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Fade in:

Int. Court room - mORNING

The JURY is already in place. Plaintiffs MARY FORSYTHE and JOHN FORSYTHE enter with documents in hand. Both take their stand on the left. John, 55, African American. Mary, 56, Caucasian.

Announcer (V.O.)

Plaintiffs Mary and John say the defendant was the worse neighbor ever. The Forsythe's claim their neighbors pot smoke came through their shared ventilation. And they stayed away listening to her love making with 11 different partners. They are suing her today for a balance due on a loan.

Defendant BETTE LANCASTER enters with her documents in hand. She takes her stand on the right. Bette, 55, African American.

ANNOUNCER (V.O.) (cont'd)

Defendant Bette Lancaster say's Mary likes to control everything. And John can't even talk without Mary's permission. Bette claims Mary changed after John disappeared for 4 days. And she is counter suing them for harassment.

Officer PETER FALK is standing across the way. A very well-put together Caucasian of 40. 

Off. Falk

All rise. This court is now in session. The honorable Judge Vida Villarreal presiding.

The JURY stands. VIDA VILLARREAL enters from the Judge's chamber, documents in hand, as she takes the bench. Vida is a sultry, late 20s, Latina.

OFF. FALK (cont'd)

You may be seated.

The JURY sits.

Vida

(to Mary and John)

Start with you all.

Vida looks at her documents in front of her.

Mary

Yes, Jude Villarreal. Bette Lancaster is absolutely the worst neighbor anybody can ever imagine. The pot and instant smoke that comes up--

VIDA

(surprised)

The what?

MARY

The pot.

VIDA

Okay.

MARY

And instant smoke that comes up through her shared ventilation system. Has created for the first time in 4 years asthmatic attacks for me.

VIDA

You ever get a contact high?

The JURY laughs from Vida's crazy comment.

MARY

I hope not. I'm a teacher.

VIDA

Your eyes are a little red now. You have been hanging around her this morning.

MARY

No, mam. Oh, my children, their 11 and 10. They have also been exposed to this smoke. It harmful to them as well. Not to mention the fact the comings and goings at all hours of the day and night, 8 to 10, 12 men. Different men.

VIDA

(appalled)

That's not true.

MARY 
Oh, yes it is mam. That have keys to the front security door at her apartment.

VIDA

Ain't no 8 to 10 men had keys to this woman's apartment.

MARY

Yes, mam.

John agrees with Mary by shaking his head "Yes."

Bette

(pointing to documents)

Because I have the right here were you signed paid in full. You wasting my time and Judge Villarreal time.

MARY

She is lying.

VIDA

My time is important.

The JURY laughs from Vida's crazy comment.

BETTE

Mine is to.

MARY

She is lying. The sex and party's that are going on all night. Underneath my kids room. And under my room.

VIDA

Sex and parties. Why you all in her business.

MARY

It's loud, mam. She's right underneath us.

VIDA

You can hear her sexual activities through your ventilation.

MARY

Yes, mam. And the squeals. And the loud noises. Stuff my kids don't need to hear.

The JURY laughs from Mary's crazy comment.

BETTE

Your kids have a mind of--

VIDA

(to Bette)

Yes, mam.

(then)

Kids gotta walk around with earmuffs on in the summer?

The JURY laughs from Vida's crazy comment.

MARY

Pretty much, mam. And it wakes them up in the middle of the night.

VIDA

(to Bette)

And what do you have to say about all this?

BETTE

Well, she might be talking about the movie's she hears. But if she wasn't trying to be so nosy--

VIDA

(to Mary)

It's the porno movies you hear, mam.

The JURY laughs from Bette and Vida's crazy comments.

MARY

I have no idea, mam.

VIDA

(to Bette)

Go ahead.

BETTE

If she wasn't trying to be nosy and run everything. The reason why she wanted me under her anyway's, is because she said, "at least I'll know the neighbor." When she found out that I'm a head- strong woman that's when all that happened.

John

(blurts)

No, we found out you was a pothead. That's when it went down.

The JURY laughs from John's crazy comment.

VIDA

Do you all get along. Obviously you had to get along you loaned her some money.

MARY

She was my brother in-laws girlfriend. They were at our house everyday after we moved in. We thought she was a real nice person. She seemed very devoted to my brother in-law. And she came and told us this long story--

VIDA

She broke up with him obviously.

MARY

Yeah.

VIDA

And that's when you start seeing all the men going in and out.

MARY

Yes, mam. She came in and told us this long sob story about her son. That's right here with us today.

(points to William)

WILLIAM LANCASTER is sitting in a chair behind Bette. Late 20s, African American.

MARY (cont'd)

She had gone to take care of her sick mother. When she came home there we're people having sex in her bed. People we're passed out and sleeping on her kitchen floor. And every piece of furniture we're covered with passed out people. We felt sorry for her. She asked us if we could help her move. And I said yes we can. She needed help.

BETTE

With 12 men I needed your help.

The JURY laughs from Bette's crazy comment.

VIDA

That's a good point.

MARY

After we finished moving her into this apartment--

BETTE

Not to mention 3 grown healthy son's--

MARY

Excuse me.

VIDA

All right. When did you loan her money that you are suing her for?

MARY

She didn't have enough money to pay the 700 rent and deposit. Because she was my brother in-law girlfriend. I said I will help you out.

VIDA

How much did you loan her, mam?

MARY

We loaned her 1400 total.

Vida starts to write down more information.

VIDA

(to Bette)

Okay. What do you want to say mam?

BETTE

I was living in another apartment, but my mom had hand surgery. So I was staying with her. So Mary told me about the apartment down stairs. And I did like it. Okay. So, when she loaned me this money. She said by you giving me money every week. That will help keep our money flowing." Because they had just moved from South Carolina. And their money hasn't start coming yet. When I paid her in full, I get a note on the door.

JOHN

You never paid in full.

BETTE

Why did she sign paid in full.

MARY

I did not sign paid in full.

VIDA

(to Mary)

Let her finish. Go ahead.

BETTE

So, anyway. She leaves a note on my door saying I'm the reason why her car got repossessed. So then her husband disappeared for three days and goes to the gambling boat. That's when her attitude changed against me--

MARY

This is not true.

VIDA

(to Mary)

Your husband disappeared for 3 days?

MARY

He was gone for a day, and I knew were he was.

The JURY laughs from Mary's crazy comment.

JOHN

Just a day.

VIDA

Let's see some documents. Did she repay you any of the 1400?

Off. Falk goes over to Mary to get her documents. He then gives the documents to Vida to look over.

MARY

She paid me 1050. Here is the front and back of all three checks that I wrote on her behalf.

Off. Falk goes over to Mary to get her documents. He then gives the documents to Vida to look over.

MARY (cont'd)

Plus, in that statement it is notarized from the Landlord that she witnessed the agreement we made and knew every payment and when Bette quit paying.

VIDA

I got your point. I'll be back with my decision.

Vida gets up and goes to her chamber.

MOMENTS LATER

John, Mary and Bette wait at their stand as Vida sits back down ready for the verdict.

VIDA (cont'd)

(looking at documents)

Okay, once again. The Forsythes are suing the defendant for 690. Allegedly she owes you this money for a loan she failed to repay, and for bounced check fees. The counter claim is for 700. Allegedly she owes you for harassment. Testimony was you say you loaned her 1400 to help pay her rent. She presented to me a document that said 1050 paid in full by Bette. She says there for that shows that she's paid you all the money she owed. You say that document indicates that you were receiving 1050 paid in full at that time, and that she owes 350 based on original 1400 loan. 

Bette starts to feel uncomfortable about Vida’s Verdict.

vida (cont’D)

Mam, based on the evidence she provided checks here that went directly to the landlord on your behalf. And the Landlord also said that was the amount received on your behalf 1400. So there for, ah, I do believe you loaned her 1400 and we will grant you the 350 balance. I will not grant you your fees because your checks bounced because somebody didn't pay you a debt.

(to Bette)

With regard to the harassment the only thing I heard from you mam is that she nags you that's not enough to win a harassment judgement. Your claim is dismissed. 350 to the plaintiffs. Have a good day.

Vida picks up her mallet and hits on the bench. "Case closed."

Int. apparel store - noon

CHRISTENA MAGNUM is a little edgy trying on her dress as she looks at her reflection in the mirror. She is a strikingly beautiful, late 20s, African American. There is a wedding planner near. Her name is MORGAN CARTER, late 20's, Caucasian.

Morgan

You are the luckiest woman in the world. When I did Julia Roberts wedding, she was even more nervous than you were.

Christena turns around facing Morgan.

CHRISTENA

No, I'm not. This isn't gonna work! I'm fat! And I'm gonna marry the wrong guy.

Morgan takes Christena by both hands and talks to her closely.

MORGAN

Look at me. You are not fat. You're beautiful. You're the envy of your future sister-in-law Vicky... Whom I overheard say at the last gown fitting, "Look at those breast. I'd kill for Christena's breast." 

Christena starts to lighten-up as she lets out a beautiful smile.

MORGAN (cont'd)

But you have more than great breast. 

Morgan takes Christena by both arms, turns her around facing the mirror, and continues to talk to her closely.

MORGAN (cont'd)

You have the love of a man named Chris. A man who, when he walked into rehearsal dinner the other day, said, "I can't believe she picked me. I can't believe I'm marrying the most beautiful woman I've ever seen." 

Morgan takes Christena by the hand, turns her around, facing each other again.

MORGAN (cont'd)

And that tells me that, not only is this marriage gonna work. It's gonna last forever.

CHRISTENA

Thank you.

A cheerful Christena hugs Morgan.

CHRISTENA (cont'd)

My fiance has got to see this dress. He will just die.

(then)

He should be hear by now.

MORGAN

Well, must grooms are not into wedding dresses.

CHRISTENA

(chuckles)

That's Chris, all right.

