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FADE | N:

EXT. COUNTRY H GHWAY - DAY

Along, limtless stretch of pavenent. Beaten. Worn. Dry,
cracked earth, sparsely patched with vegetation, borders
either side. CGentle breeze bl ows.

In the distance, a small town, bordered by nmountains, sits
al ong the backdrop of Big Sky Country.

A jeep cruises along. Red. Add. Battered. It fits right in
Wi th the atnosphere.

It pulls off the exit, heading for the small town.

EXT. MOTOR | NN - DAY

Smal |l notel, just on the outskirts of town. Run down. Qpen
Vacancy. Al of them The only thing mssing to make it
cliche is a tunbl emeed bl owi ng across the parking |ot.

I NT. MOTOR | NN - DAY

DANI ELLE BRENNAR, a cute young wonman of no nore than 20,
sits behind the desk, flicking through pages on the
conputer, sighing with boredom

Her eyes light up briefly.

DANI ELLE
On! John Lynch was arrested again
| ast night for | ewd behavior.
What’'s that, like, the third tinme?

PATRI CK(Q. S.)
Haven't you got anything better to
do?

PATRI CK HARRI S, a bal di ng man of about 40, steps out of his
office, pit stains on his faded checkered shirt.

Dani el |l e | ooks around the enpty office and out the w ndow.
Not a single car in the |lot.

DANI ELLE
You do realize where we |ive,
ri ght? Unl ess soneone gets | ost
within the next twenty m nutes, no.
| don’t have anything better to do.



Patrick sighs, shakes his head.

PATRI CK
Yeah. You mght as well just go
honme for the day.

DANI ELLE
No, that's okay. I'd still rather
col |l ect a paycheck.

PATRI CK
And |’ d rather save the noney. Go
on. I think I can handle it on ny

own for the rest of the day.

EXT. MOTOR | NN - DAY

The red jeep pulls up in front of the office. The driver
steps out, revealing hinself.

CHARLES RAINER, a travel-weary man in his |ate 50's, perhaps
even early 60's, adjusts the glasses on his face and | ooks
around, breathing in deeply.

I NT. MOTOR I NN - DAY

Both Danielle and Patrick | ook out the wi ndow at the
stranger in shock.

DANI ELLE
Look at that! It’s as if the Gods
answered ny prayers and sent ne
some job security.

Patrick rolls his eyes and Danielle sneers at himas he
returns to his office, closing the door behind him

The front door opens with the ring of a bell and Charles
steps inside and approaches the front desk.

Danielle sml es.

DANI ELLE
Good afternoon, sir. Welconme to the
Mot or | nn.

Charl es nods curtly.

CHARLES
| need a room



DANI ELLE
Absol utely. We have plenty of roons
avai |l abl e. How many beds do you
need?

CHARLES
Just one.

DANI ELLE
And just for the night?

CHARLES
No.

Dani el | e rai ses her eyebrows.

DANI ELLE
Real | y? How many ni ghts, then?
CHARLES
As many as it takes, | suppose.
DANI ELLE
kay, well, | sort of need an idea
so that I know how much to charge
you.
CHARLES
Can’t | just pay you every day that
| m here?
DANI ELLE
Let ne run it by ny manager rea
qui ck.

Dani el l e gets up and knocks on the Manager’'s O fice door
before opening it.

As she talks with Patrick, Charles exam nes his
surroundings. It’s so sinple. Boring. No tourist
attractions. A single map on the desk. No decorative pieces
at all, save for a painting of the nountains on the wall.

Danielle returns, a smle once nore.

DANI ELLE
Not a problem Just have the noney
here by five 0’ clock each day.

CHARLES
And how nuch is it?



DANI ELLE
Forty-nine dollars a night, or one
ninety-five a week, plus tax.

CHARLES
Shoul dn’t be here a week.

Charles takes out a pretty decent stack of cash - which
Daniell e notices - procures a $50 bill fromit and hands it
to her.

DANI ELLE
Perfect. Now if | could just get
sonme information fromyou and a
signature, 1’'Il get your room key.

Danielle clicks a few things on the conputer.

DANI ELLE
Nane?

CHARLES
Jack, uh, Smth.

Dani el | e hesitates, but doesn’t question.

DANI ELLE
Cel | phone nunber?

CHARLES
| don’t have one.

DANI ELLE
Mvk. Date of birth?

CHARLES
... August nineteenth...fifty-five.

DANI ELLE
And hone address? Just in case you
| eave and we di scover you trashed
the place. Gotta be able to send
you a bill!

Dani el l e chuckles at this and Charl es doesn’'t even so nuch
as smrk

CHARLES
|’min between places at the
noment .

Dani el | e pauses, | ooks Charles up and down for a nonent.



