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EXT. CABBAGE FI ELD - N GHT

Dew sodden crabgrass feathers the edge of the road as an
enpty Budwei ser box tunbles al ong burnt roman candl es and
ai rpl ane bottles.

SANFORD W NKLESTEI N, 20s, hot ness, shaggy red chin, takes a
knee and peers up with hopeful eyes, a candy apple Letternman
j acket powder kegs his stature.

LI ONEL NI CHOLS, 20s, |ess masculine counter part, gelled
bl ack hair, damm near hyper ventilates at the engagenent
ring jutting out of the little black box, hot breath spews
froma sterling smle

It’s cold as shit and they are |overs.

SANFORD
| know this isn't Myrtle beach or
anything, but | just couldn’t wait
any longer. | nmean we’'re |ucky I
even got the fucking thing. The
jeweler and | got in a fist fight
because, |’ m paraphrasing here; "no
faggot’s getting married in ny
town." Jew sh too, you fucking
bel i eve that?

Lionel’s sml e fades.

L1 ONEL
How did you afford this honey?

SANFCORD
Wiy’ s that matter?

LI ONEL
Because if the ring was funded by
Emanuel Hertz, be it directly or
indirectly I won't accept it.

SANFORD
Listen to you tal k. My business
with that man is over as of next
Sunday. Ancient history, Atlantis,
El Dorado, Montezuma baby.

LI ONEL
Oh |ord.

SANFORD
You renenber that tinme we school ed
the hornets in the play offs? Had



SANFORD _ .
t he whol e team watching us kiss in

the | ocker roon? Not a care in the
wor | d? That was hot nman, that was
real hot.

Li onel slunps off his truck bed and straddl es Sanford.

L1 ONEL
| | ove you Sanford.

SANFORD
| love you nore Lionel --

CRAGHHHHKK - - Sanford’s head expl odes. Crinson fondue pours
over bone and skin, spastic carotid arteries flap about 1ike
pressuri zed wat er hoses.

Li onel falls back and screans as the sinew nortar drenches
himw th gore.

EXT. FOREST FLOOR - N GHT

Snoke balloons froma sniper rifle atop a faded pull-tab
Mount ai n Dew.

THE NI GHT RANGER i npi shly grins behind the torn nouth hole
of a green ski mask and rears up, his canpaign hat towers
over the county in the distance, blanketing the little
lights like a felt nountain.

EXT. SKYLINE - N GHT
Modest town, yet sonewhat sweeping from a distance.
A river snakes beneath an interstate.

Best Western and MDonald' s sings reflect off jet black
wat er and jut over bare pine trees.

Raw steam billows froma recycling plant and shrouds a
Sout hern States grain silo.

Christrmas |ights gl ow anongst other buildings that are
either small or m croscopic.

REBEL ROUSI N RADI O
(filtered v.o0.)
This is your boy, your host, nmaster
of cerenoni es, Floyd Harper
slinging the best wax this side of



REBEL ROUSI N RADI O
the M ssissippi. W re tal king
garage, psych, blues, soul and just
good ol d fashi oned rock and roll

EXT. RECYCLI NG PLANT - N GHT

EMPLOYEES exit in small waves, yellow hard hats pepper the
par ki ng | ot.

REBEL ROUSI N RADI O
(Filtered v.o0.)
Thi s special week | ong broadcast
has been brought to you by
Snapdr agon county’s annual
restaurant week, exclusively held
in the county proper.

EXT. BARE PI NE TREES/ CLEARI NG - NI GHT

The Night Ranger yanks Lionel toward a 1955 FI RE PREVENTI ON
SAFETY UNI T TRUCK

The killer points a shaky gloved finger at the dark opening
of the hatch

Li onel coll apses on the edge and quakes. His face w nces
behi nd a nedl ey of blood, tears and snot.

REBEL ROUSI N RADI O
(Filtered v.o0.)
The wi nning restaurant will be
announced on New Year’s day, and
that’'s forty eight hours and
counting. Right after the ball drop
in town square.

The killer hands Lionel a set of index cards and lifts a
tape recorder to Lionel’s lips. Lionel stutters. The killer
smashes his front teeth in with the tape recorder and
presses record.

EXT. TOMN SQUARE - NI GHT

TWO BEARDED TOANSMEN pul | a parade fl oat beneath a street
| anp.

Wnd rips away at red petal paper surrounding the float as
they wrangle an enornous disco ball fromthe truck bed,
swinging it onto the float with a hefty thud.



REBEL ROUSI N RADI O
(Filtered v.o0.)
Grand prize is an article in the
Weekl y Dragon and a spanki ng new
commerci al oven

The two bearded townsnen fasten the disco ball to the top of
a high striker tower, constructing a mniature version of
New York City’'s Tinme Square cel ebration.

I NT. LA VENTANA RESTAURANT - NI GHT

FAT TOMI ES stuff their drunk, red, ignorant faces with
gringo style Mexican food. Hard hats and half enpty pitchers
litter every other table.

WAl TRESSES hust |l e and bustl e, make up runs, aprons flap
crazily at the waist. This place isn’t slamed, it’'s an all
out war.

REBEL ROUSI N RADI O
(Filtered v.o0.)
Al'l proceeds go to | adder twenty
two in nenory of the Hansen Hill
fire. So grab your forks and knives
and may the best kitchen w n!

I NT. KITCHEN - NI GHT - SAME

A ticket machi ne spews, vegetables crackle, neat sizzles and
curls over hot oil, wine hits scalding butter, flames lick
hood vents.

REBEL ROUSI N RADI O

(Filtered v.o0.)
Up next is another piping hot tune
to keep that Carolina cold off your
back, drum and bass heavy r and r.
Track’s called "That’s it man" by
the Valentines. If this doesn't get
your bl ood punping turn off the
radi o now.

ELADI O MARQUEZ, Mexi can chef, swivels frompan to plate,
phone cradled in his ear as he presses his rosary to his
forehead and kisses it. Grass green eyes focus on food,
steam bi |l |l ows over stainless steel and bl anches his shaved
head.



ELADI O

(To phone/ Spani sh)
| booked the flights three
fucki--three nonths ago. |
understand that you don’t know ne,
but it’s inperative that ny wife
and | go on this trip. How is that
possi bl e? My bank account says |
payed for it. | don't care if it’s
t he bank’ s problem | booked two
fucking tickets for two fucking
peopl e to the nountains of
Guadal aj ara! Hel | 0?

Bl ack snoke seeps through the cracks of the oven. Eladio
opens it with his clog and curses in Spanish, grabbing the
sizzle pan with his bare hand and throwing it into the dish

pit.

ELADI O ( CONTD)
Shep! Donde esta pri no!

EXT. DUMPSTER - N GHT - SAME

SHEPHERD MCDOVELL gazes past stars in a trance. H s apron
rests on the | ower back of a BEAUTI FUL MEXI CAN WAI TRESS as
she punps her rear like a Jack Rabbit. He’s in his md
thirties wwth a bean pole stature, one hundred and sixty
five pounds centralizes in size fourteen Tinberland boots. A
shoddily trimmed brown goatee sprouts around a sem -strong
chin and his matte gray eyes are kind, there’ s sadness in

t hem

PLAP -- Shep falls back onto boxes and m |k crates. Eladio
stands over himglaring. Beautiful Mexican Wiitress yel ps
and scanpers.

Shep pulls his chili pepper pants over a ten inch bubbly
purple scar on his thigh and |unges at El adio. They tunble
into a grease barrel

ELADI O
( Spani sh)
What is wong with you? I’mup to
my ass in orders and you' re out
here fucking the staff? How many

SHEP
-- English, por favor!

El adi o puts Shep in a headl ock. Eladio’s English is two
st eps above broken.



ELADI O
Tell nme, have you have sex with al
of thenf Unprofessional pendejo! I
find you in gutter at Snapdragon
hei ghts, coke on your nose, mnuerte,
this is thanks?

Shep squirns.

SHEP
Don't take your bullshit out on ne!
Mad at nme for getting sonme cutty on
the fly! Not ny fault Ml one won’t
talk to you! You re the one who
noved knee deep into the N ght
Ranger’ s pl aygr ound!

El adi o rel eases his grasp from Shep’s neck and gives him a
| ook. Shep went too far.

ELADI O
Selling nmucho specials. They are
yours. You cook them

SHEP
Don't go throwing in the towel on
me. You're the cook, |I'mthe
di sci pl e.

ELADI O

This is a fucking business Shep. |
no afford you having sex with
everyone. Wy will | sign the
check? If this is what happens?

SHEP
Me co owni ng a business and wor ki ng
for one are two different things.

Shep pats Eladio on the back and linps toward the kitchen.

-- SERIES OF SHOTS - -

1) Shep rubs a fresh opaque pig stomach with sea salt,
cracked pepper and line juice.

2) Shep’s boot kicks the oven shut and his | ong pink knobby
fingers place giant sea scallops onto a pan.

3) Shep renoves the stomach fromthe oven and shoves the
scal l ops inside, topping it with rich orange habenero sal sa.

END SERI ES OF SHOTS.



| NT. KITCHEN - NI GHT

Shep slides his towel over a splotch of grinme on the prep
table. Lights get shut off in the dining room

SHEP
Now keep in mnd ny nmenu’'s a far
cry froma steak and potato as is,
and | know what you' re gonna say
you’' re gonna say "but Shep

studi ed abroad in New York, | know
a thing or two." Well what about
me? Shit, |1’ m studying abroad right

now. Matter of fact |’ m studying
three different broads as we speak.

El adio trenbles and renpves a bottle of nethadone fromhis
chef coat, funbles with the cap.

SHEP
How | ong?

ELADI O
Fi ve nont hs.

SHEP
They got rehab centers in Mexico?

El adi o sighs and kisses his rosary agai n.

ELADI O
Trip is no nas.

SHEP
She at | east think about it?

ELADI O
She does not talk to ne.

SHEP
So what was your plan then? Throw
her in a fucking sack |like |uggage?

Sorry. ..

ELADI O
Tell me right now .why..conp se
di ce..

SHEP

Way shoul d you invest in Pauline s
Mexi can Canti na?



ELADI O
Exact anent e.

SHEP
Because it’s the yin to this town’s
yang Eladio. It’s a little red rose
sticking out of a pile of dog shit
and everyone living here are green
back flies. It’'s Mexico in South
Carolina big man. Half the noney’s
yours anyway, what are you worried
about ?

El adi o pulls out his check book. Shep kisses himon the
nmout h.
EXT. FOREST RANGER TRUCK - NI GHT

| ndex cards litter the forest floor. Lionel’s hand trenbl es
as he scans the | ast one.

L1 ONEL
(Readi ng)
..If these conditions are not net,
Il wll turn this speck of shit

county into a nodern day Ponpei i
Sincerely, Arthur Crane.

The Ni ght Ranger kicks Lionel in the chest, latching the
sander spotted door with a gargantuan nmaster | ock.

A owi ng red exhaust wafts over South Carolina plates.

The killer lurches into first gear, trudging through bare
pi nes and branbles to the road.

Li onel curls his fingers around the grate separating him
fromthe Ni ght ranger, pleading.

The killer grabs a bottle fromthe gl ove box, splashing it
in Lionel’s face.

Li onel s face bubbl es and sl oughs to the floor board. He
screans i nconprehensibly.

Headlights | ap at a pal e bl ue wooden sign:

VELCOME TO SNAPDRAGON COUNTY




| NT. BRI EFI NG ROOM - NI GHT

GRADY MCDOVELL trades eyes with a snokey the bear poster as
he paces back and forth with his heart on fire. He's in his
late twenties with linbs Iike tree trunks. A thick brown
must ache rests beneath a Roman nose and a bi weekly grooned
high and tight sits atop his skull. H's Doe eyes avert to a
clipboard in his beefy hands.

GRADY

(Rehear si ng)
So what do we got? I'll tell you
what we got; gas tanks, about
thirty of them all chain | ocked,
all full of goodies, all ready to
be pried open. M. Hertz slings
product twenty four seven, but is
only ever seen doing so on the
third Sunday of each nonth at his
resi dence; Snapdragon Heights
Housi ng Project. This com ng Sunday
back up will be stationed
approximately fifty yards outside
the entrance, the sheriff and one
ot her officer, of whomis not
nmyself, will stop by for a routine
check up. Not hing unusual, just
snoopi ng around, stroking his ego,
things of that nature. What’s the
code word? Fuck you, that’s the
code word.

BEEPPPGRRHKSK -- Grady’s clipboard shoots into the ceiling
as his radio goes off: "ten fifty seven, Ms. N chols says
Li onel s m ssing again.

Grady pulls his radio to his lips.

GRADY ( CONTD)
(To radio)
Ten four.

INT. LEVI'S OFFI CE - N GHT

LEVI MCDOWELL sits Indian style in front of his desk and
churns hone made ice cream A green bandanna coils around a
pony tail hangi ng between his shoul der bl ades. If his pale
bl ue eyes were nouths they’ d speak wonders. He’'s in his late
sixties with big bones wapped tight with | eathery skin. A
silver skull ring sits at the base of his mddle finger.

MACK, 13, basset hound, a real sweet heart, studies the ice
cream nmaker, ears perking at the gurgling crunch



10.

Levi spoons ice creamto his trenbling lips. H s crows feet
ook like little broken unbrellas.

Grady whi ps open the door. Levi keeps on churning

GRADY
Joyce cal l ed, says Lionel’s
m ssi ng.

Levi shakes his head and keeps churni ng.

GRADY ( CONTD)
She’s got a letter to prove it this
tinme.

I NT. MANN HERTZ' LI VI NG ROOM - N GHT

EMANUEL " MANN' HERTZ gargles and spits out scotch, nmade one
with his |eather bound couch as he brushes aside white bl ond
hair to cradle his phone. Gray nutton chops stop just above
the chin. dassy gray eyes make his every nove incidental.

Mann studi es a BLOND WOVAN captured on eight mllineter film
as it flips and flaps through the projector, scratches and

i ndentations mark the celluloid from decades of use. The

bl ond woman churns hone made ice creamin just an apron, she
peers over her shoulder, as if |ooking straight at him Mann
cherishes it.

MANN
(To phone)
Evening Walt, well | was gonna tel

you what | wanted if you' d |et
me..that property by the nmax
mart..yep, how do you figure?
Bought a cherry pie around six and
it was still vacant..well Jesus is
the reason for the season big boy
get with it, you either tell me who
you're selling it to so | encourage
ot herwi se or you sell it to
me..Doesn’t matter what | need it
for...Shepherd? Shepherd as in
Levi’s Shepherd?..... Yeah |’ m stil
here. What’'s he want it for? No not
the price the...Mexican restaurant
huh? Well 1’1 see you at the ass
crack of dawn.

Mann di sappears into his bedroom and reenerges with a yell ow
docunent, eying it, lost in thought.



11.

| NT. SLAUGHTER HOUSE - NI GHT

VI VI AN and SHADE HERTZ, identical twins, are built |ike

prof essional westlers. Long flow ng blond hair whips about
as they wangle PIGS AND Pl GLETS runni ng am nuck i n what
appears to be an old gymasium Rickety bl eachers still line
the walls.

Vivian tugs at a chain snaked through the latch of a cast
iron trap door. It careens over and snmashes onto the

har dwood floor. A NARROW STONE PI T shoots down into

dar kness.

Shade dives for a PIGET and catches it by the hoof,
throwing it inside. Squeals dissipate as it plumets. Faint
fl eshy inpact echoes from beneath.

Vivian picks up a PIG and trudges toward the pit, clenching
it in his gigantic arnms. The pig | atches onto the opening
wWth its teeth. Vivian stonps on the snout, cartilage snaps,
it screans and di sappears.

MANN
Need y'all to head over to that
property by the max mart for a
little t-1-c.

Mann noves with a fawn |i ke grace, a black duster twirls
around his skinny denimlegs. The door slans behi nd him

SHADE
Why ?

MANN
Because | said so.

VI VI AN
But it’s Momma’'s day. Wat are you
doi ng down here?

Shade sniffs Mann and rolls his eyes.

MANN
It’s just for the taste son.
Where’ s Randy?

VI VI AN
You been shacking up in the house
every Saturday for the past ten
years and all of a sudden you cut
it short? Don't make sense.
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MANN
| guess it nust be inportant then.
Now answer nmny questi on.

Mann brandi shes an ol d magneto bl asting detonator froma
cl oset and unravels it toward the pit.

VI VI AN
He said sonet hi ng about hooking up
with an old filly at red roof.

MANN
You boys have any idea how nuch
sausage we sold at Piggly Waggly
| ast week?

VI VI AN
More than our all owance?

MANN
That sage and hazl enut’s hotter
than hellfire. It’s so hot that
|’ve had to pay Randy extra to
grind it when he should be out on
the streets earning. So if you' re
telling ne that he skipped this
responsibility to get sone ass
i nstead of ny noney, |’ m gonna fuck
hi mup for our posterity. You know
what that neans?

VI VI AN
VWhat's that nean Shade?

SHADE
Means we should call hi m sooner
than | ater

MANN

You should call himright now
SHADE

He'll be here don’t worry.
MANN

| ain"t worried about nothing. Gab
this woul d you?

Mann hands Shade a bundl e of dynamte. Shade lowers it into
the pit. Pigs scream and whi nper.

Mann pushes the plunger on the detonator box.
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VI VI AN
Gotta plug it in daddy.

Mann gives Vivian a |look "I’mnot plugging in shit." Vivian
sighs and plugs in the detonator box. Shade sticks his
fingers in his ears.

Mann pushes the plunger, BOOOOM -- Blood flowers into the
air like a freshly dug oil well. Snouts and eyebal | s paint
t he hardwood fl oor

MANN
Happy fucking new years, grab the
squeegees.

INT. LEVI'S CRU SER - NI GHT - DRI VI NG

Grady lifts a crunpled ball of card stock fromthe fl oor
board and unravels it: Pauline s authentic Mexican cui sine,
father and son flare. Gady folds it, slipping it into his
jacket. Levi glances it his skull ring.

GRADY
Coul d’ve at |east used it for
ki ndl i ng.
Mack’s big brown eyes scan back and forth, tail in ful

SW ng.

| NT. RECYCLI NG PLANT/ OFFI CE - N GHT

JOYCE NI CHOLS, 50s, general manager, stringy blond hair,
face red from sobbi ng, hides behind a nountain of paperworKk.
She scribbles at machi ne gun speed, stopping for a nonent to
apply a brace around her witing hand and swwg froma bottle
of Parrot Bay rum Grady and Levi enter, she doesn’t | ook

up.

JOYCE
Eveni ng sheriff.

Grady clears his throat.

GRADY
Deputy.

Joyce | ooks up, handing Levi the letter over Grady’s
shoul der |i ke Grady doesn’t exist. Joyce recites:
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JOYCE
"M's. Joyce Nichols, by the tine
you read this your son will be hog
tied in ny cellar. Tell Levi that
Li onel has two days to |live before
burning alive like ny children.”

Levi studies indentations in the letter, he shades over w th
a pencil. It reads: "TASTY TREATS. "

GRADY
Who woul d’ ve done this Joyce?

JOYCE
Sanford and Lionel got tied up with
Mann Hertz and this what happens.
Li onel sold ny Prelude, ny tea cup
Chi huahua, hawked ny jewelry --

LEVI
-- N ght Ranger’s no |onger |ore.

JOYCE
How do you figure?

LEVI
Qut’ s never wong.

JOYCE
If there is a night ranger, it
ain"t Arthur Crane.

LEVI
Tasty treats.

They | ook at Levi sideways, he pockets the letter.

LEVI ( CONTD)
Secret nessage.

JOYCE
Every crimnal in this arnpit knows
your hobbi es.

LEVI
Try sal vation

JOYCE
Never gonna beat Hel en’s reci pe.

GRADY
Joyce.
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JOYCE
Not that anyone knows the
di fference, Mack’s the only one who
gets to try it and he can't talk.

Mack’s big fl oppy ears perk at his nane.

LEVI
Not anynore, shits in the house.
GRADY
You sleep in a bed now?
LEVI
Fi guratively.
GRADY
Well let’s say he's real. Let’s say

Art didn't die in the anbul ance.
Let’s say he mracul ously cane back
to life and escaped the norgue.
Wiy’ s he targeting fol ks that had
nothing to do with the Hansen Hil
fire?

JOYCE
Because it’s a hoax.

