                             Wasted lives

                                  by

                             Sean Patrowich

EXT. HORSHAM - DUSK 

The town of Horsham Pennsylvania  is an upper middle class neighborhood with manicured lawns and late model cars in each drivaway. 

The PAYTON'S house sits in the middle of the block, surrounded by other fairytale family homes. Beautiful flowerbeds line the front walk which leads to the front door with the sign, "THE PAYTON'S" above it.

               
DISSOLVE TO:

INT. PAYTONS HOUSE - DUSK 

The house is modern and orderly. Family picture adorne the walls and mantle. A newspaper is spread open on the coffee table and a pair of shoes under it, a lived in home.

Sitting in a chair is SHERRY PAYTON, quiet and lightly crying.

               
CUT TO:

INT. BEDROOM - CONTINUING 

Scott payton, a man of thirty , is standing at the bed packing a suitcase. He is stone faced and concentrating on what he is doing.  As he closes the suitcase his dog, jumps on the bed.




SCOTT 


You be good Koho, I'll be back for you soon.

He kisses the dog on the head, grabs the suitcase and walks out of the bedroom.

As he enters the living room he stops and looks at sherry who is in her late twenties and very pretty, but sadness is in her eyes.




SCOTT 


This is what you want?




SHERRY 



(Quietly)


I think so.

Scott shakes his head.




SCOTT 


Just throw it all away.



(Beat)


Why? How?




SHERRY 


I'm so sorry.



(Beat)


I never wanted to hurt you.

Scott smirks.




SCOTT 


 Five years. We've been married for five years and together longer than that. Was it all a lie? Did you ever love me?




SHERRY 


I'm sorry. I do love you, just not like you want me to.




SCOTT 


Why didn't you tell me this five years ago when I asked you to marry me.




SHERRY 


We were best friends, I cared about you, I just thought,



(Beat)


It would grow from there. You're a wonderful man and you deserve better.




SCOTT 


You just thought? You just thought you would try it out? Hey, he's a nice guy, treats me like a princess, maybe he'll do? If not, oh well? 




SHERRY 


I am sorry.




SCOTT 


Tell me now, is there someone else?




SHERRY 


No! There's nobody else. I swear.




SCOTT 


I don't know what would be worse. If there was someone else who you would rather be with, or that there is nobody else and you just don't want me.




SHERRY 


What do you want from me? Fine do you want me to stay with you? Fake it? Tell you I love you everyday and not mean it? Would that make you happy? Is that what you want. Want me to lie to you?




SCOTT 


You've been doing it for this long, why stop now?




SHERRY 


I just don't want to be with you anymore. I'm sorry.

               
CUT TO:

EXT. PAYTON'S HOUSE - CONTINUING 

Scott walks out of the house and puts the suitcase in his car. He glances back at the house and tears run down his face.

               
CUT TO:

EXT. NEIGHBORHOOD - CONTINUOUS 

Scott drives aimlessly. Tears running down his face, his knuckles white from gripping the steering wheel..

               
CUT TO:

EXT. HORSHAM - EVENING 

Scott pulls to a red light. He notices a building on the opposite corner. It is a brick building with no windows. there is a lit sign hanging on the side but a  letter is blinking in and out. If it was working it would say "The Bend", but when the "B" goes out it just says "the end".

Scott starts to drift the car through the intersection, still looking at the building. A car horn snaps him back from his stare. He looks up at the traffic light that is still red.




DRIVER 


Fucking wake up asshole!

Scott continues to look at the building and pulls the vehicle into the empty parking lot.

               
CUT TO:

INT. THE BEND - CONTINUING 

Scott stands just inside the door as it slams shut behind him. It is a bar he is in. The walls are bare, no windows, pictures or mirrors. The floor, is the same cream color as the walls.  No music is playing, it is dead silent. Three patrons sit separately. A young woman, a middle aged woman and a middle aged man. All look lost and lonely.

Behind the bar is SEAN CURRIE, a distinguished looking man in his fifties with a thick scottish accent.




SEAN 


Well, come on. I won't bite.

Scott slowly walks to the bar and sits on a stool.




SEAN 


So, what can I get you?

Scott looks around the bar again, confused.




SEAN 


Hello?




SCOTT 



(Confused)


Huh? What?




SEAN 



(Laughs)


Drink? This is a bar.




SCOTT 



(Hesitant)


Yea, so I see.



(Beat)


Has this place always been here?




SEAN 


Just opened.




SCOTT 


What about the building? Has it always been here?




SEAN 



(Smiles)


Just moved here, I couldn't tell you.

Scott keeps his eyes fixed on Sean.




SEAN 


So, what will it be?

No answer from Scott.




SEAN 


Anyone home?

Scott breaks his stare.




SCOTT 


Yea, a shot of Jack and a beer.




SEAN 


The name is Sean, Sean Currie.




SCOTT 


Scott Payton.




SEAN 


Well Scott Payton, welcome to The Bend.

Sean pours the drinks.




SCOTT 


You know one of the letters on your sign is out.



(Beat)


Looks like the name of the place is The End.

Sean just smiles as scott shoots back his shot.




SEAN 


Another?




SCOTT 


Yes, please.

 Scott looks around the bar.




SCOTT 


Is it always so rocking in here?

Sean puts the drink on the bar.




SEAN 


If you want obnoxious music and pretty little girls in short skirts this isn't the place to be.




SCOTT 


I see that.




SEAN 


But you don't look like you’re up for a good time tonight.

Scott stares at Sean for a moment.




SCOTT 


Is it that obvious?




SEAN 


There are two reasons people come to a bar,



(Beat)


One, they know they have problems and they want to forget about them,



(Beat)


Or two, they THINK they don't have any problems and a good drink will help them believe that.



(Beat)


Which one are you?




SCOTT 


I KNOW I have problems.




SEAN 


Well, you're in the right place.

Scott gives Sean a confused look.




SEAN 


This is a bar, I'm a bartender.




SCOTT 


Isn't that a little too cliche?




SEAN 


I'm cheaper then a shrink.

Scott takes another look around the bar.




SCOTT 


They all tell you their problems?




SEAN 


Everybody tells me their problems. One way or another.




SCOTT 


Doesn't look like  you helped them at all.




SEAN 


They didn't want my help, they wanted validation.




SCOTT 


Validation?




SEAN 


Of their lives.




SCOTT 


And they got that from a bartender? No offense.




SEAN 


None taken.



(Beat)


And no, they didn't get anything from me except an ear to bend and a supply of alcohol.




SCOTT 


So why should I talk to you? You didn't do anything for them. What can you do for me?

Sean leans on the bar and smiles at Scott.




SEAN 


I can't change your life, but I can guarantee if you  walk out of here,



(Beat)


It will be as a different man.




SCOTT 


If?




SEAN 


Sorry, did I say if,  I meant to say when.

The younger woman, Jennifer Dubois, who was at a table, then walks to the bar and looks at Scott. Her stare is empty, her face shows signs of wear and stress. Sean hands her another bottle of beer without her asking. She returns to the table.




SCOTT 


What's wrong with her?




SEAN 


She doesn't like herself very much.



(Beat)


What's wrong with you?

Scott drinks his shot then takes a sip of beer. He pauses a moment.




SCOTT 


My wife.




SEAN 


Ah, the root of all evil.




SCOTT 


What women?




SEAN 


No, love.

Scott smiles..




SEAN 


So, what did the great love of your life do to chase you here?




SCOTT 


She wants a divorce. No real reason I can tell. Just doesn't want to be married anymore.




SEAN 


And you?




SCOTT 


I liked being married.




SEAN 


You LIKED being married?



(Beat)


No, you like watching football. You like reading a good book. You like the smell of coffee in the morning.



(Beat)


You don't like being married.




SCOTT 


What the fuck are you talking about?




SEAN 



(Smiling)


Do you love your wife?




SCOTT 


Of course.




SEAN 


Then why don't you love being married?




SCOTT 



(Hesitates)


That's what I meant.




SEAN 


Ah, but that's not what you said.




SCOTT 


So what? I know what I meant.




SEAN 


Do you?




SCOTT 


I think I would know.




SEAN 


You may be surprised.




SCOTT 


You may be cheaper than a shrink but you make about as much sense as one.

Sean laughs.




SEAN 


All I'm saying is how we feel and how we THINK we feel are often two totally separate things.




SCOTT 


So you're saying I thought I loved my wife but I really didn't?




SEAN 


I have no idea. I am not you.




SCOTT 


No you're not, and if you were you'd think you were a pain in the ass too.

Scott drinks from his beer as Sean smiles again.




SEAN 


Everyone's demons are the worst,



(Beat)


to themselves. It can always be worse.




SCOTT 



(Sarcastically)


I know I have my health.




SEAN 


Well that I wouldn't know. But I can tell you, your problems really aren't as bad as you WANT them to be.




SCOTT 


As I WANT them to be?




SEAN 


Yes, you want to hear, awww, poor Scott. He has it so bad.



(Beat)


Do you really?

Scott is getting annoyed.




SEAN 


Do you really have it so bad?




SCOTT 


I'm sorry I am not homeless, or starving in some African country for you. But to me, yes I have a major FUCKING problem.

Sean's smile fades. He nods toward the young woman at the table.




SEAN 


You wanted to know her problem. I'll tell you.

Sean refills scott's glass with jack, puts it on the bar and leans on the bar again.




SEAN 


She's pretty isn't she?




SCOTT 


I guess she would be, if she took a shower.




SEAN 


Look past the dirt and grime. Pay no attention to the pain and emptiness in her eyes.



(Beat)


She is beautiful.




SCOTT 


If you say so.




SEAN 


You're going to be a bastard about this.




SCOTT 


Sorry.




SEAN 


Her name is Jennifer, Jennifer Dubois. Just rolls off your tongue.

Scott shrugs his shoulders.




SEAN 


She was a head cheerleader in high school, honor roll student, very popular.




SCOTT 


Her?




SEAN 



(Laughing)


Yes her.




SCOTT 


So what happened?

               
DISSOLVE TO:

EXT. TEMPLE CAMPUS - DAY 

The campus of Temple University sits in the middle of North Philadelphia. Taking up several city blocks and surrounded by a decaying part of the city.

INT. DORM ROOM - DAY 

Jennifer Dubois,  a stunning 18 year old. She enters her dorm room. She looks around, eyes wide. As she puts her bags on her bed, her mother and father, Marcia and Simon enter carrying the rest of her bags and put them on the bed.




SIMON 


Well, that's it. Did you pack everything you own? Not ever planning on coming home?




MARCIA 


Oh no!, She is definitely coming home,



(Beat)


A lot.

Marcia hugs jennifer.




MARCIA 


You hear me, you better come home,



(Beat)


Often.




JENNIFER 


Yes mom.




SIMON 


Give me a hug.

Simon hugs jennifer.




SIMON 


Now if you need anything, anything at all, just call. Got it?




JENNIFER 


I will dad. Thank you.

Marcia hugs her again.




MARCIA 


My baby!




JENNIFER 


Mom, I will be fine. I promise.




SIMON 


Come on honey, let's let Jen get settled. Time to cut those strings.

Marcia's eyes are filling with tears.




MARCIA 


Ok, ok.

Marcia takes Jennifer by the hands.




MARCIA 


You know you can come home anytime.




JENNIFER 


I know. Thank you.

They hug, then Simon takes Marcia by the hand and leads her out the door. As they leave Marcia turns back to Jennifer and blows her a kiss. They close the door behind them.

               
CUT TO:

INT. DORM HALLWAY - CONTINUING 

Marcia stops outside the door.




SIMON 


Honey?




MARCIA 


Why does she have to live down here? We only live forty five minutes away, she can commute.

Simon smiles at his wife.




SIMON 


Marcia, she is eighteen, she wants to be on her own.




MARCIA 


But it's such a bad neighborhood.




SIMON 


She'll be fine. She's a good girl.

Simon hugs Marcia and they walk away.