DANI ELLE
Al'l right, then.

She prints out a piece of paper and hands hima pen.

DANI ELLE
Just need your John Hancock and
you' || be ready to rock. W change

your sheets once a week if you're
here that |long. Fresh towels every
day. Cable TV and W-Fi in the
roons, as well as a phone and m ni
fridge.

Charl es scribbles out the nane he signs on the form

CHARLES
Apol ogi es, | nmade a m st ake.

Charl es re-signs underneath the scribble, "Jack Smth."

Agai n, Danielle notices but does not question. She opens a
| ock box, renoves a key and hands it to him

DANI ELLE
Al set, M. "Smth." You re three
doors down on the left. If you need
anything, just give us a ring.

CHARLES
Thank you.

Charl es takes the key and heads for the door.

DANI ELLE
Do you need help with your |uggage?
CHARLES
|"ve got it, thanks.
DANI ELLE
What about a wake up call?
CHARLES
Certainly not. 1'd prefer to not be

di sturbed, if you pl ease.

Charles exits, leaving Danielle sitting there biting her
lip, eyebrow furrowed.

DANI ELLE
What an odd ol d dude.



PATRI CK( Q. S.)
VWhat's that?

DANI ELLE
Not hi ng!

I NT. MOTOR I NN - ROOM 3 - DAY

Charl es unl ocks the door and enters the sparse room Bed.
Dresser. TV. Mni fridge. Snall closet-sized bathroom He
si ghs.

I NT. MOTOR | NN - DAY

Dani el | e watches as Charl es steps back out to his jeep and
grabs his belongings - a standard suitcase foll owed by an
antiquated, |atched wooden case.

DANI ELLE
He travels light.

PATRI CK(Q. S.)
St op bei ng nosy!

DANI ELLE
There’s sonething weird about this

guy.
PATRI CK(O. S.)
" mnot |istening.

Charl es di sappears back inside his roomand Danielle
continues to watch intently.

I NT. MOTOR I NN - ROOM 3 - DAY

Charl es sets the | arge wooden case on the dresser and the
sui tcase beside the bed.

He carefully | ocks the door and draws the blinds. He clicks
on the light and opens the wooden case.

The top half of the case contains a wooden hamer, a
crucifix, and six wooden stakes with silver tips, all neatly
secured with | eather straps.

The bottom of the case holds a Bible, a flintlock pistol,
and two glass vials of clear liquid, resting nicely in red
felt.



Charles renoves the crucifix and clicks off the |ight before
| ayi ng down on the bed. He rests the crucifix on his chest
and cl oses his eyes.

EXT. MOTOR I NN - N GHT

Danielle and Patrick step out of the office. Patrick |ocks
t he door.

PATRI CK
Al right. Drive safe. I'll see you
in the norning.

DANI ELLE
" m off tonorrow.

PATRI CK
On. That’'s right. Neverm nd.

DANI ELLE
| nmean if you need nme, | don’t mnd
comng in -

PATRI CK
W have one guest. | can nanage.
Nosey.

DANI ELLE
Not nme!

PATRI CK

Uh huh. Leave him al one, Danielle.

Charl es steps out of his roomand makes his way into his
j eep, wooden case in hand.

Danielle and Patrick stare. Charles doesn’'t notice. O
pretends not to. He pulls away, heading towards town.

Daniell e | ooks at Patri ck.

DANI ELLE
Where's he going at el even at
ni ght ?!

PATRI CK
| nean it.

DANI ELLE

Cone on!



PATRI CK
No. Good ni ght.

DANI ELLE
Goodni ght'!

Dani ell e and Patrick head their separate ways.

EXT. BAKERSFI ELD - N GHT

Small town. Late night. Quiet. Dm Enpty. The type of town
that shuts down by ten. A few stray cars still cruise
around, probably headed hone. Everything is closed.
Streetlights are sparse.

EXT. RESTAURANT - NI GHT

KRI STIN steps out of the diner, untying the apron from her
wai st and folding it up before cranming it in her purse.

KRI STI N
Goodni ght, guys!

Kristin wal ks down the street and cuts into an alley. It’s
so routine she doesn’'t give it a second guess.

EXT. ALLEY - N GHT

The alley is dark. Dirty. Dunpsters and trash cans fleck the
narrow path. Fire escapes dot the sides of the buildings.
Steamrolls out of drains.

Kristin casually strolls on through, a dull expression on
her face. She checks her cell phone and puts it away with a
si gh.

SMASH!

Sonmething hits a trash can behind her and she turns around
with a start. The lid rolls loudly down the alley towards
her before resting onto the ground with a | oud bang.

KRI STI N
Soneone there?

No response. Perhaps it was a raccoon.
She conti nues on, her pace qui ckeni ng.

