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1 – EXT. FOREST ROAD – NIGHT

We see a CURVED ROAD at night in the MIDDLE OF THE WOODS during a HEAVY RAINSTORM.  The road is covered with LEAVES and raindrops are pounding all over its surface.  Slowly, the reflection of white light begins to shine through the rain and off of the road surface.  A NONEDESCRIPT CAR speeds around the wide curve, water splashing off the rear, and shrinks into the distance amidst the trees bordering the road.  

2 – EXT. CAR – NIGHT

A series of close ups of the car including:

A. CU of the front grill, headlights shining into the screen.    

B. CU of one of the tires.

C. CU along the side of the windshield, showing the wipers move side to side.   

3 – INT. CAR – NIGHT

A MAN sits in the driver’s seat of the car.  He 

reaches down to the console and turns the wipers on a  higher setting.

4 – EXT. ROAD – NIGHT

Fixed low shot of the car speeding down the road.

5 – INT. CAR

The MAN is reaching into his GLOVE COMPARTMENT and brings out a SMALL FLASHLIGHT, which he bites down on with his teeth.  He reaches back into the compartment to pull out a FOLDED MAP.

6 – BLACK PLATE

Overlapping the audio of sc. 6 & 7.  

TITLE OVER (WHITE TEXT):

UNTITLED

7 – INT. CAR

POV MAN unfolding the MAP across his lap.

8 – INT. CAR

MAN turns the FLASHLIGHT on and begins searching the map.

MAN

(muttering)

Shit...

9 – INT. CAR

POV MAN the beam of light illuminates the map.  

SUDDENLY 

An even BRIGHTER LIGHT shines from the other side of the map.  

The MAN lowers the map to see a LARGE DUMP TRUCK heading straight towards him.  He quickly spins the steering wheel.  The truck honks its horn as it speeds by.

10 – EXT. ROAD

The MAN’S CAR’s breaks screech along the road as he pulls off to the side.

11 – INT. CAR

The MAN catches his breath and looks over his shoulder as the truck disappears into the rain.  

The shot focuses back onto the MAN’s face.  He lets out a sigh of relief.  

12 – INT. CAR

The MAN picks his FLASHLIGHT back up off the car floor and shines it on the map.

MAN




Goddamnit...where the fuck is it?

Another LARGE TRUCK drives by, going the opposite direction.

MAN 

(looks up)




What the hell is going on?

13 – EXT. ROAD

The CAR turns back onto the road and continues. 

14 – INT. CAR

POV MAN driving the car further along the road.  A light is eventually visible on the right side of the road.

15 – EXT. CONSTRUCTION SITE

A WORKER wearing an ORANGE JACKET and a WHITE HARD HAT walks along a series of BLUE TARPS laid out along the road.  The site is lit by a series of bright WORK LIGHTS on stands pointing down at the ground.  

The MAN’S CAR becomes visible behind the WORKER, coming up the road.

16 – INT. CAR

POV MAN pulls up along side the WORKER.  The PASSENGER WINDOW rolls down.  

17 – EXT. CAR

The WORKER bends over and looks into the window.

WORKER




Need some help buddy?  

MAN




No, just directions.

The MAN hands the newspaper to the WORKER and shines a flashlight on a spot as he points to it.

MAN




How much farther is this road?  I 




thought I was close, but I feel like




I’ve been driving for hours.

WORKER




‘Bout a half a mile up the road on 




your right, but this car sure as shit’s





not gonna be able to handle it.  Hell,




see that truck over there?

Camera pan to the WORKER’s right to see a parked pick-up truck, then back to the CAR WINDOW.

WORKER

(cont’d)




I tried to take ‘er up that road last 




spring, and in better weather than this,




too.  

MAN




What happened?

WORKER




I didn’t get all the way.  There’s some 




kinda sink hole in the middle of it.




Truck almost fell right in.  You plannin’




on goin up there tonight?

MAN




I’m really not allowed to say.

WORKER

(chuckles)




Well, if ya get stuck, just come on back




this way and I’ll give ya a lift.  I’ll be




closing this site for the next half hour 




probably.  

MAN




Well, hopefully I’ll manage.  Thanks for the 




help.  

The MAN closes the WINDOW as the WORKER begins to say something.

18 – EXT. CONST. SITE

The WORKER shakes his head as the CAR speeds away.  Water is pouring off the front brim of his HARD HAT.