               
CUT TO:

INT. DORM ROOM - CONTINUING 

Jennifer puts her portable radio on her dresser, plugs it in and pulls a cd out of a box and plays it. She sits on the bed, looks through her purse and pulls out a joint. She sits back on the bed, lights it, takes a hit, holds it in and smiles.

               
CUT TO:

INT. THE BEND - NIGHT 

Scott looking at Sean with a bored look on his face.




SCOTT 


So this is another story of some dumb kid who gets caught up in drugs.



(Beat)


Sorry, but that's not my fault. I don't feel sorry for her she did it to herself.

Sean smiles and shakes his head.




SEAN 


Well, pardon me, not everybody is as perfect as you are.




SCOTT 


I didn't say I was perfect, but I wasn't dumb enough to ruin my life over drugs.




SEAN 


Remember, she wasn't as dumb as you think.

               
CUT TO:

INT. CLASSROOM - DAY 

Jennifer sitting in a classroom listening to a professor. She is taking notes and listening very intently.




SEAN (V.O.)


If you recall, I told you she was an honor student. Very intelligent.

               
CUT TO:

EXT. TEMPLE CAMPUS - DAY 

Jennifer sitting on a bench laughing with friends.




SEAN (V.O.)


And as popular as ever. Any man would jump at the chance to just be seen with her.




SCOTT (V.O.)


So what happened?




SEAN (V.O.)


Let me tell you.

               
DISSOLVE TO:

INT. CLASSROOM - DAY 

Jennifer sitting in class. Professor Akins, a man in his 50's  is giving students back an exam. As he hands them to students we see the reaction on their faces. Some good some bad.




PROFESSOR AKINS 



(To student)


Very Good.



(To another student)


Have you been to any classes this semester?

To a third student, Professor Akins hands back the exam and just shakes his head with a disgusted look.

Professor akins then stands before jennifer and just looks at her for a second.




PROFESSOR AKINS 


Ms. Dubois, I am very disappointed in you. What happened?

He hands her the paper, Jennifer looks at it in shock.




JENNIFER 


D plus? I can't have a D.




PROFESSOR AKINS 


Well, you have one now. I expect much better from you.

Professor akins walks on to the next student. Jennifer stares at the paper in disbelief.

               
CUT TO:

INT. DORM ROOM - DAY 

Jennifer walks into her room depressed.  Kelly Russell, Jennifer's roommate, is sitting on a bed reading. She looks up and sees something is wrong with Jennifer.




KELLY 


Jen, you O.K.?

Jennifer just looks at Kelly.

Kelly gets up off the bed and goes to jennifer.




KELLY 


What, what's wrong?

Jennifer shows kelly the exam.




KELLY 



(continuing; CONTINUING; LAUGHS)


That's it! Oh shit! Here I thought someone died.

Kelly continues to laugh harder.




JENNIFER 


I'm glad you find this funny.




KELLY 


Oh Jen, it's one grade, you'll pull it up.




JENNIFER 


I've never had a fucking D.




KELLY 


Happens to the best of us, trust me.

Kelly walks back to the bed and sits down.




KELLY 


Come on Jen, forget it. Look we'll go to the  Kappa party, we'll dance, drink, smoke a little, and if we're lucky find some drop dead gorgeous guy who doesn't speak.

Jennifer smiles.




KELLY 


What do you say?




JENNIFER 


I don't...




KELLY 


Don't you dare say no! I will drag you there by the hair myself if I have to.

Jennifer's smile gets bigger.




JENNIFER 


Alright.

Kelly jumps up from the bed and runs to Jennifer and starts dancing in front of her.




KELLY 


That's right baby! We gonna par-tay!

Jennifer starts to laugh as kelly takes her hands and they dance.

               
CUT TO:

INT. PHI KAPPA HOUSE - NIGHT 

The frat house is packed with drunk college students dancing and laughing. Jennifer and Kelly are dancing next to each other holding cups of beer and passing a joint back and forth.

Standing in a corner watching them is T.J. A man about 25 with greasy hair slicked back with a leather jacket. He walks to them and dances with jennifer. His hands roaming her body. they start to grind. T.J. Guides her hand with the joint in it to his  mouth, he takes a hit and kisses her. She flashes a sexy smile at him. He whispers into her ear and they walk off.

               
CUT TO:

INT. PHI KAPPA BATHROOM - CONTINUING 

T.J. Leads Jennifer into the bathroom and shuts the door. Jennifer is giggling.




JENNIFER 


So what's your major?

She starts to laugh.




T.J. 


I don't have one. I'm not a student.




JENNIFER 


Oh, a teacher, that is so dirty.




T.J. 


I'm not a teacher either.




JENNIFER 


Janitor?

She laughs even harder. T.J.'s smile gets bigger.




JENNIFER 


I need another beer.




T.J. 


I've got something better.




JENNIFER 


You got pot?

She laughs again.




T.J. 


Better.




JENNIFER 


Better than pot? No way!




T.J. 


Yes way.




JENNIFER 


What what what?

T.J. Reaches into his inside jacket pocket and pulls out a little bag with powder and a needle.




T.J. 


Gold.

Jennifer starts to laugh.




JENNIFER 


That's not gold silly.




T.J. 


This is street gold.



(Beat)


Make all your problems go away.




JENNIFER 



(Still has the giggles)


Will it make my D into an A?




T.J. 



(Still calm)


If that's what you want to happen.

Jennifer stops laughing. T.J. Holds her close and starts to kiss her deeply. His hands resume roaming her body, under her shirt, she takes off his shirt off. As it comes off with his jacket we see track marks up and down his arms.




T.J. 


Let's make this the best night of the rest of your life.

He reaches into his jacket that's on the floor and pulls a spoon out of the pocket. He starts to cook the powder in the spoon. Jennifer watches with wide drunk eyes. T.J. Fills the needle with the liquid. Jennifer lets him take her arm without a fight .  He slowly inserts the tip into her arm and starts to push the liquid into her vein.

Jennifer closes her eyes and relaxes. She stumbles back against the wall and falls. T.J. Starts to undo his pants and walks toward her.

               
FADE OUT:

The screen is black, there is a pounding on a door and an angry voice is heard.




DOOR VOICE 


Hey, what the FUCK!

More pounding.




DOOR VOICE 


Come on man I gotta piss!

               
CUT TO:

INT. PHI KAPPA BATHROOM - CONTINUING 

Jennifer laying on the floor, her pants and underwear are curled up on the floor. Her shirt is off and her bra is pushed up. She is confused and dazed.




DOOR VOICE 


Open the god damn door!

Jennifer see her clothes and notices she is almost naked. She hurries to get dressed haphazardly.




DOOR VOICE 


I'M GONNA BUST IN THE fucking DOOR!

Jennifer opens the door and sees a very pissed off frat boy.




FRAT BOY 


Jesus Christ! What the fuck are you doing in here, I gotta piss.

Frat boy  starts to pee in front of her. Jennifer runs out of the door.

               
CUT TO:

EXT. TEMPLE CAMPUS - DAWN 

Jennifer walking across campus back to her dorm in a hurry.

               
CUT TO:

INT. DORM ROOM - CONTINUING 

Jennifer sits on her bed. She notices a pain in her arm. It is bruised and bloody. She see the needle and a piece of paper in her purse. A small bag of powder is in the folded paper. Reads paper.




T.J. (V.O.)


Sorry I had to split. It was fun. here's my number when you want to do it again. And you will.

Jennifer falls back onto the bed.

               
DISSOLVE TO:

INT. DORM ROOM - DAY 

Jennifer is sleeping, still in her clothes. Kelly enters and Jennifer opens her eyes. She notices the needle is still in her hand and grips it as to hide it from kelly.




KELLY 



(In soft voice)


Jen? You awake?




JENNIFER 



(In low weak voice)


Yea.




KELLY 


You sound like shit. What happened to you?




JENNIFER 


Just sick.




KELLY 


To much partying. I met the hottest guy. Oh my God! He is awesome.

Kelly sits on Jennifer's bed.




KELLY 


What about you, meet anyone?




JENNIFER 



(Hesitates)


No.




KELLY 


I saw you dancing with that guy. Kind of scary wasn't he?

Jennifer doesn't answer.




KELLY 


So what happened? Come on, come on come on!




JENNIFER 



(Voice gets louder)


Nothing fucking happened alright! Leave me alone.

Jennifer gets up and grabs her purse and goes into the bathroom. Kelly is surprised.

               
CUT TO:

INT. DOOM BATHROOM - CONTINUING 

Jennifer leans on the sink and looks at herself in the mirror. Her eyes are bloodshot with dark circles and her face is pale. She throws the needle into the trash and sits on the side of the tub with a scared look on her face.

There is a knock on the door.




KELLY (O.S.)


Jen? Are you O.K.? Jen?




JENNIFER 



(Trying to be calm)


Yes, I'll be right out.



(Beat)


Just sick.




KELLY (O.S.)


Well, just tell me if you need anything.

Jennifer looks at the needle in the trash can then reaches in and pulls it out and sticks it back in her purse.

               
CUT TO:

INT. CLASSROOM - DAY 

Jennifer sitting in her class. She is staring out the window.




PROFESSOR AKINS 


Ms. Dubois.



(Beat)


Ms. Dubois.

Jennifer comes out of her trance and the class giggles at her.




PROFESSOR AKINS 


Ms. Dubois, would you like to join us today?

Jennifer looks at the professor then around at the class. She  runs out of the room. Professor Akins watches then turns back to the class.




PROFESSOR AKINS 


Mr. Parker, why don't you give us a synopsis of the reading. How did the Hassasins celebraty victory?

               
CUT TO:

EXT. TEMPLE CAMPUS - DAY 

Jennifer walking briskly across campus, looking around to see who is watching her. She hurries into her building.

               
CUT TO:

INT. DORM ROOM - CONTINUING 

Jennifer runs into the room, locks the door and runs into the bathroom.

               
CUT TO:

INT. DORM BATHROOM - CONTINUING 

Jennifer locks the door behind her and sits on the side of the tub. She pulls the needle and folded paper out of her purse. She holds the needle in one hand and the bag of powder in the other and looks confused at it.

               
CUT TO:

INT. DORM KITCHEN - CONTINUING 

She runs into their little kitchen and digs through a drawer and pulls out a spoon. Then goes through another drawer and pulls out a lighter.

               
CUT TO:

INT. DORM BATHROOM - CONTINUING 

Jennifer cooks the powder in the spoon. She draws the liquid into the needle. Sits on the side of the tub and looks at her arm. She holds the needle just above the skin and jabs the needle into her arm. She lets out a yelp from the pain  then a calmness overtakes her face. She slips into the tub with the needle still sticking in her arm.

               
DISSOLVE TO:

INT. DORM ROOM - NIGHT 

Kelly enters the dorm room carrying books, turns on the light and sees Jennifer asleep on the bed, fully clothed.




KELLY 


Jen? Jen, you sleeping?

Kelly walks around to the side of the bed a looks at Jen's face. Jen's eyes slowly open. They are bloodshot and swollen. Jen's face is pale.




KELLY 


Jesus! Are you sick?

Jennifer groans and rolls away from Kelly.




KELLY 


Did you take anything?




JENNIFER 



(In a low voice)


Yes.




KELLY 


Maybe you should call a doctor.




JENNIFER 


I will.




KELLY 


Well, is there anything I can get you?




JENNIFER 


No.

Kelly walks to her closet and pulls out another set of books. Jennifer watches through tired eyes.




KELLY 


Well, I just stopped back to get my Biology book,

Kelly turns and faces Jen.




KELLY 


I'm heading back to the library.



(Beat)


You really look like shit.

Kelly exits the room. Jennifer struggles to sit up in bed. she holds her head and moans. Runs her hands through her knotted hair. She kicks her sneakers off and peels her socks off. She takes a deep breath.

