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FADE | N:
I NT. MUSEUM OF HI STORY - NI GHT

In the darkened hallway, there is only silence. No novenent
is seen along the recreated early twentieth-century street.

ANTI QUI TI ES GALLERY

In a roomlighted by display cases, a nasked man stands
besi de an open di spl ay case.

CHUN SO 35, is not the guy you' d take honme to nother. He's
an arrant thief who'll do what it takes to get noney. He's
a user and exploiter.

In his gloved hands, he holds and carefully exam nes a pearl
the size of a fist.

CHUN SO (V. Q)
Congr at ul ati ons, Conni e Sun.
Anot her perfect robbery, al nost.

He places the pearl into a black bag. Fromhis sock, Chun
So renoves a pack of cigarettes. He renoves a lipstick from
hi s pocket and snears sonme on one end of a cigarette. Wth
a match, he lights and burns the other end. He butts the
cigarette on the floor.

CHUN SO (V.Q)
This is one payday you didn't cheat
me out of.

HALLWAY
Chun So creeps along. The black bag is over his shoul der.

Li ght from an adjacent hallway illum nates an unfortunate
cockroach that happenstance has placed in his path. Pop!
Hi s foot crushes the cockroach. Reaching the door to a
stairwell, Chun So opens it and backs through.

STAI RAELL

Taking two steps at a tinme, Chun So hurries to a | anding
above. He hesitates nonentarily to |listen. He continues up
the steps toward the door that |eads onto the roof.

EXT. MJUSEUM CF HI STORY - ROOF - NI GHT

Chun So energes onto the roof. The |lights of Kow oon cast
hi s shadow upon the side of an air-conditioning unit as he
wal ks. He makes his way toward the edge of the roof. In
doi ng so, he accidentally kicks an enpty pail.



CHUN SO
(Cant onese; subtitled)
Dam!

He reaches the edge and peers at the ground four floors
below. H's eyes dart fromside to side. He renoves the
mask and stuffs it into his waistband. Chun So picks up a
coil of rope and tethers one end to a vent pipe. He tosses
the coil over.

He steps to the edge and tugs on the rope before he propels
hi msel f over the side.

EXT. MJUSEUM CF HI STORY - DAY

Puffy clouds drift over this nodern, nultistory building.
Several police cars are parked on the street in front. A
uni formed officer | eaves the building and walks to a white
police car.

SUPER: " KOALOON, HONG KONG "
I NT. MUSEUM OF HI STORY - ANTI QUI TI ES GALLERY - DAY

The crime scene investigation teamis busy. They dust for
prints and photograph the crine scene.

W NSTON CHI ANG, 55, is the curator. He stands besi de a nman
who wears a suit.

SIMON LUK, 38, a chief inspector, has all the patience and
finesse of a sixteen-year-old trying to get his first |ay.

LUK
What's your security systenf

CHI ANG
Qur main systemis a laser floor
grid. Over here.

He wal ks to a wall, and Luk foll ows.

CHI ANG
Ther e.

He points at the | enses near the baseboard.
CHI ANG
We al so have an acoustical alarm
It's working erratically, so |
deactivated it.

They turn and wal k back to the center of the room



CHI ANG
Under nornal conditions, nobody
could enter w thout detection. A
smal| creature mght get in
undet ected or --

LUK
-- or maybe a light-footed white
tiger.

CHI ANG

| don't follow you
Luk wal ks about, noddi ng his head.

LUK
Thi s robbery wasn't amateur hour.

Luk | ooks down at the base of the pearl's display case.

LUK
VWhat's this?

He stoops. From his pocket, he takes a toothpick and spears
a cigarette butt. He stands, retrieves a plastic bag from
hi s pocket, and shakes the butt off into the bag. He
pockets it.

LUK
Whoever pulled this may have had
i nsi de hel p.

CHI ANG
That's not possible.

LUK
Oh, but it is. Wwo knew the al arm
was br oken?

CHI ANG
Ever yone.

LUK
Come now. So, you're telling ne a
pi ece of critical security
informati on was a matter of common
chit-chat?

Chi ang | ooks unconfortabl e.

CHI ANG
| wouldn't put it quite that way.

LUK
| woul d.



LUK
"Il need a |list of your enployees.
At this point, nobody is above
suspi ci on

I NT. REG ONAL CRIME UNIT - KOALOON WEST COFFI CE - DAY

Several nen gather around a desk where Sinon Luk sits. In
the corner of the office, a television plays the news. A
femal e NEWSCASTER, 30s, is on the screen.

NEWSCASTER (V. O.)
We're on the scene of a robbery at
the Museum of History. A valuable
treasure known as the Pearl of
Kubl ai Khan has been stolen. The
pearl, weighing over five-hundred
carats, was on loan fromthe
Nat i onal Museumin Beijing.

LUK
Turn that damm thing of f!

NEWSCASTER (V. Q)
The robbery --

A man swi tches off the set.

Luk turns to SAMW TONG 35, a probationary inspector. He's
a cop with a keen eye for detail. He keeps the cigarette
conpani es in business.

LUK
| see Connie Sun's MO . She may
have been in it w th Chiang.

Tong sits with an ashtray on his lap, and a cigarette stub
pokes fromthe corner of his nouth. He butts the cigarette,
| eans forward, and places the ashtray onto the desk.

TONG
| nspector, don't rush to judgnent.

Luk frowns at him

LUK
You' ve worked a few cases, |'ve
wor ked hundr eds.

TONG
| was just cautioning --

LUK
-- Cautioni ng?



Tong takes another cigarette froma pack and lights it.
Luk shakes his finger in Tong's direction.

LUK
As a new inspector, you can learn a
ot fromme. That cigarette butt is
the first piece of evidence against
her.

Luk stands, strolls to the window, and peers out.

LUK
Have her brought in.

Tong gets up and wal ks toward t he door.

LUK
Oh, and put a man on Chi ang.

TONG
Yes, Chi ef.

Tong | ooks back and gives the thunbs-up sign.
| NT. SECURI TY CONSULTI NG - QUTER OFFI CE - DAY

The upscale interior decor says this is a high-maintenance
operation. A bowl of expensive chocolates sits on one
corner of the secretary's desk. An oriental ceiling fan
noves air ever so slowy.

Across the room ROSE KWON, 30, the secretary, |oads paper
into a copy machi ne.

The door opens, and two nen who wear suits enter.

ROSE
May | hel p you, gentlenmen?

They swagger over to Rose. One man, early 30s, produces a
badge that identifies himas a PCLI CE OFFI CER

POLI CE OFFI CER
Conni e Sun in?

ROSE
"1l let her know you're here.

Rose wal ks indifferently toward her desk. At that nonent,
an office door opens.

CONNI E SUN, 36, walks in. She's a woman nore than just easy
on the eyes. She has the gait of an agile cat and is no
stranger to kung fu.



6.

Aretired thief known as the Wiite Tiger, she has seen the
error of her ways.

ROSE
Coupl e of cops to see you

Connie forces a smle

CONNI E
O ficers, how may | assist you?

PCLI CE OFFI CER
They'd like to talk to you downt own.

CONNI E
About what ?
POLI CE OFFI CER
They' |l discuss it at the station.
CONNI E

Let me get ny purse.
She di sappears into her office.
INT. REG ONAL CRIME UNIT - KOALOON WEST OFFI CE - DAY

Connie sits in a chair in front of Luk's desk. Luk sits
behi nd his desk and eyes Connie with a | ook of disdain.

LUK
We have your lipstick on a
cigarette. Sane color you're
wear i ng.

When Luk tosses a plastic bag onto his desk, Connie's hand
instinctively goes to her lips. She eyes the bag containing
the butt.

CONNI E
My dear Inspector, | don't snoke
anynore. It's a plant.

LUK
Pl ant, ny ass.

CONNI E
Interpol and | nade a deal. 1'd get
out of the business, and they'd stop
pursuing. Anyway, | was wearyi ng of
it. | didn't rob the museum Wy
woul d 17?

LUK

M o- n-e-y!



LUK
Sonmeday, I'Ill run you in.
CONNI E
(smling)

My dear |nspector, your |ocal Seven
El even is the only thing you could
run in.

Luk bristles. He gets up, wal ks around his desk, and stops
besi de her chair.

LUK
Were were you the night of the
robbery?

CONNI E
Hone in bed.

LUK

Can you prove it?

CONNI E
My dear | nspector, a |ady should
never di scuss what goes on in her
boudoi r.

Luk | ooks a bit enbarrassed as he clears his throat.

LUK
well --

CONNI E
Now, if you have no nore questions,
| have a business to run.

Conni e gets to her feet and heads to the door. She opens it
wi de and | ooks back.

LUK
"' m warni ng you, Sun, White Tiger,
or whatever you call yourself these
days, if you --

She steps through the door and pulls it closed behind her.
EXT. REG@GONAL CRIME UNIT - KOALOON WEST OFFI CE - DAY

G NGER LI, 25, is Connie's driver and | oyal personal
assistant. She wears a well-tailored beige jacket and
trousers while she stands beside a silver Mercedes S65 AMG

Conni e exits the building and hurries toward the car.
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G nger opens the back door, and Connie gets in. She closes
the door and slips into the driver's seat. A nonent |ater,
she slowy pulls fromthe curb.

| NT. MERCEDES - DAY - TRAVELI NG
Conni e | eans back in the rear seat. G nger drives.

G NGER
How d it go?

CONNI E
G nger, dimMt Luk thinks | robbed
t he nuseum

G NGER
That sucks.

CONNI E
|'ve worked hard to straighten out
my life. Made this business by
establishing integrity.

G nger | ooks admringly at Connie.

G NGER
Where to?
CONNI E
The history nuseum [|'ll do a

little investigating.
I NT. MUSEUM OF HI STORY - ANTI QUI TI ES GALLERY - DAY

Conni e stands and chats with Wnston Chiang.

CHI ANG
You' ve heard of the Arco Valley
Pear| ?

CONNI E

|' ve seen phot os.

CHI ANG
It was one of two | arge pearls owned
by Kubl ai Khan. The other was
hi dden by the Chi nese gover nnent
until recently. It's the Pearl of
Kubl ai Khan.

Conni e and Chi ang wal k anong t he di spl ays.

CHI ANG
We reopen tonorrow.



CONNI E
| appreciate the chance to | ook
ar ound.

CHI ANG

What do you expect to find? The
police checked everyt hing.

CONNI E
My dear M. Chiang, that's why I'm
her e.

She smles. He responds with a sonewhat feeble one.

CH ANG
Luk's a rather abrasive fell ow

CONNI E
You caught himon a good day.

Conni e wal ks met hodi cally about the room She | ooks up at
the gallery's lowceiling. She carefully exam nes the
pearl s display case.

CONNI E
Was the case open after the robbery?

CH ANG
It was | ocked.

She spots an object in a space between two di spl ay cases.
She artfully palnms it and slips it into her pocket.

CONNI E

How often is this room cl eaned?
CHI ANG

Dai | y.
CONNI E

VWhat tinme was the robbery?
CHI ANG

Bet ween m dni ght and four.
CONNI E

M. Chiang, you've been nost

hel pful .
They slowly wal k fromthe room
| NT. MERCEDES - DAY

Conni e renoves the object fromher pocket. G nger |ooks at
her in the rear-viewmrror.
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G NGER
Uncover anyt hi ng?

CONNI E
Thi s.

She hol ds up a pack of matches.

G NGER
A mat chbook?

CONNI E
A mat chbook froma bar in Singapore.

G nger | ooks puzzl ed.

G NGER
Significant?

CONNI E
Maybe. Perhaps the robber is from
Si ngapore or visited recently.

G NGER
Connie, | learn fromyou every day.

G nger starts the car. She checks her side mrror. Once
it's clear, she pulls fromthe curb.

| NT. MERCEDES - DAY - TRAVELI NG

The stoplight turns green. G nger gives it gas and nakes a
turn onto anot her street.

CONNI E
Hone early the other night.
Anyt hi ng wr ong?

G NGER
A groper. You know the kind, six
hands like... like a sci-fi
creature.
CONNI E
How do you keep goi ng wrong?
G NGER
They say, "Look before you leap."”
It seens | | eap before | |ook.
CONNI E

Must be sonme deep-seated problem
with self-esteem
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G NGER
Doctor, when you figure it out, |et
me know.

I NT. REG ONAL CRIME UNIT - KOALOON WEST COFFI CE - DAY

Luk | eans back in his chair and sips a cup of coffee. Tong
sits in a chair beside the desk and puffs a cigarette.

LUK
She's really slick. Renenber the
Crutchfield Enerald? Stolen from
the safe in Lady Crutchfield s hotel
suite. Her |adyship there in bed.
Gilled Sun for five hours.
Not hi ng.

Luk is galled.
LUK
There was that painting, The W ndow,
by sone French master. Suddenly,
poof... it's gone. She was
attendi ng an opera two bl ocks away.
Luk bangs his fist onto the desk.

LUK
| want answers.

TONG
Maybe the street knows sonet hi ng.

MONTAGE - | NSPECTOR TONG TALKS TO CONTACTS

-- Inspector Tong and a plain clothes officer talk MOS to a
vendor at an outdoor market.

-- Inspector Tong and the plain clothes officer visit a bar
and talk MOS to a barkeeper.

-- Inspector Tong and two taxi drivers |ean against the side
of a taxi and tal k MOS.

-- Inspector Tong and the plain clothes officer talk MOS to
a val et parking attendant.

-- Inspector Tong and a topless dancer chat MOS beside a
dance platform

-- Inspector Tong and the plain clothes officer talk MOS to
a cashier in an OK store.

-- Inspector Tong talks MOS to a hotel doorman.
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-- Inspector Tong talks MOS to a filling station attendant.
END MONTAGE
| NT. KOALOON MARTI AL ARTS SCHOOL - DAY

Thick green mats cover sections of a hardwood floor. Near
one wall, several students lift weights. An instructor
corrects a student's kung fu stance.

SUN HU TING 59, a nmartial arts master of Wiite Crane kung
fu, stands in front of a class.

Across the gym Connie and G nger work on their technique.

G NGER
Take it easy. Last week, you al nost
br oke ny nose.

CONNI E
That shows you're slow. Let's
practice | ow sweeps. You be on
def ense.

They maneuver. Connie's first sweep m sses, but the second
one takes G nger down.

CONNI E
Now, |I'll be on defense.

They jockey for position. Gnger's first sweep m sses.
After several tries, she puts Connie on the mat.

G NGER
Looks like I"mgetting ny speed up.

Connie smles as she hops to her feet.

SUN HUI TING (0. S.)
Very good, G nger. Soneday, you may
becone as good as Conni e.

Sun Huiting wal ks near. @G nger bows.

G NGER
Master, comng fromyou, it's quite
a conplinent.

SUN HUI Tl NG
At that time, 1'll show you sone
moves Conni e doesn't know.

G NGER
l'd love it.
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CONNI E
VWhat noves don't | know?

Conni e noves aggressively toward Sun Huiting and executes an
array of beak strikes and edge of hand strikes.

Sun Huiting's fluid notions deflect them A couple of fast,
spi nni ng ki cks and beak strikes overwhel m Connie. Down she
goes. He extends a hand to help her up. She grasps his
wist, and he pulls her to her feet.

SUN HUI TI NG
That's why |'mthe nmaster.
CONNI E
Uncle, only you could do that so
easily.
They | augh.
SUN HUI TI NG

"1l nove on to people who really
need training. Carry on.

He turns and wal ks away.

| NT. SECURITY CONSULTING - CONNIE'S OFFI CE - DAY

A sofa and chair in white | eather occupy one area of the
spacious office. Munted on the wall is a | arge-screen
tel evision. A glass cabinet displays a collection of
martial arts throw ng stars and darts.

Conni e i s behind her desk on the phone.

CONNI E

M. Kim how may | help you?
KIM(V.Q)

"' m considering your firmfor work.
CONNI E

What ki nd of work?
KIM(V.Q)

Mss Sun, | prefer dealing face to

face. Can you drop around?

CONNI E
VWhat's the address?

KIM (V.Q)
| sl and Har bourvi ew, el even Hoi Fai
Road, pent house three.
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Conni e scratches the address on a pad.

KIM(V.Q)
Shall we say about three o' cl ock?
CONNI E
Very wel | .
M. Kimhangs up. Connie still holds the phone to her ear.

She hears a noise on the line. She |ooks at the receiver
and then hangs up. She tears off the note and wal ks to her
of fi ce door.

OQUTER OFFI CE

Rose works on a conputer. At another desk, G nger sits and
sips a cup of tea. Connie cones out of her office.

