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W TH THOVAS WOLFE WH SPERI NG | N MY HEAD
FADE | N:
EXT. QUTSI DE THE SPRI NG HOUSE - DAY

As the credits beginto roll, we get a tight close up of the
back of a horse, fromwthers to hip, angled fromthe front

| eft shoulder. A saddle blanket is tossed over the horse's

back and we can see the hands and forearns of the cowboy in

the process of saddling the horse. As the bl anket settles,

t he speckl ed sunshine that filters through the sparse canopy
of shade provided by the few trees highlight specks of dust,
gnats and smal | bugs agai nst the darker background.

Next, we see the saddle placed atop the bl anket and then a
stirrup tossed over the seat as the saddle is cinched.
Agai n, we see the hands and forearns of the cowboy as they
nove in and out of canera view

Next, we get a wi der view. The cowboy, PETE SI MPSON, has
noved around to the front of the horse and is putting on the
bridle. Pete is an average size man with a grey streaked,
neatly trimmed beard. He is dressed in the usual garb of a
wor ki ng cowboy; boots, jeans, a long sleeved button up shirt
and a crunpled, worn cowboy hat. The hat has a dark, w de
sweat stain around the crown.

The horse, named DOLLAR, alerts, raising its head with a
] erk.

The canera view is now from behi nd Pete and over his
shoul der. In the distance, we can see the dark outline of
low hills. Thunderheads are building over the hills.

PETE
You tryin' to tell nme they're
headed this way?

(Pause)

Then | reckon we picked the right
time to head hone, didn't we? But
|"m bettin' Maggie and Kate ain't
gonna like it if it rains.

The canera switches to an el evated position and we can see
nore of the area around the Spring House. The house is

whi t ewashed adobe and wood, with a broad, covered porch
across the front. The rear of the house is built into the
side of a small hill. There is a small stable and a smaller
shed off to the side of the house.

A sparse grove of live oak trees cluster around the
bui | di ngs, and al ong Goodwat er Creek, a narrow and shal | ow
streamthat flows past the Spring House on its way to the
Canadi an River. On the bank of the streamdirectly opposite
t he house, a spring bubbles up out of the ground, adding a
bit nore water to the flow of the creek.

We catch Pete as he lifts hinself into the saddle and slowy
rides around the Spring House and it's small out buil dings.
He | ooks the buildings over closely as he goes, making a



mental note of what he sees. He takes it as his
responsibility to nmake sure this place is kept up, so he
| ooks it over every chance he gets. Wien he is satisfied
wi th what he sees he wheels Dollar around and foll ows the
trail along the creek.

EXT. MAIN HOUSE AT BEND IN THE RI VER RANCH - DAY

The canera is behind a redheaded worman, | ooki ng over her
shoul der as she | ooks toward the Canadi an River. The river
is a hundred yards or so fromthe house. She is holding her
hand fl at above her eyes to shield themfromthe sun. Of
canera we can hear people talking and the noi ses of sone
unseen activity.

KATE
(O0S.)
Stop worrying. He won't be able to
see anything '"til he gets right up
to the house.

Camera view changes to a point in front of MAGA E RUSSELL,
about 40yo, the redhead we saw | ooki ng out over the river.
We can see her turn as KATE WALLACE approaches. Kate is a
brunette, also about 40yo. They are at a corner of the w de,
covered porch that goes conpletely around the mai n house.
Maggi e i s | eaning agai nst the open railing.

MAGA E
| know, | just want this to be a
surpri se.
KATE
(Sm |ing)

Don't worry, it wll be.

Then, as she turns to wal k away she | ooks back over her
shoul der.

KATE
At least until he catches a whiff
of the barbeque.

Maggie frowns a little and goes back to stringing lights
al ong the porch railing.

EXT. CANADI AN Rl VER/ GCOODWATER CREEK - DAY

The canera is elevated slightly and holds on Pete as he
cones into view fromthe small ravine near the spot
Goodwater Creek flows into the Canadian River. The canera
pans slowy, holding on Pete as he rides between the canera
and the river.

He pauses for a second when the ranch cones into view He
can see the ranch house sitting on top of a hill. There are
a few trees near the house, but not enough to hide the
people mlling around the yard near the house.



PETE
(softly, to hinself as
much as to Dol l ar)
Yeah, Bud, They're up to sonet hing.

EXT. BEND I N THE RI VER RANCH - STABLES - DAY

W de canera shot of Pete nearing the stable. The ranch is
spread out with several buildings and corrals. The main
house is on a hill, the highest point in the i medi ate ares.
There is not a lot of work around the ranch since it's
Sunday. There is a young cowboy, BLAS AVALCS, standing near
t he stable door. He is about 20.

Pete di snounts as Bl as wal ks over and takes Dollar's reins.

BLAS
Hey Pete, How was the fishin'
t oday?

Pete is a bit stiff and is favoring his right |leg. He stanps
it lightly a fewtinmes, as if trying to get the circulation
back into it.

PETE
Thanks, Blas. The fishin' wasn't
too bad, not too bad at all.

BLAS
Wel|l how conme | don't see any fish?

PETE
"Cause | threw "em all back

BLAS
(Puzzl ed)
Wiy fish if you ain't gonna keep
tenf?

PETE
(Sm |ing)
Onh, sonetinmes the point is just in
the fishin'. Don't always matter
whet her you catch anything or not

BLAS
Not sure | understand that.

PETE
You will one of these days. There's
an old sayin, 'The gods don't take
away froma man's life the time he
spends fishin"'

BLAS
( Shrugs)
| f you say so.
( MORE)



BLAS (cont'd)
(Pause)
Oh, by the way, Boss left word that
you was to git up to the big house
j ust as soon as you got back. 1'll
take care of Dollar for you.

The canera returns to a full shot of the front of the
stabl es and we can see another building further off to the
side of the stables. This building is the bunkhouse. Pete
turns and wal ks toward t he bunkhouse.

PETE
Gracias, amgo. I'll wash a little
of this dust off and get on up
there. | can see they're up to

sonet hi ng.
I NT. BEND IN THE RI VER RANCH - BUNKHOUSE - DAY

Pete's roomis sparsely decorated and di mdue to the
curtains being closed. He has showered and is putting on
fresh cl othes before he goes up to the main house. He is
sitting on the side of the bed, pulling on his boots. He is
wearing jeans but his chest is bare and we can nmake out a
nunber of irregular scars that alnost nake a line fromthe
top of his right shoul der, down along the edge of his chest
and then down his right side before disappearing into the
wai st band of his jeans,

Pete stands up, facing a mrror. The camera shows his
reflection in the mrror fromhis right as he buttons the
front of his shirt and then buttons the sleeves. As he is
doing this we are drawn to another scar on the right side of
his face, that is partially hidden by his beard.

After buttoning the shirt he puts on his best hat and heads
toward the door

EXT. BEND IN THE RI VER RANCH - QUTSI DE THE BUNKHOUSE - DAY

The canera follows Pete as he wal ks up the hill toward the
mai n house, which dom nates the top of the hill in front of
us. To the left we can see a nunber of cars and trucks
parked at the base of the hill. No doubt people who were
invited to Pete's 'surprise' party. The steps |eading up the
hill are nmade of old railroad ties dug into the ground, and
conme in handy during the rainy season when the ground is
slick with mud. There is a handrail on both sides of the

st eps.

As Pete nears the top of the hill he begins to see the
extent of the crowd waiting on him

There is a porch and railing that waps around the entire
house. The porch is crowded as is the yard around the

bar beque pit. W can hear the sound of a small band, the
fiddle player is working on a lively tune above the din of
peopl e tal ki ng.
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Wen Pete sees the crowd he stops for a nmonent. His first
t hought is to turn around and go back down the hill.

EXT. BEND OF THE RI VER RANCH. MAI N RANCH HOUSE - DAY

From Pete's POV, Maggi e makes her way through the crowd and
stands at the railing. Monentarily Kate is standi ng beside
her. Both of them are waving at Pete. Maggie notices Pete
hesitating and wal ks quickly to him taking himby the arm
Kate is just behind her and takes Pete's other arm

By this time BOSS WALLACE has nmade his way to top of the
porch steps, with JOHN WALLACE right behind him Boss is the
patriarch of the Wallace famly, big and solid, |ooking nuch
younger than his 72 years, and John is his only son, |ate
40s and as solidly built as his father.

BOSS
Hey fol ks, here conmes the guest of
honor!

The little band breaks into an enthusiastic version of
"Happy Birthday'. It was no doubt an enthusiasm nmeant to
cover up the fact they were nore than a little off key and
out of synch.

JOHN
Come on, Pete. You don't wanna run
out on your own party.

Peopl e start crowding around the top of the steps as Pete,
Maggi e and Kate walk slowy toward the steps.

PETE
(softly to Maggie)
Now | can see why you didn't want
to go with ne today.

MAGGE E
(Sm |ing)
| couldn't. | wanted this to be a

surprise. If I'd gone with you I'd
been bustin' to get back here and
you woul d have guessed sonethin
was up. Besides, Kate needed ny
hel p.

As they wal k up the porch steps, Boss makes an exagger at ed
sweep with his arnms toward the crowd of people.

BCSS
(Trying to sound gruff)
Danm t, now nove! Mses parted the
wat ers easier than he could nmake a
pat h t hrough you peopl e.

Boss | eads Pete through the crowd. As he wal ks al ong peopl e
reach out to shake his hand or pat himon the back. Al of
them are congratulating him There is a din of voices as



Boss | eads himto a stool.

BGSS
(To Pete)
Get up here boy. It's your turn in
the boiler. Get up there and give
t hese fol ks a good | ook at you.

Pete is trying not to stunble over the stool as Boss nore or
| ess pulls himalong. Finally, Boss puts up both hands and
the cromd slowy gets quiet.

BGSS

(Loud so everyone can

hear)
Fol ks, you know what this man right
here neans to ne. He just as well
be one of my own, and in sonme ways
he is. Now, | ain't one to waste a
ot of tinme with speeches, so |
t hi nk John shoul d do this one.

Everyone | aughs. They all know that Boss |ikes tal king nore
t han al nost everything el se.

Johnm stands in front of Pete, nervously shuffling from foot
to foot.

JOHN
(Hunbl y)
Fol ks, | don't have to tell you
what this man neans to ne either
To me, they just don't come any
better. He's so nuch nore than just
ny friend. He's part of this
famly, a big part. | didn't know
30 years ago what | was getting
nysel f into when | grabbed him off
a street corner in Amarillo, and
"' mnot conpletely sure if Dad has
forgiven me to this day.
(everyone chuckl es)

But there's no way this famly. or
Bend in the River, would be the
same w thout him

Cl ose shot of Maggie holding Pete's hand and smling up at
hi m

JOHN
And since he is famly, and since
he's such a part of this place,
today, on his 50th birthday, we
want to give hima part of it.

John takes an envel ope from Boss and hands it to Pete.



JOHN
(Conti nui ng)

Pete, Dad, Kate, the kids and ne
want to give you this deed to a
piece of Bend in the River. It's
the quarter section that contains
the Spring House and that fishing
hol e you lIike so nuch.

A close up on Pete as he stands in shock, not believing his
ears.

PETE
( St ammeri ng)
Wait a mnute. John! Boss! You
can't do this. That's part of the
original ranch. It's been in your
famly for over a hundred years.

BGOSS
Oh, hell, don't tell ne what we can
and can't do. We just did it.

PETE
But what about Al ex and Eli zabet h?
One day this will be theirs. They
shoul d have a say in it too.

John snmacks Pete on the back.

JOHN
(1 aughi n)
Who's idea do you think this was?
They knew they couldn't be here for
the party, so they suggested it.
Besi de, who knows if they' Il cone
back here after college or not.

Pete i s dunbfounded as people pat himon the back and give
himtheir best wishes. For a tinme he |ooks |like he's nearly
in tears. Maggie noves in beside himand hugs his arm

EXT. BEND IN THE RI VER RANCH - MAI N HOUSE PORCH - NI GHT

Pete sits in the porch swing, swnging slowy back and
forth. Most of the people are gone, but there are a few
still out in the yard, cleaning up the |eftover ness from
the party.

Boss wal ks through the screen door out onto the porch.

BGSS
(1 aughi ng)
We did you up right tonight didn't
we boy?



PETE
(smling)
Yes sir. | have to admt you did.
Still not so sure | deserve it
t hough.
BGSS

(1 aughs 1 ouder)
We didn't do you any favors. Hell,
you're goin' to be the one payin
the taxes on it and keepin' it up.
Gvin' it to you was the easy part.

John wal ks up on the porch and stops at the screen door.

JOHN
(loudly so everyone can
hear him
Anybody want a ni ghtcap?

KATE
(wal ki ng up the steps
fromthe yard)
"1l take one.

(Turning toward the yard)
Hey everybody, just |eave that
stuff "til nmornin'. There's no
reason to bother with the rest of
it tonight. It ain't gonna hurt
what's left if it rains.

Kate wal ks over and | eans agai nst the porch railing.

KATE
Quite a turn out. We really
surprised you, didn't we?

PETE
(smling softly)
Yeah, you did.

Maggi e wal ks up the steps and noves over to sit beside Pete.
The ot her people who had been hel ping with the clean up say
t heir good-byes as they walk down the hill toward their
vehi cl es.

MAGA E
W wanted it to be special sweetie,
you only turn fifty once

PETE
(teasingly)
Wel | yeah, you're right, but you
only get one shot at all of 'em
don't you?



MAGA E
(slaps himplayfully on
the arm
You know what | nean.

PETE
(smles)
Yeah, | know, and | gotta adm't
that this oneis alittle
different. Feels like it anyway.

John wal ks back out on the porch and hands Kate her drink,
then he | eans against the railing with her.

KATE
| think the big ones always do nake
you feel different.

PETE
(shrugs)
| guess, But this one's got ne
thinkin' about things | ain't
t hought about in years.

BGSS
Human nature to run things over in
your mnd as you get ol der. You get
to a spot and you start wonderin
"bout things. Not that it does you
any good. You can't change
anyt hi ng.

PETE
Maybe, but it got ne thinkin' about
takin' a little trip. That is Boss,
if you don't m nd.

BGSS
Way should I m nd? Unless you're
tal kin' about bein'" gone for six
nont hs or sonmethin' |ike that.

PETE
(chuckl i ng)
No, nothin' like that. Just a few
days, maybe or a week or two at the
nost .

JOHN
Where you goin' ? Mexico?
Cal i forni a?

PETE
No, |'ve been thinkin' 'bout goin
back hone

Maggi e reacts inmedi ately
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MAGGE E
Hone? | thought this was hone.
PETE
Well, yeah, this is home now, but I

was tal kin" 'bout Tennessee. |
ain't been back in thirty years.
Thought maybe it was tine | did.

BGSS
Sure you can go. Take one of the
pi ckups if you want to. That way
you can conme and go as you pl ease.
You won't have to waste your tinme
waitin' on buses or planes or
what ever. There's nothin' worse
than waitin' when you want to get
sone pl ace.

KATE
You know, in all this time you' ve
never told us very nuch about your
gow ng up. Wo all's back there?
Any relatives?

PETE
(Cetting a bit
reserved)
Not many, if any. My Uncle Jimy's
the only kin I know of that m ght
be left, and heck, he could be gone
by now.
(Pause)
I"d just like to | ook the place
over. No doubt there is an old
friend or two still around, and 1'd
like to pay ny respects to ny Mom
and Dad and grandparents.

Maggie noves a little closer to him Pete had never tal ked
much to anyone about his |life before comng to the ranch,
and this seened to be a good tinme to get himto open up
about it.

MAGGE E
VWhat were they all |ike?

Pete takes a deep breath. These people had becone I|ike
famly to himover the years. Maybe it is time to tal k about
it. After all, it had been driving himcrazy over the past
several nonths.

PETE
(1 ooki ng down at the
floor)
| don't remenber all that nuch
about ny folks, |I was four when
t hey passed. Just spotty little
( MORE)
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PETE (cont'd)
menories are about all there is. |
remenber Mama al ways snelled so
pretty all the time. As | grew up
and woul d think about her, 1'd
cl ose ny eyes and snell her just
i ke she was right there with ne.

There are tinmes | can still snell
t hat sweet scent.
(pause)

The only thing I can renmenber about
nmy Dad was he al ways whi stl ed.

Whet her he was workin' or just
sittin' on the porch, he whistled.
Most of the tinmes it was one of the
hymms Grandma was al ways si ngin'
and at other tinmes it was just a
whistle, didn't seemlike there was
any real tune to it at all

Pete gets up fromthe swing and wal ks slowy toward the
steps going to the yard. He | eans against a post and stares
out into the darkness.

PETE
Pretty nmuch everything el se
remenber is fromthe pictures that
Grandnma had. Grandnma | oved
pi ctures. She had 'em everywhere.
Pi ctures and kni ck-knacks. She was
just an ol' nountain worman, and in
her whole life | doubt she was ever
nore'n fifty mles away fromthe
spot she was born. She was ny Dad's
mom Uncle Jimy's too. Wien ny
folks died in the car weck | went
to live with her. G andpa had
passed by then so it was just ne,
her and Uncle Jimmy. She raised ne
and when she started getting' ol der
| felt like it was ny turn to take
care of her, and | was gonna do it
too, '"til I had to go to Vietnam
(pause)
You know, in the end I didn't do
her right, not like | wanted to.
didn't even say good-bye to her the
way | shoul d have. She was the
whole world to ne and | wasn't
t here when she needed ne nost.

KATE
It's not |like you had a choice

PETE
(his eyes tearing up)
| know. But | felt like I was all
she had. Uncle Jimy lived there,
( MORE)



12.

PETE (cont'd)

but he wasn't around nuch. He was
al ways drinkin'" and runnin' around,
worryin' the life out of her. | was
afraid of goin" to Vietnam and
maybe dyin', but I was nore afraid
of leavin' her alone. | didn't
t hi nk Uncle Jimy would | ook after
her. Not |ike he shoul d.

(After a sigh)
So, | got Preacher Rainwater from
the church to go with ne to the
draft board to try and get 'emto
let me stay and take care of her,
but they wouldn't listen. They said
Uncl e Ji mmy was her nearest bl ood
kin and should be able to watch
after her.

JOHN
So you were drafted?

PETE
Yep, sure was. It was even on
tel evision. They pulled ny nunber
out of that big jar and | knew
was gone. | didn't have a choice.
If I didn't go they would have cone
and got nme and she'd have still
ended up by hersel f.

JOHN
| was |ucky | guess. Wien ny turn
came around they didn't pull ny
nunber .

PETE
Good for you then, bud. Me, you nor
anybody el se had any good reason
for being over there. Funny thing
is | don't renmenber that nuch about
it. | didn't shoot anybody. |
didn't even shoot at anybody. Wen
| got there the unit | was assigned
to had just cone in off patrol, so
we had a little time "til we went
out again, and then | was wounded
inthe first fight we were in.
That's about as far as mnmy Vietnam
experience went. Al that tinme and
effort put into worryin' about it,
and it was over in no tine.

MAGA E
Real | y?

Maggi e looks a little enbarrassed, but that is all she could
think of to say. She was paying so nmuch attention to what he
was saying, and it was her reaction nore than it was her
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speaki ng.

Pete stares off into the dark night, his mnd drifting back
to atinme that was so long ago. Atine he's tried to equally
hard to forget and renenber.

SLOW FADE QUT

EXT. OPEN H GHWAY | N TENNESSEE - DAY
SLOW FADE I N

PETE FLASHES BACK TO THAT TI ME

Canera angle is high above the countryside, |ooking down at
a winding two | ane highway. Eventually the canera | atches
onto a Trailways bus, making its way al ong the road.

The next canera angle is slightly elevated to about tree top
| evel and holds on the front of the bus as it npves toward
the canmera. We can see the driver, and in the front seat
opposite himis a young man in an Arny uniform It's Pete.

Now the camera is inside the bus, |ooking over Pete's
shoul der at the road ahead.

PETE (VO
| couldn't believe that in the tine
| had been gone that things could
change that nuch. Not hi ng was new,
it just |ooked so nuch different.
Not hi ng | ooked as sharp as |
renmenbered, it seemed dull and
grey, the road | ooked inpossibly
narrow, and di stances seens so nuch
shorter.

As we | ook out the front of the bus, the road goes down a
small hill and we can see a river in front of us. There are
honmes and busi nesses on both sides of the river, but the far
side is nore heavily popul ated. There is a bridge spanni ng
the river, it's blue steel beans doni nate the view

PETE (VO
That ol d bridge was the real sign
was horme. It was a | andmark, but a
lot like an old friend welcomn' ne
honme, too.

EXT. DOWNTOWN LOUDON - QUTSI DE THE DRUG STORE - DAY

The canera is on the sidewal k outside a drug store. W can
see the bus turn a corner up the street and cone toward us.
It finally pulls to a stop at the curb, the airbrakes mark
the stop and the door sw ngs open.

I nsi de the bus, the driver speaks into a m crophone.
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BUS DRI VER
Loudon, folks, this is Loudon.
We'll be here '"bout ten or fifteen

m nut es

Pete steps off the bus behind the driver and stretches.

MR ROBI NSON
(Com ng out of the drug
store)

Hey Frank, how s things goin'?

BUS DRI VER
Oh, not too bad so far. Anything
goin' out today?

MR ROBI NSON
(Handi ng the driver a
smal | box)

Just this one goin' to Chatt' nooga.

Pete stands patiently waiting for the bus driver to get his
duffel bag from under the bus.

CASEY (O S.)
well, I'l'l be dammed. | thought we
got rid of your ass.

Pete turns around and sees CASEY GOODMVAN sitting in a black
sedan that is idling in the mddle of the street. Casey is
| eani ng part way out the open window. He is the sane age as
Pete, but has a larger build. H's black hair is |long and

shaggy.

CASEY
You | ook sharp there, hero. Cone
home to give us one |ast | ook at
you?

PETE
|"mon | eave, Casey. |'m gonna be
here about a nonth and then I'll be
gone again. So don't worry about
it, okay?

CASEY
Oh, believe ne, General, | ain't
worried 'bout you or anything to do
with you. It makes no difference to
me whet her you're here or not.

PETE
| didn't cone honme to argue with
you Casey. Like | said, I'mjust
passin' through this tinme. Wen
do conme back to stay though |I"l
make sure you're the first to know.
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CASEY
(Laughi ng)
Skip it, hero. W'll just have to
learn to do without you for a while
| onger. |I'm sure Loudon can |earn

to do wi thout you easy enough.

Casey revs the notor of the car and goes speedi ng away. Pete
wat ches after himfor a nonent and turns back toward the bus
as the bus driver hands himthe duffel bag.

BUS DRI VER
(Sm |ing)
Here's your bag, son. Enjoy your
time hone.

PETE
(Taki ng the bag)
Thank you, sir, |I'msure gonna try.

The canera pans on Pete as he turns and wal ks across the
street to the Taxi Stand. It's a spot that has a coupl e of
reserved parking spaces for taxis and a tel ephone connected
to a pole that has a small wooden cover over it. Behind the
pol e, and against the wall of the bank building, is a wooden
bench for the drivers to sit while waiting for a call.

MR. KEY, the taxi driver gets up fromthe bench when he sees
Pete com ng. He is an older man with thinning grey hair who
has been driving a taxi in Loudon for a lot of years.

MR. KEY
Vell ook who's comin' in their
bright shiny uniform

Pete sm | es and shakes the ol der man's hand.

MR KEY
(laughi ng as he shakes
Pete's hand vi gorously)
Heck, boy, | swear | didn't even
know you was gone. Your granny's
gonna be tickled to see you that's
for sure.

M. Key opens the trunk of the car and Pete puts his duffel
bag i nsi de.

Pete then gets into the front seat.

I NT. INSIDE THE TAXI - LOUDON - DAY

Pete is silent as the taxi noves along. M. Key tries to
start a conversation, but when he realizes Pete is lost in
t hought he becones silent too.

Pete stares out the wi ndow at the countryside.
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PETE (VO
There was a tinme Casey and ne were
good friends. As kids we were
i nseparabl e, but that all changed
in high school. That's when we net
Debbi e.

EXT. OUTSIDE THE SI MPSON FARM - DAY
M. Key slows the taxi to pull into the driveway that |eads

to the farm house. Pete reaches over and places a hand on
the man's arm

PETE
Don't drive up to the house, M.
Key. | want to wal k up.

MR, KEY

(Laughi ng agai n)
Gonna surprise her, huh boy? I w sh
you'd et me drive you on up there
so's | can see it.

PETE
| want to stretch ny legs a little.
|"ve been sittin' all day.

MR, KEY
(Stopping the car at the
end of the driveway)
Not a problem son

M. Key gets out of the car and wal ks around to the rear and
opens the trunk. Pete pulls out his wallet to pay.

MR, KEY
(Sm |ing)
Keep it. I"'mproud to do it.

PETE
(Shaking the old man's
hand agai n)
Thank you

Pete takes the duffel bag and starts wal king up the dirt
road | eading to the house.

