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WEEDWACKER' S
FADE | N:
EXT. CALI FORNI A, MEXI CO BORDER - DAY

A late 80s PONTI AC TRANS AM pulls slowy up to the border
check entering Mexico.
Passing through, California now sits behind them

SUPER - 1987

INT. RITCH E'S TRANS AM - DAY

Ei ghties hair band nmusic blares fromthe open wi ndows as a
YOUNG COUPLE rock out while driving down the highway.

Their I NFANT SON sm | es and seem ngly bobs his head as he
sits in the back, strapped into his car seat.

The young man is RITCH E early 20s the girl, SHER in her

| ate teens. They both sport big, overdone eighties

hai rdo’ s.

Sheri 1 ooks over to Ritchie, grabs the side of his face and
ki sses himon the cheek.

Rl TCH E
Mmm.. what was that for babe?

SHERI
For being the bravest man | know.

RI TCH E
(rai ses eyebrows)
| think stupid m ght be a bit nore
suitable at the nonent.

SHERI
Ritchie, ny daddy don't give two
shits about you or your nusic
car eer ...

She turns and | ooks at the baby.
SHERI (0S)
.but your bravery to run off with
me and junior ...

She then turns and | ooks back to Ritchie.



SHERI
...and taking tinme off fromthe
band to take us on this lil
vacation and all... it nmeans the
world to ne.

Ritchie | ooks to Sheri and sniles and then | ooks over his
shoul der to the baby.

RI TCH E
How bout you boy?
You believe in your old man as
much as your nomma?

The baby smles at Ritchie as a happy Sheri | ooks on.

SHERI
Oh yes he does, doesn't ny
handsone little rockstar?

Sheri turns to |look forward as fear cones across her face.
Ritchie sees her and turns to | ook forward as wel|.
She then yells out in a panic!

SHERI
Ri t chi e!

A large CONis standing in the mdst of the highway.
Ritchie turns to see it at the |l ast second and swerves.

Rl TCH E
Ch shit!

Runni ng out of room he jans on his brakes and steers to the
right.

ON THE H GHVWAY

The car veers away fromthe bovine and onto the snal
shoul der al ong the side of the road.

It then runs up a bermand is vaulted SLOAY through the
air, landing hard on the ground, then into a fewrolls
towards a small river running along the roadside.

Wiile in roll, the trunk pops open, spew ng LUGGACGE and a
QU TAR into the river, then cones to rest upside down in..

THE Rl VER
where it is slowly subnerges, as air escapes pockets inside.

Back on the highway,



THE COW

conti nues on and wal ks to the other side unfazed.

EXT. NACHOS BACKYARD - DAY

A HI SPANI C MAN wor ks on cutting weeds away froma finely
mani cured hillside along the banks of the river.

He is NACHO, |ate 40s,by the | ooks of his back yard, he is a
har dwor ki ng man.

Hs wife CONSUELO, |ate 40s, but nuy Bonita, trins a tree in
the b.g.

As Nacho works al ong the bank he whistles to hinself.

Pl eased at his tune, Consuelo smles and | ooks down the
sl ope toward her husband then affixes an intrigued | ook.
She sees

THE LUGGAGE
fl oat down the stream followed by sone | oose cl ot hes.

CONSUELO
Mari do, mrada detras
de ust ed.

Nacho turns to his wife with a queer |ook, then turns to the
water. Seeing the debris, he steps into the

Rl VER

where he gathers the itens. While doing so several CANS of
AQUANET float by. He picks one up and |ooks at it puzzl ed.

NACHO
cQué el infierno?

Seconds later the GU TAR floats up to his | egs.
He | ooks down at it; tosses the hairspray to the banks.
He picks up the guitar as water pours fromthe sound hole.

CONSUELO

(urgency)
Nacho!

Nacho confused, |ooks up and sees her pointing up stream
As he | ooks up the river he sees what appears to be a CAR
SEAT | odged upright and agai nst the weeds of the banks.



He quickly sloshes his way to the matter.
Upon arriving he spins the seat around in the water.

THE BABY

is playing wth a GJ TAR PI CK
Unfazed by the events that took place the infant |ooks up,
smles and coos at himwhile offering himthe pick.

NACHO
Bl essed Mot her Mary!

Consuel o enters the river and cones to her husband's si de.
Looki ng down she sees the infant.

CONSUELO
Ch ny God Nacho!
This is a sign from God
It's the second com ng of Moses!

Nacho and Consuel o | ook at one another then to the sky.
They retrieve himfromthe water and nove toward | and.

DI SCLVE TGO

EXT. MEXI CO - DAY

SUPER - TEN YEARS LATER

MONTAGE

-- An early norning sun rises over a shabby Mexican town.
-- Busy streets and vendors hustl e about.

-- Children play soccer in a nearby alleyway.

EXT. NEI GHBORHOOD - DAY

A rolling view of shabby honmes wi th poor paint.
Each house has dirt in the front yard with no trees.
One yard has a large MOUND of DIRT in it with a TOVMBSTONE

The yard next to it has a dozen FIGHTING COCKS in it.
In the next yard a man squirts lighter fluid on a BLAZI NG
pile of trash.

The next yard is a poster child for Honme and Garden.

A MALE FI GURE nmani cures the hedges to perfection.

Conti nuing by...then abruptly stopping and backing up for a
cl oser | ook which reveals the male figure to be



NACHO

who pauses in his work efforts and cocks his head as if he
hears sonething in the distance.
A faint out of tune guitar and offbeat drunms are heard CS.

NACHOS BACKYARD - SAME
A MILE is penned in a nice corral in the yards corner.

The culprits of the poor music are two YOUNG BOYS sitting
am dst a rake, a pile of |eaves and an enpty trash can.

The one playing the guitar is a blonde haired, blue eyed
Caucasi an child naned AURELI O, ten years ol d.

Sitting with himis his friend PACO a Hispanic boy around
t he sane age.

A shadow cones over them from behi nd.

Bot h boys stop playing and | ook over their shoul ders.
Nacho stands above themw th a di sappoi nted | ook.
Aurelio | ooks over at the | eaves and drops his head.

Nacho snatches the guitar from his hands.

NACHO
Ni no, | have told you many tines
to finish your chores and yet you
continue to ignore ny asking?
(turns to Paco)
Paco, is time you go hone.

The two boys give each other a sad smle as Paco | eaves.
Aurelio stands and grabs the rake to finish his chores.

NACHO
It is nuy inportant to nme that ny
yard is the nost glorious of all
Casa' s throughout Mexico...
(sets hand on his
shoul der)
.yet you do not take nme seriously?

AURELI O
It's just that | never get to
pl ay...

NACHO

VWhy? Why don't you understand how
i nportant hard work is nejo?
You're like talking to the ass end
of that nmule over there.



The nul e stands and eats hay froma trough as FLIES buzz
around its ass. A sudden FART causes the beast to kick up
its heels at the flies.

AURELI O
But Papa!

NACHO
You see...all | get fromyou is
gas!

Nacho throws his hands up in the air in disgust.
Aurelio stands silent with his head down.

NACHO
This pains nme very nuch to do
this, but I have to teach you a
very hard | esson here.
(shakes guitar at
hi m

You are wasting your tine with
this foolishness guitar playing.

PACO
sadly watches on from behind a crack in the fence.

NACHO
A real man nmakes noney for his
famlia the hard way, he works for
a living and puts food on the
table fromthe sweat of his brow

Nacho wal ks over to a large tree with the guitar.

NACHO
You will be a great | andscaper
li ke me one day and you will go to
Arerica to fulfill ny dreans of
you becom ng the best in those
United States.

A fearful | ook cones across Aurelio's face.
Nacho begins to SLAMthe guitar against the tree's base.

AURELI| O
(screans)
No!

NACHO
(whil e smashi ng)
There is great opportunity there!



Nacho conti nues smashi ng.

NACHO
You'll be very successful, and as
for this nonsense...
(stonps renai ns)
.there will be - no - nore!
(1 ooks to Aurelio)
No nor e!

Paco | ooks to the ground in sorrow for his friend as he sees
hi m cryi ng through the fence.
Consuel o cones out of the house and stands on the porch.

CONSUELO
Papa...you' re too tough on him
NACHO
No! | haven't been hard enough!

This boy wll have a hard life
growng up if he continues on with
the habits he's devel oped.

Consuel o wal ks out and conforts a crying Aurelio.
Nacho then | ooks down to Aurelio sternly.

NACHO
Now rake up these | eaves pronto!

Nacho, turns and | ooks to Consuel o who wears a sonber | ook

NACHO
Don't baby him He needs to | earn!

Consuel o stands up and wal ks back into the house as Nacho
wal ks towards the side of the house and to the front yard.
Wil e picking up the | eaves Aurelio pauses for a nonent and
begins to pick up the remnants of his shattered guitar.
Paco cautiously wal ks up behind him

AURELI O
He's right Paco, | ama fool and |
will never play nusic |ike the

MTV.
Aurelio puts his face in his hands and shakes his head.

PACO
Don't give up Aurelio.
One good thing did happen through
all this.



AURELI| O
(sniffles)
VWhat's that?

Paco hol ds up his drum

PACO
He didn't break ny drum

This draws a smle from Aurelio.

Slowy pulling back from above, the boys start to finish up
with the | eaves as Nacho works in the front yard. The MAN
burning trash has now set hinself aflane while a WOMAN tries
to extinguish himby beating himw th a bl anket in one hand
and squirting himw th a hose in the other.

| NT. FERNANDO S GARACE - DAY
SUPER - FI VE YEARS LATER

A MARI ACHI BAND plays their nusic as a teen aged AURELI O

wi th bl onde shoul der I ength hair stands to the side of them
and holds an ELECTRIC GU TAR eagerly waiting to junp in.

An ol der PACO sits next to Aurelio with a |lavish DRUM SET.

Aurelio' s guitar is a glittery purple color, while Paco's
drum set has reflectors and Brahma bull stickers on it.

Just as they feel a break in the nusic they |lay down
scorching guitar R FFS and nurderous druns ROLLS.

The band stops and waits for themto finish for a nonent.
Their playing is extraordi nary, but harsh for the band.
Finished with their segnment, the band picks up again.

Aurelio and Paco turn and smle at one another then to the
band. A reluctant nod of approval fromthe band as they
gleam Once they turn away, the band all role their eyes.

Monents | ater they finish playing.
Aurelio disarnms his guitar, Paco rises fromhis stool.
They both walk up to an ol der trunpet player, FERNANDO

AURELI O
Thank you so nmuch for recording us
t oday Fer nando.

FERNANDO
Your father still does not know
t hat your playing the guitar?



AURELI O
Oh no...he would kill ne.

Aurelio does a crucifix, then kisses a cross neckl ace.

FERNANDO
Ah...yes, kill.
That woul d not be good.

AURELI O
Fernando, is it okay to | eave ny
gui tar here again?

FERNANDO
Si, is no problemever ny son.

Fernando wal ks both boys out to the garage door.

FERNANDO
Aurelio, if you believe in
anyt hi ng you do...you nust never
stop in your quest for it.

Aurelio tunes in to his wisdomwhile they wal k.

FERNANDO
No matter how bad things get for
you, there is always a way around
the problem Sonetines it just
takes longer to find the answer.

They stop at the garage door as Paco continues to an alley.

FERNANDO
Al so renmenber to respect your
father and do as he says as | ong
as you |live under his roof.

AURELI O
| feel ny father wants me to do
things inlife that I don't want
to do.

FERNANDO
Your father is a great man, a hard
wor ker, everyone knows this.

AURELI O
He is hard to pl ease soneti nes.

PACO
(over shoul der)
Sonet i mes?



10.

AURELI| O
(1 ooks to Paco)
Vell...nmost of the time then.

FERNANDO
Per haps, but you've much to |earn
from hi mabout his own craft and
how to be a man.

PACO
Come on Aurelio, we have to get
to work or your padre is going
to be nad.

Aurelio turns and runs out into the
ALLEY WAY
but turns and wal ks backward, |ooking to Fernando.

AURELI| O
G aci as Fer nando!

FERNANDO
(waves)
Vi a con di os nuchachos.

EXT. LARGE ESTATE HOUSE - FRONT YARD - DAY

A beautiful Mexican casa sits atop a hill.

| npeccabl e | andscapi ng conplete with TREES, SHRUBS and
FOUNTAI NS accent the home magnificently.

Nacho stands beside his work truck and | ooks at his WATCH
It reads nine fifty eight.

He | ooks up and sees Aurelio and Paco in the f.g. jogging
towards him As they arrive they are out of breathe.

NACHO
Ri ght on tine.
Let's get to work now.

Nacho wal ks of f toward the house with his gardening tools.
The boys huffing and puffing walk to the back of the truck
and start pulling down a nower, rakes and a weed-eater.



11.
MONTAGE - NACHO TEACHI NG THE BOYS H S CRAFT

-- Aurelio runs a nower with no pattern across the | awn.
Nacho stops himand shows himto run it parallel

-- Paco is butchering hedges with automatic cli ppers.
He | ooses power and | ooks at the clippers.
Nacho has pulled the plug on hi mand shakes his head.

-- Nacho shows them how to use a weed-eater

-- Paco sits atop a riding nower.
Nacho stands next to himas he starts it.
Paco takes off out of control and runs over several water
hoses, SHREDDI NG t hem out the exhaust of the nower as
Nacho turns and buries his face in his hands.

-- The boy's sword fight with weed-eaters as Nacho passes

by in the b.g. unaware and conti nues wal ki ng behind a wall.
He then abruptly appears and | ooks toward them and sees them
buzzi ng weeds at the bottom of sone trees.

END OF MONTAGE

The boys pack up the truck wi th Nacho.

NACHO
You boys are com ng al ong fine.
You'll both be great |andscapers.

Aurelio |loads nore tools into the truck

AURELI O
Papa, Fernando says that...

Paco nudges himthen shushes himto keep quiet.

NACHO
(edgy)
Fer nando says what ?
AURELI O
Well... he says...

Nacho | ooks beyond the boys and sees a small nound of DI RT
being fornmed on the | awn.
He steps between them and wal ks abruptly towards it.

PACO
(to Aurelio)
| told you to shut up



12.

Nacho arrives and | ooks down over a fresh hole.
A smal | gopher pokes his head up and sniffs around.
Nachos eyes bul ge with ANGER

AUREL| O ( 0S)
Her e papa!

Aurelio runs up behind Nacho and extends his hand out as he
hol ds a gopher TRAP
Nacho SMACKS it from his hands.

NACHO
No! Not |i ke that!

Nacho stornms away OS munbling and cursing inaudibly.

The boys peer down the hole in curiosity, but seconds |ater
Nacho approaches while munbling under his breath while
draggi ng a garden house.

Nacho shoves the boys aside and crans the hose into the
hol e.

SERI ES OF SHOTS
A) Nacho floods the hole with water.
B) The rodent energes and he beats it with the hose.
C) He then holds his trophy high with satisfaction.
BACK TO SCENE
Aurelio and Paco stand with nout hs agape.
NACHO

You see boys, if you don't take

pride in your work...then nobody

else wll.

Nacho tosses the dead rodent to the ground then wal ks to the
truck as the boys | ook at each other then the gopher.

NACHO ( OS)
Lets get sone |unch
| NT. AURELI O S BEDROOM - NI GHT
SUPER - FI VE YEARS LATERER

Paco, now a young adult, stands next to an open w ndow
hol di ng a duffel bag.



13.

PACO
Come on! He's going to hear us.

An ol der Aurelio quietly goes through a drawer of clothes.

AURELI O
| just need a few nore.

PACO
Julio said to be there before
m dni ght or they'll |eave w thout
us.

Aurelio stuffs the last of his things into a bag.

AURELI O
There, that's all.