CONNI E
Rose, be careful what you say; the
phones are tapped. Luk is digging.
(to G nger)
We have errands, and an appoi nt nent
wth a M. Kim Here's the address.

She hands the note to G nger.

| NT. | SLAND HARBOURVI EW - HALLWAY - DAY

Conni e gets out of the elevator at penthouse three. The
entrance is directly in front of her. \Wen she raps, the
door drifts open. She peers around the open door.

CONNI E
M. Kim M. Kim it's Conni e Sun.

She pushes the door open wi der and enters the |iving room
| NT. PENTHOUSE THREE - LI VI NG ROOM - DAY

The décor has a tropical flavor. A high-backed chair sits
not far froma large aquariumwel|l stocked with colorfu
saltwater fish

Her eyes scan the room while she cautiously steps forward.
On the drapery leading to a balcony is a |arge snear of

bl ood. The sofa partially blocks her view, so she noves
toward it.

CONNI E
Hel | o.

The body of M. KIM 60s, lies by the sliding door. She
lightly treads to the body and kneel s.
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Bl ood soaks the front of his white shirt.

She hears a noi se behind and | ooks around. |nspectors Luk
and Tong stand a few paces away.
LUK
W got a tip you were here. 1Isn't

mur der out of your |ine?

CONNI E
My dear |nspector, you don't suspect
me, do you?

LUK
You' re the one kneeling over the
body.

Tong steps on the other side of Connie, a cigarette in his
mouth. He takes the cigarette fromhis nouth when he begins
to cough.

LUK
| told you to quit. Listen to you
TONG
| know. | know. |'mtrying.
He exam nes the body.
TONG

There's a slug under his heart.

CONNI E
If I shot him where's the gun?

TONG
| nspector, the edge of the
bl oodstain is dry. He's been dead
for a while.

CONNI E
See?

LUK
Check the rest of the place.

Tong hurries across the marble floor, through a door, and
into another part of the penthouse.

LUK
Sit where | can keep an eye on you.

CONNI E
My dear |nspector, you' re not that
stupid. You can snell a frane.
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She gets up. Connie steps to the sofa and sits. Luk slowy
wal ks about the room and | ooks for evidence.

TONG (V. Q)
| nspector, there's an open safe.
Looks |i ke robbery.

CONNI E
Ch great.

A few nonents pass.

TONG (V. Q)
| nspector, here.

Luk takes Connie by the arm

LUK
Come al ong.

She gets up, and they hastily walk into the bedroom
BEDROOM

Conni e and luk enter the room Tong stands near the
bat hroom Bull et holes pock the door to the bathroom

TONG
From her dress, I'd say it's the
housekeeper. Probably tried to |ock
herself in the bathroom

Tong pushes the bat hroom door open wider. Splatters of

bl ood are on the walls and floor. The housekeeper's body
rests against the side of the toilet. Her armis in the
bow and a pool of blood at its base. Tong enters.

BATHROOM
Tong steps in droplets of blood as he approaches the body.
Luk and Conni e watch through the open door. Tong exam nes
t he body.
TONG

The wounds are large caliber. Could

be forty-four magnum
Tong heads into the bedroom
BEDROOM

TONG
"1l get the | ab boys in.
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LUK
Ri ght .

Wi |l e he heads toward the door to the living room Tong
takes a cell phone from his pocket.

LUK
Have a fenale officer sent to search
M ss Sun.

TONG
Ckay.

He conti nues toward the door.

LUK
Oh, and when you're through, go down
and bring up the chauffeur.

LATER

Conni e and a FEMALE OFFI CER, 30i sh, energe through a door
and into the living room Tong sits in the high-backed
chair. Gnger sits in a chair beside the sofa.

Luk, seen through the sliding door, stands on the bal cony.
He sees the others and returns to the living room

FEMALE OFFI CER
| nspector, she's clean.

LUK
Thank you.

Female O ficer steps to one side.

LUK
Conni e, you're too smart for your
own good.

CONNI E
My dear |nspector, if you' re done
having ne fondled, 1'd like to be on
ny way.

LUK

Arrested so many tinmes, you should
be used to it.

CONNI E
Yes, but no convictions.

LUK
A tenporary state.
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Conni e shoots hima |ook. Luk turns to G nger.

LUK
What do you know?

Looki ng unconfortable, G nger crosses her | egs.

G NGER
| only drove Connie here to neet M.
Ki m

LUK
You al ways know not hing. Wy do |
ask?

G nger | ooks at Luk and smiles. Luk's eyes catch fire.

LUK
Get out before | commt nurder!

He turns and nmarches back into the bedroom
| NT. MERCEDES - DAY - TRAVELI NG

Connie sits in back. @G nger drives.

CONNI E
Luk was at his repul sive best.
G NGER
How d he get where he is?
CONNI E
It wasn't through charm school
G NGER
|'ve picked sone | osers, but nothing

i ke him

(shakes her head)
H s poor wife. That rem nds ne; |
met a new guy. He's educated and
speaks wel | .

CONNI E
VWhat does he do?

G NGER
He didn't exactly say. Quotes a |ot
of fancy stuff |ike Shakespeare.

| NT. SECURITY CONSULTING - CONNIE'S OFFI CE - DAY
Conni e wal ks over to her desk and plops down into the chair.

She picks up the renbte and turns on the television. The
news is on, and a clip of M. Kimplays MXS.



19.

CONNIE (V. 0Q.)
| f Luk has ne tapped, he woul d know
| didn't kill Kim

I NT. REG ONAL CRIME UNIT - KOALOON WEST OFFI CE - DAY
Luk sits behind his desk, and Tong sits in a nearby chair.

LUK
It keeps getting worse. Now we have
a robbery and doubl e nurder.
Meanwhi | e, Sun wal ks around |ike a
Chi nese enpress. Put a tail on her.

TONG
Ckay, you're the boss.
LUK
Anyt hi ng on Chi ang?
TONG
Not hing. My hunch is he's not
i nvol ved.
LUK

Keep a man on him
| NT. RI CE WAREHOUSE - NI GHT
Stacks of sacked rice line the floor in long rows.
SUPER: " SI NGAPORE. "

An office is high above the warehouse floor. d ass w ndows
cover all sides. R ckety wooden steps lead to the office
| andi ng and cat wal ks.

OFFI CE

Chun So sits at a desk. Across the room two nen work out
wi t h nunchakus.

Chun So hol ds a newspaper clipping that includes a picture
of Connie. A glass and bottle of whiskey are in front of
him He nutters.

One man stops his workout and anmbl es over. He's a cheap gun
named DOLLAR. He's a 33-year-old who is obsessed with the
concept of good and bad | uck. Werever he goes, he carries
hi s | ucky Singapore dollar.

DOLLAR
Boss, why you constantly | ook at
that clipping?
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CHUN SO
Ever hated sonebody? Really
hat e' en?

He lays the clipping on the table. He stabs his finger into
the clipping as he speaks.

CHUN SO
She's a devil.

He puts his hand to his head.

CHUN SO
| get these damm headaches. Feel
her watching right now She's
trying to drive nme crazy.

He | ooks around the room An agoni zed | ook covers his face.

CHUN SO
She's in ny head. Knows what |'m
t hi nki ng. Seeing her dead wll be
ny rel ease. Ha! Hal!

DOLLAR
Boss, why don't you ice her?

NUNCHAKU MAN, 30, tucks nunchakus into his pants and
saunters up. He wipes his face with a towel.

Dol | ar takes his lucky coin froma pocket, flips it, catches
it, and turns it over onto the back of his hand.

DOLLAR

My lucky coin says it's a cinch.
CHUN SO

It's not that easy. Killin' devils

i s hard.

He picks up the bottle and pours a drink. He throws it down
and follows with a burp. He |ooks again at the clipping.

CHUN SO
Time to settle the score.

DOLLAR
What happened, Boss?

Hi s voi ce drops.

CHUN SO
Had this sweet deal. Seven hundred
and fifty thousand Hong Kong
dol | ars.
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FLASHBACK - | NT. DEPARTMENT STORE - DAY

Chun So stands with a YOUNG WOMAN, 20s, anong racks of
| adi es’ dresses and other fashion itens.

CHUN SO
What ya got for ne, baby?

YOUNG WOVAN
The noney will be at the house for
two days. His bedroom arnoire has a
conpart ment.

She | eans agai nst his chest.

YOUNG WOVAN
When can | see you again?

He | ooks annoyed.

CHUN SO
Soon, baby, soon.

YOUNG WOVAN
Suppose they find out?

CHUN SO
They won't. Keep your trap shut.

I NT. LARGE HOVE - CORRIDOR - N GHT

In the darkness, Chun So treads silently past several doors.
A rubber Frankenstein mask covers his face. |[In an al cove,
Conni e Sun presses herself against the wall.

He stops in front of one of the doors. He slowy turns the
knob, opens the door, and slips inside.

MASTER BEDROOM

Chun So gets on his hands and knees and crawls toward an
arnoire. A mddle-aged man and m ddl e-aged wonman sl eep in
the bed. The m ddl e-aged woman stirs and turns. He
freezes; his eyes dart fromside to side.

In the corridor, a woman screans and a door slans. The
m ddl e-aged man and m ddl e-aged woman sit up in bed. Chun
So junps to his feet and dashes out the door.

CORRI DOR
Chun So runs to the end of the corridor. He spots open

French doors. He pushes the doors w der and barrels through
onto a porch.
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EXT. LARGE HOVE - PORCH - N GHT

Chun So sprints across the second-floor porch. He knocks
into chairs. At the rail, he watches the slimfigure of
Conni e Sun dressed all in black. She carries a duffel bag
as she races across the |awn.

LAV

Effortl essly, she bounds over flower beds and a stone bench
until she reaches a split-rail fence. She places one hand

on top, |eaps over, and disappears into the darkness of the
near by wood.

PORCH

CHUN SO (V. Q)
VWho the hell was that?

Chun So feels the barrel of a pistol against the back of his
head and slowy raises his hands.

I NT. RICE WAREHOUSE - OFFI CE - NI GHT - BACK TO PRESENT DAY

NUNCHAKU MAN
How d you know it was her?

CHUN SO
Peopl e said only Conni e has that
conbi nation of athletics and grace.
She got the noney; | did tine.

| NT. RESTAURANT - DAY

The restaurant color schene is green and gold. Bright
sunlight streans through | arge wi ndows. Patrons and
restaurant enpl oyees nove about.

Connie sits at a table and peruses a nenu.

SUPER: " TWO DAYS LATER. "

LI NCOLN TAYLOR, 37, an Anerican, a man who seeks redenpti on,
wal ks past her table and stops. He's well-grooned and a

sharp dresser, the business |look. Link, to his friends, is
a con man and thief. He and Connie are old friends.

LI NK
Connie, | alnobst m ssed you behind
t hat nenu.
Conni e | ooks up.
CONNI E

Li nk, what a surprise.
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She reaches across the table to shake his hand.

L1 NK

Haven't seen you since Paris. Say,
did you have anything to do with the

museum

No way.

robbery?

CONNI E
| thought you were in jail.

L1 NK

Can't keep a good nman down.

He pulls out a chair and sits.

L1 NK

| was in the Casino Lisboa. Thought
| saw an old friend of yours.
CONNI E
Ch, who?
L1 NK
Chun So.
CONNI E
Hardly a friend. Last | heard, the

Yokahoma police had himfor fencing
jewelry.

L1 NK

['"'msure it was him

(j oki ngly)
Maybe he pulled the job.

A |ight goes on;

Conni e pl aces the nenu asi de.

CONNI E

Have lunch with nme. Perhaps | can
entice you to take a ride on the
Tur boj et .

Macau?

She nods.

L1 NK

| NT. CASI NO LI SBOA - SECURI TY CENTER - DAY

| mrages of the casino floor flicker on nonitors in the

security center.

Enpl oyees scan the images and nmaintain a

constant vigilance.

Conni e and Link stand with DEREK HI LL, 47. Derek is

British.
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He's a friend of Connie's and the head of security. They
gat her around a nonitor while a mal e enpl oyee operates the
consol e.

H LL
We can review the images of the
baccarat table fromthis nonitor
VWhat tinme frane?

LI NK
Sonmewhere between ten fifteen and
ten forty-five.

The mal e enpl oyee uses a nouse to select the tine. An inage
pops onto the screen, and the video rolls.

CONNI E
What was he weari ng?
L1 NK
A blue shirt, | believe. Yeah, a

bl ue shirt.

The video shows patrons at the baccarat table. O her
patrons stand behind them People mll| about.

HI LL
Anyt hi ng?

L1 NK
No.

The video rolls. A man in a blue shirt enters the canera's
view and stops at the table.

L1 NK
Stop! Back it up.

The mal e enpl oyee puts the video in reverse.

LI NK
Ther el

He points to the screen. The nmale enployee freezes the
video with the blue-shirted man plainly in view

CONNI E
Let's zoomi n.

The mal e enpl oyee zoons the video to tighten around the
i mmge of Chun So. A woman hol ds onto Chun So's upper arm

LINK (O S.)
See? It is him



CONNIE (O S.)
You're right. Who's the woman?

LINK (O S.)
Don't know.

HLL (OS.)
That's Nori ko Shi nagawa.

25.

NCORI KO SHI NAGAWA, 27, is a nodel, cover girl, and gold
digger. She's a wonman in search of her place in life.

CONNI E
The nodel ?
HI LL
The very sane.
CONNI E
VWhat's she doing with his kind?
HI LL
She has a nose for cash.
CONNI E
Know where she |ives?
HI LL
W' ve taken sone narkers. |''m sure

| have her address.

Conni e | ooks at Link.

CONNI E
Wil e Derek gets the address, let's
pl ay.
She turns to Hill.
CONNI E

Gve ne aline for twenty?

H LL
Conni e, your credit's good.

CASI NO FLOCR

Conni e and Link play Pai Gow poker. The DEALER, 25,
behi nd the table.

DEALER
Ladi es and gentl enen, please pl ace
your bets.

st ands
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CONNI E
It's fortunate you saw ne. Want
sone wor k?

Conni e, link, and the other players place their bets.

LI NK
VWhat's on your m nd?

CONNI E
Thi nk you can get close to
Shi nagawa?

The cards are dealt to the players by the Dealer.

LI NK
That's not worKk.

Conni e picks up her cards and arranges them Link peeks at
hi s and does the sane.

LI NK
Renmenber the red-head in Mnte
Carl o?

Sone players place their cards face down while others
continue to |l ook at their cards.

CONNI E
Sure, the one with the husband who
wanted to kill you.

Link lays his cards face down.

LI NK
A nmere bunp in the road.

Conni e | ays her cards face down onto the table.

LI NK
Why does Chun So have such a hard-on
for you?

CONNI E
| beat himto the punch on several
occasions. It seened he was
everywhere. During one caper, he
was caught at the scene. D d tine.

LI NK
If he's behind it, he's sure picked
a hell of a way to get even.
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DEALER
Ladi es and gentl enmen, turn your
cards.

The players turn their cards. The dealer turns his cards
and conpares themto those of the players.

| NT. MANDARI N ORI ENTAL HOTEL - LOBBY - DAY

Long rectangul ar chandeliers hang fromthe ceiling.
Oiental style tables sit anong wel |l uphol stered sofas and
chairs. 1It's a hotel for those with deep pockets.

Link sits on a sofa.

EXT. MANDARI N ORI ENTAL HOTEL - DAY

A doorman who wears a red jacket and bl ack top hat opens the
door. Noriko Shinagawa enters the hotel.

| NT. MANDARI N ORI ENTAL HOTEL - LOBBY - DAY

Wth an arm full of packages, Shinagawa awkwardly wal ks to
the el evator. Wen she presses the el evator button, one of
t he packages tunbles onto the floor.

Li nk dashes over.

LI NK
Al | ow me.

He picks up the package.

SHI NAGAVA

Thank you. You're nost hel pful.
L1 NK

"1l carry it.

She breaks eye contact with him Her manor is cautious.

SHI NAGAWA
| don't think it's smart.
LI NK
(smling)
Can't | he Ip a |lady?

The el evator door opens. Link steps around her and enters.
Shi nagawa | ooks around and then enters.

HALLWAY 12TH FLOOR

The el evator opens; Shinagawa and Link get out. They nove
past several doors and stop at nunber 1209.



28.

SHI NAGAWA
Hol d t hese.

She hands hi mthe packages. She digs the key from her
purse, unlocks the door, and opens it. They enter.

SHI NAGAWA' S SUI TE

The walls are cherry paneling. Behind the sofa, hangs a
pai nti ng of the Shanghai coast. A fur stole drapes over a
bl ack | acquered chair.

