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FADE | N
| NT. HOTEL LOBBY—NI GHT

LORRAINE, a beautiful, black girl in her early 20°s is
behi nd t he counter. A CUSTOMER enters. He i s al so bl ack
and in his early 20's. He approaches the counter.

CUSTOVER

Yo, how nuch ya’'ll roons are?
LORRAI NE

What ki nda room do you want ?
CUSTOVER

| wanna sexy room you know, withamrror
on the ceiling and sone chanpagne and
sonme blue lights.

LORRAI NE

Uh, we don’t have roons |i ke that here.

CUSTOVER
Well, 1"l just take a roomwith a big
bed. That’s all | need.
LORRAI NE
A single.
CUSTOVER
Yeah.

LORRAI NE



Thirty-nine, ninety-five.

CUSTOVER

Thirty-nine, ninety-five. Damm, isthis
t he Four Seasons?

The cust omer rummages t hrough hi s pockets and pul I s out
a wad of cash.

CUSTOVER

Let’s see how much | got...thirty-five
dol | ars and sonme change. |s that cool ?

LORRAI NE

Thirty-nine, ninety-five. That’s how
much the room costs.

CUSTOVER

Ch, ¢’non, I'mjust fo' dollars short.
| been at the club all night, buying
drinks for ny girl. | got ny girl out in
the car. She good to go. | need to get
my groove on. Now get nme them keys.

TRACY, the hotel nmanager, steps out of the office behind
Lorraine. She is attractive and in her late 20's.

TRACY

The single roons are thirty-nine,
ninety-five, sir. Now, i f you don’t have
enough, I’msorry. There’'s nothing we
can do for you

CUSTOVER

Ah, ya'll ho' s is trippin up in here!
It’s fo' dollars! C.non, I'Il bring it
to ya' tonorrow.



TRACY
Sir, I"'msorry.
CUSTOVER

Ah, you gonna nmake ne have ta go out here
and ask ny girl for some noney! That’s
fucked up! Ya' Il gonna nmake ne | ook | i ke
a punk!

The custoner storns out.
LORRAI NE
| gotta funny feeling about that fool.
TRACY
Lock the doors.

Lorrai ne pushes a button behind the counter. The gl ass
doors make a | oud CLICKI NG sound as they | ock.

TRACY

You' re getting off inafewm nutes. Wy
don’t you go ahead and get your register
r eady.

Tracy wal ks back into the office. Lorraine starts her
paperwork. After a nonment, the customer returns. He
pushes on the | ocked doors. He RATTLES themin anger.

CUSTOVER (from out si de)

Aw, that’s fucked up! What ya' Il gonna
do ne like that for

LORRAI NE

Go sonewhere el se! W don’t want you
her e!

He RATTLESt he door s agai n. Tracy cones out of the office
and goes to the doors to confront him

TRACY



Sir, you can go to the Mdtel Six up the
r oad.

CUSTOVER

Wiy | can’t stay here? Ya'll don't |et
ni ggas stay here?

TRACY

| don’t appreciate you calling nme a ‘ho.

CUSTOVER
What ?

TRACY
Leave the property or I’'ll call the
pol i ce.

CUSTOVER

What, bitch? You better open this door
before |I break it open!

Suddenl 'y, ANOTHER YOUNG MAN cones up from behind the
custonmer and t hrows a ci nder bl ock t hrough t he CRASHI NG
gl ass doors. He is a white guy but his mannerisns and
clothing are that of a young, black gangsta. Tracy

i mredi ately runs.

TRACY
Lorriane, c’non! Hurry, hurry!

Lorraine ignores Tracy as she runs past her into the
of fice. The young white man enters with the custoner.
They are both carrying guns.

TRACY (fromw thin the office)
Lorrai ne, c’ non!
Lorrai ne knows the man.
LORRAI NE

Tony, what are you doi ng?



Tracy slanms the office door and | ocks it.

TONY
How ya' |ike ya newjob, baby? Did ya’
mss nme?

LORRAI NE

Tony, are you crazy? Wat are you doi ng?

Tony grabs her by the armand drags her frombehind t he
count er.

TONY

You t hi nk you just too good for ne, huh?
Youjust toosmart for ne? Wl |, 1’ mgonna
teach yo' ass sonething you ain’t never
gonna forget!

He put s her i n aheadl ock and poi nts the gun at her tenpl e.
LORRAI NE

Tony, no! Wiy are you doing this? Let nme
go, please!

TONY

Yo, you white devil bitch! Conme out here
or I"mgonna bl ow her head off!

| NT. OFFI CE—NI GHT

Tracy i s shaki ng uncontrol | abl y as she doesn’ t know what
to do.

TONY (outside the door)

You hear nme, bitch? |’ mtwo seconds away
from bl ow ng her fucking head off! Now
get out here and get ny noney and don’t
try no shit!

Tracy slowly opens the door.

| NT. THERAPI ST' S OFFI CE — DAY



RI CHARD i s an average |l ooking man in his late 20’s. He
sits uneasilyonaverysoft sofain asparsely decorated
office. Sitting behind a desk across fromhimis DR
HARPER, an Asi an- Anerican psychiatrist. Her calm
deneanor is a sharp contrast to Richard s uneasi ness.

Rl CHARD

|’mnot too sure this is gonna work.
DR. HARPER

What’s the problem Richard?
Rl CHARD

| ...um ...My nother-in-lawdidn't tell nme
you were a...um..

DR. HARPER
A what ?... A wonan?
RI CHARD

No, no, not that. | knewyou wer e a wonan.
| don’t have a problemw th that.

DR. HARPER
VWat is the problenf
Rl CHARD

Uh...I just wanna know, have heard of Dr.
Si gmund Freud?

DR. HARPER
|’ ma psychiatrist, Ri chard.
Rl CHARD

No, | nmean, do they teach Freud in your
country?



DR HARPER

Ri chard, yes, | amoriginally fromJapan
but I’ve been in the United States for
nore than twenty years. My husband i s an
Aneri can, hence the nane Har per.
received ny doctorate fromRi ce
University. You' ve heard of Rice,
haven't you?

She notions toward her degree on the wall.
Rl CHARD
O course.
DR. HARPER

So, | know al | about Freud and Lacan and
Pavl ov and anyone else | need to know
about to help you with your problens.

Rl CHARD

| msorry Dr. Harper. | don’t neanto cone
across as...| nean, | don’t neanto offend
you but | just don’t thinkthisw Il work
if there are...you know, cultural

di fferences.

DR. HARPER
Let’s just give it a try, shall we?
Rl CHARD

It’s difficult enough for ne. |’ m not
good at this sorta’ thing—epening up.

DR. HARPER
Just tell ne about your problens.

Rl CHARD



Vell, I’ve never really had any
psychol ogi cal problens. | never

consi dered seeing a therapist. |’ve

al ways thought therapy was for weak
peopl e. But then, |’ve never had any
seri ous probl ens before..nodeathsinthe
fam |y or anyt hi ng. And now, | under st and
why peopl e need therapy sonetines.

DR HARPER

It’s not a shaneful thing to seek help
when you need it.

Rl CHARD

Well, about two weeks ago ny wife was
attacked at her job. She is the manager
of a hotel and there was a robbery. And
she was...beat en. Noreason. They got what
t hey want ed, they got all the noney t hat
was in the register and the safe. She
wasn’t raped, thank God. And | canme to
the hotel to pick her up, naybe not
fifteen mnutes after it was over. And...
| saw her...and all the bl ood.

Ri chard begins to show signs he m ght conpletely break
down.

DR. HARPER
It’s okay. Take a nonent, Richard.
Rl CHARD

And, wel |, Tracy’ s been unconsci ous ever
since and no one knows when or...if ...

A long, dramatic pause.
DR. HARPER

It’s okay, it’s okay, Richard. Take your
tinme.



Rl CHARD

And to make it worse, Tracy and | had a
stupid fight the night before and we
weren’'t speaking to each other.

Ri chard desperately hol ds back tears.
DR. HARPER
It’s okay, Rich, just get it all out.
Rl CHARD
Don’t call me Rich! You see, you're
trying that friendship-bonding thing
that therapist do. It’s acrock a shit.
W’'re not friends and we’ll never be
friends. This isn't gonna work. |’ mnot

ready for this. I'’msorry to waste your
tine.

Ri chard gets up to | eave. Dr. Harper also stands up.
Dr. HARPER

Pl ease, Richard, I'msorry. | can help
youif yourew llingtogiveneachance.

Rl CHARD

No, I’ mjust not ready total k about this
yet .

Ri chard wal ks toward t he door.
DR HARPER

You don’t have to suffer al one, Ri chard.

You don’t have to suffer at all. Painis
aninevitable part of life. Sufferingis
not .

Ri chard stops at the door and slowy turns back toward
Dr. Har per.



Rl CHARD

Just give nme sonething to hel p ne sl eep
at night. | can’t sl eep. |’ mdrinkingtoo
much. | don’t wanna becone a drunk. |’ m
a nervous wreck at work. I can’t be like
this. | gotta pay the bills.

Dr. Harper fills out a prescription. She hands it to
Ri char d.

DR. HARPER
"Il be here when you' re ready.
EXT. CLI NI C PARKI NG LOT-PAY

Ri chard wal ks sl owWy across the parking lot to his car.
He | eans agai nst the car door for a nonent. He takes out
the prescription and | ooks at it in deep contenpl ati on
as he renenbers.

EXT. SUPERMARKET PARKI NG LOT—NI GHT
The parking lot is nearly enpty.
| NT. SUPERMARKET—NI GHT

Aworman pushes a hal f-fill ed cart down one of t he ai sl es.
She noves to the cash register area but there are no
cashi ers.

Ri chard quickly wal ks to one of the registers. He is
obvi ously very annoyed. The woman pl aces her itens on
the register.

SEAN, a stock boy, wal ks by.
Rl CHARD

Hey, Sean, where’'s Tonya? AmI| the only
one wor ki ng here?

Sean shrugs hi s shoul ders and cont i nues wal ki ng. Anot her
stock boy wal ks by.



Rl CHARD

Wher et he hel | have you been? Di d you j ust
finish your tenth break? There’s peanut
butter all over thefloor inaislefive.
Go get sone bread and neke yourself a
sandw ch.

The final total i s shown ontheregister. The woman hands
Ri chard t he noney. R chard opens the regi ster and t akes
out her change. The woman hol ds her hand out. Richard
hol ds t he change over her hand but doesn’t drop it. He
is distracted by TONYA, a black teenager, as she
approaches the register.

Rl CHARD

Ch, hello Princess, did you enjoy your
nap?

TONYA
| had to make a phone call.
Rl CHARD

Oh, is that right, Sugar? Well, while

you’ re tal ki ng to your baby’s daddy, |’ m
over here doing your job! So renenber

cone payday you owe ne sone a' that 6.25
an hour.

Ri chard hands Tonya t he change to give to t he custoner.
| NT. SUPERMARKET BREAK ROOM-NI GHT

The staff has gathered for a neeting. Ri chard stands
before them giving his speech.

Rl CHARD

Now, let’s make this short and sweet. |
have to pick my wife up. As|’vetoldyou
peopl e many ti nes thisis not highschool
thisis not college, thisisreal life,
sweet hearts. You can’t sleep through



this one. This is about noney. You can’t
fail thisandtakeit agai n next senester.
You can, and will be fired! Since nost
of you found this job through the

enpl oynent of fi ce you knowvery wel | what
this nmeans. Wth today’s econony, jobs
don’t grow on trees. Now, nost

i nportantly, when you don’t do your jobs
right, thecustonmers goacrossthestreet
The store | oses noney and t he boss t akes
it out on ne and, then, you re nessing
with nmy livelihood! And when ny
l'ivelihood gets nessed with I’ ml ooking
to snap sone necks! Teddy!

TEDDY, a | ai d-back 20-sonet hing year old kid, snaps to
attention.

Rl CHARD
Teddy, ya hangin’ baby!

TEDDY
Man, what | do?

Rl CHARD
Teddy, you are in the crosshairs, son.
It’s only a matter of tine. You' re the
pick a the week.

TEDDY
Why you al ways picking on ne?

Rl CHARD

Teddy, Teddy, three tines | called you

on the wal ki e today with no answer! |’ m
getting’ real tired of the invisible
Teddy act!

TEDDY



Man, | beeninthisstoreall day. Anybody
in here can tell you that.

Rl CHARD

Bul I shit, Teddy! Bullshit! You're
tal kin to an educated man! | ain’t your
dam fool. And Jason!

JASON, anot her | aid-back kid, perks up.
JASON
What, man?
Rl CHARD

If there’s one thing I'mtired of it’'s
wat chi ng you drag your |azy ass up and
down this store all day. Son, | knowyou
cone fromt he Sout h but t hat doesn’t nean
ya gotta be a stereotypical, |azy ass
Sout herner. You ain’t gonna make it in
thereal worldlikethat, Jay. You m ght
as wel | drag your ass back to ‘ Bana now.
As for the rest of you, you get two
fifteen m nut e breaks and a hal f hour for
lunch. That’'s fifteen, not twenty-five,
not twenty, not sixteen. Aml gonna have
ta’ stand over each and everyone one of
you with a stop watch all day? Next tinme
| find out soneone took a twenty m nute
break I"'mwiting you up, is that
under st ood? Nowever ybody get outta here,
l’mtired a lookin" at ya’'.

Everyone quickly gets up and heads to the door.

| NT. SMALL HOTEL LOBBY—NI GHT

Tracy is at the register counting several small stacks
of noney. Lorraineenters fromthe officecarryingabook

bag.

TRACY



Lorrai ne, your register is still comng
up short $5.35. You' d better count it
again yourself to nmake sure.
Tracy watches as Lorraine carefully counts the noney.
Ri chard enters. Hel ooks exhaust ed and not i n a good nood.
Rl CHARD
Hey, Tracy, you ready to go?

TRACY

Just a m nute, R ch. Have a doughnut and
rel ax.

Ri chard goes to the conplinentary breakfast area. He
pours hinmself a cup of coffee and eats a doughnut.
Lorrai ne finishes counting the noney.

LORRAI NE

Yeah, it’s comi ng up short. | don’t know
what to say. | don’t knowwhat happened.

TRACY

It’s okay, Lorraine. W’l| deal with it
tomorrow. Go put the noney in the safe.

Rl CHARD

Hurry up, already. |’ mstarving. | want
sonme real food.

TRACY
In a mnute. W still have to wait for
Cam | | e.

RI CHARD

What ? She hasn’t coneinyet?It’s al nost
ten after ten. What’'s the matter with
that girl?



TRACY
She’ll be here soon. Rel ax.
Rl CHARD

Sweet heart, you are way too soft for this
j ob.

