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FADE | N:

EXT. STREET - N GHT

Open on a quiet residential street in a small cul -de-sac.
A car pulls onto the road and drives towards a house near
the end. Inside the car is FRANK

I NT. CAR - NI GHT

Frank pulls into his driveway and turns off his engine. He
pi cks up his phone and stares at it. There is a nunber

di spl ayed on the screen. He hovers his finger over the
call button. He takes a deep breath, shuts down his phone
and gets out of the car.

I NT. KITCHEN - NI GHT

Frank conmes into the kitchen and finds his w fe, Susan,
maki ng di nner. Frank gets a glass and pours hinself a
dri nk.

SUSAN
You're | ate.

FRANK
| had a neeting.

SUSAN
| don’t think anyone would m nd
you goi ng hone early on your
bi rt hday.

FRANK
It was inportant.

Frank turns and wal ks to a seat across the room He sits
with his drink and takes out his phone.

SUSAN
Oh, and some nman called earlier
He wanted to nmake sure you're
able to neet himtonight. You
better not be.

FRANK
Don't worry, | put soneone el se
on it. You have ny full attention
tonight. What tine is Sarah
comng at?

SUSAN

She’s on her way, and she’s
bri ngi ng soneone.
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FRANK
It’s not another boyfriend is it?

SUSAN
It is. And be nice, | think she
li kes this one.

Frank ignores Susan’s request and returns to his drink.

I NT. DI NI NG ROOM - NI GHT

Frank sits at his dinner table with Susan, his daughter
SARAH and her boyfriend ANDY. They all sit and eat
quietly, an awkward silence fills the room Andy hol ds

Sarah’s hand on the table, while Frank scow s at them from

across the table. Finally he breaks the silence.

FRANK
So Andrew, what do you do?

ANDY
It s Andy.

FRANK
| prefer Andrew.

SARAH
Dad. .

FRANK
Ckay, what do you do Andy?

ANDY
|”ma journalist.

FRANK
Who do you work for?

ANDY
| work freel ance.

FRANK
So you're a bad journalist.

ANDY
No, | work freel ance because it
gives nme the opportunity to work
wher ever the nood takes ne.

FRANK
Kind of |ike how a honel ess nman
has the opportunity to sleep
wher ever the nood takes him
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SARAH
Dad!
FRANK
" mjust having sone fun with the
guy.

Si | ence takes over again.

SUSAN
So how did you two neet?
FRANK
| need to nmake a call.
SUSAN
Don’t be rude Frank, we’ve got a
guest.
FRANK

Ch I"msorry, don’'t want to upset
Andrew. You don’'t mind if | go
make a call do you Andrew?

SARAH
It’s Andy.
FRANK
Andy, Andrew... who cares?
SARAH
| do.
FRANK
Vll I"msorry sweetie but |’ m

just not in the nood to sit here
and play nice with another
boyfri end.

SARAH
VWhat does that nean?

FRANK
You bring hone a new guy every
couple of nmonths, | play nice and
then you get rid of themand I
don’t see the point anynore. Save
me the effort and just wait until

your engaged, 1’1 meet him
SARAH

You al ready have.
FRANK

Who? Andrew? You' re not marrying

hi m
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SARAH
VWhat ?

FRANK
What do you nean what? |’ m not
going to sit here and let ny
daughter marry some fucking poet.

SARAH
He’'s a journalist. And |’ m not
aski ng you for your perm ssion,
|’mtelling you that Andy
proposed to ne and | said yes.

FRANK
VWll | say no, and last tine |
checked the father of the bride
pi cks up the check so where does
that | eave us?

SARAH
You didn’t even give hima
chance.
FRANK
| just shared a neal with the
man.
SARAH
No, you got drunk and insulted
hi m
FRANK
And he took it like a bitch
SARAH
Stop dad. | [ ove Andy, and he
loves me. I’'mgetting married

with or without your perm ssion.
|"d rather it was wth.

FRANK
| can’t do that. | |ove you, but
you' re rushing into this and I’'m
not going to stay quiet as you
throw your |ife away.

Sarah stares at Frank with tears in her eyes. She gets up
and runs out of the room followed quickly by Andy.