EXT. QUTSI DE THE SI MPSON FARM HOUSE - DAY

The canera is now on the end of a |ong shady front porch,
tracking on Pete as he walks slowy up the dirt road. Pete
isinitially in sunlight but then wal ks under the dark shade
provi ded by the big trees that surround nost of the farm
house.

The screen door slowy opens and an el derly woman wal ks out
onto the porch. She never takes her eyes off Pete. She is a
short, plunp woman wearing a worn cotton dress and apron.
The dress goes down wel|l past her knees. Her grey hair is
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pull ed back in a tight bun. She is Pete's GRANDVA.

As Pete gets closer the woman begins to smle. As he nears
the steps she is already starting to bring her arnms up to
hug him

GRANDIVA
Just | ook at you, Don't you | ook
pretty.

Pete takes her in his arnms and hugs her tightly.

PETE
Grandma, soldiers ain't supposed to
be pretty.

GRANDIVA

Well the one I'mlookin" at is.
(She breaks the hug and
pats his belly)

Now, come on in here'n eat. Looks

like they ain't been feedin' you

a'‘tall.

I NT. SI MPSON FARM HOUSE - DAY

Pete and his grandnother enter the living roomfromthe
outside. It's a neat and clean room and al t hough sparsely
furni shed, and there are a ot of pictures on the wall. PETE
paused to | ook around and refam liarize hinself with things.

GRANDIVA
Your roomis ready. Just |ike you
left it.

PETE
Good. | want to get changed into
sonme regular clothes. | ain't been
able to wear anything but a uniform
since | left.

GRANDIVA

(Turning toward the
ki t chen)

Well just hurry, 1've saved sone

di nner for you.
I NT. SI MPSON FARM HOUSE - DAY

It's a bit later and Pete enters the kitchen and sits down
at the table. He is dressed in blue jeans and a t-shirt.
There is a full plate of food in front of him

GRANDIVA
Oh, that girl called here this
nmornin' for you
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PETE
(Sm i ng)
Her nanme is Debbie, G andnma, She'd
like it if you called her that.

GRANDVA
She's your friend, not m ne. Wat
difference does it nmke what | cal
her ?

PETE
Well, it would be nice for one
thing. And besides, it mght matter
if I ask her to marry me soneday.
Then what woul d you do?

Pete watches to see her reaction and he doesn't have long to
wait. H s grandnother turns around with a surprised | ook on

her face.

GRANDIVA
You ain't already asked her have
you? | thought you and her split

up.
PETE
(Wth a teasing | ook)
We did, But | could still ask her.

(Looks down at his plate)
|"mstarved, and this snmells so
good.

EXT. SI MPSON FARM HOUSE PCRCH - DAY

Pete wal ks out onto the porch and lets the screen door close
slowy behind him H's grandnmother is sitting on the porch
swi ng, fanning herself with a newspaper.

Pete acts frustrated.

PETE
Nobody's at hone.

GRANDIVA
Did you call that girl?

PETE
(Alittle irritated)
Debbi e, Grandna, Debbie. Her nane
is Debbie. And no, | didn't cal
her. | guess |I'I|l bunp into her
| ater.

Both of themare quiet for a noment. Pete is sorry for the
tone he used and his grandnother quietly continues to fan

hersel f.

She is always quiet when she's upset.
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PETE
(Suddenl y)
' m gonna now t he yard

GRANDIVA
You just got honme. There's plenty
of time for that |ater

PETE
(Still frustrated)
It needs it, look at it, Uncle
Jimmy's let it grow up too high
al ready

GRANDIVA
Then at |least wait "til after the
sun goes down. It's too hot to do
t hat now.

PETE
(St eppi ng down of f the
por ch)
| have to do sonething. Keep the
tea cold. If it gets too hot |'l
just do part of it.

EXT. SI MPSON FARM HOUSE YARD - DAY

The yard is actually to the side of the house. The house
faced what used to be the Sinpson barn and silo, but his
grandnot her had sold that part of the farm The dirt road up
to the house used to service both the house and the barn.

As Pete wal ks along he begins to feel better. He has taken
off his shirt and the sun feels good on back and shoul ders.
Dust and grass clippings fly up around himas he works and
fromtime to tine he uses the shirt to wi pe away the sweat
and cl i ppi ngs.

As he nows Pete doesn't notice a car pull up to the side of
t he road. DEBBI E WARD gets out of the car and wal ks ar ound
to the side nearest Pete. She is an attractive blonde in
Ber muda shorts and matching top. She | eans back agai nst the
car and waits until he is close to her.

DEBBI E
(Over the sound of the
nower )
H . | heard you was back

PETE
(Turning the nower off)
Word gets around, huh?

DEBBI E
Your grandma told ne this norning
when | called. You didn't say much
in your last letter, so | called
and asked her.



PETE
|"msorry. | thought | did tell you
since | had a welcomn' commttee.

DEBBI E
VWho?

PETE
Casey Goodman. So you mght say it
was an unwel conin' commttee.

DEBBI E
Didn't exactly nmake you feel at
home, huh?

PETE
You could say that. He seened to be
nore than a little put out by ne
bei n" back

DEBBI E
He gets that way soneti nes.

PETE
You woul dn't be givin' himcause to
feel that way woul d you?

DEBBI E
(ADbit irritated)
Oh please. 1've seen hima couple

of tinmes down at the cabin, and
then we nore or | ess had dinner

t oget her one ni ght when he invited
himself to ny table down at the
café, but that's it. The truth is
Casey don't need much cause to get
mad when it cones to you

PETE
(Hal f sm|ing)
Yeah, | know. | stole you fromhim
did you know t hat ?
(Pause)
Well, it beats you bein' alone I
guess.

DEBBI E
(Looki ng down at the
gr ound)
Well you ain't interested no nore.
You made that plain enough.

PETE
(A bit Ioud)
And | tried to tell you why!
(Lowering his voice)
It's not that | don't want you. |
do. But 'til this is all over |
( MORE)

20.
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PETE (cont'd)
just think the fewer the worries,
the better it'Il be for all of us.

DEBBI E
(Cetting enotional)
Sonetinmes you're so dunmb! It makes
it easier for you but not for ne. |
hate this whole damm ness. | w sh
you didn't have to go.

PETE
( Shrugs)
Me too, but | ain't got no choice.
There ain't no way out of it.

DEBBI E
(Close to tears)
Casey should be goin', not you.

They stand for a few nonments in silence, neither know ng
what el se to say.

PETE
(Finally breaking the
sil ence)
Well, | guess |'d better get this
yard done. It ain't gettin' no

cool er.

Debbi e wal ks around the car and slowly opens the door.

DEBBI E
WIIl | see you again before you
| eave?

PETE

(Starting the nower)
You know you wil|l.

EXT. SW MM NG AREA AT THE RI VER - DAY

The canera pans down a rutted dirt road to a dil apidated old
cabin. Some parts of it are crunbling while others are
propped up by wooden poles. Directly in front of the cabin
is a small grassy patch that serves as a yard before the
bank sl opes down into the river.

There are several kids/teens splashing in the water. Pete is
sitting on the edge of the cabin porch with two others,
BI LLY and WAYNE. The three boys are sipping beer.

Cl ose up on the three teens.
VWAYNE

It's a bitch, man. | w sh you
didn't have to go.
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BI LLY
(Full of bravado)
You know what? Sonetines | w sh |
could go. I'd go in a heartbeat if
they' d let ne.

PETE
Hey, feel free to take ny place.
VWAYNE
Hell, man, run off to Canada or
sonet hi ng.
PETE

Now why would | go to Canada? |
don't know anybody up there.

Besi des, they'd probably just send
me back down here. Then what ?

The teens stop talking and sip their beer while they watch
t he swi mers.

CASEY (O S.)
Hey di pshits, don't you know you
guys ain't supposed to have beer?
Especially down here.

The canera noves off to one corner of the porch so we see
all four teens. Casey is in bathing trunks and carrying a
t ownel .

BI LLY
Screw you, Goodman

VWAYNE
And that goes double for ne.

CASEY
Both of you can bite ne, Anyway, if
you get caught they could close
this place down and then we all
| ose. Tell 'em General.

PETE
Nobody' s botherin' you Casey

Casey wal ks a few steps closer and talks directly to Pete.

CASEY
Well if they are, they won't be
much | onger, will they General ?

BI LLY
Goodman, was you born this big of
an asshole or do you just work hard
at 1t?

Casey steps over and smacks Billy on the top of the head.
Billy junmps up and |unges at Casey, but the bigger teen
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sidesteps and Billy stunbles to the ground. As Billy gets up
on one knee, Casey uses his fist to punch Billy in the back
of the head, sending himsprawiing in the dirt.

Pet e has noved behi nd Casey and grabs himby the shoul der,
keeping himfromthrow ng anot her punch.

PETE
Leave hi m al one.

Casey jerks his armout of Pete's grasp and throws a punch
at Pete. Pete blocks the swng with his |eft forearm and
throws a right jab. Casey pulls back to avoid the punch, but
he is off balance, and his feet slip on the wet, stubby
grass, causing himto fall backward, tunbling down the

sl oping riverbank and into the water.

Casey cones up thrashing and spitting water. Al the other
ki ds gat her around and | augh at the sight of Casey in the
water. He stands there for a nonent |ooking around at the
| aughi ng ki ds and back at Pete, who is still poised and
ready to keep fighting.

Wayne steps between them

VWAYNE
Stay there and cool off a mnute
Casey.

Casey gl ares at himand wades out of the water and up the
bank. There is a m xture of rage and enbarrassnment on his
face.

CASEY
(daring at Pete)
It ain"t worth it anyway, Ceneral.
' mgonna | et Vietnamtake care of
you for ne.

Casey storms off up the dirt road. Wayne and Pete watch him
wal k away.

VWAYNE
Hey man, don't worry about him
He's just pissed. He'll cool off.

EXT. A H LL OVERLOOKI NG THE RI VER - EVEN NG

Pete is sitting in a clearing on a hill overlooking the
river. It is late in the day just before sunset. The next
day he will be | eaving.

He reacts to rustling in the bushes on one side of the
clearing. It is Debbie.

DEBBI E
So there you are. | was begi nning
to wonder if | was going to find
you.
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PETE
|"mjust sittin' here thinkin'.

DEBBI E
"1l |eave you alone if you want.

PETE
No, no. Stay. Pl ease.

Debbi e wal ks over and sits beside him

DEBBI E
kay.

The two of themare quiet for a nonent, watching the river
bel ow t hem

PETE

Thi s has al ways been one of ny
favorite spots.

(Pointing to a low linb

in atree)
Wen | was a kid there was a sw ng
on that |inb.

(Pointing to a linb

further up in the tree)
And | bet you can still see the
marks right up there where we tried
to build a tree house.

( Chuckl es)
Al we ever got built was the
floor, and it was just a few
boards. It was so crooked that
everything rolled off of it and
ended up down here on the ground.
The bunch of us woul d just hang out
up here, or go down to the river
and fish. Just us guys. No
grown-ups or girls all owed.

DEBBI E
(Sm |ing)
So am | breakin' the rules by being
here?
PETE

(Sm |ing back)
From the | ooks of it, nobody cones
around here nmuch anyway. W can
probably let that rule slide.

They are silent again, as if each of themwant to tal k but
can't think of what to say.

DEBBI E
(Al nost a whi sper)
Pete, | can be afraid for you if

you need ne to.
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PETE
Oh, believe ne, | don't have a
problemw th that. |I'm scared as
hel | .

DEBBI E
You don't show it.

PETE
Wll | am | feel nmy stomach

like

is twsted into a mllion knots.
Sonetinmes ny head tells ny |legs |
shoul d run, but ny legs are so
scared they don't know how to work.

Debbi e | eans over and puts an arm around his shoul ders.

DEBBI E
|"msorry that you have to go
t hrough this.

PETE
| do | ove you, you know.

DEBBI E
(Alittle irritated)
Then why are you closing nme out?
Wy are you pushin' nme away?

PETE
|"ve tried to tell you. There's
just so much goin' on and |I'm so
m xed up | don't even know what |'m
doing. If | come back, and all this
war stuff is behind nme, then we can
be toget her again.

DEBBI E
Then you are asking ne to wait on
you.

PETE

" masking you to wait on
everything, not just nme. If | cone
back, then everything wll be fine.

And if | don't, well, then you can
go on.
DEBBI E
(Louder)

| don't even want to think about
you not com ng back, Pete Sinpson.
You' d better come back here to ne!

Pete | eans forward and takes her into his arns and ki sses
her. A close up shows tears on her cheek.
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PETE
(after breaking the kiss)
| know t hi ngs have been rough the
past year, but it's gonna be even
harder bein' half a world away from
you.

Debbi e ki sses himagain. There is a determ nation in her
now. They |lay back on the grass.

EXT. SI MPSON FARM HOUSE PORCH - MORNI NG

It's early the next norning and Pete, his grandnother and
his UNCLE JI MW are standi ng together on the front porch.
Uncle Jimmy is a little behind Gandma. All three are sad.

GRANDIVA
| don't think I'm gonna be able to
sleep a single, solitary night
you' re gone

PETE
(Huggi ng her)
Oh, Grandma. You'll be fine. 1"l
be back before you know it. You
just wait and see.

Pete tries not to show his own tears as he ki sses her on the
f or ehead.

PETE
"Il wite you every chance | get.
| prom se.
GRANDIVA
( sobbi ng)

You' d better.

Pete finally | ooks at his uncle.

PETE
You | ook after her. And keep
yourself straight. I'mcountin' on

you.
Uncl e Ji my nods but doesn't say anyt hing.

Pete wal ks down off the porch and hurries to M. Key's taxi.
He doesn't want to | ook back because he is afraid he wll
start crying, and he doesn't want Grandma to see himcry.

EXT. ARMWY TRAINING - FT ORD - DAY

A col |l age of shots of Pete in training. Marching in
formation with other soldiers, training on the firing range,
crawl i ng through brush and sand, noving rapidly through a
forest, going fromtree to tree.
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EXT. PACI FI C COAST NEAR FT. ORD - DAY

Pete is sitting atop a group large rock along the coastline.
Waves crash around himand sea birds seemto hover in the
ocean breeze, crying |loudly.

Pete | ooks solemm. H's mnd is hundreds of mles away,
t hi nki ng about his grandnot her and the others back hone.
Especi al | y Debbi e.

PETE (VO
Each and every day, al nost all day,
| thought of Grandma. | wrote her
as nmuch as | could and sonetines |
called, but I still worried so much
about her. | thought of Debbie too,
of course. | couldn't help it.

EXT. Al RPORT TARVAC - VI ETNAM - DAY

PETE (VO
The first thing I noticed about
Vi et nam was how hot it was. It can
get hot and humid in Tennessee but
this was worse than anything |I had
felt before.

Pete and several other soldiers exit an airplane and wal k
down a gangway to the tarmac. There is a lot of activity
around them O her planes are taxing or taking off while
helicopters are flying in and out of the airspace overhead.
O her soldiers service the planes or perform ng sone ot her
detail, and sone are standing around watching the new guys
arrive. A stack of boxes that are obviously caskets draw the
nost attention fromthe new sol di ers.

PETE (VO
The second thing I noticed was the
boxes. Nobody had to tell us what
was in 'em

Pete foll ows the slow nmoving gaggle of new arrivals as they
wal k into the term nal buil ding.

| NT. Al RPORT TERM NAL - VI ETNAM - DAY

As Pete shuffles through the door a soldier stops him Pete

hands him a copy of his orders and the soldier points to an

NCO standi ng against a far wall. Pete wal ks over and gives a
nod to the NCO, but the NCO doesn't acknow edge him

After a few nore soldiers join Pete, the NCO finally speaks.

VWAGNER
Fol | ow ne.

EXT. OUTSI DE TERM NAL - VI ETNAM - DAY
The NCO stops just outside the buil ding.
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WAGNER

Gat her around me here for a second.

(Waits to make sure

everyone is |istening)
' m Sergeant Jack Wagner, First
Pl at oon of Bravo Conpany. |'m going
to take you to headquarters and get
you squared away. Don't get too
used to any of the luxuries you see
around here. We're only here for a
little while longer and then we're
goin' back to the bush. Now, follow
ne.

Wagner | eads themthrough a cluster of tents and bunkers.
There are soldiers scattered around wat ching the new
arrivals. After a short period of tinme WAGNER st ops.

WAGNER
Si npson!
PETE
(Movi ng through the other
sol di ers)
Yes, sir.
WAGNER

Save the sir stuff for the CO It's
Sarge or Jack or Wagner or
what ever, but don't call me sir.

(Pauses)
You're in ny platoon. You stand
tight right here "til | show these
boys where they go and |I'Il be back

to show you around.

Pete stands there as the sun gets hotter and hotter. He is
aware of other soldiers watching him They are talking

al nost | oud enough for himto hear, and they |augh even

| ouder, but he knows they are tal ki ng about him

Final | y Wager cones back and waves his arm

WAGNER
Come on. Let's go.

I NT. TENT - VI ETNAM - DAY

Pete foll ows Wagner into a tent. It is dark and cool er
inside and it takes a few seconds for Pete's eyes to adjust.
There are three nmen lounging in the other end of the tent.

HOUSEY (O S.)
Hey | ook at the FNG

WAGNER
At ease, Housey.
( MORE)
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WAGNER (cont' d)

(To Pete)
Si npson, this is going to be hone
while we're not in the bush, but
like I said, don't get too used to
it. We're in and outta the bush a
lot. Grab an enpty cot, the COw I
want to talk to you later

(Turns toward the other 3

sol di ers)
This is Wodall, Housey and Nunez.
They're not a bad bunch as | ong as
you sleep with one eye open. Quys,
this is Sinpson.

The sol dier closest to Pete steps forward and offers Pete
hi s hand.

WOCODALL
(Sm |ing)
Don't listen to him we do our
dirty work when you're awake. |'m

Max, Max Wbodal | .

The tall thin soldier who yelled when he wal ked into the
tent | ooks himover cautiously.

HOUSEY
| " m Housey, Mario Housey, but
everybody just calls ne Housey.

The third soldier steps foward.

NUNEZ
| "' m Roberto Nunez, but they call ne
Bob. \Were are you fronf

PETE
Tennessee.

HOUSEY
Dam! Anot her damm hillbilly.

PETE
(I'gnoring the remark)
Were are you guys fron?

WOCODALL
Littl e Rock, Arkansas.

NUNEZ
Lubbock, Texas

WAGNER
Covi ngton, Kentucky.
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HOUSEY
(smling)
See? Nothin' but fuckin
hillbillies.
(Pauses)
|'"'mfromRiverside, California

WAGNER
(Sl appi ng Pete on the
back)
Don't mnd him his bark is way
worse than his bite. Gab you a
beer. 1'Il be back later to take
you to see the CO

Housey hands Pete a beer.

HOUSEY
Here man, have a cold one on ne.
First thing you gotta learn is how
to stay cool, and this hel ps. Just
get thru your time here, that's the
nanme of the gane. We all just wanna
get through with this shit and get
back to the world.

WOODAL L
Yeah, and we'l|l be going back to
t he bush soon enough.

EXT. Al RFI ELD TARMAC - VI ETNAM - MORNI NG

The platoon is getting onto helicopters. Pete |ooks very
nervous but he tries hard not to let the others see how
nervous he is.

The helicopters take off with a rush of wind and noi se. The
doors of the helicopter are open and it adds to Pete's
ner vousness.

Housey sees how nervous Pete is.

HOUSEY
(Above the noise of the
hel i copter)
Don't sweat this stuff, man. W're
goin' to a cold LZ, but just the
same, when we hit the ground stick
with ne. Clear the chopper fast. If
any shootin' does start these
things draw a ot of fire.

Pete nods to show he understands and tries | ooking at the
scenery to help calmhis nerves. It is amazing how such | ush
and beauty could be a place where nen were dying.
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EXT. LANDI NG ZONE - VI ETNAM - DAY

As the helicopters land in the LZ, Wagner junps off and
hurries to a cluster of other soldiers gathered near the
center of the conpound. Pete follows Housey and the others
into an open bunker.

Wagner cones to the bunker.

WAGNER
Okay, listen up. Looks like we're
going to be here for alittle
while. There's VC activity between
here and our patrol area.

NUNEZ
So what are we gonna do here?

WAGNER
Rest up while we can. There's a
coupl e of gunships comn' in to see
about clearin' a way for us, so it
shoul dn't be | ong. Just hang tight
and keep your eyes and ears open.

Housey noves over to Pete and starts checking his gear.

HOUSEY
Stay close to ne. If | nake a nove
| want you in ny shadow. The rules
are sinple; keep your eyes and ears
open, your weapon cl ean and ready,
and your ass outta trouble. And
above all, don't get dead. Scared?

Pet e nods, al nbst too nervous to talk.

PETE
(Stuttering)
Yes-s-s. Sone.

HOUSEY
(Smacks Pete's shoul der)
Get used to it Bro. | get so
nervous ny nouth dries up. | ain't
spit since | got here.

EXT. LANDI NG ZONE - VI ETNAM - DAY

Pete and the others are standi ng outside the bunker | ooking
at the jungle. In the distance is the thunping of the
gunshi ps attacking the pockets of eneny soldiers.

WAGNER
Heads up guys. If the gunships
flush anybody out they m ght cone
this way.
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NUNEZ
(Poi nting)
Her e cones anot her chopper.

Pete and the others watch it as it noves slowy toward the
LZ. When it is only a few feet off the ground it
disintegrates into a fireball. Pieces of burning netal rain
down on the LZ

WAGNER
( Scream ng)
ROCKETS! I'! | NCOM NG !'! I NCOM NG !'!

Suddenly the entire LZ is bonbarded by nortars and rockets.
Pete scurries back to the bunker and junps in. Everywhere he
| ooks i s pandenonium He no sooner gets into the bunker than
there is a trenmendous explosion near him He is picked up
and dropped to the ground outside the bunker.

Pete |l ays there, dazed and confused.
FROM PETE' S POV

H's visionis blurred and dim H's hearing is nuted.
Everything seens |ike a dream He can see the shadow of
sol di ers rushing past himand he can feel the ground shake
wi th each new expl osi on.

Now there's a figure over him Al nost face to face with him
He realizes it's Housey and he's yelling, but Pete can
barely hear what he's saying.

HOUSEY

( Scream ng)
MEDICI!'! MEDICH!

(To Pete)
Lay still man, don't nove. Don't
even try to nove. Help is comn'
Help is comn'! Hang in there, man
Renmenber the rules. No dyin'. No
dyin'!

Pete feels hinself receding. Things are getting darker and
darker. He can barely see Housey now. He tries to hang on,
but can't. The darkness is pulling himin, he no |onger
hears Housey or the sounds around him Then, everything is
dar k.

PETE (VO
| remenber grabbin' for Housey and
hol din' on as hard as | coul d.
didn't know if | was dyin' or what.
| knew | was hit but | didn't hurt.
| didn't feel anything.

I NT. HOSPI TAL - VI ETNAM - DAY
PETE's POV
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Everything is slowy getting lighter. W can see inmages but
not hing too clearly,

PETE (VO
| have no idea how long | was out.
It was alnost like I went from
| ookin" at Housey to lookin' at a
cei ling.

Eventual ly things conme into focus and he sees he is inside a
long roomwi th lights and fans along the ceiling. Mst of
the Iights are out, but all the fans were turning slowy. He
can only nove his head fromside to side and that doesn't
allow himto see very nuch nore. Fromwhat little he can
see, there are other beds in the room He doesn't know how
many beds, but the ones he can see are occupied. Hs mndis
foggy and he tries to sit up but can't.

NURSE (O.S.)
Vel l, ook who's awake.

The face of a nurse noves into his line of sight. This is
NURSE DAVI S.

NURSE DAVI S
Wl cone back. W were wondering
when you were going to wake up. Can
you hear ne and understand ne?

PETE
(G oggy)
Were, where am|1?
NURSE DAVI S
(Sm |ing)
You're in a hospital, so don't
worry. We'll have you better in no

tine.

The canera is now near the bed. W can see Pete has bandages
around his head. His right armis in a sling and his right
leg is elevated and heavily bandaged.

Pete tries to nove again and is straining to sit up.

NURSE DAVI S
(Putting her hands on

Pete' s shoul ders)
Hey there! You watch yourself. If
you | oosen any of these bandages,
|"mgoing to tie you down to this
bed permanently. Just wait right
there and I'll let the doctor know
you are awake.

After the nurse wal ks away, Pete tries once again to sit up.
He grabs the ring over his bed with the only armthat isn't
bandaged and pulls. It is a struggle to lift hinmself at all,
and after struggling with it for several mnutes he falls
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back on the bed, breathing heavy and nearly exhausted.

NURSE DAVIS (O.S.)

Did you try to get up again? Now
don't you nake nme get after you

(Wping Pete's face with

a cloth)
| f you pop any of those stitches
open sol dier we may never get you
out of here.

