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| NT. BAGRAM Al R BASE - DAY

Af ghani st an.

Early nor ning.

A makeshift civilian PRESS OFFI CE

Desks cluttered with paper, BEER cans, and VODKA bottl es.

On a small, scratchy COUCH sl eeps BEN CHAMBERS, (early-40s).
Runpl ed, sl eep deprived, and a sm dge hungover.

Ben's PHONE rings, waking himup. A small sliver of |ight
behind a curtain pierces his eyes.

Ben | ooks at his phone. Smles. He answers, triggering a
video call.

On the other side of the screen is Ben's wi fe, BETH CHAMBERS
(early-40s). Pretty. Bohem an-chic.

Beth's sitting in a classroom

BETH
Mor ni ng, Dummy.

BEN
Hey, Dopey. How was school ?

BETH
Well, one of ny girls glued her hand
to a desk and one of the boys crapped
his pants. So, business as usual!
How s the Ranger Unit?

BEN
About the sanme; but instead of glue
and poops ny kids have guns and
gr enades.

BETH
Wanna swap?

BEN
Uh, no. Much safer here, and |ess
expl osi ve.
Beth rolls her eyes at Ben's terrible pun.

Ben hears footsteps in the hallway approaching the room

BEN
Shoot. CGotta jet. Same Bat-tine
t onor r ow?

BETH

(Nods, smles)
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Sane Bat -channel. B4B?

BEN
B4B.

Beth hurriedly blows Ben a kiss, he grabs it and puts it into
his heart. He blows her a kiss and she repeats the gesture,
bef ore they both hang up.

The DOOR to the press room sw ngs open.

Standing in the doorway is SELI NA RI CHARDSON, (| ate-40s) a
tall, elegant, and steely woman who clearly runs the show.

Next to Selina is JON (early-50s). Atall, bald, strapping
man from Northern Engl and.

JON
Ah, there's our wee Laddy.
BEN
Ma. Pa.
JON
(Ginning)
Cheeky bast ard.
BEN
What's up?
SELI NA

You're rolling with Al pha today.

BEN
The SEALs? Thought that was Jon's
assi gnnent ?

SELI NA
Arab Spring's in full bloom So, 007
here is off to Syria. Wich neans
you' re next off the bench.

JON
What's it you Yanks like to say?
(Fakes Anmerican accent)
Go hit a touchdown, Sl ugger!

BEN
Seriously. Wrse accent ever.

JON
Aye, but you're an ugly bastard. And |
can switch back to the Queen's any
time | want.

Ben chuckl es, as does Jon and Seli na.
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BEN
Anything el se | need to know?

JON
It's a garden variety intel op. dick
and observe.

SELI NA
Pi ece of cake, Sparky.

JON
Took time to earn their trust, so
don't cock it up

SELI NA
And don't be | ate.

Jon grins and wi nks at Ben, turns to |eave.

Selina nods to Ben and follows Jon. She w aps her PINKY
FI NGER around Jon's as they wal k down the hall way.

Ben goes to his desk. Pulls a KEVLAR VEST from his chair,
with the word PRESS scrawl ed across the front.

EXT. BROOKLYN ELEMENTARY SCHOCL - N GHT

SUPER: Br ookl yn, New Yor k

Early evening. The school is closed for the day.

Bet h wal ks out si de.

She sees a nine-year-old GRL sitting on a stoop, waiting.
Bet h | ooks down at her.

BETH
Hey, Sweetie. Your Mom | ate agai n?

The girl 1ooks up at Beth, and nods her head sadly.

Bet h | ooks at her watch. She decides to wait with the girl.
She sits down next to the girl, who in turn smles. The girl
then opens a little LUNCH BOX. She takes out a small CUPCAKE
splits it in half, and gives one half to Beth.

G RL
| made it nyself.

Beth smles back at the girl and takes a bite.

I NT. RAMSHACKLE HOUSE - DAY

Af ghan village. Dust. Gunfire. Chaos.



Si x nmenbers of ALPHA TEAM under intense FIRE, take refuge in
a cranped, battered SHACK, in the mddle of a dusty village.

The SEALs hol d positions by the wi ndows, firing back.
Am d the CHAGCS is Ben, taking PICTURES.

BEN
(Under his breath)
Pi ece of cake, ny ass.

In the mddle of the roomis Master Chief, Al KING (| ate-
30s), African-Anerican. He's communicating to HQ

Kl NG
Par adi se. Repeat, Al pha Team under
heavy contact. We're stranded and
surrounded. Request QRF, over.

PARADI SE (VO
Copy. Standby for orders, over.

Kl NG
(To his nen)
QRF i ncom ng.

Chief Petty O ficer, ANSON (m d-30s), fires rapidly though a
br oken wi ndow.

ANSON
Can't see shit, Boss.

Petty Oficer, JARVIS, scraggy beard, (late-20s), fires from
a different wi ndow cl ose to Anson. He has a sniper rifle.

JARVI S
Looks li ke a Tally street parade.

ANSON
And we're the entertainnent.

Jarvis | ooks out the window. He sees a MAN on a roof on a
| arge buil di ng 200-yards away. He's hol di ng an Rocket
Propel | ed Grenade | auncher (RPG.

JARVI S
Shit! RPG RPG

Jarvis takes a shot and hits the eneny in the head. They
still fire the RPG but it flies in another direction.

Ben covers his head when he hears the expl osion.

ANSON
Wh00000. .. Helluva shot, boy!
BEN
(To Anson)
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Thought this was an intel op.

ANSON
Wel conme to Al pha, Kodak.
Kl NG
(To Jarvis)
Any nore?
JARVI S
WIIl be.
Kl NG
Copy that.

(Goes back on the radio)
Paradi se, this is Al pha One. Stand
down QRF request, LZ' s too hot. Advise
on anot her exfil plan, over.

ANSON
Li ke scorched Earth, hot!

PARADI SE (VO
Copy that, Alpha One. W'll work the
probl em from our side, over.

KI NG
Copy that, over.

Eneny GUNFI RE ranps up.

Kl NG
k. Options?

ANSON
They got us pinched in a Little Big
Horn. So, no matter what, we gotta
fight.

JARVI S
Lay down snoke. Butch and Sundance our
way out the front?

Kl NG
Negative. That's a |last resort.

Jarvis | ooks out at the big building again where nost of the
eneny conbatants have nassed.

JARVI S
What if we nmake a new path?

KI NG
What do you mean?
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JARVI S
We could frag their building and punch
a path straight through

ANSON
( Nods)
Fire mssion'd get it done.
JARVI S
Even then... It's danger cl ose.
Kl NG

'l take those odds.

The soldiers turn their attention to the increasing |evel of
ENEMY FI RE coming fromoutside. King gets back on comms.

KI NG
Par adi se. Request fire m ssion on our
vector, over.

PARADI SE (VO
Roger that. Standby, Al pha One. Over.

Mortar fire shakes the wi ndows. The eneny fighters are
getting closer to their position.

The SEALs continue to fight harder, and harder. Ben is
starting to get worried.

PARADI SE (VO)
Al pha One, closest Eagle is twenty
m kes out, over.

Kl NG
Cr ap.
(Turns back to the radio)
Par adi se, copy that.

Ki ng | ooks over his nen.

Kl NG
Looks like it's gonna be Butch and
Sundance after all.

Anot her nortar expl odes, even closer this tine.

PARADI SE (VO
Al pha One. Change of plans. W have an
Eagle fifty clicks out from your
vector. Comng in hot. Advise you tag
the target for fire m ssion, over.

KI NG
Copy that, over.
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PARADI SE (VO
Pat chi ng you through to the Eagle,
call sign Seraphim Paradise out.

Kl NG
Anson, light it up.

Anson grabs a LASER TAGGER from hi s backpack. Points it at a
BUI LDI NG 200 yards away.

ANSON
Laser designator, 754.322. Echo.

Kl NG
Copy that.
(Swi tches on the radio)
Seraphim this is Al pha One.

SERAPHI M ( VO
Copy Al pha One, this is Seraphim
Twenty clicks out, over.

Kl NG
Copy, Seraphim Request fire m ssion,
| aser designator 754.322. Echo, over.

SERAPHI M (VO
That' s danger cl ose, Al pha One.
Confirm order, over?

King | ooks at his nen.

Kl NG
Order confirned, Seraphim Over.

SERAPHI M (VO
Copy that, Al pha One. Splash down in
thirty seconds. Seraphim out.

Kl NG

Roger that, Seraphim Do us proud.
Al pha One out.

Al of the nen stare at King, including Ben.

Kl NG
Ok boys, shit's about to go BOOM

The sound of a JET FI GHTER approaches. Louder and | ouder. The
men take cover on the floor. Ben snaps a few nore pictures.

Then... King grabs Ben and DRAGS himto the ground.

A smal|l LEATHER- BOUND BOOX with 'B4B' enbossed on the cover,
falls out Ben's pocket.

Kl NG
(To Ben)
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We're not gonna make M's. Kodak a
wi dow today. Not on ny watch

Ben nods. Looks for his book. Grabs it. Holds it tight.

The whistling sound of a M SSILE cuts through the noise. Ben
| ooks up at a wi ndow.

Everything flashes like a white flare, he covers his eyes.

EXT. BROOKLYN ELEMENTARY SCHOOL - NI GHT ( CONTI NUQUS)

Bet h shades her eyes fromthe |lights of a car, as it pulls up
to the curb, to pick up the Grl.

The Grl gets into the car. Her MOTHER nouths 'Sorry' to Beth
as they drive away.

Bet h gl ances at her WATCH, frowns. She decides to WALK

She carries a LEATHER SATCHEL over her shoul der. She turns
down a QU ET STREET, it starts to SNOW

Twenty-feet in front of her is a CREEPY MAN (early-20s). He
appears to be attenpting to break-in to a CAR

He stops, sees Beth. She pauses, unsure of what to do. His
eyes dart around crazily. He's hopped-up on sonething.

The man | ooks at her. Reaches into his coat pocket.
Pul s out a GUN.

BETH
Pl ease... you don't have to-

The guns goes off in his trenbling hands.

| NT. Al R PLANE HANGAR - DAY
Back in Afghani st an.

Ben sits at a table with King, Anson, Jarvis, and some other
sol diers. They're laughing as they drink BEER and play CARDS

Ben shades his eyes froma bright ray of sunshine bl azing
over Corporal Anson's shoul der

ANSON

Hot damm, that was a doozy!
JARVI S

Anyone el se's ears still ringin'?
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ANSON
From t he expl osi on or you scream ng
for your mama?

JARVI S
No, brother. | was scream ng out for
YOUR nana!

Al the guys |augh and throw down a few nore gul ps of beer.

BEN
(To King)
Level with me... how bad was it?

KI NG
We were one hundred percent fubarred.

ANSCON
Just the way a frog man likes it.

JARVI S
Always in the fight, baby!

Ben just shakes his head in disbelief at their craziness.
King smles, notices Ben is holding his 'B4B bookl et.
Kl NG

(Points to the bookl et)
So, what's with the book?

BEN
M wife made it for ne. Sorta a good
| uck charm | guess.

King reaches into his pocket, and pulls out a snmall book.

Kl NG
Got ne one of those too.

Ben notices it's a mni-Bible.

KI NG
Goes where | go. So, the Big Guy's
al ways got ny six. You feel nme?

BEN
(Rol'l's his eyes)
So, it was the "Big Guy' who got us
outta that janf

Kl NG
Wuldn't be the first tinme he's worked
a mracle for Al pha.

Anson, Jarvis, and the other SEALs around the table nod.

( CONTI NUED)



JARVI S
Sonul i a.

ANSON
Uh- huh... Sonuli a.

KI NG
And many nore.

BEN
(Faceti ous)
So, it wasn't the pilot who saved us?

Kl NG
Mysterious ways, Kodak.
ANSON
Shit. Didntcha ya'll hear? Pilot's
dead.
BEN
Dead? How?

A YOUNG SOLDI ER arrives at their table and sal utes King.

SCLDI ER
(To Ben)
Sir. Your boss'd |like a word.
BEN
Ri ght now?
The sol dier nods. Ben reluctantly gets up. He's still holding

hi s Kevl ar vest.

As he follows the Soldier he notices a tall Asian-Anmerican
WOMAN (late-30s) in a pilot's junpsuit talking to an Oficer.
She gl ances at Ben. She seens sad, nel ancholy.

For a nmonment they |ock eyes. Then she continues talking to
the Oficer. Ben follows the Sol di er out the hangar.

| NT. PRESS OFFI CE - CONTI NUOUS

Ben bundles into the hot, claustrophobic office, smling and
ent husi asti c.

Selina, sits at one of those desks. In front of her is a
pl acard that reads:

"Selina R chardson, Chief War Correspondent, Reuters'.

BEN
It was crazy. Ch, and for the record,
you can tell Jon to shove that so-
cal |l ed piece of cake up his Roya
Crown! | didn't expect...
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Ben's voice trails off as he notices Selina s bl oodshot eyes
and sad count enance.

SELI NA
Benji, you should sit.
BEN
What... what's goin'" on? Sonething
happen to Jon?
SELI NA
It's Beth.
Ben freezes.
BEN
What... what do you nean, 'Beth'?

Selina tries to hold back her SOBS.

SELI NA
Benji. She was shot.
BEN
Shot ? But she's not here. She-
SELI NA
| n Brookl yn.
BEN
Is... is... is she okay?

Sel i na shakes her head. Starts to cry.
Ben's world flips on its axis. Everything goes blurry.

The Kevl ar vest he was holding, slips fromhis fingers and
hits the floor with a lifeless thunp.

It begins to RAIN heavily outside.

| NT. CHURCH - NI GHT

SUPER: Upstate New York - The Incident

A hunbl e and spaci ous paragon of evangelical Anericana.
A ferocious STORM runbl es out si de.

Anxi ous PARI SHI ONERS huddl e together to stay safe.

M d-way up the aisle, sits NORM (m d-50s), a Marines Corps
veteran. He stares at a PICTURE in a LOCKET of a woman.

Norm pulls out a HHP FLASK and takes a SWG A few wonen
stare at him wth pity. Normlowers his head

( CONTI NUED)
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Toward the back is GEORGE (m d-20s), African-Anerican. He
sits next to his Mther, LILLIAN (|ate-40s).

George holds a biker club VEST. Lillian |l ooks at it with
di st ast e.

Further up, is FRANKIE (m d-20s), a marginally-sober junkie.

Franki e gl ances nervously at a young CHO R BOY (dressed in
bl ack), as he hands a COLLECTION BOX to an el derly PRI EST.

The Priest places the box down near the ALTAR
LI GHTENI NG fol | owed by | oud THUNDER elicits frightened gasps.

Franki e stays focused on the Collection Box. She notices the
Choi rboy staring at her. She smrks.

The STORM cones to an abrupt stop.
The church is eerily silent. The parishioners are confused.
DANTE (early-50s), a big, burly red-headed SHERI FF, stands.
DANTE
| do believe she's done a-huffin' and
a-puffin', folks.

EDI TH ROGERS (m d-50s), devout and pious, also stands:

EDI TH
Thank the Lord, for our salvation.

Normrolls his eyes, contenptuously. Stands. As do others.
Frankie rises, takes a step toward the Col | ecti on Box.

CGeorge sits up, starts to put on his MC vest. Lillian
silently pleads for himto stay. CGeorge | ooks away.

Nor m nudges toward the aisle, when-

The BACK DOORS BURST OPEN

A MYSTERY MAN, in silhouette, stands between the doors.

A bright LIGHT behind this MYSTERY MAN, forces the surprised
parishioners to cover their eyes.

EXT. BROOKLYN STREET ALLEY - [BEN S DREAM

Ni ght .

CLOSE I N:
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On Beth. Her pale face is turned to the side. Her head,
resting on her brown, | eather SATCHEL.

Smal | snow flakes fall and rest in her hair.
Ben's face is opposite hers. She stares into Ben's eyes.

BETH
Were's ny mracle?

Ben tries to say sonething..

| NT. BEN' S BROOKLYN APARTNMENT - DAY
SUPER Ei ght years |ater

Mor ni ng. The bedroom

Ben LURCHES AWAKE, covered in sweat.

He squints his eyes, as bright norning |ight pierces through
a crack in the CURTAINS.

He wi pes his face. Looks over at the bedside TABLE. Notices
sonething mssing. He frantically | ooks around.

Sees his B4B booklet is on the floor, scattered anong a
gaggl e of BOOKS about MOUNTAI N CLI MBI NG and K2.

Ben grabs the book, holds it tightly to his chest and sighs.

EXT. PARK - DAY

Ben sits on a park bench facing a |arge CHURCH. He holds two
paper cups filled with COFFEE

SARGENT VOCGEL (early-40s), a plain clothes detective, with a
grayi ng goatee, sits next to Ben on the bench.

Ben hands Vogel a cup. A famliar gesture.

BEN
Anyt hi ng?

VOGEL
' Not her dead end.

BEN
Thought as nuch.

VOCEL
(Heavy si gh)
Li sten, Ben, the Chief ordered ne to
permanently ice the investigation.
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BEN
So, it's a cold case now?

VOCGEL
(Shrugs apol ogetically)
It's been eight years of questions
Wi t hout answers.

| NT. NYPD STATI ON - DAY [ FLASHBACK]
Si x weeks after Beth died.
Floor to ceiling glass conference room

Ben is sitting at a snmall table with Vogel. In front of them
are files.