               
CUT TO:

INT. DORM BATHROOM - CONTINUING 

Jennifer slowly walks into the bathroom and looks at herself in the mirror. Rubs her eyes and looks again in the mirror. she takes her shirt off and opens the shower curtain. Her eyes widen as she sees the needle laying in the tub. She picks it up, looks at it, then looks out of the bathroom into the main room.

               
CUT TO:

INT. DORM ROOM - CONTINUING 

Jennifer sits on the bed and quickly searches through her purse. She dumps the contents on the bed and finds a piece of paper. She opens it, then picks up the phone and dials.




JENNIFER 



(Quietly and nervously)


Hello.



(Beat)


Um, T.J.?



(Beat)


It's Jennifer, from the party the other night.

               
DISSOLVE TO:

EXT. LEHIGH AVE - LATE 

Jennifer quickly walking up this dark street in drug infested North Philadelphia. Every other row home is boarded up and abandoned cars line the streets. Prostitutes are scatters up and down the street and homeless people inhabit most of the doorways.  She is nervous. A black man with ragged clothes and a scruffy beard walks up to her and grabs her arm. He mumbles his words.




BLACK MAN 


Hey, pretty lady.

Jennifer turns her face as she gets a smell of him. But keeps walking as he walks along side her.




BLACK MAN 


Hey, hey , hey. What's your hurry.

He stands in front of her.




BLACK MAN 


I just need a couple of bucks. You got any money?

Jennifer tries to walk around him.




JENNIFER 


No, sorry.

He again walks beside her.




BLACK MAN 


Come on. Not even a few dollars. My baby, she's hungry, I need to get her some food.

Jennifer tries to walk away from him.




JENNIFER 


No, I'm sorry, I don't have any money.

The man stands in front of her again and gets serious.




BLACK MAN 


Let me see.

Jennifer is crying at this point.




JENNIFER 


Please, I really have nothing.




BLACK MAN 


I don't believe you bitch.

He grabs her purse and rips it off her arm. As she reaches for it he pushes her away.




BLACK MAN 


Fuck off.

Jennifer is crying harder.




JENNIFER 


Please.

He takes out a few bills and throws the wallet at her. He then runs away. Jennifer, crying, slowly picks up her wallet and puts it back in her purse and starts running down the street. She ducks into an alleyway and leans against the wall. A woman's voice is heard from the shadows.




PROSTITUTE 


Hey girlie.

Jennifer startled, jumps back. A sleazy looking prostitute walks into the light.




PROSTITUTE 


Relax girl. You're a little tight, but then, that could be a good thing.




JENNIFER 



(Scared)


Please stay back.




PROSTITUTE 


Hey, I ain't gonna hurt you.

The prostitute looks Jennifer over.




PROSTITUTE 


What you looking for?

Jennifer is too scared to speak. The prostitute takes out a pack of cigarettes and offers one to Jennifer.




PROSTITUTE 


Smoke?




JENNIFER 



(Quietly)


No, no thank you.

The prostitutes lights a smoke and walks around jennifer sizing her up.




PROSTITUTE 


What are you doing here?

Jennifer looks away.




PROSTITUTE 


HEY! I'm talking to you girl. I asked you a fucking question.

Jennifer is still silent.




PROSTITUTE 



(continuing; CONTINUING; ANNOYED)


Fine, fuck you too. My time is too valuable.

The prostitute starts to walk away.




JENNIFER 


WAIT! Please don't leave me here.




PROSTITUTE 



(Turns back to Jennifer)


You had your chance, I got places to go and people to do.




JENNIFER 


I'll pay you. Please. I need to find someone.




PROSTITUTE 


How much?

Jennifer digs through her purse and remembers she was just robbed.




JENNIFER 



(Desperately)


I'm sorry, my money was just stolen.

The prostitute shakes her head and starts to walk off.




JENNIFER 


Wait, wait. Please. I can get money. Just help me find this person and I'll pay you, whatever you want.




PROSTITUTE 


What the fuck do I look like, a ghetto tour guide? I ain't taking you nowhere. Get the hell away from me.

Jennifer thinks for a moment.




JENNIFER 


Drugs! I can get you drugs.

The prostitute rushed back to Jennifer, grabs her and pushes her against the wall.




PROSTITUTE 


Shut up. You don't go screaming I got drugs, down the street.




JENNIFER 


I'm sorry, there's no police here.




PROSTITUTE 


It ain't the cops that'll get you. It's the fucking dealers. They don't know you. You go walking down their block selling your shit, they won't think twice about spreading your brains all over the fucking gutter. Got it?




JENNIFER 



(Shaking)


Yes, I'm sorry.




PROSTITUTE 


What kind of stuff you got?




JENNIFER 


Well, I don't have it on me.

The prostitute rolls her eyes.




PROSTITUTE 


I'm tired of your shit girl.

The prostitute starts to walk away as Jennifer runs up behind her.




JENNIFER 


Take me where I want to go and I will get it for you. I swear. All you want.

The prostitute stops.




PROSTITUTE 


Is the shit good?




JENNIFER 


Yes, very good.




PROSTITUTE 


Don't you be giving me no Ajax in a bag. I will find your rich ass, hear me?




JENNIFER 


Yes, I swear.

The prostitute looks Jennifer over and agrees to take her.




PROSTITUTE 


Where we going?




JENNIFER 


I'm looking for someone named T.J. do you know him?

Prostitute smiles.




PROSTITUTE 


Shit, I know T.J. What's a pretty girl like you doing with a dog like that?




JENNIFER 


I just met him the other night.




PROSTITUTE 


He hooked you already.




JENNIFER 


No!

The prostitute laughs.




PROSTITUTE 


Bullshit. What else is a cracker ass like you doing in the ghetto if you're not scoring some shit.




JENNIFER 


Do you want your drugs or not?




PROSTITUTE 


Yeah, whatever. Come on.

The prostitute walks down the street with Jennifer following.




PROSTITUTE 


You in school?




JENNIFER 


Yeah.




PROSTITUTE 


Why you want to get all caught up down here? Nothing good gonna come of it.

Jennifer looks at the prostitute with a surprised look.




JENNIFER 


I'm not getting caught up in anything.

The prostitute smiles.




PROSTITUTE 


Well, here it is.

They stop in front of a run down row home with boarded windows except for one on the second floor. Jennifer looks at the ground and sees needles and used condoms everywhere, then at the prostitute.




PROSTITUTE 


They ain't mine.

Jennifer slowly starts up the stairs to the door.




PROSTITUTE 


Hey, honey.



(Beat)


Where's my shit?

We hear t.J.'s voice.




T.J. (O.S.)


Thought you weren't coming.



(Beat)


Come on, it's not safe out here.




JENNIFER 



(Shyly)


Wait. I promised her you would give her something.




T.J. 



(Annoyed)


What?




JENNIFER 


You know. Some stuff.

T.J. Looks at the prostitute then smiles.




T.J. 


Wait here.

He leads Jennifer inside and shuts the door.

The prostitute takes a seat on the steps.

               
CUT TO:

INT. T.J.'S HOUSE - CONTINUING 

Jennifer stops in the doorway and looks around the dimly lit house. She sees trash everywhere. A beat up couch and a mattress are the furniture. Scattered around the dump are various junkies. There are two posters on the wall. One is a promotional poster for the movie "Pulp Fiction" and right next to it is a poster showing the Pope speaking to a crowd.




T.J. 


This way.

T.J. Takes Jennifer's hand and leads her up a staircase and into a bedroom.

               
CUT TO:

INT. BEDROOM T.J. HOUSE - CONTINUING 

In the bedroom is a single bed and desk and an old army footlocker. One open window.

From out the window we hear the prostitute.




PROSTITUTE 


Hey, where's my shit?

T.J. Shuts the window.




JENNIFER 



(Quietly)


You live here?




T.J. 


Fuck no. This place is disgusting.



(Beat)


Sit down.

Jennifer slowly sits on the edge of the bed.

T.J. Sits on the desk and looks at Jennifer for a few seconds before speaking.




T.J. 


You have no idea why you're here.

Jennifer looks at him in a confused way.




T.J. 


You've started something and now you're not sure you want to continue.

T.J. Stands and starts walking toward her and stops right in front of her.




T.J. 


You look around and see all this, the bums in the street, the whores who sell their pussy for twenty bucks a pop. The run down shit holes people live in.

T.J. Lights a cigarette.




T.J. 


Long way from mommy and daddy's home.

Jennifer starts to get up.




JENNIFER 


Maybe I should go, I don't belong here.

T.J. Walks to her and holds her arm.




T.J. 


Oh but you do. You like it here. You like me. You like how I make you feel.

Jennifer shakes her head.




JENNIFER 



(Quietly)


No.




T.J. 



(Smiles)


Yes, you do. You can't stop thinking of the feeling.

T.J. Runs his fingers through her hair.




T.J. 


The calmness. The serenity.

T.J. Moves closer to her face.




T.J. 


No rules,



(Beat)


No grades, no tests, no Mommy.

He kisses her and she kisses back.

Jennifer lays on the bed.  Her eyes are closed, she is breathing heavy, holding her head with one hand. Clenching her teeth. Then we see T.J., starting the needle into her arm. He pulls the needle out and licks it clean.




T.J. 


Welcome home.

               
DISSOLVE TO:

INT. DORM ROOM - DAY 

Kelly, Simon and Marcia Dubois and two Philadelphia police officers are in the room. Marcia is sitting on the bed crying. One officer is looking through Jennifer's bags and drawers, the  other is talking with the others taking notes.




OFFICER 1 


You say you haven't seen her for three days?

Kelly shakes her head.




KELLY 


No.




SIMON 


Why didn't you tell anyone.




KELLY 


I don't know. I thought, maybe we were just missing each other.




OFFICER 1 


How has Jennifer been lately? Acting differently in anyway? 




KELLY 


She's been sick the last few days.




OFFICER 1 


Sick?




KELLY 


Yeah, always in bed, looking like death.




OFFICER 1 


What about friends? Any boyfriends?

Kelly shakes her head.




KELLY 


Not that I know of.




OFFICER 1 


Did Jennifer use drugs?

Marcia stands up and while crying, is upset with the officer.




MARCIA 


How dare you! My daughter did not use drugs!

Simon holds his wife and comforts her.

The officer looks back at Kelly.




OFFICER 1 


Any drug use?

Kelly looks at Marcia and hesitates.




KELLY 


Pot, she would smoke some pot, but that's it. Really.

 Marcia cries harder.




MARCIA 


No no no!

Officer 2 walks back to the group.




OFFICER 2 


There's nothing here.




OFFICER 1 


Alright. Mrs. Dubois, do you have a recent picture of Jennifer we could have?

Marcia nods and looks through her purse and pulls out a picture. She cries harder as she hands it to the officer.

               
CUT TO:

EXT. TEMPLE CAMPUS - DAY 

Officers showing students and professors Jennifer's picture. all are shaking their heads.

               
CUT TO:

EXT. BROAD ST. - DAY 

Officers walking up and down the dirty streets in North Philadelphia, showing people the picture. Everyone shakes their head, indicating they don't know her.

               
CUT TO:

EXT. LEHIGH AVE - EVENING 

Officer 1 walking up to different prostitutes showing the picture, they all shake their head. He walks up to the prostitute who showed Jennifer to T.J.'s.




OFFICER 1 


I'm looking for a girl.




PROSTITUTE 


Well, I'm no little girl officer, but you can handcuff me if you'd like.




OFFICER 1 


I wouldn't waste my fucking time.

The prostitute is offended.




PROSTITUTE 


Neither would I, you probably suck dick better than me anyway.

She starts to walk away, the officer grabs her by the arm.




PROSTITUTE 


Get you're fucking hands off me faggot.




OFFICER 1 


Shut up.



(He shoves the picture in her face)


You know this girl?

The prostitute doesn't look at the picture, just tries to pull her arm away.

The officer pulls her close and speaks quietly to her.




OFFICER 1 


Listen to me. The only reason I haven't hauled your worthless ass in yet is because I don't want your pussy that close to my car seat.