She | ooks down at himand smles. Wien she noves aside, Pete
can see a man dressed in a white coat standing by his bed,
flipping through pages on a clipboard. It's the DOCTOR

DOCTOR
Hel l o, Private Sinpson, |I'm Mjor
King. Good to see you are alert.
How do you feel ?

PETE

Not bad. Ckay | guess. Sorta funny.
DOCTOR

You' re still pretty groggy fromthe

nmedi cation, and will be for sone
time. Can you feel any disconfort
of any ki nd?

PETE
No sir. Nothin' | can feel right
now. Just sorta funny. Dizzy a
little.

DOCTOR

(Continuing to flip

t hrough the papers on

t he clipboard)
You' re a very lucky young nan.
You' ve lost a lot of blood from
wounds to your right side, hip and
| eg. You have a fractured hip and
your armand three ribs were
broken. They put pins in your right
t hi gh, and renoved a piece of your
| arge intestine.

PETE
How | ong was | out?

DOCTOR
(Starting to exam ne
Pet e' s bandages.)

Al told, several weeks. Mire than
enough time to give us sone
concern. \Wat tinme you weren't
unconsci ous you were sedated. It
took a while for you to stabilize

( MORE)



DOCTOR (cont ' d)

enough to patch things up properly.
| f you were another half hour away
fromthe field hospital we woul dn't
be tal king now. Sone nedic did a
damm fine job on you. Now that
you're alert, we will give you
anot her once over to see how things
are healing. If everything | ooks
good enough, we'll start you on
physi cal therapy. The good news
there is nost of the therapy wll
be in the states.

(Turning to the nurse)
You can untie the armand | ower his
| eg. And el evate the head of the
bed. Let's let himsit up for a
whi | e.

NURSE DAVI S
Yes, doctor

DOCTOR
(To Pete)
Private Sinpson, you let us know
right away if there's any pain or
di sconfort.

PETE
Yes, sir.

The Doctor wal ks away.

NURSE DAVI S
"Il be back ina little bit unless
you need sonet hi ng now.

PETE
Do you know what happened to ny
unit?

NURSE DAVI S
That was a while ago. |I'mnot sure.
As | remenber there were severa
casualties, half a dozen or so,
think, and three tines that many
wer e wounded.

PETE
Do you renenber any of their nanes?

NURSE DAVI S
No, I'msorry but | don't.

PETE
Thank you, ma' am

35.
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| NT. HOSPI TAL - VI ETNAM - DAY

Even though the nurse was only gone a few m nutes, PETE is
dozi ng when she cones back. He is startled when she |lays a
stack of papers on the table by his bed.

NURSE DAVI S
Here's your mail. |If you need help
opening any of it just |let ne know.
And there's al so sonebody here to
see you.

PETE
Who woul d be coming here to see ne?

NURSE DAVI S
(Busying herself with
untying his arm and
| owering his |eg)
One of the chaplains. They cone by
and visit with every patient. Looks
like it's your turn.
(She then starts turning
the crank at the base of
t he bed)
| don't know how nmuch you're going
to |ike what you're about to see,
but here goes.

Pete's upper body lifts as she cranks the bed up. He can see
the entire roomnow. There are about 20 beds. Sone of the
soldiers, like him are sitting up | ooking about the room or
readi ng, while others are still |lying down. Sone | ook |ike
they could spring up out of bed right now, while others are
bandaged from head to toe.

NURSE DAVI S
(Turning to | eave)
There you go. Now you and sone of
t hese ot her guys can get
acquai nt ed.

PETE
Thank you, ma' am

FATHER JCE (O.S.)
Well, | see Private Sinpson decided
to wake up

Pete turns to see the tall, grey haired man standi ng near
hi s bed.
FATHER JCE
H . |'m Fat her Joseph McCown, one

of the Chaplains around here. It's
good to finally see you are awake
Private Sinpson. You had us worried
there for a while.



PETE
Thank you, sir.

FATHER JCE
(Wth a wave of his hand)
l"mnot a sir. That sounds too
stuffy. Father Joe is good enough
wth ne.

PETE
(Sm |ing)
Ckay, Father Joe it is then. I'm
Pete, |Is there sonething | can do
for you Father? | mean, |'m not
Cat hol i c.

FATHER JOE
Oh, that doesn't really matter.
Just between nme and you | don't
think God really cares so nuch
about where we choose to go to
church, as long as we go and try
our best.

PETE
There sure are a lot of them

FATHER JCE
Yes there are. Which one do you
practice, Pete?

PETE
Sout hern Baptist | reckon. That's
all 1 know to be.

FATHER JOE
(Chuckl i ng)
Bapti sts have been around al nost as
| ong as we have. Have you ever been
to a Catholic church?

PETE

(Laughi ng)
Once in basic training | went to
the wong service by m stake. It
never occurred to ne that there was
gonna be anybody there but Baptists
since back honme it's nostly
Baptists and a few Methodi sts. But
it was a Catholic service. | saw
right away it was different,
nothing |like what I'mused to back
home, but it really wasn't all that
bad.

FATHER JCE
Good. I'"'mglad it was a good
experi ence.

37.
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Fat her Joe npves over and sits on the side of Pete's bed,
hi s nmood noticeably nore sol emm.

FATHER JCE
(Sl ow y)
Li sten, Pete, Like you, | have ny
duties here, and sone of themare
not very pleasant. I'mafraid it
has fallen on ny shoul ders to give
you sone very distressing news.

PETE
(Appr ehensi ve)
What is it?
FATHER JOE

Well Pete, there is no easy way to
say this, so I'mjust going to say
it. I"'mafraid your grandnother has
passed away.

Pete has a shocked | ook on his face. He searches the
priest's face, |ooking for sone sign that naybe he had heard
wrong, but the sadness in the man's eyes echo his words.

PETE
(Al nmost crying)
When? How?
FATHER JOE

That's the saddest part Pete. It
was some tinme ago, while you were
still unconscious. The Red Cross
alerted the hospital but there was
not hi ng that coul d be done.

Pete lowers his eyes, not trying to hide the tears running
down his face.

FATHER JCE
| amso sorry, | really am |Is
there anything I can do, anyone |
can contact for you?

PETE
(Sniffing)
No. I'mthe only one she had that
she coul d depend on, and | wasn't
t here.

FATHER JOE
It's hardly your fault, Pete.

PETE
She was always there for ne. After
ny fol ks died, she took me in and
rai sed ne. She didn't deserve to
die alone |ike that.
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FATHER JOE
If it's any consol ation, she died
peaceful ly in her sleep,

PETE
| guess that's sonething.
FATHER JOE
And God is | ooking after her now
She' Il have no nore suffering.
PETE

| don't nean any disrespect Father,
but right now that's not nuch
confort. She | ooked so scared when
| left. It's alnost |ike she knew
we woul dn't see each ot her again.

(Pause)
|f you don't m nd Father, | think
I"d |like to be al one.

FATHER JCE

(Patting Pete on the

shoul der)
Certainly, Pete, certainly.

(Stands to | eave)
And pl ease renmenber, if you need to
tal k about it, or need anything,
anything at all, just let nme know
Ask one of the nurses to conme and
get ne, and I'Il be right here.

PETE
Thanks

| NT. HOSPI TAL - VI ETNAM - MORNI NG

Pet e wakes up and rubs his eyes. Since finding out about his
grandnot her the night before, he could barely sleep. He
| ooks sad and di stant.

He picks up the stack of mail fromthe table beside the bed
and starts to | ook through it. One of the letters is from
hi s grandnot her and he tosses it aside. He is not ready to
read anything fromher just yet. The only other letter is
from Debbie. He rips the envel ope open and scans through it
qui ckly. There is nothing solid in it, nothing to get him
out of the dol druns.

The other pieces of mail are small hone town newspapers. He
pi cks up one and starts thunbing through it. The canera is
over his shoul der focusing on the paper as he scans through
it.

Suddenly, Pete stops and stares at the headline of the story
in front of him 'GOODVMAN AND WARD VED .

Bel ow the headline is a picture of Debbie and Casey smling
with the story: 'M. Casey Goodman and M ss Deborah \Ward
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were married Saturday in a private cerenony at the hone of
the bride's parents’

Pete lets the paper crunple on his |ap as he stares at the
cei ling.

PETE
(Muttering)
Well, so much for waitin' "til
get back hone.

NURSE DAVIS (O S.)
Sonmeone you know?

Pete realizes he was crying again but didn't care. He didn't
try to hide it.

PETE
(Softly)
Just soneone | thought | knew.

NURSE DAVI S
You' ve had a rough few nonths,
Private Sinpson

PETE
(H's eyes still teary)
"1l get over it.

NURSE DAVI S
I"'mafraid | can't give you
anything for what you're feeling
now.

Pete doesn't respond. He's afraid he will break down and cry
har d.

The nurse | ooks at himfor a few nonents, searching for sone
way to help him then noves toward the bed.

NURSE DAVI S
(Softly)
| know |' m not your grandnother, or
whoever the girl in the picture is,
but I can try to help.

The nurse reaches out and takes Pete's shoul ders in her
hands. She pulls himto her and w apped her arns around him
her hand softly patting his back. She sits there, hol ding
him for several mnutes. She rocks gently back and forth as
he cries harder, and she tries her best to take sone of the
hurt away. Wen the sobbi ng has al nost stopped, she eases

hi m back on the pill ow

PETE
Ma' anf

NURSE DAVI S
Yes?
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PETE
Thank you. Can | ask your nanme?

NURSE DAVI S
Li eut enant Davis. Ann Davi s.

PETE
(Trying to smle)
Thank you, Lieutenant Ann Davi s.

NURSE
(Smling as she turns to
| eave)

Gad | could help
| NT. HOSPI TAL - VI ETNAM - AFTERNOON

It's several days later and Pete is sitting up in bed,
flipping through a magazi ne. He | ooks bored.

The doctor cones into view, |eafing through the papers on
his cli pboard.

DOCTOR
Well, Private Sinpson, it |ooks
I i ke we have done just about all we
can do for you here. Tonorrow we
are going to be transferring you to
anot her hospital to begin physical
t her apy.

PETE
VWhere Sir?

DOCTOR
San Franci sco. You're going back to
the states, son.

PETE
How long will | be there?

DOCTOR

A few weeks, a nonth or two, it's
hard to say. It depends on how you
respond to the treatnent.

(Pause)
| can tell you that you will nost
i kely always have a |inp and that
at the end of your rehabilitation
you wi Il be nedically discharged.
It's nore than a bit ironic that
the Arny puts young nen in the
position to get injuries like
yours, that will no doubt bother
themfor the rest of their |ives,
and then turns them | oose to deal
with it nore or less on their own.
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Pete doesn't say anything. He sits there staring off into
space, | ooking as sonme unseen inmage that seens to be hol di ng
himin its grasp.

DOCTOR
(As he turns to | eave)
Anyway, good |uck Private Sinpson.

PETE
Thank you, Sir

As the doctor |eaves, Father Joe wal ks up.

FATHER JOE
Well, Pete. | hear you're | eaving
us.
PETE
(Sm |ing)
Yes, Father, | guess | am
FATHER JOE

You know, the name Peter neans a
ot in our church. The apostle
Pet er was our founder.

PETE
| didn't know that.

FATHER JOE
It's true. And |ike you, he had his
share of rough tinmes too. | guess

what I'mtrying to say is things
will get better

PETE
| know you nmean wel| Father, and I
do appreciate it, but I'mstill not
sure which way to turn right now.
FATHER JOE
Going hone is a positive first step
isn"t it?
PETE

Honme to what? To who?

FATHER JOE
(Putting his hand on
Pete' s shoul der)
It wll work out. Don't forget you
have a guardi an angel watchi ng over
you now. She will help you work
your way through this.

PETE
"1l try ny best, Father.
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FATHER JOE
Good. Keep in touch and let nme know
how t hi ngs work out for you.

I NT. HOSPI TAL - SAN FRANCI SCO - DAY

PETE (VO
It helped that | was so busy tryin
to get nyself workin' again that
didn't spend too nuch tine thinking
of Grandma. When | did | couldn't
help cryin'. | couldn't believe I
was never goin' to see her again. |
t hought of Debbie too, and coul dn't
keep nyself fromfeelin nore and
nore bitter.

Wth the VOis a collage of clips show ng Pete undergoi ng
physi cal therapy. At first, he noves slowy, nethodically,
with a cane. The next clip is of himworking with a

t herapi st on a slow noving treadm|l. Wth each passing clip
he is getting stronger, nore confident. Then a clip of him
wal ki ng fast w thout any support, not even his cane, and
finally he is jogging slowy. He has a pronounced |inp,
especially when he runs, but he is nuch stronger than when
he start ed.

I NT. HOSPI TAL - SAN FRANCI SCO - DAY

Pete has finished running and is |eaning over wth his hands
on his knees, catching his breath. A hospital orderly wal ks
up to him

ORDERLY

(Handi ng Pete a fol der)
Private Sinpson, this is your out
processi ng packet. Take it to every
part of hospital you' ve worked with
while you' ve been here. It wll
take you a couple of days to get it
conpl ete. Your final out processing
appointment will be Thursday at
0900 hours. That's in the packet
t 0o.

PETE
(Looki ng at the packet,
and speaking to hinself)
Hmm only 3 days. And | was
worried it would | ast forever.

I NT. HOSPI TAL - SAN FRANCI SCO - DAY

Pete enters a snall narrow room There is a wi de doubl e door
frame, wth no doors, in the center of one wall and just
outside it is a CLERK sitting at a desk. The wall opposite
the desk is lined with chairs. There is also a cl osed door
at the far end of the room Pete wal ks over to the desk and
hands the Cerk his processing folder.
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CLERK
(Taki ng Pete's packet)
Pl ease have a seat. Soneone w ||
call your name when it's your turn.

Pete takes a seat. There are two other soldiers waiting to
be cal |l ed.

After several mnutes Pete is the only one waiting.
Presently he hears his nane call ed.

CORPORAL (O S.)
Private Sinpson!

Pete stands up and wal ks through the doubl e door frame. This
room has a nunber of desks down each side of the room A
soldier is behind each desk and there is a straight backed
chair besi de each desk that faces the wall.

There is a CORPORAL standing up | ooking toward Pete. He
waves for Pete to cone to his desk

CORPORAL
Ri ght over here, Private Sinpson.
(As Pete approaches he
points to the chair
besi de hi s desk)
Have a seat.

The corporal is thunbing through Pete's folder.

CORPORAL
Looks like tonorrow is going to be
your big day. You're going to be a
civilian again.

Pete nods as the corporal continues to thunb through the
papers. After another mnute, he puts a small stack of
papers down in front of Pete.

CORPORAL
These are your discharge papers. As
you can see it's a nedica
di scharge based on your condition.
Be sure to file a copy with the
| ocal veteran's office ASAP after
you get to your honme of record. The
Arny has deci ded you should receive
thirty five percent disability.
That's not much, but it's
sonet hing. As soon as you register
at your honme of record they wll
re-eval uate the percentage and you
will start receiving the nonthly
checks.

Pet e nods and gl ances over the papers before he begins
signing them As he is signing the papers, the corporal
tosses a small box down on the table in front of him
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CORPORAL
This is yours too.
PETE
(Pi cking up the box)
What is it?
CORPORAL

(Still shuffling papers)
That's your Purple Heart. You were
still out when they wanted to give
it to you the first tine.

Pet e opens the box and | ooks at the shiny nedal. He strokes
the pad of his thunb across it, feeling its cool surface,
then he puts the top back on the box and puts the box in his
pocket .

CORPORAL

(Layi ng down anot her

stack of papers)
This is your travel voucher. Go
back out into the entry way and
t hrough the door to your right.
Take this to the first w ndow
i nside that door and they will give
you your travel pay and any back
pay you have com ng to you. Then
take that noney to the next w ndow
you see and they will get an
airline ticket for you.

PETE
VWhat if | want to take the bus or
sonet hi ng?

CORPORAL
No problem The shuttle that |eaves
here at 0600 tonorrow norning goes
by G eyhound on the way to the
airport. | would al so advise you
that while you're traveling to wear
sonet hi ng ot her than your uniform

PETE
Wy ?

The corporal stops shuffling papers and | ooks intently at
Pet e.

CORPORAL
Because not everybody outside these
gates loves the Arnmy or the fact
we're in 'Nam The Arny feels
there's no need in you draw ng any
unnecessary attention to yourself.

PETE
Can't | wear what | want?



CORPORAL
Look. Al the Arny's trying to do
is save you sone grief, man. There
are people out there who will do
anything, up to and including
ki cki ng your ass, if they see you
in that uniform

PETE
['Il think about it.

The corporal glares at Pete for several seconds,
ng up the stubbornness in him throws up his

after sizi
hands.

EXT. HOSP

CORPORAL

(Sl amm ng his hands down

on the top of the desk)
Ckay fine, Private Sinpson. You do
t hat .

(After handing Pete a

| ar ge envel ope)
These are yours. |'mdone with you.
You're free to go.

TAL - SAN FRANCI SCO - MORNI NG

46.

and t hen

Pete is standing outside the hospital

waiting for the

shuttle. |

t is a cold,

dress uni form

foggy norning. He is wearing his Arny

A green Arny station wagon cones down the street and stops
at the curb in front of the hospital. A small man gets out
of the vehicle and opens the rear door. He gives Pete a
smle as he wal ks up the steps and into the hospital.

After a few m nutes,

to Pete.

he cones back out and puts his hand out

VI C

Mornin' to you. I'mVictor, you can

call ne Vic.

They tell ne inside

you're ny only rider this norning.

PETE
(Shaki ng Vic's hand)
" m Pet e.
ViC
(Sm |ing)

Well, conme on Pete. We'll get you
| oaded up here and on your way.

Pete starts to bend over to get his duffel back but Vic

stops him

VI C

You let nme worry about that.
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Pete linps along behind himto the station wagon, and stands
to one side while Vic puts the bag in the back and cl oses
t he door.

VI C
You can ride up front with nme if
you want .

The two nen get in the station wagon and Vic slowy pulls
away fromthe curb.

I NT. SHUTTLE - SAN FRANCI SCO - MORNI NG

VI C
"1l have you to the airport in no
tine.

PETE
| don't want to go to the airport.
The bus station will be fine.

VI C
Aren't you in a hurry to get hone?

PETE
Not really. There are sone things |
need to think over before | get

t here.

(Pause)
Besides, it'll be good to |et
t hi ngs sl ow down for a while.

VI C
Okay. You're the boss. The bus
station it is then.

The two nen drive along in silence for a while, Vic paying
attention to the traffic and Pete staring out at the fog.

VI C
(Breaking the silence)
So Pete, you strike ne as being a
smart enough guy, so | guess | can
assunme you're a little bit on the
st ubborn si de.

PETE
Meani n' what ?
VI C
Well, | know they gave you the sane

no uni form speech they give
everybody el se. So since you're
wearing your uniforml can only
guess that you're just stubborn
enough to do what you want.



PETE
(Sm |ing)
It just didn't make any sense to
me, that's all.

VI C
You know they do that for a reason,
right?

PETE
| know the reason they gave ne. But
it's ny uniform and as much as |
hated havin' to go through what
went through, | still think
earned the right to wear whatever |
want to.

VI C

| agree.

(Pause)
It's a shane that it's conme to
this. My generation was treated a
| ot better. | did ny tine. Twenty
years in fact, forty-four to sixty
four. When we canme hone, we were
heroes. The country was a | ot
di fferent then. Now, people just
want us out of there and they want
us out now. They want to yell at
t he peopl e who put us there, but
they can't because the ones
responsi bl e aren't cl ose enough.
So, they take it out on you guys,
the ones they can see. |I'm not
maki ng excuses for them you
understand. Just telling you the
way it is.

48.

Vic doesn't say anynore and they ride along in silence. As

he turns the corner

si dewal ks are crowded with people already, several of which

near the bus station he can see the

are young panhandl ers.

Pet e,

until

VI C

do ne a favor. Walk right in,
get your ticket, and find a nice
qui et place in a corner to sit

your

bus | eaves.

PETE

(Eyeing the crowmd as Vic

pul

s up to the curb)

['I] be fine.

There was nore people on the sidewal k than he had seen in
one place in a long tinme, and it nmade hi mnervous. Being in
the hospital was al nost |ike being isolated,

things that m ght be unpredictable.

especially from
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VI C
(Seeing Pete hesitate.)
You want nme to help you?

EXT. QUTSI DE THE BUS STATI ON - SAN FRANCI SCO - MORNI NG

Pete gets out and waits for his bag. After nonths of being
in a quiet hospital, the noise of the city puts his nerves
on edge. He | ooks up and down the street, trying to take it
all in. The street noise is al nost deafening and the

si dewal k was al nost as |oud with people hurrying this way
and that. He feels sonething bunp his leg and realizes Vic
is standing there holding his duffel bag.

PETE
(Reaching for the bag)
No. I'Il take that, | want to do
this nyself.
VI C
Are you sure?
PETE
Yeah. |'ve got to do this nyself.
VI C
(Putting down the duffle

bag)
You' re the boss.
(Offering his hand to
PETE)
It's been a pleasure, Pete. Wl cone
home and have a safe trip.

PETE
Thanks Vic, | wll.
(Noting the apprehension
on Vic's face)
You go on and get back. 1'Il be
fine.

Pete stands on the sidewal k and watches as Vic gets back in
the station wagon and pulls away fromthe curb. After a
brief wave, he bends down to pick up the duffel bag.

TEENAGE G RL (O S.)
Hey, got any change?

Pet e | ooks back when he hears the voice. For a nonent his
mnd is playing tricks and he thinks he is seeing Debbie. He
tenporarily forgets the duffel bag and stares at the young
girl in front of him his eyes wde and his nouth open in

di sbel i eve.

TEENAGE d RL
well, do ya?

FI RST TEENAGE BOY (0Q.S.)
Hey man, give her sone change.
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Pete can't say anything. He continues to stare at the girl
and then realizes it's not Debbie he is | ooking at, and that
only confuses himnore. He is tongue-ti ed.

FI RST TEENAGE BOY
| said give her the noney, man.

Pete turns slightly. A scruffy teenage boy is yelling at
him H's hair is alnost as long as the girl's hair and there
are the thin, w spy beginnings of a beard on his face.

FI RST TEENAGE BOY
| s sonething wong with your
hearing. sol dier boy?

Pete is trying to say sonething, anything, but can't. The
words just wouldn't cone, and the young boy keeps
i nterrupting.

SECOND TEENAGE BOY (O.S.)
Hey, what's with the baby killer?

Anot her boy cones up on the other side of the young girl.
Now all three of themare talking loudly, their voices
conbine with the already noisy street. One of the boys steps
toward Pete and spits at him Pete begins to funble in his
pockets but he can't renenber where he put his noney. Then,
ot her young people begin to join the three already yelling
at him and the crowd grows | arger

VIC (O S.)
Pete, get back in the wagon

Vic tosses several bills at the crowd and picks up Pete's
duffel bag.

VI C
(To Pete)
Hurry up! Get back in the wagon and
let's get out of here.

Vic had left the front door open and Pete ducks inside as
several of the kids scuffle for the noney. For the tine
being they had lost interest in Pete, and Vic quickly junps
back behi nd the wheel and pulls away fromthe curb

I NT. SHUTTLE - SAN FRANCI SCO - MORNI NG

Pete is still flustered and is trying to cal m down.
PETE
|"msorry. Too many things happened
at once | guess. | got confused.
VI C
Don't worry about it. I don't think

t hey woul d have hurt you. They're
not bad kids, not really. They're
( MORE)



VI C (cont'd)
just a little confused, and can you
bl ame t hem when they have to live
on the street like that?

PETE
Well, thanks for comin' back for ne

VI C
| could see you were going to have
sone trouble so | circled the
bl ock. The problem now is how are
we going to get you hone? W can't
go back there so it's got to be a
pl ane.

PETE
(Qui ckly)
No, no pl ane.
VI C
Train?
PETE
May be.
(pause)
Wait! A truck
VI C
Truck?
PETE

(CGetting excited)
Yeah! Big trucks, eighteen
wheel ers. Billy's dad drove one
back hone. Me and Billy went all
over the place with him Those guys
will give ne alift. | know they
will. Is there a truck term na
near here?

VI C
( Shrugs)
Beats me, Pete. |'msure there is,
but 1've never noticed one.
PETE
There has to be. This is a port.
Boats bring the stuff in and trucks

haul it out.

VI C
M ght be one in Gakl and

PETE
(Hopeful ly)
M nd goin' to see?

51.
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VI C
(Sm |ing)
No sir. I'll get you a ride out of
here if it's the last thing | do.

EXT. TRUCK TERM NAL - OAKLAND - AFTERNOON

Vic rolls the station wagon to a stop next to the truck
termnal. It had taken them awhile, but they finally found a
termnal in the foothills east of Gakland

VI C
|"mnot leaving until you find out
if you can get a ride.

PETE
Thanks, Vic. 1'll be right back. If
this don't work out we can go to
the airport.

VI C
(Sm |ing)
It's a deal

EXT. TRUCK TERM NAL - OAKLAND - AFTERNOON

The parking |l ot surrounding the building is full of trucks.
Sone are idling and sone are being refueled while nechanics
work on some others. Pete thinks there are so many trucks

t hat sonme of them had to be going east.