(then)

Oh, I want you to meet my parents.

MORGAN

Okay.

Christena and Morgan walk over to JEAN, late 50s, and MERYL MAGNUM, late 50s, who are looking at a wedding dress that's on a manikin.

CHRISTENA 
Morgan, meet my parents, Jean and Meryl.

MORGAN

Hi.

Morgan shakes hands with Jean.

Jean

How do you do?

Morgan shakes hands with Meryl.

Meryl

So nice to meet you.

CHRISTENA

Daddy, are you admiring the dresses?

Jean

Mm-hmm.

MeRYL

These wedding dresses are delightful.

Jean kisses Christena on the cheek.

Jean

(to Morgan)

You give my little girl whatever she wants, no expense spared.

MeRYL

I'll be faxing you a list of family and friends who are coming to the wedding.

JeaN

Oh, uh, and none of those cheap wines. I only want the best. We've got a lot of important people coming. We've got an impression to make.

MeRYL

All right now, wedding woman, let's get down to business. What do you see for a wedding?

MorGAN

Well, um, now that I have met you, um, off the top of my memory.

(closes eyes)

Let's see.

(opens eyes)

Church. White silk dresses, thin enough for your man see your goodies. Candlelight.

Int. Christena's house - living room - nIGHT

JESSICA BECKFORD is sitting in a sofa chair back to the wall. She's a strikingly beautiful, late 20s, Caucasian. Vida is walking around looking for something intensely, but we don't know what it is. She goes over to the sofa and lifts up the cushion revealing what looks like a screenplay.

VIDA

(relieved)

Whew. Here is my little baby.

Vida picks up the screenplay and places the cushion back. She opens the screenplay revealing the tittle page.

CLOSE on the screenplay that reads: 

Sexual Urge

Written by

Vida Villarreal

CHRISTENA sees Vida holding the screenplay as she enters the room from the kitchen. Christena rushes over and takes the screenplay from Vida's hands. 

Christena

Ay, girl. You better get your own copy.

Christena sits on the sofa.

VIDA

I was just a little worried about my baby there.

CHRISTENA

Ay, girl. You better get your own copy.

Worried, Vida sits down beside Christena eyeing her screenplay.

VIDA

Well, you know, help yourself, girl.

CHRISTENA

Look at you, girl. You know you're gifted.

VIDA

Dress fitting tomorrow?

CHRISTENA

Oh, girl. We had to do it today 'cause Chris has a ton of things to do for his girl tomorrow.

VIDA

You know what? That's cool. 'Cause I'm supposed to converse with Jeffery.

CHRISTENA

Yes, that's right. Jeffery. I saw how he was undressing you with his eyes tonight.

VIDA

What did you see?

CHRISTENA

I saw he wants to bang that back out, girl.

VIDA

What happened to our conversation about being faithful and putting an end to cheating?

CHRISTENA

Oh! Come on, girl. I was talkin' about you. Look here, girl. I know you got your man, and I know y'all doin' a relationship thing, and that's fine. But Vida you my girl, my woman, my hoe! Jeffery is hot, girl. So for once in your life, go ahead on and be a hoe, hoe.

A beat. They stare at each other as Christena nods her head to Vida giving her the "Okay."

VIDA

I'm getting a headache.

CHRISTENA

Now you're getting a headache.

VIDA

Later, girl.

CHRISTENA

All right.

Vida gets up and heads for the door.

VIDA

All right, Jessica.

Jessica

Coming, dear.

Jessica puts the magazine down and follows behind Vida.

Int. COURT ROOM - tHE NEXT DAY - mORNING

The JURY is already in place. Plaintiff GLENN SHEELEY enters with documents in hand. He takes his stand on the left. Glenn, attractive, late 30s, Caucasian.

ANNOUNCER (V.O.)

Plaintiff Glenn Sheeley say's his estranged wife chose a life of sin and crime over there family. Glenn claims his wife had an affair with his witnesses' husband. And he has his wife's diary to prove it. Glenn kicked his wife out after she stabbed him with a spoon. 

(then)

I don't get it. How in the hell do you stab someone with a spoon? The world may never no.

Defendant NANCY LOPEZ enters with her documents in hand. She takes her stand on the right. Nancy, attractive, late 30s, Latino.

ANNOUNCER (V.O.) (cont'd)

Defendant Nancy Lopez says Glenn has been physically and emotionally abusive for the past 7 years. Nancy claims she caught Glenn having an affair with his witness in their bed. And then she spread vicious rumors about her being a slut at church. So she is counter suing for slander.

Officer PETER FALK is standing across the way.

OFF. FALK

All rise. This court is now in session. The honorable Judge Vida Villarreal presiding.

The JURY stands. Vida enters from the Judge's chamber, documents in hand, as she takes her bench.

OFF. FALK (cont'd)

You may now be seated.

The JURY sits.

VIDA

(to Glenn)

Start with you.

Vida looks at her documents in front of her.

Glenn

Your honor, Nancy is my wife. I have, uh, tried to get a divorce in 2001 from her. But because she became pregnant with our daughter, we we're unable to at that time. Uh-

VIDA

Hold on. What do you mean by that?

GlENN

Uh--

VIDA

The court wouldn't grant you a divorce. While your wife was pregnant.

GlENN

It was filed prior. And then when we found out she was pregnant-- it was held off.

VIDA

All right. And she-- she's been pregnant since 2001. 

The JURY laughs from Vida's crazy comment.

GlENN

No. She was pregnant in 2001.

VIDA

Okay, now we're a few years later. Go ahead, Sir.

GlENN

Okay. Nancy has two personalities your honor. She appears to be a sweet little innocent angel. And, uh, but she really is a devil underneath. She has lied and had extra marital affairs. She has harassed my family with--

VIDA

She has had extra marital affairs.

Nancy

Your honor, I have never had an affair.

VIDA

You said you never had one.

SHANNA SUMMITT is sitting in a chair behind Glenn. She raises her right hand to speak.

NANCY

I never had one.

VIDA

She is raising her hand. Who is this?

GLENN

This is my witness.

Shanna, documents in hand, gets up and stands beside Glenn.

Shanna

My name is Shanna Summitt. And this woman here-- the defendant, um, slept with my husband. My ex-husband. And ruined my marriage.

VIDA

How do you know?

SHANNA

I have a diary here--

(picks up diary)

NANCY

She--

VIDA

(to Nancy)

Quiet mam. Quiet, I heard you. Everybody's lying. So just-- I got that.

NANCY

Okay.

The JURY laughs from Vida's crazy comment.

VIDA

So just let them tell their lies. Okay. Thank you. Then I'll let you tell your lies.

The JURY laughs at Vida's crazy comment.

SHANNA

Nancy was kind enough to share with me, uh, a diary that Janet had written.

VIDA

That's her diary?

NANCY

They stole it out of my diary.

VIDA

They stole your di-- so that is your diary. You admit it.

NANCY

Absolutely, but it was in my purse—

VIDA

(to Shanna)

You read it.

Shanna looks in the diary and turns the pages.

SHANNA

She said--

VIDA

Unless you highlighted it for me to read.

SHANNA

I did.

Shanna continues to turn the pages looking for something.

VIDA

Let me see it. I'll read it.

The JURY laughs from Vida's crazy comment. Off. Falk gets the diary from Shanna and gives it to Vida.

SHANNA

On pages 9, 16, 22, and 30 are the most pertinent details.

Vida reads a page from the diary out loud.

VIDA

But knowing that we both love sex and knowing of all the shit that we've been through. I don't think cheating and lying and just hurting in general will be a problem. How dare I bring God up in this situation? We both have broken our wedding vows.

(to himself)

You all didn't even stop me before I even get to there.

EVERYONE laughs at Vida's crazy comment. Vida starts back reading the diary out loud.

VIDA (cont'd)

You will never want for sex. I will always give, give, give, as long as you don't get tired of receiving. I promise to make it worth your while. Love you, Nancy.

NANCY

They didn't bring up the fact that I caught them sleeping with each other when I walked into the house.

VIDA

(points to Shanna and Glenn)

Those two.

NANCY

Yes, your honor.

Vida gives the diary to Off. Falk. He then gives it back to Shanna.

VIDA

Oh, okay. So you guys are even. She slept with your husband and you slept with hers.

NANCY

Exactly.

VIDA

You said exactly.

(chuckles)

She say's exactly. Okay, we have a bunch of disfunction hear today.

The JURY laughs from Vida's crazy comment. Shanna sits back down in her seat.

VIDA (cont'd)

All right, so, let's get to some of your other issues you have with your wife. 

GlENN

Pretty much... Nancy has chosen a life of sin and crime over her husband and our two beautiful children. And she has also gotten pregnant in 2003. And had it terminated.

VIDA

By someone other than you.

NANCY

No, your honor. I lost the baby because of his abuse.

VIDA

Was it his child?

NANCY

Yes it was. And he knows it.

Shanna starts to look through the diary. Vida sees this going on.

VIDA

(points to Shanna)

She's looking through that diary. You better watch what you say.

The JURY laughs from Vida's crazy comment.

NANCY

She can look through the diary all she wants too.

VIDA

She about to find what you said.

NANCY

She can keep looking.

VIDA

She about to find another admission on you.

NANCY

She can keep looking.

VIDA

(points to Glenn)

Go ahead Sir. What else are you suing your wife for?

GlENN

I also have another diary if you would like to see it, were she has planned a wedding with another guy.

VIDA

Come on now.

NANCY

Your honor, we were separated at the time. And this was not a wedding that was taking place. This was something that I did for school.

VIDA

Let's get on to the next issue, Sir.

Glenn holds up a picture so Vida can see. On it is a drawing of him being killed.

GlENN

I also have evidence of her saying she killed me and drawn up violent things about me and my family.

VIDA

Now you just better be careful.

The JURY laughs from Vida's crazy comment.