(Beat)


Now, have you seen this girl?

The prostitute looks at the picture, then the officer and back at the picture.




PROSTITUTE 


No. Never seen her before. May I go now?

The officer lets go of her arm. She walks away.




OFFICER 1 


I hate this fucking disgusting city.

               
DISSOLVE TO:

INT. BEDROOM T.J. HOUSE - EVENING 

Jennifer waking up on the bed. Her skin is pale, her eyes are bloodshot and her hair is all tangles and knots. She is just in panties and bra. She looks around the room.




JENNIFER 


T.J.? T, where are you.

Jennifer, is upset she can't find T.J. And starts getting hysterical.




JENNIFER 


T.J.? Where are you!!!!

T.J. Enters the room.




T.J. 


Shut up!




JENNIFER 


Don't ever leave me alone here again, please.

She goes to give him a hug and he walks past her to the desk and sits. Jennifer sees that T.J. Is annoyed with her and stands behind him and puts her arms around him.




JENNIFER 


I'm sorry baby. Let me make it up to you.

Her hands start to wander down towards T.J.'s pants. He gets more annoyed and snaps at her.




T.J. 


Get the fuck away from me.




JENNIFER 


Fuck you!

She starts to walk away.




JENNIFER 


Asshole!

T.J. Gets up and grabs her roughly.




T.J. 


Where the fuck do you think you're going?

Jennifer tries to pull away from him.




JENNIFER 


Ouch! Let go of me.




T.J. 


You DO NOT walk away from me.

 Her eyes widen with fear.




T.J. 


Now, put some decent clothes on. I have a job for you.




JENNIFER 


Job? What kind...




T.J. 


Don't fucking question me!

               
CUT TO:

INT. DUBOIS HOME - EVENING 

Marcia is sitting in Jennifer's old room. It is still decorated as a highschool girl would. Simon enters.




SIMON 


Marcia? Marcia, you have to eat.




MARCIA 


Eat? How can you think of food? Our baby's out there somewhere. Lost. Alone. Maybe hurting.



(Crying)


And I can't help her. I can't help her.

Simon holds her.




SIMON 


They'll find her. I know it.




MARCIA 


HOW? How do you know? I don't know. Tell me how you know.



(Beat)


We didn't know she smoked pot. What else don't we know.




SIMON 


Honey, they will find her.

Marcia pushes Simon away and stands.




MARCIA 


You! YOU LET HER GO!. You told her she could live there. THIS IS YOUR FAULT!




SIMON 


Marcia...




MARCIA 


Get out! just get out! leave me alone!

Simon walks towards Marcia.




SIMON 


Marcia, listen to yourself.




MARCIA 


Don't. Don't you touch me. Just go.

Simon exits. Marcia slams door and kneels against it and cries.




MARCIA 


God, where's my baby.

               
CUT TO:

EXT. LEHIGH AVE - EVENING 

T.J. Is just about pulling her along because she is not walking fast enough. They enter what looks like an abandoned building.

               
CUT TO:

INT. ABANDONED BUILDING - CONTINUING 

T.J. Is pulling Jennifer up a flight of stairs. The stairway is dim and dirty. When they get to to the top of the stairs T.J. Grabs Jennifer by the arms and holds her against the wall. He talks quietly but with an anger in his voice.




T.J. 


Now listen to me, you are going to meet some people.

Jennifer is crying and shaking her head, no.




T.J. 


You are going to do whatever they want.

Jennifer starts crying harder and starts to slide down the wall.




JENNIFER 


No, No.

T.J. Pulls her up.




T.J. 


Yes, we have no choice.

His voice calms and he starts to talk to her sweetly.




T.J. 


Baby, I owe these people A LOT of money, A LOT. I need your help here. If you don't they're going to kill me.



(Beat)


You don't want that do you?

Jennifer still crying shakes her head no.




T.J. 


So you're gonna do this for me baby? Please baby, I need you. I love you so much and I need you right now. You love me baby?




JENNIFER 


Yes.




T.J. 


Say it. Say you love me baby. I need to hear it.




JENNIFER 


Can't we just go. Leave. Run away, just you and me?




T.J. 


We will. Tomorrow, it's just you and me. I promise. Anywhere you want.




JENNIFER 


Someplace warm? I just want to be warm.




T.J. 


Yeah, with a beach and those drinks with the fruit. Is that what you want?

Jennifer nods.




T.J. 


I promise baby. Now tell me you love me.




JENNIFER 



(Hesitates)


I love you.




T.J. 


That's my girl. Now come on, get up.

T.J. Starts to lead her towards a door. Jennifer starts crying again and pulling away.




JENNIFER 


No No No. I can't.

T.J. Grabs her and throws her down on the ground. He starts slapping her face.




T.J. 



(Through clenched teeth)


You WILL NOT say no to me!! You are going to do this, do you understand me?

Jennifer is crying harder, her face red from the tears and the slaps.




JENNIFER 



(Pleading)


Please, please, let's just go. Please.

T.J. Pulls a gun out of his jacket and puts it against her temple. Jennifer screams.




T.J. 


Shut up! Look what you're making me do. I tried being nice, now you leave me no choice. If you don't get up now, mommy and daddy are going to identify your brains splattered all over this fucking hallway. Now GET THE FUCK UP!

T.J. Pulls Jennifer to her feet and they walk to the door. Jennifer still crying. T.J. Knocks on the door. When the door opens, standing there is a tall muscular black man. He has no expression on his face.




T.J. 


Hey, is Antoine here?

The doorman looks at T.J. Then Jennifer. He tilts his head to motion for T.J. And Jennifer to enter.

               
CUT TO:

INT. APARTMENT IN ABAND. BUILD - CONTINUING 

The apartment is beautiful. Fully decorated with expensive furniture and artwork. There are three other large black men sitting on the furniture, all dressed like the doorman.

The doorman knocks on another door and returns. The second door opens and out walks Antoine, a tall thin handsome black man.




ANTOINE 



(Smiles)


T.J. My boy. I was starting to get worried. Thought I was going to have to come looking for you.




T.J. 


I told you I'd be here.




ANTOINE 


Of course. I always said, that T.J. He's a good one. Always comes through. That's why you're still alive my brother. Hey, you want a drink?




T.J. 


Let's just do this.

Antoine looks at Jennifer




ANTOINE 


Who, or should I say, what do we have here?

Antoine walks to Jennifer and circles her. He is looking Jennifer over, he slaps her ass and Jennifer jumps and spins. she tries to slap his hand away. Antoine smiles and keeps walking around her.




ANTOINE 


She's got spunk. I like that.

Antoine motions for one of his bodyguards to grab Jennifer and hold her. Antoine pulls Jennifer's shirt up over her head and holds it so her arms can't move. She tries to squirm and Antoine backs her against the wall. Antoine, rips her bra off and starts to fondle her breasts. He looks at T.J. And smiles.




ANTOINE 


Very very nice. You can let go.

Antoine and the bodyguard let go of Jennifer and she pulls her shirt down, she tries to run to the door but the doorman grabs her and holds her. Jennifer is screaming and thrashing around.




ANTOINE 



(continuing; CONTINUING; TO T.J.)


What's she like? Blow? Dust? Oh, no no, let me guess. She's one of them suburbanites that sniffs paint and shit. Airplane glue. Stuff that fucks your mind up. Make you think you can fly and shit.



(Looks at doorman)


Where was that kid from, you know the one...




DOORMAN 


Warminster.




ANTOINE 


Yeah, yeah. This fucking kid. Daddy was some fucking auto paint guy, so he's got all this paint shit around. So this fucking kid thinks, what the fuck. I want to get a little tuned. Ain't got no real shit, I'll sniff some of daddy's paint.




JENNIFER 



(Crying)


Let me go, please!!!




ANTOINE 


Yo man, shut her the fuck up. I'm in the middle of a story here.

Doorman picks up Jennifer's bra and stuffs it in her mouth then covers it with his hand.




ANTOINE 


Anyway, this fucking punk, sits in the garage and sniffs all this paint right. He starts walking down the street yelling, I'm Batman and shit. Well of course out there in suburban fucking utopia ain't nobody going to give a flying fuck about some white boy playing Batman. His grill all green and shit from the paint. So what's boy do? He goes to this bridge that fucking runs over the turnpike. He strips, butt ass naked, climbs the railing, yells to the whole fucking world, I'm Batman and fucking jumps. He fucking jumped. Thought he could fly. But you know the funny thing. You know what was so fucking funny about this?



(Beat)


Batman couldn't fly. Fucking dumb ass boy picked a superhero who couldn't fucking fly.

Antoine and his friends laugh.




ANTOINE 


See, that's why I don't fucking mess with that huffing shit. Fucks your mind all up.

Antoine and the others laugh.

T.J. Shakes his head.




ANTOINE 


What? You don't like my fucking story?




T.J. 


Yeah, it was great, can we do this now.




ANTOINE 



(Staring at t.J.)


Yeah we can do this.



(Beat)


Gold? She like the liquid gold?




T.J. 


She likes the gold.




ANTOINE 



(To doorman)


Fix her.

The doorman and the others drag Jennifer to the couch. They are holding her down. One of the men takes out a needle and fills it with heroine. Jennifer is screaming, crying and thrashing around.




ANTOINE 



(continuing; CONTINUING; TO T.J.)


You owe me what?



(Beat)


Four g's?




T.J. 


About that.




ANTOINE 


Consider us cool then.

Antoine and T.J. Shake hands.




ANTOINE 


Get the fuck out of here now.

Jennifer watches. T.J. Walks out the door and he doesn't look at her. The calmness overtakes jennifer as tears still roll down her face.

               
DISSOLVE TO:

INT. JENNIFER'S PARENTS HOUSE - CONTINUOUS 

Marcia Duboise is sitting in a chair. She is holding a picture of Jennifer. Marcia is crying and running her fingers over the picture.

               
DISSOLVE TO:

INT. THE BEND - CONTINUING 

Scott and Sean looking at Jennifer. Empty beer bottles in front of her.




SCOTT 


Holy shit. Why doesn't she go home now?




SEAN 


She can't.




SCOTT 


Why, just get up. Just leave.




SEAN 


It's too late. She's made her decisions and now she's gone.

Scott has a confused look on his face.




SCOTT 


Too late for what? I'll fucking take her home.

Scott starts to get up and Sean grabs him.




SEAN 


You can't.




SCOTT 


Why not?




SEAN 


It's not your choice.

Scott, looks back at Jennifer with sorrow in his eyes.




SEAN 


Makes your troubles look, not so bad now.

Sean pours scott another shot.




SCOTT 


Yeah, but this is different.




SEAN 


Yes it is.

Scott looks at sean then drinks the shot.




SCOTT 


She could have prevented her trouble. Mine came out of the blue. I was a great husband.




SEAN 


Doesn't look like your wife feels the same, does it?




SCOTT 


Fuck you. You don't know shit.




SEAN 


I know you're sitting here and not at home.




SCOTT 


Did you hear a word I said? I can't go home. She doesn't want me.




SEAN 


Is a home just a building where all your stuff is? Is that what a home is to you?

Scott thinks for a moment.




SCOTT 


No.




SEAN 


What is it?




SCOTT 


It's a place where you feel safe. Protected. Happy.




SEAN 


So you can be at home anywhere you're saying?




SCOTT 


I guess. To a point.

Sean nods towards the well dressed high class woman in the booth.




SEAN 


Elizabeth Galloway. Wife of Richard Galloway.




SCOTT 


Richard Galloway? The CEO at...




SEAN 


The one and the same.

Scott looks at Elizabeth.




SCOTT 


What's she got to be depressed about? Let me guess, more drugs?

Sean smiles and shakes his head.




SEAN 


No, no drugs, although nobody would blame her.




SCOTT 


So what's her story?




SEAN 


I don't know if it's a story as much as a nightmare.