Tracy rolls her eyes a bit. R chard sighs and turns on
the | obby TV. Lorraine goestothe officewth the noney
envel ope.

After anonent, CAM LLEenters. Shei s another attracti ve,
black girl in her | ate teens. R chard i medi ately turns
to confront her.

Rl CHARD

Camlle, what’s the matter with you
girl? You re ten mnutes | ate.

CAM LLE
There was a traffic jam |’ msorry.
Rl CHARD

Traffic jan? At ten o’ cl ock at night?
hope you' re sorry. You' ve got three
hungry peopl e wai ti ng on you who’ ve been
wor ki ng all day and wanna go hone.

CAM LLE
| know. |’ msorry.
Rl CHARD

Well, don't be sorry. Just don't let it
happen agai n.

Cam |l e goes into the office with her head down.

EXT. HOTEL PARKI NG LOT—NI GHT



Ri chard and Tracy wal k through the
sparselyfilledparkinglot towardtheir
car.

Rl CHARD
So how was busi ness today?
TRACY

| don’t know how this place is staying
open.

Rl CHARD

It’ s that stupidboss of yours. Therates
are too high for a hotel like this. No
one wants to pay all that noney to stay
in this dunp

TRACY
Hey, |’ mthe manager of this dunp.
| NT. THE CAR-NI GHT
Ri chard drives as Tracy | ooks out the w ndow.
Rl CHARD

| just can’t believe how teenagers are
t hese days. And col | ege st udent s, ny God,
thisis the future? You knowwhat it is,
don’t you? It’s those dam vi deo ganes
t hese days—X-box and Ni ntendo and

what ever. They spend half their tine

bl owi ng up imagi nary shit and killing
i magi nary peopl e, they got norespect for
reality.

TRACY

| can’t wait toget ny car outtathe shop.

Rl CHARD



What is that supposed to nean?
TRACY

Pl ease stop the whining. | can’t stand
to hear a grown man whi ni ng.

Rl CHARD

| " mnot whi ning, Tracy. |’ mpreachi ngthe
truth. | neanit, I|"mreallyreadytowalk
away fromit all, just sell everything
and nove to Costa Rica. W can have a
little bikini shopand!live onthe beach
and snoke weed all day.

TRACY

They speak Spani sh in Costa Ri ca. You no habl a Espanol ,
esse.

Rl CHARD

Vell, if | stay here, I’ mgonna snap one
day. 1’ mgonna be wal ki ng down t he str eet
one day and, all of a sudden I’ m gonna
pul I out a gun and just bl ow away anyone
| see under 20.

TRACY

Rich, | had a hard day at work, too.
Pl ease! | don’t wanna hear t hi s nonsense
ri ght now

| NT. RI CHARD AND TRACY’ S DI NI NG ROOMNI GHT

Ri chard and Tracy sit across fromeach ot her at t he di nner
table as they enjoy a steak dinner. There is a bottle
of wine on the table. Tracy’'s glass is full. Richard
guzzl es his gl ass of wi neand quicklyre-fills hisglass.

Rl CHARD



It’'s a shanme to waste all this good wi ne
on nyself. This bottle cost $35, ya’
know.

TRACY
Pl ease, it’'s a fucking nerlot.
Rl CHARD
So?
TRACY
|’mnot drinking it.
Rl CHARD

This i s one of the nost popul ar wi nes in
the store. What’ s so speci al about your
taste that everybody else can drink it
and you can’t?

TRACY

Let nme explain wine to you, Rich, okay?
Wne is not coke. It’s not | enpbnade. It
can’t be mass-produced. Every bottle
conmes froma vi neyard and every vi neyard
has it’s own special conditions—howt he
sunlight hits the grapes, the quality of
thesoil, hownuchrainit getsinayear.
Al |l of that affectsthetasteof thew ne.
Sone vineyards are better than others.
And there are only so many grapes in a
vi neyard. Now, when everybody demands a
certain type of grape it puts a | ot of
pressure on the w nemakers. Good

vi neyards don’t have enough grapes to
nmeet the demand so they m x their good
grapes wi t h not so good grapes. The wi ne
tastes|ikeshit but sowhat. It’ s maki ng
noney. Nowthereareamllionidiots out
t here who’ ve deci ded nerl ot i stheflavor
of the year and they’ veruinedit. There



won’t be anot her good bottle of nerl ot
for at |l east twenty years.

Rl CHARD

Are you calling me an idiot?
TRACY

No, I’mnot calling you an idiot, R ch.
Rl CHARD

That’s what it sounds |ike. Since when
did you becone such a w ne expert?

TRACY

lt’s 101 stuff, Rich.

Rl CHARD

Well, I"msorry for being such anidiot.
TRACY

Just shut up and eat, Rich. | just wanna

finish eating and go to bed.
Rl CHARD
VWhat the fuck is your problemtonight?
You’ ve been snappi ng at ne since we got
in the car.
TRACY
Eat .
Rl CHARD
No, you’ ve got sone ki nda’ bug up your ass—

TRACY

| don’t wanna tal k about it!



Beat .

Rl CHARD

--And it’s got sonmething to do with ne
sowhy don’t you quit playingyour little
m nd ganme and just tell nme what’ s goi ng
on!

TRACY

You know, Ri ch, when | decidedtogointo
managenent the last thing | wanted was
to becone a bitch that no one wants to
work for. | never wanted to abuse ny
enpl oyees and have themhat e nme, saying
terribl e things about ne behi nd ny back.
That’ s not good managenent to ne.

Rl CHARD
VWhat are you tal ki ng about ?
TRACY

| mt al ki ng about howyou enbarrassed ne
tonight in front of Lorraine and
Cam || e.

Rl CHARD
| enbarrassed you?
TRACY

You don’t coneintony hotel, tellingny
enpl oyees what tine they need to be at
wor k!

Rl CHARD

| ve been bustingnyassall day. | want ed
to go hone! | didn’'t wanna wait for sone
t eeny bopper chi cken head t o get of f her
boyfriend' s prick and decide to cone in
to wor k!



Beat .

TRACY

No, that’s not what this is about, Rich!
Rl CHARD

You tell nme what this is about, Tracy!
TRACY

It’s about you getting off on telling
ot her people what to do.

Rl CHARD
Getting of f?
TRACY

Yeah, Ri ch. Youget off onit and you know
it! You enjoy pushing people around!
Thank God you’ re not a police officer!

Rl CHARD

Tracy, |'’msorry |’ mnot naive |l i ke you.
This world is full of nurderers and
rapi st s and peopl e who’ | | t ake advant age
of you any opportunity they can get,

i ncl udi ng desk cl erks! You gotta push
t hese brats around ot herwi se they step
all over ya'! That’'s what it’s about,
Trace, not getting off! That’s
managenent, sweet heart!

TRACY
Oh, don’t preach to ne about managenent!
Rl CHARD

Just eat your goddamm st eak.

TRACY



You know, Rich, you can wal k around al
day acting like the Big Bad Wl f but |
know the truth

Rl CHARD
Enough!
TRACY

Deep inside you're really just scared
and weak!

Rl CHARD
Enough, goddamit!
TRACY

You' re nmeant to be a grocery store
manager —ot hi ng nore.

Ri chard POUNDS his fist onthe table. He slowy ri ses.
Rl CHARD

|’ m not gonna sit here and |let you
di srespect ne in the house that |’ m
payi ng for—

TRACY
W' re paying for!—
Rl CHARD

And |’ mnot j ust a grocery store nmanager.
| " mt he assi st ant head manager! | got t he
position faster than anyone in the

hi story of that store so | know a thing
or two about managenent, thank you. And
you can continue this little dinner
conversation by yourself.

Ri chard exits.



EXT. PSYCH ATRI C CLI NIl C PARKI NG LOT-DAY

Ri chard | ooks at the prescription as the nenories pl ay
out in his mnd. After a nonent, he finally tears the
prescription up and scatters it to the w nd.

| NT. THE SUPERMARKET—PAY

The supermarket i s crowdedw th | ate afternoon shoppers.
BEN and M KE, two nore | ai d- back, adol escent enpl oyees,
standidly near thetinme clock at the front of the store.
Ri chard enters. He surveys t he bustling supermarket for
a nonent, then goestopunchhistinecard. Heisvisibly
irritated at the sight of Ben and M ke.

Rl CHARD

VWat are you two doi ng now?
M KE

VWaiting on 5 o’ cl ock.
Rl CHARD

[t’s two mnutes ‘til.

BEN
Yeah, | wanna nmake sure | get all ny
noney.

Rl CHARD

The accountants round up to the nearest
quarter hour, you idiots. It doesn’t
make a di fferenceif you punchout at 4: 58
or 5:00. Hurry up and get outta here! The
custonmers don’t wanna see you two

| oafing around for two m nutes!

Ben and M ke punch out and | eave.

As Richard wal ks through the store, LEWS, another
manager, approaches him



LEW S

Rich, we had a nmjor incident today.
Rl CHARD

What ?
LEW S

George and Kelly were caught snoking
mari j uana behind the dunpsters.

Rl CHARD

VWhat ? That’s not a major incident.
LEW S

Yeah, well | fired themn
Rl CHARD

Ah, ¢’ nmon Lew s, stop being such atight
ass. Youdon't firesoneonefor that. You
give ‘ema slap on the ass and tell ‘em
not todoit again. Hell, | just snoked
a joint on the way over here. How el se
do you expect netotol eratethenext nine
hour s?

LEW S

That explains it. That’s why it’s not a
maj or i nci dent toyou. You' re not i nyour
right mnd. If you were you’ d be pissed
of f too.

| NT. SUPERMARKET—NI GHT

There are a |l ot fewer custoners than before. Richardis
assi sting a custoner. Suddenly, there is a LOUD CRASH
that startles everyoneinthe store. Rchardrunstothe
source of thesoundinthew nesection. Teddy i s standi ng
over a shattered bottle of w ne.



TEDDY
Sorry, man. The shit just slipped.
Ri chard’ s eyes focus on the broken glass on the fl oor.
| NT. THE HOTEL—NI GHT

There is broken glass all over the floor fromthe
shattered door. R chard steps carefully over the gl ass
wi th al ook of profound confusion on his face. The hotel
| obby is eerily silent. Richard enters the | obby and
wal ks toward the counter. He sees Lorraine lying face
down ont he fl oor behi ndthe counter. Hei mredi atel y runs
to her and hol ds her. Her face i s bl oody and brui sed and
she is unconsci ous.

Rl CHARD

Lorrai ne, ny God. What happened? Were
is Tracy?

He | ays her back down gently. He slowy wal ks into the
of fice

Camlle nowis slowy stepping over the broken gl ass.
She is startled as Richard’s fearful CRIES pierce the
sil ence.

Rl CHARD
TRACY! TRACY! NO
| NT. SUPERMARKET—NI GHT

Richardstill stares at the brokenw ne bottle. Suddenly,
he goes into a rage.

Rl CHARD
Teddy, you fucking fool!
Ri chard frantical |y sends several w ne bottl es CRASH NG

tothefl oor. Teddy noves qui ckly out of the way t o escape
the flyingglass. Everyoneinthestorestares at R chard



as nearly half the wine section is sent to the floor.
ANOTHER MANAGER qui ckly grabs Richard from behi nd.

Rl CHARD

Who kil I ed ny fucking wi fe! I wanna know
ri ght now, goddammit!

| NT. HEAD MANAGER S OFFI CE—NI GHT

ED, t he head manager, sits behind hi s desk. Richardsits
calmy in front of himwith his head down.

ED
Richard, | can’t begin to understand
what you’ re going through. | knowit’s
t ough. You need sone tinme off.

Rl CHARD

No, Ed, I'"mall right.

ED
" m not suggesting this to you, I'm
telling you. You re gonnatake sonetine
of f.

Rl CHARD

What ? Ed, please don't do this to ne.
ED

W’'re not firing you, Richard. W
greatly appreciate your hard work and
dedi cation. You re wel cone to cone back
when things are better.

Rl CHARD
Ed, | can’t mi sswork right now. |1’ ve got

bills to pay. |’ve got a nortgage.
| nsurance i s not going to pay for all of



Tracy’s bills. Please, don’'t dothis. |
promse | won't lose it again

ED

|’ msorry, Richard. You' re no good to us
right now. You need to focus on your
problens. It’s for your own good. Surely,
you have fam |y nenbers who can hel p you
out financially.

RI CHARD
No...| don’t know...
ED

And renenber, Tracy’ s not dead. There’'s
still a good chance she’ ||l pull through.
You can’t give up hope.

| NT. SUPERMARKET—NI GHT

The enpl oyees al |l secretly glance at Ri chard as he wal ks
wi t h his head down t hrough t he store carrying his jacket
and brief case. He goes to the tinme clock and punches
out. Before he wal ks out, he notices Tonya’'s intense
stare. He glances up at her as she |ooks at himwth
synpat hetic eyes. He nods to her and | eaves.

| NT. HOSPI TAL ROOM-NI GHT

BECKY, Tracy’s not her, enters the room Sheis a frunpy,
hi ghly sel f-consci ous, m ddl e-aged woman. She sees
Tracy’s bed is enpty and i mredi atel y goes i nto a pani c.

BECKY
Oh, no! Nurse! Nursel!

A NURSE passing by in the hallway hears Becky’'s CRIES
and enters the room

BECKY



Nur se! Nurse! Pl ease, what has happened
to my daughter?

NURSE
Don't worry, Ma’am She’s just having
sone tests done at the nonent. The
doctors will be finished shortly.
BECKY
| s she doing any better?
NURSE
|"mafraid her status is the sane.
BECKY
Do the doctors think she has any hope?

NURSE

O course, there’ s hope, Ma’am No one’s
gi ven up on her yet.

| NT. HOSPI TAL ROOM-NI GHT

Tracy lies in her bed, unconscious wth several tubes
and a MONI TOR hooked up to her. Becky sits beside her,
quietly watching TV. Richard enters. He stands in the
shadows by the door asif heis afraidto cone any cl oser
to Tracy. Becky notices him

BECKY

Ri chard, what are you doi ng here? Aren’ t
you supposed to be at work?

Rl CHARD
| " m not worKking today.
BECKY

Why ?



Rl CHARD

|"d rather not talk about it.
BECKY

You didn’t |ose your job, did you?
Rl CHARD

No, | didn’'t lose ny job. Let’s not talk
about nme, right now. How s she doi ng?

BECKY

| mafrai dshe’ s the sane. What happened
at your session with Dr. Harper?

Rl CHARD
You didn't tell ne she was foreign
BECKY

What does that have to dowth the price
of eggs? She’s a great doctor and she’s
been here | ong enough. She’'s just as
American as you or ne.

