FADE | N:
EXT. WOCODS - LATE NI GHT

Canera fades in showing a tree Iine of woods bathed in

nmoonlight in the still of the night. Pans left revealing a
smal | police station standing behind a parking | ot drenched
in water fromprevious rainfall. The asphalt shines bright

by the reflecting noonlight. A police patrol car approaches
and pulls into the parking lot. The taillights give off an
eerie glow of red. The officer inside kills the engine.

O ficer Ronald Haley exits the car. He’s a man in his late
thirties, nmediumbuild, ginger hair with a tiresone | ook
etched on his face. He slowy wal ks up to the station and
enters.

| NT. POLI CE STATION - N GHT

Inside, a blonde haired fermal e police dispatcher reads a
magazi ne as the officer wal ks in.

BRI ANNA
Hey O ficer Hal ey.

OFFI CER HALEY
Hey Brianna, how s the night shift
treating you?

BRI ANNA
Ch you know, slow night. If it
weren’'t for the thought of easy
noney, the boredom might kill ne.

She | aughs softly. Oficer Haley wal ks over to a nearby
wat er cool er and pours hinself a cup.

BRI ANNA (cont’ d)
So how was your day?

He wal ks over to the front desk and | eans over it facing
her.

OFFI CER HALEY
Sane shit, different day. Sane kids
trying to fuck around, only
hi ghli ght was the fact that A d
Marty nade sone fresh sandw ches.

BRI ANNA
Hmm sounds |i ke you had a fun day.

( CONTI NUED)
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OFFI CER HALEY
Yeah right, | swear this job is so
nonotone it’s al nost nuscle nenory
to ne now.

BRI ANNA
Yeah, oh and speaki ng about daily
routines, | got an out of the

ordi nary call today.

OFFI CER HALEY
Real | y? Wat ?

BRI ANNA
| got a call fromsone of the folks
who still live out here in the

country. Apparently they were
driving back home late this
afternoon and they noticed sone
lights were on at that old house on
Ri ver Road.

OFFI CER HALEY
Isn’t that house private property?

BRI ANNA
Yeah it’s off limts to the public,
nobody has been up there in
decades.

OFFI CER HALEY
Well | shoul d have knocked on wood.

BRI ANNA
What do you nean?

OFFI CER HALEY
| bet it was those kids fromtown.
Probably decided to break in and
party or trash the place. | know
what these kids do nowadays.

BRI ANNA
That’ s possible, but like | said it
was this afternoon so |I’msure
they’ re gone by now.

OFFI CER HALEY
No you don’t see. If | go up there
and catch them even within
proximty of that residence, their
asses are m ne.
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BRI ANNA
But your shift’s over.

OFFI CER HALEY
| don’t care Brianna, |I'’mgoing to
catch these kids because too |ong
have they escaped ny grasp. Besides
sonmebody does need to go check out
the house in case they did danage
it or sonething.

BRI ANNA
kay, but it’s quite a long drive
to get up there.

OFFI CER HALEY
Trust me, just the though of
busting these shitheads is all the
fuel 1 need.

O ficer Haley finishes his water and heads for the door, a
sudden bolt of energy in his stride.

OFFI CER HALEY (cont’ d)
"Il head honme after nost likely so
don’t bother waiting up for ne.

BRI ANNA
kay, have fun.

O ficer Haley exits the station. Brianna picks up her
magazi ne and resunes her reading. A gradual grin spreads
across her face.

EXT. POLI CE STATION - N GHT

O ficer Haley boards his patrol car. He keys the ignition
and the car roars to life. He peels out of the parking | ot
and races up the road heading further into the surrounding
woods. An owl screeches as it flies above trailing after the
patrol car.

EXT. R VER ROAD - N GHT

Oficer Haley continues to drive. The woods grow t hicker.
The surroundi ngs grow darker. The car’s headlights provide
the only visible light in the dark countryside. Oficer
Hal ey pushes the accel erator picking up speed.

A side entrance leading to a dirt road | oons out on the
side. Oficer Haley spots it and slows down as he turns onto
the dirt road.



EXT. BACK ROAD - N GHT

The road is littered with bunps and hol es. The patrol car
struggles as it maneuvers its way up the road. The woods are
now beyond thi ck. The noonlight has conpl etely vani shed. The
headl i ghts reveal years of unassociated terrain. Oficer
Hal ey i s perplexed at how sonmeone managed to nmake it up
there. After a steep depression, an opening is reveal ed up
ahead.

EXT. HOUSE - N GHT

The car drives into an open area. A field of tall dead grass
lies to the left, in front, the old house. A very dark, late
19th century style country honme. Adimy Iit roomon the
second floor emts a faint glow Oficer Haley parks his car
in front and exits. He faces the house.

OFFI CER HALEY
Holy shit what a fucking dunp.

A bl ack crow caws viciously somewhere in the night air.

O ficer Haley ignores it, only concentrated on the |it room
on the second floor. He wal ks up to the front door. LOCKED
Pul ling out his flashlight he navigates to the side of the
house and towards the back in search of an alternate

ent rance.

The back part of the house shows a broken w ndow on the
first floor. Oficer Haley smles in triunph.

OFFI CER HALEY (cont’ d)
Vandal i sm shall be added to the
char ges.

He clinbs through.
| NT. HOUSE - NI GHT

He faces a pitch black hallway. The kitchen and |iving room
are dead ahead. O ficer Haley proceeds with his light out in
front of him

| NT. KITCHEN - NI GHT

The kitchen is dark as noonlight streans in through the over
head w ndow above the sink. A small tw n door cupboard rests
underneath the sink. The light only glows off the kitchen

fl oor causing the kitchen to seemthat nuch nore darker
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I NT. LI'VING ROOM - NI GHT

The furniture is rotten and decayed. The fl oorboards

under neat h squeak as Hal ey steps on them An old brick
fireplace with it’s opening seemng |like a giant black hole
in the dark living roomshows signs of disintegrating.

| NT. STAI RCASE - NI GHT

O ficer Haley reaches the front of the house. He tries to
unl ock the front door with no success. He shines his |ight
up the staircase. The steps are wooden, covered in dust that
dances in the light emtted fromHaley s flashlight.

OFFI CER HALEY
This is the Gakwood Police
Departnent! Who ever is up there,
you are trespassing on private
property! Now let’s make this easy!
Come down with your hands where
can see thenl!

No reply. The house is dead silent.

O ficer Haley unhol sters his handgun. He starts making his
way up the stairs. The steps creek |oudly, resonating

t hroughout the entire house. An alert for upstairs that
someone is on their way.

| NT. SECOND FLOCR - NI GHT

Upstairs Haley is net wwth the sane darkness. A gl ow of

1 ght comes fromthe underneath crack of a door. Hal ey nakes
his way to the room Upon reaching the door, he places his
ear up against it. Nothing is heard fromthe other side. Gun
rai sed, he kicks the door wi de open. Haley storns in, ready
to take anyone down. The roomis enpty. A single floor |anp
sits in a corner. The cause of the light. Hal ey’ s expression
is simlar to that of a deer caught in headlights. He wal ks
over to the |anp.

OFFI CER HALEY
Where the hell are they?

A dark figure darts down the hallway. Haley hears it pass
out si de the doorway and spins around.

OFFI CER HALEY (cont’ d)
Hey! Stop!!!

( CONTI NUED)
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O ficer Haley chases the figure down the hallway. He reaches
the top of the staircase and proceeds to fly down the
ancient steps. He freezes. A wonman is standing at the
bottom She wears a |ong white gown, her face obscured by

t he darkness.

OFFI CER HALEY (cont’ d)
Excuse nme ma’ an? This house is
private property and |I’m afraid
your trespassing.

She says nothing. Slowy, she starts heading up the stairs.

OFFI CER HALEY (cont’ d)
Ma’ am stay right there.

She continues to advance. Suddenly her face is exposed. It’s
denon-1like. She's pale as marble, black pupils, black
lipstick covers her lips, crooked nose, she grins w dely,
openi ng her nouth revealing a set of razor sharp teeth.

Hal ey stares in horror at the nonster approaching him Hi's
legs turn to stone. She nears him finally Haley breaks from
the fear and spins around, dropping his handgun and
flashlight in the process.

He darts down the hallway and into the roomwith the |it

| anp. He shuts the door violently behind him Diving into
the corner he quickly turns the lanmp off. The officer props
agai nst the wall. Breathing heavily, sweating profoundly in
fear, he struggles to stop his body fromshaking. He’'s in
shock at what he saw. After a while, his breathing is
brought under control. A soft laugh is heard sonewhere in
the room Haley freezes. He feels for his flashlight and
realizes he lost it with his handgun. Fear stabs his heart.
Slowy, Haley reaches for the lanp and clicks it on. There
in the opposite corner stands another wonman dressed in

bl ack. She too is hideous. A grin sneared across her face.

EXT. HOUSE - N GHT
OQUTSI DE SECOND FLOOR W NDOW
O ficer Haley' s screans pierce the silence of the night.

CUT TO
EXT. COLLEGE - AFTERNOON
A large two story building with adjacent structures. A sign
built into the ground out in front reads QAKWOOD COVMUNI TY
COLLEGE.

PAN LEFT

( CONTI NUED)
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Reveal i ng two students wal ki ng and conversing al ong the side
of the college building. Lewis Bradley and Gabriel Val dez,
students in their late teens. Lewis, down to earth type,
Gabriel, the anbitious type, unknown to any type of
censor shi p.

GABRI EL
I"mtelling you this because we
could really use the noney for the
move next senester nman, think about
it.

LEW S
| know nmoney is an issue, but | can
find sonething el se, believe ne.

GABRI EL
Lewis, this plan is fool proof okay.
Easy fucking noney. | know a guy
who's made a killing using the sane
met hod.

LEW S

Sel l'ing craptastic appliances under
a fal se business nanme?

GABRI EL
Hey, when you see the noney, al
that is blurred. And besides, if
peopl e are too fucking dunb to see
that I'’mnot a real salesnman, they
deserve getting scamed. Teach them
a | esson know what | nean?

LEW S
VWhat ever, to each his own is all |
got to say.

They approach the parking ot and head for Lewis’ car.
Anot her student runs up behind them He sneaks up on Gabri el
screans behind his ear. He junps up surprised.

GABRI EL
Hol y fuck!

The student is Chris Smth, athletic and outgoing. He busts
out |aughing at Gabriel’s reaction. Lewis joins him

GABRI EL (cont’ d)

Fuck you Chris! Wat the hell was
t hat ?
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CHRI S
Sorry ny bad man, | |ike messing
wWth you that's all.
LEW S
| thought you left after psychol ogy
man.
CHRI S

| did, but | stayed to get sone
homewor k done. Hey Gabe, | hardly
see you anynore, you com ng here
part time now or what?

GABRI EL
Yeah, this college sucks so if |
have the opportunity to be here for
| esser tine than | have to, you
know |’ m cal I i ng di bs.

LEW S
We're transferring next senmester as
wel I man

CHRI S

Cool, cool hey listen | was | ooking
for you guys. Professor Danes is
having a class neeting that is
mandatory to all filmstudents

ri ght now.

GABRI EL
VWhat!? He can kiss ne ass, cone one
Lewis let's roll.

LEW S
Hol d up, mandatory?

CHRI S
Yeah man. He sent nme to cone
| ooking for you two since you guys
are the only ones not there.

GABRI EL
Tell himyou couldn’t find us.
Lewis let’s go.

LEW S
Gabe, if we want a shot at
transferring with no worries we
gotta pass every class this
senester man, this neeting m ght be
i mportant.

( CONTI NUED)
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CHRI' S
Lewi s has a point.

GABRI EL
Fuck! Alright then. Let’s get this
shit over wth.

The three head for the front entrance and enter the coll ege
bui | di ng.

| NT. COLLEGE - AFTERNOON

The three wal k down the hallways of the college. Sunlight
streans in through the top wi ndows of the college. Their
footsteps echo as they walk. The floor is recently buffed
and nopped. Posters clutter the hallway walls. The three
head upstairs and reacj the second floor where they enter a
cl assroom

| NT. COLLEGE CLASSROOM - AFTERNOON

The classroomis quite big easily able to seat over fifty
students. Professor Danes, a mddle aged man with a sonehow
sadi stic personality, greets them

PROFESSOR DAMES
, how nice of you gentlenen to

Vel |
in us.

jo

CHRI S
Excuse us professor, it took ne a
while to find them

PROFESSOR DAMES
No worries M. Smth, please just
t ake your seats, the neeting wll
comence shortly.

The three students take a seat. There are many ot her
students al ready present and seated. Professor Danes stands
in front of the class.

PROFESSOR DAMES (cont’ d)
Al right students now before we
start | need to ask you all two
guestions. Question nunber one, how
many of you have only one senester
| eft here at Qaktown conmunity
col | ege?

A coupl e of students including Lewis and Gabriel raise their
hands.
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PROFESSOR DAMES (cont’ d)
Al right then, question nunber two,
how many of you woul d be interested
in an extracurricular activity?

STUDENT
You nean |like joining a sport?

PROFESSOR DAMES
No, an academ c oriented one. You
see this being a filmstudy class;
| know that all of you here elected
to take this class outside of your
core classes. Wth that being said
| know I amallowed to nodify the
course of study to be a bit
unort hodox. Those of you who are
graduati ng soon and planning to
transfer will nost likely benefit
fromthis activity that | am
of fering.

Lewis hears this and nudges Gabriel. They both change their
deneanor and start |istening nore closely.

PROFESSCR DAMES (cont’ d)
So if anyone is interested pl ease
remai n seated, those of you who are
not feel free to exit the class,
you are di sm ssed.

Most of the class slowy rise and exit the cl ass.

O hers reluctantly follow suite and | eave. Only a handfu
remain. Gabriel, Lewis and Chris are anong themalong with a
group of girls.

PROFESSOR DAMES (cont’ d)
Ckay now since you guys have

stayed, | can now tell you about
this project nore in depth. First
of all, how many of you have made
pl ans this weekend?

GABRI EL
Whoa, why?

PROFESSOR DAMES
Vell if you so choose to undertake

this project, it’s going to require
you to sacrifice some of your own
time.
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Sonme students fromthe back get up and exit the classroom
Gabriel looks at Lewis and both nod in agreenment. The two
stand up and head for the door.

PROFESSOR DAMES (cont’ d)
M ght | add that conpletion of this
project will count towards credit
for the remai nder of the senester?

Gabriel and Lews freeze in their steps and turn towards the
pr of essor.

LEW S
Wait professor, you nean to tell us
if we this project, we would
basically be done for the rest of
t he senester?

PROFESSOR DAMES
In a sense yes, | nean you woul d
obviously still do sone course work
but not hi ng maj or.

GABRI EL
So we woul d be done with this cl ass
in some way.

PROFESSOR DAMES
Correct, but like | stated before,

work will still be required of you.
CHRI S

Prof essor? What if we’'re not

graduating this year but still want

to participate to earn the credit?
Can we do that?

PROFESSOR DAMES
O course M. Smith, it is open to
all filmstudents looking to try
sonet hi ng new, sonething daring. A
cl ass changi ng project,and you fine
students will be the fortunate one
to be the first to undertake it.

G RL
So professor, what is this project?

PROFESSOR DAMES
Well if these fine gentlenen would
kindly take their seats, 1'd be
nore than happy to show you a
presentati on.
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Lewis and Gabriel return to their seats as Professor Danes
wal ks to his desk and junps on his conputer

PROFESSCR DAMES (cont’ d)
Ht the |ights please.

A student turns the lights off and the projector turns on
di spl aying an inmage. The image is of a witch's face. Her
hair is black and curly, draping over her pale and wi nkl ed
face. Her eyes are dark and hollow with a nenacing | ook to
them Black lips sit still under her short and stout nose.
Bushy eyebrows lay close to her eyes. Dark shadows and eye
bags are her nost prominent features. Lewis is unsettled by
t he i mage.

GABRI EL
VWhat the fuck is this, Hall oween?

PROFESSOR DAMES
How many of you in here have ever
had an otherworl dly or supernatural
experi ence before?

The cl ass stays quiet.

PROFESSCR DAMES (cont’ d)
| ask this |adies and gentl enen
because this is exactly what the
project is about, supernatural
phenonenon.

A slideshow starts show ng ghostly i nages and ot her
supernat ural occurrences.

PROFESSCOR DAMES (cont’ d)
Thr oughout the years, nmany ghost
si ghtings and ot her unexpl ai ned
phenonenon has been reported and
sonme docunented. Thanks to shows
i ke Ghost Hunters and ot her
simlar shows in television, we all
know there are firm believers out
there who truly believe in the
supernatural. The nedia feeds off
this belief and has popul arized it
across Anmerica. That has inspired
me to create a project that we as a

class can fulfill. But it wll
require you working on your own
tinme.
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Gabri el .

13.

LEW S
Prof essor, can we get the project
detail s?

PROFESSOR DAMES
Sure thing M. Bradley, as you know
t he town of Oakwood has a | ong
history. The town was first
establ i shed back in 1813. Many
settlers had al ready begun dwelling
in the general area. Farners |ived
outside of town out in the country
and in the surrounding hills. Wl
one particular farner famly had a
house built out there in 1849,
around the tinme of the gold rush.
Unfortunately something befell the
fam |y and the house was abandoned
in the 1860s. The house and
surroundi ng area renai ned
uni nhabited until the turn of the
century when a | ocal man purchased
the [ and and house. He made slight
renovations and nmade it into a
museum It was filled with
artifacts and pictures of the
farm ng community that once thrived
out here in OGCakwood. However, the
man cl osed the nuseum and renoved
all of its contents. The man never
provided a valid explanation as to
why. Sone cl ai m he was di sturbed by
mal evol ent entities within the
house.

GABRI EL
So the house i s haunted?

PROFESSOR DAMES
It is clained to be, yes.

GABRI EL
Bul | shit.

Danes is shocked at hearing this. He glares at

PROFESSOR DAMES
Hey! Watch your fucking nmouth M.

Val dez! There will be no cussing in
nmy fucking classrooml Keep it up
and I'Il throw you out, banning you

fromthe project!!
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The class falls quiet, taken by surprise at Danme’ s outburst.

GABRI EL
Sorry professor, ny bad.

The slideshow brings up a picture of the house.

PROFESSOR DAMES
The house bel onged to the farm ng
famly first, then to the man we
were briefly tal king about assuned
ownership thereafter. After his
dem se, the house becane gover nnment
property and was soon forgotten. It
has been unvisited for nearly a
century.

LEW S
So professor, are we doing sone
sort of witten report on this
house? |Is that the project?

PROFESSOR DAMES
No M. Bradley, now that woul dn’t
be nmuch of a project now would it?
Ladi es and gentlenen the project is
to travel to this house, set up
shop for one night and get
docunent ed footage of any
super natural occurrences throughout
t he ni ght.

