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FADE | N:

EXT. CORMORANT VI LLAGE, MN CEMETERY - LATE FRI DAY/ DUSK

There is a typical cenetery with headstones and trees. W
then see about FORTY PEOPLE of varying ages and genders.
They're dressed in black and dark dress clothes and are
circled around a grave. People are crying, grieving, and
consol ing one another. Sone people |ook like they're just
goi ng through the notions of a funeral. BILLY, twenty four,
is there in a deputy sheriff's uniform A REVEREND is giving
t he eul ogy, which is incoherent. N COLE, twenty five, good
| ooking and taller, is wearing a black veil and is standing
next to the reverend. As we cone closer to the cerenony, we
can now hear the reverend.

REVEREND
Robert Butler will be mssed. My
god wel cone himinto heaven. Anen.

Everyone in the crowd j oi ns.

EVERYONE
Anen.

The Reverend hugs Nicole. A few people stop by to say hello
to Nicole. SHELLY, twenty three and hot, noves towards

Ni cole. Everyone is now leaving in various directions. The
reverend al so | eaves. Shelly approaches N cole. VERON CA
twenty three and hot, noves towards Shelly and N col e, but
stands off to the left side of thema few feet, waiting.

SHELLY
Nicole. [I'mso sorry.

Ni col e gives her a cold | ook.

NI COLE
Shelly, you ARE sorry. You and al
your buddies. Wth friends |ike
you. . .

Ni col e has a hanky and w pes tears fromher face with her
| eft hand, then wal ks off in disgust. Shelly just | ooks
of f. Veronica now approaches Shelly.

VERONI CA
No wonder no one |likes the bitch.
We're all heading to the Roadhouse
to give Bob a good send off.



SHELLY
O k. Veronica. 1'll be there in a
bit.
Veroni ca wal ks off. Shelly is still standing there staring

of f.
EXT. CORMORANT VI LLAGE CEMETERY PARKI NG LOT - MOMVENTS LATER

Veroni ca wal ks to her car, gets in and starts it. She starts
driving away.

I NT. VERONI CA' S CAR - CONTI NUOUS

A text cones over Veronica's phone. She picks her phone up
and reads it as she continues to drive.

| NSERT- THE CELL PHONE SCREEN, which reads:

Veroni ca, neet me at ny place, in the back yard. | have
sonething I need to show you. Very inportant. Shelly. 218-
555-7892.

BACK I'N VERONI CAS CAR

Veroni ca gives a strange face and | ooks back to the cenetery.
She gives a quizzical |ook Iike she's | ooking for soneone
who has already left.

VERONI CA
Why woul d Shelly have Bob's phone?

She gi ves anot her puzzled | ook and continues to drive.
EXT. SHELLY' S HOUSE - LATER/ DARK OQUT

Veronica pulls up across the street from Shelly's house. The
house is smaller and nice. Veronica |eaves her car and wal ks
around to the back yard. She's |ooking around for Shelly's
car as she wal ks, but doesn't see it. She has her purse

with her. She's walking slowy. She opens the backyard

gate and heads in.

EXT. SHELLY'S HOUSE BACKYARD- CONTI NUOUS

Veroni ca i s now | ooki ng around the | arge backyard. There
are two clothes lines with clothes hanging on them Shelly
is noving slowy. It is eerie.

VERONI CA
(timdly)
Hel | ooo? Shel |l yyy.

There are trees and bushes that are slightly swaying from
the wind. There are CRI CKET SOUNDS.
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Veronica is noving slowy, searching. Shelly accidentally
steps on a black cats tail, it SCREECHES QUT. The cat races
off. Veronica junps off the ground, then has to catch her
br eat he.

VERONI CA ( CONT' D)
Ahhhhhh!

Veronica is holding her chest. She continues |ooking for
Shelly. It seens like forever. Veronica is slowy searching.
Veroni ca turns her back to the canmera. There is a THUWPI NG
NO SE. An arrow tip conmes out the back of her head.

VERONI CA ( CONT' D)

(groani ngly)
Ohhh.

Veronica turns to the canmera, an arrow i s sticking out of
her eye. She's shaking. She falls backward to the ground.
You can hear a person wal ki ng up.

CREDI TS / THEME SONG TEXT ME DEADLY

The killer throws a bow down next to Veronica and reaches
down and digs through Veronica's purse. The killer is wearing
gl oves and a long sleeve shirt. They take Veronicas phone
fromher purse with their left hand and put it in their
pocket. The Killer reaches into their other pocket and grabs
Bob's phone out and takes a picture of the dead Veronica.

The killer grabs Veronica under the arns and drags her into

a |l arge bush, which is close by. They then push the branches
back into place to cover her up. The killer goes over to

the clothes Iine and takes a pretty bra off of it, and then
wal ks of f. You never see the killer's face or any gender
reveal ing shots. The cat hisses at the killer as they wal k

by.
CREDI TS ENDY THEME SONG ENDS
| NT. THE ROADHOUSE BAR - LATER

The bar is really nice. Shelly and a bunch of the people

fromthe funeral are sitting around a big table. It is a
l[ittle noisy. O ockw se around the table is Shelly and six
ot her people, all in their funeral clothes, except the deputy.

A HOT WAI TRESS, about twenty one, cones to the table and
starts taking their orders. Shelly, a smart, brainy, and
booki sh hot babe is at twelve o' clock at the table.

HOT WAl TRESS
Shel Iy, what would you |ike?

SHELLY
A marguerita.



The waitress goes clockw se around the table witing the
orders on her note pad. All the people at the table are
bet ween twenty one and twenty five. Al of themare rea
good | ooking. The first one is the not so bright, twenty
one year old JENNI FER, but totally hot bl onde.

HOT WAl TRESS
Jenni fer?
JENNI FER
Yes.
HOT WAl TRESS
What woul d you |ike tonight, to drink?
JENNI FER
Oh, 1'lIl have a cola. And can | get
one of those little unbrellas that
goinit?
HOT WAl TRESS
Sure.

The waitress turns to KYLIE, a dimnutive, feisty, brunette
who is twenty two years old. She is a party girl.

HOT WAI TRESS ( CONT' D)
Kylie?

KYLI E
"Il have a bourbon col a pl ease.

The waitress now turns to MAX, a whiny, slow w tted guy,
with horn rim gl asses.

HOT WAl TRESS
Max?

MAX
Gve ne a light beer. And can you
make sure it isn't too cold?

The waitress passes by a vacant seat and then turns to BILLY,
t he deputy.

HOT WAl TRESS

Billy, what would you |ike tonight?
BI LLY

"Il just have a cola, |I'mon duty.

The waitress gives hima flirting smle. The waitress noves
to the next custoner, MKE, a twenty four year old average
si zed guy. He has seventies styled |onger hair, like he's a
fl ower child.



HOT WAl TRESS
M ke?

M KE
G ve ne a scotch and water please.

The waitress passes over another enpty chair. Then turns to
GAWYN, a pushy | ooking, tough, but hot, twenty four year old.

HOT WAl TRESS
Gwn?

GAYN
G ve ne a bl oody Mary.

The waitress is about to finish with her order taking when
two nen, RYAN and STEVE, wal k up wearing regul ar cl ot hes.
They sit at two enpty seats. Ryan on Gwn's right and Steve
on Shelly's right. The waitress wal ks up to Ryan.

HOT WAl TRESS
Couldn't find the place? There's
only three bars in town. Wat wll
you have Ryan?

Ryan is taller, skinny, and wtty.

RYAN
"1l take a long island ice tea.

Ryan ki sses Shelly. The waitress turns to Steve, who is
smaller and tinier with wwre rim gl asses.

HOT WAl TRESS
And you Steve?

STEVE
Gve ne a glass of water. Fromthe
tap, no bottled water thanks.

The waitress finishes witing and takes off.

SHELLY
The only one m ssing is Veronica.
St eve, how cone you weren't at the
funeral ?

STEVE
| hate funeral's.

BI LLY
How come you didn't go Ryan?

RYAN
| hat ed Bob.



Everyone gets a little squeam sh, talking |like that about
t he dead.

RYAN ( CONT' D)
Come on, how many of you really |iked
t he guy?

MAX
Don't talk |ike that about ny brother.
He's dead, you asshol e.

M KE
Peopl e were friends wth Bob, cause
they didn't wanna be his eneny.

JENNI FER
Ya, he owned half the town, the power
plant, the electric conpany. If you

weren't nice to himhe'd just turn
your power off or you' d | oose your
job. He wasn't a very good person.

STEVE
He was rich and good | ooking. That's
why all the wonen |iked him

SHELLY
D d everyone here get the five texts
from Bob's Face-space account the
day he died?

Everyone nods or says yes.

BI LLY
You know, we never found his cel
phone.

SHELLY

Whay do you think he sent those

pi ctures to everyone on his buddies
list? Especially the last one. And
what did they nean?

RYAN
Everyone texts pictures of the things
t hey' re doi ng.

SHELLY
| think Bob may have been kill ed.

Everyone sort of junps at this.
SHELLY ( CONT' D)

And those texts m ght have sonething
to do with his nurder.



BI LLY
Acci dental death. He died of
asphyxiation. It was ruled an
accident. The sheriff investigated
everything. Bob had been dri nking,
he hit his head on the engi ne hoist,
his car was running. He passed out
and di ed.

GAYN
Was that last text a call for help
or just a |ast goodbye?

RYAN
It m ght have been sui ci de.

MAX
Bob was too in love with hinself to
commt suicide.

SHELLY
Billy, I think you should take anot her
| ook at the case. You're in charge.
Maybe Sheriff Johnson wanted to wap
up things quick to get on to his
African safari.

BI LLY
Nope.

SHELLY
Bob's cell phone is mssing, what's
with that?

BI LLY

He was drunk. Who knows what he did
with it. The sheriff will be back

in two weeks. You can talk to him
then. Until then, the case is cl osed.

The waitress returns with everyone's drinks and begi ns handi ng
t hem out .

SHELLY
| already talked to the sheriff.

BILLY
|"mleaving it alone. The coroner
made a final decision

SHELLY
It had to be nurder. One of us m ght
even be the killer.
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Everyone | aughs, but at the same tine they give each other
suspi cious | ooks. There are close ups of people. Everyone
drinks or sips off their drinks during this discussion.
Billy, Steve, and Ryan are | eft handed.

GAYN
Why do you think it's nurder?
SHELLY
Well, it couldn't be suicide and |
don't believe Bob woul d accidentally
kill hinself.
MAX

Maybe you're not famliar wth the
term accident.

BI LLY
Well Shelly, since you' re so convinced
one of us did it. Let's take a |ook
at who m ght have had a notive to

kill Bob?
Billy I ooks around the table a little bit. Everyone |ooks a
l[ittle unconfortable. Billy decides on a |ikely candi date.

BI LLY ( CONT' D)
Max. Bob was your parents favorite.
They | eft himthe whole estate worth
mllions when they died two years
ago. They only left you a gun and
stanp collection. Mybe you killed
Bob out of jealously, revenge, or
even to get sone inheritance?

MAX
|"mnot getting anything fromh
i nheritance, his wife gets it al
| didn't kill him

S
l.

Max | ooks of fended, he | ooks around the table for the next
woul d- be suspect.

MAX ( CONT' D)
What about you Kylie. D dn't you
cl ai m Bob raped you when you went to
tech school with himin Fargo.

KYLI E
He did rape nme. They just didn't
have enough evi dence to charge the
rich bastard. But | didn't kill
hi m

Kylie | ooks around to the next person.



KYLI E ( CONT' D)
This is fun. Jennifer, didn't Bob
kill your brother Russell in that
car weck back in high school? WMaybe
you finally got your revenge.

JENNI FER
That was an acci dent and t hat was
years ago.

Jenni fer nearly breaks down. Max now | ooks over the table
to Shelly.

MAX
How about you Shelly. Bob seduced
you in high school. Then he dunped
you as soon as he got down your pants.
When you told himyou were pregnant,
he woul dn't even give you the noney
for the abortion. Maybe you killed
hi n?

Shelly gives Max the evil eye.

SHELLY
Everyone | ooses their virginity to
soneone. And usually its to an
asshole like Bob. But I didn't kil
hi m

Max turns to Ryan.

MAX
Ryan, didn't you have a fight with
Bob back in high school over what he
did to Shelly?

RYAN
Vell Max, like |I said before. Bob
was an asshol e. Nobody needs an
excuse to kill an asshole. But I
didn"t kill him

Max gets mad. Steve turns to Gwn. Steve acts like a
detective giving the third degree.

STEVE
Gwn, you had a thing with Bob in
hi gh school. Then he left you for
your little sister. Didn't that
bot her you? You hit Bob in the head
with a bottle back then for what he
did to Shelly, didn't you?
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GAYN
| warned Shelly about the dick, but
she wouldn't listen. Yes, | hit him
in the head years ago, but | didn't
kill himthen or now. Like Ryan
sai d, asshole's have a way of getting
t hensel ves kil l ed.

Gwn turns to Steve.

GAYN ( CONT' D)
(j oki ng and accusi ngly)
Steve, wouldn't you want revenge for
what Bob did to YOUR little sister
Kylie? Wren't you mad that Bob
turned you down for that loan to
start the wwind mll project for the

t own?
STEVE
(def ensi ve)
| didn't kill anyone. | didn't I|ike

what he did to ny sister. But what
could I do. W need to save the

pl anet by going green. How many
plastic bottles did you nmurder the
pl anet with today?

Gwn gives a strange | ook as she turns to M ke.

GAYN
(j oki ng and accusi ngly)
M ke. You're Ryan's best friend.
Maybe you thought you'd do your buddy
a favor by killing Bob? Besides
didn't Bob screw with you down at
t he power plant every chance he got?

M KE
Gwn, I'ma lover, not a killer.
Sure Bob was a dick, but I didn't
kill him Besides, |"'mpretty sure
Max did it.

MAX
Screw you.

Max gets all excited. Billy now gets up to | eave and puts
sone noney on the table.

BI LLY
Bob had too nmuch to drink and then
had bad | uck. Nobody killed Bob.
| " m headi ng out.
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Billy finishes his soda and puts his glass down.

BI LLY ( CONT' D)
lt's ridiculous to think one of us
kill ed Bob.

Billy turns to wal k awnay.

SHELLY
Billy, just to be fair to the rest
of us.

Billy turns back to hear what Shelly has to say.

SHELLY ( CONT' D)
Maybe you killed Bob? Didn't Bob
try to drown you when you were ten
down on M ddl e Cornorant Lake? He
was always a jerk to you. Did you
kill Bob?

Billy I ooks directly at Shelly.

BI LLY
| told you, it was an acci dent.

Billy smles and turns and wal ks out. Wen Billy is out of
earshot Shelly remarks.

SHELLY

Do you know how to make a cop cone?
EVERYONE

No.
SHELLY

D al 911.