I NT. LI'VING ROOM - NI GHT



Frank sits in the living room He taps his finger
nervously on the arncthair. He takes a drink and then

pl aces the gl ass back down on the table. As it hits the
tabl etop his phone goes off. He picks it up and stares at
it for a few nonents. He finishes off his drink and | eaves
t he room

| NT. KITCHEN - DAY
3 DAYS LATER
Frank sits at his kitchen table eating breakfast with

Susan. Susan | ooks upset as she eats silently. Finally she
confronts Frank.

SUSAN
| want you to go and apol ogi se to
her.

FRANK

Just call her.

SUSAN
|"ve tried calling her, but she
won’t pick up our calls.

FRANK
It’Il be fine, she’'ll cool down
in a few days

SUSAN
|’ mnot going to play the waiting
game with her. | don’t want to be

one of those grandparents who
doesn’t see their grandchildren
until they' re on their deathbed.

FRANK
G andchi | dren?

SUSAN
Go talk to her. Now.

Frank keeps eating, keeping his gaze firmly on his food,

SUSAN

FRANK!
FRANK

Fine. 1"l go see her after work.
SUSAN

Good. And you’'d better be nice
this time.



Frank grunts in response and continues eating. Satisfied,
Susan al so returns to her breakfast and the room once
again falls into silence.

EXT. SARAH S APARTMENT - DAY

Frank wal ks up to Sarah’s apartnent. He rings the
doorbell. No answer. He tries again. Still nothing. He
starts thunping on her front door. Suddenly the

nei ghbours’ door sw ngs open and Sarah’s nei ghbour JEFF
pops out.

JEFF
Can | help you?
FRANK
Who are you?
JEFF
|’mJeff. |I’m Sarah and Andy’ s
nei ghbour .
FRANK

|’ m Sarah’s fat her.

JEFF
Oh hey, nice to neet you

Jeff extends his hand politely and Frank shakes it.

FRANK
Do you know where Sarah is?
JEFF
No, I don't think she’s been hone

for a few days

FRANK
Wiy do you say that?

JEFF
The walls are thin, you don’t
m ss much activity.

FRANK
VWhat about Andrew?

JEFF
Sanme thing, figured they went on
hol i day or sonet hi ng.

FRANK
Al right, thanks.
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JEFF
No problem it was nice neeting
you.

Frank ignores Jeff’s last comment and wal ks down the
steps. When he cl oses the door Frank turns back around and
wal ks back up to the front door.

| NT. SARAH S APARTMENT - DAY

Frank picks the lock to Sarah’s apartnent and enters
slowmy. He wal ks up to her phone and presses a button and
it plays back a nessage from Sarah’s boss, Rl CHARD

Rl CHARD
Hey Sarah, it’s Richard. Are you
into wrk this week? | don't
m nd you taking a couple of days
off but you really need to let ne
know. Pl ease get back to ne as
soon as you get this, alright.
Bye.

Frank stops the playback and wal ks upstairs.

| NT. SARAH S BEDROOM - DAY

Frank goes into Sarah’s bedroom and | ooks around. He sees
a picture of Andy on her bedside |ocker and places it face
down. He opens her wardrobe and | ooks inside. There
doesn’t appear to be any clothes mssing. He keeps | ooking
around and he finds Andrew s passport. Frank | eaves the
room

EXT. GARDA STATI ON - DAY

Frank enters the Garda station. There is nobody behind the
counter. He wal ks over to a large noticeboard and | ooks at
it. W see a series of posters of wanted and m ssing
persons. Frank stares at one for a nonent before he hears
the voice of JIM behind him

JI'M
Frank?
Frank turns around.
FRANK
Hey Jim hows it going?
JIM
It’s been a while, what bring you

her e?
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FRANK
| need a favour.

JIM
Sure, what can | do?

FRANK
| need you to keep this quiet, |
don’t want Susan freaking out.

JIM
No problem nmuns the word. Wat’s
t he probl en?

FRANK
Sarah hasn’t been seen in a few
days. W got in a fight in ours a
few days ago and |I'mstarting to
get a little worri ed.

JIM
| s there anything el se you can
tell nme that m ght hel p?

