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I NT. CAR - NI GHT

NICK (md-thirties, hipster-handsone) sits on the
passenger side. On the drivers side is CHLCE
(early-thirties, attractive, confident). Both smle and
laugh flirtatiously.

NI CK
So, this penguin waddles into a
bar. ..

CHLCE
Yeeaah?

NI CK

He's frantically flapping his
Wi ngs in a panic. The bartender
asks: "What’'s the matter? . The
penguin replies: "I lost ny
brother’. The bartender then
says: 'Wat does he | ook Iike?

CHLOE
Don’t quit your day job, cowboy.
(Serious)

It’s time to go.

NI CK
l[t's tine.

Ni ck | eans over and ki sses her deeply.

NI CK
In a while, crocodile.

CHLCE
Later, 'Gator.

Nick smles, noves to get out of the car.

EXT. CAR - N GHT
CLOSE IN ON NICK'S HAND AS HE CLOSES THE DOOR.
PULL BACK TO REVEAL:

Ni ck, (unkenpt beard, disheveled) stands next to a
dil apidated car in a dimy-lit parking |ot.

YOUNG WOVAN ( Q' S)
M. Francis?

Ni ck shudders, turns to see a YOUNG COUPLE on the other
side of parking lot. THE WOMAN has a book under her arm



YOUNG WOVAN
| wanted to-

She stops in her tracks off of N ck’s pained expression.
The MAN steps forward.

YOUNG MAN
C non, honey. Now s not the tine.

Nick turns away, pulls a car cover over the destroyed,
desol ate vehicle.

EXT. STREET BY BEACH - BREAK OF DAWN

Early in the norning. Daybreak... m sty and noody. N ck
runs with conviction, but no joy.

Ni ck comes to the end of his run, sits down on a bench
facing the ocean. Sips froma water bottle, stares out
indifferently into the sunrise.

M DDLE AGED MAN ( Q' S)
This view never gets ol d.

Ni ck, taken aback, spins to his right to reveal:

A mddl e-aged nman in a black suit, white shirt and bl ack
tie, next to himon the bench.

M DDLE AGED MAN
It’'s strange... For a long tine,
beauty like this didn't register.
It would pass ne by in a blur.
Bl otted out by the nonotony of
the grind. But then | | earned,
it’s inportant to be grateful.

Nick is agitated. He briskly wal ks away.
M DDLE AGED MAN

And | amgrateful, N ck. Mre

t han words coul d ever express.

Ni ck accelerates into a run.

| NT. APARTMENT BUI LDI NG LOBBY - LATER THAT MORNI NG

Back fromhis run, Nick is unlocking his mail box. As he
shuts the mail box door, an older, |arge-set MAIL WOVAN
energes carrying a mail bag. She beans at Ni ck.

MAI L VWOVAN
Good norning, M. Francis.



NI CK

Bit early for a delivery, isn't
it?

The mail woman pulls out a small package and clipboard
from her bag.

MAI L WOVAN
Pl ease sign for this.

Ni ck reaches out and starts to sign. As he does this, the
Mai | Worman pulls out a book fromher mail bag. She | ooks
up sheepishly at Nick and hol ds out the book and a pen.

MAI L WOVAN
Wbul d you sign this too?

Ni ck sighs, annoyed. He gruffly grabs the book, scribbles
sonet hi ng and hands it back abruptly. She smiles. N ck
doesn’t. He turns and wal ks away.

I NT. NI CK' S APARTMENT - MORNI NG

Mnimally furnished Iiving space. Devoid of color and
personality.

SERI ES OF QUI CK SHOTS:

-Nick sits on the end of his bed, takes his sneakers off
-Nick in the shower

-Ni ck brushes his teeth

-Ni ck gets dressed

-Nick puts the kettle on

-Nick puts a tea bag into a cup

-Sits alone at the kitchen table with his tea

END SERI ES OF QUI CK SHOTS

| NT. APARTMENT - EARLY AFTERNOON

NICK -- sits on a solitary chair in the mddle of his
living room snokes, while he types on his |aptop.