Everyone | aughs. Ryan stands up.

RYAN

(1 oudly)
Bring us another round. W're
cel ebrating.

(normal | y)
Say even if soneone here did kil
Bob, it should be ruled involuntary
hom cide. The dick had to go.

M ke, Ryan, Shelly, and Gwn | augh. Max, Kylie, Jennifer,
and Steve don't |augh, but | ooked annoyed.

SHELLY
Real |y though. | think sonmeone m ght
have kill ed Bob.
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RYAN
Let's hope not. Wth Barney, | nean
Billy, on the case. It'll never get
sol ved.
Ryan and M ke | augh.
GAYN

My sisters right. GQuys |ike that
don't accidentally or intentionally

kill thenselves. They' re put on
this planet to piss off and tornent
everyone.

MAX

My brot her may have been nean
sonetinmes. But he was funny and had
a good attitude. | wish | was nore
like him

M KE
Stop you're whining. Lets give a
toast to Bob. \Whether your sad or
gl ad he's gone.

Everyone rai ses their drinks.

M KE ( CONT' D)
To a true sphincter. But everyone
knew he was a jerk, he never pretended
not to be.

GAYN
Ya, if you trusted the bastard, that
was your own fault.

RYAN
Here, here. To the worst boss a guy
coul d ever have.

MAX
To nmy hero.

Max starts to cry/ whinper/ sob. Everyone drinks a toast to
dead Bob.

INT. MKE' S CAR - M D MORNING NEXT DAY SATURDAY

M ke is driving along. He gets a text. He picks up his
phone and continues to drive as he reads it.

| NSERT- CELL PHONE SCREEN, which reads:

M ke, let's go down to the public access and go sw mm ng.
Meet nme there in twenty mnutes. Veronica 218-555-0438.
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BACK TO M KE' S CAR

M ke punches a text into his phone. He has to correct his
driving as he squel ches around the corner.

M KE
O. k. Veronica see you soon.

M ke pronounces the words out slowy as he's spelling it.
He finishes texting, puts his phone down, and continues to
drive. He picks his phone back up again and starts dialing
a nunber. The phone rings, it's answered.

M KE ( CONT' D)
Hay, Shelly. Could you get nme two
caranel rolls and two coffees to go,
"1l be in to pick themup soon
O k., thanks.

M ke hangs up the phone and continues to drive.
| NT. CORMORANT VI LLAGE CAFE - LATER

Shelly is at her waitress job, at the diner. It is busy.
It's a normal cafe with the cash register at the front of
the store. There are booths and stools to sit at the counter.
There is another waitress, KATHY, twenty eight, waiting on a
table. The cook, RAY, fifty five, is in the kitchen behind

the food wndow. Its like a Waffle House. Shelly is taking
an order at a booth to the right.

RAY
(j okingly)
Shelly, get this food out of the
window. |I'mtired of looking at it.

Shelly turns to the cook.

SHELLY
Jest a sec Ray.

Shelly turns back to her custoners. The front door opens.

M ke wal ks in. Mke has shorts on and a |ight sweater. The
l[ittle bell on the door rings. Shelly |ooks over and sees
M ke. Shelly takes the order she has just been witing and
hangs it up in the window for Ray. Shelly grabs a bag of
food and two coffees fromthe sane wi ndow and takes it up
front to the register. Shelly places themon the counter.

SHELLY ( CONT' D)
Here's your order Mke. Two caranel
rolls and two coffees.

M ke hands her sonme noney and Shelly proceeds to nmake change.



14.

SHELLY ( CONT' D)
So what are you doi ng today?

M KE
Veronica and | are going over to the
public access. W'I| probably just
hang out.

Shel ly hands M ke his change. But he doesn't grab it.

M KE ( CONT' D)
Keep the change.

SHELLY
Thanks.

Shel ly puts the change in her pocket.

SHELLY ( CONT' D)
| wish | had Saturdays off, 1'd join
ya. How do you feel today? You had
quite a bit |ast night.

M KE
| feel great. Ready for another
round.

They both | augh.

M KE ( CONT' D)
Text us later, when you're off.
Maybe we'll still be sw nm ng.

SHELLY
O k.

M ke grabs the bag up and the coffees and | eaves. The bel
rings. Shelly goes to the window to grab the next order.
She takes the order, on a tray, to the custoners at the rear
boot h.

INT. MKE S CAR - MOMVENTS LATER

M ke has put the bag and the coffees on the passenger seat
of his car. He's in his car, starts it, and pulls away. He
drives a short distance and is pulling up to the public
access. There are a bunch of people there. He gets a text.
He takes his phone out and reads the nessage as he continues
to drive.

| NSERT- CELL PHONE SCREEN, which reads:

M ke, change of plans. Meet ne at Shelly's parents house.
Veroni ca. 218-555-0438.
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BACK IN M KE' S CAR

M ke types in a response and continues to drive and speaks
out as he texts.

M KE
O k.

M ke turns his car around and heads off in the other
di recti on.

EXT. PUBLI C ACCESS/ WOODED AREA - CONTI NUQUS

The killer is in the wooded area of the public access. They
have gl oves on and have just finished texting with Veronica's
phone. You can see Mke's car driving away. The identity
and gender of the killer is unknown.

| NT. CORMORANT VI LLAGE CAFE - LATER

Billy wal ks in the front door, he's in his deputy uniform
The bell rings. Shelly is just finishing putting down the

| ast plate of an order for her custoners at the front booth.
Shelly goes to the register. She grabs a nenu.

SHELLY

Is it just for one today?
Bl LLY

No. |'"'m here on official business.
SHELLY

VWhat's goi ng on?

Shel Iy now | ooks serious and concerned. She puts the nenu
back.

Bl LLY
| have some bad news. | found
Ver oni ca. Dead.

Shelly makes a oh no face. And then |ooks bunmed out.

BI LLY ( CONT' D)
Ya, | know. And it gets worse. |
found her in YOUR backyard.

Shel Iy | ooks surprised.
BI LLY ( CONT' D)
Your nei ghbor's dog kept barking and
they found her. Veronica had an
arrow shot through her eye.

Shel |y gasps, she is enotional now.



SHELLY
Not Veroni ca?

BI LLY
Apparently she died | ast night between
seven and ten. Did you hear anything
yest er day?

SHELLY
No, but we were at the bar then. Do
you think it was mnurder?

Bl LLY
Yes.

SHELLY
It coul d have been an acci dent.
Everyone and their brother has a bow
set anynore.

BI LLY
Do you own a bow set?

SHELLY
Ya, its in ny garage. You don't
think I didit?

Shel |y gets defensive.

BILLY
No. But it'd be handy for the killer
to grab yours.

SHELLY
That kid's canp is nearby. Maybe
one of the them accidentally shot
her?

BI LLY
Nobody shoots an arrow that far.

Shelly gets a surprised | ook on her face and then gets
excited.

SHELLY
M ke was just here and said he was
going to neet Veronica at the public
access. Sonething's not right.

BILLY
They must've made the date before
she died. Do you think M ke had
sonmething to do with Veronica's death?

16.
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SHELLY
Noooo. But | think sonething' s wong.
| think Mke m ght be in danger.
Let's call him

Billy takes his phone out and dials. You can hear the phone
ri ngi ng.

EXT. SHELLY' S PARENTS BEACH HOUSE - CONTI NUOUS

M ke is carrying the bag of food and the coffees into the
backyard of a really nice | ake house. You can hear the phone
ringing fromM ke's pants pocket. The ring tone is a om nous
sound, |ike soneone is about to be killed. Mke has his
hands full and can't answer it.

| NT. CORMORANT VI LLAGE CAFE - CONTI NUCUS

Billy is listening to the ringing and then the voice nai
conmmand.

BI LLY
M ke, this is Billy. Call nme when
you get this nmessage. |It's inportant.

Billy hangs up the phone.

BI LLY (CONT' D)
He's not answering. He doesn't even
know she' s dead.

SHELLY
You better get over there and check
it out. You can ask hi m about
Ver oni ca t hen

BI LLY
| guess | could go over there.

Billy starts heading to the front door and then turns back
to Shelly.

BI LLY (CONT' D)
Ch, if you see or hear from M ke,
call ne.

SHELLY
I wll.

Billy heads out the front door. The bell rings. Shelly is
| ooki ng of f, wonderi ng.
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EXT. SHELLY'S PARENTS BEACH HOUSE BACKYARD- AFTERNCON

M ke has put the food and coffee down on the picnic table.
He's | ooking around for Veronica. He takes his sweater off
and puts it on the picnic table. He's only in his swmtrunks
now. He sits down at the table. He takes his caranel rol

out of the bag and starts to eat it. He |looks out at the

| ake, admring the beautiful day. He's smling and happy.

Hi s phone beeps with the nessage again. He then gets a "

just renenber” | ook on his face. He wi pes his hands on sone
napkins fromthe bag. He pulls his cell phone out. He checks
who called himand then listens to the nessage fromBilly.

He is about to call Billy back when a new text nessage cones

t hrough. M ke | ooks at the new text.

M KE
VWhat the. ..

| NSERT CELL PHONE, which shows:
The picture of Veronica dead. 218-555-7892.
BACK TO THE BACKYARD

M ke is hurriedly calling Billy back when we hear a whacki ng
sound. MKke gets a blank look on his face. His left eye
starts tw tching.

M KE ( CONT' D)
Ohhhhh.

M ke's head falls into the caranel roll on the table. He has
a hatchet sticking out the back of his head. The killer,

wi th gloves on, grabs Mke's phone fromhis dead hand and
puts it in their pocket. The killer takes Bob's phone out
of their other pocket and takes a photo of Mke using their
I eft hand. The killer wal ks away.

| NT. CORMORANT VI LLACGE CAFE - LATER

Shelly is getting her purse to | eave work. She notices she
has a text. She gets her cheesy non-smart phone out of her
purse to check the text message. Kathy and Ray continue to
wor k. Shelly checks her nessage.

SHELLY
GOhhh!

Ray and Kathy cone rushing over to Shelly.

RAY
VWat's the matter?

They huddl e around Shelly | ooking at the text.
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SHELLY
It's a picture of Veronica, dead.
This is horrible.

KATHY
O ny god.
RAY
Holy crap. ...
SHELLY
|'"ve got to go. See you guys
t onor r ow.

The three | ook bew | dered. Shelly grabs her purse up and
| eaves.

RAY
O k.

KATHY
Bye.

Ray and Kat hy | ooked concerned, but don't know what else to
say or do. Shelly heads out the front door.

| NT. SHELLY'S CAR - LATER

Shelly is driving around | ooking for Mke's car.

SERI ES OF SHOTS-

-Shelly is driving by the Roadhouse, | ooking.

-Shelly is driving by Choppers Garage, | ooking.

-Shelly is driving by the Pub, | ooking.

-Shelly is driving by Swani es, | ooking.

END SERI ES OF SHOTS

Shelly pulls up to a business that has a big "NECROVANCER'

signin front of it. It also has a picture of a palmand an
eye on it. Underneath it says, "Palm Reading". Shelly gets
her cell phone out and calls a nunber. It rings, but goes

directly to voice mail

SHELLY
Hello, Mke. This is Shelly. Please
call nme when you get this nessage.
"' mworried about you.

She hangs up the phone and stares out the w ndow of her car.
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EXT. NECROVANCER SHOP - CONTI NUOUS

Shel ly gets out of her car and takes her purse. She heads
into the necromancer shop.

| NT. NECROVANCER SHOP - CONTI NUOUS

Shelly wal ks into the shop, it is dark inside and eerie.
There is a fat |ady, POLLY, about thirty five, sitting behind
a cheap portable card table. Behind her, on a table, is a

sl ow cooker. She has a crystal ball in front of her. The
desk al so has tarot cards and a dead bat on it. Polly has a
col ored scarf on her head and a patch over her right eye,
like a pirate.

POLLY
Shelly. | knew you were com ng.
You have a problem Sit.

Shelly sits down in the chair opposite of the necromancer
| ady.

PCLLY ( CONT' D)
You haven't been here in a while.

SHELLY
No, ny boyfriend makes fun of ne
when | cone here. Polly. | have
bad t hi ngs happening to ne.
POLLY
You think it mght be a curse?
SHELLY
No.
But Shelly thinks for a nonent, |like maybe it is a curse.

SHELLY ( CONT' D)
Peopl e have been dying recently.
Can you help ne figure out what's
goi ng on?

The necromancer | eans back and takes the dead bat fromthe
table and throws it in the trash can next to her.

POLLY
Tell me nore.

Shelly puts her purse down and | eans back, rel axing.

SHELLY
Haaa. Well a week ago. A guy |
used to date, died.

( MORE)



SHELLY ( CONT' D)
Recently, 1'd been having an affair
with this guy. H's nane was Bob.
|' ve been concerned about ny
relationship with ny boyfriend Ryan
lately. You see, Ryan hasn't asked
me to marry him and its been five
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years.

POLLY
Go on.

SHELLY

Well ny friend Veronica was al so
screwi ng around with Bob, and now
she's dead. | was thinking the deaths
were accidents. But | got a picture

of Veronica, dead, texted to me.

had to be fromthe killer.

Now ny

boyfriend' s best friend m ght be
m ssing. | think maybe they were

all killed.
POLLY

Is this the power conpany Bob that

wer e tal ki ng about ?

| t

SHELLY
Yes.
POLLY
Do YQU think the deaths m ght be
rel ated?
SHELLY
Polly, the town only has three hundred
people. Its one degree of separation
from Bob. How can they NOT be
rel at ed.
Pol |y begins |ooking into her crystal ball.

and | ooki ng.

POLLY
| don't see anything here.

She' s | ooki ng

Polly nmoves the crystal ball to the right of her. Polly
pi cks up the tarot cards and starts flipping them over.
pl aces themin three different piles and nods her head as

she turns the cards over.

PCLLY ( CONT' D)
Ohhhh.  You're right Shelly.

Ther e

| S sonmet hing going on. There are
three spirits trying to contact you.

She



SHELLY
VWhat kind of spirits?

POLLY
| don't know who two of them are,
but the third is Bob.

SHELLY
Bob?

Polly continues to read and anal yze the cards.

POLLY
You are the only one who can sol ve
this Shelly.

SHELLY
VWhat is the "this" that you're tal king
about .

POLLY

Al the deaths. You al one can sol ve
t hi s. You nmust do it. Before it's

too |l ate.
SHELLY
How can | stop it?
POLLY
You'll know. You'll receive a nessage

from beyond the grave.
Shelly is | ooking scared. She bites her lip.
POLLY ( CONT' D)

Now | need to go. M mac cheese is
done. That'll be fifty dollars.

Shel Iy opens her purse and gives Polly the fifty dollars.
Shelly gets up to | eave.

SHELLY
Thank you Pol ly.