FRANK
Wel |l she wasn’t al one. She was
wi th her new boyfriend. H s name
is Andy. | think his second nane
was Mahon

JIM
Andy Mahon. You know, that
actual ly sounds famli ar.

FRANK
Why ?

JIM
Hang on.

Jimwal ks over to his desk and starts | ooking anong al
the paper and files for sonething.

JIM
There’s sone guy in the back
who’ s been saying that nane a

| ot.
FRANK
Who i s he?
JIM
He’'s just sone junkie, but he
keeps saying he’'ll tell us

somet hi ng about this Andrew Mahon
guy if we let himgo.

( CONTI NUED)



CONTI NUED: 9.

FRANK

Any reason to believe hinf
JIM

| think so.

Jimlifts up an folder and picks up a small card and wal ks
over to Frank.

JI'M
He had his |I.D on him

Ji m hands Frank the |.D.

JIM
|s that hinf

FRANK
Yeh that’s him where did your
guy get this?

JIM
| don’t know He won't tell us
anyt hing unless we I et himgo
first.

FRANK
Any chance of that happeni ng?

JIM
Afraid not. We think he’s
responsi bl e for sone robberies in
the area. W have sone people
comng in tonmorrow norning to try

identify him
FRANK
You mind if | talk to hinf
JIM
| don’t think that’s a good idea
Fr ank.
FRANK

Conme on, just give ne five
mnutes wth him

JIM
"1l give you two.

Ji mwal ks around and opens the door into the back. Frank
enters.

FRANK
Cheers



10.

| NT. GARDA CELLS - EARLY EVEN NG

Frank wal ks behind Jimpast a series of cells. Eventually
the reach one with the Junkie in it.

JIM
Renenber Frank, 1’11 be here.

FRANK
Yeh sure, you got the |.D.?

Ji m hands Frank Andy’s |.D. Jimopens the cell door and
Frank enters. He sits down on the bed beside the junkie.

JUNKI E
Who are you?

FRANK

lt’s doesn’'t matter who | am
just know I’ m not a Garda.

JUNKI E
What do you want ?

Frank takes out the I.D and puts it down in front of him

FRANK
Where did you get this?
JUNKI E
| found it.
FRANK
That’'s original. Were did you
get it?
JUNKI E

| m not saying anything until you
get me out of here.

FRANK
W al ready know what you did. W
found Andrew Mahon. You' re goi ng
to be in a lot of trouble unless
you start cooperating with us. So
|’ mgoing to ask you one nore
time, where did you get it?

JUNKI E
| told you I just found it. |
swear | didn't kill the guy, |
just took his wallet.

FRANK
What ?
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JUNKI E
The bodies, | didn't kill those
people. | just found them
swear .
FRANK
Wer e?
JUNKI E
Down by the coast, along the
rocks.
Franks junps up and | eaves the cell. Jimshuffles around

with the keys trying to lock the cell so he can chase
af ter Frank.

JIM
Hang on Frank, wait for nme. You
can’t go yourself. Frank!

EXT. R VERBANK - NI GHT

Frank drives up to the coastline and junps out of his car.
The area is bl ocked off by a gate, which Frank clinbs
around. When he reaches the other side he starts wal ki ng
along the rocks that Iine the coast. It’s quiet apart from
t he sound of the waves gently hitting the rocks and of
Frank’s nuted footsteps. As he wal ks Frank stares
intensely at his surroundi ngs, ensuring he investigates
anyt hi ng whi ch | ooks suspicious. Eventually he sees
sonet hi ng bigger on the path in front of him He wal ks
towards it, but his stroll quickly becones a sprint. He
reaches it and sees that it is the bodies of two people
lying side by side. He turns the first one over and it’s

t he body of Andy. He turns over the second body and it is
that of his daughter Sarah. Frank falls to the ground

di straught, pulling hopel essly at Sarah’s body. He takes
out his phone and dials a nunber. He puts the phone to his
ear, but as he does he notices sonething el se on the path.
It 1 ooks |ike another body. He puts down his phone and
slowy wal ks over to it. He kneels down beside it and
turns it over, surprised to find that he recogni ses the
man. It is the BLACKMAI LER

FLASHBACK TGO

I NT - CHURCH - EARLY EVENI NG

Frank sits alone in a church. He is sitting down | ooking
up at the altar. Suddenly the sound of footsteps echoes
around the church. A man shuffles into the row behind him
and takes a seat. This is H TMAN.
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HI TVAN
Frank. Didn't figure you as the
religious type.