A light KNOCK on the door. NI CK, stops. Waits. Continues
to type.

RAP- RAP- RAP.

Knocks get | ouder, so NI CK stops and gets up.



CUT TGO

NI CK opens his front door. On the other side of the door
is KAT (alternative, pretty, in her md-twenties). She
hol ds a brown bag full of groceries.

KAT
Ni ck Francis?
NI CK
Yes?
KAT
H! I live down the hall. I'm
NI CK
Are you | ocked out?
KAT
No. No. | was just at Yentils.
NI CK
.
KAT
The Yi ddi sh grocer on 5th?
NI CK
Ri ght ?
KAT

They have this amazi ng roast
chi cken and-

NI CK
What do you want ?

KAT
Well, I have all this food, and
t hought -

NI CK
That’'s what you have, not what
you want .

KAT

(Wavers)

Uh, | just figured you may be
hungry.

NI CK

That's for ne?

KAT
Yeah.



NI CK
Wy ?

KAT
Why? Um random act of ki ndness?

Ni ck hesitates in the doorway.

KAT
And it’s really kinda heavy.
Cnon, let agirl in.

Ni ck pauses, opens the door slightly.

Kat confidently wal ks through and over to the kitchen
table. She |l ays down the bag of groceries and shakes out
her armns.

She unpacks Styrofoam containers, and a roasted chicken.

KAT
Cotta admre your zen-1li-ness.
|’ ma proud, card-carrying
pack-rat. But | s’ pose for you it

makes sense... uncluttered space,
uncluttered mnd, right? Wiich is
i nportant -

NI CK
.

Kat | ooks benmused. N ck wal ks brusquely over to a shelf
and grabs froma pile of books that share the sane cover.

SUPER ON SCREEN - nane of the book:
"Adrift in the Abyss’ - by Andy King’
Photo of Nick at the back.

END SUPER ON SCREEN

Ni ck opens it, pulls a pencil from behind his ear,
scri bbles sonmething in it and then TOSSES it over to Kat.

NI CK
Her e.

Unfazed, Kat takes a nonent to study the back of the book.

KAT
Way Andy Ki ng?

NI CK
Because of this.

They both stare at each other.



KAT
Well aren’t you full of piss and
vinegar. You d think from your
book you’' d be nore Gandhi, than

grunpy.
NI CK
Look, | don’t know what your gane
is, but 1'"'mnot confortable wth-
KAT
Peopl e?
NI CK
Random acts of ki ndness.
KAT
Under st ood.
NI CK
So, what do | owe you?
KAT
Not hi ng.
NI CK
| insist.
KAT
So do |I.

Kat goes to | eave, notices a picture of CHLCE on the
fridge. This nmakes her pause.

KAT
She’ s beauti ful .

Ni ck’ s nood dar kens.

KAT
Ckay. CQutta bounds. Roger that.

Ni ck noves back toward the door. Reopens it.

NI CK
| mon a deadline.

KAT
Maybe anot her time?

Ni ck nods, non-commttal. Kat nobves toward the door.

KAT
Kat .

Ni ck | ooks around the room confused.



NI CK
Wher e?

Kat points to herself with her thunbs.

KAT
Front and center.

Kat wal ks through the doorway, after a few steps, stops
and turns around.

KAT
well... later, 'Gator.

Ni ck pauses. Before he can say anything, Kat wal ks away.
Ni ck cl oses the door.

I NT. NI CK S APARTMENT - NI GHT ( SAVE DAY)

NI CK sits al one, surrounded by papers. He |l ooks up in
search of inspiration. He notices the chicken on the
kitchen table.

A ook of guilt crosses Nick’s face. He gets up and wal ks
over to the kitchen. He takes the Iid off the packet, and
snel ls the chicken. He’s ravenous.