Shelly turns and is | eaving when Polly yells out to her.

POLLY
And Shel ly.

Shelly turns to listen to Polly.

SHELLY
Yes?
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POLLY
Don't text and drive.

Shel I'y | aughs.

SHELLY
| won't.

Shel Iy conti nues out the door.
EXT. SHELLY'S HOUSE - LATER

Shelly pulls up to her house and parks in the driveway. She
gets out of her car and goes inside. The wi ndow to her
bedroom on the left side of the house, is open. The canera
poi nts that out.

I NT. SHELLY' S HOUSE - CONTI NUOUS

Shelly enters her house. It is as nice on the inside as it
is on the outside, but it is smaller. 1t has a living room
as you enter the front door. The living roomhas a couch,
coffee table, end tables, and a tv. The hone al so has two
bedroons and two bathes. She enters the living room and
heads down the hall to her bedroom Wen she gets to her
bedr oom door, she stands there. She can hear noi ses com ng
frominside the room crunching sounds. She |eans close to
the door to listen. She puts her hand on the doorknob for a
few seconds. You see her scared face as she listens. She
bites her lip. The noises continue. Shelly slowy turns

t he knob, then pushes the door open fast and enters the room

I NT. SHELLY' S BEDROOM - CONTI NUOUS

The bl ack cat, fromthe night before, is |ooking up at her
fromShelly's bed. It's playing wwith a dead bird. Shelly's
bedr oom w ndow i s open.

SHELLY
Kitty.

Shelly gets sone toil et paper fromthe master bathroom and
grabs the dead bird up and tosses it out the wi ndow and then
cl oses the w ndow.

SHELLY ( CONT' D)
Ohhh. Bad Kitty.

Shelly grabs the cat up and pets it a fewtinmes and sets it
back down. It is a regular, larger room Bed, end table
with [anmp and clock, and a dresser. On the wall is a big
bulletin board. Underneath it is a desk with a laptop and a
printer on it. Shelly changes into a sun dress. W see a

| ot of her hot body, underwear, and bra.
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She pulls all the stuff down off the bulletin board and pl aces
it on the floor, on the left side of the dresser.

SERI ES OF SHOTS

-Shelly wites down the nanes of people on note cards: Bob,
t hen Veronica, then Steve.

-Shelly prints out pictures of people: Kylie, then M ke,
then Herself, off of her conputer.

-Shelly wites the notives to kill Bob on note cards. First-
rape, then- revenge.

-Shelly plugs her phone into the printer and downl oads the
five texts/ pictures Bob sent the night he died. Shelly
puts themon the board at the very top.

-Shelly starts putting the nanmes, pictures, and notives up
on the board.

-Shelly stands back and | ooks at the board.
END SERI ES OF SHOTS

At the top of the board are the five texts from Bob the ni ght
he died. First, in order: is BOB with the UNKNOAN GUY, then
Bob with Ryan, then Bob with Veronica, then Bob with Steve,
and finally Bob injured sitting in his car. The rest of the
board has the the pictures, the nanes, and the notives of

the follow ng: N cole- inheritance. Jennifer- brothers death.
Kylie- rape. Shelly- jilted. WMax- jeal ousy, revenge,
inheritance. Billy- near drowming. Own- jilted, revenge.
Ryan- revenge. M ke- revenge. Steve- revenge. Kylie-
revenge. Bob- suicide, accident. Veronica- revenge,

j eal ousy. Shelly goes up to Bob's nane and puts an x through
it. Shelly x's out Veronica's nanme. Shelly hears the front
door to the house open and close. She nmakes a frightened/
curious face. You can hear footsteps com ng down the hall,

| eading to her room Shelly gets big eyed and bites her

lip. She's backing up. The footsteps are getting cl oser.
Shel |y gets pani cked and backs up against a wall. Ryan wal ks
into the room

RYAN
What ya doi ng?
Shel l'y junps.
SHELLY
Shit Ryan.
RYAN

What ?
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Ryan | ooks up at the board.

RYAN ( CONT' D)
VWhat's with all the crap on the board?

Shelly is holding her chest fromthe near fatal heart attack
she nearly had.

SHELLY
I"mtrying to figure out why everyone
i s dying.

RYAN

Those on-line CSI cl asses you've
been taking are starting to go to

your head.

SHELLY
Peopl e are dying and | have to figure
out why.

RYAN

Two peopl e have died. And both were
probably acci dents.

SHELLY
Did you get that text of Veronica,
dead?

RYAN

Ya, but that could have been a prank.

SHELLY
It was sent from Bob's phone. The
killer has Bob's phone.

RYAN
Maybe Billy has Bob's phone and he's
screwng wth us.

SHELLY
| don't think so. What about your
best friend m ssing?

RYAN
M ke takes off for days at a tine.

SHELLY
He doesn't answer his cell phone.

RYAN
Hs battery is probably dead. He'l
turn up sonewhere.



26.

Ryan grabs Shelly in his arnms and ki sses her. She pushes
hi m away playfully.

SHELLY
(proudly)
Pol |y says that sonething is going
on. And only | can solve it.

RYAN
You' ve been seeing her again. |If
she thinks people are being kill ed,
why doesn't she just tell you who's
doing it. She knows ALL and sees
ALL.

SHELLY
Don't joke about it. People are
dying. W could be next.

RYAN
Wiy do you say that?
SHELLY
Two peopl e we know are al ready dead.
RYAN
Ah, you're just being paranoid.
SHELLY
It's only paranoia if soneone ISN T
trying to kill you. 1'mgonna figure
out what's going on. Are you gonna
hel p ne?
RYAN

| don't think | have a choice. Now,
what's all the stuff on the board?

Ryan points to the board with his left hand and goes over to
it.

SHELLY
Those are the dead people. Likely
suspects. And noti ves.

Ryan points at his owm nane with his |eft hand.

RYAN
You think I'm a suspect?

SHELLY
No. Everyone has to be up there.
Even |'mup there.
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RYAN
What are these pictures?

Ryan points to the five pictures at the top of the board.
Shelly precedes to point to themall as she's expl aining
t hem

SHELLY
Those are the five pictures Bob texted
fromhis Face-space account to his
buddies list the day he died. They're
in order. First was the picture of
Bob with the unknown guy, then the
pi cture of Bob and you, then the
pi cture of Veronica and Bob, then
the picture of Steve and Bob, then
the picture of Bob injured sitting
in his car.

RYAN
Way do you think they're so inportant?

SHELLY
Ryan, everyone in those photos are
dead except you, Steve, and the
unknown guy. Maybe even the unknown
guy is dead.

Ryan and Shelly are both studying the board hard for a few
seconds.

SHELLY ( CONT' D)
We know Bob didn't kill Veronica,
and soneone probably killed Veronica.

RYAN
Maybe the unknown guy killed Bob and
Ver oni ca.

SHELLY

Maybe Max killed Bob, and Veronica
was an acci dent.

RYAN
Wiy is it so inportant for you to
figure out who killed Bob?

Shelly gives a denur | ook.

SHELLY
We coul d be next Ryan. Say, why
were you in that text with Bob that
ni ght ?



28.

RYAN
| stopped by his house to ask him
for a raise

SHELLY
Did you get it?

RYAN
No.

SHELLY

Why didn't you go to Bob's funeral ?

RYAN
Are you kidding nme? | hated that
bastard. You know that. \Wat's
with the third degree

They're studying the board real hard. Ryan hugs Shelly from
behind. He starts feeling her up. She's liking it.

SHELLY
Ryan, I'mtrying to keep us from
bei ng mur der ed.
RYAN
(whi speri ng)
Let's stop for now. | don't think
we'll be murdered in the next half

hour .

They start heavy petting and fall onto the bed where they
proceed to get hot. They're making out and when Ryan pulls
her dress up and shows sone skin.

I NT. KYLIE' S CAR - NEXT DAY M D- MORNI NG SUNDAY

Kylie is driving dowmn the main drag in Cornorant Vill age.

She has her w ndow open and has fairly loud nmusic on. Kylie
is rocking out. She gets a text. She keeps driving and

reads her nessage. You can hear cars swerving. You can

hear people scream ng and honki ng as she's driving and reading
her nessage.

| NSERT- THE CELL PHONE SCREEN, which reads:

Kylie, let's go water skiing. Meet nme at ny dock. M ke.
218- 555-7487.

BACK I N KYLIE'S CAR

You can still hear people honking and scream ng. Kylie yells
out her w ndow.
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KYLI E
Bastards. Can't you see |'mtrying
to text here?

Kylie texts back. Talking as she texts.

KYLI E ( CONT' D)
K

She keeps driving over to Mke's. Smling and happy. She's
t appi ng her steering wheel to the nusic.

EXT. MKE S HOUSE - LATER

Kylie gets out of her car. She has jean shorts on, beneath

it she has her bathing suit bottomon. Her top is the bathing
suit top. She |ooks around, but no one is there. She goes
around to the back of Mke's house.

EXT. M KE S PATI O - CONTI NUCUS

Kylie takes her jeans off in Mke's patio. She adjusts her
bat hing suit, we can see bits of her naked. She |ooks super
hot. She knocks on the M ke's back door, there's no answer.
She is now | ooking out onto the | ake. She goes down to the
| ake. She starts skipping rocks on the | ake by the dock in
boredom She takes her shoes off, gets into the water and
starts splashing around. She hears a sound in the woods.

It sounds like "Kylie" is being whispered. You can't tel

if its a male or fermal e whisper. She gets out of the water.
"Kylie" sounds again. She puts her shoes on and goes into
t he woods.

EXT. WOODS BY M KE' S - CONTI NUOUS

The nane Kylie sounds again, like its the wnd. She goes
farther into the woods. She keeps going into the woods.
Birds are chirping. Her cell phone rings. Kylie junps.
She | ooks at it.

| NSERT- THE CELL PHONE SCREEN, which shows:

The picture of Mke dead with a hatchet in his head. 218-
555-7892.

BACK I N WOODS

Kylie screans and drops her phone. She realizes she's got a
probl em

KYLI E
Ahhhhhhh!  No!

Kylie | ooks all around trying to figure out what to do. She
hears footsteps com ng towards her.
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Kylie goes running deeper into the woods, the opposite
direction fromthe footsteps. The person is follow ng her.
They chase through the trees, brush, and branches. Kylie is
| ooki ng back and screaming with shrieking sounds. The killer
is gaining on her. You can hear the killer getting closer.
Kylie hides behind a big tree. You can hear the killer cone
running up to the tree and they stop. This lasts about ten
seconds. Kylie is closing her eyes in fear, she's hol ding
her breathe. The killer takes off running a different
direction. Kylie is relieved. She takes off running back
the way she came. She hears the killer com ng back again
and gaining on her. The footsteps are getting closer. Shelly
is running as fast as she can. The killer catches up to
Kylie and gets her around the neck with Shelly's bra and
starts strangling her. The killer has the sane gl oves on.
Kylie fights and screans. But she's too tiny and dies. The
killer takes a picture of Kylie dead with the bra still around
her neck, with Bob's phone. The killer uses their left hand
and then puts the phone back in their pocket. The killer

| eaves and gets Kylie's phone fromthe woods and puts it in
their pocket. The killer has a |ong sleeve shirt on, you
can't tell if they're nmale or female. The killer |eaves.

| NT. CORMORANT VI LLAGE CAFE - CONTI NUCUS

Shelly is serving custoners. The door opens and in wal ks
Billy, inuniform The bell rings. Shelly finishes up with
the custoners and goes over to Billy at the register.

Bl LLY
W found Mke. He's dead. He had a
hatchet in the back of his head.

SHELLY
No.

BI LLY
| found him at your parents beach
house.

Shelly gets a surprised | ook

SHELLY
My parents beach house? What woul d
he be doing there?

BI LLY
| don't know.

SHELLY
Did you find any other evidence?

BI LLY
This is an official investigation.
| can't be discussing that.
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Both Shelly and Billy's phone receive a text at the sane

tine.

They both proceed to check the text.

Shel l'y shri eks.

SHELLY
Did you get the text of Mke with a
hatchet in his head?

BI LLY
Yep.
SHELLY
How about Veronica, dead, yesterday?
BI LLY
Yes.
SHELLY

Way do you think the killer would
send us pictures of Veronica and
M ke dead?

BI LLY
| don't know.

SHELLY

Both the texts were from Bob's phone.

The killer has Bob's phone. That's
why you couldn't find it.

BI LLY
| guess Nicole hasn't turned his
phone off yet. [I'd better tell her
about it.

Shelly | ooks at himlike he's stupid.

SHELLY
No. Don't do that. Don't say
anything to her. Trace the cel
phone t hrough the phone conpany and
find the killer.

BI LLY
That's a good i dea.

SHELLY
Let nme help you solve this.
friends are dying and | don't want
to be next.

Billy rubs his forehead.



BI LLY
Look, | haven't found any finger
prints, but the hatchet was probably
fromyour parents garage. And the
arrow we found in Veronica was from
your garage. And | didn't see any
signs of forced entry at either
gar age.

SHELLY
| don't keep ny garage | ocked. This
isn't Fargo. And everyone knows ny
parents have been in Arizona visiting
my sick grandma for the past nonth.
Anyone coul d have gone over there.
Do you really think I had sonet hi ng
to do with this?

BI LLY
|"m not saying that. But both deaths
are directly related to you. M ke
died around the time | canme in here
yest er day.

SHELLY
See. | was here.

BI LLY
But you get off of work at about
that tinme. You said Mke was going
to see Veronica. How could that be?
Veroni ca was al ready dead by then.

Shel ly crosses her arns and makes a nasty | ook.

SHELLY
| suppose you're gonna ask nme not to
| eave t own now?

BI LLY
There's just a lot of things that
aren't adding up, that's all. Do
you know where Ryan was yest erday,
when M ke was murdered? | know he
didn't get to the Roadhouse unti
|ater the other night. And he didn't
go to the funeral

SHELLY
So you think Ryan m ght be killing
everyone do you?

Bl LLY
|"mjust doing ny job. Well, do you
know where he was on both occasi ons?

32.
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SHELLY
|"mnot sure, you'll have to ask
hi m
BILLY
I will.
SHELLY
You know what | think?
BILLY
What .
SHELLY
That the unknown guy cones to town
and then people start dying. | think

he's a serial killer, probably from
the cities. You know how crazy they
are?

BILLY
"1l keep that in m nd.

Billy turns and | eaves. Shelly turns around and is pissed.
Ray has heard the conversation. Billy wal ks out the door.
The bell rings.

RAY
That pretty boy can't solve a crine.
He shoul d be doi ng underwear
commerci al s.

SHELLY
The idiot thinks Ryan and | had
sonething to do with the killings.

Shel Iy | ooks annoyed. She starts going around aski ng her
custoners if they need anything el se, when she hears the
door open. The bell rings. Shelly turns and there is the
unknown man standing there waiting to be seat ed.