PACO
Did you get our denp tape?

Aurelio, proudly holds up a cassette tape.

PACO
Do you think your nother wll
be sad?

AURELI O
Very much so.

PACO
M ne t oo.

AURELI O
It's ny father who I'mworried
about .

Aurelio | ooks at a photo of Nacho and hinsel f.

AURELI O
But we have to do this.
It is our destiny.

Paco nods his head and then starts to slip out the w ndow.
Aurelio then hands himhis guitar to hol d.

A CREAKI NG door sounds OGS as they both pause and | ook in
fear at the BEDROOM DOCR openi ng sl owy.

A brief tense nonent, then Consuel o enters the room
They both exhale in relief.

AURELI| O
Madr e.



14.
Consuel o steps up to Aurelio and hol ds his hands.

CONSUELO
| always knew this day woul d cone.
You have brought joy into our
hearts since the day you arrived.

Aurelio hugs and ki sses her.

AURELI O
Thank you for understandi ng why.
(1 ooks to floor)
W1 father understand though?

CONSUELO
(over shoul der)

He'l | come around.
PACO (0S)

Aurelio...they' re waiting.

CONSUELO
Ahora va el mjo.
(ki sses hi m agai n)
| want to give you this.

She pulls a necklace off herself.
The GUI TAR PICK he had as a baby is attached to it.

CONSUELO
Make us proud son.

She places it around his neck as he again hugs her goodbye.
The boys both exit out the w ndow.

Aurelio turns around and starts to close it but his nother
stops himand |eaves it partially open.

They exchange understanding sm | es.

I N THE LI VI NG ROOM

a MALE FI GURE wat ches through a wi ndow as Aurelio and Paco
run across the road and under a street |light, then di sappear
into the dark shadows of the night.

CONSUELO ( 0s)
He'l |l be great.

The figure turns around, it's Nacho.
Consuel o stands infront of himand hugs him



15.

CONSUELO
You' ve taught himwell ...nore than
any man coul d have and you shoul d
be proud of this nonent.

The noonlight Iights Nacho's face through the drapes.
He appears a little uneasy with his son's decision but then
appears to nod his head in acceptance.

EXT. WAREHOUSE - NI GHT

A dozen or so MEXI CAN FAM LI ES stand next to a BOX VAN.
JULIO a man in his forties addresses the group

JULI O

When we get to the spot, the back
door will be raised. At that
point, you exit the van...

(1 ooks at group)
...where you will be directed to a
spot in the fence line that is
cut.

Aurelio and Paco run up from behind in the dark
Julio turns to them and draws a gun, then lowers it.

JULI O
You guys are |ate.

PACO
|"msorry, we ran into sone...

JULI O
Sorry is not going to work when
they catch you ny friend...if your
| ucky perhaps soneone wll fill
you in on everything you' ve
m ssed.

D sappoi nted, Julio shakes his head then | ooks to the group.

JULI O

The US border patrol is now using
sone of the nost advanced systens
to catch border junpers...there are
many new traps they have set.

(1 ooks to horizon)
Be alert and don't fall into
t hese.

The group | ooks at one another and nutters in concern.



16.

JULI O (QS)
Ckay, everyone | oad up

The people crowd up into the back of the van.

Julio thunbs through the cash he's coll ected.

Paco and Aurelio hand himtheir cash.

He SNATCHES it fromtheir hands.

They begin to file into |ine when he grabs Paco's arm

JULI O
Wait. ..

Julio counts their cash

FERNANDO
Your fifty short.

PACO
But you said...

JULI O
| know what | said, and now |'m
saying your fifty short.

Paco | ooks at Aurelio and starts to wal k away.

AUREL| O ( 0S)
Thi s shoul d be enough.

More cash is slapped into Julio's hand.
Paco stops and turns to see the transaction.

PACO
That noney was what we were going
to eat and live on Aurelio.

AURELI O
We'll figure sonething el se out
when we get there... this noney
isn't doing us any good here if we

st ay.
He puts his hand on Paco's shoulder with an assuring smle.
AURELI O
It will be alright.
Let's go.

Julio steps aside as they both junp in.
The roll up door then SLAMS shut.



17.
EXT. MEXI CO - BORDER FENCE - LATER - N GHT

The roll up door is FLUNG open as everyone piles out.

An MALE ACCOWPLICE with a gun directs people to the fence.
One by one they sneak through the hole.

Paco goes through and turns to grab Aurelio's guitar.

They both run start running with everyone el se.

AURELI O
| don't see any border patrol.

AURELI O
No, but they're here sonewhere.

Just as he says this the whole area LI GHTS UP
Several BOOTHS are set up along the hilly terrain.
VENDORS wear nock Mexican attire with fake nustaches.

Several mal e BORDER CROSSER enj oy a FREE BEER st and.

A few WOMEN are lured over to FREE CARNE ASADA TACOS

CHI LDREN grab FREE RAI DERS hats and shirts at another.
Sexy nusic bunps as a STRI PPER gi ves out FREE LAP DANCES.

Then in a flash, the vendors all strip off their attire
revealing their true identity of being the BORDER PATROL.
They apprehend those that took the bait and start ushering
theminto groups of other detained border junpers.

Paco and Aurelio choose a different path and evade capture.
BACK AT THE FENCE

Julio stands and curses in Spanish as he watches.

He turns and kicks the dirt in frustration as the acconplice
stands next to himand watches the capture.

JULI O
Shit! They're really getting good!

ACCOWPLI CE
Si jefe, nuy.

The two turn and junp into the van and speed away down the
dirt road into the night.

AMERI CAN SI DE - SAME

Runni ng cautiously, Aurelio and Paco slip into the night.

EXT. LOS ANGELES CI TY - DAY

A sunny day hangs over the city skyline.



18.
SUPER - TWO WEEKS LATERERER

EXT. PARK - DAY

Aurelio and Paco sit under a tree in a park.
Aurelio thunbs through a paper while Paco eats ice cream

PACO
That guy over there...

Paco points to a G RLIE BOY standi ng agai nst the side of a
i quor store as Aurelio takes notice.

PACO
He said he knows how we can
make noney real fast.

Aurelio scoffs at his remark and sets down the paper

AURELI O
Yeah right, |'ve been watching him
all day...he gets inside a car then
they bring himright back.

Picks up his guitar and tunes it.

AURELI O
| f he's so good — then why does
everybody keep bringing himback?

PACO
Yeah, good point...he probably
sucks at whatever he does.

They both | ook to each other and | augh.

Then girlie boy across the street then nakes eyes at them
They both see this, then they both peer over their shoul der
to see if he was | eering at sonebody el se, but no.

They both nervously | ook away from himand each ot her.
Standing up, they casually start to exit the park at first,
then speed it up a bit quicker.

EXT. SIDEWALK - LATER - DAY

The two boys wal k al ong a sidewal k infront of side by side
housi ng while Aurelio takes notice to the shrubbery.

AURELI O
They need nore water.



PACO
| ...could use nore water.

Paco wi pes off his forehead, it's pretty hot out.

PACO
What are we going to do?
Pi nche Gordo wants cash |ike
yesterday from us!

AURELI O
W' ve been to every record
conpany in the city.
SERI ES OF SHOTS

A) A MALE record conpany executive LAUGHS at their tape.

B) A FEMALE record conpany executive HOALS at their tape.

C) Two MALE execs sit silent with uninterested | ooks.

AURELI O
(whi spers to Paco)
VWhat do they nean, "they'll cal
us"?

PACO
(whi spers back)
Stupid...they' Il call us when they
are ready to start recording.

AUREL| O

How are they going to do that?
We don't have a phone.

Both of them scratch their heads then | ook to the execs.
BACK TO SCENE

PACO
Maybe we shoul d just go hone.

Aurelio reaches out and snmacks the back of Paco's head.
AURELI| O

We are hone!
This is it! I'mnot going back!

19.

Aurelio wal ks ahead of Paco who wal ks behind himthen jogs

to catch up whil e rubbing his head.



20.
| NT. APARTMENT - LATER - DAY

A dozen PEOPLE sit in a hot, cranped apartnent.
The door opens as Aurelio and Paco enter.

ARCHI E, 40s, could hit the tread mlIl, comes from behi nd and
GRABS t hem

ARCHI E
You two better have sone cash
for me by tonorrow night or I'l
t hrow you out on your asses.

They both cringe up fromArchie' s grip.

AURELI O

No probl enma, mafiana noche.
ARCHI E

English! I look like |I speak

Mexi can to you?
Archi e | ooks Aurelio over a bit.

ARCHI E
What happened with you boy?
Was it your spic pappy sticking it
to your white mama? Or the other
way round?

Rel easing his grip, he gives thema reassuring shove and
t hen wal ks away down sone steps.

AURELI O
W' ve got to get sone noney for
hi m because | ain't going back to
Mexi co.

PACO
Are you | oco?
Wiy did you tell himthat? W
don't even have a job?

AURELI O
Rel ax.

Aurelio smles and hol ds up his newspaper.
| NSERT - NEWS PAPER AD
"HOWE' S HOVE | MPROVEMENT CENTER"



21.
BACK TO SCENE

AURELI O
Papa woul d tal k about this place.
(hands paper to
Paco)
He al ways said one can find plenty
of work there.

PACO
Ww  Your right, | saw themon the
TV one tine.

A baby CRIES OGS in the b.g.

PACO
Air conditioning, nice people and
probably a |l ot of nice wonen.

AURELI O
W will go there first thing in
t he norning and start working.

A GOAT wal ks across the kitchen floor with a CLANG NG BELL
around its neck. It stops and POOPS on both of them as the
pell ets bounce of their SHCES.

The animal then bleats for a nonment then continues on.

They both SIGH and | ook at each ot her.

AURELI O
It has to get better than this?

DI SCLVE TGO

EXT. HOWE' S | MPROVEMENT CENTER - DAY

An AVERI CAN FLAG flies high atop a flag pole infront of a
store called HONE' S | MPROVEMENT CENTER.
Aurelio and Paco stand infront of the buil ding.

AURELI O
Ckay, this is it.
Just let nme do all the talking.

PACO
| hope | get one of those jobs
behi nd t he desk.
You know, where | go...
(m mcs English)
You, take that over there...and
you, get ne sone coffee.



Fi ni shed m m cking, he smles and | ooks to the store.

AURELI O
Vell, | don't care where ever they
put us...we just need a job.

| NT. HOWE' S HARDWARE - DAY
Aurelio and Paco sit at a desk infront of the HR MANAGER

HR MANAGER
A green card...
(leaning in)
.you need one of those to work.

Aurelio notions to the HR manager that he needs a nonment.

HR MANAGER
Take your tine.

Aurelio leans in quietly to Paco.

AURELI O
What does he nean green card?
Hmt?

Paco raises his eyebrows and takes a deep breath then a
sorry |l ook back to Aurelio.

EXT. HOAE' S PARKI NG LOT - MOMENTS LATER - DAY

Aurelio comes stonping out of the building as Paco wal ks
quickly trying to keep up.

PACO
l|"msorry...1 didn't know what
Julio was tal king about when he
said green cards!

Aurelio stops, and then paces back and forth.

AURELI O
| ask you..."do you have everything
in place for us?"...you say "yes",
then | ask you..."is there any
papers we will need when we get
t here?"...you say "no Aurelio".

Paco paces along with Aurelio.

22.
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PACO
| didn't think it mattered what
color it was! | thought we could

make our own when we got here, you
know... save us sone noney!

AURELI O

Ugh!

What are we going to do now.
PACO

| don't...
NACHO

(i nterrupts)
How are we going to pay for our...

Aurelio pauses for a beat as he | ooks far off into the f.g.
and sees sonething that catches his eye.
He slowy starts wal king that way as Paco foll ows behi nd.

PACO ( CS)
He said twenty nore for the
green card and | was |ike... green
card? W don't need no stickin
green card.

Cetting closer he observes a CASH TRANSACTION from a wel |
dressed MAN inside a truck to a Hi spanic MAN dressed in work
cl ot hes.

PACO
(ranbling)
.then he was |i ke Governator this
and Governator that.

Aurelio holds up his hand to silence Paco as he approaches
the man that received the cash

They watch the man turn and hand cash to FOUR ot her MEN

st andi ng near by.

Aurel i o observes anot her CASH transacti on, then another.
He then turns and sees several WORK TRUCKS | oaded with
| andscapi ng equi pnment, concrete, bricks and other things.

Looki ng around, he notices several groups of WORKERS
standi ng around in separate bunches under trees.

He then sees another ELDERLY WHI TE MAN pull up infront of a
young H SPANIC MALE in his early 20s. The H spanic male is
RCODRI GO, a cocky and arrogant sport with a | egion of four
MEN behi nd hi m
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ELDERLY MAN
Good norni ng Rodri go.

Rodri go steps up and | eans on the man's w ndow.

RODRI GO
Good norni ng Senor Crunp.

ELDERLY NAN
Got ditches need digging up at ny
weekend house on the bl uff.
You boys gane today?

RODRI GO
Al ways ready for you jefe.

Aurelio watches on in curiosity.

ELDERLY MAN
Ckay...nanme your price.
But be fair now.

RCDRI GO
For you. ..
(leans in)
...Six hundred

A old man gives Rodrigo a square | ook then does a quick
gl ance around the ot at what is left for other pickings.

ELDERLY NAN
(reluctant)
Six it is then.
Load up and foll ow ne.

Aurelio watches on with Paco.
Rodrigo turns and speaks MOS to his crew.

AURELI O
Did you see that Paco?

PACO ( OCS)
Are they going to work?

AURELI O
|t appears so.

PACO
Wth no green...card.

AURELI O
Wth no green card.
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Rodrigo junps into his VAN, a custom zed SPARKLI NG RED 4x4
haul ing a matching TRAILER, his crew then pile in also.
They drive by Aurelio and Paco.

Rodrigo shoots Aurelio a look as if he is wondering what was
up with his skin color.

AURELI| O
W need to find an old nan.

Paco | ooks to his left and sees another OLD MAN
He wal ks slowy with a CANE as Paco runs up to him

PACO
Excuse ne senor...can we work
for you?

STARTLED, the old man WAILS on Paco with his cane.
Paco in pain, returns to Aurelio's side.

AURELI O
Maybe you let nme do the talking.

PACO
You al ways do the tal king.

A H SPANIC MAN in a CREW CAB TRUCK pul ls up behind them

H SPANI C MAN
You and you're crew | ooking for
wor k?

They both turn around at the sane tine.
Paco | ooks at THREE honely | ooki ng WORKERS t hat remain.

PACO
Well, they're really not wit...

Aurelio nudges Paco in the ribs as Paco GROANS

AURELI O
(grits teeth,
grovel s)
You' re tal king agai n.

PACO
Yeah, yeah the tal king.
| know | know
You do the talking!

The man starts to pull away but Aurelio steps forward.
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AUREL| O
Wait. ..

The man stops to hear himout.

AURELI O
What woul d you |i ke done today?

H SPANI C MAN
Well | can't seemto find Rodrigo...
(1 ooks around)
..soneone told me he was the man
to see about | awn care.

Aurelio's eyes light up as he steps forward placing his arm
on the man's w ndow sill.

Paco stands in the b.g still smarting fromthe rib shot, but
al so perks up to the man's request.

AURELI O
|"'msorry did you say | awn care?

HI SPANI C MAN
Yeah, | got six apartnent
conpl exes that all need cutting
once a week.

AURELI O
Lawn care sir...i s our especial.

H SPANI C MAN
(adj usts hat)
Vell, | don't know.

AURELI O
Name your price senor.

The man squanders for a nmonent then | ooks up at Aurelio.

H SPANI C MAN
kay, six hundred for all of you...
each day | cone by.

