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I NT. TOM HOUSE - LI VI NG ROOM - NI GHT

Tom late 20's, tall, nmediumweight, high fade cut, watches
tv.

On the coffee table is a bowl of chips and a beer, which he
keeps 1 nbi bi ng.

There's a knock on the door. He doesn't hear it.
The BELL rings. He turns his attention to the door.
The BELL rings again.

He hesitantly gets up to go see who it is.

TOM
Hal | 0?
SOPHI E (OS)
( sobbi ng)
It's ne.

He knows her but is surprised.
He unbars the door.

TOM
Hey, cone in.

She wal ks in shedding tears. It's not a pleasant site.

TOM
Have a seat.

SOPHI E
Sorry to conme to you like this on
short notice, | had nowhere else to
go.

TOM

It's fine. Can | get you sonething?

SOPHI E
Wne, if you have any?

TOM
Sur e.

He wal ks over to the open kitchen and grabs a bottle and
gl ass.

He pours her a glass and hands it to her.

SOPHI E
It's Hector. He's |lost his head
again. | can't take it anynore.

She gul ps the glass in one swoop, pours herself another,
this time fills it to the brim



Tom drinks his beer pretending he didn't notice.

SOPHI E
(dri nki ng)
| thought he'd change, | tried ny
best to make it work.

TOM
You should | eave himif you think
that's best.

SOPHI E
Every time am about to, he prom ses
me he wll change. | can't go back
there, it's not safe for ne
anynor e.

TOM
You don't have to, you can stay the
ni ght .

SOPHI E

(sniffles)

Thanks, you al ways cone through.

TOM
Don't mention it.

She | ays back in the sofa, crosses her |egs.

SOPH E
What you wat chi ng?
TOM
Just aninmal fail videos, | find

t hem f unny.
They both start | aughing at what's on the tv.
| NT. OFFI CE - DAY

Tomis at his cubicle going through an excel file. He's deep
in his work.

A di sturbance can be heard at the reception a few feet away.

RECEPTI ONI ST ( OS)
Sir, please cal mdown.

HECTOR ( OS)
Don't tell me to cal mdown! | want
to see ny wife!!
Tom stands up to see what all the noise is about.

Concerned, he wal ks over to the scene of the disturbance.



I NT. OFFI CE - RECEPTI ON LOBBY - CONTI NUCUS

HECTOR, early 30s, tall, tipsy, in jeans and a jacket, is in
an altercation with the receptionist.

TOM
(to the receptionist)
"1l take it from here.

HECTOR
And who the fuck! Are you?!

TOM
Am M. Goodman, welcome to MJS
consul tancy, how may | help you

t oday?

HECTOR
Don't give nme that shit! | want to
know where ny wife is, I know she

wor ks here, she hasn't been hone
since she left.

TOM
Sorry to hear that. Wat's your
wife's nanme, sir?

HECTOR
Are you taking me for a joke? Her
name' s Sophi e, everyone knows
Sophi e.

TOM
Oh, Sophie, she didn't cone into
wor k t oday, am af rai d.

Hector narrows his eyes on Tom

HECTOR
What did you say your nane was
agai n?

TOM

Tom Tom Goodman.

HECTOR
Tom Goodman, huh, you wouldn't be
the Tom she's been tal ki ng about at
wor k?

TOM
You got ne. Cuilty as charged.

Before Tom can see it com ng. Hector yanks his head with his
hand and smashes it on top of the glass table. BAM

There is a RING NG in Tom's head. Hs mnd tries to
conprehend what's just happened.



4.

Everything is in slow notion. W can't hear what Hector is
says but we see a SECURI TY GUARD separate himfrom Tom

He stares down at the DENT, the inpact his face has nade.
H s nose is bleeding. The blood drips down to his open
hands.

It cones back to him the noise from Hector

HECTOR
You think you can just fuck ny wfe
as you pl ease? Where i s she? She
needs to cone back hone! Wiere are
you keeping ny w fe?!

Tomturns to him The security guard smacks Hector to the
floor, puts himin an arm | ock.

HECTOR
(struggling)
This man is fucking ny wife! Wo's
i n-charge here? This fucker is
fucking ny wifel!l

RECEPTI ONI ST
(to Tom
Should | call the police.

TOM
(hol ding his nose)
That won't be necessary
(to the CGuard)
Let him go.

The guard glances at himas if asking himto re-think his
options.

TOM
I[t's fine.

Hector is released fromthe Guard's grip. He walks up to
Tom He | ooks down on him Tom peers up. No one flinches.

Hect or sm rks.

HECTOR
If you didn't have your security
with you, I'd have done nore than
bash your face in.

TOM

(whi spers)

Bour bon

HECTOR

What did you say to ne?



TOM
Try it sonetinme, helps in |osing
wei ght and bad breat h.
Hector is silent, he then grins, pointing at Tom

HECTOR
You think you're funny?