SH NAGAVA
Set them on the chair.

Li nk sets the packages on a chair near the door

SH NAGAVA
"' m Nori .

She falters as she extends her hand. They shake.

LI NK
Li nk.

Her disconfort is obvious.

SHI NAGAVWA
Link, I don't know how to thank you.

LI NK
How about with cocktail s?

She hesit at es.

SHI NAGAVA
| don't knowif | should.... Ckay,
maybe this once. At seven in the
hotel | ounge?

LI NK
['Il be there.

| NT. HOTEL LOUNGE - NI GHT

Pat rons occupy a nunber of booths. Three nale patrons sit
at the near end of the bar.

Link enters and sees Shinagawa at the bar. He noves at an
easy stride and then slides onto the barstool beside her.

L1 NK
You're early.

She squirmnms unconfortably on her stool.
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SHI NAGAVA
So are you.

A bal di ng bartender wal ks over.

LI NK
VWhat' Il you have?
SHI NAGAVA
White wi ne.
LI NK
Wiite wine for the lady. Cognac
X. O for ne.

The bal di ng bartender nods and steps away.

LI NK
|'ve seen you before.
(he cont enpl at es)
| know. At Casino Lisboa a few
nights ago. You're a hard woman to
m ss. Was that your husband?

SHI NAGAWA
| was there. And no, he's --

The bal di ng bartender returns with drinks and places them
onto the bar. Link tosses sone bills next to his. The
bal di ng bartender takes a few

Link | eans toward Shi nagawa.

LI NK
Should | be jeal ous?

H's intrusion into her personal space pronpts her to | ean
t he ot her way.

SH NAWAVWA
| have comm tnments.

LATER

LI NK
This place is too quiet. Let's go
to the Shanghai C ub

SH NAGAVA
| don't know.

LI NK
Your place then.
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SHI NAVAVA

No,... 1'll go to the club but only

for a while.
They get up and stroll out.
| NT. SHANGHAI CLUB - NI GHT
Tables for two or four line the edge of the dance-floor. A
rock band does its thing. Wiitresses clad in sequined short
shorts make their rounds.

Li nk and Shi nagawa enter. Link speaks MOS to a stocky nman,
and he | eads themto a table.

MONTAGE - LI NK AND SH NAGAVWA HAVE FUN

-- Link and Shi nagawa dance.

-- Link and Shinagawa sip drinks at their table.

-- Link and Shi nagawa dance, and Link steals a kiss.

-- Enpty glasses are lined up in front of Shinagawa, and she
giggles. One strap of her dress hangs off a shoul der.

-- Link and Shi nagawa pl ay ki ssy-face at their table.
-- Link and Shinagawa grind on the dance fl oor.
END MONTACGE
Li nk and Shi nagawa sit at their table.
SHI NAGAVA
(1'i ght headed)
It's warmin here.

Li nk sm | es.

LI NK
Let's get sone air.

SHI NAGAVA
My pl ace.

He hel ps her fromher chair. They walk slowy to the door.
I NT. SECURI TY CONSULTI NG - CONNIE' S OFFI CE - DAY

Conni e sits behind her |arge oak desk. The intercomrings.
She answers.

CONNI E
Yes?
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ROSE (V. O)
A call on line one. Wn't give his
name.

CONNI E
"Il take it.

She pushes the button for |ine one.

CONNI E
This is Conni e Sun.

A raspy mal e voi ce speaks.

RASPY (V. Q)
(Cant onese; subtitled)
| have information on the pearl
robbery. W gotta neet.

CONNI E
(Cant onese; subtitled)
Where and when?... Ckay.... | have

a one.
Conni e hangs up.
EXT. TSIM SHA TSU PIER - KOALOON - NI GHT

A breeze blows across Victoria Harbour. Connie stands in
line to board the ferry. Around her neck is a red scarf.
She | ooks through the crowd.

EXT. STAR FERRY - N GHT - TRAVELI NG

Swirls of water churn up fromthe boat's propellers. Connie
strolls along the deck. A young couple shares a kiss at the
ferry's rail.

Conni e | ooks warily around as she slowy wal ks to the bow.
The ferry's bow cuts through the dark water. She | ooks
toward Hong Kong and the bright |ights.

Behi nd her, the figure of RASPY, 30s, lurks in the shadows.
It's obvious he works out. He extends his hands into the
l[ight. He inches forward. H's hands are centineters from
her neck.

He grabs the scarf around Connie's neck. He twists it
around her throat. Instinctively, her hands go to the
scarf. Her nouth opens and cl oses. She gasps for breath;
her eyes w den.

He pants as he twists the scarf, a joyful |look on his face.
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RASPY
(Cant onese; subtitled)
You're pretty, too pretty.

They struggle. Connie brings both el bows back into Raspy's
ribs. His grip |oosens. She swings her |eg back and up
into his crotch. He groans and rel eases his hold.

She spins around, and they fight for several mnutes. He
rushes forward and swi ngs both fists. She ducks under his
assault and steps behind him

She plants a firmfoot on his butt and shoves. He sails
over the rail and into the water. Over the noise of the
churning water, Connie shouts into the darkness.

CONNI E
(Cant onese; subtitled)
Hope you sw m better than you fight.

I NT. CONNIE'S CONDO - LIVING ROOM - N GHT

In the room vases and other antiques accent traditional
Chi nese furniture. A cabinet displays trophies won in kung
fu tournanents.

G nger sits on the sofa, her |egs drawn up beside her. She
pages through a book. The title on the cover reads:
"FI NDI NG TRUE LOVE." Connie enters.

CONNI E
Enj oy your night off. |'m going
out. No date?

G NGER
l"'min a dry spell. Don't have your
charm

CONNI E
GQuy troubl e?

G NGER

You know ne. What | need is a good-
| ooki ng one with noney.

CONNI E
VWhat happened to Shakespeare?

G NGER
He spoke flowery words, but what a
horn dog. Ww, and no noney even
for Mckey D s.
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CONNI E
What happened to the ki ckboxing
chanpi on?

G nger has a forlorn | ook

G NGER

He al so had other girlfriends.
CONNI E

Look at it as a |learning curve.

G nger sighs.

G NGER

"1l try. Mmsaid |l -- Never mnd
CONNI E

Good ni ght.
G NGER

Ni ght .

Conni e wal ks to the front door. She opens it and exits.
G nger focuses attention back to her book

G NGER S BEDROOM

The wi ndow i s open, and a breeze rustles the curtains.
Moonlight illum nates nuch of the room

G nger is asleep in a bed. Part of her bare breast is in
vi ew above the sheet. She stirs. The sheet noves, and nore
of her nakedness is uncovered.

Two masked nmen in dark clothes stealthily slip through the
wi ndow. They approach each side of the bed.

G nger's eyes pop open. She whi ps aside the sheet. Al she
wears is a pink thong. Wth both feet, she kicks up and out
toward the nasked nmen. One foot connects to each, and they
reel backward fromthe bed.

G nger junps to her feet and turns to face them She
qui ckly backs against the wall and flips on the swtch.
Bef ore her are the masked nen.

G nger steps forward and uses kung fu to punch the tal
masked man. The short masked man attenpts to grab her from
behind. She plants an elbow into his ribs and spins away.
They fight for several m nutes.

G NGER
Interrupt nmy sleep will you.
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She | eaps onto the bed. She uses it like a tranpoline to
spring into the air. She kicks out with both feet as the
masked nen reach the end of the bed.

The short nmasked man is knocked onto the floor, and the tal
masked man slans into the dresser. The mirror breaks.

G nger | ands back onto the bed. She bounces into the air
She | ands on both feet at the foot of the bed.

The masked nmen | ook at each other. The tall masked nan
opens the bedroom door, and they sprint out.

G nger pl aces her hands on hips.

G NGER
And don't cone back

EXT. MANDARI N ORI ENTAL HOTEL - DAY

Conni e's Mercedes sits not far fromthe front entrance. A
horn honks, and two wonen who cross the street wave at a
passi ng car.

| NT. MERCEDES - DAY

Conni e and G nger sit inside the car. Fromdark clouds, a
few rai ndrops splash onto the windshield. In the distance,
t hunder runbl es.

Chun So wears a ball cap and sungl asses as he hurries up the
steps and into the building.

CONNI E
There's Chun So.

I NT. SHI NAGAWA' S SUI TE - DAY

There's a knock at the door. Shinagawa exits the bedroom
patters to the door, and opens it. Chun So stands at the
door. He renoves his sunglasses and slips themeffortlessly
into his pocket.

CHUN SO
You al one?

SHI NAGAVA
Wiy wouldn't |?

He strolls in, and Shinagawa cl oses the door, an uncertain
| ook on her face. Chun So | ooks about the room

CHUN SO
Ya m ss nme?
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SHI NAGAWA
O course.

He reaches out and grips her chin with his thunb and i ndex
finger. He gives her a kiss on the I|ips.

CHUN SO
Keep yourself entertained while |
was away?

SHI NAGAVA

It's hard for a girl to stay
entertai ned when she hasn't any
noney.

She turns away, suspicious of his next words.
CHUN SO
" m heading to ny hotel. Pick you
up for dinner.
He reaches down and pats her on the butt.

CHUN SO
We have catchin' up to do.

He turns, opens the door, and steps out. After she closes
the door, she leans against it. A look of despair is
plainly on her face.

EXT. MANDARI N ORI ENTAL HOTEL - DAY

The pavenent is wet. Water trickles along the gutter. Rain
clouds drift off.

Chun So pushes open the | obby door and exits the buil ding.
He hurries down the street and hails a taxi.

| NT. MERCEDES - DAY
Connie and G nger are in the car. Gnger starts the notor

G NGER
Here we go.

She pulls into traffic a few cars behi nd.
EXT. | SLAND EASTERN CORRI DOR EXPRESSWAY - DAY
The taxi turns up a ranp and onto the expressway. G nger

follows. After several mnutes, the taxi exits. dnger is
directly behind.
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EXT. HONG KONG STREET - EVEN NG

The sky slowy darkens as night descends. A few nore bl ocks
and the taxi pulls to the curb in front of a hotel.

EXT. HOTEL - N GHT

Chun So exits the taxi, walks quickly to the hotel door, and
pulls it open. He enters.

| NT. MERCEDES - NI GHT - TRAVELI NG
Conni e | eans forward and peers over the seat.

CONNI E
Stop at the end of the bl ock.

EXT. HONG KONG STREET - N GHT

The Mercedes pulls up to the curb, and Connie gets out.
| NT. MERCEDES - N GHT - TRAVELI NG

G nger pulls away and turns at a side street.

EXT. HOTEL - N GHT

Conni e goes to the entrance of the hotel. She gazes through
a wi ndow into the | obby.

| NT. HOTEL LOBBY - N GHT

Chun So, with key in hand, wal ks toward the elevator. The
el evat or door opens; two nen and three wonen get out. Chun
So dashes the last few steps to the door and darts inside.

Conni e enters and steps up to the desk. The CLERK, ol der,
turns to greet her.

CLERK
Hel p you?

CONNI E
| think | saw a friend enter. The
man in the blue ball cap.

CLERK
M. Na

CONNI E
h! A mstake. That's not ny
friend' s name. Thanks.

CLERK
Anytinme, m ss.
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Conni e turns and hurries away.
| NT. MERCEDES - NI GHT
Conni e opens the rear door and gets in.

CONNI E
He's regi stered under the nanme of
Na. Here's what | want you to do.

| NT. HOTEL LOBBY - N GHT

G nger enters and wal ks swiftly to the desk. She has a
package tucked beneath her arm

CLERK
Yes, nm' anf?

G NGER
A package for M. Na.

She sets the package onto the counter

CLERK
['I]l call him

G NGER
Oh no. It's a surprise.

CLERK
What ki nd of surprise?

G NGER
Can't say. M boss, she'd be
furious. You know how | overs are.

The Cerk's face |lights up.

CLERK
OGooh!  Well, go surprise him
G NGER
VWi ch roon?
The Cderk grins.
CLERK

Three thirteen.

G NGER
Thanks.

She pats the Clerk on the hand and wi nks. She wal ks to the
el evator and | ooks back. The O erk gives her the okay sign.
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3RD FLOOR HALLWAY

G nger steps out of the elevator. She searches for and
finds the room She gl ances up and down the hallway before
she presses her ear to the door.

She wal ks down the hallway and | ocates the door to a
stairwell. She opens the door and closes it carefully
behi nd her.

| NT. MERCEDES - NI GHT

G nger opens the door and slides onto the seat. Connie
| eans forward.

G NGER
Here's the layout. He has a room on
the third floor. W can go unseen
t hrough the service entrance.

CONNI E
Good! We'll wait for the rat to go
out .

EXT. HOTEL - N GHT

Two dogs on | eashes pull a thin woman in a tight skirt along
the sidewalk. A taxi rolls up to the curb. Chun So wal ks
out of the hotel and gets in. The taxi drives away.

Conni e and G nger get out of their car and walk to an alley.
ALLEY

G nger leads Connie. Several neters up the alley is the
hotel service entrance. Connie renoves |ock pick tools from
her pocket.

Across the alley, a drunken man sits, swgs wne froma
bottle, and watches. Connie glances at him

CONNI E
So nuch for unseen

A few skillful noves and they're in. As she closes the
door, G nger gives alittle wave to the drunken man. He
struggl es to waves back.

| NT. HOTEL - 3RD FLOOR HALLWAY - NI GHT
Conni e easily picks the ock on Chun So's door. She slowy

turns the knob and opens it. A coin drops onto the carpet.
She picks it up.
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CONNI E
Cut e.

CHUN SO S ROOM

Connie flips on the light, and they creep inside. @G nger
begins to close the door.

CONNI E
Wai t .

She slips the coin between the bottom of the door and the
stop. She closes it.

CONNI E
Check the bat hroom

G nger wal ks toward the bat hroom whil e Conni e opens a
dresser drawer.

| NT. TAXI - N GHT - TRAVELI NG
Chun So sits in the back seat.

CHUN SO
(Cant onese; subtitled)
Driver, back to ny hotel

Chun So takes a cell phone from his pocket and speed dials
a nunber.

SHI NAGAVA (V. Q)
Hel | o.

CHUN SO
Baby, 1'Il be a little |onger.

SHI NAGAVA (V. Q)
"' m not ready anyhow. See you.

CHUN SO
Bye.

He di sconnects the call.
| NT. HOTEL - CHUN SO S ROOM - NI GHT

Conni e runmages through the nightstand. She finishes, heads
for a closet, and pushes open the door.

Conni e goes through the pockets of clothes that hang in the
closet. G nger returns.

CONNI E
Fi nd anyt hi ng?
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G NGER
He doesn't flush the toilet.

CONNI E
How di sgusting. Anything el se?

G NGER
No.

There's noise at the door. G nger switches off the |ight.
They duck into the closet and cl ose the door.

The door opens, and Chun So enters. He goes to the bed,
kneel s, and slides a suitcase frombeneath. He unzips the
sui tcase and renoves a forty-four magnum and hol ster. He
| ays them onto the bed.

Conni e wat ches his every nove through the crack of the door.

He cl oses the suitcase and slides it back under the bed.
Chun So stands, renoves his jacket, and slips on the
shoul der hol ster. He puts on the jacket, holsters the
pi stol, and buttons the jacket.

He wal ks to the door. When he closes it, he places the coin
back in the stop.

Connie slowy opens the closet door. @G nger steps over and
turns on the |light.

CONNI E
That was cl ose.

Connie returns to her search. She pulls sonmething froma
j acket pocket.

CONNI E
Vell, will you | ook at that?

Bet ween her fingers, she holds a pack of matches.

CONNI E
Sane as the matches fromthe museum

G NGER
@uess that clinches it.

CONNI E
Let's get out of here.

G nger |l eads the way. She opens the door and | ooks out
before they exit. Connie switches off the |ight.

3RD FLOOR HALLWAY
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As she cl oses the door, she slips the coin back between the
door and stop.

| NT. MERCEDES - NI GHT
G nger sits sideways on the front seat. Connie is in back

CONNI E
|'"d bet the ballistics fromhis
forty-four magnum match those from
Kim and the mai d.

G NGER
Even Luk could piece this together.

CONNI E
Right now, it's circunstantial .

G nger starts the car and places it in gear
CONNI E
Chun So probably sent those goons to

your room The one who attacked ne
as well.

I NT. SECURI TY CONSULTI NG - OUTER OFFI CE - DAY

Conni e enters the office.

ROSE

See the norning paper?
CONNI E

No. \Wy?
ROSE

They found a man's body in the
harbour. Fromthe description,
sounds |ike your attacker.