More students get up and | eave the classroom fromthe back.

CHRI S
Hol d up professor, you want us to
go to that house, spend the night
and record what we see? That’'s the
proj ect ?

PROFESSOR DAMES
Correct, you guys will spend the
night and utilize all the skills
you have learned in this class to
catch any unusual activity in the
house. | will provide all the
equi prent and | end the school van
specifically used to transport that
equi pnent. Al I'masking for is
ei ght hours of footage. If nothing
occurs on canera you wl |

still receive credit for the
project. However, |’'d prefer sone
( MORE)
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Pr of essor

converge to discuss.

PROFESSOR DAMES (cont’ d)
captured evidence of sone
phenonenon.

LEW S
Professor, isn't that place off
l[imts though?

PROFESSOR DAMES
No need to worry M. Bradley, I
have spoken to the Gakwood Police
Depart nent and have gotten this
proj ect approved strictly for
academ c purpose. Al | require
fromyou students is your tine and
wi |l lingness.

GABRI EL
But why this project? Wiy that
house?

PROFESSOR DAMES
There's the door M. Val dez. Pl ease
| et me know when you guys have
deci ded.

15.

Danes goes to his desk. Chris, Lewis and Gabri el

LEW S
I"min totally in.

GABRI EL
VWhat ! ?

CHRI S

|’ mdown for this too.

GABRI EL
You guys are out of your mnds. You
really wanna run around pl ayi ng
Ghost Hunters?

LEW S
Dude, credit for the rest of the
senester. You and | can totally use
that to our advantage. Don’t you
wanna transfer next senester?

GABRI EL
You know | do.

The group of girls do the sane.
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LEW S
Then let’s do this shit! It’'s a
great opportunity.

CHRI' S
Yeah man. Only eight hours for the
credit.

GABRI EL

But I can be at home wat chi ng
cartoons in ny underwear.

LEW S
Gabe, we need this bro.
GABRI EL
Fucking shit. Fine. 1'Il do it.

Chris and Lewi s high five each other. A girl fromthe group
of girls walks over. Her nane is |sabel Carey, a very cute
girl with soft eyes who has a confident personality evident
by her manner of taking initiative.

| SABEL
Excuse me? H, |’ m | sabel

She offers a hand that Lewi s shakes.

LEW S
Lewis, nice to neet you

| SABEL
Li sten guys, nme and the rest of ny
friends are going to choose to do
this project since we really need

the credit.
CHRI S
So do we.
| SABEL
Yeah, so would you guys be willing
to, | guess you can say, join
forces with us and get this done?
GABRI EL
Vll, |I’ve already been convinced

twice today into doing shit | don’t
want to do. Way not meke it three?

LEW S

Gabe shut up. O course we woul dn’t
m nd doi ng that.
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| SABEL
Perfect! Let ne tell the others.

She returns to the other two girls. They all turn their way
and smle after Isabel tell themthe feedback she received.
Prof essor Danes returns to the front of the cl ass.

PROFESSCOR DAMES
Alright, I think that is suffice
time to reach a decision. What is
your choi ce?

LEW S
Prof essor, we’'ll do it. Along with
t hese ot her students.

Lewi s gestures towards the group of girls.

PROFESSOR DAMES
Geat! dad to hear that! Now I
wll need a team | eader for the
whol e group to sign sonme paperwork
for the equi pnment you will check
out. \Who vol unteers?

CHRI S
I will.

PROFESSOR DAMES

M. Smth, kindly come on up here
to start on the paperwork. Oh and
one nore thing. You wll nost
likely need an extra vehicle

to accommpdate all of you as you
head up there. | will bestow

that responsibility upon you guys.

Chris stands up and wal ks with Professor Danmes to the fron
desk. Lewis and Gabriel turn to each other to continue

di scussi ng when | sabel and the other two girls wal k over.
Emma Grand and Hayley WIIlianms now acconpany |sabel. Enma is
sel fish and arrogant. Although having an attractive body and
cute face, she’s often rude at tines. Hayley is quiet and
much nore shy, very nice and somewhat pretty.

LEW S
Hey, I'"'mLewis and this is Gabriel.

GABRI EL
What’ s up guys?
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HAYLEY
Hey nice to neet you guys.

EMVA
So are you guys all into this ghost
shit?

GABRI EL

Nah, unlike M. | Want To Fuck Me A
Chost up there, | think that whol e
haunt ed house shit is gay.

Emma grins widely at Gabriel.

EMVA
Your funny, | feel that way too.
I’min it for the credit, just
don't tell professor.

GABRI EL
Ch, your secret is safe with ne,
bel i eve that.

| SABEL
Yeah well |isten, Hayley here just
told us we can probably take her
parent’s Tahoe since you know
prof essor said we’re going to need
an extra car.

LEW S
Ch really? | was planning on
offering to take my car, but a
Tahoe is nore roony.

Hayl ey steps up frombehind Emma to talk. A shy | ook on her
face i s apparent.

HAYLEY
Yeah, ny dad will let me if i tel
himit’s for a school project.

GABRI EL
Ni ce, seens |like everything' s
falling into place.

Chris comes back to the group with a thick packet in his
hand.

LEW S
Hey man what's all that?
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CHRI S
Oh you know, the paperwork for al
t he equi pment professor was talking
about .

| SABEL
Hey where’ d he go?

| sabel and nost of the group turn toward the front of the
cl assroom searching for Professor Danes.

CHRI S
Qui ck bat hroom br eak

GABRI EL
GQuy’s all wet that we’re agreeing
to do this | bet.

Enma sticks a hand out toward Chris.

EMVA
Hey I'’m Emma and this is Hayl ey.

CHRI S
Chris, nice to neet you guys.

Chris shakes hands with Emma and a very shy Hayl ey.

EMVA
Since your teamleader, I'd like to
catch you up on our plans so far
CHRI S
kay, shoot.
EMVA
VWll, we got transportaion covered
since Hayley here is getting her
Tahoe.
HAYLEY

It’s ny parents’ actually.

EMVA
Yeah whatever, and |'mpretty sure
we're all willing to pitch in for
gas noney and what ever el se we may
need.

LEW S

Oh yeah definetely, none of us wll
have a problemw th that.
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CHRI S
Ha- ha especially not this
pr of essi onal sal esman over here.

GABRI EL
Ch ha- ha.

CHRI S
Ckay tine to get serious guys.
Here's the project brief or
what ever the fuck you call it. Umm
since I’'mteam | eader | wll be
primarily in charge of the
equi pnent and the school van. |
need one or two guys to neet ne
here at the school tonorrow around
noon to load all the equipnment into
t he van.

LEW S
Me and Gabe will be here.

CHRI S
Al right, once thats done all we
really need to do is drive up there
and get this shit done.

| SABEL

What about bringing extra stuff?
CHRI S

Lke what ?
| SABEL

Vell | mean of course our phones,

but Iike ipods or |aptops?

CHRI S
Yeah go for it, nothing in here
says we can't bring it, shit I know
|’m bringing my nusic. And since we
are spending the night, | suggest
maybe some pillows or snal
bl ankets just to be confortable.

| SABEL
Yes!, okay what do the rest of us
do while you guys get the van and

stuff.

CHRI S
How about you guys neet up at
soneone’ s house and then we'll al

get together and take off.

( CONTI NUED)
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EMVA
Ckay, let’s neet up at Hayley’'s
house so we can be ready to go.

CHRI S
Al right, soit’s all good then.
W all know what to do tonorrow.
GABRI EL
Yes sir!
CHRI S
Gabe, can | talk to you real quick
GABRI EL
Yeah man.
EMVA

Can the rest of us go now?

CHRI S
You know what, yeah go ahead,
professor said after i briefed you
guys we were pretty much done.

| SABEL

Cool , see you guys tonorrow then
EMVA

Bye guys.
HAYLEY

Bye, see you tonorrow.

| sabel, Emma and Hayl ey exit the classroom Chris and
Gabriel stand to the side while Lewis gathers his stuff.

GABRI EL
What’ s up man?

CHRI S
Li sten Gabe, now we both know t hat
your real good at this filmng

shit.

GABRI EL
Yeah, | am

CHRI S

So how about you be like ny right
hand man on this, the tech brain
behind this shit you know, |ike the
mai n man setting up the equi pnent
and film ng

( CONTI NUED)
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GABRI EL
Oh | get it, you want ne to be the
fucking nmule, working nmy ass off
while the rest of you guys kick
back and shit.

CHRI S
No dude, come on, you know ne. |
wor k okay, | nmean |I'’mgoing to help

you out I'’mthe team | eader | have
to. It’s just that I’mnot rea

good with all this camera shit, you
know?

GABRI EL
Al right man, but guess what? | just
got nme a sal es associ ate.

CHRI S
VWhat ? Ch yeah, whatever man |’ |
hel p you sl ang those fucking
st oves.

GABRI EL
Ovens, you got a deal.

LEW S
Hey you guys done flirting? | kinda
want to head honme now.

GABRI EL
Quit bitching we’re going alright.

Al'l three gather their belongings and exit the classroom
CUT TO
EXT. COLLEGE - LATE AFTERNOON

In the front parking Iot, the weather has changed. The skies
are now darker as clouds have noved in. Lewis, Gabriel and
Chris walk out the front entrance to the coll ege.

CHRI S
Hey guys, renmenber to be here
tomorrow alright. Bring sone
overni ght stuff as well.

LEW S
Cool , see you later then.

( CONTI NUED)
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CHRI S
Al right, peace.

Chris boards his car as Gabriel and Lewis enter Lew s’ car.
They all drive off. The skies have becone darker and a
slight wind rocks the tree branches back and forth.

EXT. TOMN

CUT TO
STREET - LATE AFTERNOON

| sabel and Hayl ey wal k down a street on the outskirts of

t own headi

ng toward the residential area of Oakwood. The day

is increasingly getting darker. O ouds have noved in, w nd
is picking up and gaining strength. They wal k slowy

t al ki ng.

| SABEL
So what do you think?

HAYLEY
About what ?

| SABEL
The project.

HAYLEY
| don’t know, it can’'t be that bad.
| " m | ooking forward to it.

| SABEL
Sanme here. Hey what did you think
of Lew s?

HAYLEY
He’' s cut e.

| SABEL
He is right? They all kinda are.

HAYLEY
|’ve seen himaround for a while
now.

| SABEL
Did you ever talk to himbefore
t oday?

HAYLEY
No, not really.

( CONTI NUED)
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| SABEL
Wel |l sounds |ike we’re going to be
maki ng sonme new friends.

Hayl ey smles shyly now as they continue to head down the
street. They pass snmall shops and see the town church up
ahead. Black crows caw loudly as they fly over them and head
for the church. Isabel |ooks above them observing the crows.

| SABEL (cont’ d)

Funny.
HAYLEY
What ?
| SABEL
Not hi ng, so are you sure you' |l be

able to get the Tahoe?

HAYLEY
Yeah, ny dad really cares about ny
education, he’s willing to go broke
as long as ny tuition is payed for.
If I tell himlI'Il fail filmclass
if | don't do this project, he’l
practically throw the keys at ne.

| SABEL
Good, well our weekend can now be
consi dered spent.

HAYLEY
Yeah | don't mnd it’'s not |ike |
had anyt hi ng pl anned anyways.

Across the street, three nuns fromthe church walk in the
opposite direction. They spot |sabel and Hayl ey wal ki ng, and
stare at themwith wi de eyes. |sabel catches their stare.

| SABEL
VWhat the hell?

HAYLEY
What ?

| sabel gestures towards the nuns. Hayl ey picks up what she
means. The nuns continue wal king and pick up their pace.
Their stare breaks as they wal k on.

| SABEL
kay, this town is full of weirdos.

( CONTI NUED)
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| sabel and Hayl ey cone to a crossing and walk into the
residential area of town. Canera slowy rises and shows the
bl ack crows scattering furiously away fromthe church. An
oW flying behind them

CUT TO
EXT. LEWS HOUSE - LATE N GHT
A blue house with a small lawn is shown. Both upstair roons
are illumnated. A strong wi nd now bl asts the trees outside,

causing a loud rustling sound. A single car drives past on
the street the house faces.

INT. LEWS ROOM - LATE NI GHT

Gabriel sits on a couch while Lewis sits at his desktop
conputer. The roomis dimy lit by a small desk | anp.

Gabriel brings a weed pipe to his nouth and lights it with a
lighter. He inhales deeply and starts snoking it.

GABRI EL
You wanna hit this shit bro?

LEW S
Nah man, not tonight.

GABRI EL
What ? Your ass itching? W al ways
snoke after the week’'s done.

LEW S
Not hi ng man, just thinking about
t he project.

GABRI EL
Dude, what's there to think about?
| nmean Chris broke everything down
for us. AlIl we gotta do is execute
tonmorrow and we’ || be gol den.
Pretty fucking sinple to ne.

Gabri el takes another hit off his pipe.

LEW S
| mnot worried about actually
doing the project, it’s just that
the shit professor was sayi ng got
nme t hi nki ng man.

GABRI EL
Don't tell nme you actually believe
all that ghost shit man, cuz if you

( MORE)
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GABRI EL (cont’ d)
do I'’mgoing to the shit out of
you. There’s no such thing as
ghosts man, they' re just a nmade up
excuse for people who fucking m ss
their dead | oved ones and sonehow
want to believe they' re still there
with themin order to alleviate
their pain just a bit. Fucking
pathetic if you ask me. When you're
dead, you’'re dead bro, okay, you
don’t cone back as fucki ng Casper
or some shit.

LEW S
You really don’t give a shit about
ot her’s way of thinking do you?

GABRI EL
Nah bro, | nean until they pay ne
to shut the fuck up, shit, 'l
keep telling it howit is.

LEW S
Wiy the hell do | even hang out
W th you?

GABRI EL

Cuz you ny bitch

Lewi s’s cell phone goes off, he goes over to his bed to

answer it.

LEW S( | NTO PHONE)
Hel | 0?

CHRI S(V. O)

Hey Lewis, it's Chris, hey listen
man slight change of plans for
t onor r ow.

LEW S(1 NTO PHONE)
Alright what is it?

CHRI S(V. Q)

| need you to drop off Gabriel at
t he coll ege tonorrow and then head
on over to that girl’s house, I’
text you her address as soon as |
get it fromlsabel. You guys wll
then wait for us there, that’s al
for now, see you tonorrow okay.

( CONTI NUED)
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LEW S
(I NTO THE PHONE)

Al right dude, see you.
Lewis hang up the phone and returns to his desk.

GABRI EL
VWho was it?

LEW S
Chris, tonorrow |’ m droppi ng you
off at the college and then I'm
going to neet up with the girls.

GABRI EL
Wait, so you're not hel ping us | oad
t he van?

LEW S

| guess not man, Chris wants ne to
go to that girl’s house.

GABRI EL
Okay, hey man that chick was pretty
hot .

LEW S

VWi ch one?

GABRI EL
The one talking to you bro, don’t
act like you didn’'t check her out.

LEW S
| sabel ? Yeah she’s alright man, got
anicelittle ass.

GABRI EL
Yeah, ha-ha and that Enma chi ck
wasn’t too bad neither. | have a

feeling this project is going to be
fun with them com ng al ong.

LEW S
Keep dream ng Gabe.

GABRI EL
You' Il see, these chicks will be
scared and maybe cold. They’' || want

to cuddl e.
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LEW S
What ever man, |’ mcrashing out. If
you want to jack off please don’t
do it in here go to the bathroom or
sonet hi ng.

GABRI EL
Al right man.

Lewi s gets up and turns off his desk lanp while Gabriel |ays
down on the couch. Lewis clinbs into bed.

EXT. LEWS HOUSE - LATE N GHT

The house sits still as the upstair roons’ |ights go off.
Canera pans over to a tree outside in front of the house. An
ow sits perched in one of the branches.

CUT TO
I NT. COLLEGE GARACE - M D DAY

A dark van sits in the dark. A closed garage door behind it
allows daylight to filter in through two top door w ndows.
The door is suddenly opened fromthe ground up all ow ng
daylight to pour into the garage. Two figures stand outside
and then wal k in.

PROFESSOR DAMES
VWll, here she is. She has enough
roomin the cargo space to fit al
t he equi pnment so you shouldn’t have
any conplications.

CHRI S
Ckay, professor will we be needing
all this equipnent?

PROFESSOR DAMES
Not necessarily M. Smth but it'd
be best to have it, besides I'm
sure you guys wll make use of
everything in order to produce an
exceptional video project.

CHRI S
Ri ght you are professor.

PROFESSOR DAMES
Now, the house has no el ectrica
power, neither running water or any
other utilities but I am sure you
can bear without it for a couple of

( MORE)
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PROFESSOR DAMES (cont’ d)
hours. The canmera nonitors will be
powered by a small portable
generator that’'s quite easy to set
up. Lights run on batteries as well
as the radi os and everything el se.
| have included flashlights as

wel I . Any questions?

CHRI S
Nope, | think we're all set
pr of essor.

PROFESSOR DANMES
Excel | ent.

EXT. COLLEGE GARAGE - M D DAY

Lewi s’ car pulls up fromthe parking |lot and stops outside
the garage. Gabriel and Lews exit the car. Professor Danes
and Chris wal k over to neet them

PROFESSOR DAMES
Good day M. Bradl ey and Val dez,
ready to get this ball rolling?

LEW S
Yes professor, we’'re ready to get
thi s done.

PROFESSOR DAMES
You guys excited?

GABRI EL
In a sense yeah | guess.

PROFESSOR DAMES
You don’t sound that convincing M.
Val dez.

GABRI EL
Wel | professor, believe ne | am

PROFESSOR DAMES
There’s that tone again M. Val dez,
you want to get kicked off this
proj ect?

GABRI EL
No professor | don’t.
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LEW S
Excuse Gabriel professor, he' s just
alittle irritated that he's
m ssing his Saturday routine.

PROFESSOR DAMES
And what would that be? Getting
high all day?

Gabriel gives Professor Danes a hateful ook while Lewis and
Chris | ook at each other surprised.

GABRI EL
Look professor, I’mhere to do this
project so can we get on with it.

PROFESSOR DAMES
|f you say so M. Valdez. Pl ease
help M. Smth start |oading the
equi pnment into the van and be
careful some of this stuff it’'s
worth nore than anything you nay
have in your possession or ever
wi |l have.

Gabri el wal ks over to Chris’s side while Professor Danes
wal ks toward the parking lot. He turns to them one | ast
tine.

PROFESSCR DAMES (cont’ d)
Renmenber | expect at |east twelve
hours of docunented footage. You
have the directions to getting to
the location. If you have any
guestions or concerns feel free to
call nme anytine during the project.
|1l give you you guys a cal
periodically just to check up on
how t hi ngs are goi ng. Good | uck!