He turns to | eave.
HECTOR
| ain't going nowhere until | see
nmy wife, Tom
He exists to the parking.
Through the gl ass wi ndow, we see himstand next to his car.

He gestures with his hands that he is going to stand there.

GUARD
| could nove him

TOM
Let's not give himthe
satisfaction, he'll give up

eventual |l y.
TI ME CUT:
TOM wal ks back to the | obby, he has a band aid on his nose.

He spots Hector outside lighting a cigarette. A few puffs
and he turns to get into his car, frustrated.

As hector |eaves, Tom gl ances at his watch.
| NT. TOM HOUSE - LI VI NG ROOM - NI GHT

Sophie is on the couch, eating popcorn. The bottle of w ne
i s al nost done.

She | aughs as she watches tv.

We hear keys JI GGLE

Tom makes his way into the living room

He places his briefcase on the table.
SOPHI E

Hey, wel cone back, hope | didn't
m ss nuch at worKk.

TOM
Sanme old stuff, | told the
managenent to give you sone tine
of f.



SOPHI E
Oh thanks. Hey | found nore of
those animal fails, really funny
stuff.

Sophi e | ooks at himas she | aughs. She imediately sits up,
her face frozen

SOPHI E
Tom what happened?

TOM
It's nothing serious.

SOPHI E
Not hi ng serious? You | ook |ike you
just cane back from a botched
operation. \Wat happened?

TOM
Am fi ne.
SOPHI E
What happened? Ch ny God! Was it
Hect or ?
Tomis silent.
SOPHI E

Jesus! Am so enbarrassed!

TOM
You weren't there, so there is
not hing to be enbarrassed about.

SOPHI E
You don't know t hat.

TOM
Ri ght now, you need to think about
how you're going to | eave him

SOPHI E
( sobbi nQ)
| can't. Now he's com ng after ny

friends.
She drops to her knees.

SOPHI E
Am so sorry Tom 1'Il |eave first
thing in the norning.

TOM
Were will you go?



SOPHI E
To nmy sister's maybe, stay there
for a while until | can resolve the
matter.

TOM
You can't go back

SOPHI E
| have nowhere el se to go. Not as
| ong as he's alive.

Tom stares at her thoughtfully.

He gently

TOM
No need to go at your sister's,
stay here as long as you |ike.

SOPHI E
( sobbi nQ)
What about Hector?

TOM
There's always a solution for an
arduous si tuati on.

SOPHI E
(sniffles)
What do you mean?

hol ds her face. Looks into her eyes.

TOM
We both know if you go back, it
won't end well for you. You've
taken years of abuse and believe it
or not, | know what that feels
i ke. People |like Hector are al
about control and installing fear,
they feed on it. And no one can
tell themthey've had enough

SOPHI E
| guess your right.

TOM
| can help with the problem All
you have to do is ask

Sophi e rises and steps back.

Silence. W hear the G GAES fromthe tv set.

Her back faces Tom

SOPHI E
You nean get rid of him



TOM
That's exactly what | nean.

SOPHI E
How woul d you go about it?

TOM
Best if you don't know.

SOPHI E
No, | don't think I'd be able to
l[ive with the guilt.

Tom gl ances at hi s wat ch.

TOM

You have to nmake your deci sion now.
SOPHI E

Yes.
TOM

O then. 1'l1 be right back.

Tom stands up to | eave. He grabs a bl ack coat by the hook.

SOPHI E
You're going to do it now?

TOM
| went out to get us dinner, that's
all you renmenber. Gve ne your
keys.
She grabs them from her purse and hands themto him

Tom | eaves. Sophi e shakes with fear as she turns back to the
tv.

I NT. HECTOR HOUSE - LIVING ROOM - N GHT

Hector watches the news. Enpty beer cans are spread all over
the Iiving room

A figure, we only see fromthe wai st-down, walks into the
house fromthe kitchen entrance.

The figure has surgical gloves. A plastic water bottle of
about 350m is reveal ed.

The figure wal ks to the sofa slowy.

Hector appears to be falling asleep. He opens his eyes as
his head tilts. He sits back up.

A HAND puts himin a chock hold. He struggles to get free.

The water bottle is forcefully placed in his nmouth and the
contents squeezed out.



It's at that nonent he makes eye contact with Tom

TOM
Don't fight it.

Hector struggles, with one push, he manages to get free. Tom
trips, landing on the fl oor.

| NT. HECTOR HOUSE - DI NNI NG ROOM - NI GHT
Tom | ays on the ground, pushing hinself away from Hector.

Hector wal ks towards himslowy as he tries to cough out
what ever was given to him

He grabs Tom by the neck.

HECTOR
Am going to enjoy this.

He suddenly | oses his balance falling beside Tom
He can't conprehend his | ose of stam na.

HECTOR
Wha.. What did you give ne?