AURELI O
(extends hand)
Make it five and you got a deal

Paco | ooks over at Aurelio and begins to open his nouth.
Aurelio notions with his hand out of sight of the man to
tell Paco to keep his yap shut.
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HI SPANI C MAN
|"msorry, did you not hear ne
correct son?

AURELI O
No, | heard you fine senor.
It is you who did not hear ne.
(smles at him
Just think of this as a bonus
for trying us out.

The man shakes his head and then shakes hands with Aurelio.

HI SPANI C MAN
Well alright then, five it is.
Have your guys junp in and we'll
get to work

| NSI DE HI SPANI C MANS TRUCK

He | ooks forward with a smle as he gets the feeling that he
just hired sone honest nen.

Aurelio appears to speak to his new crew MOS in the b.g.
They then all shake hands and junp into the truck.

DI SCLVE TGO

EXT. HOAE' S PARKI NG LOT - LATER - DAY

The Hi spanic man drops Aurelio and his crew off as the suns
sets after a |long day of work.

H SPANI C MAN
Ckay, just let nme grab sone cash

Aurelio waits for the man to count his noney.
He sees Rodrigo standing alone with the old man.
The ol d nman gives Rodrigo SI X one hundred dollar bills.

Rodri go | ooks around and places THREE of themin his shirt.
He then sees Aurelio watching him then he stutters towards
his own crew and hands themthe rest.

H SPANI C MAN ( OS)
Ckay, here you go.

Aurelio pauses as he turns around.
He takes a nonent to reflect on what a crook Rodrigo is.

H SPANI C MAN
Fi ve hundr ed.
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AURELI O
(takes noney)
Gracias jefe.

Rodrigo then takes notice to Aureli o' s TRANSACTI ON.
One of Rodrigo's crew wal ks up behind him He is SANCHO a
scruffy, worny little guy also in his early 20s.

RCDRI GO
Who is this gringo?

Sancho steps infront of Rodrigo for a better view
Rodrigo SLAPS himin the head, knocking his hat off.

SANCHO
One! Shit man!
RCDRI GO
Did | say to block ny view Sancho?
No! | asked if you knew who the
gringo was...not to block ny view
SANCHO
| don't know

(pi cks up hat)
| never seen himhere before.

RODRI GO
Well, find out then.
Seens |ike we have a new player on
ny court.

Aurelio and Paco shake hands and say goodnight to their new
crew MOS in the f.g. while Rodrigo |ooks on
The Hi spani ¢ man waves goodbye as he drives off.

They then start wal ki ng hone as dusk starts to set.
Rodrigo slowy drives past themand stares at them but they
don't take notice.

| NT. APARTMENT STAI RWELL - LATER - DAY

A fist lightly pounds on a door marked MANAGER
Archie flings it open while eating a chicken |l eg; he frowns.

ARCHI E
For your sake...
(swal | ows food)
...this better be good.
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Aurelio hands himtwo hundred dollars, everything they had.
The fat man SNATCHES it from his hand.
Counting it, he frowns and | ooks back to both of them

ARCHI E
Your still one hundred short for
the rest of the nonth.
AURELI O
| will have nore for you manan...
(catches hinsel f)
| nmean, |'ll have nore for you

t onmorr ow ni ght .

Archi e | ooks both of them over for a beat.
He then rubs his face while in thought.

ARCHI E
Ckay...you' ve cone through with
sonme of the noney today.

The boys exhale in relief.

ARCHI E
"1l give you one nore day to
cone up with the rest of it.

PACO
Thank you, M. Archie.
You won't di sappoint us.

Archie stands with a confused frown on his face.

ARCHI E
Huh?

Aurelio grabs Paco and wal ks up the stairs with him
He turns and sees Archie go inside.

AURELI O
What did | tell you?

PACO
You didn't say | couldn't talk
to Archie?

AURELI O
Just quit!
(rai ses hands)
Just stop tal king before you get
us both into sonme trouble that we
can't get out of.
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Paco opens the door at the top of the steps and they both
wal k i nside

THEI R APARTMENT

where a piglet SQUEALS OS as they both appear to step over
it while enroute across a crowded room of peopl e al so
occupying the apartnent. They then enter a..

BEDROOM

as Aurelio closes the door behind them
Paco fl ops face down onto a very snall bed.
Aurelio sits aside himand grabs his guitar, strunms it.

AURELI O
| think that by the end of the
month we wi || have enough noney to
get out of this place.

PACO
The sooner the better.

A tapping sound is heard OS at the bottom of the door.

AURELI O
We should start |ooking for a band
so we can nmake jamw th them

The tapping continues OS urging Aurelio to get up while
still playing his guitar and open the door.

Upon opening it, he | ooks down and sees a CHI CKEN

He disregards it and cl oses the door hard.

A SQUAWK bellows OS as he returns to the bed to sit.

PACO
(rolls over)
How | ong do you think it will take
us to live like rockstar?

Paco, now lying on his back, begins to sing.

PACO
| nsi de up and out/Living the
nocha | oco.

Aurelio bobs his head and tries to get a rhythmon guitar.
He stops for a nonment and SHAKES the guitar.

The SOUND of sonething small ROLLS around inside.

He tips it upside down.

Goat PELLETS trickle out of the sound hole onto the floor.



31.

Paco sees this and | aughs uncontroll ably.

Aurelio does not think its funny at first but he |ooks to
the fl oor where Paco's SNARE DRUM sits on the ground.

It has PPIGSH T on it; he points it out and |aughs al oud.

Paco frowns and groans in di sappoi ntnent.

PACO
Awe man!

I NT. HOWE' S | MPROVEMENT CENTER - DAY

A busy line of cashier's scan and checkout custoners.
Rodrigo exits a restroomw thin the facility.

On his way out of the store he notices a FEMALE checker.
She is MELANIE, a very pretty Latina in her md 20s.

Rodrigo stops and groons hinself in the reflection of a
wi ndow built into a double stacked washer/dryer display.

He enters her line as she | ooks up to see himwhile she
hel ps a MALE CUSTOVER

Rodrigo sm|es and wi nks at her, then grabs a pack of gum
She turns her head with a DI SGUSTED | ook.

Her custoner takes notice to her face.

MALE CUSTOVER
Did | do sonething wong?

She | ooks up to the custoner.

MELANI E
Huh? Onh, I'msorry...1 haven't
been feeling well.

MALE CUSTOVER ( OS)
Yeah, there's sonething going
around | hear.

She | ooks beyond hi m back at Rodrigo for a beat.

MELANI E
Yeah, sonething pretty nasty.

She slips a receipt into the custoner's bag.

MALE CUSTOVER
You take care of yourself now.

MELANI E
Thanks, have a good day.



As the custoner |eaves, Rodrigo steps up to her register.

He | ays down the pack of gum

MELANI E
Is that gonna do it for you?

RODRI GO
What ? No good norni ng Rodri go?

MELANI E
Ch...is that your nane?

(rings up gum
"1l try real hard to renenber
that in the future.

She rolls her eyes in an un-interested fashion.

RODRI GO
Wiy you so cold all the tine?

MELANI E
We gonna go through this again?

32.

Aurelio and Paco enter the building in the f.g. and observe

sonme shovel s on displ ay.

RODRI GO ( 0S)
Wiy don't you let nme take you for
a wal k by the ocean sonetine.

She | ooks past Rodrigo taking a pleasant notice to AURELI O

MELANI E
(wat chi ng Aurelio)
| get sea sick

RODRI GO
Maybe a drive in the nountains?

MELANI E
|'"'m afraid of heights.

Rodrigo turns to see what she is ogling at.
He sees Aurelio then turns back to Ml anie.

RODRI GO
Ckay, suit yourself then
It's your | oss.

She hands himhis gum and recei pt w thout | ooking away.

MELANI E
Yeah, big | oss.
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Rodri go wal ks away and exits the building but hangs around
the front door for a nonment.

AURELI O

happens to | ook up and see MELAN E | ooking at him

He then | ooks away but does a doubl e take at her.

They share pl easant gl ances then both shyly | ook away.
Rodrigo watches this fromthe entry door.

PACO
VWho is that?

Paco wal ks up behind Aurelio as he keeps gl anci ng her way.
AURELI O
| have no idea.
But | think I want to know her.
Mel anie throws a flirty smle between two custoners.
DI SOLVE TGO
MONTAGE - AURELI O AND PACO S WORK PROGRESS

-- Aurelio directs his new crew on a | awn job.

-- Ten one hundred dollar bills and slapped in
Aurelio's hand as Rodrigo watches on with concern.

-- Paco piles food froma buffet onto a plate while
Aurelio | eans back in a booth feeling stuffed.

-- Aurelio and Paco pass each other on riding nowers.
They slap a high five to one anot her.
RCDRI GO observes inside a VAN across the street.
-- Aurelio and Paco noving into their own apartnent.

-- Aurelio chats with Melanie while she rings himup
Rodri go again spies froma corner

END OF MONTAGE

I NT. CAR LOT - DAY

Aurelio KICKS the TIRE of a beat up CREWCAB truck with a
dual axle as he ponders over it.
Paco sees this and wal ks over to him

PACO
Wy do you kick it?
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AURELI O
Padre always said to do this.
It is |like thunmping the nelons to
see if they are ripe?

PACO
Oh.

Paco wal ks off and goes about | ooking at cars, KICKING them
in the body while doing so.

SALESMAN
Can | help you boys?

A SALESMAN approaches Aurelio from behind.
Aurelio turns to the sal esman and shakes hi s hand.

AURELI| O

Yes, how much for this truck?
SALESNVAN

This here unit is about five

gr and.
Aurelio |l ooks to the man with a confused | ook.

SALESMAN
Fi ve thousand...doll ars, in other
wor ds.

Paco KI CKS the bunper of a Camaro then wal ks to the back.

AURELI O
Wul d you take four thousand?

SALESVAN
| can't go any |ower than what we
have it listed at.

Paco KICKS the rear bunper of the Canmaro which sets off the
ALARM  Enbarrassed he nonchal antly eases away fromthe
BLARI NG HORN as Aurelio and the salesman turn to see him

AURELI O
Wul d you take four thousand two
hundr ed?

The sal esnman turns back around.

SALESVAN
Tell you what, you make it forty
five hundred cash...and you can
take her off the |ot.
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AURELI O
(conf used)
Her ?

SALESMAN
The truck son, the truck

Paco wal ks up and joins themwhile pointing over his
shoul der.

PACO
That one over there isn't good.

Aurelio rolls his eyes and | ooks back to the sal esman.

AURELI O
Ckay then. It's a deal

Pul s out the cash to pay the sal esman.

PACO
What did you do?

AURELI O
We just bought a girl truck.

PACO
(conf used)
Huh?

AURELI O
| know | never knew there
were different kinds either!

The sal esman takes the cash and hands himthe keys.

SALESMAN
She's all yours!

Aurelio takes the keys and the sal esman | eaves.

The two stand at the back of the truck and wait until he is
out of sight.

Once he is gone they quickly both kneel down and | ook UNDER
t he truck.

PACO
He's right, no huevos.

AURELI O
It nmust be girl then.

The sal esman wal ks up from behind and STARTLES t hem
They both spring to their feet sem enbarrassed.
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SALESMAN
Oh, one nore thing boys.
This is an as-is purchase.

They both | ook to one another for explanation.

SALESVAN
As in..no warranty.

He | ooks at the boys hard to see if they understand.
They both light up, laugh and smle finally.

AUREL| O

Ch we get it!
You nean — no WoOrri es.

He raises his eyebrows and exhal es at their ignorance.

SALESMAN
Yeah — no worries...you got it.

Aurelio and Paco attenpt a weak fist bunp.

EXT. STREET - LATER - DAY

TRAFFI C speeds by they're truck as it sits just off the
shoul der of the road.

From behind the truck, it is lifted high on one side but not
shown directly how.

I gnorantly, they're LEGS | ay dangerously out in the street
as they work. ..

UNDER THE TRUCK
as they both |ay back and stare upward.

PACO
| don't know, it sounded nore
like...clic, clic, clic...

AURELI| O
No, was nore |ike clak...cl ak...

Several cars SPEED by and HONK CS.
AURELI O

| heard it comng fromup at the
front...
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PACO
Then why are we | ooking at the
back?

FROM THE STREET

the truck is propped up with two very STRESSED two by four
WOOD STUDS as the boys lay under it.

A MMN in a CAR drives by slowy and yells out his w ndow.

MAN | N CAR
Get that shit off the road!

They both arise fromthe ground and dust thensel ves off.
Aurelio stands a bit far in the street.
An oncom ng HORN bl ares CS.

A CAR speeding by narrowmy m sses himas Paco pulls himback
out of the street.

Sinul taneously as they turn to ook at the car, the fragile
wood pl anks holding up the truck start to CREAK and SPLI NTER
under the weight of the truck

They finally give, SLAMMNG it onto its wheels behind them
They both turn around oblivious to the coll apse.

PACO
You shoul d watch out man.
You al nost got died right there.

AURELI O
Ww  Your right, your like ny
guard angel .

VWal king to the front of the truck, Aurelio pops the hood.
They both observe aimessly under it.

PACO

| don't see anything clacking.
AURELI O

Vell it has to be on first stupid!
PACO

Ch yeah...
AURELI O

Plus you don't see a cl acking,
you feel it.
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PACO
Maybe it just needs gas?
| NT. TRUCK - SAME - DAY
Both lean into the truck as PACO turns the | GNI TI ON on
The GAUGES nove, but the fuel shows EMPTY.
The both | ook at each ot her.
AURELI| O
Ahh...your smart.
You shoul d be a nechanic.
(scratches head)
| hear they make good bread.

PACO
Cabron...that's a baker.

They pull out of the wi ndow and head towards the rear of the
truck.

SERI ES OF SHOTS

A) Aurelio and Paco push the truck down the street.
B) The GAS CAP spins off and is set atop a punp.

C) A nozzle is shoved into the filler neck

D) They pull away and | eave the GAS CAP behi nd.
END SERI ES OF SHOTS

I NT. TRUCK - MOMVENTS LATER - DAY

Paco | ooks to his left as a LARGE 4x4 passes them
A set of RUBBER TESTI CLES hangs fromthe trailer hitch.

PACO
Hey | ook!

Aurelio sees them al so.

AURELI O
Ww a boy truck!

Paco with a confused | ook...

PACO
How do they...you know — do it?



Aurelio |l ooks as if he is going to have an answer then

retreats.

AURELI O
| ...1 don't know.

| NT. NEW APARTMENT - DAY

39.

The apartment décor |ooks like they tried to grab sonething

fromeach of the | ast three decades,

an AVERI CAN FLAG and a MEXI CAN FLAG

Aurelio sits on the couch and thunbs through a magazi ne
whi |l e Paco appears to be getting dressed for work.

PACO
Have you asked her out yet?

AURELI O
No, she won't go out with ne.

PACO
She don't | ook like the kind of
girl that needs a lot of things to
pl ease her.

AURELI O
Real | y?
What should | say to her then?

PACO
| don't know, just go up to her
and tell her you want to buy her a
torta for lunch or sonething...

AURELI O
Real ly? | was thinking nore |ike...
(1 ooks upwar d)
..Lf she would like to take a wal k
with me over by the place that
makes the coff ee.

PACO
You nean Mbonbux?

AURELI O
(goofy smle)
Yeah, | think that's the place.

PACO
Wel | you shoul d ask her today.

i ncl udi ng LAVA LAMPS,
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AURELI O
| wll then.
(sets down
magazi ne)
Better hurry, we're gonna be | ate.

Paco slips on a sock then turns to | ook for the other.

PACO
Where is ny other sock?

EXT. GAS STATION - DAY

Aurelio pulls the truck up along side a punp.
Both of them get out and wal k over to the punp.

AURELI| O
She is so...so...ahh!!! what is
the word the Anericans use?