GlENN

(chuckles)

I have a protective order. I have police reports. I have numerous police reports.

VIDA

Police reports for what?

GlENN

For the burglary of my house. The--

VIDA

Now, tell me about that. How did she burglarize your house?

GlENN

(looking at documents)

November 1st. Um, was when the argument occurred and she ran out--

VIDA

Of this year?

GlENN

2003.

VIDA

What happened?

NANCY

He beat me up--

VIDA

(to Nancy)

One second, mam.

GlENN

We had an argument. And, um, she ended up-- running out side saying I broke her arm. That I had a gun. And that I was going to kill my self. The kids and her. The neighbors flagged her down and called 911. And I went out and told the neighbors don't worry about she's just having a mental breakdown. The police arrived and saw that I had no gun. They saw that the children where fine. That she was actually—

NANCY

They saw that my risk was broken and they took me to the emergency room.

GlENN

Then the following day, uh, well the police-- she had stabbed me with a spoon prior to this running out--

VIDA

Hold on. How can you get stabbed with a spoon?

The JURY laughs from Vida's crazy comment.

GlENN

I have now idea. But it happened--

VIDA

Did the spoon have teeth?

The JURY laughs from Vida's crazy comment.

GlENN

So, no charges were filed. She ended up harassing us the rest of that night. Um, the Officer told me to take the children for our safety and leave. So, that's what I did. Um, December 2nd of 2003 that Saturday she goes down to the police department and files a missing person's report on me and the children. Which is a false report. Then on Sunday the 3rd she comes up to my house in Florida and tries to kidnap my daughter. And I filed a report on those also.

NANCY

My daughter opened the door and came to me. I held her. His mother and sister came out swinging at me and hit my daughter. 

VIDA

Just the day before you all were living in the house together. You go down south she comes down to get her children. How is that kidnapping? You didn't have a court order saying you had custody.

GlENN

Yes.

VIDA

At that time.

GlENN

We had joint custody.

VIDA

Joint custody means she has just as much access as you do.

(then)

So, the burglary you are alleging is when she came up to the house.

GlENN

No, that was just for the attempted kidnapping of the children. The burglary I didn't discover until the 7th or 8th of August.

VIDA

Your house now--

GlENN

Well, I rent the house.

VIDA

She never lived there?

GlENN

Yes she lived there. I should say our house. She admitted to stealing only her personal things but everything that was mines was missing.

VIDA

How could she become a thief of her-- of her house hold within 6 days of living there.

GlENN

Because I filed a restraining order to keep her out the house and a protective order.

VIDA

(to Nancy)

You did. You received a order from a court.

(to Glenn)

Not just filed. The court ordered her not to come to the house. You have that with you today.

GlENN

(looking at documents)

Yes. The protective order.

VIDA

The restraining order that says you can't come back to your house.

NANCY

No.

VIDA

(to Nancy)

Mam, what is all this about.

NANCY

Basically what happened was my mom and I were very close. My mom killed her self in 1998.

VIDA

Ooohhh.

NANCY

It was down hill from there. He would tell me everyday why don't you just go shoot your self like your mother did. Things of that nature--

VIDA

Why-- down hill because of what?

NANCY

Because I would not comply with his abusive nature. He would keep me locked in the house. He had an alarm on the--

VIDA

Why did he have to lock you in the house?

NANCY

I don't know--

VIDA

Keep you from the men he's accusing you of.

NANCY

Apparently, yes. If things didn't go his way I got my butt kicked on a daily basis.

VIDA

How many times did you go the police on him?

NANCY

I been to the police many different times. They got so tired of coming to the house and filling reports out but--

VIDA

Did they ever prosecute him?

NANCY

Yes. He has domestic charges pending against him right now, your honor.

VIDA

Only once?

GlENN

Your honor--

VIDA

(to Glenn)

Quiet.

NANCY

Once because he has threatens my family--

VIDA

That's why people you go to the police.

NANCY

I was young. He been through this 3 times with 3 other women.

VIDA

What has he been through with 3 other women?

NANCY

He has, um, 6 kids all together by 3 different women.

GLENN

Liar--

NANCY

Your honor that's the truth.

VIDA

Was he abusive towards them?

NANCY

Yes he was and there's proof.

VIDA

Let me see.

Off. Falk gets the documents from Nancy. He then gives them to Vida to look over.

VIDA (cont'd)

(looking at documents)

What does this say, mam. Basically.

NANCY

Basically it say's he's been abusive to me. He's been abusive to other women children.

VIDA

(looking at documents)

I don't see anything about his alleged abuse.

NANCY

There's ah--

Vida reads the document out loud.

VIDA

Father kept mother locked in the home during a 2-year period of time.

(to Nancy)

Is this you?

NANCY

Yes.

Vida reads more of the documents out loud.

VIDA

Father verifies that he turned off the power box to the television. Mother has filed domestic violence charges against father relative to the incident. 

NANCY

Further more on the back it-- it states that he, um, spanked his-- well beat his ex-girlfriends children. They went to the DRCB which is were they did the report your honor. Um, and it say's he had a restraining order. He had to stay out of their life. And after that he met me. And now he has no relationship at all with his other children.

GlENN

Your honor. Can I add that she is facing a class D felony your honor for theft--

NANCY

Irrelevant.

GlENN

For theft. Theft of her, uh, grandparents home, stocks and bunds-

As Vida reads the documents in her hand she starts to shake her head in disbelief.

NANCY

Your honor, that's already been thrown out. That's not the case at all.

GlENN

She fled to Atlanta to avoid being arrested.

VIDa

What else, Sir. The identity theft. Credit card fraud--

NANCY

Identity theft. Who wants to be him? Nobody wants to be him. Look at him.

The JURY and Vida laugh from Nancy's crazy comment.

VIDA

(chuckles)

Go ahead, Sir. She said no identity theft because nobody wants to be you.

GlENN

She even admitted to the police that she had my discover card in my name. And that she, uh, used it.

VIDA

That's enough of this. You all should have went to divorce. Because unfortunately what you're dealing with are issues that are going to have to be solved in divorce, Sir. You can not sue your own wife for joint marital property.

NANCY

Thank you, your honor.

VIDA

So both of your cases are dismissed. Go to divorce court. Let that Judge decide and have a good day.

Vida picks up her mallet and hits on the bench. "Case closed."

We HEAR EASY-LISTENING MUSIC.

Int. Chris's house - living room - dAY

The furniture is pushed back to the wall. CHRIS STEPHENS, attractive late 20s, Caucasian, is slow dancing with his future wife CHRISTENA. There is a dance instructor looking on. His name is EUGENE CARRUTH, attractive, late 40s, Caucasian. We HEAR a DOORBELL RING.

CHRISTENA

Hold on. Let me see who this is.

CHRIS

All right.

Christena goes to the front door and opens it revealing MORGAN.

CHRISTENA

Morgan, what are you doing here? Come on in.

Morgan comes in and Christena closes the door.

ChRISTENA (cont'd)

Oh, my god. I'm so embarrassed. I may be a hell of a lawyer but when I dance... I look like a slack jawed yokel.

They both laugh.

MoRGAN

I just came to go over a few more things about the wedding.

CHRISTENA

Well, good. You can finally meet Chris. Come here. Chris.

Christena takes Morgan over to Chris. He has his back turned as he changes the CD in the stereo. Chris turns around and sees Morgan. They are both surprised as they just stand there staring at each other. It looks as if there's some history between the two.

CHRISTENA (cont'd)

Chris, this is Morgan the wedding planner. Morgan, this is my fiance Chris.

A beat. Shocked, Chris and Morgan continue to stare at each other.

MoRGAN

Hi.

Morgan extends her hand to Chris.

CHRIS

Hi.

A beat. Morgan and Chris shake hands as they continue to stare at each other.

CHRISTENA

(concerned)

Morgan, are you okay?

MoRGAN

Uh-huh. Yep. Good.

Morgan and Chris drop their hands. Christena cell phone rings.

CHRISTENA

Hold on for a second.

Morgan and Chris turn away from each other. Christena goes over to the sofa chair and picks up her cell phone and answers it.

CHRISTENA (cont'd)

Hello. Hi, Vida. Oh, no, wait. I can't here you. Hang on. 

Christena starts to move around the room trying to get better communication as she talks into her cell phone.

CHRISTENA (cont'd)

Okay, I got you. I got-- Oh! Okay I'm losing you again. Damn. Okay. Wait, wait. Hello. Hello? Hello? Do you here me?

Eugene walks over to Christena.

Eugene

Darling, I understand you're busy. I'm busy to. You're holding up the dancing I want to see going on.

CHRISTENA

(pointing to Morgan and Chris)

Oh, she's with him.

EUGENE

All right.

Eugene grabs Morgan and Chris by the arm and put them together.

CHRISTENA

And Chris, watch out for her feet.

Eugene brings Morgan and Chris to the middle of the floor.

MoRGAN

(to Eugene)

I can't.

CHRIS

(to Eugene)

I have a headache.

EUGENE

Obviously, what we have here, is a fear of dancing. And it is my firm belief we must conquer one's fears.

Eugene heads to the stereo leaving Morgan and Chris standing in the middle of the floor not knowing what to do. Chris and Morgan look back at Christena who continues talking on the phone. Christena waves her hand back and forward signaling Chris and Morgan to go ahead and dance.

EUGENE (cont'd)

Now, I have to work with what I am dealing with, so I will play music, you will dance I will observe.

Eugene presses the PLAY button on the stereo turning it on. We HEAR EASY-LISTENING MUSIC. 

CHRis

Morgan, would you like to dance?

Chris extends his left hand to Morgan but she just stands there. Eugene comes back over to Morgan.

EUGENE

Have no fear. Dance. Dance. Dance!

Eugene pushes Morgan closer to Chris and they start to slow dance. Eugene heads back to the stereo and keeps an eye on Morgan and Chris.