Qut side of the conference roomis Selina. She's on the phone.

VOCEL
All we can say for certain, is that
t he shooti ng was random None of the
evi dence suggests it was pre-
medi tated. So, our working theory is
that Beth m ght've wal ked into a
tweeker trying to steal a car. He
i kel y pani cked and..

BEN
Shot her.

VOGEL
Yes.

BEN

Wong place, wong tine. That's al
you got? No nore | eads? Wtnesses? A

weapon?
VOGEL
Not yet.
BEN
VWhat about the hotline?
VOGEL
We got a half-lead the other day, but
it's... it's a non-starter.
BEN
Wy ?
VOGEL

Call er heard a guy in a church
confessional ranting 'bout a woman he
killed. But...

Vogel shakes his head as his voice trails off.
( CONTI NUED)
14.



BEN

But what ?

VOGEL
Look, | grew up in a Catholic hone.
Sunday school, the whole nine. So,
lemre tell ya, it'll literally take an

act of God to get a Catholic priest to
break the confessional seal.

BEN
So, you gave up?

VOGEL
That's not a hill worth dying on.
Besi des, nobst tips are-

SELI NA (OS)
( Scream nQ)
Nooo!

Startl ed, Ben and Vogel see Selina outside the conference
room staring at her phone in abject horror.

Selina's hand is clanped to her nouth, stifling another
scream Tears pour down her eyes.

END FLASHBACK

I NT. PARK - DAY [ CONTI NUOUS]

VOCEL
Wsh | coul da done nore, but it's
outta nmy hands now. |'msorry.
BEN
You got nothin' to be sorry for.
(Si ghs)

Truth is, you went above and beyond.
Ben huffily dunps out his coffee. G ares at the Church.

BEN
If only others cared as nuch.

Ben gets up, as does Vogel. He notices Ben staring angrily at
the church. Changes the subject.

VOGEL
By the way... | love the take-downs
you been witin'.

BEN
Thanks.
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VOGEL
The ol d | ady thinks you should just
live and let live. But she doesn't see
the real world out here on the
streets. She doesn't understand that
fantasy tal es about ghosts, mracles
and ot her nmunbo junbo doesn't pay the
bills or put food on the table.

BEN
O save lives.
(d ances at his watch)
Speakin' of, | gotta go see a guy
about a lie.

Ben nods to Vogel who wal ks the other way. Ben takes one | ast
venonous | ook at the church before he wal ks away.
| NT. LARGE BOOKSTORE - NI GHT

RAVI SHARMA (| ate-30s), sits in FAUX LIVING ROOV facing an
audi ence. He's charm ng and charisnatic.

On a TABLE, is a pile of BOOKS with a picture of Ravi on the
cover, in MOUNTAIN CLI MBI NG GEAR

The book title reads: 'Surviving K2'.

Behi nd Ravi, a screen plays a SLIDE SHOW of rel ated i mges.
Sonewhere toward the back of the room is Ben.

Ravi reads to the audi ence.

The slide show projects an image of Ravi with his DAD

RAVI
My father and | were estranged when he
died of heart failure. W never
reconciled our differences. In a way,
that's what pronpted ny desire to
tackle K2. | figured if | could touch
t he heavens maybe he'd hear ne.

Slide show projects an i mage of K2.

RAVI
| reached K2's magical summt five
nmonths | ater. And once there, | nmade

an offering to Krishna and ny father.
Slide show projects an image of Ravi at the summt.

RAVI
(Pauses to sip water)

( MORE)
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RAV ( CONT' D)
During our descent we were hit by a
lethal ice storm It w ped out the
sherpas and clinbers, one by one.

The audi ence i s enraptured.

RAVI
After two days | was alone and it was
only a matter of tinme before | died.
(A beat)
But then, the incredible happened; MWy
Papa appeared before ne. Mre than
just an apparition. He felt real.

The audi ence are on the edge of their seats.

RAVI
He urged ne to get up and go.
(Takes another sip of water)
| had no oxygen, no water, no food.
Yet, sonmehow his spirit pushed nme to
nove. And it was he who led nme down to
the base canp. It was... a mracle.

Ravi bows his head and holds his hands in prayer, a gesture
of 'thanks' to the audience, who clap enthusiastically.

RAVI
Ah, you're too kind. Any questions?
Ravi | ooks around... sees Ben waving his hand.
RAVI
Yes?
BEN

The nanme 'Dowa Panu' ring a bell?

RAVI
Per haps. \Who are they?

BEN
Dowa' s a Nepal ese sherpa. He hel ped
you up K2. Di ng dong?

RAVI
Ch, you nean DP? That's what we called
him Geat guy. Couldn't speak
English, but was an awesone sherpa. He

was... uh, one of the last to go.
BEN

You saw hi m di e?
RAVI

Sadly, I saw all of themdie.
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BEN
So, there's no way you stole Dowa's
oxygen, and that of the other
surviving clinbers as they slept?

RAVI
That's conpletely crazy and untrue.
BEN
Not accordi ng to Dowa.
RAVI
| npossible.... he's dead.
BEN

Is he? O maybe, unlike you, he really
did make it down K2 without any
oxygen, after being left for dead.
Maybe, just maybe there were four of
you still alive on the Northeast

ridge. But none of you had enough
oxygen to nake it down. It required at
| east three canisters each. So you
resolved to stay together. Any of that
sound famliar?

RAVI
This isn't funny. People died.

BEN
Correct. Ann Wight and Joe Dean, were
the other clinmbers you killed.

COLLEGE d RL
s it true?
RAVI
Lies. Al lies.
BEN
Dowa's alive, Ravi. In fact, he's

super-eager to share his story.
Ravi notices that the audience is aghast.

RAVI
Where's your proof?

BEN
Go to YouTube and search for 'Dowa' s
K2 Story.' See for yourselves.

The audi ence watch the VIDEO on their phones. They're
shocked. Ravi is fum ng.

RAVI
(To Ben)
You SON OF A BI TCH!
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Ben puts on his jacket, starts to head out.

BEN
Enj oy the rest of your book tour.

Ben smles, snugly. Snaps a picture of Ravi silently raging.
| NSERT

Cover of a nmmgazine entitled: 'Scuttlebutt'. The cover
features Ben's snapshot of Ravi raging in the bookstore.

It reads:

"Killer Cinber Caught" - Best Selling author's m racul ous
story about surviving a disaster on K2 was a nurderous lie.

Under neath the snapshot of Ravi in the bookstore, are
pictures of the clinbers he left for dead.

END | NSERT

| NT. ' SCUTTLEBUT' OFFI CE - DAY

New York City. A few weeks |ater.

| NSERT

The ' Scuttlebutt' magazi ne cover featuring Ravi.
END | NSERT

A bedraggl ed-1 ooki ng Ben holds up the cover of the magazi ne
as he gets off an el evator.

On a wall opposite the elevator is a placard for ' SCUTTLEBUTT
MEDI A" (t hi nk, Huffington Post nmeets National Enquirer).

Ben heads toward a conference room abuzz with WR TERS
Ben enters discreetly. Throws the nmagazine into the TRASH

At the head of the table is Selina, now (m d-50s), managi ng
editor and founder of 'SCUTTLEBUTT .

SELI NA
Ok kids, it's go tine.

Selina points to SARAH, a young wonan to the left of her.
SARAH

Sarah, any update on the Pornstar
turned ki ndergarten teacher?

( CONTI NUED)
19.



SARAH
Took a while, but we dug up sone of
her videos fromthe early-80s. And
let's just say Ms. Cantor, AKA: Bobb
Bl ows, lived up to her stage nane.

SELI NA
Hot for Teacher. Ni ce work.

Selina points to MARK (early-30s), sitting to the right of
her .

SELI NA
Mark, Wall Street?

MARK
Runor has it, the CEGCs from Sachs,
Morgan, and Stanley, are Illumnati.

And t hey' ve been colluding for years
to mani pul ate the markets.

SELI NA
Cash Cult. That'll play.

Mar k nods, pleased with hinself.

SELI NA
(Si ps coffee)
Tech?
Nobody replies.
SELI NA
Wait a sec... Wiere's Jacob?

Sel i na | ooks down t he TABLE.

SARAH
Un.. he's on famly | eave.

Selina rolls her eyes.

MARK
They had a little girl. She's-

SELI NA
Who's covering for Jacob?

Clicks her fingers trying to renenber. Points to a young
ASI AN MAN at the end of the table... RONNY (early-20s).

SELI NA
Donny? You're on Jacob's team right?

Ronny's mouth is full with a half-eaten bite of BAGEL. He
SPITS it out into a napkin.
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RONNY
Uh, yeah. | wite his blogs. My nane's
Ronny, by the-

SELI NA
What was Jacob wor ki ng on?

RONNY
Un yeah it's a piece about Facebook
secretly working on an Al robot

that' Il becone sel f-aware by 2025.
SELI NA
That's right... Term nator neets the

Soci al Net wor k.

RONNY
| can wite the-

SELI NA
Sl ow down, Nancy Drew. W need a rea
journalist. Not a bl ogger.

RONNY
(Under his breath)
Actually | have a nasters from
Stanford i n nedia-

SELI NA
(Points to Sarah)
It's all yours.

Sarah nods back to Selina.
RONNY
(Under his breath)
| al so have a nmasters in conputer
science fromMT, but whoopdeedoo!
Selina notices Ben standing next to a w ndow.

SELI NA
kay. That's a w ap.

Selina gestures to Ben to follow her out.

| NT. ' SCUTTLEBUT' OFFI CE - [ CONTI NUCUS]
Ben wal ks wth Selina through the office hallways.

BEN
Pornstars and Illumnati? Really?

SELI NA
"All the news unfit to print"? That's
"Scuttlebutt's DNA, |est you forget.
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BEN
Oh how the mghty have fallen

SELI NA
Speak for yourself.

BEN
| was. Anyways, why'd you call nme in?

SELI NA
Some folks I want you to neet.

They arrive outside Selina's office. Ben peaks through the
gl ass door at two MEN in the room

PH L KNOX (m d-60s). A wealthy businessman in a three-piece
suit. And MONSI GNOR VARONE (early-40s) in black papal robes
with a purple CASSOCK. He has a snake-I|i ke deneanor

BEN
Phi | ? What does he want ?

SEL| NA
You' re about to find out.

They enter Selina' s OFFI CE
Varone and Phil turn to greet them

SELI NA
Ben, you know Phil. Qur chairman. And-

VARONE
Monsi gnor Varone. It's a pleasure to
nmeet you, M. Chanbers.

Selina takes a seat behind her desk.
Ben | ooks at Varone suspiciously as they shake hands.

PHI L
The Monsignor is a famly friend and
spiritual adviser. He wanted to neet.

BEN
About ?

SELI NA
The Ravi Sharma article.

Ben bri stl es.
BEN

The church doesn't approve of ne
guestioning a so-called mracle?
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SELI NA
Sl ow your roll, Benji. They cone in
peace.

VARONE
We fully support your agenda and only
wi sh to anplify the work.

BEN
The Church supports it's own agenda.

VARONE
| can assure you, our objectives are
mut ual 'y al i gned.

BEN
| doubt it.
VARONE
As an esteened journalist, |I'msure

nothing irritates you nore than fake
news, yes?

BEN
Uh- huh.

VARONE
Li kew se, the Church opposes
counterfeit tales that underm ne the
Pope, and therefore, Cod.

BEN
In other words... only the Church can
ordain a mracle?

VARONE
As God wills it.

Ben rolls his eyes and sighs.

Phi |

SELI NA
They have a proposal, Benji.

pulls out a thick FILE from a BRI EFCASE

PHI L
The Sharnma piece was a honme run. Just
like all the other articles you' ve
written about ghost hunters, snake-oi
psychi cs and so-called mracles.

BEN
Let me know when you get to the point.

VARONE
We'd like you to consider
i nvestigating these cases.

Ben picks up the file. dances through it.
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BEN
Seriously? You want ne to be the
Church's mracle slayer? Don't you
have a teamat Vatican for this shit?

VARONE
We do. But tines are changing and so
must we. Now, all it takes is a click

of the nmouse to spread runors and

i nnuendo. It doesn't so nmuch matter
what the church finds, if the seed of
the story has already taken root.

BEN
| agree. But you forgot to nention the
ot her reason.

VARONE
Which is what?

BEN
You have a brand problem You can't
throw a stone without hitting a priest
accused of diddling young-

SELI NA
Put alid on it, Benji.

VARONE
That's okay. He's right. Wich is why
we need an objective but highly-
respected harbinger of truth to break
t hrough the noi se.

SELI NA
(To Ben)
Meaning, if you' re the one deep frying
these mracles, there's a stronger

I'i keli hood people'll pay attention.
VARONE

Correct. Besides, given the pieces

|"ve read, | think you' Il find our

suggesti ons conpel Iing.
Ben | ooks over at Selina. She gives hima slight nod.

BEN
Fine. 1'lIl think it over.

Phil gets up. Looks at Selina, and then back at Ben.

PHI L
Don't think too hard, buddy.

Varone al so gets up and reaches out a hand to Ben that he
reluctantly shakes.
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LATER

Phil and Varone have left the office. Ben is sitting on the
couch facing Selina. He flips through the files.

Ben nods in agreenent.
He pauses and turns back to face Selina.

BEN
Wll, these have nerit. But, we're not
gonna do this, right?

Selina bites her lower lip and | ooks away.

BEN
Ri ght ?

SELI NA
Phil's the majority sharehol der.

BEN
So, he says junp? That's not us. And
don't forget... I'"'ma freelancer. |
don't work for you. O, Phil

SELI NA
Look, you've every reason not to trust
them But you can trust ne.

Ben | ooks earnestly over at Selina.

BEN
How bad is it?

SELI NA
Everyt hing's hunky-dory.

BEN
C nmon Lina. W' ve dodged figurative
and literal bullets together. So, tel
me... how bad is it?

SELI NA
Bad enough that | shouldn't nip at the
hand that feeds. Fact is, if not for
your articles, we'd be up the creek.
So | need you to do me a solid with
this one. Fair?

BEN
Fair. Just... just ginme a mnute to
think it over.

SELI NA
Let me know by the AM

25.

Picks up the FILE and starts to | eave.

( CONTI NUED)



BEN
What was it Jon used to say? 'You can
take the girl outta the fight-'

SELI NA
"But not the fight outta the girl"’

Ben smles synpathetically, and then exits the office.

Selina | ooks at a PI CTURE on her desk of her, Jon and Ben al
wearing their Kevlar vests, with the word PRESS on them

In particular, one face; Jon. She frowns... ashaned.

| NT. BEN S APARTMENT - NI GHT

Ben sits on a STOOL at his kitchen counter. He's flicking
t hrough the FILE Varone gave him

He goes over to the FRIDGE to grab a BEER

When he slanms the fridge door shut, a PICTURE falls off the
face of the door to the floor.

Ben bends over to pick up the picture.

It's a SONOGRAM

Ben gently places the sonogram pi c back on the fridge door,
al ongsi de ot her PI CTURES of him and Beth over the years.

I ncl udi ng a VEDDI NG pic of Ben, Beth and Selina all | aughing.

He takes a deep breath. Grabs his PHONE off the counter.
Makes a call.

BEN
[t's ne. I'll doit. Just don't |et
the clerical collar becone a noose.
Fair?

Ben ends the call. Gabs the FILE. Tine to get to work.

EXT. OMAHA COURT HOUSE - DAY

A MORMON PASTOR (mid-40s) - anxiously gets into a CAR
surrounded by REPORTERS - including Ben.

The Pastor hides his face. But he sees Ben and glares at him
angrily. Ben then takes a snapshot of the enbattled Pastor.

| NSERT
"Scuttlebutt’ nmagazine cover featuring Ben's snapshot.

The magazi ne cover reads:
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"I mmacul ate Deception” - Mrnon Pastor's so-called
"I mmacul at e Conception Mracles' fueled by Rohypnol and

Hypnosi s.

Underneath the image of the Mornon Pastor is picture of five
YOUNG WOVEN hol di ng ki ds aged 6-nonths to 3-years ol d.

END | NSERT

Ben smiles and WAVES to the Pastor as his car drives away.

EXT. FOREST - DAY
A dozen saddened people stand close to a | arge OQAK TREE

The tree trunk seens to have a face. Not clearly carved, but
not fully natural. The eyes of the face cry BLOOD

Next to the tree is a Native Indian SHAMAN, (early-60s).
On the other side of the tree are two FOREST RANCERS.

They' ve dug a small hole fromwhich they've pulled out an
el ectrical HOSE contraption, attached to a BLOOD BAG

Ben stands off to the side, inpassive. Snaps a picture.
| NSERT

"Scuttlebutt' nmagazine cover features Ben's snapshot.
The cover reads:

" Sharel ess Sham Man" - ' Weping Face of God', nothing nore
than a callous carving infused wth bison bl ood.

END | NSERT

Ben's snug smle is starting to wane.

| NT. CAFE - NI GHT

George, Norm and Frankie fromthe Church (where the storm
t ook place eight years ago), sit around a table together.

They all appear to be nmuch heal thier and happier.
On the table are a few copies of 'Scuttlebutt' nagazine.