PACO
Beau-ti-ful ?

AURELI O
No...no, sonething about a...fly?

Aurelio renoves Paco's SOCK fromthe filler neck of the gas
tank and sets it on top of the punp, then begins fueling.

PACO
(scratches head)
You think she |ooks like a fly?

AURELI O
Pi nche Cabr on!

PACO
Per haps, a bouquet of G lantro
woul d pl ease her?
Aurelio's face lights up in agreenent.
AURELI O
Ahh! Yes! That's it!
Every Senorita | oves Clantro!

Done fueling, Aurelio forgets to retrieve the sock
Both of themthen enter..

| NSI DE THE TRUCK

sit down and buckl e up.
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AURELI O
What if she laughs in ny face
when | bring her nmy gift?

PACO
You know the skinny girl on our
street back hone?

AURELI O
(nods head)
Yeah, her papa didn't |ike you,

| renmenber.

PACO
Anyways, | gave her a gift and
told her that | | oved her when

was |ike, twelve.
Aurelio, starts the truck.

AURELI O
What' d you give her?

PACO
| gave her a pig.

AURELI O
A pi g? You gave her a pig?

PACO
Yeah, then like two days | ater
her dad invited ne over for a big
carnita's barbecue.
(nods head)
He took a liking to ne it seened
after that

Aurelio shakes his head and drives off out of the station.

PACO
| think the pig ran away though,
every tine | cane to visit,
never saw it running around over
t here.

| NT. FREEWAY - DAY

They drive their beast of a truck down the highway.
They pass by a BEAT DOMN FORD LTD driven by a FAT WH TE MAN
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I NT. AL'S CAR - DAY

The Man is AL, as it says so on the nanme tag of his shirt.
He is in his |ate 50s, an obese man with an appetite for
cigars.

He takes notice to Aurelio's truck as they pass him by.

AL
(grovel s)
Greasy, stinkin, sons o' bitches!

A cigar bounces around his nouth as he grovels.
He approaches behind them and cl oses in.

BACK | NSI DE AURELI O S TRUCK

They conti nue down the road, their MJSIC blares as they sing
along with it.

QUTSI DE ON THE H GHMWAY

Al, attenpts to pass themas they travel around a cloverl eaf
on-ranp.

I NSI DE AL' S CAR

he pulls just beside themon their driver's side, then
accelerates and attenpts to make a pass.

AL
Filthy, no good bean...

He pauses as he takes a confused | ook at Aurelio and his
skin color then just as he conmes along side them the weight
of the fuel shifts inside the

TRUCKS GAS TANK

and travels outward fromthe open filler neck and shoots
QUTSI DE

produci ng a STREAM ri ght through the w ndow of Al's car and
into his face, igniting his cigar into FLAVES.

I NSI DE AL' S CAR

A, SHRI EKS in agony as he swerves his car back and forth as
he drives aimessly blind and out of control.
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EXT. FREEWAY - SAME - DAY

H's car SMASHES into a guardrail and skids along side it,
finally comng to a rest.

He cones barreling out of the car and TUVBLES down an
enbanknment on the hillside, rolling right into a nurky pool
of water that had collected at the basin.

Aurelio's truck continues on down the hi ghway unaware of
what has happened behind themas they listen to their nusic
BLARI NG fromw thin the cab

I NT. TRUCK - LATER - DAY

Arriving at Howe's, Aurelio | ooks at the GAS GAUGE and sees
there is not nmuch gas left in his tank.

AURELI O
Man! W really need to give this
pi ece of shit a tune up?
(1 ooks to Paco)
We already used up all the petro!

PACO
No...its not that.
It's the damm three doll ars
a gallon that's killing us!
AURELI O

Yeah! That t oo!
Dl SOLVE TO

EXT. HOAE' S PARKI NG LOT - DAY
Mel ani e exits the building heading for the parking |ot.

AURELI O ( OS)
Excuse nme, Ms. Mel ani e?

She stops, turns around and to her surprise sees Aurelio.

MELANI E
H! Ddyou just call ne
Ms. Mel ani e?

AURELI O
Oh, | amvery sorry if | have
def ended you?



She | aughs to herself fromhis remark.

MELANI E
You nean...of f ended ne.
AURELI O
l|"msorry, ny English is not so
bueno.
MELANI E
It's alright...l understood what

you neant, but nobody has ever
referred to me as Ms. Mel ani e.

AURELI O
Vell, it is customary in ny house
to address the wonen properly.

An obliging face and nod from Mel ani e.

MELANI E
Hmm..wel | what did you need?

As the nmonent of truth sets upon Aurelio he freezes up.

AURELI O
| ...1 would |like to uh...

Enbarrassed, he turns and starts to | eave quickly.
Mel ani e bl ushes and | ooks to the ground as he wal ks of f.
Aurelio, frustrated, munbles to hinself as he wal ks of f.

MELANI E ( OS)
Hey wait ...

Aurelio stops and slowy turns around.
MELANI E
Wuld you like to go out wwth ne
soneti me?

Rel i ef cones across his face as he extends his arns.

AURELI O

Yes! Ch god!

How di d you know?
MELANI E

Well, | guess | had a feeling.
AURELI O

That woul d be npbst... nost...
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He stunbles to find the words as she bows her head with a
smle while watching his cute struggle.

MELANI E
.G eat? Anwesone? Excellent?

AURELI O
(sighs)
[

Yes, a of those.

MELANI E
Ckay, |'m not doi ng anything
|ater. You got sonmething in m nd?

Hi s eyes |ight up.

AURELI O
Oh yes, | want to take you to the
pl ace where they nmake the coffee.

She raises her eyebrows in response to his originality.
Then cocks her head and mumbl es to hersel f.

MELANI E
Ww, coffee shop, how original.

AURELI O
What did you say?

MELANI E
Huh? Ch...say about seven thirty?

I NT. RODRI GO S VAN - SAME - DAY

Rodrigo sits back in his seat as just half his face is
shadowed whil e he watches Aurelio and Ml ani e.

RODRI GO
VWhat does she see with this
candy ass?

Sancho appears fromthe back seat |eaning in awkwardly cl ose
to Rodrigo's face.

SANCHO
Who's got candy on their ass?

Rodrigo delivers a quick BACK HAND to Sancho's face.

RCDRI GO
s it necessary to stick your
tongue into ny ear when you talk
to nme?
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RODRI GO
(shakes head)
Pi nche m erda!

He then | ooks back at Mel anie wal ki ng towards her car.

RCDRI GO
Looks like I amgoing to have to
step up the gane.

Sancho again | eans forward.

SANCHO
Were going to a gane?
Dodgers and G ants?

RCDRI GO
"' m not warning you agai n!

Sancho qui ckly pulls back away from him

SANCHO
Man, who woke up on the wrong
side of the wi ener this norning.

Rodri go, not happy with the remark, shakes his head.

RODRI GO
That's it, |1've had it.

Rodri go reaches around and scuffles with Sancho.
Sancho whines |ike a school girl.

I NT. AURELI O S TRUCK - NI GHT

Mel ani e | ooks a bit unsure as she rides shot gun.

The truck SHAKES, BANGS and SPUTTERS down t he road.
Aurelio | ooks over to her with an apologetic smle.
She rai ses her eyebrows wondering what she got into.

AURELI| O
W are al nost there.

EXT. STREET - SAME - N CGHT
The truck pulls onto a dimMy lit street that runs parallel
to a large building then pulls to a curb and parKks.

Aurelio exits the truck and runs around to the other side.

Aurelio opens the door for Mel anie who appears a little
reluctant to get out as she observes the area.
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MELANI E
VWhere are we?

Aurelio hel ps her out then grabs a BAG fromthe truck bed.

AURELI O
Come with me and 1'Il show you.

She sighs, and then wal ks with himdown a di msidewal k.

MELANI E
VWhat's in the bag?
Your kni fe and chl or of or n?

AURELI| O
No knife, and |'m not sure what
the other thing is you speak of.

MVELANI E
Hm..fromthis dark street and
where we're headed, that's
probably a good thing.

Mel anie getting a bit nervous, as there is no cars or
pedestri ans passi ng by.
She abruptly stops wal king and hol ds her hands out.

MELANI E
Ckay sport, far enough. You said
you were taking nme to the coffee
shop and | really ain't seeing a
whol e | ot of people wal ki ng around
with lattés' or...

She pauses for a nonent and takes a whiff of the air.

MELANI E
(pl easantly)

She | ooks back at Aurelio.

MELANI E
VWhat ...is that snell?

AURELI| O
Turn ar ound.

As she turns around she sees herself standing infront of a
building wwth a SMOKE STACK t hat reads BROTHERS COFFEE.
She | ooks around a bit nore and realizes she is standing
infront of an actual coffee manufacturer.



48.

She breaks into a subtle |laugh with a defeated smle
She turns around and finds Aurelio sitting on a hillside
that faces the plant as he takes joy in watching her.

MELANI E
Oh...you' re good.

She sl ow y approaches himas he then pulls a thernos and two
Styrof oam cups from his bag. She stops in her tracks.

MELANI E
Oh...you're real good.

AURELI| O
Graci a's.

Now rel axed she sits down al ong side himand from her

vant age point she can see the top of the city skyline as it
peeks above the backside of the buil ding.

A crescent noon hangs further behind that.

MELANI E

Ww |'ve lived her all ny life
and | never knew this was here.

(1 ooks at Aurelio)
Al it is, is just a sinple
pl easure in life that nost people
don't even know exi sts.

(shakes her head)
You' ve been here a coupl e nont hs
and you find it |ike that...wow.

She takes another nmonment to inhale the intoxicating aroma
Aurelio pours her a cup of coffee and hands it to her.

MELANI E
When you said you wanted to take
me out for coffee, | had sonething

else in m nd.

AURELI O
|"msorry, but fromwhat | heard...
peopl e always go to the coffee
shop when on a date.

MELANI E
Shop. Keyword there is shop.

She reaches over and pats himon the back.
MELANI E

|'ve been on a lot of dates to
cof fee shops, but | gotta say...
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She | ooks at Aurelio with sincerity.
MELANI E

..nobody has ever brought ne to
the whol e factory.

AURELI O

You are happy with this date?
MELANI E

Well, you were down two strikes

at first, but you hit it out.
AURELI O

| ...don"t under st and.
MELANI E

Yeah, that was a stretch on ny

part...never mnd, we'll cover that

topic if | take you to a basebal
gane sonetine.

AURELI O
Prom se?

VELANI E
W'l see.

She |l eans forward and | ooks at the ground.

MELANI E
So what's your story?

AURELI O
My story?

MELANI E
Sorry, | have to think |ayman's
terms with you...let nme try that
agai n.

She | eans back and rests on her el bow as he does the sane.

MELANI E
Were are you fron? Who are your
parents? Way are you like the
whi test Mexi can | have ever seen?

Aurelio laughs and sips fromhis coffee then sets it down.

AURELI O
Wi ch do you want first?
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She notions with a face that says, surprise ne.
Aurelio | ooks down then to the skyline.

AURELI O
| was born here, Los Angel es.
| was told by ny parents that ny
real parents were dead.

Wth sincerity Melanie |istens.

AURELI O
| don't know, | guess all that
matters is ny parents that raised
me are the best | could have ever
had.

MELANI E
Don't you want to know the truth?

AURELI O
My father's a firmbeliever in
what you don't know...can't hurt
you.

MELANI E
Do you feel the sane way?

AURELI O
Sonetinmes, but then again
sonetinmes | feel that right now
m ght not be the tinme for nme learn
sonet hing that m ght slow ny
dreans down.

MELANI E
Dreans...what are your dreans?

Aurelio turns to her and beans a big smle.

AURELI O
VWhat are you doi ng next Friday?

MELANI E
| think I'"'mw de open?

He struggles to conprehend her phrase.

MELANI E
Sorry...1" m doi ng not hi ng.

He stands up and sticks out his hand.
She reaches out and he starts to pull her up.
The grass is slick which causes himto fall on top of her.
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An intimate nonent as their LIPS hang just inches apart.
They | ook into each others eyes.
Aurelio gl ances away out of respect and gets up.

AURELI O
Come on — we'll try it again.

Mel anie smles at the remark and sticks out her hands.
Successfully helping her to her feet they inhale the air a
few nore tinmes while wal king back to the truck

DI SCLVE TO

| NT. HOAE' S PARKI NG LOT - DAY
The parking lot is full of cars, workers and contractors.
| NTERCUT — AURELI O RODRI GO ADDRESSI NG THEI R CREWS

Aurelio stands around his crew and tal ks with them MOS.
Rodri go does the sane with his.

AURELI O
Ckay, now that everyone is here,
a |l arge conpany called Mercury
Contractors are going to be
bui | di ng...

RODRI GO
..a new track of homes in the area
whi ch neans that they will be
| ooking for work crews to cone in...

AURELI O
..and cut ditches, lay sod and do
what ever | andscapi ng that needs
to be done.

RODRI GO
l"mnot really worried about dip
shit over there and his crew
getting those jobs...

AURELI O
But fromhere on, we have to be on
our best performance, we never
know when they will be watching
us.

END | NTERCUT

Aurelio is still in his group as Rodrigo di sperses his.
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AURELI O
This is it guys. If we get picked
for this...
(1 ooks to sky)
.lt could change everythi ng!

A LUNCH WAGON pull's up into the parking |lot and sounds a
HORN t hat expels the LA CUCARACHA song.

FROM | NSI DE THE LUNCH WAGON

t he panel door to the concessions lifts upward as Rodri go
appears waiting.

FROM QUTSI DE THE LUNCH WAGON

as the door lifts a crap | oad of ROACHES spew fromw thin
and scatter onto the pavenent to escape.

Thi s does not bother Rodrigo as he picks up a MAPLE BAR t hat
has a ROACH sitting on it.

He FLICKS it off and takes a bite, but as he does so...

ROSA (OS)
You gonna pay for that?

Rodrigo | ooks to his |left as ROSA a short, round wonen in
her 50s, stands with her hands on her hips.

RODRI GO
Now why you gotta go there Rosa?

Several nore PATRONS wal k up and pick fromthe truck.

ROSA
You owe ne fromthree weeks back?
Wiy woul dn't | ask?

RODRI GO
| told you, | had ny wall et
st ol en.

A MAN reaches for a WRAPPED SANDW CH that a RAT is chew ng
on. He pulls the rat off, sets it on the ground and then
pats it on the head as if it were the coach mascot.

ROSA
Ri ght, your wallet got jacked like
Santa Cl aus stole ny vul va.

She grabs at her crouch, Rodrigo frowns.
Sancho wal ks up from behi nd.
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SANCHO
Soneone stol e your vulva too?

Sancho | ooks to Rodrigo as he | ooks down at the pavenent and
rolls his hand as if to say..."lets hear it".
Not to di sappoint, Sancho conti nues...

SANCHO
My cousin Jose, he used to drive
one of those...was one bad ass car,
till sonmebody stealed it.

RODRI GO
You know, did you just reach into
the toilet and pull your brain out
t hi s norni ng?
(wal ks away)
Pay her you w ng nut.

Sancho grabs a Gatorade and a donut with a ROACH on it.
He takes a bite of the Roach unknow ngly.

SANCHO
(rmout hf ul)
Mmm.. crunchy today, how nuch we
owe you?

She stares at himas if he was an ignorant bastard.

ROSA
Eight fifty.

He reaches into his pocket and pulls out a five.
Hands it too her.

SANCHO
Put the rest on his tab.

He turns and starts to wal k away but she grabs his ear.

SANCHO
Aye! O not.

He then reaches in the other one and pulls out another five
dol lar bill.

SANCHO
Yeah, you keep the change.

She shoves himin the head as he wal ks of f.
He | ooks over his shoul der and frowns at her.