MoRGAN

I have a name for people like you. How about, cheating, sleazy-- 

CHRIS

Hey, if you think--

MoRGAN

What I'm thinking involves a gun to your head.

Christena goes out the front door talking into her cell phone.

CHRIS

(sighs)

All right.

(beat)

Remember the day you saw me?

MoRGAN

That turned out to be a bad day.

CHRIS

Yes, it was. And I can't change that.

MoRGAN

You're starting to piss me off.

Angry, Morgan stops dancing and try's to walk away but is cut off by Eugene.

EUGENE

Dance! Dance!

Morgan turns back around and starts to slow dance with Chris again.

MoRGAN

Don't dance around the issue.

CHRIS

I'm not.

MoRGAN

You didn't come that day because you didn't want to get married. I see it all the time.

CHRIS

You see what?

MoRGAN

Why didn't you tell your fiance you used to be engaged to me when you were cheating on her?

A beat. Chris and Morgan stop dancing as he goes into deep thought.

MoRGAN (cont'd)

Exactly.

Chris and Morgan start back slow dancing.

MoRGAN (cont'd)

You think you want to get married, but you don't. 

CHRIS

Morgan, you have no idea what you're talking about.

MoRGAN

Yeah?

CHRIS

Yeah.

MoRGAN

Then why did you cheat on your fiance with me?

CHRIS

Why did you cheat on your fiance with me? Let's see. First of all, Morgan loves men. Morgan wasn't thinking strait that night. Morgan said "Hey, you know what. Cheating on my boyfriend with a guy named Chris sounds good to me."

MoRGAN

Why are you talking that way?

CHRIS

What are you talking about?

MoRGAN

You think you can double-talk your way out of this? Throw me off your case? But I caught you.

CHRIS

But I caught you like a kid stealing cookies from the cookie jar.

MoRGAN

What? You are crazy.

CHRIS

Okay. Then why did you ask me out on a date?

MoRGAN

I didn't.

CHRIS

You did too. 

MoRGAN

I did not.

CHRIS

You said, "Chris, would you like to date me?"

MoRGAN

And even if I did, I'm not the one who's engaged.

CHRIS

But you were cheating on your boyfriend. Two wrongs don't make a right.

MoRGAN

Then why did you almost marry me?

A beat. Chris is in deep thought as he stops dancing.

EUGENE

This pair- this lovely couple, they have it. They know what it takes.

Christena and Eugene start to clap for Morgan and Chris. Christena happily walks over to Morgan and Chris.

CHRISTENA

We need to talk.

Ext. StREET'S of atlanta - a SHORT TIME LATER

Christena, Chris, and Morgan are walking down the pavement.

CHRISTENA

As soon as Vida mentioned it, I went, "of course." Everybody knows that it is the place to have dinner. 

CHRIS

Sure, Christena, Our Lady of the Flowers restaurant sounds good. You should check it out right away.

CHRISTENA

I already have. We have reservations tonight. And Morgan is coming with us.

MoRGAN

(surprised)

I'm coming.

CHRIS

(surprised)

She's coming?

CHRISTENA

Yeah.

Int. Office building - Morgan's office - lATER

A woman in a conservative suit is standing in front of Morgan who is seated behind her desk. Her name is TUESDAY MATHERS. Attractive, late 20s, Caucasian.

Tuesday

You are not backing out on Christena's wedding!

MoRGAN

Listen, I have to get out of this account.

Tuesday

No, there is only one good reason to quit a wedding... And that's if you had relations with the groom.

Morgan hesitates to make a comment but can't.

Tuesday (cont'd)

What?

Morgan hesitates to make a comment once again but can't. Ashamed, she just puts her head down and sighs.

Tuesday (cont'd)

You didn't.

MoRGAN

No, no! I didn't! I would never do something like that.

(displeased she bangs on her desk)

Never. Never.

We HEAR EASY-LISTENING MUSIC

Int. CHRIS's HOUSE - living room - cONTINUOUS

EUGENE and CHRIS are waltzing in the middle of the floor. The furniture is back to the wall.

EUGENE

The woman you cheated on Christena with is your wedding planner.

CHRIS

Yeah. I'm in deep dodo.

EUGENE

And I'm grazing in the grass. Now you can fix me up with her.

CHRIS

I'm not fixing you up with her. Look, this is bad already.

Int. OFFICE BUILDING - MORGAN'S OFFICE - cONTINUOUS

TUESDAY is pacing the floor as MORGAN sits behind her desk.

Tuesday

You... are the number one wedding planner in this city... Look at the big picture. You can not tell me you will fuck up your entire career over this. 

Int. CHRIS's HOUSE - LIVING ROOM - cONTINUOUS

EUGENE and CHRIS continue to waltz in the middle of the floor. 

EUGENE

You're not telling me that you think it's a mistake to marry Christena now?

CHRIS

No, I don't think it's a mistake to marry Christena. Christena is great.

EUGENE

Yeah.

CHRIS

It's just that... What if I think it's great. Really is great. But it's not as great as something greater. 

Int. OFFICE BUILDING - MORGAN'S OFFICE - cONTINUOUS

TUESDAY is standing in front of MORGAN who is seated behind her desk.

TUESDAY

You will go through with this wedding! Why because I said so.

MoRGAN

You're right.

TUESDAY

You damn right!

Morgan stands up with confidence.

MoRGAN

You're damn right.

Int. CHRIS's HOUSE - LIVING ROOM - cONTINUOUS

EUGENE and CHRIS continue to waltz in the middle of the floor.

EUGENE

That warm fuzzy feeling you're feeling right now for Morgan. That's not love. That's ulcers.

CHRIS

You're right. It's not love. It's ulcers.

Int. OFFICE BUILDING - MORGAN'S OFFICE - cONTINUOUS

TUESDAY is standing in front of MORGAN who is standing behind her desk.

MoRGAN

I can do this. I can plane this wedding.

Int. chris's house - living room - coNTINUOUS

EUGENE and CHRIS continue to waltz in the middle of the floor.

CHRIS

And the love that I have for Christena is larger than life. It's not something that can go away that quick.

EUGENE

Not gonna happen.

CHRIS

What the hell was I thinking?

EUGENE

You were thinking with your dick.

CHRIS

I was thinking with my dick. I need to control my out of control libido.

Int. OFFICE BUILDING - MORGAN'S OFFICE - cONTINUOUS

Frustrated, MORGAN is pacing the floor as TUESDAY looks on.

MoRGAN

And I can treat that hornball like any other hopeless groom. And that's just what I'm gonna do.

(then)

Why? Because he's unworthy.

(crazed)

Because I love a battle. And because I'm the best goddamn wedding planner in this city.

Morgan punches the wall and hurts her hand.

MoRGAN (cont'd)

Ooohhh! That hurt.

Int. CHRIS'S HOUSE - LIVING ROOM - cONTINUOUS

EUGENE and CHRIS continue to waltz in the middle of the floor.

EUGENE

So, you're gonna give me her number, right?

CHRIS

No, I'm not.

INT. shoe store - cONTINUOUS

There are people all around looking at shoes. Vida, holding shoes in hand, is standing with a SALES PERSON. JEFFERY SALTER is sitting in a chair holding Vida's pocketbook. He's an attractive, well-proportioned, built to a generous scale, Caucasian.

VIDA

I'm gonna take these shoes right here.

Sales person

Okay.

The SALES PERSON gets the shoes from Vida and goes to the counter.

VIDA

Thank you.

(looks over at Jeffery for conformation)

Right.

Jeffery

Great choice.

(then)

Have you ever had any stilettos?

VIDA

Yes, I love those shoes. Chris bought me a pair once for my birthday.

JEFFERY

Yeah. I bet those would look great on you.

VIDA

That man is so nice to me. Handsome Chris.

(loses herself in reminiscence)

JEFFERY

(shocked)

Oh... My... God!

Jeffery gets up.

VIDA

What's wrong with you?

JEFFERY

You scandalous... hoe.

VIDA

Jeffery.

Vida takes her pocketbook and heads towards the counter.

JEFFERY

Vida, don't walk away from me. This whole thing makes perfect sense.

Vida stops at the counter as Jeffery follows behind.

VIDA

(to Sales Person)

Do you take masters?

SALES PERSON

Yes, Miss.

Vida reaches into her pocketbook and gives the SALES PERSON her master card.

JEFFERY

We just switched places. Chris's Tommy, you're Jennifer and I'm Mark.

VIDA

You're freaking the fuck out.

JEFFERY

I'm Mark. "Jennifer wants me." Except you and I, we never had sex. And all TJ and Jennifer do is hang out together, like you and I used to do.

VIDA

Fictitious accounts of experience I've gone through, friends that I've known.

JEFFERY

Oooh.

VIDA

What? Now what?

JEFFERY

You actually dedicated that screenplay to them? Are you insane? Do you want to be found out? That is sick!

VIDA

You're right. What you're suggesting to me is sick and insane? So take a step back, use your head to think not your dick.

JEFFERY

If Christena finds out what went down, you better run like hell.

VIDA

She won't have time to read it.

Int. CHRISTENA'S HOUSE - LIVING ROOM - aFTERNOON

CHRISTENA is happily sitting on the sofa reading Vida's screenplay out loud.

CHRISTENA

"White people admired her prowess as an agent, and her reputation with the men. They secretly deemed her FREEK-A-LEAK."

(laughing)

This screenplay is hilarious, Girl! Whoo! Oh, god.

Vida and Jeffery are both shocked as they watch all this standing near an open front door.

JEFFERY

(to Vida)

I'm gonna see you at the church.

Vida closes the front door as Jeffery leaves. Christena heads near the kitchen.

Int. CHRISTENA'S HOUSE - kitchen - cONTINUOUS

Christena starts to make a pot of coffee. Vida stands near.

VIDA

(clears throat)

See you been readin'.