Nor m hol ds an ENVELOPE, with an address witten in
cal ligraphy. The recipient's name is covered by Norm s thunb.

Norm taps the edge of the envel ope against the table.

FRANKI E
So, you've all been having the dreans?
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GEORGE
Every night for the past week.

NORM
Me too.

Fr anki e nods.

NORM
[t's tine.

Franki e and George | ook at each other, then nod in agreenent.

EXT. SAN SOLEDO PARK - DAY
A sunny day in the New Mexico town of SAN SOLEDO.
A crowmd of TOMSFOLK have gathered for a cel ebration

The FUENTES fam |y: GUSTAVO (early-50s), ELDORA (m d-40s) and
OSCAR (17-years old), stand on a PODI UM facing the crowd.

A BANNER reads: ' SAI NT SAN SOLEDO ANNUAL FESTI VAL. '

Behi nd the podiumis a gated ROSE GARDEN. The gate is wapped
in a RED RI BBON.

Ben sits in his CAR (|l ate-1960s BLACK FORD MJUSTANG), and
wat ches as Qustavo fini shes addressing the crowd.

El dora takes a pair of SCI SSORS and cuts the ribbon with a
flourish. The crowd cel ebrate.

Ben | ooks at a FILE in the passenger seat. The cover reads:
"Soil Analysis Report'.

Ben | ooks at the HAPPY Fuentes fam|ly. Takes a deep breath.

EXT. PARK ROSE GARDEN - CONTI NUOUS

Ben wal ks with the FUENTES fam |y through the rose garden. He
carries a brown | eather SATCHEL over his shoul der.

They arrive at a set of BENCHES at the center of the rose
garden. Qustavo gestures for Ben to sit with them

BEN
Tell me about Anna.

GUSTAVO
She was a special girl.

ELDORA
Touched by the Angels.
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OSCAR
She was | oco.

ELDORA
Cscar... please.

El dora and Gustavo both GLARE at GOscar

BEN
Exactly how did she earn the 'Saint of
San Sol edo’ noni ker ?

GUSTAVO
She bel i eved God wanted her soul in
return for ending a terrible drought.

ELDORA
So, she sacrificed herself to save the
town and the people she | oved.

OSCAR
She slit her wists right where you're
sitting.

GUSTAVO

(Irked at GOscar)
It was a virtuous sacrifice; Her bl ood
nouri shed the soil, and bought life
back to our | and.

ELDORA
A divine mracle.

Gscar eye-rolls and shrugs his shoul ders.

OSCAR:
(To Ben)
Tell them

ELDORA
Tell us what?

BEN
After Oscar contacted me | did sone
research and enlisted help froma
Ceol ogi cal professor. He got back to
nme yesterday with his findings.

Ben reaches into his SATCHEL, pulls out a set of FILES, hands
themto Eldora and Gustavo.

GUSTAVO
VWhat's this?

BEN
At the time of Anna's death, an
explosion at a mineral mne fifty
( MORE)
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BE ( CONT' D)
m | es away, uncorked a dormant aquifer
under your town.

ELDORA
VWhat does that nean?

BEN
Her bl ood didn't nourish the soil. It
was water. It wasn't a mracle. It
was... nature.

GQUSTAVO

(Rattled, to Oscar)
You said he'd tell Anna's story.

OSCAR

He's here to tell the truth.
ELDORA

The truth?
OSCAR

Yeah, Mom He tells the truth about
fake mracl es.

ELDORA
No, no, no. My girl gave her soul to
God. She saved us. That is the truth.

BEN
Bel i eve what ever you want. But you
can't argue with science.

GUSTAVO
Do you have a ki d?

BEN
(Annoyed)
Not in the traditional sense.

GUSTAVO
If you did, you'd knowit's wong to
defile the nenory of a child and then
trash the beliefs of the parents who
| ost them

ELDORA
What ki nd of heartless man are you?

El dora sobs. Qustavo conforts her
GUSTAVO
(To Ben, angrily)
You shoul d | eave... NOW
Ben nods, gets up to | eave. Oscar |ooks at Ben sheepishly.

Ben wal ks away, but | ooks anything but snug.
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| NT. BEN S APARTMENT - NI GHT

Ben arrives hone after travelling. Weels his carry-on BAG
t hrough the front door.

He's also holding a small batch of MAIL.

He puts everything down. Puts the mail on the kitchen
counter, and grabs a BEER fromthe fridge.

Ben flips through the various envel opes. One in particul ar,
catches his attention.

Hi s nane has been witten in calligraphy on the envel ope.

Ben opens the letter. He starts to read through it. Shakes
his head in bew | dernent.

BEN
Well... that's ballsy.

Ben wal ks out of the kitchen.

The SONOGRAM picture on the fridge falls to the floor.

| NT. HOTEL ROOM - DAY
Ben i s sl eeping.
BEN S DREAM

Ben is back in the sanme ranshackl e HOUSE i n AFGHANI STAN t hat
he was trapped with ALPHA TEAM eight years ago.

Unlike last tinme, there's just one SOLDI ER wi th Ben.

This soldier is steadily SHOOTI NG out of a w ndow.

The soldier is SHOT. They FALL to the FLOOR in front of Ben.
Ben kneels down to renove the soldier's HELMET

It's BETH.

Her chest is henorrhagi ng BLOOD. She can barely speak.

Ben desperately tries to staunch the bl eedi ng.

BETH
Where's ny mracl e?

BACK TO SCENE
Ben abruptly awakens to his PHONE RI NG NG
He sees it's Selina calling. Frowns and then answers.
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| NTER- CUT
Selina in her office, back in NYC

SELI NA
Mor ni ng, Sparky. Were are you?

Ben peers outside fromhis room s w ndow.
BEN
( Sheepi sh)
Uh... upstate New YorKk.

Ben picks up the hand-witten LETTER addressed to him

SELI NA

| thought you were going to Maine?
BEN

| am Had to nmake a pit-stop first.
SELI NA

What the hell's going on, Ben?
BEN

Look... Sonme category five noron

invited me to check out their so-
called "mracle'.

SELI NA
Wiy give "emthe tine' a day?

BEN
| dunno. Morbid curiosity. Anyways, it
shoul dn't take a m nute.

SELI NA
Not the time for freelancing, Benji.
Not with Phil halitosing dowm ny neck.

BEN
Two days. Trust me. Fair?

SELI NA
Grr. Ck. Fine. Fair. But meke it
qui ck, make it good, and naeke it to
Mai ne, lickety-split.

BEN
Copy that, Chief.

Qutside, Ben sees a DAD with his 10-year ol d DAUGHTER
wal ki ng, hol di ng hands, as they eat | CE CREAM

SELI NA
Ok, one nore thing... Sheep don't
invite the wolf to supper, unless
( MORE)
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SELI N ( CONT' D)
certain they're off the nmenu. So, keep
your head on swivel. Fair?

BEN
Fair.

The call ends. Ben shakes his head in frustration.

Selina | ooks down at her phone and then at Phil outside the
of fice. She takes a deep breath and waves himi n.

BACK TO SCENE
Ben | ooks again at the Father and Daughter outside.

The scoop of | CE CREAM she's eating falls off the CONE. She
| ooks back at her Father in tears.

Ben rubs his bl oodshot eyes. Looks down at a set of Manila
FILES on his DESK. Opens one to a picture of a Church

| NT. CHURCH - DAY
Early norning.
Same church where the 'Incident' took place.

Ben sits on a pew. He shades his eyes froma ray of |ight
pi ercing through a w ndow.

PADRE ( OS)
You nust be the journalist?

Ben swivels to see a man, PADRE (m d-20s), standing in the
aisle. Padre's dressed in black. He's tall and graceful.

BEN
Pardon the interruption, Padre.

PADRE
Quiet reflection in peaceful solitude,
does not an interruption nake, ny
friend.

Ben nods, nusters a tiny smle.

PADRE
So you're here about the 'incident'?
BEN
Uh, yeah. How d you know?
PADRE
It's a small town; Whisper a nyth in
the norning, it'll be a |l egend by the

af t er noon.
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BEN
So, all eyes on ne?

PADRE
Yes, | suppose so.
BEN
Wy ?
PADRE
Per haps they're curious about your
i ntentions.
BEN

Just here to seek the truth.

PADRE
VWhat kind of truth?

BEN
| don't understand the question.

PADRE
A practical truth? An enotional truth?
A spiritual truth? A universal truth?

Ben sighs, slightly irritated, then | ooks Padre up-and-down.

BEN
Ah... | see what you're doing; Aren't
you a little young for confessional?

PADRE
(Deprecati ng)
You know what they say; w sdom cones
in all shapes and si zes.

BEN
Do they? Haven't heard that before.
PADRE
Well, you | earn sonething new
everyday.
BEN
That one | have heard.
PADRE
And perhaps you'll learn even nore

while you' re here.

BEN
That's the idea.

Ben stands up.

BEN
Best be on ny way, Padre.

( CONTI NUED)
34.



Padre smles, as Ben starts to wal k away down the aisle.

PADRE
| hope you find what you're | ooking
for, Ben.

Ben stops in his tracks. Turns to Padre with a snmug smle.

BEN
Looki ng for? Wat do you nean?

PADRE
Just that, sonetimes, what we intend
to seek isn't what we're hoping to
find.

Ben slightly shakes his head incredul ously.

BEN
Thanks for the pearls, kid.

PADRE
See you soon.

BEN
(Wal ks away)
Oh, that's highly unlikely.

Ben shields his eyes froma piercing white |ight com ng
t hrough a wi ndow at the back of the church before he exits.

EXT. HORSE STABLES - DAY
SUPER: Norman ' Norm C ancy
NORM sweeps a HORSE STABLE, as Ben wat ches.

Qutside of the stable are field enclosures with various
peopl e riding or groom ng HORSES.

BEN
So, you were in the Marines for
fifteen years as an NCO and nedic. A
veteran of Irag war one?

NORM
Affirmati ve.

BEN
And six years ago, you converted this
ranch into a sanctuary for wounded
service nen?

NORM
( Nods)

( MORE)
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NOR ( CONT' D)
Al you see, frompillar-to-post, was
i nspired by our Jimmy.

Ben | ooks over a nearby pasture where a MAN in a | arge COABOY
HAT teaches a YOUNGER MAN wi th a PROSTHETI C hand to ri de.

NORM
As a war correspondent, | bet you've
nmet plenty' a wounded vets. So you know
how badly they need places |like this
to help themheal within, and w thout.

BEN
Former war correspondent.

Nor m nods back. Ben w pes sweat from his forehead.

NORM
Whaddya say, Ben... Tine for a cold
dri nk?

BEN

What ever you want. This is your show.

NORM
Fol | ow ne.

Ben and Norm head out of the stable. Ben takes anot her | ook
around. .. seem ngly suspicious of his surroundi ngs.

EXT. NORM S FARM HOUSE - DAY
Ben and Normsit on the porch, as they drink | CE TEA
Ben contenpl ates his question.

BEN
Your son was an only child?

NORM
Cynthia and | couldn't conceive. So,
we turned to adoption. But even then,
we struggled. And right about the tine
we were ready to surrender, God saw
fit to bless us with a rare angel.

BEN
(Gins)
An angel ?
NORM

| know how it sounds. But figure you

pray for a child, year-after-year..

but your prayers go unanswered.
(Sips his ice tea)

( MORE)
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NOR ( CONT' D)
And just when you start |losing faith.
Boom CQutta the blue, our w shes cone
true. Wouldn't you consider that a
divine gift?

BEN
|'d consider it a commendabl e act of
per sever ance.

NORM
( Chuckl es)
Ha! | suppose you would. But if
Cynthia were here... she'd have you

convi nced Jimy was the second comn',
innotine at all!

BEN
| don't break so easy.

NORM
|"'ma cynical, old Gunt. So neither
do I. But she was a dreamer. To her,

the world was a happier place if you
believe in alittle bit'a magic.

QUI CK FLASHBACK

Ben is in a | arge BATHTUB wi th Beth, making | ove.

CANDLES and CRYSTALS surround them

Ben runs his fingers tenderly down Beth's back.

Covering the majority of her back, is a TATTOO of an ANGEL
Bet h ki sses Ben. Deeply. Passionately.

END FLASHBACK

BACK TO SCENE

BEN
She died, right?

NORM
Un Yes. She died saving her angel.

Norm sips his ice tea, |ooks out at the horizon.

EXT. LYME RIVER - DAY [ FLASHBACK]
SUPER: Twenty-Three Years Ago

Norm and CYNTHI A, (|l ate-30s), and a younger JI MW (1l1-years
old), are having a picnic by a ROARI NG Rl VER

Ten-year-old Jimry plays on a SWNG hangi ng over the water.
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Nor m wal ks over to the CAR, parked two-hundred feet away.

When Norm reaches the car, he opens the GLOVE COVPARTMENT,
and gathers two prescription PILL BOTTLES.

He then goes over to the trunk and finds a flask of |ICE
TEA. .. and grabs a couple of BEER bottles too.

JI MW (08S)
HELP! HELP ME! HELP!

Nor m pauses. Hears Jimmy's screans. Drops the ice tea and
beers. Sprints down to the river enbanknent.

He sees Jimmy has fallen into the water and is being dragged
downstream by the current.

He al so sees Cynthia going into the water after Ji nmy.

NCORM
No! Wait! Don't-

Nor m conti nues to run down to the enbankment, as he watches
Cynt hi a get dragged under the current.

END FLASHBACK

EXT. FARM HOUSE - CONTI NUCUS

Norm smil es, ruefully.

NORM
She saved him But | was too late to
save her.

BEN

Must' ve been difficult for you both.
NORM

More so the boy. You see, not only did

he | ose his Mama that day, but his Dad

went AWCOL t oo.
| NT. FARM HOUSE - NI GHT [ FLASHBACK]
SUPER. Twenty-One Years Ago
The honme is dusty, unkenpt. Unloved.
Norm sits slouched on the couch. BASEBALL plays on the TV.
Hal f - a- dozen enpty BEER BOTTLES sit on the coffee TABLE.

Norm stares at his old Mari nes SERVICE GUN on the table.
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He holds a PICTURE in a LOCKET, of hinmself with Cynthia on
t heir WEDDI NG DAY. Both full of vitality and | ove.

Norm takes the GUN. Holds it under his chin. He cries.

He stops... hears the FRONT DOOR bei ng unl ocked.

He puts the GUN back on the table. Cears his eyes.

Jimry (12), wal ks in. Places his BACKPACK next to the couch.

JI MW
Hey Dad.

Norm grunts a salutation. Jimmy see the BEER and the GUN

JI MW
You uh... You hungry?

NORM
Uh, sure. Order sone pizza.

Ji mry notices FAST- FOOD PACKAG NG scattered around.

JI MW
I, uh, | can nmake sonething..

Norm grunts sonet hi ng i ndi stingui shabl e back.
Jimry goes into the KI TCHEN
LATER
Jimry returns with PASTA and a brave attenpt at a SALAD.
Jimmy timdly places the plate in front of his father.
JI MW
Uh, | used to watch Mom make it. |
think it's okay.
Norm snel|ls the food and frowns.

NORM
Whaddi d you cook it with? Ketchup?

JI MW
NORM
Just go get nme a beer

JI MW
Maybe. . .

NORM
| gave you an order, boy.
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JI MW
Yes, sir.

Jimy retreats, as ordered.
Nor m | ooks back at the plate of pasta with guilt.

Jimry returns with a beer. Gves it to his Dad. He then
quietly sits, as they watch the gane.

Jimry, again notices Normis service GUN. He frowns.

JI MW
Unh... George's Dad had his funeral
t oday.

Nor m doesn't respond.

JI MW
CGeorge didn't wanna go. He was
frightened, | think. It was |ike when
Grandna died. | didn't wanna go to her
funeral, so | hid in the attic.

Jimmy faces his Father.

JI MW
Mom found nme. We spoke about why | was
scared. She said | felt like that 'cos
it's frightening not know ng what
happens to sonmeone when they die.

Norm sl urps his beer, barely paying attention.

JI MW
She told ne about this quote she
liked. I think it was sonethi ng about

how | ove al ways beats death. So, we
shoul dn't get too sad when soneone we
| ove dies, 'cos they stay with us if
we keep loving them

(Smles to hinself)
It hel ped ne feel |less scared. So, |
told it to George. | think it nade him
feel alittle better.

The 'words' strike a chord of famliarity for Norm Hi s eyes
fill again. A brief smle..

NORM
"Love al ways triunphs over what we
call death. That's why there's no need
to grieve for our |oved ones, because
they continue to be |Ioved and renain
by our side.’
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JI MW
Oh, that's it! That's the quote. Wo
said it?

NORM
Her favorite witer

Norm | ooks at the |locket, smles. He tentatively pats Ji my
on the knee.

Norm pi cks up the plate of pasta and takes a few bites. Jimy
mat ches his Father. They | ook at each other, and frown.

JI MW
Pi zza?

NORM
Yep.

As Jimy gets up, he |l ooks at his Father's GUN

He carefully picks it up and walks it over to a DESK under a
wi ndow. Places it in a DRAVWER

Froma different drawer, he pulls out two PRESCRI PTI ON DRUG
cont ai ners, wal ks them over to his Father.

He places themsoftly on the coffee table.
Norm | ooks at the drugs and then at Jimmy. Finishes his beer.

JI MW
' Not her ?