               
DISSOLVE TO:

INT: GALLOWAY HOME - MORNING 

Elizabeth and Richard Galloway are in the bedroom of their suburban home. Richard, a professional and refined man is dressing for work. Elizabeth is sitting at a make-up table putting finishing touches on her face. As Richard finishes tying his tie he grabs his briefcase and heads towards the door.




RICHARD 


Don't forget to drop my clubs off. I need them re-gripped by the weekend.

As he exits, elizabeth scowls in his direction.




ELIZABETH 



(Under her breath)


You know what you can do with your fucking clubs.

               
CUT TO:

EXT: GALLOWAY HOME - CONTINUING 

Elizabeth struggling, carrying the golf clubs to her car. As she reaches the car the clubs spill from the bag.




ELIZABETH 


Son of a bitch.

Elizabeth picks the clubs up and throws them into the trunk of her car and slams the trunk. Drives away.

               
CUT TO:

EXT: GOLF SHOP - DAY 

Elizabeth exits the shop. Her face shows her annoyance. As she gets in her car, she slams the door and places a call on her cell phone.




ELIZABETH 


Marcy, hi, it's Beth. We're still on for lunch right?



(Beat)


Good, I don't know how much more of his shit I can take.



(Beat)


I'm at the pro-shop. I had to drop his precious clubs off. God forbid he doesn't play golf ten times a fucking week, but take me out to dinner? I'd starve if I waited for that.



(Beat)


O.K., I'll see you there. Bye.

               
CUT TO:

EXT: COUNTRY CLUB - DAY 

 Elizabeth's car pulling into parking lot.

               
CUT TO:

INT: COUNTRY CLUB - CONTINUING 

As Elizabeth enters the beautifully decorated dinning room, she looks around for Marcy and finds her sitting at a table. Elizabeth joins her. Marcy is attractive, not a hair out of place and is dressed in a sexy but refined manner.




MARCY 


Hi, you made it. Can I get you a drink?




ELIZABETH 


Of course, it's noon. Perfect time to escape my life.

Marcy signals to a waiter.




MARCY 


Waiter!

The waiter, a young man with movie star looks approaches the table.




WAITER 


Yes ma'am?




MARCY 


Yes, I will have another white wine.




ELIZABETH 


Vodka on the rocks, the expensive stuff.



(Faces marcy)


The bastards paying for it, not me.




WAITER 


Would you ladies care to see the menu?




ELIZABETH 


No, food will only slow down the effects of the alcohol.




WAITER 


Ok, I will be right back with your drinks.

As the waiter turns and walks away, Marcy watches him with a devilish grin on her face.




MARCY 


Wouldn't you just love to bite that ass?




ELIZABETH 


Marcy, it's been so long, I'd bite your ass.




MARCY 


Come on honey, cheer up.




ELIZABETH 


I just hate him so fucking much.




MARCY 


What did the prick do now?




ELIZABETH 


I don't know, he woke up this morning.




MARCY 


Elizabeth, I don't know why you stay with him. It can't be the money. You'd get half of it anyway. Pack up and leave the bastard.




ELIZABETH 


It's not that easy. You know, I told him a few weeks ago that I wasn't happy. Know what he did? He gave me some money and told me to go shopping.




MARCY 



(Sarcastically)


The heathen.




ELIZABETH 


Shut up.




MARCY 


Oh, come on, you know I'm teasing. So did you say anything to him?




ELIZABETH 


I told him, we would both be happier if we were away from each other. Then he could fuck all the barmaids and strippers he wants to.




MARCY 


No you did not?




ELIZABETH 


Damn right I did.




MARCY 


I am impressed.

The waiter returns with the drinks.




WAITER 


There you go ladies. Is there anything else I can do for you?

Marcy smiles.




MARCY 


Yes, but we'd get arrested if you did it here.



(She winks at him)

The waiter smiles and winks back then walks away.




MARCY 


Mmmm!




ELIZABETH 


You are SUCH a slut.




MARCY 


What!? Can't a woman enjoy the finer things in life? Hey, if it's good enough for the men, then it's good enough for us.



(Marcy takes a sip of her wine)


So, continue, what did the prick say?




ELIZABETH 


He told me, the only way this marriage is ending is if one of us dies. He said he would tie a divorce up in court until that came true.




MARCY 


I don't understand, why would he want to stay married to a woman that pretty much hates his guts?




ELIZABETH 



(In a deep man-like voice)


Oh, well how would that look to his business partners and associates. He has an image to uphold.

Marcy shakes her head in disbelief as Elizabeth downs the rest of her drink.




ELIZABETH 


WAITER! Another drink.

As the sun lowers towards the horizon through the windows, Elizabeth and Marcy are still sitting at the table, obviously drunk. They are laughing uncontrollably.




MARCY 


And she told him it was his baby.

Both laugh harder.




MARCY 


She's got it worse than you.

Elizabeth stops laughing as her face turns to sadness.




MARCY 


What? What's wrong?




ELIZABETH 


I have to do something. I can't live like this.




MARCY 


Honey, he's got you over a barrel. Although, that's usually a fun position to be in.

Marcy laughs again.




ELIZABETH 



(Annoyed)


Be serious, there's got to be something I can do.




MARCY 



(Sarcastically)


Yeah, kill the bastard.

Elizabeth raises her eyebrows and stares at Marcy.




MARCY 


You're not serious. Plus you don't have the balls.




ELIZABETH 


What are my choices?




MARCY 


Come back to reality. That is not a choice.

Elizabeth stares at Marcy for a bit then shakes her head.




ELIZABETH 


I don't know what I'm thinking. I drunk and I'm going home.

As Elizabeth is gathering her things, Marcy grabs her arm.




MARCY 


Hey. You aren't really thinking of doing anything stupid are you?




ELIZABETH 


No, don't be ridiculous. Just some fantasizing.

As Elizabeth gets up, she stumbles.




MARCY 


You OK to drive?




ELIZABETH 


No worse off than you are. You stay, have fun with the waiter.

Elizabeth stumbles out of the dinning room.

               
CUT TO:

EXT: COUNTRY CLUB - EVENING 

Elizabeth gets into her car, looks at herself in the rear view mirror and rubs her bloodshot eyes and fixes her hair. she stares at herself for a second then takes a picture of Richard out of her purse and proceeds to tear it into pieces.

               
CUT TO:

EXT: NEIGHBORHOOD STREET - CONTINUING 

Establishing shot of Elizabeth driving through a quiet neighborhood.

               
CUT TO:

INT: CAR - CONTINUING 

Elizabeth is gripping the steering wheel so tight her knuckles are white and she is grinding her teeth. She talks to herself.




ELIZABETH 


You fucking bastard. I hate you, hate you, hate you.

She presses the gas pedal harder.




ELIZABETH 


Think you can run my life, I'll show you asshole.

               
CUT TO:

EXT: NEIGHBORHOOD STREET - CONTINUING 

The car is picking up speed.

INT: CAR - CONTINUING 

Elizabeth is starting bang on the steering wheel. Her voice is filled with anger.




ELIZABETH 


Bastard, bastard. I'm going to kill...

Elizabeth's eyes widen and she slams on the brake.

               
CUT TO:

EXT: NEIGHBORHOOD STREET - CONTINUING 

The car screeches and swerves but does not miss hitting the 8 year old girl who stepped out from behind a car. The girl slams against the car and flips through the air and lands on the street with a dead thud.

               
CUT TO:

INT: CAR - CONTINUING 

Elizabeth's eyes are wide and she is pale as a ghost. Her breathing is heavy and rapid.




ELIZABETH 


Holy shit! God no, no no. Please no.

               
CUT TO:

EXT: NEIGHBORHOOD STREET - CONTINUING 

Elizabeth gets out of the car slowly and takes her time walking to the front of the car. As she reaches the girl, Elizabeth covers her mouth in terror and falls back against the car. She slowly inches her way back to the door and slips into the driver seat.

               
CUT TO:

INT: CAR - CONTINUING 

With her hands shaking, Elizabeth picks up her cell phone and tries to dial a number but stops before it is dialed. She looks at the phone, then looks around the neighborhood. Elizabeth throws the phone down and throws the car in gear and takes off.

               
CUT TO:

EXT: GALLOWAY HOME - NIGHT 

Elizabeth's car screeches to a halt in the driveway. Elizabeth rushes inside her home.

               
CUT TO:

INT: GALLOWAY HOME - CONTINUING 

As Elizabeth hurries into the house, she slams the door behind her and runs upstairs.

               
CUT TO:

INT: GALLOWAY HOME BATHROOM - CONTINUING 

Elizabeth rushes into the bathroom, slams the door and stares at herself in the mirror. Her face is pale, her make-up has run down her face and her breathing continues to be rapid and heavy.




ELIZABETH 



(To mirror)


Calm down. Just calm the fuck down. Nobody saw you.

Elizabeth's breathing slows.




ELIZABETH 


Nobody saw you.

Elizabeth lowers her head. Her own voice is heard off screen.




ELIZABETH (O.S.)


You killed a little girl.

Elizabeth's looks around startled.




ELIZABETH 


Who said that?




ELIZABETH (O.S.)


You said it. You killed a little girl and ran away.

Elizabeth flings open the bathroom door and looks around.




ELIZABETH (O.S.)


In here.

Elizabeth turns back into the bathroom. She slowly walks back in front of the mirror. Her eyes widen.




ELIZABETH (O.S.)


Want another drink?

Elizabeth sees in the mirror herself but not her reflection. same clothes, same make-up smeared face, but not her reflection. The Beth in the mirror is smiling. Then starts to talk to Elizabeth.




ELIZABETH IN MIRROR 


Hi sweetie. You really fucked up this time.

Elizabeth shakes her head.




ELIZABETH 


I'm drunk.




ELIZABETH IN MIRROR 



(Sarcastically)


Well, yeah.

Elizabeth rubs her eyes. When she looks back in the mirror the face winks at her.




ELIZABETH IN MIRROR 


I'm still here.

Elizabeth runs into the bedroom, slams the bathroom door and leans against it.




ELIZABETH IN MIRROR 


You can't run.

Elizabeth turns and sees the face in the mirror on her dresser.




ELIZABETH 


Leave me alone!




ELIZABETH IN MIRROR 


That's up to you.

Elizabeth grabs the clock off her night stand and throws it at the mirror, shattered glass flies.




ELIZABETH (O.S.)


You have to fix what you've done.




ELIZABETH 


Stop it!




ELIZABETH (O.S.)


You won't get away with it.




ELIZABETH 


Shut up!




ELIZABETH (O.S.)



(Angry)


You killed her. You killed that little girl.

Elizabeth covers her ears and runs out the room and down the stairs.

               
CUT TO:

INT: GALLOWAY HOME KITCHEN - CONTINUING 

Elizabeth runs into the kitchen and freezes when she hears the voice.




ELIZABETH (O.S.)


I'm everywhere you are. I'll be in the shower with you, at  the country club,



(Beat)


And everynight I'll be in your dreams.

Elizabeth goes through a drawer and pulls out a knife. She turns and screams at the empty room.




ELIZABETH 


Stay away! it was an accident! a fucking accident!




ELIZABETH (O.S.)


Beth, is that really the point?




ELIZABETH 


What do you want?! What do you want from me?!




ELIZABETH (O.S.)


I want you to do what's right.




ELIZABETH 



(Angry)


I'm not going to the fucking police.




DEAD GIRL (O.S.)


But you killed me.

Elizabeth turns toward the back door and fear overtakes her face as she sees the dead girl standing there, bloody and broken.




ELIZABETH 



(Scared)


Get away, stay away.




DEAD GIRL 


I want to go home.




ELIZABETH 


Stop it!

Elizabeth runs at the girl and swings the knife. The girl is gone and Elizabeth falls to the ground. Elizabeth looks around and finds the girl standing by the sink.




DEAD GIRL 


I want to go home. I miss my mommy.




ELIZABETH 



(Screaming and crying)


Then go! just fucking go!