19 – EXT. TREES

Fixed shot looking out at the WORKER from inside the woods.  The WORKER eventually walks out of the shot.

20 – EXT. OVERGROWN PATH

Fixed shot on a dark PATH.  The only sign that it’s meant for vehicles are the two lanes that have been worn out of the grass by vehicle tires.  The grass in the middle is overgrown.  

Farther down we see headlights shine through the rain.  We can see that the overgrown road leads to the paved road that the MAN is driving on.  His CAR slows down and turns onto the old road, coming towards the camera.  

21 – INT. CAR

POV MAN steers the CAR down the OVERGROWN ROAD.  The headlight beams barely light the road through the rain.  The road is more like a path.  The tree branches along the sides stick out far, occasionally dragging across the windshield. 

SUDDENLY

The MAN’S CAR lurches forward as water splashes up on the windshield.

MAN




Christ!

22 – EXT. OVERGROWN PATH

The front end of the MAN’S CAR has slid into a small pool in the middle of the PATH.  The HEADLIGHTS are still shining under water.  The front tires are completely submerged.

23 – INT. CAR

The MAN has turned on the dome lights inside the car.  The engine is flooded and has turned off.  The only sound is the sound of heavy rain inside the car.

The MAN opens the driver’s seat door and tries to step down with one of his feet to get out of the car, but we hear a splashing sound instead.

(While the MAN is turned to get out of the vehicle, we see the letters FBI printed in yellow on the back of his jacket)

FBI AGENT




GOD FUCKING DAMNIT!

The AGENT pulls his foot back into the car and slaps the steering wheel with both hands.  He reaches across the front seat and pulls out a BIGGER FLASHLIGHT from the GLOVE COMPARTMENT.  

The AGENT reaches down below the dashboard and grabs the mouthpiece for a CB RADIO.

AGENT

Elliot, I’m on my way, but I need to

know if you’re secured.

(beat – static on radio)

Elliot, do you copy?

(static)

The AGENT replaces the mouthpiece.

AGENT

Shit...

24 – EXT. OVERGROWN PATH

The AGENT exits the car and begins plodding up the road through the grass.  He looks back at the CAR and shakes his head.  

25 – EXT. OVG. PATH

HANDHELD FROM BEHIND AGENT

The AGENT shines his LIGHT ahead as he walks down the PATH.

Very quietly at first, we hear another set of FOOTSTEPS trying to be in sync with the AGENT’s.

The AGENT stops walking.  The other footsteps stop.  The AGENT starts walking again and the footsteps continue.

26 – EXT. OVG. PATH

POV AGENT stops walking abruptly.  One footstep can be heard, but then they stop.  The AGENT quickly turns around shining his flashlight, but nothing is there.

27 – EXT. OVG. PATH

The AGENT pulls his gun out from his jacket.

AGENT




Costello, you motherfucker!  If I catch you




following me back there you’ll never see the 




light of day again!




(beat)




Fucking rain...

28 – EXT. CLEARING

The AGENT shines his FLASHLIGHT ahead as the beam reflects off of the TAIL LIGHTS of an SUV parked ahead.  As the AGENT gets closer to the vehicle, a dark OLD WOODEN HOUSE can be seen about fifty feet away.

29 – EXT. CLEARING

The AGENT approaches the SUV and shines his light on the SUV’s tires.  They have all been slashed.  He shines his LIGHT into the driver’s side window, seeing the car is empty.  The door is locked.

30 – INT. OLD HOUSE

The camera follows the AGENT’s approach to the house through a dirty window.  Some creaking noises are heard.

31 – EXT. CLEARING

The AGENT walks towards the OLD HOUSE as it looms over him.  He walks up the doorsteps and opens the front door.

32 – INT. OLD HOUSE

The AGENT slowly walks into the PITCH BLACK interior.  He shuts the door behind him, cutting off the sound of the heavy rain outside and leaving only silence.  The BEAM from his FLASHLIGHT bounces off dust, which has been stirred up in the air.  

33 – INT. HOUSE LIVING ROOM

POV AGENT shines his light against various walls and surfaces.  There appears to be no furniture in the deserted house.  The living room he stands in is small and claustrophobic in the dark.  SUDDENLY a creaking sound can be heard overhead.

34 – INT. HOUSE LIVING ROOM

The AGENT shines his flashlight up to the ceiling.