Nor m pauses, shakes his head.
NORM
How about a glass of ice tea..
pl ease.
Jimry nods. Wal ks away with a small grin on his face.

Norm | ooks at the LOCKET. He nods to Cynthia, as though she
is speaking directly to him

END FLASHBACK

| NT. SCHOOL CLASSROOM - DAY
SUPER: Francesca ' Franki e' Hernandez
Frankie is in her md-30s now She | ooks healthy.

She cl eans the room while speaking to Ben.
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FRANKI E
| wish you could ve cone earlier; M
kids'd get a real kick outta neeting a
big city reporter.

BEN
' mnot exactly 'shown-tell
mat eri al .

FRANKI E
Sooo true... W should be aimng way
hi gher than a Pulitzer journalist for
"shown-tell"!

Franki e wi nks and grins at a deadpan Ben.

BEN
Tell e about Ji my.

FRANKI E
Hm ok... where do | begin? Well, it
goes like this; | grewup in the

system Bounced around a few hones
before | was eighteen. There were a
few hard lefts along the way, but by-n-
|arge | got through it ok. Though..
sonetinmes you don't know, what you
don't know, right?

(A blissful smle)
Then | met, Jinmmy and he found
sonmething in me | had no i dea was
m ssi ng; A black-hole of sorts.

BEN
Let ne guess... love and famly?
FRANKI E
Ah, | see why they gave you a
Pulitzer!
BEN
So, what happened?
FRANKI E
Jimry was ny constant flane. Al ways
there to light ny way honme -- even
when | deserved the dark
BEN
Deserve?
FRANKI E
Ful I disclosure: |I'ma recovering
addi ct.
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BEN
h? | see. How, um how d it happen?
The addi ction?

FRANKI E
It started with a broken | eg and
thirty little pills.

| NT. APARTMENT - NI GHT [ FLASHBACK]
Franki e enters a disgusting apartnent.
Frankie is in WTHDRAWAL. She wears a backpack
Various JUNKIES m || about ainlessly.
FRANKI E (VO

A year later, | was a card carrying

citizen of Junkie-ville.
Franki e approaches TONY (early-30s), DRUG DEALER
Tony, sits at a small CARD TABLE.

Franki e reaches into her backpack. She pulls out a | arge
BOOKLET. Hands it over to Tony.

Tony opens the booklet, flicks through the pages. It's a
stanp col |l ection.

TONY
What the fuck? Stanps? For real z?

FRANKI E

It's ny boyfriend s stanp coll ection.
It's worth a few thou... at |east.

Tony | ooks suspiciously at Frankie.
TONY
Tell ya what... you can't afford the
Oxy, so here's sonme Special K

Franki e takes a BAGGY with white powder, from Tony. Looks at
it with a hint of trepidation.

Tony points to a guy on the couch. BAMBAM (m d-30s).
TONY
BanBami || show ya what's what. |I'm
gonna see if this shit's legit.
The Deal er takes the BOOK to a room at the back.

Frankie sits next to BanBam G ves hi mthe BAGGY.
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BAMBAM
Ohhh, Kit Kats! You done dis before,
baby? Oh, you in for a treat!

Frankie notices a small, ASIAN GRL (early-20s), passed out,
in a fetal position at the end of the couch.

Franki e | ooks back to BanBam as he organizes a hit for her.
FRANKI E (VO
And it just got worse fromthere.
| NT. HOUSE - DAY [ FLASHBACK]
SUPER: Ten Years Ago
Jimry enters after going for a run. Renoves his SNEAKERS

H s head is covered by a HOODIE... his face in shadow.

FRANKI E (VO
No matter my sin, Jimry would forgive.
But... even a saint can | ose patience

with a sinner.
MJUSI C plays in his ears; "Ain't No Sunshine' by Bill Wthers.
He slowy wal ks up a set of STAIRS.

( SONG)
"Ain't no sunshi ne when she's gone/
It's not warm when she's away/ Ain't
no sunshi ne when she's gone/ She's
al ways gone too | ong/ Anytinme she goes
away. "

He opens t he BEDROOM door. He stands, silhouetted in the the
doorway. Face in shadow.

Frankie is in bed, NAKED, with BanmBam and t he Deal er.
BanBam sees Jimy, points at him.. giggles.

Franki e sees Jinmy. Her face is vacant. She says sonething,
but Jimy can't hear her over his nusic.

( SONG)
"Ain't no sunshine when she's gone/
Only darkness everyday/ Ain't no
sunshi ne when she's gone/ This house
just ain't no hone/ Anytime she goes
awnay"

Ji mry di sappears fromthe doorway.
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FRANKI E (VO
Goodbye, self-esteem Hello, self-
di sgust .

END FLASHBACK

I NT. CLASSROOM - CONTI NUQUS

BEN
Sure. | can see. That was-

FRANKI E
| know. And you'd think a nonent |ike
t hat woul d be a wake up call. But...
not so nuch. And then when Ji my
depl oyed... that was ny final curtain
call.

BEN

Addi ction is a di sease.

FRANKI E
No. Addiction's a synptom The disease
is grief. And until you get help,
it'"ll tear your life into a mllion
pi eces of toxic regret.

BEN
Clearly you got better

FRANKI E
| did. But it took sonmething totally
i nsane to put ne back together again.

Frankie smles warnmy back at an indifferent Ben.

I NT. CAR - AFTERNOON
SUPER: Geor ge Parker

Ben drives with GEORGE, as they weave through town. George is
in his early-30s now. He wears a DEPUTY UN FORM

GEORGE
Thanks for taggin' along. May be a
sl eepy town, but with a snal
departnent, we're busy, even when we
ain't so busy.

Ben nods. Looks out the wi ndow at two YOUNG BOYS | aughi ng as
they junp over a water sprinkler.

BEN
So... You and Jinmy were 'Thick as
t hi eves', according to Frankie.
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GEORGE

Since preschool. Man, if we weren't
pl aying LEGO, we'd be on our Big
Wheel s. Always goofin' off. And as we
got older, LEGOS turned into video
ganes, Big Weels into bi kes, ganes
into girls and bikes into cars. So
yeah, we were thick as thieves and
twice as ' Thel ma & Loui se'.

(Smles to hinself)
O, that's what | thought.

BEN
What changed?

GEORGE
Wen | was ei ghteen, nmy cousin Pico
got outta the joint after a five year
bi d.

BEN
VWhat was he in for?

GEORGE
Bei ng a badass outl aw.
EXT. DI NER - DAY [ FLASHBACK]
SUPER: Fourteen Years Ago
Ceorge is eighteen

He's outside the DINER, washing a car. Next to the car is a
cardboard sign that reads: 'Car Wash - $10'

CGeorge | ooks through the diner wi ndow, sees his Mot her,
Lillian waiting tables. They smle at each other.

CGeorge | ooks across the street at a GAS STATI ON.

A GAS STATI ON ATTENDANT, (early-60s), services a car. The
attendant waves at CGeorge, who waves back, hal fheartedly.

The sound of runbling MOTORS catches CGeorge's attention

He sees five nen on Harl ey-Davidson Hogs. They all wear
vests. Wth: 'LEAGUE OF LUCI FER scraw ed on the backs.

CGeorge's in awe of their CHROVE STEEDS, as they pull-up
outsi de the diner. Sone have riders on the back.

The bi ker who arrives last, pulls off his HELMET. The front
of his vest has a patch that reads: 'PRESI DENT' .

PICO, (late-30s), strongly built, with eyes |ike daggers.
He nods to George.

( CONTI NUED)
46.



CGeorge notices his nother at the diner door. She fiercely
gl ares at Pico. And shakes her head at George. Don't you do
it, Boy.

Pico wal ks over to a WOMAN on the back of one of the bikes.

She takes off her hel net and unzips her |eather jacket, to
reveal the full extent of her VOLUPTUOUSNESS.

She W NKS provocatively at a bl ushing George.

Pico goes to his bike. Takes a HELMET and a | eather VEST from
t he back.

George takes in everything... his nom the bikes, the girl,
Pico, the helnet, the vest, and a dirty bucket of water.

He al so | ooks over at the GAS STATI ON. Watches the ol der man
HOBBLI NG as he servi ces anot her car.

PLOP. George drops the SPONGE

Pi co hands George the vest and hel met. George gl ance over at
his Mdther, one last tinme. Tears well-up in her eyes. She
continues to shake her head. Powerl ess.

George puts on the hel met and vest.

George straddl es the back of Pico's bike and rides away with
the 'Legion of Lucifer', as Lillian stands outside the diner,
in tears.

END FLASHBACK

EXT. PARK - DAY ( CONTI NUQUS)
The police cruiser's parked.

George and Ben | ean agai nst the hood, while they eat HOT DOGS
and drink SODAS

BEN
So, howd Jimy fit into this chapter?
GEORGE
Man, it was one thing lettin' down ny
Mama. But no way could | join the MC

w thout Jim So, Pico made him a
Prospect too. And ya know. .. Jimdug
it at first... Maybe 'cos he liked the
open road. O maybe 'cos it was just
his way of keepin' tabs on ne. But
after a spell, the club's extra-
curriculars stuck in his craw

BEN
Specifically?
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GEORGE
Mosta the crap was harm ess. But as we
got in deeper, we were exposed to the

dar ker shit.

BEN
Such as?

GEORGE

Deal i ng. Smuggling. Theft. And that
didn't sit well wth Jinbo.

BEN
He quit?

GEORGE
He tried to hang tough. But everyone's
got a breaking point, right?

BEN
So, what happened?

CGeorge notices a young nan wal ki ng his dog.

GEORGE
Ever hear the tale about the feral cat
and dog rai sed as brothers?

Ben raises an inquisitive eyebrow.

EXT. CITY STREETS - N GHT [ FLASHBACK OF GEORCE' S STORY]
SUPER: Twel ve Years Ago

Ceorge and Jimmy on their bikes riding. Jimry wears a dark
helmet with dark visor. George is nore old school

GEORCGE (VO
So, check it out... The Cat and Dog
grew up together on the streets; from
kitty and pup to full blown critters.
Where one went, the other foll owed.

CGeorge and Jimy stop in front of a BAR
Ceorge ogles a CUTE G RL standing out front.
Ji mmy shakes his head. Don't do it, George.
GEORCGE (VO
They made a good team The cat was
curious by nature and the dog was
protective by instinct.

A BIG DUDE, with even bigger FRIENDS wal k out of the bar,
puts his armaround the girl. George and Jimy ride away.
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GEORGE (VO
Onit went like this for atime. "Till
one day, the cat wanted to sneak into
restaurant kitchen to steal sone grub

CGeorge and Jimy pull up to an alley. Parked hal f-way down is
a restored, 1970s SS CAMARO car

Ceorge turns off his bike, gets off.

Agai n, Jimry shakes his head, but this tine, George won't
listen. Jimmy has no other option but to follow

GECRCE (VO
The dog knew t his was dangerous but
that cat ainmed to m sbehave.

Ceorge approaches the car and pulls a SLIMJIMfrom his
jacket. Tries to pry the car door open.

Ji mry stands | ook-out.

GEORCE (VO
So, he slinked into the kitchen and
found hisself a treat. And despite
knowi n' better, the dog foll owed.

A door opposite the car opens. A rugged, MAFI OSO- | ooki ng MAN,
(m d-40s), spots CGeorge and Ji my.

GEORGE (VO
So, it was no surprise when the chef
caught 'emred-handed, he attacked the
critters with a cleaver.

The mafioso-man pulls a GUN, as George and Jimry run back to
t hei r bikes.

He shoots a couple of rounds.

GEORCGE (VO
The dog wasn't quick as the cat, so
t he chef caught the end of his tai
with a mghty bl ow

One of the bullets graze Jinmmy's right shoul der.
GEORGE (VO
Now, thankfully the dog got away. But
only with half-a-tail. By protecting
the cat fromits nature, he had lost a
part of hinself.
They junp on their bikes and speed away.
LATER
CGeorge and Jimy are outside the 'LEG ON OF LUCI FER s' bi ker
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bar HQ.

George's recounting the story to a pretty G RL (early-20s).
He | aughs, as he points to where Jinmy's shoul der was grazed.

GEORCGE (VO
Meantime, the cat ignored the dog' s
pain. And once nore, ainmed to
m sbehave.

CGeorge hops off his bike, follows the pretty girl into the
bar. Jimy remains still. Doesn't follow

GEORGE (VO
But this tinme the dog didn't follow
He turned away from his brother, 'Cos
he knew between his instinct and the
cat's nature, he'd eventually w nd up
with no tail at all.

Ceorge turns around. Sees Jimry driving off. H's MC vest is
| eft hanging of f the handl ebar of George's bike.

CGeorge watches Jimy drive away, with a | ook of regret.

END FLASHBACK

EXT. PARK - DAY ( CONTI NUOUS)

Ceorge stares out ruefully at the DOG in the park.

BEN
So Jimy left the MC?
GEORGE
Saved his tail and turned in his vest.
BEN
And you?
GEORGE

Traded ny brother-from anot her - not her
for the life of an outlaw.

BEN
Wy ?

GEORGE
Here's the rub; | grew up poor. Dad
di ed young of cancer. Ma worked two
j obs. The MC gave ne a famly.

BEN
And that famly landed you in jail?
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GEORGE
Wt hout Jimry around to keep nmy stupid
ass inline, | stayed true to ny
nat ure.
| NT. COP CAR - NI GHT [ FLASHBACK]
SUPER: El even Years Ago

21-year old George sits in the back of the POLI CE CAR, hands-
cuf fed behind his back. He seens ashaned, but stubborn.

Lillian, desperately pleads with Dante (Sheriff), outside.

On the other side of the street is Pico with hal f-a-dozen
'League of Lucifer' riders.

Pico gives Ceorge a knowi ng nod. George nods back
Dante wal ks to the car and gets in. He renoves his hat.
CGeorge wat ches a nei ghbor guide Lillian back to her house.
Dante | ooks across the street at Pico. Then back at George.
CGeorge | ooks away, ashaned and defi ant.
Dante sighs, starts the engine and drives away.
GEORCGE (VO

| got six nonths for grand theft auto.

Wil e, Jinmbo was off in another world

| earning how to be an officer and a

gent | enen.

END FLASHBACK

| NT. POLI CE CRU SER - DAY - CONTI NUOUS
CGeorge and Ben pull up to the POLI CE STATI O\

BEN
Did you hear from Ji my again?

GEORGE
Believe it or not, he wote ne
everyday | was in | ockup. Kept ne
sane. Kept nme believin' | could do
better when | got out.

BEN
What was your plan... to do better?
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GEORGE
Hel p others, like Jinbo. But... wasn't
sure how. Not until he spoke to ne...
showed ne the way.

BEN
You spoke before he..
GEORGE
No, brother. After. In the Church. The

ni ght of.

| NT. JI MW' S BEDROOM - CONTI NUOUS
Ben | ooks around Jinmmy's ROOM wi th Norm
It's filled with BOOKS about cars, bikes, planes and sports.

TROPHI ES on shel ves for baseball, football and tennis. Jimy
was clearly the archetype All-Anerican Boy.

Ben notices a POSTER of an F-14 FI GHTER JET on the wall .

BEN
Jinmmy was a naval aviator?
NORM
Top Gun, best-of-the-best.
BEN
When did he depl oy?
NORM
Ei ght een-nonths prior to the incident.
BEN
kay... let's get into that... why

were you at the church?

NORM
Townsfol k tend to harbor there when
tenpests cone-a-callin'.

BEN

Wiy not go to your own stormcellar?
NORM

Sonet hing 'bout that night. | could

snell Cynthia in the air and hear her
voice in the wind. Felt |ike she was
trying to say sonething. So, | went to
the place | felt closest to her soul.

BEN

k. So, when did the so-called
“incident' happen?
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| NT. CHURCH - NI GHT [ FLASHBACK]
Normrecalls the night of the '"incident'.
Pari shioners hear the stormstop. Silence.
DANTE (Town Sheriff), stands..
DANTE
| do believe she's done a-huffin' and

a-puffin, folks.

ED TH
Thank the Lord, for our sal vation!

Norm gets up and starts to put on his coat.
NORM (VO
It was right about the time | decided
to | eave. ..
The door at the front of the church BLASTS open.

Sil houetted in the doorway is a MAN in a soaking wet junpsuit
AVI ATI ON UNI FORM wearing a hel net.

NORM (VO
And there he stood.

BEN (VO
The guy?

NORM (VO
That's right.

The MAN in uniformenters. The doors sl am shut behind him

BEN (VO
Were you sober at the tine?

NORM (VO
There or thereabouts.

BEN (VO
So, did you recogni ze the guy?

The man wal ks past Norm whose nouth is agape.

NCRM ( VO
Not at first, what with the hel met and
wet uni form

BEN (VO
VWhat did he do?

The Uni fornmed Man approaches the altar. The pari shioners
stare at him stunned.
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NORM (VO
Let me tell you, Ben... it was the
darndest thing |I've ever seen.
EXT. PRESCHOCL PLAYGROUND - DAY
Late afternoon.

Ben and Frankie sit in swings, as they speak.

Ben's phone vibrates. It's Selina. He ignores the call.

BEN
Were you at the church 'cos of the
st or n?
FRANKI E
Not exactly.
Franki e faces Ben.
FRANKI E

When you're a junkie, there's no
depths you won't plunb to find or fund
your next hi gh.