LEVI
He ki dnapped the son of city.
Where's the ot her one?

JOYCE
Call ed Walter, don’t know why.

Levi points to the window, it’s flickering orange. G ady
t akes off.

EXT. PARKING LOT - N GHT - SAME

A DEAD GERMAN SHEPHERD | ays chained to the base of a street
| anp, engulfed in flanmes. Grady extinguishes it with his
deputy j acket.

LEVI
Fi nd your brother.

Levi holds Joyce. Joyce just stares at the dead animal and
swi gs her bottle of rum
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REBEL ROUSI N RADI O
(Filtered v.o0.)
Com ng down to the ringer here at
restaurant week, day five everybody
day five.

I NT. WALTER' S OFFI CE - DAWN

WALTER W NKELSTEI N, 50s, weak chin, strong bl ue neck tie,
wakes up in his closet on a bed just small enough to fit
inside it.

REBEL ROUSI N RADI O
(Filtered v.o0.)

Looking like the top three joints
are Mary Jane’s Lobster shack over
by the plaza bowl, Pacino’s
Pizzeria mdtown and | ast but not
least with a close third is La
Vent ana, red hot Mexican food
served gringo style. This is Floyd
Har per leaving you with a few

tracks until | come back. This is
"Bongo Beating Beatni k" by Joe Hal
and the Corvettes. W'll tal k soon.

Wal t er pushes open the door and wi nces as he dabs sweat from
his curly brownish gray hair.

Hi s eyes focus and roll. There sits Mann, |egs crossed | ady
like. He slides Walter a mug of coffee that reads: "nunber
one dad!"

WALTER
What’'s in it?

MANN
Right off the bat with piss and
vinegar, | swear in another life we

m ght be marri ed.
Wal ter adjusts his tie in the mrror.

WALTER
Enthrall nme. WAit |let ne guess;
anot her | aundr omat ?

MANN
Ring a ding ding, how nuch you
want ?
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VWALTER
M. Hertz there’s a | aundromat on
every block of this town, including
my shopping center, but | don’t see
peopl e doi ng |laundry do you?

Mann points to the bed in Walter’s cl oset.

MANN
No of fense Walt, but | don’t think
you got the right to make that kind
of distinction.

WALTER
How s ny son?

MANN
Sanford is Sanford and you're a
sai nt.

WALTER

|’ mnot selling you the property.

MANN
M. Wnklestein, |I'’magetting sick
of your nmouth. Sanford cane to ne
by his own volition. Gown ass nan
does what a grown ass nan nust do,
but what you' re doing right nowis
di scrimnatory. Now you can put the
keys on the table, or we can take
this to court, but | got one
guestion for you; do you know what
t he honey pot is?

Mann slides a photo across the table, lifting his hand just
enough for Walter to get a glance. Walter chokes on tears.
MANN ( CONTD)
You feeling cajoled now you fucking

ki ke?

Wal ter slides himthe keys. Mann pulls a fresh sodden
package of sausage fromhis duster and tosses it to Walter.

MANN ( CONTD)
You can taste the fear in this
bat ch.
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| NT. SHEP' S DODCGE DART - MORNI NG

Shep pulls up and gl ances back and forth fromhis nenu and a
phot ograph stuck to his glove box, as if picking a favorite
chil d.

POLARO D: Beautiful woman with red hair |ike Crinson dyed
cotton, draping over her shoul ders. Blue eyes, square
handsone face. Laying in bed with a huge toothy smle. This
is PAULINE. W'll neet her |ater.

Shep peels off the picture and tosses it out the wi ndow. He
pats the dash of his car, or SAMANTHA, affectionately.

SHEP
(To car)
| f you say so Sanmy.

Shep eases out and a pain shoots up his Ieg as he grabs the
Pol ar oi d.

He shoves the photo into the glove box and | ocks it, pegs a
sewer drain with the key, watches it slide into the void.

Shep notices a LI FTED WHI TE FORD BRONCO down the | ot and
i mredi ately retreats.

Shep peers over the steering wheel, watching Mann strut to
t he huge vehicle.

| NT. MANN S BRONCO - DAY

A lime green bra dangles fromMann's rear view mrror, he
gives it a loving tug and sniffs it.

| NT. SAMANTHA - DAY

Shep pretends to busy hinself, eyes averting to the white
bronco as it roars out of the parking |ot.

Shep takes a cavernous breath and ki cks open the door,
cringing at the loud squeal it makes.
EXT. WALTER W NKLESTEI N S OFFI CE - DAY

Shep linps through the desolate parking lot. Litter sways
through his long stilted strides.

Just as Shep grabs the door handle. Mann appears |ike an
apparition.
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MANN
Gets mighty hot in professiona
kitchens, | suppose it’s the
cl osest you' Il ever get to fighting
fires again huh?

SHEP
How d you know?

MANN
Little bird. | see you and Pauline
are still getting along. Couldn't

hel p but notice you tossed her out
and put her back. That was her
picture wasn’t it?

Shep nods.

MANN ( CONTD)
So where are you going to grace us
with this fine restaurant
est abl i shnent ?

SHEP
Whole in the wall spot, up the road
a piece. Tons of foot traffic.

MANN
Wo's the rich white guy?
Disability ain"t that lucrative.

SHEP
He' s Mexi can.

MANN
M. Marquez?

SHEP
You know hi nf?

MANN
| know everybody. How d you wrangl e
that ol d bean burrito?

SHEP
| can cook ny ass off for peanuts.

Mann cackl es, his lungs sound |ike bubble wap being crushed
beneath a pill ow

MANN
That’'s good Shep, that’s real good.
What are you going to call it?



SHEP
Pauline’s or Helen's. Leaning
toward Hel en’s.

Mann stokes a cigarette just as quickly as he rolls it
subconsci ously, lighting fast.

MANN
Qui ck question for you; how many
people live in this town?

SHEP
Fi fteen thousand | think.

MANN
Yeah | reckon around there too.
Whi ch neans you can’t wal k but two
bl ocks wi thout crossing the path of
an acquai ntance. Needl ess to say
|”ve run into your father al nost
every day of ny life. O at |east
enough to know that he only gives a
rat’ s ass about two things, no nore
no | ess; the |l aw and your maw.
doubt opening a restaurant in her
honor is gonna change that.

SHEP
| hope he’d at | east be proud of
ne.

MANN
You know what he said to ne once?
He said the only reason you ever
becanme a fire fighter was to one up
the ol d man.

SHEP
There’'s a shred of truth in that.

MANN
Try this for truth; Levi’s heart
stopped beating right after Helen's
di d, when she bled to death saving
your gangling ass.

Shep swal l ows the knot of rage in his throat.

SHEP
You ever | ost soneone you cared
about ?
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MANN
See that brassiere hanging fromny
mrror? That belonged to the only
woman | ever | oved.

SHEP
That’'s your excuse? Wth all do
respect of course.

MANN
That’ s nmy reason.

SHEP
Reason for what?

MANN
For offering you the building I
j ust bought.

SHEP
Do what now?

MANN
That’ s Anerica son, sorry | beat
you to it. Say, you heard about
restaurant week?

SHEP
Me and every other cook in
Snapdragon, but | ain’'t conpeting.

MANN
Yeah it’s too soon. Even if you
bought the property you stil
woul dn’t make the grain. Unless of
course | gave it to you. Wole
year’s rent paid in full,
renovati ons by ny construction
outfit, whole wait staff of round
heel ed red heads.

SHEP
Can’t do red heads.
MANN
That a yes?
SHEP
What’ s the catch?
MANN
Vll, you win you keep it. | tuck
my tail and never bother you again.

21.
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MANN
You | ose, you sling ny product
until 1 say otherw se.

SHEP

Seens a bit generous Mnn.

MANN
Maybe, maybe not, maybe | can’t
think of a better feeling than
having the sheriff’s son work for
me. That, young man, is the
dictionary definition of an inside
job. What’'s it gonna be? Sone spot
out in bunblefuck that’Il fail so
fast your head will spin? O
Pauline’s or Helen's or
what characal i t?

Shep gazes at Samantha. Gray, eaten with sheets of rust.
Mann grins.

VI VI AN
(o.c.)
Broad fucking daylight, this is
sonet hi ng el se.

EXT. MAX MART/ VACANT BUI LDI NG - DAY

Shade grabs two Jerry cans fromthe back of a JOHN DEER
GATOR Vivian slings a ten foot OAK OAR over his shoul der
carved into the paddle are the words "w shyouwood. "

They lunber toward the property, towering above spruce trees
that Iine the sidewal k wapped in Christmas |ights.

The MAX MART OMNER steps out for a snoke and trades eyes
with Vivian. Vivian nods and wi nks, Max Mart Omner rushes
back i nsi de.

SHADE
Question for you; how many | oan
sharks do you know that do a job
and don’t report back? None, you
know why? Because extortion is
fucking serious. | nmean if you were
sent out to break sonebody’s thunbs
and they didn't cone back and pay
t he boss, wouldn’t you at | east
show your face or call?



VI VI AN
Maybe he’s busy.

SHADE
Fuck that, he was supposed to be at
t he sl aughter house | ast night and
he’ s supposed to be here right now
so where the fuck is he?

VI VI AN
Randy’ s a known fel on okay? | get
it, he stabs people. | wouldn't put

it past himto make a strong point
stronger but there’s no way he' d
kill two of the county’s best and
brightest. Too nuch to | ose for
daddy.

SHADE

So you thought about it too?
VI VAN

What ?
SHADE

You considered the fact that Randy
may have killed Sanford and Lionel.

VI VI AN
Crossed ny mnd, that don’t neke it
true.

SHADE
He fits the profile |ike a glove
Vivian. Ain't fromhere, never
tal ks about nmuch, he’s enigmatic
you know?

VI VI AN
Eni gmatic? What’ s that nean?

SHADE
Means he don't nmke sense.

VI VI AN
What are you sayi ng?

SHADE
|’ mjust saying.

VI VI AN
Sayi ng what ?

23.
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SHADE
|” m sayi ng Randy’s a suspect.

VI VI AN
Randol ph Rudy killed Sanford and
Li onel ?

SHADE

It’s not inpossible.

VI VI AN
Wel | neither’s fucking your nother
Shade, but 1’'d give ny worst eneny
the benefit of the doubt.

Vivian takes his mammot h of a paddle and sends it flying
t hrough the gl ass of the vacant buil ding.

SHADE
What’ s up your ass?

VI VI AN
You shoul d seek hel p. Standing
there telling me Randy’s the night
ranger, shane on you.

SHADE
l’mnot telling, |’ m saying.

VI VI AN
VWhat's the difference?

SHADE
|’mjust putting the card on the
table okay? | could tell you that |
went out to the cabbage field and
killed themtwo boys but 1’d just
be saying "I killed themtwo boys."
Notice the tone in ny voice? Now
regi ster this; Randy’ s been parked
a few bl ocks down watching this
conversation. Did | say it, or did
I tell it?

Vivian glances at the road, sure enough there sits a SH TTY
90s FORD MUSTANG Shade storns toward it.

Vivian enters the vacant building and slings the Jerry cans
at the walls, shatters and tears old trinkets and furniture
from previous busi nesses and pisses on the fl oor.



EXT. RANDY' S MUSTANG - DAY

RANDOLPH RUDY steps out with snake skin boots,

| eans and

unreadabl e and built like an anvil. A black un
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slimfitted

bl ood crusted hands. He’s short and bal di ng,

brow rests

beneat h a pronounced forehead. Hi s | eather jacket is ancient
and he’s fucki ng nean.

Vi vi an wal

SHADE
Why are your hands bl oody?

RANDY
VWhere’'s Mann at ?

SHADE
Qut and about and he’s fucking hot.
Where you been?

RANDY
| told you that already.

SHADE
Yeah you hooked up with sone whore,
but that don’t explain being
a.w.o.l. for twenty four fucking
hour s.

RANDY
You wouldn’t believe ne if | told
you.

SHADE
Wel |l then you better suspend ny
di sbel i ef .

ks up.
VI VI AN
Hey Randy.
SHADE
Qui et. So?
RANDY
Vell | ran over this baby deer on

route twenty, didn't have the heart
to keep on so finished it off with
my mall et.

VI VI AN
The rubber mallet?

Randy nods.
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SHADE
What happened to your shotgun Sai nt
Franci s?
RANDY
| lost it.
SHADE
Oh well it all nakes sense.
Police sirens wail in the distance. Shade gives Randy a | ook

and follows Vivian to the John Deer Gator. They split.
Randy checks his watch and peel s out.
MOMVENTS LATER.

Shep pulls up, gets out and drops to his knees. Conpletely
crestfallen.

I NT. LEVI'S CRU SER - MORNI NG - DRI VI NG

Mack’s tail wags furiously as he jerks his head at passing
objects on the road. Levi |lifts himup by the scruff and
pl ops himon his | ap.

Mack retraces imrediately, props his little |l egs on the
w ndow and averts his big brown eyes over and over again

Levi double takes, creeps to a stop and i npl odes.

|ce creamcones |line the road side all the way to the crest
of the hill. Still frozen.

| NT. RECYCLI NG PLANT/ EMPLOYEE LOUNGE - DAY

A pair of crossed | egs conparable to Tina Turner’s belong to
MALONE MARQUEZ, her narrow brown eyes lack bullshit. Nestled
beneath Mal one’s tank top clad chest, which dons a tattoo of
an intricate tapestry of blue roses and cobras, is a black
acoustic Martin guitar which she struns as efficiently as
she can. She’'s in her thirties and is a weathered bonb

shel |

MARK NI CHCLS, 7, overalls, sharp as a tack, clicks his Iight
up sneakers together as Ml one struggles to play.

Mal one’ s hand jerks and cl enches on the strings and she
gives up, fighting a panic attack as she doubl e checks the
 ock on the wi ndow.

Joyce watches from the hallway.



MAL ONE
Sorry about that Mark.

MARK
Ms. Ml one?

MAL ONE
Ms. Mal one honey.

MARK

Who is that man that drops you off?

MAL ONE
He drives ne here when | can't.

MARK
Way can’t you drive?

MALONE
You | i ke kool aid right? You'd
drink it whenever you coul d?

MARK
Yep.

MAL ONE
Vell since I’ma grown up | can
drink nmy kool aid whenever | want.

So long as | have the noney for it,

but the kool aid that | drink is a
very special kind of kool aid.

MARK
Can | try it?

MAL ONE
Just because it’'s special doesn’'t
nmean it’s good, and no honey, you
can’t try it and | hope you never
do.

MARK
Your kool aid nmakes you sad. You
can have m ne.

Mark slides Malone his cup of Cherry red. Al

t he wat er

Mal one’ s body floods to her tear ducts. She renoves her

hat, her brown hair sways as she nakes a bee line to the

bat hroom

MALONE
Hol d that thought.

27.
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Joyce trades eyes with Mal one as she splits. She picks up
Mar k and ki sses himon the cheek.

JOYCE
Don't talk to her.

MARK
Wy ?

JOYCE
Just don’'t.

| NT. BATHROOM - DAY

Mal one’s |lips wap around the top of a flask, Joyce notices
a sl ender Manila package edging over the toilet seat.

JOYCE
Who's that for?

MALONE
That’s a damm good question Joyce.

JOYCE
You can drink before and after the
job, lord knows | understand, but
not during.

MAL ONE
|’min a good nood.

JOYCE
Li onel ' s dead.

Mal one spits out booze against the mrror and hugs her
tight.

JOYCE ( CONTD)
O mssing. Sane fucking thing.
You' re fired. Get your guitar and
go.

Mal one massages her throat for the hundredth tinme.

I NT. MALONE' S VAN - DAY

Mal one col | apses onto the front seat. Misical equipnent is
jostled in the back with a year’s |ayer of dust. She counts
down fromten, exhaling deeply, hand on chest.

A sign up the road points to 95 south. Ml one has an
epi phany, gazing at the sign.
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| NT. SAMANTHA - DAY - DRI VI NG

Shep fans hinself wth a CHECK, a determi ned smrk w ped on
his face.

SHEP

(to Samant ha)
See Mann thought he could set ne up
by smashing a coupl e w ndows.
Little did he know | got a check to
solve this mcroscopic dil ema!
Shit I got twenty thousand right
here in my hand, wi ndows won’'t cost
but five. 1’m probably insured too.
Devil wants to play ball, he’s
pi tchi ng agai nst Barry fucking
Bonds and | ain’t hitting nothing
but outside the park.

Shep tears into the parking |lot at Wells Fargo.

| NT. WELLS FARGO - DAY

Mal one taps her green nail polished thunb agai nst the
counter and bites her lip. JCELLE, a fat wonan with rosy
cheeks and a floral print nobo noo, glances at Ml one
judgnentally as she counts what seens to be all of the cash
in the account.

JOELLE
Your husband is aware of what
you’' re doing right?

MAL ONE
O course he is.

Joel l e slides Mal one a bank bag, stuffed to the seans with
cash.

JOELLE
This town’s so tragic it makes ne
want to cel ebrate.

MAL ONE

You ever dated a junkie Joelle?
JCOELLE

Not that | can renenber
MAL ONE

VWll | fell in love with one, then

| married one, then that junkie
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VAL ONE '
broke ny heart. Tell nme, did that
outfit cone with a trough?

Mal one snatches the bank bag and storns out. Shep crosses
Mal one’ s war path on the way in, |ooking back at her as he
staggers up to the counter.

-- A SERIES OF SHOTS - -

1) Eladio in a lobby with his nose in a healthy marriage
magazi ne, gazing at smling successful couples.

2) Eladio’ s | eg bouncing.

3) Eladio checking the time on his watch, and the tinme on
t he cl ock hung beside a sad puppy painting.

4) Eladio pulling a nethadone bottle fromhis pocket and two
nore enpty ones following, falling to the floor.

5) Eladio taking a pill and kissing the crucifix of his
rosary.

| NT. CENTRO SAGRADO CORAZON - DAY

A gigantic tapestry of our |ady of Guadal upe hangs behind a
choir of TEN LATI NO MEN AND WOVEN. They are approachi ng the
end of a song naned "Anor de dios."

VI OLI NI STS wai | over an ORGAN, knee deep in their mllionth
rehear sal .

El adi o rai ses his beautiful tenor voice and baton, track
marks trace his elbowto the wist. Tears stream down his
cheeks seconds before crescendo as he plumets the baton to
si |l ence.

ELADI O

( Spani sh)
As a Catholic to Catholics;
Beautiful, absolutely beautiful!
Wel | done! G ve yourselves a round
of appl ause! Let’s take a quick
break and resunme with dios m o,
di os m o.
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| NT. CONFESSI ONAL - DAY

PADRE VELASQUEZ, 70, bushy bl ack beard that softens his hard
sharp face, exhales wisdomwith a faded rose tattoo on his

t hunb knuckl e, studying Eladio with small powerful dark
brown eyes.

The foll ow ng dialogue is in Spanish:

VELASQUEZ
She needs to return to church.
Jesus m sses her and that guitar
was a beautiful addition to the

choir. Is she still struggling to
pl ay?

ELADI O
She quit.

VELASQUEZ

VWl |l she can see all the therapists
in the world, but a doctorate
doesn’t match the divine.

SHEP
(o.s.)
Pssst. El adi 0? You in there hoss?

El adio rips open the curtain and gl ares:

SHEP ( CONTD)
We got a probleno. A big one.

El adi o cl oses the curtain.

EXT. CENTRO SAGRADO CORAZON PARKI NG LOT - DAY
Shep paces back and forth.

SHEP
M ght have to put that vacation on
hol d big man.

ELADI O
Que pasa?

SHEP
Sonebody fucked up nmy wi ndows. Mann
Hertz and sons had sonething to do
with it. Then | go to the bank to
deposit your check, who do | see
storm ng out of there |ooking nore
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SHEP
buttoned up than a queer on Sunday?

Mal one. Joell e runs the check,
bounced |i ke a ball.

ELADI O
Why did Mann break the w ndows?
SHEP
It’s a long story.
ELADI O
Expl ai n.
SHEP

| made a deal with him
El adi o grabs Shep by his shirt and pulls himclose.

ELADI O
Look at ny arm

Eladio flips his armover and the sun beans agai nst hundreds
of tiny old purple scars.

ELADI O ( CONTD)
That man is el diablo. You know
what you have done?

SHEP
Al | have to do is win restaurant
week. |I’msaving us a shit ton of
noney.