He resunes wal ki ng away.

GABRI EL
What the fuck!? Twel ve hours of
this shit? But he said eight
yesterday! That sack of shit nust
be out of his m nd.

CHRI S
Dude, don’t even start please,
let’s just start loading this crap
up and get going okay | just want
tonight to go by fast.

( CONTI NUED)
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GABRI EL
| hear you man, but fuck that fuck!

LEW S
You guys good here?

CHRI S
Yeah man, go ahead and head over to
Hayl ey’ s you got her address right?

LEW S
Yeah nan.

CHRI S
Alright, go over there make sure
they' re good to go and sit tight
til me and Gabe get there.

LEW S
Got it, later.

Lewi s gets back into his car and drives off. Chris and
Gabriel wal k towards the garage.

CUr 10O

EXT. HAYLEY' S HOUSE - M D DAY

A white house stand behind a bright green | awn. The garage
door to the right of the house is w de open with a Tahoe
sitting in the driveway. |sabel stands behind the Tahoe

| oadi ng bags into the back. Emma exits the house fromthe
front door and wal ks over to |sabel.

EMVA
Hey, we al nost done?

| SABEL
Yeah that was the | ast of our bags,
all we do nowis wait for the guys
to get here.

EMVA
Ni ce, uhh tonight is going to suck
staying in that old house.

| SABEL
Yeah, but think about what this
project will get us.

EMVA

A freebie for the rest of film
cl ass.
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| SABEL
Exactly.

ks up fromthe garage.

HAYLEY
Hey guys, ny dad just handed ne the
keys, are we ready?

| SABEL
Yeah, we’'re good we’'re just waiting
on the guys now.

HAYLEY
Have you call ed t hen?
| SABEL
No, but they should be here soon.
EMVA
Hey Hayl ey, did you bring your
| apt op?
HAYLEY
Yeah why?
EMVA
So we can watch Netflix up there
duh?
HAYLEY

You guys don’t plan on actually
wor ki ng on the project?

EMVA
Hell no! That’s what the guys are
there for. Besides we’'re al
getting credit for it.

| sabel gives Emma a disgusted | ook.

| SABEL
Vell, I will help out cuz unlike
you | actually paid attention in
cl ass.

EMVA

Qoohh, excuse ne for not being
Einstein in a stupid class.

HAYLEY
| think filmclass is pretty fun.

( CONTI NUED)
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EMVA
Wl |l then you can help the guys if
you want to.

s up in his car and parks on the curb. He gets out
up to the girls.

LEW S
Hey what’'s up?

| SABEL
Not hi ng nmuch, we just finished
packi ng.

LEW S

Great, now we just wait here til
Chris and Gabe cone over with the
van.

EMVA
They’ re not done yet?

LEW S
No, but they should be though,
soon, just give them another ten
m nutes or so.

| SABEL
Alright, well guys I’"mgoing to run
i nsi de and get ny bag.

HAYLEY
kay | think | saw it in the living
room

ks into the garage and enters the house.

LEW S
Hey Hayl ey, where can | |eave ny
car?

HAYLEY

Actual ly you can leave it right
there where it’s at, that’s fine.

LEW S
Ckay, thanks.

Lewis wal ks back to his car to retrieve personal itens while
Emma and Hayl ey wal k back into the house. |sabel wal ks out
of the garage with her bag and puts it in the Tahoe. She

wal ks over to neet Lewis at his car
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| SABEL
Hey.

LEW S
Hey what’'s up?

| SABEL
So are you ready to go spend the
night with sone ghosts?

LEW S
No | don’t believe in that, ny
friend nade it clear to ne | ast

ni ght.
| SABEL
Wel |, you never know, naybe we’l|
catch sonme weird stuff on film
LEW S
If we do, Danmes wll give us extra
credit.
| SABEL

You' re probably right, guy m ght
junmp up and down wth excitenent.

LEW S
Yeah, listen umm can | ask you
somet hi ng?

| SABEL

Yeah go ahead.

LEW S
Was this your first year taking a
class with Professor Danes?

| SABEL
Yeah, but |1’'ve known himfor about
two years now.

LEW S
Has he al ways been you know a
little out there?

| SABEL
Yeah, he’s a weird guy but a great
t eacher.

LEW S

Yeah no doubt about that.
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| SABEL
Wiy do you ask?

LEW S
No reason just curious.
Hey um your friend Hal ey doesn’'t
tal k much does she?

| SABEL
No she’s shy and well Enmma’s a
total bitch so it’s like this weird
ice versus fire type of thing
bet ween t hem

LEW S
| get you, sounds like it’s going
to be a fun night.

A bl ack van drives up to the house and parks behind Lew s’
car. Chris and Gabriel exit the van and wal k up to |Isabe
and Lew s.

CHRI S
What’ s goi ng on guys, we ready to
roll?

LEW S
Yeah man we’'re all set.

CHRI S
Cool, alright then let’s hit the
r oad.

| SABEL

"1l go get the girls.

LEW S
Am 1 riding with you guys?

CHRI S
Nah man, the van only seats two so
Lewi s go ahead and go with them

LEW S
Al right cool.

GABRI EL
You | ucky fucker.

Chris pushes Gabriel towards the van. Isabel walks into the
house and wal ks back out with Hayley and Emma. Chris and
Gabriel get back into the van and turn the ignition. Lew s
clinbs into the front passenger seat, Hayley in the drivers’
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and Enma and | sabel in the back. The van drives up the road
whil e the Tahoe reverses out of the driveway and follows the
van. The weat her has changed. Gray cl ouds have noved in and
bl ocked the sunlight. The day has becone darker.

CUr 10O
EXT. GAS STATION - M D AFTERNOON

The van and Tahoe approach a | one gas station on the
outskirts of town. They drive up and pull into the gas
station. The van parks next to a gas punp with the Tahoe
par ki ng al onsi de anot her one behind the van. Both Chris and
Gabriel exit the van and head inside the station.

I NT. TAHOE - M D AFTERNOON

The radio is blaring nusic, Hayley turns off the ignition
killing the radio.

LEW S
"1l punmp the gas, you guys need
anyt hi ng?

| SABEL
Yeah actually I"mgoing to get sone
snacks. You guys want sonethi ng?

EMVA
Urmm you m nd grabbing ne
sonething to drink along with sone
chi ps?

HAYLEY
Same here, just sonething to snack
on for the tine over there.

| SABEL
Yeah, no probl em

EXT. GAS STATION - M D AFTERNOON

Lew s and | sabel exit the Tahoe and wal k i nside the station.
Gabriel wal ks back out to the van to punp gas. He shoves
Lewis as he wal ks past him Lew s shoves hi m back.

| NT. GAS STATION - M D AFTERNOON

| nsi de the gas station, Lewis wal ks toward the front counter
whil e I sabel heads toward the back. The shop is small. The
front counter faces only four short aisles of products.
Chris stands facing the sidewall of the |ast aisle |ooking
at beverages. A mddle aged man is paying at the counter. As
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Lewi s approaches the counter, he notices an old | ady dressed
in old clothes in one of the aisles. She catches Lew s’

gl ance and stares at him Lew s quickly | ooks away and

st ands behind the nan paying. The old | ady wal k towards the
counter and stands behind Lews. Lewis hears her approach
and a | ook of disconfort washes over his face. The man in
front finishes paying and wal ks out of the station. Lew s
steps up to the counter.

LEW S
Hey, can | get fifty on nunber two
pl ease?

CASHI ER

Sure thing man.

Lewi s hands the cashier the noney. Chris wal ks up from
behi nd and pl aces two beverages on the counter.

CHRI S
Hey man you mnd placing this with
hi s?

CASHI ER
Not at all man.

LEW S
Dude, | put all ny noney towards
gas.

CHRI S

Don't trip man | got it.

Chris hands the cashier nore noney. |sabel suddenly wal ks up
to the counter as well with nore snacks.

| SABEL
Hey guys put this stuff with yours,
yeah?

| sabel pl aces beverages and snacks on the counter. Chris
gi ves her a surprised | ook.

| SABEL (cont’ d)
Dude, 1’1 pay you back.

CHRI S
Nah, don’t worry it’s cool.

Chris hands the cashier extra noney fromhis wallet.
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CASHI ER
So, what are you guys up to this
weekend? If you don't mnd ne

aski ng.

CHRI S
We're on a fil massignnment
actual ly.

CASHI ER

Oh really? Cool, what are you guys
i ke directors or sonething?

CHRI S
Oh nah man, we’'re filmstudents in
college we’'re filmng a video
project for class.

CASHI ER
Cool, sounds |ike fun, beats
sitting around and doi ng class shit
right?

LEW S
Yeah you got that right man.

CASHI ER
So what are you guys film ng?

CHRI S
You can say we're going to try to
filmsonme unusual shit | guess.

CASHI ER
Li ke what ?

LEW S
W' re going to try and catch
somet hi ng supernatural on canera.

CASH ER
No shit?

CHRI' S
Yeah, that’s the project.

CASHI ER
That's pretty cool man, best of
| uck, where you going to try to
catch these ghosts?
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LEW S
That ol d abandoned house out there
in the hills.

The ol d | ady standi ng behind themthe entire tine lets out a
short gasp. Lewis, Chris and |Isabel turn around briefly to
gl ance at the lady. They all turn back around when the | ady
clears her throat.

CASHI ER
Oh shit, | heard that place is mad
haunted. You won’t have trouble
findi ng ghosts there.

CHRI S
W& hope so.

CASHI ER
Al right man, here’ s your change and
your stuff.

CHRI S
Thanks man, have a good one.

CASHI ER
WIIl do, you guys have fun ghost
hunti ng man.

| SABEL
Ch we will, count on that.

Lew s, Isabel and Chris walk out of the station. Lew s
gl ances back at the old | ady as he wal ks out the door. The
old lady stares at himw th dark enpty eyes.

EXT. GAS STATION - M D AFTERNOON

Chris wal ks towards the van and hands Gabriel a beverage

t hrough his open wi ndow. Lewi s and |sabel wal k back to the
Tahoe. Lewis glances back at the station, a concerned | ook
is apparent on his face. He starts punping gas while |sabel
clinbs into the Tahoe. Chris wal ks over.

CHRI S
Hey man, you alright?

LEW S
Yeah man I’ mcool, it’s just that
old lady in there kinda freaked ne

out .
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CHRI' S
Ha- ha, dude! You gotta be ki dding
me right? That old chick scared
you?

LEW S
Nah man, did you see the way she
| ooked at ne?

CHRI S
Forget her bro, don’t |let someone’s
bal | gazing get to you ha-ha.

Gabriel sticks his head out the van w ndow.

GABRI EL
Hey, you guys done yet? W're
wasting tine here.

CHRI S
Yeah man, we’'ll roll in a bit.

The old | ady wal ks out of the station, she stares at Lew s
and Chris. Gabriel notices her exiting the station and

gl ances at her. Lewis notices the lady too and notions Chris
to | ook over at her. She stares at them a blank, dead
stare. Chris turns to Lew s.

CHRI'S (cont’d)
Holy shit, you're right man, that
| ady is creepy.

The |l ady continues to stare and then starts wal king slowy
towards Lewis and Chris.

LEW S
Fuck man she’s com ng over.

Chris turns back around as the | ady approaches them She’'s
wearing a black overgown, with a black bl ouse underneath. A
bl ack | ong skirt covers her |egs and pointy black boots wap
her feet. Her hair is dark gray, she wears a neckl ace around
her wrinkled neck. The lady’'s face shows is covered in
winkles and crow s feet surround her eye sockets. She stops
a few feet fromthe Tahoe

CHRI S
Excuse ne m ss, can we help you
wi th sonet hi ng?

OLD LADY
Go hone.

( CONTI NUED)
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LEW S
What ?

OLD LADY
Go hone.

CHRI S
Alright mss, sorry but we got to

get goi ng.
OLD LADY

| sabel , Emma and Hayl ey stare at the woman with shock. Chris
| ooks at the old lady with concern. Gabriel hears the lady’s
shout and exits the van. He starts wal king towards the
Tahoe.

GABRI EL
Hey, what the fuck is going on?
Who’s this bitch?

LEW S
Not hi ng man we’ re about to | eave.

Lewi s finishes punping gas and boards the Tahoe. Chris wal ks
around the | ady and shoves Gabriel toward the van. The | ady
glares at Lewis through the car wi ndow. Lewi s avoi ds her
glare. The van pulls out of the gas station and Lew s cat hes
the lady’'s glare out of the corner of his eye. She's no

| onger glaring at him she’s grinning. The Tahoe drives
after the van and both vehicles drive onto the road and away
fromthe gas station. The sky has becone darker.

CUT 10O
EXT. R VER ROAD - M D AFTERNOON

The two vehicles reach a stop sign. The road ends ahead and
the van and Tahoe turn right onto R ver Road.

I NT. TAHOE - M D AFTERNOON - TRAVELI NG

Emma and | sabel are eating their snacks. Lewi s has an upset
| ook on his face.

EMVA
Um Lewi s who was that |ady back
t here?

| SABEL
She was in the store while we were
in there.

( CONTI NUED)
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LEW S
| don’t know who she was.
HAYLEY
Did you see the way she | ooked at
us? Creepy.
EMVA
Yeah, she was ugly as shit too.
| SABEL
Your a bitch, thats’ soneone’s
gr andna.
LEW S

@Quys, can we drop it please. Let’s
just focus on the project.

| SABEL
Alright, but it’'s okay if she
scared you.

LEW S
She didn’'t scare ne! Can we pl ease
just stop tal king about it! Okay?
EMVA

Jeez, alright.

| sabel and Emma exchange gl ances, confused by his reaction.
Hayl ey keeps her eyes on the road, slightly upset at his
sudden burst.

I NT. VAN -

M D AFTERNOON - TRAVELI NG

GABRI EL
Who was that crazy |ady back there?

CHRI S
| don’t know nman, but she bugged
the shit out of ne, especially when
she yelled at us.

GABRI EL
Shoul d of smacked the bitch.

CHRI S
Yeah right, and get arrested?

GABRI EL
Just saying man. Hey we shoul d be
passing the police station soon
right?

( CONTI NUED)
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CHRI S
Yeah, it should be up ahead.

Gabriel stares out the wi ndow, his eyes searching.

GABRI EL
Oh, there it is.

EXT. POLI CE STATION - M D AFTERNOON

The police station stands still, enpty as it’s parking | ot
as a van and Tahoe drive past it in a single second.

I NT. VAN - M D AFTERNOON - TRAVELI NG

GABRI EL
Huh, ugly ass place if you ask ne.

CHRI S
How woul d you know? You ever been
arrested?

GABRI EL
Nah, ny bro once spent the night
t here. Dunmbass was caught taggi ng
the side of the library, he told ne
its shitty.

CHRI S
Fucking Rick right?

GABRI EL
Yeah, Rick and his band of fucking
| osers.

Both Chris and Gabriel |augh briefly.
CHRI S

Hey man, you renenber what | told
you yesterday right?

GABRI EL
Yeah, |I’mthe one who's going to
run this show for you.

CHRI S
Ha-ha, no hold up, | said | need
you expertise in this field to help
us do the project. I'mstill team
| eader .

( CONTI NUED)
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GABRI EL
Yeah, but I'm|like co-captain and
shit.

CHRI S

Al right, you can say that man.

GABRI EL
By the way man, which one of you
di cks told Danes?

CHRI S
| don’t think none of us told him
bro, why woul d we?

GABRI EL
That douche, must have called ny
parents or somnet hing.

Chris glances at Gabriel and then at the back of the van.

CHRI S
Hey uh, | was able to get sonething
that' Il help us enjoy the night a
little better.

GABRI EL
Real | y? Wat ?

CHRI S
You' Il | see.

CUT 10O
EXT. R VER ROAD - LATE AFTERNOON

The vehicles continue driving headi ng deeper into the hills
and woods. The skies gradually get darker and the |ight of
day starts fading away. The road becones narrower and the
vehicles turn on their headlights.

| NT. TAHOE - LATE AFTERNOON - TRAVELI NG

EMVA
Hey |sabel hand me the bag pl ease?

| sabel hands Emma the bag of snacks. She rudely snatches it.
| sabel reprimands.

| SABEL

So guys, how about we break the
awkwar d sil ence?
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HAYLEY
VWell we could tal k about where
we' re goi ng?

EMVA
The hanut ed house?

| SABEL
It’s not really haunted guys, |
asked nmy dad about it |ast night,
he told me it’s just an old saying
by old people in town that say it’s

haunt ed.

EMVA
But what about all the stuff Danes
sai d?

| SABEL

| don’t know, maybe he was j ust
trying to scare us, see if we would
take on the project or not.

HAYLEY
Lewi s? What do you think?

LEW S
| really don’t care to be honest.

| SABEL
Sonet hi ng wong? You’ ve been qui et
since the gas staton.

LEW S
No, |I'mfine.

HAYLEY
You know guys, when we get there we
shoul d do sone nore research on the

pl ace.
EMVA
Well, if that’s how you plan to
spend the night, go for it.
| SABEL
Dude, your being a bitch.
EMVA
No, I'mnot! | just don’t want to

do homework |ike Hayl ey over there.
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| SABEL
VWl |l then don’t, nobody’ s asking
you to.

EMVA
Fi ne.

Everyone falls silent in the vehicle.

LEW S
You renenber what she sai d?
EMVA
VWho?
LEW S
The ol d wonan.
| SABEL
Go hone.
LEW S

Yeah, sonething in her voice.
Tri pped ne out.

EMVA
Come on, she was just trying to
scare us.

LEW S

No, she knew where we were headi ng,
she overheard us talking to the
clerk in the station.

| SABEL
So? Listen to Emma she was j ust
messing with you.

LEW S

| think she was bei ng sincere.
EMVA

Doubt it.
| SABEL

Lewis, don't let alittle thing

i ke that ruin your whole night.
We're going to do this and have fun
okay. Let it go.

LEW S
Alright, | guess your right.

CUT TO
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EXT. R VER ROAD - LATE AFTERNOON

Both vehicles curve left on the road and vani sh behind the
tall trees of the surroundi ng woods. The canera ri ses above
the road and trees. The sun is shown setting in the

di stance. Dark clouds cover nobst of the skies.

CUT TO
| NT. VAN - LATE AFTERNOON - TRAVELI NG
A dark entrance to a dirt road | oons out on the right side

of the road. The dirt road | eads deep into the woods. The
van sl ows down and stops.

GABRI EL
Damm, dude are we going in there?
CHRI S
Yeah, that’ ||l take us directly to
t he house.
GABRI EL
Who gave you the directions? Danmes?
CHRI S
Yeah, apparently he’s been up here
bef or e.
GABRI EL

| bet he has, fucking weirdo.