She hands Conni e the newspaper. Connie's eyes are caught by
an article's headline that reads: "BODY FOUND I N HARBOUR. "

CONNI E
@Quess he couldn't swim

I NT. SHI NAGAWA' S SUI TE - NI GHT

Shi nagawa sits on a sofa. Chun So sits in a nearby chair
and puffs on a cigar. |In the background, a stereo pl ays.

CHUN SO
Baby, |'m goi ng back to Singapore.
A big deal workin'.
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She | ooks away; her little smle shows a dinple.

SH NAGAVA
VWhen?

CHUN SO
Tonorrow. Wen | get back, we'll
take a vacati on.

She gets up, takes the few steps to the chair, and gives him
a hug.

SHI NAGAVA
Leave sone noney. | can't live on
| ove.
CHUN SO
Can you be a good girl till | get
back?
SHI NAGAVA
Don't you trust nme?
CHUN SO
| don't trust any woman, specially
your ki nd.
Her face shows anger.
SHI NAGAVA
Ckay, 1'Il be your dutiful little

bitch at | east --

He junps to his feet and slaps her across the face. She
st eps back.

CHUN SO
-- Don't ever use that tone with me!

SHI NAGAVA
You bastard! Don't touch ny face.
| have to worKk.

She rushes forward, claws at him and knocks the cigar from
his mouth. Fingernails scratch his face.

He grabs her arns and then grips both with one hand. He
rubs his face. He |looks at the blood on his fingers.

CHUN SO
Bi t ch!

Wth his free hand, he punches her in the jaw She falls
back onto the sofa.
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He picks up the cigar fromthe floor. Chun So pins her and
pl aces one hand around her throat. He holds the gl ow ng
cigar close to her face.

CHUN SO
"1l burn that face. No nan'l
wanna screw you. Got That?

She nods. He stands, pulls her fromthe sofa, and gives her
a shove. She stunbles and falls onto the floor.

CHUN SO
& fix a drink. Then we'll have
fun.

She slowy gets to her feet; her face already shows redness.
I NT. LINK S APARTMENT - NI GHT

Link's cell phone rings. He takes it from his pocket and
places it to his ear.

LI NK
Hel | o.

I NT. SHI NAGAWA' S SUI TE - NI GHT

Shi nagawa stands in front of her bedroomdresser. She holds
a cell phone to her ear. Her face is still red.

SHI NAGAVA
Where you taking nme Wednesday?

| NTERCUT - LI NK/ SHI NAGAVWA

LI NK
Wednesday? Thought you were tied
up.

SHI NAGAVA

|"muntied. He's going back to
Si ngapore. Sone big deal

LI NK
VWhen's he | eave?

SHI NAGAWA
Tonorrow, and he wants ne to see him
off. Can't be soon enough.

L1 NK
VWhat's wrong?

SHI NAGAVA
I"'mtired of being a doornmat.
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She runs her fingers over the red mark on her jaw.
L1 NK
Don't worry, sweety. We'Ill go out.
You can forget your troubles.
Li nk hangs up. He enters another nunber.

CONNIE (V. Q)

Hel | o.
L1 NK
Conni e, Chun So's going back to
Si ngapor e.
CONNIE (V.0QO)
When?
L1 NK
In the norning. | have a friend in

Si ngapore. Dependabl e but boastf ul
at tines. He could follow him

CONNIE (V.Q)
Let's do that.

L1 NK
Nori's going to the airport. 1'll
get the flight nunber from her.

| NT. SHI NAGAWA' S SUI TE - NI GHT
Shi nagawa opens the door. Link | eans against the doorfrane

with a big grin on his face. H s expression changes. He
st eps inside.

LI NK
VWhat happened? Wy's your face
brui sed?

SHI NAGAVA
Had ny fill of that bastard. |[|'ve

been his toy for too |ong.
She starts to whinper.

SHI NAGAVA
He punched ne.

Link | ooks carefully at her face.

LI NK
Makeup will nake it | ess obvious.
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SHI NAGAVA
Let's change the subject.

She | eads himto the sofa.

SHI NAGAWA
Dri nk?

LI NK
Cognac.

He sits down.

Shi nagawa wal ks over to a liquor cart and pours drinks.

She returns and hands one to Link. Wth drink in hand, she
kneels close to himon the sofa. She puts her arm around
hi s shoul ders. They sip their drinks.

She pulls away, takes both drinks, and sets themonto the
cof fee table.

SH NAGAVA
You're different. Not |i ke nost

guys.

She | ays her head on his shoul der.

SHI NAGAVA
Most nmen want nme for ny body. Wth
you, | don't feel like |I'm being
used. You're gentle and | oving.

L1 NK
Really, 1 --

SHI NAGAVA

Under different circunstances, we'd
make a good pair. Maybe get
married. Sound crazy?

LI NK
No, not at --

SHI NAGAVA
-- All my life, 1've been afraid to
make real comm tnents.

LI NK
My life's been a mess. In and out
of trouble since a kid. D d tine.
l"'mno prize. |If you're serious

about -- | nean --
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SH NAGAVA
If I'm serious, what?

She rubs her hand over his chest.

LI NK
Nori, I'mfalling for you. If
you' re serious, we can discuss it
when | get back

SHI NAGAVA
You' re | eavi ng?

LI NK
Busi ness in Tai pei.

SHI NAGAVA
"1l mss you.

LI NK
Let's drink to the future.

They pick up their glasses and sip the drinks. She |eans
over and ki sses him

SHI NAGAVA
Make love to ne. | want sonething
to remenber until you're back in ny

arns.

She stands up. She extends her hand toward him He gently
takes it.

I NT. CONNIE'S CONDO - LIVING ROOM - NI GHT

Connie and link sit at the bar. Connie pours each of them a
gl ass of w ne.

CONNI E
Si ngapore coul d be dangerous. You
want out ?
LI NK
l"min. Mking up for past
m sdeeds.
Conni e gets up and steps over to a wall. She stops in front
of a wall display of martial arts weapons. She pulls on a
nunchaku stick, and a panel opens in the wall. It reveals a
smal | room
CONNI E

Cone on.

She enters, and Link foll ows.
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SMALL ROOM
On racks are an array of weapons, including swords and a
m ni harpoon gun. There is also a crossbow with attached
qui ver and netal arrows.

Li nk | ooks around the room

LI NK

Www | thought you had reforned.
CONNI E

| have. These are nenentos from ny

dark si de.
She lifts the crossbow fromthe wall rack.

CONNI E
| mght be able to use this.

LI NK
How about heavier firepower?

He picks up a 45 caliber 1911 Colt. He |ooks down the
sights toward a wall.

CONNI E
No, couldn't get it through airport
security. This |I can disassenble
and put in checked baggage.
Renmenber, the White Tiger works

quietly.
L1 NK
VWhat about ne?
CONNI E
Call your friend. Have him get
sonet hi ng.
L1 NK
No sweat .

| NT. SECURI TY CONSULTI NG - OQUTER OFFI CE - DAY
Rose sits at her desk. Connie and G nger stand beside her

CONNI E
Link and | are flying to Singapore.

ROSE
When are you com ng back?

CONNI E
Don't know.
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CONNI E
| f Luk noses around, tell himyou
don't know where | am or when |'|
be back.

ROSE
He won't believe it.

CONNI E
What's he gonna to do, beat it out
of you?

Conni e turns to G nger.

CONNI E
We'll pick up Link. After you drop
us at the airport, take a few days
off. Wbirk on your nen problens.

I NT. SI NGAPORE Al RLI NES BCEI NG 777 - DAY - Al RBORNE

Connie and Link relax in their seats. An OLDER MAN wal ks up
the aisle and enters a rest room Two rows forward, a snal
girl stands in her seat and plays with a teddy bear.

CONNI E
Luk may be able to make a case
agai nst Shi nagawa for aiding and
abetting Chun So.

LI NK
" mnot so sure.

CONNI E
You realize Shinagawa's a sl ut.

Li nk | ooks at Conni e.

L1 NK
Conni e, those words are harsh. |
prefer saying she has an overactive
| i bido. Besides, |'ve becone nore
than attached to her.

She shakes her finger at him

CONNI E
| warned you. You've spent so nuch
time with her; it's slanted your
objectivity.

LI NK
Maybe so, but it doesn't change ny
feel i ngs.
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CONNI E
"1l say one thing; you' ve changed.
You' ve nel | owed.

The O der Man conmes down the aisle and bunps into Link's
shoul der. Link | ooks up.

OLDER MAN
(with British accent)
Sorry, old chap.

LI NK
No har m done.

He turns attention back to Conni e.

L1 NK
G ad Boots is neeting us. | don't
know Si ngapore wel | .

CONNI E
Wth the Chinese New Year com ng,
the crowds shoul d give cover
EXT. CHANG | NTERNATI ONAL Al RPORT - DAY

As a Singapore Airlines Boeing 777 touches down, its tires
throw up puffs of snoke

SUPER: " SI NGAPORE. "

| NT. AIRPORT TERM NAL 2 - DAY

BOOTS GAO, 34, is a loud tal king gl ad-hander. He wears a
tailored suit and cowboy boots. Hand extended, he rushes up
to Link.

BOOTS
Li nk, how ya been, man?

Boots punps Links armlike he's jacking up a car.

LI NK
Now that |'mon the outside, |'m
doi ng great.

BOOTS

Good! Good! Surprised nme when you
called. D dn't know you were out.

L1 NK
Qut to stay.

Boots | ooks at Conni e.
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Well, this nust be Connie. Have |
heard a | ot about you.

He extends his hand. Wile they shake, Connie |ooks at
in a questioning nmanner.

CONNI E
| hope only good.

Boots erupts with a jovial |augh.

BOOTS
O course! O course!
(to Link)

Been keeping an eye on your boy.
Sure likes the ladies. Been to the
same whorehouse three tines. CGotta
admre a guy like that.

CONNI E
Maybe it's a front.

Boots scratches his head.

BOOTS
| didn't go in. Not ny style.

EXT. FAR EAST BANK LTD - DAY

G nger wal ks up to the door and enters.

| NT. FAR EAST BANK LTD - DAY

G nger treads over to a WOVAN TELLER, |ate 20s.

G NGER
I'"d like to open an account.

WOVAN TELLER
That woul d be Shin Chung. Have a
seat .

50.

Li nk

G nger wal ks over and sits in an arnchair. A mnute |ater
SHIN CHUNG 30, a new account executive, wal ks up to G nger.

SHI N
| can hel p open your account. M
name i s Shin Chung. You are?

G NGER
Li. G nger Li.

SHI N
M ss Li, cone this way.
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He | eads her to his desk.

SHI N
Sit down, please.

Shin steps behind his desk. @G nger sits down.
LATER
Shin sits behind his desk. G nger sits across from him

G NGER
Thanks for your help.

SHI N
(nervously)
| don't wish to be presunptive.
| ve never done this before, but
would -- that is -- are you busy for
di nner this evening?

G NGER
| --
G nger sm | es.
G NGER
No, |I'm not engaged.
SHI N

Then | can pick you up at the
application's address?

Shi n beans.

G NGER
Yes. \What tinme?

SHI N
Shall we say, seven?

G NGER
Seven it is. See you then.

She stands up. Shin stands and extends his hand; they
shake. She wal ks toward the front door. She |ooks back at
Shin. He smles and gives a little wave.

I NT. REG ONAL CRIME UNIT - KOALOON WEST COFFI CE - DAY

Luk sits at his desk with his head back and eyes cl osed.
Wavi ng a paper, Tong rushes into the office.

TONG
Here it is.
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Luk sits up

TONG
Connie flew to Singapore.

LUK
What the hell's she up to?

TONG
Time'll tell.

EXT. SERPENT' S TOOTH BAR - DAY

Boots brings his car to a stop in front of the bar.

| NT. BOOTS CAR - DAY

Connie and Link sit in back, Boots in the drives seat.

BOOTS
Here's the place.

He | ooks at the buil ding.

CONNI E
Boots, we don't want you invol ved.

L1 NK
Drop us at a car rental; we'll take
it from here.

BOOTS
"1l turn you on to a guy who'l
give you a great deal

He steps on the gas, and they continue down the street.
| NT. RENTAL CAR - DAY

Connie and Link sit in a car across the street fromthe
Serpent's Tooth Bar. Link nmunches on a sandwi ch. Connie
si ps soda through a straw.

CONNI E
Lately, we've spent a lot of tine
foll owm ng people. Gves ne a
respect for the police.

LI NK
Yeah, a cop's job isn't easy. Being
on the right side of the |aw gives
you a new perspecti ve.

He | ooks at the sandw ch.
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LI NK
The downside is... carryout stinks.

He tosses the sandwi ch into a bag.

L1 NK
When we get back, 1'Il nmake a go of
it with Nori.
CONNI E
Real ly think she's waiting?
L1 NK
Yeah.
CONNI E
If she is, I'll take back what

|'ve said about her.
EXT. SERPENT'S TOOTH BAR - DAY

Chun So, with Dol lar and Nunchaku Man behind him energes
fromthe bar. They walk a short distance down the street
and get into a sedan. Nunchaku Man pulls the car quickly
fromthe curb.

| NT. RENTAL CAR - DAY

CONNI E
We'll foll ow

She starts the car. She pulls out, makes a u-turn, and
falls in behind Chun So's car.

EXT. SI NGAPORE STREET - DAY

Motorized traffic is not heavy; foot traffic makes up for
it. Pedestrians dart anong cars and buses. A car's brakes
are slammed on to avoid a dog.

Conni e follows Chun So's car.

EXT. SULIMAN S VILLA - DAY

Large trees cover the grounds. A stone wall is topped with
j agged gl ass. A SKINNY GUARD, 20s, patrols inside at the
driveway's heavy netal gate.

EXT. STREET - ENTRANCE SULI MAN' S VI LLA - DAY

Chun So sits in back with Dollar. Nunchaku Man brings the

car to a stop in front of the gate. The Skinny Guard wal ks
t hrough the gate and over to the car.
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SKI NNY GUARD
Yea?

CHUN SO
M. Suliman is expecting ne.

SKI NNY GUARD

The nanme?

CHUN SO
Chun So.

SKI NNY GUARD
Ckay.

The Skinny Guard turns and heads toward the gate. He opens
it. Nunchaku Man slowy rolls through the gate and up the
driveway. The Skinny Guard eyes them

Down the street, Connie and Link sit in the rental car.

| NT. RENTAL CAR - DAY

CONNI E
Maybe this is the buyer. W'l
wait .

LI NK

"1l grab a nap.
He | eans back in the seat and cl oses his eyes.
EXT. SULIMAN S VI LLA - GARDEN - DAY

MODAR SULI MAN, 47, is a wealthy businessman. He and the | aw
are not always on the sane side. He collects works of art
and artifacts.

He strolls in the garden while he sips a glass of wine. Not
far away, nen stand guard.

The BUTLER, m ddl e-aged, enters the garden

BUTLER
Chun So has arrived.

SULI MAN
Excellent! Bring himto ne.

The Butl er disappears into the house and returns
strai ghtaway wth Chun So.

Suliman sits down at the end of a table only a stone's throw
froma pool. A topless blond and a topl ess redhead,
t went ysonet hi ngs, sun thensel ves by its edge.
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HU LING 30, tight glutes, slowy swins its length. She's
one of Suliman's treasures. She rolls over onto her back.
Her anple breasts strain at the tiniest of bikinis.

Sul i man | ooks at her.

HU LI NG
Hi, darling!

She waves. He waves back.

The Butler returns with Chun So and Dol lar. Chun So strides
forward and extends his hand toward Suliman. Dollar falls
back several paces and stops. Suliman remains in his seat
when t hey shake.

SULI VAN
|'ve been waiting to hear.

CHUN SO
M. Suliman, unforeseen del ays.
Everything's on track.

SULI MAN
Good. My tine is val uable.

He nmotions Chun So to sit. Chun So joins him

SULI MAN
Have the pearl with you?

CHUN SO
It's in Singapore. Have the cash?

Suliman throws a cold stare.

SULI MAN
Look at this place. You doubt nme?

Chun So | ooks warily at Suliman.

CHUN SO
| meant not hi ng.

SULI MAN
"Il be out of town for three days.
Wen | return, we'll concl ude our
busi ness.

CHUN SO
No probl em

They shake hands.
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EXT. STREET - ENTRANCE SULI MAN S VI LLA - DAY

The Skinny Guard opens the gate. Chun So's car exits the
wel | - mani cur ed grounds.

| NT. RENTAL CAR - DAY
Conni e nudges Li nk.