Hector's vision becones blurry as Tomtowers over him

HECTOR
(slurred)
You fuck. ..
He goes unconsci ous.
TI ME CUT:
TOM (O 9)

Wake up. Wake up
Hector slowy opens his eyes.

TOM
There you are.

Hector's face is filled with rage, but he can't make any
words. His nouth is sealed with duct tape.

He's sat on the chair with his hands tied behind his back.
Tomsits directly opposite him
There's a shopping bag on the table.
TOM
Let's have a | ook at what you
bought .

He pulls out a bottle of WIld Turkey 101.



10.

TOM
Ohhhhh. . Someone fol | owed ny
advice. It's no Belle Meade but
beggars can't be choosers.

He cracks it open. Takes a sip.

TOM
That's the stuff! Want sonme?

Hector appears to be yelling at him

Tom s eyes dart around the kitchen. He heads to the
cabi nets, grabs a funnel.

He wal ks towards Hector who's shaking his head.

He holds his head firmy as he nakes an opening on the duct
tape with a knife.

TOM
Don't nove or I'll get your Iips.

He gently inserts the funnel into his nmouth as Hector
struggl es.

He adds nore tape to the funnel making it firm

He then pours sone al cohol into the funnel and down his
t hr oat .

Hect or chokes, Tompulls the bottl e back.
He sits opposite him

TOM
Tastes good right?

Hect or shakes his head as if pleading with him

TOM
Wiy am | doing this? Is that what
you' re asking? Justice of course.

Tom t akes another sip of the bottle.

TOM
The first slap, that's the one that
wakes her up from whatever fantasy
she thought she was living in. And
then it beconmes a common t hing.
Gosh, ny nother suffered. He'd cone
back hone late, ny dad, | ook for an
excuse to start a fight, drag her
around, toss her in the air |ike
she was a sack of potatoes, you
could see that he enjoyed it. And
t hen one day, | decided to step up,

( MORE)



11.

TOM (cont' d)
be a man, mnd you | was only 12 at
the tine. It was David verses
Goliath and oh, boy did David get
t he whacking of his life. Smacked
ny head right into the wall, same
way you did today Hector. |
eventual ly stopped him but it was
too late, ny nother had al ready
taken her life. If only I'd done it
earlier. That's when it dawned on
me today, | can't |et someone
i nnocent suffer, not anynore, not
If I can do sonething about it. And
t oday, you gave ne the right
reasons.

Tom gi ves hima stun | ook. Al Hector can do is shake his
head.

TOM
So here's what happened.

Hector's eyes |l ook on in fear.

TOM
You canme to Sophie's place of work,
drank, got into a confrontation
with a stuff menber, that would be
ne.

Hect or nods his head accepti ng.

TOM
...wai ted outside the parking area
for a while, hoping your wife would
reveal herself. She didn't, so you
left.

Hect or nods hi s head.

TOM
..then you went to the |iquor
store.
Hect or freezes.
TOM

Oh, you didn't know? | followed
you. You left just at the right
time | was getting off work. Al nost
| ost you at the junction, but then
| renmenbered there's only one
liquor store in this area, so where
woul d a drunk go.

Hect or | ooks dunbf ounded.



12.

TOM
Bel i eve you ne, am as shocked as
you are, | didn't think you were

going to get the bourbon.
Tom t akes anot her sip.

TOM
Were was |? O yeah, the |iquor
store, you left the liquor store
and headed honme. Once you got hone,
you started drinking.

Tom stands up holding the bottle. He angles Hector's face
upwards and downs the bottle down his throat through the
f unnel

TOM
...and drinking, till you finished
t he whol e bottle.

Hect or chokes. Tom pi cks up Hectors phone.

~ Tov

(typi ng) | |
You texted you're wife threatening
to kill her if she didn't cone
back.

(pauses)

Maybe that's too nuch.
(typing)

You texted her saying if she

doesn't cone back hone, you'd kill

your sel f.
Hect or appears to be throw ng up.
Tomisn't bothered. He places the phone back on the table.
MESSAGE SENT. On the display.
He sits as he observes Hector fall into a stupor.

TI ME CUT:

Tom stares at Hector's unconsci ous body.
He | ooks back at his watch.
He gets up to feel for a pul se.

Hector is dead.

He cuts the tape open. He w pes away sone vomt on his
nmouth. He then carries himto the living room



13.
I NT. HECTOR HOUSE - LIVING ROOM - N GHT

He sets himup in the posture he was in before only this
time, dead.

He places the bottle in his right hand and phone in the
left.

He takes a step back, | ooks around the room nmaking sure
everything is in order.

He reaches for his phone and orders an uber.

He places the pieces of tape, the funnel and knife in a
pl asti c bag.

PHONE ALERT.

He pulls his phone out.
NOTI FI CATI ON;

YOUR UBER | S HERE

He turns the display off, |ooks around one nore tinme then
| eaves through the kitchen.

THE END
FADE TO BLACK
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