SHELLY ( CONT' D)
(under her breath)
The un- known guy.

Shel Iy wal ks back to the register. She | ooks scared and
excited at the sane tine.

SHELLY ( CONT' D)
Can | help you?

UNKNOAN VAN
Yes. l'd like to eat.
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SHELLY
Yes. O course you woul d.

Shelly hurriedly grabs up a nmenu and takes himover to the
counter, her section.

SHELLY ( CONT' D)
Here, have a seat.

The man sits down. Shelly hands hima nenu.

SHELLY ( CONT' D)
You're not fromaround here are you?

The man is | ooking the nenu over.

UNKNOWN VAN
No, | was just in town to take care
of sone business. But it seens ny
busi ness is al ready concl uded.

The man continues to eye the nmenu. Shelly is wondering what
t hat neant.

UNKNOWN MAN ( CONT' D)
"Il take sone eggs over easy, sonme
wheat toast, and a glass of mlKk.

Shel ly scribbles the order in her notebook. The man puts
the menu off to the side of him Shelly takes the order
from her notebook and puts it in the window for Ray. Then
she turns back to the man.

SHELLY
Can | ask what business you're in?

The man gives her a |look Iike, why are you being so nosey.
SHELLY ( CONT' D)
We don't get too many strangers in
town, I"'mjust a little curious.

The guy gives up.

UNKNOWN VAN
My nanme is Gene Dahl. I'min the
power business. | was in town to

meet with a gentleman concerning the
purchase of his conpanies. W had
an appoi nt nent.

SHELLY
So the deal went through
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GENE
No, it fell through. The man died
| ast week. Apparently the day |I net
with himlast. W had a deal worked
out, but now he's dead. | had the
paperwork with me for himto sign
and everything. ©Ch well.

SHELLY
Maybe the new owner wll sell it to
you. Do you know who that is?
GENE
No.
SHELLY

Well it's probably his wife or his
brother. We're tal king about Bob
aren't we.

GENE
Yes. |1'Ill have to inquire to one of
t hem about the offer.

Gene is looking off, thinking about this new information.

SHELLY
The brothers nane is Max and his
wife's name is Nicole. Anything
el se?

GENE
No.

CGene just realizes he's been interrogated. Shelly gets a
sml|e on her face because she's such a good detective. Shelly
starts to |l eave. The man next to Gene flags Shelly down.

MAN BY GENE
Do you think you have any red
herrings?

Shel Iy thinks for a second.

SHELLY
No, | don't think there is any. But
| know we have wal |l eye.

Shel ly wal ks of f, she goes to the window to grab an order.
Kathy is already there getting her order.

KATHY
Ray, the carpet in the office is
| oose agai n.
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RAY
O, 1"l fixit.

Kat hy wal ks off with her order. Ray |ooks over at Gene and
says to Shelly.

RAY ( CONT' D)
VWho's that new fell a?

SHELLY
He was going to buy the power plant
and el ectric conpany from Bob, before
he di ed.

RAY
He nust have sone noney than?

SHELLY
Ya, probably. But |I don't think he
had anything to do with the killings.

RAY
Way is that?

SHELLY
He woul dn't have benefited from Bob's
death and he doesn't seem at al
ner vous.

RAY
| suppose. He probably wouldn't be
back in town if he HAD kill ed Bob.

SHELLY
But | do think that the electric
conpany and power plant sale m ght
have had sonmething to do with Bob's
deat h.

RAY
Ya do?

SHELLY
Ya. And | think "mgoing to do a
little investigating |ater.

RAY
Ch, brother.

SHELLY
Exactly.

Shelly wal ks off with a custoners order to their table.
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EXT. CORMORANT VI LLAGE CAFE - LATER

Shel Iy wal ks out the back door of her work and gets in her
car and drives off.

I NT. SHELLY' S CAR - CONTI NUOUS

Shelly's on the road and is driving around. She stops at a
corner and puts a scarf on to cover her face. Shelly
continues to drive, she goes down a street that has houses

on it. She nmakes a u-turn and parks her car across the street
from Max' s house. She |eans her seat back. She waits, eats
sone peanuts, waits.

I NT. SHELLY'S CAR - LATER

Shelly is getting restless. She still has the seat |eaned
back and has been waiting there a while. A car pulls up to
Max' s house and parks in the driveway. Mx gets out. He

| ooks around. He opens the trunk of his car and pulls out a
| arge heavy cloth bag. Max strains to get it out of the
trunk. It looks |ike a body could be in the bag.

SHELLY
(under her breath)
He is killing people.

Max realizes that the bag is too heavy and goes into the
garage and gets a wheel borrow. He wheels it out to the car
and | oads up the bag. WMx then notices Shelly's car across
the street. Shelly ducks down in her car the best she can.
Max wheel s the wheel borrow around to his backyard. Shelly
is sitting there wondering what she should do. Max cones
out of the backyard and wal ks over to Shelly's car. Shelly
really doesn't know what to do now. She ducks down agai n.
Max knocks on her car wi ndow. Shelly pretends not to notice
or hear him

MAX
Shelly, | know you're there. |'m
| ooki ng right at you.

Shelly decides the jig is up and opens the w ndow.

SHELLY
H Max. | was just napping a bit.

MAX
Qutside ny house. Wuldn't it be
better to nap at your place?

SHELLY
Yes, | guess. Say, what was in that
bi g bag?
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MAX
It was a bunch of stuff of m ne that
nmy brother had borrowed. | thought

|"d get it from N cole before she
threwit out.

SHELLY

Li ke what .
MAX

Stuff. What are you doi ng here?
SHELLY

Oh, | just renenber, |'ve got to go.

Have a nice day.

Max is confused. Shelly starts her car and | eaves fast.
Max | ooks at her as she's pulling away.

SHELLY ( CONT' D)

That was stupid. Now he knows |
suspect him

Shelly continues to drive away. She takes her scarf off.
Shelly gets a text. She pulls over. She |ooks at the
nmessage.

SHELLY ( CONT' D)
Dam Max is texting ne.

Shelly is worried about what is on the text. She waits a
few seconds. She then opens the text.

| NSERT- SHELLY' S CHEESY CELL PHONE SCREEN, which reads:

Shelly, | think your car m ght be |leaking oil, you left a
big spot on the street, Max. 218-555-4172.

BACK TO SHELLY' S CAR

SHELLY ( CONT' D)
Cr ap.

Shel Iy puts her phone down and gets back on the road.

I NT. SHELLY' S HOUSE - DUSK/ DARK

Shelly arrives honme frominvestigating. She walks in the
front door and heads to her bedroom She noves slowy down
the hall.

| NT. SHELLY' S BEDROOM - CONTI NUOUS

It is eerily quiet as she wal ks down the hallway. She wal ks
into her bedroom and see's Ryan on the bed.
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He's in his underwear and has a white t-shirt on. He's not
nmoving. Ryan has red spots on his chest and nmouth. She
screans out.

SHELLY
Ryan!
Ryan junps fromhis deep sleep and is | ooking around.
RYAN
What the...
SHELLY

Shit! You scared the crap out of
me. Wiy do you have bl ood on your
chest ?

Ryan | ooks at his chest and w pes his nouth.

RYAN
(di sorientated)
That's not blood. | was eating pizza
and it must have dripped on ne.

There's a plate with pizza on the end table. Shelly starts
undressing. Ryan takes his t-shirt off and throws it agai nst
the wall.

SHELLY
You're a pig. | thought. Well you
| ooked |i ke you were dead.

Ryan starts laughing. Shelly is just in her bra and panties
now. She has started | ooking at the board again. Ryan is
still laying on the bed | ooking at the board. Now Mke is
x'"d off the board. Gene's nane is now up on the board in a
di fferent col ored ink.

SHELLY ( CONT' D)
Everyone is dying. Your best friend,
Veroni ca. Everyone fromthe Roadhouse

party.

RYAN
Ya.

Shelly is staring at the board puzzl ed.

SHELLY
People are starting to think | had
sonmething to do with the killings.

First Veronica dies at ny pl ace,
then M ke dies at ny parents.



RYAN
Billy thought | had sonething to do
with it. He was asking ne all kinds
of questions. Anyone on that board
could be doing the killing. O it
coul d be your M nneapolis serial
killer theory.

SHELLY
| don't think that Gene guy did it.
Now I' mt hi nki ng Max nmust have did

It

RYAN
Maybe it was Bob's wife.

SHELLY

Why, she owns half the property any
ways. They're married. Max would
benefit. He could possibly end up
with Bob's half of the conpanies if

he went to court. Besides Bob and

his wife were close. They were al ways
hunti ng t oget her.

RYAN
| heard Bob was fooling around on
his wife.

Shel |y pretends she doesn't hear this.

SHELLY
No, | think Max did it. | seen him
unl oadi ng a bag that | ooked like it
could have a body in it.

RYAN
Where did you see that at?

SHELLY
At his house.

Ryan | aughs.

RYAN
| s that what the CSI cl asses tel
you to do? Go spy on people.

SHELLY
Vel | . Max had the notive and the
opportunity.

RYAN
But why would Max kill Veronica and
M ke?
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SHELLY
| don't know.

RYAN
| don't think it's Max. Maybe the
killer knew Bob was gonna sell the
power plant and electric conpany to
that Gene dude. And the killer
t hought Gene would lay off a bunch
of workers. Maybe the killer is an
enpl oyee.

SHELLY
No, It's Max.

RYAN
Then agai n, maybe Steve killed Bob
so that he coul d nake the whol e town
go green. But why would he kil
Veroni ca and M ke?

SHELLY
No. Now your just being stupid.

RYAN
What about Jennifer and Kylie? Maybe
they're female serial killers, like

in that novie.

SHELLY
They really don't match the profile.
" mgonna e-mail ny CSI instructor
and see what she thinks about Mx
being the killer.

Ryan gets up. He starts seducing Shelly. Rubbing her
breasts, sucking on her ears. They start getting aroused.
They start heavy petting. They get in bed. They start
removing their clothes. Then they start having sex. Shelly
is on top and she is facing the board as she's having sex
with Ryan. But you don't see too rmuch. Shelly's stil
staring at the board trying to figure out who the killer is.
She's going up and down, and up and down, as she's | ooking
at the board. Ryan doesn't care right now

I NT. MAX'S CAR - NEXT DAY- MONDAY AFTERNOON

Max is driving down the road. He gets a text. |It's from
Kylie. He reads it as he's driving.

| NSERT- THE CELL PHONE SCREEN, which reads:

Maxi e, cone over to the old party area. Let's go skinny
di pping. Yes, |'ve been drinking. Kylie 218-555-1256
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BACK TO MAX' S CAR

Max gets a big smle on his face and quickly turns his car
ar ound.

| NT. CORMORANT VI LLAGE CAFE - AFTERNOON

Shelly is at work, as well as Kathy and Ray. The diner is
full with different people. Shelly is over hel ping out sone
custoners at the counter. Billy walks in, he helps hinself
to a nenu and goes and takes a seat at the counter. The
bell rings. Shelly finishes with her custonmer and cones
over to Billy.

SHELLY
Have you found the killer yet?

Billy is alittle upset, he considers that an insult.

BILLY
(agitatedly)
Not yet, I"'mworking onit. You

know | have the whole county to | ook
after, not just Cornorant Vill age.

Shelly is wiping up the spot next to Billy.

SHELLY
Ready to order?

BI LLY
"Il just have sone bacon and eggs.
Scranbled. And a glass of QJ.

Shelly rights down the order. Billy puts the nmenu down to
t he side.

SHELLY
Have any | eads?
Bl LLY
| have sone bad news. | went over
to Mke's to ook for clues. | found
Kylie. Strangled in the woods, with

a bra.
Shel |y | ooks bumed out.

SHELLY
No, not Kylie.

BI LLY
Ya, she's dead alright.



SHELLY
| was missing a bra fromny clothes
line the other day.

BI LLY
That makes sense. All the killings
have sonething to do with you

SHELLY
They do, don't they.

Bl LLY
Wiy would the killer send you and ne
texts of Veronica and M ke dead?

SHELLY
Everybody fromthe Roadhouse that
ni ght received those texts.

BILLY
They di d?

SHELLY
You're the deputy. You should be
figuring stuff out.

Billy crosses his arns and gets defensive.

BILLY
"' mworking on the case. | think
the texts were sent to scare everyone.

SHELLY
| think the texts were sent to
incrimnate ne.

BILLY
Well, there is a lot of evidence
that points to you

SHELLY
| didn't kill anyone.

BILLY

|"'mwaiting for the autopsy to cone
back so | can figure out when Kylie
was nmurdered. Then I'll have nore
to go on.

SHELLY
Was there any fingerprints or
footprints?

RYAN
Not good ones.
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SHELLY
Strands of hair?

BI LLY
| don't have those big city things.
Are you still taking those stupid on-

line CSI courses?
Shelly gets nad.

SHELLY
Yes. And they're not stupid.

Billy shakes his head.

BILLY
| can't get into all the details
w th you about the crines.

SHELLY
Vel l, the unknown guy was in here,

the guy fromone of Bob's final texts.
He said he was in negotiations with
Bob to buy the electric conpany and
power pl ant.

BI LLY
s that right?
SHELLY
Al so, | seen Max unl oadi ng a body at
hi s house the other day.
BI LLY
Real | y?
SHELLY
VWll, it was a |arge bag that could

have had a body in it. That's why I
think he's the prine suspect.

BILLY
Dam Shel |y, everyone in town is
starting to think YOU RE the prine
suspect. Wiy do you think Max is?

Shelly gets a pissed off | ook.

SHELLY
Can't you see. |If Bob sold the
conpani es Max woul d have not hi ng.
If Max killed Bob he could go to
court and claimhalf the conpanies
were rightfully his.
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BI LLY
Now you're an attorney? What if Bob
was gonna give Max a chunk of the
nmoney when he sol d thenf?

Shelly is looking off trying to figure it out.

BI LLY (CONT' D)
And why would Max want to kill M ke,
Kylie, and Veronica.

Shelly just stands there.

BI LLY (CONT' D)
| know what |'m doing. You'd better
just let nme do the crine work. You
need to do your waitress work. Like
gi ving Ray ny order.

Shel Iy | ooks down at her notebook and gives a note of
realization, then hangs Billy's order in the w ndow.

BI LLY (CONT' D)
And |' m gonna need the nane of the
guy who was interested in buying the
power plant and el ectric conpany.

Shelly gets her phone out and texts. Billy gets a text
nmessage a few seconds |later, he reads the nessage. He then
turns to Shelly.

BI LLY (CONT' D)
So you want us all to neet at the
Roadhouse tonight. Wy?

SHELLY
| want to talk with all our friends
about what's goi ng on.