ELADI O

You have | ost already Shep! You're
pi nche nuerte.

SHEP
Don't tell nme that. Were you
goi ng?

ELADI O

Getting ny noney.

SHEP
It’s about five which neans La
Ventana i s packed al ready. You cook
and 1'1l find your wife. If she
stole fromyou she probably doesn’t
want to talk about it. Where do you
t hi nk she is?

El adi o processes this information, painful but true.
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ELADI O
She is with her therapist.

SHEP
Al right give ne the address.

EXT. CABBAGE FlI ELD - DAY

Levi and Mack retrace through nelted ice cream cones and
cabbage. A creany green trail snakes through the field,
vani shing in the rear corner

Mack halts, erect fromhead to tail. H's big nose w ggles
off dirt and he shoots toward the woods |ike a furry brown
and white bullet.

EXT. WOODLI NE - DAY

Levi gasps for air, hands on his knees. Mack wades in a
CREEK, sniffing in all directions.

Levi and Mack sl osh through the shall ow brown water, iced
over in shady parts.

Mack | eaps out and tears toward a fallen Maple tree,
conparable to the size of a small sky scraper

GARGANTUAN MAPLE TREE

Jutting fromthe base of the tree are a pair of Chuck
Tayl ors, fastened to a pair of |egs.

Wthout hesitation, Levi pulls the | egs and Sanford’ s body
slides out and hits the earth.

Levi flips it over. The name stitched into the back of the
Letterman jacket reads: W NKLESTEI N.

A RATTLESNAKE eases out of the headl ess neck, slithering
t hrough frozen torn flesh and si new.

The beast rears, venomdrips in big beads, the rattle echoes
through trees |like a sea of G cadas.

Levi bobs and weaves, assessing a piece of plastic fastened

to the snake with duct tape. Levi pats for a gun: "damm it."
He pulls out his Maglite. The snake lunges, levi stonps its

m dsection with his boot, CRUNCH -- |lifts his bloody maglite
from the head.
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Mack flicks his tongue at the Snake’s bl ood, Levi pulls him
back, cutting away duct tape revealing a CASSETTE TAPE with
atitle that reads: "HANSEN HILL."

| NT. FLOYD S STUDI O OFFI CE - DAY

FLOYD HARPER, 30s, the nman behind the m crophone, is black
and hip to the gills, snapping his long fingers as the | ast
song fades. He adjusts the |lapels of his |eather jacket and
swivels a 50s era "Elvis mc" to his lips, speaking with a
| ow | evel croon.

Fl oyd renoves his shades and spins around. There |ays
Mal one. A PsyD in Psychol ogy from University of Charl eston
hangs on the wall behind her.

Hal f the roomis full of records, turntables and old rock
and roll fliers fromdecades ago.

The other half is water color paintings, a Ficus and a Maple
fainting couch.

Fl oyd hands Malone a letter and flips an AA coin into his
hand wi t hout | ooki ng.

MAL ONE
(scanni ng)
| f you seek destiny and refuge I
suggest peering beneath the dancing
alligator at South of the border.
Leave tonight or suffer until your
| ungs give out.

FLOYD
Pardon ny French, but that’s sone
vindi ctive shit.

Mal one tosses the tan manil a package to Fl oyd. Floyd catches
it, flattered yet unconfortable.

MAL ONE
It’s a friendly gift Floyd, |’ m not
gonna | eap across the table and
smooch you

Fl oyd peels away the top to reveal a record. He snells it.

FLOYD
Whoever nailed this doesn’t
appreciate vinyl. It was w apped

too tight, noticed the sides of the
package were curved which indicates



. FLOYD .
war pi ng. Thing probably sat out in
the sun for --

MAL ONE
-- When are you | eaving?

FLOYD
What do you nean?

MAL ONE
Aren’t you going to | ook underneath
t he dancing alligator?

FLOYD
Crossed ny m nd.

MAL ONE
kay so take ne with you, | could
use the vacati on anyway.

FLOYD
Mal one, accepting a gift froma
patient is unprofessional. Taking a
patient on a road trip is just
pl ai n i nappropri at e.

MAL ONE
You're a disc jockey shrink honey,
that’ s i nappropriate. Now I’ ve done
all sorts of research about al
sorts of things and cane to the
concl usion that the best way to
continue ny therapy is on the road.
| was born to travel, nmakes ne feel
at ease. Sane way a patient wll
flirt with their therapi st not even
realizing they're doing so, but
because that’s how t hey feel
confortabl e around nen the doctor
gets the wong idea.

FLOYD
Have you made any progress with
your not ebook?

Mal one shakes her notebook in the air.

MAL ONE
["11 drive.
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I NT. MALONE'S VAN - DAY

Fl oyd lurches onto the front seat with a duffel bag slung
over his shoulder, cradling a HOVE MADE DEVICE in his
careful hands.

A fork and a spoon jut fromthe sides of an oblong forest
green receiver.. which is connected to an a.m radi o box and
athick curly wire narrows at the bottomand splices to a
plug that fits an ipod.

Floyd plugs it into an auxiliary port on the tape deck,
pressing the big red power button, causing an electrical
surge to ping pong fromthe fork and spoon |ike a pale blue
rai nbow.

Fl oyd pulls his shades to the bottom of his nose and gl ances
at Malone as he lifts the m crophone to his |ips.

SULLY
(To mc)
Day six is upon us and I'’msitting
next to the | ovely Ml one Marquez,
guitar extraordinaire, say h

Mal one.
MAL ONE
(To mc)
You over packed.
SULLY
(To mc)

Haven’'t we all? Col der than

yest erday which was col der than the
day before that, but I'Il tell ya
kids this winter’s been white hot.

| think we can all agree on that.

| NT. LADDER 22 FI RE DEPARTMENT/ OFFI CE - DAY

SERGEANT SI MVS, 50s, ear to phone, sits behind a desk
covered in Styrofoam coffee cups, each with brown |ip and
drip markings. A tight navy blue conpany shirt |eaves just
enough room for a pack of snokes, squeezed into his breast
pocket. He's discontent, pale and Bic bald.

REBEL ROUSI N RADI O
(Filtered v.o0.)
..which of course leads us to the
next track by a Roy Jr, "Victim of
the circunstances,"” it could be the
best song of the sixties, if not
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REBEL ROUSI N RADI O
the story of your life. We'll talk
soon.

SI MV

(To phone)
Silver?..Does it have washers on
either end?..and it’s definitely
not connected to your water
heat er ?. . what about w ring, do you
see wiring that is unique to the
mechani sn? Al right well don’t touch
it and | eave your hone i medi ately
okay?

Sims sl ans the phone on the cradle and narches to the door.
The alarm cuts through the wall and fills himw th power.
| NT. ADM NI STRATI ON HALLWAY - DAY

Si mms neshes with FIRE FI GHTERS as they hustle and bustl e.

He turns the corner, nodding and grinning at Levi with
ut nost respect as Levi extends his hand. It’s been a while.

SI MV

Don't tell ne you knew.
LEVI

Had a hunch.

Levi shows himthe tape Simms deflates at the title.

S| MVB
Coul dn’t be one of Hertz’s goons?

LEVI
Tape’s no prank sergeant, bonified
mani f esto. Threatened ny children.

S| MVB
| don’t have tinme to listen to it.

LEVI
You don’t have tinme for coffee
ser geant .

SI MVB

There’'s always tinme for coffee
sheriff.



LEVI
How bi g’ s your thernos?

They wal k.

SI MV
Ckay give ne the quick version.

LEVI
Arthur Crane ain't dead, Sanford

W nklestein is, and Lionel N chols

i's mssing.

SI MVB
That’ s your departnent.

LEVI
He’s blowi ng up the county Si ms.

The gravity of the situation rattles Sinms.

SI MV
| don’t have enough trucks.

LEVI
Charl eston’s com ng.

SI MV
How many depart nents?

LEVI
Al'l sixteen, told themto bring
cof fee too.

S| MvVB
Tell Walt I'’msorry for his |oss.

EXT. ROAD Sl DE - DAY
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A steel NMEXI CAN BANDI TO towers over the highway hol ding a

neon sign that reads: "SOUTH OF THE BORDER. "

Smal | er tacky signs flicker and hang from novelty

archi tecture.

A short square building with an orange Sonbr
"Pedro’s Diner," a notel called "Mtor |Inn"
station remai n open.

Raggedy porcelain statues litter the place.

an eight foot tall, dark green wacky alli gat
bl ue patchy vest, holding a huge red bottle
in some sort of Russian Kazotsky dance.

ero roof called
and a Shel |

One of which is
or wearing a
rocket, frozen
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Shep pulls in, sputtering past Ml one and Fl oyd as they
study the base of the statue.

EXT. DANCI NG ALLI GATOR - DAY

FI oyd scoops away mulch to reveal a letter. He reads the
title and pockets it, digging harder until he unearths a
roman candle with a Christmas bow stuck to it.

MAL ONE
Anything for nme? Earth to Fl oyd.

The bl ue Roman candle trenbles in Floyd s hand. He steadies
it slowy.

FLOYD
My ass is fam shed, you want an
enchi | ada?

MAL ONE
What did you put in your pocket?

FLOYD
Ain’t nothing. Dead ass.

Mal one grabs at his jacket, Floyd sw vels.

MAL ONE
Let ne see it! Don't nake ne hit
you!

As Fl oyd dodges her, his foot catches on the side of the
curb and they fall to the ground. Ml one straddl es himand
tries for his pocket again but Floyd hol ds her hands back.
She stornms off. Floyd catches up, putting his hand on her
shoul der.

FLOYD
It won’t hel p your therapy.

MALONE
Hand it over

Floyd rips off the imaginary band aid and shows it to her.
The face of the letter reads: "The cunt | tried to
strangle.” Malone slides it into her back pocket, massagi ng
her throat.

MALONE ( CONTD)
Let’ s get sone food.
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| NT. PEDRO S DI NER/ BOOTH - DAY

Food scraps cover the table. Floyd flips his AA coin into
his pal mrepeatedly as Mal one gul ps down a second Margarita.
Mal one points to the Roman candl e.

MALONE
That what did it? You never
speci fi ed.

FLOYD
Doesn’t nmake no damm sense. |If
we're dealing with a wannabe Arthur
Crane how d he know about the Ronan
candl e? He nust’ve been there when
the fire started, nust’ve attacked
you two years |ater, mnust’ve been
wat chi ng your therapy sessions,
nmust’ ve known we’ d both be here
toni ght, and for what? A |l augh? No
one would go that far over a freak
accident for shits and giggles.

MAL ONE
So we’ve digressed to the
par anor nmal .

FLOYD

No |I’m saying he didn't die.

MALONE
kay so if it’s himand he’s bent
on vengeance, why’'d he try to kil
me? | never even knew the Crane
famly.

FLOYD
Al ready, but naybe he just wanted
to see if he had it in him

MAL ONE
Apparently not.

FLOYD
My bad, let’s tal k about you.

MAL ONE
We al ways tal k about ne. My nouth’s
up here by the way.

Fl oyd gets enbarrassed and Malone smles for the first tine,
if only for a nonent.

An ol d Delta blues nunber echoes throughout the enpty diner.
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Mal one chokes on her Margarita and shoves her fingers into
her ears.

FLOYD
Thi s the song?

Mal one slans her fist on the table and stornms outside, Floyd
fol | ows.

MOVENTS LATER. .

Shep sneaks up to the table, eyes | ocked on the bank bag
jutting fromthe opening of Malone’s purse. He snatches it,
darting toward the back, running face first into Floyd as he
re enters.

SHEP
Par don.

Fl oyd wat ches Shep nmake his way to the kitchen, positive
that he recognizes him Floyd wites it off: "can't be."
Fl oyd grabs Mal one’s purse and drops a fifty on the table.

| NT. KITCHEN - DAY

Shep speed wal ks past steambillow ng fromthe di sh machi ne,
tradi ng eyes with THE MEXI CAN DI SHWASHER

Shep hits the floor upon hearing a Pauline’ s voice com ng
fromdry storage. He raises his finger to his lips, the
Mexi can di shwasher just stares at him

PAULI NE

(Backgr ound)
No, see you're lifting that sack of
pot at oes with your neck and
shoul ders. How nany tinmes | gotta
tell you? Lift with your |egs,
tighten your stonmach... Good. You
wonder why your neck and shoul ders
hurt all the tine, it’s ’cause you
[ift with them Not supposed to.
Ten shoul ders rolls backwards then
forward with your chin down. Then
ten head turns over each over
shoul der. . ... You Il be ruling the
world in no tine.

PAULI NE MERRI WEATHER, 40s, turns the corner and freezes. A
big smle hesitantly stretches across her wde face. An
anber stone hangs froma rose gold chain and rests agai nst
her cleavage. A pack of Virginia slins juts fromthe corner
of her bra.



Shep fights a smle and continues out the back door.

EXT. PARKI NG LOT - DAY - WALKI NG

Shep shakes his head with Pauline in hot pursuit. Shep

speaks w t hout turning.

SHEP

Nice to know you' re still fixing
peopl e. What are you doi ng out

her e?

PAULI NE
| won the lottery.

SHEP

So you canme here? How nuch you w n?

Hundr ed bucks.

PAULI NE
Fifty thousand.

SHEP

Fifty thousand? You shoul d be
hal fway to the keys by now. Buying
toys, bathing in alnmond mlk. |

don’t know.

PAULI NE
How s your |eg?

SHEP

You see ne linping don't you?

PAULI NE

Can | try to explain?

SHEP
Wi ch part? The not

returning ny

phone calls part, or the trashing
your house and vani shing w thout a

trace part?

Paul i ne hugs Shep from behi nd,
nonent .

he stops wal king for a

SHEP ( CONTD)
Pauline, | finally stopped
searching for you today. About five
hours ago. Two years and five

fucki ng hours.

Shep keeps on.

42.
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PAULI NE

Where you wal ki ng to?
SHEP

" mwal king until | wake up.
PAULI NE

This ain’t a dream Shepherd.
SHEP

Yeah | know, it’s a nightmare.
PAULI NE

You want ne to pinch you?
SHEP

| want you to go back to work.
PAULI NE

| quit.
SHEP

When just now?
PAULI NE

Yep.
SHEP

| don’t think your manager woul d
appreci ate that.

PAULI NE
| am t he manager.

Shep thinks | ong and hard.

SHEP
I f you would like to play putt putt
with me | will allowit.

EXT. SHEP' S HOUSE - DAY
Grady knocks. No answer.

GRADY
Big brother? You in there?

Grady raises his fist to knock again but his eyes catch a
flash of sonething familiar jutting fromone of the three
gar bage bags next to the door. He runmages.
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Nost al gi a: A photo of Shepherd and Paul i ne hol di ng each
others asses in front of a cigarette outlet called "The Butt
Shop." A pair of macrame gloves with Shep’s nane on the
wrist. Various license plates.

Grady takes special note of a knee brace and smil es.

A bl ank envel ope sticks out beneath the door mat. G ady
studies it and pulls out a letter that reads: "G ave Yard."

Grady’s eyes widen just as quickly as he sprints to his car.

EXT. SHOPPI NG CENTER - DAY

Watery eyes gl are beneath puffs of hot breath as FAT TOMN
FOLK brood on the side of the road hol ding up hone nmade

signs that read: "God took your kids, not Floyd" "Burn in
hell Arty Crane" "W rst thing since the abortion clinic.”

Enmer gency vehicles blow past the fat town folk in a constant
red white and bl ue blur.

Grady pulls up and finds Levi sitting on the hood of his
car, watching Mack sniff around the parking |ot.

LEVI
You find Shepherd?

GRADY
Wasn’'t hone. How s Walt?

LEVI
VWhat's that?

G ady pockets the letter.

GRADY
Traffic ticket. Been a cop for five
years and I'mstill getting
pr anked.

LEVI

Ni ght Ranger thinks he' s real
clever but | figured it out

al ready. Left nme a tape. Said
sonet hi ng about two cylinders, one
big and one small filled with
liquid. Big one’s a water heater.
Tal ked to Simrs, suspicions
confirmed.



GRADY
Fuck. Wat about the small
cyl i nder?
LEVI
That’ s why we need Shepherd.
GRADY
It’s too easy pop, | nean the fact

that we're already halfway there --

LEVI
-- W’'re nowhere close to hal fway.
We got Charleston fire hel ping us
and only a third of the county’s
been evacuated. | don’t think he
rigged all of them but | can’t
risk it. He probably planted bonbs
on one or two water heaters per
nei ghbor hood.

GRADY
kay so he rigged one hundred and
sonme change, soneone woul d’ ve
noticed. We're not up a against a
God damm ghost here.

LEVI
W’ re fighting a class ¢ crimnal.
Just |like every other crimnal in
this county.

GRADY
You think Hertz knows hi nf

LEVI
I f he did he woul d’ve killed him by
now. Bad for business.

GRADY
We gotta find Lionel.
LEVI
We gotta find Shepherd.
GRADY
Then fucking call him |’msure

he’d | ove to hear fromyou

LEVI
He doesn’t answer ny calls.

45.
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GRADY
Wen’s the last tine you tried?

LEVI
| " mabout to tell a father that his
son is dead, the | east you can do
is figure out where mne is.

GRADY
Can't believe it took all this for
us to be a famly again.

LEVI
Grady if you keep running your
mouth I’ mgoing to snmack it.

GRADY

Wiy weren’t you at the hospital ?
LEVI

| told you al ready.
GRADY

Yeah you were out on a call. Wl

Shep was scream ng bl oody nurder
and he was only saying one thing;
daddy, daddy, daddy --

Levi smacks him

GRADY ( CONTD)
You knew didn’t you? You fucking
dead beat.

Levi tackles him they roll around on the ground. Mack barks
his ass off. Walter runs out and pulls them apart. G ady
wi pes bl ood away from his nose.

WALTER
Wiy do | have two police officers
fighting in ny parking lot --

GRADY
Churn this flavor sheriff; Pina
col l ada things happen in life and
sonetinmes you gotta cut your | osses
and nove on, crunch.

WALTER
You have five seconds, both of you.

Levi | ooks up at Walt fromthe ground, Walter’s intuition
grabs him by the throat.
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LEVI
Ni ght Ranger got Sanford. |I'’msorry
Wl t.

VWalter storns toward his office, while he’'s already grieving
he’s too furious for tears.

WALTER
| sold that son of a bitch one of
my buil di ngs. That fucking cock
sucker.

LEVI
Who are we tal king about ?

WALTER
Don’t be fucking daft
sheriff! Emanuel Hert z!

LEVI

We have reason to believe that
Arthur Crane is alive and at | arge.

VWal t er sobs.

WALTER
Get the fuck out of ny parking |ot.

Levi watches Walter barely nmanage to wal k back into his
office and turns to G ady.

GRADY

It wasn’t a parking ticket.
LEVI

What ?
GRADY

Thing in ny hand.

LEVI
You’ ve got five seconds.

Levi snatches the letter from G ady.

LEVI
Oh | ord.
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I NT. LA VENTANA KI TCHEN - NI GHT

El adi o sweats nmissiles as he slides the last plate into the
servi ce w ndow.

El adio nutters the Qur father in Spanish, pacing back and
forth, clenching his stonmach, yawning furiously.

El adi o renmoves a wet sil k handkerchief fromhis chef pants
and wi pes his watery eyes, they water again, he w pes again.

El adi o pushes a GRI NGO DI SHWASHER out of his way and scrubs
plates with steel wool. The silver wire catches on a pan
handl e and sinks deep into his finger. The water turns pink
with his blood. He scrubs faster, switching prayers to the
Hai | Mary.

A plate falls off of the tray and shatters. He bends over to
pi ck up the pieces and a wallet photo of Malone falls out of
hi s pocket and sways, landing gently in the mddle of the

j agged chi ps of porcel ain.

He weeps, baring his gold nolars and incisor. He | eans over
the trash can retching air. He drinks half a Corona and
throws it up. He stunbles outside.

I NT. ELADIO S EL CAM NO - N GHT

El adi o shoves his key into the ignition, staring at thick
bars of dusty residue all over the dash.

Crunpl ed up neon sticky notes and enpty prescription bottles
are scattered all over the passenger floorboard. He unravels
a sticky note: "Nut up butter cup, The Mann -- 555 - 6574."

I NT. MANN' S BRONCO - NI GHT

Mann grabs a box of fried chicken froma drive thru w ndow
and bites into a drumstick. He nearly chokes when he hears
sonet hi ng.