One part of the termnal building is a garage and the other
part is a convenience store. Pete steps inside the store.

I NT. TRUCK TERM NAL - QAKLAND - AFTERNOON

The inside of the store is stocked wth al nost everything a
truck driver could want. There are shel ves hol di ng books,
maps, tools, snacks, even clothing. A WOMAN is standing
behi nd the counter, watching Pete as he wal ks in.

WOVAN
(Sm |ing)
We don't get many sol dier boys in

here.
Pete smles and wal ks to the counter.

PETE
Ma'am | was wonderin' if | could
ask a question.

WOVAN
Sure, honey.
(She notices the scars on
Pete's face)
You' ve been through sone kind of
hell, haven't you
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PETE
(Uneasy)
Yes ma'am | guess | have. \Wat |
was wonderin' is if maybe you know
of a driver who mght let ne ride
along with him

WOVAN
Were to?

PETE
Well, | eventually want to get to
Tennessee but |'Il take anything
that'Il get nme goin' in that
direction.

WOVAN
Well, there are trucks |eaving here

all the tine headed south. You
could probably hitch a ride down to
Bakersfield or Barstow. There's
bound to be trucks through there
headed east.

PETE
Geat. I'll get nmy stuff.

EXT. TRUCK TERM NAL - OAKLAND - AFTERNOON

When Pete goes back outside, Vic is |eaning against the
station wagon wat ching the trucks nove around the term nal

VI C
Fi nd anyt hi ng?

PETE
Yeah. The | ady inside said they
| eave outta here all the tine.

Vic takes Pete's duffel bag out of the back of the station
wagon.

VI C
Good.
(Offers his hand to Pete
one nore tine)
Well, this is it then |I guess.

PETE
(Shaking Vic's hand
Vi gor ousl y)
| don't know how to say thank you
enough.

VI C
Don't worry about it, brother. d ad
| could help. W vets have to stick
t oget her.
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Pete stands in the shadow of the building and watches Vic
pull away fromthe termnal and head back toward the bay. He
then turns and carries the duffel bag inside the store.

I NT. TRUCK TERM NAL - QAKLAND - AFTERNOON

As Pete re-enters the building the woman behi nd t he counter
smles at him again.

WOVAN
Sweetie, it's up to you, but |
don't think I'd wear that pretty
uniformin one of these dirty old
trucks. You'll get grease and dirt
all over it.

PETE
None of my other clothes fit right.
|'ve been laid up a while.

VWOVAN
(Pointing toward the back
of the store)
| have racks of clothes over there.
It's just jeans and work pants.
That's all a trucker wll wear.
There are shirts over there too.

PETE
Thank you.

Pete wal ks to the back of the store. He | ooks through the
racks until he finds a shirt and a pair of jeans that | ook
like they will fit himokay. He al so chooses a belt and a
pai r of cowboy boots.

He then goes to the nen's room and changes, putting his
uniforminto the duffel bag as neatly as he can.

WOVAN
(As Pete reappears)
You | ook |Ii ke a whole new man,
right down to the boots.

PETE
Yeah, | figured that woul d be
easi er than bendi ng over and
fooling with | aces.

WOVAN
Smart man.
(Pauses)
Oh, | got you a ride!

PETE
(Exci t ed)
Real | y? Do you know where he's
'

I
goi n
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WOVAN
Barstow. It's right on sixty-six
and a |l ot of trucks cone through
t here goi ng east.

Pete takes out his wallet to pay for the clothes

PETE
| sure do appreciate your help.

WOVAN
Gad todoit. Ch, wait a mnute.
(She reaches for a cowboy
hat and hands it to
Pet e)
You're going to need sonething to
keep the sun off that scar.

(As Pete tries it on)
That's on ne. You just take care of
yoursel f. Oh, here conmes Wodrow,
he's the ride | was telling you
about .

Pete turns to see an ol der man wal ki ng toward the counter.

WOVAN
Wodrow, this is the soldier | was
telling you about.

WWOODROW
(Looki ng Pete up and
down)
Don't look |ike one to ne, except
that is one helluva rem nder you
got there on your jaw. Mrtar?

PETE
(Shyly)
Yeah, | guess so. To tell you the
truth I was too busy duckin' for
cover to figure out what it was.

W\OODROW
(Chuckl i ng)
Yeah, | guess you would be. Well,
conme on, | have to get this load to
Bar st ow.
PETE

(To the woman)
Thanks agai n.

WOVAN
Don't worry about it, hon.
(Louder)
Now Wbodrow, you stop in next tine
you're up this way and let nme know
how he nmakes out.
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WOCDROW
(As he's wal king out the
door)
We'll doit.

I NT. TRUCK CAB - CALI FORNI A - AFTERNOON

The two nen don't talk nmuch. The exhaust pipe that extends
up the rear side of the cab, is |loud and occasionally sl aps
the side of the cab on Pete's side.

After a time the truck noves out of the coastal hills and
into a long valley. The air is hot and Pete rolls down his
wi ndow, trying his best to disregard the noise.

Pet e watches the scenery go by. There is one cultivated
field after another that is broken up by an occasi onal town.
He never saw so nuch farmland or the constant activity in
the fields.

After an hour or nore, WOODROWyells out above the noise of
t he truck.

WOCDROW

(Loud)
' m gonna stop down here in
Bakersfield to fill up and give the
truck a chance to cool off alittle
before we start up the grade. Cet
yourself a cold drink and find a
shady spot.

EXT. BAKERSFI ELD CALI FORNI A - LATER

Pete is sitting on a chair behind a gas station, under the
shade of several trees. He sips on a soft drink and watches
the traffic on the highway he and Wodrow had been on
earlier.

I NT. TRUCK CAB - CALI FORNI A - LATER

The two nen are back in the truck as it clinbs up a fairly
steep grade. Pete | eans out the wi ndow and tries to | ook
behind the truck as the |Iong valley disappears behind them

An hour later the road bobs and twi sts through small rolling
hills. This part of the ride is still hot and | ooks nore and
nore |i ke a desert instead of the cultivated fields in the
val l ey they were in earlier.

PETE (VO
The desert was givin' nme second
t houghts about tryin' to hitch a
ride. I didn't want to get stuck in
a place like this.

EXT. TRUCK TERM NAL - BARSTOW - NI GHT
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The truck pulls into a well lit truck term nal. They had
dropped off their I oad only nonents before. Wodrow parks
the truck and both nen get out and stretch.

WWOODROW
It's too late to start back north
|"ve got a friend a few bl ocks from
here that | visit when I'min town.
You feel free to sleep here in the
cab if you want to, but |I'mtaking
off bright and early in the
nor ni ng.

I NT. TRUCK CAB - BARSTOW - NI GHT

The noi se of the trucks makes it hard for Pete to go sl eep.
For a time he sits there |ooking through the w ndshield at
the stars. After what seens |ike hours, he falls asleep.

EXT. TRUCK TERM NAL - BARSTOW - MORNI NG

It's barely daylight and Pete stands beside the termnal,
wavi ng to Whodrow as he pulls the truck back out on the
hi ghway.

Then, there is a collage of Pete hanging around the

term nal. QOccasionally he approaches a driver but is always
turned away. Nobody is going east. The nore he tries to get
a ride, the nore depressed he becones.

It is alnpbst noon and Pete is hungry and hot and decides to
go into the termnal for sonething to eat and chance to coo
of .

| NT. TERM NAL CAFE - BARSTOW - LATER

Pete wal ks into the diner and sits on a stool at the
counter. The COOK who runs the diner hands Pete a nenu.

COOK
Hel |, boy, | thought you left this
nmornin' w th Wodrow

PETE
No, Sir. |I'mheadin' east as soon
as | can get a ride.

COOK
East ? What's east?

PETE

(Looki ng over the
menu)

Hone.

COOK

So you're tryin' to hitch a ride
fromone of these truckers?



PETE
That's what |'m hopin'.

COOK
You don't look like you're in any
shape to be hitchin' anywhere.
Where did you get cut up so bad?

Pet e doesn't answer.

The cook turns around,

Sever a

COCK
(Persisting)
Car wreck?

PETE
(Gving into the
guesti ons)
No, sir. | was wounded in the Arny.

COCK
Fromthe | ooks of it, you're |ucky
to be alive.

PETE
| guess | am Now |I'mjust tryin
to get back hone.

COCK
You shoul d have taken a plane. You
woul d have been there by now.

PETE
| know. Believe ne, that thought
has crossed ny mnd a | ot today.

COCK
(Seeing the sadness in
Pete's eyes)
Well hell, boy, if you want a ride
you have to know how to ask for
one.

COOK
VWho in here's a vet?

men rai se their hands.

COCK

(I'ndi cating Pete)
This boy here's a vet too. Look at
him He did his duty and got al
banged up doin' it. Now he's just
trying to go hone back east. Any of
you boys goin' in that direction
want to give hima [ift?

58.

facing the other nmen in the cafe.
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A trucker sitting at one of the tables raises his hand.
This is ED.

ED
As soon as I'mfinished eatin' |'ve
got a load going to Amarillo

COCK
(Turns to the smling
Pet e)
There you go. |I'll get you a
hanmburger, and if you don't get a
chance to finish it before he's
ready you can take it along with
you.

I NT. TRUCK CAB - ARI ZONA - AFTERNOON

The truck is a lot different than Wodrow s had been. This
one is alnost brand new. The cab is higher, roomer and best
of all, air conditioned. There is also a sl eeping
conpartment behind the seats.

Ee proves to be no nore of a tal ker than Wodrow had been.
He listens to his CB radio and sonetines tal ks to ot her
truckers, but nostly he is silent, so Pete spends his tine
wat chi ng the countryside zip by.

PETE (VO
Western Arizona | ooked worse than
California. Once we got past the
Col orado River there was hardly
anything to | ook at but hard baked
dirt and rocks. W drove over
dozens of small bridges but |
didn't see any water, just dry
creek beds.

After atine they start to clinb up into the Arizona high
country.

PETE (VO
Then, before | knew it, everything
changed. It wasn't desert anynore
and there were lots of pine trees.
Everything seened to totally change
inside of 20 mles.

They ride on through the pines where it is cool and shady
and the air smells so sweet and cl ean.

But then they started their decent on the east side of the
nount ai ns.

PETE (VO
Then, just as | got used to the
everything bein' so nice, we
started back downhill again and
( MORE)
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PETE (VO (cont'd)
inside of 5 mles we were right
back in the ugly desert again.

ED

(Breaking up Pete's day

dr eam ng)
There's a rest area up here a bhit.
" mgonna pull in there for a few
hours sleep. |I'mgonna crawl back
there into the sl eeper, but you're
wel conme to sleep here in the cab if
you want to. |'ve got a sleeping
bag and extra bl ankets you can use
if you need 'em

EXT. ARI ZONA REST AREA - EVEN NG

The rest area is crowded with other trucks and cars. Sone of
the trucks are idling with their marker lights turned on. Ed
finds a place to park and the two nen get out to stretch
their legs. After wal king around for a few m nutes, Ed
clinbs into the sleeping conpartnent and tosses Pete a

bl anket .

PETE
It sure is a nice night, so if it's
all the sane to you |I'm gonna go
| ay out on one these tables. Don't
run off in the nornin' wthout ne.

Ed doesn't say anything and cl oses the door. Pete spreads
t he bl anket out on the table, |ays down on one part of it
and pulls the rest of the blanket over him

Sleep is slow in com ng.
EXT. ARI ZONA REST AREA - MORN NG

ED
(Sl apping the top of the
tabl e)
Time to rise and shine. Gonna stop
up here in Gallup to gas up and
grab a bite to eat. W should be in
Amarill o shortly past noon.

Pete is snapped out of a deep sleep and crawls slowy into
t he truck.

I NT. TRUCK CAB - NEW MEXI CO - MORNI NG

Pete dozes for the first hour or so after they eat. The
scenery is getting a bit better. There is nore plant life
and the green brush and trees were starting to mngle with
t he brown ones. He notices the 'Wlconme to Texas' sign.
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ED
Li sten, |I'm gonna have to drop you
off before | drop this | oad.
They' ve got their own | oaders at
this place and they don't |ike
nobody being in the truck but the
driver.

PETE
Okay. | understand.

ED

' m gonna drop you on the corner
where there's other trucks comn'
and goin'. If you get another ride,
that's good, but if you don't I'Il
pi ck you up on my way out and take
you over to the truck stop. You'l
be able to get sonmethin' there.

PETE
(Nods and shakes Ed's
hand)
kay, and if for sonme reason
don't see you again, | appreciate
all you've done for ne.
ED
(Sm | es)

G ad | could help.
EXT. STREET CORNER - AMARI LLO - DAY

Ed pulls over to the curb at the first intersection he cones
to off the interstate. Pete tosses his duffel bag out onto
t he sidewal k and hops down behind it.

PETE
You' re wel cone at ny place anyti ne.

Ed waves and Pete closes the door and steps back as Ed pulls
away fromthe curb. Pete watches him go.

JOHN (O S.)
Hey cowboy, you interested in
pickin' up alittle bit of work?

Pete turns and sees a young cowboy partially out of his
truck. He has the truck door open, his |left arm hooked over
the top of the door and his right hand still on the steering
wheel . The truck is | oaded down with what | ooks |ike fence
posts. The load is so heavy the truck bed is al nbst resting
on the rear axle.

PETE
Well, I don't know. | was just
passin' through. Wat kind of work?
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JOHN
|"mtakin' these posts out to ny
ranch and |I' m gonna need hel p
unl oadin' "em The ranch is about
an hour north of here. | can get
you right back to this same spot
tonmorrow, next day at the | atest.

Pete picks up the duffel back and carries it to the truck.
He puts it on the seat between him and the cowboy. The young
cowboy cl oses his door and offers his hand to Pete.

JOHN
My nane's John, John Wall ace.

PETE
( Shaki ng John's hand)
Pete Sinpson. Good to neet you
EXT. BEND I N THE RI VER RANCH - MAI N HOUSE PORCH - EVEN NG

THE FLASHBACK ENDS

JOHN
(Laughi ng)
| remenber. | had you figured for a
regular cow hand '"til 1 got you out

here and found out you didn't know
one end of a horse fromthe other.

Everyone sitting around the porch |aughs.

JOHN
Dad had the boys out on a round up,
and | had gone to town to get sone
stuff. Wien | went by Watts'
Har dwar e the posts had cone in
early, so | had them | oad them on
the truck and swung over by the
truck termnals to see if anybody
over that way would help ne. That's
when | run into you

PETE
(Chuckl i ng)
| felt sorry for the truck. The bed
was ridin' on the axle, and it
| ooked like it was gonna break down
any m nute.

MAGA E
| thought you were still hurt.

KATE
He was. It scared ne to death when
| | ooked out there and the two of
t hem was unl oadin' that truck. He
was so thin and pale. He didn't

( MORE)
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KATE (cont'd)
| ook much bigger than one of them
fence posts.

PETE
Well, they said | was to get plenty
of exercise, | just had to start
slow. | figured a fence post didn't
wei gh all that nuch.

MAGGE E
You're lucky you didn't open
sonet hi ng back up

JOHN
We did alright. W unl oaded the
truck and put up nost of the fence
posts for the new corral by the
time Dad and the others got back.

BGSS
(Laughi ng)
Yeah, | cane back and asked John
who in the hell that scarecrow was
workin' on the corral. He had to be
t he saddest | ookin' excuse for a
cowboy | ever saw.

KATE
It worried nme, just watchin' him |
t hought he was gonna end up gettin
hurt again. For the first week he
was here | nmade himsleep in the
guest room |'d never forgive
nysel f if somethin' happened at the
bunkhouse and nobody woul d have
been there to help him

PETE
(Hol di ng up a hand)
Now wait a mnute. | wasn't al
that bad. It's not like | was an
i nval i d.
JOHN

You sure | ooked |Iike one. Dad and
Kate both kept tellin' nme we
couldn't let you | eave here unti
you were stronger. The thing is |
didn't know it was gonna take
thirty years.

Maggi e gets up and wal ks over to where Pete is standi ng and
puts her arm around his waist.

MAGA E
(Smling up at him
| ?m gl ad you st ayed.
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Boss gets up and wal ks toward the door. As he wal ks past
Pete he sl aps himon the back.

BCSS
|"ve made a | ot of m stakes in ny
time, but hirin this man ain't one

of 'em

(Pause)
' mgonna go to bed. Now if you
still want to go, get one of the

pi ckups and go. We can do w t hout
you for a while.

PETE
Thanks, Boss.

Kate and John wal k toward the door too.

KATE
We're goin' to bed too. Maggie, use
the guest room It's too late for
you to be drivin' hone.

MAGA E
| will, thanks.

KATE

(St oppi ng | ong enough to

give Pete a kiss on the

cheek.)
You can do what you want with
birt hday boy here, but if it was ne
|'d send himdown to the bunkhouse
wher e he bel ongs.

Pet e and Maggi e | augh.

JOHN
G ni ght you two.

PETE
G ni ght John

After everyone el se goes inside Pete and Maggie stand armin
arm | ooki ng out at the dark.

MAGA E
They | ove you a |ot.

PETE
They're all good people. | don't
know where |'d be wi thout them

MAGGE E
(Softly)
You' d better cone back



PETE
(Taken by surprise)
Hey now, | ain't plannin' anything.
There are no secrets. Coupl e of
days there and I'mcomn' right
back here.

MAGA E
You never told me about her.

PETE
Debbi e? Nothin' to tell really. Not
anynor e.

MAGGE E
But you obviously | oved her. Wy
didn't you try to get in touch with
her agai n?

PETE

(Si ghs)
| did, once. It was three or four
years after | got here. Me and John
and sonme of the boys was down at
Lefty's one Saturday drinkin' beer
and swappin' lies. Wien we cane
back to the ranch John went on up
to the house and | got to feelin
pretty | onesone, so | got Casey's
nunber fromthe operator and
cal |l ed. Debbi e answered and she was
| aughin' at sonethin', alnost like
she was playin'. She said hello a
couple of tines, but |I didn't say

anything. | felt like I was
intrudin' on sonething, so | just
hung up.

MAGA E

You let that stop you? You know as
well as | do there could have been
a hundred reasons why she was

[ aughi n' .

JOHN
| know that, but she sounded happy.
| didn't think I had the right to
stir things up again, even if |
coul d. Anyway, that was the |ast
time | tried.

MAGA E
Look, go back and | ook her up. Say
hi. Just don't get any ideas about
not com ng back here.

65.



66.

PETE
(Pulling her into his
ar ns)
Never had any ideas like that to

begin wth.
EXT. | NTERSTATE - MORNI NG

An over head shot shows a pick up truck turning onto an
onranp to the interstate.

Musi c starts.

The next shot fromthe front of the truck shows Pete driving
t he pickup truck. The shot holds on Pete as the truck passes
under the canera.

Then, there is a shot from behind the pickup truck that
hol ds on a 'Wel cone to Gkl ahoma' sign.

Fol l owed by a view fromjust above the interstate show ng
the pickup truck driving in the rain. Again, the canera
hol ds on the truck as it passes under it.

Next, the canmera holds on a sign that says "Wl cone to
Arkansas" as Pete drives past it, munching on a hanburger as
he dri ves.

The next shot is from behind the pickup truck as it drives
down the interstate and the canera lifts to show a | arge
bridge crossing the Mssissippi River with a city on the
ot her side. He has reached Menphis.

EXT. HOTEL - MEMPHI S - EVEN NG

A view of the pickup truck turning into a notel parking |ot.
Pete gets out slowy and stretches and then stanps his right
foot a couple of tines before he goes into the notel.

| NT. MOTEL - MEMPHI S - EVEN NG

Pete is reclined on the bed talking to Maggi e on the phone.
Shots switch between Pete and Maggi e as they talk.

PETE
Just letting you know I'min
Tennessee. Barely. |'mjust east of
downt own Menphi s.

MAGA E
Are you excited? You sound tired.

PETE

( Chuckl es)

['lIl admt to be a little of both.

MAGGE E
How nmuch farther do you have to go?
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PETE
Six to seven hours. 1'll get up
early and be there by noon | hope.
Not really sure what 1'mgoing to
do when | get there. Go out to the
graveyard nost |ikely.

MAGA E
Keep an open mind. There wll be
sone things that will be different,
but 1'Il bet you' re gonna see a |ot
that are the sane too.

PETE
Yeah, | guess. Well, |I'm gonna take
a shower and hit the sack. I'l]I
call you again tonorrow.

MAGGE E
Okay. Have fun. Love you.

PETE
| love you too. Sweet dreans.

Pet e hangs up the phone.
EXT. | NTERSTATE - MORNI NG
Anot her shot of Pete entering the interstate.

Next shot is of the pickup truck traveling the interstate
t hrough Nashville. It has started to rain again.

Next is an interstate sign showing the ranp to Interstate
75. Pete takes the ranp going south.

The next shot is Pete exiting the interstate at a sign
readi ng "Loudon".

I NT. PICK UP TRUCK - AFTERNCON

Pete has pulled to the side of the road. He | ooks around,
trying to get his bearings. The road he is on is a newer
road, one he doesn't renenber.

He decides he is going the right direction and pulls back
out on hi ghway.

A mle or so down the road, he turns off the new road onto a
smal l er two-1 ane road.

The truck follows the twisting, turning road. When he starts
recogni zing nore and nore, he speeds up, anxious to get
t here.

The canera is at road | evel, focused on a small rise in the
road. After a beat we can see the truck com ng over the rise
at a good rate of speed.
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Suddenly, Pete slans on the brakes and the truck skids to a
stop as dust boils up around it.

We can see Pete through the windshield and he is staring,
open nout hed at sonething in front of him

Next, the canera is behind the pickup truck as Pete slowy
opens the door and gets out, still focusing on the sight in
front of him The canmera noves up enough to show a | arge

| ake. About 50 yards out in the lake is a silo sticking up
out of the water.

OLD MAN (O S.)
You | ook | ost.

Pete is startled and | ooks to his right. An OLD MAN is
wal king up fromthe | ake shore, carrying his fishing gear.

PETE
(Still puzzled)
Well, I'"'mnot sure anynore, maybe |

am | thought this road went on
t hrough. Looks |ike | was w ong.

CLD MAN
Must be a helluva long tinme since
you used it then. That water's been
there nmore' n twenty years now.

Pete continues to stare out at the water, not know ng what
to el se to say.

CLD MAN
You headed soneplace in particular?

PETE

(Fl ustered)

Wel |, yeah. Yeah, | was. There used
to be a little graveyard over there
on that hill.

CLD MAN
Still is, but you ain't gonna get
to it goin' that way

PETE
How t hen?

CLD MAN

Back the way you cane in. Turn left
on the new road. Go down about 5
mles and you'll see a little store
on your left. You can't mss it.
Turn on the road beside that store.
Then you can turn back this way
when you reach themhills.

PETE
Thank you.
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CLD MAN
Who do you know buried up there?
Fam | y?
PETE
(Cauti ously)

Just sone people | used to know.
EXT. GRAVE YARD - AFTERNOON

Pete turns off the paved road onto a dirt road that goes up
a hill at a fairly steep angle.

At the top of the hill, he turns off the notor and steps out
of the truck. The sky is dark and stormclouds are noving
in.

He | ooks around the grave yard. \Wen he gets his bearings,
he wal ks over to a set of head stones.

The wind is picking up | eaves and debris and bl owi ng t hem
around the ground. The trees above him are beginning to whip
in the w nd.

He | ooks down at the first headstone and it is his
grandfather, next to himis his grandnother and then to the
right of her are his Mom and Dad.

He takes his hat off and brings his hand up to his face as
he sobs. His shoul ders are shaking as he cries hard.

Suddenly the air is split by a very loud crack of thunder as
the lightning flashes across the sky and the cl ouds open up
wi th heavy rain.

He stands there for a nonent, consuned with sorrow, but then
deci des he had better |leave. He isn't used to being around
trees during a stormsuch as this.

He runs over to the truck and clinbs in.

He starts the truck, turns it around and eases back down

the hill. It is raining so hard now that the water is
rushing along the dirt road, filling the gullies on each
side of it and spilling over onto the road.

Part way down the hill the truck slides slightly to the
right. When Pete tries to correct it, the truck slides to
the left. Wthin seconds he has |ost alnost all control of
the truck as it half rolls, half slides, down the slick
nmuddy r oad.

When the truck hits the bottomof the hill, he tries to jerk
it onto the blacktop but cannot. The truck goes across the
road and down an enbanknent, stopping several feet off the

r oad.

Pete collects hinmself and puts the truck in reverse and
tries to back up to the road, but the truck tires spin in
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t he water and nud.
Suddenly, the cab of the truck is filled with |ight.
EXT. BELOW THE GRAVE YARD - AFTERNOON
It is still raining hard and conbines with the thick clouds
to make the day al nost as dark as mi dnight. Wien the |ight
shines on the cab of the truck, Pete opens the door and
| ooks back up the hill.