CUT 10O
EXT. DI RT ROAD ENTRANCE - LATE AFTERNOON

A van and Tahoe drive into the entrance and are quickly
swal | oned up by the darkness. Only the faint gl ow of
tailights signal the presence of two vehicles entering the
dirt road.

| NT. TAHOE - LATE AFTERNOON - TRAVELI NG

The road is dark. The vehicle travels slowy as the road is
difficult to drive through. Potholes make the Tahoe rock
fromside to side. Ahead the van faces the sane problem The
headl i ghts fl ood the back of the van.

EMVA
Okay this is kinda creepy.

( CONTI NUED)
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| SABEL
St op bei ng a baby.

I NT. VAN - LATE AFTERNOCON - TRAVELI NG

GABRI EL
Dude, how far are we fromli ke the
near est pl ace?

CHRI S
Pretty far, we’ ve been driving for
about an hour.

GABRI EL
So we’'re basically all al one out
here right?

CHRI S
Yeah.

GABRI EL

Shit and for twelve hours, we won't
head back hone til norning.

CUr 10O
EXT. OLD HOUSE - LATE AFTERNOON

An ow sits perched on the rooftop. Slowy turns to face the
woods in front of the house. Froma dark entrance on the
edge of the woods, light shines out. Two car headlights
appear. A dark van followed by an SUV drive out and stop in
front of the house.

EXT. FRONT OF THE HOUSE - LATE AFTERNOON

Gabriel and Chris exit the van as well as the others in the
Tahoe. They all converge in a group in facing the house.

GABRI EL
This is it?
CHRI S
Yeah, the place of nightmares.
EMVA
It’s ugly.
LEW S

No shit, it’s been abandoned for
over a century.

Chris steps out in front and turns to face the group. A | ook
of i nmense | eadership suddenly appears on his face.
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CHRI S

Al right guys here’s the rundown. W
will set up shop all throughout the
house, upstairs and down. Now we’'re
going to need sone sort of contro

room where can view all the

caneras. |’'|Il leave you Gabe to
deci de where you want that to be.

Gabe gives hima thunbs up.
CHRI S (cont’d)

kay, now there’s no power in this

house, all of the equi pnent

prof essor gave us runs on

batteries. So if you brought your

phone charger or anything like

that, it’'s usel ess.

EMVA

What ? God, this is going to suck

LEW S

| woul d say everyone not drain
their phone battery. Mke it

for the night.
CHRI S

Exactly, okay now as far as
entertai nnment for the night,
mysel f and Gabe will not fai

surprise.

| ast

wel |
to

49.

Chris and Gabriel grin. The rest of the group smles

curiously.

CHRI' S (cont’d)
kay, let’s roll.

Chris and Gabriel head back to the van.

| sabel

follows them

Lewi s stays staring at the house. He notices the owl on the

rooftop. Emma sl aps himon the back.

EMVA

Cone on, don’t worry we're filmng
this place for twelve hours you’l

have nenori es.

Lewis heads to the van to help out along with Emma and

Hayl ey.
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EXT. HOUSE ROOFTOP - LATE AFTERNOON
oM ’'s POV

The students begin pulling out equi pnent fromthe van. Long
I ight poles, duffel bags and cases. They pl ace the equi pnent
in front of the porch.

EXT. FRONT PORCH - LATE AFTERNOON

They all gather in front of the porch. The film ng equi pnent
organi zed to the side of them Chris walks over with a snal
case and places it on the ground.

CHRI S
Alright, that's the last thing,
let’s see how we get in.

EMVA
Wait, didn't professor tell you how
to?

CHRI S

Nah, shouldn’t be hard though, help
me out guys.

Lewis, Gabriel and Chris walk up to the front door. They see
it’s | ocked shut.

CHRI' S (cont’d)
Shit! Hey Gabe run to the van and
grab a hammer. | knew we woul d need
it.
GABRI EL
Sure.
Gabriel runs to the van.

LEW S
You want to call Danes and tell him
it’s | ocked?

CHRI' S
Nah man, we’' |l get it open.

Gabriel returns wth the hanmmer. He hands it to Chris. Chris
strikes the lock a couple tines. It |loosens up and falls
off. As it hits the floor a horrible screech is heard from
t he skies. The group turns around shocked and surprised.
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GABRI EL

VWhat the fuck was that!?
CHRI S

A bird maybe.
LEW S

That didn't sound |like no bird.

| SABEL
Quys, can we just get inside now?
It’s getting dark and col d.

CHRI S
Yeah good i dea.

Chris reaches for the door knob. He turns it and opens the
front door.

| NT. HOUSE - EVEN NG

The front door opens, fading dusk light shines in. The group
stands there at the door. Chris walks in followed by Gabri el
and Lewis. They | ook around, the floorboards creek as they
step in. Dust can be seen floating in the light. The
staircase sit in front, a dark faded col or stains the steps.
A hallway to the left of the staircase |eads into the house.
It’s too dark to see anything beyond the staircase.

CHRI S
Well thisisit.

GABRI EL
This place is too fucking old.

CHRI S
Seens like all the roons are
upstairs. Gabe what are you
t hi nki ng?

GABRI EL
" mthinking one canera in each
room one in the living room and
one in the kitchen. Basnment could
be the center of operations.

| SABEL
Wait, why not the kitchen or
something so we can filmthe
basenment as well. | nmean isn't that
t he scariest part of any house?
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LEW S
She does have a point.

GABRI EL
| agree, but then again she’'s not
team captain. Chris?

CHRI S
Let’s stick with Gabe’s plan. He
knows best.

| SABEL
Fi ne.
CHRI S
Gabe, work your nmagic.
GABRI EL
Let’s roll.

Gabriel and Chris run outside to grab the equi pnent. |sabel,
Emma and Hayl ey enter the house. They gaze around.

| SABEL

So, this is it huh?
LEW S

Yup, this is the haunted house.
EMVA

Ch man, | hope the living room

isn't this dusty.

HAYLEY
You guys realize we're probably the
first ones to set foot in this
house in over a hundred years?

EMVA
Yeah, |’ m st oked.

| SABEL
Cut the bitchy attitude, it isn’t
maki ng this any better.

LEW S
We shoul d go hel p.

| SABEL
Yeah | et’s.

( CONTI NUED)
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Al'l of them except Emma go outside to help bring the

equi prent in. She stares down the pitch black hallway for a
few nonents. She takes a few steps forward down the hall way,
the floor creaking bel ow her.

| SABEL(O. S.)
Emma! Get your ass out here!

Emma turns around and wal ks out si de.
CUT TO
| NT. HOUSE - LATE EVEN NG

Al the equi pnent is brought in. They start unpacking.
Caners, lights, nonitors, wires, and cables are revealed. A
smal | generator is set up in the basenent to power
everything. Chris and Lewis set up lights in the living
room and kitchen. Gabriel goes down to the basenent and sets
up six small nonitors for the caneras. Hayl ey heads upstairs
to set up caneras in each room Lew s brings and pl aces
lights in the roons upstairs. Emma sits in the living room
usi ng her phone. |sabel notices this while placing a canmera
above the fireplace and gives her a disappointing | ook. Emma
ignores her. Gabriel noves up and down the house turning on
Iights and pl aci ng caneras, while Chris turns on al

nmonitors in the basenment. Lights go on, the |iving room
kitchen and house roons are now on canera being recorded.

CUT TO
EXT. HOUSE - LATE EVEN NG

The house fromoutside the front porch is shown. The night
is dead silent.

CUT TO
I NT. HOUSE - BASEMENT - LATE EVEN NG
Gabriel sits at a | ong desk where the canera nonitors are

pl aced. He works on sonme wiring. Lewis wal ks down the
stairs.

LEW S
Hey man, are we all set up for the
ni ght ?

GABRI EL
Yeah man, |'mjust fixing sonething

here, we’'re up and runni ng though.
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LEW S
Cool, hey man, | haven't told you
yet, but I"mreal glad you decided
to do this.

GABRI EL

Bro, if you cane down here to try
to hit on nme it ain’t working
alright.

LEW S
Nah man, |’m serious. Lately we’ve
been so busy preparing for the
nove, we haven’'t had tinme to do
sonething like this in a while.

GABRI EL
What ? Go ghost hunting?
LEW S
You know what | mean.
GABRI EL
Yeah dude, | get you. Your right,
this isn't that bad at all. |I'm

actually using ny skills that kill.

LEW S
How much fil mdo we have?

GABRI EL
So far half an hour down, el even
and a half to go.

LEW S
Alright, listen man |’ m headi ng up,
you com ng?

GABRI EL
Yeah, 1’'Il be up in a bit just let

me finish this up. Hey hold up,
here put this radio up in the
living room that way we can tal k
to whoever’s down here.

Gabriel throws Lewis a radio. He catches it and heads up the
stairs. Gabriel resunmes his work.

CUT 10O
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I NT. LI'VING ROOM - LATE EVEN NG

Emma, |sabel and Hayley sit in the living roomon the old
furniture. They have |aid down covers they brought. A small
i pod dock player has been brought and is playing nusic.

Hayl ey is on her |aptop eating snacks while Emma uses her
phone doi ng the same. |sabel stares into the fireplace that
has been lit. Lew s wal ks in.

LEW S
Hey guys, you seen Chris?

| SABEL
Yeah, he’ s upstairs.

LEW S
Cool .

Lewis places the radio on top of the fireplace and sits next
to Hayley. She is reading sonething online.

| SABEL
s Gabriel still in the basenent?

LEW S
Yeah he should be up shortly.

EMVA
Thi s place sucks for reception.

| SABEL
You’ ve been on your phone the
entire tine, turn it off before
your battery dies.

HAYELY
She’s right you should in case of
an energency.

EMVA
Who asked you? Besi des how t he hel
are you getting w-fi?

HAYLEY
My phone.

LEW S
GQuys, can we pl ease not argue and
try to enjoy the next ten hours or
S0?
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| SABEL
He’s right, Emma the | east you can
do is go and see if Chris needs
sone hel p, you know get off your
ass for once.

EMVA
Fine, quit your whining |I"m going.

Emma stands and wal ks out of the |iving room Hayley
continues to read off her conputer, her glance fixated.

CUT TO

| NT. STAI RCASE - LATE EVEN NG

Emma wal ks to the front of the staircase and | ooks up the
dark enpty stairs. She swallows a |unp of apparent fear and
heads up the stairs. The steps squeak |oudly under her. She
reaches the top.

I NT. HOUSE - SECOND FLOOR - LATE EVEN NG

EMVA
Chris? You up here?

CHRI S(O. S.)
Yeah |'’min here.

Emma wal ks into the first roomon the left.
| NT. HOUSE - SECOND FLOOR ROOM - LATE EVEN NG

Chris is standing near the wi ndow working on a |light he set
up.

EMVA
You need any hel p?

CHRI S
Nah |I got it, thanks though.

EMVA
kay, unm |’ m headi ng down t hen.

CHRI S
Actual ly cone here for a sec.

Enma wal ks over to him a curious | ook on her face.

EMVA
What ' s up?
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CHRI' S
Didn’t professor say he got
perm ssion for us to be here?

EMVA
Yeah if | heard right, why?

CHRI S
Look out the w ndow.

Emma goes over to the w ndow and peers outside. A cop car
sits in the back yard next to the woods. Emma turns toward
Chris, a shocked | ook over her face.

EMVA
Holy shit! The cops are here!?

CHRI S
Yeah | think so, but it’s weird cuz
we’'ve been here a while, if we were
trespassing they woul d of
confronted us al ready.

EMVA
So what do you think they’' re doing?

CHRI S
Keepi ng an eye on us | guess?

EMVA
That’'s creepy.

CHRI S
Yeah, hey listen why don’t we go
downstairs and join the others? And
Emma let’'s not tell the others, |
don't want themto freak out.

EMVA
Yeah alright let’s go.

Emma starts wal king out of the room Chris reaches for his
equi pnment bag and pulls sonething out.

CHRI' S
Oh wait up Enma.

Emma stops and turns around.

EMVA
What ?

( CONTI NUED)
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CHRI S
You woul dn’t m nd going down to the
| ast roomon the right and pl acing
this camera in there?

EMVA
No, sure |I'll do it.

CHRI S
Great, here you go.

Chris hands Enma a smal | canera.

CHRI' S (cont’d)
"1l be downstairs when your done

okay.

EMVA
Wait, your leaving me up here
al one?

CHRI S

Yeah, oh wait a m nute, soneone’s
scared of the dark.

Chris starts laughing at Emma. She quickly reacts angrily
towards Chris.

EMVA
Shut up! I"'mnot afraid of this
stupid, ugly house. 1’'Il go set up

this fucking canera okay.

CHRI' S
Al right, see you downstairs then.

Chris exits the room Emmma wal ks out behind him
| NT. SECOND FLOOR HALLWAY - LATE EVEN NG

She stares down the dark hallway. Fear changes her
expression as she starts wal king slowy towards the | ast
room She turns on the canmera’s front light. The fl oor

qui etly creaks as she wal ks. She reaches the rooni s door and
enters.

| NT. SECOND FLOOR ROOM - LATE EVEN NG

The roomis enpty, a lone drawer sits against a wall. Emmma
wal ks towards one of the corners and places the canera at an
angl e. The canera now has a clear view of the entire room

CAMERA POV SHOT
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Emma’s face in directly in front of the canera’ view She
slighty adjusts the canera’s angle. Alittle girl in a white
dress is standing a few feet behind Emma, staring at her.
Emma stops adjusting the canmera and smles, triunphant at
her achi evenent.

EMVA
There, suck on that Isabel, | ama
bi g hel p around here.

Emma turns around and wal ks out of the enpty room
| NT. LIVING ROOM - LATE EVEN NG

Lewws, Chris, Isabel, Hayley and Gabriel sit around the
fireplace in the living room Misic is still playing. Chris
sits next to Hayley who is still on her |aptop while |Isabe
continues to stare into the fire with Lew s by her side.
Gabriel has gotten confortable and | ooks ready to take a
nap. Emma enters the living roomand takes a seat next to
Gabriel.

CHRI S
Hey Enmma, everything good?
EMVA
Roger Dodger.
CHRI S
Nice, well that’s the last thing.
| SABEL
kay so what now?
CHRI S
What do you nean?
| SABEL
| nmean do we just sit here all
ni ght ?
CHRI S

Yeah pretty nmuch, the caneras are
set and recording. All we gotta do
nowis wait til they get twelve
hours of filmand we’ re good.

EMVA

Whoa! Hold the fuck up. Twel ve
hours!? | thought it was eight.
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GABRI EL
Join the club, | told Chris Danes
was out of his fucking m nd.

CHRI S
Li sten guys, whether it’s eight or
twel ve hours does it really matter?
W're here already, let’s just
chill and let these the caneras do
their job. AIl we gotta do is wait.

EMVA
Alright, | could sit here for
twel ve hours fine with ne.

| SABEL
Quys, where do we go to the
bat hr oon?

CHRI S

Sorry, bathroons don’t work no
runni ng water.

EMVA
Way woul d you want to go in a nasty
old toilet anyways?

| SABEL
Excuse ne for not wanting to piss
ny pants.
GABRI EL
You coul d go outside.
EMVA
Easy for you to say, your a guy.
| SABEL
Fuck it, 1’ m going.

| sabel stands.

| SABEL (cont’ d)
Who’'s going with nme?

EMVA
Sorry not ne.

| SABEL
Hayl ey?
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HAYLEY
Um sure, I’ go with you.

Hayl ey pl aces her |aptop aside. She stands and wal ks out
with |sabel.

EMVA
Hey, let’'s use her | aptop.

CHRI S
Can't she locked it.

EMVA
What ? My god, what the hell can she
be doing on there.
CUT TO
EXT. HOUSE - LATE EVEN NG

Hayl ey and |sabel wal k off the front porch. They head
towards the edge of the woods.

| SABEL

Ckay, you need to go?
HAYLEY

No I"'mfine, I'll wait here.
| SABEL

Ckay 1’1 make it fast.

| sabel wal ks into the woods. Hayl ey turns around and | ooks
over at the van and Tahoe. The sky is dark as night creeps
up. The woods sway with the wind. Hayley | ooks at the house.
On a second floor window, a little girl’s face is staring
out at Hayley. Another face, a much uglier and ol der one
behi nd her grins at Hayley. Hayley's face turns to shock.
She backs up towards the woods, cupping her nmouth with her
hands as she tries not to scream |I|sabel pops up behind her.
Hayl ey junps as she touches her.

| SABEL (cont’ d)
Hey, what’s wong?

HAYLEY
Not hi ng, nothing, just um | was
| ooki ng at the house and umm it
ki nda scared ne | guess.

| SABEL

| understand, the house is creepy.
Cone on let’s go back inside.
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HAYLEY
kay.

Hayl ey | ooks back up at the window. There’s no one there.
CUT TO
I NT. HOUSE - LIVING ROOM - LATE EVEN NG

The dock player continue to play nusic. |sabel and Hayl ey
return.

| SABEL
Hey, where’'d Gabriel go?

LEW S
Downst ai rs checki ng the nonitors.

Hayl ey gets back on her |aptop. She quickly starts typing
away. |sabel takes a seat on the couch.

EMVA
Hey Hayl ey, can | use your | aptop?
HAYLEY
Hol d on Emma, |’ m doi ng sonet hi ng.
Gabriel wal ks in.
GABRI EL
Vll, so far we haven’'t caught shit

on film

Hayl eys | ooks up, surprised at the news.

CHRI S
Your kidding right?

GABRI EL
Nah man, the caneras haven't picked
anyt hi ng up.

LEW S

That sucks, Danes won't like it if
we have nothing to show.

GABRI EL
Who gives a fuck what he thinks, he
said so hinmself that we would stil
get credit whether we catch sone
ghost or not.

( CONTI NUED)
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CHRI S
Yup, and we still got all night
guys, plenty of opportunity for
what ever is here to get discovered.

GABRI EL
Hey Chris, snoke?

CHRI S
Yeah man let’s go.

Chris and Gabriel stand up and proceed to wal ki ng out si de.
Lewi s joins them

CHRI' S (cont’d)
What’ s up man? You com ng?

LEW S
Yeah, | coul d use one.

GABRI EL
Soneone’ s crapped their pants.

Al'l three disappear into the dark hallway. Hayley continues
on her | aptop.

CUT 1O
EXT. HOUSE - LATE EVEN NG

Chris, Gabriel, and Lewis wal k out onto the front porch.
Gabriel lights a cigarette and hands one to Chris and Lew s.
They all stand in a group snoking.

LEW S
So what’s up Chris, everything
goi ng according to plan?

CHRI S
Yes ny |l oyal mnions, everything is
A okay.

GABRI EL

You guys are fags.
Lewi s shoves Gabriel back.
LEW S
Come on Gabe, don’'t act like this

isn"t kinda fun. It could be nuch
WOr se.