EXT. OLD PARTY AREA - AFTERNOON

Max pulls up at the old party area. He gets out of his car
and is |l ooking around for Kylie. No one is there. Hanging
froma large tree is a big box, with a black sheet over it.
It's held up by a large chain. On the box is a note. Max

notices the box and and the note. He wal ks over to it. He
grabs the note off of the box and reads it.

| NSERT- THE NOTE, whi ch reads:

Max, 1'll be back in a bit, | have a surprise for you. Look
in the box. Kylie.

BACK TO THE COLD PARTY AREA
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Max throws the note on the ground. He | ooks at the bl ack
box and spins it around. He's |looking for a opening. He
notices there's an opening underneath the box. He puts his
head up in the hole. There is a | oud METALLI C SNAPPI NG SOUND
Max's body junps back. It pulls the black sheet off as it

j erks back. WMax's body now has no head. The headl ess body
drops the sheet and then starts flapping its arns and runni ng
around li ke a chicken without its head. Blood is squirting
out of his neck. The body runs in a circle and then runs
into the woods, bunping into bushes and trees al ong the way.
The body eventually falls into a poison ivy patch and does a
few ki cks and nervous novenents before comng to a rest.

The box now spins around to the canera. The canera shows
Max's head in the box, his lips are still noving slightly.

He still has his horn rimglasses on. There is clearly a
huge bear trap that has snapped Max's head off. He has a
tear comng down the left side of his face. The killer cones
out and | ooks at Max's head which has no novenent now. The
killer puts an analytical mark/ Q R code/ bar code on Max's
head. The killer has the sanme gloves on. The killer digs
in their pocket with their left hand and pulls out Bob's
phone and takes a picture of Max's dead head. The killer
puts Bob's phone back in his pocket and then picks the note
up off the ground and also puts it in their pocket. The
killer wal ks over to the dead body and digs around in Max's
pants for his cell phone. The killer finds the cell phone
with they're left hand, and puts it in their |left pocket.
The killer has a short sleeve shirt on and their left arm
rubs agai nst the poison ivy. The killer wal ks off. The
identity of the killer is not reveal ed or gender. The canera
notices the poison ivy. The canera is then trained on Max's
head. A nosquito |ands on Max's head and has di nner.

| NT. THE ROADHOUSE BAR - NI GHT

The whole crewis in the back of the Roadhouse pl ayi ng

vol l eyball. Three against three. Shelly, Ryan, and Gwn
are on one side. Jennifer, Steve, and Billy are on the other
side. Everyone is in swmsuits or swmtrunks. Ryan has a
| ong sl eeve shirt on. Shelly is serving the ball. The bal
is hit around a fewtines. Shelly's side wins the volley.
Shelly grabs the ball up to serve again.

SHELLY
3-4. Doesn't anyone el se think that
we're in danger?

JENNI FER
| don't |ike thinking about it.
SHELLY
Veroni ca, M ke, and now Kylie are
dead. Soneone's killing all our

friends.



BI LLY
It would seemthat way.

Shelly serves the ball. It volleys for a bit. Shelly's
teamw ns the volley. There is a lot of nice body shots.
Shelly grabs the ball up to serve again.

SHELLY

4-4. And then there were seven.
JENNI FER

VWhat ?
GAYN

She neans that, now there's just
seven of us left.

STEVE
Billy, do you have any | eads?

BI LLY
| can't go around telling everyone
pol i ce busi ness.

STEVE
Qur lives may be at stake.

RYAN
Ya, we need sone info dude, to protect
our sel ves.

BILLY
|"ve working on it.

Shelly serves the ball. It volleys for a bit. Shelly's
team wi ns agai n.

SHELLY
Say Steve. Bob texted a picture of
hi m and you the night he died. What
was that all about?

Steve looks a little nervous now.

STEVE
| went over to try and convince him
to convert the town to solar power
and wind mlls.

SHELLY
And what did Bob say?

STEVE
He said quote "that's gay". Then
just left.

47.
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JENNI FER
Shel ly, do you think soneone is trying
to kill us?

Shelly grabs the ball up.

SHELLY
Yes, 5-4.

Shelly serves again. They volley for a bit. Shelly's team
| oses the volley. Everyone rotates.

GAYN
We've all been getting texts of our
dead friends fromthe killer. Billy
why do you think the killer wants us
to see thenf

BI LLY
| don't know.

SHELLY
| think the killer is trying to
inplicate nme. They want to nake
sure everyone knows that the killings
are sonehow rel ated to ne.

RYAN
You have nothing to do with the
killings. Everyone knows that. The

killer wants us to know everyone is
dying to scare us. The sick bastard.

STEVE
It's sure working. |'m scared.

Billy gets the ball to serve.

STEVE ( CONT' D)
Billy. 1 think its tinme you called
in help fromthe state police.

BILLY
| don't need hel p. Everybody thinks
| can't handle things. ['ll show
you. I'mworking on it. | have sone
| eads.

JENNI FER
| don't want to die.

SHELLY
Billy can handle it. [I'mworking on
t he case too.
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Everyone |l ets out a noban at the sane tine.

GWYN
It's hard to believe one of us m ght
be the killer.

Everyone | ooks around at each other suspiciously. C ose ups
of peopl es faces.

BILLY
4-5 serving.

Billy serves the ball. It volleys for a bit. Billy's team
w ns the voll ey.

SHELLY
Hay, have any of you heard from Max.
| texted himto neet us here.

GAYN
Max isn't a big texter. He thinks
it's stupid.

SHELLY

Has everyone here received the texts
of M ke and Veronica dead from Bob's
phone.

Everyone says yes, or nods yes.

JENNI FER
VWhat are you saying? Do you think
Bob's ghost is killing everyone?

Everyone stands silent for a second, not because they think
that is plausible, but they can't imagi ne she just said that.

BI LLY
5-5, serving.
Billy finally serves the ball. The volley goes fast. Billy's
teamwns it.
SHELLY

| wish | knew if Max has any dead
peopl e on his phone.

Everyone's phones rings of text nmessages at the same tine.
They all stand around | ooking at each other. Everyone grabs
their phones up and checks the nessage.

GAYN
Noooo!



STEVE
Holy shit!

SHELLY
Did everyone get a text of Kylie
dead with a bra around her neck.

Everyone nods their heads yes.

RYAN
Holy crap. |Is that your bra Shelly?

SHELLY
Shut the hell up. Ya, its ny bra.
Who el se's bra would the killer use.

JENNI FER
Well. W know none of us did it.
The text canme from Bob's phone.
SHELLY
Anyone of use could still have done
it. Anyone of us could have Bob's
phone.
JENNI FER
But we were all just standing here
when the text canme in.
Everyone is still standing | ooking at the text.
RYAN

You can send a pre-nade text
automatically Jennifer.

GAYN
Ya, | do it all the tine.
JENNI FER
Ch, I'mnot so good wth phones.
can't even set mne to vibrate.
BILLY
So, it is your bra Shelly?
SHELLY
| didn't kill anyone.

No one says anyt hi ng.

SHELLY ( CONT' D)

VWll | didn't. Serve the ball, let's

pl ay.

50.
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BI LLY
6-5 serving.
Billy serves the ball. They continue to play. The volley
goes a fewrounds. Billy's teamw ns the volley.
SHELLY
Billy, have you traced Bob's cel
phone.
BI LLY
| shouldn't be telling you police
busi ness.
SHELLY
Let us help you.
BI LLY
Alright. | tried to trace the cel

phone, but the gps is turned off on
Bob's phone. The only other way to
trace the call is by cell tower
triangul ati on.

SHELLY
So have you | ocated the phone yet?

BILLY
No. The killer apparently only turns
t he phone on to text nessages. Then
they turn it off. Besides,
triangul ation can only get wwthin a
gquarter mle of the phone's |ocation.

SHELLY
Vll, if you can't trace the call
maybe you shoul d have Nicole get the
phone conpany to turn the phone off.

BI LLY
['Il talk to her about it.

Billy serves the ball

BI LLY (CONT' D)
7-5, serving.

The ball volleys a little bit. Jennifer's top falls off.
She stands there and doesn't even notice. The ball gets hit
out of bounds by a staring Billy.

GAYN
Jennifer, | think your top fell off.

Jenni fer | ooks down and | aughs.
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JENNI FER
That happens all the tinme since |
got ny boob job. | think | need to

get bigger bathing suits.

Jenni fer picks up her top up and shakes the sand out of it.
Her breasts are jiggling. Al the guys are staring at
Jenni fer's breasts.

SHELLY
Billy, if you were as diligent at
solving the case as you are | ooking
at Jennifer's tits. You would have
found the killer by now.

Everyone | aughs. Billy is enbarrassed. Even Jennifer | aughs.
| NT. SHELLY' S BEDROOM - LATER

Shelly is staring at the board again. Now Kylie's nanme is
crossed off. She's staring intently. The phone rings, it

shocks her. She grabs her phone up, |ooks at the callers
name and answers it.

SHELLY
H sis...not nuch, trying to figure
out whose killing everyone.....

You' re going boating with Max? So
soneone finally heard fromhim Wy
are you going out with hinf........

| think he mght be the killer..... " m
not crazy, he just has the
notive....o.k. call nme afterward.

Be careful. Bye.

Shel Iy di sconnects the phone and goes back to | ooking at the
board. Ryan suddenly wal ks into the room and scares her
again. She junps.

RYAN
Still trying to figure out whose
killing everyone?

SHELLY
Stop sneaking up on ne. Yes, | am

Gwn is going out wwth Max. Since
when did they start |iking one
anot her ?

RYAN
Max is probably just bummed out by
his brothers death. He just needs
conpany. So Kylie's gone now too.

Shelly gives a bumed out | ook at Ryan. Ryan hugs her.
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SHELLY
Soneone's killing everyone. One of
us is going to be next. W need to
solve this Ryan. Billy isn't gonna
be able to. Wat are we gonna do?
And the worst part is everything
points to nme as the suspect. |'lI
probably be arrested soon.

RYAN
Nonsense. Let's | ook at the board.

They break apart and study the board. Ryan grabs a new short
sl eeved shirt fromthe closet and is changing. Ryan continues
to | ook at the board as he's changi ng.

RYAN ( CONT' D)
Everyone that is dead is connected

i n someway.

SHELLY
We're all fromthis small little
t own.

RYAN

Ya, we were all on Bob's Face-space
buddi es list.

He then changes pants.
SHELLY

Everyone that has died was at the
Roadhouse that night. Except

Ver oni ca.
RYAN

There has to be a link. A reason.
SHELLY

Vell, we know the people that are

crossed off the list didn't do it.

RYAN
O they killed one person, and sonmeone
el se then killed them

SHELLY
Let's assunme that the sane person or
persons are killing everyone.

Ryan goes up to the board and | ooks closely at the pictures
on the top of the board, the five pictures Bob had texted.

He points to themwth his left hand, his left arm has poi son
ivy on it and is covered with calamne lotion. The canera

t akes notice of this.
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RYAN
| don't see how the texts from Bob
could figure intoit. Only Veronica
and Bob are dead in those pictures.

SHELLY
Maybe its a clue to the killer.

RYAN
Ri ght, that neans the unknown guy,
Steve, or ne are the killers. I
know | 'mnot the killer. It could
be the unknown guy.

SHELLY
Gene is his nane. He didn't kil
anyone.

RYAN
Then it nust be Steve. But you think
it's Mx.

SHELLY

| don't know what | think.

RYAN
You don't think I"'mdoing it do you?

SHELLY
No.

They both give each other a hug. Shelly |ooks down. Shelly
gi ves this strange | ook.

SHELLY ( CONT' D)
| s that poison ivy on your arnf

RYAN
Ya, | was in the woods working on a
power |ine and must have brushed up
agai nst sone. | already put cal am ne
lotion on it.

Shel | y pushes hi m away.

SHELLY
Don't get it on ne.

RYAN
| won't. 1'mgoing over to to help
M ke's parents with the funeral
arrangenments. |'ll be back in a
coupl e of hours.
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SHELLY
Fi ne, see you then.

They ki ss and Ryan | eaves. Shelly stares at the board.
| NT. SHELLY'S BEDROOM - MORNI NG

Shelly is sleeping. She is by herself. She gets a text
message. She wakes up and grabs her phone off the end table
and reads the nessage.

| NSERT- THE CELL PHONE SCREEN, which reads:

Shelly, can you cone into work early today and cover for ne.
| forgot | had a dentist appointnment at eight in Detroit
Lakes. Kathy 218-555-3490.

BACK TO SHELLY' S BEDROOM

Shel Iy shakes her head. She | ooks at her clock, it reads
6:13.

SHELLY
Crap. Ahh.

Shelly stretches and stares up at the ceiling. She stil
has her cell phone in her hand. She then takes a second and
texts Kathy back.

| NT. CORMORANT VI LLAGE CAFE - MORNI NG

Shelly wal ks into the cafe using the back entrance, she puts
her purse in the office. Shelly goes up front. No one is
there. Shelly goes back to the office. It is strangely
quite. Shelly is looking around for a sign of life. No one
is there. She starts thinking sonmething is wong. She checks
the bathroons. No one is there. Then she hears the front
door open and the bell ring up front. She gets scared.
She's petrified and doesn't want to nove. She bites her

lip. She forces herself to go |look up front. No one is
there. She is really afraid now She noves slowy to the
front door. Looking all around. She gets up front and is
standi ng there | ooking around.

RAY
Shel ly.

Shelly junps out of her skin.

SHELLY
Ahhhh!

Shelly turns around startled and Ray is behind her.
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VWhat are you doi ng here?

SHELLY
Dam Ray. You scared ne.
RAY
" m sorry.
SHELLY
Where were you?
RAY
| was outside. | seen sone trash in

the parking ot and thought I'd pick
it up. Why are you here so early?

SHELLY
Kat hy wanted ne to cover her shift,
she had a dental appointnment she
forgot about.

RAY
Oh.

Shel |y shakes her head.

SHELLY
| wish everyone would stop scaring
ne.

RAY
Has Billy gotten any closer to finding
the killer?

SHELLY
No. | think I'"'mgoing to have to
solve it.

RAY

You can do it. Your the best waitress
|'ve ever had.

SHELLY
Thanks. Ray, why do you think
everyone is dying?

Ray contenpl ates for a few seconds.

RAY
| don't know. [I'mstill wondering
why everyone is always texting one
anot her.
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Shel ly and Ray go about setting up for the beginning of the
day.

| NT. CORMORANT VI LLAGE CAFE - M D MORNI NG

Shelly and Ray are at work. A lot of custoners are eating
at the cafe. The bell rings, Shelly turns to see who's
entered. It's Nicole and Gene. Shelly is nmaking a face,
She goes up to the register and grabs two nenus.

SHELLY
Hello Nicole, Gene. Wuld you like
a booth or would you prefer the

counter?

NI COLE
A boot h.

SHELLY
Fol | ow ne.