(sighs)
| did things. Horrible things.

I NT. THE CHURCH - NI GHT OF THE ' | NCI DENT' [ FLASHBACK]
FRANKI E (VO
Sunday night's when they'd count the
nmoney from weekly donations. Wasn't
much. But enough for a fix.

Near the nave is Frankie.

Franki e gl ances nervously at the young CHOR BOY (all in
bl ack), as he hands a COLLECTION BOX to an ol der PRI EST.

The Choirboy | ooks over at Frankie. She smirks back at him
Frankie bites her nails. Eyes | ocked on the COLLECTI ON BOX
The PRI EST pl aces down the BOX next to the ALTAR

BEN (VO
A church hei st?

FRANKI E (VO
What with the stormand all the chaos,
| could slip in-'"n-out wthout notice.
A flash of LIGHTENI NG fol |l owed by a | oud thunder cl ap.
Frankie starts to stand, still focused on her prize.
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Franki e pauses when the back doors of the church burst open.

She covers her eyes fromthe bright LICGHT, until the front
doors sl am shut.

The MAN I N UNI FORM wal ks to altar
The Choirboy steps back against a wall, frightened.

Frankie's eyes flicker with fear. The Man in Uniform passes
her. She hol ds her breath.

FRANKI E (VO
| could snell salt water on his
uni form

The Man in Uniformrenoves his HELMET, kneels at the altar.
No one can nmke out his face.

The Uniform Man |ights a CANDLE. The church remains silent.

BEN (VO
How | ong was he there?

FRANKI E (VO
Felt like forever. But probably wasn't
nmore than two or three m nutes.

The Uni form Man dons his HELMET. He stands, then slowy wal ks
back toward the doors.

END FLASHBACK

EXT. SCHOCL PLAYGROUND [ CONTI NUCUS]

Ben stands up fromthe sw ng.

BEN
Were you... using at that tine?
FRANKI E
Always. But | wasn't hall ucinating.
BEN
Did he say anything?
FRANKI E
Kind of. You see, right as he went
past nme, | heard hi m whisper.
BEN
Just you?
FRANKI E

A few of us.
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BEN
VWhat did he say?

FRANKI E
( Chuckl es)
We all heard sonething uni que. Just
for us and us al one.

BEN
Wiy so vague?

FRANKI E
(Gins synpathetically)
The consequences natter nore than the
wor ds.

BEN
VWi ch were?

Franki e suddenly gets up fromher swing. Looks to the sky.

FRANKI E
Wanna go watch the sunset?

BEN
Now? As in... now?

Franki e nods an affirmati ve.

| NT. POLI CE STATION - DAY
Ben follows CGeorge as he's filing away paper worKk.

BEN
So, what did you nean about Ji mry
show ng you the way?

GEORGE
After | got out, | felt righteous.
Like | had a path
(Pauses, faces Ben)
Problemis, ex-jailbirds get their
wi ngs clipped in the real world.

BEN
Real ity kicked-in.

GEORGE
More |ike, kicked nme where the sun
don't shine. So, | started to think
maybe |'m better off an outlaw - 'cos
that's all I"mworth

BEN

But the '"incident' changed your m nd?
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GEORGE
Ok, so you know about the uniforned
dude. How he prayed. And then-

BEN
The whi spering. Wiat did he tell you?

GEORGE
'"Protect them

BEN

Ergo the badge. But with a crimna
record, | thought-

GEORGE
We'l|l get there.

BEN
k. So, how d you know it was hinf

GEORGE
You're askin' if I know nmy own shadow.
| NT. CHURCH - NI GHT OF THE | NCl DENT [ FLASHBACK]
CGeorge is at the back with LILLIAN

Both frozen in shock and fear, as the Uniforned Man kneel s at
the altar.

BEN (VO
You were that certain?
GEORGE (VO
Not at first. When those doors bl ew
open, | nearly up-n-shit nyself!
The Man in Uniformgets up, and heads to the back. Passes
George. Who in turn, cocks his head, |istening.
GEORGE (VO
But after he spoke to me.... | felt at

peace. Like everything was gonna be A-
okay. It felt |ike Jimmy.

| NTERCUT - Police Station (Present Day)
Ben and CGeorge sit at George's DESK
BEN
Felt like hinP Wat, like a sixth
sense?

GEORGE
( Chuckl es)

( MORE)
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GEORG ( CONT' D)

Yeah, yeah | see dead people! And you

can question ny 'sixth sense' all you

want, my man. But what you can't deny

is the timng of it all.
FLASHBACK at the Church Conti nued
The church doors sl am shut as the Unifornmed Man | eaves.
The pari shioners are stunned.

Ceorge gl ances over at Frankie and Norm They share a | ook as
others gossip in excitenent, preparing to | eave.

GECRCGE (VO
After the buzz died down, sone fol ks
were ready to split.

As sone parishioners head to the DOOR, a THUNDEROUS SOUND of
screanm ng wi nd can be heard outside.

They pause. The sound gets | ouder and | ouder, until it feels
like they're in the mddle of a 747 JET engi ne.

The church shakes under the expl osive noise.

George holds his Mther tight. OQhers cover their ears.
The thunderous sound cones to an abrupt stop.

Everyone appears to be gripped by fear and confusion.

Nor m mar ches purposeful ly past George to the doors. Qpens
them George and Frankie foll ow Norm out si de.

They all stare out in shock.

What they see is absolute devastation, nerely one hundred
yards fromthe church

Houses destroyed. Cars overturned.

They pause, as if hearing sonething. Then | ook at each ot her
in shared disbelief.

GEORGE (VO
I f folks had left, there and then,
t hey woul da been swept away by a huge
twster -- just |ike Dorothy and Tot o.

In the di stance, a TORNADCe st ati on.
BEN

& then. So, you're basically saying
Jimy saved the day?
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GEORGE
Yep, | know how it sounds. And if |
were you |'d think George's trippin'.

BEN
You woul dn't be wrong.

GEORGE
k. Ok. But, do | look |ike sone crazy
born-agai n, Jesus-freak to you?

BEN
| have no idea who you are. But | do
know there's a rational explanation
for what happened. There always is.

GEORGE
And if you can square that circle,
nore power to ya. But that won't
change what that night gave ne.

BEN
Whi ch was?

GEORGE
Bel i ef .

BEN
| n what ?

GEORGE

The sublime, brother. The subline.

Ben's phone vibrates. It's Selina again. He ignores the call.

| NT. SELINA'S ' SCUTTLEBUTT' OFFI CE - DAY
Early eveni ng.

Phil and Selina sit at her couch, both have a glass of w ne
in front of them They' ve been arguing.

PHI L
Time to put your dog back on a |eash

SELI NA
My Littlest Hobo will figure it out.
So stop getting your thong in a tw st.

PHI L
| swear to God, if it weren't for your
f at her -

SELI NA

You woul dn't have a house in the
Hanpt ons, two yachts, and enough dough
( MORE)
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SELI N ( CONT' D)
to pay three binbos alinony. Shall
go on?

PHI L
Don't forget, | also owmn this failing
little project of yours. The only
reason | haven't shut this shit down,
is 'cos Varone wants your boy to go
t he di stance. But he's | osing
pati ence. And he's not the type of
friend | intend to disappoint. Got it?

SELI NA
Expl ai ns why you keep the Monsignor so
cl ose; Soneone's gotta vouch for your
| ousy ass at the Pearly Gates.

Phil shakes his head, grabs his coat.

PHI L
You got a week.

Phil exits Selina's office.

Selina downs her drink, angrily. Then throws her glass across
t he room

SELI NA
Goddamm t, Benji!

EXT. FARM - DAY

Ben and Normwal k around a field, as they watch a MAN in his
m d- 20s teaching a young WOMAN with an eye-patch to ride.

BEN
'Heal thenmi ?

NORM
That's what he whi spered to ne.

BEN
How d you know it was hinf

NORM
More of a feeling, really.

BEN
But, objectively speaking, it couldn't
have been Jimmy. After all-

NORM
He was hal f-a-world away.

BEN
You understand how t hat sounds, right?
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NORM
Tell me, Ben... Do | strike you as a
man who tol erates bullshit or believes
in the Tooth Fairy?

BEN
No, Sir. And neither do |

NORM
Do you believe I'mtelling the truth?

Ben | ooks at Normin the eyes. A nonent of self-doubt flashes
across Ben's face. And then it's gone.

BEN
So, when'd you find out about Jinmy?

They arrive at the top of Norm s DRI VEWAY

NORM
Very next norning. Navy Chapl ain cane
by to give ne the news... and a fl ag.

| NT. FARM HOUSE - DAY ( CONTI NUQUS)
Norm and Ben are in the kitchen.
Nor m hands Ben a fol ded American FLAG
Nor ms pours them anot her | CE TEA

BEN
VWhere was he?

NORM
Kandahar regi on of Afghani stan.

BEN
Hal f a world away.

NORM
12,972 mles to be exact.

BEN
And you're certain it was hinf

NORM
Certain as death and taxes.

Ben sits on a STOOL. Takes a deep breath.

BEN
You invited me here. So you know what
|"ve been doing? What | wite.

NORM
| do.
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BEN
Yet, you believe | can be convinced?

NORM
Wbul dn't be here ot herw se.
BEN
So, either you're all certifiable.
O...
NORM
O.
BEN
Yeah. Or.

Ben pl aces the flag down on the counter, lost in thought.

| NT. FLOWER & PLANT STORE - DAY
Lat e norni ng.

Ben speaks wth EDI TH ROGERS, (now in her m d-60s), as she
waters and cares for a variety of PLANTS in her store.

The walls are covered in Christian Evangelical paraphernali a.

BEN
Until that night, had there ever been
any... shall we say, unusual activity,
in the Church?

EDI TH
Do you nean, ghosts and such?

BEN
Unusual , is what | nean.

EDI TH

Then, no. Qur Church isn't haunted by
ghoul s, any nore than nmy store is
enchanted by Fairies.

BEN
But you agree that a man in uniform
came into the Church that night.

EDI TH
| do.

BEN
How do you explain it?

EDI TH
You surprise me, M. Chanbers. |'d
have thought a man of your renown
woul d' ve figured it out by now.
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Edith sni

BEN
Fi gured what out?

EDI TH

It was a hoax, of course.
BEN

A hoax? Why?
EDI TH

Must | spell it out for you?
BEN

| f you woul dn't m nd.
ps away at a set of roses.

EDI TH
The dead-beat father, the thief, and
the junkie. They conspired to decei ve.

BEN
To what end?

EDI TH
| believe they felt guilty.

BEN
About Ji nmy?

EDI TH
O course. They were rotten to him
So, they concocted a ridicul ous ruse
to publicly display their renorse.

BEN
But they didn't find out he was dead
until the day after.

EDI TH
According to them
BEN
k. So, | assune you didn't hear the

man i n uni form whi sper anyt hi ng?

EDI TH
Don't be foolish. And even if such a
thing were true, do you honestly
believe this so-called divine entity
woul dn't converse with the nost devout
menber of the parish?

BEN
| take your point.
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EDI TH
Good. | look forward to readi ng your
article, M. Chanbers. They deserve to
be shanmed for their sacril egious
di spl ay of bl aspheny. It's a pox on
our congregation.

BEN
"1l keep that in mnd.

Edith holds out a RED ROSE to Ben. She smles, sickly.

ED TH
Pl ease... take one.

Ben reluctantly takes the ROSE

| NT. POLI CE STATI ON, DANTE S OFFI CE - DAY

Ben sits with Dante at the Sheriff's desk, as he does
paperwork. Dante is weari ng READI NG GLASSES.

BEN
So you were there that night?

DANTE
| ndeed | was.

BEN
And you renenber this nystery man?

DANTE
Yep. He was wearing a green pilot
uniform Hard to forget.

BEN

And he didn't say anything to you?
DANTE

Not a peep.
BEN

Do you think it could ve been a prank?

DANTE
In the m ddl e of a stornf

BEN
Kids do crazy shit soneti nes.

DANTE
There's crazy, and there's insane.

BEN
Maybe it was one of the adults..
or... a group of thenf

Dante pulls off his reading gl asses.
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DANTE
You' ve been speaking with Edith?

BEN
|'ve spoken to a | ot of eye w tnesses.
Wth the exception of Frankie, Norm
and George, they all saw the sane
t hi ng, but none heard a word fromthe
nystery man.

DANTE
So, the best you got, is a wackadoodl e
theory from Edi th?

BEN
Well... do you have a theory?

DANTE
| f push cane to shove, and | had to
guess, 1'd say... maybe it was one of

t he Coast Guard guys who crashed
out si de of town. Maybe.

BEN
Crash? | didn't hear about that.

DANTE
Well, that's the best | got, as far as
t heori es go.

Ben | ooks up at a spare POLI CE UNI FORM hangi ng on a peg.

| NT. COAST GUARD HELI COPTER HANGAR - DAY

Ben foll ows COAST GUARD pil ot RI CKY GONZALEZ (m d-30s), as he
runs di agnostics on his HELI COPTER

GONZALEZ
By the tinme the stormhit the coast it
was a Cat three. Destroyed just about
everything in its path.

BEN
Were you out on search and rescue?
GONZALEZ
No, sir. | was on Comms duty that
ni ght .
BEN
Where was the crash in proximty to
t he town?
GONZALEZ

About five mles out, give or take.
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BEN
Wuld it've been possible for one of
the pilots, or the nedic, to walk from
the crash site into town and back
agai n, before dying?

GONZALEZ
Well, let's see; Captain Flower died
on inpact. H's head was severed from
hi s body. The co-pilot, Lieutenant
Bi rchram was crushed under the skids.
As for Doc Matheson - they needed
dental records to identify his body.

So, I'd say, that's a hard no, sir.
BEN

| see.
GONZALEZ

Anything else | can help with?
BEN

No, that's...

Ben | ooks at two PILOTS entering the hangar. They're both
wear i ng ORANGE JUMPSUI TS.

BEN
Actual ly, one last... dunb question..
Coast Cuard aviation unifornms have
al ways been orange, right?

GONZALEZ
Si nce the 1950s.

Ben wat ches the PILOTS approach the helicopter, wal ks away.

BEN
Thanks.

Gonzal ez nods back, turns his attention to the pilots.

I NT. CAR - N GHT

Ben and Frankie in Ben's car.

FRANKI E
"Hel p theni.

BEN
Hel p who?

FRANKI E

"Help theml - that's what he told ne.

BEN
That put you on the path to teaching?
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(Snaps his fingers)
Just like that?

FRANKI E
God no! It was a wayward journey to
t he chal kboard. But yes, that was ny
initial interpretation.

BEN
Initial interpretation?

FRANKI E
Well, best to say Jimy's nessage had
mul ti pl e nmeani ngs.

BEN
O course it did.

FRANKI E
Al in good time, ny friend.

Ben frowns

BEN
Slowrolling this... this... whatever
this is, won't make ne any |ess
skeptical. Please tell nme you're not
t hat nai ve?

Franki e grins, |ooks out at the darkening sky.

FRANKI E
Jimry loved cars like this. He used to
wor k on t hem

BEN
Ah, the not-so subtle art of
defl ecti on.

FRANKI E
Merely maki ng an i nnocent observation.

BEN
Appeal to my conpassion by finding
sonmet hing in common between ne and the
nmysterious Ji nmy.
(Shakes head)
This isn't ny first rodeo, young | ady.

Franki e ignores Ben and smles again to herself.
FRANKI E
G ddy- up.
EXT. WOODS/ RAVI NE - NI GHT

Ben's car pulls up to an OUTCROPPI NG vi ewpoi nt al ong a
RAVI NE, overl ooki ng the town.
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The SUN is setting.
Ben stretches as he exits the car. Looks around.

Ben's phone vibrates. It's Selina. He ignores the call again.

FRANKI E
Do you need to get that?
BEN
Uh... no.
(Looks around)
So, I'massumng there's a story

behind this spot?

Frankie wal ks to the edge of the VI EWPO NT.

FRANKI E

Jimy took me here on our second date.
BEN

VWhere was the first?
FRANKI E

Well, for our infanpus first date,

Jimry took nme to an ice cream parl or

In the mddle of winter. Pure Ji my.
(Smles to herself)

Anyway, we get there and place an

order. | asked for cherry, but get
served strawberry. Which | didn't
notice at first, as | was... you know,
di stracted. But after a couple of
bites, | realized... Unh oh..
St rawberry.

BEN
Uh oh?

(Real i zes what she neans)
On! You were allergic?

FRANKI E
Very. Anyways, five mnutes |ater
was i n anaphyl actic shock. Ten m nutes
| ater an ambul ance took me to the
hospital, where |I stayed overnight.
And despite it being the worst first
date ever, Jimmy never stopped hol di ng
my hand.

BEN
Sounds |ike a keeper.

FRANKI E
| know, right? So, date nunber two, he
took me here to watch the sunset. He
figured no way can | be allergic to a
sunset .
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Ben smles; A smle of genuine mrth and warnth.

Franki e sm | es back.

BEN
Good to know I'mnot the only man to
make a wonman suffer on a first date.

FRANKI E
The storyteller has a story?

FLASHBACK - HI GH SCHOOL, 1980s

El GHTEEN-

YEAR- OLD Ben watches as a pretty girl (BETH) his age
passes her in the school corridor.