A nenaci ng hiss shatters the silence, echoing through the
night air.



KRI STI' N
Josh, you shit! If that’s you, it’s
not funny!

Si | ence.

Kristin shudders and continues on, her pace quicker still,
heel s reverberating off the brick walls.

A | adder froma fire escape suddenly drops down besi de her
with a squeal and a crash.

[t’s too nmuch. Kristin takes off on a full out run.
SNAP!

A heel breaks and she falls to the ground, ankle tw sted.
She cries out.

KRI STI N
Sonebody hel p ne!

Kristin clutches her ankle, crying. She forces herself to
her feet, eyes wi de, head darting every direction and
hobbl es al ong, trying to escape her unseen pursuer.

KRI STI N
Pl ease. Just | eave ne al one.
Pl ease!

She stunbl es, sobbing, and takes out her cell phone. She
di al s. Shadows cl ose in.

KRI STI' N
Momi Mom you have to hel p ne!
There’' s soneone after nme! |I'm

wal ki ng hone like | usually do but
t here’ s soneone here! Pl ease!
hurt nyself, you have to hurry!

The cell phone is suddenly whi pped out of her hand and
Kristin screans before a SHADOW FI GURE pounces on her and
takes her to the ground.

A spurt of blood splatters the wall and Kristin's scream
qui ckly turns into a gurgle and then cuts out conpletely.

Si | ence.



10.

EXT. BAKERSFI ELD - N GHT

Just around the corner fromthe alley, the red jeep sits.
Enpty.

EXT. MOTOR | NN - DAWN

The red jeep pulls up in front of roomthree. Charles steps
out, wooden case in hand.

He quietly enters his room and di sappears behi nd the door,
| ocking it.

EXT. ALLEY - DAY

SHERI FF CARLA BOOTH, strong features, late thirties, |eans
down over a body draped in a sheet and noves it aside - it’s
Kristin.

A canera flashes and Sheriff Booth | ooks up at the FORENSI C
PHOTOGRAPHER

SHERI FF BOOTH
Jesus, Andy. At |east wait until
" mout of the way.

ANDY
Sorry, sheriff.

She stands and wal ks al ong the alley, joins her partner,
DEPUTY WAYNE COLSON, | ate twenties, horrible chops.

SHERI FF BOOTH
Kristin Hall.

DEPUTY COLSON
Yep.

SHERI FF BOOTH
You went to school with her, didn't
you?

DEPUTY COLSON
Sure did.

Sheriff Booth places her hand on Deputy Col son’s shoul der,
gives it pat. His lip trenbles.

SHERI FF BOOTH
You can go on hone. You don't need
to be here for this. 1've got it
under control .
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PARAMVEDI CS start to | oad up the body while a single REPORTER
stands behind the caution tape, trying to catch a peek.

Deputy Col
smle.

He points

He poi nts.

DEPUTY COLSON
It’s not right, sheriff. She was a
sweet girl.

SHERI FF BOOTH
|1l get to the bottomof it. Go on
hone.

DEPUTY COLSON
No. |’ m staying.

SHERI FF BOOTH
You sure?

son nods his head. Sheriff Booth offers hima

SHERI FF BOOTH
What have you found so far?

to the wall opposite of where Kristin was.

DEPUTY COLSON
Found her cell phone smashed over
there. The heel of her shoe broke
of f about fifteen paces down there.

SHERI FF BOOTH
| just came from her nother’s
pl ace. She said she called | ast
ni ght shortly after eleven in a
panic. Said there was soneone
foll owi ng her.

DEPUTY COLSON
This kind of thing don’t happen
here. Not in a quiet town |ike
this. You see her neck? Looks like
soneone damm near tore her throat
out. Ain't nobody here capabl e of
sonething |ike that.

SHERI FF BOOTH
You know the one thing |I’ve | earned
after all these years as sheriff?
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DEPUTY COLSON
VWhat’' s that?

SHERI FF BOOTH
The dar kest darkness is the one
t hat hides just bel ow the surface.

Sheriff Booth wal ks away from Deputy Col son, |eaving him
ponderi ng.

SHERI FF BOOTH
(to the Forensic)

Al right, I want this place swept
fromtop to bottom Bl ood stains.
Finger prints. Boot prints. | want

her aut opsy done i medi ately and |
want her phone checked at the sane
tinme.

Sheriff Booth turns to Deputy Col son.

SHERI FF BOOTH
Hey! If you re staying, we ve got
work to do, deputy!

DEPUTY COLSON
Yes, nma’ ani

I NT. MOTOR | NN - DAY

Danielle sits behind the desk, staring out the w ndow at the
red jeep.

DANI ELLE
He hasn’t noved all day.