CHRISTENA

Yeah, I been readin'.

VIDA

That's crazy. I thought you wouldn't have enough time.

CHRISTENA

Me neither. I couldn't sleep last night. And, girl, whoo! I am on a cliff. Jessica's right. It's a page- turner like hell.

VIDA

(chuckles)

Jessica said that?

CHRISTENA

Yeah. You know what? It's a good thing you changed this woman to an agent. I'll have to disassociate myself from this stuff. This woman did many men, girl. Hey, you know what? I'm flattered, but was I really that bad?

VIDA

Yeah, you were.

CHRISTENA

You're right. I can't deny it. Oh, girl! Whoo!

Christena walks away happily... leaving Vida grinning...

Ext. Outside basketball court - late afternoon

CHRIS and JEFFERY are playing one-on-one basketball.

JEFFERY

So?

Chris

So what?

JEFFERY

So what? Chris.

CHRIS

Jeffery, gentleman never tell.

JEFFERY

Don't make me hit you in the face with this basketball.

CHRIS

What?

(sighs)

Hmm.

(then)

What we had was...as sweet and endearing as a kiss on the cheek. It was what I needed. She was a lady and friend. And I will always love her for that.

Int. Jeffery's house - living room - nIGHT

Jeffery and VIDA are standing near the door having a heated conversation. It looks as if Vida has just walked in. Jeffery is in his nightclothes. No shirt. Just wearing a white oversized military-style pull-ons.

VIDA

Why did you have to say anything to him at all?

JEFFERY

Because I-- I was curious.

Worried, Vida starts to pace the floor.

VIDA

Curi-- you curious?

(laughs)

That's cute. You were curious. Damn, Jeffery.

JEFFERY

There's something else I want to tell you.

VIDA

What? Just don't piss me off this time.

Vida stops pacing the floor.

JEFFERY

I want to make love to you tonight.

Shocked, Vida just stands in her tracks. Jeffery goes over to her.

JEFFERY (cont'd)

I, um-- I feel like... our chance is now. And I don't want us to miss out on it twice.

VIDA

How do you expect me to react... to something like this?

JEFFERY

I know. I don't even really know what I expect right now, but um-- I know what I want... and what I need. Let's just have our night... And we'll see. You know?

Vida shakes her head "Yes."

VIDA

Um-- Marcus is coming tomorrow.

Jeffery gets even closer giving Vida a passionate kiss. He then backs off, leaving her face in kissing position... lips stuck out... eyes closed.

JEFFERY

You know, you don't have to, um, to -- you don't have to decide right now. You, um-- think about it.

Jeffery walks away... leaving Vida standing like "What just happened"...

I/E. mercedes-benz ml320 - cONTINUOUS

CHRIS is driving; CHRISTENA, holding a CD in her hand, stares out the window. MORGAN is sitting in the back seat.

CHRISTENA

So, I thought that we had just about everything done, but then it just hit me... that Chris and I don't have a wedding song. So, I went out and bought this Aaliyah CD to see if we can find one.

Christena puts the CD in the car CD player. The song "I Care 4 U" plays out loud.

CHRISTENA (cont'd)

Oh, my god! "I Care 4 U" I love this song. Oh, this is perfect isn't it?

CHRIS

That's tight. I love it.

MoRGAN

Yeah.

Christena turns around to Morgan.

CHRISTENA

What? You think it's a bad song.

MoRGAN

No, I think it's great.

CHRIS

See it's great.

CHRISTENA

(excited)

You think so? I can't believe we have a song.

Christena and Chris, happily sing the song out loud to each other. Christena turns around to Morgan.

CHRISTENA (cont'd)

Oh, Mary I've been meaning to ask you, speaking of love, what happened to that guy? You know the one you where engaged to?

Chris turns the wheel to the left making the MERCEDEZ-BENZ ML320 swerve into the next lane and then back to the lane he was in almost hitting another car passing by.

CHRISTENA (cont'd)

Chris!

CHRIS

There was a damn dog in the street. Did you see that? Whooo!

CHRISTENA

Be careful.

Christena turns back around to Morgan.

CHRISTENA (cont'd)

So, what happened?

MoRGAN

It wasn't meant to be.

CHRISTENA

That can't be right. I saw you a week ago and you was just glowing.

MoRGAN

Well, he turned out to be the groom of one of the weddings I was planning.

CHRISTENA

No!

MoRGAN

Yes.

CHRISTENA

That is the most disgusting thing I have ever head.

Ext. RESTAURANT - cONTINUOUS

The MERCEDEZ-BENZ ML320 pulls up into the driveway of an upper-middle class restaurant.

Int. Restaurant - mOMENTS LATER

Sitting at all tables are close friends and family. VIDA is sitting with close friends JESSICA and PAMELA BELL. Pamela is an attractive, late 20s, Caucasian. They all have an elegant display of wine and food on their tables. CHRIS and soon to be wife CHRISTENA, arms around each other, happily stand up at there table. Chris, spoon in hand, taps on his wineglass to get EVERYONE'S attention.

CHRIS

I'd like to thank you all... for coming to share this time with us. We are so overjoyed that so many of you have come to be here with us. I am so in love with this woman.

Everybody

Aw.

CHRIS

None of this would be true... If it wasn't for our, uh, friend, Vida Villarreal.

EVERYONE claps his or her hands for Vida.

CHRIS (cont'd)

We love you, Vida.

VIDA

I love you to.

Christena is suspicious of Vida's comment.

Int. RestAURANT - rEST ROOM - mOMENTS LATER

CLOSE on Vida's reflection in the mirror. She is giving her face a small touch up with her makeup.

Christena enters closing the door and locking it.

VIDA

Hey, girl!

CHRISTENA

I've been wondering. Listening to Chris, and reading your screenplay... has really made me wonder, you know.

Vida starts to get worried as Christena slowly approaches.

VIDA

Yeah?

CHRISTENA

Yeah. I realized something.

(beat)

I owe you a lot, girl. Chris's right. You kept us together, girl.

VIDA

(chuckles)

There ain't no need to--

They hug and give each other a kiss on the cheek.

CHRISTENA

No, you could have hoed me out to Chris. I know how close you and Chris are. And I know there were times when you felt I didn't deserve him.

VIDA

Hey, who am I to judge...

CHRISTENA

Vida, you're everything, girl. You know that? I just want to think you. And I promise you, I'm gonna make him happy. I'm gonna be faithful to him.

VIDA

Well, good.

They both hug once again. They both separate and Christena starts to give her face a touch up with makeup.

VIDA (cont'd)

Girl, I can't believe it. You are getting married. You know the big step. How do you--

CHRISTENA

Vida, I have to, girl. I may be strong in mind and body, but emotionally I'm weak, girl. I'm all woman. I need and want Chris in my life. He's the one that makes me whole. He's my rock of Gibralter: Solidness! He's my king.

VIDA

Girl, I am so far from that. I mean, Marcus is, is great. But is he the man I'm supposed to grow old with? Here I am. I'm just startin' to make progress in my life. And I'm supposed to commit to him? Do I even know how to commit?

CHRISTENA

You committed to that screenplay.

VIDA

Girl, no. No. Those were on my own terms. All right? I had sole control. Christena, you don't understand.

CHRISTENA

No, I do understand. Listen, I'm not scared.

Christena puts her arm around Vida to comfort her.

CHRISTENA (cont'd)

You see, I made Jesus a vow, that if he ever gave me another chance with Chris, I wouldn't fuck it up. He has forgiven me for all my hoeing around, girl. It's amazing. So if he ever slept with someone else--

(inhales, exhales)

VIDA

What?

CHRISTENA

I'd just have to deal with it, you know? I wouldn't even be mad.

VIDA

All because of your faith in Jesus?

Christena shakes her head "Yes."

Ext. RESTAURANT - a short time later

Vida is standing near the street corner as EVERYONE leaves the restaurant. JEFFERY walks over to Vida.

JEFFERY

So, are you gonna come over after all that lap dancing and drinking and stuff?

VIDA

Yeah, I'll call you. Yeah, I'm gonna call you when I get back to my house.

JEFFERY

Vida, look, don't have me waiting all night, okay? Because this is our night, and I feel it. And I know you feel it too. I can see your nipples getting hard through your...you know.

VIDA

Don't make me slap you. Okay!

JEFFERY

And I hope you wear that thung I like.

As Jeffery leaves, Jessica, Christena, and Pamela walk over to Vida.

Pamela

(to Christina)

You have no idea the amount of crazy things we are about to get into right now.

CHRISTENA

Lead the way, hoe.

PAMELA

(points to Vida)

She got the key to unlock your wildest dreams.

VIDA

Yeah, that's right. Yeah.

They all walk away...

Int. CHRISTENA'S HOUSE - LIVING ROOM - mOMENTS LATER

A bachelorette party is going on. Christena is sitting in a chair that's in the middle of the floor. A MALE STRIPPER is grinding all over her. She screams with excitement as she enjoys every minute of it.  All of Christena's close FRIENDS including Vida, Jessica, and Pamela are lined against the wall cheering as they watch on. 

CHRISTENA

You like this, huh, Vida?

VIDA

Yeah!

CHRISTENA

(to Male Stripper)

I got somebody I want you to meet.

Christena grabs the MALE STRIPPER by the hand and takes him over to Vida. Vida screams with excitement as the MALE STRIPPER grinds all over her.

VIDA

Mmm, Ohh! Yeah, baby!

Christena sneaks out the living room.

Int. CHRISTENA'S HOUSE - bathroom - mOMENTS LATER

Vida is talking into her cell phone.

VIDA

No, no, no. You just go to sleep. Yeah, I'm a wake your butt up. All right, I'm comin.' See ya.

Int. CHRISTENA'S HOUSE - master bedroom - cONTINUOUS

CHRISTENA is sitting on her bed as she reads Vida's screenplay intensely.