( CONTI NUED)
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GABRI EL
Yeah, and you know what? Here’s
sonmething that will make it a whole
| ot better.

Gabriel pulls out a flip cancorder fromhis jacket.

CHRI S
Aw shit, | didn’t know you brought
t hat .

GABRI EL
Yeah man, | nmean we gotta turn in

all that recorded crap to Danes, |
want sonet hing for nyself you know.

LEW S
Good idea, that way we can show
others that we actually cane up
her e.

Gabriel turns on the cancorder

GABRI EL( | NTO CAMCORDER)
What’s up ny bitches? Me and ny
hom es doing it real big on this
ghost hunting shit man, we got this
bitch on | ockdown! No not herfucking
pi ece of shit can nove w thout
bei ng caught on canera son, what!?

Chris joins Gabriel.

CHRI S(1 NTO CAMCORDER)
That’s right, what’s up it’s your
boy Chris, orchestrated this event
right here wwth ny boy Gabe, rea
technical wiz at this shit.

GABRI EL( | NTO CAMCORDER)
That’ s right bi-atch!

CHRI S( 1 NTO CAMCORDER)
And of course can’t | eave out our
not her brot her from anot her nother,
Lewi s!!!

Gabriel points the cantorder onto Lewis. He smles and flips
t he canera off.

GABRI EL( O S.)
Conme on bro, say sonething! W out
here in these fucking woods and

( MORE)
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GABRIEL(O. S.) (cont’d)
shit man, | et these bitches know
what’ s up.

LEW S(1 NTO CAMCORDER)
Al right, what’s good? Wat’s up? W
out here at this old haunted house,
hoping to filmsone other worldy
shit.

CHRI S(O. S.)
Yeah, yeah.

LEW S(1 NTO CAMCORDER)
W' re here, doing what not nmany

were willing to do.

GABRIEL(Q. S.)
Pussi es!!!!

LEW S(1 NTO CAMCORDER)
So yeah, that’s all | got.

CHRI S(O. S.)
That was good man.

GABRI EL( O S.)
Yeah for a bitch

Gabriel turns off the cantorder and places it back into his
j acket. They continue to snoke on the porch.

LEW S
Gabe, do you have sonething el se
besi des this man?

GABRI EL
Nope | wish | did but I finished ny
| ast dine |ast night at your place.
Wul d’ ve been a ot nore fun if |

di d.

CHRI' S
No worries, | brought sonething
el se.

GABRI EL

Oh yeah, cone on let’s go inside
and get the party started.

LEW S
Alright, let me finish this I'Il be

( CONTI NUED)
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Chris and Gabriel head back inside. Lewis is left alone on
the porch. An oW hoots from above. Lewis is startled, he
wal ks off the porch to the front of the house. Looking
upward, he spots the ow perched on top of the roof. It
stares directly at him He is unsettled and stares back at
the ow .

GABRI EL(O. S.)
Yo bitch ass, conme back in already.

Lewis finishes his cigarette and flick it. He | ook back up
towards the roof, the ow is gone.

CUT TO
I NT. HOUSE - LIVING ROOM - N GHT

Al three return to the living room

| SABEL
About ti ne.

CHRI S
Sorry, we were having sone fun

EMVA
That’ s nice to hear at |east sone
of us are.

LEW S
Chris, how about we do sonething to
kill time man? |'’mpretty sure sone

of us are bored.

EMVA
Don’t you mean everyone?

| SABEL
Tell me about it. Hey Hayley let’s
check out Netfli x.

HAYLEY
Umm sure let nme just finish this
up.

EMVA

Come on dude! You've been on it
since we got here, stop doing
homewor K.

Hayl ey shoots Emma a hateful |ook. Enmma raises her eyebrows,
shocked at her reaction.

( CONTI NUED)
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CHRI S
Quys, we don’'t need netflix, how
about a drink?

EMVA
Yeah! What do you have?

CHRI S
Not hi ng speci al just sonething I
was able to get ahold of. Gabe?

Gabriel smles, he reaches for sonething behind the couch.
He brings out a pack of beer. He hands out a bottle of beer
to each one, Hayley is the only one who refuses. They al
start drinking. Emma downs her first beer and keeps reaching
for nore. The nusic is turned up.

CHRI' S
Cheers guys.

They all clink bottles.

CHRI S (cont’d)
Isn’t it funny, how we all never
used to talk and now we’'re here
together in this house.

GABRI EL
Only in Dame’s class would this
have been possi bl e.

LEW S
Yeah, but hey I’menjoying this,
really guys, | am

CHRI S

You sure? | thought your grandma
back at the gas station got to you

LEW S
Nah, |’'m over that.

GABRI EL
Who was that bitch anyways? Anyone
know who she is?

CHRI S
No i dea man, |’'ve never seen her
bef or e.

| SABEL

Ki nda |i ke Danes.

( CONTI NUED)
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LEW S
What do you nean?

| SABEL
Vel renmenber when you asked ne
about Danes earlier?

LEW S
Yeah.

| SABEL
Wel |l you see, he replaced the old
filmteacher during the mddle of a
senester when that teacher was
reported m ssing.

CHRI' S
Real | y?

| SABEL
Yeah, M. Harris went mssing a
coupl e years back.

EMVA
| heard he left town w thout saying
anything so the cops presuned he
was m ssing.

GABRI EL
Yeah, | think I had himfor a
class. Bald guy right?

| SABEL
Yeah!

GABRI EL
Shit, we [ost himand got Danes.
Tal k getting screwed.

LEW S
| think Danes is alright.

| SABEL
He is, but he just kinda popped out
of nowhere.

CHRI S
What ever, change the subject.
| SABEL
Okay what do you propose we talk

about ?

( CONTI NUED)
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CHRI S
Mrmm  how about getting to know
each other a little nore.

GABRI EL

Oh cone on nan, that’s gay.
CHRI S

Conme on Gabe, look I'Il go first.
LEW S

Al right team | eader, what you got?

CHRI S
Ckay, well as you sone of you guys
know | was real good at sports back
in high school, and well 1’ m
actually plan on hoping to start
pl ayi ng again real soon. Maybe for
a big university one day.

GABRI EL
No shit?

CHRI S
Yeah man and before | really didn't
have tine to try out for the teans
at our school, but now since we're
doing this project. | think film
class wll be chill fromhere on
out and | can use that little extra
breathing roomto start playing

agai n.
LEW S
Ri ght on man, you do that.
| SABEL
What do you plan on playing?
Foot bal | ?
CHRI S

Yeah either that or track.
Basketbal | 's a maybe.

EMVA
Nice, we got a little future
coll ege star athlete with us.

CHRI' S
Hey it can happen.

( CONTI NUED)
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LEW S
It will, you broke and still hold
the record for nost rushing yards
at our high school. Not to nention
nmost TDs in a single season.

GABRI EL
Got to thank the roids.
| SABEL
Okay who’' s next?
LEW S
"1l go. Well as for ne, | plan on

transferring next senester and
getting out of Cakwood. Me and Gabe
both are actually.

GABRI EL
Damm right! We're leaving this suck
ass town.

EMVA

Where you transferring to?

LEW S
W' re not sure yet, we’ve narrowed
it down to either San Diego in Cal

or NYU.

| SABEL
Ww, you guys are really going out
t here.

GABRI EL

As far away as possi bl e.

CHRI' S
Best of luck guys really.

LEW S
Thanks man, now how about you
| sabel ? What’ s your great plans?

| SABEL
My plans are to graduate from
Cakwood then start working soon
after.

EMVA
Eww, why?

( CONTI NUED)
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| SABEL
Because | plan to support nyself
i nstead of sucking sonme guy’s dick
to do it for ne.

Gabriel and Lewis | ook at each other and start giggling.
Chris smles and | ooks away pretending he didn't hear.
Hayl ey remains staring at her conputer, her eyes reading
sonet hing feverishly.

EMVA
Fuck you bitch!!!

CHRI S
Okay guys let’s not fight please,
we're trying to enjoy ourselves
while doing this shitty project in
this shitty house. Let’s nake the
best of it, please guys?

LEW S
Chris is right, no reason to fight
and fuck things up tonight.

| sabel and Emma exchange hat eful | ooks.

LEWS (cont’ d)
Hey I know, let’s go check the
house out.

CHRI S
That actually sounds pretty cool.

| SABEL
Yeah especially since we are the
first ones up here in |ike forever.

LEW S
Gabe still have your cantorder?
GABRI EL
Fucking A 1 do.
LEW S
Alright, listen up guys. How about
we do a little ghost hunting?
EMVA
Urm no t hanks.
| SABEL
Shut up we haven’'t even heard him

out .
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LEW S
kay, we’' |l go explore the house
usi ng Gabe’s cantorder to record
what we see. | nean the canera’s

are just sitting there, why don’t
we actually nove and record the
house, way nore interesting.

CHRI S
| " m fucki ng down, hell yeah!
| SABEL
Fine with nme, I wouldn’t mnd a

good scare.

| SABEL (cont’ d)
Hayl ey you want in?

Hayl ey | ooks up from her conputer surprised at the sound of
her nane.

HAYLEY
Oh no thanks guys 1’11 just stay
her e.

EMVA
What a surprise.

LEW S
Al right, who wants to go?

CHRI S
Wait there’'s only five of us
willing to go.

EMVA
Make it four, you guys can go play
your little ganes.

| SABEL

Whoa! Now there’s a surprise.

Emma shrugs off the comment.

LEW S
Ckay, Gabe you in.

GABRI EL
|’ mgoing to pass on this one, |’ve
had ny share of recording shit

t oni ght.
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LEW S
Alright so | guess it’Il just be us
t hr ee.

CHRI S
Cool .

Gabreil shoots Chris a disapproving | ook. Chris catches on.

CHRI' S (cont’d)
On second thought, why don’t you
and | sabel go al one Lew s?

LEW S
What ? Way? | thought you wanted to
go?

CHRI S

"1l stay back, me and Gabe gotta
check downstairs either way.

| SABEL
Fine, the | ess people the scarier.

LEW S
Gabe?

Gabri el takes out and hands Lewis his cantorder.

GABRI EL
Take care of it man, or it’'s your
ass.
LEW S
Don’t worry about it.
EMVA
You guys have fun.
| SABEL
Oh we wil, way nore than you’ |

have toni ght.

Lewis and |sabel |eave the |iving room

CHRI S

Why are you such an instigator?
EMVA

Don't blame nme, | just don't get

along with other bitches.
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GABRI EL
So your saying you are one?

EMVA
Yeah, got a problemwth it?

GABRI EL
No, nope, no problem here.

Chris laughs and continues to drink with Gabriel while
Hayl ey sits frozen on her | aptop.

CUT TO
| NT. HOUSE - SECOND FLOOR - NI GHT
Lewis and | sabel emerge fromthe staircase. Lewis hold the

cancorder recording their every step. They wal k down the
hal | way.

LEW S
Hey turn around and speak into the
caner a.

| SABEL
Ckay.

CAMCORDER POV
| sabel turns around and clears her throat.

| SABEL (cont’ d)
Good eveni ng everyone, we find
ourselves in the old house off
Ri ver Road. Tonight we wll attenpt
to catch ghosts in the act of
haunting this place. Please enjoy.

Lewi s | aughs and takes the cantorder off of her.

| SABEL (cont’ d)
Hey want to go into a roonf?

LEW S
Yeah let’s head into this one, |
set it up.
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| NT. SECOND FLOOR ROOM - NI GHT

They enter a room A single light pole sits in one corner
Wth a canmera set up behind it.

| SABEL
Isn’t it weird how these roons up
here are conpletely enpty?

LEW S
Yeah | guess they took all the
furniture out when this place was
turned into a nmuseum

| SABEL
Your probably right, hey | ook over
t her e!

A closet door in the corner is barely visible.

LEW S
What the hell? How did | miss that?

| SABEL
Let’s go see what’ s inside!

They quickly wal k over, Lewis is still recording. |sabel
opens the closet door it creaks loudly. Inside is pitch
dar k.

| SABEL (cont’ d)
Use the light to shine in here.

Lewis turns on the canctorder’s light. The closet is small
It’s enpty except for a small wooden box on the cl oset
fl oor.

| SABEL (cont’ d)
Yes! We found sonet hi ng!

LEW S
Man that thing |ooks ol d.

| SABEL
It could belong to that one guy who
killed hinself, or better yet the
famly that used to live here.

LEW S
Qpen it up and 1’1l filmit.
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| SABEL
What ? No |’ m not touching that
thing? It’'s not ours and who knows
what’ s i nsi de.

LEW S
| sabel come on, this place has been
abandoned for over a century.
Whoever | eft that here probably
thought it wasn’t that inportant.
Let’s see what’'s inside, we're
al ready up here.

| SABEL
Ckay, but if sonething pops out |I'm
running and | eavi ng your ass al one.

| sabel bends down and slowly opens the top of the wooden
box. Lewis gets closer with the cantorder.

LEW S
Holy shit.

| SABEL
Are those.....

LEW S

Yeah, they’ re pictures!

I nsi de the wooden box are antique photos. Lewi s stops
recor di ng.

LEWS (cont’ d)
Oh man, this is great!

| SABEL
Yeah, how | ong do you think they’ ve
been here?

LEW S
Too long by the way they | ook.

| sabel slowly reaches and pi cks one up.

LEWS (cont’ d)
Careful, they could easily rip
since they' re ol d.

| sabel holds a photo showing two little girls standing side
by side in front of the house. Another shows a farner with
his wife sitting on the front porch. The photos are bl ack
and white, winkled and faded.
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| SABEL
Oh ny god, | think these belong to
the famly that did |ive here.

LEW S
Holy shit, Isabel what if we’'re the
first to know of these pictures up
her e?

| SABEL
That’ s incredible, I mean we gotta
tell the others.

LEW S
Yeah, listen why don’'t we put it
back and conme back up here later to
go through the rest of the box.

| SABEL
Ckay, um are you sure you don’t
just want to bring it down with us?

LEW S
It just doesn’t feel right to nove
it out of it’s place, | nmean what
if we invoke evil spirits?

| SABEL
kay shut up, that’s not a funny
thing to say while we’'re up here
al | al one.

LEW S
So you’' re scared?

| SABEL
No, I’mnot! Let’s go.

| sabel places the photo of the little girls back inside.
They wal k towards the door and out the room Beneath the few
photos that lie inside, the corner of a Quiji board can be
seen.

CUT TO
I NT. LIVING ROOM - NI GHT
Lewi s and |sabel walk back in. Chris and Gabriel sit up.

Emma sinply glances their way and continues to play on her
phone whil e drinking a beer. Hayley remains at her place.
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CHRI S
Hey what’d you guys find?

LEW S
You won't believe it.

Lewi s and | sabel take a seat on the couch.

GABRI EL
What, a dead body?

| SABEL
Nope, old pictures of the famly
that used to live here.

Gabriel nearly chokes while taking a drink from his beer.
Chris grins wdely, Enma | ooks up slightly interested,
Hayl ey stares fearfully at |sabel.

CHRI S
Cet the fuck out, no way.

LEW S
No lie man, we found themin a
closet in one of the roons
upstairs.

| SABEL
Yeah in an ol d box.

GABRI EL
VWl what the fuck are we waiting
for then? Let’s go!

Suddenly a loud crash is heard upstairs. Chris turns around,
Hayl ey junps up and let’s out a snmall gasp, Gabriel nerely
reacts to the sound. Emma junps toward Gabriel and | atches
on to his arm he smles at her reaction. Lewi s stands up.

| sabel is surprised by the noise but renains unstirred.

CHRI S
Quick turn the nusic off.

LEW S
VWhat was that?

CHRI S
| don’t know but let’s go check it
out!

LEW S
Cool, let’s go.

( CONTI NUED)
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GABRI EL
Wait what about the pictures?

CHRI S
Screw them we’'ll check them out
| at er.

| SABEL
"1l go with you guys.

Al'l three stand up and proceed to exit the living room

HAYLEY
Quys, pl ease be careful
LEW S
Don't worry we will.
CHRI S
Yeah, nothing to be scared of.
| SABEL
W’ Il be back guys, don’t drink al
t he beer.
EMVA

No proni ses.
They wal k out of the l[iving room
CUT TO
| NT. STAI RCASE - N GHT
Chris, Lewis and Isabel walk to the front of the staircase.
They shine their flashlights up the staircase and slowy
start headi ng up.

| NT. HOUSE - SECOND FLOOR - N GHT

They reach the top and | ook down the hallway. Not a single
bunp i s heard.

CHRI S
kay, spread out and check every
room

They slit up.
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| NT. SECOND FLOOR ROOM - NI GHT

Chris enters the roomwhere he had been with Enma, he finds
the Iight has gone out.

CHRI S
Aww, shit!

Chris wal ks back out to neet up with Lewis and | sabel.
| NT. SECOND FLOOR HALLWAY - NI GHT
They regroup in the mddle of the hallway.

LEW S
Hey, what’d you find?
CHRI S
Not hi ng, you?
LEW S
Not hi ng eit her.
CHRI S
Listen man, | need you to go

downstairs, tell Gabe we need new
batteries for a light up here.

LEW S
Al right man, |sabel you want to
cone wth?

| SABEL
| don't feel right |leaving Chris
al one up here.

CHRI S
No go ahead, I'mfine. These little
ghosts don’t scare ne.

Lewi s and | sabel head downstairs leaving Chris alone in the
darkness. Chris | ooks around and heads back into the room
with the broken |ight.

| NT. SECOND FLOOR ROOM - NI GHT

He shines a light on the bulb. It |ooks fine, no signs of it
bur ni ng out.

CHRI S
Must have been the batteries then |
guess.
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Behind him a small creak is heard fromthe hallway. Lew s
and | sabel are long gone. Chris whips around and shines the
[ight on the open door, nothing there. He | aughs softly and
shakes it off.

I NT. LI'VING ROOM - NI GHT

Lewis and Isabel walk in. Gabriel is chugging a beer, Emm
sits with an expression of slight drunkness. Hayley stares
at her | aptop | ooking tenser by the mnute. Lew s wal ks over
to Gabriel.

LEW S
Gabe! Chris said he needs new
batteries for a light upstairs.

GABRI EL
What ? | placed new batteries in al
the lights man, how the fuck is it
out ?

LEW S
Beats ne man, can you pl ease take
Chris some new batteries?

GABRI EL
Aye aye captain dick.

Gabriel gets and up and wal ks out of the living room he
heads for the basenent. |sabel sits next to Hayley. Emma
remai ns seated staring at the others.

| SABEL
Cal m down on the beer there.

EMVA
Screw you, what did you guys find?

LEW S
Not hi ng, just a broken |ight.

Gabriel returns with a case of batteries he starts heading
toward the front of the house.

EMVA

Hey Gabriel we’'re only here for
i ke eight nore hours right?

GABRI EL
Yeah, | think so.