DEPUTY (Q. S.)
You al right down there?

Pete steps out of the truck and sees a figure approaching
hi m t hrough the rain. As the man gets cl oser, Pete
recogni zes the DEPUTY Sheriff's uniform

PETE
(Still alittle dazed)
| mssed the road. | was com n

down out of the graveyard and went
into a skid. Ended up over here.

DEPUTY
Are you hurt, sir?
PETE
No. Nothin'" nore than ny pride
anyway.
DEPUTY
Think you can pull it out?
PETE

| tried once. Let nme try it again.

Pete gets back in the truck and starts it up. Again, his
tires spin in the nud and the truck does not nove.

DEPUTY
You' re not gonna get anywhere that
way. |'ve got a winch. Let nme pull
you out .
The Deputy wal ks back up the hill and rel eases the cable on
the winch. He pulls the cable back down the hill and hooks

it underneath the rear end of the truck

DEPUTY
Wien | flash ny lights you try
backin' up. Wien | flash them
again, stop. W don't want to hurt
anyt hing or anybody if we can help
it.

The Deputy gets in his car and flashes his lights. Pete
tries to back up. At first the tires slip again but then
catch hold and the truck backs up the hill. The deputy
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flashes his lights again and Pete stops.

The deputy gets out of his car, unhooks the cable fromthe
truck and reels it back into the winch. He then turns to
Pet e.

DEPUTY
|"msorry, sir, but | called this
stop in so I'mgonna have to wite
up a report. Can | see your
driver's license and registration
pl ease?

Pete fishes around in the glove box for the registration and
then hands it to the deputy along with his |icense.

DEPUTY
This will only take a mnute. 1"l
be right back

Pete sits back in the truck to wait on the deputy who cones
back al nost i medi ately.

DEPUTY
Sir, there's a little problem here.
This registration has expired and
it ain't registered to you. It's
regi stered to Isaac Wallace in
Texas.

PETE
Yeah, that's Boss. He owns the
ranch where | work. He knows | have
his truck.

DEPUTY
"' msure he does, sir, but |I'm
gonna have to check it. Just sit
tight, and 1'Il be right back.

I NT. SHERIFF'S OFFI CE - LOUDON - AFTERNOCON

Casey wal ks down a hallway to the | obby. He is busy | ooking
down at a stack of papers he is carrying. Wien he gets to
the | obby he puts the papers down on a counter.

Behind the counter, a woman is talking into a headset and
typing into a console as she speaks. She is BETTY JO she
wor ks the deks and radio for the Sheriff's Ofice.

CASEY
(Wthout | ooking up)
Betty Jo, | need the | ogbooks from

| ast week.



BETTY JO

(Holds up a finger to

Casey, indicating he

shoul d wai t)
Hol d on just one second.

(Then into her

m cr ophone)
Say again, four. Roger four, wants
and warrants for Peter Sinpson. Is
that right?

CASEY
(Looks up as if he
m shear d)
What was that?

BETTY JO
It's a traffic stop. Expired
registration

CASEY

(Snappy) _
The nanme, what was that nanme agai n?

BETTY JO

(Reading fromthe screen

in front of her)
Peter Sinpson, He's outta Texas,
driving a truck that don't bel ong
to himand has an expired
registration. |I'mchecking with
Texas now.

CASEY
Get a description fromfour.

BETTY JO
Sheriff, it's just a traffic stop.

CASEY
Just do it, Betty Jo.

BETTY JO

(I'nto the headset)
Four, give ne a description on the
driver.

(Turns to Casey and

repeats the description

as she receives it)
Wite male. Fifty years of age. Six
feet. Brown and brown.

CASEY
(Hurriedly)
Bring himin. And while you're at
it, run his nanme and nunbers and
see what el se you can find out
about him
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BETTY JO
But Sheriff, it's just a traffic
st op.

CASEY

| don't give a damm. Call it what
you want to, but get himin here.
The vehicle could be stolen. If
not hing el se, we can bring himin
on that.

BETTY JO
kay.
(I'nto the headset)

Four. Detain the driver and bring
himin for questioning. Sheriff's
orders.

(Pause)

Roger four. Sheriff's orders.
EXT. BELOW THE GRAVE YARD - AFTERNOON
Pete sees the deputy returning and rolls down the w ndow.

DEPUTY
|"msorry, sir, but the Sheriff has
ordered ne to bring you back to the
jail.

PETE
(Bewi | der ed)
VWat for? | ain't done nothin'.

DEPUTY
|"msure it's just routine, sir.
Now, if you'll just step out of the
truck, please.

Pete sighs and gets out of the truck.
DEPUTY
Sorry, sir, but | have to handcuff
you. It's regulation.

Pete reluctantly turns around and the deputy handcuffs his
hands behi nd him

PETE

What about the truck?
DEPUTY

It'll be towed to the jail.

The deputy |l eads Pete to the car and opens the back door. As
Pete gets in, his hat falls to the ground. The deputy | eans
down and picks up the hat and puts it on Pete's |ap.
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| NT. SHERI FF' S OFFI CE - LOUDON - DAY
The deputy | eads Pete into the jail's | obby.

BETTY JO
The Sheriff wants to see himin his
of fice.

The deputy | eads hi mdown the hall and knocks on a door.
Besi de the door is a sign, "Sheriff Goodman"

Pete sees the nanme on the sign and smles. It |ooks like
Casey has done well for hinself.

CASEY
(From i nsi de)
Cone in.

The deputy opens the door. Even though Casey is | ooking down
at the papers on his desk, Pete recognizes himright away.

PETE
(Muttering)
Dam.

CASEY
(Wthout | ooking up)
Take the cuffs off of himCurt, and
then there won't be no reason for
you to hang around. | can handl e
this one by nyself.

The deputy does as he is told and then wal ks out the door.
When the door closes, Casey |ooks up at Pete for the first
time. Casey | ooks angry.

CASEY
(Sarcastically)
Well, look here. You | eave a war
hero and come back | ookin' I|ike

John Wayne. VWhat in the hell are
you up to?

PETE
(Feel ing unconfortabl e)
| ain't up to nothin'. Just decided
it was tine to pay a visit. | got a
little honme sick to see the old
pl ace | guess.

CASEY
Home sick ny ass. After thirty
years?

PETE
Well, yeah. That's a long tine |
admt, but it's true. | wanted to

see how the place | ooked, see if
( MORE)



PETE (cont'd)
Uncle Jimy was still around,
things like that. A m ddl e age
thing | reckon.

CASEY
What were you doin' out there when
t hey found you?

PETE
| was up at the graveyard, payin
ny respects to ny folks.

CASEY
See anything surprisin'?

PETE
Surprisin'? Surprisin’' how?

CASEY
Never m nd. Just a question.

PETE
(Funmbling with his hat)
Look Casey, whatever it is that
bot hers you about ny bein' here,
don't worry, I'Il be in and out in
a week at the nost.

CASEY
(Changi ng the subject)
Wiere you been all these years,
cowboy?

PETE
| settled down in Texas. |'mthe
foreman on a ranch out there. Been
there since | got outta the Arny.

CASEY
The Arny give you that scar?
PETE
Yeah, | wasn't even there a nmonth

before I got hurt. Took "ema while
to put nme back together, but they
did a good j ob.

(Slaps his right thigh)
Sonetinmes this gives ne a little
trouble, but I can manage.

CASEY
(More to hinself than to
Pet e)
Startin' to make sense now.

PETE
VWhat's that?
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CASEY

(lgnoring Pete's

questi on)
Listen Tex, you'd nmake ny life a
whole | ot easier all the way 'round
if you'd just turn around and go
back to whatever rock it was you' ve
been hidin' under. You bein' here
IS just gonna cause probl ens.

PETE
Look, Casey, like I said, | just
got an urge to see hone, that's

all. 1 don't see how ny bein' here
coul d cause trouble for anybody.
"1l go back to Texas after | | ook

around a few days.

Casey spins his chair around and stares at the wall. He
doesn't speak for a few nonents, but it seens to be a | ong
time to Pete.

CASEY
| married Debbie.

PETE
| know.

Casey spins back and around and | ooks quizzically at Pete.

PETE
(I'n answer to Casey's
| ook)
| read about it in the Loudon paper
while | was in the hospital. The
sanme time they told nme about

G andna.
CASEY
Oh.
(Pause)
Look, I can hold you seventy two

hours on this registration business
and nobody woul d say a word. Now, |
know you didn't drive all this way
to spend tine inny jail, so we can
just settle it all if you'll junp
in that truck and head back the way
you cane.

PETE
(Cbviously irritated)

Danmit Casey! | didn't cone al
this way just to turn right around
and go back. | don't know why you
don't want nme here, but you do what
you feel like you gotta do, and |I'm
gonna do what | came here to do. |

( MORE)
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PETE (cont'd)
ain't botherin' you or anybody
el se.

CASEY
You got no idea how wong you are.
Come with me, there's sonethin' |
wanna show you

Casey grabs his hat and raincoat and starts toward the door.

PETE
VWhat is it?

CASEY
Just cone on and see for yourself.

EXT. LOUDON - EVEN NG

It's after sunset and still raining so the night is even
darker. Casey pulls out onto the highway and turns south
whi | e Pete | ooks around.

As they ride along, Pete is rem nded of the bus ride honme a
| ong tine ago.

When they top the hill that overl ooks the river, Pete
notices the old narrow bridge has been replaced by a newer,
wi der bridge, but this one has no steel structure over it.

PETE
When did they tear down the old
bri dge?

CASEY

A couple of years ago, and it was
about tine too. It felt like it was
going to fall apart every tine |
drove across it.

After crossing the bridge, Casey turns down the street in
front of the court house and parks in front of the wal kway
| eading to the front steps.

Casey gets out of the car and wal ks down the wal kway and
stops in front of a monunent with a small ornanmental fence
around it. Pete follows along behind him

A statue of a soldier tops the nonunent. The rain is
creating small w sps of steamon the floodlights that
illumnate the soldier

Casey points to a plaque recessed into the stone base of the
nonunent .

Pete steps closer and | ooks at the plaque.

I N LOVI NG MEMORY OF THE BRAVE SONS OF LOUDON COUNTY WHO GAVE
THEI R LI VES DURI NG THE VI ETNAM WAR
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GREATER LOVE HATH NO MAN THAN THI' S, THAT A MAN LAY DOMN HI S
LI FE FOR H S FRI ENDS

GARY HENDERSON

PAUL RALSTON

W LLARD MCKEY

CRAI G SCOTT

PETER SI MPSON

Pete is in shock, and feels his knees start to buckle and he
stunbl es backward as he tries to keep fromfalling. H's foot
slips off the edge of the walk and he | oses his footing
conpletely, landing with a thud on the wet grass. He sits
there, his eyes wde in disbelieve, staring at his name on

t he st at ue.

As the rain soaks into Pete's clothes, Casey lets the inpact
of what he is looking at sink in nore and nore.

When he thinks he has made his point, Casey bends down and
hel ps Pete to his feet. Casey half carries, half guides him
back toward the car.

When they get to the car, Pete jerks his armout of Casey's
grip. Casey grabs for him again but stops when Pete hol ds up
hi s hand.

PETE
Leave nme al one, Casey. | need a
m nut e.

Pete wal ks to the corner and stands in the rain as he stares
up into the dark night sky.

I NT. CASEY'S OFFI CE - EVEN NG

After they wal k back into his office, Casey gets a towel
fromthe closet and hands it to Pete.

CASEY
Better get yourself dried off.

Pete dries his face and hair as nuch as he can.

PETE
(A bit dazed)
Everybody really think I'm dead?

CASEY
Sure do. The Arny sent hone a fancy
box and everything. 'Course nobody
opened it. According to the Arny,
there was just bits and pieces in
t here anyway, or at |east nothing
we woul d recogni ze.

(Pause)

They had a great big funeral with
guns and flags and a honor guard.
The whole bit. Lots of people

( MORE)



Pete sits

CASEY (cont'd)
showed up. You woul d have been
pr oud.

down in a chair.

CASEY
They planted you out there in that
graveyard right next to your Mama
and Daddy. |'m surprised you m ssed
it.

PETE
A thunderstormcane up, so | had to
| eave.
(Pause)
What happened to Uncle Ji my?

CASEY
Not hi ng. Not hi ng bad anyway. He's
doin' great. He's a nmenber of the
city council. Has been for years.
He's got a successful business.
Pillar of the community | think is
what they call it.

PETE
(Smling for the first
time)
That's great. Here | was worried
about himfor nothin' | guess. How

'bout everybody else? Billy? Wayne?

CASEY
Billy's dead. Just a couple of
years after we graduated. He got
himan old car, and you know BillYy,
he had to do everything fast and
hard. Always trying to prove
sonet hi ng. Anyway, one Saturday
ni ght he wapped it around a tree
not far fromyour old house.

PETE
Dam.

CASEY
Wayne, on the other hand, is doing
well for hinself. He's a
contractor. Hi's conpany built nost
of the houses over on the |ake, and
fromthe | ooks of it he's going to
keep right on buildin". It won't be
| ong before you really won't
recogni ze that area.

(Pause)
We run into each other every now
and again. We're as friendly as we

( MORE)
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CASEY (cont'd)
can be considerin' we don't nove in
the sane circles. You m ght say he
ain't hurtin' for noney.

PETE
Speakin' of that |ake, what is all
that? It's not easy comn' back
home and findin" your old house
under water.

CASEY
The TVA built a damon the little
river about twenty five years ago
and it backed up water all through
t hat area. Everybody got paid for
any land they lost. Like everything
el se, sone folks lost out in the
l ong run and sonme of them your
Uncle Jimy for one, got a fresh
start with the noney. Anyway, no
sooner did the water |evel off when
devel opers bought up all the I and
around the | ake and started sellin’
retirenment homes, nostly to folks
fromup north. There's been a rough
spot or two, but overall it ain't
been too bad. It kept Loudon from
dryin' up, that's for sure.

PETE
How s Debbi e?

Casey scowl's, not |iking the question.

PETE
Casey, cone on. |'mjust askin' how
she's doin'. It ain't like |I'"mhere
to take her back to Texas with ne.

CASEY

(Still frowning)
She's fine. W' ve been together a
long tinme, and |'ve done everything
| can to make her happy. There's
not been one tinme, not one, that |
didn't put what she wanted in front
of what | wanted.

(Pause)
That's all 1'm gonna say ' bout
t hat .

PETE
She coul d have done a | ot worse.
"' m sure she appreciates you.

PETE
( Shrugs)
Soneti nes | wonder

80.
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Both nen grow silent. The only noise is the sound of the
rain falling outside.

CASEY
You know, none of 'em are gonna be
prepared to see you, not after al
t hese years of thinkin' you're
dead.

PETE
Yeah, | know. Helluva thing. I've
been thinkin'" '"bout this trip for a
long tinme, and nobody was nore
excited to be anyplace than | was
to see these hills again. Now, it's
just a big ness.

CASEY
(Facetiously)
| thought you cowboy types just
rode off into the sunset. Wich is
exactly what | think you should do.
Pack it up and head back to Texas.

Pete is silent. Deep in thought. Casey stays quiet, letting
everything sink in.

PETE
(Finally)

Who sai d anybody's gonna recogni ze
ne.

CASEY
What in the hell are you talkin'
' bout ?

PETE
Well, | just don't see howit would
hurt if | |ooked around for a few

days. It's not like I'"'mgoing to
wal k up and knock on sonebody's

door .
CASEY
(Louder)
Pete, dammt, you are still as
stubborn as a nule. You'll never

change. Don't you see this ain't
j ust about you?

PETE
(Equal 'y | oud)
| didn't cone all this way just to
turn right around and go back.

CASEY
(Thr eat eni ng)
You' re gonna force nme to | ock you

up!



PETE
No | ain't, and you ain't goin' to.
If you did you'd have to wite it
down somewhere that | was here.
Then where woul d you be? You' d be
lettin' people know | was here, and
that's the very thing you don't
want to happen.

CASEY
(Slamm ng his fist on the
desk)
Dam you, Petel

PETE
' mgonna find the truck and then
find me a place to stay the night.
I"'mwet and I'mtired. It's been a
| ong day, and it's not been a
particularly good one at that. In
the nmornin' |'mgonna | ook around
Loudon. I'mat least goin' back to
t he graveyard and finish payin' ny
respects. Then maybe the next day,
or the day after that, I'll be
satisfied wth what |'ve seen and
head back to Texas.

Casey slunps back in his chair, staring at Pete.
trying to find a clean way out of this.

CASEY

(Leaning forward and

poi nting his finger at

Pet e)
Forty eight hours. I"'mgivin' you
forty eight hours. If you're still
here Saturday nornin' you' re gonna
have to deal with ne. | nmean it. If
| hear of you so nuch as sayin
hell o to anybody, or if | find you
within a mle of ny house, |I'm
gonna break you in half. You
under stand ne?

PETE
| understand a threat when | hear
one. And I'll let you know when |I'm

ready to | eave. Right now, | don't
pl an to knock on many doors besides
maybe Uncle Jimmy's. In light of
what |'ve seen tonight I'mnot even
sure I'mgonna do that. 1'll have
to think nore about it.

CASEY
(Picks up the phone and
speaks into it)
Send Curt back in here

He is
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After a few seconds, there is a knock at the door.

CASEY
Come in.
The deputy wal ks in.
DEPUTY
You wanted sonmethin', Sheriff?
CASEY
| want to know when his truck gets
here.
DEPUTY

They're droppin' it in the | ot now.

CASEY
Good.
(Turning to Pete)
Get it and get out of here. I'm
gonna be keepin' an eye on you.
Step outta line once and I'll be
all over you.

Pete takes another | ook a Casey, alnobst as if he is going to
say sonet hing but changes his m nd, takes the keys offered
by the deputy and wal ks out the door.

I NT. SHERIFF'S OFFI CE - LOUDON - EVEN NG

Betty Jo stands up and watches Pete wal k out the front door
of the jail. The deputy conmes out of the hall and stops just
inside the | obby, watching after Pete too. The deputy is not
aware that Casey is behind himand is startled when Casey
starts tal king.

CASEY
Follow him Don't worry about
whet her he sees you or not. | want
himto see you. | want himto know
we' re watching him

The deputy nods and wal ks toward the door. Casey turns to
Betty Jo.

CASEY
Betty Jo, Tell the city boys to be
| ookin" for himtoo. No need to
give "ema nane, just tell "emto
be | ookin' for that truck

DEPUTY
(St oppi ng at the door)
Anyt hing el se, Sheriff?
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CASEY
(Softly)
Yes. | would appreciate it if both

of you didn't nmention this to
anybody. Not right now anyway. This
i s personal

DEPUTY
You got it, Sheriff.

BETTY JO
| won't tell a soul.

| NT. GOCDVAN HOVE - LOUDON - EVEN NG

Casey wal ks into the kitchen of his home. Debbie is sitting
at the kitchen table reading the newspaper.

CASEY
(Hangi ng up his jacket)
| think you should stick close to
t he house the next few days.

DEBBI E
Way? VWhat's wrong?

- CASEY
(Lyi ng)
A coupl e of guys broke out of
Brushy Mountain Prison today. They
m ght be heading this way.

DEBBI E
That's happened before. What's so
different about this tinme?

CASEY

( Snappy)
Just stay close to hone!

Debbi e stares at Casey as he hurries out the back door to
t he deck. She wonders what has nmade hi m so upset.

EXT. BEND IN THE RI VER RANCH - MAI N HOUSE PORCH - EVEN NG

Boss wal ks out onto the porch and sits in his favorite
rocking chair. It is alnost dark. After a couple of mnutes
Kat e wal ks out on the porch too, her attention is focus on
sonet hing off screen.

EXT. BEND IN THE RI VER RANCH - EVEN NG

From the POV of Boss and Kate we can see the headlights of a
car making its way to the ranch fromthe main road. As the
car gets closer we can see it's a sheriff's patrol car.
SHERI FF FRANKS gets out of the car.

EXT. BEND IN THE RI VER RANCH - MAI N HOUSE PORCH - EVEN NG
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BGSS
(As the Sheriff gets out
of the car)
Bob, what in SamHi |l are you doin
out here this time of day?

Sheriff Franks wal ks over to the porch steps.

SHERI FF FRANKS
| was on ny way honme and thought
I'"d stop in for a mnute.

KATE
Wul d you |ike sonething cold to
drink, Sheriff?

SHERI FF FRANKS
(Wping his neck wwth a
ker chi ef)
| ce water woul d be good if you got
it.

_ - BGsS _
This a business call or a soci al
call ?

SHERI FF FRANKS
Alittle of both.

Kat e cones back out on the porch and hands the Sheriff a
glass of ice water. The Sheriff takes the glass and drinks
nost of it at once.

SHERI FF FRANKS
Much obl i ged.

BOSS
(After giving the man a
chance to drink)
Well, what part of it's business?

SHERI FF FRANKS
We got a call today on Pete.

KATE
VWhat is it?

BGSS
(Al nost at the sane tine
as Kate)
Yeah, what kind of call?

SHERI FF FRANKS
Sonme county people from Tennessee
was callin'" here checkin' on him
Seens they got himin a traffic
st op.

At this point John has wal ked out on the porch as well.



BOSS
They called all the way out here
for just a traffic stop?

SHERI FF FRANKS
They said the registration on the
truck he was driving had expired.

JOHN
Damm. | didn't bother to | ook at
whi ch truck he took. One of them
was over due.

BGSS
Well, just tell "emwe' re good for
the fine or whatever it is, and
that'll be the end of it.

SHERI FF FRANKS
|''mnot so sure, Boss. There was
sonethin' in there about puttin
himin jail.

KATE
Jai |'!

BOSS
What in the hell would they put him
injail for?

SHERI FF FRANKS
Laws are different all over so |
can't really say. | just thought
|'d better let you know.

BGSS
Thanks Bob, we appreciate you.

JOHN
Did they say where in Tennessee?

SHERI FF FRANKS
Loudon County | think is what they
sai d.

BOSS

| s that where he was goin'?
KATE

Yes it is.
BOSS

Well why in the devil would his own
people do that to hinf

JOHN
Nobody did anything to him Dad. It
sounds |like they were just doin
t heir job.
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BGSS
Job hell. You don't throw sonebody
injail for atraffic ticket.

SHERI FF FRANKS
| can't say for sure that's what
they did. They probably just wanted
to make sure he didn't steal it. If
t hey thought he had, they could
certainly put himin jail "til they
got it cleared up

Boss gets out of the rocking chair as Kate goes into the
house.

BGSS
Wel |, whatever the cause, nobody
throws one of ny nen in jail
wi t hout a dammed good reason. Get
me an airplane ticket. | want the
earliest one | can get.

JOHN
Now, Dad, the chances are that it's
all over and Pete ain't in jail.
There's no need for you to go
flyin' back there over sonething
that's probably nothing to worry
about .

BGOSS
Well, if nothin" is wong, |'1lI
just hitch a ride back here with
him Besides, | could use a day or
two off nyself, and | ain't seen
that part of the country, so get ne
a ticket.

Kate cones back out on the porch

KATE
| called Maggie and told her. She
wants to go with you

BCSS
(Laughi ng)
There then, it's settled. Looks
like she's as big a fool as | am

don't it?
SHERI FF FRANKS
Well, 1'd better git. If | hear
anything else I'll let y"all know
BOSS

You do that Bob. Thanks for
wat chin' out for one of ours.



88.

KATE
(and John)
Thanks, Sheriff.

SHERI FF FRANKS
"' mhappy to do it. Y all take
care.

EXT. LOUDON MOTEL - MORNI NG

Pete wal ks out of his roomto the truck. Before he gets in
he | ooks around. The notel is on a hill overlooking the
interstate exit for Loudon. It was the only place he knew
to get a room As he | ooks out across the roadway he sees a
smal | cafe and it rem nds himof how hungry he is.

| NT. LOUDON CAFE - MORNI NG

Pete enters the cafe. It is about half full. He stands near
t he cash register, not knowing if he should wait on soneone
to seat him A waitress hurries past himw th an order.
This is MARY ANN.

MARY ANN
Sit wherever you can find room The
menus are on the tables.

Pet e keeps his hat on and his head down as he wal ks across
the room not |ooking directly at anyone. He sits down in
the |l ast booth by a wi ndow and puts his hat on the table in
front of him He glances back at the roomto see if anyone
had noticed himcom ng in, but nobody was | ooking his way.
He picks up a nenu and starts | ooking through it.

CHARLIE (QO. S.)
Hey m ster, are you a real cowboy?

Pete | ooks down to see two little boys standing beside the
boot h. They are | ooking back and forth fromhimto his hat.
The one in front is CHARLIE. He is the bigger and braver of
the two, while the smallest smaller one is standing quietly
behi nd his bigger brother. He is DAVID

PETE
(Sm |ing)
Well, yeah, | reckon | am

CHARLI E
You got a horse and everything?

PETE
Yep, | sure do.

CHARLI E
VWw, | wished | had ne a horse.