AURELI O

stands by his truck and cl eans the w ndows as Rodrigo

approaches himin the f.g.

RCDRI GO
| uh...couldn't help but notice
your
little pep talk you were giving to
your crew earlier.

AURELI O
Ch yeah, that.
It would be nice to get that job.

RCDRI GO
Yeah, well ...don't think that |
ain't onto you gringo...or whatever
you are.

Paco wal ks up drinking a soda.

Rodri go | ooks both of them over as Aurelio seens to be

PACO
VWhat's up?

trying to conpute what he just said.

RODRI GO
Ain't no way you or your crewis
taki ng that | ob.

He stares both of them down as he backs up.
He does not see the PARKI NG BLOCK behi nd him
He TRIPS over it and falls onto his ass.

Springing back to his feet

of his face, turns, and wal ks away.

PACO
VWhat the hell was that all about?

AURELI O
| don't know...but | think he is

gay.

PACO
Gay? Why?

AURELI| O
He said he wanted to be onto ne.

Paco makes a sick face and then gets an idea.
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instantly, he flips his hair out
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PACO
He seens |ike a nice guy, lets
set himup with the guy in the
par K.

Aurelio nods his head in agreenent.

EXT. URBAN NEI GHBORHOOD - DAY

Beautiful, glorious homes stand side by side along a street
shaded with giant magnolia and honeysuckl e trees.

Al of the lawns are precision cared for and appear to be in
pristine shape.

Aurelio and his crew finish up laying the | ast piece of sod
for a new honme while two SCOUTS sit in a TRUCK across the
street and watch they're technique.

AURELI O
(dusts off hands)
That should do it.

Paco, getting up fromkneeling, spots the scouts.

PACO
Aurelio, |ook...

Paco, notions with his head as Aurelio | ooks to the scouts
in their truck. A MERCURY LANDSCAPE | ogo is on their door.

AURELI O
Wel |l they should be pretty
i npressed by what we've
acconpl i shed here.

| NT. SCOUTS TRUCK - SAME - DAY
The two scouts sit in the truck and npnitor the crew.
SCaUT 1
Well | gotta say, Jack woul d be

out of his mnd not to take these
guys for the Mcdintock job.

SCOUT 2
(taki ng notes)
No doubt...l've not seen tal ent

like this cone along in years.
(1 ooks to Aurelio)
Where'd this guy conme from agai n?
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SCaUT 1
Don't know, just up and appeared.

SCaUT 2
It's like he's the second com ng
of the Landscaper.

A heavenly SUNLI GHT BEAMS ont o

AURELI O

as he stands arns extended, nmeanwhile...
RODRI GO S VAN

is parked at the end of the block just out of site of
Aurelio and his team

| NSI DE RODRI GO S VAN
Rodri go and Sancho sit and conspire a plot on Aurelio.

RODRI GO
|"ve been working that parking |ot
with ny father since |I was a boy.
(slips on shades)
Ain't no gringo wetback gonna cone
on ny turf and take ny jobs or ny

Hyna.

Sancho leans in while not taking his eyes off of Aurelio.

SANCHO
What are you gonna do jefe?

Rodrigo turns and | ooks at Sancho with a harsh | ook.

RODRI GO
VWhat ever | feel 1ike!

Sancho | ooks to Rodrigo for a beat then back to Aurelio.
SANCHO
(butt hurt)
CGosh.

RCDRI GO
|"ve got just the plan though.

Rodri go nods his head in satisfaction then starts the van.
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EXT. NEI GHBORHOOD - SAME - DAY

Rodrigo's does a u-turn and drives away.
Paco attenpts to gather sone equi prent.
Aurelio wal ks up and stops him

AURELI O
Wait...just | eave those here since
we w |l be back mafiana to finish

up.

I NT. SCOUTS TRUCK - SAME - DAY

SCaUT 2
Well, I'msold...
(cl oses not ebook)
.this guy's the real deal

SCauT 1
" mthinking so too...well make
one nore trip by here tonorrow
just to nmake sure.

EXT. NEI GHBORHOOD - SAME - DAY

The scout's truck starts up and cruises by Aurelio's crew.
They give a friendly wave and nod to them

Aurelio and Paco nod their heads in recognition.

Paco then pats Aurelio on the back.

PACO
| think they're gonna give us the
j ob.
AURELI O
(half snmile)
Yeah...we' || see.

The boys |l oad up the rest of their equi pnment on the truck.

DI SCLVE TGO

EXT. NEI GHBORHOOD - LATER - N GHT

Dressed in black, Rodrigo and his COHORTS quietly unl eash
several caged GOPHERS out onto the | awn of the house that
Aurelio and his crew were working at earlier.

Rodrigo, watches with an evil grin as the rodents run about
on the lawn and then | ooks over his shoul der.
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RODRI GO
It is tine to unleash El D ablo
hi nsel f.

Wth a devious smle, he snaps his fingers.

RODRI GO
Bring forth...El Chupat opo.

Sancho steps forward and SLAMS down a | arge ALUM NUM BOX
with holes next to Rodrigo.

Heavy GRUNTI NG and SNORTI NG bl ows through the vent hol es and
W sps Rodrigo's hair as he kneels beside it.

RODRI GO
Say hola to our il friend.

Slowy raising the door reveals a set of RED EYES i nsi de.
Massi ve TEETH and razor sharp CLAWS energe fromthe cage.
The cage door SLAMS shut.

| NT. APARTMENT - GARAGE - N GHT

A garage door quickly ROLLS up.
Aurelio's band plays rock nusic in their native | anguage.

A group of Hi spanic KIDS junp and down to the beat.
A small MOSH PI'T erupts anongst them
At its end, friends and groupies all clap and smle.

AURELI O
(renmoves guitar)
Al right lets break for a few.

The band sets down their instruments and takes a few.
Mel ani e approaches Aurelio.

MELANI E
Ww ' m i npressed!
| don't think I've ever heard
anything like that before.

AURELI O
(bl ushes)
Really? | don't think it's that
different...
MELANI E

Ch, trust ne...you guys rock.

Aurelio smles, and wal ks outside with her.



MELANI E
| heard you guys m ght get picked
for the Mercury job.

AURELI O
(hal f hearted)
Yeah, it | ooks that way.

MELANI E
VWhat's the matter...don't you want
t he job?

AURELI O

Wel | yeah, of course | do.
(1 ooks down)
It's just that...

Aurelio turns and | ooks up the streets.

MELANI E
VWhat? What is it?

AURELI O
| just don't want to do this al
my life like nmy father wants ne
to.

MELANI E
Hey, you can becone anything you
want to be here in this country.

Aurelio turns and snmles at her.

AURELI O
Yeah?

MELANI E
Anyt hi ng.

AURELI O
Perhaps...but | don't want to | et
down ny crew, | nean what wll

they do if | decide to keep
pl ayi ng nusi c?

MELANI E
Your not gonna stop playing nusic.

She | ooks over to Paco and the ot her band nenbers.

MELANI E
You' ve got a talent here, and when
your blessed with sonething |ike
t hat ...
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MELANI E
(shakes head)
..be a disgrace not to put it to
use.

Paco steps up from behind and hands Aurelio and Melanie a
beer while also taking notice to Aurelio's |long face.

PACO
What troubles you ny conpadre?

MELANI E
He's afraid that if he decides to
press on with the nmusic that the
rest of the creww || be |left
wanderi ng about the streets.

PACO
(scoffs)
Donde usted va, voy.

Aurelio smles and CLINKS bottles with Paco.

PACO
| don't care what happens with
themif we nove on...| nean, |

don't want anything bad to happen
to the crew, but hey — everynman
for hinself.

MELANI E
(agr eei ng nod)
Can't watch out for them forever.

A GROUPI E approaches Paco from behi nd and ni bbles his ear.

PACO
(backi ng away)
Tal k sonme sense into this guy.

MELANI E
He's right you know.
You have to use this experience as
a stepping stone?

Paco riffs through his druns CS.
The band starts tuning their instruments OS al so.

AURELI O
They're calling ne.



MELANI E
(1 ooks to band)
They're not all that's calling
you.

Aurelio slips her a SURPRI SI NG KI SS as she turns back.
He pulls away retreating to the band; shoots her a | ook.
Mel ani e wears an enbarrassed yet satisfied |ook.

PACO
(sounds off with
sticks)
Two... three... four...

The band enters into another song and the danci ng begins.

DI SCLVE TGO

EXT. NEI GHBORHOOD - DAY

An early sunrise shoots over the houses and beans across
t he urban streets.

A JOGGER stunbl es as he peers across the street.
A PAPERBOY stops his bike in awe as he stares ahead.
An ELDERLY COUPLE wal ki ng, stop and gawk in wonder.

| NT. AURELI O S TRUCK - SAME - DAY
The citizens part way so the truck may cone through.

AURELI O
What is going on?

PACO ( 0S)
Ch no!

As the people nove aside, Aurelio and his crew pull up
infront of the house as a | ook of disbelief cones across
their faces.

AURELI O
How can this be?

Aurelio, |ooks to...

61.
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THE HOUSE
they were working at the day before. The front of the house
| ooks fine, but pulling back reveals DI RT MOUNDS and HOLES
expelling all over the | awn.

The yard is a conpl ete weck
The crew junps out of the truck and stare in shock.

PACO
W' re rui ned!
AURELI| O
(to self)

How coul d this happen father?
|"d done everything right!

I NSI DE RODRI GO S VAN - SAME

Rodrigo chortles off a sinister |augh as he | ooks while
bei ng parked just down the street.

He starts the engine and drives by smling.

Aurelio stands | ooking defeated in the f.qg.

As he passes by, the SCOUTS watch on parked curbsi de.

PACO
(sees the scouts)
What are we going to do?

The small crowd di sperses as Aurelio | ooks the | awmn over.
Looki ng def eated, he nopes across the yard.

In doing so, a projectile of DIRT shoots up onto his CHEST
and MOUTH from a hole, stopping himin his tracks.

Dusting hinmself off, he SPITS out the dirt, and then his
face lights up...

FLASHBACK - SERIES OF SHOTS

A) Nacho fl oods a gopher hole with a water hose as a young
Aurelio watches in the b.g.

B) As the rodent energes he beats it with the hose.

C) He then holds up his trophy in satisfaction as Aurelio
| ooks on in awe.

BACK TO SCENE
The scouts di sappoi nted, shake their heads, start their

truck and begin to | eave.
The crew starts to nope off the job site defeated.
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AURELI O (0S)
(shout s)
No! Not |ike this!

The crew stops and turns to him
Paco shares an understanding gl ance with Aurelio.
Aurelio whistles to his crew.

AURELI O
(1 ooks at crew)
You... grab all the hoses.
(1 ooks to others)
...and you two, man the faucets.

Across the street and inside the
SCOUTS TRUCK
They both turn they're attention to Aurelio.

SCaUT 2
Ho...hold on a sec...

The scout driving the truck stops it abruptly.
They then observe Aurelio direct his crewinto an

ORCHESTRATED conbati ve synphony.
I ntrigued, Scout #1 shifts the truck into park.

I NT. RODRI GO S TRUCK - SAME - DAY

SLOALY turning to | ook over his shoul der he sees that
perhaps the battle is not yet won.

SERI ES OF SHOTS

A) The crew shoves hoses into the holes in a synchronized
fashi on.

B) Aurelio signals three crew nenbers in the b.g. to turn on
the faucets, they do so in unison

C) Paco hands Aurelio a hose, not running.

D) The UNDERGROUND TUNNELS start flooding as the GOPHERS
scurry down in their caverns and run for safety.

E) Aurelio waits patiently above ground with hose in hand.
As the first rodent appears he WHOPS it, a fatal bl ow
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END SERI ES OF SHOTS

Running to the next hole, he awaits another one, it appears
and he strikes this one across the back, the rodent does a
FLIP in the air and tries to scranble to its feet.

WHAP! He delivers another crushing bl ow.

He turns, sees another one, WHOP!

I NT. SCOUTS TRUCK - SAME - DAY

The scouts | ook at one another in amazenent as they nod
their heads together and then continue to watch the
orchestrated assassinations in the f.g.

EXT. FRONT YARD OF HOUSE - SAME - DAY

The ground RUVBLES as MJUD and EARTH is forced through a
small hole then with dramatic entry, CHUPATOPO ener ges.

He is a nasty | ooking overwei ght Gopher, the size of a snal
dog.

He lets out a loud GROAL as Aurelio turns to see him

Chupat opo nmakes EYE contact with AURELIO it's a showdown.
Chupat opo nakes a SLOWV nove for escape as Aurelio makes his
nove to stop him

Aurelio delivers a LASH NG BLOWN but the agile devil dodges
his attenpt and quickly noves to his left.

Chupat opo CHUCKLES at Aurelio as he chases him
Aurelio attenpts another BLOW but again the gopher is too
smart and avoids contact with the hose.

PACO

takes notice that the SCOUTS are wat chi ng.

Acting quickly he junps on the R DI NG LAWNMOAER i n the back
of the truck and throws it into high gear and comes FLYI NG
SLOMALY off of the trucks bed | anding on the street bel ow

Aurelio...tiring, delivers a few nore shots.
Chupat opo TURNS and sl ows down for him MOCKI NG hi m
Aurelio speeds up and | ooks past the rodent and SM LES.

Paco pulls up in the f.g. on the nower, raises the bl ades.
Chupat opo speeds up then turns to see the BLADES.

CHUPATCOPO

trying to stop, but his speed to fast as he slides toward
t he CHURNI NG BLADES and his face turns to HORROR know ng
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that his tine has cone to an end.

SLI DI NG under the nower, Paco SLAMS down the bl ade as a
CLUMP of hair, blood and gopher guts SHOOT out fromthe
mower and SPLAT agai nst the side of the hone.

A CREW MEMBER cones sliding in feet first fromOS on the
grass up to the side of the house and SPRAYS down the wall
renmovi ng all evidence.

The entire CREWin victorious fashi on does CHEST BUMPS.

| NT. SCOUTS TRUCK - SAME - DAY
| mpressive grins cone over the scouts.

SCOUT 1
['ll be a son-of-a-bitch

They make a few marks on paper.

Scout #2 pulls out his cell phone and dials it.

Scout #1, still in awe, stares at the crew then turns
around, starts the truck and drives past Rodrigo's van.

I NT. RODRI GO S VAN - SAME - DAY

Rodrigo can't believe what he just witnessed as he turns to
Sancho and gives hima di sappointing glare.

RODRI GO

Chupat opo ny ass!
Pi nch' e cabron!

He shoves Sancho's head agai nst the passenger w ndow then
drives off.

BACK ON THE FRONT YARD

and from above, Aurelio and his crew all get back to work,
repairing the damage and | aughi ng while al so kicking the
dead varm nts off the | awn.

DI SCLVE TGO

EXT. LOUI'S BACKYARD - DAY

A coming of age party takes place in a back yard full of
peopl e; Aurelio and Mel anie enter through a back gate.
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A Hi spanic WOVAN sees thementer the yard and sm | es.
She is LOWI, a hefty, yet very prom scuous wonan.

LOWV
Awe... There she i s!
M sobrina Her npsal

She ki sses her while | ooking Aurelio over sexually.

LOWV
And who is this young man?

Mel ani e, nervously steps aside so they nmay neet.
MELANI E
Uh...Auntie Louvi, this is ny
friend Aurelio.
Louvi cocks her head with confusion at Ml anie.

LOWV
Aurel ...but he's white?

She turns her attention back to him

LOWVI

Who gave this nanme to you?
AURELI O

Me Madre?
LOWVI

(rubbing his arm
It's no matter
(l ooks to party)
Let's introduce you to the faml a.

Wil e ushering himto the neet and greet she places her HAND
on his ASS at the sane tine.