Starts to take the chicken apart. Eats a little. Goes to
do it again. Pauses, reaches in and pulls out a W SHBONE
Looks at it, and a sliver of a smle cracks his |ips.

| NT. APARTMENT HALLWAY - SAME NI GHT

Ni ck stands quietly in front of a door. He reaches up to
knock, but hesitates. Finally, he knocks on the door.
Softly. The door imedi ately opens.

Kat stands in her PJs in front of N ck.

KAT
Ni ck Franci s?

NI CK
Just Nick. Nick Francis is kinda
a grunpy asshol e.

KAT
Sonet i nes.

Nick answers with a half smle. They stand awkwardly by
the door. Kat shrugs and noves into her apartnment. Nick
stays by the doorway. Kat notices he’'s not follow ng.



KAT
What ? Are you a vanpire?
NI CK
No. | just wasn't expecting-
KAT
Nick Francis | invite you into ny

hunbl e abode. But no biting...
unl ess | say.

Ni ck gl owers, enbarrassed. He steps in and shuts the door.

| NT. KAT' S APARTMENT - CONTI NUQUS

Unlike Nick’s apartnent, Kat’'s place is a colorful and
vi brant cornucopia of clutter.

Kat sprawl s herself down on a sofa, where there is a
bottle of wine and a half-filled glass. Nick still stands
sheepi shly by the door.

KAT
Grab yourself a glass... cabinet
over the sink.

NI CK
No t hanks.

KAT
Suit yourself, cowboy.

Kat gestures for Nick to sit. N ck wal ks over to Kat, but
only to stand next to the couch. They both stare at each
other for a while.

Kat sips her wine, then clears her throat.
KAT
The Super suggested your book,
after my, uh, razor bl ade
i nci dent.
Ni ck shuffles awkwardly.

NI CK
Why. .. ?

KAT
My fiance, Josh.

Kat sits cross-1|egged.

KAT
We were wal ki ng home after
brunch... Standing on a corner

( MORE)



KAT (cont’ d)

tal king, laughing... It was a

beauti ful day.

(Wel'l s-up)

Then this bus popped a corner and

the side mrror... took his head

clean off... | was still holding

hi s hand.

Ni ck catches his breath... sits down softly next to Kat.

KAT

After the tears. The condol ences.
The shock. There was not hi ng.
Just enptiness. | couldn’t sleep,
eat, or even |eave ny bed. |
t hought noving m ght help, but it

didn"t. So, | tried to... |eave.
(Sm | es)
Then... then |I read your book.
Ni ck nods.
KAT
There are others you know.
MIlions in fact.
NI CK
Fans?
KAT

No, not 'fans’. W' re talking
re-birth, sanctification, seeing
the [ight. Watever you want to
call it. You re right up there

w th Deepak Chopra. Don't tell ne
you’ ve never oogled yourself...?

NI CK
Listen, Kat... It’s just a book.

Kat places her hand over Nick’s. N ck tightens.

KAT
No it’s not. It’s so nmuch nore
than that; It’s like this sonnet
to everlasting | ove and the power
of hope.

Ni ck sl unps.

KAT
At least it is for us.

Ni ck | ooks away, |ost in thought.
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KAT
Witers wish to be what they
wite and wite to be what they
W sh.

Ni ck | ooks back at Kat and nods. Kat sm | es.

KAT
What do you wish for, N ck?

NI CK
| gave up on wishing a long tine
ago.

KAT

That' s not true.

Ni ck takes his tinme to think of a response.

NI CK

| wish | could go back...
KAT

...just for a few m nutes...
NI CK

.s0 | can change...

NI CK/ KAT

Everyt hi ng.

For a nonent, they stare into each other’s eyes. Kat | eans
in and kisses Nick. Nick is stiff at first, but then
allows hinself to be kissed for a second, then abruptly
pul | s away. Kat sm | es apol ogetically.

NI CK
| shoul d go.

KAT
You don’t have to.

NI CK
No, | do.

(Cracks a snile)

Besi des, the sun’'l| be up soon.

Ni ck jokingly bears his fangs, they share a | augh, as N ck
turns to | eave...

