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EXT. JACK' S APARTIMENT. BALCONY- N GHT
JACK BRI CKS- early 30s, sal esman, never sl eeps.

The door slides. JACK steps out shirtless, dressed in

sweat pants and a cigarette in hand. He wal ks over to the
edge of the bal cony, |ooks up at the sky and then across to
the city.

A WOVAN in a silk robe enters. She pulls her hair up in a
pony tail and wal ks up behind him wapping her arns around
his torso.

SERENA HARMEN- mid 20s, sal eswoman, al ways on the nove
She | eans into his neck and ki sses the back of his ear.

SERENA
(whi spers)
Hey sexy...

Her |ips touch the nape of his neck. He takes a noment and
t hen reaches for her from behind, turning around and then
ki sses her.

JACK
Hey beautiful ...

SERENA
Ready to tal k?

He pulls her face into his, they take in each others breaths
and then puts his cigarette out.

JACK
(exhal es)
Let's....

He let's her go. Turns his back again and | ooks out to the
sky.

JACK (CON T)
When do you go?

SERENA
Seven days.

She stands beside him her back agai nst the bal cony.

SERENA (CON' T)
| haven't nmade a decision yet.

JACK
(nods)
What are you waiting for?

SERENA
What do you think?



JACK
Me? | didn't matter when you
decided to take the job.

SERENA
You hurt me... you gave ne a
choi ce.

She | ooks to him He keeps | ooking out, nodding his head
slowy.

SERENA (CON' T)
Besides, | didn't think it would be
this soon..

She turns around and | ooks out with him

SERENA
Me | eavi ng.

JACK
(noddi ng)
You | eaving...You' re |eaving...
what do we have to tal k about?

She turns to look at him feeling her eyes on him he does
t he sane.

JACK (CON T)
Seens |ike you' ve already nmade up
your m nd, whatever | say woul dn't
make a difference.

SERENA

Maybe you should start trying..
JACK

Trying. ..
SERENA

(whi spers out)
Fight for ne...

FADE OUT

CUT TO 7 DAYS AGO
| NT. SERENA" S APARTMENT. BEDROOM MORNI NG
Serena wakes up to Jack staring at her.

SERENA
How | ong have you been up?

JACK
Love you too



SERENA
(smling)
Good nor ni ng

They |l ean into each other for a kiss.

JACK

|'"mgoing to mss this..
SERENA

It's two days babe. You'll be fine.
JACK

It's two less away from you

SERENA
It's good noney.

JACK
It's not you.

She turns her body away fromhim He conmes up behind her,
tuggi ng at her wai st.

She turns

JACK (CON' T)
You could cone with?
SERENA
| have... | need to see ny boss

about a position.

JACK
On a Saturday?

SERENA
It's business.

to face him He continues staring at her.

SERENA (CON' T)
VWhat ?

JACK
Last week you were tal king about
qui tting.

SERENA
| still am..
JACK
Then what nore business could you
still possibly have with him
SERENA
He says he has a proposition for
me. | want to listen.

CUT TO PRESENT



EXT. JACK' S APARTMENT. BALCONY- N GHT

Jack and Serena are on opposite ends of the bal cony, both

still looking out at the city.

JACK

That Saturday, you knew t hen.
SERENA

Yes.
JACK

You coul d' ve told ne.
SERENA

| wanted it to be official...and we

were in a good space, bringing it
up right before you were about to

| eave woul d've taiinted it. | guess
| wanted one nore good nmenory

gi ven...you know. . .

JACK
Ckay. . .

SERENA
Ckay. . .

Sil ence. He keeps nodding his head to hinself.

JACK
(whi sper)
Fight for you... | don't know what
you think I've been doing |ately.
SERENA
| think...l think I've nmade it
easier for you.
JACK
VWow!
SERENA
| thik you think we're okay
JACK
Aren't we?
SERENA

No! So much has happened-

JACK
And we cane out on the other side-

SERENA
As different people Wnslow

He | ooks at her. Takes a nonent.



JACK
Wio are you then Serena? Wiy are
you here...with nme?
FADE OUT
FADE I N: 5 DAYS AGO
| NT. WNGS CAFE- AFTERNOON

Serena grabs a table near the wi ndow. A waiter approaches
her .

WAl TER
Appl e pie and gi nger-Ilenon tea.
SERENA
Aren't | predictable?
WAl TER
There's nothing wong with that. ..
SERENA
(staring out the w ndow)
Maybe. . .
WAl TER
You okay?
SERENA

Shouldn't | be? It's part of the
pattern is it not?