BEN ( VO)
| was seventeen, going on eighteen.
She was about the same age. She was a
val edi ctori an hi ppy-chi ck. Beauti ful
as she was ki nd.

FRANKI E (VO
| hate her already.

YOUNG BETH wal ks past YOUNG BEN. She | ooks back, and sm | es.

BEN (VO
She was outta ny |eague. W didn't
have nmuch in common. | was a comni c-

book nerd who pl ayed Dungeons and
Dragons. She was this nysterious new
agey girl who wore crystals, snelled
i ke incense and had a fondness for

t he arcane.

FRANKI E
Oh! She was Wccan, wasn't she?

BEN
Not quite. But different enough that |
figured there's no way she'd go on a
date with nme. But | asked her anyway.
What did | have to | ose?

BACK TO SCENE

Ben nods,

FRANKI E
Ch... | dunno... your dignity?

BEN
Dignity means nothing to a teenage boy
with a crush.

FRANKI E
k. So, |I'mguessing she said, 'yes'?

affirmatively.
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FLASHBACK - FLUSHI NG CEMETERY (m d-1980s)

El GHTEEN- year - ol d Ben and SEVENTEEN-year-ol d Bet h wal k
t hrough the CEMETERY GATES.

BEN (VO
| wanted her to think I was edgy and
nmysterious too. So, | took her to
Fl ushing Cenetery for a picnic.
FRANKI E (VO
So thoughtful... and norbid.

YOUNG BEN | ays out a blanket for their picnic, takes out a
book by EDGAR ALLEN PCE fromthis picnic basket.

Meanwhi l e, Beth is getting paler by the second.

BEN (\VO)
It took ne a while to notice how pal e
she was. The shortness of breath. The
col d sweats.

FRANKI E (VO
No way. Fear of graveyards?

BACK TO SCENE

BEN
Coi et r ophobi a.

FRANKI E
That's a real thing? | thought it was
made up.

BEN
Just as real and scary as
Ar achnophobi a.

FRANKI E
Wwzers. So, what happened next?

BEN
Despite the Graveyard Incident, she
went out with nme again. And eight

years later... we were nmarried.
FRANKI E

Well. Well. Well. WII mracles never

cease... even for hard-nosed skeptics!

Ben's sml e fades.

The Sun starts to set fully behind the town.
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BEN
However, unlike you, ny dead partner
doesn't speak to nme beyond the grave.

Ben folds his arns. Looks out toward the sunset, frowning.

I NT. CAR - NI GHT

Ben's car pulls up to Frankie's house. An awkward sil ence.

Franki e renmoves a crinkled ENVELOPE from her pocket.
FRANKI E

A day after the incident--and two
hours after | got the news of his

death--1 received a letter from Ji my.
(A beat)

Couldn't open it right away. Too much

too soon, | guess.

Franki e opens the ENVELOPE. Pulls out a scribbl ed-on NAPKIN

FRANKI E
It took me a few days, but eventually
it was tine.
(A whi nsi cal sigh. Reads)
H s nmessage was... perfect. It gave ne
a sense of peace. Felt like |I was
gonna be okay, 'cos no matter what,

he'll always be in nmy corner.
BEN

What was in this... '"letter'?
FRANKI E

(Reading the letter)
It was a quote:

(C ears her throat)
"Hold the hand of the child within
you. For this child-"

BEN
(Benused)
"-nothing is inpossible.” ...Paulo
Coel ho.

FRANKI E
Jimmy's favorite witer.

Ben takes out his pocket-sized | eat her BOOKLET.

FRANKI E
VWhat's that?
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BEN
Beth made this for me, before | left
for Afghanistan. It's filled with
handwitten quotes from Paul o
Coel ho... ny favorite witer.

FRANKI E
VWl l knock ne down with a feather.
Ain't that a coi nci dence.

Ben rubs his thunb over the enbossed 'B4B' on the cover.

BEN
Wiy do | get the feeling there's nore
to this story than you're letting on?

FRANKI E
(Gins inpishly)

As far as nmy story goes, there's only
one chapter left... The epil ogue.

Frankie exits Ben's CAR Snmiles back at him

EXT. PARK - DAY

Early norning. Ben sits on a bench, drinking a coffee,
staring out at a pond full of ducks, swans and geese.

H s phone rings. It's Selina again. lIgnores the call. Frowns.

VARONE ( OS)
Good norning, M. Chanbers.

Ben swivels in his seat, and sees Monsi gnor Varone standi ng
next to the bench. Ben | ooks behind Varone and sees a bl ack
LIMOidling away in the parking |ot.

BEN
Monsi gnor Varone? Well this is a..
weird surprise.

Varone | ooks around the park and sm | es.

VARONE
Let's wal k and tal k.

Varone and Ben wal k along a path adjacent to the water.

BEN
Ok, what gives?

VARONE
| heard about your detour and it
pi qued ny curiosity.
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BEN
We're not married. | date other
i nvestigations.

VARONE
|'d expect nothing |ess.
BEN
So... ?
VARONE
| worry that your recent work has
| acked conviction. So, | prayed.

Prayed for clarity. Prayed for a way
to hel p you overcone any doubts.

BEN
Must' a been hard on the knees.

VARONE
M . Chanbers... Hear me out.

BEN
Fine. But make it snappy.

VARONE
You understand the sanctity of the
conf essi onal seal, yes?

BEN
(Bristles)
Al too well.

VARONE
It recently came to ny attention, that
seven years ago, a young priest from
Br ookl yn, took confession froma nman
who cl ainmed he'd killed a woman who
tried to stop himfromstealing a car.
The police found out about this
devel opment but the Church refused
break the confessional seal. Any of
this sound famliar?

Ben stops wal king. He | ooks at Varone, angrily.

BEN
Let's get this straight... | don't
care who you are. Who you know. O the
God you praise. So, be very carefu
about what you say next.

VARONE
Under extraordinary circunstances, the
confessional seal can be ruptured, if
permtted by the Pope.
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BEN
VWhat's the catch?

VARONE
You're on a crusade, ordained by Cod.
A crusade that nust be conpl eted.

BEN
Are you... are you bribing nme?

VARONE
Holy quests are forged in a trial of
faith. The Bible's full of such
al | egori es.

BEN
The Bible's fulla a lotta things..
but I'mpretty sure blackmail ain't
one.

VARONE
This may seemunfair or even tawdry.

BEN
Unfair and tawdry? Seriously? This is
flat out vicious and vile.

VARONE
A prophet's path is replete with
sacrifice. So, trust God's wisdomw ||
gui de your way. And in turn, your
faith will be rewarded.

BEN
Selina won't let this stand.

VARONE
She's aligned with our decision. And |
urge you to do the sane. After all,
don't you desire closure?

Ben | ooks out at the water. Sees two Swans i n an enbrace.

BEN
What are you asking of nme?

VARONE
Fini sh up here. Publicly desecrate
their story. Conplete the three
remai ni ng assignnents. And that'll be
t he sum of your trial

Ben pauses to deliberate.

BEN
Do... Do I have your word?
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VARONE
|'"'ma servant of God. My word is
i ncorruptible.

Ben | ooks back out at the pond. The swans have separat ed.

| NT. CAFE - NI GHT
Ben sits in a booth with Frankie. Ben's visibly stew ng.

FRANKI E
You okay?

BEN
Never better.

Franki e | ooks Ben over. Clearly doesn't believe him

CHLOE (| ate-20s), Anmerican-Asian, saddles up to their table,
and hands them both LATTE S in | arge MJGS.

FRANKI E
Thanks, sweeti e.

Ben | ooks down and sees a SM LEY FACE in the coffee FROTH.

BEN
Cut e.

Chl oe pauses. Ben noti ces.

CHLCE
So this is hinf
FRANKI E
In the flesh.
CHLOE
Cool beans.
BEN
And you are?
CHLCE
Chl oe.
FRANKI E
She's ny epil ogue.
CHLOE
And Frankie, is ny guardi an angel,
sl ash, big sister, slash... sponsor.
FRANKI E

W net in the program
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CHLCE
She's the reason |'min it.

BEN
Whoa. Sl ow down. One thing at a tine.

Chl oe SCOOTCHES next to Frankie in the BOOTH.

FRANKI E

You know about the progranf?
BEN

| do.
FRANKI E

Ri ght, so you know one of the nost
inportant steps is to make right the
t hi ngs you did w ong.

BEN
['mfam i ar.

FRANKI E
Well, about a year after the
"incident' | celebrated twel ve npont hs

sober. Wiich neant it was tine to nake
up for ny m sdeeds.
| NT. DRUG DEALER APARTMENT - NI GHT [ FLASHBACK]
SUPER Seven Years Ago
Franki e approaches the front door. KNOCKS.

TONY (OS)
Cone-t he-fuck-in.

Franki e opens the door and wal ks over to a table where Tony
is sitting with Bam Bam

In front of them are bags of DRUGS.

TONY
Yo, Baml Look. Little Lady is back.

BAVBAM
Awesone. Ready for sone blow, Lady?

TONY
O the other kinda bl ow?

Tony and BanmBam | augh and hi gh-five each ot her.

FRANKI E
You still have the stanp collection?

Tony nods in the direction of the COUCH
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Franki e can see the BOOK on a coffee table. She al so sees a
young Asi an-Anerican girl (CHLOE) drugged out in the corner.

Franki e takes out a white ENVELOPE

FRANKI E
"1l give you three hundred for it.

TONY
No way. | know for a fact that thing' s
worth at | east a couple grand.

FRANKI E
Pl ease... |'m beggi ng you.
BAVBAM
(G ggl es)
Snap! Looks like it's blowtinme after
alI'!
FRANKI E
Shut up.

Tony puts a HANDGUN on the table. Frankie steps back.
BanBam waves goodbye.

BANVBAM
Bounce, beeatch

Franki e frowns. Shakes her head and noves to the door.

TONY
Don't be a stranger, Little Lady.

Franki e | ooks one last tinme at the STAMP COLLECTI ON. Al so
noti ces the comat ose Chl oe agai n.

She exits through the DOCR, but as she shuts it, she places a
smal | pi ece of CARDBOARD between the door jam and the frane.

This | eaves the DOOR slightly ajar.

EXT. DRUG DEALER APARTMENT - NI GHT [ FLASHBACK]

Frankie LURKS in the SHADOWS of an ALLEY, watching the
apartnent from across the street.

She sees the lights go out.

Makes her nove.

| NT. DRUG DEALER APARTMENT - CONTI NUOUS [ FLASHBACK]

Franki e discreetly slips into the apartnent.
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She sees BanBam and Tony, asleep on the COUCH
Frankie tip-toes to the STAMP BOCK. She picks it up, softly.
BanBam stirs, but doesn't wake.

As Franki e | eaves, she notices Chl oe waking. Chl oe appears
vacant and si ckly.

Franki e PAUSES. Deci des to make a bad deci sion.
She | ooks around for sonething to hold the STAMP BOOK

She notices a | arge BACKPACK at the side of the couch and
opens it silently.

| nsi de t he backpack are bundl es of CASH. Frankie takes a
breath, then puts the book into the backpack.

Tony stirs. Frankie sees his gun, on the coffee table.
Tony rolls over, and snores. Frankie's relief is pal pable.

Franki e approaches Chl oe. She gestures silence. Chloe is too
addl ed to nake a peep.

Franki e pi cks Chl oe up. She cradles her to the door, and then
uses her foot to shut the door quietly behind her.

Cradling Chl oe, Frankie heads to the building' s front door.
Chl oe groggily | ooks up at Frankie.

CHLCE
VWh... wh... where am|?

Chl oe PASSES QUT.

EXT. CLINC - N GHT [ FLASHBACK]

Franki e parks her car outside a run-down RECOVERY CLIN C

A FORECLOSURE notice is taped to the door.

Frankie carries Chloe to the entrance. Ri ngs the BUZZER

A femal e NURSE (m d-50s), greets them.. ushers theminside.

Franki e hands the backpack to the Nurse. The Nurse notices
the cash. Franki e shrugs.

FRANKI E
Myst eri ous ways, right?
NURSE
So it would seem
Frankie follows the Nurse, still cradling a comatose Chl oe.
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END FLASHBACK

| NT. CAFE - CONTI NUQOUS
Ben listens as he stirs his COFFEE absent m ndedly.

CHLCE
She rescued nme. But npbst of all... she
hel ped ne be ne again.

Chl oe' s eyes TEAR-UP. She gives Frankie a big hug.

BEN
And the clinic?

FRANKI E
| volunteer there a few ti nes a week.

BEN
Hel pi ng others... like you?

FRANKI E
To the best of ny ability.

Ben stops stirring. Realizes sonething. Looks at Frankie.

BEN
"Hel p* them
FRANKI E
(Nods, grins)
Hel p them But first, | had to learn

how to hel p nysel f.

| NT. Pl ZZA PARLOR - DAY
Ben sits with Dante and George, as they eat PIZZA

Ben notices Dante and George's eating routine is highly
famlial, as they pass food and condi nents around.

BEN
So, |I've had this question batting
around nmy head all day.

DANTE
Let nme guess; You wanna know how
George was able to join the PD... ?
GEORGE

Even though I'm an ex-con.

BEN
Sonmething to that effect.
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DANTE
Well, it wasn't easy.

GEORGE
"Cos the Sheriff's a hard-ass.

Bot h George and Dante | augh

DANTE
Here's the deal; This is a snmall town
and we're not the NYPD. |'m an el ected
official, so, | can hire who | want.

GEORGE
He wasn't sure if | was ready. Hell, |
wasn't sure if | was ready.

DANTE
He had a lot to prove.

GEORGE
And bi g-ass shoes to fill.

BEN
Whose shoes?
I NT. LILLIAN S DI NER - NI GHT [ FLASHBACK]
SUPER: Seven Years Ago
Closing tine.
FIVE | ate-ni ght stragglers are finishing-up their neals.
Ceorge nops the floor, while his nother, Lillian cleans.
At the counter is Dante, eating PIE

Lillian | ooks over at George. She silently gestures for him
to approach Dante.

CGeorge frowns. Reluctantly pulls out a piece of PAPER from
his pocket, takes it over to Dante.

GEORGE
Hey, uh, Dante. | nean... Sheriff?

DANTE
How can | hel p you, GCeorge?

GEORGE
... | filled out an application for
t hat open Deputy position.

Dante takes the application from George. G ances at it.
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DANTE

You know it's a hard sell, right?
GEORGE

Yeah. 1... uh, figured it mght be.
DANTE

Having a record doesn't help. Plus
there's the whole nepotismthing. It's
not a good | ook for the departnent.

Lillian gl ares daggers at Dante, annoyed.
LI LLI AN
That's a crock and you know it.
DANTE
Lill... I"'mnot Henry. | don't have

the same pull or trust.

LI LLI AN
The boy needs a break.

DANTE
Opi nions and reputations can be as
stubborn as a deaf mule.

LI LLI AN
If | recall, there was once a good-for-
nut hi n" boy whom ny husband hel ped
beconme a man

DANTE
There's a difference.

LI LLI AN
Bull crap. Only difference bein', you's
never caught.

Lillian wal ks off in a huff. Dante sighs. Puts his fork down.

The front door of the diner flies open. Two MEN, wearing
HOCKEY masks enter. Both have GUNS

ROBBER ONE
Everyone, put yer hands up!

ROBBER TWO
We want your noney, and what's in the
cash register. Don't be stupid.

Dante pivots in his stool to face Robber One

DANTE
Gk, Son. There's no reason-
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Robber One snacks Dante on the head with his gun. Dante
tunbles to the floor. H's forehead, BLEED NG

The ot her people in the cafe gasp.
CGeorge holds tightly to his MOP HANDLE
Robber One points his GUN at Lillian. George tightens.

ROBBER ONE
Are you deaf? | said gi nme the noney
in the cash register. NOW

Lillian slowly goes to the REG STER

Robber Two is in front of George. He points his gun at a
YOUNG COUPLE in a BOOTH and then back at Geor ge.

The YOUNG MAN in the booth slowy reaches into his side
pocket. Ceorge sees he has a KN FE

ROBBER TWO
C nmon. G ve nme your noney, assholes.

GEORGE
Be cool .
(Looks at the YOUNG MAN)
You. Be cool.

The YOUNG MAN t akes his hand of f the KNI FE HANDLE
Ceorge slowy starts to unscrew the handle fromthe MOP

GEORGE
Hey man. You thought this through?

ROBBER TWO
Shut your nouth. Get on your knees.

GEORGE
Seriously, Bro. You got a cop over
there bl eeding. You're in sone shit.

ROBBER TWO
Get your ass down.

GEORGE
Cops |l ook after their own. Ain't no
pl ace they won't find you.

Robber One | ooks over at Robber Two.

ROBBER ONE
Dude. Hurry up.

ROBBER TWO
Did you get their noney?
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Robber One | ooks at the COUPLE. They put their CASH on the
t abl e.

George has fully unscrewed the handle fromthe nop.
He gl ances over at Dante on the floor.

Dante | ooks up, catches George's eye. Sees Ceorge has a pl an.
He silently nods back, in agreenent.

Ceorge refocuses on ROBBER TWO. Starts to hand over his
WALLET. But accidentally drops it on the floor.