NI CK
Oh, | alnost forgot...

Ni ck hesitates, reaches into his pocket and pulls out a
W SHBONE. Kat suppresses a giggle.
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KAT
Didn’'t you quit w shing?

NI CK
Maybe | fell off the wagon.

Kat reaches out and her fingers nonentarily wap around
Nick’s... their eyes neet. Kat slowy opens her fingers
until her pinky waps around the W SHBONE. Ni ck does the
sanme and sm | es.

I NT. NICK' S APARTMENT - LATE SAME NI GHT

Nick sits on the side of his bed, seem ng noderately
cheerful. He tw ddl es the Bl GGER HALF OF THE W SHBONE
bet ween hi s fingers.

But then he notices Chloe’s weddi ng band on the bedside
table. H s nood dips.

Ni ck OPENS H S HAND and puts the bigger half of the
W SHBONE beside the ring. He then turns out the |ight.

| NT. HALLWAY - DAYTI ME
NI CK' S DREAM

Ni ck stands at the end of a |long, narrow hallway. At the
far side is a door with glass panes. A blinding light
seeps through. In front of Nick is CHLOE, with her back
turned to him

Nick tries to reach his hand out to touch her, but she
continues inexorably toward the end of the hallway - out
of reach.

Nick tries to say sonmething, but she can’t hear. He
screans. She still can’t hear. Chloe opens the door and
the light FLOODS THE HALLWAY, it blinds N ck.

The door SLAMS SHUT, and Nick is left in the silent,
f orebodi ng darKk.

The silence is interrupted by the sound of SCREECH NG
BREAKS, and then a | oud thunderous CRASH

CHLCE (O S.)
Ni cky!

CUT TO
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I NT. NI CK' S BEDROOM - MORNI NG

CLOSE IN on N ck asleep in bed.

He’'s in the sane roomhe fell asleep in... yet it’'s
different. He turns--eyes still closed--toward the m ddl e
of the bed. He' s clean shaven.

Nick OPENS H'S EYES to see a wonan (CHLOE) staring back at
himwith a sleepy smle

Ni ck SCAMPERS to the end of the bed, confused.

CHLCE
Babe?
NI CK
Ch... Chloe?
CHLOE
You okay?
NI CK
It can’t be.
CHLOE
Ni cky, what’s goi ng on?
Chl oe reaches out to touch him N ck recoils, Iike zapped
by a cattle prod.
NI CK
Don’t.
CHLCE

You’ re scaring ne.

NI CK
(Under hi s breath)
Wake up. Wake up. Wake up

CHLOE
You are awake. What are you
sayi ng?

NI CK
No. | have to go. | have to go,
right?

CHLOE

Go where? W're hone.

Chl oe noves toward himagain, Nick falls off the bed and
scanpers into the corner of the roomlike a scared ani mal.
She approaches him
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CHLOE
Let ne hel p you.

NI CK
No, you're not real. Cet away
from ne.

CHLOE
Ni cky pl ease...

Chloe tries to touch himagain... N ck aggressively pushes
her away.

NI CK
| have to go, | have to go, |
have to go.

VWHACK! Chl oe SLAPS Ni ck.

CHLOE
Ni cky! Snap out of it.

Ni ck reaches up to his face where he was sl apped. Feels
his cheeks... notices the |ack of beard.

CHLOE
|’ mso sorry..
(OFf Nick’s reaction)
It’s okay... You re awake.

Chl oe grabs Ni ck’s hands.

CHLCE
Cnon... let agirl in.

Chl oe touches his face. Nick's features soften, as he
starts to recogni ze Chl oe.

NI CK
Chl oe?

CHLOE
Yeah. I’mright here, N cky.

NI CK
This can't be real. Can it?

Chl oe kisses Nick. He stares at her in wondernment.

CHLOE
| s that real enough for you?

Nick smles and nods in disbelief. He takes a deep breath
to steady hinself.
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CHLCE

VWhat was that?

NI CK

| don’t know how to explain.