The little one behind himis grinning and shaking his head.
Clearly, he wants a horse too.
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PETE
Maybe one of these days you'll get
one. Wat's your nane?

CHARLI E
|'"'m Charlie.
(I'ndicating the smaller
one behind him
And this is David. He's ny
brother. He's three and don't talk
much.

PETE
How ol d are you, Charlie?

CHARLI E
(Hol ding up his hand with
his fingers spread to
enphasi ze the nunber)
I"mfive. Wiat's your nane?

PETE
"' m Pet e.

CHARLI E
What's your horse's nane? |Is he
out si de?

PETE
(Chuckl i ng)
You nean ' Dollar? No. He's back
home in Texas, nost likely eatin
t oo many oats.

MARY ANN ( Q. S.)
You boys get out of here and | eave
this man al one so's he can eat.
(Pause)
Now gi t!

The two boys scurry off to the back corner of the cafe where
t hey have several toys spread out on the floor.

PETE
They weren't any bot her.
MARY ANN
ad Dollar?
PETE

(Not fully understandi ng
what she sai d)
Ma' anf?
MARY ANN
What kind of a nane is Q' Dollar?
Is that anything like A" Yeller

Mary Ann chuckl es at her own j oke.
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PETE
No ma'am that's ny horse back hone
in Texas. Boss nanmed him Dol | ar
when he was foal ed. Said he was so
skinny we'd be lucky if anybody
woul d give a dollar for him

MARY ANN
(Alittle enbarrassed)
Wait. You're bein' serious

PETE
Well sure | am Wiy wouldn't | be?
MARY ANN
| thought you were just pullin'
their |eg.
PETE
Heck no. Dollar's a fine horse.
MARY ANN
Then I'msorry. | wasn't |aughin
at you.
PETE
(Sm |ing)

| didn't think you were.

MARY ANN
What's a cowboy from Texas doin'
around here

PETE
Just passin' through nostly. | used
to know sone fol ks who Iived around
here. Thought 1'd | ook the place
over alittle bit.

FRANKLIN (Q. S.)
(Loud)
W1l sonebody pl ease do sonethin
about these damm ki ds?

Pete | ooks over in the corner where the two little boys are
pl ayi ng. At one of tables near themsits a | arge bearded
man. There are two other nen sitting with himwho are trying
to keep himquiet. The big man is FRANKLI N

FRANKLI N
Can't a man eat his breakfast
around here in a little peace and
qui et? Where the hell is JB?

MARY ANN
You hush, Franklin. They ain't
gonna be here nmuch |onger. Mama's
on her way now to pick 'emup
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FRANKLI N
Wiy don't you get your ass over
here and take care of 'en? You're
t heir dammed manma.

MARY ANN
(To Pete)
"1l be right back

PETE
Bring 'em back over here.

MARY ANN
(Not sure she
under st ands)

What ?

PETE
Bring 'emover here by nme. They
won't bother ne. 1'd appreciate the
conpany.

She smles at himand then wal ks over and gets the two boys.
She carries a few toys and sets themon the floor by Pete's
boot h. The boys foll ow al ong behind her, smling at Pete.

Bot h boys

MARY ANN
(To Pete)
Thank you.
(Pause)
Now, what can | get you?

PETE
(Smling at the two boys)
You two want sonethi ng?

MARY ANN
They' ve already ate.

PETE
| hate eatin' by nyself.
(Reading fromthe nenu)
"1l have scranbl ed eggs with bacon
and toast. Bring nme a cup of coffee
too. And bring both of ny partners
here a doughnut.

squeal with delight.

CHARLI E
On boy!

MARY ANN
(Smles as she turns
toward the kitchen)
You two be good.

PETE
They will. Ain't that right boys?
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CHARLI E
Yes sir!l

Davi d shakes his head up and down with a big smle on his
face.

The boys begin to play again and Pete | ooks around the room
The big man is still |ooking at Pete and the boys while
talking to the other nmen at his table. He | ooks angry.

Mary Ann brings the food and Pete begins to eat. The big nman
gets up fromhis table, scowing at Pete. The two nen with
himwal k toward the front of the cafe but the big man wal ks
toward the booth. The two little boys see himcom ng and
nove away, their eyes wide with fright.

FRANKLI N
You ain't fromaround here are you?

PETE
No. Just passin' through.

FRANKLI N
You should learn to mnd you own
damm busi ness. Nobody around here
i kes nosey strangers.

CHARLI E
G andna!
Franklin is blocking Pete's view of the front of the cafe.
Both little boys run in that direction. and Pete |eans
forward a little to see themone last tinme. Wen he noves to
see them the big man noves too and bl ocks his view again.

FRANKLI N
(Al nost a grow)
You best | eave.

Pete doesn't want to push the issue. He knows that if
anyt hi ng happens he will have to deal wth Casey, so he
tries to stay calm Then, he glances out the wi ndow at a van
headi ng back toward Loudon with the top of Charlie's head
barely visible through the w ndow

FRANKLI N
You gonna | eave, or do | have to
hel p you nmake up your m nd?

MARY ANN
Franklin, you | eave him al one, He
ain't done nothin' to you.

Pete stands up. If the big man expects Pete to back down, he
is mstaken. Pete will only be pushed so far, even if he
does have to face Casey.

CASEY (O S.)
Fr ankl i n!
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Pete freezes in place and Franklin backs up a step as Casey
steps up beside them

CASEY
What's goin' on here?

FRANKLI N
This guy is nmeddlin' where he ain't
got no busi ness.

MARY ANN (O S)
He's lyin'. Franklin was yellin' at
Charlie and David and this man was
just tryin' to help. Nobody el se
woul d.

CASEY
Get outta here, Franklin.

FRANKLI N
| ain't done nothin'.
(Then gl aring at Pete)
Not yet anyway.

Pete gl ances back and forth from Casey to Franklin, not
really sure how to respond but at this point is okay with
letting Casey handle the matter. Then Pete notices an ol der
man | eani ng agai nst the counter. The old man is staring
directly at Pete. It is his Uncle Jimy. He | ooks ol der than
he actually is, alnost feeble.

FRANKLI N
(Still glaring at Pete)
JB, you're gonna have to have a
separate section in here for these
outsiders. Keep 'emoutta in here
where decent folks are tryin' to
eat .

The ol d man agai nst the counter says nothing, and continues
to stare at Pete.

CASEY
This is the last tine |"'msayin' it
Franklin, get outta here.

FRANKLI N
(Turns to Casey)
You know what Casey, you ain't
gonna be sheriff around here
forever. One of these days | m ght
just have to beat the shit outta
you t oo.

Casey doesn't flinch
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CASEY
Maybe, but it ain't gonna be today.
Leave now or |'m gonna throw you in

jail.

FRANKLI N
VWhat are you gonna do with this
bird?

CASEY

Leave himto nme. Now git.

Franklin gives Pete one |ast scow, then turns and wal ks
past Casey and Uncle Jimry and out the front door. Casey
noves cl oser to Pete.

CASEY
| warned you.

MARY ANN (O S.)
Don't start on him Casey. He
didn't do anything w ong.

CASEY
(Not taking his eyes off
Pet e)
You stay out of this, Mary Ann.
(Then low to Pete)
You were supposed to keep away from
peopl e who m ght know you.

PETE
| thought | was, Casey. | picked
the only spot | know of. It ain't
like there's a sign out in front of
t hese places that says who's
i nsi de.

CASEY
| still think the best thing for
you to do is to get on back out to
t hat graveyard and say your
goodbyes so you can get out of
here. And do it soon

Pete gl ances again at Uncle Jimmy. He is |eaning heavily
agai nst the counter, supporting hinself.

PETE
Li ke | said, Casey,
when |'ve done what
do.

"1l be gone

| came here to
CASEY

Don't get any squirrelly ideas.

Take a good hard | ook at him Does

he |1 ook |ike he could handle

findin' out who you are? He's

barely able to stand up as it is.
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PETE
You're askin' me to | eave w t hout
talkin'" to my only livin' relative?

CASEY
|'maskin' you to consider sonebody
besi des yoursel f.

PETE
' m beginnin' to think you're
worried nore about yourself than
you are about himor ne.

CASEY
(Wi speri ng)
Get your hat and get out.

Pete hesitates for a nonent, unsure of what to do, then puts
his hat on and wal ks toward the door. He can feel Uncle
Jimmy's eyes follow himas he wal ks past the old man. Pete
fights the urge to stop and say sonet hi ng.

Uncl e Jimy watches himgo then turns to Casey.

UNCLE JI MW
(I'n a soft whisper)
Casey, do you know that man? He
| ooked an awful lot |ike Pete.

CASEY

(Bowi ng hi s head)
He's just sonebody passin' through.
| had a run in with himlast night
and | thought he was gone. Don't
et it bother you none.

(He steadies the old man)
Let's get you back to your office.

(Cver his shoul der)
Mary Ann, get him sone water

MARY ANN
(Defiantly)
You had no right to run himoff,
Casey. He wasn't hurtin' anybody.

CASEY
He's a vagrant. When |I'mfini shed
here, |I'm gonna make sure he's

gone.

Casey watches as Mary Ann grabs her purse and hurries out
the door. He watches through the wi ndow as she junps into
her car and pulls out on the highway headi ng back toward
Loudon. Casey shakes his head. Things were starting to fal
apart qui cker than he thought.

CASEY
(Mutters to hinself)
Damm you Pete Sinpson
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I NT. SHERIFF'S OFFI CE - LOUDON - DAY

Debbie wal ks into the Sheriff's office with the two little
boys trailing behind her.

DEBBI E
Betty Jo, this is Casey's lunch if
he wants it. I'mgonna put it in
his office.
BETTY JO
(Wthout | ooking up)
Okay, "Il tell him

Debbi e wal ks down the hallway toward Casey's office with the
two little boys at her heels.

As Debbi e di sappears into the hallway, the front door opens
and Boss and Maggi e wal k in.

BETTY JO
May | help you?

BGOSS
| ' m Boss Wal | ace, outta Hutchi nson
County Texas. | cone here to see
the sheriff.

BETTY JO

|"msorry, sir. Sheriff Goodman
ain't inright now Is there
sonething | can do for you?

Boss and Maggi e | ook at each other, both recognizing the
narne.

BGSS
Maybe you can, | don't really know
| got word that you have one of ny
men | ocked up here in your jail,
and |'ve conme to get himout.

BETTY JO
When was he jail ed?

BOSS
It woul d have been yesterday.

BETTY JO
|"msorry, sir, but nobody was
j ail ed yesterday.

BGSS
Well, you' d better | ook on your
book there or sonething, 'cause
Sheriff Franks of Hutchinson County
told me just last night that he got
word from sonebody here that they
had nmy foreman, Pete.
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BETTY JO
Sir, I think you'd better wait for
Sheriff Goodman.

Boss nmoves closer and tries to | ook at the book.

BGSS
Can you at |east |look himup in
your book there? Hi's nanme is Pete,
Pet e Si npson

DEBBIE (Q S.)
Whose nane is Pete Sinpson?

Debbie is standing just inside the room listening to them
t al k.

BOSS
(Turns to Debbie)
My foreman, ma'am | cone all the
way from Texas to get him

DEBBI E
What did you say his nanme was?

BGSS
It's Pete, ma'am Pete Sinpson. He
was raised up around here.

DEBBI E
(Looki ng bew | der ed)
That can't be. That Pete Sinpson is
dead.

BOSS
Dead!

Boss and Maggi e echo the sanme shock and surprise.

DEBBI E
(Near tears)
Yes. He was killed in Vietnam W
buried hima long tinme ago.

BGSS
Ma'am | don't know who you buri ed,
but the Pete Sinpson |I'mtalkin
about has lived on ny ranch in
Texas for the last thirty years.

DEBBI E
But that can't be.

Debbie tries to steady herself. She walks slowy to a chair
and sits down. Her eyes reflect her bew | derment. They well
up with tears that seemto plead with Boss and Maggie to
stop saying these things.
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DEBBI E
Are we talkin' about the sane Pete
Si npson?

Maggi e wal ks qui ckly over to Debbie and takes a seat beside
her. She reaches out and takes Debbie's hands in hers.

MAGA E
(Softly)
Now, this is only a guess, but are

you Debbi e?

Debbi e's eyes searched Maggie's face for sonme sign of
recogni tion

DEBBI E
Yes | am Who are you?
MAGGE E
My nanme is Maggie. I'ma friend of
Pete. Boss and | are here | ooking
for him
DEBBI E
( Sobbi ng)

But how? There has to be sone kind
of m stake. We buried him How can
he be with you? Wy didn't he ever
call or wite sonebody? Anybody?
Wiy didn't he ever cone hone?
Anyt hi ng besides lettin' us think
he was dead. ?

MAGGE E
' msure he didn't know anyt hi ng
about what happened here, He was
very confused for a long tinme and
was deeply torn about where he
shoul d be.

DEBBI E
He told you that?

MAGGE E
Yes, he did.

As Debbie and Maggie talk, the two little boys nove cl oser
t o Boss.

CHARLI E
(I'ndi cati ng Boss's hat)
My friend has a hat |ike that.

Boss is trying to concentrate on what the two wonen are
saying and thinks the little boys are a distraction.

BGSS
(Aabsent m ndedl y)
|s that so?
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CHARLI E
Yeah. He's a real cowboy. Are you
are real cowboy too m ster?

BGSS
(Still not wanting to be
bot her ed)

Yeah, yeah. |'m a cowboy.

CHARLI E
My friend said he was from Texas.
Are you from Texas too, mster?

It takes a nmoment for what Charlie is saying to register
with the adults, but when it does, all three of them | ooked
at him

DEBBI E
VWhat friend, sweetie?

CHARLI E
My friend fromthis nornin'. He had
a hat and a horse naned A' Dol |l ar.

MAGG E
(Exci t ed)
Dol lar? Are you sure?
CHARLI E
Yep, I'msure. And we ate with him

too. Didn't we David?

DAVI D
(Noddi ng hi s head)
Yep. Doughnuts.

DEBBI E
He was at the restaurant?
CHARLI E
Yes Grandma, when you canme and got

us.

Debbi e stares at Charlie, her nouth open, her eyes w de.
She had been that close to himand didn't know it. Maggie
sees the shock on her face.

MAGGE E
(Trying to cal m Debbi e)
Just take it easy and catch your
br eat h.

DEBBI E
(After a nonent)
Betty Jo, where's Casey?

Betty Jo is |eaning over the counter, trying to follow the
conversation. It surprises her when Debbi e speaks directly
to her.



BETTY JO
| don't really know. He hasn't
checked in for over an hour.

DEBBI E
Was there a man here |ast night?
BETTY JO
(Hesitantly)

They stopped a man | ast night for
expired plates. Casey had Curt
bring himin, and then Casey took
hi m back yonder to the office. You
could hear '"emyellin" and
scream n' way out here. The man

| eft after about an hour. Casey was
pretty upset.

BGOSS
(Chuckl i ng)
That sounds |i ke Pete.

DEBBI E
Where did he go?

BETTY JO
| don't know. Really I don't. Casey
had himfoll owed and he got a cal
this nornin' that the man was down
at JB's restaurant.

DEBBI E
(Suddenly renmenbering
Mary Ann)
Mary Ann was t here!

MAGGE E
VWho?

DEBBI E
Mary Ann. My daughter. And probably
Pete's uncle Jimmy too.

MAGGE E
(Al nost to hersel f)
Uncle Jimy? Pete nentioned him

DEBBI E
Pete m ght not recognize him He's
a lot different now t han when Pete
| eft.

DEBBI E
Betty Jo, do you know where either
of themare right now? Has anybody
called in?

100.
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BETTY JO
Curt called in alittle bit ago. He
said he saw that fella headin' out
toward the | ake. That's the | ast
| ' ve heard.

DEBBI E
The grave yard!
(Turning to Boss and

Maggi e)
Come on, you can ride with ne, it
wll save sone tine.

(Then to the little ones)
Cone on boys.

EXT. DEBBIE S VAN - DAY

Debbi e puts the boys into the car seats in the back of the
van. Boss opens the front door and starts to get just as
Maggi e catches his eye. The | ook on her face tells himthat
the two wonen should ride in front so they can talk. He

hol ds the door open for Maggie with a sheepish grin on his
face.

MAGG E
Thanks, Boss.

Boss slips into one of the mddle seats as Debbie finishes
wi th the boys.

BOSS
How f ar ?

DEBBI E
(CGetting into the van)
Thirty mnutes if we're |ucky.
| NT. DEBBIE S VAN - DAY

Debbie is deep in thought as she begins to drive toward the

grave yard. She is still nervous and feels the need to
tal k.
DEBBI E
Listen. I'mnot really sure what we

are gonna run into when we get
there, so | guess | should tell you
all of it, since you may be findin
out sooner than |ater.

MAGGE E
VWhat is it?

DEBBI E
Pete is Mary Ann's father.



MAGA E
( Shocked)
What ? He didn't say anythi ng about
t hat .

DEBBI E
He don't know.

BGOSS
Damm. How nuch cow shit can a nan
step in all in one day?

MAGAE E
(Sharply)
Boss! There are little kids in the
back of this van

BOSS
(Begins to | augh)
"' msorry.
MAGA E
What's so funny?
BOSS
(Still Iaughing)
Nothin' really. | was just thinkin

"bout how he canme back here to pay
his respects and renenber a good
menory or two, but instead
everybody thinks he's dead and now
he's a daddy. I"'mtellin" you, the
man ain't got any | uck.

Maggi e scow s at Boss.

As Debbi e

Maggi e reaches over and lightly squeezes Debbie's arm

MAGA E
(Turning to Debbie)
Go on.

starts to talk she starts crying again.

DEBBI E
Granny Sinpson didn't |ast nuch
nore than a couple of nonths after
Pete left, and by then I knew | was
pregnant. | was gonna tell Pete the
first chance | got, but | didn't
get the chance. It wasn't but a
coupl e of days after G anny died
that we heard Pete was killed. It's
hard to really know whi ch happened
first.
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By now Maggie is crying too,

DEBBI E
They sent the casket home and said
there was no need to open it. They
said he was nessed up so bad that
there wasn't anything in it we
woul d recogni ze. So, nobody opened
it, not at the viewin' and not at
the funeral. W had no reason to
doubt it, 'cause the Arny said it.
Who woul d have thought the Arny was
wrong about who they put in a
casket ?

w ndow at the passing scenery so nobody wil |
wat ery eyes.

DEBBI E

| f poor ol' Granny hadn't died
first, she woul d have di ed anyway
when she heard about Pete. As for
me, well, | was sort of like the
odd man out | guess. | was pregnant
and the father of ny baby was dead.

(Trying to | augh)
O at least at the time | thought
he was dead.

Debbi e cries so hard she has to pull over to
road for a nonent. None of the others say any

cries.

MAGA E
(After a nonent)
Does Mary Ann know about Pete?

DEBBI E

(Trying to shake away the

tears)
No, and believe ne, it's for the
best. Her and Casey fight and argue
all the time as it is. If she knew
he wasn't her real Daddy she would
have run off a long tinme ago. She's
as stubborn as they cone, just like
Pet e was.

BOSS
Still is.

Maggi e gl ares at Boss agai n.

DEBBI E
Anyway, they fight constantly. |
prayed that she would grow out of
it, but she never has.

MAGGE E
That makes it bad for all of you.
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DEBBI E
At times it does.
( Shrugs)

Sonetines it seens |like the hard
part never changes. Especially in

t he beginning when | was left with
nowhere to turn. Casey ended up
bein" the only one | could turn to.
He was al ways right there, you
know, neanin' well, but alnost |ike
a kid, underfoot all the tine. |
had nowhere el se to go, nothing
else | could do, and so one day |
told himeverything. | just blurted
it out. It was like once it got
started, | couldn't stop it. And do
you know what he did?

MAGGE E
No, what ?

DEBBI E

He told me not to worry about a
thing, that he would fix it, and he
proposed. He said he'd take the
baby and raise it as his own, and
nobody woul d have to know any
different. | was shocked and so
scared | couldn't think of anything
el se to do but to say yes.

(Pause)
A couple of weeks later we were
married. It was odd at first, but
he's been good to ne, and to the
ki ds, especially Mary Ann. But as
hard as he tried, Casey was never
cut out to be a Daddy. He tried.
Lord, there ain't been nobody try
harder. It was just sonething he
wasn't good at and Mary Ann, as
hard headed as she can be at tines,
sure didn't nmake things any easier
for him

I NT. PETE'S TRUCK - DAY

Pete knew al nost i medi ately that he was being foll owed, and
it wasn't the law this tine. Someone is taking all the turns
he does.

He wonders if it mght be Franklin, |ooking to finish what
they started earlier.

He drives up the hill to the grave yard as fast as he can.
He jerks the truck to a stop and junps out, waiting for
whoever is behind him
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EXT. GRAVE YARD - DAY
Pete is | eaning agai nst the rear bunper of the truck,

| ooking at the road as the car that has been follow ng him
pulls to a stop and the waitress fromthe cafe gets out.

MARY ANN
H . Hope I'mnot interrupting you.
PETE
No, you're not. | was just goin to
pay my respects to sonme people |
knew.
MARY ANN

"' msorry. Somebody cl ose?

PETE
Cl ose enough.
(Changi ng the subject)
By the way, |'m Pete.
( Shaki ng her hand)
Those sure are two fine boys you've
got

MARY ANN
(Sm |l es as she shakes his
hand)
Thank you. |I'm Mary Ann. Those two
can be a handful sonetines.

PETE
( Chuckl es)
That just neans they're bein' boys.
You and their Daddy sure nust be

pr oud.
MARY ANN
Well, it's just nme. Their Daddy's
dead.
PETE
Oh. I"'msorry to hear that.
MARY ANN

No, it's okay. You didn't know W
split up just after | got pregnant
with David. | guess he didn't want
anything to do wi th anot her baby.
Not |long after he left, he got
drunk one night in Florida and
drove his car into a | ake.

PETE
Makes it tough on you, raisin' the
boys by yoursel f.

MARY ANN
My nom hel ps, and so does JB.
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PETE
That was the nanme on the
restaurant. He your boss?

MARY ANN
Yes, we call himJB, but his rea
name is Jimy. Jimy Sinpson

Mary Ann searches Pete's face for any sign that he knew
Uncl e Ji my.

PETE
(Trying to mask any signs
of recognition)
He nmust be a really nice fella.

MARY ANN
He is. He's always been good to ne.

PETE
( Nods)
Pays to have friends.

As they chat Mary Ann keeps | ooking back through the trees.
There are sonme breaks in the trees that lets her catch
gl i npses of any cars that m ght be com ng.

MARY ANN
(suddenl y)
OCh, dam. Here cones Casey. | cane

here to tell you he's comn' here
| ookin' for you.

Pete gl ances back in the direction she is |ooking.

PETE
Wer e?

MARY ANN
| saw himcomn' this way. He'll be
here in a few m nutes.

PETE

(Moving toward the truck)

Well, | just as soon not be here
when he gets here. |'d appreciate
it if you noved your car and let ne
get by.

MARY ANN

That won't do you any good. He'l
be here before you got to the
bottom of the hill.

(Pause, trying to think

of an alternative)
Tell you what, straight ahead of
you is an old trail down the other
side of the hill. It's not nmuch but

( MORE)
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MARY ANN (cont'd)
it's wde enough for the truck. You
can followit down to the |ake and
catch the paved road at the boat

ramp. 1'Il try to stall himhere
for a while.

PETE
What about you?

MARY ANN
He ain't after ne. Besides, | can
handle him | have been all ny

life.
Pete | ooks at her quizzically.

MARY ANN
(Sm |ing)
He's ny Daddy.

Pete | ooks for signs of Debbie in her face and starts to say
sonet hi ng.

MARY ANN
You'd better go, if you' re goin'!

Pete gets in the truck and starts it up. Mary Ann wat ches as
the truck di sappears beyond the crest of the hill and down
into the tree line. Wthin seconds of Pete |eaving, Casey
rolls to a stop beside her car.

CASEY
(Cetting out of the car)
kay, where is he?

MARY ANN
VWho?

CASEY
You know damm wel | who.

MARY ANN
He's gone Casey. Left just before
you got here.

Casey instinctively | ooks over his shoul der, back down the
hill.

CASEY
| didn't pass himon the road.
MARY ANN
| don't know about that, all | know

is he's gone.

Casey wal ks around the crest of the hill, |ooking at the
tree line in every direction.
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CASEY
He's hidin' here sonewhere.

MARY ANN
Who i s he, Casey?

CASEY
He ain't nobody. Just a damm
drifter who's been hangin' around
here way too long as it is.

MARY ANN
| don't believe you. Wien | said
you were comn' he knew exactly who
| was tal kin' about. Now who is he?
He knows you and JB both, you ain't
foolin' ne.

Casey starts to argue wth her when Debbie's van pulls up
besi de Casey's car. She gets the boys out of their seats and
starts wal king toward Csey and Mary Ann as Boss and Maggi e
fall in beside her.

DAVI D
(Running to Mary Ann)
Monmmy!