CHRISTENA (V.O.)

Tommy had cried a river on Jennifer's shoulder that night. "Not only were the rumored exploits of the FREAK-A-LEAK... "Becoming too commonplace for him to handle, "But he'd also had his fill of the false relationships with sex scam's... "And the men phone calls.

Slam cut:

Flashback: int. CHRISTENA'S HOUSE - LIVING ROOM - nIGHT

The lights are off. VIDA and CHRIS are sitting on the sofa eating popcorn as they watch TV.

CHRISTENA (V.O.)

"Sure, Cera meant the world to him, "But he wasn't gonna play the fool any longer. "He wanted revenge.

Slam CUT:

Present: int. CHRISTENA'S HOUSE - MASTER BEDROOM - nIGHT

CHRISTENA continues to read the screenplay.

SLAM CUT:

FLASHBACK: INT. cHRISTENA'S HOUSE - LIVING ROOM - nIGHT

VIDA and CHRIS are kissing passionately as they sit on the sofa.

CHRISTENA (V.O.)

"The sweetest payback for his random indiscretions... "Would be a personal one of his own. "But how could Jennifer be a part of that? "What did she had to gain from that... "Other than the guilt of betraying the sisterhood that she shared with Cera?

SLAM CUT:

PRESENT: INT. cHRISTENA'S HOUSE - LIVING ROOM - nIGHT

The party is over. Vida is walking around giving hugs and kisses to all her girlfriends.

VIDA

I'll see you girls. I'm out.

CHRISTENA (V.O.)

"But she was responsible for bringing them together, "and thus accountable for his misery."

Vida heads towards Christena's bedroom as she puts on her coat.

SLAM CUT:

FLASHBACK: INT. cHRISTENA'S HOUSE - MASTER BEDROOM - nIGHT

The lights are off. Vida and Chris are in the bed having sex.

SLAM CUT:

PRESENT: INT. cHRISTENA'S HOUSE - hallway - nIGHT

Vida happily knocks on Christena's closed bedroom door.

VIDA

"Christena"? I'm 'bout to be out. Oh "Christena", I'm about to -F- the hell out of Jeffery!

(grunting)

He doesn't even know.

Vida happily walks away.

Int. CHRISTENA'S HOUSE - MASTER BEDROOM - cONTINUOUS

CHRISTENA continues to read Vida's screenplay as she sits on her bed.

CHRISTENA (V.O.)

"Tommy just wanted to feel loved. And Jennifer had to oblige him. "So they had sex, "and though this boundary probably shouldn't have been crossed, "their bond was made stronger that night. "She was there for him, and he was comforted.

SLAM CUT:

FLASHBACK: INT. cHRISTENA'S HOUSE - MASTER BEDROOM - nIGHT

VIDA and CHRIS are now asleep together in bed.

CHRISTENA (V.O.)

"As she slept in his arms, beautiful and angelic, Jennifer seed the innocent evening with a kiss to his cheek".

SLAM CUT:

PRESENT: INT. cHRISTENA'S HOUSE - MASTER BEDROOM - nIGHT

Angry, CHRISTENA crushes the screenplay. She storms off her bed and out the bedroom door.

Int. CHRISTENA'S HOUSE - LIVING ROOM - cONTINUOUS

EVERYONE is standing around drinking a glass of wine including VIDA.

VIDA

Smile, girl, it's a bachelorette party.

CHRISTENA

(angry)

You and Chris!

Christena rushes Vida and punches her in the face.

VIDA

What you doing, girl!

Christena beats Vida to the floor... busting her lips, causing it to bleed. GIRLFRIENDS of them both pull Christena away.

Girlfriend #1

It's a fight!

Vida slowly comes from the ground. The GIRLFRIENDS struggle to hold back Christena.

VIDA

What you doin', girl? It's just a screenplay!

Christena breaks free from her GIRLFRIENDS and attacks Vida again.

VIDA (cont'd)

(terrified)

No, no, no!

PAMELA comes into the living room pushing the crowed of GIRLFRIENDS back. 

PAMELA

Watch out watch out.

GIRLFRIEND #2

You gonna hurt that woman.

Christena continues to beat the living hell out of Vida.

VIDA

Have sex with my, man, huh!

Int. CHRISTENA'S HOUSE - KITCHEN - cONTINUOUS

Christena throws Vida into the kitchen onto the floor. She then gets a knife out the drawer. Christena goes to a terrified and injured Vida hovering over her with the knife.

VIDA

You're reading too far--

CHRISTENA

(angry)

I know how to read between the lines.

VIDA

Oh, my God!

CHRISTENA

(angry)

Now you want God. Ain't that funny?

Pamela comes into the kitchen and looks on.

VIDA

(to Pamela)

Tell him.

CHRISTENA

(to Pamela)

What you want, girl?

PAMELA

You really gonna do this?

CHRISTENA

Hell yeah, I'm gonna do this.

PAMELA

No, you ain't. How far you to go back, girl. First grade. Hide and go seek. Jump rope. Red light green light. Red light green light. Think about what your moma gonna say.

CHRISTENA

No, I'm gonna think about this hoe, ass.

PAMELA

You gonna marry you a fine brother tomorrow. A brother that loves you and that has only loved you--

VIDA

Oh, my god.

PAMELA

You ain't throwing all that away.

VIDA

(terrified)

Listen, you know she's right.

PAMELA

Listen to me. This hoe is your homegirl, top dollar. She wouldn't do that to you. Karma don't come back that strong.

VIDA

She's right. Pamela wouldn't lie.

PAMELA

God don't want this, Christena. Put the knife down.

Christena throws the knife right into the ground beside Vida's head.

Int. CHRISTENA'S HOUSE - LIVING ROOM - cONTINUOUS

Christena enters back into the living room as Pamela follows behind. All the GIRLFRIENDS are scattered around still looking on.

CHRISTENA

(to everyone)

The wedding is off.

Vida, bloody lips, and holding onto her abdomen slowly enters back into the living room.

CHRISTENA (cont'd)

(to everyone)

Get the hell out of hear.

All the GIRLFRIENDS scatter and leave the house leaving Vida, and Pamela.

VIDA

Christena, please, please.

CHRISTENA

Kiss my ass, girl, all right.

Christena walks away.

VIDA

Christena!

As Pamela leaves through the front door JESSICA rushes in unaware of what just happened.

JESSICA

What happened?

INT. jEFFERY'S HOUSE - LIVING ROOM - later that night

JEFFERY happily throws rosepeddls all over the floor.

The doorbell rings. RING! 

JEFFERY

Just a second.

Jeffery rushes over to the door and opens it revealing Vida. Clothes torn, black eye, and bloody lips.

JEFFERY (cont'd)

You are really destroying the mood up in here.

VIDA

Sorry.

Vida comes in as Jeffery closes the door.

VIDA (cont'd)

You look hot.

JEFFERY

(sighs)

Yes, I know.

Vida sits on the sofa.

JEFFERY (cont'd)

So Christena figured it out, didn't she?

VIDA

Yeah. She figured it out, called off the wedding.

JEFFERY

(shocked)

What?

VIDA

Yeah.

JefFERY

Was he serious?

Jeffery sits on the sofa beside Vida.

VIDA

I really don't know. Well, she was drunk. I don't know.

JEFFERY

Oh, my God. Do you want me to get you something?

VIDA

You've done enough. See you don't seem to understand something. They would be happily married by the time this screenplay was supposed to be produced. But thanks to you, Mr. "I want an exclusive, "I got my ass beat. I almost got stabbed to death because of your ass! So thank you, Jeffery. Thank you!

Jeffery, out of anger, picks up a cup of cold water from the coffee table and pours it on top of Vida's head.

JefFERY

You got some nerve, blaming me for your stupid decisions.

VIDA

Jeffery.

JEFFERY

I'm not finished. You wrote that screenplay. You put yourself out there. No matter how hard you tried to disguise it, it was you. You got me all hot saying... My life is nothing and we could of had something special. That was you, okay. Not me. You.

VIDA

Okay.

(sighs)

I'm sorry. We're tight right. We're like this.

(does something with his hand)

JEFFERY

You know if I had the opportunity to get my ass beat by a woman. I could be cool about this situation right now.

Jeffery gets up from the sofa.

JeFFERY (cont'd)

But I have been drinking hypnotic. My nuts are hard as the rock of Gibralter. I'm fired up! And I don't want to hear about us being tight! Fuck you and good night! How about that?

Jeffery goes into his bedroom and slams the door. BOOM!

VIDA

Could we at least hold each other?

InT. cOURT ROOM - tHE NEXT DAY - mORNING

The JURY is already in place. Plaintiff THOMAS DUNNE enters with his documents in hand. He takes his stand on the left. He's a, 33 year old, Caucasian.

ANNOUNCER (V.O.)

Plaintiff Thomas Dunne claims while he was working for the defendant he spiraled out of control and cheated on his wife. Thomas say's "He agreed to buy the car." But after Thomas left his company, his former boss retaliated and took the car back. So he is suing.

Defendant GRIFFIN LANG enters with his documents in hand. He takes his stand on the right. He is a, 45 year old, Caucasian.

ANNOUNCER (V.O.) (cont'd)

Defendant Griffin Lang denies cheating on his wife and say's "Thomas betrayed him when he went to work for Griffin's soon to be ex-wife." Griffin admits taking the car back from Thomas. But feels he doesn't owes him anything.

Officer PETER FALK is standing across the way.

OFF. FALK

All rise. This court is now in session. The honorable Judge Vida Villarreal presiding.

The JURY stands. The JURY gasp as they see Vida, drunk, black eye, bruised lips, enter from the Judges chamber, documents in hand, as she takes the bench.

Jurer #6

(blurts)

Somebody call 9... 1... 1...

Jurer #9

(blurts)

Vida, you got knocked the fuck out!