Patrick steps out of the office, book in hand. He gl ances
up.

PATRI CK
Hn

DANI ELLE
"Jack." He's been in his room al
day. Wiere do you think he went
| ast night?

PATRI CK
None of ny busi ness. And none of
yours, either.

Patri ck heads back to his office.
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DANI ELLE
He hasn’t paid for another night,
yet.
Patrick stops, turns. Sighs.

PATRI CK
Go on and get it, then.

Danielle smles, darts up fromher chair, practically runs
for the door.
EXT. MOTOR I NN - ROOM 3 - DAY

Dani el | e eagerly knocks on the door. A few nonents pass.
Di sappointed, Danielle turns to wal k away. The | ock suddenly

clicks and the door opens partway, the chain still | atched.
Charl es peeks his head out.
CHARLES
What is it?
DANI ELLE
Are you stayi ng anot her night?
CHARLES
Yes.
DANI ELLE
Paynent is due then, |like we
agr eed.
CHARLES

Just a nonent.

Charl es steps away and Danielle tries desperately to peer
inside the small crack in the door to see what he’s got in
his room

Charles quickly returns and Danielle straightens up with a
smle. Charles hands the noney through the door and Danielle
takes it.

DANI ELLE
Thank you very much. |Is there
anyt hi ng you need?

CHARLES
No.

Charl es cl oses the door and | ocks it again.
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DANI ELLE
kay, well, just let us know

Dani el | e wal ks away.

DANI ELLE
Wei r do.

I NT. MOTOR | NN - DAY

Dani el | e steps back inside and places the noney in the
drawer. Patrick steps out fromhis office.

PATRI CK
Vll? Is your curiosity satisfied?

DANI ELLE
Not even close. He pretty nuch just
handed the cash through the door

and that was it. He's like, | don't
know. Something is really weird
about him

PATRI CK

O maybe he just doesn’'t want young
girls snooping around his stuff.

DANI ELLE
Maybe he nurders young girls.

PATRI CK
Oh, jeez. Here we go.

Patrick shuts hinmself back in his office again.

DANI ELLE
You think it’s funny now, but |’ve
seen it! | watch the news! That guy
has creepy killer witten all over

hi m

PATRI CK(O. S.)
| can’t hear youl

Danielle smrks and clicks on the conputer. She clicks
around a bit, checking the |local news website, until she
cones across an article detailing the nurder of Kristin.

DANI ELLE
| knew it! You ve gotta conme see
t hi s!
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Wth a |l oud groan, Patrick steps out of the office once
nor e.

PATRI CK
l"mtrying to get sonme work done,
you know.

DANI ELLE

No you' re not, shut up. There’'s
nothing to do here. Look!

Dani el | e noves out of the way so Patrick can | ook at the
article.

PATRI CK
Ch, ny.

DANI ELLE
Ri ght ?!

PATRI CK

She served ne nore neal s than
care to say.

DANI ELLE
Don’t you see?!

PATRI CK
See what ?

DANI ELLE
Don’t you think it’s just a little
bit odd that this guy shows up and
t he sane night he appears, this
girl ends up dead?

Patrick rolls his eyes.

PATRI CK
Danielle, you re bored. | get that.
There’s nothing to do around here.
But, please. Enough with the
Scooby- Doo crap.

DANI ELLE
Patri ck!

PATRI CK
Enough! I1t’s a tragic thing, but it
happens. She was a pretty girl.
Probably a jeal ous ex-boyfriend.
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DANI ELLE
O a creepy old man.

Patrick sighs.

DANI ELLE
Don’t you think we should call the
cops?

PATRI CK

And say what? "We finally have a
custoner, sheriff. He's a sixty
year old man who packs |ight and
sl eeps all day. He’'s probably your
mur derer."

DANI ELLE
At | east a person of interest.

PATRI CK
A person of interest to you. Don’t
you dare scare off our only paying
cust oner .

DANI ELLE
Cone onnnnn. We have to do
somet hi ng.

PATRI CK
I f you snoop around his room
you' re fired.

DANI ELLE
| have to change his |inens.

PATRI CK
I’l'l do that. Stay away.

Again, Patrick heads back for his office.

DANI ELLE
You' re killing nme, smalls.

PATRI CK
| don’t understand that reference.

Patrick closes hinself away and Danielle throws herself down
in a huff back into her chair.
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EXT. MOTOR INN - N GHT
Danielle waits patiently in her car, staring at Room 3.

Charles finally steps out, wooden case in hand. He gets in
the jeep and he' s off.

Dani el |l e gets out of her car and quickly heads for the
of fice.

I NT. MOTOR I NN - NI GHT

Unl ocki ng the door, Danielle steps in and nakes her way to
the counter. She uses her set of keys to open the | ock box
and takes the duplicate key for Room 3.