As Robber Two | ooks down, George throttles his head with the
nop handl e. And then upper-cuts the handl e through Robber
Two's legs... catching himin the BALLS.

Robber Two crunples in a heap.

Robber One | ooks over at the commotion. As he does so, Dante
ki cks out the back of his legs. He falls to the floor, and
Dant e qui ckly disarns him

Ceorge di sarns Robber Two, whose mask has fallen off.

Robber Two | ooks up at at George... it's BAMBAM
Dante has renpved Robber One's mask... it's TONY.
LATER

Dante and CGeorge are at the counter.
Dante nurses a bag of I CE on his head.

Meanwhi | e, TWO DEPUTI ES per p-wal k BAVMBAM and TONY out the
Diner, to a POLI CE CRU SER out si de.

DANTE
Handl ed yourself well, GCeorge.

GEORGE
| wanted to help, you know?

DANTE
Your first instinct was to protect.
(Smles to hinself)
Li ke father, |ike son.

Dante pats CGeorge's shoulder. Lillian | ooks at Dante.

DANTE
Come by the station tonmorrow. W'l
di scuss your application.

Dante | ooks at Lillian... she sml|es back, gratified.
CGeorge sees the robbers being driven away... he grins.
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END FLASHBACK

| NT. Pl ZZA PARLOR - CONTI NUOUS
CGeorge nabs the last of Dante's pizza crust... chews on it.

DANTE
Wthin six nonths he was a Deputy.
Best | awman we' ve had around here
since... well, since his Pops.

CGeorge smles, playfully punches Dante's arm

GEORGE
And like the old man, 1'Ill run for
Sheriff once this 'ol fart retires.

Dante grabs their trash, gets up to throwit in the garbage.
Ben | ooks at George.

BEN
"Protect them ?

GEORGE
(Wnks at Ben)
Dam straight. But | first had to
learn to protect nyself fromnyself.

George sits back in his chair, pleased with hinself.

| NT. HOTEL BAR - NI GHT

Ben sits at the hotel bar. Open folders full of notes and
docunents are scattered about.

He sees his glass is enpty, gets the attention of the BARVAN

BARMAN
Anot her ?

SELI NA (OS)
Make that two on the doubl e.

Ben swivels to see Selina behind him

BEN
Lina? What're you doin' here?

SELI NA
It's been four days of radio silence.

BEN
So you drove five hours outta the city
to check-up on ne?

BARMAN delivers two shots of WH SKEY.
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SELI NA
Still working the story?

BEN
It's conplicated. Hard to deci pher.

SELI NA
Sounds |ike they've spun you up in a
web of bullshit.

Sel i na downs her drink. Requests another.

BEN
W' ve been around the world a few
Seen the best and worse of humanity.
So, we know when soneone's |ying.

SELI NA
And?
BEN
And, maybe sone facts are better off
fiction.
SELI NA
Too late for that now. | need the

article for next week's print run.

BEN
You need it, or the Monsignor?

SELI NA
Don't. Don't test ne. And besides, you
got a lot at riding on this, renenber?

BEN
How can | forget? Anyways, what does
it matter if I let this go, and make
good on the other cases?

SELI NA
Look, all I knowis that Phil wants

this done. So, get it done.

BEN
So, we take our marching orders now
froma Punxsutawney Phil and Fat her

Fuckf ace?
SELI NA
Get off the soapbox, Benji. It's not a
good | ook.
BEN
"Above all, to thine ownself be true.'

Who taught ne to |ive by that mantra?

( CONTI NUED)
85.



SELI NA
A young, colossally naive editor

Ben downs hi s shot.

Sel i na si

BEN
(Heavy si gh)
" mnot sure Jon'd recogni ze what
we' ve becone. | don't.

ts back, angrily. Folds her arns.

SELI NA
You wanna know who |'ve become? A
worman who wakes up nost nights
scream ng. A cocky bitch who cowers at
| oud noises. A girl who watched her
| over, decapitated on Al Jazeera.
That's nme. And that cocky bitch is
your boss. So show her some goddam
respect. Fair?

BEN
Not even cl ose.
SELI NA
What did you say to ne?
BEN
" msaying, | need to press pause.

Selina reaches into her purse and pulls out a thunbdrive.

SELI NA
The Monsignor gave this to nme. It's a
password protected file that contains
t he nane of the man who kill ed Beth.

BEN
What ? What are you sayi ng?

SELI NA
I"'mtelling you to deliver nmy article
by S5pmtonorrow, or... or, forget
about your job and... and forget about

the contents of this file.

Selina stands as Ben glares angrily at her.

BEN
What the hell's wong with you?

SELI NA
Me? Me? How is this even a decision?
You' re gonna sacrifice your career and
give up on finding Beth's killer, for
what ? A bunch'a | ocal yokel norons?
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BEN

At least | can still see right from
wong. So could the old Selina. But
this... this second-rate hack woul dn't

be fit to tie her shoes.
Selina starts to wal k. Ben | ooks in the M RROR over the bar

BEN
| thought you were Beth's friend.

SELI NA
G ow up, Benji.

Selina exits the bar, and for a nonent, | ooks ashaned.

Ben shakes hi s head, disconsol ate.

| NT. HOTEL ROOM - NI GHT

BEN s asl eep on the bed.

BEN S DREAM

Quiet, dimy-lit street, late at night.

Ben stares at Beth's face, as it rests on a brown SATCHEL
One TEAR drop trickles down her cheek

BETH
Were's ny mracle?

BLOOD starts to bubble at her lips. Ben starts to reach out-
BACK TO SCENE

Ben awakens in a cold sweat.

EXT. NORM S FARM HOUSE - DAY
Mor ni ng.
Ben pulls up in his car outside the front porch

Normis waiting on the porch. An el egant, Asian-Anerican SUZY
KAWACHI KA (m d-40s), dressed neatly, stands beside him

Ben gets out of his car, approaches Norm and t he Wnan.
NORM
Thanks for com ng back, Ben. There's
soneone | want you to neet.

Suzy steps forward. She smiles at Ben. He | ooks at her with
his head cocked, as if he's trying to place her face.
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NORM
This is Captain Suzy Kawachi ka.
Retired, Air Force pilot.

suzy

Delighted to neet you, M. Chanbers
BEN

Do we know each ot her?
suzy

Not... directly.

QUI CK FLASHBACK

Ben fl ashes back to 8 YEARS AR in Afghanistan. In the
airplane hangar. Following a Soldier to Selina's office.

Seei ng a sad-| ooki ng Asian-American femal e pilot (Suzy
Kawachi ka) tal king to another OFFI CER

She | ooks at Ben. Then | ooks away to hide her tears.

END FLASHBACK

BEN

Af ghani stan? You're a pilot. Right?
Suzy

Affirmative.
BEN

| don't understand. How.... why...?

Norm puts an arm over Ben's shoul der. Leads himto the house.

NORM
It's a helluva story.

| NT. BACK PORCH, NORM S HOUSE - CONTI NUOUS
Ben, Suzy, and Normsit in chairs, under a covered porch.
On a snall table is a TAPE RECORDER

suzy
| retired fromactive duty six years
ago. Took sone tine to travel. Get ny
head straight. And that's when
arrived at Normis front door.

BEN
VWhy? What for?
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Suzy
| wanted to neet the father of the
bravest pilot |'ve ever conmanded.

NORM
She wanted to share sonething with ne.

Norm points to the recorder.

BEN
What is it?

NORM
A flight recording.

Ben stares at the recorder. He seens hesitant.

Nor m presses pl ay.

Ben | ooks out to the BACK YARD.

FLASHBACK

The back yard norphs into a SUNNY DAY, from TVENTY YEARS AGO.

YOUNG JI MY plays in the yard. H's MOM (Cynthia) and his DAD
(Norm, sit on the PORCH, watching him

Jimy has two TOY JET PLANES... running through the yard.
Cockpit RADI O TRANSM SSI ONS cone fromthe tape recorder..

PARADI SE (VO
Archangel, this is Paradise. W have
an Al pha unit stranded and surrounded.
They require imediate fire m ssion on
their vector, which is 33.83 north, by
67.54 south. One hundred and thirty
clicks fromyour vector, over.

Jimry takes the toy planes around a SW NG SET.

ARCHANCEL/ SUzZY (VO
Roger, Paradi se. Negative on the
request. We don't have enough fuel for
a fire mssion at that |ocation, plus
return to base, over.

PARADI SE (VO
Copy that, Archangel. Under st ood.
We'll continue to work the problem
fromour side. Over and out.

A few seconds of static over the radio. One of Jimy's toy
pl anes diverges fromthe other jet plane.
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ARCHANGEL/ SUZY (VO
Seraphim you' ve broken formation,
over.

SERAPHI M ( VO
Roger that, Archangel

Jimry puts down one of the toy planes. Continues flying the
other, toward a SANDBOX i n the garden

ARCHANGEL/ SUZY VO)
Seraphi m Repeat, you've broken
formation. Return to ny vector
i mredi ately, over.

SERAPHI M (VO
Qur boys need hel p, Captain. They're
runni ng out of time, over.

ARCHANCGEL/ SUZY (VO
Seraphim that's not your call. Get
back to nmy six, that's an order, over.

SERAPHI M (VO
It's the right thing to do, Captain.

The TOY PLANE approaches a BU LDI NG BLOCK structure in the
sandbox.

GREEN TOY SOLDI ERS are placed inside the structure. BLUE TOY
SOLDI ERS surround the outside of the structure.

ARCHANGEL/ SUZY (VO
Li eutenant C ancy, |ast chance. You
won't have enough fuel to return to
base, do you understand, over?

SERAPHI M ( VO
Roger. Understood, over.

Static fills the radi o conns.

ARCHANCEL/ SUzZY (VO
Paradi se, this is Archangel. Change of
pl an; Archangel Two, call-sign
Seraphim wll execute fire m ssion,
over.

PARADI SE (VO
Copy that. W'll relay confirmation to
the to Al pha unit. Good |uck, over.

SERAPHI M ( VO
Thank you, Captain.

ARCHANCGEL/ SUZY (VO
(Rel uct ant)

( MORE)
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ARCHANGEL/ SUZY (VO ( CONT' D)
Li eutenant C ancy, S&R wi Il track you
for exfiltration after ejection.

SERAPHI M ( VO
See you on the other side, Captain.

ARCHANCGEL/ SUzZY (VO
Godspeed, Ji my.

Jimry's TOY PLANE flies over the building block structure.

KI NG (VO
Seraphim this is Longhorn actual.

SERAPHI M ( VO)
Copy Longhorn, this is Seraphim Forty
clicks out, over.

Jimry pretends to drop a BOVB outside the buil ding bl ock
structure. Clears a path for the Green Soldiers to | eave.

He then flies the toy plane off into the setting SUN
END FLASHBACK
RETURN TO SCENE

Nor m presses STOP on the tape recorder. Ben stares off into
the distance. In a state of m|d disbelief.

BEN
(To Norm
The pilot was... was Jinmy?
NORM
Yes. He was.
BEN
(To Suzy)
| remenber hearing the pilot had died.
But.... Wat happened? How did he...
you know?
Suzy

It was a canopy mal functi on.

NORM
The Captain was kind enough to play ne
the recording when we net. It m ght
sound strange, but it hel ped know ng
Jimmy died in the service of saving
others. It's what he woul da want ed.

SUzy
He was a rare young man. That's why |
came to Normw th this recording.
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NORM
And an i dea.

Ben | ooks at Norm and Suzy inquisitively.

SUzy
Jimry told nme a | ot about this ranch
and his father. To himit was a
heal i ng haven that hel ped them both
after his Mther died.

NORM
And before she died, it helped ne with
my PTSD from Gul f War 1.

SUzy
And after spending a few hours here,
coul d understand why it nmeant so much
to Jimmy. So | thought... what if?

NORM
What if we could open the ranch to
vets who need their own haven for

heal i ng?

SUzy
A sanctuary to honor Seraphinms
mracle.

NORM

So, Suzy went to work.

suzy
Well, actually |I called ny Momin DC

Sonet hi ng occurs to Ben.

BEN
Holy crap! Is your Mom Congresswoman
Anna Kawachi ka?

Suzy smles denurely back. There's clearly sonething about
her that inpresses Ben.

Suzy
( Noddi ng)
Chai rwoman of the Veteran Affairs
commttee. And...

NORM
One thing led to another. And..
suzy
You're a journalist, I'msure you can
fill in the bl anks.
Ben takes it all in, with a small smle on his face.
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BEN
Yeah. | can.

Sees the various folks in pastures, riding, training, and
cl eani ng horses. Nods, inpressed.

LATER

Ben stands with Norm by the FRONT PORCH, as Suzy gets on her
MOTORCYCLE

Suzy | ooks at Ben. They have a 'nonent'. Suzy smles as does
Ben. Until he catches hinself, and the smle slips away.

As does Suzy on her CYCLE
Ben | ooks over at Norm

BEN
'"Heal theni ?

NORM
(Slowy sniles)
That's the idea. But before them
had to get nyself squared away.

Ben smles to hinmself and nods.

NORM
Sonet hing el se | need to show you.

Ben | ooks back at Norm inquisitively.

| NT. BARN HOUSE GARAGE - CONTI NUOUS

Nor m opens the doubl e-doors to a BARN that's been converted
into a cross between a WORKSHOP and a GARAGE

In the mddle of this space is a CAR covered by a TARP.

Norm renoves the TARP. Underneath is an | ate-1960s RED FORD
MUSTANG. It's clearly a WORK-1 N- PROGRESS restoration

NORM
Ji mry bought it before he depl oyed.
Wanted to restore her back to former
gl ory when he returned.

BEN
He had good taste. Hope he had the
mechani cal skills to match

NORM
Jimry got his grease nonkey paws from
me. As for taste... well, that cane

from soneone el se.

Nor m opens a car door. Takes a KEY from his pocket and opens
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t he GLOVE COVPARTMENT.

He renoves a DOCUVENT and wal ks it over to Ben.

NORM

We got |ucky with Jimmy.
BEN

What do you nmean?

Nor m gi ves Ben the docunent. He sighs, heavily.

NORM

Wth adoption, you never know how the

kid Il turn out; There's what you can

mold with nurture. Then there's what's

al ready been deci ded by nature.

(Scratches his head)

And now we've net... | can see why we

got lucky with the latter.

Norm | ooks at Ben and then puts a hand on his shoul der.

Nor m t akes out the TAPE RECORDER

NORM

After the fire mssion, Jinmy went

radio silent for twenty-two m

nut es.

About thirty seconds before the crash,

he made one | ast transm ssion.

Nor m presses PLAY. For a few seconds there is static. Then a
voi ce breaks through

The

Ben

Ben

Ben

SERAPHI M JI MW (VO
Find him

radi o goes to static, and then cones to an eerie stop.

| ooks at Norm with a sense of sadness.

NORM

He had your eyes. And your snile

reads the docunent. He's shocked by its contents.

takes a deep breath to gather hinself.

BEN

Beth and | were ei ghteen when we
started dating. We'd been together

only a few nonths when she got

pregnant. We didn't know what to do.
So, her Catholic parents decided for

us; Beth'd bring the baby to term and

then give it up for adoption.

94.
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NORM
That's a rough road to travel.

BEN
Even rougher when the baby arrived
seven weeks early.

FLASHBACK
Hospital . Pediatric ward.

YOUNG BEN (18) and YOUNG BETH (al so, 18) stand, |ooking into
a BABY NURSERY. They're hol di ng hands.

BEN (VO
He was kept in one of those infant
i ncubators until he was fully forned.
Beth stayed with him 24/7. And then
the day cane to say goodbye.

Young Ben and Young Beth watch a BABY being swaddl ed in the
nursery. A NURSE | ooks over at them and smles.

BETH
There's ny little mracle boy.

Bet h puts her head on Ben's shoul der, and cries. Ben cradles
her face, and ki sses her forehead.

END FLASHBACK
RETURN TO SCENE

BEN
'Cos of conplications with the birth
we were one and done.

NORM
Well, the one you did bring into this
worl d, broke the nold. And for what
it'"s worth... He woulda Iiked you.

BEN
Seriously? | mean, |look at ne... not
much to admre. And then there's the
whol e abandoni ng hi mt hi ng.

NORM
He wouldn't see it that way.
BEN
Then how?
NORM
He'd see you as his father.
BEN
But... he doesn't even know ne.
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NORM
Then maybe it's tinme you net.

Ben's perplexed by Norm s statenent.

EXT. CHURCH CEMETERY - DAY
Ben and Norm enter a SMALL CEMETERY next to the town Church

Waiting by a | arge GRAVESTONE i s Franki e and George. They nod
kindly to Ben.

Ben reads the gravestone ENGRAVI NG
Janmes C ancy. Bel oved Son. Cherished Friend. Soul WMate.
Bel ow the words is the INFINITY SYMBOL.

NORM
Ben... this is Jimy. Your son.

Nor m | ooks at Franki e and George, gestures for themto give
Ben sone space. They turn and start to wal k away.

BEN
Ei ght m nutes.

The Trifecta pause, turn to face Ben.

BEN
Beth waited at school with a student,
because their Momwas running |late. As
a result, she mssed the | ast bus hone
by ei ght m nutes.

FLASHBACK

Beth wal ks down a quiet city street. Turns down an even
gui eter side street - 8th Avenue.

It starts to SNOW

BEN (VO
So, she wal ked back.