Aurelio nervously wal ks with her while | ooking over his

shoul der to Melanie for help who just shrugs her shoul ders.

Mel ani e catches up with them and SWATS her hand away.

They stop and stand infront of a MAN passed out in a chair.
Numer ous cans of TECATE are strewn about him

A WOVAN wal ks up behind the passed out man sinultaneously.

VELANI E
Aurelio, this is m Mdre.

Aurelio greets her as Mel anie | ooks to the drunk.
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MELANI E
And this...this is m Padre.
(1 ooks at cans)
|"msorry, he's over cel ebrat ed.

Her father grunts and shifts in his chair.
Some kids run about and play in the b.g.

Mel anie then turns to an OLD WOMAN who sits in a lawn chair
next to her father.
She is holding a docile CH HUAHUA naned PRECI OUS.

MELANI E
This here...is Nana and her baby,
Preci ous.

She leans into the dog and lets it grossly kiss her face.

MELANI E
Ch yes she is ny lil precious!

Nana smles at Aurelio. She bares absolutely no teeth.
Aurelio sm |l es back awkwardly.

He reaches out to greet Nana and Preci ous.

I n doing so Precious, VICIQUSLY SNAPS at him

Aurelio quickly pulls back and checks for mssing digits.

NANA
(scol ds dogQ)
Pr eci ous!

Mel ani e gives hima sorry, yet apoloegetic smle.

MELANI E
Let's get sonmething to drink.

Several children run around uncontrollably and cut across
their path as they nmake their way into the house.

A live MARIACH BAND fires up in the corner.

This catches Aurelio's attention as he smles toward them
He follows Ml anie inside while |ooking over his shoul der.

Al one under a tree stands a rather hefty BOY, HUGO

Hs face tells of an ice creamtreat he just nurdered.
Staring upward he lusts after a PINATA dangling over head.
Wth imginary XRAY VI SI ON he sees what behol ds inside.

He | ooks at the trunk of the tree and sees a stick.
Hugo renoves his belt and affixes it as a blindfold.
Qoviously, he ain't waiting for the festivities.

Wth stick in hand, he decides to take a swing and m sses.
Hi s pants begin to slip off, he stops and fixes them
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MARI A (OS)
It's not tinme Hugo!

The honorary subject of the party, MARIA 13, has stopped
runni ng around and now stands with several other children
around him

He swings wildly out of control as the kids all duck.
The band nmenbers | ook on in CONCERN whi |l e pl ayi ng.
Maria, again pleads wwth himto wait for everyone el se.

MARI A
Hugo st op!

Not hearing her plea, she runs off in a pout.

MARI A
Aunti e Louvi!

Precious runs up and YAPS at the pifata as he sw ngs again.
This time his pants fall to his ankles; filthy underwear.

HUGO
Cr ap!

He stops to pull them up.
Preci ous, JUWS and SNAPS at the pifata.

Wth the next swing he CLOCKS a BOY in the MOUTH
The boy bellows in pain, spits out BLOOD and sone TEETH
Hugo swi ngs again and SMACKS a GQRL in the MOUTH this tine.

Precious continues to yap, junp and snap at the piiata.

The girl EXPELING her Chiclets, runs off crying.

Several ADULTS approach and try to get the stick from Hugo.
ol ivious, he's having a great time sw nging the stick.
Preci ous, remains steadfast on her attack.

I NT. LOUVI'S HOUSE - KITCHEN - SAME - DAY

Aurelio and Melanie stand in the kitchen infront of the
wi ndow and converse while drinking ice tea.

Through the window in the f.g. the adults are getting HACKED
outside by Hugo as they fail to stop him

MELANI E
You think nore about what | said
t he other night?



69.

AURELI O
Yeah, | just never wanted to |et
my dad down...he wanted nme to be so
successful in what he taught ne.

The adults are still being relentlessly hamered by Hugo.
Several of themall hunch over spitting out teeth.

MELANI E
Fromwhat | see you're doing a
pretty good job at one thing he
taught you.

AURELI O
What ...cutting grass all day?

He scoffs and | ooks past her out the w ndow at the mayhem
BACKYARD - SAME

A craming MAN finally tackles Hugo to the ground.

DNA is all over everyone's shirts.

Men, wonen and children lay under the tree rolling in pain.
Bodi es and carnage are strewn about everywhere.

KI TCHEN - SAME
Aurelio raises his eyebrows and | ooks back to Mel ani e.

MELANI E
No...you' re doing a great job being
the man he taught you to be
t hough.

AURELI O
Yes, there is that.

Aurelio with a proud pose holds up his gl ass.
Mel ani e grabs a food tray and hands hi mone al so.

BACKYARD - SAME

Everyone slowy cones to their feet.

Nana appears to browse about in the dirt.

Mel ani e and Aurelio cone back outside carrying food trays.
Mel anie fixes a puzzled | ook as she sees the bl oody ness.
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I NT. LOUVI'S HOUSE - LATER - N GHT

Louvi stands at the front door saying goodbye to the |ast of
her BEAT- UP GUESTS.

Aurelio and Melanie sit behind her in the b.g. on a couch.
Louvi closes the door and rests against it in relief.

LOWVI
(crosses heart)
Ch God in heaven above, please
don't let ne get sued.

She | ooks across the room where she sees LI GHT com ng from
under a door. She approaches it and knocks.

LOWVI
Madre...are you in there?

There is no answer as she knocks agai n.

LOUVI
Madr e!

Nana grunts OS from behi nd the door.

LOWVI
Nana, are you consti pated again?
(1 ooks to Mel anie)
| told her to lay off the queso.

Louvi opens the door and sees Nana standing in front of the
mrror. STARTLED from Louvi's entrance, she junps back.
She appears to be hiding sonething behind her back.

LOWV
Madre...what is it that your hiding
fromnme now?

Nana affi xes a whinsical close nouth grin.

Louvi sticks out her hand.

Nana reluctantly gives her a pack of bubble gum

She then opens her lips to reveal that she's collected al
the teeth and affixed themw th the bubble gum

LOWV
i Nombre santo de Mari a! Nana!

BACKYARD - SAME
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PRECI QUS

is still trying to get the pifata which remains intact.
She turns and | ooks behind her to a table.

She |l eaps atop it and steps to the edge as if to nmeasure a
flying | eap attenpt.

Trotting back to the end, she begins RUNNI NG and SLOALY
JUWS off the end of the table FLYING through the air.
SNAGGE NG t he pifiata and SNAPPI NG the STRING fromthe |inb.

Precious and the pifata fly tinmelessly through the air past
a FULL MOON as a bed of CACTUS I|ies bel ow

CLOUDS pass by the MOON as the shadow of the dog flies into
t he cactus bed.
A faint YELP is heard CS.

From above the back yard, Louvi and Nana open the door.
Nana whi stles CS.

LOWV
Preci ous? Here muchacha...

DI SCLVE TGO

EXT. HONE' S HARDWARE PARKI NG LOT - DAY

Several dozen day workers are canped out under the
decorative trees scattered about the parking |ot on a hot
and sunny day.

Rodrigo and his crew stand and sneer across the parking | ot
towards Aurelio and his crew.

High atop a riser that overlooks the parking lot, three well
dressed MALE FI GURES adorned with headsets, sit behind a
table with a banner that reads HONES | MPROVEMENT CENTER
Anot her banner behind t hem reads DAY- WORKER DRAFT 20009.

Two of the nen are Hi spanic, GEORGE and CARLCS, while one is
Caucasi an LARRY. Al of themare in their md 40s.

They are color comentating on the draft.

TV canera crew FOCUS in on the coment ators.

LARRY
Vell it's been a heck of a day out
here for surprises hasn't it guys?

Larry turns and | ooks to CGeorge and Carlos for comrentary.



CARLCS
Yes, |1'd say the sane thing.
(1 ooks to George)
| don't know about you George, but
| am shocked at how this first
round actually went.

CGeorge off Carlos remark | ooks into the TV canera.

GEORGE
Absol utely beside nyself as |I...
just as anyone el se thought that

Sanchez was going earlier than he
did...

LARRY
..and how about Thonpson's
Landscape snubbi ng out Garcia for
their pick of Mendoza i nstead.

CARLCS
Wbo! You ain't Kkidding!
Wth all his experience in
masonry? Man, who woul d of
t hought ?

An ANNOUNCER steps up to the podiumas two well dressed
FAT WH TE MEN

sit behind a table, conversing and chuckling MOS.
Several STAFF MEMBERS st and behind themas well.

ANNOUNCER
(taps mc)
And now for the first pick in the
2009 Howe's | nprovenent draft.

The comment ators shush each other and listen in eagerly.
The Announcer opens the envel ope.

ANNOUNCER
Mer cury Landscapi ng chooses...

The Announcer renoves contents, pauses, then sm|es.

ANNOUNCER
.the Aurelio Sal vador tean

The staff nmenbers all congratulate the two white nen.
A jubilant Aurelio is hugged by his co-workers.

RCODRI GO

72.
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vi si bly upset, glares at Aurelio.
Aurelio stands in celebratory fashion as Rodri go approaches
hi m f rom behi nd.

RODRI GO
Congr at ul ati ons.

Aurelio turns around

RODRI GO
This isn't over.

Aurelio | ooks confused, turns to his crew for explanation.
They | ook to each other and shrug shoul ders.

AURELI O
VWhat ...isn't over?

Rodri go waves his hands about the |lot in explaining fashion.
RODRI GO
This...isn"t over...
(shakes finger)
...by a long shot.

Aurelio turns to Paco for explanation.

AURELI O
A |l ong sho...
PACO
(shrugs shoul ders)
No conpren...
RCDRI GO
Shut up!

You know what |'mtalking about.

Aurelio and his crew | ook to each other as they honestly
don't have a clue what he's speaki ng about.

RCODRI GO

sternly PO NTS his finger at Aurelio, and then EXTENDS his
arns in dramatic fashion as his crew steps aside.
He does an about face and wal ks off the parking | ot.

PACO
VWhat the hell was that about?
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AURELI O
| think he was tal king about the
draft.

DI SCLVE TGO

EXT. HONE' S HARDWARE PARKI NG LOT - LATER - DAY

From above, the crowd starts to dissipate the parking |ot.
Aurelio and crew still stand in the sanme | ocation.

The TV crews are disassenbling the stage.

The sun appears to set in the foreground.

EXT. HOWES HARDWARE PARKI NG LOT - LATER - N GHT

The sun has set and the parking lot lights flicker on.
Aurelio and crew still remain in the sane pl ace.
The | ast Howe's enpl oyee gets in her car and | eaves.

PARKI NG LOT - LATER

A STREET SWEEPER runs through the parking |ot.
The boys remain standing in the sane pl ace.
Their truck is the only vehicle remaining.
Paco | ooks up to Aurelio.

PACO
| think it's over now.

AURELI O
Yeah, nme too. Let's go hone.

From above, the crew di sperses towards the truck

PACO ( 0S)

Didn't we have practice tonight?
AURELI O (0OS)

Ch yeah...the bands gonna be

pi ssed.
PACO ( 0S)

You nean, |like they're going to

wet t hensel ves.

DI SLOVE TGO
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MONTAGE - THE RI SE TO Rl CHES
-- Aurelio and Paco grab a HOUSE FOR RENT sign off a | awn.
-- Aurelio and Paco nove into the house.
-- GROUPI ES dance while the band plays in the front room
-- Melanie stands in the b.g. appearing unconfortable.
-- ELDERLY NEI GHBORS peer behind their drapes in disnay.
-- A MAN hands Aurelio HUNDREDS in CASH in the parking | ot.

--Mel ani e sul ks between Aurelio and Paco on a couch as they
play PlayStation on a new Plasnma screen

--Paco pulls up in a pinped 80s MONTE CARLO, conplete with
RI M5 and sparkly green PAI NT.

END OF MONTAGE

EXT. NEW HOUSE - DAY

Aurelio pulls up with a nodified version of his truck.
Gittery purple PAINT job lies atop a now nonstrous six door
cab with CHROVE stake fencing, REFLECTORS, BRAHVA BULL

STI CKERS and topped of f w th SPI NNER HUBCAPS.

Paco runs out of the house to see the contraption.
Aurelio exits the truck and struts around it.

PACO

Whoa! That is ass bad!
AURELI O

Yeah! | knew you would like it.

Mel ani e steps out of the house and cant believe the
nonstrosity she sees.

AURELI O
(to Mel ani e)
Hey baby! How you |ike nme now?

MELANI E
Baby?
Ww, you've uh...really gone al
out this time huh?

She wal ks toward the curb and gets into her car.
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AURELI O
Hey where are you going, | thought
we woul d...you know, |ike drive

around town tonight.

He gl ances back over to his truck.

MELANI E

You're serious? In that?
AURELI O

Vell ...yeah, | nean...

She starts her engine.

MELANI E

| gotta go...1 talk to you..

(unsure)

... S00n

She abruptly cl oses her door, nearly clipping Aurelio, and
then drives away.

Paco wal ks up behind Aurelio and rests his hand on his
shoul der.

PACO
You ny friend, have what |
think they call...trouble in
par adi se.

AURELI O

Pair of dice?

(shrugs shoul ders)
| don't get it? You nmean that she
wants to play nonopoly or
somet hi ng?

PACO
| don't..really know what | am
t al ki ng about .
Aurelio standing and | ooki ng confused appears as if he feels
the friction between Mel ani e and hinsel f as he wat ches her
car di sappear around the corner.

DI SCLVE TGO

EXT. BEVERLY HI LLS - MANS|I ON - DAY

A lavish pool is accented with kept | andscape.
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Aurelio and a CREW MEMBER are sl oppily | oadi ng equi pnent
into the truck as Aurelio appears to be | ooking for soneone.

AURELI O
(to crew nenber)
Have you seen Paco?

CREW MEMBER
No | efe.

A door opens slightly at the back of the house.
Paco slips out of it as a BRAclings to his hand. A
FEMALE ARM tries to pull him back inside.

PACO
(gi ves back bra)
No senorita, | have to go.

A femal e giggles OS.

He cl oses the door, straightens up and sm | es.

Aurelio sees this as Paco | ooks up and sees hi m observi ng.
Aurelio slightly frowns at him

Paco shrugs his shoul ders then wal ks over to him

AURELI O
Paco, you can't keep doing this at
every house we work at.

PACO
|"msorry, but these housew ves,
they're so...so desperate and...

AURELI O
Just get in the truck

Aurelio storns to the other side of the truck.

PACO
Wll, what am | supposed to do?

Paco, feeling Aurelio's frustration, opens his door and gets
| NSI DE THE TRUCK

The rest of the crew sit in the back as the first visual of
the upgraded interior shows a small DI SCO BALL, blinking
CHRI STMAS LI GHTS that border a PLUSH HEADLI NER and flip down
DVD pl ayers.

Aurelio starts the truck as Paco buckles in.
In the back, the crew watches a CARTOON DVD
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PACO
(scoffs)
That ain't gonna happen Aurelio.

AURELI O
The first time you get chased out
of sone guys casa by a gun, don't
come running to ne.

AUREL| O
No?

PACO
@uns can't run.

AURELI O
You really are stupid.

Aurelio rubs his hand though his hair and then feels around
as if sonething is am ss.

AURELI O
Has anyone seen ny hat?

Paco slowy turns his head away as it appears he m ght now
of its whereabouts.

EXT. H GHWAY - DAY

Aureli o' s obnoxious | and boat SPUTTERS and POPS as it
struggl es down t he road.

The stake fencing, struggles to corral the overflow ng and
poorly fastened EQUI PMENT.

Continuing along, it appears he spent little cash on the
engi ne as SMOKE billows out of the tail pipe and engine
conpart ment .