CHLCE

| " m gonna call Doctor. Prekash.

No,

NI CK
no, I'mfine. Really.

CHLOE

Fine? | just bitch-sl apped you.

They both | augh uneasily.

NI CK
Honestly... |’ m good.
CHLOE
You sure?
NI CK
Yeah, |’ m sure.
CHLOE
You know | have to go to work,
right?
NI CK
Yeah, of course.
CHLOE
Whi ch nmeans you’ Il be al one.
NI CK

| f

| have anot her episode, 1’11

bitch-slap nysel f, okay?

CHLOE
(Laughs)

Ckay. Now, go nmake nme sone
coffee..

Chl oe saunters over to the bathroom Of screen, starts to

run a shower

Nick sm | es.

He pulls on a t-shirt and | eaves the bedroom

I NT. APARTMENT LI VI NG ROOM KI TCHEN - CONTI NUCUS

Ni ck wal ks over to the kitchen. Grabs a renote control,
turns the TV on in the background. He starts to nmake the
coffee... a wide, alnobst too-good-to-be-true smle on his
face the whole tine.
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O f screen, we can hear a newscaster.

NEWSCASTER ( Q' S)
Cel ebrations went late into the
ni ght in Chicago, follow ng
Presi dent El ect, Barack Cbama’s
victory speech in Gant Park. The
crowd of 240, 000--i ncl udi ng
celebrities such as Oprah
Wnfrey--braved the cold to
celebrate with the soon-to-be
44t h President of the United
St at es.

Ni ck suddenly stops what he’s doing, as he renenbers
sonet hi ng. He drops the package of coffee, and urgently
runs to the bathroom

| NT. APARTMENT BATHROOM - CONTI NUOUS

Ni ck bursts into the bathroom The shower is running.

Chloe is still in her nightie. N ck abruptly turns the
shower off.
CHLOE
What the hell, N cky!?!
NI CK
VWhat day is it?
CHLOE
Fri day!
NI CK
Fri day, Novenber 5th, 20087
CHLOE
Yes.
NI CK
Ch ny fucking God.
CHLOE
VWhat is it?
NI CK

You can’t go to work today.

CHLOE
| have to, the deposition.

NI CK
Call in sick.
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CHLOE
Babe... |1’ve been working on this
for nonths.

NI CK
| know you have, but... My
head... | don’t think | should be
al one.

CHLOE
That’s it. I'’mcalling Dr.
Pr ekash.

Chl oe goes to | eave the bathroom but N ck grabs her arm

NI CK
| don’t want Doctor Prekash. |
want you. ..

Chl oe studies Nick for a nonent.

CHLOE
kay... But | gotta drop off the
files, first.

NI CK
You don’t under st and-

CHLCE
[t'1l take fifteen m nutes.

NI CK
So, get a courier.

CHLOE
That' s ridi cul ous.

NI CK
Chl oe. You. Can’t. Leave.

Chl oe sees just how serious Nick is being. She acquiesces,
nods.

CHLCE
Must’ ve been sone dream

NI CK
You have no i dea.

Chl oe steps closer to Nick. N ck enbraces her.
CHLOE
It wasn’t real, you know t hat
right?

Chl oe pulls N ck’s hands onto her body.
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CHLOE
This... this is real

Ni ck savors the touch, the warnth and the snell of Chl oe.
They ki ss.

SERI ES OF SHOTS:
- Chl oe handi ng a package to a courier at the door.
-Nick in the shower, Chloe joins him

-Nick and Chloe sitting in the kitchen, drinking coffee
and eating a sandw ch.

-Nick and Chloe at their dining roomtable, both working.
Ni ck occasionally | ooking up at Chloe and smiling in
wonder .

-Ni ck and Chl oe on the couch, at night, watching a novie.
Chloe nelts into Nick’s arms as they both fall asleep,
confortabl e and cont ent ed.

| NT. APARTMENT BATHROOM - DAYTI ME
NI CK' S DREAM

my 1it

Nick stands in the front of the mrror i di
thtub, with

n a
bat hroom | ooking normal. Behind himis a ba
the curtain drawn.