RADI O

(Filtered v.o0.)
Sanford W nkl estein was found dead
in a cabbage field off of stone's
t hrow avenue, Lionel N chols was
with himand is now mssing. If
anyone has seen Lionel please cal
m ssing persons --

CRUNCH -- Mann snashes the radio with his fist. H s phone
rings. He sees Eladio is calling, he calns hinself down.
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| NTERCUT Mann, ripping into a chicken |leg and El adi o
funmbling with the cap of a NyQuil bottle as they both try to
not veer off the road.

MANN
Phil’s meat department, you pack
"em we stack 'em

ELADI O
Three pounds, bone in.
MANN
St. Marquez. You run outta prayers
boy?
ELADI O
Si 0 no?
MANN

Your package has been processed and
shrink wrapped. See you at the
pl ant .

EXT. SNAPDRAGON HEI GHTS PARKI NG LOT - N GHT

Mann and El adio share a joint beneath the stars, the sky
t hrobs above bare pine trees with red flashes. Sirens can be
heard for mles.

ELADI O
What is wrong?

MANN
One, | think I know who the night
ranger is and two...Am go | got
this shit straight outta
Bangl adesh, and it’s the nost
caustic unholy thing I’ ve ever
seen. Cold turkey ain’t no cake
wal k, but I'd pull out now. | nmean
we both know ny China white's not
to be fiddled with, but this shit’s
gr een.

ELADI O
It is supposed to be green, yes?

MANN
Not the weed, the dope. You ever
seen green dope before?
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ELADI O
No, nunca.

MANN
Yeah ne neither. After you shoot it
you ain’'t ever gonna be El adi o ever
again. Your last tango with
reality, as it were.

ELADI O
Mas fuerte mas bueno.

MANN
Conme on, let’s say hi to the boys.

EXT. SNAPDRAGON HEI GHTS COURTYARD - NI GHT

Vivian and Shade stroll down the stairs clutching HEAVY DUTY
GARBAGE BAGS in one hand and weapons in the other. Shade’'s
pi nk burly fingers curl around a pair of BOLT CUTTERS t hat
seem | i ke pruners in conparison to his stature. Vivian
scratches between his shoul der bl ades with his behenoth of a
paddl e.

VI VI AN
|’ m better at dealing with tweakers
so | get the tweaker Iine.

SHADE
Viv, only reason you do it is
because it’'s easier. Don't have to
deal with a junkie passing out or
dyi ng on you. You know how many
junkies | buried | ast week? Six. |
buried six fucking junkies | ast

week!
VI VI AN
"Least you don’t have to deal with
Dee Dee.
SHADE
At this point I'll suck a dick to

deal with Dee Dee’s trifling ass.
They | augh.
A spotlight flickers against an underfed KO POND, sitting

behi nd a POLE that has been half-assed into the patio with
grout. Hanging fromthe pole is a DI NNER BELL
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VI VI AN
Shall | green light this om nous
hour ?

Shade gives himthe Shaka sign and Vivian rattles the wand
back and forth, the triangular bell ow bounces off the walls
and cracked sidewal k where Rosemary has pushed its way

t hr ough t he weeds.

Ever so slowy....one by one...JUNKIES, 20-60, seemto just
appear out of nowhere, straight fromthe woodwork, shuffling
and noani ng or paci ng back and forth.

Vi vian and Shade hustle and bustle |ike Australian
Shepherds, corralling their human |ive stock.

THE METH ADDI CTS beat up the DOPE HEADS or push them out of
t he way, of whom are either passing out our taking a knee to
gat her strength.

Vivain chinmes the bell faster and harder until choking it,
filling the courtyard with cathartic sil ence.
SHADE
Alright ya' Il shit’s not going

anywhere, just wait your turn.

VI VI AN
Blue bellies Iine up here in front
of me, all you dragon chasers in
front of Shade.

SHADE
There goes Dee Dee again.

Vivian drops his garbage bag, slapping his paddle on the
pal mof his hand while marching toward DEE DEE, 18, dead in
a year, on his knees.

VI VI AN

Who pissed in your Cheerios?
DEE DEE

Pl ease Vivian, | haven't slept

si nce fucking Friday.

SHADE
Stand up Dee, vindicate yourself
for Christ sake.

DEE DEE
| can’'t.
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VI VI AN
Did you just shit yourself? Stand
t he fuck up, now

Unbeknown to the boys, the junkies have shuffled over to the
unattended bag on the ground and are tearing it apart. A
tornado of scream ng, fists, drugs and plastic.

Vivian brings the paddle right into Dee Dee’'s knee, the
crunch of tendon and bone cuts through the clatter of the
crowd. Dee Dee wails like he’s living for the first tine.

BOOM -- Mann hol sters his pistol and hushes ARCH E, 2
Manchurian wld boar, thick wiry fur hanging to the ground
i n dreads, hand sharpened tusks the size of chef knives, as
he chortles at the end of a thick chain wapped around
Mann's fi st.

El adi o keeps hi s distance.

VI VI AN ( CONTD)
Dee Dee was cutting in |ine again,
sanme shit every Monday. Que pasa
El adi 0?

ELADI O
Nada pendej o.

VI VI AN
What’ s pendej o nean?

SHADE
Means asshol e, kind of.

VI VI AN
Fai r enough.

MANN
Shut up, that himover there?

SHADE
Unh huh, but |isten daddy he’s been
t hrough the ringer past few weeks.
Not a trick to be turned by the
Citgo and it’s running himragged.

Mann throws a honey bun on Dee Dee’s throat and Archie trots
over, sucking up the sweet snack. Dee Dee wakes up
screani ng

MANN
Quiet! He hates that. Now all |
gotta say to Archie is g-e-t-h-i-m
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MAN
and young man you’l|l be hollering
"til ya see purple. So what's it
gonna be? You gonna wait your turn?

DEE DEE
Yes M. Hertz | swear.

MANN
Sew e. Randy up there?

Mann gi ves Archie a honey bun.

VI VI AN
M ght be, he was in the shower
earlier. Said he was goi ng out
agai n.

Mann grits his teeth so hard they al nost shatter

MANN
| sent himout to the cabbage field
| ast night to break Sanford and
Lionel s thunbs. Well boys, their
thunbs ain’t broken. So when | get
up there he better be sitting on
t he couch, and if the house is
clean, which it ain’t gonna be...
will interrogate himwth
restraint.

Vivian gets on the horn.

I NT. STAI RWAY - NI GHT - WALKI NG

SOVE GQUY is getting head from SOVE G RL by the second fl oor.
El adio and Mann sinply ignore it as they ascend.

ELADI O
Do you believe in fate?

MANN
Not particularly.

ELADI O

Senor Hertz, fate is a bitch, fate
is what you call your life when

t hings are not good. If things go
well you like to say it’s a good
deci sion, hard work you know? Pl an
foll owed through? It is not until
life is shit that you say the word



_ELADI O
fate. It is how people..comse

di ce? Do you know?

MANN
Cope? How they cope with different
t hi ngs?

ELADI O

Yes, exactanente.

MANN
O you do drugs. Can’t bl ane ya
really, that Mal one’s sweeter than
a bag of cherries. | taught her
shit bag of a father a parenting
| esson way back.

ELADI O
She never told ne.

MANN
| wouldn’t ask her about it.

ELADI O
Can | ask you?

MANN
Caught wi nd he used to touch her,
so one norning | woke his ass up
with a pot of vegetable oil. Didn't
think to check her bedroomwhile I
was heating it up.

ELADI O
What did she do?

MANN
She kept asking nme why | was
| aughi ng. After you.

HALLWAY
Mann unl ocks all seven of the | ocks to his penthouse.

ELADI O
Mann, | am begi nning to think that
|"min perfectly fine nood, all of
the tinme, but everyone in this
country....is just too stupid to
realize that they are not happier
t han me.

54.
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MANN

Here’s ny inpression of you, ready?
"W nmet at sunset, her band pl ayed
in Cancun, | nmade her a neal, she
fell in love after the first bite,
we travel ed the fucking country
side, her nusic speaks to ne, she’'s
a god damm angel " yaddi fuckin’
yadda. You're a romantic El adi o and
you have problens, but |’'m your
drug deal er not your therapist.

I NT. MANN' S LI VI NG ROOM - NI GHT

A beautiful apartnent and spotless. Mann tips over the trash
can, throws a coupl e nmagazi nes on the floor, turns off the
xbox and knocks on the bat hroom door. No one replies, but

t he shower is on.

MANN
Let’s get your product, it’s about
to get white hot in this neat
| ocker.

Mann reenerges fromhis bedroomw th a black ball oon. Cash
and drugs are exchanged, Mann wi nks and El adio splits.

Mann tugs on Archie’s chain and pats himfirmy on the ass
into the | aundry room

LAUNDRY ROOM

Inside is literally enough roomto fit a washer, dryer,
Archie, a water bow and a food bow. H's tank-1ike skul
salivates over a nedley of nuts, grapes, prunes, green
appl es and peaches. Mann sl ans the door and Archie takes out
hi s aggression on the food.

SERI ES OF SHOTS -- HONEY POT PREPARATI ONS - -

Mann dragging a chair fromthe kitchen across the hardwood
floor, aligning it with the tel evision.

Mann opening the |aundry room putting his open palmin
Archie’ s face who dodges it and runs happily into the living
room rolling around on the ground with a full belly.

Mann grabbing a bottle of Tide fromthe shelf and beating
Archie with it until he cries and retreats back to his post.
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ing a Budwei ser towel fromthe dryer, Kkicking
the ribs and sl anm ng the door.

Mann pul
Archie in

Mann placing the chair on top of the towel.

Mann grabbing a roll of GORILLA TAPE from a kitchen drawer
and ripping off a piece, double checking its strength.

Mann openi ng the cabi nets beneath the sink to reveal gallons
of Betsy Bee Honey.

EXT. PARKING LOT - N GHT

Randy pulls in, Vivian and Shade sprint up to himas he
makes his way toward the courtyard.

VI VI AN
Mist’ ve been tight as a pin head.
Ain’t been but ten mnutes ya
wanmer bamrer thank ya manmer.

RANDY
Fuck you tal ki ng about ?

SHADE
Went back to Red Roof right?

RANDY
No, | got high and saw Basket Case.
Fuck’s wong with ya' Il?

SHADE
Randy cut the shit.

RANDY
| ain’t |ying.

SHADE
What novi e you watch?

RANDY
The Vani shi ng.

VI VI AN
Thought it was Basket Case.

RANDY
Doubl e feature.

VI VI AN
You hear what happened?
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RANDY
Yeah those two faggots got killed
while I was spending | ast week’s
pay on a new shot gun.

SHADE
How Jesus wept.

VI VI AN
Whoa whoa whoa whoa shut your
fucking chin slits! Did you or did
you not talk to us fromthe shower
earlier?

RANDY
Dol look | took a shower Vivian?

I NT. MANN S PENTHOUSE - NI GHT

Mann struts out of the penthouse nonentarily. WAlter eases
out of the bathroomw th a crowbar, practicing his sw ng,
breat hing "one, two, three."

Mann pushes open the door with a BIG GREEN O L DRUM and
rolls it into the living room oblivious to the intruder
behi nd him -- THUNK

Mann’ s knees buckl e as he plows into the coffee table.
Walter flips himover and pumel s away.

Archie loses it, bucking at the |laundry room door. Walter
grabs Mann by the collar of his shirt.

WALTER
"Hey ya’'ll, 1’"mjust about to get
to fuckin’ ny hayseed sister after
| clean the tobbaccy out ny nouth.”
.. How s ny vernacul ar? Your corn
fed fucking sons bought it!

Mann spits blood in Walter’s face and smles. Walter smashes
his teeth in with the crow bar.

Mann ki cks Walter in the chest and sends himflying into the
wal | .

The [ aundry room door expl odes and Archi e waddl es out.. Mnn
holds up his fist, Archie halts. Mann spits out broken
t eet h.
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MANN
You get a two second head start,
and uh..last one’s the rotten egg.

Wal ter books it, Archie roars.

SCENE SEQUENCE -- WALTER RUNNI NG THE BOYS RUNNI NG -- NI GHT

1) Hallway: Walter rearing around the corner |ike an
A ynpian. Archie barrels his shoulder into the corner and
smashes through the wall getting closer.

2) Courtyard: Vivian, Shade and Randy | eap over the koi pond
and up the stairs.

3) Stairway: the tusk catches the bottom of Walter’s pant

|l eg and Archie rears upward tearing flesh and pol yester.

Wal ter screans and | eaps down the stairs tw sting an ankle.
He knocks over a trash can, Archie sends it flying into the
air wth his snout.

4) Elevator: Vivian and shade junp up and down "why the fuck
didn't we take the stairs. Randy shakes his head.

5) Lobby: Walter junps over the front desk and throws
brochures, pencils and a conputer nonitor at Archie sending
himinto a frenzy. The snarling beast |eaps up onto the
counter and down to the floor. They di sappear and the noi ses
com ng from behind the desk nmake conscious flaying seem a
wal k in the park.

END SCENE SEQUENCE

| NT. ELEVATOR/ TOP FLOOR - N GHT

The el evat or opens. Mann spits out nore shards of teeth and
a piece of gumline.

MANN
Randy, fuckin, Rudy.

RANDY
M. Hertz.

MANN
Boys, maintenance is needed in the
| obby.

Mann shoves his hand between the el evator doors as they
cl ose, notioning toward Randy presunptuously. Randy turns to
t he boys and nods "be seeing you."
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| NT. ELEVATOR - N GHT

The further the el evator descends the | ouder Walter gets.
Upon reaching the |obby, Vivian and Shade put their fingers
intheir ears in an attenpt to block out the hellish screans
filling the hallway.

| NT. HALLWAY - NI GHT

Dor ot hy and Todo creep around the corner -- SNAP, Walter
stops carrying on.

They reach the | obby at alnbst a crawl, peering around the
cor ner.

El adi o
horri f

is frozen solid, having witnessed the mauling in a
i ed trance.

The boys suck through their teeth and cringe at the sl ushy
gougi ng sounds. Archie cones around the corner drenched in
Walter’s blood. It drips off the ends of the wiry fur and
onto the hardwood fl oor.

VI VI AN
Back up slowy M. Marquez.

El adi o i nches toward the front door as Archie watches him
ready to strike. The door squeals, Archie chortles and
charges toward it.

SHADE
Sewwi e! Archi e Seww e!

Archie |listens.

EXT. COURTYARD/ PARKI NG LOT - NI GHT - WALKI NG

El adi o gets on the phone, taking note of the remai ni ng HOARD
OF ADDI CTS in the courtyard eyeing himdown |ike fresh neat.

| NTERCUT El adio talking to Shep while he narrow y escapes
the addicts and Shep putting a golf ball toward a mniature
statue of king kong. Pauline watching and thinking hard.

SHEP
Thing’ s rigged | just knowit. Que
pasa El adi 0?

The ball sw vels around the hol e.
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PAULI NE
It’s the expert course.

ELADI O
What is going on?

SHEP
| am an expert and if the owner was
here I’d ring his neck for fraud.
What’ d you say nan?

ELADI O
Where is ny wife?

Shep sets up for another putt.

SHEP
Fol | owed her down to South of the
border. She’s here with that
t her api st of hers.

ELADI O
Pi nche border?

SHEP
Nah man the rest stop.

El adio throws his el bow into the jaw of an EMACI ATED
TEENAGER, grasping at Eladio’ s shirt.

ELADI O
She is cheating?

Shep putts and m sses the hole again. Shep throws his putter
inalittle man rmade pond.

SHEP
No she ain't cheating. Honestly |I'd
be nore worried about her being out
and about with this N ght Ranger
busi ness goi ng on.

El adi o picks up his pace to a jog as the hoard follows him

ELADI O
Did she take ny noney?

Shep gl ances at the bank bag, then Pauline who sets up for a
putt.

SHEP
Yeah, just trying to gather the
huevos to get it back. I'll keep

you post ed.
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ELADI O
Habl ar con usted pronto.

El adi o hangs up and junps into his car. Dirty pal ns and
fists slap at his wi ndows. He bounces his way out of the
parking | ot, gazing at the balloon of heroin on the
passenger seat.

I NT. MALONE' S VAN PARKI NG LOT - NI GHT

Fl oyd hol ds his hands agai nst the heat vents as the vehicle
idles. Malone pulls out her notebook and readi es her pen.

MALONE
Ri ght now right here.

FLOYD
You sure?

MAL ONE
| " mready Freddy.

FLOYD
Positive?

MALONE
Just go with it.

Fl oyd rubs his hands together vigorously and pulls a bundle
of tissues fromhis jacket pocket.

FLOYD
Ckay.. Do you believe that the
traumati c event were due, in whole
or in part to one...an innocent
m stake on ny part? Two, mny general
ability to make good deci sions...
good. You just say the word and
we'll continue |ater okay? Three, a
one time act of inconpetence? Four,
my general |ack of intelligence?
Five, a one time thoughtless act on
my part? Six, my general
carel essness and failure to take
adequate precautions? | can
stop...Ckay. Seven, an inpulsive or
enotionally i mature act on ny
part? Eight, ny general |ack of
enotional maturity... N ne, ny
generally sinful or bad nature?

Mal one finishes scribbling yes or no and then rips her
not ebook to smithereens, weeping.
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MAL ONE
| know it’s supposed to hel p, but
it hurts so fucking bad.

FLOYD
You know what this is kid?
Progress, that’s what it is. | mean

you probably think you' re | ooking
sone type of way, but what | see is
a strong woman comng to terns with
hersel f.

Fl oyd hands her a tissue fromthe little bundle.

MAL ONE

How does that nake you feel ?
FLOYD

Prof essi onal . Wat ?
MAL ONE

| don’t think |I've ever been this
happy bei ng m serabl e.

She reaches into her back pocket and Fl oyd grabs her arm

FLOYD
| don’t think you re ready.

Mal one leans in to kiss himand Floyd politely refuses her,
although it’s like water torture.

FLOYD ( CONTD)
Are you famliar with transference?

MAL ONE
| could teach a fucking class on
transf erence.

Mal one pulls out the letter and with a deep breath reads it:
MALONE ( CONTD)
"l shine when you hold ne in your
hand, but | do not extinguish."

I NT. PEDRO S M NI ATURE GOLF - NI GHT

Shep wat ches as Pauline nakes a hole in one. She | aughs and
hugs Shep. Shep pulls away from her.
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SHEP

That’s not funny. You know what’s
funny? |’ m debati ng whet her or not
to take you back, right here, right
now. Fifty fucking feet fromthe
very spot nonmma got ripped apart
like road kill, and all you can do
is laugh? What’'s next? You been
fucking ny brother on the side?

PAULI NE
You told your friend on the phone
you hadn’t gotten the noney yet,
even though you did. Wiy is that?

SHEP

Because | | ove you dam it!
PAULI NE

Vell | love you too and maybe I'm

here because it’s the only place |

t hought you' d never |ook. If I
opened anot her practice anywhere in
the world you' d be the first
patient. AmI| wong?

SHEP
| don’t owe you answers. You owe ne
answers.

PAULI NE
You owe that girl her noney back so
take heart. I’'l1 help you pay for
repairs on your house.

SHEP
It’s not a house it’s a restaurant.
What ?

PAULI NE
Shepherd you can’t even cook a tv
di nner.

SHEP
VWl |l you should see ne now. I'ma

regul ar fucking Escoffier, and |I'm
not taking your noney. \Wat woul d
t hat prove anyway? "Hey dad |
stunbl ed accross that girl and now
| m back with her ’'cause | got no
self respect and I’musing her to

i npress you." No way Jose. Not
while I'"mstill breathing.
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PAULI NE
Al right then steal the noney and
|1l bail you out. Because if this
woman’s got any wits about her
she’ || press charges, and |
woul dn’ t bl ame her either.

SHEP
You know what Pauline? | don’t need
your assistance in shooting nyself
in the foot. Go on and get the fuck
up out of here.

PAULI NE
MVake ne.

Shep |inps over, grabbing her by the shoul ders and turning
her around.

She doesn’t budge. He pushes harder and she sl aps him
They fall to the ground and westle. She straddles him

PAULI NE ( CONTD)
| don’t want you to take ne back. |
don’t deserve to have you, but | do
deserve to explain. After you
return what isn’t yours.