Rl CHARD
That therapy nonsense is not for ne.
BECKY
Oh, Richard, it’s just good to get your
feelings out to soneone who sees t hi ngs
obj ectively.

Rl CHARD

| don't see the point intelling a
stranger about ny probl ens.

BECKY



Well, it’syour choice. | was just trying
t o hel p. And what ar e you doi ng over t here?
Get in here, Richard.

Ri chard doesn’t nove.
BECKY
What kind of a nman are you?

She goes to Richard, grabs himand pulls himover to
Tracy.

BECKY

|’ mgetting tired of your nonsense,

Ri chard! You don’t wanna see this? You
need to seeit! You needto see what they
triedtodotous! Theytriedto decinate
nmy bl oodline! Tracy's ny only child!
They tried to kill the nother of your
future children! They tried to make you
a 29-year-old wi dower! You need to see
it clearly!

Becky takes the | anp next tothe bed and ains it’s |ight
directly at Tracy' s serene face.

BECKY

You need to see it clearly and renenber
it! Remenber the cruelty of this world!
Tracy never hurt anyone and she al nost
lost her life for alittle noney!

Ri chard nearly breaks down. He pulls away from Becky.
They stand in silence for a nonent.

Rl CHARD
|’ ve got nore bad news.
BECKY

Ch, CGod, please! What is it?



Rl CHARD

| just got acall fromLorrai ne’s not her.
Lorraine didn’t make it.

BECKY (tears wel ling up)
Ch, no! OCh, God, no!
Rl CHARD

Wth Lorrai ne dead and Tracy |like this,
it’s inpossibleto find those asshol es.
They took the surveillance tape. The
pol i ce have suspects but no w t nesses.

BECKY

This is such a nightmare. Way did this
happen to us?

| NT. CHURCH-PAY

Lorrainelies peacefullyinher opencoffin. An organi st
PLAYS a sl owgospel nel ody. Lorrai ne’ s not her, MS. Pl CHE,
and Lorraine’s sister, SOPH E, sit besi de each other in
the front row. Dozens of Lorraine’s famly nenbers and
friends are seated throughout the small church. Anong
themis Richard. Heistheonly white personinthe room
He gets up sl owy and approaches Lorraine’ s nother. He
WHI SPERS wor ds of condol ence i n her ear. He | ooks at the
coffin expecting to see Lorraine but, to his horror,

i nstead sees Tracy lying in the coffin peacefully. He
approaches the coffinwith a |l ook of great shock on his
face. Suddenly, Tracy speaks.

TRACY
Save ne, Richard.
| NT. RI CHARD S BEDROOMNI GHT
Ri chard wakes up fromthis nightmare in a cold sweat.

I NT. LI'VING ROOM-NI GHT



Ri chardsits onthe couchwatching TV. He guzzlesabottle
of whi sky. He is obviously quite drunk. He |ies down on
the couch and cl oses his eyes.

| NT. OPERATI NG ROOMNI GHT

Tracy lies still on an operating table.
| NT. LI VI NG ROOM-NI GHT

Ri chard has conpl etely passed out.

| NT. OPERATI NG ROOM-NI GHT

Tracy opens her eyes. Standi ng over her are FOUR ALI ENS
known in pop culture as GREYS. FOUR MENin white suits
stand anong t hem One of t he al i ens has an enor nous needl e.
Anot her alien pushes Tracy’'s hospital gown above her
st omach. She gasps but seens unabl e to nove. The alien
inserts the needle into her navel, causing her to
convul se. She rai ses her right hand slowy and sees it
is conpletely netallic |ike that of a robot. She | owers
her hand and cl oses her eyes.

| NT. HOSPI TAL ROOM-BAY
Tracy opens her eyes to see Richard and Becky sitting
on opposite sides of her bed as they WATCH TV. Becky
signals to Richard excitedly as Tracy awakens.
Rl CHARD
Tracy! Tracy!
TRACY
VWere am | ?
BECKY
You're in the hospital, sweetheart.

TRACY

VWy? What happened?



Rl CHARD

You were attacked at work.
TRACY

Oh, yes. There was a robbery.
Rl CHARD

Yes, you renenber. Becky, go get the
doct or.

Becky exits.
TRACY
How | ong have | been here?
Rl CHARD

Tracy...you’ ve been here for nearly four
weeks.

TRACY
Ch, ny God.
Rl CHARD

It’s inportant that you can renenber
what happened so you can hel pus findthe
guys who did this to you.

Becky returns with the DOCTOR and a nurse who checks
Tracy’s vital signs.

DOCTOR

Ms. Sierra, do you renenber ne? W had
alittle talk this norning, didn't we?

TRACY

Yes...how i s your finger?



DOCTOR

Yes, very good. My finger's all better
now. (To Richard.) | had a band-aid on
my finger last night.

Becky kneel s down beside Tracy and takes her hand.
BECKY

Tracy, sweetheart, this is your nother,
do you under st and?

TRACY
Yes, not her.
BECKY

Tracy, baby, | just want you to know,
honey, thereis a God. He' s answer ed our
prayers. |1’ve prayed for you nearly
every m nut e of t hese past fewweeks. The
entire congregation at ny church has
prayed for you. | don’t know what |
woul d’ ve done wi t hout youinthis world.
You're all 1’ve got.

Rl CHARD
Don’t upset her.

TRACY
Mot her, pl ease.

BECKY

| don’t nean to be difficult, baby, and
| knowthis may not be the tinme or place
tosay this. But 1’ve waited for nearly
a nonth to get this out. Sweetheart,

you’ ve got to believe in sonething.

Sonet hi ng, anything to get you through
tinmes likethis. * Cause when you bel i eve,
this worldis a beautiful place and you



woul dn’t wanna | eave. And true beli ef
goes ri ght throughyou. It getsintoyour
cells, your nol ecul es and evenif you're
unconscious it’Il be the one hook
keeping you in this world. And, |’ve
prayed every m nut e t hese past fewweeks
that you d have that in ya sonewhere.

Richard s eyes begin to well up with tears as Becky’s
wor ds hang solemly in everyone’ s m nds.

FADE OUT
FADE | N
EXT. HOSPI TAL PARKI NG LOT-BAY

A nurse pushes Tracy in a wheelchair as R chard wal ks
besi de them Richard and the nurse hel p Tracy, who al so
uses the help of a cane, into the passenger’s seat of
Ri chard’ s car parked in front of the hospital. Ri chard
t hanks the nurse and gets in the driver’s seat.

| NT. CAR—DAY
Tracy | ooks out the window as Richard drives.
Rl CHARD
There’s sonething | gotta tell you
before we get hone. | don’'t want you to
be t oo surprisedinyour conditionright

now. There’'s a small party waiting for
you at hone.

TRACY
What ?
Rl CHARD

| invited sonme of our friends and fam |y
over to wel cone you hone.

TRACY



VWhat? Richard, I"'min no condition to
entertain guests.

Rl CHARD

| know, | know, Tracy. You don’t have to
do anything. Just relax and I’'Il| take
care of everything.

TRACY
How many people are we tal king about?
Rl CHARD

Not t hat many, Trace, just your nother,
your aunt Ti na and your uncl e Frank, Tim
and Wendy and t he ki ds and your boss, M.
LaRoche.

TRACY (| aughi ng)

| can’t believe you got uncle Frank and
your brother sitting in the sane room
Are you on drugs? Why don’t you just
invite Hitler and Bobby Kennedy to a
bi rt hday party?

Rl CHARD

Tracy, everyone’ s beenworri ed about you.
They just wanna wel cone you hone.

TRACY

| al ways t hought the onl y way t o get uncl e
Frank and Ti mi nt he same r oomagai n woul d
be over ny dead body or nearly dead body,
| shoul d say.

Rl CHARD

Tracy! Wat did you just say that for?
That’ s not funny!

TRACY



Pause.

Ah, ¢’ nmon, Rich. You gotta have a sense
of hunor about things.

Rl CHARD

Asense of hunor? Are you serious? Tracy,
you al nost di ed. Do you know what t hat
nmeans?

TRACY
And what i s M. LaRoche doi ng at our house?
Shoul dn’t he be sonmewhere counting
penni es?

Rl CHARD

Tracy! What has gotten into you?

Rl CHARD

Maybe this party isn’t such a good i dea,
after all.

TRACY

OCh, ya' think?

EXT. RI CHARD AND TRACY’ S HOUSE-BAY

The car pulls into the driveway. There are four other
cars parked in front of the house. Richard gets out and
qui ckly goes to the passenger’s side to help Tracy out.
After she gets to her feet wth Richard s hel p and t he
use of a cane, Richard puts his hands gently on her
shoul ders.

Rl CHARD

Trace, if you'rereally not upfor this,
I’11 ask everyone to | eave.

TRACY



No, no, that woul d be too rude. Everyone
travel ed so far to be here.

Rl CHARD

And they did it because they wanna see
you, sweet heart. Everyone was soworried
about you.

TRACY

| know, | know, | understand. It’s just
your guest list | have a problemwth.
Why uncl e Frank? You know what a jerk he
can be.

Rl CHARD

Tracy, | don’t knowhowtotell youthis.
| don’t want you to worry too nuch ri ght
now. But your uncl e Frank has beenreal ly
hel pful. He's | oaned us sonme noney to
hel p us get throughthis. And he prom sed
nore if we needed it.

TRACY

What ? Rich, why do we need noney? \Wat
happened t o our savi ngs? What about our
i nsurance? What about your job?

Rl CHARD

Tracy, insurance isn’t payingfor all of

your bills and...and, |1’ m not working
ri ght now.

TRACY
What ?

Rl CHARD

Let’s not tal k about this here. Let’s
just go inside and have a good tine.



| NT. THE HOUSE-BAY

UNCLE FRANK, a short, pot-bellied, balding man in his
m d-50" s | ooks excitedly out the wi ndow at Ri chard and
Tracy wal king slowy to the front door. He turns to
everyone el sesitting aroundthe living room AUNT Tl NA,
Frank’s wi fe and sonmewhat of a female version of him
W LSON LAROCCHE, a dapper -1 ookingmaninhis 50"s but much
nore preserved than Frank and little overdressed, TIM
an average-|looking man in his early 30" s and VENDY, his
wife, alsoin her early 30's and a bit frunpy, RAFAEL
and MARI A, 11 year ol d Mexi can tw ns adopted by Ti mand
Wendy, and, of course, Becky.

FRANK
Here they cone!
TI NA

Frank, cal mdown, thisisn't anot her one
of your surprise parties. Don't scare
poor Tracy.

FRANK

Are you ki ddi ng nre? My ni ece don’t scare
soeasilynomtter howsick sheis. She’s
got our famly’'s strong Irish

constitution. That’s how she survi ved.

Ri chard and Tracy enter slowy. Everyone GASPS with
excitenment and joy at seeing them They all stand up to
take turns huggi ng and kissing Tracy, starting with
Fr ank.

FRANK
Ah, sweetie, I’"mso happy to see ya’'.
TRACY

Thank you, uncle Frank.

Ti mand Wendy hug and ki ss her. Tracy | ooks down at the
tw ns.



TRACY
Ah, Rafael, Maria, wow, you two are
growi ng up so fast! | haven't seen you
in over a year.

TIM
And they’ re doing very good in school.
Mariais amthw z and Raf ael al ways has
his head in a book.

TRACY
Ch, I'"mso proud of you.

M . LaRoche hugs her next.

MR, LAROCHE

Things just aren’t the sane without you
at the hotel, Tracy.

TRACY

Oh, thank you, M. LaRoche. | hope to be
back at work soon

MR, LAROCHE

No, take your tinme. Your health is nost
i nportant.

FRANK
Look at what we got here for ya’'.

On the coffee table is a large, beautifully decorated
cake with WELCOVE HOVE TRACY written on it.

TRACY
It’s beautiful. Thank you everyone.

TI NA



So how are you feeling now?
TRACY

The doctor said I’ m gonna need sone
therapy tofully recover ny notor skills
i ke wal ki ng and | seemto have alittle
trouble controlling nmy right hand.

TI NA
Oh, dear, how terrible.
BECKY
Hurry up and have a seat, sweetheart.

Becky and Richard carefully help Tracy sit in the easy
chair. Everyone el se sits.

FRANK

VWll, the nost inportant thingisyou re
al i ve and you’ re consci ous and you have
a good famly to support you

TRACY

Thank you, uncle Frank. Rich told ne
about the noney. I’ Il make surewe’ || pay
you back as soon as possible.

FRANK

Oh, it’s nothing, Tracy. Don’t worry
about it. Anything for ny niece. Hey, |
brought sonmethingl’ dliketosharewth
everyone.

Frank goes to t he ki tchen. He conmes back wth two bottles
of chanpagne.

FRANK

| got a bottle of Dom Perignon and a
bottl e of Raynond Ragnaud.



TI NA

Ch, Frank, | toldyoutojust forget about
t he chanpagne. | don’t know why you
brought it in the first place.

FRANK

It’s a special occasion. People drink
chanpagne on speci al occasions

TI NA
Frankie, Tracy' s not well. She can’'t
drink al cohol. And you’ ve got di abet es.
The doctors already told you, you Il go

blind if you drink with di abetes.
FRANK

VWhen do | drink? Just this one tine. W
ni ece just got outta the hospital. Let
me have sonme fun, wll ya ?

Rl CHARD

Yeah, Tracy’'s on nedication so it’s not
a good ideafor her todrink. But I think
it’s okay for therest of us. It'll help
us relax a bit.

TIM

|’ ve never had DomPerignon. I'dliketo
try it.

Tracy looks alittle worried about this sudden dri nking
party. She | ooks up at the clock onthewall. It’s 4:13.

DI SSCLVE TO
| NT. THE HOUSE—CONTI NUOUS

It’s 4:45. Richard, Frank, Timand Wendy are enjoyi ng
t he chanpagne. Everyone else is eating cake.



FRANK

This country is totally getting flushed
down the toilet and the governnent is
doi ng the flushing.

TI NA

Frank, thisisn't thetinme or placeto talk
about politics.

FRANK

Thisistheright tinetotal k about this.
This has everything to do with what
happened to Tracy.

BECKY
| agree. Thiscountryislosingits soul.
FRANK

You see ny car out there? You see ny radi o
antenna hangin’ off the side there? |

caught sone bumtrying ta tear it off
inthe mall parking | ot the other day.
Just about everybody | knowhas had t heir
radi o ant ennas stol en. And ya' know why
they do it. They use themas pipes to
snoke that shit!

TI NA

Wat ch your | anguage i n front of the ki ds,
Fr ank.