FRANK
|’mnot, but | figure | can use
all the help | can get.

HI TVAN
Have your prayers been answered?

FRANK
What do you think?

Frank takes an envel ope out of his pocket and passes it

back to Hi
pi ctures.

tman. Hi tman opens the envel ope and | ooks at the
They are of Frank and beautiful young woman

kissing in a car.

HI TVMAN
|’minpressed. Didn’t think you
had it in you. Wat did she do?

FRANK
| don’t want you to kill the
girl. I want you to kill the guy
who took the pictures.

HI TMAN
No problem Do you know who he
i s?

FRANK

There’s a picture of his at the
end. ldiot left the envelope in
my office hinself so | got a

picture of himfromthe caneras.

H TMAN
Know anyt hi ng el se about hin?

FRANK
Not really. He calls hinself M.
Smith. He doesn’t know what he’'s

doing at all. He wants to neet ne
t oni ght .

H TVAN
And you want nme to go instead of
you?

FRANK

Exactly. Make sure he doesn’t
have anynore copi es of the photos
and then kill him
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HI TMAN
How do you want it?

FRANK
| don’t care, but make sure if
can’'t be traced back to ne. |
don’t want anyone di ggi ng so nmake
sure nobody knows it’s a hit.

H TMAN

So if there are wi tnesses...
FRANK

Take care of them
H TMAN

kay, I'Il be doing it tonight. |

suggest you get an alibi.

FRANK
| " m havi ng di nner tonight with
the famly for ny birthday.

H TMAN
That shoul d wor k.

Htnan rises to his feet.

H TMAN
Well | better get ready. Always a
pl easur e.

Hi t man shakes Frank’s hand and then starts wal ki ng towards
the exit. Before |leaving he turns back around.

HI TMAN
Ch and happy birthday Frank.

The H tman | eaves the church. Frank sits for a few nonents
before slowy getting up, blessing hinself and |eaving the
chur ch.

EXT. COASTLINE - N GHT

The realisation has hit Frank. He stares at the bodies of
the three victins, including that of his daughter. He
takes out his phone and dials a nunber.

HI TMAN
(I'nto Phone)
You shoul dn’t be calling

FRANK
(I'nto Phone)
Tell me what happened the ot her
ni ght.
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HI TMAN
(I'nto Phone)
| don’t think that's a good i dea.

FRANK
(I'nto Phone)
What happened?

H TMAN
(I'nto Phone)
| took himdown to the coast...

FLASHBACK TGO

EXT. COASTLINE - N GHT

Hi t man has Bl ackmailer on his knees by the rocks. He is
crying and begging for his life. Sarah and Andy are

wal king slowy towards the scene. They see the Htman with
the Bl ackmail er and they hide. Hitman shoots Bl ackmail er
in the back of the head. Sarah lets out a soft shri ek,

whi ch Hi tman hears. He turns around and stars wal ki ng
towards Sarah and Andy. Suddenly Andy junps up and starts
running away. Hitman turns and shoots himtw ce in the
back. Sarah quickly starts running in the opposite
direction. The Htman raises his gun but can’t get a shot
so he starts running after her. She runs out of path and
reaches the water. She junps in and tries to get away, but
isn't able to nove fast in the water. The Hitman reaches
the edge of the water behind her.

H TVAN
Stop. Don’t make this harder than
it needs to be.

Sarah stops trying to get away and turns around.

SARAH
Pl ease. | didn't do anyt hing.

HI TVAN
" mjust doing ny job.

Hi tman raises his weapon and ains it at Sarah. She cl oses
her eyes. The Hi tman Shoots

BACK TO PRESENT:

EXT. COASTLINE - NI GHT

Frank drops the phone fromhis ear to the ground. He puts
his head in his hands and cries out in despair. Zoom out
fromthe figure of Frank hol ding his daughters body.

FADE QUT:



THE END

15.