Movi ng down the side, it appears the mssing gas gap i s now
been replaced by Aurelio's HAT he was | ooking for earlier.
INT. AL'S CAR - SAME - DAY

A burned and bandaged AL appears to be recovering as he
drives what remains of his CHARRED car.

He pulls up behind Aurelio and signals to pass but can't see
around the plum of SMXE
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AL
St upi d bast ar ds!
Ever heard of jiffy |ube?

Al rolls down his windowto yell at them
AL
| think you just burned ten dozen
hol es in the ozone, you ignorant
sons a bitches!
As he gets a closer | ook he recognizes Aurelio from before.
AL

Vel l what do we have here?
Karnma, that's what.

EXT. H GHWAY - SAME - DAY

Al attenpts to pass on the sane cloverleaf ranp as before.
His cigar bobbles in his nmouth as he grovels at them

He attenpts to pass but they obliviously cut himoff.

A LAWNMOAER i n the back of the

TRUCK

has cane | oose and is rolling about as Al swerves behind and
tail gates them

The nmower quickly rolls to the back of the bed and SHOOTS
off into the air and onto the

HOOD OF AL'S CAR

whi ch causes himto brake hard as the nmower CRACKS his

wi ndshield and falls off onto the highway.

I NT. AL'S CAR - SAME - DAY

Shocked, Al's cigar drops down between his LEGS.

AL
You sons o' bitches!

In the f.g., a LADDER appears to fall off the truck and onto

THE H GHWAY

as Al's car runs over the |ladder, mangling it under his car.
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I NT. AL'S CAR - SAME - DAY

The Cl GAR begins to SMOLDER out of his sight as he reaches
aimessly over his gut for it, while in the f.g., a shovel
then a rake soon follows the | adder's fate and appear to get
swal | owed up under Al's car as a MANGLI NG noise is heard CS.

I NT. AURELI O S TRUCK - SAME - DAY

olivious to losing their |oad, Aurelio and Paco sing and
sway to the nusic playing in the cab.

Paco | ooks into the passenger side M RROR and sees the SMOKE
in their wake.

PACO
(over nmusi c)
You know, you shoul d have spent
at | east sone of your dinero on
t he engi ne.

AURELI O
Per haps...but just think how ass
bad we | ook right now

Aurelio pauses, wondering if what he said cane out right.
None the less they turn to each other and | augh heartily.
They then try a mserable attenpt at a FI ST BUMP, failing
several tinmes and then enbarrassingly giving up.

EXT. H GHWAY SHOULDER - SAME - DAY

Al pulls over and exits his car.

Hi s bandaged head is com ng undone as he reaches onto the
fl oorboard and retrieves his cigar.

Looki ng up he sees the billow truck driving away.

AL
"1l get ya! You filthy bastards!
"1l get you sooner or |ater!

From above, the truck pulls away | eaving a hysterical anount
of snoke behind it that even the Bat Mobile woul d be proud
of .

EXT. HONE' S PARKI NG LOT - DAY

Aurelio and his crew exit their truck.
Paco does a doubl e take as he wal ks by the bed.
Aurelio joins himand shakes his head.
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AURELI O
Seel | told you this was going
t o happen!

Aurelio kicks the bunper of the truck.
Hi s CAP conmes | oose fromthe sudden jolt and falls fromthe
filler neck onto the ground, out of his sight.

PACO
I|"'msorry, | thought | grabbed
everything before we left the job.

AURELI O
Lucky for us we can trust them
with our tools. W'Ill just have to

get them tonorrow.

Aurelio wal ks away and heads towards Howe's front door.
He sees his cap on the ground whil e passing the truck.
He picks it up.

AURELI O
Hmm..t here you are.

Paco stands and scratches his head; turns to Aurelio.

PACO
| don't remenber using the
| adder today do you?

AURELI O
No.
(slips on cap)
l"mgoing inside to talk to
Mel ani e.

Paco shrugs his shoul ders and wal ks over to the crew.

| NT. HOWE' S - DAY

Mel ani e finishes ringing up a custoner at her register.
Aurelio approaches as the custoner |eaves.

AURELI O
How cone you haven't called ne
back? 1've left you |ike, four
nmessages.

MELANI E
Look, you're a sweet guy, but
t hese past few weeks you...you...
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She leans in towards Aurelio and sniffs at him

MELANI E
Do I snell gas?

A phone rings OS at her register; she answers it and | ooks
of f Aurelio.

MELANI E
This is Ml.

MALE VA CE (VO phone)
Yeah, can you | ock your register?
| need you in appliances.

Aurelio can snell the gas too but can't figure out where it
is comng fromas he checks both his pits while Melanie is
on the phone.

MELANI E ( OS)
Sure, be right there.

Aurelio stands in wait for her to finish what she started to
say as she hangs up the phone.

MELANI E
(1 ooki ng away)
| don't know how to say this...
well | know how to say what | want
to say, but | don't want to...

Aurelio stands in confusion.

AURELI O
You want to say sonething to ne in
Spani sh? | could teach...

MELANI E
| don't think we should see each
ot her anynore. There, | said it.

Her phone rings OS, she answers it again as Aurelio appears
to be beside hinself at what she said.

MELANI E
This is Ml ...
MALE VA CE (VO phone)
(agitated)
Today Mel!

Cust oner needs assi st ance.
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MELANI E
Ugh! 1" m com ng

She hangs up, locks her register and starts to wal k away.

AURELI| O
Ms. Melanie, howwll we continue
to date if we don't see each
ot her?

Paco enters the store and approaches from behind as Ml ani e
turns and wal ks backwards while | ooking at Aurelio.

MELANI E
Exactly.

Aurelio stands in shock as he watches her wal k away.

PACO
VWhat is up?

AURELI O
| don't know, | think she just
shoot ne down.

PACO

(gasps)
She pulled a gun on you?

AURELI O
No stupid, forget it.

PACO
| ' m conf used.

Mel ani e peers around the corner of an aisle and watches a
dej ected Aurelio wal k out of the store as Paco consol es.
Her facial expression tells of feelings still held for him

I NT. RODRI GO S VAN - DAY

Rodrigo, sits in his van, behind a tree in the Howe's
parking lot and sips froma cup of coffee. He watches
Aurelio and Paco wal k back to their truck and get into it
t hrough his front w ndow.

RODRI GO
Soon gringo. Your day is com ng
very, very soon. Tu pinche vahvo...
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SANCHO ( OS)
(blurting)
| got it!

Rodri go, STARTLED by Sancho's sneaking up on himfromhis
drivers side, SPILLS his coffee all over hinself.

RODRI GO
Damm it! You stupid bastard!

He springs out the door of the van and onto the
PARKI NG LOT
t hen sl aps at Sancho.

RCDRI GO
s it absolutely necessary to
sneak up on ne like that?

He continues a barrage of slaps and light hits.

RCDRI GO
A sinple tap on the side of the
van to let nme know your com ng...
hel | how about a sneeze? a cough?
Shit, perhaps even a fart!

SANCHO
|"msorry jefel! [I'msorry!

Rodrigo | ooks at the ness all over hinself then at Sancho.
He then steps up to Sancho and TEARS his shirt off of him

I NT. AURELI O S TRUCK - SAME - DAY

Aurelio driving away, |ooks out his w ndow as sees Rodrigo
stripping Sancho of his shirt as Paco al so wat ches on.

PACO
You know your right. He is gay.

AURELI O
| s he raping hinP

PACO
| don't think so, because the
ot her cabron is not fighting it.

AURELI O
Hmm.. he nust be gay then too.
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They both nod heads in agreenent as they drive off.
SANCHO

skinny and shirtless, stands in the parking |lot as Rodrigo
uses his shirt to wipe hinself off.

RODRI GO
Did you find out?
SANCHO
Yes.
RODRI GO
Are you sure this will work?
SANCHO
Si.
RODRI GO

And there is not a chance for him
to cone back?

SANCHO
No.
RODRI GO
And you did not pay himthe noney
yet right?
SANCHO
Nada.

Rodrigo stops wi ping hinmself off and | ooks hard at Sancho.

RODRI GO
Wul d you make up your damm m nd?
You either speak Spanish or
Engl i sh!

SANCHO
Qui .

Rodrigo tosses the shirt back into Sancho's face and wal ks
of f cursing and munbling at himin Spanish.

Sancho puts his shirt back on.

It has a large coffee stain on it.



I NT. NEW HOUSE - N GHT

Aurelio's band plays through a song that Aurelio hinself
struggling to keep up with as he appears preoccupi ed.

Paco stops playing and rises fromhis drum set.

PACO
St op, stop, stop.

Aurelio snaps out of his daydream and | ooks at Paco.

AURELI| O
What ?

The rest of the band give himconcerned | ooks.

PACO
Am gos, take ten.

The band renove their instruments and set them down.
Paco wal ks up to Aurelio as the band wal ks of f.

AURELI O
We al nost had it right there.
Why did you stop?

PACO
Her mano, what's going on in your
cabeza?

Aurelio sighs, then renoves his guitar.

AURELI O
Am | that bad today?

Paco nods his head as Aurelio hangs his.

AURELI| O
She wont see me, call ne, or even
talk to ne Paco.

Paco notions to sone FEMALE GROUPI ES hangi ng around.

PACO ( 0S)
It's a big ocean out there, and
there is a lot of fishinit.

AURELI O
You think I should go fishing to
forget about her?

PACO
No — well perhaps...mybe.
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Paco shakes his head and puts his hand on his shoul der.

AURELI O
| want no ot her woman.
Wen | look at her, it's |ike
wat ching the novies. | amafraid

to | ook away because | don't want
to mss her blink.

PACO
That's pretty deep.
You are in love with her.

AURELI O
Ch very nmuch so Paco.
| knew it when | first saw her at
t he Howe's.
(off Paco's | ook)
What to do now? The |ove of ny
life will not have ne?

Bewi | dered, Aurelio sits down on the couch and buries his
face into his hands.

PACO
Do you renenber the day we were
with Fernando and he told you that
sonetimes you have to keep | ooking
for the answer to your problens?

AUREL| O
Si.

PACO
It mght take you ten years to
convi nce her you are the one.

Aurelio smles at Paco and accepts his reassurance.

AURELI O
You have al ways been there for ne
Paco...you' re a good friend.
(picks up guitar)
Lets finish this.

PACO
Yes. Lets.

DI SCLVE TGO
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EXT. HOAE' S PARKI NG LOT - DAY
A large WHITE VAN pulls up into the parking | ot and stops
right next to Aurelio and his crew
I NT. RODRI GO S VAN - SAME - DAY

Rodrigo sits quietly with Sancho and wat ches the white van.

I NT. | MM GRATI ON VAN - SAME - DAY

TWO | NS ACGENTS, donni ng bl ue w ndbreakers, pose |ooking for
day | abor workers and pull up to speak with Paco.

I NS AGENT 1
You guys | ooking for day work?

Paco steps forward as Aurelio | oads the truck and | ooks over
hi s shoul der.

PACO
More is never enough senor.

The driver |ooks over at his partner.

I NS AGENT 1
| like this guy's attitude.

AURELI O

now has his attention to the conversation but is keeping his
di stance in uncertainty.

I NS AGENT 1
Whi ch one of you is Aurelio?

Paco | ooks over his shoul der then back at the nen.

PACO
That woul d be himright...

Aurelio has a concerned | ook on his face.

AURELI| O
Paco don't!
Paco turns around.
PACO
It's all cool Aurelio, | can do

the talking on this...
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At that sanme nonent the back door BURSTS open and severa
MEN wearing |.N. S. JACKETS energe fromthe back

The driver and his partner also exit the van wi th WEAPONS
dr awn.

I NS AGENT 1
(fl ashes badges)
Everybody on the ground! Now

Aurelio and Paco | ook to each other in confusion as they
both drop to the pavenent along with their entire crew.

INS AGENT 1 (QS)
Face down, on the ground!

Several custoners walking in and out of the store take
notice to the raid.

Mel ani e appears to be just getting to work as she steps out
of her car and watches the bust.

The Driver of the van wal ks up and places his foot on
Aurelio's back and digs into his back pocket, renoving his
wal | et .

Mel ani e takes notice and jogs over to intervene.

MELANI E
Hey! You can't do this!

Mel anie tries to step forward but is bl ocked by Agents.

I NS AGENT 2
Maml You'll have to step back or
you'll be arrested for interfering

with a federal exercise.

Aurelio | ooks up at her fromthe ground with a sad face.
She wears a | ook of sadness and concern herself.

MELANI E
What grounds do you have?

Aurelio and Paco are handcuffed and yanked to their feet.
I NS Agent 1, spins Aurelio around.

I NS AGENT 1
Aurelio Hernandez...seeing that you
or your buddy over here don't have
a green card or proof of
citizenship here in the good ol e
U S...
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Paco | ooks over at Aurelio then hangs his head in shane.

MELANI E
This is wong! They're just
trying to nmake an honest I|iving!

The rest of Aurelio's crewis brought back up to their feet,
gi ven back their wallets, and then rel eased.

I NS AGENT 2
You three, are free to go.

Aurelio and Paco are escorted into the back of the van.
A tow truck backs up to Aurelio's truck as TWO TOW TRUCK
DRI VERS junp out and begin to confiscate it.

I NT. RODRI GO S VAN - SAME - DAY

Rodri go opens an ENVELOPE t hat contains a | arge anmount of
ONE DOLLAR BILLS and hands it to Sancho.

SANCHO
G aci as.

Sancho qui ckly | ooks up at Rodrigo who is shaking his head.

SANCHO
Oh...1 nean, thank you?

Rodrigo rolls his eyes, and then turns his attention to
wat ch as Aurelio and Paco are carted off.

RODRI GO
And then there was one.

He nods his head with evil satisfaction then turns and | ooks
at Sancho who is counting his dollar bills.

RODRI GO
Wiy is it again that you wanted
one dollar bills?

SANCHO
Because, if you think about it...
i ke eighty percent of them have
at one time or another been inside
the Gstring of a stripper.

Rodri go shakes his head with a di sgusted | ook.
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RODRI GO
| don't even want to know who or
where you heard that.

(poi nti ng)
Get your sick nalgas out of ny
van.
SANCHO
Ckay! Ckay!

Sancho opens the door and begins to exit.

SANCHO
But it's true.

Rodrigo | unges at him

RODRI GO
Now! Perro enfer no!

Sancho quickly slips out of his reach and cl oses the door.
Rodrigo watches himin the rear view mrror wal ki ng away.

He then | ooks up and sees a di straught Ml anie storm ng
across the parking | ot towards her work.

RCDRI GO
(to self)
VWhat's wong now Princess?
Your il gringo Mexican goi ng back

to Mxico? |'d say so.

He sits for a nonent then pulls out his wallet and renoves a
dollar bill and | ooks at it closely.

RCDRI GO
(doubt ful)
Ei ghty percent of strippers.
St upi d ass.

He | eans back and checks the passenger side rear view mrror
again to nmake sure Sancho is gone.

Feel i ng secluded he places the dollar bill up to his nose,
cl oses his eyes and takes a large whiff of it.

Sancho, surprisingly, pops up on Rodrigo's door side.

SANCHO
| seen you.

Sancho STARTLES Rodrigo causing himto CONVULSE briefly.
Qui ckly regaini ng conposure, Rodrigo bolts out the door.
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EXT. HOAE' S PARKI NG LOT - SAME - DAY

From above Sancho runs wildly away trying to evade Rodrigo
while the I.N.S. finishes up with their sting.

DI SCLVE TGO

I NT. LOUVI'S HOUSE - KITCHEN - NI GHT
SUPER - THREE WEEKS LATER

Mel ani e | eans over the sink and appears to be doing the
di shes while staring blankly out the w ndow.

LOWI (VO
Mej a?