FRANK

You know, the politicians oughtta cone
upwthalawtosendall thesecrackheads

to sone ki nda’ col ony sonewhere, like a
| eper colony, andit should be in Al aska
so they' |l freeze their asses off.

‘Cause that’'s what they are: noral
soci al | epers.



TIM

What we need i s abetter public education
systemand as nuch equal opportunity as
possi bl e. Most peopl e who snoke crack do
it because they have no hope.

FRANK

Oh, | don’t wanna hear that crap!
Everybody, and | nmean, everybody inthis
country has the opportunity to be
successful. | don't careif you re white,
bl ack, yellow, tan or poke-a-dot. And
thereaint noexcuseinthewrldtorob
and beat soneone nearly to death to get
hi gh!

TI NA

Frank, |let’s tal k about sonet hi ng el se,
pl ease!

MR, LAROCHE

No, no, this is an inportant topic. You
know, there have been two ot her hotels
wthinaten-mle radius ftomm ne that
were robbed in a simlar fashion. And
it’s probably the sane people doingit.

Rl CHARD

l"’mworried to death about what |’'d do
i f they ever findthose assholes. | don’t
think |’ dhavethe patiencefor somel ong
drawn out trial with sone crooked | awyer
tryingtoget “emoff. I mght just take
‘em out nysel f.

TRACY
Ri chard, don't talk |like that!

Rl CHARD



|’msorry, that's just the way | feel.
VENDY

You guys, do you m nd changi ng the
subject? You're frightening the kids.

TRACY
Yeah, and | ' msure they' re really bored
listeningtoall this adult nonsense. Do

you guys wanna go upstairs and watch TV?

The kids nod. Tracy tries to get up to escort them
upstairs.

BECKY

Tracy, no, no, you havearest. |I'I| take
t hem upst ai rs.

Becky t akes t he ki ds upstairs. Frank wat ches i n di sgust.
FRANK (rmunbling to hinself)
Maybe we shoul d be afraid of them
V\ENDY
Excuse ne, what did you just say?
TI NA
Don’t start, Frank!
Tracy i s suddenly distracted by a man in a suit outside
staring at her through the wi ndow. She gasps at t he si ght
of hi mand he qui ckly noves away. She i s the only person
who saw him
Rl CHARD

Are you okay, Tracy?

TRACY



| m okay.
Tracy | ooks up at the clock. It’s 4:47.
DI SSOLVE TO
| NT. THE HOUSE—CONTI NUQUS

Tracy | ooks up at the clock. It’s 5:00. She seens to have
aged 10 years in the last 13 mnutes. Frank is on his
feet, drunk and in a rage.

FRANK

VWhat t he hell were you t hi nki ng adopti ng
t hose nud-col ored brats?

TIM
It’s none of your fucking business!
FRANK

It s none of ny fucki ng busi ness? I’ mso
sick a you liberal panty-wastes! There
are plenty of beautiful white kids right
here in this city without a hone! Wat
are ya' doin’ bringin them wetbacks
into this country?

TI NA

Frank, why do you al ways have to be such
an ass!

VENDY

Adopting Rafael and Maria is the best
thing that’s ever happened to us!

Tracy is shocked to see an alien outside the w ndow
staring at her. She SCREAMS in horror. The alien noves
away.

Rl CHARD



Are you okay? What is it Tracy?
TRACY (gasping for air)
| gotta go upstairs.
TI NA

Ya' see whatcha’ did, Frank? Now, you’ ve
upset Tracy!

FRANK

|’msorry! | gotta speak nmy m nd!
TIM

You haven’t got a m nd!
FRANK

|”ve got a mnd to kick you in your
usel ess, |iberal ass!

Timjunps up and charges at Frank. M. LaRoche steps
bet ween t hem

MR, LAROCHE

You're both acting |like a couple of
chil dren

TRACY
Pl ease. Get ne upstairs quickly!

Ri chard hel ps Tracy upstairs as everyone wat ches t hem
As soon as she gets to the bedroomshe SLAMS t he door.

TRACY (O S.)

GET THOSE CRAZY PEOPLE OUT OF MY HOUSE
NOW

MR, LAROCHE



Well, | guess the party’s over.

The bedroomdoor can be heard quietly OPENI NG Ri chard
wal ks dejectedly down the stairs.

Rl CHARD
|’ msorry, everyone...uh...Tracy’s...
TI NA

No need, Richard. W’re sorry. W'l
| eave you two alone and | et Tracy have
her rest. C non, Frank.

FRANK

| didn’t nean to cause trouble. Rich. |
shoul dn’t a’ drank. | al ways get thi s way
when | drink. | can’t control ny nouth.

Rl CHARD
It’s okay, uncle Frank.
| NT. BEDROOV-BAY

Tracy is lying on the bed. Richard enters. He sits on
the bed next to Tracy.

Rl CHARD
| didn’t nean for that to happen.
TRACY

You shoul d’ve seen it com ng, Richard.

How ol d are you? You' re not a teenager,

you’ ve been outtacol |l ege for awhil e now.
Way do you still nmake these adol escent

deci si ons? You knowFrank i s practically
a Kl an nenber and he hat es Mexi cans nost

of all and you invite himover with Tim
and Wendy and their Mexican kids.

Rl CHARD



| thought we were just gonna tal k about
you and not all that stuff.

TRACY
Ah, Rich, grow up already.
RI CHARD

Your nother’s gonna be staying here in
t he guest roomfor a few days.

TRACY

What ?
Rl CHARD

She’ s gonna help ne | ook after you.
TRACY

VWat? My nother with all the noralizing
and the Bible quotes and the whining?

RI CHARD
She’ s your not her.
TRACY

Put a bullet in nmy brain nowand get it
over wth!

| NT. BEDROOMNI GHT

Richard and Tracy are in bed. Tracy suddenly hears a
di senbodi ed man’ s voi ce whi spering to her.

MAN' S VO CE

Tracy, Tracy. W have nen fol | ow ng you,
protecting you. You are very val uabl e.
We cannot afford to have you broken
agai n.



TRACY
Were are these nen?
MAN S VO CE
Qut si de.
Tracy uses her cane beside the bed to get up. She goes
to the wi ndow and opens the curtain. There are two nen
sitting in a car across the street.
Rl CHARD
Tracy, what are you doi ng?
Tracy is startled by his voice.

TRACY

Oh, you frightened ne. | thought you were
asl eep.

Rl CHARD

| haven't slept a w nk. Who were you
talking to just now?

MAN S VO CE
No one renmenberedto | ock the front door.
TRACY
You forgot to lock the front door.
Rl CHARD
What ? Are you sure?
TRACY
Go, | ook.

Ri chard gets up and exits.



I NT. LI'VI NG ROOM-CONTI NUOUS

Ri chard wal ks down the stairs. He goes to the front door
and is surprisedto seeit is indeed unl ocked. He | ocks
it and goes back up the stairs.

| NT. BEDROOM-EONTI NUOUS
Ri chard enters and gets back in bed with Tracy.
Rl CHARD

How did you know | forgot to |ock the
front door?

TRACY

Because you always forget things |ike
t hat .

Rl CHARD
Because |’ m such a buffoon, right?
TRACY

No, Rich, | didn't say that. | know your
little party today was full of good

intentions. |’mnot angry about it
anynore. Just forget about it and go to
sl eep.

Rl CHARD

| knowl needto get sonerest but | can’t
sl eep.

TRACY
VWhat’'s wr ong?
Rl CHARD

|’ ve just been thinking about a | ot of
t hi ngs.



TRACY
Don’t think so nmuch.
RI CHARD

Tracy, do you renenber the ni ght before
the robbery when we had that little
argunment ?

TRACY

Ch, just forget about that, Ri chard. W
were both in a bad npod.

Rl CHARD

| just didn't want that to be our | ast
conversation. That's troubl ed ne t he nost.

TRACY

Everything’ s okay now. You can stop
t hi nki ng about that.

Rl CHARD

| just want you to know |I'’msorry for
enbarrassing you like that.

TRACY

All this trouble over a little bunp on
t he head.

Rl CHARD

What ? A bunp on the head? Tracy, why do
you keep sayingthings likethat? It was
nmore thanalittle bunp on the head. You
coul d’ ve di ed.

TRACY



But | didn’t. And nowit’s not soseri ous.
So |l wish we all can just forget about
it.

Rl CHARD

What ? Tracy, howcan we j ust forget about
it?

She ki sses himand puts her hand over his eyes.
TRACY

It’s easy. Just close your eyes and go
to sl eep.

I NT. LIVING ROOM-BAY

Det ecti ves KEENAN and VWEBBER i nt ervi ew Tracy as Ri chard
nervously |istens.

KEENAN

| know this may be a bit difficult for
you to tal k about. You' ve been through
a lot. But we need your cooperation to
hel p find the nen who attacked you. The
sooner you can give us a solid
description, the better chance we have
of finding them

TRACY

| don’t have a probl emt al ki ng about this,
Det ect i ve.

VEBBER

Have you, um thought about therapy, Ms.
Sierra? W can recommend a good
psychi atri st.

TRACY

No, | don’t believein nodern psychol ogy.
It’stheneww tchcraft. G ve you a magic



pill and all your problens wll
di sappear.

VEBBER

It’s just that nost people who' ve been
t hr ough an experi enceli ke yours usual ly
have probl ens copi ng.

TRACY

My husband and | are very strong-m nded
peopl e. W’ re both nmanagers. To be
successful in our line of work you need
to be able to handl e stressful
situations. Like for instance, Richard
had a sim |l ar experience when we first
nmoved into this house. He was carrying
alarge picture frane up the stairs and
| guess he wasn’t very careful. He fel
down t he stairs and broke hisarm It was
a very traumati c experience for hi mbut
he heal ed remarkably well. The doctors
were surprised at how qui ckly the bone
heal ed. And he certainly didn’t need any
psychiatric attention.

Rl CHARD

What are you tal king about, Tracy?
That’ s not the sanme thing at all. That
has nothing to do wi th what happened to
you.

TRACY

O course, it’s the sane thing, R chard.
Maybe ny injury was a bit nore serious
t han yours but that’ s only a superfici al
di fference.

Rl CHARD

You were attacked!



TRACY

That makes littledifference, Rich. They
were both traumati c experiences. That's
what the detectives are tal king about.
My God, Richard, you can be so dense
sonetinmes. |I'’msorry, detectives,
you’ I | have t o excuse ny husband. He has
trouble with abstract or netaphorical
t hi nki ng soneti nes.

VEBBER

Well, personally, | find your attitude
about this—+nspiring.

Keenan hands her a photo al bum
KEENAN
Here are photos of parolees in the area
who have comm tted simlar crinmes. Take
your tinme | ooking at them
Tracy casually flips through the photos.

TRACY

It nust be very exciting being a

detective. | nmean, it’s every man's
fantasy, |ike being a cowboy.
WEBBER

It’s not all fun and ganes |like in the
novi es.

TRACY

But you get to carry a gun and scare
people into giving you information.

Rl CHARD

Tracy, why don’t you try focusing nore
on the task at hand?



TRACY

|’ mnot really interestedinthis stuff,
right now | just woke up. I haven't had
br eakf ast yet.

Rl CHARD

This is inportant!
WEBBER

No, it’s okay. Don’t pressure her.
Rl CHARD

No, it’s not okay! We need to find those
asshol es now before they hurt soneone
el se! They need to be brought tojustice!

TRACY

| knowit’s inportant but I’mnot inthe
nmood to deal with this right now

Rl CHARD

Not in the npod? What the hell’s the
matter with you?

KEENAN

M. Sierra, please. It doesn’'t help to
pressure her. We're sorry if we cane at
an inconvenient time. If you re not
ready to talk about this, Ms. Sierra,
we'll |leave the pictures here with you
and you can contact us later.

WEBBER
W' |l | eave you to your breakfast.
The detectives get up to leave. Richard also rises.

Rl CHARD



VWait. You can’t just leave like this. |
apol ogi ze for ny wife' s attitude.

TRACY

Don’t apol ogi ze for nme, Ri chard. I’ mnot
a child.

VEBBER

It’s really pointless to pressure her,
M. Sierra.

The detectives wal k to the door. Richard foll ows them
VEBBER

|’ ve seenthis before. It’s just her way
of dealing with what’s happened to her.
She’s shut it out of her m nd, closed
herself off enmotionally fromthe
situation. She’'ll cone back to reality
when she’s ready. In the neantine, |
strongly suggest the both of you seek
counsel i ng.

Rl CHARD
Thanks you, Detective.

The detectives exit. Ri chard cl oses the door and wal ks
dejectedly to Tracy.

Rl CHARD

Tracy, |’ mbegi nning to think sonet hi ng
is seriously wong wth you. Even the
detectives said so just now. Maybe your
l[ittle bunp on the head has done
sonet hing to your brain.

TRACY

Ri chard, you can’t expect neto get into
all of this stuff about the robbery so
early in the norning.



Ri chard goes into a rage and ki cks the coffee tabl e hal f
way across the room

Rl CHARD

Goddamm t, Tracy! Do you understand
what’ s happened t o you? Do you know what
| wanna do? | wanna find those sons a’
bitches, cut them open AND EAT THEI R
FUCKI NG QUTS! And t he Tracy | know woul d
wanna do t he sane t hi ng! Nowwho t he fuck
are you? You' re not Tracy! You' re sone
stupid airhead who doesn’t give a shit
about anyt hi ng!

TRACY

Wong, Richard! | dogiveashit! But what
the hell can | do? It happened a nonth
ago! They’'re never gonna find those
asshol es! They coul d be dead by now f or
all we know

Rl CHARD
W don’t know that! We don’t know

anyt hing! But we gotta try! You acting
all flip about it ain’t gonna hel p!

Beat .
TRACY
|"’msorry, Rch. I don't know what’s
wongwthnme. | just can’t nuster up any

strong feelings about all of this.
Rl CHARD

Maybe sonet hi ng has happened to your
brain chem stry. Something m ght be
damaged. Maybe we should go talk to the
doct or.

TRACY



| don’t feel like going out today.
Rl CHARD

But Tracy, do you understand the
seriousness of the situation? W’ re not
j ust tal ki ng about arobbery and assaul t.
There’s sonething | haven't told you

yet.
TRACY
VWhat is it?
Long pause.
Rl CHARD

It’s not just a robbery. It’'s also a
mur der investigation.

TRACY
What ?
Rl CHARD
Lorraine didn't make it.
TRACY (tears welling up)
Wh-what ? What ? You didn't tell me this.
Rl CHARD
| didn’t know how.
TRACY
You didn’t know how?
Tracy begins crying profusely.
Rl CHARD

" m sorry.