FOOTSTEPS are heard moving across the top floor.  As the AGENT scans the sound with his FLASHLIGHT, the beam hits a staircase.  He approaches the staircase.

35 – INT. HOUSE STAIRS

The AGENT shines the light up the stairs.

35 – INT. HOUSE STAIRS

The AGENT begins slowly walking up the stairs, his gun drawn and pointing ahead.  One if his steps causes a creaking sound.  

SUDDENLY faster footsteps are heard ahead of him.

The AGENT quickly finishes walking up the stairs.

36 – INT. UPSTAIRS HALL

Once the AGENT finishes ascending the stairs, he finds himself in a narrow hallway.  He first turns right and shines his light down the hallway towards the camera.  

He then turns left to shine his LIGHT away from the camera to reveal 

ANOTHER FBI AGENT standing in the hall.  His back is turned, arms at his sides.  He is simply standing upright not moving.

37 – INT. HALL

A shot showing the AGENT approaching from behind the NEW AGENT.  

38 – INT. HALL

POV AGENT approaching the NEW AGENT in the hall, slowly.

39 – INT. HALL

CUT BACK TO the same shot from sc. 37.

The AGENT slowly approaches from the side and shines the light onto the NEW AGENT’s face, who simply ignores it and stares ahead.

AGENT

(whispering)




Elliot, what the fuck are you doing?




(beat)




Did Costello’s men follow you back?  Did




you even make the bust?




(beat)




He did follow you didn’t he?  If he’s 

making you stand there like this, give 

me some kind of signal.  Blink a couple 

times or something.

ELLIOT

(quietly, still staring ahead)




Ssssshhhhhhhh.

AGENT

(whispering)




What the fuck is going on around here?  




Did they follow you back here?  

ELLIOT

(whispering)




Be very quiet.  Very still.  Don’t move.

AGENT

(whispering)




What the hell are you looking at?

ELLIOT slowly turns his head to face the AGENT.  He makes a motion with his eyes towards the direction he is facing.

40 – INT. HALL

From over the shoulders of the two FBI AGENTS, we see nothing but a PITCH BLACK HALL.  The AGENT lifts his light, but the beam does not reach the end.

SUDDENLY

Footsteps are heard again, going down the stairs.

The AGENT leaves ELLIOT’s side and runs down the

41 – INT. STAIRS

The AGENT quickly descends the stairs to find himself back in the

42 – INT. LIVING ROOM

The AGENT reaches the living room.  A flash of LIGHTNING is seen through one of the old, DIRTY WINDOWS.  A clap of THUNDER follows shortly after.

AGENT




You piece of shit!  What the hell




are you trying to prove?  

Another CREAK is heard from the side.  The AGENT quickly spins to face the sound, pointing his gun.

AGENT

Costello, come out of the dark now!

Footsteps are heard and the AGENT runs into

43 – INT. EMPTY ROOM

The AGENT scans an empty room where he heard the footsteps lead.

AGENT




Alright, you son of a bitch, listen up!




Your game’s over, pal!  Even if you 




tried to get that piss ant drug ring 




going again, Elliot fucked it up way




too far to get anything started again!

The AGENT nervously spins around and points his gun straight ahead.

AGENT




Wish I could’ve seen the look on your 




face when he finally blew his cover!

The AGENT backs into

44 – INT. LIVING ROOM

AGENT




Put down your weapon, man, and we




can handle things in a civilized way.




You try anything funny and I will 



shoot you.
A CREAK is heard from behind the AGENT, who turns around fast and fires his gun several times.

From UPSTAIRS, a few FOOTSTEPS are again heard.  This time, they stop.  The sound of a body falling can be heard.  

45 – INT. STAIRS

The AGENT runs back up to the

46 – INT. HALL

The HALL is pitch black, as we saw it earlier, but ELLIOT is not standing where he previously was, and is not seen in any other respect.

47 – INT. HALL

POV AGENT

The AGENT’s FLASHLIGHT beam moves across the wall and hits ELLIOT’s face.  ELLIOT appears to be sitting on the floor against the wall.  He is staring across the hall, appearing to be dead as he does not move.  Some blood has dripped out of his mouth.

A PAIR OF LEGS come into focus farther down the hall with ELLIOT’s face still in the shot.  The AGENT’s light moves from the shoes across the pair of legs to where they end in a BLOODY STUMP.  The legs are not connected to any body.