MARY ANN
(Laughi ng as she picks up
Davi d)
Hey you little stinker. Wat are
you doin' out here?

Charlie wal ks over and hugs his nother's |leg, his eyes never
| eavi ng the grown ups..

DEBBI E
Didn't expect to see you two here.

CASEY
(As he eyes Boss and
Maggi e)
She's helpin' me find sonebody.

DEBBI E

(Sarcastically)
Those convicts you were tellin' nme
about ?

(To Boss and Maggi e

before Casey has tine to

r espond)
This is ny husband Casey, and ny
daughter, Mary Ann.

(Pause)
And this is Maggi e Russell and Boss
Wal | ace. They're here | ookin' for
Pet e.
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MARY ANN
(Sm |ing)
H . Now maybe | get to find out who
this guy is that everybody is
pretendin' they don't know.

DEBBI E
It's not a secret. He used to |live
here. He went to school with ne and

Casey.
MARY ANN
(Looking directly at
Casey)
Oh, is that all? Everybody is
actin' like there's sone deep dark
secret.
BOSS

And now he lives on ny ranch in
Texas. He's ny foreman.

MARY ANN
(To Maggi e)
And what about you? Where do you
fit into all this?

MAGA E
(Suddenly not sure how to
answer)
I"mhis friend.

BGSS
She's a lot nore'n that. If he had
any sense at all he'd have married
her a long tinme ago.

DEBBI E
It's not a secret, sweetie, but
there is somethin' | think we need
to keep to ourselves. At least for
Nnow.

MARY ANN
Li ke what ?

DEBBI E

Let nme show you sonethin'.

As the others foll ow Debbie toward a cedar tree on the | ower
side of the cenetery, Casey bal ks.

CASEY
(wWal king toward his car)
| got sonme things | gotta do.

DEBBI E
Casey.
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Casey stops wi thout turning around. Debbie walks a few
steps in his direction.

DEBBI E
(Softly)
You don't have to protect nme from
Pet e.
CASEY
(Muttering as he gets in
his car)
Fi ne.

Debbi e watches Casey turn the car around in the clearing and
go back down the hill. Wen he is out of sight, she turns
back to the others.

DEBBI E
(Wal ki ng past the others)
It's right over here.

The others fall in behind her. Eventually she stops in front
of a row of headstones. Five of themstand out fromthe
others. They are neat despite the stormfromthe night
before, and each of them are nodestly decorated with fresh
fl owers.

Maggi e steps closer to | ook at the headstone. Her breath
catches in her throat when she sees Pete's nane.

Boss holds his hat in his hands and bows his head sonberly.
He is unable to speak around the lunp in his throat.

Mary Ann expects her nother to explain what she is supposed
to be | ooking for, but Debbie isn't talking either, she is
silently sobbing.

Then it occurs to Mary Ann what she is | ooking at. The nane
on the headstone is 'Peter Sinpson', and the stranger's nane
is Pete.

MARY ANN
( Shaki l'y)
Mom this ain't funny. Wiat is
goin' on here? Is this what | think
it 1s?

DEBBI E
(Putting her arm around
Mary Ann's shoul der)
Yes. This is Pete, the man you net
this norning. He's also JB's
nephew. | think it's just a couple
of m stakes that add up to a whol e
| ot of confusion.
(Pause)
It |ooks like the Army was wr ong
when they said he was killed, and
( MORE)
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DEBBI E (cont' d)
for sone reason he decided to stay
away 'til now. | don't really know
all the answers yet nyself.

BGSS

(Wthout taking his eyes

of f the headstone)
He was banged up over there pretty
bad. | think he was neanin' to cone
back here sooner or |ater, but one
thing I ed to another and he ended
up stayin' on at the ranch.

(Pause)
When he first got there, he | ooked
i ke he could barely wal k. To tel
you the truth, we all kinda felt
sorry for him He had to |earn
everythin'. Wiy, he couldn't even
ride a horse. Mdre than that
t hough, he needed a chance to heal

up. | told himl was hirin" him
'cause | needed anot her hand, but |
didn"t. | just couldn't see turnin

him | oose in the shape he was in.

(Begi nning to sound |ike

the ol d Boss)
But | tell you what, God didn't
make many nmen better'n Pete. He
turned out to be tough as nails,
just like he was a Wal |l ace t hrough
and through. He didn't just learn
what he had to know, he learned to
do it better'n any other hand I
had. If a horse throwed him or a
bull turned on him he would get
right up and do it again. He never
backed down from nothin' or nobody.

Maggi e stands closer to Boss and grips his armw th both
hands. She needs sonme confort and Boss's old famliar
boasting is like a piece of honme to her.

MARY ANN
So, what are we gonna do now?

DEBBI E
We're gonna find himand |let him
know that all of us don't object to
hi m bein' here. But Casey is right
about one thing, we have to be
careful how we | et sonme peopl e know
he's here.

MARY ANN
Wy ?
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DEBBI E
Thi nk about it, sweetie. Can't you
see how hard it would be on JB?

MARY ANN
Actually Mom | think JB m ght
al ready know?

DEBBI E
How?

MARY ANN
JB was at the restaurant this
nor ni ng when Casey had to get
bet ween Pete and Franklin.

DEBBI E
Fr ankl i n Knox?

MARY ANN
Yes, he was yellin' at the boys and
Pete stood up to him

DEBBI E
Franklin is a jerk. Hopefully he'l
keep his distance until this is al
over.

MARY ANN
And he was here too. Just a few
m nut es befor you got here.

DEBBI E
Pet e?

MARY ANN
Yes. He left just before Casey got
her e.

DEBBI E

(Looki ng around the
graveyard)
Where did he go?

MARY ANN
(Poining to the opposite
side of the hill)
| told himto go down the old trai
over there so he could get by
Casey.

DEBBI E
(Di sappoi nted that she
m ssed himso closely
agai n)
We didn't see himon our way here.



MARY ANN
( Shrugs)
| don't know. He could have gone
by after you turned up the hill and
ahead of Casey | eaving.

DEBBI E
(Looki ng worri ed)
| hope Casey didn't run into him

MAGA E
Wait. | don't want to interrupt,
but this goose chase is startin' to
give ne a head ache. If it's al
the sane to you, | think I'd like
to get a room sonmewhere so | can
get into sonmethin' a little nore
confortabl e before we start runnin
all over the place.

DEBBI E
Both of you can stay at the house.

MAGGE E
We couldn't do that.

DEBBI E
It's okay. It's just me and Casey
in that big house. The kid's roons
are not being used and there's a
guest roomtoo, so there's plenty
of room for everybody.

MAGA E
Wl |, okay.
(Turning to Boss)
| s that okay with you?

BGSS
Sure, but how 'bout you two go on.
|"d like to see if this young | ady
here would be willin' to drive ne
around a little. Maybe I can spot
that ol d truck sonewhere.

MARY ANN
(Sm |ing)
| don't mind. |'mnot sure | know
where to start though.

BGSS
Hell, looks to ne |like we just
start. No offense, ma'am but it
ain't exactly Iike we have to | ook
all over Dallas or soneplace |ike
that. Can't be too many places he
coul d go.

113.



114.

MARY ANN
| guess you're right. Ckay Mom
"1l call you if we find anything
| NT. PETE' S TRUCK - AFTERNOON

Pete is sitting in his truck. He is still on the old trail,
just above the tree line and fromtine to tinme can see
peopl e using the boat ranmp. Through the trees he can al so
see the old silo that used to be attached to their barn.
After about 10 m nutes, when no one follows himdown the
trail, he figures it is save to | eave.

He starts the truck and pulls down to the boat ranp and
turns back toward town on the paved road.

He stays off the main road and uses his fuzzy nenory to take
sonme of the back roads to the highway south of Loudon

It takes himover half an hour, but he finally finds the old
hi ghway south of Loudon and turns south. He soon sees a
tavern ahead, wth a neon sign flashing "Hank's". Pete pulls
around to the rear of the building and parks the truck.

I NT. HANK' S BAR - AFTERNOON

The bar is one large roompartially divided by a half wall
that starts fromthe back of the roomand conmes mdway to
the front. On the side closest to the door is an area of
tabl es and chairs toward the front, with several pool tables
al ong the back wall. The other half of the roomhas a snal
dance floor in the front with nore tables and chairs behind
it. In the front corner, near the dance floor is a small,

rai sed stage.

Pete wal ks toward the tables behind the little dance fl oor
and sits with his back to the far wall. There is only one
ot her person on this side of the bar and he doesn't | ook up
as Pete wal ks by.

As he sits down he drops his hat in the chair beside him It
is a bit darker on this side of the roomand soneone woul d
have to | ook close to recognize him

As he sits down a WAI TRESS cones to his table.

VWAl TRESS
VWhat'Il it be, hon?

PETE
"1l have a beer and a burger with
everything you can get on it,
pl ease.

She scratches out his order on a note pad and wal ks away.
Pete sits and | ooks about the bar. The snoke is thick and

the country nusic comng fromthe jukebox is loud. If anyone
noticed himwal king in, they had forgotten all about hi m now
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since the few people that are in the bar are either sitting
at tables tal king or playing pool.

The waitress brings his order and he settles into his seat,
starting to relax a little. The bar fills up with nore
people as he eats, but that is okay with him The nore
peopl e there are when he | eaves, the | ess conspicuous he
will be.

As he finishes eating he hears the | oud, boom ng voice of
the big man he had words with earlier. He instinctively

| eans back against the wall, using the shadows to stay out
of sight.

I NT. MARY ANN S CAR - AFTERNOCON

BOSS
(Looki ng out the car
w ndow)
"1l tell you one thing. I wsh |

coul d take sonme of these hills and
trees and put 'emon ny ranch. It
sure is pretty country you got

her e.

MARY ANN
What's your ranch like.

BGSS
Nothin'" like this. It's a | ot
flatter, not near as many hills.
We have a few trees, but nothing
li ke these. Nothin' nuch to bl ock
that old blue norther that seens to
blow all winter, or the dust that
boils up in the sunmer.

MARY ANN
So it's a windy place?

BGSS
Wnd blows alnost all the tine, day
and night. Thunder, hail and a few
t ornadoes in the spring and sunmer
and snowstornms in the winter. Let
me tell you, nothin' can get as
cold or as hot as a saddl e when you
gotta sit it all day.

MARY ANN
You sound |ike you don't like it.
BGSS
(Sm |ing)

| love it. It's home, and it's

pretty in its owm way. My people

have lived there for six

generations, and nmy son wll carry
( MORE)
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BOSS (cont' d)
on after |I'mgone, and his kids
will carry on after him

MARY ANN
So Pete lives with you?

BGSS
Not in ny house, no. He's got his
own roomin the bunkhouse when he's
not with Maggie. Then on his
birthday we gave hima little piece
of the ranch and it's got a house
on it that he can nove into
whenever he wants to.

MARY ANN
Ww That's a nice gift.
BGSS
Well, it ain't exactly a pal ace,

but he's part of the famly. |I'm by
himal nost Iike I amny own boy,
John. Besides, it will be good to

know he' || al ways be cl ose.
MARY ANN
So Maggie is his girlfriend?
BGSS
Yeah, and she has been for a good
long tine. | don't know why he just

don't go ahead and marry her.

MARY ANN
Maybe he don't want to.

BGSS
It ain't that, or at least | don't
think it is. He's as crazy about
her as a man can be about a wonan.
He's waitin' on sonething, | just
don't know what it is, and |'m not
real sure he does either.

They are silent for a few nonents.

BGSS
Any ideas how we shoul d be doin
this?

MARY ANN
No. | guess we just start on one

end of town and work our way
through. He's got to be hungry, but
he won't go back to JB's to eat.
Hopefully he'll stay here cl ose and
not go up by Knoxville.
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BOSS
You're right. So you do the drivin
and 1'll look for the truck

They drive in silence for a few m nutes, closely watching
t he parking lots around restaurants and hotels.

They check a hotel and two small cafes south of town. Mary
Ann drives through the parking lots slowy and gl ances in

the wi ndows while Boss | ooks for his truck. As they enter

the south side of town, Mary Ann pulls into a conveni ence

store parking |ot.

MARY ANN
(Turni ng back out onto
t he hi ghway and headi ng
sout h)
| forgot one place. It's further
down t he road.

In a few mi nutes they see the flashing neon sign of Hank's
and Mary Ann eases the car into the parking |ot.

BGSS
My God, this is a rough | ookin
pl ace.
MARY ANN
(Laughi ng)

It just |ooks that way fromthe
outside. Inside it's even worse.

BOSS
You' ve been in this place?

MARY ANN
(Still [Iaughing)
A few tines.

BGOSS
(Suddenl y)
Wait! There's the truck

The truck is hard to see at first. It is pulled far up
bet ween the vehicles on either side of it.

MARY ANN
Are you sure?

BCOSS
| know ny own damed truck when
see it.

Mary Ann pulls the car into a parking space.

MARY ANN
You want to stay out here in the
car? This ain't the safest place
( MORE)
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MARY ANN (cont'd)
around here. Especially if you
don't know anybody.

BCSS
(Already getting out of
t he car)
|'ve been in ny share of rough
bars. Texas has one or two.

I NT. HANK' S BAR - AFTERNOON

Mary Ann and Boss enter the bar. Franklin sees Mary Ann
al nost i medi ately.

FRANKLI N
Vel l, ook who's slumm n' tonight.

Mary Ann ignores himand | ooks around the snoky room trying
to see Pete

FRANKLI N
(Yelling | ouder)
What's the matter, bitch? You too
good to speak?

BOSS
(To Mary Ann)
Wio is that?

MARY ANN
(Still looking for Pete)
Just the | ocal asshole.

Franklin starts wal king toward the front of the room Two
ot her nmen |eave their seats and fall in behind him

FRANKLI N
| think you need a | esson in
manners |ike your friend did this

morni n' .

POOL PLAYER
C nmon Franklin, let's finish the
gane.

FRANKLI N

(Wthout | ooking back)
Later. This is nore inportant.

Half way to the front of the rooma man stands up and steps
in front of Franklin and starts to say sonething. Wthout

breaki ng stride, Franklin shoves the man hard and sends him
crashing over a table and sliding alnost to the dance fl oor.

WAl TRESS
Franklin, don't start anything. |I'm
gonna call the | aw
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FRANKLI N
(Wthout taking his eyes
of f Mary Ann)
| don't give a damm. This is only
gonna take a m nute.

The big man is now within reach of Mary Ann and is fl anked
on each side by his friends.

FRANKLI N
Now, Are you gonna cone back there
with me or am| gonna have to carry
you back there?

MARY ANN
Franklin, just |eave ne alone. |
ain't stayin'. I'lIl be gone in a
m nut e.

FRANKLI N

(Reaching for her)
Not if | don't want you to, you
ain't. Stay here and you and ne can
have sonme fun

Boss steps between Franklin and Mary Ann.

BCOSS
| f she says she ain't goin' with
you, then she ain't goin" with you.

FRANKLI N
Who the hell are you?

BGOSS
That don't matter. What matters is
you | eavin' her al one.

FRANKLI N
And who's gonna stop ne?

A man stands up behind Franklin.

MAN | N BAR
Leave 'em alone. That's just a
woman and an ol d man.

The man starts to wal k around to the left of Franklin but
the big man's friend on that side turns suddenly and hits
t he man, knocki ng hi m agai nst the wall.

At that same nonent, the first deputy cones wal king in the
door and the big man's friend sw ngs agai n, knocking the
deputy out cold.

Franklin grabs for Mary Ann.
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BGOSS
(Yelling)
Leave her al onel

Boss tries to grab the big man's arm but Franklin pushes
himaside with very little effort.

Pete hears the old man's bark and stands up, |ooking toward
the front of the bar.

PETE
(To hinsel f)
Boss?

He sees Boss trying to protect Mary Ann, as Franklin pushes
himaside. Pete hurries toward the front of the room

Just as Pete gets to the front of the bar, he sees Casey
comng in the front door. The big man sees Casey too and
nonmentarily stops.

CASEY
What's goin' on here? Franklin! Let
her go!

Casey ducks as Franklin's friend swings at himand throws
his own punch, knocking the man to the floor. Franklin sees
an opening, steps away from Mary Ann and Boss and sl ans a
big fist into Casey's jaw, sending the Sheriff spraw ing
over one of the tables.

PETE
Boss!

Franklin's other friend sees Pete com ng and rushes toward
him Pete waits until the man gets cl ose, sidesteps him and
hits himhard behind the ear.

As the man goes down, another man who has been standi ng near
t he door rushes Pete too. The man doesn't consider Boss a
threat and it is a big mstake. As the man brushes past Mary
Ann, Boss swings his foot around and hooks the running man's
feet, tripping him The man goes down hard on his chin and

| ays there dazed for a nonent. He starts to get back up just
as Boss swings his other foot, this time catching the man
hard on the side of the head, knocking hi m out

On the other side of the room Casey is scooting across the
floor, trying to get far enough away from Franklin in order
to get to his feet. Franklin stays after him pushing tables
aside as he chases after the scurrying Sheriff until he
finally gets himtrapped agai nst the wall.

Pete rushes across the roomjust as Franklin reaches down
and picks Casey up by the neck. The big man pulls his fist
back to hit Casey but Pete grabs his wist. Franklin turns
to see who has grabbed himas Pete's fist hits the big man
hard under the eye.
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Franklin staggers a little and rel eases his grip on Casey.
He turns and starts toward Pete, but Casey has recovered
enough to swing and hit the big man hard on the jaw.

Franklin staggers again, not sure which of the nen to go
after first. Pete takes the opportunity to drive his fist
hard into Franklin's chest, knocking the air fromthe big
man' s | ungs.

The fight is alnbst gone from hi mnow, and Franklin grabs
wildly at Pete and Casey, but both of them manage to stay
just out of his reach. Finally, the big man goes to his
knees and Casey hits himhard behind the head, knocking him
forward onto the floor. As Franklin |ays there, Casey kneels
down and puts a knee in the mddle of his back. He takes out
hi s handcuffs and secured the big man's hands behi nd him

Pete linps a little nore than usual as he wal ked toward Boss
and Mary Ann.

PETE
(Throw ng his arm ar ound
BOSS' s shoul der)
VWhat in the hell are you doin'
here?

BGSS
(Laughi ng)
Come to get you. Dam, | ain't had
this much fun in years.

PETE
(Looki ng worri ed)
What do you nmean you cone to get
me? Wat's wong?

BGSS
Bob Franks stopped by the ranch and
said they had you back here in

jail, so we cone to get you out.
PETE

Who''s we?
BGSS

Me and Maggi e.
Pete actual ly | aughs out | oud.

PETE
VWhere is she?

BGOSS
She went hone with Debbi e.

PETE
(Laughi ng nore)
You' re kiddin'!
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As the three of themtalk, nore deputies arrive and join
Casey in getting Franklin and his friends into the patrol
cars. Casey finishes giving instructions to the deputies and
wal ks over.

CASEY
| want to tell you two how much
appreci ate what you did.

BGSS
(Laughi ng)
Wasn't nothin'. | was just tellin'
Pete here how nuch fun it was.

PETE
Don't worry about it, Casey. It was
sorta like playin' football again.

CASEY
(Smling and smacki ng
PETE on t he back)
Well, what say we head for the
house. | know sonebody there who's
gonna want to see you. | have to
swing by the jail for a mnute. You
all can stop in with me or go on to
the house, it's up to you.

MARY ANN
He can follow ne to the house,
Casey.

BGOSS

(As they | eave)
If it's all the sanme to you Mary

Ann, 1'Il just ride along with your
Daddy.

MARY ANN
That's fine.

| NT. GOCDVAN HOVE - EVEN NG

Debbi e busies herself around the kitchen while Miggi e
settles into the spare room There is a knock at the door
and Debbi e noves to answer it.

DEBBI E
(Moving aside to let him
in)
H, Uncle Jimy. Conme on in.

The ol der man steps inside the room

UNCLE JI MW
Debbie, | hate to bother you, but I
was wonderin' if maybe Casey was
hone.
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DEBBI E
No he's not. | guess he wll be
soon though. Can | hel p?

UNCLE JI MW
| don't know. It's just that, well,
there was sone trouble at the
restaurant this nornin'. Franklin
Knox and this stranger al nost got
into it and Casey had to break it
up. The thing is the other fella
| ooked a ot Iike Pete to nme, and
it's been troublin' nme all day. |
was hopin' Casey could tell ne who
t hat man was.

DEBBI E
| don't know, Jimmy. | saw Casey
earlier today but he didn't say
ant hi ng about that.

UNCLE JI MW
But Casey acted |like he knew him
He tried to tell ne he was a
drifter or sonething, but | think
there was nore to it than that.

DEBBI E
Wel |, Casey knows a | ot of people.
(Pause)
Wul d you lIike sone coffee while
you wait?
UNCLE JI MW
That woul d be good. | appreciate

it.

He follows her into the kitchen and she pours them both a
cup of coffee.

DEBBI E
Jimy, You shouldn't let yourself
get so worked up

UNCLE JI MW
| can't help it. Al day long |I've
been thinkin' of Mama and Pete.
When he left he didn't think
could take care of her, | could see
it in his eyes, and then he ain't
gone no tinme before she died.

DEBBI E
That wasn't your fault, Jimmy. It
was her tine, that's all. There's

not hin' you or anybody el se did
that caused it. Pete woul dn't have
been able to stop it either.
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MAGA E (O S.)
Oh, excuse ne, | didn't know you
had conpany.

DEBBI E

No, it's okay. This is a good
friend of ours, Jimy Sinpson.
Jimy, this is Mggie.

UNCLE JI MW
(Standi ng up and noddi ng
hi s head)
Pl eased to neet you
MAGGE E
' m pl eased to neet you too, Mster
Si npson.
UNCLE JI MW

(Al nost bl ushi ng)
Oh, none of that mster stuff.
(Then to Debbi e)
If I knew you had conpany | would
have dropped by another tine.

DEBBI E
It's not a problem Jimmy, really
it's not.
The phone rings
DEBBI E

(To Uncle Jimmy and
Maggi e as she picks up

t he phone)
Excuse ne.
(I'nto the phone)
Hel | o.
MARY ANN

(Heard over the phone)
Mom we found himand we're on our
way there. Al of us.

Debbi e stands there silently, her nmenories flying back many
years to the last tinme she saw Pete.

MARY ANN
Mon®? Mon? Are you still there? Mon?
Are you even listenin' to ne?

Debbie is jolted back to reality.

DEBBI E
(Trying to find her
voi ce)

Oh, uh, I"msorry, Mary Ann. Wat
did you say?
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MARY ANN
You haven't been listenin'? | said
they're followin" nme now All
except Casey. We'll be there in a
few m nutes.

DEBBI E
(A bit shaky)
kay.

Debbi e quickly clears her m nd. She knows she has to deal
with Uncle Jimy before everyone gets there. She doesn't
have many options since Pete wll be wal king through the
door soon. She decides to be direct.

DEBBI E

(Starting slowy)
Jimy, there is somethin' | have to
tell you, and | ain't got a |ot of
time to say it. Believe ne, it's
not goin' to be any easier for ne
to say than it is for you to hear
it.

Uncle Jimy | ooks at her intently.

DEBBI E
You know that man you saw this
nmornin' in the restaurant, the one
you sai d | ooked |ike Pete?

Uncl e Jimy shakes his head slowy, his eyes wwde with a
m xture of fear, joy and excitenent.

DEBBI E
Vel | .
(takes a breath)
It was Pete.

There is an audi ble gasp from Uncle Jimry and she realizes
he has been holding his breath while he was waiting.

DEBBI E
(Qui cker)
And that's not all. He's on his way
here, right now

UNCLE JI MW
( St unned)
But how? We buried him Were has
he been for so |ong?

DEBBI E
He's been livin' in Texas. Maggie
here is one of his friends from out
t here.

Uncle Jimmy turns and | ooks at Maggie as if he was seeing
her for the first tine.
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| NT. LOUDON JAIL - EVEN NG

Casey is talking to a couple of deputies as Franklin and the
ot hers are being booked into jail.

FRANKLI N
Casey, I'msorry | hit you

CASEY
It's okay Franklin, just go on in
there and sleep it off.

FRANKLI N
Wio was that other fella, Casey?
CASEY
Just a guy | used to know. He's
here payin' us a visit. He'll nost

likely be gone a long tinme before
you get outta here.

Franklin huffs at Casey's joke, not thinking it was so
funny, then disappears down the hallway with the deputy.

EXT. GOODVAN HOVE - EVEN NG

Pete pulls the truck up a small gravel driveway and stops
behind Mary Ann's car. The house is on a small wooded bl uff
over|l ooking the river. The trees directly behind the house
have been thinned out to provide a better view of the water.
The front yard has one colorful flowerbed after another and
the bright colors and shade trees give everything a quiet,
peaceful feel, the kind of place you would | ook forward to
after a long hard day. But Pete isn't so sure he wants to be
here now.

Mary Ann steps out of her car and waits for the two nmen to
get out of the truck.

MARY ANN
Jimmy's in there too.