CONNI E
Time to go.

Link sits up and rubs his hands over his face. They | ook
out the wi ndow as Chun So's car passes.

I NT. SULIMAN' S VILLA - GAME ROOM - DAY

Sul i man wal ks around a pool table and sizes up his shot.
One of his nmen stands a few paces away.

LU TING YIN, 32, has a face well marked with scars. He
heads Suliman's security.

LU
You trust that guy Chun?

SULI MAN
No.

He positions hinself for the shot.

SULI MAN
It's taking long to produce the
goods.
He shots and sinks the ball into a side pocket.
LU
Think he'll pull a doubl e-cross?
SULI MAN

He' s capabl e.
Sul i man wal ks around the table to pick his next shot.

SULI MAN
| f he doesn't perform he's yours.

Lu nods and grins.

Sul i man takes another shot. The ball is swallowed by the
corner pocket.
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I NT. LIN FA TEMPLE - HONG KONG - DAY

The altar is elevated. A stone staircase wth wooden
bani sters provi des access. Lotus flower |anps abound.

Shi nagawa kneel s before the statue of Kwun Yam She |ights
i ncense sticks froma nearby candl e and shoves the ends into
an urn.

SHI NAGAVA
| ask forgiveness for ny shanefu
life. 1've been dishonest and aided
others in dishonesty. |'ve lied and

whor ed nysel f.

A tear rolls down her cheek.

SHI NAGAVA
|"ve found soneone who neans
everything to ne. | want to |ove
and serve him | beg nmercy for this

si nner.
She bows her head.
| NT. RI CE WAREHOUSE - OFFI CE - DAY

Chun So stands and | ooks through the glass at the warehouse
floor below. Dollar sits and flips his lucky coin.
Nunchaku Man wor ks out with his nunchakus.

CHUN SO
Sul i man keeps plenty of nuscle.
need nen. Seen Storyteller or

Fat so?
DOLLAR
Saw Fatso at the Dragon Boat Race
Festival. | know other guys you can
use. | can line' emup
CHUN SO
CGCet'em | need a good driver too.
DOLLAR

That' d be Chicklet. You renmenber
Chicklet the little Filipino broad?
Nobody's better.

CHUN SO
Yea.
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| NT. RANG MAHAL RESTAURANT - DAY

Crisp white tabl ecloths cover the tables. The chairs are
dark wood with beige uphol stery. Wiiters scurry anong the
tabl es and chairs.

Connie and Link sit in the main dining room They finish
their neal.

CONNI E
" mgoing for a workout. You wanna
join nme?

LI NK
Thanks, but no. They have a
masseuse?

CONNI E
| doubt it.

LI NK
"Il pass. | saw a sign for nassage

CONNI E
Don't forget Shinagawa.

LI NK
Real ly, | just want a nassage.
Not hi ng el se!

A WAI TER, 30s, wal ks up to the table.

WAI TER
May | interest you in dessert?

CONNI E
No, thank you. M friend s going
for a massage. Can't handl e too
many sweet things in one afternoon.

The Waiter | ooks puzzl ed.

LI NK
Now wait a m nut e.

Conni e ignores his protest.

CONNI E
WIIl you be okay if | take the car?

LI NK
Sure, catch you | ater
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Connie gets up fromthe table and swiftly wal ks off. Link
calls after her sarcastically.

L1 NK
Don't worry, |'ve got the check

She | ooks back over her shoul der.

CONNI E
VWhat a man.

EXT. CH NATOWN STREET - DAY

Nunchaku Man drives the car. Dollar sits beside him Chun
So sits in the rear.

I NT. CHUN SO S CAR - DAY - TRAVELI NG

Chun So | ooks out an opened w ndow. He lights a cigarette
and picks a piece of tobacco fromhis tongue. Hi s nouth
drops open when Connie pasts in the other direction.

CHUN SO
Stop the car! Turn around! | saw
Conni e Sun.

When Nunchaku Man qui ckly makes a three-point turn, he cuts
of f other cars. Pedestrians dash for the sidewal ks.

NUNCHAKU NMAN
VWher e?

CHUN SO
The bl ue Toyot a.

He | eans forward and points to a Toyota several cars ahead.

CHUN SO
Get that devil bitch. Run her off
t he road.

EXT. CH NATOWN STREET - DAY

Nunchaku Man weaves in and out of traffic until the car is
behind the blue Toyota. He gives it gas and pulls up

al ongsi de Connie. Connie glances over. Wen she sees Chun
So, she gets a | ook of surprise on her face.

Dol | ar takes a couple of shots at Connie. One slug breaks
the side rear window. Nunchaku Man slans into the side of
her car. The inpact forces her to the curb where she hits a
nobil e ice cream vendor's cart.

The cart's unbrella flies into the air and | ands onto a car
behi nd Conni e's.
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The car swerves, slides to the curb, and flips onto its
si de.

Nunchaku Man bangs into her again. She runs up onto the
si dewal k. Pedestrians shout as they scatter. Nunchaku Man
veers away.

Conni e steers back onto the street. Chun So opens up with
his forty-four magnum Connie's eyes neet Chun So's.

At the end of the street, they turn. The tires on their
cars snoke while they spin and slide across the pavenent.

| NT. RENTAL CAR - DAY - TRAVELI NG
Conni e | ooks ahead and sees a tri shaw
EXT. CH NATOWN STREET - DAY

A trishaw driver |ooks back and sees her car close. He

| eaps off. She plows into the trishaw and knocks it into a
nearby pole. One of its tires flies off and sails through a
store window. The two cars conti nue.

Nunchaku Man forces Connie's car into a wall where it slans
to a stops. Connie slides out the passenger door while

Dol lar and Chun So throw |l ead. She runs al ong the sidewal k
for several blocks. Nunchaku Man and Dol lar run after her.

Conni e spots the arched glass entrance to a mass transit
station. She hurries toward it.

| NT. MRT STATION - DAY

She enters the station. Dollar and Nunchaku Man dash after
her. They shove passengers out of their way.

DOLLAR
There she i s!

Conni e reaches the platformjust as the transit cars' doors
cl ose. She | ooks up and down the platform Dollar and
Nunchaku Man run onto the platform They wal k toward her.

Dollar ains his sem automatic at Connie's head. dick! The
hamrer drops; the gun is enpty. He looks at it and jans it
behind his belt.

Connie turns and runs to the end of the platform She
springs over a gate and hurries down steps to the track bed.
The two nen foll ow

Conni e stops and turns around. The two nen approach.
Nunchaku Man pulls nunchakus from his wai stband. He spins
themin a figure eight.
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Conni e positions herself for Wite Crane kung fu. They
fight.

NUNCHAKU NMAN
| can take this bitch.

Nunchaku Man rushes Connie. She grabs his shirt and tunbl es
backward. She flips himover her head. He |ands on an
electrified rail. H's body shudders as sparks fly. In
monments, his snoking corpse lies notionless across the rail.

Dol lar stares at his friend. He |ooks angrily at Connie and
starts to run away.

DOLLAR
"1l get you. You are a devil.

He runs up the steps to the platform Connie follows. He
sprints through the exit. She continues the pursuit.

EXT. MASSAGE PARLOR - DAY

Li nk wal ks out of the massage parlor. He |ooks up and down
the street. He anbles a few doors down and enters a bar.

I NT. BAR - DAY

A few barflies sip their nmedicine. One bar patron's head
rests on a booth table, eyes closed. Hi's hand is around a
whi skey bottle.

Link anbles to the far end of the bar and hops onto a stool.
The VWH TE- HAI RED BARTENDER, 50s, quickly wal ks over.

VWH TE- HAI RED BARTENDER
VWhat' Il ya have?

The Wite-haired Bartender w pes the bar in front of Link.

LI NK
Cognac, your best.

The White-haired Bartender places a glass in front of Link.
He turns and renoves a bottle froma glass shelf. He pours
Link's drink and then sets the bottle onto the bar.

A nman who | ooks |ike Chun So enters. The two hoods with him
| ook tough. Link sees the man, but the nan doesn't
recogni ze Link

CHUN WA, 35, is an identical brother of Chun So. A thief in
his own right, he's cut fromthe same cloth as his brother.

He and the hoods slide into a booth.
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CHUN WA
Bart ender, beer.

Li nk | ooks away and sips his drink.

A young sl ut passes Link and gives himthe eye. She puts
nmoney into the jukebox and nmakes her selection. The jukebox
pl ays. She stands in front of it, and her hips gyrate to

t he nusi c.

She turns, slinks past, and blows Link a kiss. She returns
to the table she shares with two young harlots. Link

wat ches them The young slut says sonething MOS and the
three break into | aughter.

The CUTE HARLOT, 20s, turns in her seat, reaches up, and
squeezes one of her breasts that overflow a red bl ouse.
Link diverts his gaze.

He gl ances at Chun Wa, who gul ps down the |ast of his beer.
Chun WA wi pes his nouth with the back of his hand. He says
sonmething MOS. He and the hoods get up and wal k | eisurely
out of the bar.

Li nk feels sonething press against his arm and | ooks down.
Cute Harlot's breasts try to wap thensel ves around his
upper arm

CUTE HARLOT
Busy this afternoon; want a
f our sone?

L1 NK
No, |I'm picking up the kids from
school, and besides, | don't play
gol f.

She turns up her nose and wal ks back toward her table.
EXT. CH NATOMN STREET - DAY

Conni e chases Dol |l ar up and down streets. At times, they
run anong janms of cars and buses. Dollar tries to steal an
orange notorcycle from CYCLE MAN, 20s.

DOLLAR
G mre t hat bi kel

Dol l ar pulls at the bike.
CYCLE MAN

(Mal ay; subtitled)
Fuck you!
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Cycle Man holds on and kicks Dollar in the crotch. Dollar
i nps away.

Conni e vaults over the hood of a parked car and naintains
t he chase.

Dol I ar hops onto a sl ow novi ng bus.
| NT. BUS - DAY - TRAVELI NG

Dol | ar squeezes past passengers and clinbs the steps to the
open top.

EXT. BUS - OPEN TOP - DAY - TRAVELI NG
Dol | ar | ooks over the back of the bus.
EXT. CH NATOWN STREET - DAY

Connie sprints after the bus. She junps onto the back of a
sl ow- novi ng green notor scooter. She points at the bus
while it lunbers down the street.

CONNI E
Fol | ow t hat bus.

The notorcyclist speeds up. |In the next block, the scooter
pul | s al ongsi de the bus.

Conni e stands on the back half of the small scooter seat,
one hand on the scooter cyclist's shoulder. She grabs the
bus handrail and pulls herself through the open door.

| NT. BUS - DAY - TRAVELI NG

Conni e wades t hrough passengers and ascends the steps to the
open level. Dollar tries to kick her when she energes.

EXT. BUS - OPEN TOP - DAY - TRAVELI NG

Conni e and Dol | ar exchange blows. Dollar lands a solid
punch, and Connie falls backward over the |ast seat. She
uses her legs to catch herself on the seatback.

She |ies backward; her body dangl es down the back of the
bus. She |ooks fromside to side and sees the inverted
bui | dings as they pass. The bus continues down the street.

Wth the strength in her |egs and back, she pulls herself
back into the seat. Dollar disappears down the steps to the
| oner | evel.

The bus stops. Dollar races off into the crowd. Connie
hangs fromthe side of the bus and drops to the street.
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She again takes up the chase and sees Dol lar enter a nearby
brick buil ding.

I NT. BROTHEL - HALLWAY - DAY

A male trick and thinly-clad woman casual ly wal k down the
hal |l way. The man's hand is on her butt. Dollar runs past,
opens a door, and di sappears inside. The male trick and
thinly-clad woman enter a room and cl ose the door.

Seconds | ater, Connie appears at the end the enpty hall way.
She flings open the door to the first room and | ooks i nside.

ROOM

PROSTI TUTE #1 di spl ays her nelons while she sits topless on
the side of the bed. Her CUSTOMER, 40s, sits on the bed
besi de her, his eyes fixated on her breasts. She unbuttons
his shirt. The Custoner |ooks at Conni e.

CUSTOVER
VWhat the hell?

CONNI E
Did another nman cone in here?

PROSTI TUTE #1
"' m not doin' groups, honey.

CONNI E
(under her breath)
Certainly not an equi pnment problem

HALLWAY

Conni e cl oses the door and opens the door on the opposite
si de of the hall way.

NEXT ROOM

PROSTI TUTE #2 reclines on her side in the bed. Beside her,
an overwei ght red-haired WH TE MAN, 40ish, |ies nude on his
stomach. His butt is like a fluffy white pillowwth a
crease down the m ddle.

CONNI E
Did an Asian nman cone in here?

The White Man | ooks around.

VH TE NMAN
Cet the bloody hell out.

PROSTI TUTE #2
What you see is what you get.
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HALLWAY

Conni e slanms the door and noves to the next. She opens it
an arm s length and | ooks i nside.

TH RD ROOM

A BLACK MAN, 50s, who wears trousers stands with his back to
t he door. PROSTI TUTE #3 is on her knees in front of him

CONNI E
Did an Asian nman cone in here?

Prostitute #3 peers around the man's thigh.

PROSTI TUTE #3
Yeah, and this is chocol at e.

The Bl ack Man | ooks over his shoul der.

BLACK MAN
Wanna t aste?

HALLWAY

Peopl e hear the noise, open their doors, and | ook out. A
few of thementer the hallway.

Dol | ar opens his door and rushes out. He knocks into RED
PANTI ES, a woman in her 20s. She squeals. Red Panties
falls to the fl oor.

RED PANTI ES
Bast ar d!

He dashes to a wi ndow and crashes through the gl ass.
Conni e | ooks at the people.

CONNI E
(slightly out of
br eat h)
|"mglad that's over.

INT. CONNIE'S HOTEL SUI TE - N GHT

Conni e and Link sit on the sofa. Li nk has his feet on the
cof fee table.

L1 NK
It was strange. He |ooked right at
me. Never batted an eye.

Conni e gets up and wal ks about the room
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CONNI E
It couldn't have been him He was
several kiloneters away chasing ne.

Li nk | ooks perturbed.

LI NK
| know t hat face.

CONNI E
You said he didn't recogni ze you
It was a guy who | ooks |ike him
VWhat's inmportant is Chun So knows

["min town.

LI NK
Yeah, but he doesn't know where you
are.

Conni e wal ks back to the sofa and sits.

CONNI E
Maybe not, but when he finds ne, he
finds you.

Li nk shakes hi s head.
| NT. SULI MAN' S VI LLA - MASTER BEDROOM - NI GHT

Heavy teak furniture decorates the room A poster bed with
a sheer red silk canopy dom nates one wall. French doors
| ead to the veranda.

The French doors open, and Suliman enters with Hu Ling. She
presses herself against him

HU LI NG
| m ssed you.

She ni bbl es on hi s neck.

SULI VAN
| have sonething for you

HU LI NG
What ?

He anbles to a wall portrait. He pulls on the corner. The
picture swngs away fromthe wall to reveal a safe

HU LI NG
| didn't know that was there.

SULI VAN
My secret.



67.

He wor ks the conbination and opens the safe. He renoves a
bl ack velvet jewelry case, closes the safe, and steps back
to Hu Ling.

He opens the case. Light glistens off an eneral d bracelet.

HU LI NG
For ne?

He nods.
She renmoves it fromthe case and drapes it over her wi st.

HU LI NG
Ww  Gor geous.

SULI MAN
A reward for your loyalty.

She ki sses hi m passi onately.
| NT. RI CE WAREHOUSE - NI GHT

Dollar linps into the office. H's clothes are torn, and
there are cuts on his face and arnms. STORYTELLER, 40ish, a
banmboo pol e who wears gl asses, stands against a wall and
wor ks a newspaper crossword puzzle.

CHUN SO
Where the hell you been?

Dol lar drops into a chair at the table.
CHUN SO
You | ook I'ike you were thrown
t hrough a w ndow.

DOLLAR
No, | junped.

He puts his head onto the table.

CHUN SO
VWhere's Nunchaku Man?

DOLLAR
He' s dead.

CHUN SO
Conni e?

DOLLAR

She is a devil. Got away.



68.

CHUN SO
We've gotta find her

STORYTELLER
Did 1l tell you the tinme --

DOLLAR
(to storyteller)
-- Later.
(to Chun So)
| have an idea.

He takes out his lucky coin. He flips and catches it and
then turns it over onto the table. 1It's heads. He smles
and places it back in his pocket.

DOLLAR
| know a guy who al ways has the
i nsi de dope. Knows everything
happeni ng.

CHUN SO
Thi nk he can find her?