Bet h sees a bedraggl ed GRUBBY MAN attenpting to break into a
car, approximately fifty feet in front of her.

BETH
Hey! Stop that!

The G ubby Man | ooks up and pulls out a gun.
The gun rattles in the G ubby Man's nervous, shaky hands.

GRUBBY MAN
Back of f!
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Bet h puts up her hands.
BANG
The gun GOES OFF in the G ubby Man's hand. Surprising him

Beth notices a BLOOD PATCH growing, like a red rose in bl oom
over her stomach.

The G ubby Man notices too. Drops the gun and runs away.
Beth col |l apses to the sidewal k.

Her face rests on a BROAN LEATHER SATCHEL. Her breathing
sl ows, and slows, until it stops altogether.

BACK TO SCENE

Ben hol ds his pocket-sized BOOK. His thunb unconsciously rubs
the 'B4B' enbossed on the cover.

BEN
Ei ght m nutes was the difference
between her |ife and deat h.

FRANKI E
|'"mso sorry, Ben. | can't inma-

BEN
So don't. |I've heard it all. 'Thoughts
and prayers.' 'She was one of a kind.'

"Qur hearts are with you.' But it
doesn't turn down the pain. O nmake it

any easier. You see, |like Frankie, |
grew up in the systemand didn't know
the nmeaning of famly until | found

Beth. She was ny hone. So, when she
di ed, the best part of ne went up in
flames. Life felt harsh and unfair.
And if there was such a thing as
divinity... Wiy would such a | oving
person be left to die cold and al one?
Wiy wasn't she saved by a mracle?

Wy ?
GEORGE
Ben. We-
BEN
Look, I hear you. And I wish | could

tell your story to the world. Like |
wi sh | could go back to being ne. |
wi sh Beth was here to see her boy.
(Rubs tears fromhis eyes)
What you want nme to do, m ght nean
never knowi ng who killed ny wife. O
worse... it'd be |ike accepting she
( MORE)
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BE ( CONT' D)
wasn't worthy of a mracle. And |
just... | can't.

Franki e, George and Norm | ook at each other, silently
agr eei ng.

FRANKI E
Bef ore you | eave there's sonething
el se you shoul d know.

GEORGE
Sonet hing el se we heard the night of
t he incident.

FRANKI E
And have dreant about ever since.

NORM
As the three of us stood outside the
church, we heard hi m whi sper;

NORM GEORGE/ FRANKI E
"Find him'

Ben | ooks back at Jimmy's gravestone. H's eyes |light up.

BEN
Fi nd them ..
(Nods to hinself)
"Find theni.

| NT. CHURCH - DAY
Back in the church, Ben sits near the front, thinking.
PADRE ( OS)
| thought your return was 'highly
unli kel y'?

Ben swivels to see Padre sitting opposite him

BEN
(Sm ling)
And yet here | am Padre.
PADRE
Good. | was hoping we'd chat again.
BEN

Didn't we al ready have the
confessional talk?

PADRE
And yet, here | am

Ben sm | es, nods.
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PADRE
So, what did you nmake of their story?

BEN
That's a small question, with a very
bi g answer.
PADRE
| "' m not goi ng anywhere.
Ben | ooks at his watch... deciding if he wants to di vul ge.
BEN

Sure. Wiy not ?
LATER

Ben is now sitting on a set of stairs in front of the pulpit.
Padre sits opposite himon a bench.

PADRE
Sounds |i ke you're at crossroads?

BEN
Dammed if | do. Dammed if | don't.

PADRE
Well, tell ne this; Do you believe
their story?

BEN
| believe somet hing unusual happened
here. But that doesn't nean the
skeptics and trolls out there'd
believe a word of it.

PADRE
O, maybe people aren't as cynical as
you think. Maybe, what they crave is
an inpossible story, told by an
i nprobabl e person, to touch their
hearts, and ignite their souls.

BEN
Wsh it were that sinple, Padre. But
no matter what path |I take, there'l
be a price to pay.

PADRE
Life is full of crossroads, big and
small. And if we have faith, it
doesn't matter which direction we go,
as it'll take us to where need to be.

BEN
No offense, but ny faith in the church
is equal to ny distrust of karm.
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PADRE
Forget the church. 1I'mtal king about
faith in yourself.

BEN
That's also in short supply.
PADRE
| think the fol ks here woul d di sagr ee.
BEN
|'"'mnot their savior. Hell, |'m not
even sure what to believe. | have nore

gquestions than answers.

PADRE
About their story? O about the truth
you' ve been hoping to find?

BEN
|"ve reached ny threshold for cryptic
repartee. So for the love of... of you

know who, speak plainly.
Padre stands.

PADRE
Okay. Since your wife died. Wiat is it
you really wanted to know?

BEN
(Bristles)
Who killed her. But what's that got to
do with any of this?

PADRE
Everything. It's what drives you.

BEN
There's nothing to know. She's dead.

PADRE
Yes she is. And since then, you' ve
been on a crusade of sorts, right?

BEN
| think that's well document ed.

PADRE
Have you ever considered that the
i ntent was maski ng your actual desire?

BEN
My desire was quite clear.
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PADRE
On the surface, yes. But | believe you
have been in search of an answer to a
qguestion that man has been asking
since the dawn of tine.

BEN
That sounds prof ound.

PADRE
Let ne put it another way; Since
gi ving your son up for adoption, what
have you asked yourself, time and
agai n?

BEN
Un | wanted to know where he ended
up. Was he loved? How did he turn out?

PADRE

| n essence, what does that all nean?
BEN

| guess... | wanted to know is he ok?
PADRE

And?
BEN

(Cetting irritated)
And what's that got to do with ny
wife?

PADRE
What have you wanted to know?

BEN
(Anger starts to build)
| told you.

PADRE
What have you been | ooking for?

BEN
(Voice rises)
An answer .

PADRE
What is the question?

BEN
(Angry and frustrated)
... I... | wanted... | wanted to
know. .. is..
(Tears fill his eyes)
Is... she okay? |Is she okay.

Padre puts a cal m ng hand on Ben's shoul der.
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Ben nods,

PADRE
There's no binary answer. Only what
you choose to believe.

BEN
A choi ce?

PADRE
Jimry's Trifecta enbody his spirit.
So, he lives on in their hearts. Wich
is how they know he's okay. And that's
al so given them sonething in return

BEN
Peace?

PADRE
Perm ssion. To live.

stands. Wpes his eyes.

Ben flashes a tiny smle. Looks Padre up-and-down again.

Padre sm

Ben nods

BEN
( Sar doni ¢)
Wsdomin all shapes and sizes.

PADRE
Haven't heard that before.

BEN
You | earn sonet hi ng new every day.

PADRE.
Yes. Yes you do.

| es and nods. Ben | ooks at this watch.

BEN
Time | hit the road, Padre.

PADRE
O course.

back, gets up

PADRE
I f you' re headi ng south, | suggest
stopping by 'Lillian's Diner' in
Neesham county. Her peach cobbler with
a side of caranel ice creamis heaven
sent... forgive the pun

BEN
Thanks for the recommendation...
and... uh... good talk, Padre.
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PADRE
Yes... Good tal k, Ben.

Ben nods, gives the Padre a slight wave, and then | eaves.

| NT. BEN' S CAR - DAY

SUPER 5.15 p. m

Ben drives in his car. Distracted and lost in thought.
Hi s phone RINGS. He sees it's Selina. He frowns.

When he | ooks up, a BRI GHT BLADE OF LI GHT, pierces his eyes.
Forcing himto slightly swerve the car

A big TRUCK going in the other direction, has drifted part
way into the OPPOSI TE LANE.

The SWERVE caused by the bright light, hel ps Ben avoid a head-
on COLLISION with the truck.

H s car skids over to the side of the road, untouched.
The PHONE continues to ring.

Ben gets his bearings. The car is settled safely at the side
of the road. Forty yards ahead is a T- JUNCTI O\

A CROSSRQOADS
One direction points to NEESHAM The ot her, NEW YORK CI TY.
Ben shakes his head in anmazenent.

BEN
Wl l how ' bout that?

The phone continues to ring.

Ben makes a decision, and sends Selina to VO CEVAI L.
Ben smles, throws his phone into the back.

He starts the car and heads down the road.

He turns toward NEESHAM

I NT. SELINA'S ' SCUTTLEBUTT' OFFI CE - DAY

Selina stares at her COVWPUTER. Looks at her WATCH. Sees t hat
it's: 5:20 p.m Twenty m nutes PAST Ben's deadline.

RONNY knocks on her office DOOR Selina waves himin.

Ronny stands nervously inside the door frane.
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SELI NA
You wanna seat at the big boy table?

Ronny nods, hesitantly. Selina slides a FOLDER to Ronny.
Ronny picks it up and browses through the contents.

SELI NA
Wel come to the show, Ace.

Ronny hesitates.

RONNY
Uh. Isn't this M. Chanbers' article?

SELI NA
Ben no | onger works here.

RONNY
Oh.

Ronny turns to | eave.

Selina stares at the PICTURE on her desk of her and the guys
in their KEVLAR VESTS. Especially Jon.

SELI NA
Masters in journalismfrom Stanford?

Ronny pauses. Uncertain. Selina | ooks up at Ronny.

RONNY
Uh, yeah.

SELI NA
You coul d hang you hat anywhere. So,
why Scuttl ebutt?

RONNY

Un well... it was, you, actually.
SELI NA

Me?
RONNY

Selina Richardson. Badass, nedia
maveri ck, who wote the book on why
aspiring journalists should ignore the
book and trust their instincts. The
woman who won the Pulitzer for
castrating the world's biggest
mlitary contractor. | nean, you're
frickin' |egendary.

Ronny | ooks away.
SELI NA
And how s it working out?
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RONNY

Uh, well... fine | guess.
SELI NA
Fine is for curtains. Try again.
RONNY
Uh... you know t he phrase; 'Never neet
your heroes'... well, yeah.

Ronny's shocked at hinself. Selina stares back, inpassive.

RONNY
Shit. Sorry. |I... ny Pops raised ne to
al ways be true to nyself. He'd say;
'Ronald there are two types of nen...'
(Scratches his head)
l'mfired, aren't 1?

Selina | ooks at a small PICTURE on the wall of her, with Ben
and Beth on their WEDDI NG day. She then | ooks at the
Monsi gnor's THUMB DRI VE on her desk

SELI NA
And a nmasters degree in conputer
engi neering fromM T?

RONNY
Uh, yeah. That too.

SELI NA
(Hol ds up the thunbdrive)
Can you break the password on this?

RONNY
Uh, | could give it a try.

Selina tosses the drive over to Ronny.

SELI NA
" At t aboy.

RONNY
Should | ask what's on here?

SELI NA
Resol ution and redenpti on.

Ronny sm | es.

| NT. LILLIAN' S DI NER - DAY
A few patrons sit in booths. Ben sits at the COUNTER

Lillian, George's nmom stands on the other side.
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LI LLI AN
| was hoping you'd pay ne a visit.

BEN
You cone highly reconmended.

LI LLI AN
| should hope so. Been fillin'" hungry
bellies '"round here since the N xon
Adm ni stration.

BEN
| hear your peach cobbler's 'heaven
sent' .

LI LLI AN

Not sure it's divine, but it's won the
town pie contest a tine or two!

Lillian goes to fetch the PIE froma tray displ ay.
BEN

Wul d you put a scoop'a caranel ice
creamon the side?

LI LLI AN
You betcha, Hon
Ben browses over his NOTES. Lillian serves up the pie.
BEN
Thanks.
Lillian turns to wal k away, but pauses.
LI LLI AN

Hm Well ain't that a thing. You're
here about our Jimmy, right?

BEN
Yes, nma'am

LI LLI AN
Well, that there was Jimy's favorite.

BEN
You don't say.

LI LLI AN
Not the usual conbo. But then again,
Jimmy always was a little... Jimy.

Lillian pulls down a PICTURE fromthe top shelf.
LILLI AN

Last | saw himwas the nornin' he
depl oyed. So handsone in his uniform
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BEN
Mnd if | take a | ook? Only seen
pi ctures of himas a kid.

Lillian hands the pic to Ben.

LI LLI AN
He was only twenty-four, yet w se
beyond his years.

Ben stares at the picture. His face twists into shock.

LI LLI AN
(Smles fondly)
Li ke he'd always tell ne: '"Aunt Lil,
W sdom cones in all shapes and sizes.'

Ben's eyes WDEN. Hi s face pales and the fork he holds drops
fromhis hand to the dish. CLANG

Lillian | ooks over at Ben, concerned.
LI LLI AN
You okay? Looks |ike you seen a ghost.
Ben | ooks up at Lillian, bew | dered. He waves the picture.
BEN

Mnd if borrow this?
Ben throws a TEN DOLLAR BILL on the counter, and bolts.
Lillian wat ches hi mgo, shakes her head.

LI LLI AN

Cty folk.
I NT. CHURCH - NI GHT
Early eveni ng.
Ben BURSTS into the church, out of breath

BEN
Hel | 0? Padre? Ji mry?

Al is quiet.

Ben goes to the ALTAR He | ooks at the picture again.
| NSERT PI CTURE

A picture of JIMW and NORM outside Lillian"s Diner.
Jimmy's in his NAVY WHI TES. Both are smling.
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END | NSERT
A voi ce whispers in the silence..
BETH ( OS)
(Wi sper)
You found ny mracle.

The back doors of the church open. A bright light foll ows.
Ben covers his eyes.

As he | ooks cl oser he sees TWD FI GURES sil houetted in front.

The figures hold hands. As they cone into focus, Ben can see
they are JI MW and BETH. They both sm|e.

JI MW
(Softly)
Hey, Dad... Good tal k.
Ben | ooks at them conpletely dunbfounded. He cries.

The light behind Jinmy and Beth fades, as do they. Wthin
seconds they're gone.

Al'l that remains is an open door to the outside world.
Si | ence.

Ben wi pes tears fromhis eyes... and smles.
BEN
Yeah. Good tal k... Son.
| NT. MAKESH FT PRESS ROOM - DAY
Super: Syria, 18 nonths |ater
CLCSE I'N
A picture frame featuring a SCUTTLEBUTT MAGAZI NE COVER

On the cover is Monsignor Varone trying to shield his
hum |l iated face from hal f -a-dozen caner as.

The magazi ne's caption reads:
Devi ous Deacon Coerces Wdower - Powerful Monsignor

bl ackmails journalist with info about his wife's killer.
Cat holic Church disgraced.

A subhead at the bottom of the page reads:
"Scuttlebutt to be Re-branded'

PULL BACK to reveal
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SELINA sitting at a table in a hot, dusty PRESS ROOM wi t h
sl apdash chairs and tables. She | ooks happy and content.

A nanme tag on her desk reads: '"Editor-in-Chief, Scuttle News'
RONNY bundl es excitedly through the door.

RONNY
Chi ef... Package for you.

Ronny pl aces the package on Selina' s desk.

She opens it. A BOOK is inside. She opens the cover and sees
a witten inscription inside: "You can take the girl out of
the fight, but not the fight out of the girl"

Selina smles to herself. Looks at a PI CTURE on her desk of
her and, Ben and Jon in their Kevlar. She |ooks up at Ronny.

SELI NA
Door kicking tonight with the big
boys, Sparky?

RONNY
First tine.

SELI NA
You stay safe... fair?

RONNY
Fair, Chief.

Ronny | eaves the room Selina | ooks at the book again. C oses
it to reveal the book cover. The cover shows an i nage of an
ANGEL STATUE.

The BOOK TI TLE reads: 'AN ANGEL WHI SPERS', By Ben Chanbers'.

| NT. BOOKSTORE/ CAFE - NI GHT

A cleanly shaven Ben sits on a confy LEATHER CHAIR, as he
reads froma book to an AUDI ENCE of about thirty people.

Mul ti pl e copies of his book, 'AN ANGEL WHI SPERS' , are stacked
on a table next to his chair.

BEN
So, as a W se young nman once said to
me... "Maybe people aren't as cynical

as you think. Maybe, what they crave
is an inpossible story, told by an
i nprobabl e person, to touch their
hearts, and ignite their souls.”

(Cd oses book)
| hope in some small way, |'ve
illum nated yours.

The audi ence APPLAUDS ent husi astical ly.
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BEN
Any questions?

Ben sees a hand at the back. Their face is in shadow.
WOVAN
How do you feel about eating ice cream
in the mddle of winter?

The woman steps forward, the light catches her face. It's
FRANKI E. Behind her is NORM and CGEORGE. Ben snil es back.

BEN
O her than strawberry, I'mall for it.

The 'Trifecta |augh. Ben silently nods back, as if to say,
" Thank You'.

EXT. | CE CREAM PARLOR - NI GHT

Snow falls outside.

Ben, Norm George and Frankie sit by a steaned-up w ndow as
they EAT | CE CREAM (not strawberry) and | augh nerrily.

Al so sitting snuggled up to Ben, is Suzy Kawachi ka.

Parked outside in front is a fully RESTORED and gl eam ng,
| at e- 1960s RED FORD MUSTANG

Areflection in the wi ndow of the Ice Cream Parl or shows two
figures across the street, hol ding hands.

It's BETH and JI MW. They watch their |oved ones and sml e,
contentedly. A bus passes in front of them

And just like that... they're gone.
THE END
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