VIDA

Good observation buddy. While you we're sleeping I was getting beaten.

OFF. FALK

You may now be seated.

The JURY sits.

VIDA

(looking at documents)

Prove your case.

Thomas

I worked for him two in a half years. I was a top producer for him at a mortgage company. I am no longer with him, as of last year the company begin to go down hill. He begins to spiral out of control.

VIDA

How?

THOMAS

He was not showing up at the office. He was partying all nights of the week. He was cheating on his wife with a 21-year-old.

VIDA

What are you talking about?

THOMAS

Escort.

VIDA

How do you know all that?

Griffin

Your honor--

THOMAS

I, ah, it became public knowledge as things went on, with his wife who he separated from. As well as, ah, I found out third nature but--

VIDA

You shouldn't be saying that if you don't know what your talking about, Sir.

THOMAS

I just want you to know what type of person he is.

VIDA

That's what I'm saying. You stating that like it was a fact. I'm not sure you have your fact's right. How do you know it is a fact?

THOMAS

Because he told me himself.

VIDA

Oh.

(to Griffin)

Sir.

GRIFFIN

Your honor. Your honor.

VIDA

You want to clear up any of these rumors he's spreading on you?

GRIFFIN

Your honor. This is--

VIDA

You don't want to clear it up.

GRIFFIN

It's ridiculous. It's--

THOMAS

(to Griffin)

Is it not true?

GrIFFIN

Allot of it is not true--

VIDA

(to Griffin)

Allot of it?

GRIFFIN

Yeah.

VIDA

You don't want to specify which one is not true?

The JURY laughs from Vida's crazy comment.

GRIFFIN

It's--

VIDA

I'm giving you every chance, Sir. The man is hurting your reputation on less you don't mine.

GRIFFIN

What he is saying is not true.

VIDA

(to Thomas)

Okay. Go ahead, Sir. Let's get to the cars.

THOMAS

All right. Um, towards the end of my time there, he offered me a chance to purchase the car, which was bought for his friend. After they broke up he needed to get rid of it.

VIDA

The man said, "that's not true".

(to Griffin)

Go ahead, Sir.

GRIFFIN

I want to walk out this is crazy.

VIDA

That's your prerogative. You can just deny it and not get angry and walk out. But if you get angry and walk out, some people might think you got a little emotional because it might be have a element of truth to it.

GRIFFIN

I'm denying it and moving on.

VIDA

All right.

THOMAS

He told me if I wanted the car, I need to pay to get it out of the shop. There where a few people looking at buying it. And he said "who ever wanted it had to pay to get it out the shop". Which I did. And I have a receipt.

VIDA

And you would have to pay for it further.

THOMAS

Correct. Then we had a notarized bill of sell, which I have.

VIDA

Okay, lets see it.

Off. Falk goes over to Thomas to get his documents. He then gives the documents to Vida to look over.

VIDA (cont'd)

How much was you to purchase it for?

THOMAS

For 24,000.

VIDA

Okay. And then what happened with that agreement?

THOMAS

He then caught wind that I was exploring other employment opportunities, do to his company not being the best working environment at that time. And he became angry and took the car back. And he refused to sell me the car or pay me the money back.

VIDA

Let's go over this again. The agreement was, if you pay to get it out the shop. He would allow you to purchase it for 24,000. And you all signed a bill of sell. But he breached that agreement later because he found out you was seeking other employment.

THOMAS

Exactly.

VIDA

That's why you want your money back for the repairs.

ThOMAS

He then sold it to a mutual friend of ours and charged him an extra 800, to compensate me back for paying the charge to get it out the shop.

VIDA

Charge the person the money he said he was going to pay you back with. And never gave it to you.

GRIFFIN

Your honor, that's not true.

VIDA

(to Griffin)

All right you tell me your side, Sir.

GRIFFIN

This is allot of fabrication here. The gentleman worked for me for 3 plus years. He leaves my employment and goes to work for my ex-wife. He wanted to purchase the car. The car was not ready. I was waiting for a new tire, but he wanted the car then. I said fine you want the car pay the deductible. Get the car out the shop. And you drive the car. He had a had drove the car for a month and a half--

THOMAS

That's not true.

VIDA

(to Thomas)

Quiet, Sir.

(to Griffin)

Go ahead, Sir.

GrIFFIN

Then I caught wind that he was going to work for my soon to be ex-wife. Then I decided not to sell him my car, as simple as that.

VIDA

Yeah, Sir. But then, you had an agreement with him. You can't break your business agreement with the young man because of your personal reasons. I mean you can't let personal reasons get in the way of business. If you had an agreement with him that you was going to sell him the car. And if he paid for the repairs. He paid for repairs. Then you changed the agreement because he leaves your employment. That—

GrIFFIN

Your honor. I told him if he wanted the car then to pay the deductible to get it out.

VIDA

So, he paid the deductible to get the car out. Did you give him his money back?

GrIFFIN

No.

VIDA

When you changed the agreement. Why? Why shouldn't you?

GrIFFIN

I don't know. That's why we are here.

The JURY laughs from Griffin's crazy comment.

VIDA

You can't let your personal business get in the way. That's why business is bad for you, Sir.

GrIFFIN

My business is not bad.

VIDA

It's not bad, oh, okay. That's another rumor he was--

GRIFFIN

Yes.

VIDA

All right.

GrIFFIN

Does it look like my business is bad?

VIDA

I haven't seen your business.

GrIFFIN

Do I look like--

VIDA

You might be like allot of other ghetto fabulous folk. Spend all your money on nice clothes to make yourself look good. And while your business opens-- I don't know. But if it's that good Sir you would pay the man his money back. 758 to the plaintiff. Have a good day. You breached the agreement, Sir. You can't breach it because of your personal reasons.

Vida picks up her mallet and hits on the bench. "Case Closed"

VIDA (cont'd)

Have a good day. 758 to the plaintiff.

Vida leaves.

Int. Vida's house - living room - aFTERNOON

Vida, wearing a wedding dress and dark shades, opens the front door. MARCUS SMITH, wearing a black trench coat, suitcase in hand, enters the room. He's a attractive, boyish looking, 25 year old, African American.

Marcus

How's my little lady doing!

VIDA

Hey.

MARCUS

You look so beautiful.

Marcus puts the suitcase down as Vida gives him a passionate kiss.

MARCUS (cont'd)

Don't worry. I'm not wearing this. I just didn't want to get my suit wrinkled on the plane. You think I have time to change before we go to the church?

VIDA

(not paying attention)

Huh? Ah, yes. What is it? Yeah.

MARCUS

Are you all right?

VIDA

Yeah.

Int. VIDA'S HOUSE - master bedroom - mOMENTS LATER

Marcus, wearing a suit, fixes his tie as he stares at his reflection in the mirror. Vida is sitting on the bed still exhausted and hurt from yesterday.

MARCUS

I sat next to the cutest little baby on the plane. She was just trying to speak. I can't--

Marcus looks back and sees Vida asleep on the bed. He goes over to her, sits on the bed, and wakes her up.

MARCUS (cont'd)

Vida, come on.

Vida grabs onto Marcus waist, holding on tight for emotional support. Marcus comforts her.

MARCUS (cont'd)

Vida, what's wrong with you? What's wrong, baby?

Marcus pulls off Vida's dark shades revealing her black eye.

MARCUS (cont'd)

It's okay. Come on, baby. Come on, get up. Tell me what happened. It's all right.

Int. VIDA'S HOUSE - kitchen - mOMENTS LATER

Vida is sitting at the kitchen table drinking coffee with an angry Marcus.

MARCUS

Did you sleep with him?

VIDA

(clears throat)

No.

MARCUS

But you wanted to.

(then)

I am so mad at you. You compromised yourself, our relationship, and Christena and Chris.

VIDA

I know.

MARCUS

I hope you can fix this. The wedding starts soon.

VIDA

How, I've been looking all over for Christena, and I can not find her. And even if I was to find her, how am I supposed to convince her to get married?

MARCUS

I don't know. That's your problem. I have a plane to catch.

Marcus gets up and walks away.

VIDA

Wait, Marcus. What are you doing? Marcus. Marcus!

Vida goes after him.

Int. VIDA'S HOUSE - LIVING ROOM - cONTINUOUS

Marcus picks up his suitcase. Vida grabs his arm.

MARCUS

(angry)

Get off of me!

VIDA

I need you!

A beat. Angry, Marcus stares Vida down.

VIDA (cont'd)

(pleading)

I can not do this by my self. Please don't leave me now.

A beat.

MARCUS

Okay, I'll go with you.

VIDA

Thank you.

MARCUS

You're welcome. Come on.

Vida and Marcus go out the front door.

Ext. Church - lATE AFTERNOON

A white LIMO pulls up to the street corner. PAMELA and JESSICA get out wearing elegant wedding dresses. They go to the top of the stairs and wait near the door of the church. Other people come up the stairs going inside. ALLEN JACKSON comes up the stairs and over to Jessica. He's an attractive, late 30s, African American.

JESSICA

Oh, Allen! I'm so glad you could make it. You look... Hot.

Pamela clears her throat to get Jessica's attention.

JESSICA (cont'd)

Oh. Uh, Allen, this is Pamela. Pamela, Allen.

Allen

Nice to meet you. How are you doing?

PAMELA

Fine. Just like you.

ALLEN

So, um, shall I sit anywhere?

JESSICA

Sure, yeah.

Allen goes inside the church.

PAMELA

Who was that... He is fine.

JESSICA

That was my everything. See ya.

Jessica rushes into the church... leaving Pamela behind. Vida and Marcus come up the stairs and over to Pamela.

VIDA

Hey.

PAMELA

Where's Christena?

VIDA

Oh, I was just gonna ask you the same thing. I'm sorry, Marcus, Pamela.

Pamela and Marcus happily shake hands.

PAMELA

How you doin.'

MARCUS

Fine.