DOLLAR
Boss, in twenty-four hours. |'d bet
on it.

CHUN SO
Cal | him

| NT. RI CE WAREHOUSE - OFFI CE - DAY
The wall phone rings. Chun So steps over and picks it up.

SUPER: " NEXT DAY."

CHUN SO
Hell o. Sure, he's here.
(to Dol l ar)

For you.

He hands t he phone to Dol l ar.

DOLLAR
Hell o. Yea.... Uh-huh.... Thanks.
He hangs up.
DOLLAR

Boss, there's this small-ti nmer nane
of Boots. He's braggin' about
meetin' Connie Sun.
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CHUN SO
Take Chiclet. Get answers. Don' t
cone back wi thout'em

| NT. REAL ESTATE OFFI CE - DAY

Boots sits with his feet on the desk. Dol |l ar and a snal
wonmaen enter.

CHI CLET, 28, short, is a snarky Filipina. Wth bright
colored tats, she looks like a comc strip.

BOOTS
H, can | help you?

Boots takes his feet off the desk and sits up.

DOLLAR
| need information.

BOOTS
My specialty.

DOLLAR

" m | ooking for Connie Sun.
Boots di splays a | ook of anxiety.

BOOTS
Can't hel p you.

Chiclet, irritated, steps forward.

CHI CLET

Lyin' son of a bitch
DOLLAR

Let nme handle this.
CHI CLET

Ya know the bastard' s lyin'!
DOLLAR

| said |'d handle it.

(to Boots)

W don't want trouble. \Were's
Conni e Sun?

BOOTS
| don't know any Connie Sun. |
swear .

Perspiration breaks out on his forehead.
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DOLLAR
My friend' s one nasty bitch. [If |
et her loose, it won't be pretty.

BOOTS
| told you; | don't know any Conni e.

Dol l ar and Chiclet wal k around the table. Boots cowers in
his chair.

CHI CLET
You ain't cooperatin'.

Boots cl enches his I|ips.

Chicl et grabs Boots by the head. She snatches a butterfly
knife fromher pocket. The blade flashes past the side of
Boots' head and slices off his ear. It falls onto the floor
and rolls under the desk. Boots screans in pain.

Dol |l ar holds himdown in the chair. Bl ood runs down the
si de of Boots' neck.

DOLLAR
| said it wouldn't be pretty.

They beat the hell out of Boots.
Boots is flat on his back on the fl oor. Dol | ar kneel s.

DOLLAR

(angrily)
Where is she?

BOOTS
(weakl y)
The G and Copt hor ne.

Chiclet straddl es Boots. She takes the butterfly knife and
drives it into the side of Boots' neck. Boots' nouth opens,
and bl ood pours out.

CHI CKLET
That's for givin' ne a lot a shit.
Men are all alike. Ya don't know
how to treat a | ady.

DOLLAR
C nmon, you' ve done enough.

Chiclet w pes her knife on Boots' shirt. Dollar and Chicl et
stroll out of the office. A pool of blood forns around
Boots' head.
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I NT. RI CE WAREHOUSE - OFFI CE - NI GHT

Chun So and Dol lar sit at the table. Chiclet and a few of
the boys are in the office. Chun So has a cigarette in his

mouth. It bobs up and down when he speaks.
CHUN SO
You nade a goddamm ness.
DOLLAR
Boss, you said don't conme back enpty
handed.
CHUN SO
| didn't say kill the bastard. The
cops' || be snoopi ng.
STORYTELLER

You know how we --

CHUN SO
-- Never m nd.

Chun So | ooks at Chiclet.

CHUN SO
By the way, where the hell did you
get the nane Chiclet?

CHI CLET
(snarling)
| was small for ny age.

Chun So chuckl es.

CHUN SO
Still are.
Her eyes fl ash.
CHI CLET
Wanna make sonethin' of it?
CHUN SO
Just control that tenper. Follow
orders, and we'll get al ong.
CHI CKLET
| don't like pricks askin' dunb

gquesti ons.

The office door opens. Chiclet whips out her butterfly
knife and twirls it in the air. Dollar grabs a S&W
Bodyguard 38 from his bl ack wai st band hol ster.



72.

The door swi ngs wde, and Chun WA strolls in. Behind him
are two hoods. Dollar |ooks at Chun WA and then at Chun So.

DOLLAR
(to Chun So)
Am | seein' doubl e?

Chun So doesn't answer. Chun So slips from behind the
tabl e, wal ks over, and hugs his brother.

CHUN SO
Took your time gettin' here.

CHUN WA
Don't |ike being rushed.

Chun WA surveys the surroundi ngs.

CHUN WA
It ain't the Hlton.

CHUN SO
That' Il change.

CHUN WA

Brought ny boys al ong; hope you
don't m nd.

CHUN SO
| can use'em

CHUN WA
So, what's up? You wouldn't say
shit on the phone.

Chun So wal ks back and sits down.

CHUN SO
Grab sone | unber.

Chun WA takes a seat at the table. The two hoods back
agai nst the wall behind him their faces expressionless.

CHUN SO
| need you for backup. Sonebody I
can trust.

CHUN WA
Got a drink?

CHUN SO
Sure, whiskey?

CHUN WA
Yea.
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Chun WA rubs his nose and then picks one nostril.

CHUN SO
Fat so, whi skey.

FATSO, 27, a chicharron with legs, hurries over with two
gl asses and a bottle. He sets the glasses onto the table
and pours whiskey into each. He sets the bottle onto the
tabl e and steps away.

Chun WA picks up his drink and takes a sip.

CHUN WA
G mme t he | owdown.

CHUN SO
The Pear| of Kublai Khan heist? It
was me.

CHUN WA

Www Didn't know you had it in ya.
Chun WA sips his drink and | ooks on with interest.

CHUN WA
So, what's the payoff?

CHUN SO
Nine ml U S..

CHUN WA
That's not a payoff; that's a
fortune. No wonder you want backup

Chun WA finishes his drink and hel ps hinself to another.
Chun So picks up his gl ass.

CHUN SO
Here's to success.

They toss down their drinks.
| NT. GRAND COPTHORNE HOTEL - CAFE BRI O - DAY
Link sips coffee at a table. He reads the norning

newspaper. Connie hurries across the parquet flooring and
takes the seat across the table.

LI NK
See the norning paper? Boots was
mur der ed.

CONNI E

| saw coverage on Good Morni ng
Si ngapore. Chun So no doubt.
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LI NK
"Il fix that bastard.

CONNI E
After breakfast, we'll run over to
Boots' office.

| NT. REAL ESTATE OFFI CE - DAY
Conni e and Link stand just inside the door.

CONNI E
A shane the nei ghbors saw not hi ng.

L1 NK
If they did, they' re not talking.
We need a break.

A shotgun bl ast bl ows out the w ndow next to the door.
Conni e and Link drop onto the floor.

CONNI E
How s that for a break?

LI NK
Not what | had in m nd.

Link pulls out a Taurus PT111 9nm sem automatic. He fires
t hrough the broken wi ndow. Automatic fire fromthe street
shatters the door's glass and rips up its wooden frane.

CONNI E
Where did you get that?

LI NK
Boots. Renenber, you said get
sonmet hing from him

CONNI E
Got anot her?

LI NK
Her e!

He slides a 3 ock 9mm across the floor. She picks it up.
She uses the barrel to knock out the glass of another

wi ndow. GQunfire shreds the window s Venetian blind. She
fires several tines.

EXT. REAL ESTATE OFFI CE - DAY

Across the street, a man with a pistol noves behi nd sone
metal drums. Pistol man fires a few rounds.



75.
A man totes a shotgun when he steps from around a corner.
Shotgun man | evels the gun to fire. Link drills himwth a
couple of rounds. Shotgun man is hit, backpedals into a
wal |, drops his weapon, and slides down out of sight.
Pi stol man rel oads.

| NT. REAL ESTATE OFFI CE - DAY

CONNI E
| didn't know you coul d shoot |ike
t hat .
Li nk rel oads.
LI NK

Hung out at carnivals. Difference
was the targets didn't shoot back

Link fires again. Connie peeks between the pieces of blind.
EXT. STREET - DAY

Around the corner rolls a small gasoline delivery truck. It
stops about three hundred neters up the street. The truck
driver guns the engine.

| NT. REAL ESTATE OFFI CE - DAY
Conni e peers out the w ndow.

CONNI E
This doesn't | ook good.

Li nk | ooks around the room

LI NK
W need an out.

EXT. STREET - DAY

The truck driver guns it again and starts to nove. Faster!
Faster! The truck closes on the real estate office |ocation
directly at the end of the street. Snoke fromgunfire can
be seen at the w ndows.

Not far fromthe office, the truck driver junps clear. The
truck rolls across the intersection and plows into the real
estate office.

A small fire ignites; the truck explodes. Truck parts and
other debris are hurled high into the air. An orange bal
of flame rolls skyward
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EXT. REAL ESTATE OFFI CE - ALLEY - DAY

Conni e and Link hotfoot it away fromthe office. They | ook
back and watch flanes |ick over the remains of the
denol i shed offi ce.

| NT. GRAND COPTHORNE HOTEL - 20TH FLOOR HALLWAY - DAY

Conni e wal ks down the hallway toward the elevator. MALE
GOON #1, 30s, follows not far behind. They reach the
el evat or sinultaneously.

MALE GOON #1
| got it.

He presses the button. A nonment |ater the door opens. They
get in.

ELEVATOR

MALE GOON #1
VWi ch one?

CONNI E
Lobby, pl ease.

He presses the | obby button and then presses the button for
anot her floor. Wen the el evator door opens, a FEMALE GOON,
20s and MALE GOON #2, 20s, get in. Mle Goon #1 does not
get off. The door cl oses.

Conni e snells troubl e. Mal e Goon #1 seizes Connie's arm

FEMALE GOON
Hol d her!

The Femal e Goon and Mal e Goon #2 attack Conni e.

MALE GOON #2
Get her | egs!

The Femal e Goon grabs for Connie's legs. Connie pulls free.
They fight.

Conni e manages to press an elevator button. The door opens,
and Conni e kicks the Femal e Goon backward into the hallway.

HALLWAY

The fight continues. Connie kicks out the glass of a fire
hose cabinet. She grabs the hose and thunps Mal e Goon #2 on
the head wth the nozzle.

She ducks under Mal e Goon #1's outstretched arm and gets
behind him She quickly ties the hose around his neck.
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She steps back, places her foot on his back, and shoves. He
stunbles forward and crashes through a w ndow.

EXT. GRAND COPTHORNE HOTEL - FACADE - DAY

Mal e Goon #1 plunges several floors wth the hose around his
neck. The hose snaps back and breaks his neck. High on the
outside of the building, he swings fromside to side.

| NT. GRAND COPTHORNE HOTEL - HALLWAY - DAY

Connie sprints to a door, throws it open, and steps through
to the stairwell.

STAl RWELL
Conni e hol ds the door cl osed.
HALLWAY

The Femal e Goon grips tightly onto the doorknob. She pushes
on the door with the help of Male Goon #2.

STAI RAELL

Conni e yanks the door open. The Female Goon is jerked
forward. She screans as she sails over the railing. On the
way down, her body bounces off the railing of other floors.
Mal e Goon #2 picks hinself off the floor and backs through
the door. Connie follows.

HALLWAY

MALE GOON #2
Di e, bitch!

Mal e Goon #2 pulls throw ng stars froma pocket. 1In quick
succession, he throws two of them at Connie.

Conni e runs, bounds off of the wall, and |l ands on the man's
shoul ders. She grabs the hand that holds the remaining
star. They struggle. Connie forces his hand toward his
face, and the star penetrates his eye.

He screans nmultiple times. Blood runs fromthe wound onto
his face. Connie does a backflip onto the floor. Male Goon
#2 slides down the wall to the floor. He holds his face and
screans. Conni e dashes down the hall way.

EXT. ASI A | NVESTMENT BANK - DAY

Chun So's car pulls to a stop in front of the bank. Chiclet
is the driver. Chun So and Chun Wa are in the back seat.
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Chun So gets out of the car. He carries a gymbag. He
speaks to his brother through the open rear w ndow.

CHUN SO
Sit tight.

He turns and quickly wal ks into the bank.
I NT. ASI A | NVESTMENT BANK - DAY

Chun So wal ks to the far corner of the bank where a FEMALE
BANK EMPLOYEE, 30s, sits at a desk. He speaks to her MOS
and then sits in the chair beside the desk.

She checks his identification, nakes entries in a conputer,
then has himsign an electronic signature pad. They stand
and wal k toward the safe deposit vault.

SAFE DEPOSI T VAULT

A few hundred safe deposit boxes line the interior. The
Bank Enpl oyee | eads Chun So to the scanner.

FEMALE BANK EMPLOYEE
Sir, if you'll look into the
scanner.

Chun So steps forward and positions his eye near the scanner
| ens. The Femal e Bank Enpl oyee presses a button.

FEMALE BANK EMPLOYEE
Thank you.

She leads himto a wall of boxes and inserts the bank's key
into a lock. Chun So inserts his key into the other | ock.
She turns the keys. The Fenmal e Bank Enpl oyee opens the
door, renoves the box, and hands it to Chun So. He tucks it
under his arm

FEMALE BANK EMPLOYEE
In there, M. Chun

She points to a door.

CHUN SO
Thank you.

He wal ks to the door, opens it, and enters.

SMALL ROOM

Chun So cl oses the door and sets the bag onto the floor. He
sets the box onto the table, opens it, and renoves a white

bundle. He places it upon the table and unties it. He
spreads the cloth open and picks up the pearl.
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He tilts his head to the side as he rotates the pearl to
examne it. He waps it again. He picks up the bag and
pl aces the pearl inside.

EXT. ASI A | NVESTMENT BANK - DAY

Chun So strolls out of the bank and gets into the car. The
car pulls fromthe curb.

EXT. STREET - ENTRANCE SULI MAN' S VI LLA - N GHT

Large coach lights illumnnate the driveway entrance. A pock-
faced guard patrols behind the gate.

Chun So's car, driven by Chiclet, pulls up near the gate.
Anot her car is directly behind. The pock-faced guard anbl es
out to the car and speaks MOS to Chun So.

DOMW THE STREET

Conni e brings the rental car to a stop next to the villa's
wall. She kills the lights and turns off the engine. She
and Link watch the cars enter the grounds.

| NT. RENTAL CAR - NI GHT
Conni e and Link sit in the darkness.

LI NK
VWho was in back with Chun So?

CONNI E
Couldn't see. Looks like the deal's
goi ng down.

LI NK
VWhat's next?

CONNI E
We'll go in.

LI NK
we'l|?

CONNI E
Sure, suppose | need a diversion?

LI NK
Is that what | am a diversion?

CONNI E
An exanpl e of how i nportant you are
to the schenme of things. |If
anyt hi ng happens, they'll think Chun
So's behind it.
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LI NK
@ess I'min.

I NT. CHUN SO S CAR - NI GHT - TRAVELI NG

Chun So and Chun Wa are in the back seat. Chiclet steers
the car up the drive. Dollar is in the passenger seat.

Chun So | ooks at Chun VWa.

CHUN SO
This setup gives ne a bad feeling.
Don't know where |1'd find anot her
buyer. Stole it for him

Dol I ar reaches into his pocket and pulls out his |ucky coin.
He flips it, catches it, and turns it over onto the back of
his other hand. He |ooks; it's heads.
DOLLAR
Don't worry, Boss. M lucky coin
says no problem
Wth a cynical |ook on his face, Chun So | eans forward.

CHUN SO
G me forty-four caliber insurance.

EXT. SULI MAN' S VILLA - N GHT

Chun So's car pulls up under the covered driveway. Fatso
pulls the second car up behind Chun So's. The Butler stands
on the steps that lead to the front door. Behind himon the
| andi ng stands a pug.

I NT. CHUN SO S CAR - NI GHT

CHUN SO
Let's do it.

He opens the door, picks up the gymbag, and gets out.
EXT. SULIMAN' S VILLA - N CGHT
Fatso and the nmen in the other car get out.

The Butler wal ks up the steps and opens the door. They
enter. The pug brings up the rear.

| NT. RENTAL CAR - NI GHT

CONNI E
Let's go.
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L1 NK
It's your show.

They open their doors and get out.
EXT. SULI MAN' S VILLA - EXTERI OR WALL - NI GHT

Conni e goes to the trunk, opens it, and renoves a coil of
rope, a crossbow, and a backpack.

LI NK
Where'd you get the rope?

CONNI E
Lyi ng around.

LI NK
Lyi ng around? You suckered nme. Wy
didn't you say sonet hi ng?