WAl TER
What pattern?

SERENA
Bei ng predictabl e, making the sane
choi ces over and over again just
because they seem.. safe. .l think
I"'mtired of being safe, it hurts
all the sane...Never m nd.Just the
tea pl ease.

VWAl TER
Com ng right up.

Waiter wal ks away. Serena takes a deep breath and then runs
her hand through her hair in frustration.

SERENA
(talking to self)
What am | doi ng?
The phone rings. Jack's nanme pops up.

CUT TG 5 DAYS AQD



I NT. JACK' S OFFI CE- AFTERNOON

The phone's ringing, nobody answers. He waits and then
deci des to hang up, tossing his phone on his desk.

A woman opens the door, catching his frustration.
RINNA BRI NKS, md 20's, receptionist, known to turn heads

RI NNA
Bad tine?

JACK
What do you have there?

Ri nna struts over to his desk with a file in her hand. It
exchanges hands.

JACK (CON' T)
VWhat's the account?

RI NNA
Me. ..

JACK
VWhat ?

He opens the folder, eyes the docunent, it appears foreign
at first and then it starts to register.

RI NNA
Congratul ations. ..

CUT TO 6 WEEKS AGO

| NT. BAR ONE- NI GHT

Jack signals the bartender fromthe bar. He and the
bart ender exchange words and within seconds he has two | enon
vodka shots in his hands.

He travels with the shots across the room bunping and
squeezing past a few bodies before he gets to his table at
the corner. Rinna is present in figure hugging bl ack dress
and a little tipsy.

RI NNA
More for noi?

He sinks into his chair and slides the shot over to her.
RINNA (CON' T)
Car ef ul handsone, |'m beginnning to
t hi nk you want to take advantage.

JACK
Me... Never!

They | augh and cheers to each ot her, downing the shot.



RI NNA
Fuck me!

JACK
Not bad. ..

Jack's phone rings. He pulls it out of his pocket, Serena's
name pops up. He contenpl ates answering and then sends it to
voi cemai | .

RI NNA
The w fe?
JACK
| wi sh.
RI NNA

| thought you woul d've popped the
question by now.

JACK
| did.

RI NNA
No!! She said no..

JACK
(he scoffs)
That woul d've been a | ot easier to
hear.

Rl NNA
What - - you know what, let's not
talk about it. We're here to
unwi nd.

The phone rings again. He stares at the caller ID and then
hangs up.

RI NNA (CON' T)
Well you're killing your chances
bei ng out here with ne.

JACK
Chances?
RI NNA
At being the husband?
JACK
We're just friends.
RI NNA
You're ny friend. | never said

anyt hi ng about being content with
j ust being yours.

JACK
Don't you have that guy--



RI NNA
We broke up.

JACK
Sorry.

RI NNA

Don't be. He got sick of sharing ne
w t h anot her man.

JACK
l''mwork. ...

RI NNA
Sonet i nes.

JACK

You' re drunk

RI NNA
My heart's sober

She reaches across the table, brushes her hand over his,
eyeing himlustfully.

RI NNA (CON T)
Do you | ove her?

JACK

Every day nore than the last...
RI NNA

Then what are you doi ng out here

with me?
CUT TO
| NT. SERENA' S APARTMVENT. Kl TCHEN- MORNI NG

Serena pours herself a glass of wine, staring at her phone
in the neantinme. She dials Wnslow again. It rings once..

JACK (V.0
This is Wnslow, can't get to the
phone right now |'mtoo busy
[iving...
SERENA
(whi sper)
Geat...

She pulls open the drawer and lying there is a positive
pregnancy test. She slans the drawer, grabs the bottle and
slanms it against the kitchen counter. She takes a nonent,
pi cks up her glass and then nicely places into the kicthen
si nk, wal ki ng away.

BACK TQO



| NT. BAR ONE- NI GHT

Jack and R nna are pushing and squeezing past a few bodies,
headi ng towards the exit. A MAN grabs Rinna by the wist..

MAN
Hey sweetie, why don't you say you
and | go for a spin...

RI NNA
| don't think nmy boyfriend would
like that...

Jack comes up beside the MAN

JACK
Let her go....

MAN
Fi ne, what ever!