( CONTI NUED)
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EMVA
Can you check?
GABRI EL
Sure, why the fuck not, I |ove

wal ki ng back and forth.

Gabri el heads back to the basenent. Hayley closes her |aptop
and places it to the side, a |ook of shock and fear spread
across her face, her hands are shaking. |Isabel and Lew s
notice this right away.

| SABEL

Hey! ? What’'s wong Hayl ey?
HAYLEY

Not hi ng, nothing, I'’mjust tired

that's all

Hayl ey rubs her eyes quickly. Lew s and |sabel exchange
concerned | ooks. Gabriel returns and stops briefly in the
| eavi ng room

GABRI EL
We have ten hours left actually.

He heads to the staircase disappearing into the darkness.

| sabel grabs a beer and hands it to Hayl ey, she refuses.
Lewi s stands up staring at Hayley with concern. Emma gazes
into the fire, slightly drunk now.

| NT. HOUSE - SECOND FLOOR - NI GHT

Gabri el reaches the second floor and observes up and down
t he hal | way.

GABRI EL
Yo, Chris! \Were you at man?

CHRI S(O S.)
I n here man.

He wal ks into the room Chris entered and finds himnext to
the light. Gabriel shines his flashlight on him

GABRI EL
Hey man, what happened?

CHRI S
Danm t hi ng went out.

( CONTI NUED)
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GABRI EL
Those were brand new batteries.
CHRI S
| don’t know man, maybe this place
i s haunt ed.
GABRI EL

Yeah, right, and Dames sent us here
for no reason besides to waste our
weekend.

Chris and Gabriel insert new batteries and turn on the
light. They stand it up and exit the roomto head
downstairs. As they head out the room the light starts to
flicker and eventual |y goes out.

CUr 10
I NT. LI'VING ROOM - NI GHT

The group is all gathered in the living room The fire's

fl ames dance casting shadows around the living room The
group is quiet, Hayley has cal ned down but | ooks depressed.
Chris and Gabriel grab nore beer and start drining, Lew s
joins them

LEW S
Quys, is everyone cool so far?

EMVA
Ch yeah, |I'’mgreat.

Emma giggles. Gabriel stares at her.

| SABEL

Hayl ey, you feeling better?
HAYLEY

Yes.
GABRI EL

What’'s wong with her?

| SABEL
Not hi ng, she just wasn’'t feeling
well a while ago.

CHRI S

Gabe, you wanna go check on the
noni t ors?

( CONTI NUED)
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GABRI EL
Yeah man, hey great idea! Maybe we
can see when that |ight went out.

CHRI S
Oh shit! Your right, lets go!

Gabriel storms out of the living roomwith Chris follow ng
behi nd. |sabel gets up and noves next to Hayley. Emma stares
drunkily at Lew s.

LEW S
VWhat ?

EMVA
Not hi ng.

She starts giggling again.
CUT TO
| NT. BASEMENT - N GHT

Gabriel and Chris sit down in front of the nonitors, staring
bl ankly at them They rewind the filmrecorded in the room

They see the canera captured the light start to flicker and
go out.

GABRI EL
Damm, thats crazy.

CHRI S
| think this place is haunted.

They | ook at each other and start |aughing hysterically. The
beer is taking effect.

GABRI EL
| bet Dane’s cheap ass gave us
shitty lights man.

CHRI S
Yeah man, | think you' re right.

Both of them | augh hysterically. One of the nonitors shows a
little girl in a white dress dancing in one of the roons.
Gabriel and Chris don’t notice this as they continue to ness
around ignoring the nonitors. Just then, Lewi s cones on over
Gabriel’s radio.

LEW S( OVER RADI O

Hey guys, cone up here quick, we're
going to need to take Hayl ey hone.

( CONTI NUED)
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Gabriel | ook at each other with concern and

qui ckly rush upstairs. The canera slowy pans over to the

nmoni t ors.
of a room

A woman dressed in black is standing in the mddle
staring at the canera.

CUr 10O

I NT. LIVING ROOM - NI GHT

Hayl ey is
her, Emma

sitting on the ground shaking. |sabel is hugging
is watching in horror. Lewis is kneeling beside

| sabel and Hayley. Gabriel and Chris walk into the room
both curious and worri ed.

CHRI S
Hey, what’s going on? What’'s w ong?

LEW S
It’s Hayl ey, she wants to go hone
man, she started freaking out a
whi |l e ago munbl i ng sonet hi ng, |
can’t understand it.

CHRI S
| sabel , what’s wong with her?

| SABEL
| don’t know! But can we pl ease
t ake her hone? She really doesn’t
want to be here anynore.

GABRI EL
Jeez, | guess sone people can't
handl e a ni ght away from hone.

| SABEL
Shut the fuck up!! It’s not that,
she just doesn’'t like this place.

GABRI EL
Well neither do I, but I'"mstil
running all over the place not
huddl ed here around the warmfire.

LEW S
Gabe, please let’s just take her
home man.

CHRI S
Alright, 1"1l drive her hone.
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| SABEL
" mcom ng with.

| sabel hel ps Hayl ey stand up and both start for the hallway
with Chris follow ng behind.

GABRI EL
Wait a fucking mnute, if she goes
honme, there goes the Tahoe man, how
are we getting back then?

| SABEL
Jesus! WIIl you shut the fuck up!?
Al'l you care about is yourself!

GABRI EL
Whoa stop telling me to shut up
|’ mthe one who set this bitch up
and if it weren't for ne, none of
you would be able to do this
fucking project!!

LEW S
Goddam it Gabe! Wul d you pl ease
just stop conplaining for once?

GABRI EL
Can it Lewis, this bitch is pissing
me of f!!

| SABEL

Who the fuck are you calling a
bi tch! ? Fucki ng shitbag!!!

| sabel reaches for Gabriel angrily, Lewi s holds her back.

CHRI S

Everybody falls quiet and stares shockingly at Chris.

CHRI'S (cont’d)
Now |isten! |I’mdriving Hayl ey hone
with Isabel, Lewis you need to tag
al ong so we can drive back in your
car, cool?

LEW S
Yeah cool nan

CHRI S

Ckay, now Gabe and Emma just sit
tight until we get back.

( CONTI NUED)
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GABRI EL
What ever, you can all go fuck
your sel ves.

Gabriel grabs the remai ning beer and heads for the basenent,
Emma | ooks after himknowi ng she’ll be left alone in a
while. Chris heads for the front door with Isabel, Hayley
and Lewis follow ng behind. The living roomis suddenly
enpty wwth Emma sitting alone. The fire crackles noisly as
the front door is open and shut |oudly. Enma quickly stands
up and rushes for the basenent.

CUT TO
EXT. HOUSE - N GHT

Chris heads for the Tahoe. The night is silent. The
surroundi ng woods are dark and gl oony. There’s a full noon
out. He opens the driver’s side and unl ocks the whol e
vehicle. Hayley and Isabel clinb into the back. Lew s
enter’s the passenger seat. An owl perched on a tree branch
stares down at the group

CUT TO
| NT. HOUSE - BASEMENT - NI GHT

Emma and Gabriel sit together in front of the nonitors. They
both stare at the imges the caneras are producing while
drinking beer. Gabriel |ooks extrenely mad, his eyes are

bl azing with anger. Emma seens upset and al so sonewhat

angry. Their tension fills the basenent air.

EMVA
| know how you feel, being screwed
over cuz of a scared little bitch.

GABRI EL
Fuck it, if I had a way of going
honme right now ny ass woul d be
gone, fuck this project.

Emma gl ances at Gabriel full of apathy.

EMVA
Sanme here.

GABRI EL
| nmean | set this bitch up, they
begged ne to. And now they’ re gone
| eaving me to take care of
everything like I have been al
night. Ain't this sone shit.
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He chugs what remai ns of his beer and grabs another.

EMVA
Sorry | feel Kkinda bad.
GABRI EL
VWhat ? Why?
EMVA

Cuz | hardly hel ped out.

GABRI EL
Yeah, and your bossy ass didn't
really help out either.

EMVA
Oh, sorry | can't be little mister
fucking conputer nerd over here.

GABRI EL
What ? Look around do you even see
any conputers? No.

EMVA
Hayl ey’ s | aptop upstairs.
GABRI EL
Don’t nention her, 'l just feel

i ke pissing on her |aptop and
throwing it in the trash

EMVA
That woul d make this day so nuch
better.

GABRI EL

Man, you’'re such a bitch

EMVA
Your not exactly kind yourself
Gabriel, cuz |I've noticed that
you. ..... have a potty nouth, | know
you snoke weed, and your dri nking.

GABRI EL
Ww. You know nme |ike the back of
your hand in less than two days.
Props. But your still bitchy.

EMVA
Made your point.

( CONTI NUED)
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GABRI EL
We have another thing in conmmon
having friends that don’t
appreciate shit.

EMVA
Your right.

GABRI EL
O course | am

EMVA
Your drunk.

GABRI EL
No shit.

CUr 10
I NT. TAHOE - NI GHT

Chris funbles with the keys. He places themin the ignition,
the engine fails to start.

CHRI S
VWhat the fuck?

He tries again and the engine won't turn over.

LEW S
What the fuck man? Wy won't it
start?
CHRI S
| don’t know man, | don’t know.
LEW S
Hayl ey, your car had enough gas
right?
HAYLEY

Yes, half a tank

Hayl ey’ s face suddenly turns to shock, she begins crying
softly. Chris tries a countless nunber of tinmes to turn the
Tahoe on but the engine fails to start.

CHRI S
Fuck man!

| SABEL
Wiy won’t the engine start? Chris?

( CONTI NUED)
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CHRI' S
Lewis grab your flashlight, let’'s
check the engine.

EXT. TAHOE - N GHT

Lewis and Chris exit the vehicle. They walk to the front of
the SUV. Chris nonmentarily | ooks down while Lewi s pops open
t he hood and shines the Iight on the notorhead. Chris
suddenly freezes. Lewi s glances at him and noti ces.

LEW S
Chri s? What nan?

CHRI S
Shi ne your light on the tires.

Lewi s backs up, wal ks over to the front tires and |lights

t hem up. They are slashed, conpletely flat. The tires have
been ripped open. Lewis's face is suddenly drained of

col or.

LEW S
VWhat in the hell?l Who did this?!

CHRI S
Soneone. Quick give me your light.

Lewis hands himhis flashlight. Chris runs over to the van.
He stops to check the tires.

CHRI S
Fuck!! They got the van too!!

LEW S
Aww man, what the fuck are we going
to do now?

CHRI S

You got your phone?

LEW S
No signal.

Chris pulls his out and checks it.
CHRI S
Sanme here, tell |sabel and Hayl ey
to get out of the car, we’'re going
back inside and calling for help.

Lewis goes up to the Tahoe and opens up the back door.
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LEW S
| sabel , you have your phone?

| SABEL
Yeah but | have no reception.

LEW S
Shit! Listen soneone sl ashed the
tires, the Tahoe' s and the van’s.

| SABEL
VWhat ?! Who the hell did that?!

LEW S
W don’t know, we gotta cal
soneone. Hayl ey do you have your
phone?

HAYLEY
No, | left it next to nmy | aptop!

Hayl ey suddenly starts crying uncontrollably. She grabs onto
| sabel and pulls her violently towards her.

HAYLEY (cont’ d)
Ch pl ease! Don’t make nme go back in
t here!!

| SABEL
Hayl ey! Get a grip! W have to, we
can’s stay out here.

HAYLEY
You don’t know, you just don’t
know !

| sabel and Lew s exchange confused gl ances. Chris wal ks up
from behind after hearing Hayley’'s baw s.

CHRI S
What’s wong with Hayl ey?

| SABEL
Hayl ey? What don’t we know? Hayl ey,
pl ease tell us.

They all stare at Hayl ey anxiously.
HAYLEY

When | was online....l |ooked up
t hi s house.
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| SABEL
And? Wiay are you like this Hayley?
What happened?

HAYLEY
This house...... somet hi ng very bad
happened here.

Isabel,_Chris and Lew s Iopk at each pther, t hei r anxi ous
expressions now transforminto confusion and fear.

| SABEL
Hayl ey! Look at me! Tell us what
happened?

HAYLEY
Prof essor didn’t tell us the whole
story.

CHRI S

What story?

HAYLEY
Quys, professor lied to us!

Hayl ey starts crying again. |sabel shakes her.

| SABEL
Hayl ey please!! Tell us what's
goi ng on?

HAYLEY

This house, the famly didn't
abandon it, they were killed!

| sabel gl ances a fearful look at Chris and Lewis. Lewis is
unsettled and Chris stares toward the house.

| SABEL
Hayl ey, what do you nean killed?
Who killed then? How do you know?

HAYLEY
| found it on the town’s website,
an ol d newspaper clipping. That
house bel onged to a small famly of
four. A father, nother and two
little girls. They were kill ed.

CHRI' S
By who?
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HAYLEY
Wt ches.

Hayl ey starts to sob again and hugs |sabel.

LEW S
VWhat ? Wtches?

CHRI S
| don’t man man |let’s just head
back inside, we don’'t even know i f
that’s true or not.

| SABEL
GQuys, she won’t go back in

CHRI S
Wel |l then you guys stay here then,
| " mrunning inside and calling for
hel p.

LEW S
"1l go with you.

| SABEL
Can you guys hurry pl ease, Hayl ey
is really freaked out and it’s
starting to rub off on ne.

LEW S
W will.

CUr 10O
78 EXT. HOUSE - N GHT

Lewi s closes the car door and runs with Chris back to the
house. They reach the front door and turn the knob. The door
won’t open.

LEW S
VWhat the fuck?

They bang on the door and try to turn the knob. The door
remai ns cl osed.

CHRI S
Shit!! Wiy the fuck did they |ock
it? Hey call themon the radio.

LEW S
| left it inside.
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CHRI S
Fuck man! You nean to tell ne we're
| ocked out ?

CUT TO
| NT. HOUSE - BASEMENT - NI GHT

Gabriel and Emma are kissing on the floor under the
nonitors. The nonitors show a wonman dressed in bl ack headi ng
out of the living roomand heading to the basenent door. The
stairs leading to the basenent creak |oudly.

EMVA
Whoa, whoa wait stop, did you hear
t hat ?

GABRI EL

What ? | didn’t hear anything.

EMVA
Huh? | swear | did.

They resune kissing. The nonitors start to flicker. The
lights begin to buzz loudly. The stairs creak again. Ema
hears it.

EMMA (cont’ d)
Stop, there it is again?

GABRI EL
Listen, it's probably the

generator, old piece of shit.
I gnore it.

They resume kissing. The canera shifts over to the
staircase, there is a shadow headi ng down the stairs.

CUr 10
EXT. HOUSE - N GHT

Chris and Lewis stand on the front porch | ocked out of the
house.

LEW S
VWhat now nan?

CHRI S

W try to find another way in. Cone
on.

They run off the front porch and head to the side of the
house.

( CONTI NUED)
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CUr 10

| NT. HOUSE - BASEMENT - NI GHT

Emma and Gabriel are interuppted by a |loud el ectical crack.
Gabriel stands and gl ances at the nonitors and notices
they're flickering. He bends down to | ook at them Emma al so
gets on her feet.

GABRI EL
That’ s strange.
EMVA
What ?
GABRI EL
The nonitors. Maybe the wiring's
| oose.

Just then the generator suddenly dies. The nonitors shut off
along with the basenment |ights. The lights in the living
roomgo out along with every other light in the house. Total
dar kness swal | ows every corner. Emma gasps.

EMVA
Gabriel! Wiere are you?

GABRI EL
|’mright here. Holy fuck, | knew
Danmes was cheap but not this cheap.

EMVA
What ever, just fix it, | hate the
dar k.

Gabriel turns a flashlight on and shines it on Emma.

EMVA (cont’ d)
Hey! Don’t point it at ne.

GABRI EL
Sorry. Here can you take it and
hold it for ne while |I check the
generat or?

EMVA
Yeah sure.

Gabri el hands Emma the flashlight. She takes it and points
it at Gabriel. There’'s a woman standi ng behind him She’s
wearing all black, pale face and grinning. Her eyes are

bl ack and shiny. She opens her nouth revealing sharp teeth.
Emma screans and drops the flashlight.
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GABRI EL
Hey!!!l What the fuck? What’s wong?

EMVA
Behi nd you!!! There’'s soneone
behi nd you!!'!

GABRI EL
What ? Emma no there isn't, we're
the only ones here.

EMVA
| just saw her!!! | just saw her!!!
GABRI EL
Emma cal m down your freaking ne
out .
EMVA

Let’s get out of here now !

GABRI EL
We can’'t | gotta fix the generator.
Now pi ck up the flashlight cone on

EMVA
No! I’ m | eavi ng!

Gabriel picks the flashlight up and shines it across the
room | ooki ng for Emma.

GABRI EL
Enma? Emmma!

EMVA
| m over here!

Gabriel shines the Iight on a corner where Emma is slowy
wal king with her hands out in front of her. He wal ks over to
her.

GABRI EL
Emma, |isten we have to fix the
gener at or okay, can you help nme?

EMVA
There' s soneone down here with us!!

GABRI EL
No there isn't, cone on.

Gabriel takes Emma by the hand. She starts crying softly.
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EMVA
Pl ease Gabriel, let’s just get out
of here pl ease!

GABRI EL
Okay but first | gotta get this
shit running again.

Gabriel and Emma start wal king towards the nonitors. A
woman’s | augh is heard in the darkness. Gabriel and Enma
freeze.

GABRI EL (cont’ d)
VWhat the fuck? Who's there?

EMVA
It’s her! It’s her!!
GABRI EL
Who' s there! ? See Enma, your seeing

shit.

Gabriel is suddenly grabbed by pale hands with | ong bony
fingers. He drops the flashlight. Ema screans in the
darkness. Gabriel starts scream ng |oudly as a wonan
cackles. A loud ripping sound is heard foll owed by a steady
drip of liquid.

EMVA
Gabriel!ll! Gabriellll

Gabriel stops scream ng, Emma’s sobs are the only thing that
is heard in the dark basenent. The flashlight is on the
floor. Emma craw s over and picks it up. She renains on her
knees and hands, slowy raises it and shines it on a pair of
bl ack pointy boots. Enma screans. The flashlight goes out.

CUT TO
EXT. HOUSE - LATE NI GHT
Chris and Lewis wal k around the back of the house. The night
has gotten darker. The full noon is out. The surroudi ng

woods sway softly in the wind. An owl hoots overhead. Lew s
spots the cop car and stops.

LEW S
Hey | ook! The cops!
CHRI S
Oh shit! | conpletely forgot about

t henl
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LEW S
What do you nean forgot? You knew
t hey were here?

CHRI S
Yeah, | noticed them when | was
upstairs, fuck it man let’s just go
tell them what happened.