CONNI E
Wul d you have cone?
L1 NK
No. |'ve reforned.
CONNI E
That's why. We're not stealing
anyt hi ng.
L1 NK

Tell that to Suli man.
(shakes his head)

Well, what do | have to | ose other
than nmy life and a blissful marriage
with Nori?

CONNI E

Come on, |over boy.
Conni e closes the truck, and they nove off along the wall.
I NT. SULIMAN' S VILLA - GAME ROOM - NI GHT
A pool table sits in the mddle of the room Against one
wall is a well-stocked bar. The room ]l ooks |ike an arned
canp. Lu Ting Yin stands several paces from Suli man.

Suliman is in the mddle of a gane of pool. He chalks his
cue stick and prepares to take a shot.

The door behind hi mopens, and the Butler |eads Chun So and
his entourage into the room Fatso plants his massive form
by the door.
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Sul i man | ooks up and does a doubl e take on Chun So and Chun
WA as they anble closer.

SULI MAN
Well, what's this?
CHUN SO
My brother's in town, so | brought

hi m al ong.

Chun WA steps forward and extends his hand, but Suliman
continues to shoot pool.

SULI MAN
(matter-of -factly)
Sure. Sure.

Chun WA wi thdraws his hand and steps back. He |ooks angry.
EXT. SULIMAN S VI LLA - EXTERI OR WALL - NI GHT

Connie and link hug the wall while they nmake their way al ong
the perineter. 1In the distance, a dog barks.

LI NK
d ad he's not over here.

Conni e stops.

CONNI E
This is it.

She points to a tall tree inside the grounds. She fastens
the rope to one of the arrows and loads it onto the
crossbow. She ainms and fires. The arrow cuts through the
air and into the side of the tree.

She slips the crossbow over her shoulder and pulls on the
rope. She puts one foot onto the wall and slowy wal ks up
its side.

| NT. SULI MAN' S VILLA - GAME ROOM - NI GHT
Sul i man continues to shoot pool.

SULI MAN
Have t he nerchandi se?

CHUN SO
Ri ght here.

He holds up the gymbag in one hand. Suliman hands his cue
stick to one of his nen.
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SULI MAN
Let's finish the deal.

To one side, Chiclet stands like a windup toy waiting to be
| et go.

CHUN SO
You' re the nman.

SULI MAN
Damm ri ght.

Suliman snaps his fingers. A ponytailed guard | eaves the
room Chun So and Chun WA exchange gl ances. Chun WA's hand
nmoves toward the button of his closed jacket.

Chun So takes a pack of cigarettes fromhis pocket, renoves
one, and puts it into his nouth.

SULI MAN
Don't snoke. You'll stink up ny
pl ace.

Chun So extracts the cigarette fromhis nouth. He | ooks
scornfully at Suliman.

EXT. SULIMAN S VILLA - GAME ROOM W NDOW - NI GHT

Conni e and Link stand in the flower bed and | ook through a
| ar ge w ndow.

CONNI E
No wonder we both saw Chun So. He
has a tw n.

LI NK
| knew it was him or... | guess |
saw t he brot her.

CONNI E
Aren't you the detective. That's
al so why he was everywhere all those
years. Not hard when there are two
of you.

LI NK
Yeah, twi ce the trouble.

I NT. SULIMAN' S VILLA - GAME ROOM - NI GHT

The ponytailed guard returns wwth a briefcase. Chun So
starts to place the gymbag onto the pool table.
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SULI MAN
(Rudel y)
Not on ny table.

Lu stands to one side, a grin on his face. Chun So gives
Suliman a bitter stare. Sulimn steps to his desk. The
ponytailed guard with the briefcase foll ows.

Chun So wal ks slowy to the desk

SULI MAN
Let's see it.

Chun So opens the gymbag and lifts out the cloth wapped

pearl. He places the pearl onto the desk and unwaps it.
Sul i man gazes at the pearl. H s eyes w den.
SULI MAN
Magni fi cent!

He picks it up with both hands. He smles broadly.

SULI MAN
The quest of a lifetine. Wen |
first heard of its existence, | knew

| had to have it.
Suliman turns to the ponytailed guard with the briefcase.

SULI VAN
The noney.

The poytailed guard places the briefcase onto the desk and
opens it.

SULI MAN
Anmerican dollars just as requested.

Chun So picks up a bundle of bills and fans through it. He
counts the bundl es.

CHUN SO
Looks good.

SULI MAN
Now, if you'll excuse ne.

Chun So cl oses the briefcase and hands it to Chun Wa.

CHUN SO
Let's go.

Led by the Butler, Chun So and his entourage exit the room
Chiclet, | ooking over her shoulder, is the |ast one out.
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Lu wal ks over to Suli man.

LU
W shoul d' ve taken' em down.

SULI MAN
It woul d've been nessy. Take a
coupl e of boys. See where they go.

Lu hurries fromthe room He points at two associ ates as he
goes. They follow

Suliman takes the pearl and wal ks over to a wall. He
presses a button in the corner, and a panel opens.

EXT. SULIMAN S VILLA - GAME ROOM W NDOW - NI GHT

Conni e and Link watch Suliman place the pearl into the safe
and cl ose the door.

CONNI E
Let's go. Wen we cone back, we'll
know right where it is.
They turn and slip away.
I NT. CHUN SO S CAR - NI GHT - TRAVELI NG

Chiclet drives; Dollar rides shotgun. Chun So and Chun WA
are in back

CHUN SO
Nine ml. W' d believe it.
CH CLET
| don't trust nen. | was itchin' to
bl ast those guys.
DOLLAR
So was |.
CHUN SO

That bastard di ssed ne. Under
different circunstances..

CHUN WA
Forget it. Whad' ya gonna do with
all that cash?

CHUN SO
"Il make | ots of changes. For one,
"Il kill that dunb broad Nori. She
knows too nuch. Anyway, |'ve worn
her out.
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He chuckl es.

CHUN SO
Sonmething fresh, a little tighter,
if you know what | nean.

The nmen | augh. Chiclet's upper lip curls.

CHI CLET
Bunch of mal e chauvi ni st s.

DOLLAR
Li ghten up

The nmen | augh agai n.
EXT. SULIMAN S VILLA - N GHT

Two Mercedes sedans are parked under the covered driveway at
the front door.

SUPER: " CH NESE NEW YEAR S EVE. "

Suliman, Hu Ling, the Blond, and the Redhead wal k out
dressed to the nines. Several bodyguards acconpany them
The Butl er opens the back door of the first sedan. Suliman
and Hu Ling get in. The other girls walk hastily toward the
second sedan.

I NT. SULIMAN' S VILLA - GAME ROOM - NI GHT

Conni e and Link sneak toward the wall that conceal s the
safe. Connie has the pack on her back. A noise at the door
and the knob turns. Connie and Link duck behind a | ove
seat. The door opens. ASIAN THUG #1 | ooks in and then

cl oses the door.

Link feels sonething press against his buttocks. He |ooks
back only to see the pug sniff at his hind parts.

L1 NK
Get.

The pug | ooks at Link.
CONNI E
Have you heard the story of why dogs
sniff each other's tails?

L1 NK
Very funny.

The pug wal ks up and licks at Link's face.
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CONNI E
(smling)
W're commtting a robbery, and
you' re building rel ationshi ps.

Connie snells a fart and makes a face.

CONNI E
Tell nme that was the dog.

Link has a deflated expression. He tries to crawl away from
the pug. The pug follows. The pug nounts Link's hip.

CONNI E
Love. M but you do work fast.

Li nk pushes the pug away.

LI NK
| wish he'd find soneplace to sit.

The pug sits.

CONNI E
You finally got command of the
si tuati on.

Link | ooks at the pug.

LI NK
St ay.

The pug sits and watches. They stand and nove careful ly
toward the hidden safe.

EXT. CH NATOMWN - NI GHT

Revelers line the streets while |lion dancers conpete with
one anot her.

People light the way with red | anterns through many streets.
The Chingay Parade with its floats and col orful costunes
nmoves al ong anot her street.

I NT. SULIMAN' S VILLA - GAME ROOM - NI GHT

Connie feels for the panel button. She finds it and
presses. The panel slides open to reveal the safe. She
removes a small el ectronic device from her backpack
attaches it to the safe, and turns it on.

A digital display is shown on its face. She slowy turns
the dial of the safe clockw se. The nunber 36 appears on
the display. She dials left, and the nunber 7 conmes up.
She turns right again for the nunber 22.
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LI NK
VWhat about the al arn?
CONNI E
Wth all his nmuscle, why would he
use it?
Li nk swal | ows hard.
LI NK
Just... suppose.
CONNI E

Just run.

Link sighs. Connie turns the dial left, and the nunber 10
comes up with a green flashing dot beside it. She pulls
down on the handle. Hesitantly, she pulls the door open.

CONNI E
See?

Conni e shines a snmall flashlight into the safe.

CONNI E
Not her e.

LI NK
What do you nean?

CONNI E
What do you nean? What do | nean?

I[t's enpty.

CONNI E AND LI NK
(toget her)
The bedroom

Conni e | ocks the safe and cl oses the panel. They creep back
to the wndow. The pug sits in the sane place.

EXT. CH NATOMWN - NI GHT

The New Year's cel ebration continues. People with and
W t hout costunes stroll along a street. Many of them cheer.

EXT. SULIMAN S VILLA - GAME ROOM W NDOW - NI GHT

Link clinbs out the window He feels sonething agai nst the
back of his head. ASIAN THUG #2, stands with an SAR 21
assault rifle.

ASI AN THUG #2
Hold it!
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Li nk freezes.

ASI AN THUG #2
Down!

Link lets go of the window sill and steps to the side.
Asi an Thug #2 steps over with him

ASI AN THUG #2
(to Connie)
You, cone out.

Conni e clinbs out the window \ile she does, she reaches
into her hair and whips out a black feathered dart. Wth a
snap of her wist, it flies through the air.

It hits Asian Thug #2 in the neck. Air escapes his lips.
H s eyes are blank. He falls backward to the ground.

CONNI E
Quick, in the bushes.
L1 NK
| s he dead?
CONNI E

Very.

They drag the body into bushes. They start to nove away.
Li nk | ooks back and sees a | eg that protrudes from beneath
t he bushes.

GROUNDS
Conni e and Link quickly walk toward the back of the villa.

CONNI E
Ther e.

She points to a second-story veranda with fancy wood trim
She renoves the backpack and qui ckly assenbl es the crossbow
fromthe parts inside. She attaches a piece of rope to an
arrow and | oads the crossbow.

She shoul ders the crossbow and fires. Wth a t'chi, the
arrow streaks through the air and enbeds itself into the
wood trim

LI NK
May | ?

He tugs the rope and clinbs up.
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CONNI E
| see you're getting in the spirit
of things.
Li nk, hal f-way up the rope.

LI NK
Do | have a choice?

Li nk reaches the veranda; Connie foll ows.
VERANDA

They steal across the veranda to the French doors. Connie
tries the door, and it's open. They sneak inside.

I NT. SULIMAN' S VILLA - MASTER BEDROOM - NI GHT

The shadow of the poster bed is cast upon the wall. The
roomis eerily silent.

Link sniffs the air.

LI NK
Clive Christian.
CONNI E
Better than dog fragrance.
LI NK
Don't go there.
CONNI E
CGet the dresser. 1'll check by the

bed.

Conni e exanm nes a brass sconce on the wall beside the bed.
Link runs his finger along the edge of a portrait.

Conni e steps over and exam nes a watercol or | andscape on
anot her wal | .

CONNI E
Not hi ng.

Link noves on to another portrait. He runs his finger along
the frame and pulls.

L1 NK
Bi ngo.

The portrait swings away fromthe wall and exposes a safe.
Conni e uses her electronic device to work the conbi nati on.

She opens the safe and reaches inside.
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CONNI E
Ahal | have it.

She withdraws the bundle fromthe safe and slips it into the
back pack

Qut si de the bedroom door, a dog barks.

CONNI E
Your fri end.

The door opens, and the pug runs in. Asian Thug #1, holds a
sem automati c pistol as he steps through the door. ASIAN
THUG #3, is behind him He totes an SAR 21 assault rifle.

ASI AN THUG #1
Hands up!

Conni e and Link | ook at each other and rai se their hands.
The pug junps up and down at Link's feet.

ASI AN THUG #1
Sear ch' em

Asi an Thug #3 pats down Li nk.

ASI AN THUG #3
Not packin'.

Asi an Thug #3 wal ks up to Connie. He pulls her backpack
off, and it falls to the floor. He slowy pats her down.

CONNI E
Never seen a | ady?

When he gets to her hip, she grabs his hand, bends forward,
and pivots on one foot. He rolls over her hip and falls
onto the floor. She palmstrikes himin the face and knocks
hi m out .

From behi nd her belt buckle, she produces a throw ng star.
Like a bolt of lightning, it flashes to its mark in Asian
Thug #1's chest. The sound of pain escapes his lips. As he
falls, Link takes the pistol from his hand.

LI NK
"Il take this.

Asi an Thug #1 col |l apses onto a bench at the foot of the bed.

CONNI E
Let's go.

She snat ches the backpack fromthe floor and strides toward
t he veranda.
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EXT. SULIMAN S VI LLA - VERANDA - N GHT
Conni e and Link hurry to the rope and quickly clinb down.
GROUNDS
Link jogs anong a thin stand of trees.

LI NK
We're clear.

He | ooks from side to side.

LI NK
Conni e?

He turns around and comes face to face with ASI AN THUG #4.
The man pokes an AK-47 under Link's chin.

AS|I AN THUG #4
VWhere's this Connie?

Conni e steps frombehind a tree in back of him She grabs
hi m by the head, tw sts, and breaks his neck.

CONNI E
Ri ght here.

She releases him and he falls to the ground.

LI NK
They should call you the Wite
Ghost .

Conni e and Link double-tinme it toward the wall.
| NT. SECOND FLOOR RESTAURANT - NI GHT

Suliman, Hu Ling, and his guests sit at a |long table.
Bodyguards patrol nearby. Suliman | ooks out the w ndow at
the crowded street bel ow

SULI MAN
Exhi | arati ng.

Beside him Hu Ling | eans over. Her boobs protrude from her
dress. She flaunts her enerald bracel et.

HU LI NG
| | ove excitenent.

SULI MAN
There's a lot to celebrate on this --
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His cell phone rings. He reaches into his jacket pocket and
removes it.

SULI MAN
Yeah?
LU (V.Q)
Boss, we've been robbed. The pearl.
SULI MAN
What ?  You fool! How?
LU (V.Q)
| didn't see'em They got four of
t he boys.
SULI MAN

"1l be right there.
He hangs up and junps to his feet.

SULI MAN
W' re | eavi ng.

Everyone | ooks perplexed. They slowy get up and shuffle
toward the steps.

I NT. SULIMAN' S VILLA - FOYER - N GHT

Sul i man bursts through the door foll owed by bodyguards. Hu
Ling, the Blond, and the Redhead bring up the rear. The
Butl er junps out of the way.

GAME ROOM

Suliman enters and heads for the bar. Lu is close behind.
Sul i man snatches a bottle of scotch fromthe bar, takes a
gl ass, and pours sone. Hu Ling joins them He |ooks at Lu.

SULI MAN
What the hell happened.

Sul i man drops onto a barstool.

LU
| was in --

LATER

Suliman and Hu Ling sit at the bar. Lu sits on a stool to
one side of Suliman.

SULI MAN
That doubl e-crossi ng Chun So.
Tonorrow - -
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Sul i man speaks MOS as the others listen.
EXT. RI CE WAREHOUSE - DAY

Two of Chun So's nen stand in front and snoke. One has a
moppy head of hair and the other wears spectacl es.

Three cars turn and start down the street toward the
war ehouse. Suliman's car stops near the top of the street.
At high speed, the others continue.

Moppy head and spectacles hurry inside. Spectacles pokes
hi s head out when the two cars cone to a screeching halt
about fifty neters fromthe door.

Men pile out of the cars and imedi ately open fire with
AK-47s, sem automatic pistols, and ot her weapons. They take
cover behind vehicles parked along the street.

I NT. RI CE WAREHOUSE - FLOOR - DAY

Through a narrow opening in the door, noppy head returns
fire wwth a sawed-off shotgun, and spectacles uses a nickel -
pl at ed revol ver.

I NT. SULI MAN S CAR - DAY

Suliman and Hu Ling sit in back. Luis in front with the
chauffeur. The four of them watch the gunfight.