Mel ani e' s nonment i s broken by Louvi standi ng beside her.
She snaps out of it and | ooks at Louvi.

MVELANI E
Huh?

Louvi gl ances down towards the sink then reaches over and
shuts off the water.

LOWVI
| think the pictures are clean
now.

Mel ani e | ooks down at the sink.
In her zonbie state of m nd, she had grabbed several franed
PI CTURES fromthe wi ndow sill and started washing them

MELANI E
Oh...oh ny god.

LOUVI
It's okay...
(grabs pictures)
Let's just put them back.

Louvi places them back on the wi ndow sill.
Mel ani e sighs, grabs a dish towel and wal ks away.

LOWVI (OS)
| know t hat | ook.

Mel ani e | ooks over her shoul der.

MELANI E
VWhat | ook?
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She wal ks into the
LI VI NG ROOM
and falls into the couch face first.

The inmpact of her couch-crash, awakens a BANDAGED Preci ous
as she lays on Nana's lap, who is sleeping in a recliner.

Louvi cones to Melanie's side and sits on the couch.
LOWV
(rubs her back)
Come on, tell auntie how nuch
your heart is ailing.

Mel anie sits up and throws her head back into the sofa.

MELANI E

| don't know what to do Aunti!
LOWV

What coul d you have done?

Marry hinf?
Mel ani e opens her eyes and turns to Louvi.

MELANI E
| love this guy, but I am not
ready to get married.

LOWVI
| f you | ove soneone, you go to the
end of the earth to find them you
don't stop until you are satisfied
t hat you' ve exhausted all your
efforts.

Louvi rises fromthe couch and wal ks over to the window to
ponder .

LOWV
| was in |love...once.
MELANI E ( OS)
Yeah?
LOWV
Well, I've |loved many nen...

(counting fingers)
.there was R cardo in Vegas and
then Ranon in San Jose and oh yes
there was Carlos in La Puente and...
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Mel anie rolls her eyes and stuffs a pillow over her face.
LOWVI
..oh yes! God how can | forget
Brett in Los Angel es!
MELANI E

as if alight went on in her head, renoves the pillow from
her face and turns her attention to her babbling aunt.

LOuUVI
But there was one man that |
| oved.

MELANI E

(overl appi ng)
What did you just say?

Louvi turns and | ooks at Mel ani e.

LOWV
Child, do | have to count all of
t hem of f agai n?

MELANI E
No.
(in thought)
You said Los Angel es.

Louvi shoots her a dumb | ook.

LOWV

Hello? It's where we |ive?
MELANI E

No, | mean...when you said that —

it rem nded nme of sonet hing.
(stands up)
Somet hi ng i nportant.

LOWV
VWhat is it honey?

MELANI E
Aurelio was deported for not
havi ng the proper papers to work
and for being illegal.

Louvi notions with her hands to conti nue on.
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MELANI E
They sent a U S. citizen back to
Mexi co by m st ake!

LOWVI
Que?

MELANI E
Aur el i o!
He was born here! In L.A!

LOWVI
Oh baby! That's great!
What are you going to do?

Mel ani e paces about the living roomas the wheels in her
head start to turn.

MVELANI E
| ...1 don't know.
W have to call sonmeone, we have
to go downt own...

She stops pacing and | ooks at Louvi.

MELANI E
..oh ny God Louvi!

LOWVI
Yes nej a?

MELANI E

He's com ng back!

The two neet across the floor in an el ated enbrace.

| NT. DE RATAS NALGAS - DAY

A drunken and grungy Aurelio plays an acoustic guitar in the
corner of a shabby bar to one drunken patron, Paco.

Paco grabs a tequila bottle and makes a m serable attenpt at
pouring hinself a shot just as Aurelio finishes up a song.

PACO
(raises gl ass)
Yeah!
That's nmy conpadre right there!

A vacant drum set sits behind Aurelio.

AURELI O
No...no...you, are ny conpadre.
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Aurelio shades his eyes fromthe sunlight beam ng through
the front door as he | ooks down the bar at the one person
ot her than Paco in the bar, the BARTENDER

AURELI O
Ladi es and Cabron's, | am now
going to turn over the stage to
the nost talented drumer in al
of Meéxico...M. Paco...

Aurelio covers the mc and | ooks over to Paco.

AURELI O
VWhat is your |ast nane again?
PACO
Taco.
AURELI O
Ladi es and gentl enen...M. Paco
Tac...

(turns to Paco)
Wait a mnute...your nanes not M.
Paco Taco.

Paco rolls off his bar stool onto the floor and into a
drunken | augh.

Aurelio seeing this thinks it's funny and starts to | augh at
himthen joins himon the floor.

PACO
You know, we don't need sone
stinking job in U S. Anerica.
How | ooki ng desperate are we?

AURELI O
Nope.
We got each other right?

PACO
Hey... hey...hey, now, now, don't be
i ke getting all senseanental on
me here now bandaj o.

AURELI O
Don't worry, you're not ny typing.
| NT. FERNANDO S CAR - DAY

Mel ani e rides shotgun while Fernando drives.
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MELANI E
| can't tell you how nmuch it neans
to me that | found you

FERNANDO
Well, all I have to say is, | knew
Aurelio for many years, but since
he canme back to Mexico, not very
many people want to know hi m or
his friend.

They pull up infront of a bar with a picture of a rat with a
fat ass.
A sign hangs on the front of it that reads DE RATAS NALGAS.

MVELANI E
Ni ce.

FERNANDO
| warn you...you nmay not |ike what
you find behind those doors.

MELANI E
Thank you Fernando, but |'ve cane
all this way, | can't turn back

now.

| NT. DE RATAS NALGAS - SAME - DAY

Paco lies on the floor behind his drumset and strikes his
kick bass with a drumstick as Aurelio lies atop the bar
pl aying his guitar while singing Metalica.

AUREL| O

('si ngi ng)
..and nothing el se matters!

Paco now double tines his kick bass with two sticks.

AUREL| O ( 0S)
Yeah!

The front door opens as the sunlight bursts into the bar.
Paco blinded by the light, covers his eyes.

He can see two SILHOUETTE FlI GURES wal ki ng toward himbut is
unabl e to make them out as he takes a pull froma bottle.

Aurelio continues to sing as Mel ani e approaches him
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AURELI O
(conti nues singing)
Trust | seek/and I'Il find in you.

Everyday for a different...

Mel ani e' s shadow crosses over his face as he stops singing
to rant at Paco.

AURELI O
Hey man, why you quit drumm ng?

He sits upright on the bar which brings himface to face
with Melanie. He |ooks her over nonentarily.

AURELI O
You |l ook like this girl ...

Mel anie's face begins to |ight up.

AURELI O
..l hel ped under the fence | ast
week.

She frowns and turns to Fernando.

AURELI O
What happened? Did they catch you?

Paco staggers up toward Fernando and Mel ani e.
Drunk as he is, he is still coherent enough to recognize
her .

PACO
Hey... st upi d.
(sl aps Aurelio)
It's that girl you |ikeded.

Aurelio, conposes hinself fromthe slap, then slaps Paco.

AURELI O
VWhat girl?

Aurelio leans forward to get a closer | ook at Mel anie, but
in doing so he slips off the bar and crashes to the floor.

The bar tender wal ks up and tosses a bucket of water
straight into Aurelio's face which somewhat brings himto.
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I NT. FERNANDO S GARACE - LATER - DAY

A much nore sober Aurelio stands in the garage doorway and
| ooks out into the horizon as Mel anie stands next to him
wi th her purse over her shoul der.

AURELI O
How did you find ne?

MELANI E
It wasn't easy.

AURELI O
| never thought | would see you
ever again.

MELANI E
| was there the day you got haul ed
away. | couldn't stop thinking

about you fromthat day on

Mel ani e steps up to himand kisses himas he holds an ice
pack over his head from his hangover

AURELI O
| never thought you would do that
ever again either.

MELANI E
Never did I.

AURELI O
So you're saying that | can go
back to the U S. A when ever |
want ?

Mel ani e reaches into her purse and pulls out an envel ope.
She hands it too him

AURELI O
VWhat is this?

MELANI E
It's your birth certificate.

Aurelio pulls the docunent fromthe envel ope.
| NSERT - BI RTH CERTI FI CATE

AURELI O ( OS)
Ri tchi e and Sheri Van Hof f en.
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BACK TO SCENE

AURELI O
These are ny parents.

MELANI E
You're free Aurelio.
Free to cone and go as you pl ease.
Free to find out nore about them
if you want too.

He | ooks at her, smles and then hugs her.
Paco stands in the b.g. and clears his throat.

PACO
What about ne?

MELANI E
(breaks enbrace)
You ny friend, need just one nore
pi ece of identification.

EXT. CALI FORNI A, NMEXI CO BORDER - DAY

A GREEN CARD is held outward with a PHOTO of Paco.

He proudly displays it to an officer while wearing the sane
smle in the photo.

The officers wave themthrough as MEXICO sits behind t hem
| NT. MELANIE' S CAR - SAME - DAY

Mel anie, wears a satisfied smle as she drives.

Aurelio, rides shotgun and inserts a deno CD. in the

st er eo.

Paco, hangs his head out the back w ndow |Iike a dog.

EXT. H GHWAY - DAY

Loud H SPANI C METAL pl ays | oud as they head back to L. A
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MONTAGE - THE RI SE TO SUCCESS
-- Aurelio being wel coned aboard as a Howe's enpl oyee.
-- The band rehearsing in Louvi's living roomas Nana

covers her ears and runs out the room Precious rennins and
barks at the Kl CK DRUM

-- Aurelio DEPCSITS his first check inside a bank, then
turns and hugs Mel ani e.

-- Melanie and Aurelio SPRING fromtheir stadiumseats in
cheer while watching a baseball gane.

END OF MONTAGE

EXT. LI QUOR STORE - DAY

The G RLIE BOY fromearlier stands against the wall.
Rodrigo's van pulls up next to the curb.
Grlie boy walks up to the van

| NT. RODRI GO S VAN - SAME - DAY
Rodrigo rolls down his w ndow.

RCDRI GO
You're a girl right?

d RLI E BOY
(fem ni ne voi ce)
" m what ever you want ne to be.

RODRI GO
Yeah, but you're a girl right?

Grlie boy nods his head as Aurelio smles.

G RLI E BOY
You got sonething in mnd that
you want nme to do baby.

Rodri go wears an eager smle and nods.

RODRI GO
How nmuch for you to...

From above, Grlie Boy receives a cash transaction
Si mul t aneously several unmarked POLI CE CARS surround
Rodrigo's van pinning himin fromdriving off.
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He is pulled fromthe van and thrown to the ground and
handcuffed as he lightly resists.

EXT. WH SKY-A-GO- GO - N GHT

Several PEOPLE line the sidewal ks to enter the club

I NT. WH SKY- A-GO- GO - SAME - N GHT

Aurelio and his band CRANK out their nmusic in front of an
energetic, noshing crowd.
The band is now conplete with Fernando's band from Mxi co.

Nacho and Consuel o stand in the back.

Consuel o seens to be having a good tine, but it's a bit |oud
and unconfortable for Nacho, who turns to see a PUNK ROCKER
wi th a spi ked Mohawk rocking out next to him

Mel ani e stands at stage side and rocks out.

A MAN in a suit appears to be very entertained as he |istens
fromthe bar.

He nakes his way up next to Melanie and | eans into her.

MAN I N CLUB

(yel 1'i ng)
These guys are great!

Mel anie turns to ook at him

MELANI E
(yel I s back)
Thank you!

As she turns back to face the band a questionabl e | ook cones
over the mans face as he | eans into her again.

MAN | N CLUB
Are you...with the band?

MELANI E
(over shoul der)
"' mthey' re manager
The man nods his head and reaches into his coat.
He retrieves a business card and hands it too Ml ani e.
She | ooks at the card.
| NSERT - BUSI NESS CARD

RI CK RU Z, MCA RECORDS, VI CE PRESI DENT.
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BACK TO SCENE

Mel ani e | ooks back at the man and is cat tongued as she
realizes she stands infront of a mmjor record executive.

MAN | N CLUB
You got a sec to chat?

Aurelio looks to the side of the stage as he sings.

He sees Melanie giving hima thunbs up as she stands with
t he man.

Above the band, a cheap banner reads

WEEDWACKERS.

DI SCLVE TGO

EXT. STAPLES CENTER - N GHT
SUPER - ONE YEAR LATER

CU of the MARQUEE reads
VWEEDWACKERS TONI GHT! SCOLD QUT!

From above a HUGE CROWD |ine the sidewal ks to enter the
arena as its purple glow |lights the night sky.

FADE TO BLACK FOR A BEAT
FADE | N:

EXT. NEI GHBORHOOD - DAY

A pl easant, sunny day in the nei ghborhood as a MAN wal ks a
ST. BERNARD DOG down t he sidewal k.

Aurelio's old CREW now has possession of his TRUCK and wor ks
in the back yard of a house.

The dog gets away fromthe man and runs over to the front

| awn and def ecat es.

MAN W TH DOG
Booner! No Booner!

Enbarrassed he turns to see a H SPANIC WOMAN gl aring at him
next door as she tends to her fl owers.
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MAN W TH DOG
How you doi ng?
(1 ooks to sky)
Ni ce out today...

The dog finishes up and takes off up the sidewal k.
The man turns and sees the dog, takes off after him

MAN W TH DOG ( OS)
Booner! Conme back here.

The woman | ooks over at the | awn and sees the |large G FT.

H SPANI C WOVAN
Hm .. Lovely.

I NT. AL'S CAR - DAY

Al drives his car down the street while puffing away on
anot her ci gar.

He pulls up to a light behind a LOMRI DER and nunbl es.

AL
Stupid low ridin piece o' shit.

EXT. | NTERSECTI ON - SAME - DAY

The light cycles fromred to green as the lowrider sits.
From behind, the driver appears to be preoccupi ed.
The light cycles fromgreen to yell ow

INT. AL'S CAR - SAME - DAY
Agitated, Al rolls down his w ndow and HONKS hi s horn.

AL
Move your ass!

The light cycles to red, they m ssed they're turn.

AL
(pounds on wheel)
Ane for Cris sakes!
(out wi ndow)
Jesus you stupid bastard!
VWhat ? They didn't have a
particul ar col or you |iked?
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He | ooks to his left and far down the street he spots
Aurelio's truck sitting infront of the house.

AL
Oh | ady luck's on ny side.
Payback ti ne.

He nmakes a hard left and crui ses down the street.

EXT. NEI GHBORHOOD - DAY

The Hi spanic woman continues to work on her flower bed as A
pulls up to the curb next to her with his w ndow down.

I NT. AL'S CAR - SAME - DAY

AL
Excuse ne...have you seen those
wet backs that own this truck?

H SPANI C WOVAN
appal | ed and shocked at his comrent ...

H SPANI C WOIVAN
Excuse ne?

At that nonent one of the WORKERS cones around the front of
the house on the riding nower.

Al pulls forward and | eans out to give hima piece of his
m nd.

The worker on the nower inadvertently runs over the fresh

steaming pile of DOG SH T and projectiles it through the air
and across the lawn onto and into

AL'S FACE AND MOUTH

just as he renoves his cigar and opens his nouth.

The worker goes about his business unaware of what | ust
happened.

The woman stands there with a very satisfied | ook.
She ki sses a CROSS on her neckl ace and | ooks to the sky.

H SPANI C WOVAN
Myst eri ous ways i ndeed.

Al sits in his car gaggi ng and gaspi ng.



106.
AL
unh!  COh- ny- God!

Scooping the crap fromhis eyes he FLINGS it to the ground.
He | ooks to the woman as she stands hol ding a water hose.

From above the woman turns the hose on Al and squirts himin
t he face.

FADE QOUT:

The End