TRACY
Damm you, Richard, for not telling ne.
Rl CHARD

Don’t you see nowwhy it’'s i nportant for
you t o focus and hel p the police? You' re
the only living witness. They took the
surveillancetape. W’ vegottafindthem
if not for you at | east for Lorraine and
her famly.

TRACY

You'reright. You' reright. Maybe |l ater,
after I’ve had sone rest, you can call
the detectives and tell them|’I|
cooperate. | just wsh you d told ne
about Lorraine before. | renenber now,
| think Lorraine knew one of them

Rl CHARD
What ?
TRACY

She knewone of t he guys. She kept sayi ng
hi s nanme. Tony, | think.

Rl CHARD

Tony. Wl |, you seethere, that’s a huge
pi ece of information.

| NT. BEDROOM-PAY

Tracy lies by herself on the bed, staring bl ankly out
t he wi ndow.

| NT. DI NI NG ROOM-BAY

Ri chard hel ps Becky set a turkey dinner on the table.

BECKY



s Tracy com ng down?
Rl CHARD

She’s been up there staring off into
space all day. She’ s pretty upset about
Lorrai ne.

BECKY

Poor thing. | knowit nust be devast ati ng.
Lorrai ne was one of her best friends.

Rl CHARD
Yeah, but she needs to eat.
| NT. BEDROOM-CONTI NUOUS

Tracy is as before. Richard enters and gently sits on
t he bed.

Rl CHARD

Tracy, it'’s time to eat. You gotta eat
to get your strength back up

TRACY

| can’t stand these humans anynore. |
don’t want to be here.

Rl CHARD

The human r ace needs nor e peopl el i ke you,
Tracy. You can’t let the bad guys w n.
It’s not gonna do us any good if you
starve yourself to death. Now c’ non,
let’s eat.

| NT. DI NIl NG ROOM-CONTI NUQUS

Ri chard, Tracy and Becky enjoy a Thanksgi vi ng turkey
di nner.

TRACY



Today i s Thanksgi vi ng?
Rl CHARD

Inall the confusionyesterday, | forgot
tonmentionit. That’ s al so why everyone
cane.

BECKY

| msorry about your uncle Frank. Boy,
does he have a nouth on him And | don’t
know where he got those beliefs. Mama
rai sed us better than that.

Rl CHARD

What you believe has little to do with
where you cane from It’'s all a matter
of experience, things you pick up al ong
the way. Frank probably just had sone
negati ve experiences. | can certainly
rel ate.

BECKY

But you can’t go around judgi ng groups
of peopl e based on the actions of a few
i ndi vi dual s.

TRACY

Uncle Frank is a self-absorbed reptile
i ke nost humans. He pretends to care
about his race, his country whenreally
he can’t see beyond his own survival.
Everything el se i s just an extensi on of
Frank, like his wife. She’'s just a part
of him she’s hi s naggi ng consci ence. It
makes me so sick to watch them to watch
anot her human being conpletely
obliterate her own identity to occupy
soneone el se’s personality |ike sone
ki nd of tunor.



BECKY

Why, dear! Those are terrible things to
say about your uncle! That’s not nice at
al !

TRACY

He’ s not my uncl e! | don’t even knowwhat
that nmeans! | don’t want to be a part of
t he stinking human famly anynore! |1’ m
sick of you fucking crazy humans!

BECKY

Tracy, watch your |anguage in front of
me! |’ myour not her. Showne sone respect.
And Frank i s your uncl e whet her you want
hi mto be or not. Show hi msone respect
t 00.

TRACY

| don’t have to listen to you anynore,
Mot her. You' re i nmy house now. | can say
what ever | want.

Rl CHARD
What has gotten in to you, Tracy?
BECKY
It’s okay. | understand what she’s
feeling. You re angry about Lorraine,
aren’t you dear?

Rl CHARD

That’ s no excuse to get angry with you,
Becky.

TRACY



| don’t need nuch of an excuseto be angry.
Having to live wth you retarded humans
every day is excuse enough.

Rl CHARD

What ' s t hat supposed to nean? Aren’t you
a human, too?

BECKY

| knowyou’' re feelingal ot of pai nabout
your friend, sweetheart but God has—

TRACY
Mot her! | swear if you start preaching
again, |’mgonna throw you out on your
ass nysel f!

Ri chard SLAMS his fist on the table. A nonment of angry
silence foll ows.

Rl CHARD

Now you | isten, Tracy. Thi s woman spent
the | ast four weeks at your bedsi de and
she never | ost hope. She woul d’ ve st ayed
at your bedside for tenyears if she had
to. Nowl knowi nthe past you’ ve had sone
di sagreenents and you certainly don’'t
see eye to eye on al ot of things but she
| oves you. And that is noway totalk to
your nmother. | don’t know what has
happened to you. You're |like a
conpletely different person and | can’t
stand t hi s newperson. | woul d never have
married this person.

TRACY
| f you' re thinkingof getting adivorce,
forget it. They' Il never let it happen.
We're grafted together for life.

Rl CHARD



VWho the hel |l are “they”, Tracy? What are
you tal ki ng about ?

TRACY

|’ mnot exactly thrilled about seeing
youtherest of nylife, either. But there
ain"t a damm thing either of us can do
about it.

Tracy struggles to stand up.
TRACY

| " mnot hungry and |’ mnot goingtoforce
myself to eat.

Rl CHARD
Do you need hel p upstairs?
TRACY

No, | don’t need your help. 1’"mgoingto
t he next roomto watch TV.

Tracy exits.
BECKY

| see what you nean, now. She’ s never been
that rude to ne.

Rl CHARD

Yeah, it’s like all the pieces that made
up Tracy are there but they're
di storted.

BECKY

| think maybe she’s ost the ability to
control what she says. Many peopl e
who’ ve had strokes have that problem

Rl CHARD



No, it’s nore than that. She’'s seens a
bit delusional. Do you think a head
injury can cause soneone to becone
schi zophreni c?

BECKY

You think she m ght be schizophrenic?
Rl CHARD

Didn’t you just hear what she said?

“They” won’t al l owus to have a di vorce.
VWo are “they”?

BECKY
| didn’t hear that part too well. | was
still thinking about what she said

bef ore that.
Rl CHARD

| knowshe was very cruel to you just now
but you gotta renenber it’s not her.

BECKY

| think it’'s better if | go.
Rl CHARD

Becky, no. Don't | eave.
BECKY

She doesn’t want ne here.
Rl CHARD

But she needs you whet her she knows it
or not.

BECKY



No, it’s you she needs. You renenber,

Ri chard, don’t give up on her no nmatter
how tough it gets. The hardest part is
over. She woke up. Now she has to go

t hrough recovery. And she can’'t do it

alone. Don't let her end up alone |like
me. | think you m ght be the only person
she truly loves in this world.

I NT. LI'VI NG ROOM-CONTI NUOUS

The TV IS ON but Tracy is | ooking out the wi ndow. The
two nmen are still sitting in a car across the street.

| NT. BEDROOM-BAY

Tracy lies on the bed, staring off into space again.
Ri chard quietly opens the door.

Rl CHARD

Tracy, your nother is here to say
goodbye.

Becky wal ks i n behind Richard.
BECKY

| mgonna | eave you t wo al one now, Tracy.
| don’t want to disturb you. If you ever
feel Iike hearing ny voicel want you to
know, it’sokaytocall ne. Anddon’t feel
gui | ty about anythi ng that’ s been sai d.

Pause.
Rl CHARD
Don’t you have anything to say, Tracy?

Tracy continues to stare bl ankly into space. Ri chard and
Becky hesitate before | eaving. Tracy continues to stare
for a nonent. Suddenly, the apparition of a MANI N BLACK
appears before her. He attention is awakened by his
appearance and sheisn’t the least bit startled by him
In fact, she seens to be expecting him



MAN

Tracy, according to our nonitors it
seens there is sonething terribly wong
wi t h your programm ng. It seens, perhaps,
we may have rel eased you too soon. Somne
people are on their way to get you.

TRACY
No!

MAN
No?

TRACY

| can’t take it anynore. |1’ ve had enough
of your little experiment. |’mgoing to
end it now.
MAN
Tracy, what are you thinking of doing?
TRACY
| mgonna let the truth be known.

MAN

We own you. Do you under st and? W cr eat ed
you.

TRACY
No one truly owns anythinginthisworld.
MAN

You can be term nated any tine,
anywher e.

TRACY



You woul dn’t dare term nate your
preci ous creation. And besides, | woul d
wel cone it.

MAN

There’s nore at stake than you could
possi bly ever know. You can never
under st and how i nportant you are.

The door knob RATTLES and the man di sappears. Richard
ent ers.

Rl CHARD

| need to have a serious talk wth you.
TRACY

So do |I.
Rl CHARD

| can’t bel i eve howcruel youweretoyour
own not her.

TRACY

She’s not ny nother! | can’t stand t hat
wonman!

Rl CHARD

She’ s not your nother? What are you
tal ki ng about ?

TRACY

It’s all an act, a lie! And |I’ve had
enough! Everyone knows t he truth, Frank
and Tina and your brother. They all are
in on it except you and Becky.

Rl CHARD



Tracy, I’mgonna tell the truth about
what | think is happening here.

TRACY

| know, | know. You think |’ mcrazy, that
| m ght have brain damage.

Rl CHARD
|’ mtaking you to the hospital today.
TRACY

Ri chard, | have sonething vital to tel
you and | don’t know how. You won’t
bel i eve ne.

Rl CHARD

| don’t believe anyt hing you say because
you’'re not you. You' re not Tracy
anynore.

TRACY

You're right, Richard, |I’mnot Tracy.
|” mnot anything. None of this is real.
VWhat | 'mtryingtotell youis we' re not
real. We're not human.

Rl CHARD
Tracy...l don’t know what to say...
TRACY

| knowit’'s gonna be i npossible for you
to accept the truth. They’ ve progranmed
you well. But | can’t bear beingtheonly
one who knows, | can’t bear the secrecy.
| can’t bear the | oneliness of know ng
anynor e.

Ri chard al nost col | apses from shock



TRACY

W’'re only three years ol d.
Rl CHARD

| don’t believe this.
TRACY

We're created fromalientechnol ogy. And
we're just an experinent. This
experinment is al nost conplete. There's
one final question: Is it better for us
to know the truth or not? That’s why |
know and you don’t.

Rl CHARD

Tracy, baby, what’s happened to you?
Surely, youcan seethe absurdity of what
you’ re sayi ng?

TRACY

And Becky i s just I'i ke you. She has no i dea.
She suffered from severe depression. She
attenpted suicidetw ce. Her fam |y agreed
t o have her participate in our experinment.
Qur creators used drugs and shock t herapy
and hypnosis. They conpl etely destroyed
her personality, even her nenories, to
re-build her.

Rl CHARD

| can’t listento this anynore. This is
too nuch. Tracy, sweetheart, you're
seriously del uded. You’ vel ost your m nd.
And it’s worse than | thought.

TRACY

Renmenber when you br oke your armand you
heal ed so quickly. It’s because they



turned you off and repaired you.
wat ched themdo it.

Richard tries to | eave the room Tracy stops him
TRACY

| can prove all of it. They have
bodyguards follow ng us. They want to
make sure neither of us gets hurt ever
agai n.

She takes himto the w ndow.
TRACY
See for yourself.
She opens the curtains and finds the nenin the car are
gone. Her eyes scan the street but they are nowhere to
be found.

Rl CHARD

You have a choice, Tracy. You can go
quietlywthne tothe hospital or el se.

Ri chard | eaves her | ooking confusedly out the w ndow.
I NT. LIVI NG ROOM-CONTI NUOUS

Richardsitsonthesofawithhisheadinhishands. Tracy
cl ops down the stairs with her cane.

Rl CHARD
What are you doi ng now?
TRACY

You' re not taking ne to some nut house!
" m not crazy!

Tracy stops at the front door and opens it.

Rl CHARD



You t hink you' re an android. You’'re not
crazy?

TRACY

|’ mtaking you to the evidence. Now get
up and let’s go.

Ri chard angrily gets up and confronts Tracy.
Rl CHARD

Now | i sten, Tracy! |’ ve had enough of this
craziness! | don’t wanna hear anynore
bul I shit about robots and aliens! You ve
| ost your fucking m nd! Now, |’ mtaking you
to the hospital!

TRACY

Al right, all right. I'll nmake a deal
with you. We make onetrip to this place
| need to showyou and afterwards, if you
still thinkl mcrazyl’Il gladlygow th
you to the hospital.

Rl CHARD
Where do you wanna go?

TRACY
Lancaster County.

Rl CHARD

Lancaster County? That’ s al nost an hour
and a hal f drive.

TRACY

It’s the only way you' | | be able to take
me tothe hospital without nme beating you
over the head with this cane first.

EXT. H GHWAY-—DAY



Richard’ s car quickly glides down a | onely stretch of
hi ghway.

| NT. CAR—CONTI NUCUS

Ri chard concentrates onthe road as Tracy gl ares out the
wi ndow. Awal | of soft MJUSI Ccom ngfromtheradi odivides
t hem

EXT. PLANT-BAY

The suni s beginning to set over the spraw ing plant with
alargesigninfront readi ng WLCOX TECHNOLOG ES. There
areonly afewcars scatteredthroughout the parkingl ot
Ri chard st opsthe car at t he gat e wheret he SECURI TY GUARD,
atall, muscul ar bl ack man, standsinthe security booth

SECURI TY GUARD
May | help you, sir?
Rl CHARD

My wi fe seens to think she knows soneone
her e.

SECURI TY GUARD

It’ s Thanksgi vi ng. There’ s hardly no one
her e.

Tracy shows her face to the security guard.
TRACY
We need to see Dr. Franklin.

The security guard is startled to see Tracy. He nakes
a phone call and speaks softly so they can’t hear him
He presses the button that opens the gate.

| NT. PLANT—CONTI NUQUS

Ri chard and Tracy enter the | obby where a RECEPTI ONI ST
sits in her office behind a glass w ndow.



RECEPTI ONI ST
Tracy, what are you doi ng here?
TRACY

W need to see Dr. Franklin right away,
pl ease.

RECEPTI ONI ST

"1l see if he' s avail able.

The receptioni st nmakes a phone call.

Rl CHARD

How do these peopl e know you?
TRACY

O course, they know ne. They nmade ne.
RECEPTI ONI ST

Have a seat. Please. He'll be with you
in a nonent.

They sit on one of the sofas in the | obby. DR FRANKLI N
enters the | obby and approaches them He is a typical
nerdinhislate 20's. Heis dressedinawhite coat |ike
a nedi cal doctor and there are protective slippers on
hi s shoes.

DR FRANKLI N

Tracy, | haven’'t seen you in so |ong.
Wher e have you been?

TRACY
W need to talk.

DR, FRANKLI N



Why di d you bring hi mhere? What are you
t hi nki ng?

Rl CHARD
How do you know ny wi fe?
DR, FRANKLI N

You' re not ready to know the answer to
t hat questi on.

TRACY

It’stimetotell himthetruth! Tell him
about us! | can’'t stand the secrecy
anynore! It’s killing ne!

DR FRANKLI N

It’s not time for himto know Not |ike
this! What are you thinking, Tracy?

Rl CHARD

Tell me what the fuck is going on now
Tel | me!

DR FRANKLI N

No, Richard. You re not ready for the
truth.

Rl CHARD
How do you know ny name?
DR, FRANKLI N

Tracy has nmade a terrible m stake.
don’t know why she is doing this.

Rl CHARD

Tell me, you little pencil dick, or I'm
gonna rip your throat out!



DR, FRANKLI N
No, you can’t know.
Ri chard grabs Dr. Franklin by the throat.
Rl CHARD
TELL Mg, YOU FUCK! TELL ME! TELL IME!
Tracy struggles to pull R chard away fromDr. Franklin.
TRACY
NO, RI CHARD! NO

The pani cked receptioni st makes a qui ck phone call.
Wt hin seconds two security guards enter the | obby and
imediately pull Richard away from Dr. Franklin.

EXT. PARKI NG LOT—CONTI NUOUS

The security guards escort Richard and Tracy back to
their car.

EXT. H GHVWAY—NI GHT
The car glides down the highway as night has fallen.
| NT. CAR—CONTI NUCUS

Ri chard concentrates on driving. Tracy | ooks out the
w ndow.

FADE OUT
FADE | N
EXT. THE HOUSE—NI GHT
The nei ghborhoodis quiet asit istheweehours of night.
| NT. BEDROOM-NI GHT

Tracy sl eeps peaceful |l yas Richardstares at theceiling.



EXT. THE HOUSE-BAY
The sun is rising over the nei ghborhood.
| NT. BEDROOMV-BAY

The al armcl ock on t he ni ght stand next to Ri chard GOES
OFF. Richard is startled awake. Tracy al so wakes up.

Ri chard | ooks | i ke he doesn’t want to nove as he has j ust
fall en asl eep.

TRACY
Do you have to go to work?
Rl CHARD

No, I’mgoing to neet Ed to see when |
can go back to work.

| NT. BATHROOV-BAY
Ri chard groggily brushes his teeth.
| NT. BEDROOM-PAY

Richard is dressed in sl acks and a carefully tucked-in
button-down shirt. He is adjusting his tie. Tracy is
still in bed.

Rl CHARD

| shoul d be back soon. Are you sure you
can take care of yourself until | get
back?

TRACY
"1l just stay in bed.
Rl CHARD

Your nedicine is over there on the
wi ndowsill. I'lIl go downstairs and get
you a cup of water.



TRACY
No, don’'t bother.
Rl CHARD

You need your nedicine.

TRACY

No, | don’t. I'’mnot taking it anynore.
Rl CHARD

What ?
TRACY

I’mtired of pretending.
Rl CHARD

Areyoustill talkingnutty? 1 was hopi ng
a good night’'s sleep would cure you.

TRACY

|’mnot really sick, Richard. Al this
wobblingaroundwiththecaneandall, it’s
all an act. They put it in nmy progranm ng
to make ny recovery nore realistic.

Rl CHARD

Enough! 1’ ve had enough of this! Now
Tracy, you listen to nme carefully, you
are not arobot! I amnot a robot! | was
hopi ng you’' d get over this nonsense on
your own but | see |’ mgonna have to t ake
you to a doctor!

TRACY
VWhat about yesterday?

Rl CHARD



| don’t knowwhat’ s goi ng on bet ween you
and t hose peopl e, but I’ mgonna fi nd out

one way or another. |1'Il go back there
andripthat placeapart until | findout.
TRACY

They nade us!
Rl CHARD

Al right, Tracy, as soon as | get back,
|’ mtaking you to get sone help.

TRACY
You' re not taking nme to some nuthouse.
Rl CHARD

VWll, think about it. If you were an
android and | wanted to take you to the
nut house woul dn’t they stop ne?

TRACY

They can’t interfere with our |ives.
It’1l ruin the whol e experinent.

Rl CHARD

Be ready to | eave when | get back

EXT. SUPERVMARKET—PAY

Ri chard parks his car.

| NT. BEDROOM-BAY

Tracy rests quietly. Suddenly the man in bl ack appears

acconpani ed by a FEROCI OUS- LOOKI NG ALI EN. The

alien GROALS and noves slowy toward Tracy. She is
startl ed and noves to the edge of the bed away fromt he

MAN | N BLACK



Feel that, Tracy?It’sfear. It neans you
do val ue your exi stence.

| NT. SUPERMARKET—BAY

Ri chardentersthe supermarket. It’searlyinthenorning
and t here are only ahandful of custonmers. Tonyai s behi nd
the register.

Rl CHARD

What’ s t hat your chew ng on, Tonya? Are
you chewi ng gunf? Spit that out.

TANYA
Sorry.
She spits the gumout in a tissue.
Rl CHARD

The party’ s over, sweet heart. |’ mback.
No nore playing around.

Ri chard heads to the offices upstairs.

| NT. HEAD MANAGER S OFFI CE—CONTI NUQUS

Ri chard sits across fromEd who is behind his desk
ED

| don’t knowhowtotell youthis, Richard,
but we have a situation.

RI CHARD
VWhat situation?
ED

Well, um |I'mglad to hear that Tracy’s
wel | and back honme. And I’ mreally gl ad



t o see you agai n and your doi ngwel | . But,
um

Rl CHARD

What are you ‘but-uming’ about, Ed?
Spit it out already.

ED
Vell, let me show you
| NT. SUPERMARKET—CONTI NUOCUS

Ri chard and Ed stand at the top of the stairs overl ooki ng
the entire store.

ED
Do you see t hat bl ack fell owover there?

Ed points to a M DDLE- AGED BLACK MAN i n a store uni form
He is witing sonething in a note pad.

Rl CHARD

Yeah, what is he, a new stock boy? He’s
kinda old to be a stock boy, don't ya

t hi nk?

ED
Vell, uh, Richard, he’s not a new stock
boy. He’s the new assistant head
manager .

Richard is struck with nervousness as he reali zes what
Ed has been trying to say.

Rl CHARD
What are you getting at, Ed?
ED

We have a new assi stant head manager



Rl CHARD

What about nme?
ED

| don’t know what to tell you, Rich.
Rl CHARD

Ed, |’ ve beenworking here for nearly two
years.

ED
| know. |’ msorry.
Rl CHARD

And ny wife gets injured and you hire
soneone else just like that. That’s
col d- bl ooded, Ed.

ED

It’s nothing personal, R ch. W have
not hi ng agai nst you. It’s strictly

busi ness. W needed a new assi stant head
manager right away. Janes cane over from
Cassetta’ s store. He has over fifteenyears
experience. But nobst inportantly, and

pl ease don’t get t oo upset, Rich, herel ates
well with the other enpl oyees. They really
like himalot. Andit’s raised noral e and
everyone i s working harder. They're nore
efficient. They do what their told and they
doit quickly. They don't m ndtakingorders
fromhim And, in general, there seens to
be, |i ke, adark cloud has beenlifted from
the store. Andit’sacloud ! didn’t notice
bef ore.

Rl CHARD

Are you calling nme a dark cloud?



ED

No, I'mnot trying to say anything

negati ve about you. Wl |, not as a person.

But maybe you shoul d re-think your
manageri al style. You' re a hard worker,
t he hardest worker we’'ve had in this
store, and that’ s why we pronoted you to
assi stant head manager so quickly. But
maybe you shoul d work on your people
skills.

Rl CHARD

Why didn’t you say all this before? Wy
didn’t you give ne sone kinda warning,
a chance to change?

ED

| didn't knowthis before. | didn't see
it until Janes cane al ong and showed us
a difference.

Rl CHARD (chuckl i ng)

Ed, Ed, this is totally fucked up.
ED

Don’t be angry, please.
Rl CHARD

Fuck you, don’t be angry! My wi fe al nost
fucking died, Ed! |’ve been going

t hrough hell and you knowit! |’ ve been
conpletely loyal to this store! | have
livedthis store for the past two years!
And this is the thanks | get? Now, you
prom sed ne ny job woul d be waiting for
me when | was ready. Now that nmakes you
aliar, doesn't it? You knowwhat happens
to liars, Ed? They get sued! Yeah,

wrongful di sm ssal, have ya heard of it!



|"LL SEE YOU I N COURT, YOU FUCKI NG
ASSHCOLE

Everyone in the store hears Richard’ s tirade. He wal ks
down the stairs. He kicks a shopping cart and knocks a
fewitens fromtheir shel ves. He passes Tonya on hi s way
out.

Rl CHARD
So long, girl. Enjoy your gum
EXT. PARKI NG LOT—CONTI NUOUS

Ri chardis incredibly pissed off as he wal ks to his car.
He suddenly turns back tothe store and t akes a f ew st eps
toward it as if he wants to do nore viol ence. But then
he stops hinself and continues to his car.

| NT. THE HOUSE-BAY

Ri chard enters. He pl ops down onthe sofaand practically
rips the tie fromaround his neck. He puts his face in
hi s hands.

| NT. KI TCHEN-DPAY

Ri chard pours a shot of whiskey and throws it down in
one big gulp. He has another shot.

I NT. LI'VING ROOM-BAY

Ri chard stands at the bottomof the stairs, gazing up
towards the bedroom He really doesn’'t want to go up.
After a noment, he slowy wal ks up the stairs.

| NT. BEDROOM-CONTI NUOUS

Ri chard opens the door. He is shocked at what he sees.
Tracy i s gone.

Rl CHARD

Tracy! Tracy!



Thereis anote on her pillow Richardquicklyreadsit:
Dear, Richard, | shouldn’t have told youthe truth. They

are angry. They are comng after ne. | wll be
di sconnected. | nust run. I'’msorry, Tracy.
Rl CHARD

TRACY! WHAT THE FUCK

Ri chard i s breat hl ess and shaki ng. He pi cks up t he phone
and DI ALS. Becky ANSVEERS.

Rl CHARD
Becky, we have a problem
| NT. THE LI VI NG ROOM-BAY

Becky sits on the sofa, |ooking teary-eyed at Tracy’s
letter on the coffee table. R chard sits beside her in
a state of extreme agitation.

BECKY

And she actually thinks I'’mnot her
not her .

Rl CHARD

Wiy did | | eave her alone? | knew it! |
knew she was gonna do sonet hi ng crazy! |
knew | shouldn’t’ve let her outta ny

si ght!

BECKY
Who knows where she coul d be?
Rl CHARD

She doesn’t have any noney! She doesn’t
have any I DI She can hardly wal k! And
don’t understandit! | drove up and down
t he nei ghborhood for over an hour! She
couldn’t have gotten too far! | wasn’t
gone that | ong!



Beat .

Rl CHARD

| totally blanme nyself.
BECKY

No, Richard, it’'s not your fault.
Rl CHARD

Yes, it is! Assoonas shestartedtal king
nonsense | shoul d’ ve notified soneone.

| should ve called you. But | was just

hopi ng she’ d get over it on her own. |I’'m
al ways like this, just not dealingwth
probl enms ri ght away, just I ettingthings
slide and hoping they d snpoth

t henmsel ves out. |’ msuch an idiot.

BECKY
Don’t beat yourself up.
Rl CHARD

|’ ve gotta be a man for once and handl e
this right now.

Ri chard quickly rises.

Rl CHARD

You stay here in case she cones back or
the police call. I think | know sonmeone
who m ght know where she is.

EXT. H GHWAY-—DAY

Ri chard’ s car races down the highway.

EXT. PLANT-BAY



Richard pulls up to the front gate. The security guard
fromthe day before is standing in the security boot h.
Ri chard rolls down his w ndow.

SECURI TY GUARD

What do you want ?
Rl CHARD

| need to speak with Dr. Franklin.
SECURI TY GUARD

Ch, you nean speak with himlike you did
yest er day?

Rl CHARD

No, no, no, forget about yesterday. |
need to speak with himright away. It’s
inportant. It’s an energency.

SECURI TY GUARD

You have about as nmuch chance of getting
through this gate as Bin Laden.

Rl CHARD

Ckay, okay, | know, | know | was bad
yesterday. But this is an energency. My
wifeis mssing and | have no cl ue where
she coul d be.

SECURI TY GUARD
Tracy’s m ssing?
Rl CHARD

Yes, howdo you knowny w fe’ s nane? How
do you people know ny w fe?

SECURI TY GUARD



|’mnot allowed to tal k about that.
Rl CHARD

Tell me, goddamm t!
SECURI TY GUARD

That’ s none of ny busi ness. And | suggest
you | ower your voice and watch your
| anguage when you talk to ne.

Rl CHARD
Ckay, I'msorry. My wife is mssing and
she’s sick. I|"mworriedto death. | just

wanna know where she is.
SECURI TY GUARD
Well, she ain’t here.
Rl CHARD

| know that. | know. But maybe soneone
here coul d gi ve ne a cl ue as t o where she
m ght be.

SECURI TY GUARD

Wl l, what do you want ne to do? | can’'t
| et youinhere, not after what you pul | ed
yest er day.

Ri chard hands hi ma piece of paper.
Rl CHARD

Here, just give Dr. Franklinthis. It’s
nmy phone nunber. Tell himto call ne as
soon as possible. It’s urgent. Tell him
Tracy needs his help. Could you pl ease
do that for ne?

SECURI TY GUARD



Ckay, | guess.
EXT. NEI GHBORHOOD-DBAY

Ri chard drives through a m ddl e cl ass nei ghbor hood. He
parks in front of a small house.

| NT. HOUSE—DAY
Ri chard, Ms. Piche and Sophie sit in the Iiving room
MS. Pl CHE

| wanna t hank you agai nfor comngtothe
funeral, M. Sierra.

Rl CHARD

It was the nost beautiful funeral 1’ ve
ever been to. A beautiful funeral for a
beautiful girl. I didn't knowa 20 year
ol d coul d have such an i npact on so many
peopl e.

M5. Pl CHE

Ever ybody who knewthat child | oved her.
She was gonna be sonet hi ng speci al . She
had so nuch chari sma.

Rl CHARD
Wel |, how have you been doi ng?

MS. Pl CHE
| have faith, M. Sierra. | know a few
t hi ngs nost people don't. |’ve been

sitting in the dark here every night.
Rl CHARD
Sitting in the dark?

M5. Pl CHE



Pause.

My grandnot her was fromHaiti. She
taught nme a | ot about voodoo and the
spirit world. She told ne once if you
clean all the fear out of your heart and
sit in apitch-black roomthe dead wi |l
conme to you. So, |’ve been sitting here
every night, calling out to her...but she
al ways was so stubborn.

SOPHI E

Don't tell other people about that,
Mama.

Rl CHARD

No, | think that’'s very interesting. |
t hi nk your nother m ght be onto

sonet hing, Sophie. I'Il tell you
sonet hi ng about nme you mght thinkis a
littlestrange. You know, the first tine
| met Tracy was in college. W were in
t he sane 101 art history class. Thefirst
time | saw her | thought she was so
beautiful. W would study together on
t he weekends. | never coul d renenber al

t hose pai nti ngs and t hose dates and al | .
But the thing that really nade ne fall
for her was...her voi ce. You know, she has
this tone, | guess you woul d say--
there’s a sense of sadness to it...maybe
pai n. Melancholy. | don’t know what to
call it. But...it makes ne want t o prot ect
her, to save her fromthat pain in her
voice. And the main thing was | never
wanted to ever nmake her cry. | couldn’t
bear to hear that voicecrying. It would
break ny heart. Now, you may think |’ m
strange to fall in love with a voice.

M5. Pl CHE

How s your w fe?



Rl CHARD

|’mafraid the news isn’t good.
Sonet hi ng’ s happened to her. She hasn’t
been t he sanme si nce she woke up. | think
she m ght have sone brain damage.

Yest erday she | eft t he house and we can’ t
find her.

M5. Pl CHE

Ch, I"’msosorrytohear that, M. Sierra,
| really am You waited so | ong for her
toconeto. | prayedreally hard for her.

Rl CHARD

Well, she said sonething about the
robbery before she | eft, sonething that
m ght help us. She said it seened
Lorrai ne knew one of the attackers. She
kept saying his nane: Tony.

MS. Pl CHE
Tony!

SOPHI E
Ch, ny God!

Rl CHARD

You know Tony?
Long pause as Ms. Piche and Sophie fight tears.
SOPHI E

Tony was Lorraine’s ex-boyfriend. They
br oke up about three nonths ago.

M5. Pl CHE

No, Tony! You didn’t kill my baby!



Ms. Piche gets up.
MS. Pl CHE
Ya'l| have to excuse nme for a nonent.
SOPHI E
You all right, Mama?
Ms. Piche | eaves the roomquietly.
SOPHI E

| always told Lorraine that fool wasn’t
shit! He's just a wannabe thug! But she
t hought she coul d change himn

Rl CHARD
Vel |, doyou knowwher e we coul d fi nd hi n?
SOPHI E

| sawhi s ass just the ot her day. He waved
at me | i ke everything s just fine and he
done kil | ed ny damm si ster. He hangs out
in front of a pool over on Ashl and,
sel | i ng dope.

Rl CHARD
Let’s go find him
SOPHI E

No, M. Sierra, it’s dangerous over
there, especially for a decent man | i ke
you. Sonebody m ght try to carjack you.
It’s best tojust call the police and | et
them handle it.

Rl CHARD

| f we know where he i s now, we can poi nt
hi mout to the police. W can nmake sure



he’ s behind bars tonight. W can just
drive by for a second.

Sophi e thinks for a nonent.
Rl CHARD
Sophi e, we needto catchthis asshol e now
He’ s thinking he’s gotten away with the
perfect crinme. He needs to be brought to
justice now for Lorraine and ny wfe.
Sophi e goes to the bedroom where her nother is.

SOPH E (0. s.)

Mama, |’ mgonna show M. Sierra how to
get back tothe freeway. I'l| be back in
a few mnutes. Do you need ne to bring
you back sonet hi ng?

Ms. Piche doesn’t reply. Sophie returns to the living
room

SOPHI E
Al right, let’s go.
EXT. STREET-PAY

The sun i s begi nning to set as Richard drives down a BUSY
street.

| NT. CAR—CONTI NUQUS
Ri chard drives as Sophie sits in the passenger’s seat.
SOPHI E
Turn here.
Ri chard turns right.
SOPHI E

Sl ow down. There it is over there.



She points to a pool hall where SEVERAL YOUNG GUYS are
hangi ng around outside. Al of themare black except
Tony.
SOPHI E
There he is.
Rl CHARD
Wi ch one?
SOPHI E
The white boy.
Rl CHARD
He's white?
SOPHI E

Yeah, but don’t tell himthat.

Tony sees Sophie in the car. He nods to her. She gives
hima cold | ook.

SOPHI E
| don’t think 1’1l ever trust anot her boy
again as long as | live.

EXT. PICHE S HOUSE—DAY
Ri chard stops in front of the house.
| NT. CAR—CONTI NUQUS
Sophi e OPENS t he door.
Rl CHARD
| * mgoi ng straight tothe policestation

now. He'll beinajail cell within the
next couple of hours.



EXT. QUTSI DE OF POOL HALL-BPAY

Tony and his friends are still hangi ng around out si de,
TALKI NG, snoking and drinking beers as they wait for
custoners. Richard s car suddenly appears from around
the corner. He stops at the red light in front of the
pool hall. He stares at Tony. It takes a few nonents
bef ore Tony noti ces Richard staring at him Tony i gnores
Richard. Thetraffic light turns green. R chard doesn’t
nmove. Now Tony is getting irritated.

TONY
Yo, man, check out fool over, peepin’ ne
and shit. (To Ri chard.) Hey, not herfucka,
you got a probl en? You wanna start sone
shit?

TONY’ S FRI END #1

Yeah, man, that fool starin’ at ya’
VWhat’s up with that, man?

TONY' S FRI END #2
Yo, go handl e that, man.
Tony wal ks over to R chard' s car.
TONY

You wanna | ook at nme, man? I’ 1| give ya’
sonethin to | ook at.

Tony stops in front of Richard s car.
TONY

Yo, check this, I"’ma showya’ howit’s
done!

TONY’ S FRI END #3

Show hi m man, showhi mhowwe do it over
her el



Tony suddenl y breaks out i nto a street dance performance
in front of Richard’s car as Tony's friends CHEER him
on. After anonent, Richard’ s car | urches forward. Tony’s
friends CHEER MORE LOUDLY. Tony stops his dance.

TONY

Ch, this fool’s for real! He's really
tryin” to start sonme shit with ne! Cone
on out the car, notherfucka! Don’t be a
punk!

Ri chard lurches forward again. Tony's friends CHEER
agai n.

TONY’ S FRI END #1

Hey, T, you gonna let himplay with you
i ke that, man?

| NT. CAR—CONTI NUCUS

Ri chard’ s foot punches the gas.

EXT. STREET—CONTI NUOUS

The car slanms into Tony, sending hi mover the hood and
tothegroundreelinginpain. Tony’s friends chase after
Ri chard’ s car speedi ngdownthe street. They FI RE SEVERAL
SHOTS at the car.

| NT. CAR—CONTI NUCUS

Bul | et s SHATTERt he back wi ndow. One bul | et DESTROYSt he
passenger’s side headrest. Richard ducks but nai ntains
his control of the car.

EXT. STREET—CONTI NUOUS
The car peels off around the corner and out of sight.
| NT. CAR—CONTI NUCUS

Richard i s breathl ess and seens on the verge of tears.
H s CELL PHONE RI NGS.



Rl CHARD
Hel | o.

DR. FRANKLIN (o0.s.)
Hello, this is Dr. Ben Franklin.

Rl CHARD
Ben Franklin?

DR. FRANKLIN (o0.s.)
| know, I know. My not her had a si ck sense
of hunor. Listen, | hear your wwfe's in
troubl e.

Rl CHARD

Yes, | needyour help. Canl talktoyou?...
| prom se to behave.

DR FRANKLIN (o.s.)
What exactly is the probl en?
Rl CHARD
She’ s m ssi ng.
DR. FRANKLI N (o0.s., chuckling)

Oh, | knowwhat’ s going on. | was afraid
t hi s woul d happen. | thinkl can hel pyou,
Ri chard. 1’ mon ny way totown, ri ght now.
| mhavi ng a date toni ght. | can neet you
somewhere for afewmnutes. 1’1l clear
things up for you.

| NT. RESTAURANT—NI GHT

Ri chard and Dr. Franklin sit across fromeach other in
a booth. There are two cups of coffee on the table.

Rl CHARD
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First of all, Dr. Franklin, | wanna
apol ogi ze for the other day.

DR FRANKLI N

It’s okay. | know it nust have been a
trying situation for you. Tracy should
not have brought you to our plant.

Rl CHARD

Pl ease, Doctor. Tell me how you know ny
wfe.

DR FRANKLI N

| must warn you. It’s going to be
difficult for you to hear the truth.

Rl CHARD

| need to know. You m ght be able to give
me a clue that’ Il help nme find her.

DR FRANKLI N

She may not want to be found, R chard,
at | east not by you.

Rl CHARD
What ?
DR. FRANKLI N

| " msayi ng your wi fe has run away. She’s
| eft you.

Rl CHARD
How do you know this?
DR. FRANKLI N

|’ ve been known t o cause wonento dothis
bef or e.



RI CHARD
Hey, what’s that supposed to nean?
DR. FRANKLI N

Are you famliar at all with the theory
of evol ution?

Rl CHARD
What does that have to do with Tracy?
DR, FRANKLI N

Survival of thefittest, only the strong
survive while the weak beconme extinct.

Rl CHARD
| mnot getting what you' re getting at.
DR. FRANKLI N

Bi g, handsone guys like you, Richard

have been the survivors whil e skinny,
brai ny guys |'i ke me have been sitting at
home al one on Friday nights wondering
why girls don’t like us. Wll, no nore.

Rl CHARD
VWhat does this have to do with Tracy?

DR FRANKLI N

| met Tracy about a year ago. | stayed
at the hotel one night after one of ny
dates. | was too worn out to go back to

Lancaster. She and | hit it off
instantly.

Rl CHARD

o1
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| don’t like the sound of this so far.
| suggest you be careful what you say
next .

DR FRANKLI N
Check out that waitress over there.

Dr. Franklin directs Richard s attention to a wai tress
cleaning off a table.

DR FRANKLI N

My God, | ook at those |l egs. Wul dn’t you
| ove to have those thighs wapped

| ovingly around you, Richard? But you
pr obabl y have a very sl i mchance. | coul d
have her in bed within an hour after her
shift if | wanted.

Rl CHARD
And why woul d she want your pencil dick?
DR, FRANKLI N

The sci ence of seduction, Richard! I
have di scoveredthe power! | can make any
woman’ s thi ghs ache for nme with just a
five-m nute conversation. It doesn’t
matter if they're single or married. |
di scover what they want nost, their
deepest desires with just a few casual
guestions. Andthen, | alignnyself with
t hose desires. | becone a synbol of their
desires with a sinple, sublimna
suggestion. It's a technique |’ ve spent
years perfecting. And ny, was it worth
it. The nerds will nowrule this ani nal
ki ngdom

Rl CHARD

| oughtta kick your fucking teeth in
ri ght here.
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DR FRANKLI N

You' re a Neanderthal, R chard. Tracy’s
too intelligent for you. Haven't you
noti ced t he changes over the past year,
her tastes becom ng nore refi ned—rusi c,
books, wne, art. Didn’t you find it a
little strange? | discovered the true
Tracy. |1’ve |liberated her from your
ape-1li ke ways. And now, she cannot bear
it anynore. She's left you!

Ri chard | unges across the table and grabs Dr. Franklin
by the neck.

Rl CHARD
You fucking pencil dick! Fuck you!

Suddenly, the gate security guard energes fromone of
t he boot hs behi nd Ri chard. He grabs Ri chard frombehi nd.

SECURI TY GUARD

Ckay, |let the good doctor go, now. Be a
good little boy.

Richardreluctantlyletsgoof Dr. Franklin. Thesecurity
guard rel eases Richard.

DR FRANKLI N

Knowi ng what | had to tell you, an with
the animalistic behavior you displ ayed
t he ot her day, there’ s noway | was com ng
here al one. The coffee’s on ne.

Dr. Franklin puts sone noney onthetable. He exits al ong
with the security guard, leaving a fum ng Richard by
hi nsel f.

I NT. LI'VING ROOM-NI GHT

Ri chard watches TV on the couch in his underwear. He
guzzles a bottle of Jack Daniel’s.
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EXT. STREET-BAY

Ri chard’ s car slanms into Tony.

| NT. RESTAURANT—NI GHT

Dr. Franklin laughs snugly at Ri chard.
| NT. HOTEL BEDROOM-NI GHT

Tracy and Dr. Franklin roll around in bed together, in
ecst asy.

I NT. LI'VING ROOM-NI GHT

Ri chard throws the half-enpty bottl e of whi skey across
the room It CRASHES agai nst the wall.

| NT. DR HARPER S OFFI CE—DAY
Ri chard sits across from Dr. Harper
Rl CHARD

s it possible Tracy devel oped
schi zophrenia froma head injury?

DR, HARPER

Maybe you' re |l ookingat it fromthe wong
angl e.

RI CHARD
What do you nean?
DR. HARPER

Maybe her condition is not physical at
all, but psychol ogi cal .

Rl CHARD

Ar e you sayi ng her condi ti on may not have
anything to do with her injury?
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DR HARPER

It sounds like Tracy is suffering from
a di ssoci ative disorder. Renenber, her
attack wasn’t just physical but

psychol ogical as well. It nust be
psychol ogi cal | y devastating for her to
have been brutalized |like that. Mybe
her way of dealing with it is to

di ssoci ate herself fromthe reality of
what happened. None of it matters to her
because she’ s not real . She’ s an andr oi d.
And t hese del usi ons have reassi gned t he
rol es of everyoneinher |ife. Her not her
isnot really her nother. Themalefriend
of hers is now the nman who nmade her.

Rl CHARD

That does sound very logical. Is there
anyt hing that could be done for her?

DR. HARPER
Well, | can’t say for sure if this is
really what’s wong wth her. | haven't
exam ned her. I'monly offering an

educat ed guess. But if it were the case,
then I would say Tracy needs extensive
t herapy. She needs to learn to cope
better with her traumatic experience.

Rl CHARD

But 1’mjust so angry to find out about
this other guy. | think apart of nme just
wants to wal k away.

DR, HARPER

No, Richard, you can’t do that. You have
t o be strong, renmenber ? She needs you now
nore t han ever. And youdon’'t real |l y know
for sureif thismnis conpl etely honest.
You don’t knowTracy’ s sideof thestory.
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Rl CHARD

Vell, ifl findher | can’t even be angry
with her. She’s not there anynore. The
per son who nay have cheat ed onne i s gone.
| f someone can have a head injury or a
traumati c experi ence and have a conpl ete
personal ity change, then who are we
real ly? Where is the soul ?

DR HARPER

Now, that’s a questionthat’s been asked
since the begi nning of tine.

I NT. BOOK STORE—DPAY

Several custoners are quietly reading in a | arge book
store. Richardenters, | ooking confused as if he doesn’t
quite fit in here.

I NT. BOOK STORE—DPAY

Richard is standing in front the SPIRI TUALI TY secti on
of the store. He pulls down a | arge book fromthe shel f
and reads.

I NT. LI'VING ROOM-BAY

Richard, drifting off to sleep, lies on the sofawth
an opened book face down on hi s chest. Several books are
on the coffee table as well as a half enpty bottle of
whi skey. The DOORBELL RINGS. Ri chard sl owW y gets up and
staggers to answer it. Becky enters. It is raining
terribly outside. Becky closes her unbrella. Richard
staggers back to the sofa.

BECKY

Have you received any word fromthe
police?

Rl CHARD

Not hi ng yet.
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BECKY

What’'s the matter? You | ook tired. Your
eyes are red.

Rl CHARD

It’s nothing. Don’t worry about ne.
BECKY

Ch, you’ve been drinking, haven’t you?
Rl CHARD

Don’t start, Becky.
BECKY

That’ s not gonna sol ve anything. I|f
you' re not careful, you'll end up a
drunk.

Becky notices the books on the table.
BECKY
And what’'s this you' re readi ng?
She picks up the books.
BECKY

Destiny of Souls, Journey of Souls, Ad
Soul s. What are you reading this for?

Rl CHARD
It’s nothing, Becky.
BECKY

Rich, I"mglad to see you' re taki ng your
soul seriously. But these books are
usel ess. Everything you need to know
about the soul is in one book. It tells
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you what the soul is. It’s the noral part
of us. The part that stands i njudgenent
before God after we die. And that’ s why
no matter how bad t hi ngs get or how bad
peopl e hurt us, you gotta stay in
character. You gottajust turnthe ot her
cheek. Don’t | et the bad peopl e make you
bad. They can t ake anyt hi ng t hey want but
don’t let themtake your soul.

Rl CHARD
Ah, fuck off, Becky!
BECKY

WHAT?! What did you just say, Richard?
You see what happens when you drink?

A car HORN SOUNDS from outside. Ri chard junps up
nervously and goes to the wi ndow. Through the pouring

rain he can see a red sports car parked in front of the
house.

Rl CHARD

They found ne! They found ne! Becky, get
down!

BECKY
What ' s goi ng on?
Rl CHARD

Get down, Becky, now They m ght start
shoot i ng!

BECKY
Shoot i ng?!
Ri chard grabs Becky and pulls her with hi mto the fl oor.

Rl CHARD
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Stay here.
BECKY
Tell me what’'s going on.
Rl CHARD
We don't have tinme for that.

The horn HONKS again, startling R chard and Becky.
Ri chardraces upthestairs. Becky, | ooki ngvery confused,
stays on the floor. R chard cones back down wi th a gun.

BECKY

Where did you get that thing?
Rl CHARD

| bought it after Tracy’'s attack.
BECKY

You’ ve | ost your m nd!

Becky gets up

BECKY

Nobody’ s shooting at us. You re paranoi d.
Rl CHARD

Li sten, Becky! | did sonmethingterrible

to soneone and they' re | ooking for ne!

Now get down like I told you

Becky goes to the wi ndow. She sees Dr. Franklin getting
out of the car.

BECKY

Oh, what areyouafraidof?I1t’sjust sone
Bi bl e sal esnan or Jehovah's Wt ness.
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Ri chard goes to the w ndow and sees Dr. Franklin,
protected fromthe rain by a | arge unbrella,
approaching the front door.

RI CHARD
VWhat the hell does he want?

Ri chard opens thefront door. Dr. Franklin stands out si de
t he door.

Rl CHARD

You’' ve got sone pretty big balls for a
penci |l dick.

DR FRANKLI N

| didn’t cone here to fight. | brought
sonmeone with ne.

Rl CHARD
Who? Your goon bodyguard?
DR. FRANKLI N
Look cl osely.

Ri chard | ooks carefully at the passenger’s side of Dr.
Franklin’s car. He can just barely make out a fenale's
| ong hair through the pouring rain.

DR FRANKLI N

She came to the plant this norning and
created quite a scene. Apparently, she
thinks | created her. She’'s terribly
del uded. She just went into a rage. It
t ook several security guards to gain
control of her. It took ne a couple of
hours to convince her that she wasn’t
properly thinking. | took her to a
hospital and they gave her a shot of a
very powerful anti-psychotic. She's
finallystartingtoshowsigns of her old
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self. | owe you a big apol ogy and a | ot
of respect | just wanted agoodtine. |I’'m
not preparedto deal with sonethinglike
this. You truly | ove her.

Franklin turns and slowy wal ks to his car. Tracy
gets out and exchanges words briefly with Dr. Franklin
She then wal ks towards Richard as Dr. Franklin gets in
his car and STARTS the engi ne.

TRACY

Terri bl e weat her today, huh?

Tracy enters the house and Ri chard cl oses t he door. Tracy
i mredi ately runs to hug her nother.

TRACY (in tears)

Oh, nother. |’ mso sorry for everything.
|’ mso sorry for all those things | said
to you.

BECKY

Don’t worry about it, Honey. | know it
wasn’t your fault. I'h, I’"msogladto see
you’ re okay.

They rel ease each ot her.

TRACY

| don’t know what happened to ne. |
nmust’ ve had sone ki nda fugue or

sonet hing. | sawthings, hall uci nations,
aliens. | heard voi ces.

BECKY
It was probably your injury, Sweetheart.
TRACY

| went to a doctor today. He gave ne sone
medi ci ne that helped a little.
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| prayed to God every day for the past
month to bring ny wi fe back to nme and he
brought nme back A WHORE

BECKY (gaspi ng)

RI CHARD! What has gotten into you
t oday?!

Rl CHARD
She’s been fucking that geek out there!
TRACY

No, Rich. It’s not true. He's just a
friend.

RI CHARD
Shut up, whore!
BECKY

Ri chard, how could you think such a
t hi ng?

Rl CHARD
He told ne!

TRACY
No, Rich. Ben likes to exaggerate
sonetinmes. He and | are just friends.
Real | y.

BECKY

You know Tracy woul d never cheat on you.
Thi nk about it.

TRACY

12
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Yes, Richard. |I love you. You' re ny
husband.

Rl CHARD

Shut up! | don’t wanna hear any of your
fucking |ies!

TRACY
Ri ch, please—

Rl CHARD
--1 said, shut up

Ri chard lunges at Tracy. Becky hol ds hi m back. Tracy
sinks to the floor. She holds her head in her hands.

BECKY

Ri chard, you are not in your right m nd!
You’ ve been drinking! Thi nk about what
you’ re doi ng!

TRACY

Oh, God! Why ne? Everyone wants to hurt
me. First them nowyou. | can't take it
anynore! You're just |like them |’ mnot
real. I’"’mnot real. I'"mnot real ...

Tracy conti nuestonunble, 1" mnot real. R chard| aunches
upstairs. Fromthe top of the stairs, R chard throws
sui tcases and cl othes down into the living room
BECKY
What are you doi ng?
Rl CHARD

| want bot h of you out of ny sight, now

BECKY
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W’ ve want ed not hing nore that to have
Tracy back and heal t hy. And now here she
is and you' re throwi ng her out because
of sonet hi ng you now deep i n your heart
isn't true?

Rl CHARD

You shoul d’ ve heard how t hat asshol e

t al ked about howt hey’ ve been gettingit
on. He thinks he’s a master of seduction
and she fell for his bullshit. You two
are nothing but a whore and a whore’s
nmot her. Now, | want both of you out of
my house!

| NT. HOUSE—+ATER

Ri chard, nursing a gl ass of whiskey, sits on the couch.
Becky and Tracy take two packed, heavy suitcases with
them as they | eave.

BECKY

W' | | come back when you’ ve sobered up.
Rl CHARD

Don’t bot her.

Becky and Tracy exit. R chard takes a huge swi g fromthe
gl ass.

EXT. NEI GHBORHOOD—NI GHT
The nei ghborhoodis quiet asit isthewee hours of night.
I NT. LIVING ROOM-CONTI NUQUS

Richard |lies covered by a vlanket on the couch. He is
staring at the ceiling. The whi skey bottle is enpty.

EXT. HOUSE-BAY

It is norning. An O S. ALARM CLOCK GCES OFF
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I NT. LI'VI NG ROOM-CONTI NUOUS

Richardis startl ed awake by t he al ar mcl ock ont he cof f ee
table. He rubs his eyes groggily.

| NT. BATHROOM-CONTI NUOUS
Ri chard brushes his teeth.
| NT. BEDROOM-CONTI NUOUS

Ri chard i s wearing sl acks, awhite, |ong-sl eeved, dress
shirt and a tie which he is straightening. He picks up
a dress jacket fromoff the bed and puts it on.

| NT. CAR-DAY

Richard listens to the MORNI NG TRAFFI C REPORT as he
fights heavy freeway traffic.

EXT. STREET-PAY

Richard s car is stopped at atrafficlight anong al ong
row of cars

Busy peopl e are wal ki ng al ong the si dewal k. Anbng t hem
is abeautiful younggirl inamni-dress. Richard gazes
at her legs, her face, her |ips as she noves.

EXT. STREET-PAY

Ri chard continues to weave in and out of norning rush
hour traffic.

| NT. CAR-DPAY

Richardis first inalongline of cars sitting at ared
[ight. The MORNI NG NEWS CONTI NUES. Richard yawns. H's
eyes grow heavy.

EXT. STREET—CONTI NUOUS
Several cars pass in front of R chard s car.

I NT. CAR—CONTI NUCUS
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Richard falls asleep
EXT. CAR—CONTI NUCUS

Hiscar slowydriftsout intooncomngtraffic. Suddenly
anot her car SLAMSinto the front side of Richard’'s car,
spinning it around.

FADE OUT
FADE | N
EXT. STREET-PAY

Several policenen guide traffic around the scene of
Ri chard’ s accident. Several onl ookers watch as TWO
RESCUE WORKERS use crow bars to pry open Richard’s
terribly dented driver’s side door. Richard is slunped
over to the right, covered in broken gl ass.

RESCUE WORKER #1
Sir, can you hear ne?
Richard slowy rises up. The rescue workers GASP
RESCUE WORKER #2
What the hell?

Ri chard sl owl y steps out onto the street. The onl ookers
GASPin horror. Therescue workers step away fromRi chard
They don’t know how to react to what they’ re seeing.

Ri chard staggers around a bit. He catches a glinpse of
hi meself inthe car’ s rear wi ndow. What he sees startles
him He | ooks cl osely. Some of the skinonthe left side
of his forehead has beentorn away toreveal ...anetallic
skull. He slowy touches the exposed skull.

Rl CHARD

Ch, ny God. I"'mnot real. I'’mnot real.
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Hi s eyes tear up. He st aggers around, | ooki ngat the crowd
of astoni shed onl ookers. Anbng t hemare two nmen weari ng
sungl asses and bl ack suits.

RI CHARD
|’mnot real. |'’mnot real

Richard falls to his knees. He | ooks up at the bl ue sky
and the sun. He col | apses face down. The crowd gat hers.
Among themis a SMALL BOY and hi s not her

SMALL BOY
Mommy, is that fake man dead?

Further up the street, in the direction R chard was
headi ng, is Cassetta’s Supernarket.

EXT. STREET—NI GHT

Two policenen have arrested Tony, who is on crutches,
outside of the pool hall. He subm ssively gets in the
back seat of the police car as his friends watch sadly.

EXT. W LCOX CORPORATI ON-DPAY
Several dozen cars are parked in front of the plant.
| NT. W LCOX CORP—CONTI NUOUS

Several scientists in white robes wal k busily al ong the
corridors of the plant.

Behi nd white doors there are white roons with androi ds
in various stages of construction.

ANDRO D MONTAGE—

In one room a skinless android is being nonitored by
several by several scientistsandaliensasit practices
wal ki ng, stunbling, falling down and struggling to get
back up |ike a baby.
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| nanot her room an Asi an, fenmal e androi dsits at adinner
tabl e and practices eating noodl es with chopsticks as,
once again, she is being nonitored by scientists and
al i ens.

I n anot her room a bl ack, nmal e andr oi d st ruggl es t o speak
a conpl ete sentence as he | apses occasionally into
babbling. He is encouraged and cheered by several
scientists as a few aliens | ook on enotionl ess.

END OF MONTAGE
| NT. OPERATI NG ROOM-PAY

Richard lies |lifeless on an operating table. H s body
iscoveredinawhite sheet except for his head and upper
torso. The skinfromhis netallic skull has beenrenoved.
Tracy sits on a chair beside him She is obviously

di sturbed by the sight of Richard. Dr. Franklin and Dr.
Har per stand behind her.

DR FRANKLI N

|’mafraid the news isn’'t good, Tracy.
The shock to his system caused

i rreparabl e damage. If we brought him
back we’ d have to conpletely erase his
menory and identity. There's no other
choice. He sinply wasn’t designed to
know.

TRACY
So what’'s going to happen to nme now?
DR, FRANKLI N

W' || create a replacenent husband for
you.

TRACY

| don’t knowif | could stand it likeit
was before. Beingthe only one who knew.
The secrecy was killing ne.
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DR FRANKLI N

But you won’t be the only one for | ong.
Soon there wll be many like you
scattered all around t he worl d—doct ors,
| awyer s and especially politicians. And
you' Il all be progranmmed to be | eaders
and slowy humanity will be steered by
you back to its rightful path

DR HARPER

It’'s a shame about Ri chard. He was
magni fi cent.

DR FRANKLI N

Yes, he was so life-like! He was a real
mast er pi ece! You shoul d’ ve seen how he
came at ne that night! He was ready to
punch my |ights out over the wonan he
| oved!

DR. HARPER

Why, he even thought he had a soul!
TRACY

And he had quite a few human fl aws.
DR, FRANKLI N

| was worri ed about howeasily he bought

nmy whol e seducti on science thing,

t hought. W m ght have nmade a few

m stakes with his believeability
progranm ng.

TRACY
And renenber, he al nost kill ed soneone.

DR FRANKLI N
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But he did what any man woul d do for
soneone he | oved. There was not hi ng
strange about that.

TRACY

Oh, it wasn’t love, Dr. Franklin. It was
j ust progranm ng.

DR HARPER

Sonetines, | don’t now what is the
di f ference.

They gaze contenpl atively at Ri chard.