SHEP
Pauline | can’'t just waltz up to
sonebody and gi ve them back twenty
somet hi ng thousand dollars. It’s
not that sinple.

PAULI NE
Yes it is.

SHEP
No it aint. Was | eaving ne that
si npl e? "Shepherd will be better
off inthe long run if | just

di sappear. No phone call, no email,
not even a nessage in a fucking
bottl e!

PAULI NE

It’s not that sinple --

SHEP
-- Thank you! Smartest thing you
ever said, and this whole shit
storm |’ mcaught in is your proof.
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SHEP
You know, you haven’t changed a

bit. You make everything so bl ack
and white just like before. I'ma
man not a machine! Shit, you can

fix me like a robot but you can’t
rip out my soul

PAULI NE
| never intended to rip out your
soul .

SHEP

You didn’t, the nenory did. Al
this time | been thinking the night
ranger got you.

PAULI NE
Vell he didn't.

SHEP
| " m shacki ng up toni ght and ny
door’s open if you want to dance.
Only thing we were ever good at
anyway.

Shep staggers toward the Motor Inn. He gl ances at Pauline
over his shoulder, of whomis fighting tears.

EXT. PARKING LOT - N GHT

Mal one hol ds Fl oyd from behind as they wal k briskly toward
Pedro’ s, paranoid out of their skulls.

Fl oyd col | apses agai nst a parki ng bl ock.

FLOYD
|’ ve been offering you ny services
for free because I'’mnot a
t herapi st anynore. That degree on
my wall keeps ne feeling guilty,
keeps ne wal ki ng out ny door, keeps
me fromEvan WIIlians, keeps ne
payi ng for mny sins.

MALONE
It was an acci dent Fl oyd.

FLOYD
Two children and a nother are dead
because of ne. | paid five dollars

for a bundl e of Roman candl es two
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FLOYD
and a half years back, little did
know t hey were pricel ess, and
timel ess. Straight up.

* CL L L ANANAAGGGGHHHHHH*

Mal one and Floyd jerk their heads to find a stray black cat
licking at a taco froma fallen trashcan. Mal one si ghs.

MALONE
| stole Eladio’ s noney, all of it.
| nmean half is supposed to be m ne
but who am | kidding right?

FLOYD
You going to return it?
MAL ONE
You know they still got Klan rally

flyers on tel ephone pol es back
home? Let nme say that again; klan
rally flyers, honme. Makes ny bl ood
curdl e, what about you?

FLOYD
|"man eternal optimst and | wll
not apol ogi ze for that.

MAL ONE
| respect that Floyd | really do,
but I"'msick of pine trees, I'm
sick of red necks, |I'’msick of

seeing cars bl ow past ne on the
hi ghway goi ng where | want to go --

FLOYD
-- and where’s that exactly?

MAL ONE
Anywher e but Snapdragon South
Carolina for starters, and you
can’t honestly sit there and
di sagr ee.

FLOYD
| honestly do.

MAL ONE
So then keep listening to why Kelly
Ann or whoever got hit because she
wanted to watch next top nodel and
Scooter wanted to watch football
It’s a crock Floyd, I'"mout of it.
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FLOYD
You're ny only patient.

VAL ONE
Say that again.

FLOYD
| don’t need to.

MAL ONE
kay. I'"mgoing to call ny husband
now, then |I’m going to confess what
| did. Then I"m going to divorce
hi m t onorrow because he shoul dn’t
have to put up with ny bullshit.
Then 1" m going to | eave.

FLOYD
Leavi ng won’t sol ve your problens.
MAL ONE
Seeing ne won’t fill whatever void
you' ve got either. | nmean | know I

tried to kiss you earlier. Forgive
me you’ ve got a sexy brain, but I'm
not the doctor here.

Mal one rummages t hrough her bag, She pulls out her |ighter
and lowers it inside.

MALONE ( CONTD)
It’s gone.

FLOYD
For real ?

MAL ONE
Yeah fucking for real, all twenty
five thousand. It was in a bank
bag, awesone. | put ny phone in the
bank bag. | always do that! I
al ways put ny crap in random pl aces
and |lose it.

FLOYD
What* s your nunber?
MALONE
You don’t have it?
FLOYD
|’ve got it witten down in ny
office. I don't keep patient

nunmbers in nmy cell it’'s --
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MAL ONE
-- Unprofessional got it, seven siXx
zero. ..

I NT. SHEP'S MOTEL ROOM - NI GHT

Shep dunps all five conplenentary ariplane bottles of booze
into a conplinentary glass. Stirring the dark brown
concoction with his finger, ice cubes clang like little

cl ear suitcases.

Shep hears Billy Ocean’s "get out of ny dreams” ringing
muf fl ed somewhere in the room The bank bag rests on the
corner of the bed, lighting up in center. He presses a
pillowon top of it, it ends.

Shep junps at a knock on the door. He turns off the |ights,
peering through the peep hol e: Pauline.

Shep opens and pulls her in.
SHEP

Don't turn on the lights. W're
bei ng wat ched.

PAULI NE
Can | at least turn on the bathroom
[ight?

SHEP

Yeah, just |eave the door cracked.

Paul i ne makes the rounds and notions for Shep to sit on the
edge of the bed. He does. She points to the drink.

PAULI NE
Strong?

Shep nods. Paul i ne paces back and forth |ike a shadow,
Si ppi ng.

PAULI NE
Man cones into ny office with
mul tiple sclerosis. Can’t wal k, can
barely talk and his wife left him
because of it, | help himwalk
until | go to his funeral. Next day
girl cones in recovering froma
shotgun blast to the face and it
takes me nonths to hel p her raise
an eyebrow, her husband’ s fate was
tw ddling his thunbs in Charl eston.
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PAULI NE
Week later a fire fighter cones in
with a fractured fenmur and a
di sl ocated Contral etral knee and |
hel ped hi m dance and fell in |ove
wth himand | |eft himbecause he
was full of so nmuch pain and it was
selfish of nme to do it but I knew
it was for the best. He has a
father who’'s a selfish old hound
and shoul d’ ve been there for him
but he never was, and now he shows
up and | feel guilty and his nother
died right here and he’s such a
jerk that he took nme out to her
grave. Shep | was the best physical
t herapi st in South Carolina. You
know what that neans? | didn’t do
it for the noney, | did it because
| love people and | bust ny narrow
ass to keep themcontent. Now |l'ma
pair of tits at a mddle-of-the
-road cantina, literally. I’ m going
to give you noney to fix this
restaurant of yours, but you're a
fire fighter honey, not a cook.

SHEP
Wel|l don’t sugar coat it honeybun,
give it to ne straight.

Paul ine pulls himup and he stands her feet as they rock
back and forth sl ow danci ng.

PAULI NE
What’ s your restaurant called?

SHEP
| don’t know.
| NT. ELADI O S EL CAM NO' PARKI NG LOT - N GHT
El adi o dials Mal one, cursing the black balloon of heroin,
keepi ng his eyes focused on the church down the |ot.
| NT. SHEP' S MOTEL ROOM - NI GHT
Paul i ne grabs Shep by the crotch. Shep picks up Pauline and

throws her on the bed, ripping off her pants in one fow
swoop.
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Mal one’ s phone rings and rocks back and forth next to them
as they snother each other.

EXT. CENTRO SAGRADO CORAZON - NI GHT - WALKI NG

El adi o pockets his phone and takes a deep painful breath. He
dunps the heroin into a pile of blackish gray slush, pushed
up against a curb by cars and foot traffic.

The green powder sizzles, eating away the slush as it nelts
conpletely. Eladio has a revelation and adjusts his | apels.

I NT. PEDRO S DI NER - N GHT

The Mexi can di shwasher |ooks at Floyd with enpty eyes, not
under standi ng a word he’s sayi ng.

FLOYD
Mucho di nero. On the seat over
there. No nms.

Mal one juts in, followng dialog is in spanish.

MAL ONE
| had a bunch of noney in ny purse
and now it’'s m ssing, have you seen
anyone here with a bank bag that
| ooks like it doesn't belong to

t hen?

DI SHWASHER
Yeah. Sonme guy cane in through the
ki tchen and the manager left with
hi m

MAL ONE
What did he | ook |ike?

DI SHWASHER
Tall, brown hair and a bad | ooking

goatee. He had a linp too.

MALONE
Thank you. Have a good ni ght.

Mal one pulls Floyd by the arm

MALONE ( CONTD)
Don’t | ook so surprised, | married
a Mexican. Qur theif drives a shit
box of a car so let’s check the
| ot.
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EXT. PARKING LOT - N GHT

Sure enough there sits Shep’s old beater.

I NT. MOTOR | NN/ LOBBY - NI GHT

Fl oyd and Mal one approach the TATTOCED CLERK wearing a
sonbrero

MAL ONE
You check in a tall man with bad

facial hair? Can't tell if he's

ugly or handsone? W' re friends of
hi s.

I NT. SHEP’S MOTEL ROOM - NI GHT

Paul i ne’s bare ass | ands on Mal one’ s phone, butt dialing it.

| NT. CENTRO SEGRADO CORAZON LOBBY- N GHT

El adi o sighs relief and answers the call as the REMAI NI NG
CATHOLI CS squeeze into the chapel.

ELADI O
Mal one, | think you got sone
explaining to do....(indistinct sex

on the other end).

I NT. SHEP’ S MOTEL ROOM - NI GHT

Shep and Paul i ne share sweat as they drench the sheets.

I NT. MOTOR I NN - HALLWAY - NI GHT

Mal one and Fl oyd approach Shep’s door.

| NT. CENTRO SAGRADO CORAZON LOBBY - N GHT
El adi o face flushes |ike a thernoneter.

ELADI O
...Malone?..M anor?...No...No..No
no no no!

El adio wails in Spani sh and kicks a water fountain ONE- TWO
THREE- FOUR Tl MES and doubl es over squeezing his foot filling
the hallway wi th unrepentant baw ing.
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The casing of the water fountain sloughs to the floor and
wat er shoots out of a pipe drenching him Eladio gets up and
linps into the chapel.

EXT. SHEP' S MOTEL DOOR - NI GHT
Mal one knocks.

MAL ONE
Shepherd | know you're in there and
l"mnot mad, but 1'd Iike to be the
one to return the noney to ny
husband. If that’s okay with you.

Paul i ne opens with the bag of cash.

PAULI NE
He’s in the shower. Can | just say
he felt really bad about it?

MAL ONE
Yeah.

PAULI NE
He felt really bad about it. Wait a
m nute, you’ re Ml one Marquez.

Mal one gets enbarrassed, Floyd puts his arm around her
shoul der.

FLOYD
Yes she is. This is the Ml one
Mar quez, the genius behind such
hits as "robes and whi skey, "
"stinging love" and "I'I|l be the
first.” I’m her manager Fl oyd
Har per, and the host of rebel
rousin’ radio.

Paul i ne shakes his hand, excited.

PAULI NE
Is it true that stinging |ove cane
about after making |ove on top of a
yell ow jacket’s nest? | know
country weekly tends to enbellish.

Mal one pulls the right side of her jeans down,
revealing faint scars on her right ass cheek.
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Mal one, hear ne out baby --
MAL ONE

-- No.
FLOYD

Just one --
MALONE

-- Answer’'s still no.
PAULI NE

Don't tell me you quit.

SHEP
Sugar, who you talking... Hey
ya'll.

PAULI NE
You didn’t tell ne you were
steal ing noney fromthe queen of
country nusi c.

SHEP
| told her to get ne if ya'll came
by. Sorry Ms. Marquez.
MAL ONE
Ms. Malone will do just fine.
PAULI NE

Ms? | think | feel another song
com ng on. So what he do? Cheat?

SHEP
Oh |ord.

MALONE
| wi sh.

FLOYD

|’ mgoing to get ny radio.

MAL ONE
W' re | eaving right now Fl oyd.

PAULI NE
That’s fine. | just thought you
shoul d know you’ ve got a very | oyal
fan base. I mght go so far as to
say famly.

This hits Malone in a place she hasn't felt.

73.
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VAL ONE
Thank you very nuch. Shep, you
steal fromnme again I’'Il hit you
PAULI NE

She’ s so cool .

SHEP
Ch |ord.

Shep pulls Pauline in and shuts the door.

I NT. MALONE' S VAN - NI GHT

Mal one hops up onto the drivers seat. Floyd plugs in his
home made radi o, proud of hinself.

MAL ONE
Wiy did you do that?
FLOYD
What | do?
MAL ONE

You know exactly what you did. That
wasn’'t fair.

FLOYD
As an artist you always going to be
on the spot. Everybody knows that.

MAL ONE
| don’t think you understand how
hard this is for ne. Every tine |
strumny guitar it’s a trigger and
| mss it. | mss it every fucking
day but | can’t just bam start
fresh because --

FLOYD
-- Because what? Because you're
nmore fanous than you thought?
Because a year ago you had every
reput abl e country | abel knocking at
your door? Because ne, your
t herapi st, wants not hing nore than
for you to succeed and be a happy
person again --

MAL ONE
-- I"'mafraid, for fuck' s sake.
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She turns the keys and Floyd' s device wirrs, the electric
beam bounces back and forth fromthe prongs..grows
faint..fainter..POP -- under the hood of the van.

HOOD

The battery is fried |like chicken. Ml one gives Floyd a
| ook.

MAL ONE
| will bring in the guitar, but I'm
not pl ayi ng anyt hi ng.

| NT. CENTRO SEGRADO CORAZON CHAPEL - NI GHT

El adio ginps toward the alter and whi spers sonething in
Padre Vel azco’s ear. The wi se priest nods and renoves his
m crophone handing it to him Eladio holds the little mc
between his fingers |ike a joint.

ELADI O

(I'n Spani sh)
Lately 1’'ve been having this dream
about the devil. Before God created

t he uni verse. Before anpebas,

bef ore Spain, before we | ost
California....before heroin.
Devi |’ s been bani shed you know?
Sent down to this place that's all
his own...So he builds a capital
city with trillions of followers.
Littl e chubby cherubs poking and
prodding at himlike Hi eronynous
Bosch in heat, but in essence he is
t he eon-aged contradiction. You d
think he’d be the life of the
party, but the son of a bitch just
sits there with his hand on his
chin in the darkest, nost abysnal
pl ace i magi nable waiting to prove
his weight in salt, but the chance
never conmes. So he just waits and
waits and waits. Now | wouldn't go
so far as to say | enpathize, what
happened between him and the
almghty is their shit sandw ch,
but I do synpathi ze.

El adi o wal ks over to the conmunion table and pours a gl ass
of wi ne. People gasp and he shakes his finger at them
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ELADI O ( CONTD)
Personally | think Sisyphus has it
worse. Day in and day out with
not hi ng but a chance to prove
hi msel f, so he continues to push
the rock uphill despite the fact
that it falls for the rest of
eternity

El adi o dri nks the wi ne.

ELADI O ( CONTD)
The man you see on stage is
kneeling right before the crest of
that hill | ooking down, and |’ m not
retracing ny steps anynore. Took a
phone call to realize that.

El adi o hands Padre Vel asquez the m crophone and |inps toward
t he door.

LEVI
(o.c.)
Son, | need you to prom se ne that
you won't follow ne okay?

GRADY
(o.c.)
Prom se.

I NT. LEVI'S CRUI SER - NI GHT
Levi points his knobby skull ringed finger in Gady' s face.

LEVI
| know you haven’t forgotten.

GRADY
|, Grady, hereby pronmise not to
betray the McDowel|l famly trust by
crossing nmy fingers and or toes,
and if doing so shall take heed to
uncross themw th suitable haste.
However, in due time and under
Levi’s and or Helen's discretion
and wi sdomam | given the right to
cross ny beating heart.

LEVI
Per m ssi on granted.

Grady crosses his heart and Levi hugs himtight.
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I NT. HOLLYWOOD CEMETERY - N GHT

Levi plods through graves and fl owers using spraw ing oak
trees as make shift wal ki ng sti cks.

He peers over his shoul der and he's conpletely alone with
not hi ng behi nd himbut police flashers that glide across the
sea of marble in red and bl ue waves.

Levi spots sonething odd.

Moonl i ght radi ates fromthe nonunment and dances off of a
FI GURE propped agai nst Helen's gravestone, sitting and
beam ng at Levi with a vacant stare.

HELEN S SKELETON has been unearthed. The | eg bones are
crossed casually and her cl asped skel etal hands rest where a
| ap would be. A wig and purple sun hat have been fastened to
her skull. She's posed to | ook as though she’s been
expecting him

Levi drops to his knees, taking off his jacket and biting
it, scream ng and cursing. Eyes bulging with rage.

Levi renoves the hat and wi g, uncrosses her |egs, then her
hands, a LETTER inside of them He reads it and | ooks born
agai n.

Levi rolls up a putting green that rests next to the grave
and hugs it.

Levi daintily |lowers Helen' s skeleton into her casket and
reburies her with his bare hands.

| NT. GRADY’ S CRUI SER - NI GHT

Levi’s old franme cracks and snaps as he eases his way into
the front seat. Clunps of dirty grass jut fromhis nails.
Hi s face and arns are snothered.

LEVI
Raid s starting early.

Grady puts his car in gear. The back tire spins and kicks up
cl ods of earth.
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| NT. CONFERENCE ROOM - NI GHT

Levi paces back and forth in front of the ENTIRE SHER FF S
CFFI CE, covered in filth, | ooking sonmething fierce.

LEVI
This boy running around in a forest
ranger suit’'s the worst thing to
happen to this county since the
abortion clinic. There ain’t no
reason we shoul dn’t have caught him
yet. This town is hone to fifteen
t housand people. That’'s damm near a
Ham et, and the way things are
going right now !l nmay as well set
up a soft serve stand at the
graveyard, but | don’t want to do
that. The N ght Ranger’s a mascot
of what M. Emanuel Hertz has
turned this town into. Al of us,
i ncl udi ng nme, should be ashaned. |
been sulking in my office for ten
years asking questions that can’t
be answered. "Wy ne?" "Who did
this?" "When should I off nyself?"
When | shoul d’ ve been asking; "If
Hel en were alive right now woul d
she smack me in the mouth?" "Am 1 a
deadbeat father?" "Do | give ny
el dest son the time of day?" Al
three answers are no. Helen
woul dn’t waste her strength to put
me in nmy place, I amnot a dead
beat father and I | ove nmy children
very nmuch even if they don’'t know
it, and I do not give ny eldest son
the tinme of day. He says "hey pop"
every time he sees nme out and about
and you know what | do? | nod, I

fucking nod. That's all | do. Not
anynore. Let’s go wangle us a red
neck.

-- SERIES OF SHOTS - -

A bull et proof vest is strapped to a chest.
A can of mace is slid into a holster.

Shot guns are punped.

Clips are inserted into pistols.
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A battering ramis placed into a trunk.
A pair of handcuffs are sw vel ed behind the back of a belt.

Close to twenty Crown Vics zoomout of the |ot.

EXT. UNKEMPT HOUSE - NI GHT

Sergeant Simms gul ps down the last of his steami ng coffee as
he marches through weeds up to the waist. Fire trucks line
the street behind themas OTHER UNI TS evacuate the rest of

t he nei ghborhood. Sims knocks, no answer.

EXT. CHAINED CELLAR - N GHT

Sinms swings an axe onto the |ock, snapping it open wth
ease. Sims rips out the chain and a nuffled screamtears
t hrough the thick wooden doors.

Simms opens and rears at the eaten face of Lionel,
floundering blindly in an ocean of beer cans.

EXT. WOODS - N GHT

Walter’s | egs have been ripped apart exposing the shins al
the way down to the ankle. His shirt sticks to caked bl ood
around puncture wounds.

The skin on the right side of Walter’s neck pushes outward
and the bone pops through it when Vivian and Shade | ower him
into the freshly dug grave.

VI VI AN
| don’t want to go up there Shade.
| really don’t.

SHADE
Let’s just hurry up and bury poor
old Walt. Renenber dad used to call
us the twin towers? Let’s be strong
t oget her okay? No need to crunble
NOW.

I NT. MANN' S PENTHOUSE - NI GHT

Mann turns off the news. In the reflection of the tel evision
screen i s Randy bound to a chair. Shirtless and shoel ess.
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Randy sits drenched to the bone in honey. H's eyelids flex
to stay open, pushing at the dripping golden liquid, his
hair gl azed over his scal p. Honey drips over the waist band
of his jeans.