On the sink is a clean razor. He picks it up. Looks in the
mrror again and this tine his face is COVERED I N BLOCD.
The razor, is also now |l aden with bl ood. He feverishly
tries to wash away the bl ood.

KAT (VI O
M. Francis?

The voice is comng fromthe bathtub. N ck | ooks
tentatively at the bathtub and slowy -- cautiously wal ks
over.

Ni ck PULLS BACK the curtain.

Layi ng in BLOODI ED bathwater is KAT. Only her face isn't
subnerged in the water. Her eyes are cl osed.

Ni ck is panicked. Unsure of what to do.
Kat’' s eyes suddenly OPEN.

KAT
MI11ions.

CLOSE IN on Nick scrunches his eyes shut, trying to shake
of f the inmage.
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CUT TO

| NT. HOUSE - HOVE OFFI CE - MORNI NG
CLOSE in on N ck’s scrunched up eyes.
PULL BACK TO REVEAL.:

Nick is sound asleep in an arncthair, with | oose papers
scattered all around him H's eyes flutter open.

CHLCE (Q 9)
Ni cky, wake up..

Nick sits up to see Chloe behind him He stunbles off his
chair, startled.

Chl oe | ooks older. Her hair is in a ponytail and she's
wears gl asses. She’'s holds two cups of coffee.

CHLCE
Wah. .. Babe, you okay?
NI CK
Just ginmme a second... |I'm
CHLCE
Hungover ?
NI CK
You | ook. ..
CHLCE
What ?
NI CK
A der?
CHLCE
Unh... Pardon ne?
NI CK
No, no, no... | didn’'t nean you
look... its just you're...
you' re... a wonman. A beautiful
worran.
CHLCE

Ten out of ten for the recovery,
Ni cky. Now, wanna start again?
You say, ' Good norning, Ms.
Francis... you | ook positively
radi ant... oh, and thanks for
getting ny hungover-ass coffee’.

Chl oe winces, hurriedly puts down the cups of coffee on
t he desk.
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CHLOE
Uh- oh.

Chl oe qui ckly grabs a garbage can from underneath the desk
and VOM TS.

NI CK
(Disoriented)
What the hell’s going on?

CHLOE
Seriously? It's called norning
sickness. And it’s kicking ny
ass.

NI CK
|’ m havi ng a baby?

Chl oe sets aside the garbage can, and slowy stands up.

CHLOE
No... |I’m having the baby. You're
here to rub ny feet and get ne
i ce cream on demand.
(Looks at her watch)
You’' re gonna be | ate.

Ni ck reaches one of the cups of coffee and drains it in
one go.

NI CK
Late for what?

CHLOE
Wor k, bozo.

NI CK
| work from hone.

CHLOE
Today? G eat.

NI CK
Al ways. | always work from
honme... right?

CHLCE

How nuch did you drink | ast
night? Wait... did you quit?

NI CK
Quit what?
CHLCE
Un | dunno... nmaking sense?
(I'rritated)

Babe, your job.
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Ni ck picks up some of the | oose pieces of paper fromthe
floor and reads them

NI CK
|’ ma copywiter?

CHLOE
Oh. My. God. You're so
predictable. | told you not to
give up on the witing. But no,
no, no, you insisted on a
soul - sucki ng nine-to-five. How
about you buy yourself a
nmot orcycl e, get inked, |earn
guitar... and then ’'booni,
mdlife crisis averted. Whaddya
say, babe?

NI CK
What do | say? What do | say? |
say | don’t need any of those
things, 'cos all of this is
perfect. Absolutely fucking
PERFECT!

Ni ck forcefully enbraces Chloe. She breathes himin.

CHLCE
Hmm you snell good. These Momy
hornones got ne like a cat in
heat .

Chl oe starts to unbuckle his pants, N ck pushes her up
agai nst the desk, knocks over the tea cup.

CHLOE
Keep it down, you’'ll wake Andy.