DEAD GIRL 


I can't.



(Beat)


You killed me.

Elizabeth throws the knife, but the girl disappears again as the knife crashes against the wall. Elizabeth starts to sob.




ELIZABETH (O.S.)


Beth, you have another problem.




ELIZABETH 


Shut up!




ELIZABETH (O.S.)


Beth, he's going to be home soon. What are you going to do?

Elizabeth's eyes widen, she gets up and runs out of the house.

               
CUT TO:

EXT: GALLOWAY HOME - CONTINUING 

Elizabeth runs to the front of the car and covers her face as she see the damage to the car. She looks up and sees the dead girl in the drivers seat.




DEAD GIRL 


Are we going home now?

Elizabeth runs back into the house.

               
CUT TO:

INT: GALLOWAY HOME - CONTINUING 

Elizabeth slams the door and locks it. She slowly stumbles to the couch and sits. She is panic stricken.




ELIZABETH (O.S.)


He'll turn you in you know.

Elizabeth puts her head in her hands and cries.




ELIZABETH 


I'm sorry, I'm sorry.




ELIZABETH (O.S.)



(Sympathetically)


Oh sweetie. It's too late for that. He's going to come home, see the car and turn you in to the police.



(Beat) sarcastically)


And while you are rotting away in jail, he gets to keep the all the money and fuck all the girls.




ELIZABETH 



(Angry)


What do you want me to do?




ELIZABETH (O.S.)


Well, we can't go to jail. That just won't do.




ELIZABETH 


I'll run. I'll just disappear.




ELIZABETH (O.S.)


Oh come now. You will be followed for the rest of your life.




ELIZABETH 


He won't follow me.




ELIZABETH (O.S.)


Oh no, not him.

Elizabeth looks confused. As she turns her head slowly she sees the dead girl.




DEAD GIRL 


Can I go home now?

Elizabeth starts to cry.




ELIZABETH 


I'm sorry, I am sorry.




ELIZABETH (O.S.)



(Sarcastically)


Daddy's home.

Elizabeth rushes to the window and looks out. She see's Richard getting out of his car and stopping to look at the damage of her car.

Elizabeth turns and speaks to the voice.




ELIZABETH 


What should I do?




ELIZABETH (O.S.)


What can you do?

Elizabeth runs into the kitchen. Richard enters the front door. Visibly annoyed and angry.




RICHARD 


Beth! ELIZABETH!

Richard drops his briefcase and heads toward the kitchen.

               
CUT TO:

INT: GALLOWAY HOME KITCHEN - CONTINUING 

Richard enters the kitchen and sees Elizabeth sitting at the table with her back to him.




RICHARD 


What the hell happened to the car? What'd you hit? A deer?

Richard waits but elizabeth does not answer.




RICHARD 


I'm talking to you. What the hell happened.

Richard walks to Elizabeth and grabs her shoulder and turns her.




RICHARD 


Answer me.

As elizabeth turns she lunges the knife into richard's chest. he stumbles back and falls to the floor. Elizabeth jumps on him and starts to plunge the knife in him, over and over. All the while screaming.




ELIZABETH 


You made me do it. It's your fault. You fucking did this to me! You Bastard, you fucking bastard!

After stabbing him several times she falls off of him and slides back against the wall. Her breathing has sped up and the sweat pours off her face.




ELIZABETH (O.S.)


Feel better?




ELIZABETH 


Fuck you.

As Elizabeth looks back at Richards body she sees the dead girl looking at the body then at Elizabeth.




DEAD GIRL 


Now can I go home?




ELIZABETH 



(Screaming)


Go! go the fuck home! i don't care!



(Calming)


Just leave me alone.




ELIZABETH (O.S.)


Don't be silly Beth. You know she can't go home.




ELIZABETH 



(Screaming)


What does she want from me?!

Elizabeth waits for a response but there is none. As she looks around the dead girl is gone. All that is left is Richard's body.




ELIZABETH 


Well, tell me.



(Beat)


Where are you?



(Calmly)


Good. Now all of you, leave me the hell alone.

Elizabeth slowly gets up and exits the kitchen.

               
CUT TO:

INT: GALLOWAY HOME BATHROOM - CONTINUING 

Elizabeth enters the bathroom, slowly turns on the water for the shower. She looks at herself in the mirror. Wipes some make-up from her face and plays with the rats nest in her hair. She starts to turn from the mirror then looks back at it. She slowly waves her hand in front of the mirror.




ELIZABETH 



(Cautiously)


Hello? Anyone in there?

After a second, Elizabeth just shakes her head and gets in the shower. Blood washes off her body and down the drain.

               
CUT TO:

INT: GALLOWAY HOME BEDROOM - NIGHT 

Elizabeth is dressed for bed. She sits on the bed when the phone rings.




ELIZABETH 


Hello?



(Beat)


Oh, hi Marcy.



(Beat)


Funny, the bastard never even came home tonight.



(Beat)


No, no I feel fine now. Just tired. So how was your waiter?



(Beat)


I want to hear all about it, but I am beat. I have to get some sleep. I'll talk to you tomorrow.



(Beat)


O.K. Night.

Elizabeth hangs the phone up. As she pulls the blankets on the bed back, her faces fills with fear and she falls backwards. The dead girl is lying in the bed, blood everywhere.




DEAD GIRL 


I want my mommy.

Elizabeth screams. Then runs into the closet.

               
CUT TO:

INT: GALLOWAY HOME CLOSET - CONTINUING 

Elizabeth scared, tears through richards clothes to a shelf holding a gun. She exits the closet.

               
CUT TO:

INT: GALLOWAY HOME BEDROOM - CONTINUING 

Elizabeth points the gun at the girl.




DEAD GIRL 


Why did you do this to me?

Elizabeth fires at the girl, but she is gone.




DEAD GIRL (O.S.)



(Screaming)


I want my mommy!

Elizabeth fires the gun in random directions. She slowly slinks against the wall and out of the bedroom.

               
CUT TO:

INT: GALLOWAY HOME KITCHEN - CONTINUING 

Elizabeth slowly sliding against the wall. Scared and panicing.




RICHARD (O.S.)


Now look what you did you stupid bitch.

Elizabeth is startled and turns quickly. She sees richard standing there, all bloody. She looks to the floor and sees his dead body still lying there.




RICHARD 


Yep, that's me. Look what you did.



(Beat)


God I hate you more than ever.

Elizabeth raises the gun and fires at richard. He just laughs.




RICHARD 


What are you going to do? Kill me twice?

Elizabeth starts crying uncontrollably and slumps to the floor.




ELIZABETH 


I'm sorry. I'm sorry.




ELIZABETH (O.S.)


I told you sweetie. It's too late for that.




ELIZABETH 


No, no, no.




ELIZABETH (O.S.)



(In stern voice)


Elizabeth! Elizabeth!




ELIZABETH 


What!

Elizabeth looks up and sees Richard and the dead girl right before her. She tries to back up but the wall stops her.




DEAD GIRL 



(In elizabeth's voice)


It's time to go home.

               
CUT TO:

EXT: GALLOWAY HOME - CONTINUING 

The moon is bright over the Galloway home. There is a pretty blue glow surrounding the home.

GUN SHOT.

Silence.

               
FADE TO BLACK:

INT. THE BEND - CONTINUOUS 




SCOTT 



(Angry)


Fucking bitch! She's nuts.



(Turns to sean)


Call the fucking cops. She killed a girl.




SEAN 


Relax, relax. Don't worry, she got what she deserved.




SCOTT 


What are you talking about, she's sitting right here. She should be rotting in a cell, if not strapped to a fucking chair with a million volts running through her.




SEAN 


Scott! Relax I said. Do you think I would allow her to sit here and get away with something like that.



(Beat)


No. So just relax. There is nothing you can do to her anyway, that she hasn't done to herself.

Scott looks from Sean, to Elizabeth and back to Sean.




SCOTT 


What is this place? A club for the mentally FUCKED UP?

Sean looks at scott and grins.




SCOTT 


You're smiling? You're as fucked as the rest of them.

Scott get's up from his bar stool and heads for the door. none of the three customers look at him. Scott stops as he reaches the door and turns back to the bar.




SCOTT 


All of you have reserved your front row seat to the show in hell, and you sold your fucking souls to buy the tickets.

Scott, getting himself worked into an anger, storms to Jennifer Duboise's table and leans on it.




SCOTT 


You, you gave up your future, your dreams, for what? Some fucking smack! A sleazeball guy who doesn't give a flying fuck about you. Was it worth it? Was the drug that good. Was it worth knowing your mother's heart is breaking.

Jennifer does not look at Scott or change her expression.

Scott, briskly walks to Elizabeth's booth and slides in the seat across from her.




SCOTT 


You don't even deserve to breath the same fucking oxygen I do. I hope you hear those god damn voices in your head a million years after your worthless body has rotted away in the ground.

Scott gets a disgusted look on his face and turns his head away. At that point he sees the third customer, Joe Burke.




SCOTT 



(continuing; CONTINUING; TO JOE)


Hey! Asshole!

Joe does not react to scott.




SCOTT 


I'm talking to you jerk off.

Scott rises from the booth and stomps toward Joe and leans on the end of the table. Joe does not look at Scott.




SCOTT 


What the fuck is your story? Huh? Let me guess. You're some big doctor who sells body parts for money. Oh no, no, no. You steal people pets, set them on fire then dance naked around them chanting the bible backwards or something right?

Scott slams his fist down on the table.




SCOTT 


Fucking FREAK!!!

Scott looks around the bar.




SCOTT 


You're all fucking freaks!

Scott heads towards the door again. As he reaches for the doorknob Sean speaks.




SEAN 


You're not even close.




SCOTT 


What?




SEAN 


About Joe. Not even close.




SCOTT 


Joe?

Scott looks back towards Joe then at Sean.




SCOTT 


You think I even want to know what his brain malfunction is?




SEAN 


Yes. You do.

Scott, annoyed walks to sean at the bar.




SCOTT 


Why would you think that? Why would you think I want to hear anymore about these people or this bar or you for that matter?




SEAN 


You have nowhere else to go.




SCOTT 


I can walk out that door and go anyplace. ANYPLACE BUT HERE.




SEAN 


And do what? Feel sorry for yourself some more.

The smile leaves Sean's face. He gets serious, an evil takes over his eyes.




SEAN 


You're not going anywhere yet. You can't. You want to know. You have to know. It's the only way you will feel better about yourself.

The smile returns to Sean's face. He pours scott another beer and places it on the bar. Scott looks at the beer then back at Sean. Then slowly at Joe.




SEAN 


His name is Joe Burke.



(Beat)


And he has fantasies.




SCOTT 


I DON'T CARE!




SEAN 


Yes you do. It's human nature. It's how you make yourself feel better. Knowing that someone is in a darker hell than you keeps you waking up everyday, going to work and living. Imagine the world if everybody believed their life was the worst it could be. If you didn't know that someone was worse off than you, what would you take solice in? What would you be thankful for?




SCOTT 


How do you know I think like that? You don't even know me.




SCOTT 


You're still here.

Scott sits on a stool.




SEAN 


Fantasies.




SCOTT 


What?




SEAN 


I said he, Joe has fantasies.




SCOTT 


What kind of fantasies?




SEAN 


The dark kind.

A big smile crosses Sean's face.




SEAN 


He actually get's off on it.

Scott slowly turns back and looks at Joe Burke who doesn't raise his eyes from the table.

               
DISSOLVE TO:

INT. ROSARY INSURANCE CO - AFTERNOON 

Joe burke is sitting at his cubicle, which is one of a hundred in a large room. He has a phone headset on and is sitting in front of a computer. His desk has empty fast food wrappers and soda cans. He looks annoyed as he glances at his watch that says  four fifty eight. He argues with the person on the phone.




JOE 



(Into phone)


Yes, I know ma'am.



(Beat)


I understand, O.K.



(Beat)


It will be...yes I know I will adjust your account right now.