BGSS
(Smacki ng Pete on the
back as he wal ks past)
Too late to back out now. Besi des,
it's better to kill two birds with
one stone.

MARY ANN
(Perpl exed, to Boss)
Where did you cone fronf? | thought
you was ridin' with Casey.

BGOSS
Don't know what gave you that idea.
(Turning to Pete)
Conme on, | wanna cup of coffee.
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Pete hesitates again at the bottom of the porch steps.

BOSS
(Standi ng at the door,
wai ting on him
You' re gonna have to conme in sooner
or later. | doubt anybody in here
will bite you.

Mary Ann | ags behind, watching the two nen. She has a
naggi ng feeling that there is nore here than neets the eye.
Her nother is always a very cal m person, not easily worked
up about nuch, but she is very nervous about seeing this
man, and he is just as nervous about seeing her. And why did
Boss say he was going to ride with Casey but ended up in
Pete's truck?

| NT. GOCDVAN HOVE - EVENI NG

As Pete enters the house he sees Maggie and smles. He
reaches out his hand and she grasps it tightly.

Uncle Jimy stands a few feet in front of him nervously
fidgeting fromone foot to the other. The ol der man | ooks
amazed. Hi s eyes swept Pete up and down as if he can't
bel i eve what he's seeing.

UNCLE JI MW
(Softly, his eyes tearing

up
Pete. Is it really you?

Pete steps closer and takes his uncle's shoulders in his
hands, smling into the tear filled eyes.

PETE
Yeah, Uncle Jimmy, it's ne.

UNCLE JI MW
(Still shaky)
| don't understand. Wiere have you
been? We buried you.

PETE
| am so sorry Uncle Jimry. Sonebody
somewhere nade a bad m stake. [f |
had known about it, | would have
been back here a long tine ago.

UNCLE JI MW
But why didn't you conme back
anyway? Way did you wait so |ong?

PETE
( Shaki ng hi s head)
| ain't got an answer, Uncle Jinmy.
| wsh | did, but I don't.
Everyt hing was so m xed up back
( MORE)
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PETE (cont'd)
then. I was mxed up. | neant to
come back, | really did. But
everyt hing was so strange.
Including ne. | still hurt fromthe
war and from G andnma dying and |
didn't have any idea what | was
going to do with nyself.

UNCLE JI MW
(H s voice beginning to
crack)
| was still here. Wasn't | worth

comn' back to?
Pete waps his arns around his uncle's shoul ders.

PETE
Ch, Uncle Jimmy, | wasn't tryin' to
stay away from here because of you.
You're the only famly I've got

left. I just didn't know what was
back here and | was afraid to find
out .

BGSS (O S.)

M ster Sinpson, that ain't exactly
all thereis toit.

Jimy | ooks away from Pete for the first tine.

UNCLE JI MW
Who are you?

PETE
I"msorry, Uncle Jimy, this is
Boss Wal | ace. He owns the ranch
where | work.

UNCLE JI MW
(St eppi ng over to shake
Boss' s hand)
Pl eased to neet you, M ster
Wal | ace. What were you sayin'?

BGSS
Well, it ain't ny way to junp into
other folk's business, but there's
alittle bit nmore to it than what
Pete here is telling you

UNCLE JI MW
Go on.

BOSS
Well, sir, what he ain't sayin' is
when he first showed up at ny pl ace
he was nessed up pretty bad from

( MORE)



Pete smles and lightly slaps Boss on the shoul der.

BOSS (cont' d)
the war. He had scars fromhead to
toe. Kate, that's ny
daughter-in-law, has sone nurse
trainin' and she said he should be
| ooked over by a doctor. So | took
himto ol' Doc Blair.

(To Pete)
| lied to you then, Pete. | told
you it was sonethin' | nmade all the

new hands do, but it wasn't. You
was the first. Ch, they all do it
now, but you was the one who got it
started.

BGSS

Anyway, Doc said whatever we did,
we should do it slow and easy or he
m ght rip sonething open again, and
if that happened he could die on
us. So that's what we did.

(Pause)
The truth is Kate woul dn't have | et
me let himgo even if | wanted to.
She said I wouldn't have done it to
a calf, and she was right. If he
had | eft back then to conme here he
m ght have ended up dead on the
side of the road sonmewhere. So it
was as much us keepin' himthere as
it was himstayin'. At least to
start wth.

129.

Uncle Jimy stands silently for a few nonents and then

sm | es.

Pete wraps an arm around his uncle's shoul ders agai n.

UNCLE JI MW

(Starting to smle)
| guess everything has a reason for
happenin'. Who am | to question
anybody? Wat's done is done and
there ain't no goin' back. Maybe
it's best that it worked out this
way.

UNCLE JI MW
You al so have an aunt and two
cousins you don't know about.
Ml dred would be tickled pink to
see you. | think I"Il run honme and
get her and bring her back. over
here if that's alright.
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PETE
(Sm |ing)
That woul d be great. Please do. 1'd

| ove to neet her.

Debbi e has been | eani ng agai nst the kitchen door franme
during the exchange between Pete and his uncle, but her eyes
never | eave Pete.

After Uncle Jimy | eaves, Pete turns to Debbie and sm|es.

She hesitates at first but then wal ks over to him reaches

up and lightly touches his scarred cheek and waps her arns
around his mddle. He pats her back and feels her begin to
shake and sob.

DEBBI E
(Suddenly enbarrassed and
W pi ng her eyes)
Goodness. Just |look at the way |'m

actin'. | nust be a sight.

PETE
Don't worry about it, you | ook fine
to me.

DEBBI E

| can't believe ny manners. Let ne
at | east make you peopl e sone
cof f ee.

BGOSS
| could sure use sone.

MAGA E
(To Boss as she wal ks
over to Pete and Debbi e)
You hush.

(Then to Pete and Debbi e)
You two go on out on the deck. Mary
Ann and me can get the coffee. Go
on now. You got a lot of catchin
up to do.

Pete smles at her to | et her know he appreci ates what she's
doi ng. Then Maggie and Mary Ann wal k into the kitchen as
Pet e and Debbi e go out on the deck.

MAGA E
Your mama seens very excited.
MARY ANN
She's a little spooky if you ask
ne.
MAGA E

Spooky?
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MARY ANN
Yeah. She's never this enotional,
except maybe with the little ones.

MAGA E
Well, she went a long tine thinkin
he was dead.

MARY ANN

Maybe. But | know I woul dn't get

t hat worked up over a guy unless he
meant sonething to ne, whether

t hought he was dead or not.

150.
EXT. GOODVAN HOME - DECK - EVEN NG

Pet e and Debbie stand for a tinme and | ook out over the
river.

PETE
(Breaking the silence)
This is a nice place.

DEBBI E
Wiy didn't you cone on hone?

PETE
There was nothin' to cone honme to.

DEBBI E
(Softly)
There was ne.

PETE
And Casey.

DEBBI E
There woul dn't have been if | knew
you were still alive.

They fall into silence again. Neither of them know ng how to
get past it all.

DEBBI E

(Pointing into the

dar kness)
| tal ked Casey into building this
house here because of you. That
hill of yours is right over there.
The one where | nmet you the night
before you left.

(Pauses to sniffle)
The night | heard you were killed,
| went up on that hill and laid
down under that tree and cried till
my eyes hurt. It was the worst day
of ny life.
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PETE
Believe me, there were many tines |
felt hurt of ny own.

DEBBI E
| guess you ended up bein' right
after all. You tried to tell nme you

m ght not be comn' hone, and |
woul dn"t |isten.

PETE
Maybe, but | didn't nmean the way it
turned out.

DEBBI E
| know you didn't. We worried so
much about the war we didn't think
there m ght be other reasons.

PETE
Look, I know I could have done
t hings better, or different, and I
woul d have if | knew fol ks back
here thought | was dead.

DEBBI E

(Begi nning to cry again)
| used to dream you weren't dead.
That you'd conme wal kin' up the
wal kway one day. 1'd give anything
if that woul d have happened. Now
that it has, it just nakes ne
wonder why you didn't even so much
as try to call anybody in thirty
years.

PETE

(Sl owi ng shaking his

head)
If I had conme back, we couldn't
have just picked up where we |eft
off. 1 don't know how el se to say
it. You got your reasons for bein
mad at ne, and | had ny reasons for
stayin' gone.

DEBBI E
We're no better at this than we
were before you left, when you kept
trying to push ne away. | guess
we' re destined to al ways struggle
with things when it comes to us.

| NT. GOCDVAN HOVE - EVEN NG

Mary Ann watches them through the w ndow. She was going to
of fer them coffee, but when she caught sight of them she
stopped. It is obvious fromthe way they act that whatever
they are tal king about is upsetting them both.
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MAGGE E (O S.)
You want me to go check on hinf

It takes Mary Ann a nonent to realize Maggie is talking to
her and she can hear David crying downstairs.

MARY ANN
No. I'Il, uh, I"Il go.

Mary Ann hurries fromthe kitchen to attend to David. Boss
wal ks into the kitchen as she | eaves.

BGSS
Things sure are a ness ain't they?

MAGA E
Yeah they are.

They stand for a mnute watching Pete and Debbi e out si de.

BGOSS
You reckon she'll tell him about
Mary Ann bein' his?

MARY ANN (QO. S.)
What did you just say?

Nei t her of them had heard Mary Ann cone back into the room

BCOSS
(Trying to cover his
bl under)
Uh, not hi ng.

MARY ANN
(Pushi ng past Boss and
Maggi e)
Don't try to tell ne that.

Boss and Maggie both try to catch Mary Ann before she bolts
out side, but can't.

EXT. GOODVAN HOME - DECK - EVEN NG

Debbi e sees Mary Ann out of the corner of her eye and starts
to smle. Pete can see Debbie is distracted by sonething
behind himand starts to turn to see what it is. He hasn't
turned conpletely around when Mary Ann smacks hi m hard.

MARY ANN
(Livid)
You son of a bitch. Just who do you
t hi nk you are?

She noves cl oser to him pounding against his chest with her
fists. Debbie finally works her way between them
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DEBBI E
(Yelling)
Mary Ann! Stop
MARY ANN
(Yelling)

How coul d you?
(Then | ooki ng at Debbi e)
Bot h of youl!

Bef ore Debbi e can stop her, Mary Ann bounds down the deck
steps and into the yard.

DEBBI E
(Yelling after her)
Mary Ann!

Debbi e runs after Mary Ann. Pete is dazed, nore by the
suddenness attack than any of the bl ows.

EXT. GOODVAN HOMVE - FRONT YARD - DAY

Casey is getting out of his car and sees Mary Ann runni ng
around the corner of the house. She is |ooking back at
Debbi e and has not seen himyet. She stops with a jerk when
she does see him alnost running into him She is in shock.

MARY ANN
(Beginning to cry)
How coul d everybody keep this a
secret fromnme so |ong? Wiy didn't
sonebody tell ne?

Debbie finally catches up to Mary Ann.

DEBBI E
(Reaching for her
daught er)
Don't sweetie. Don't run. Let ne

expl ai n.

Mary Ann backs away from her, ready to run again until Casey
grabs her arm She turns to smack himbut he catches her
wrist.

CASEY
(Through clinched teeth
as she struggl es)
Now hol d on! What's going on here?
What's got you so upset?

DEBBI E
(Pl eadi ng)
Pl ease, sweetie. Please |let ne
expl ain. Pete doesn't know either.

Casey now under stands why she's upset.
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MARY ANN
(Staring blankly at her
not her)
He doesn't?

DEBBI E
No, he doesn't. Now cone on, it's
about tinme everyone knew t he whol e
story.

Casey lets go of her when he sees she isn't resisting
anynore. Mary Ann's chest heaves in the wake of the exertion
and anxiety, but she allows Debbie to | ead her back toward

t he house.

EXT. GOODVAN HOME - DECK - EVEN NG

Pete is still on the deck and watches through the w ndows as
Debbi e cones through the front door, her arm around Mary
Ann's shoulder. Casey is right behind them

Casey steps out onto the deck while Debbie and Mary Ann sit
down at the kitchen table. Debbie is still trying to calm

t he younger wonan, as Maggi e and Boss watch everythi ng goi ng
on around them

CASEY
(Hol di ng open the door.)
Pete, it's time we all had a | ong
talk. This includes you. Could you
cone in here, please?

| NT. GOCDVAN HOVE - KI TCHEN - DAY

Casey steps aside and holds the door open as Pete steps into
t he kitchen. Debbie and Mary Ann sit at the table, |ooking
up at himwth teary eyes. Mggi e and Boss stand behind the
tabl e, watching everyone el se.

DEBBI E
(Hal f whi speri ng)
Pete, please sit down. There is
sonmet hing we have to tal k about.

Pete sits opposite Debbie and Casey sits opposite Mary Ann,
but the younger wonman doesn't take her eyes off Pete. Debbie
reaches out and takes hold of Casey's hand. Maggi e noves
behi nd Pete and puts her hands on his shoul ders.

DEBBI E
Pete, it's getting' to be a habit
sayin' this, but this ain't gonna
be easy, no easier than it was for
us to see you again. So | guess the
best thing to do is start at the
begi nni ng.

Debbi e tenses and squeezes Casey's hand harder.
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CASEY
(Softly)
Just take your tine.

DEBBI E

(Taki ng a deep breath)
Pete, after you left, and G annie
Si npson died | thought | was going
to go crazy. It hurt ne so much
when she passed, but it hurt ne
nore 'cause | knew how bad it nust
be on you to be half a world away
wi th nobody to share your hurt
with. It was like | was carryin’
t he wei ght of everything for both
of us.

(Pause)
Then, we got the word about you.

Debbie starts to cry. Casey holds her hand in his, softly
stroking it, trying to help her get through the ordeal.
Maggi e squeezes Pete's shoul ders since she knows what's
com ng.

DEBBI E
| thought my world was gone
forever. Al | could think about

was that you tried to tell ne

before you |l eft that sonething

m ght happen to you, and it did, or

at |l east we had been told it had.
(Anot her deep breath)

But what nade it worse was know n'

... was... pregnant.

Mary Ann whi npers and sobs as Debbie | ooks into Pete's eyes,
trying to find sone sign that he understands what she is
trying to tell him

Pete sits silently listening to everything she says, until
suddenly the full meaning of what she has said sinks in. He
sits stunned, |ooking back and forth between Debbie and Mary
Ann. His shoulders slip from Maggie's grip and he sl unps
down as if soneone had let the air out of him He doesn't
cry, although his eyes fill wth tears.

PETE
(searching for words)
|"msorry. If | had knowmn | would
have cone back a long, long tine
ago.

Mary Ann | eans forward and | ooks deeply into his eyes. Pete

| eans closer and waps his arns around her shoul ders, nearly
pulling her into his lap. He holds her tightly, patting her

back, and sobs.
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PETE
|"mvery sorry. It |ooks like al
of this is ny fault.

CASEY
It's nobody's fault. Not really.
Thi ngs just worked out the way they
did. You can't always lay fault for
that. If you had known, you would
have cone back. Even | know that.

PETE
But | was the one who made the
deci sion not to cone back here.

BGSS
You can't change a thing that's
happened, no nore than you can stop
the turnin' of the earth

DEBBI E
He's right. If you had decided to
cone back here you woul d have
m ssed the life you have now and
woul dn' t know t hese good peopl e.
You've had a good life, Pete.

MARY ANN
Have you, Mama?

Debbi e | ooks at her daughter and then into the anxious face
of Casey and sm |l es.

DEBBI E
Yes | have. It's not the life |
t hought I wanted at one tine, but
t hi ngs change. Peopl e change. So
you have to adjust as you go al ong.

Debbi e squeezes Casey's hand and | ooks at Mary Ann.

DEBBI E
| need to tell you sonething el se.
MARY ANN
You don't have to tell ne anything,
Mama
DEBBI E

Yes | do. You need to hear it and
Casey deserves for you to know j ust
what kind of a man he is.
(She smles up Casey)
When | found out | was pregnant |
was hopelessly lost. | wasn't even
sure how Mama and Daddy were gonna
take it. People were different back
t hen. Loudon was different. People
( MORE)
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DEBBI E (cont' d)

didn't have nmuch to do with a woman
who had ki ds and had never been
married. They didn't treat her or
the kids good at all. Al ways
| ookin" down their noses at her,
sayin' mean and hateful things, it
was awf ul .

(Pause)
| thought about l|eavin'. | thought
about a lot of things. | thought
about so many things it just about
drove ne crazy. Well, one night
when | was with Casey | just let it
all bust out.

Debbi e smles and squeezes Casey's hand harder.

DEBBI E
He didn't even blink. He told ne he
woul d take care of everything, and
he did. He said he would marry ne
and stay with me until you were
born and then if | wanted himto
| eave he would. He was willin' to
gi ve up whatever he was plannin' on
doin' to help nme, and you.

Casey al nost bl ushes, and Mary Ann | aughs, but then started
to cry again.

DEBBI E

| didn't love himat first, and he
he knew that, but after a while |
did. He never put any conditions on
me or you kids and he's al ways been
ri ght there whenever we needed him
He al ways put our needs and wants
in front of his own. What nore
could a woman ask for in a husband?

Casey stands up and pulls Debbie into his arms. Pete hugs
Mary Ann tightly and after a noment, pulls Maggie into the
hug with them

Behi nd hi m he hears Boss's boom ng | aughter. He | ooks and
Boss has picked up Debbie, as soon as Casey |et her go, and
has her in a bear hug.

BOSS
(Laughi ng)
Wth all this huggin' goin' on
around here, I'd better get in on

it too.

UNCLE JI MW (Q S.)
Well it's no wonder nobody answered
t he door.
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They all turn to see Uncle Jimy standing in the doorway and
beside himis his wife, M LDRED

UNCLE JI MW
We | et ourselves in. My Lord, you
peopl e are makin' so nmuch racket!

Uncl e Ji my wal ks over and puts his hand on Pete's shoul der
and pulls himtoward the wonman.

UNCLE JI MW
Pete, this is your aunt M| dred.

Pete steps closer and put his arnms around her shoul ders,
drawi ng her to him and huggi ng her warmy.

PETE
| sure amglad to neet you. Thank
you for takin' care of Uncle Jimmy

M LDRED
(Sm |ing)
We take care of each other. Wl cone

hone.
EXT. GOODMAN HOVE - DECK - MORNI NG

Pete and Maggie sit on the deck watching the sun rise.

MAGA E
It sure is pretty here.
PETE
| al nost forgot just how pretty it

is.

Casey cones through the door with a cup of coffee in his
hand.

CASEY
Mnd if | join you?

MAGA E
W were enjoyin' the view You have
a really nice hone.

CASEY
Thank you. This is ny hidin" place.
Wen | want to get away and unw nd
this deck is the place I want to

be.

PETE
Casey, |'m gonna need your help on
sonet hin'.

CASEY

VWhat's that?
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PETE
| need to find out who's in that
box.

CASEY

Not sure | follow you

PETE
The casket y'all buried. Since it's
not me in there, then who is?

CASEY
(Wth a bit of a frown)
' mnot sure anybody knows. Wy
don't we just leave it at that.

PETE
| can't do that. | thought about it
al nrost all night, and since it
ain't nme it mght be one of the
guys fromny unit. Either way,
sonebody sonmewhere needs to know
who it i1s.

Casey | ooks out across the river for a nonent and then opens
his cell phone and dials a nunber.

CASEY

Jake? When Betty Jo gets in, tel
her 1 need her to contact the Arny
and find me sonebody in the
nortuary affairs group. | either
need a nunber to call themor she
can have himcall me here at the
house.

(Pause)
Oh, and tell her I won't be in
today. Got it? Good. Thanks Jake

(Then to Pete)
Well, | guess we'll see what we can
find out.

| NT. GOODMAN HOVE - MORNI NG
There is a collage of scenes wth everyone chatting or

playing wth the kids. Pete spends a lot of tine with the
little ones and Mary Ann enjoys watching himw th them

BGSS
(To Pete)
You should bring them boys out to
t he ranch.
PETE

That's not entirely ny call.
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BOSS
| think they'd like it. Let 'em
sunmer out there if they want to.
There's nothing Iike growin' up on
a ranch.

PETE
| know that, but that would be up
to Mary Ann.

BGSS
(To Mary Ann)
What do you think?

MARY ANN
| have no objections.
BCSS
Good, then it's settl ed.
PETE
(Laughi ng)

Hey, that's awfully quick ain't it?

BGSS
Maybe, but it would do 'em good.
They coul d | earn sone things while
they were there; hang out with you
and help out, do a little work as
t hey get ol der. Besides, it would
be good to have sone little ones
around the pl ace.

PETE
You' re right about that part.
BOSS
(Leani ng down toward the
boys)

How woul d you two boys like to cone
out to th' ranch and spend sone
time with your G andpa here?

Bot h boys squeal their approval.

CHARLI E
(To Pete)
You' re our Grandpa too?!

PETE
(Beam ng)
Yeah, | guess | am

A few mnutes |later the phone rings and Casey answers it.
CASEY

Mornin' Betty Jo. You did? Good.
Put hi m on.
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Casey pushes the speaker button on the phone.

CASEY
(To the others)
It's the call fromthe Arny.

BETTY JO
Go ahead, Sheriff. |'ve got Mjor
WIllians fromFort Lee, Virginia on
the |ine.

CASEY
Yes sir, Major Wllians, this is
Sheriff Goodman from Loudon County,
Tennessee. How are you today?

MAJOR W LLI AVS
I'mfine, Sheriff. What can | do

for you?

CASEY
Well, sir, we've got a problem down
here we're gonna need your help
with.

MAJOR W LLI AVS
And what is that, Sheriff?

CASEY
Thirty years ago the Arny sent hone
what they said was the body of one
of our local boys killed in
Vi et nam

MAJOR W LLI AVS
(i nterupting)

So now you sound |ike you doubt
that for some reason. Let ne assure
you Sheriff, the Arnmy goes to great
l engths to make sure we don't nake
t hat kind of mi stake. Everything is
checked and doubl e checked.

CASEY
Well Major, this tinme your
checklist didn't work.

MAJOR W LLI AVS
May | ask how you are so sure the
Arny has made a m stake, Sheriff?

CASEY
Well, sir, the fella that's
supposed to be in the casket is
standin' right here in ny livin'
room

There is silence on the other end of the phone.
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MAJOR W LLI AVS
| assume then that you can prove
this is really that man?

CASEY
|*ve known himall ny [ife Mjor,
and there ain't another one |ike
himin the worl d.

MAJOR W LLI AVS
Okay. That's enough to start the
process, | suppose, but the Arny is
going to have to verify that this
man i s who he says he is.

CASEY
He is, Major, and there are a | ot
of fol ks around here that woul d
swear to it if they have to.

MAJOR W LLI AVS
Could | have the man's nane pl ease?

PETE
(Answering for hinself)
Peter Sinpson, sir.

MAJOR W LLI AVS
Well, M. Sinpson, what's taken so
long for this to come up?

PETE
The first | heard about it was
yesterday, sir. | haven't been back

here in a long, long tine.

MAJOR W LLI AVS
(wth a touch of sarcasm
Qovi ousl y.
(pause)
We're going to have to talk to you
nore in depth. Where can we get in
touch with you?

PETE
You can find ne at the Bend in the
Ri ver Ranch in Hutchinson County,
Texas. Everybody around there knows
where it is. | won't be hard to
find.

MAJOR W LLI AVS
kay, M. Sinpson. You will be
hearing from us.

EXT. QUTSI DE THE SPRI NG HOUSE - AFTERNOON

Pete | eads Dol lar around the open flats across fromthe
spring house. Charlie and David sit atop the horse, |aughing
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and squealing. They are both able to sit in the saddle with
Charlie in front, and they are both decked out like little
cowboys in jeans, boots and cowboy hats. Pete is |aughing as
much as they are.

Across the creek, Maggie, Kate and Mary Ann are standi ng on
t he spring house porch, watching the three of them play.

MARY ANN
They love it here.
KATE
He | oves having them here. |'ve

never seen himlaugh so nmuch in al
the tinme |I've known him

MAGGE E
(Al nmost to hersel f)
Last night he asked nme to marry
hi m

Kate and Mary Ann screamw th delight and hug Maggie.

KATE
(Laughi ng)
Vell it's about tine.

Pete | eads Dol |l ar and the boys back toward the spring house.
He can guess by the way the | adies are acting that Mggie
has told them he finally popped the question.

EXT. QUTSI DE THE SPRI NG HOUSE - AFTERNOON

As the credits begin to roll, we get a tight close up of the
back of the horse, Dollar, angled fromthe front left
shoulder. A stirrup is thrown across the saddle as it gets
unci nched and we can see Pete's hands and forearns as he
unsaddl es the horse.

Then the saddle is pulled off the horse's back, |eaving the
saddl e bl anket, and in the back ground we can see Pete sw ng
t he saddl e over a saddl e rack.

Next he grabs the saddl e blanket and lays it atop the
saddl e.

Then he noves to the front of Dollar and renoves the bridle.
VWhen he is finished he stands aside and the horse anbl es
into his stall and starts to feed.

THE END
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