Ri nna snatches her hand from hi m
RI NNA
(under her breath)
Jerk

Jack puts his armover her shoul der, she w aps hers around
his wasits and they strut out |ike a couple.

CUT TG 5 DAYS AQD
I NT. JACK' S OFFI CE- AFTERNOON

Jack drops the docunent on his desk and sighs in distress.

JACK

What are you going to do?
RI NNA

That's not what | expect ed.
JACK

Sorry, it's....
RI NNA

This is what you want ed.

JACK
Yes with..

They exchange a | ook, know ng the inevitable.

RI NNA
| want a famly.

JACK
And you can have one it just
doesn't have to be mne



10.
He realises he's put his foot in his nouth.

JACK (CON' T)
| didn't nean it...

She storns out, he slanms his desk, picks up the docunent and
slans it against the table too.

FADE OUT
FADE | N0 PRESENT
EXT. JACK' S APARTMENT. BALCONY- N GHT

JACK
Way are you here Serena?

SERENA

ove you... and | have this
ational fear of |osing you. And
s irrational because | realised
fearing that |'ve given you room
hurt nme. Let...let nme finish..

(she takes a deep breath

and then starts again)
Since we got together |'ve been
careful, careful with who | am
around you, with you, constantly
wal king the line with you with us,
even when | don't have to, even when
it" not ny fault, and you've never
really done that with nme. You' ve
thrown caution to the w nd,
everytime! You' ve risked us with
your... Your habits, your m stakes
and sonehow nme not being ready for
when you want throw caution to the
wind is ny fault.

I
r

I
ir
it
in
to

JACK
That's how you feel --

SERENA
That's how you nake ne feel Jack
Me, not wanting to marry you wasn't
ny fault, | couldn't trust you. You
bl ew our savings on your... You
wer e reckl ess!

JACK
That deal wasn't neant to go sour
| was making an investnent for us.

SERENA
You were doing it for you. | had no
part in the negotiation just the
end, when you needed nore noney.



JACK
| " m payi ng you back- -

SERENA
And you resent ne for it. You
woul dn't have to if were narried,
woul d you?

JACK
That's what you think?

SERENA
Yes. | do... And ny m scarri age,
that's not ny fault either.

JACK
| did not--

SERENA
You treated ne |like shit because of
it and all because |I didn't cry
enough for you! You didn't carry
shit, | did!' Your body didn't go
through shit, mne did! And if |
decide how | want to grieve that's
nmy choi ce not yours! Because guess
what Jack? | wanted that child as
much as you did but | guess it

didn't want ne... and... it's not
my fault--

JACK
"' msorry.

SERENA

|'ve been feeling like |I've been
doing a lot wong with you because
| " m obsessed and afraid. And | w sh
you coul d say the sane about ne.
And | guess |'ve never felt that
fromyou and it scares me... And
then there's Rinna, you |l et soneone
conme between us and sonehow when
you stepped out it was ny fault.

JACK
['mnot in love with her.

SERENA
And | convinced nyself it should
make me feel better, that | stil
have your heart at |east, until
realised I was al ways honest with
you and all you've done is throw it
back in ny face. And the worst part
is... | still love you and that's
enough to nmake this work. That's
why |I'm here. And to keep nmaking it

( MORE)

11.



Si | ence.

SERENA (cont' d)
work | didn't tell you about the
job, 1 didn't tell you about ne
goi ng away because | didn't want to
reali se nore things about you,
about us. That you wouldn't fight
for me--

JACK
Serena that is not fair!

SERENA
You haven't insisted to cone with
me or for me to take you with ne!

JACK
O course | want to be with you
Serena, why do you think you
| eaving i s upsetting?

SERENA
Because it's not you! It's not you
that's leaving it's ne!

JACK
Don't be ridiculous! If I didn't
want to be with you I wouldn't be
So pissed about the Rinna thing!

SERENA
You seem nore sorry than you are
angry about it. You seemto have
forgiven yourself before | could..
Di d.

JACK
| thought we're in a good place.
SERENA
We're diffent people Jack.. and |
have faith in us, | do, but...she's
pr egnant .
JACK
What ?
SERENA

Ri nna. She's pregnant. She told ne
and she told you.

JACK
How | ong have you know?

SERENA
Long enough... To realise we need
to have this conversation

12.



13.

She wal ks up to the edge of the bal cony | ooks out at the

city and then wal ks out.

SERENA
Goodbye Jack.

THE END

FADE TO BLACK
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