Joe glances at his watch again, it reads 4:59.




JOE 


I am very sorry ma'am.



(Beat)


Yes I do know what I am doing.



(Beat)


Sorry, ma'am my supervisor is not available. Yes he will give you a call on Monday.

Joe rests his head in his hand.




JOE 


I'm making a note on your account right now for him to call you back.

Joe looks at his watch again. It reads 5:00.




JOE 


Ma'am? Excuse me ma'am....It's five...

Joe rolls his eyes and yanks the headset jack out of the phone and throws the headset on his desk.




JOE 


I'll adjust your account.

On the computer screen there is a section for notes about the client. Joe types in "deceased", and turns off the computer. he stands and walks away from his cubicle. Everyone else is leaving also. They are talking among themselves, saying "bye" and talking about weekend plans. Joe walks away by himself, nobody talks to him or even notices he is there.

               
CUT TO:

EXT. ROSARY INSURANCE CO - CONTINUING 

Joe walks to his humble car. He puts in a cassette tape of loud thrash music and drives away.

               
CUT TO:

INT. JOE'S APARTMENT - DUSK 

Joe enters his small, messy apartment. Clothes are everywhere, empty pizza boxes and soda cans. The windows are dirty and there are no pictures on the walls. His small television sits on a poorly homemade stand. In the corner of the room is his computer. It is an expensive model with large monitor and all the accessories. He turns it on then walks to the bedroom to get changed.

Joe, just wearing underpants and a t-shirt, grabs a can of soda from the fridge and sits at his computer. He types on the keyboard and sits back and waits for a few seconds. The computer then talks to him.




COMPUTER 


You have new mail with pictures.

Joe speaks into a small microphone attached to the computer.




JOE 


Open and read mail.




COMPUTER 


Mail one. Don't forget your loved ones this Easter. Let them know your thinking of them. Send them an e-card from...




JOE 


Delete.




COMPUTER 


Mail two. Tired of spending too much money on your favorite CD's. Never go to a music store again. Download all your favorites...




JOE 


Delete.




COMPUTER 


Mail three. Hi Joe. How's everything going? Any new adventures to share? It's a shame you missed the party for Melissa. We were all thinking about you. She looked so cute. Everybody had a good time. I have included some pictures for you to see. Talk to you soon. Kenny.




JOE 


Download pictures.

The picture starts to appear on the screen. It is of a woman dressed in bondage clothing. Her hands are tied behind her back and her mouth is gagged. Her face shows pain and fear. Joe slides his hand down his underpants and starts to masturbate.

               
DISSOLVE TO:

INT. JOE'S APARTMENT - MORNING 

Joe sleeping on the couch in his underwear. He slowly wakes and sits up. Walks to the kitchen and opens a soda can and drinks. Walks to the bathroom, runs a comb through his hair and brushes his teeth without putting toothpaste or water on the brush. Digs through the hamper and pulls out a pair of girls panties  and puts them on, looks at himself in the mirror then dresses in his own jeans and t-shirt.

               
CUT TO:

EXT. ST. PAUL'S CHURCH - ESTABLISHING 

The church is a monster of a building with high steeple, old dirty cinder bricks and few windows. The front doors are large and red. Joe enters the church.

               
CUT TO:

INT. ST. PAUL'S CHURCH - CONTINUING 

Joe walks down the empty isle. The church's interior is dark and Joe's footsteps echo throughout the erie building. Joe enters a confessional. The partition slides open. Never see the priests face.




PRIEST 


Yes my son.




JOE 


Forgive me father, for I have sinned.




PRIEST 


When was your last confession?




JOE 


Monday. This past Monday.




PRIEST 


Tell me of your sin my son.

Joe hesitates.




JOE 


I looked at a woman and had bad thoughts.




PRIEST 


Did she know you were looking at her?




JOE 


No, it was a picture.




PRIEST 


A magazine?




JOE 


No,



(Beat)


it was on my computer.




PRIEST 


The lord looks down upon such things, but my son, there are many worse sins than looking at a picture.




JOE 


Father,



(Beat)


It wasn't just a picture of a nude woman. She was...




PRIEST 


She was what?

Joe lowers his head.




JOE 


She was tied up.




PRIEST 


Tied up? How?

Joe hesitates.




JOE 


It was a bondage picture. Her hands were behind her back. Her mouth had a gag in it.




PRIEST 


Go on.




JOE 


She was scared. In pain.

There is silence for a moment.




JOE 


Father? I am sorry. I know it is wrong, but I can't...




PRIEST 


Where do you get such pictures?




JOE 


What I say in here is just between us, right father?




PRIEST 


Yes, of course.




JOE 


People. I get them from different people I know.




PRIEST 


What about the pictures? Are they real?




JOE 


Yes. Very real.




PRIEST 


How do you feel when you see them?




JOE 


I get excited. My blood pumps, I get warm all over.



(Beat)


I want to be in the picture. Tying them up. Hurting them.




PRIEST 


Have you ever acted on these feelings?




JOE 


No.




PRIEST 


This last picture, tell me about it.




JOE 


She was cute. So innocent. Blonde hair and pretty eyes. Her skin looked so soft. The red welts almost exploded off her pale skin. The ropes were tied so perfectly. Like artwork. Her body was positioned in such a helpless manor. It was as if she was looking right at me, begging, pleading to be let go. Knowing I had all the power. I was in charge. I was the master.



(Beat)


I envy them so much.




PRIEST 


Was there anyone else?




JOE 


Not in the picture, but they were there. I know it.




PRIEST 


Who?




JOE 


People. They find these women. Do things to them.




PRIEST 


Things?

Joe hesitates.




JOE 


Things, yes. Painful things. Degrading.




PRIEST 


And you enjoyed this?




JOE 


At the time. I thought I did.




PRIEST 


And now?




JOE 


I don't know. I feel dirty, like a bad person.




PRIEST 


Do you always feel this way after you look at them?




JOE 


Usually, yes.




PRIEST 


Tell me of the other pictures.

The priest puts his hand down the front of his pants.




PRIEST 


Are they all the same? Women being hurt? Tortured?




JOE 


Yes.

The priest starts to rub his crotch.




PRIEST 


Tell me.

The priest is rubbing faster.

               
CUT TO:

EXT. ST. PAUL'S CHURCH - CONTINUING 

The sunlight causes heavy shadows to fall on the church.




PRIEST (V.O.)



(In a whisper)


Are they all pretty?

The sidewalk is crowded with people. Joe spots a little girl walking with her mother.




JOE 


They're all pretty.

Joe follows the mother and daughter down the street and into a store.

               
CUT TO:

INT. STORE - CONTINUING 

Joe hiding behind a rack of clothes watches as the girl wanders away from her mother. As he walks to the girl he is getting anxious.




JOE 


Hi.

Girl doesn't respond.




JOE 


What's your name?



(Beat)


Is your mommy here?

The girl nods.

Joe takes her hand.

The mother who is busy looking at clothes feels a tap on her shoulder and sees Joe standing with the girl.




JOE 


I think someone is lost.

The mother picks the girl up.




MOTHER 


Sarah, you don't wonder off. Mommy was scared she'd lost you.



(To joe)


Thank you so much. She always wanders off like that. I'm going to have to keep her on a leash.




JOE 


That may be a good idea. Lot of weirdos out there.



(Looks at girl)


You never know what can happen.




MOTHER 


Well, thank god you are one of the good ones.

Joe nods and hurries out of the store.

               
CUT TO:

EXT. STORE - CONTINUING 

Joe leans against the wall, his breathing is heavy and he is flushed.




JOE 


I need help.

Joe hurries down the street.

               
CUT TO:

INT. STORE - CONTINUING 

The mother puts the girl down and returns to looking at clothes. The girl walks away from the mother, unnoticed.

               
FADE TO:

INT. JOE'S APARTMENT - LATE 

Joe sitting on his couch, visibly drunk with half a bottle of vodka.




JOE 


So I'm a bad person. Who cares. I haven't hurt anybody. I just look. No touchy, just looky. But they're so fucking pretty. In their shiny leather and tight ropes.

Joe thinks to himself then walks into the bedroom. He undresses and pulls a pair of girls panties out of a drawer and puts them on. He stands in front of a mirror and prances around.




JOE 


Pretty, pretty, pretty. Look at me. Yes daddy, I want some candy. Oh daddy. No, please no daddy, not again.

Joe walks back and falls on the bed.




JOE 



(continuing; CONTINUING; WHINNY VOICE)


No daddy. Please no not again. Yes I love you daddy.

Joe curls himself up at the head of the bed, starts to cry.




JOE 


Daddy...

               
FADE TO:

INT. JOE'S APARTMENT - MORNING 

Joe sleeping in the panties. There is a loud knock at the door. Joe, takes a minute to gather himself as the knocking continues. He notices he is still in the panties and throws on a pair of pants and opens the door.

An elderly couple is there.




JOE 



(Annoyed)


Hello.




MOM 


Joey, are you sick? You look terrible.




JOE 


No mom, I'm fine. It was just a late night.

Mom and Dad enter the apartment.




MOM 


Oh, did you go out with your friends?

As dad walks by Joe he pats Joe on the face.




DAD 


Well, we know he wasn't out with a woman.




MOM 


Joseph, stop that. Maybe he just hasn't found the right one yet.




DAD 


I don't even think he knows what to look for.




JOE 


What do you guys want? I want to go back to bed.




MOM 


Your father and I were hoping you would come out to lunch with us. We haven't seen you since last week. I want to know how my baby is doing.




JOE 


I'm fine mom. Now please, I just want to go back to bed.




MOM 


You're in such a hurry to get us out.



(Beat)


Oh, you have someone here don't you? A girlfriend?

Mom tip toes to the bedroom and looks in.




DAD 


Or a boyfriend?

Joe glares at dad as dad smiles.




JOE 


There's nobody here mom. Just me.

Mom notices the bottle of vodka.




MOM 


Joey, you really shouldn't drink you know. It's not good.




DAD 


Maybe it'll give him some balls.




MARCIA 


JOSEPH!! Joey honey, your father is just teasing. Is everything alright? Anything you need from us?




JOE 



(Annoyed)


I am fine mom. Now please, go. Enjoy your lunch. I will be FINE.




DAD 



(Laughs to himself)


That'll be the day.

Joe looks at dad then opens the door.




DAD 


I think your baby is trying to get rid of us.




MOM 


Alright, we'll go. You get some sleep dear. And you come for dinner this week, I'll make your favorite. Hot dog casserole.




JOE 


Fine.

Moms kisses Joe as she walks out the door.




MOM 


Mommy loves her Joey.

As dad walks by he stops and looks at Joe.




DAD 



(Whisper)


 You still give good head? Faggot.

Joe slams the door behind them. Leans against the door, visibly annoyed. He starts to kick and punch the door.




JOE 



(Through tears)


Bastard, bastard, BASTARD!

               
DISSOLVE TO:

INT. ROSARY INSURANCE CO - DAY 

Joe sitting at his messy cubicle. Slowly typing into his keyboard. His supervisor leans over his cubicle wall. The supervisor, Tim Frye, is a young, good looking man of about thirty. He motions for joe to follow him.




TIM 


We need to talk Burke.

Joe rolls his eyes and follows tim into his office.

               
CUT TO:

INT. TIM'S OFFICE - CONTINUING 

Joe stands in the doorway as Tim take his place on the edge of his desk.




TIM 


Sit down Burke.

Joe sits in a big leather chair.




TIM 


Burke, I had a call from a woman this morning. She told me you were very rude to her on the phone Friday afternoon. Is this true?




JOE 


Tim, she was a pain in the ass.




TIM 


Come on Burke, every customer is a pain in the ass. I know it, you know it, hell the CEO of this place knows it. BUT, regardless, they pay your salary, and more important, they pay my salary. See what I'm getting at?

Joe shifts in the chair and nods his head ever so slightly.