I NT. MOTOR INN - ROOM 3 - N GHT

Wth a click, Danielle steps inside the room She takes out
her cell phone and clicks on the Flashlight, mldly
illumnating the room

Qui ck as she can, she goes through the room checking the
drawers, under the bed, in the bathroom She stops at his
sui tcase and opens it up.

She carefully goes through its contents - clothing. Socks.
Pants. Shirts. Underwear. Nothing out of the ordinary at
all. Until she reaches the bottom -

A picture frame. Housing a very old, worn picture of a WOVAN
and a LITTLE BOY. They’'re smling. Happy. There's a ferris
wheel in the background of the photo.

Wth a sigh, Danielle puts everything back away and | eaves
Room 3.

EXT. MOTOR I NN - NI GHT

As Danielle occupies herself with |ocking the door,
SOMVETHI NG creeps up behind her. She doesn’t notice and it
gets closer and closer - the bottoml|ock won’t | ock and
she’s so consunmed with getting it to | ock that she doesn’'t
see the HAND reachi ng out behind her to grab her -

- she screans -

- it’s Patrick. He junps back with a yelp as well, startled.
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DANI ELLE
Jesus! What the shit!
PATRI CK
l"msorry! | wasn’t trying to scare
you. What are you doi ng?
DANI ELLE
Not hi ng.
PATRI CK
Uh huh. | had a feeling you were

going to do this.

DANI ELLE
Do what? | didn’t do anyt hing.

Patrick glares at her and she sighs, rolling her eyes.

DANI ELLE
Ckay, fine. | went snooping. But I
didn’t find anyt hing.

PATRI CK
| didn’t think you woul d.

DANI ELLE
That just neans that whatever he’s
hiding is in the wooden case he
takes with hi meverywhere he goes.

PATRI CK
You just won’t give this up, wll
you?

DANI ELLE

Sure won't.

PATRI CK
| told you | would fire you if you
didn't stay away from him

Dani el | e hands Patrick the key.

DANI ELLE
Patrick, we both know you’ re not
going to fire me. You won't find
anyone to take ny position.
Besi des, |'’mway too cutel!

Wth a smle and a wi nk, Danielle heads back to her car.
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PATRI CK
| nmean it, Danielle! Stay out of
his room He could sue!

She waves, clinbs into her car, and drives away.

I NT. FUNERAL HOVE - MORGUE - NI GHT

Three body drawers in the wall. A small tray table of
aut opsy and enbal m ng i nstrunents. Bags of chemi cals.
Fl orescent lights. Standard stuff.

Kristin lies on the netal table, a sheet covering nost of
her body. Her cheeks and eyes are sunken in. Her skin is an
ashen bl ue.

CARL HARVI N approaches the body, ready to begin the autopsy.
He turns on a tape recorder and sets it down on the tray
besi de him

CARL

Sept enber the seventh, two thousand
and fourteen. Dr. Carl Harvin to
begi n the autopsy of one Kristin
Hal | . Femal e. Caucasi an. Twenty-six
years old. The deceased has

suf fered nassive blood | oss froma
severe | aceration of the carotid
artery. Currently, there are no

ot her signs of injury or trauna.

Carl begins to nove the sheet down a little bit. As he does,
Kristin's hand twitches - just a little. Just m nor enough
for Carl to not notice.

There is a sudden ringing of a bell

CARL
Oh, for Christ’'s sake.

Carl shuts off the tape recorder and | eaves Kristin' s body.
The hand twitches again, this tine nore fiercely.
EXT. FUNERAL HOVE - NI GHT

Carl opens the door and is nmet by Charles, wooden case in
hand.

CARL
May | help you?
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CHARLES
Good evening. | understand a young
girl was brought here this norning.
| was hoping to exam ne the body.

CARL
|’ msorry. Who are you?

CHARLES
Forgi ve ne.

Charl es bows.

CHARLES
| am Jack...Smth.

CARL
And you bel ong with which
depart ment ?

CHARLES
No departnent. | just have a uh,
well, a special interest in this
case, we'll call it.

CARL
As does everyone else in this town.
CGet lost, pal. I have work to do.

CHARLES
No, you don’t understand -

CARL
Shall 1 call the sheriff? You don’'t
| ook famliar. Were are you from
exactly?

CHARLES

| just want to help. If you would
only give ne five mnutes to -

CARL
Last war ni ng.

Wth a huff and and another small bow, Charles | eaves.

CARL
Wei r do.

Carl cl oses and | ocks the door.
Across the street, Danielle is huddled in her car, watching

Charles as he wal ks down the street a bit before turning
around and sneaking to the side of the norgue.
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I NT. MORGUE - NI GHT

Carl returns downstairs to the norgue and freezes. Kristin
is gone. H s eyes w den.

CARL
Hel | o!

No answer.

Carl frantically | ooks around the norgue - under the table,
i nside the body drawers, there’s no sign of her.

CRASH
Sonet hi ng breaks upstairs.

CARL
Ms. Hall!

Carl runs up the stairs.

| NT. FUNERAL HOVE - NI GHT

Carl slowy noves through the softly |it funeral hone. It’s
ol d. Probably hasn’t been redecorated since the seventies.

CARL
Ms. Hall?

Eeri e sil ence.

CARL
Kristin?

A soft, gentle sob breaks the quiet and Carl whi ps around,
startled. There’s nobody there.

CARL
| just want to help you! | can’t
i magi ne how scared and confused you
are - but you need nedi cal
attention right away!

The sobbi ng st ops.

CARL
Ms. Hall?

Carl enters the parlor, |ooking behind the horrid furniture
for any sign of Kristin. There’ s nothing.



22.

EXT. FUNERAL HOVE - NI GHT

Charl es has made his way all the way around the building and
can't find a way inside. He sighs, defeated.

Across the street, Danielle watches, huddled in her car. She
t akes out her cell phone and dials a nunber.
| NT. FUNERAL HOMVE - NI GHT

Carl has finished searching the first floor of the hone.
There is no sign of Kristin.

THUMP!
Somret hi ng noves up on the second fl oor.

CARL
Kristin! Cone on! | won’'t hurt youl!

Carl heads for the stairs and casually ascends.

| NT. FUNERAL HOME - 2ND FLOOR - NI GHT

Carl makes his way around the |landing and enters the first
bedr oom

No sign of her.

CARL
Way are you hi di ng?

From down the hall conmes the sound of a gleeful giggle. Carl
turns to the direction of the noise, swallow ng hard,
suddenly a little afraid.

CARL
M Ms. Hall?
Carl | eaves the bedroomand slowy heads down the hall. He

reaches for the door handle of the next room armtrenbling
as he does so, and slowy opens it, stepping inside.

The roomis dark. Shadows dance around the hall. The cl oset
is open, a pitch black hole. The crying starts again, and it
sounds like it’s comng fromthe blackness.

CARL
Kristin? It’s Carl. Carl Harvin.
run the funeral home. You were in a
terrible accident and we thought -
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The crying suddenly stops. Carl clicks on the lanp on the
ni ght st and.

Kristinis sitting in the closet, naked, knees pulled into
her chest, all huddl ed up and shivering, not |ooking up.

CARL
You poor girl.

Carl crouches down in front of her and smles, gently
of fering her his hand.

CARL
It’s all right. Cone on out. W'l
get you sone clothes and get you
sone hel p and everything will be
okay.

Kristin continues to shiver, rocking herself, not |ooking
up.
CARL
Kristin?

She finally snaps her head up with a shriek - her eyes an
awful shade of yellow, pupils black slits, her nouth a
mangl ed nmess of razor pointed teeth, purplish tongue - and
| unges at Carl, sinking her teeth into his neck with a

bl oody spl atter.

He cries out, and soon, just like Kristin before, the cry
turns into a gurgle and then chokes out conpletely, his body
twitching as she continues to feed.

I NT. MOTOR INN - ROOM 3 - N GHT

Charles enters his room setting the wooden case on top of
t he dresser.

There’'s a knock on the door. He answers it in a huff.

CHARLES
What !

It’'s Sheriff Booth.

SHERI FF BOOTH
Eveni ng, sir.

She | ooks behind him into the room
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SHERI FF BOOTH
You wouldn’t mnd follow ng ne back
to the station to answer a few
guestions, would you?

CHARLES
Vell, | really amquite -

SHERI FF BOOTH
Didn't think so.

EXT. MOTOR I NN - N GHT

Sheriff Booth escorts Charles to the parking |lot and clinbs
into her SUWW. He gets in the jeep and the two drive off
together, himfollow ng her.

| NT. SHERI FF° S DEPARTMENT - NI GHT

It’s a small place. A front desk, an office in the back, a
small kitchen off to the side, a bathroom and two cells.

Sheriff Booth and Charles enter the building and she offers
hima seat with a smle

CHARLES
Am | under arrest?

SHERI FF BOOTH
Oh, no. O course not. Not yet,
anyway.

CHARLES
Am | being charged wi th anything?

SHERI FF BOOTH
That remai ns to be seen, doesn’t
it?
Sheriff Booth sits down and continues to snmle at Charl es.

SHERI FF BOOTH
So, tell me, M. Smth, what’'s your
real nanme?

Charl es sighs.

CHARLES
Charl es Rai ner.

Sheriff Booth types the nane into the conmputer and presses
sear ch.



25.

SHERI FF BOOTH
Wiy the alias? Running from
somet hi ng?

CHARLES
No.

SHERI FF BOOTH
Runni ng from soneone?

CHARLES
No.

SHERI FF BOOTH
You wanna tell me why you were
hangi ng around Harvin' s Funera
Home?

Charl es shrugs.

CHARLES
Curiosity.

SHERI FF BOOTH
Did you know the victinf

CHARLES
No. | ambut a drifter, passing
t hr ough.

SHERI FF BOOTH
Uh huh.

Sheriff Booth | ooks at the conputer screen once it has done
its search.

SHERI FF BOOTH
| see you lost your famly a while
back. I'msorry to hear that.

Charl es nods his head, |ooking at the floor. Sheriff Booth
| eans forward.

SHERI FF BOOTH
It nust eat you up that they never
caught the guy. Sonething |ike
that...push a man to the edge.

Charl es | ooks up at her, swallow ng sorrow.

CHARLES
There’s a big difference between
bei ng pushed to the edge and goi ng
over it.



26.

Sheriff Booth | eans back in her chair.

SHERI FF BOOTH
Stick around for a few days. W'l
tal k again soon. And stay away from
t he funeral hone. People m ght get
t he wrong idea.

| NT. MOTOR INN - ROOM 3 - NI GHT
Dani el l e steps inside Charles’ roomand clicks on the | anp.

Bi ngo. The wooden case is sitting on the dresser. She
qui ckly makes her way over to it and unlatches it, eagerly
opening it up.

As she gazes upon the strange contents inside, confusion and
curiosity spreads across her face.

CHARLES(O. S.)
What are you doing in here?

Danielle whirls around, terrified.

DANI ELLE
|, uh - uh.

Charles steps forward and i nmedi ately cl oses the wooden
case.

CHARLES
You shoul dn’t be here. Stay away
fromnme. You ve done quite enough.

DANI ELLE
VWhat is all that stuff?

CHARLES
Don’t concern yourself with it.
Just | eave.

DANI ELLE
Are you sone sort of vanpire hunter
or sonet hi ng?

CHARLES
Get out! You cannot be seen with
nme!

DANI ELLE

What -
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CHARLES
Qut! Get out!

Charl es lunges at Danielle and she ducks out of the way,
rushi ng out the door.

Charles immedi ately closes it and sits down on the bed with
a sigh, burying his face into his hands.

| NT. FUNERAL HOMVE - NI GHT

It’s quiet. Too quiet. Al the roonms have an uneasy
enpti ness about them

Carl’s body |lay notionless, a snmall puddl e of blood pooling
fromhis torn out neck

The phone rings. The machi ne picks up.

CARL(QO S.)
(recording)

You' ve reached Harvin Funeral Home
and Crematorium where we see your
| oved ones off right. Please |eave
your name and a nunber you can be
reached and | will return your cal
as soon as possi bl e.

SHERI FF BOOTH( Q. S.)
Hey Carl, it’s Carla Booth, here.
Just want to know what el se you’ ve
found. | know, | know, |I’'m
i mpat i ent.

Carl suddenly rolls over, gagging. He slowy crawl s towards
t he phone.

SHERI FF BOOTH( O. S.)
| talked to a weirdo tonight.
Someone saw hi m hangi ng ar ound.
M ght show up at your pl ace again.
| f he does, give ne a call

Carl reaches out towards the phone. The |ine goes dead and
with a gurgle, Carl lays still and does not nobve agai n.
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I NT. MOTOR | NN - DAY

Danielle sits behind the desk, |ooking nervously out the
w ndow, tapping her pen against the keyboard.

Patrick steps out of his office to grab the paper fromthe
front desk and | ooks at her.

PATRI CK
What’s with you?

DANI ELLE
Not hi ng.

PATRI CK
You sure?

Dani el | e nods her head and forces a sm | e.

Patri ck di sappears back into his office, |eaving the door
open.

Dani el l e continues to watch as Charles steps out of his room
and makes his way towards the office. She tenses and Charles
steps through the door.

DANI ELLE
Mor ni ng, sir.

Charl es | ocks on and noves to the front desk.

CHARLES
| s the manager avail abl e?

DANI ELLE
Un..well ...

PATRI CK( Q. S.)
Send hi m on back.

Dani el | e pushes the buzzer and opens the gate to all ow
Charl es to pass through.

Wth a final glare at Danielle, he closes the door.

Dani el |l e cl oses her eyes, |ooking away.

DANI ELLE
Shit.
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EXT. BAKERSFI ELD - DAY

A single police cruiser casually drives around town.