Mann col | apses onto the chair in front of himand taps his
fingers on the green barrel that remains closed..for now.

MANN
You ever get to reading the paper?
..and | ain't tal king about the
snapdragon weekly. 1’ mtal king
about the herald, the post, the
christian scientist e-t-c, alright?
This year marks the first tine in
American history that this
speck-of -shit county is getting
attention. We're tal king on an
international |evel, you believe
t hat ? Monent sone shit happens in a
pl ace you’ ve never heard of it’'s
like an old boy found life on Mars.
You got peopl e from up-and-down the
east coast rubbernecking route
twenty. Shit, before now you didn’t
read about ne, you didn’t read
about you, you didn't read about
the nmeth problem the poverty
l[ine...shit’s bold baby.. Detroit’s
got grizzly bears in an alley or
two. Cry nme a goddam river. Last
Summer | saw a panther on top of
the max mart, | shit you not.

Vivian and Shade wal k in, eyes averted. Archie licks the
honey off of Randy’'s |eg, Mann kicks himin the head. Shade
gui des the poor animal into Mann’s bedroom and shuts the
door.

MANN ( CONTD)
Now | got the sheriff up ny ass, a
dead rich man up ny ass, soon to be
all of America up ny ass and |’ ve
al ready had ny prostate checked
this year. You snelling what |’ m
stepping in?

RANDY
" m not the fucking night ranger,
Mann.
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MANN
We gotta cut off some of your pinky
to be sure. Try not to think too
hard about it. Anticipation’s half
the reason it hurts like a son of a
bi t ch.

Mann notions to his sons and Vivian hol ds Randy down, Randy
stares at the ceiling and Shade cuts off Randy’s pinky down
to the first knuckle. Snot squirts out of Randy’ s nose as he
breat hes through it, taking in the pain.

RANDY
Okay, okay |I’'mthe night ranger.
Can you kill nme, please? I’mthe

ni ght ranger Mann what did | just
say? You don’'t need to do anynore
of this fuckin shit!

VI VI AN
| * m convi nced.
SHADE
Me too, let’s call it a night.
MANN
You think that hurt Randy? That
aint shit. I'lIl tell you what

hurts. Falling in love with a wonman
and her |eaving you, ripping your
beating heart out of your chest and
shredding it |ike paper at Kinkos.
Not only that, but who with? A
fucki ng knight in shining arnour,
badge fl ashing faggot, star
quarterback. That’'s fucking pain
brother. Only pain worse than that
is inside this here barrel.

Mann pulls the latch, lifting off the Iid. Inside the barre
is recurring wave of reddi sh brown, thousands and thousands
little legs and torsos collide and nmesh with each ot her.

MANN ( CONTD)
These aren’t you’'re nonma’ s ants.
These nean som bitches right here
are fromAustrailia. Call them
bul  dog ants. You cut one of these
fuckers in half, the head tries to
eat the tail while the tail tries
to sting the head. Each and every
time | done it the sanme thing
happens.
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Mann pulls a ladle fromunder his chair and takes a scoop of
the huge red and bl ack ants, letting it hover over Randy’s
fore arm A couple spill over and bite at the honey right
awnay.

RANDY
Oh shit! Ch wow that fucking hurts!

Mann turns the ladle over and the ants take his armin a
frenzy. Lighting shoots out of Randy’s lungs. Vivian takes a
bi g bucket of water and washes them away. Mann noves his
finger back and forth |ike a netronome and stops md tick.

SHADE
|’ m so sorry Randol ph.

Vivian and Shade lift Randy up by the bottom of the chair
and subnerge his head down to the shoul ders. Randy screans
with a shut nmouth until he can’t breathe. He finally opens
his nmouth and the furry red bodies tunnel in.

The boys pull himout and he rattles his head while the
i nsects puncture his face and neck. He shivers, spitting out
ants and choking as they cling to the inside of his throat.

MANN
You look a little antiquated Randy,
how about we dust you off.

Vi vian dunps water on Randy’s face. Welts begin to raise al
over his body.

A knock at the door. Shade | ooks through the peep hole.

SHADE
It’'s El adi o.

Mann gets up, tosses Randy a coupl e Epi pen shots and opens
t he door.

| NT. HALLWAY - NI GHT

Mann eases the door shut and lifts Eladio s arns up,
checking for a fresh track mark.

MANN
| take it you chose church huh?

ELADI O
| want to kill nmy wfe.



MANN
Mist’ ve been a boring sernon.
ELADI O
Seri osi o.
MANN
Por que?
ELADI O
She’ s seeing a therapist.
MANN
Good for her, oh. Since when?
ELADI O
| don’t know.
MANN
Where is she?
ELADI O
Sout h of the border.
MANN
The rest stop?
ELADI O
Yes.
MANN

Must be a screaner...sorry, just
seens like a lot of driving for a
little infidelity. Could ve gone to
King's Inn or the Hanpton or
sonet hi ng. Wiat’'s your proof?

ELADI O
She call ne. Wile they were --
MANN
-- Having relations? It’s okay calm
down. Are you sure?....M guy’s

right in there and we call him
"Randy t he Dandy," You know why?
Irony, that’s why. You sure you're
sure?

El adi o nods and Mann steps back into the apartnent.
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I NT. MANN' S PENTHOUSE - NI GHT

Mann tosses Randy a towel. Vivian and Shade clean up the
mess with their eyes fixed to the floor. Mann kneels down in
front of Randy.

MANN
Li sten here first blood, I’'m gonna
et you Iive on account of an ace
of spades that needs flipping. You
will not get paid, you will not
make a ness and you will do it in a
tinmely fashion. Am1 clear?

Randy nods.

MANN ( CONTD)
Go out there and talk to that
beaner, he’'ll tell you what you
need to know. W' Il punp you ful
of Morphine, anti venom and cocai ne
after that.

EXT. SNAPDRAGON HEI GHTS/ ENTRANCE - NI GHT

Police cars Iine the road, all idling, waiting, illum nated
by the noon. Levi |eans over Grady’s w ndow, sighs.
LEVI
Alright, in five mnutes take the
| ot but don’t go further. I’'Il have
my radio on. Once | say "fuck you"
ya |l start ripping them open.
GRADY
Real | y? That’ s your code word? Fuck
you?
LEVI

Has to sound natural.

GRADY
Wiy do you have to go in al one?

LEVI
Has to | ook routine. Do not, no
matter what happens, act before |
say so. Uncross your toes G ady.

Grady grits his teeth.
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GRADY
What if there’s gun shots?

LEVI
If there is it’ll only be one, and
we’' || have a barbeque to cel ebrate.

EXT. SNAPDRAGON HEI GHTS COURTYARD - NI GHT

PALE GAUNT FACES appear, shrouded behi nd bushes, glaring at
Levi as he wal ks unschat hed. A COUPLE ROTTEN TOOTHED
TWEAKERS convul se under the spotlight, eyes |ocked on the
sheriff, fumng. Levi w nks and they scanper.

| NT. STAI RWAY - NI GHT

Levi pulls his forehead fromthe entrance to the top floor,
stiff w th apprehension.

Randy tackl es the door open, knocking Levi back. Levi grabs
at the railing as he regains his balance, little neon spots
pul sate in front of his eyes, he shakes it off.

Randy stops and faces him clearly out of his skull
gnashing his teeth. Tears drip off the tip of his nose and
spray upward as he blows them away in short under bitten
spurts.

Bites cover himfromhairline to Adam s apple, so nany
enbedded stingers it looks like a five o clock shadow. Levi
si ghs and shakes his head, he's seen this before.

Randy does the John Bel ushi down the stairs.

| NT. HALLWAY - NI GHT

Levi approaches Mann’s door, recognizes El adi o passed out
next to a utility closet with the half full Tequila bottle.
Levi shakes his head again, taps himwith the toe of his
boot and checks for a pulse, it’s there.

I NT. MANN S LI VI NG ROOM - NI GHT

Vi vian and Shade scrub honey crust off the hardwood fl oor
with steel wool and deck brushes, their square jaws slunp
over their barrel chests.

Mann flips on the television, scratching Archie’ s scruff.
Suddenly Archie sniffs at the air, as does Mann. Both noses
wi ggle toward the ceiling.
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Levi lets hinself in. Archie snorts, Mann punches himthe
shit out of him

LEVI
Eveni ng | ine backer.

Levi sinply stands there, staring into Mann's soul as if it
were scotch tape. Levi notions for Vivian and Shade to

| eave, they look to their father, Mann approves. Levi
gathers his nerves and tosses Mann the letter he found at

t he graveyard, covered in nud.

LEVI
Read. Archi e bucks at nme once ||
shoot him

MANN

| don’t think that's necessary
guart er back

Mann scans the letter and grins.

LEVI
Tr ut h.

MANN
Let ne ask you sonething Levi; when
Hel en told you she was pregnant
with her first child, how |l ong had

ya' || been together? This of course
includes the tine ya'll were
knocki ng boots behind ny back.

LEVI
Thr ee nont hs.

MANN

Watch the pig real quick.

Mann di sappears into his office. Archie glares at levi, Levi
gl ares right back. Mann re enters.

MANN ( CONTD)
Gander this docunent sheriff.

It takes Levi a second or two to process, but once he does
he junps and soars off of an imaginary cliff.

MANN ( CONTD)
That there’s the first pre natal
screeni ng. Says six nonths deep
does it not? You fucking believe
that? All | got to show for ny



MANN ( CONTD)
first born son is a sheet of paper,
a dead whore and a sheriff who
treats himlike a bastard. |
suppose he is.

LEVI
This ain't true. Helen woul d ve
told ne.

MANN

Wiy's he | ook |ike nme? You and
Grady are regul ar napl e trunks.
Shep’ s a fucking bean pol e just
i ke his daddy.

Mann picks up the letter.

MANN ( CONTD)
This night ranger’s a real peach
putting you and nme agai nst each
other like this, but it begs the
question; what've | got to | ose?
Money?

LEVI
Your children?

MANN
Wi ch ones you tal king about? Those
two adopted fuck ups in the
hal l way? Or ny real son, who wants
not hi ng nore than for you, you of
all fucking people to |ove hinf

LEVI
Did you kill nmy wfe?

MANN
| was aimng for Shepherd Levi, and
don’t blame ne, blanme the power
steering reservoir. Thing had a
| eak I'i ke Johnst own.

Levi boils over, presses his gun against the bridge of
Mann' s nose.

MANN ( CONTD)
" mjust kidding quarterback,
nobody knows who ran her over but
the som bitch that did it.
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LEVI
Fuck you.

MANN
Don’t waste your breath with
threats. If | ain't a God fearing
man, | sure as shit ain’t a man
fearing man.

Archie lunges at Levi, Levi shoots himin the head.

| NT. HALLWAY - NI GHT

Vi vian and Shade nmake a bee line to the penthouse. El adio
wakes up.

EXT. SNAPDRAGON HEI GHTS PARKI NG LOT - NI GHT

Grady and the SHERIFF S OFFI CE pour in with a crouch, taking
cover behind junk cars filling the |ot.

G ady peers beneath A TRUCK with his Maglite, noticing the
gas tank guarded with a chain.

Grady checks anot her vehicle, sane deal. G ady notions to

the OFFICERS and little Maglite flares litter the lot |ike
pale blue fire flies.

EXT. COURTYARD - NI GHT

Dee Dee and a COUPLE JUNKI ES W TH CLAMW SKI N wat ch the
commotion and snap their fingers repeatedly |ike beatnik
appl ause. THE HOARD congregates, chortling |ike hyenas.

| NT. MANN S PENTHOUSE - NI GHT

Vi vian and Shade see Archie in a lunp on the floor and size
up Levi. Mann seet hes.

MANN
Let himgo boys.

LEVI
| ” m not goi ng anywhere.

Levi cuffs Mann.
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MANN ( CONTD)
What are the charges?

Levi nods to Vivian and Shade.

LEVI
Bl i nds.

They pull them up and see:

EXT. SNAPDRAGON HEI GHTS PARKI NG LOT - N GHT

Grady and THE COPS get to work -- Chains are snapped off of
gas tanks with bolt cutters, netal is ripped apart revealing
ei ther bags of powder or gasoline that flows into the
asphal t.

The cops swivel and find the county going up in flanes.

THE HOARD spots the drugs sopping with gasoline, illum nated
by the fire in the distance. They go into a frenzy, stormng
the |ot.

The cops take heart. The two groups clash in a fleshy wave
of bl oody fists, bats, needl es and ni ght sticks.

A YOUNG COP, no nore than 19, gets thrown on the ground and
pul veri zed into the asphalt with baseball bats.

A night stick smashes into a YOUNG TWEAKER S tenpl e, his eye
expl odes out of the socket.

A JUNKI E steps on the eyeball as he stabs a FAT COP with a
rusty syringe.

A SKI NNY COP nmaces an GRAY HAI RED TWEAKER and snaps his fore
armin half.

Grady gets cornered by THREE SALI VATI NG JUNKI ES, they sinply
t ake knees and pass out.

El adi o staggers around it all in the fore ground, cringing
to focus on a flash of white sticking out frombeneath his
w ndshield wi per. Aletter.
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| NT. ELADIO S EL CAM NO - N GHT
He unfolds it, flicking on the dome |ight.

ELADI O
Pi nche ingl es.

El adi 0 spots Dee Dee sitting on one of the cars in the |ot,
wat chi ng everything, bew | dered.

ELADI O ( CONTD)
Hey you! You want sone noney?

Dee Dee |inps over.

ELADI O ( CONTD)
You read this I give you fifty.

| NT. RANDY’ S MUSTANG - NI GHT - TEARI NG ASS

Randy flips the ac knob to nax, pointing all of the vents at
the tiny pink vol canoes pushing through his skin.

EXT. ELADIO S EL CAM NO - NI GHT
Dee Dee gul ps.

ELADI O
Ahor a, gringo.

DEE DEE
( Readi ng)

"I couldn’t avoid stepping on the
dewy grass jutting fromthe cracked
si dewal k, when | caught a whiff of
your wife' s perfune. Your bedroom
wi ndow was open an inch so | pushed
it up with ease, naking ny way to a
rocking chair in the corner of your
room For about five mnutes | sat
and rocked trying to figure out how
| should kill her.

El adi o smashes the bottle.

ELADI O
Mhs.
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I NT. RANDY’ S MUSTANG - NI GHT - TEARI NG ASS

Randy blots with a paper towel. Geen, yellow and red swrl
together form ng wet brown strings as he pulls the drenched
paper fromhis face.

EXT. ELADIO S EL CAM NO - NI GHT

El adio grips the steering wheel so hard he | eaves hand
prints. Dee Dee keeps on.

DEE DEE
(Readi ng)

| al nost stonped your face in while
you were dreamng in the bath tub
with a toothbrush in one hand and a
spoon in the other, spike in vein.

| figured if | rubbed you out she’'d
wake up and | couldn’t kill her the
way | wanted to.

I NT. RANDY’ S MUSTANG - N GHT - TEARI NG ASS

Randy spots the steel Mexican bandito statue in the
di stance, pushing the pedal to --115nph--

EXT. ELADIO S EL CAM NO - NI GHT
El adi o paces back and forth.

DEE DEE
(Readi ng)

| wal ked back into your room and

pl ayed a bl ack acoustic guitar in
the corner. At first |I nuffled the
strings, slowy playing | ouder and
| ouder until | realized ny hands
were w apped around her throat and
| could feel her turning blue. For
sone reason, | stopped and left her
there. 1’msure she’s given you her
side of the story, albeit not as
descript as mne. You re wel cone
M. MNarquez.

El adi o hands Dee Dee a fifty and peels out of the parking
| ot, screeching to a halt in front of G ady.
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ELADI O
Oficer Gady!

GRADY
Kind of busy M. Marquez. You stil
cl ean?

ELADI O
Si, my wife is in danger. Soneone
is going to kill her.

GRADY

VWhere is she?

ELADI O
| think Shep is with her.

Grady shatters A TWEAKER' S ROTTEN MOUTH with his night stick
and turns.

GRADY
Where the fuck is she?

ELADI O
Fol | ow me.

I NT. ELADIO S EL CAM NO - NI GHT - TEARI NG ASS

Snow begins to fall, wpping at Eladio’ s face.

| NT. GRADY' S CRUI SER - NI GHT - TEARI NG ASS
Grady gets on the radio.

GRADY
(To radio)
Deputy McDowel | requesting back up,
got a ten fifty four in Haner South
Carolina, South of the border rest
stop. Do you copy?

| NT. RANDY’ S MUSTANG - NI GHT

Randy pulls up outside Mdtor Inn, taking note of Ml one’'s
van.

OFF CAMERA: A guitar is tuned, blending with the droning
frozen hi ghway.
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I NT. SHEP’S MOTEL ROOM - NI GHT

A case of beer is torn open and half enpty on the floor. A
deck of cards are scattered on the tel evsion stand. Shep,
Paul i ne and Fl oyd all have their eyes fixed on Ml one.

Mal one nestles her guitar, lost in thought. She nods,
positions herself and w thout further ado:

A strum here, strumthere, alnost proficient, barely back to
normal and Voila! She’s playing |onger than she has in
nont hs. . she strains...her thunb shakes...her wi st
jerks..fingers tighten..her strumm ng choppy...her breath
shorter.. harder..choppier..harder..she stops and catches her
br eat h.

Fl oyd and Paul i ne break into applause. Shep sin’'t amused.

SHEP
So why are ya'll here?
FLOYD
Feel 1ike a notherfucki ng Goonie or

sonet hi ng.
Fl oyd tosses Shep the roman candl e.

SHEP
Hard put for |earning | essons
aren’t you Dr. Harper?

FLOYD
|"mretired.

SHEP
Me too, so why are you buying
fireworks?

FLOYD
Can’t buy menentos.
Shep | aughs.
SHEP
Arty Crane give that to you?
MAL ONE
Directed us to it. | too found

sonmet hing at the end of the
treasure nap.

Mal one tosses Shep the letter; The cunt | tried to strangle.
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SHEP
(Readi ng)
| shine when you hold ne in your
hand, but | do not extinguish.
Shit’s a hoax | watched himdie.

FLOYD
Well then how did this person know
she’d be with ne tonight?

EXT. UNKEMPT HOUSE - NI GHT

Sergeant Simms sl urps down yet anot her coffee, watching
Lionel slide into the anbulance. Simms turns, w ncing at the
fire raging a nere mle away.

I NT. SHEP’ S MOTEL ROOM - NI GHT

Pauline flips on the television. A grease penned sketch
fills the screen depicting the Night Ranger; thick black
canpai gn hat, raggedy ski mask, voids for eyes -- Cuts to
peopl e crowded in the streets, rattled to the core,

i gnorant, cold, vagrant. Flanes flicker down on the street
from sonmewhere else in the county.

PAULI NE
Shepherd | ook.

Shep averts to the screen, takes it in.

SHEP
It’s a crock. Al fucking four of
us know that. He died from snoke
i nhal ati on.

MAL ONE
You sure you're sure? Let’s go to
t he norgue and check docunents.

SHEP
Let’s go to Chucky Cheese and pl ay
in the ball pit.

T. V.
(Filtered v.o0.)
Sanford Wnklestein was found dead
out si de a cabbage field on river
road, Lionel Nichols has yet to be
found...(Indistinct)............

Shep pushes his tongue to his cheek.



SHEP
Town doesn’'t fare too well for
honmosexual s.

T. W

(Filtered v.o0.)
So far five hundred hones have been
evacuated. Mst of the bonbs found
have been replicas, however close
to one hundred and fifty have been
carefully crafted and wired to
wat er heaters counting down.

Shep junps when his phone rings. He rolls his eyes.

| NTERCUT Shep wal king to get a soda and Sergeant Simms
gazing at his town in flanes.

SHEP
Sar geant .

SI MBS
Where the fuck have you been
Shepher d?

SHEP
| been trying to open a restuarant,
you?

SI MV
| just found Lionel Nichols buried
in beer cans. Face ripped clean
off. Gther than that | just been
fighting fires.

SHEP
He's alive?

SI MV
He’ s breathing, although for his
sake I wish he wasn’t. Now | ook,
Levi got a tape. | haven’'t had the
chance to listen to it because |
been too busy filling the streets
wi th scared unhappy famlies. The
gist is this; I'ma fucking crazy
person and |’ m going to bl ow up
Snapdragon county in twenty four
hours. Try twenty, quarter of the
county’s going up right now This
is literally a fire beneath your
derelict ass.
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SHEP
I’1l visit himin the hospital, but
l"mretired.

SI MVB

The night ranger said your nane
specifically, which neans you need
to lend a hand in this quagmre. So
[inmp on over to Ladder twenty two,
fulfill your duties as a fire
fighter or 1’1l kill you before the
ni ght ranger does.

I NT. MOTOR | NN/ LOBBY - NI GHT

Randy puts his el bow on the counter, shotgun beneath him
unr eadabl e.

RANDY
Pretty brunette nunber cane in with
a black fella. Were are they?

TATTOCED CLERK
Who are you sir?

RANDY
Nane’ s Randol ph Rudy, but call ne
Randy. When Mann Hertz needs
sonebody to | earn | essons he gets
on the phone and dials a nunber, it
rings five tinmes and then stops.
Few seconds go by and it rings
again, then a man picks up and says
"hel 1 0?" | amthat man. Now where’s
Mal one at ?..and don’t bother with
t he shucking and jiving 'cause |
ain’t gonna ask but once.

TATTOOED CLERK
| honestly have no idea.

Randy butts brochures off the counter with his SAWED OFF, a
fish in a barrel’s distance fromthe cl erks forehead.

RANDY
One M ssi ssi ppi ..

BAM -- cranial confetti, a fleshy party popper expl odes
right off the tattooed clerk’s shoulders, his body shoots
back, arteries fill the nmouth of his sonbrero |ike salsa.



97.

I NT. SHEP’S MOTEL ROOM - NI GHT

Paul i ne, Shep, Floyd and Mal one scatter.

I NT. LOBBY - N GHT

Randy flips through the tenant book. Doesn’t find Ml one' s
name, recogni zes Shep’s.

I NT. SHEP'S MOTEL ROOM - NI GHT

Paul i ne pries at the w ndow, seal ed shut.

I NT. MOTOR I NN - HALLWAY - NI GHT

Randy whistles "Peter and the Wl f" as he closes in on
Shep’ s door. He knocks.

| NT. BATHROOM - NI GHT

Shep, Floyd, Pauline and Mal one trenor behind the shower
curtain, hands over nouths. KNOCK KNOCK- KNOCK- KNOCK- KNOCK-
KNOCK KNOCK. BLAM -- the door explodes in nuffled splinters.

They try not to piss thenselves. Floyd hol ds Ml one, Shep
hol ds Paul i ne.

BEDROOM - SAME

Randy studi es his surroundi ngs. Made beds, bel ongi ngs
absent, no stirs what so ever. Randy retraces toward the
door and halts, glancing back over his shoul der at Shep’s
menu on the night stand, chock full of red ink. He picks it
up and reads al oud.

RANDY
"Paul ine’s Authentic Mexican
cui sine, father and son flare..."
Boy that sounds enticing.... "Not
your Momma’'s taquitos.™ Well shit
fucking fire, that’s an appeti zer
made in heaven. On to the
entrees..."love and loss a | a panza
con coyous de hacha..." Watever
t hat neans.
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BATHROOM - SAME
Shep turns to Pauline.

SHEP
(near slient)
Means pig stomach stuffed with
scal | ops.

Paul ine smiles despite her fear, licking the tears from her
l'ips.

BEDROOM - SAME
Randy flips over the nenu.

RANDY
Deserts. "Hone made ice cream
inspired by Helen Marie MDowel |,
made by the sheriff." Gag ne with a
meat fork. "Rocky road killer
cookies and crimnals." Wat a
fucki ng j oke.

BATHROOM - SAME

CLICK -- the light cones on. CHHHCK CHHCK -- shotgun shells
rattle on the tile.

Fl oyd nouths "one, two, three... four! They tranple Randy
wi th the shower curtain.

BLAM -- the toilet explodes as Randy catches Mal one by the
ankl e, Mal one ki cks back at his face, the skin on Randy’s

chin rips off like a freshly peeled sticker, he hows.

BEG N SCENE SEQUENCE:

Shep, Floyd, Pauline and Mal one nake a break for the exit.

Randy plods fromthe | obby holding his jaw, brandishing a
COLT 45 PISTCOL from his trunk.

The gang shimm es along the wall toward the opposite side of
t he buil di ng.

Randy’s chin skin hangs by a thread, he applies fresh gauze
and t ape.

The gang crawl s behi nd Azal eas, Pauline points at Shep's car
down the |ot.
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PAULI NE
You still driving that thing?
SHEP
That thing has a nane.
FLOYD
Hol d up.
They huddl e against the wall. CRUNCH -- | eaves and grass

gi ve way. Randy wal ks past them does a full three sixty and
hol ds. .. retraces.

Mal one peers around the corner, Randy sw vel s quickly,
Mal one ducks back, waits, |ooks again, watches Randy enter
t he notel .

MAL ONE
| say we fucking run.

Just as quickly as they reach the car, Randy is already
sprinting toward them they |eap in BAM BAM BAM BAM BAM BAM
-- Randy riddles the side of Samantha with three inch holes.
Shep peel s out.

END SCENE SEQUENCE

I NT. SAMANTHA - NI GHT - DRI VI NG

Shep looks in his rear view mrror, Randy sinply stands
there watchi ng them di sappear, waving. He jogs back into the
not el .

MALONE
We forgot Pauline!

Shep hits the breaks. Floyd kicks open the door and sprints.

I NT. LOBBY - N GHT

Fl oyd storns through the front doors. Malone tries to hold
hi m back but it’s no use.

FLOYD

Fuck did she do huh!? I'’mthe one
you want. Arthur Crane you hear ne
tal ki ng not herfucker! Two years in
the pen, loss of nmy license! That
not enough for you! Well then kil
me now |’mright fucking here you
hear nme tripping!
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Sonmeone grabs Floyd. It’s El adio.

ELADI O
That is not the Ni ght Ranger senor
Har per .

FLOYD
What are you doing here?

ELADI O
| know you have sex with ny wfe.
It’s fine, | don't deserve her.

Grady enters, glock drawn.

GRADY
Al'l three of you back against the
wal | . Where’s ny brother?

MAL ONE

He went through the back, Eladio
what are you tal ki ng about ?

FLOYD
| woul d never touch your wife. I'm
a therapist.

GRADY
Qui et. Wat’s going on here?

MAL ONE
There’s a man with a gun, and he
likes to use it. That’s all we
know.

GRADY
Don’t nove.

Grady creeps around the corner.

ELADI O
( Spani sh)
| got the phone call earlier.

MALONE
( Spani sh)
What phone call? What is going on?

ELADI O
( Spani sh)
| just want you to be happy.
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MAL ONE
( Spani sh)
What did you do?

ELADI O
( Spani sh)
That man is here to kill you. |
hired him

Mal one slaps him hard. Then spits in his face.

ELADI O ( CONTD)
( Spani sh)
| deserve worse.

Mal one has a panic attack, muffling sobs. Floyd s eyes shoot
gi gantic daggers at El adio as El adio creeps around the
hal | way.

ELADI O ( CONTD)
Don’t let her get hurt.

FLOYD
(Wi sper)
Count with nme
Mal one. . One. . t wo. . deeper
breaths..three..four.

| NT. HALLWAY - NI GHT

Paul i ne prays, her back pressed to the corner, flexing her
hands. Randy ains an ear in her direction, registers faint
br eat hi ng.

Shep turns the corner behind Randy, tip toeing.

Randy turns on his heel, BAM-- a bullet tears an inch of

fl esh off Shep’s shoul der as he | eaps into one of the door
franmes.

I NT. HALLWAY - SAME

Grady hears the gunshot and sprints, Eladio right behind
him G ady | ooks back, sees El adio, shakes his head.
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I NT. LOBBY - N GHT

Mal one pani cks harder. Floyd picks her up and gui des her
out si de.

| NT. HALLWAY - SAME

Randy stornms toward Shep and suddenly squeal s, dropping to
hi s knees. Pauline sinks her thunb and finger into the side
of Randy’ s neck.

PAULI NE
These are called trigger points.
All of your stress goes right to
the shoulders, it’s common in
shorter nmen. This is a deep tissue
massage, al so known as "Mof asci al
rel ease. ™

An awe struck Shepherd lifts the pistol fromthe ground.

SHEP
Hertz sent you didn’t he?

RANDY
|’mjust follow ng orders.

SHEP
| already know he set ne up to work
for him why's he want ne dead?

RANDY
|’mnot here to kill you. |I'’m here
to kill WMl one.

SHEP
You just shot at me, and I'mfairly
certain these aren’t blanks in
here.

PAULI NE
What should we do?

Shep t hi nks.

SHEP
You got an autonobile, sir?

Randy nods, Pauline and Shep nove himthrough the fire exit.
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EXT. RANDY' S TRUNK - NI GHT

Shep presses the pistol into Randy’s back, Randy col | apses
i nsi de beside a R FLE nestl ed agai nst the wheel well.

SHEP
Just hold out until Johnny Law gets
her e.

Shep shuts the trunk as Eladio and Grady run over.

GRADY
Shep! Are you okay?

SHEP
No little brother not really. Que
pasa El adi 0?

ELADI O
Hol a.

GRADY
Where’ s the gunman?

SHEP
In the trunk

GRADY
Local s on the way?

Shep dials 911 and waits for a ringtone, hangs up.

SHEP
VWho called this in? Wwole resort’s
dead as hell.

GRADY
M. Marquez.

SHEP
How did you know?

ELADI O
| had a feeling.

SHEP
Hel | of a hunch am go.

Grady turns to Pauline.
GRADY

Nice to see you' re alive and
well. So where’d you run off to?
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SHEP
G ady.

PAULI NE
Where is everyone el se?

G ady notions toward the | obby. They run.

SHEP
Where the fuck is the fire
departnent? Bell’s been ringing
five m nutes.

GRADY
They’ re in Snapdragon, sane with
every other |adder within an hour’s
jurisdiction. Sinrms call you yet?

SHEP
Yeah, wants ne back.
GRADY
So?
SHEP

So I"mconsidering it.

They approach the | obby. Ml one thousand yard stares across
the parking lot. Floyd wal ks up to El adi o, bubbling over.

FLOYD
|"ve dealt with a dozen different
domestic situations in my tinme, but
nothing like this.

SHEP
Hey, Great Wiite. Step away from
t hat Mexi can.

FLOYD
You better check yourself white
boy.

SHEP

" m shaking in ny boots cup cake,
and you know what? You can’t be a
t herapi st and a disc jockey at the
sane tine, you' re either hip or
square you can’t have bot h.

FLOYD
Take it back.
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SHEP
It’s the truth

FLOYD
No, the great white shit. Take it
back.

GRADY

Everyone. Lobby. Now, ahora.

I NT. MOTOR | NN LOBBY - N GHT

Shep, Floyd, Grady and El adi o pace back and forth. Pauline
hol ds Mal one.

GRADY
Ckay, so, this what we're going to
do. WAit until back up arrives,
they' Il arrest whoever’s in the
trunk, we’'ll head back hone and
figure this whole thing out.

ELADI O
(Muttered Spani sh)
|"mso sorry ny |love. | hope you
will accept ny contrition. The

devil shall take nmy soul tonight,
but it will forever be yours.

FLOYD
What are you saying M. Marquez?
SHEP
And after we return to hone sweet
hone?
GRADY
Lionel’s still mssing, nost |ikely

dead, but 1I’mstuck in two thousand
fucking four until A; he’s huggi ng
his nonma or B; he gets a proper
burial --

SHEP
-- He ain't dead. Sims found him

GRADY
Get the fuck out, when?

SHEP
| guess a little bit ago, said he
found himin a basenent sw nm ng
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around in a bunch of beer cans,
said his face got torn up

Mal one pulls the riddle fromher jeans, reads.

GRADY
You didn't think to tell me?

SHEP
Haven't had the chance to consi der
much of anything Gady, and if the
cops are conm ng where are they?
They ain’t here now and they
shoul d’ ve been already. |’'m
starting to think us being here is
nor e dangerous by the m nute.

ELADI O
Lo siento m anor, lo siento --

FLOYD
M. Marquez? You know those little
bl ow up di nosaurs, the ones you put
in water? Little capsul es?

El adi o nods.

SHEP
Wher e’ s daddy?

GRADY
Aressting Mann Hert z.

SHEP
Say that again.

GRADY
Arresting Mann Hertz. Pulled a raid
at Snapdragon Hei ghts tonight.

SHEP
So what then? Ya' Il get a neutron
bonb or fifty cops grow a pair of
bal I's over night?

GRADY
Fifty one, dick.

FLOYD
See the water has to be warm for
themto grow, if it’s cold the
capsul es don’t do a damm thing.

106.
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FLOYD
Same as growing up in an abusive
househol d, same as an abusive
marriage. No warnth, no grow h.

SHEP
Hey Fl oyd, El adio’ s got problens,
but he’d never touch his wfe
unl ess it was out of |ove.

FLOYD
You sure about that Lieutenant?

SHEP
Don't call ne that.

FLOYD
Well if you're not a fire fighter
t hen what are you?

SHEP

| ma chef.
GRADY

| " ma dancer.
SHEP

You know what? Fuck all ya'll.
FLOYD

He hired soneone to kill her Shep.
SHEP

Bul | shit.
GRADY

That’' s a fel oni ous of fense Senor.
SHEP

Bul | shit.
FLOYD

Tell him

El adi o 1 ooks at Shep, it registers. Shep rolls up his
sl eeves. Grady and Fl oyd hol d hi m back.

SHEP
You know what? Where’ s that noney?
| * m gonna fucking burn it.
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PAULI NE
Shep stop.

Shep grabs Mal one’s bag and dunps out the contents.

GRADY

Shep you’' re | osing your tenper.
SHEP

You' d kill your w fe over noney!

Shep opens the bag and flings it everywhere, bills drift to
t he ground. Mal one doesn’t seem fazed, just focuses on the
riddle.

MAL ONE
Beer cans.

Everyone turns.

MALONE ( CONTD)
That’s what the riddl e neans.

SHEP
How do you figure?

MAL ONE
You said the sergeant found Lionel
in beer cans. Letter says "I shine

when you hold ne in your hand, but
| do not extinguish." Holy shit.
Holy shit. He’'s going to blow up
the recycling plant.

GRADY
VWhere' s El adi 0o?

EXT. RANDY' S TRUNK - NI GHT

El adi o snmashes bl oody fist prints into the back of the car,
cursing in Spanish, skin hangs off his knuckl es.

BOOM -- Eladio flies back, his entire stomach peppered red
with sheet netal. Eladio gazes at his soaked hands.

Randy | urches out, steps over Eladio and shoots himin the
chest.

A HAMER COUNTY POLI CE CAR peels down the |ot, Randy ains and
a glassy red puncture inbeds in the driver’s portion of the
w ndsheild, the car veers and smashes into a |light post.
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| NT. MOTOR | NN LOBBY - NI GHT
Grady, Shep, Floyd, Pauline and Malone dart to the hallway.

EXT. SNAPDRAGON HEI GHTS PARKI NG LOT - N GHT

Levi wal ks Mann t hrough CORPSES strewn about on parking
bl ocks and gravel. Oficers arrest junkies and tweakers.
Blue and red fl ashes wash over police tape throughout the
| ot. Heroin soaks up gasoline. Everyone shivers.

EXT. SNAPDRAGON SHERI FF S DEPARTMENT - NI GHT

Levi wal ks Mann toward the entrance, Mack trots behind them
trying to keep up. Mann | ooks back at the little dog and the
fire raging in the distance, smles.

MANN
It’s a damm shanme. Thought Shepherd
was going to work for ne.

LEVI
He' d never.

MANN

Yeah he would... Oh don't give ne
that [ ook. It wasn’t hard, broke

hi m down and brought hi m back up.
You know he’s nam ng t hat

restaurant after Helen? Said he was
| eaning toward Pauline’ s but | know
he wants to be on your good side.

LEVI
Qui et .

Levi’s phone rings, he reaches for it, Gady’ s calling.

In that instant Mann shakes free of Levi’s grasp, slithers
over to Mack and stonps on his back, snapping it. The dog
writhes on the ground in a spasm

Levi drops to his knees, hol ding Mack.

MANN
Kill my hog, I kill your dog.

Mann waps his |legs around Levi’s throat and
constricts, coiling around him saliva squirts fromthe
sides of his gritted teeth.
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Levi chokes for a gasp, veins bulge and burst in his eyes,
scanning the street, arns flail

Mann screans, Levi breaks free, Mack’s lifeless jaws wap
around Mann’s throat.

Levi renoves his Maglite, and with both hands brings it down
agai nst Mann's forehead |i ke an axe, knocking himout cold.

Levi drags Mann toward the front doors |ike a cavenan.

| NT. SHERI FF* S DEPARTMENT - NI GHT

Levi drops Mann in the center of the floor. THE RECEPTI ONI ST
drops her jaw. TWO OFF DUTY OFFI CERS bring Mann to his feet.
Levi just nods and gets on the phone.

| NTERCUT CONVERSATI ON: Grady runs and protects the others
whil e Levi picks up Mack and gets into his car.

LEVI
Grady where’d you go son?

GRADY
|’ mat south of the border. W got
three corpses; an officer and two
civilians.

Grady strafes and shoots at Randy down the hall, Randy ducks
back.

LEVI
s it our boy?

Grady and the gang make it out into the courtyard, fleeing
toward t he woods.

GRADY
No, don’t have tine to tal k. Cal
Sinmms and tell himthe N ght
Ranger’s gonna bl ow up the recyling
plant. | got three people I'm
trying to protect here, one of
which is your eldest son. Bring the
whol e band wagon.

Levi drops Mack’s body onto the front seat and kisses his
skul I ring.
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EXT. BURNI NG HOUSE - NI GHT

Sinmms wraps a bl anket around a SOOT COVERED G RL, 8, as the
fire rages the house.

Asbest os si zzl es and bubbl es over treated wood. Vinyl siding
nmelts |Iike chocolate, inploding on itself. Shingles slough
off the roof and onto the nul ch.

Sirens wail in the distance, nuffling the screans from
i nsi de.

SI MV
Cover her fucking ears!

Sims | oses his shit, junping up and down with little balled
fists, stonping on the ground.

INT. LEVI'S CRU SER - N GHT - TEARI NG ASS

Levi takes out his badge and puts it on Mack’s rib cage,
patting himon the head and smling.

LEVI
More of a cop than | am filthy
mutt.

Red and blue flashes paint the trees on the highway as BACK
UP follows him Levi pushes the peadl all the way down as he
gets on the horn.

EXT. FIRE TRUCK - NI GHT - DRI VI NG

Sinmms brings the rimof another coffee to his Iips and
instead throws it out the window, patting his heart. H's
phone rings.

S| MWB
Sheriff, how was the rai d?

LEVI
(Filtered v.o0.)
Expect abl e. Ni ght Ranger’s gonna
bl ow up the recycling plant.

Sims drops his phone and pulls a u turn, the fire truck
damm near careens.
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I NT. LEVI'S CRUI SER - NI GHT - TEARI NG ASS
Levi slides his phone into his pocket, glancing at Mack.
LEVI
Message reci eved.
EXT. WOODLI NE - NI GHT

Grady, Shep, Pauline, Floyd and Malone all run for their
lives.

Grady gl ances back, no Randy in sight.
Headl i ghts | ap over the trees as they approach the forest.

They peer over their shoul ders.

EXT. RANDY' S MUSTANG - NI GHT - DRI VI NG

Randy’ s Mustang roars, ranping off of the curb and tearing
up clods of grass and dead foil age, speeding toward the gang
as they sprint toward the woods.

Grady gets a clear shot.

| NT. RANDY’ S MUSTANG - NI GHT - DRI VI NG

GRHI CKK -- Randy’s windshield splinters into tel evsion
static. Randy rolls down the w ndow, pokes his head out.

They di sappear behind the trees.

Randy flicks on his high beans and hits the breaks,
stoppping a nmere inch fromthe treeline.

EXT. WOODLI NE - NI GHT

Randy steadies his rifle at their silhouettes strobing off
of trees with his high beans.

| NT. WOODS - NI GHT - RUNNI NG

BRRRGHHK -- Bark from a passing tree expl odes next to Floyd.
Next to Shep

Next to Paul i ne.



113.

Bark rips across Mal one’s shoul der. She yelps and falls, her
nmonment um sends her shooting across roots and rocks, bl ood
bubbles froma thick |laceration. Floyd picks her up.

MAL ONE
Had wor se.

FLOYD
| knew you were gonna say that.

SHEP
Hope ya' Il aren’t cl austrophobic.

Shep notions to a cave.

EXT. CAVE - N GHT

A bul l et pings against rock, shrapnel tears into Floyd' s
calf. He grunts, takes the pain. Shep picks himup. Floyd
hops, | eaning agai nst Shep’s shoul der.

PAULI NE
Everybody here a snoker?
GRADY
Not ne.
SHEP

Keep cl ose boy scout.

They doubl e check their |ighters.

I NT. CAVE - N GHT

They flick their lighters and the sound echoes for mles.
There’s just enough |ight to exchange gl ances with the
whites of their eyes, but the enormty of the roomis
appar ent .

PAULI NE
Alright so ya'll go left and we’ |
go right. Count your steps and
don’t go too far unless you got a
eul ogy in your pocket.

They flick their lighters, four small orbs of orange diverge
in twos and dissolve into darkness.
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EXT. CAVE - N GHT

om hi s pocket and snaps

Randy pulls a FORD EMBLEM ZI PPO fr
n the w nd.

the flint, testing the flane i
| NT. CAVE OPENI NG - NI GHT

Randy’ s head crowns |ike a new born baby as he forces
hi msel f out, falling to the dank fl oor.

Water drips off a stalagmte onto his crusty face, danpening
dri ed puss, sores open, he w nces.

| NT. CAVE/ KNOOK - NI GHT

Mal one and Floyd tuck into a corner fifty yards fromthe
openi ng, hand over nouth, watchi ng Randy gaze at the

enor nous gol den brown dwel | i ng.

He passes them They tuck their heads. Ml one peers to see
hi m conti nue on and tucks her head again.

CLLCLLLINK -- Randy cocks and presses the barrel into
Mal one’ s tenple. CLICK, CLICK, CLICK
| NT. SMALL POCL/ STALAGM TES - NI GHT
Paul i ne and Shep trenble, subnmerged in water fromthe wai st
down. Pauline gives Shep a | ook as he funbles with a nmedi um
si zed rock.
PAULI NE

Shep, where’'s G ady?

| NT. CAVE/ KNOOK - NI GHT

Grady i nches up behind Randy as Randy drops the rifle and
pul | s out a BUCK KNI FE.

Randy swivels and buries it into Gady s abdonmen, handl e
deep, G ady yel ps.

Randy grabs G ady’s d ock.
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| NT. SMALL POOL/ STALAGM TES - NI GHT

Shep spots the bottom of a stalagmite hanging by a thread
and snaps it off.

| NT. CAVE/ KNOOK - NI GHT

Fl oyd | eaps and puts Randy in a head | ock. Randy picks up a
rock and breaks Floyd s nose. Malone throws herself on top
of Floyd and notices a faint light twenty feet behind Randy.
GROUND - SAME

Pauline’ s lighter illumnates the nmedium sized rock and

Shep’ s Tinberl and boots, patting as he gets his footing. H's
stalagmte club resting behind the rock. He rears back.

SHEP
Four!
CAVE - SAME
Randy turns, SPLURCH -- the rock tears into his forehead.

Qut, fucking, cold.

Mal one and Fl oyd open their eyes to find Shep and Paul i ne
glowing with the Iight of Randy’s lighter. Shep slings the
makeshi ft golf club over his shoul der.

SHEP
Eveni ng | ove birds.

Grady noans. Shep shines his lighter over the knife and
bl ood | oss.

SHEP ( CONTD)
Ch no, oh fuck no. Cone on little
brot her, we gotta get you

sonmewher e.

LEVI

(o.c.)

Grady? Shepherd?

SHEP
Down here pop. G ady’s got a knife
in his belly but he’s going to be
tip top for service cone Friday.
Ain't that right?

Grady nods, Shep turns away to cry as he carries him
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Levi pushes through the opening, Maglites beamin from
out si de, washi ng over rocks and water and Randy as he gets
up behind them raising Gady' s d ock.

Levi catches it in a glance and leaps in front of the gang,
BAM -- Levi takes one in the shoulder. BAM -- Randy’s right
hand expl odes. He cowers, scream ng.

GRADY
(Fadi ng)
About tine you carried a gun.

EXT. MOTOR | NN PARKI NG LOT - N GHT

Shep hol ds Pauline as Levi and Grady are rai sed on
stretchers. Floyd and Mal one | ook to them and nod "t hank
you" before being driven away.

Shep turns, watches El adi o zi pped into a body bag. Pauline
ki sses Shep on the cheek.

Shep wat ches Grady slide into the anbul ance and slowy lets
go of his hand.

LEVI
Shepherd, come here.

SHEP
Don’t you worry about Gady, he’s
reci eved nmany a bl ack eye fromne
over the years. Toughened hi m up
real good.

AN EMI slides Levi into the anmbul ance.

LEVI
Wul d you stop pl ease? Who says
want to |ive anyway?

EMT
You’'ve lost a |l ot of blood sheriff.

LEVI
You' re gonna be mssing a | ot of
teeth if you don’t let nme talk to

my son.

SHEP
Don't listen to him
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LEVI
| have a confession to nmake; when
you busted your leg up real bad
over on Hansen Hill. | wasn't out
on a call, I was drinking at the
Sneaky Tiki. | was afraid. Afraid
of the way | felt. Afraid to cone
see you and feel for you. | wanted
to stay mad. Truth be told; It
ain't your fault your nonma died,
never was. God took her away from

me and | suppose I'Il find out why
when | see him | |ove you Shep. |
never said that to you and |I’'m
sorry.
Shep’s eyes well, he glances at Levi’s PISTQOL.
SHEP

What's that a damm si x shooter?
Looks like the man with no nane’s
gun.

LEVI
There’s a tape in ny car you need
to listen to.

Levi and Shep shake hands. EMIS shut the door.

PAULI NE
We can take ny car to the hospital
if you want.

SHEP
|’ mtaking Samantha, and | ain’t
going to the hospital.

PAULI NE
Why not ?

Shep flicks his lighter, waves the flanme back and forth,
blows it out and w nks.
EXT. SHOPPI NG CENTER - NI GHT

SNAPDRAGON COUNTY CI TI ZENS gat her before the ball drop as
their hone burns to the ground around them

Over half of county proper snolders or reaches the peak of a
full fledged inferno.

CHI LDREN nmake shapes with sparklers, unable to fully grasp
the gravity of the situation
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MOTHERS and FATHERS cry.

EXT. BURNI NG PAWN SHOP - NI GHT

CRI M NALS pour out with stolen radios and tel evision sets.

EXT. PARKI NG LOT - N GHT
CROW BARS obliterate car w ndows.

A FI ST FIGHT reaches its bl oody peak besi de a newspaper bin,
t he newspaper cover reads; who will win restaurant week?

EXT. SNAPDRAGON RECYCLI NG PLANT - NI GAT
Si s evacuat es PLANT EMPLOYEES in single frantic |ines.

Snoke drifts through trees, billowi ng across the |ot. Pl ant
enpl oyees pull collars and scarves over nouths.

Shep tears into the parking lot. Junps out, head to toe in
uniform Simrs spots him hurries over.

SHEP
Bonb squad?

SI MV
They’'re a half hour away, we got
five mnutes. Renmaining enpl oyees
are al nost out, all but Joyce.

SHEP
Does she know Gary’s alive?

S| MvVB
Heading in nowto tell her.

SHEP
Wth all do respect sergeant, keep
herding the cattle.

| NT. SHOPPI NG CENTER - NI GHT

A FLANNELED TOMNSMAN wor ks the pulley, the ball descends the
hi gh striker tower. Snhapdragon county counts down.

SNAPDRAGON COUNTY CI Tl ZENS
One.
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| NT. RECYCLI NG PLANT/ FI BER BALI NG ROOM - NI GHT

Shep storns through a maze of crushed cardboard and paper,
bal ed into gray rectangul ar bl ocks with sporadi c patches of
green and bl ue, stacked up to the ceiling.

SNAPDRAGON COUNTY CI Tl ZENS
(v.o0.)
Two.

SHEP
Joyce! We found Lionel!

Shep grunts, shouldering a bale stack, creating a dom no
effect, stacks hit the floor in small nuffled expl osions.
The dust settles, Shep spots the baling office adjacent to
the hallway | eading to the snelting warehouse, |ight on.

| NT. GRADY AND LEVI’ S HOSPI TAL ROCOM - NI GHT

Paul i ne sits between Grady and Levi, holding their hands,
fixated on the red orange fiasco outside the window in the
di stance. Heart nonitors BEEP steadily.

SNAPDRAGON COUNTY ClI Tl ZENS
(v.o0.)
Thr ee.

| NT. HOSPI TAL CHECKOUT - NI GHT

Floyd fills out paperwork with his armover a crutch, gauze
wraps around his calf. Ml one wal ks up behind him her arm
in a sling, she kisses himon the cheek.

SNAPDRAGON COUNTY Cl TI ZENS
(v.o0.)
Four.

EXT. EMERGENCY ENTRANCE - NI GHT

A PARAMEDI C punps air into Randy’ s pal e blue nmouth. NURSES
rush out and speed himthrough sliding doors.

SNAPDRAGON COUNTY CI Tl ZENS
(v.0.)
Fi ve.
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I NT. LIONEL™ S HOPSI TAL ROOM - NI GHT

Li onel weeps behind a bandaged face, tears and bl ood sop
i nto gauze. Shock ensues, he gyrates, gripping the bed rail,
rattling beneath nyriad plastic tubes.

SNAPDRAGON COUNTY CI Tl ZENS
(v.o0.)
Si X.

| NT. RECYCLI NG PLANT/ BALI NG OFFI CE - NI GHAT

Shep ki cks open the door. No one inside.

I NT. SMELTI NG HALLWAY - NI GHT

Shep sprints, his leg pains him he punches it, he pulls his
vi sor over his face.

SNAPDRAGON COUNTY CI Tl ZENS
(v.o0.)
Seven.

| NT. SMELTI NG WAREHOUSE/ POTLI NES - NI GHT

Shep |inps on, passing circular vats pouring nolten al um num
into square pots of water lining the wall. Steam ball oons
and di ssipates around him giving the illusion of a sort of
st eam punk vol cano.

SNAPDRAGON COUNTY CI Tl ZENS
(v.0.)
Ei ght .

SHEP
Joyce! Where are you darling!

Shep reaches the end of the wal kway, kicking another door.

Joyce lays sprawled with her hand around an enpty bottle of
Parrot Bay. Scattered pills rest at the nouth of a
prescription bottle.

SNAPDRAGON COUNTY CI Tl ZENS
(v.0.)
Ni ne.

Shep cradl es Joyce toward the exit.
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EXT. SHOPPPI NG CENTER - NI GHT
The disco ball hits bottom deafening silence.
SNAPDRAGON COUNTY CI Tl ZENS
Ten.
| NT. SMELTI NG WAREHOUSE/ POTLI NES - NI GHT
BOOOOOOOOOOM - - Shep hits the floor --

Li qui d al um num spl ashes, pooling toward Joyce’s head, Shep
throws her over his shoul der --

Al um num sl oshes over Shep’s boot, nelting it, encasing his
foot --

Shep screans into a sprint, both legs linping. Silver
expl osi ons fl ower behind him
| NT. FI BER BALI NG ROOM - NI GHT - RUNNI NG

Shep chokes, burning cardboard drifts upward in flickering
wafer thin coals --

Shep slips on nelting plastic, braces hinself, his hand
soaks up a liquid Pepsi |abel, drying against his palm--

Light fixtures shatter and fall, Shep el bows one out of his
way, the casing tears at his sleeve, blood sizzles with the
heat --

Joyce’s hair nmelts, Shep sprints with two |inps.

| NT. RECYCLI NG PLANT/ MAI N OFFI CE - NI GHT

Debris blocks the exit, Simms plows away at it fromthe
out si de --

Shep drops Joyce and joins Sims, pushing, shoving,
punchi ng, his bunker gear roars in flanes, his visor cracks,
nmelts onto his chin --

Shep picks up Joyce and ains her toward the self nade hol e,
literally throwing her through it to the front doors --

Rubber nelts off of copper wires, jutting fromthe
el ectricity pipes on the ceiling, a surge shoots toward an
overturned water dispenser.
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EXT. RECYCLI NG PLANT - NI GHT
Simms drags Joyce to the parking lot --

SHRRRGKKBOOOM -- A lightning bolt tears through the
entrance, Shep ragdolls at the crest, shooting through the
parking lot |ike a human bullet --

Shep sonersaults into a nulch bed, shattering his knee in
the process --

Shep gazes, snoke wafts over stars, flanes |lick the noon
Hi s eyes flutter, roll back, darkness.

| NT. STATE PRI SON/ VI SI TI NG AREA - DAY

Dee Dee sits across from Randy, silent, shaking, phone
rocki ng between his shoul der and ear. Randy | ooks around.

RANDY
St op shaki ng.

DEE DEE
You're asking a | ot.

RANDY
Got sone cash in ny dresser, you
keep half. You can have ny car too.

DEE DEE
VWhat time?

RANDY
Three o cl ock sharp. Be waiting on
the gravel road by the ol d Shel
sign. Behind the patch of woods at
m | e marker one hundred. Toss the
bottle at two thirty.

Dee Dee nods, stands up. Randy pounds on the gl ass. Dee Dee
sits back down.

RANDY
Thank you Dee Dee.
| NT. PHYSI CAL THERAPY OFFI CE - DAY
A pair of crutches lay across Shep’'s lap, Pauline sits on

t he edge of her desk holding his hand with a huge proud
sml|e on her face. Her PhD hangs on the wall behind them
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PAULI NE
What are you thinking about?

SHEP
Never thought you'd fix ne tw ce.
What do you keep checking the tine
for?

PAULI NE
Fol | ow me.

Paul i ne hel ps Shep out of the chair

EXT. PHYSI CAL THERAPY COFFI CE - DAY

There stands Grady | eani ng agai nst Samant ha, no | onger gray
and beaten with rust, but slathered in royal blue paint.

Thi ck bl ack racing slicks stretch over magnum 500 wheels. A
solid white stripe runs from bunper to bunper. Shep cups his
mout h, barely holding it together.

SHEP
You nessing with nme sheriff?

GRADY
| shit you not big brother.

SHEP
s it Samant ha?

GRADY
Uh huh, new and i nproved.

Shep crutches around it.

PAULI NE
Aren’t you going to get in?

| NT. SAMANTHA - DAY

Shep eases onto the driver’s seat. An urn sits beside two
passports and a brochure for Guadal aj ara Mexi co. Shep weeps.
Paul i ne and Grady get in.

GRADY
| figure before you guys head south
we could stop and visit nom and
dad.



124.

PAULI NE
You okay honey?

Shep nods and continues to cry.

SHEP
|’ mso happy right now !l can’'t even
nove.

REBEL ROUSI N RADI O
(Filtered v.o0.)

Be sure to drop off donations for
the "Back on the Map Foundati on" at
the Rebel Rousin’ studio or City
hall, tenmporarily | ocated on
Chestnut Drive. Al proceeds shal
go to grieving famlies and or
bui l ding supplies to literally put
this county back on the nap.

| NT. FLOYD S NEW STUDI O - DAY

Mal one pulls a m crophone to the nmouth of her acoustic
gui tar. She cracks her knuckl es.

REBEL ROUSI N RADI O
(Filtered v.o0.)

This next track is called "Carolina
Hell Fire," a haunting yet catchy
country nunber by Ml one Marquez,
witten specifically for any | osses
suffered by | ast year’s devastating
event and a siren song for any of
us, anywhere, going through hard
times.

Fl oyd renoves his shades and gives her the nod.

FLOYD
We're rolling.

Fl oyd presses the "on air" button. Ml one takes a cavernous

breath and plays flaw essly, not mssing a beat. It’s
fucki ng beautiful.

EXT. SNAPDRAGON COUNTY PROPER - DAY
The sun beans down on bl ack gutted buil di ngs and
CONSTRUCTI ON WORKERS as t hey hammer away, erecting wood over

t he now sweepi ng desol ate | andscape.

A BULLDOZER pushes rubble into big gray nounds.
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| NT. HOLLYWOOD CEMETERY - DAY

Shep putts a golf ball into the hole of a putting green that
now rests between the headstones of: "Helen Marie MDowel | "
and "Levi Shepherd MDowel | ."

Grady puts his arm around Pauline and nods "thank you"
bef ore headi ng back to his cruiser.

I NT. JOYCE' S HOUSE - DAY

Li onel renoves an envel ope fromthe mail box. He opens,
finds a check for thirty thousand dollars fromthe "back on
the map foundation.”

A tear seeps over his jagged eye lid. Although his face is
clearly scarred, the skin grafts | ook amazing. Joyce wal ks
up beside him reads the check.

Mark pretends to be an airplane on the front yard.

| NT. SAMANTHA - DAY - DRI VI NG

Paul i ne and Shepherd speed down 95 South, w ndows down, hair
snappi ng at the wind. Shep turns to Pauline, her eyes |ocked
on the horizon, she feels his | ook and smles. Shep sinply
wat ches her drive, there’s hope in his eyes.

ANGLE ON PRI SONERS, gathering road side trash.

EXT. ROADSI DE - DAY

Mann fills a bag in slow defeated strides, wincing at the
sunl i ght.

Randy wat ches him a few yards back, switching his attention
to a notor oil bottle on top of a fast food wapper, an
i nci sion made on one side.

Randy pulls open the slit revealing a switch blade. He tucks
it, easing toward the front of the line, studying the field
besi de him

I NT. FLOYD S NEW STUDI O - DAY

Mal one holds the final note of the song, it reverberates
t hrough the room She squeals with excitnment, junping up and
down. A car horn BLARES out si de.



126.

MAL ONE
Band’ s here.

Floyd flips through an itinerary.
FLOYD
kay, first stop Charl eston
Tonmorrow s Menphis. | ain't trying
to be the designated driver the
whole tine so let’s try and keep
the black outs to a m ni num

Fl oyd drops his AA coin in the trash. Ml one pinches his
ass, heads outside. Floyd stares at his degree on the wall.
EXT. ROAD SIDE - DAY

Randy | owers the blade fromhis sleeve. Mann sl ows.

Randy puts his armover Mann’s shoul der, as if to have
conversation. Mann gives hima | ook.

Randy flips the blade, glides it across Mann’s throat. Mann
drops, a red rai nbow sprays out onto the asphalt.

A series of "What the fucks" and "Ch shits" echoe behind
Randy as he takes off across the field.
EXT. FlI ELD WOODLI NE - DAY

Randy | ooks back. A GERVMAN SHEPHERD tears toward him TWO
OFFI CERS on the dog’s heel.

Randy presses his back to a tree.

The German Shepherd swi vels around the tree, Randy shoves
the blade into its neck, the dog yelps and rolls.

EXT. CREEK BED - DAY

Randy | eaps and snares his |leg on a root, plumeting into
t he water.

O ficer one grabs Randy’s foot. Randy kicks himin the face
and pulls hinself onto | and.

Oficer two junps on top of Randy. Randy wiggles, spots his
Must ang through the trees. Randy shatters O ficer two' s nose
with the back of his head.
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EXT. GRAVEL ROAD - DAY

Randy soars through the open driver’s side w ndow, shooting
across Dee Dee’s | ap.

Dee Dee peels |like an orange, gravel shoots up thirty feet
in the air.
| NT. MOTEL SHOWER - DAY

Randy cries, overjoyed, wolfing down a cheese burger.

| NT. MOTEL BEDROOM - DAY

Randy peers through the wi ndow blinds, it’s quiet.

He noves to the edge of the bed, grabbing a bottle of
Lubriderm fromthe night stand and applying it to horrible
burn scars on his |egs.

After a thick lathering of |otion, he crushes enpty beer
cans and shoves theminside the heels of his boots.

EXT. MOTEL ROOM - DAY

Randy speed wal ks toward bustling traffic. Hs clothing is
puffy wwth multiple layers, as if he’s wearing an additiona
outfit underneath.

He unbuttons his shirt and rips it off..

Screans fill the sidewal k..

He trips as he takes off his pants...

He pulls a canpaign hat frominside his wai st band and j ogs,
frantically breathing inside his forest ranger suit.

He closes his eyes and sprints into traffic.

THE END.