TIM 


Now I don't know about you, and to tell you the truth, I don't really care about you either. But you fuck with my money, I'm going to fuck with you.

Tim starts to walk around his office, looking at pictures on the wall, straightening them and fixing his hair in the mirror.




TIM 


This is the second time someone has complained about you. I can't fire you, yet. What I can do though is suspend you. You'll be out a week and lose the week's pay. Any questions?

Joe just stares straight ahead.




TIM 


Comments?

No response from joe.




TIM 


Fine, get the fuck out of my office.

Joe gets up and walks out the office door, does not even look in tim's direction.




TIM 


Freak.

               
CUT TO:

INT. JOE'S CUBICLE - CONTINUING 

Joe grabs his jacket and keys. The guy in the next cubicle over glances at Joe and just smiles and shakes his head. Joe leaves the office.

               
CUT TO:

EXT. ROSARY INSURANCE CO - CONTINUING 

Joe sits in his car, staring at the insurance company building. He is gripping the steering wheel so tight his knuckles are white. His breathing is heavy




JOE 



(Through clenched teeth)


It's my turn to win.

Joe starts the car and drives out of the parking lot.

               
CUT TO:

EXT. DOWNTOWN - DAY 

Joe driving slowly down busy city streets. Cars are honking their horns at him as they pass. Joe pays them no mind. His eyes are constantly surveying the people waling the streets. he is looking for something, someone.




JOE 



(Whisper)


Where? Where are you? I'm gonna find you. Who's going to be the lucky one.

Joe's eyes widen and his face lights up as he sees a school yard up ahead filled with children playing. He pulls the car over, turns it off and sits back. He stares at the yard, watching the children, eyes going from child to child.

               
DISSOLVE TO:

INT. JOE'S CHILDHOOD BEDROOM - NIGHT 

A ten year old Joe lies in bed with the blankets pulled up to his chin. His eyes are wide as he stares out the window. The door to his bedroom creeks open and joe shuts his eyes tight. footsteps are heard approaching the bed. Someone sits on the side of the bed and a hand brushes joe's hair back. Joe shutters from the touch. A man's voice is heard in a whisper.




DAD 


Joey, wake up Joey. It's just daddy. I know you're awake. I know your game. You can't fool daddy.

Joe's dad stands up and starts to undo his pants.




DAD 


Joey, it's time to show daddy that you love him. You know daddy loves you.

We just see the pants fall to the floor.

               
DISSOLVE TO:

EXT. JOE'S CAR - CONTINUING 

Joe still sitting in his car, tears rolling down his face. the school yard is empty. Joe wipes his face and gets out of the car.

               
CUT TO:

INT. CHILDRENS CLASSROOM - CONTINUING 

The class of children are all putting on their jackets and getting ready to go home. We follow one girl, ten years old with blonde hair and green innocent eyes. She walks slowly down the hall and out of the building.

               
CUT TO:

EXT. SCHOOL - CONTINUING 

The little girl is walking down the street and turns a corner. She is alone and singing to herself. She stops when she notices something on the ground. She bends and picks up a doll. As she stares at it Joe appears from out of nowhere and kneels befor e her. He smiles.




JOE 


Hello.

               
CUT TO:

INT. JOE'S CAR - CONTINUING 

Joe is driving in his car. The little girl is sitting next to him with a scared look on her face.




JOE 


My little girl is going to be so happy that you found her doll. I wanted you to give it to her yourself. So you can see how happy you made her.



(Beat)


So, tell me your name.

The girl doesn't say anything.




JOE 


What's your name sweetie? You can tell me.




GIRL 



(Quietly)


Merideth.




JOE 


Merideth? That's a great name. That's my mommy's name. Did you know that?

The girl shakes her head.




JOE 


Yep, my mommy has the same name as you.




GIRL 


Where are we?




JOE 


We're almost to my home. Almost there. My daughters is going to be so happy. She's been looking for her doll for a long time and you found it.




GIRL 


What's her name?




JOE 


Who?




GIRL 


Your daughter.




JOE 



(Hesitates)


Ummm, Beck, Rebeck, Becky, Becky. Her name is Becky.

The girl looks at Joe.




GIRL 


How did she lose her doll?




JOE 


How did she lose it? Well, she was walking home from school one day and it must have fallen out of her bag.

The girl looks out the car window, she reads the street signs as they pass.




GIRL 


How old is she?




JOE 


She's ten, just like you.

The girl looks down at the doll.

               
CUT TO:

INT. CHILDRENS CLASSROOM - DAY 

We see flashbacks of the girls classroom. Close-ups of different girls in her class.

               
CUT TO:

INT. JOE'S CAR - CONTINUING 




GIRL 


She goes to my school?




JOE 


Yep, she does. Maybe you even know her. Becky.

The girl looks at joe for a moment then shakes her head.




GIRL 


No.




JOE 


Oh well, you'll meet her soon.

The car pulls into a parking lot of an apartment building.




JOE 


Well, here we are.

Joe looks at the girl.




JOE 


Ready?

The girl looks at the apartment building then at Joe.




JOE 


You wait there, I'll help you out of the car.

Joe gets out and walks around to the girl's side of the car. she looks down at the doll, then the apartments again.

               
CUT TO:

INT. CHILDRENS CLASSROOM - DAY 

More flashbacks to different girls in the class.

               
CUT TO:

INT. JOE'S CAR - CONTINUING 

Joe opens the door and unbuckles the girls seatbelt. She turns  to get out of the car. Joe puts his hand out to help her. Just then she takes all her strength and might and kicks Joe in the groin. Joe doubles over and falls to his knees. the girl jump s out of the car and runs. Joe tries to grab her but misses.

               
CUT TO:

EXT. STREETS OF CITY - CONTINUING 

The girl is running as fast as her little legs will carry her. Through parked cars and down different streets. Joe, is struggling to keep up with her. He is still in pain from the kick but running anyway.

The girl notices a police car down the street a bit. As she runs for it she passes an alley where Joe reaches out and grabs her. He pulls her into the alley and holds her against the wall.




JOE 



(Angry whisper)


You little fucking bitch. What? Did you think I'd let you run away.




GIRL 



(Crying)


Please, please. I won't tell anybody. Please let me go.




JOE 


Do you know what I'm going to do with you? DO YOU?

The girl shakes her head.




JOE 


I'm going to make it hurt. There's going to be pain.



(Beat)


Not for me of course. But it's going to hurt you when I...

A hand with a large piece of metal pipe comes crashing down on Joe's head, knocking him to the ground. The girl face shows pure fear as she looks at Joe. Her eyes slowly rise to see a homeless man, standing before her. He has on a large hat that cover s most of his face. All that is visible are his old clothes and a dirty grey beard and dirty long hair from under the back of the hat. After a minute of staring at each other, he drops the pipe and walks away.

               
DISSOLVE TO:

INT. PRISON HALL 

Two officers are leading a man down the long corridor. On either side are the cells. Prisoners are silent as they watch the new prisoner being led down the hall. They come to an empty cell, the new prisoner enters and sits on the bed. We see it is Joe . Expressionless. He hears a voice from outside the cell.




VOICE (O.S.)


Hey! Hey fucknut!

Joe peers out the cell and sees another prisoner. A very large black man. He has muscles on top of muscles. His shaved head makes his grimace look even more evil.




PRISONER 


I know you. You're the one who tried to rape that girl. That little girl.

Joe does not respond, just looks at the prisoner.




PRISONER 


How long you get?

Joe is silent.




PRISONER 



(continuing; CONTINUING; ANGRY)


I said how fucking long did you get?

No answer from Joe.




PRISONER 



(continuing; CONTINUING; SMIRKS)


Don't make no difference. Wanna know why? Huh? Do you?

Joe is quiet.




PRISONER 


I'll tell ya. If you fall asleep tonight....



(A big smile crosses his face)


You won't wake up.

The prisoners starts laughing and walks away.

One guard who was standing there watching leans down close to Joe's face.




GUARD 


I forgot to tell you,



(Beat)


The lock on your cell door doesn't work.

The guard starts to leave the cell, stops at the door and turns back to joe.




GUARD 


Funny, the last guy in this cell was in for the same thing you are.



(Beat)


He didn't make it through the first night either.

Guard smiles and exits.

Joe lays back on his bed and stares at the ceiling.

               
DISSOLVE TO:

EXT. ALLEY - DAY 

The homeless man who saved the girl is sitting on the ground in the alley. His legs are bent with his arms resting on his knees and his head in his hands. He raises his head and looks around as if noticing something.




JOE (V.O.)


Thank you.

               
FADE OUT:

INT THE BEND - CONTINUING 

Scott is staring at the three freaks. For what seems like a lifetime. He stars at each face, the detail of each one.

Sean pours another drink and places it on the bar. Scott looks at the drink and knocks the glass away. Slowly Scott stands, and he and Sean look at each other.

Scott turns and slowly walks to the door.




SEAN 


Hey!

Scott stops in his tracks and delays turning around.




SEAN 


It's ok. I'm letting you go.

Scott turns around.

Sean raises a glass to him.




SEAN 


Appreciate what you've got.

Sean takes a drink, then starts to wipe the bar clean.

Scott looks at the freak collection sitting at their tables, all at once they raise a glass to him.

Scott turns and exits the building.

EXT THE BEND - CONTINUING 

The door opens, flash of light. Screen is white as the sounds of many people talking and rushing around fade up.

Ambulance personal are talking to to someone on the ground. they are all next to a very bad car crash.




AMBULANCE MAN 


Sir? Sir? Can you hear me? What is your name sir?

Scott, is laying on the street. His face is a bloody mess. He groans and slowly opens his eyes.




AMBULANCE MAN 


He's coming to. His eyes are open. Sir, what's your name?




SCOTT 



(Slowly)


Scott.




AMBULANCE MAN 


Scott, ok Scott. You're going to be ok. You were in a bad accident, we're going to take you to the hospital.



(To other EMT's)


Alright, let's get him on the stretcher and into the ambulance.

They lift the stretcher with Scott on it, Scott looks to The Bend, but it is not there. Just an empty parking lot, no building.




SEAN (O.S.)


I told you I was letting you go. And remember, Appreciate what you've got. Don't cry for what you've lost.

Scott is loaded into the ambulance and it rushes away.

               
FADE OUT:

               
FADE TO:

INT HOSPITAL ROOM - NIGHT 

Scott is lying in the hospital bed, broken and bandaged. As he opens his eys slowly he sees Sherry standing next to him. He smiles and reaches for her hand.




SHERRY 


You're awake.




SCOTT 


I hoped you would be here.




SHERRY 


They called and told me you were in a bad accident, of course I'm here. What happened?




SCOTT 


I'm not sure. I remember sitting at a light, and there was a building, a bar.




SHERRY 


You were drinking?




SCOTT 


Yeah. The Bend.




SHERRY 


The Bend?




SCOTT 


The bar.




SHERRY 


That's not right, they said there was no alcohol in your system.




SCOTT 


What? I drank, a lot. The bartender, Sean, he served me.  And the others. 




SHERRY 


What others? Who?




SCOTT 


The girl, the drugs. There was the one who killed the little girl, and the pedophile. They were all there.




SHERRY 


What? Drugs and pedophiles?  Where were you?




SCOTT 


I swear, they were there.




SHERRY 


Let me get the doctor.




SCOTT 


No, don't leave. Ever.




SHERRY 


Scott, you should talk to the doctor. Tell him what you told me.




SCOTT 


Please, stay.




SHERRY 


Scott, when I heard you were in an accident my heart stopped. I thought of us, what we've been through, the good and bad. And I have always loved you.




SCOTT 


I love you too.




SHERRY 


But it's not the same love. Scott, nothing has changed. 

Scott looks at Sherry and smirks.




SCOTT 


Yeah, I know. And you were right.




SHERRY 


You agree with me?




SCOTT 


Yes I do. I do deserve better.

Scott takes her hand and kisses it.

Scott closes his eyes and drifts off.

               
FADE OUT:

