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FADE | N:
| NT. BEDROOM - NI GHT

It's quiet. A WOMAN lies in bed, staring out into open
space. Eyes w de open

| NT. SADI E' S BEDROOM - CONTI NUOUS

Briefly. A child s room Enpty. Wndow broken

| NT. LIVING ROOM - CONTI NUOUS

A MAN, in his early thirties, sits at his dining table. A
si xpack near his el bow, and he's four-deep. Eyes red and

gl azed. He's staring out the back wi ndow, into the dark.
This is JAMES.

He | ooks down at a piece of paper - witten in large ari al
bl ack: "STAY BY THE PHONE."

There's a low whistling, building in the air, trees rustling
- the sound of dogs in various yards barking. . .as
suddenl y, silent again.

SUDDENLY, there's a knock.

JAMES opens the front door, and his nouth drops open. A
FI GURE stands in front of him outline vague.

Fl GURE
Hel | o, Janes.

He nmout hs sonmething, trying to form words.

FI GURE
Are you going to let nme in?

CUT TO BLACK
FADE | NTO -
| NT. COABOY HOOKAH - NI GHT
Quiet; alt-rock plays at a | ow decibal, mxing with the
tinkle of scattered conversation. Low, brown lighting. A

bi g, old house converted into a hangout for bohem ans and
col | ege types.

Sitting by his lonesone in the corner is a thin, tal
Bl RDLI KE man, checking his watch and puffing at his own
Hookah, occasionally. Shuffling, nervous.

The doorbell dings, and Bird | ooks up - a couple of young
wonen step through, heading up to the counter. He snorts.
That's not him

H s head falls to his chest, and he begins to doze.



.Sshadows SH FT over his face. One settles.

VA CE
(o.s.)
M. Toones.

He STARTS. Looks up.
Just in front of him there stands a MONOLI TH of a nman,

al nost conpletely in silhouette. Al in black, eyes dancing
with fire. Looking down at him

Bl RDY TOOMVES

Hey buddy, you're | ate.
MONCLI TH

Apol ogi es. | was engaged el sewhere.
TOOMES

Mm You gonna sit down?

The Monolith does so. Sitting on the other side of the |anp,
stretching his legs out. The Hookah's between them Now in
the light, we can see that the Mmolith is an ol der man.

TOOMVES
You ever try hookah?

MONOLI TH
It's been a while.

Toomes gestures at the Hookah.

TOOMES
Well, you're welcone to it. | Ilike
it enough. They've got so many
flavors, here.

MONOLI TH
VWhat's this one?

TOOVES
Strawberry and mango.

The Monolith | ooks at him casually disapproving. Taking the
Pi pe in hand.

TOOMES
It's good, try it. Very fruity.

He takes a small puff, and exhal es through his nose. Nods at
Toomes.

MONOLI TH



TOOMES
Nah, c'non. You' ve gotta take a
bi gger one than that. Real deep.
Breathe fire, spit snoke.

The Monolith takes a deep, long drag off the pipe - holds it
for a second, and then lets it go, into the air, a giant
pl ume of snoke that floats around his face

TOOMES
There you go. You're a dragon, nan.

The Monolith smles, and hands himthe pipe.

MONOLI TH
The girl. How is she?

TOOMES
She's where she's supposed to be.
They're taking pretty good care of
her, last | checked. Have you
tal ked to the parents yet?

MONCLI TH
| have. They're being very
cautious, but they haven't gone to
the police yet. So far, this is
still a private matter. He's
pl ayi ng coy - keeps saying he
doesn't have the noney.

TOOVES
Sounds about right, for him But,
good. Have you spoken to boss nman
yet? What's he want to do, now?

MONOLI TH
We're noving her. Tonight. He wants
to take her out to the house in

Bast r op.

TOOMES
Wy ?

MONOLI TH
He's not convinced your safehouse
is very safe. | haven't been there
nmyself, | wouldn't know.

TOOMES

That doesn't make any sense. She's
only been there a day, and
not hi ng' s happened.

MONCLI TH
This is just what he tells ne. Fact
of business, it's why I'm here.
need you to take nme there, so | can
t ake her there.



TOOMES
(slowy, realization
dawni ng but downpl ayi ng

it)
| see.
(beat)
You're not very good at this cloak
and dagger stuff, are you?
(beat)
Wio are you, really?

The Monolith smles again, slowy.

There's the CLICK of a revolver, beneath the table. Toones
notices it, and draws in a sharp breath, but doesn't say
anything. The Monolith stares at him- through him

MONCLI TH
Wiy was she ki dnapped? The girl's
father told ne a few things, but
t hey were vague.

TOOMES

Look, I'mjust a mddle-man. Al |
know is that he's one of us, that
ran off. Wth a | ot of noney.
Fortunately, he wasn't very smart -
boss found himpretty easy, after a
m nute. Traceable bills. And he
didn't run all that far, after all.