Shelly leads themto a table. They sit down. Shelly hands
them t he nenus.

SHELLY ( CONT' D)
"1l get you sone waters.

Shelly goes up to get sone waters as the two | ook over their
menus. Shelly is filling up the waters at the water station.
She places them on her serving tray and heads over to CGene
and Nicole's table.

SHELLY ( CONT' D)
Here you go. Are you ready to order?

Nl COLE
Yes, I'lIl have a ham onel et and sone
wheat toast and a glass of mlk.

Shelly is scribbling all this down. She turns to Gene.

GENE
"Il have two eggs, over easy. Sone
white toast and sone coffee.

Ni cole jots down the order on her pad. Shelly grabs up the
nmenus.

SHELLY
WIl that be all?

NI COLE
Yes.
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Ni col e gives her a condescending | ook. Shelly just turns
and wal ks a way. Shelly nakes a pissed off |ook as she's

| eaving. Shelly places the order in Ray's order w ndow.
She | ooks over at Gene and Nicole. They're talking. GCene
gets up to go to the bathroom Ray starts naking the order
The door opens, the bell rings and in wal ks Steve and Ryan.
Shelly goes to the front register.

SHELLY
You boys here for sone breakfast.
RYAN
No, | just cane to | ook at your pretty

f ace.

Shel ly and Ryan give each other big smles.

STEVE

' m here for the breakfast.
SHELLY

Ryan, | got your text earlier.
RYAN

So what do you think about trying
t hat out tonight?

SHELLY
It was disgusting. You have dirty
fingers.

RYAN

|"mjust trying to spice things up.

Shelly grabs two nenus up and escorts Ryan and Steve to the
booth next to Nicole and Gene. The two sit down and Shelly
hands them t he nenus.

SHELLY
VWhat woul d you |i ke today?

They both push the nmenus to the side of the table w thout
| ooki ng at them

STEVE
"Il have a fruit salad and a gl ass
of water.

Shelly is witing down the order.

RYAN
"Il have sone bacon and two scranbl ed
eggs, wheat toast and a gl ass of
m | k.
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Gene returns to his table. Shelly continues to wite. Ryan
is |l ooking around and notices Gene and N col e at the next
boot h.

RYAN ( CONT' D)
(whi spering to Shelly)
Holy shit Shelly, half your suspects
are here at the sane tine.

Steve has overheard the whisper.

STEVE
VWhat are you tal ki ng about ?

Shel |y grabs the nenus up.

SHELLY
Not hing. Ryan is a brat.

Shelly goes over to Ray and puts the order up in the w ndow.
She grabs two waters and heads back over to Ryan and Steve.
She places the waters on the table.

SHELLY ( CONT' D)
So are you busy down at the electric
conpany?

RYAN
Ya, Steve and | have a power |ine
t hat needs replacing at the Schmdt's

pl ace.
STEVE
Do you have any recycl ables for ne?
SHELLY
| don't think so. But | can check.
RYAN
(whi speri ng)

| see Nicole has already started
dati ng agai n.

Shel ly | ooks over at Nicole and Gene.

SHELLY
No, that's Gene. The unknown guy in
the photo. They're probably talking
over plans to sell the electric
conpany and power pl ant.

RYAN
(whi speri ng)
| know who it is. | was kidding.

( MORE)
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RYAN ( CONT' D)
You best get over there and |isten
to what's going on. O you m ght
m ss their murder plans.

SHELLY
Shut up.

Steve nmakes a face |like, what are you tal king about. Shelly
turns and goes to get Gene and N cole's order. She puts the
food and drinks on the tray. She conmes back and pl aces Gene
and Nicole's food in front of them

SHELLY ( CONT' D)
Here you go. Did you need nore water?

GENE
No t hanks.

NI COLE
No t hanks.

Shel |y goes back to the w ndow and gets Ryan and Steve's
order. She puts it on her tray. She turns around and sees
that Steve and Ryan are now over talking to Gene and N col e.
She gives another pissed off |ook. She goes over and puts
Steve and Ryan's food on the their table. Ryan and Steve
have finished their conversation and head back to their own
table. They sit down.

SHELLY
Here's your food.

RYAN
We were just introducing ourselves
to Gene. N cole was a little annoyed
t hat her enpl oyees just wal ked up to
her table |ike that.

STEVE
That probably wasn't such a good
i dea.

RYAN

We didn't get any good info. Doesn't
your CSI course teach you to pl ant
recordi ng devices at the custoners

t abl es.

SHELLY
Ryan. You're such a douche bag.
Haven't you been able to over hear
the conversation? That's why | put
you next to them
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STEVE
| haven't heard anyt hing.

Ni col e is rubbing her head at the next table. She's changing
colors and | ooks pale. Shelly goes over to her.

SHELLY
Are you alright?
NI COLE
(drowsily)

No. Did you poison nme? There's
sonething in ny food.

SHELLY
No. | didn't poison you
NI COLE
(drowsily)

Call an anbul ance.

Ray sees that sonmething is going on at Nicole's table and
hears the part about the anbul ance. Ray picks up the phone
and starts calling a nunber.

SHELLY
What's wrong?

NI COLE
(drowsily and
conf usedl y)
You tell me. MW head hurts. M
stomach hurts. | think |I'm gonna
vom t.

Ryan and Steve hear the conversation and get up and go to
Nicole's table. Ray is heading over to N cole's table now
Ni cole is drowsy and confused.

RYAN
It'Il take twenty mnutes for the
anbul ance to get here. W'IlIl take
you to the hospital, in our truck.

NI COLE
(drowsily)
CGet away fromne. You're probably
inonit wth her.

GENE
"1l take you to the hospital.

Nicole is acting really confused and out of it. Nicole grabs
her purse. Ray arrives at the table.
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RAY
| called Billy. H mand the anbul ance
are on the way.

NI COLE
(confusingly)
Gene is driving ne.

Gene and Nicole get up to | eave. GCene hel ps her along. She
is disorientated and confused.

NI COLE ( CONT' D)
(drowsily)
Ray, make sure Billy takes ny neal
into get it checked for poison.
Shel | y poi soned ne.

SHELLY
| didn't poison you

Ni col e and Gene head towards the front door.

SHELLY ( CONT' D)
Ray, she's crazy. | didn't do
anyt hi ng.

RAY
Don't worry, she's probably one of
t hose hypochondri acs.

RYAN
Thi s sucks.

You hear a car stopping fast on the gravel outside. N cole
and Gene are up by the door now. The door opens. The bel
rings. In comes Billy in uniform He stands and talks to
Ni col e and Gene as he enters. Nicole is dizzy. Billy
finishes his conversation with them and goes back to Ray,
Steve, Ryan, and Shelly. Gene and Ni cole continue out the
front door.

BILLY
k. What's going on here?

RAY
Ni col e clains she was poi soned.

Bl LLY
So she says. [|I'mtaking the food
and drink as evidence.

Billy pulls sonme zip | ock plastic bags out of his pocket.
He starts gathering up the food and drinks and putting it in
t he plastic bags.
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SHELLY
Billy, she's crazy.

RYAN
Ya.

Billy continues to gather up the evidence.

BILLY
I"mtaking Nicole to the hospital in
my squad car and giving the |ab the
food. |'mjust doing ny job. Shelly,
don't | eave town.

Billy grabs up the food and drink and hurry's to the front

door. The rest of the gang is silent. You can hear tires

squeal ing out on the gravel outside. And then a siren goes
on and the sound of a car noving out.

RYAN
The killings MJUST have sonething to
do with the electric conpany and
power plant sale. Bob is dead and

now t his.

SHELLY
This is screwed up. | didn't do
anyt hi ng.

RYAN

Don't worry. They're not gonna find
anything in her food. It was probably
just Ray's bad cooking.

RAY
Hay .

They all stare off.

EXT. MAX'S HOUSE - AFTERNOON

Gwn pulls up to Max's house and gets out of her car. She's
in her bathing suit. She has her phone and her purse. She
goes to the front door and knocks. There's no answer, she
goes around back.

EXT. MAX' S BACKYARD - CONTI NUQUS

Gwn | ooks for Max in the backyard. She goes out onto the
dock.

EXT. MAX'S DOCK - CONTI NUCUS

There, on the boat, is a big piece of paper. Gwn picks up
the paper and reads it.
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| NSERT- PAPER, which reads:

Gwn, take nmy boat and neet ne at the public access on the
ot her side of the | ake. Max.

BACK ON DOCK

Gwn throws the note on the dock. Gmwn gets into the boat
and puts sun tan oil on. She still has her purse and cel
phone. She unties the boat, starts the engine and pulls the
boat out onto the | ake.

EXT. MAX' S BOAT - CONTI NUCUS

Gwn is going over the lake, admring hownice it is. She's
sitting down as she drives. You can see a stow away on the
boat, under the back tarp. Gwn is enjoying the boat ride.
The stow away gets out fromunder the tarp. The stow away
slowy starts noving towards Gwn. OGwn is racing through
the water to the other side of the lake. The killer slowy
noves closer to Gwn from behind. The killer has a hooded
coat and gloves on. The killer has a gun in their left hand.
Gwn notices sonething in the rear mrror. She turns and
sees the killer, she screans.

GAYN
AHHHH  So you're the killer.

Gwn turns the throttle off on the boat. The boat quickly
slows. Gmwn lunges at the killer. They have a scuffle,

Gwn is punching and kicking the killer. They're westling.
Gwn is trying to get a hold of the gun. The two are cl ose
together. Two gun shots can be heard. Gwn gives a surprised
| ook. The killer noves away from Gwn. Gwn | ooks down,

she has two bullet holes in her chest.

GAWYN ( CONT' D)
| ' m shot.

Gwn | ooks around. OGwn falls on to the floor of the boat.
The killer takes control of the boat and steers it back to
Max's dock

EXT. MAX'S DOCK - MOMENTS LATER

The killer pulls the boat al ong side the dock. They park

it. The killer goes into Gwn's purse and gets her phone
and puts it in their pocket. The killer grabs Bob's phone
out of their other pocket and takes a picture of Gwn. The
killer has gloves on and takes the photo with their |eft
hand. The killer gets the note off the dock and puts it in
their pocket. W still don't know who the killer is or their
gender. The killer wal ks off.



| NT. SHELLY'S BEDROOM - NI GHT

Ryan and Shelly are | ooking at the board on the wall.

dark out. They're both in regular clothes.

SHELLY
Now | "mreally screwed. | can't
| eave town and everything points to
me as the suspect.

RYAN
It ain't that bad. You know you
didn't kill anyone. You'll be fine.

Besides, Nicole didn't die.

SHELLY
Ryan, there's sonmething |I've been
wanting to tell you.

RYAN
Ya.

Shelly gets a nervous | ook on her face.

SHELLY
Lately | haven't been sure about our
rel ati onship and our future. | nmade

a m st ake.
Shelly I ooks to the ground in shane.

SHELLY ( CONT' D)
| had an affair with Bob.

RYAN
| knew t hat.
Shel I'y | ooks up.
SHELLY
How?
RYAN

M ke told nme he saw you two together.
And lately you' ve been acting
different. | just figured sonething
m ght be goi ng on.

SHELLY
|"msorry. | should have tal ked to
you. | didn't want anything to be

bet ween us. Now t here is.

| t
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RYAN
Its partly ny fault. Sonetinmes |I'm
not as reassuring as | should be.
used to go out and party with M ke.
"' m not good boyfriend material.

SHELLY
No. | don't know why I did it. |
won't ever do anything like that
again. | prom se.

Ryan holds her in his arns. They kiss. Shelly's phone rings.

She grabs her phone and answers it.

SHELLY ( CONT' D)
Hel | o.

She listens on the Iine for thirty seconds.

SHELLY ( CONT' D)
No....No....

Shel Iy hangs up the phone. Ryan is curious. Shelly is
cryi ng.

RYAN
Who was it?
SHELLY
Billy. He found Gwn. She's dead.
RYAN
How, when!
SHELLY
She was shot on Mddle Cornbrant, in
Max's boat. | knew that creep was
the killer.
RYAN
VWhen?
SHELLY

They're not sure, earlier. Billy
wi |l know nore in the norning.

Ryan holds Shelly in his arns. Shelly cries.
| NT. CORMORANT VI LLAGE CAFE - AFTERNOON

Shelly is at work, she |looks tired. She is hel ping custoners.

She goes to the window to get their food.



RAY
Shelly, let nme know if you want to
go hone. M and Kathy can handl e
it.

SHELLY
Thanks, but | need to work, | can't
be at hone just thinking about this.

Shel Iy grabs her order and takes themto the custoners.
door opens and Steve wal ks in, the bell rings.

to the register to talk to Steve.

cell phones and a long sl eeve shirt on.

St eve heads to the back of the cafe.

uni form

SHELLY ( CONT' D)
Steve, what's with all the cel
phones?

STEVE
|"mrecycling? Do you have any
recycl ables for ne today?

SHELLY
| think we have a toner cartridge in

back. Go to the office and ask Kathy.

STEVE
Geat. Oh, I'"'msorry to hear about
Gwyn.

SHELLY
Thanks.
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The

Shel | y goes

Steve has a bag full

Billy walks in, in

The bell rings. Billy goes to the register.

SHELLY ( CONT' D)
So what did you find out?

BI LLY
She was shot on Max's boat at around
four p.m yesterday, with a hand
gun.

SHELLY
Max did it. | knew he was the killer.

BILLY
No, | found Max's body this norning.
H s head was separated from his body
by a bear trap. | found his body in
a patch of poison ivy. This happened
before Gwn was shot. There goes
your Max is killing everyone theory.

of
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Shelly realizes there could be a problem but she conceal s

it.

SHELLY
Wo is killing everyone? It has to
be related to the neeting at the
Roadhouse t hat night.

BI LLY
O maybe Bob's Face-space buddi es
list. By the way, we found one of
t hose bar code things on Max's head.
It links to your Face-space page.

SHELLY
No, shit Sherlock. Were else did
you expect it to go to? The state
tourists departnent web-site.

BI LLY
About the poison. Nicole had arsenic
in her water.

SHELLY
| didn't do it.

BILLY
She had arsenic in her body as well.
It just wasn't enough to kill her.
Make sure you tell Ray about it,
he'll want to know.

SHELLY

| suppose you're gonna arrest ne
now?

BI LLY
No, I'mnot going to do that. There
were too many peopl e who had access
to her table. It could have been
Ray, you, or Gene. Even Ryan and
Steve could have put it in her water.

Shel ly crosses her arns and gets defensive.

SHELLY
Geat. |I'mfree for a while | onger.

BILLY
| don't know why everything seens to
be linked to you. The sheriff wll
be back next week. Now HE"LL probably
want to arrest you.
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SHELLY
|''mnot worri ed. ['I]l either have
this solved by then or 1'll be dead.

Billy shakes his head.

SHELLY ( CONT' D)
Billy, maybe you're killing everyone
and framng ne. Then you can say
you solved the crinme and run agai nst
your uncle for county sheriff.

BI LLY
You're crazy. | wasn't even around
when N col e was poi soned.

Billy turns and wal ks out. Shelly gets sone food fromthe
w ndow and gives it to her custoners. Shelly's phone beeps
with a text. She opens it and | ooks at the text.

SHELLY
OChhh, Max's head. G eat. Now
everyone's going to link to ny Face-
space page fromhis dead head. And
it's bound to go viral. This is a
Face- space nonent.

A worman customer, NANCY, thirty two, in a dress, and her
daughter, LINDA, five, also in a dress, conme up to pay their
bill. Shelly puts her phone down and | ooks at the | adies
bill.

SHELLY ( CONT' D)
Nancy, that wll be fourteen twenty
seven.

Nancy gets a twenty out of her purse and gives it to Shelly.

NANCY
The service was great Shelly.

SHELLY
Thank you.

The little girl pulls on her nother's dress.

L1 NDA
Moy .

Nancy | ooks down at her daughter.

NANCY
Yes dear.
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L1 NDA
Is that the Shelly that's killing
everyone?

Nancy | ooks super enbarrassed. Shelly is trying to hand the
change back to Nancy. Nancy says to her daughter.

NANCY
No, Li nda.

Nancy | ooks back up at Shelly.

NANCY ( CONT' D)
Thanks for everything. W've got to
go. Keep the change.

Nancy grabs her daughters hand and they skedaddl e out the
front door. Shelly shouts after them

SHELLY
Have a great day.
(under her breathe)
This town sucks.

Shelly is conpletely bumred out, she turns and goes back to
the office. Kathy is on the floor. Kathy isn't noving.
Shelly covers her nouth. She turns to call out the door.

SHELLY ( CONT' D)
Ray, Steve killed Kathy.

Kat hy | ooks up at Shelly. Kathy then gets up.

KATHY
|"mnot dead. | just fell down. |
tripped over that |oose carpet.

SHELLY
Didn't Steve get the the toner
cartridge?

KATHY
Ya, he took it and left.
SHELLY
| didn't see himl eave.
KATHY
He went out the back door. | think

he was going to check the trash for
nmore recycl abl es.

Ray cones back to the office.
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VWat's the matter?

SHELLY
Fal se al arm

The front door opens. The bell rings.

71.

Shelly goes up front

fairly fast. Ray returns to the kitchen. 1In walks Jennifer.

Jennifer is in a tiny hot bathing suit.

She is wearing jean

shorts on over the bottonms. Jennifer yells out.

JENNI FER
Shelly cone her.

Shel ly makes her way to the front of the cafe. Jennifer

hugs her when she gets to the register.

JENNI FER ( CONT' D)

|"mso sorry to hear about Gwn

SHELLY
Thanks, its horrible.

JENNI FER
Wiy is everyone dying?

SHELLY
| don't know.

JENNI FER

|"mnot waiting around to find out.
|"mgoing to Fargo. My grandma thinks
| should stay with her before | end
up dead. This is freaking ne out.

SHELLY
| don't blanme you Jennifer.

don't

know if Billy can solve this or not.

JENNI FER

| called the state police, to tel
them what's going on. They said
t hey knew about the situation and

t hought Billy was handling it

SHELLY
They actually said that.

JENNI FER

They said that for themto get

fine.

i nvol ved, they would have to be asked

by the local police, Billy.

SHELLY
Gez.



JENNI FER
| know. Well, I'mgonna go, |'m
packed and ready. Nothing' s gonna
stop ne. | don't want to die.

want to live. See you later. You
be careful.

SHELLY
I wll.

They hug again and Jennifer |eaves. An old custoner,
ninety, sitting next to Shelly at the end of the counter

comrent s.

OLD CUTOMER
We're all gonna die. Now you know
how all us old folks feel. Know ng

your gonna die soon and just waiting.
Coul d you bring ne sone red herrings
m ss?

SHELLY
Sorry, we're all out of red herrings.
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about

Shelly goes to the order wi ndow to pick up sone nore food
for her custoners. Ray notions to the old guy.

RAY
(whi speri ng)
That old guy is creepy. Maybe he's
killing everyone.

Shelly puts the food on her tray and brings the food to her

custoners.

Ryan conmes into the cafe. The bel

goes up front.

RYAN
How are you doi ng?

SHELLY
Better. There goes Jennifer.
Everyone in town al ways thought of
her as the dunmb bl onde. She's the
only one smart enough to | eave town
whi l e she has a chance.

RYAN
Smart girl.

SHELLY
They found Max this norning. He was
decapi t at ed.

rings.

Shel 'y
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RYAN
Ya, | got the text. H's head has
this bar code nark on it. | was

gonna use your cell phone to link to
it.

SHELLY
Never mnd, it goes to ny Face-space
page. They found Max dead in a patch
of poison ivy.

Shelly nmakes a face. Ryan rolls his eyes.

RYAN
Dam Shelly. There has to be a
mllion patches of poison ivy in
M nnesota. You think |I've been
killing everyone.

SHELLY
| just nmentioned they found himin a
patch of poison ivy. You're the one
having a hissy fit.

Ryan shakes his head and | eaves. Shelly watches him]l eave.

RAY
You know | just don't get it. Samnuel
Morse invents the Morse code. Then
t he tel ephone cones al ong and no one
has time for the dot, dash, dot stuff
anynore. Now everyone wants to dot,
dash, dot again. | don't get it.

SHELLY
| wish | knew why everyone is texting.

I NT. JENNI FER S CAR - LATER

Jennifer is driving out of towm and she gets a text. She

pi cks up her phone and keeps driving as she opens it to read
the text. Cars are getting run off the road and are honki ng
at her. She continues to drive unaffected. She doesn't
even realize it.

JENNI FER
This better not be another dead person
on ny phone.
| NSERT- CELL PHONE SCREEN, whi ch reads,

Jennifer this is Shelly, stop by the public access. | feel
i ke swmm ng. 218-555-2378.

BACK TO JENNI FER S CAR
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JENNI FER ( CONT' D)
| wonder why Shelly has Gwyn's phone.
Her's must be broken. She nust have
just gotten off work.

Jennifer turns the car around, and heads back to the public
access with a dunb | ook on her face.

EXT. PUBLI C ACCESS- LATER

As she pulls in, Jennifer notices a MOTHER AND SON at the
beach. Jennifer gets out of her car and grabs a towel and

her cell phone. Jennifer finds an area on the sand and throws
her towel out. Jennifer takes her shorts off and waves to

the famly. They're the only three on the beach.

JENNI FER
Hi .

Jennifer is |ooking around. She rubs suntan lotion all over
herself. She sits on her towel, with her arnms propping her
up. She hears a noise, like a notor starting up, in the
trees nearby and | ooks over to it. She starts | ooking out
onto the | ake. Suddenly, Jennifer nmakes a face |like she's
scared and hurt. She's at an angle. You can see an arrow
sticking out of her back.

JENNI FER ( CONT' D)
" mshot, |I'mgonna die.

Jenni fer now notices the little boy behind her, |aughing.
She | ooks over her shoul der and sees it's a fake rubber
suction cup arrow sticking to her back.

MOTHER
Jimry, that's not nice. You scared
the crap out of that poor girl.
That's it. W're leaving. You evil
little bastard.

JI MW
But nmom

MOTHER
You're starting to burn any ways.
Let's go. Back up

The boy wal ks over to his nomand they start packing there
stuff up. Jennifer gets a relieved | ook on her face. She
pulls the arrow off her back and starts nmaki ng sone stretching
noves. Then starts thinking.

JENNI FER
| haven't ate since this norning, so
| won't cranp up and drown.
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The not her and son have packed up there car and | eave.

Jenni fer gets up and goes into the water and starts frolicking
around. She is in alittle |lagoon part of the | ake. She is
spl ashing water on her body, breasts, and hair. She dives

in the water and stands up. The water is making her bathing
suit cling nice and tight to her firmbody. She is dripping
wet .

EXT. WOODED AREA BY ACCESS - CONTI NUOUS

The killer is there wth gloves on and a |ong sl eeve shirt.
They are holding a power cord that has two stripped wire

ends. The cord is plugged into a small generator. The killer
touches the wires together, they spark. You can see Jennifer
in the water, you can see her tight body. The killer slowy
wal ks up to the the lake with the wire. Jennifer continues
to splash around in the water. The killer gets closer and
closer. Jennifer frolics. The killer then throws the cord
into the water.

EXT. PUBLI C ACCESS - CONTI NUOUS

You see the front of Jennifer. She is standing there wet
and shaking in the water as if she's being el ectrocuted.

She stands there shaking, her breasts and body are jiggling,
and her eyes are rolling. Dead fish start floating to the
top of the water. Jennifer let's out a final gasp and falls
backwards into the water. There is a shot of just her
floating in the water. The killer goes over to Jennifer's
towel and takes Jennifer's phone and puts it in their pocket.
They then take Bob's phone out of their other pocket and
take a picture of dead Jennifer floating in the water. The
killer wal ks off. The final shot is a picture of Jennifer's
bathing suit top floating in the water.

| NT. CORMORANT VI LLAGE CAFE - LATER/ DUSK

Shelly is serving food to the custoners. The restaurant is
full of people. Shelly goes up to the register and receives
a text nessage.

RAY
Wien | was a kid we didn't waste
time texting, we just called each
ot her up.

SHELLY
| bet you wal ked five mles to school
in the snow.

RAY
No, | took the bus Iike everyone
el se.

Shel |y picks up her phone and reads the text.
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SHELLY
Ch ny god. It's a text from Gwn.

Shel ly stares off thinking what does it mnean.

RAY
What does it say?

SHELLY
It says to renmenber to neet her for
di nner at the Roadhouse tonight.

Ray and Shelly wonder what is going on.

SHELLY ( CONT' D)
That's it. Own was so anal, she
al ways programmed her phone to
automatically text nessages so she
woul dn't forget.

RAY
You can do that.
SHELLY
Ya, Ray. Welcone to the twenty first

century.
Shel ly | ooks of f thinking.

SHELLY ( CONT' D)
They never found Gwn's phone. They
never found Bob's phone either.
bet Billy never found any ones phone.

RAY
VWhat does that nean?

SHELLY
That's it. This is the nessage Polly
told me I'd get. The killer has
everyone' s phones.

She thinks for a second and puts two and two together.

SHELLY ( CONT' D)
Steve has all the phones, that's why
nobody can find them Steve's been
killing everyone. |'mtexting Ryan.

Shelly proceeds to text. One of the custoners says to Ray.

CUSTOVER
Can | get a red herring.
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RAY
No, there's no nore red herrings.

Shelly gets a text back. She reads it.

SHELLY
Ryan's on his way. | knew Steve was
the one killing everybody. That
bastard. He wasn't at Bob's funeral

ei t her.

RAY
Aln't it always the liberals that go
psycho and start killing everyone.

Pi nko wi ndm || huggi ng jerk.

SHELLY
But why woul d Steve want everyone's
cell phones?

RAY
Cause he wanted them for recycling?

SHELLY
| don't think he would kill people
just to recycle their phones. There
has to be anot her reason.

Shelly picks up here cell phone and calls sonmeone. The phone
rings.

SHELLY ( CONT' D)
Billy, did you find any of the victins
phones when you found their bodies?
....You didn't. Ddn't that seem
odd to you that no one had their
phone with them

Shelly |istens.

SHELLY ( CONT' D)
Billy, you need to call the cel
phone conpani es and check to see if
Bob's or any other of our friends
phones are currently in use and where
they're at.

Shelly |istens.

SHELLY ( CONT' D)
Hurry Billy.

Shel |y hangs up her phone. You here a car conme screeching
to a halt on the gravel in the back parking area. A few
seconds pass.
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Ryan cones rushing into the cafe fromfront door. The bel
rings.

SHELLY ( CONT' D)
| think Steve is killing everyone.

RYAN
It couldn't be Steve. W' ve known
himsince we were kids. Besides, is
he going around killing people on
hi s bicycl e?

SHELLY
Well, he had a bag of cell phones
earlier. This all has to do with
the cell phones and those texts.

RYAN
We're running out of time and
suspects. | guess it could be Steve.
SHELLY

Billy is tracing everyone's cel
phone | ocati ons.

RYAN
That's a good i dea.

SHELLY
Ya, | had to tell himto do it. Wy
don't you go | ook for Steve.

RYAN
VWhat do | do if |I find him

Shelly | ooks of f.

SHELLY
| don't know.

RYAN
How about if | just pretend | don't
know anyt hing and be careful he
doesn't kill ne.

SHELLY

That sounds |ike a plan.

Ryan heads out the front door. Shelly |ooks after himas he
| eaves.

EXT. CORMORANT VI LLAGE CAFE - CONTI NUOUS / DUSK

Ryan's wal king to his car, he realizes that he has parked
around back.
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He starts |l ooking at his cell phone nessages fromthe past.
Ryan makes a strange face. He keeps walking to his car. He
gets in his car.

I NT. RYAN S CAR - CONTI NUCUS

Ryan continues to | ook at his cell phones texts. He is very
i nt er est ed.

RYAN
Wiy are those five texts from Bob so
i nportant?

Ryan continues to | ook at the texts.
EXT. CORMORANT VI LLAGE CAFE BACK PARKI NG AREA- CONTI NUQUS

The killer comes out frombehind the trash bin. The killer
has gl oves on and a |long sleeved shirt, that |ooks |ike
Steve's. You can see Ryan in his car. The killer cones
around slowy. Very slowy. You can see Ryan sitting in
his car still, still looking at his texts.

I NT. RYAN S CAR - CONTI NUCUS

Ryan opens another old text nmessage and | ooks carefully at
it. He then pulls the picture to the side to enlarge it.
He examnes it closely. He gets a big smle on his face.

RYAN
That's who the nurderer is.

Ryan gets out of his car.
EXT. CORMORANT VI LLAGE CAFE BACK PARKI NG AREA- CONTI NUQUS

Ryan is out of his car and going to go back into the diner.
The killer conmes up from behind and stabs Ryan in the back.
Ryan makes a face of pain and surprise. Ryan just stands
there linply, | ooking down. The killer drops the knife on
the ground. The killer grabs the phone from Ryan, who doesn't
want to let go of it. The killer takes the phone from Ryan
and puts it in their pocket. The killer grabs Bob's phone
fromtheir pocket. Ryan falls to the ground. The killer
takes a picture of Ryan with Bob's phone with their left
hand. The killer puts the phone in their pocket. The killer
tries to pull Ryan back out of the way, but Ryan wei ghs too
much. They can only get himhalf way back in between the
cars. The killer | eaves Ryan on his side. The killer walks
of f.

| NT. CORMORANT VI LLAGE CAFE - A LITTLE LATER

Shel Iy, Ray, and Kathy are standing by the register.
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SHELLY
Ray. |'ve got to go. | have to
solve this. Good night.

Shel Iy grabs her purse up and heads to the back door.

RAY
O K Kathy and ne can handle it.
Good ni ght.

KATHY

Good night. Be careful
EXT. CORMORANT VI LLAGE CAFE BACK- CONTI NUOQUS/ DARK QOUT

Shel ly | eaves out the back door. She gets into her car,
starts it, and is backing up. She sees in her headlights,

a body on the ground in between two cars to the right of her
car. She stops her car and gets out. She |ooks at the body.

SHELLY
Ryan!

There's no answer. She races up to Ryan and sees that he
has been stabbed in the back. She grabs Ryan's face and

| ooks at it. She can tell he's hurt. She see's the bl ood
on the ground.

SHELLY ( CONT' D)
You're bleeding. 1've got to get
you to the hospital. Did Steve do
this to you? O was it Billy?

Ryan is silent. Shelly grabs his armand puts it over her
shoul der, pulls himup, and | eads himout to her car. He is
partially helping. Shelly |eads himto the passenger side
of the car and puts himin it. She puts his legs in and
shuts the door. Shelly goes around to the other side of the
car, gets in and drives away.

I NT. SHELLY'S CAR - MOMENTS LATER

Shelly is driving down the road, fast to get to the nearest
hospital. The drive is far away. As she's driving, Ryan
scoots over and is on top of her. This scares her, she |ooks
shocked.

SHELLY
Onhhh!

She still thinks Ryan could be the killer. Shelly realizes
that Ryan just wants to whi sper sonmething in her ear. After
whi spering in her ear. Ryan passes out, back into his seat.
Shel |y | ooks excited.
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SHELLY ( CONT' D)
Yes. That's who | thought it was
al | al ong.

EXT. DETRO T LAKES, M\ HOSPI TAL - LATER

Shelly pulls into the hospital energency room parking area.
She puts her energency flashers on. She races inside and
gets an orderly to cone out wwth a wheel chair and help with
Ryan. They get Ryan in the wheel chair and go back into the
hospital. Shelly's in there for about ten seconds. Shelly
runs back out and gets into her car. She turns her flashers
of f and races away.

I NT. SHELLY'S CAR - LATER

Shelly is speeding back to Cornorant Village. She is thinking
what she can do. She gets a text. Shelly pulls over to
ook at it. She |ooks at the nessage on her phone.

| NSERT- CELL PHONE SCREEN, which says:
Shelly, neet ne in the backyard. Ryan. 218-555-69609.
BACK TO SHELLY' S CAR

Shelly gets a shocked | ook on her face, she doesn't know if
she shoul d go or not. She sits and thinks for awhile. She
texts a nessage. Shelly hits her steering wheel.

SHELLY
Damit. [I'mcatching the killer.

She races on.
EXT. SHELLY'S HOUSE - LATER

Shelly gets out of her car and goes to the backyard. |Its
dark and scary. She's noving slow It seens |ike forever

EXT. SHELLY'S BACKYARD - CONTI NUQUS

Shelly goes into the backyard. She's |ooking around. No

one is there. Shelly bites her lip. Shelly is noving through
t he back yard, slowy. It is eerie. A person cones up behind
her as she's turned around.

STEVE
Shel ly.

Shelly junmps out of her skin. She turns around.

SHELLY
St eve.
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STEVE
Did | scare you?

SHELLY
Yes.

STEVE

" m supposed to neet you and Ryan
here. Ryan texted ne.

| ooki ng around the yard now.

SHELLY
Steve, | think we have a problem
We need to | eave. Now.

STEVE
| have sonmething | have to tell you
| killed Bob. | threw a punch at

hi mthe night he died. He turned
his head fast, to m ss ny punch.
Hi s head slammed into the engi ne
hoi st. Then his head started

bl eedi ng.

SHELLY
No, you m ght have caused himto get
hurt himthat night, but you didn't
kill him He died of asphyxiation.

STEVE
Then it WAS a sui ci de.

SHELLY
No, he was murdered. You just didn't
do it. Wy did you throw a punch at
hi nf?

STEVE
| went over to his place to get
recyclables and to try talk himinto
having the town go green. W started
dri nking and he said he had fun with
nmy sister the night he raped her. He

| aughed about it. | got nmad. He
was alive when | left.
SHELLY

The real killer went to a | ot of
trouble to collect all the cell phones
fromBob's buddies |ist.

STEVE
The real killer.



Shelly and Steve start to | eave.
a sil houette.

bushes,

Ni col e steps out fromthe shadows.
shirt on and you can see poison ivy on her

SHELLY
Yes, Bob had sent out those five
texts. One of them had incrimnating
evidence on it. | didn't notice
cause of my cheesy phone.

STEVE
VWhat evi dence?

SHELLY
The killer had to make sure to gather
up the phones and al so make sure no
one who m ght have seen the texts
were alive.

STEVE
Wo is the killer? Is it Billy?

SHELLY
Steve we need to | eave. Now.

NI COLE
You two aren't going anywhere.

holding a gun in her left hand with gl oves on.

SHELLY
| knew it was you all al ong.

NI COLE
Ya. Wen | get done here. Shelly,
you'll be blaned for killing everyone

and take the wap for everything.
"1l walk away with all the noney.

SHELLY
But why frane nme?

NI COLE
Because | don't like you. And you
were screwi ng ny husband. | read

all his nessages, bitch. The texts
wll play good at your trial.

STEVE
But why kill everyone?

NI COLE
Shelly's right, Bob had sent out an
incrimnating text of ne.

83.

A body steps out of the

She has a short sl eeve
left arm

She' s
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Shelly and Steve are just |ooking at N cole.
| NT. BOB'S GARAGE - EVENI NG FLASHBACK

The garage door is open in Bob's garage. It is a |larger
garage. There is a backing mrror in the left upper corner.
There is an engine hoist in the mddle of the garage. There
is anice car to the left of it. Bob and Steve are arguing.
Ni col e cones out of the house, unnoticed, and hides behind

t he car.

NI COLE (V. Q)
|"'mat honme. | hear yelling in the
garage. | duck down in the corner
behi nd Bob's car.

Steve swings at Bob. Bob noves his head fast to avoid the
punch. H's head slans into the hoist. Steve gets scared
and | eaves. Bob feels his head and notices that there's

bl ood. Bob just |laughs. Bob sits down in his car and takes
a picture of his wound with his cell phone and then texts it
to his buddies |ist.

NI COLE (V. Q) (CONT' D)
Bob' s been drinking, as usual. He
just laughs. Bob sits down in his
car. He passes out with his phone
on his chest.

Ni col e cones out from behind the car. She pushes the garage
door button to close the garage door. She starts the car
engi ne. She grabs Bob's phone and then goes inside the house.

NI COLE (V. Q) (CONT' D)
| decide this is ny chance to get
rid of the dick and get all the noney.
So | start the car up and go inside
to check his texts, the filthy whore.

Ni col e then starts | ooking through Bob's phone to see his
texts. She realizes that Bob has al ready sent out an
incrimnating text. She goes out to the garage and is
coughing fromthe carbon nonoxi de. She checks Bob, feels
hi s pul se.

NI COLE (V. O ) (CONT' D)
VWhile |I'mchecking his texts. The
text of Bob injured shows ny
reflection in the backing mrror. |
race out to the garage to shut off
the car. But Bob is already dead.

Ni col e goes back into the house and contenpl ates the
situation. She nakes a list of everyone Bob sent the text
to. N cole makes an evil face.
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NI COLE (V. O ) (CONT' D)
So | figure that | need to kil
everyone who received that text and
get their phones.

FLASHBACK ENDS/ BACK TO PRESENT DAY
EXT. SHELLY'S BACKYARD - CONTI NUQUS

STEVE
That's a lot of killing.

NI COLE
| have nothing to | oose.

SHELLY
So when Bob passed out, all you had
to do was start the car and then he
woul d be dead by accident or suicide.

NI COLE
Precisely. | didn't realize unti
| ater, that he had texted the photo
with me in the picture.

STEVE
Way is that incrimnating?

NI COLE
Wth a smart phone you can zoom i n.
When you enlarge it, you can see ne
hi di ng behind the car in the
reflection of the backing mrror.

SHELLY
Wi ch, if nothing el se woul d show
that you either started the car or
just let the car run killing Bob.
Ei ther way you'd be guilty of first
degree murder or negligent hom cide.

NI COLE
| think the jury would probably have
found nme guilty of first degree
murder, since |'mnot from around
here and people don't Iike ne.

SHELLY
Duh. How conme you texted the photos
of all the people you killed?

NI COLE
| wanted to nmake sure that stupid
Billy had all the evidence.

( MORE)



NI COLE ( CONT' D)
It just seened | ess obvious then to
just text him

SHELLY
That was a smart nove. Billy's not
too swift.

NI COLE
| al so wanted everyone to think you
were doing all the killings. | was

hopi ng the sheriff would have arrested
Steve, but he hardly even questioned
hi m

Ni col e tosses Bob's phone to Shelly. Shelly catches it.

NI COLE ( CONT' D)
Here's Bob's cell phone. That should
wrap everything up nice and pretty.
| left all the victins cell phones
in your trash Shelly. For Billy to
find.

SHELLY
Thanks. How conme you pretended to
poi son yoursel f?

NI COLE
| did poison nyself. But |I knew it
was just enough to make ne ill. It

was all part of fram ng you, and
maki ng nme | ook i nnocent.

SHELLY
Wiy arsenic?

Nl COLE
| read it in a book. | knew t hat
our well water has a | ot of arsenic
init. | just drank sone before |

met Gene. Then | put sonme in ny
water at the diner. The poisoning
got synpathy from Gene. By the way

| sold the conpanies for $20 mllion.

SHELLY
But why kill Bob? You were married
to him You' d get half the noney
even if he left you.

NI COLE
No Shelly. The inheritance went to
Bob. Not ne and Bob.

( MORE)

86.
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NI COLE ( CONT' D)
The conpanies were his. If he left
me for one of you whores, 1'd just
end up with the house and sone noney.
But if he died when we were marri ed,
l"d get it all.

STEVE
What happens now?

NI COLE
You die. And Shelly takes the w ap.
You're both a couple of |osers.

Ni col e gets a text on Ryan's cell phone. She |ooks at the
caller. She doesn't know the nunber. She gives a strange
| ook. She | ooks at the text.

| nsert- CELL PHONE SCREEN, whi ch shows:

A video of N cole, frombehind and showi ng Steve and Shelly,
is playing. 218-555-4177.

BACK TO BACKYARD

Ni col e now realizes sonmeone is behind her. She goes to turn
ar ound.

BI LLY
Hold it Nicole. Put the gun down.
| have your confession on video.
Don't nmake nme shoot you in the back

Billy comes out of the trees. He is holding a gun with his
| eft hand.

SHELLY
Billy, how did you know she had Ryan's
phone?

BILLY
| texted the | ast person the killer
attacked, which was Ryan. Hell, if
it wasn't the right nunber, | would

have just shot her in the back.
Ni col e does a fake | augh.

Bl LLY ( CONT' D)
Put the gun down Ni col e.

NI COLE
VWhat if | just shoot Shelly and Steve?
No Billy. You put YOUR gun down.
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Billy doesn't know what to do.

SHELLY
Shoot her in the head Billy.
NI COLE
You're gonna be the first to get it

Shel ly.

Billy reaches into his pocket and takes out his phone. He
re-texts Nicole. Ryan's phone receives a text again. Nicole
| ooks at it.

SHELLY
Go Steve.

Shel ly takes off running. Steve does |ikew se, in the other
direction. N cole ains her gun at Shelly and fires. Billy
shoots Nicole in the back five times, until he runs out of
bullets. Nicole falls to the ground, dead. Shelly and Steve
return to Nicole's body and | ook at it.

STEVE
DamBilly. That bitch is dead.

SHELLY
| knew it was N cole all along.

BI LLY
You nean after you thought it was
Gene, Max, Steve, and ne.

SHELLY
Ya, after that. Do you have the
text of Bob injured that night with
you, on a smart phone?

STEVE
| do.

Steve hands his phone to Shelly. Shelly |ooks at the screen.
| NSERT- CELL PHONE SCREEN, whi ch shows,
The photo of Bob sitting in his car in his garage, wounded.
But then Shelly zoonms in and you can see N col e hiding behind
the car in the reflection of the backing mrror.
BACK TO BACKYARD

SHELLY

Shit. | need to get ne a smart phone.
Think of all the crinmes | could sol ve.
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BILLY
You have the nanme for it. Shelly
Hol nes.
SHELLY
Maybe 1'Il nove to M nneapolis and
use ny CSI skills to solve crines.
BILLY
| think you should just stay in
Cornmorant Village. I'll tell you
the truth Shelly. Wen | cane over
here tonight. | thought you were
the killer. | was gonna arrest you.
SHELLY
Why ?
BILLY
| traced all the cell phones. They're
all here sonewhere. | just figured

it had to be you. The hospital called
and said that they had Ryan there as

a stabbing victim That was all the
evidence | needed to think it was

you.
SHELLY

So | solved the case after all
BI LLY

Well | guess. |If | hadn't got that

text fromyou ten m nutes ago. |
woul d have been pulling ny gun on
you.

SHELLY
| needed back up. But we both should
have known it was N col e.

BI LLY
Why ?
SHELLY
Cause in every who dunnit. Isn't it

al ways the Butler that did it. N cole
Butl er.

Shelly, and Billy | augh.

EXT. SHELLY'S BACKYARD - THI RTY DAYS LATER

There is a backyard wedding. Shelly and Ryan are getting

marri ed.

Kathy is the maid of honor. Steve is the best

The reverend is there.
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There are about thirty people there. The cerenony ends.

SHELLY
| wish | had bridesnnids, but N cole
killed them all .

RYAN
You | ook wonderful tonight.

Ryan and Shelly kiss. The nusic begins and everyone starts
dancing. Billy gets a text, he's in uniform He reads it.

BI LLY
There's a problem Soneone fell off
their boat and their nmotor cut off
one of their |egs.

Everyone gasps.

SHELLY
& help them Sheriff. Your uncle
woul d be proud of you, if he wasn't
killed by that rhino on safari.

BI LLY
Deputy Shelly, | need you to go on
the call with ne.

SHELLY
Ch no, I'mon ny honey noon. W're
gonna screw | i ke two chi pnunks.
Everyone | aughs. Billy goes running off.

CREDI TS/ During the credits off to the right, as a public

servi ce announcenent, people say "I'ma textaholic", | killed
five people texting and driving. Another person says | killed

a bus load of foreigners and got a week in jail, etc. the
moral of the novie is don't text and drive. O Text and
drive and you will die.

THE END
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