The AGENT quickly turns his light back onto ELLIOT’s face and moves the light down along his body to his torso.  ELLIOT has been ripped in half.  The pair of legs down the hall belong to him.

48 – INT. HALL

With ELLIOT’s face in the foreground, we see the AGENT’s horrified expression.

AGENT

(muttering, almost no voice)




Oh my God.  




Jesus.

49 – INT. STAIRS

A shot from the bottom of the stairs looking up at the AGENT as he nervously backs into and out of view.  

50 – INT. HALL

The AGENT stuffs his FLASHLIGHT under his arm and reloads his gun.

51 – INT. STAIRS

The AGENT begins quickly walking down the stairs when he hears the front door slam shut.

The AGENT runs to the bottom of the stairs and fires his gun at the door until his weapon makes clicking noises.

52 – INT. LIVING ROOM

The door has several holes in it, which lightning shines through when it strikes.

53 – EXT. CLEARING

The AGENT kicks open the front door and exits the house.  As he’s running away he turns in many different directions, unsure of where his adversary is located.

At this point the rain has stopped and the sound of thunder whenever it should occur is distant and quiet.

54 – INT. ELLIOT’S SUV

We see from inside the driver’s side window as The AGENT approaches the vehicle.  He peeks in quickly, looks over his shoulder, and then smashes in the window with the butt of his pistol.

The AGENT reaches into the vehicle and pulls back a LONG SHOTGUN.  When he has she shotgun securely in his hand he reaches through the broken glass and opens the door, sitting in the driver’s seat.

He reaches across to the glove compartment and grabs a box of shells, which he empties into his jacket pockets and the shotgun itself.

SUDDENLY the sound of splashing in a puddle can be heard.

55 – EXT. CLEARING

The AGENT jumps out of the SUV wielding the shotgun and runs to the other side of the vehicle.  He shines his flashlight across his line of site and spots a PUDDLE, but the water is still; no one has splashed in it.  No one is there.  

56 – EXT. PATH

POV AGENT

The AGENT runs down the old path, the barrel of the SHOTGUN sticks out into view.  His feet splash against grass as thunder quietly rolls off in the background.

Our perspective LURCHES forward as the AGENT trips.

57 – EXT. PATH

When the AGENT lands on his back, the SHOTGUN goes off.

58 – EXT. PATH

The blast hits the front of the AGENT’S CAR, shattering the windshield.  

58 – EXT. PATH

POV AGENT lies on the ground facing the car.

VOICE (ELLIOT)




JESUS CHRIST, MAN!  WHAT THE FUCK ARE




YOU TRYING TO DO!

59 – EXT. PATH

The AGENT looks up, startled.

AGENT

(standing up)

Elliot!

The AGENT walks over to the back of the car, and realizes there is no one there.

The AGENT quickly raises his SHOTGUN and slowly spins to see his surroundings.

60 – EXT. PATH

POV AGENT as he turns slowly and surveys the woods.  Nothing is there.  Frogs start calling.   

63 – EXT. PATH

The AGENT runs down the path, not caring if he steps in mud or splashes in water.

62 – EXT. MAIN ROAD

The AGENT stumbles out of the wooded path onto the paved road.  

AGENT

(out of breath)

Thank God...

63 – EXT. CONSTRUCTION SITE

The WORK LIGHTS are still on at the construction site, and a running engine can be heard as the AGENT walks out of the darkness and into the bright lights of the site.

64 – EXT. SITE

POV AGENT as he walks towards the construction site.  There is no movement, and on one around.  A little ways past the site, TWO BREAK LIGHTS can be seen.  Upon closer inspection, we can see that the break lights belong to a DUMP TRUCK similar to the one that the AGENT almost ran into earlier.

65 – EXT. ROAD

The AGENT approaches the DUMP TRUCK from the side with his shotgun raised.

AGENT




Hello!  Anyone there?




(beat)




I’m an FBI agent.  Come out of the truck




now!  You will get shot if I have to open




the door.

66 – EXT. ROAD

From over the shoulder, we follow the AGENT closer to the truck as he realizes the cab door is already open and the cab is lit by the inside dome lights.

67 – INT. TRUCK CAB

The inside of the truck’s cab is empty and well lit.  The AGENT approaches from the vehicle’s side and climbs in.  The keys are in the ignition and the engine is still running.