(beat)
Thing is, old boy knows a | ot about
us. Boss figured any direct action
short of just. . .you know,
breaking into his house and
shooting himand his famly in the
face m ght cause himto run and
tal k.

MONOLI TH
Wiy did he run?

TOOMES

He had a brother who worked for us,
| heard. Nanme of Johnny. Never net
him nyself. Johnny made sone
m st akes, about a year ago.

(beat)

He doesn't work for us, anynore.

(beat)
Anyway, we took her. Figured it was
the safe option. He'd know.

MONCLI TH
You know, you're a bl abbernout h.
It's a wonder you've lasted this
| ong.



TOOMES
What have | got to |lose, really?
Either you'll kill me, or they'll
kill you.
(beat)
But, what about you? You're sonmeone
fromthe outside. You want her

t 0o.
(beat)
Who do you work for?

MONCLI TH
No one, M. Toones.
(beat)
| m nobody.
TOOMES
Wiy do you want her? |Is he paying
you?
MONCLI TH
No.
TOOMES
.just a cowboy, then?
MONCLI TH
Sonmething |like that. Now, tell nme
where she is or I'lIl blow the back

of your head off.

TOOVES
VWhat, in here? In public? You think
you're that sly?

MONCLI TH
It wouldn't be difficult, for ne.
TOOVES
. . .and how do you know t hat,
after | tell you, I won't tell them

you're com ng? Have them just kill
her, and then? O tell boss man,
and put the word out on you?

There's sil ence.

MONOLI TH
| don't.
(beat)
Get up.

A criss-crossing series of overpasses, one on top of another
going five high, undul ati ng above us.

INT. MONOLI TH S CAR (MOVING) - CONTI NUOUS

. . .Toones | ooks at Monolith, in the driver's seat. Trying
to read him Wien he turns, we see that his eye and face are



6.

brui sed and bl oody. Over this and the next couple of scenes,
Toonmes and Monolith talk in voice over, disconnected from
the action on screen.

MONOLI TH

How many of themw || there be?
TOOVES

At | east six. Maybe nore.
MONOLI TH

Ar med?
TOOVES

Anyt hi ng' s possi bl e.

Monolith's car, black as night, passing under a bright,
fl ashi ng neon sign, on and off. . .on and off. . .into a
dark side street, passing into shadow.

MONCLI TH
Are they expecting you?

TOOVES
Not now. But they can be.

MONOLI TH
Call them

I NT. MONOLI TH S CAR - CONTI NUCUS

They' re parked across the road froma gated COWLEX. Cars
pass, every so often.

Monolith is staring at Toones.

MONOLI TH
Say not hing el se.

Toomes nods and slowy, nervously pulls out his phone -
presses a button, and holds it up to his ear. W don't hear
the other half.

TOOMES
Brody? Toones. Yeah, hi.
Listen, is the girl

alright? I's she keeping?

(beat)
Wel |, give her a popsicle or
sonet hi ng, she's seven. Look, boss
man' s sending ne down to check up
on you guys. Make sure everything's
alright. I brought a six pack.

He | ooks at Monolith, who nods.



TOOMES

"' m bringing soneone el se with ne.
| dunno, just sone greasy,
no-tal ent thug boss man picked up -
extra nmuscle on ny end, in case
anyt hi ng el se happens out here.
He's harml ess.

(beat)
Good. See you in a mnute, blud.

He clicks shut. Gves a thunmbs up to Monolith

TOOMVES
They're going to kill you.

MONOLI TH
You' d be so | ucky.

| NT. COWVPLEX - NI GHT

Monolith's car, lights off, sits outside the gate as it
opens. He rolls through, up to the entrance.

I NT. COWPLEX - H DEQUT - CONTI NUCUS

Bird and Monolith step out of the car, and fromafar we can
see five or six others watch fromthe doorway as the LEADER
of this little group steps forward to shake hands with Bird,
and stares off at Mnolith.

As they go inside, we hear:

LEADER
Were's the six-pack?

TOOVES
| didn't nmeke it in time.

I N THE H DEQUT

. . .as the door shuts behind them and Bird and Monolith
are surrounded by seven big old TOUGH GUYS, dressed in their
| eat her best. Shifty, pug-eyed. The Leader is the only one
wearing a suit, but otherwi se he's of a piece with everyone
el se.

The hideout is sparsely decorated. A few chairs, a couch. A
cooler. A TV sitting on a box. There's nusic pulsing in the
backgr ound.

LEADER
And who' re you, newbie?

MONOLI TH
An associ at e.

TOOVES
Listen, Brody. First thing's first
- we need to see the girl.



LEADER
She's fine. Relax a mnute. Chill
with the boys. We'll throw back
SOne.

A uni form "AYYY" goes up, like a runble fromthe crowd.

TOOMES
I will, I wll - it's just that -
(beat, sudden)
HE'S NOT WTH US!' HE' S AN
| MPOSTER, SHOOT HI M SHOOT HI M -

He dives to the floor as all eyes dart to the Monolith, and
make sudden action - they gang up on him as one.

The Monolith grimaces, and neets their throng. They pound on
him sone with knives. But he doesn't fall, PUSH NG BACK
wi th Hercul ean strengh, and they col |l apse into singles.

One of themis readying his gun, behind himanother picks up
a bat and swi ngs. He ducks it, catches the guys arm and
PUNCHES THE SHIT out of the guy's ribs before RAMM NG H M
into a wall.

ON THE FLOOR, | NTERCUT W TH THE PREVI QUS
The Leader is yelling at Bird.

LEADER
You stupid fucking idiot! You |ed
himright to us!

Now, chaos. Pure, rhythm c chaos. Turns out only two of them
have guns - but, the Monolith is vicious. A shark. He tears
t hrough them quickly, and at first it's visceral, fun to
watch. Rhythmc. But, then - it keeps going. He's nerciless,
and cruel. Doesn't use a gun. Only his hands, and a basebal
bat. Lit by sil houette.

During the course of the fight, he's stabbed. Shot. Nothing
fazes him He proceeds with the knives still stuck in him

at | east six or seven. A wal king porcupine. A golem Toones
registers this, and a growi ng | ook of horror sets across his
face, along with spatters of blood as the fight plays as
shadows on the wall behind him If possible, let's deal with
this violence nore by inplication than anything directly on
screen.

Finally, they're all dead at his feet, save for Bird, who's
crouched in the corner, covered in bl ood.

The Mnolith stands, a shadowy figure lit from behind by
red. Points at Toones, om nously.

MONCLI TH
Don't leave. I'll find you.

I N THE BACK ROOM



The Monolith breaks open the door, letting in a slat of
light into a pitch-black room He wanders in, |istening.

He goes to the other side of the room where the CLOSET is
bl ocked off by a |l ot of ramshackle stuff, placed a little
too carefully. He starts pulling it off, throwing it to the
si de.

He opens the closet door. Inside, on the floor in the mddle
of a makeshift pallet, is a YOUNG G RL surrounded by com cs,
TV DI NNERS and popsicle sticks.

A look of famliarity cones over her face. He softens, face
breaking into a friendly smle - like a big, bloody
t eddy- bear.

MONOLI TH
H there, Sadi e-Kkins.

MAI N ROOM

The Monolith and Grl wal k out through the sea of broken
men, he covers her eyes with his hand, carrying her in the
ot her arm

Bird is still in the sane place. He sees them pass, and as
the Monolith is just about to reach the front door, he calls
out .

TOOVES
Wait a second. . .just. . .who are
you?

MONOLI TH
Your boss knows who | am newbi e.
Tell himold Johnny says hello. |I'm

watching this famly, now If any
harm cones over them then that
will be visited tenfold upon his
head.

TOOMVES
He'll find you first.

MONCLI TH
Tell himto look in the field where
he buried nme the last tinme. The
hole's still there. Even still has
that fresh gasoline snell to it.

And the door closes behind him Toones nouth is hanging
open, and he lets out a single sob.

EXT. THE GRL'S HOUSE - N GHT

MONCLI TH
| s she okay?



10.

JAMES
She's fine. | don't think she knows
what happened, really.

MONCLI TH
That's good. She's got all her life
to realize.

JAMES
. . .1 can't thank you enough for
this, man. 1.

He's at a loss for words. He | ooks down at the Monolith.
Sees he's still covered in blood. There's still a knife
sticking out of him

JAMES
s there anything | can get for
you?

Monolith follows his gaze and | ooks down, sees the knife -
pulls it out, dropping it to the ground.

MONCLI TH
Got any duct tape?
JAMES
. yeah, yeah.
(beat)
Johnny, you're dead. You' ve been
dead for four years, now | buried

you.

He's starting to BREAK UP

MONCLI TH
Things are nore different than you
woul d ever believe, little brother.
(beat)

| saw nmonma, though. She says she
| oves you, and get it together.

JAMES
Real | y?

MONCLI TH
She actually said "get it the fuck
t oget her and stop being a
si npl eton. "

JAMES
That does sound like her. Is this
i ke a novie, or sonething? You
gonna go away now?

MONCLI TH
No, | don't think so. Not yet, at
| east.



11.
A piece of him FLAPS off.

MONOLI TH
| like it here.

INT. THE G RL'S HOUSE - BATHROOM

The Monolith tapes hinself up, haphazardly. His torso is a
criss-cross of self-stitching, old tape and new. Bl ood,

hol es. Pock-marks. He tapes up the newest entries and

repl aces the old - there are pieces of himthat are hanging
of f by a thread.

That done, he looks in the mrror. Taking off his glasses,
and | ooks at his pupils. There are none. His eyes are bl ack.

The question Bird asked himin the bar plays in his head, as
he looks in the mrror at hinself. Al else fades, except
for his face.

Bl RD
Who are you, really?

He exhal es loudly, and a small plunme of snoke cones out of
hi s nose.

FADE TO BLACK
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