Jessica comes out the church.

JESSICA

Hi. You must be Marcus.

Jessica and Marcus happily shake hands.

MARCUS

Hi. My pleasure.

PAMELA

This dumb ass don't know where Christena is.

JESSICA

What? That's not cool. What are we gonna do?

VIDA

I don't know.

PAMELA

You need to figure something out then.

VIDA

I'm under some serious stress here.

An MERCEDES-BENZ E-CLASS pulls up to the street corner. CHRISTENA gets out still wearing the same clothes she had on from the party. She storms up the stairs.

JESSICA

Christena! Hey!

CHRISTENA

I told you fools the wedding's off. I just came to tell my parents face-to-face that I'm out.

PAMELA

Yo, girl. You ain't gonna--

CHRISTENA

Shut up. That crap ain't working today.

VIDA

Christena, sister. This isn't--

CHRISTENA

Why are you even here, girl? You got nothing to say to me.

Christena goes inside the church.

JESSICA

Yo, Christena.

Jessica and Pamela go in after Christena.

VIDA

She wouldn't even look at me.

MARCUS

Yeah, but you have to make her!

VIDA

How am I gonna make him?

MARCUS

I don't know. Just do it.

Int. Church - room #1 - a SHORT TIME LATER

Vida's POV: We see Christena staring angrily out the window.

VIDA

What scripture, girl?

CHRISTENA

How about exodus 20:14. Okay.

Vida, standing in the middle of the floor holding a bible, turns the pages, looking for exodus 20:14.

VIDA

Twenty-- "Thou shalt not--"

(beat)

"Thou shalt not commit adultery."

Jessica and Pamela are listening in on the conversation at the door.

PAMELA

(whispering)

Aw, come on.

VIDA

Listen, girl, I'm just trying to stop you from making a big mistake.

CHRISTENA

By doing my man.

VIDA

Is that what you want to hear? You don't want the--. All you want to hear is that you're an amazing criminal defense attorney, and that your husband-to-be is perfect. When the truth is, you could actually use some work on your anger... And a long time ago, Chris slept with your bridesmaid.

Angry, Christena turns around and rushes Vida slamming her all the way back to the wall.

CHRISTENA

I could've killed you last night. You know that? I still could right now.

VIDA

You could, girl, but it wouldn't change anything. I made a bad, bad, choice. And I'm sorry, girl. You know I would give my left leg--

CHRISTENA

Shut up.

Christena lets go of Vida and turns away.

VIDA

You said girl, yesterday that you would forgive him.

CHRISTENA

So you calling me a hypocrite?

VIDA

Hey, you said it not me

(then)

Chris is as close to perfection as you're gonna get.

Christina throws a wine bottle at Vida's head. Vida ducks down causing the bottle to shatter against the wall. Christena goes over to a sofa and sits. She starts to break down sobbing.

CHRISTENA

(emotional)

I knew. I always knew in the back of my head that he had been with somebody else. But never in a million years would I think that you -- that you was gonna be that hoe.

A beat. Vida closes the gap between them.

VIDA

You can hate me forever. But not Chris. He loves you so much. You to were made for each other. You two fit each other.

Christena gets on her knees to pray.

VIDA (cont'd)

Okay, I'm gonna go get your wedding dress.

CHRISTENA

Wait a second. I'm a Christian so I have to forgive you, but that doesn't mean I have to like it.

VIDA

Okay.

CHRISTENA

You better find a way to handle your problems, too, girl. Writing is not gonna help you completely. So I suggest that you acknowledge him.

VIDA

Him who?

Christina looks up at Vida and stares her down.

VIDA (cont'd)

Okay. I feel you, but if I don't get you into this wedding dress--

Christena grabs Vida by the hair bringing her down to her knees.

CHRISTENA

You said that you would get me over that broom. Remember?

VIDA

I remember.

A beat. They both bow their heads to pray.

We HEAR WEDDING MUSIC.

Int. ChURCH - moMENTS LATER

FRIENDS and FAMILY are seated. Standing at the alter is the PRIEST with CHRIS, bestman JEFFERY, bridesmaids Vida, Pamela, and Jessica.

A beat. A little BOY, decorated broom in hand, walks down the course. He goes off to his right and out of sight as he gets to the end of the course.

A beat. 2 FLOWER GIRLS toss flowers on the floor as they come down the course. They go to the left and out of sight as they get to the end of the course.

A beat. Christena happily walks down the course with her dad JEAN. As they get to the alter Jean pulls Christena's vail back and kisses her on both sides of her check. He then steps to the side and out the way.

A beat. Chris takes Christena's hand and they happily stare into each other's eyes.

Preist

Dearly beloved, we are gathered here today in the sight of God... To join this man and this woman in holy matrimony. The couple have written their own vows... That they will speak to each other, and in front of you, their family and dear friends.

CHRISTENA

(emotional)

"Chris, "My darling, my love. "As I stand beside you this day, "Know that there is nothing greater than love. "For God is love. "And having faith in you... "And believe in our love... "Makes life worth living. "And as I stare --"As I stare upon your angelic face. "I am made whole today, a woman with a higher purpose. "For a man's virtue is a woman's greatest glory. "From this day forth, we should love one another as God loves us."

Chris wipes the tears from Christena's face.

CHRIS

"Christena, my friend, "My love, my hero.

(sighs)

"Loving you is my heart's joy. It teaches me to be faithful to my personal truths. "As I stand beside you this day. "I offer you the very heart of me, "Filled with sacred love, "Pure, unconditional and everlasting. "For love bears all things, "Endures all things and believes all things. "Love never fails. "And I do love you, Christena, mind, body and soul".

PREIST

The rings, please.

Jeffery gives the rings to the PREIST. Chris and Christena then get the rings from the PREIST. They place the rings on each other fingers.

PREIST (cont'd)

By the power vested in me, I now pronounce you... Husband and wife. Please, kiss the bride.

Chris and Christena kiss. EVERYONE happily claps. A little BOY comes with the broom and places it in front of Chris and Christena. They then jump over the broom.

Int. Hotel - ballroom - night

Chris, Marcus, Vida, Jeffery, Jessica, Pamela, Allen, and close friends are sitting at tables eating dinner. MORGAN rushes to the middle of the dance floor.

MoRGAN

Okay, ladies, who's ready to catch the bouquet? Single females, on the floor. Let's go.

Vida, Jessica, Pamela, and the rest of the ladies get up from their tables and go to the middle of the dance floor. Christena, a few feet away holding a bouquet, has her back turned to the crowed of women.

Morgan (cont'd)

Christena, are you ready?

CHRISTENA

Yes.

(beat)

Okay. Here we go.

Christena happily throws the bouquet behind her and Pamela catches it.

PAMELA

Thanks, Christena.

MoRGAN

All right, all right. You know what comes next. All fella's on the dance floor. 

Chris stands in the middle of the dance floor. Marcus, Jeffery, Allen, and the other men gather around standing a few feet away. Chris turns around and throws the garter behind him and Jeffery catches it. Disgusted, Jeffery throws the garter to the ground.

JEFFERY

I did not touch that!

Christena goes over to Chris. They hug.

CHRIS

Jeffery caught the garter.

CHRISTENA

Oh my god. Jeffery and Pamela.

Moments later

EVERYBODY is dancing on the dance floor. Vida is happily dancing with Jeffery.

VIDA

Listen, about last night, Jeffery.

JEFFERY

I don't want to hear about last night. If I hear you mention last night, I'm gonna call people magazine and tell them everything I know.

VIDA

So it's like that?

(then)

Okay, I hear you loud and clear, Mr. Salter. Thank you.

Vida kisses Jeffery on his cheek.

JEFFERY

Oh, you're welcome.

Vida looks across the way and sees Marcus happily dancing with mother Shia.

JEFFERY (cont'd)

Mmm, I saw you grabbing for that bouquet.

Vida just smiles at Jeffery's comment.

JEFFERY (cont'd)

But you know what? I don't blame you. He's a fine man. He's the one. Just don't blow it.

(beat)

I love you, Vida.

Jeffery kisses Vida on the cheek. Jeffery steps away from Vida and goes over to Marcus and mother Shia dancing together. 

JEFFERY (cont'd)

Excuse me, Marcus, I don't mean to interrupt, but mother Shia did promise me a dance. And seeing that she's the only available woman in the whole wedding party, I was just--

Mother shia

(to Jeffery)

Well, come on, big daddy. 

(to Marcus)

You don't mind, do you, darling?

MARCUS

No, not at all.

JEFFERY

Um, and besides, I think one of the bridesmaids over there needs you.

Marcus looks over at Vida standing across the way looking at him. Jeffery and mother Shia start to dance.

Marcus slowly walks over to Vida.

VIDA

Hey.

MARCUS

Hey.

Vida extends her hand. Marcus takes it and they start to dance. Their alittle tension between the two.

VIDA

Thank you for helping me today.

MARCUS

You're welcome.

VIDA

You know I meant every word, every word about preserving what we have, and--

MARCUS

I don't think this is the right time. We have a lot to talk about, and it's not gonna be solved over- night. We have to figure out some--

VIDA

You know what your problem is?

(then)

You don't live enough for today.

MARCUS

What?

VIDA

For once, just live in the moment.

Vida gets on one knee as she holds on Marcus hands looking up at him. EVERYONE turns around and sees this going on.

MARCUS

Uh, Vida, what are you doing?

Vida starts to feel uncomfortable as she looks around and sees EVERYONE staring at them.

VIDA

At least for a little while.

A beat.

VIDA (cont'd)

Marcus, will you marry me?

A beat.

VIDA (cont'd)

I love you.

A beat.

VIDA (cont'd)

Please.

MARCUS

(beat)

Yeah. Whatever, girl.

Vida comes from her knees and hugs and kisses Marcus. EVERYONE claps.

Fade to black.

End of episode