The camera QUICKLY PANS to the right to see the CONSTRUCTION WORKER’S PICKUP TRUCK from earlier.  It has been run off the road somehow and is in a ditch.  It appears to still be running as well; the break lights are lit.

There is BLOOD on the road in the DUMP TRUCK’S HEADLIGHTS.

68 – EXT. ROAD

The camera dollies sideways across the front of the TRUCK with the headlights shining into the lense.

The AGENT exits the truck and approaches the blood in the bottom of the shot.

70 – EXT. FOREST ROAD

Same shot from the beginning, though a different car speeds around the corner and out of sight even faster than earlier.

71 – INT. CAR

Inside the car are two teen couples.  A boy and girl are seated in the back as another boy drives with his girlfriend in the passenger seat.  

They are talking loudly together as the driver tries to adjust the radio with no success.  All he picks up is static.  

72 – INT. CAR

In the dark back seat, we can see the two passengers start to kiss.

The female in the passenger seat glances back and then smiles and looks at the driver, who takes a moment to notice he is being watched.

JORDAN




What?

LAUREN




Why don’t you make Sean drive the rest




of way?

JORDAN

(views the backseat through the mirror)




Oh God...

Lauren puts her hand on Jordan’s leg

JORDAN




Hey, hey.  Don’t make me wreck my parents’ 




car before I get my own.

LAUREN




Fine.

Lauren pulls back her hand and folds her arms with a straight face.

JORDAN




Jesus, Lauren, it’s not that much farther.




I think you’re patient enough-

The camera quickly zooms on Sean’s face in the back seat as he cuts off JORDAN.

SEAN

FUCKING STOP!

73 – INT. CAR

CU on JORDAN’S reaction.

74 – EXT. ROAD

The car’s breaks screech as the car slides along the road, almost running into the back of the DUMP TRUCK stopped on the road.

75 – INT. CAR

COURTNEY




What the fuck, Jordan?

JORDAN




Shut the fuck up!

The car is silent.

JORDAN




Ok, I’m gonna go get this fucker off




the road and then we’ll all be on are




way, alright?

JORDAN quickly exits the car.

SEAN




What the fuck crawled up his ass, Lauren?

LAUREN




I have no idea...

76 – INT. CAR

HANDHELD SHOT

The camera follows JORDAN walk into the darkness along side the truck.  For a moment the shot dwells on the TRUCK, which is at an angle where we can’t see JORDAN entering the truck, so he is completely out of sight.  

The shot pans to SEAN.

SEAN




Man, what the fuck is going on.

COURTNEY




Maybe someone’s hurt up there.

SEAN




Then where the hell’s the ambulance?

LAUREN




Will you just chill, Sean?  We’re out




in middle of nowhere.  It would take them




forever to get out here.

The car is silent for a few more moments.

COURTNEY

(quietly, nervous)




Will you go?

SEAN




Fuck.

As SEAN exits the car, the shot CUTS TO

78 – INT. TRUCK CAB

JORDAN enters the lit cab and looks around to see it deserted.  He looks on the floor and sees a few shotgun shells.  The camera pans right to show the PICKUP TRUCK in the ditch and the blood on the road.

79 – EXT. ROAD

From over the shoulder we follow JORDAN as he walks to the front of the truck.  He sees the BLOOD on the road.  There isn’t a trace of anyone.  He looks ahead to see that the driver’s side door on the pickup in the ditch is open.

JORDAN

(looking at the blood)




Jesus.  




(beat)




Hello?




(quickly after)




Oh, shit.  Fuck this.

JORDAN turns around and begins walking back to the car alongside the running TRUCK.  When he reaches the back of the truck where his CAR is parked he stops in his tracks.  

80 – EXT. ROAD

JORDAN is staring at his CAR.  The dome lights are on and all the doors are open.  The CAR is empty. 

JORDAN

(quietly)




Oh, shit.

(nervous)




You’ll all clean up the mud you track back




in together.  




(beat)




What the hell...

81 – EXT. CONSTRUCTION SITE

We follow JORDAN as he approaches the SITE.  Slowly, the rain starts back up again, and eventually reaches the downpour it was earlier.  

There are a series of about five or six lights set up along the road.  

The farthest light turns off first.  JORDAN stops in his tracks and stands still.  Quickly, the rest of the lights, farthest to nearest all shut off.

CUT TO

CREDITS W/ CONTINUOUS RAIN SOUND
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