Chris and Lewis run over to the cop car. They stop and | ook
inside, it’'s enpty. They | ook at each other perpl exed.

CHRI S (cont’d)
What ? Where they at?

LEW S
Fuck man, the one tine we need
t hese guys.

Chris opens the car door and | ooks at Lew s.

CHRI S
Hey, we can use the radio to cal
for help.

LEW S

Yeah nman good i dea.
Chris clinbs into the driver’s seat and gets on the radio.
| NT. PCOLI CE CAR - LATE NI GHT
CHRI S(1 NTO RADI O
Hel | 0? W need hel p. Pl ease we need
hel p out at the ol d abandoned house
on River Road. Hello? Anyone there?

The radio’s dead. No static.

CHRI S
Fuck! Lewis this shit ain’t working
man!

LEW S(O. S)

Chris get out the car man.

CHRI S
VWhat ?
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Chris exits the vehicle and finds Lewis staring towards the
woods. An officer is walking towards them He has gi nger
hair and | ooks extrenely pal e under the nmoonlight. H s eyes
have dark shadows under them He stops in front of them
staring at them bot h.

CHRI S
Excuse me? Oificer...... ?

Chris glances at his nane plate. Haley is witten across it.

CHRI S (cont’d)
Oficer Haley, listen we need help,
our tires were slashed on our cars
and we have no way out of here, can
you hel p us?

O ficer Haley stares at them w thout saying a word. A bl ank
stare in his eyes.

CHRI'S (cont’d)
Oficer? Sir?

OFFI CER HALEY
How | ong have you guys been here?

His voice is flat, no enotion behind it.

LEW S
About five hours sir.

OFFI CER HALEY
Good, 1 ong enough.

Lewis and Chris give each other a confused | ook.

CHRI S
What ? Listen sir, did you hear what
| said? Qur tires are sl ashed,
soneone sl ashed them We need hel p.

OFFI CER HALEY
What were you doing in ny car?

CHRI S
We t hought you weren’t here so we
went ahead and tried to radio
soneone for help.

Lewis glances at the officer’s pants, he realizes there's

dried blood stains on it. This sends fear up Lewi s’ back.
O ficer Haley walks up to Chris and sniffs him
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OFFI CER HALEY

You boys been drinking?

CHRI S

Yeah a little sir.

OFFI CER HALEY

You legal to drink?

CHRI S
No sir, but we have bigger problens
right now, I told you soneone

sl ashed our tires! Qur friend needs
to get hone.

OFFI CER HALEY

| slashed your tires. | also ripped
your timng belt.

Chris and Lewis | ook at the officer in shock.

CHRI S

What ? Why woul d you do that?

OFFI CER HALEY

Wul dn’t want you boys to | eave now
woul d we?

CHRI S

VWhat ? Who's we? O ficer Haley we
need to take our friend hone! Wy
did you slash our tires?

LEW S

Chris |l ook at his pants.

Chris glances at the officer’s pants and sees the dried
bl ood. He | ooks back up at the officer who is now grinning.
His grin reveals sonething sinister.

LEWS (cont’ d)

Chris fuck this man, let’s go.
Let’ s go!

Chris and Lewis run towards the house, Oficer Hal ey | ooks

after themstill

grinning. They reach the side of the house

and continue runni ng.

CUT 1O



101.

85 I NT. TAHOE - LATE NI GHT

| sabel and Hayl ey are hol di ng each other. Hayl ey | ooks
terrified and Isabel is starting to | ook the sane.

| SABEL
Hayl ey? How was that famly killed?

HAYLEY
The witches. They cane here and
tricked the famly into letting
them stay for the night. They then
tied up the nomand dad and nade
them watch while they ate their
little girls.

Hayl ey starts to slowy sob again after nentioning this.

| SABEL
At e thenf

HAYLEY
Yes, ate themalive!! This place,
it’s not a good place! They cursed
it!

| SABEL
But Hayl ey, that happened a | ong
time ago. W can’t let that scare

us, okay?
HAYLEY
No, you don’t understand. |sabel,
they’'re still here!
| SABEL
What ? What do you nean still here?
HAYLEY

They ate those little girls in part
of a ritual

| SABEL
What ritual ? Hayl ey how did you
find all this out? A newspaper
clipping couldn’t have possibly
told you all this.

HAYLEY

| found websites, dedicated to
wi thcraft and history of it. This
house popped up everywhere, it’s no

( MORE)
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HAYLEY (cont’ d)
wonder no one cones up here! W
never shoul d have cane! They
performed a ritual to stay in that
house forever, that’s why | want to

| eave |sabel, please | just want to
| eave! !'!
| SABEL
kay Hayley, don't worry we will, |
prom se.
86 EXT. HOUSE - LATE N GHT

Chris and Lewis cone out of fromthe side of the house
runni ng. They run to the Tahoe.

| SABEL
Quys, what happened? Wiy did you
run back there?

LEW S
Listen we’'re | ocked out and we have
no way to call Gabe or Emma i nside.
We found a cop back there but you
won’ t bel i eve what he said.

| SABEL
What ? The cops are here?

CHRI S
Yeah but they’re no fucking hel p!
The cop said he slashed our tiresl!

| SABEL
What ? Why?

LEW S
We asked him but he didn't say
why. Besi des there was sonet hi ng
really weird about him

| SABEL
VWhat ?

CHRI S
Guy had bl ood on his pants.
Somet hi ng was not normal about him

| SABEL
Ckay guys |I'mgetting freaked out
now, what the hell are we going to
do now?
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CHRI S
| don’t know, we need to cal
sonmeone, fast. We gotta find a way
back into that fucking house!!

LEW S
Shit! It’s getting |ate, we better
figure sonething out fast.

CHRI S
Alright fuck it, lets break in,
mean can’t be too hard right? House

is old as
shit.
LEW S
Your right, we got no choice.
| sabel we’ |l be back.

| SABEL
Ckay, be careful.

Chris and Lewis sprint to the front porch. They spot a snal
wi ndow to the side of the front door.

LEW S
kay, find sonething to break it
with.

Both | ook around. Chris sees sonething on the edge of the
porch, an old piece of wood. He grabs it.

CHRI S
This will work.

Chris swings it hard toward the old glass window. It breaks
as soon as the wood contacts the brown, dirty glass. The
sound of breaking glass is |oud against the still of the
night. Chris breaks off the sharp jagged edges of glass left
behind after the wi ndow shatters. He drops the piece and
wood and clinbs in through the wi ndow, Lewi s follows behind.

CUT TO
| NT. HOUSE - LATE NI GHT
The house is conpletely dark. The staircase lays in front of
them To the side, the hallway resenbles a | arge dark hole

with the faint glow of light coming fromthe fireplace on
the side. Chris and Lewis stand al one in the dark.

( CONTI NUED)
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CHRI S
What happened to the Iights? Gabe?
Emma?

They wait for a response but nothing is heard.

CHRI'S (cont’d)
Were the hell are they?

LEW S
| don’t know man, but |I’mstarting
not to |like this goddamm project.

CHRI S
Sanme here, cone on let’s grab a
phone.

They head down the hallway, towards the living room The
fl oor creaks beneath their feet.

I NT. LI'VING ROOM - LATE NI GHT

Chris and Lewis enter the living room The fire dances
lazily in the dark filled room They begin searching the
couches for Hayley’' s cell phone.

CHRI S
Dude, where the fuck is it?

Lew s checks where Hayley was sitting and finds her |aptop
has gone m ssing but her phone is still there.

LEW S
Found it! And it has a bar!

CHRI S
Qui ck, call the cops.

LEW S
You sure? | nean we saw the big
hel p they were.

CHRI' S
Al right then, call professor! He'll
hel p.

Lewis starts dialing. He | ooks around the room Chris takes
a seat, anxiety lingers in his face.

LEW S( 1 NTO PHONE)
Professor? Yes, this is Lew s
calling. Listen umm we’' re having
troubl e up here at the house.
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Lewi s and

There's a

PROFESSOR DAMES( V. Q)
Real | y? What ki nd of trouble?

LEW S(1 NTO PHONE)
Hayl ey wants to go hone, she
doesn’t want to be part of the
project anynore but the thing is we
found out someone sl ashed the tires
on the school van and our other
car. Now we’'re stuck out here.

Chri s exchange gl ances.

PROFESSOR DAMES( V. O
Ch wow, this is serious. Wo
sl ashed your tires?

LEW S(1 NTO PHONE)
You won’t believe it if |I told you.

PROFESSOR DAMES( V. O
No go ahead, tell ne.

LEW S(1 NTO PHONE)
Some cop, he didn’'t hel p us when we
told himour situation.

PROFESSOR DAMES( V. O
, who was this officer’'s nane?

ee
you find that out?

| s
D d

LEW S(| NTO THE PHONE)
Yes, his nanme plate read Hal ey.

brief silence on the other end of the phone.

shoots Lewi s a questionabl e | ook.

Pr of essor

LEW S(| NTO THE PHONE) (cont’ d)
Professor? Are you still there?

PROFESSOR DANVE( V. O
Yes, |I'mstill here.

Dane’s voi ce has becone fl at.

LEW S(1 NTO THE PHONE)
Prof essor, can you pl ease cone out
here to help us take Hayl ey hone
and al so go fetch ny car?

105.

Chris

Anot her brief nonent of silence on the other end of the
phone. Lewis is grow ng inpatient.

( CONTI NUED)
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PROFESSOR DAMES( V. O
Yes, I'Il be there shortly, don't
try to | eave the house.

Prof essor Danes hangs up. Lewis is confused by the sudden
flat tone he recieved fromhim He turns towards Chris who's
getting nore anxious by the m nute.

CHRI S
What’ d he say?

LEW S
He’s on his way, but he sounded
different after | told himthat
officer’'s nane.

CHRI S
We got bigger shit to worry
about, li ke figuring out where the
fuck Gabe and Emma went.

LEW S

Your right, let’s go |ook for them
CHRI S

Cool, listen I'lIl go check the

basenent, why don’t you run
upstairs and check up there?

LEW S
Fi ne, neet up back here?

CHRI S
Yeah.

They both grab a flashlight. Chris heads towards the
basenent while Lewis heads for the front of the staircase.

CUr 10
| NT. TAHOE - LATE NI GHT

Hayl ey and |sabel sit in the back seat. Hayl ey has regai ned
control of her enotions, |sabel stares out the window with a
| ook of concern.

HAYLEY
| sabel, | don’t think Lewis and
Chris are com ng back

| SABEL
What ? How can you say that?

( CONTI NUED)
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HAYLEY
They won’t | et them

| SABEL
Hayl ey, that isn’t hel ping!!

HAYLEY
None of us are goi ng hone.

| sabel gl ances at her, fear in her face is apparent. Hayl ey
begins to quietly cry again.

CUT TO
| NT. HOUSE - SECOND FLOOR - LATE NI GHT

Lewi s wal ks down the dark upstairs hallway. He slowy shines
his flashlight down the hallway. H s steps nake the

fl oorboards creak loudly. A faint sound of a little girl
crying is suddenly heard comng froma roomon the end of
the hallway. Lewis hears it and stops, making sure it is
what he is hearing. He continues towards the room Fear hits
hi m Reaching the door to the room he gl ances back towards
t he hal l way, contenplating whether he should | eave it al one
and head back. The little girl’s cries becone | ouder and
nore intense. Lew s grabs the doorknob and turns it. The
door squeaks loudly as it opens.

| NT. SECOND FLOOR ROOM - LATE NI GHT

Lewi s enters the room and shines the |light around. He spots
alittle girl in a white dress sitting in the mddle of the
room her back towards him Lewis starts walking slowy
towards her, she continues to cry.

LEW S
Hey, are you okay?

The girl doesn’t answer as she continues to cry. He reaches
the girl and stops. She has light brown hair pulled up in a
smal | ponytail. Her arns are crossed in front of her

st omach.

LEWS (cont’ d)
Hey, what’'s wong? Can | hel p you?

LITTLE G RL
They said they were hungry.

LEW S
VWho?

( CONTI NUED)
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The little girl uncrosses her arnms slowy. Lewis shines his
light on them There's huge bite marks on them Blood is
runni ng down her arns onto her lap. The teeth narks are deep
and wi de. Chunks of flesh hanging off the side, blood drips
onto the floor. Lewis’ eyes open wide in fear, he begins to
back away. The little girl continues crying |ooking at her
arnms. He reaches the door and runs out.

CUT 1O
I NT. TAHOE - LATE NI GHT

Hayl ey has fallen asleep, her head rests on the w ndow.

| sabel gl ances at her. She slowy open the car door and
clinbs out of the Tahoe. O osing the car door behind her,
she quickly runs up to the house | eaving Hayl ey al one.

CUrT 10O
| NT. HOUSE - BASEMENT - LATE N GHT

Chris wal ks down the stairs leading to the basenent. It’s
extrenely dark, his flashlight cuts the darkness |like a
knife. He reaches the basenent floor and sees a gl ow com ng
off the nonitors, they re not producing clear inages
anynore. Instead, the image is scranbled, a soft buzzing
sound cones off them He wal ks over to them

CHRI S
Gabe? Enma? Where you at?

Silence, Chris reaches the nonitors and | ooks around the
basenment. He suddenly hears soneboy whi npering. He shines
his light all over the basnent frantically |ooking for the
source. The light shines upon Emma who is in one of the
corners huddl ed up and crying softly.

CHRI'S (cont’d)
Emma! !

Chris runs over to her and kneels beside her. Emra | ooks up
and stares at himw th huge, fearful eyes.

CHRI'S (cont’d)
Emma? What the fuck happened?
Where' s Gabe?

Enmma continues to stare at Chris, ignoring his question. Her
eyes are red and puffy, she’'s been crying for a while.

CHRI'S (cont’d)
Enrma? Enma!! Cone one, answer ne!!

Emma speaks in a quiet, shaky voice on the verge of tears.

( CONTI NUED)



94

95

CONTI NUED: 109.

EMVA
They’ re here, and they’ re not going
to let us |eave.

CHRI S
VWhat ? Who Emma? Who?

Emma slowy raises her finger to point behind Chris. Chris
turns around and shines his Iight behind him Standing there
is an old wonan, dressed in a long black dress. She’s
weari ng bl ack, pointy boots, her fingers are abnornally | ong
and bony. An evil grin is upon her face. Her teeth are sharp
and bl ood stained. Chris freezes, shocked at her appearance.
Emma cries loudly. Chris slowy stands, keeping his |ight on
the old woman. Enma remai ns cowering in the corner

CHRI S (cont’d)
Who are you?

The woman wal ks towards Chris. H's flashlight goes out. Emma
screans in the dark. She quickly gets up as Chris is left
fixated at the old woman’s stare. She runs upstairs

CUT TO
I NT. HOUSE - KITCHEN - LATE NI GHT

Emma runs into the kitchen, she’s crying uncontroll ably.
Spotting the cupboard under the sink, Emma runs to it and
qui ckly enters it, closing the twin small doors. She sits

i nsi de the cupboard, clasping her hands to her nouth trying
to stifle her cries. A small crack between the tw n doors
all ows her to view the kitchen. The doors suddenly open w de
violently, the old woman’s face appears upsi de down grinning
at Emma. She screans.

CUT TO
| NT. LIVING ROOM - LATE NI GHT
Lewis runs into the living room nearly tripping.
LEW S
Chris? Chris!? W gotta get the
fuck outta here!!!

Lewws finds the living roomenpty and the fire is slowy
dyi ng out.

LEWS (cont’d)
Chris!!l
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Lewis hears a sound fromthe front of the house. He turns
around holding his flashlight in front of him Fear now
drives him He hears Isabel faintly.

| SABEL(O. S.)
Chris? Lewi s?

LEW S
| sabel ?

| sabel enters the living room Lewis feels relieved at at
her presence.

LEWS (cont’ d)
| sabel , oh thank god.

| SABEL
Lewi s? What’' s going on? Were's
Chris?

LEW S
| don’t know, | went to go check

upstairs for Gabe and Enma. W were
supposed to neet up back here.

| SABEL
Wait, Emma and Gabriel are gone
too?

LEW S
Yeah.

| SABEL

Did you guys call for hel p?

LEW S
Yeah, professor is on his way, he
shoul d be here soon.

Lewi s speaks in an urgent manner. Fear is present in his
vVoi ce.

LEWS (cont’d)
But |isten, sonething is happening,
this house is bad and we gotta find
everyone and | eave this fucking
pl ace right now okay, fuck the
project!!

| SABEL

kay, | totally agree, are you
okay? You | ook real scared.
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LEW S
Yeah 1’ m fine.
| SABEL
You sure, you look pretty freaked
out .
LEW S
| told you I"mfine!!!
| SABEL
kay | eez!
LEW S
Wait, where’s Hayl ey?
| SABEL
She fell asleep in the car, | left
her there.
LEW S

| don’t think that’'s a good i dea,
there’s a cop out there who's a
fucking freak. The one that slashed
our tires.

| SABEL
|’ m sure she’ll be fine, | |ocked
the doors, let’'s just find everyone
qui ck and | eave.

LEW S
Al right, here, the basenent.

Lewi s and | sabel head for the basenent.

CUT TO

| NT. TAHOE - LATE NI GHT

Cl ose up on Hayley' s face. She’'s sound asl eep. Her face
still flushed with red fromher crying. A soft tap on the
car glass window is heard. Hayley hears it and slowy opens
her eyes.

Hayl ey’ s POV

There is an officer standing outside the Tahoe, his face

pl astered up agai nst the car glass window Half his face is
m ssi ng, blood gushes slowy fromhis face running down the
wi ndow. He has a grin across his face. H s one eye
conpletely black. He's staring at Hayley, grinning at her.
Hayl ey screans.
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CUT TO
| NT. HOUSE - BASEMENT - LATE N GHT

Lewi s and | sabel wal k around the basenent. The nonitors gl ow
faintly, their inmages blurred. Lewis shines his light on the
fl oor and spots a giant puddl e of bl ood. |sabel gasps when
she sees it. They stop in front of it.

| SABEL
Oh ny god! Lew s?
LEW S
Pl ease tell ne that’s not rea
bl ood.
| SABEL
| think it is, we gotta | eave now
Let’s head back up, we'll go wait

in the car til professor shows up.

LEW S
Sounds |i ke the best choice we got,
but listen, now !l don't want to
scare you or anything but | saw
sonmet hing upstairs. | don’t think
we’'re alone in this house.

| SABEL
What do you nean?

LEW S
| don’t want to believe it but
| sabel , sonething or sonebody is in
here and | think that’s why
everyone el se i s gone.

| SABEL
What if it’s a joke? You know how
Chris and Gabriel are.

LEW S
Look at that! I know how real bl ood
| ooks I'i ke and believe nme that the
real shit right there!! Sonething
fucked up is happening, and we got
to get out!

| SABEL
How are you so sure though?