I NT. RI CE WAREHOUSE - FLOOR - DAY

Chiclet runs up and | ooks through one of the small dust-
covered w ndow panes of the door. Bullets shatter two panes
near her. She ducks down.

CHI CLET
Go ta hell! It's a war zonel!

She rises and returns fire with a Pindad PS-01 assaul t
pistol. Snoke drifts fromthe barrel. Through the w ndow,
she sees nen zigzag al ong a si dewal k.

She turns and runs toward the netal steps that lead to the
office. Moppy head and spectacles continue to fire.

OFFI CE

Chun So, Chun WA, and the others hear the gunfire. Everyone
goes for their weapons. Chiclet bursts through the door.

CHI CLET
Gunnen shootin' up the place!

Chun So stands beside the table. He turns to Chun WA.
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CHUN SO
Sul i man!

CHUN WA
| love the snell of gunpowder.

Chun WA and Chun So follow Chiclet out the door.
| NT. RENTAL CAR - DAY

When their car rounds the corner, Connie and Link see the
gun battle. Link pulls his Taurus 9nm sem automatic from
hi s wai st band and checks the magazi ne.

LI NK
Let's kick butt.

Conni e brings the car to a stop sone distance fromthe
action. @nfire can be plainly heard.

Connie turns in her seat. On the rear seat, next to the
crossbow, is her shoul der bag. She grabs it, turns, and
places it onto her lap. She renpbves the d ock 9mm

sem automatic that Link gave her. She chanbers a round.

LI NK
Chun So's nine.

She reaches around and picks up the crossbow. They get out
of the rental.

EXT. STREET - NEAR WAREHOUSE - DAY

Connie slips the strap of the crossbow over her shoul der
whil e they nove cautiously past storefronts. Suliman's nen
see them the nen fire. Connie and Link return fire.
Henchman #1 is hit and stunbles against a trash can. He
slides off the can onto the ground.

EXT. R CE WAREHOUSE - DAY

Gunman #1 opens the front second-fl oor warehouse w ndow.
Gunman #1 and gunman #2 operate a ClI'S 50MG heavy nachi ne
gun. They open up on a car where three nen have found
cover. They laugh while they blast away.

Two of Suliman's nen fall. Machine gun fire pings across
the hood of a car. Snoke drifts frombeneath it. Fl anes
erupt. An explosion knocks henchman #2 and henchman #3 to
t he pavenent.

Bl ood oozes fromthe back of henchman #2's head. He raises
his head and then it drops. Henchman #3's leg is blown off.
He hollers, rolls fromside to side, and then tries
desperately to craw away.
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The mai n warehouse door swi ngs open. Storyteller steps out.
He wields a Norinco Type 86s bullpup rife with a drum
magazine. He lets loose. He's immediately taken out by a
spray of fire.
Conni e and Link duck up an all ey.
EXT. ALLEY - DAY

Conni e and Link observe sone of Suliman's nen. The nmen work
their way around to the back of the building.

A Second-fl oor wi ndow opens, and Fatso | ooks out. He holds
a |l oaded RPG 7 grenade | auncher. He gets a bead on two nen
who hi de behind a dunpster. He squeezes the trigger.

The grenade rips the dunpster to pieces. The nen's bodies
fly through the air like rag dolls. Garbage, burning paper,
and pieces of netal shower down.

Henchman #4 sees Connie and Link. He raises his weapon to
fire. Link drills himin the head. Henchman #4's head
snaps back. He steps backward and then tunbl es ass over
teakettl e down a gravel incline. He cones a stop face down.
| NT. RI CE WAREHOUSE - SECOND- FLOOR REAR - DAY

Fat so spots Connie and Link. He reloads the RPG

EXT. ALLEY - DAY

As Fatso raises the RPG to his shoul der, Conni e shoots and
hits the grenade. It explodes, and Fatso is no nore.

| NT. RI CE WAREHOUSE - SECOND- FLOOR REAR - DAY

Dol | ar wal ks up to the openi ng where the wi ndow was. Link
runs up steps that lead to a second-floor entrance. Dollar
fires at him Link hugs the wall.

EXT. WAREHOUSE STEPS - DAY

Link fires at Dollar and then hugs the wall.

EXT. ALLEY - DAY

Connie fires at Dol l ar.

I NT. RI CE WAREHOUSE - SECOND- FLOOR REAR - DAY

Dol lar leans out to get a better view Connie nails him
with a bullet to the chest. Dollar |urches away.

DOLLAR
Son of a bitch!
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He | ooks at the wound.
| NT. SULI MAN' S CAR - DAY

SULI MAN
(to Lu)
Rush the buil di ng.

Lu checks his pistol. He opens the door and gets out.
| NT. RI CE WAREHOUSE - OFFI CE - DAY

Dol | ar staggers in and over to the table. He flops into a

chair. He uses one hand to press against the wound in his

chest. Wth the other hand, he reaches into his pocket and
retrieves his lucky coin. He flips it.

The coin, seemngly in slow notion, revolves head over tails
up in the air and then down. It lands on the table. It
rolls lazily in circles before it cones to rest. It's
tails. Dollar stares at the coin. H's body slunps forward
onto the table.

SECOND- FLOOR FRONT

Link comes face to face with Chiclet at the head of the | ong
met al steps.

CHI CLET
Who the fuck are you?

She takes a shot at link but msses. Link fires and hits
Chiclet in the side. Chiclet drops the gun and grabs onto
the railing of the steps.

Chicl et sways back and forth before she tunbles down the
steps. Her leg tangles in the steps. She hangs upsi de down
and groans in pain.

EXT. R CE WAREHOUSE - DAY

In spite of heavy machine gun fire fromthe second-fl oor

wi ndow, Lu waves his nen on. The warehouse door opens, and
Chun WA steps out with two forty-five sem automatic pistols.
He sees Lu. He marches toward him Chun Wa's forty-fives
bl aze away.

CHUN WA
Eat | ead, bastard!

Lu fires and grazes Chun WA's shoul der. Chun WA stops
momentarily. Determnation paints his face. Oher fire
ricochets off of the pavenent. His eyes fix on Lu's. He
pulls one trigger and then the other. Bam Bam
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Luis hit inthe hip. The next slug inflicts a belly wound.
Blood turns his shirt and trousers red. He goes down on his
knees; his gun drops to the pavenent. Chun WA wal ks up and
stands over the wounded Lu.

CHUN WA
Go to hell!

The hamrer on one of Chun Wa's forty-fives drops, and a hole
is blowmn in Lu's chest. Hi s body keels over backward.

Chun WA gets down on one knee and places the barrel of a
forty-five into Lu's nouth. As the gun's slide recoils,
Lu's head expl odes and sprays bl ood onto Chun Wa's f ace.

Chun So exits the warehouse, an angry |look on his face. He
carries a Carl GQustav M3 recoilless rife and a sack. He
hurries over to Chun WA.

CHUN SO
Good shootin'.

He gets in a prone position on the pavenent. Chun So takes
aimat a car that shields sone of Sulimn's nmen. Wen he
fires, Suliman's nen run. The round hits the car and bl ows
off its doors. Flanes consune the w eckage.

Chun WA pats himon the shoul der

CHUN SO
VWhere's Sul i man?

CHUN WA
The Mer cedes.

He points toward Suliman's car

CHUN SO
Rel oad ne.

Chun WA reaches into the sack and takes out a round.

| NT. SULI MAN S CAR - DAY

Suliman, Hu Ling, and the Chauffeur look in horror as Chun
So ains at them The Chauffeur opens the door and starts to
get out. Hu Ling screans.

EXT. STREET - NEAR WAREHOUSE - DAY

Chun WA fires. The explosion picks up the front of the car.

Debris sails through the air. The hulk cashes to the
pavenent and burns. Snoke billows into the air.
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A short distance away, the |ower part of Hu Ling's arm | ands
on the pavenent. On it, the enerald bracelet glistens in
t he sun.

I NT. RI CE WAREHOUSE - FLOOR - DAY

Chun So and Chun WA enter. Chun So drops the recoilless
rifle and sack by the door. Chun So spots Conni e and Link
beside Chiclet. Chiclet still hangs upside down fromthe
met al steps.

CHUN SO
Shoot the bitch

Chun WA raises his weapon and pulls the trigger, but the
forty-five is enpty. Link squares off with Chun Wa, and
they fight.

Conni e tosses the crossbow aside and springs over to where
Chun So stands. They too fight.

Conni e uses Wiite Crane kung fu while Chun So uses Snake
style. Connie gets the best of him and he breaks it off.

Chun So runs and junps onto a lift truck. He tries to run
Conni e down.

He chases Conni e about the warehouse, but she el udes him
VWhile he turns the lift truck around, he backs into the
steps and crushes Chiclet.

He Pulls forward, and while he tries to watch Connie plows
into rows of neatly stacked sacks of rice. Chun So is
nmomentarily stunned.

He stunbles off the truck. He picks up an enpty rice sack
and sets it on fire. He tosses it at Connie. Sacks of rice
catch fire.

He runs to the bottom of the steps and wat ches Connie grab
the crossbow fromthe floor. He starts up the steps. He
feels pain and | ooks down to see an arrowin his leg. He
linmps up the steps.

Link and Chun WA continue to throw punches.
SECOND- FLOOR FRONT

Bel ow, flames engulf the warehouse floor. Chun So stands on
a catwal k. The arrow protrudes fromhis |eg.

CHUN SO
Burn, devil
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FLOOR

Conni e spies the recoilless rifle. She dashes over and
| ooks inside the bag beside it. She pulls out a round. She
awkwardly | oads the round and shoul ders the rifle.

Chun So linps along the catwalk. Connie fires, and the
round hits the wall just bel ow where the catwal k attaches.
The catwalk is blown |loose. It twi sts and creaks.

Li nk and Chun WA fight beneath the catwal k. Chun So hangs
on precariously.

CONNI E
Li nk, run!

Link sprints to where Connie stands. Chun WA starts to run
but trips over a sack of rice and falls. The fire spreads
around him

The catwal k falls; Chun So |l oses his grip and falls into the
flames. The catwal k | ands on Chun WA. Chun So and Chun Wa
screamas the fire rapidly consunes them

Conni e and Link watch the flanes sweep over the floor.

CONNI E
Al'l his hate was for nothing.

LI NK
Hate's a big notivator.

CONNI E
Let's get out.

They turn and head through the door.
| NT. SI NGAPORE Al RLI NES BOEI NG 777 - DAY - Al RBORNE

Connie and Link sit in their seats. Connie glances at the
carry-on bag at link's feet. She notices novenent inside.

CONNI E
The bag's novi ng.

Li nk picks up the bag and places it onto his lap. He unzips
the top. Qut pops the head of the pug. It licks his face;
he turns away.

Conni e | ooks surpri sed.

LI NK
(sheepi shly)
Coul dn't leave him Who'd take care
of hinf
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Conni e's eyebrows raise questioningly.
| NT. HONG KONG | NTERNATI ONAL Al RPORT - DAY

The area outside of Inmgration bustles with people who wait
for friends and | oved ones. Passengers exit. Shinagawa
stands on her tiptoes. She strains to |ook over the sea of
bobbi ng heads.

Conni e and Link nove with the flow. Shinagawa sees them
first and waves. Link sees her, smles broadly, and waves
frantically at her.

LI NK
Nori! Hi!

They cone together for a big hug and ki ss.

CONNI E
She's got ny vote.

SHI NAGAVA
Vot e?

Li nk puts his arm around Shinagawa while the three of them
continue to wal k.

| NT. MERCEDES - NI GHT - TRAVELI NG
G nger drives, and Connie sits in back
G NGER

Why' d you have ne pick you up at the
Regional Crinme Unit? Were's the

pearl ?

CONNI E
In due tinme. R ght now, what's with
you?

G NGER

Concer ni ng what ?

CONNI E
Men probl ens.

G nger smles broadly

G NCGER
Ch! | nmet this great guy. W rks at
a bank.

CONNI E

Least he has noney.



G nger gl ances over her shoul der

G NGER
| ' m serious. He's terrific.
Bashful but cute.

CONNI E

Does he pay for the date?
G NGER

O course.
CONNI E

I I'ike himalready.
I NT. CONNIE'S CONDO - LIVING ROOM - NI GHT
Conni e and G nger walk in

CONNI E
| could use a drink.

G nger goes to the bar and starts to prepare a drink

Conni e' s bedroom there's a noise.

CONNI E
(whi speri ng)
Hear that?

G NCGER
(whi spering)
Your room

CONNI E
(whi speri ng)
Call Luk. We'll give himsone rea
wor K.

102.

In

G nger wal ks out of the room Connie pops a CDinto the
pl ayer; nusic plays. She tiptoes to the bedroom door and

listens. Mnents |ater, G nger returns.

G NGER
(whi speri ng)
Luk wasn't there. Tong's on his

way.
LATER
The doorbell rings, and G nger answers.

G NGER
Come in, Inspector.

Tong and two unifornmed officers enter.
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CONNI E
VWhere's Luk?

Tong | ooks conf ounded.

TONG
Left hours ago. Not answering his
cell.

G NGER

Checked t he norgue?
Conni e gi ves her a disapproving | ook.

TONG
Where's the perp?

CONNI E
My bedr oom

Tong | ooks at uniforned officer #1.

TONG
Cover this door.

He turns to unifornmed officer #2.

TONG
You, cone with ne.

They draw t heir weapons.

Tong and unifornmed officer #2 stalk to the bedroom door.
Conni e and G nger follow. Tong listens at the door.

TONG
(whi speri ng)
| don't hear anything.

He slowl y opens the door.
CONNI E' S BEDROOM

Tong's sil houette fills the open doorway. He reaches out,
flips on the light, and wal ks cautiously to the bay w ndow.
He qui ckly yanks open the drapes. There's no one.
Meanwhi | e, Conni e and unifornmed officer #2 enter.

Uni fornmed officer #2 wal ks over, switches on the bat hroom
light, and enters. G nger leans slowy through the open
bedr oom door and gazes about.

Tong gets on his knees. He lifts the spread and | ooks
beneath the bed, pistol at the ready. He |ooks at Connie.
She shrugs her shoul ders.
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He gets to his feet and nakes a beeline for the closet. He
points the pistol at the closet door. Uniformed Oficer #2
joins him

TONG
Come out with your hands up!

The knob on the closet door slowy turns. A rather
enbarrassed I nspector Luk energes with his hands up.

LUK
Ni ce place, Connie.

TONG
| nspector!

CONNI E
VWhat are you doi ng here?

LUK
well --

CONNI E
| nspector Tong, there's your nan.

Tong funbles for a cigarette and lights it.

TONG
Whad' ya want nme to do?

CONNI E
Arrest him He's a trespasser.
M ght be a peeping Tom

Luk | ooks angrily at Connie.

LUK
Are you trying to make a nonkey out
of ne?

CONNI E

My dear |nspector, you' re capabl e of
doing it on your own.

G nger chortles.

TONG
You're not serious.

CONNI E
Oh, but | am They call it breaking
and entering.

Luk shakes his fist.
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LUK
Damm you, Conni e!

CONNI E
| nspector Tong, watch him he could
becone vi ol ent.

Tong wal ks over beside Luk. Snoke drifts into Luk's face.

LUK
Thought you were quitting.

TONG
" mon the patch.

CONNI E
Tong, do your duty.

Tong has a reluctant | ook on his face.

TONG
C nmon, | nspector.
CONNI E
Yes, c'non, Inspector. It's tinme

for a ride downtown.
Tong starts to lead Luk fromthe room

CONNI E
| nspector Tong.

Tong turns around.

TONG
What ?

CONNI E
Check | nspector Luk's desktop.
You'll find the m ssing pearl.

Tong | eads the indignant Inspector Luk to the bedroom door
foll owed by the unifornmed officers.

I NT. REG ONAL CRIME UNIT - KOALOON WEST OFFI CE - NI GHT

On the top of Luk's desk sits a package. A note on the
package reads: "Conplinents of the White Tiger."

| NT. CONNI E'S BEDROOM - NI GHT
Luk | ooks over his shoul der.

LUK
No way. W're wise to you
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CONNI E
Oh? Who's the White Tiger?

G NGER

Chun So, Chun WA, and their kind are
out of the way because of Conni e.

EXT. ALLEY - N GHT

A street light illumnates a BEARDED MAN, 30s. He attenpts
to gain entrance through the door of a building. He works
the lock with picks and opens the door. He turns.

BEAREDED MAN
Chun Jie, c'non.

A man steps fromthe shadows. He is CHUN JIE the triplet of
Chun So and Chun Wa.

CHUN JI E
Let's get this job done.

He grins broadly, and they enter.
FADE QUT.
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