Ni ck pauses, |ooks up and back. On the door behind himis
a name spelled out in kid s BLOCKS: ANDY

Ni ck stares--open nouthed--at the door. He abruptly let’s
go of Chl oe--al nost drops her--and wal ks tentatively
toward the door.

CHLOE
Did you hear sonething?

Ni cky holds up a hand to gesture silence. He delicately
opens to door, and peers inside.

CHLCE
(Hushed)
| s he awake?
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ANDY (Q'S)
Dada!

Ni ck | ooks over his shoul der back at Chloe. He wears a
smle of wonder from ear-to-ear.

NI CK
Yeah... he' s awake.
| NT. KITCHEN - LATER I N THE MORN NG

Ni ck drinks coffee at the kitchen table. In front of him
there is a plate with a donut on it, and a newspaper.

Chloe is at the kitchen counter, she pours herself a cup
of coffee.

CHLOE
Feel ing better?
NI CK
Yeah. | just... | keep having

t hese weird fl ashbacky visions...
Like de ja vous but not. It’s
hard to expl ain.

CHLOE
O maybe, it’s just prenatal
enpat hy. Next thing ya know,
you Il gain thirty pounds. Then
agai n, please don’t do that.

Chl oe snatches the donuts away fromthe plate and w nks at
Ni ck.

CHLOE
It’s for the baby.

Somet hing in the newspaper catches Chloe’s eye. She |eans
in and reads.

NI CK
Anything new in the world today?

CHLCE
Vel l, apparently Trunp wants to
ban all nuslins fromthe United
St at es.

NI CK
VWhat an evil prick.

CHLOE
Htler evil.
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NI CK
Gotta be stopped.

CHLOE
Amen to that.

Flicks to another page in the newspaper. Notices
sonet hi ng.

CHLOCE
Oh, that’s sad.

NI CK
VWhat is?

Chl oe reads fromthe paper:

CHLCE

Kat herine Carter was found dead
in her apartnment on Saturday the
6t h of Novenber. The coroner’s
report indicates that she took
her own Iife. Ms. Carter |ost her
fiance in a traffic-related
i ncident one year ago...’ .

(Puts paper down, sighs)

God, | can’'t imagine. If | ever
lost you. | just... | couldn't
carry on.

Chl oe KI SSES Ni ck on the cheek. N ck reaches for the paper
and starts reading it, as Chloe goes back to the kitchen
si nk.

Ni ck’ s expression darkens.

| NSERT NEWSPAPER

A picture of a worman. .. KAT.

END | NSERT

Ni ck puts the paper down and stares out into the ether,
remenber s somet hi ng.

KAT (V. O
MI11ions.

SERI ES OF QUI CK SHOTS:

- THE YOUNG COUPLE from t he parking | ot

-ThE M DDLE ACED MAN on the beach

-The MAIL WOMAN from his apartnment buil ding
-And KAT, dead, in a blood-filled bathtub
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END SERI ES OF QUI CK FLASHES:

Ni ck pauses, renenbering sonething. He puts his hand into
hi s pocket and pulls out a WSHBONE. A | ook of abject pain
spreads across his face as he | ooks over at Chl oe.

NI CK
Baby... If... If... you had a
chance to go back in tinme and
kill Htler before he rose to

power. Wuld you do it? Even if
it meant altering the tinme so we
never neet?

CHLOE
Little early for existentialism
Ni cky.

NI CK

Seriously. Wiat would you do?

CHLOE
| dunno. My head says; save
mllions of innocents. But ny
heart dies at the thought of
| osing our famly. | nean,
wi t hout you, nmy world would be
wi t hout reason. Wat woul d you
do?

Ni ck | ooks anxiously at the W SHBONE
NI CK
M1 1ions.
(Looks at Chl oe)
The right thing.

A sadness flickers across Nick’s face as he reaches out
and LOOPS his pinky finger around the W SHBONE

Looks over tearfully at Chloe.

NI CK
Let’'s make a w sh.

END