Lewis goes to the canmera nonitors and begi ns searching for

the viewin the roomwhere he had his encounter. He points
at one as |sabel wal ks over.
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LEW S
There! Do these things rew nd?

| SABEL
Yes, you see that small button on
the lower right?

LEW S
Found it, how d you know?

| SABEL
One of the fewthings | actually
pi cked up in class.

LEW S
Ckay, now wat ch.

He rewinds the film In the nonitor he is seen wal king into
the room H s flashlight providing a clear view on what he
sees. He stares at the ground in front of him Suddenly, he
runs out of the room

| SABEL
So?

LEW S
| saw soneone in that room that’s
why | ran out.

| SABEL
Ckay, | believe you. Now let’s wait
til help arrives.

LEW S
| know, cone on let’s go.

Lew s and | sabel head back upstairs. A dark figure slowy
wal ks behi nd t hem

CUT TO
I NT. UPSTAI RS HALLWAY - LATE NI GHT

Lewi s and | sabel cone out of the basenment and walk into the
hal | way. They stop as soon as they hear soft nusic being
pl ayed. It’'s coming fromthe living room

| SABEL
Lewis, that nusic doesn’'t sound
i ke what Chris would normally
listen to.
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LEW S
It’s not coming fromthe player

The sound of little girl’s giggling is heard as they wal k
closer to the living room |sabel and Lew s exchange gl ances
and cautiously enter the living room

I NT. LI'VING ROOM - LATE NI GHT

In the living roomthe once dying fire is now

raging. Gabriel and Emma are sitting down on the couch.
Gabriel’s neck has been torn open. Blood has runned down and
dried on his torso. His face is white, drained of color. He
has a blank stare on his pale face. He is dead. Emma is
shocked and staring out into space. She’s slowy shaking and
her clothes are slightly blood stained. Chris is spraw ed
across the living roomfloor in front of the fireplace. He's
still alive. Two little girls dressed in simlar white
dresses are standing to the side in the shadows, staring at
the fireplace wi th unhappy expressions on their faces.

| sabel and Lewis enter the room |I|sabel gasps quietly when
she sees Gabriel, Lewis freezes in place. |Isabel runs over
to Enma and hugs her. Lewis remains staring at Gabriel,
shock in his eyes.

| SABEL
Emma? Emma!! Emma, what happened?
Are you hurt? Ema who did this?

Emma remains silent, Lewis slowy wal ks over to Gabriel and
stands in front of him Isabel turns toward where Chris |ays
and rushes to him

| SABEL (cont’ d)
Lewi s? Help me get Chris up. Lew s?

Lew s’ voice is breaking.

LEW S
He never wanted to cone in the
first place.

| sabel gl ances at himw th synpat hy.
| SABEL
Lewi s, cone on, we have to get
Chris and Emma outside, let’s go.
Lewi s goes over to Emma. He grabs her, she junps as he does.
LEW S

Emma? Who the fuck did this? Was it
that cop? Emma! ? Answer ne!!!
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Emma stares at himw thout saying a word.

LEWS (cont’ d)
Fuck Emma!! Say sonet hing!!!

Emma | owers her gaze.

Lewis turns towards |Isabel, he fights back tears and goes
over to help Chris up. They pick Chris up and place his arns
around their necks. Enma remains sitting. They start wal ki ng
towards the front of the house.

| SABEL
Emma! Conme on!! Let’s go!!

Emma i gnores her and remains sitting. The two little girls
stare as Lewis and Isabel carry Chris out of the |iving
room Lew s expresses no concern for Emm, angered now at
t he death of Gabri el

LEW S
Fuck her, she wants to stay |let her
stay.

The little girls whip their heads toward the other side of
the room and both recede further back into the shadows.

I NT. HOUSE - LATE NI GHT

Lewi s and |sabel carry an unconscious Chris towards the
front door. They hear the staircase steps creak as soneone
wal ks downstairs. They stop and listen. A wonan appears in
front of themwearing a white gown. Her face is hidden in

t he shadows. Lewi s and |sabel stare at her in fear. Suddenly
Chris slouches heavily and falls to the floor. |sabel kneels
and tries to pick himup again. Lewis remains standing
staring at the woman.

| SABEL
Lewi s? Help ne!!

Lewi s hel ps Isabel pick Chris up. They nmanage to stand hi m
up again. The woman i s now wal ki ng towards them They back
up towards the entrance to the living room The faint glow
of light fromthe fireplace reveals her face. Lewis and

| sabel scream they quickly turn around and try to run but
Chris is too heavy for themboth. They fall over in their
attenpt. The wonman reaches Chris and grabs one of his | egs.
He is quickly dragged away back into the living room Lew s
and | sabel dive forward to try to grab one of his arnms but
fail to do so. They get up and run into the living room
after him
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I NT. LI'VING ROOM - LATE NI GHT

Lewis and | sabel stop as soon as they enter. There’'s three
wonen dressed in black standing in front of the firepl ace.
The two little girls are in a corner. Emma is a statue on
the couch. Chris is on the floor, face up. Gabriel is now

sl ouched over on the couch. The wonen are all grinning.
Sinister grins. They all reveal sharp jagged teeth. Bl ood
drips fromtheir nmouths. Lewis and |sabel stare at themin
shock and horror. One of themsits next to Enma and slowy
touches her hair. She then grabs Emma and starts pulling her
in close to her. Another one of the wonen glides over to
Chris, she kneels down and hovers over his face, |icking her
lips with a black tongue.

| SABEL
OCh ny god!!!

The remai ning one starts gliding towards Lewis and | sabel,
her | ong, bony hands outreached. |sabel screans.

LEW S
| sabel runt!!

They both sprint out of the room hearing Chris and Enmma
scream behind them They head for the front w ndow. The

wi ndow i s no | onger broken. Lewis bangs on it in anger and
then runs to the front door. He tries to turn the knob but
it won’t turn. |sabel |ooks behind towards the hallway and
sees one wonan in black floating towards them She screans.

| SABEL
Lewis!'!'! Hurry they' re comng!!!

The knob fails to turn. Lewis grabs |Isabel and | eads her to
the staircase. They sprint upstairs.

CUT TO
| NT. SECOND FLOOR - LATE NI GHT

Lewis and Isabel run into the hallway. They | ook behind them
and see the witch gliding up the stairs. Both run down the
hal | way and enter a room shutting the door behind them

| SABEL
Oh ny god Lewi s!! What are we going
to do!? Wo are they!?

LEW S
| have no idea, but they killed
Gabriel and the rest of them we
got to get the fuck out of here and
get the fucking cops!!!

( CONTI NUED)
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| sabel clings onto Lewis and they both back up into a
corner. |Isabel is on the verge of tears. Qutside the door
the hallway is dead silent. A creak is heard sonewhere in
the hallway. A soft knock is heard on the door.

CHRI S(QO S.)
Lewi s? | sabel ?

| SABEL
lt's Chris! Lewis it’'s Chri s!

| sabel starts toward the door, Lewi s holds her back. He
slow y shakes his head at her.

CHRI S(O. S.)
GQuys cone on out we need to | eave,
Gabe is badly hurt and we need to
take himto the hospital.

Lewis and | sabel remain where they are. |sabel |ooks
confused as hell. Lewis stares at the door.

CHRI S(O S.)
Lewi s? Cone on out bro. W need
you. You and | sabel.

Lewi s | ooks around the room he spots a wi ndow. He wal ks to
it and | ooks outside. He notions |Isabel to wal k over. She
does so while staring at the door.

LEW S
| sabel, we’re going to clinb down
this wi ndow okay, now stand back.

Lewi s knocks on the wi ndow, he then searches the room for
sonmething to break it with. A small wooden table is against
the wall. Lewis picks it up and throws it at the w ndow. The
w ndow shatters into a mllion pieces, the sound resonates

t hroughout the whole room Lew s grabs |sabel and hel ps her
clinmb out the window Lewis follows.

CUT TO
103 EXT. HOUSE - LATE N GHT
They clinmb down the side of the house.

LEW S
Conme on, let’s go get Hayl ey.

They run to the side of the house and di sappear around the
cor ner.

CUT TO
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EXT. HOUSE - LATE N GHT

Lewi s and Isabel run outside towards the Tahoe. They reach
the car. The back door is w de open, Hayley is gone.

LEW S
VWhat! ? Where is she! ?

| SABEL
HAYLEY! ?

An owl screeches fromoverheard, they | ook up and see one of
t he wonen dressed in black crouched on the rooftop. She’'s
grinning. |Isabel and Lewis stare at her in conplete horror.

LEW S
| sabel!! Run!! Run!!!

They both sprint into the surroundi ng woods. The woman i s no
| onger on the rooftop.

CUT 10O
EXT. WOODS - EARLY DAWN

| sabel and Lewis run deep into the woods. Panting |oudly and
avoi di ng | ow branches, they run further and further fromthe
house. Lewis follows |Isabel as they start to tire out and

sl ow down. They stop behind a tree. Isabel and Lewi s crouch
down | eani ng agai nst the bark of the tree, panting heavily.
Early dawn |ight seeps through the overhead branches.

| SABEL
Oh god where are we!?

LEW S
W can’t be far fromthe road, we
just gotta keep going.

| SABEL
They’'re dead! | can’t believe it,
they’'re all dead!!

LEW S
What is this!? Wio the fuck where
t hey! ?

| SABEL
Hayl ey knew, she knew and we didn’t
listen!
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LEW S
We have to go now and get help,
| sabel come on.

They conti nue running through the woods. The |ight above
gradual |y gets brighter. As they run, a small clearing can
be seen up ahead.

LEWS (cont’ d)
VWit wait! Stop.

| SABEL
VWhat is that? Lewis what is it?

They walk into a small clearing. A single tree stunp lays in
the mddle. There are no | eaves around the stunp, blackened

dirt caused by fire surround it. Lewis and |Isabel walk up to
it.

LEW S
VWhat the hell?

At the base of the stunp there lies small oddly shaped burnt
objects. Lewis kneels and picks up an object. Isabel joins
hi m
| SABEL
Lewi s?

LEW S
This | ooks |ike a person.

Lewi s and | sabel exam ne the object, it slightly resenbles
t he body of a person.

| SABEL
Ch no! Let’s go Lew s!

Lewis continues to stare at the object. He reluctantly drops
it and runs into the woods with Isabel.

They run, the woods seemto thin out as they gain further
and further distance fromthe house. |sabel slows down. She
stops and | eans against a tree. Lewis turns around and cones
back to join her

| SABEL (cont’ d)
Lewi s? | want to go hone, | just
want to go hore.

| sabel starts crying and gaspi ng.
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| SABEL (cont’ d)
My god, | still can’t believe
they're all dead!!

Lew s grabs ahold of |sabel by the shoul ders and shakes her.

LEW S
| sabel listen to ne okay. W have
to get out of these woods and go
for help. Please | need you to get
ahol d of yourself, | can’t do it by

nysel f.

| SABEL
Ckay, okay | understand.

Lewi s | oosens his hold on |sabel.

LEW S
Good, now first we need to get out
of these woods, they could have
foll owed us.

A woman’ s cackle is heard fromup above. They both gl ance up
and there in the branches is a woman, dressed in black wth
pitch black eyes. She junps down and | ands on Lewis. Lew s
screans, |sabel junps up and screans. A loud crunch is heard
as she begins biting Lewis’ face. Lewis’ screans turn to
cries. Isabel runs off. She continues to run w thout | ooking
back. She trips over a branch, but quickly recovers and
continues running. |sabel cries as she runs. She sees the
woods up ahead begin to thin out and sees a break in
between. It’s a road. Her hopes suddenly junp. She sprints
to the road.

CUT TO
EXT. R VER ROAD - EARLY DAWN

A dark col ored car drives down river road. Suddenly a young
woman runs out of the woods and onto the road. The car
brakes and swerves to avoid hitting her. It conmes to a stop.
The young woman runs over to the car. A mddl e aged nman
exits the car. It’s Professor Danes.

PROFESSOR DAMES
Ch ny god! Ms. Carey! What are you
doi ng out here?

Pr of essor Danmes runs over to |sabel and hol ds her.
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| SABEL
Pl ease professor!!! W have to get
out of here and get the police,
pl ease! I'!'!

PROFESSOR DAMES
What ? why? Listen get in the car
| " mtaking you honme okay?

| SABEL
You don’t understand, they’ re out
here and they’ re going to kill
us!!!

PROFESSOR DAMES
Nobody wants to kill you Isabel,
now pl ease just get in the car
we'll sort this all out.

Pr of essor Danes | eads a shockes |Isabel into the car.

clinmbs back in and they drive off.

I NT. CAR - EARLY DAWN - TRAVELI NG

PROFESSOR DAMES
M ss Carey? Please tell me what
happened.

121.

He

CUr 10

| sabel speaks with a trenbling voice, tears stream down her

f ace.

| SABEL
They killed themall.

PROFESSOR DAMES
VWhat ? Who kil l ed who?

| SABEL
Sone old ugly ladies, they killed
t hent !

PROFESSOR DAMES
What ol d | adies? Mss Carey what
are you tal ki ng about ?

| SABEL
They were in the house!! They had
horrible teeth and..... and ugly

faces and they floated and they
were just so horrible!!!

( CONTI NUED)
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Pr of essor Danes goes silent. He focuses on the road while
| sabel cries softly.

PROFESSOR DAMES
Ch, | see. Mss Carey I’'mgoing to
need to take you to the police
then, this is very serious.

| SABEL
Yes, please!!!

CUr 10O
EXT. POLI CE STATI ON - EARLY DAWN

A car pulls into the enpty parking | ot of the police
station. Professor Danmes exits the car. He wal ks over to the
passenger side and hel ps Isabel out. She's still shaken up
as he helps her walk into the station.

| NT. POLI CE STATION - EARLY DAWN

A young bl onde worman is sitting behind the front desk.

Prof essor Danes and |sabel walk in. She | ooks up as they
wal k in. Professor Danmes nakes eye contact with her and they
grin at each other. He sits |Isabel down on a bench and wal ks
over to the front desk. |sabel |ooks around the station,
tears are still stream ng down her face. She spots a m ssing
person poster with the picture of an officer on it.

BRI ANNA
Hey, what’s goi ng on?

PROFESSOR DAMES
Not hi ng, back from | eave huh?

BRI ANNA
Yeah, just got back. Wio’'s the
girl?

PROFESSOR DAMES
You know, she’s part of ny group.

BRI ANNA
Real | y? What the hell is she doing
here then?

PROFESSOR DAMES

Beats nme, | have no i dea how she
made it out.
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BRI ANNA
Wl |l you better fix it then, they
won’ t be happy.

PROFESSOR DAMES
Don't worry, | wll.

BRI ANNA
You better, | already did ny part
with Hal ey, so you better do yours.

PROFESSOR DAMES
| already told you, I"Il fix it.
Listen | brought her here because
she insisted on reporting this

i nci dent.

BRI ANNA
Vell then, let me start the
paper wor K.

PROFESSOR DAMES
Perfect! Listen can | get
sonet hi ng? You know for the girl.

BRI ANNA
Sur e thing.

Bri anna opens a drawer and pulls out a small bottle of

pills. She opens the bottle and takes a few out. She hands
themto Professor Danmes along with a cup. Professor Danes
grins at her. He walks to the water cooler and fills it up
and drops the pills in. They dissolve quickly. He heads back
to | sabel.

PROFESSOR DAMES
Here’'s sone water M ss Carey you
| ook like you need it.

| SABEL
Thanks Prof essor.

She takes the cup of water and quickly drinks it.
PROFESSOR DAMES
Come on Mss Carey, |I’mtaking you
hore.

| SABEL
VWhat ? But we have to tell them!!!
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PROFESSOR DAMES
| already did, they're going to
check out the house, now come on
let’s get you hone.

| SABEL
PROFESSOR DAMES
No buts Mss Carey let’s |let them
handl e it.
They wal k back out si de.
CUT TO
EXT. POLI CE STATION - EARLY DAWN

The car reverses out of the parking | ot and back onto River
Road headi ng towards town.

I NT. CAR - EARLY DAWN - TRAVELI NG

| sabel slouches in her car seat. She's drowsy and feeling
extrenely sl eepy. Professor Danes notices and sm | es.

PROFESSOR DAMES
M ss Carey you |l ook tired, please
feel free to sleep if you need to.

| sabel gl ances at himthen outside the car wi ndow. She
cl oses her eyes and falls asl eep. Professor Danes grins.

EXT. RIVER ROAD - EARLY DAWN
The car slows down and makes a U turn. It heads back.

CUr 10
I NT. CAR - MORNI NG - TRAVELI NG

| sabel wakes up and | ooks around surprised. Professor Danes
gl ances at her.

PROFESSOR DAMES
Hey, | was wonderi ng when you' d
wake up.

| SABEL
Where are we?
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PROFESSOR DAMES
Don’t worry about that.

| SABEL
Ch ny god, Lewis!! And the rest of
them! We have to...

PROFESSOR DAMES
Don't worry about them |’'m sure
they' re fine.

| SABEL
No, professor, you don’t know what
we saw !'!

PROFESSOR DAMES
Yes | do.

| sabel shoots Professor Danes a confused | ooked.

PROFESSOR DAMES (cont’ d)
You know M ss Carey, | never
expected ny dear old aunts to scare
you guys that bad. Nope they told
me they were just going to make it
qui ck. | guess they decided to play
with their food before they ate it.

He chuckl es. Isabel stares at himin horror. Realization
si nks in.

PROFESSOR DAMES (cont’ d)
You see, they’ve been living
peacefully up there for a very long
time. But that canme at a cost, a
cost a small famly had to pay a
| ong tine ago.

| sabel notices he's |ocked the car doors. Fear stabs her
heart.

PROFESSCR DAMES (cont’ d)
You can say a little cost renewal
was due. That’s where you guys cane
in. It’s funny | did not expect to
see you again Mss Carey, you or
any of the other little shits!

| SABEL

You, you tricked us into going
t herel
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PROFESSOR DAMES

Oh cone on Mss Carey, you were the

ones who wanted the credit. Well
now we’'re goi ng to make sure you
recieve it.

126.

The dark entrance to the dirt road | eading to the house
| ooms up on the side of the road. |sabel bangs on the car

w ndow, trying desperately to open the door.

| SABEL
NO, NO!, NO!ttrirr Let nme out!!!!
Please let ne out!!!!l NO!!I

Pr of essor Danes begins to | augh.

EXT. DI RT ROAD ENTRANCE - EARLY DAWN

The car enters the dirt road, Isabel’s screans can be heard
fromthe car. The car drives up, the tailights gl ow grow ng
fainter and fainter as the car disappears into the dark
woods. Camera slowy rises and shows the top of the woods.

Dark clouds start to cover the sun.
CUT TO BLACK
THE END
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