I NT. POLI CE CRU SER - DAY

Deputy Col son is behind the wheel, |ooking around this way
and that. Hi s radi o crackles.

SHERI FF BOOTH( O. S.)
Booth to Col son, do you copy?

Deputy Col son picks up his radio.

DEPUTY COLSON
Copy that, sheriff.

SHERI FF BOOTH( O. S.)
You still making your rounds?

DEPUTY COLSON
Yes, nma’' am

SHERI FF BOOTH( O. S.)
Do ne a favor and stop over to
Carl’s place, will you? Still
haven’t heard back from him

DEPUTY COLSON
Ten-f our.

SHERI FF BOOTH( O. S.)
Thank you ki ndly, deputy.

Deputy Col son puts up his radio.

| NT. MOTOR | NN - DAY

Charles steps out of Patrick’s office and nakes his way out
W t hout so nuch as a glance at Danielle.

DANI ELLE
Have a good day!

Charles exits. Patrick steps out of the office, a stern | ook
on his face. Danielle forces a snile.

DANI ELLE
kay, before you say anything, just
remenber how cute | am
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PATRI CK
You re fired

She | aughs. Half from surprise, half because she thinks he's
] oki ng.

PATRI CK
No, really. I"mnot kidding. You re
done.

The smile quickly | eaves her face.
DANI ELLE

Patrick, what are you talking
about? I nean, | -

PATRI CK

Stop. | don’t want to hear it.
DANI ELLE

But -
PATRI CK

You were in his roomlast night.
Agai n! And what’s nore, he caught
you. Saw you goi ng right through

his things. | can be sued. You can
be sued, or even worse, put in
jail.

DANI ELLE
You can’t just -

PATRI CK
| can and | am You' re getting off
lucky. I'’msorry, but | just can't.
Pl ease give ne your Kkey, get your
things and leave. I'll pay you for

the entire day.

She sits there a nonment |onger, frozen by shock, and tosses
hi m her key - which he drops - and grabs her things out of
t he desk.

EXT. MOTOR | NN - DAY

Daniell e wal ks to her car while Charl es heads towards his
j eep, ready to depart for the day.

DANI ELLE
| hope you're happy. | just lost ny
j ob, asshol e.
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Charl es casual ly | ooks over towards her.

CHARLES
| hope what you found in ny room
was worth it, young | ady.
Hopefully, we will not neet again.
For both our sakes.

Charles gets into the jeep, starts it, and drives off.

Danielle throws her things into the passenger side of her
car.

DANI ELLE
Di ckhead.
EXT. FUNERAL HOVE - DAY

Deputy Col son steps up to the door and rings the bell. No
answer .

DEPUTY COLSON

Hel I o! Carl?
He knocks.
DEPUTY COLSON
It’s Deputy Col son!
Still no response. He reaches out and opens the door, slowy

meki ng his way inside.

| NT. FUNERAL HOVE - DAY

Deputy Col son cl oses the door behind him The place is dim -
t he shades were never opened.

DEPUTY COLSON
Yo! Carl! You here?

Every step echoes through the house.

DEPUTY COLSON
Hel | o!
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| NT. FUNERAL HOVE - MORGUE - DAY
Deputy Col son nmakes his way down the stairs.

DEPUTY COLSON
Carl! Did you hear ne?

He | ooks around the norgue. It’'s enpty.

| NT. FUNERAL HOMVE - DAY

Deputy Col son returns to the first floor, |ooking around
curiously.

DEPUTY COLSON
Hel | o!

He slowy nmakes his way up the stairs to the second fl oor.

| NT. FUNERAL HOMVE - 2ND FLOOR - DAY

As soon as Deputy Col son reaches the | anding, he sees the
bl ood.

DEPUTY COLSON
Ch, shit.

Drawi ng his gun and fl ashlight, Deputy Col son slowy noves
down the hallway, follows the snears and spatters of bl ood.

DEPUTY COLSON
Police officer! Anyone in here?

Foot by foot, he follows the trail of blood into the bedroom
- and freezes, eyes w de.

DEPUTY COLSON
Fuck ne.

EXT. FUNERAL HOMVE - DAY

PARAVEDI CS | oad Carl’s body into the anbul ance and crui se
away.

Sheriff Booth and Deputy Col son remain on the scene while
t he Forensics Investigator makes his way inside the funera
hone.
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SHERI FF BOOTH
Any sign of the girl?

DEPUTY COLSON
None. She just di sappear ed.

SHERI FF BOOTH
Wel |, dead bodies don’'t just decide
to get up and start wal ki ng ar ound.

DEPUTY COLSON
Killed the sane way as Kristin.
What’' s going on here, sheriff?

SHERI FF BOOTH
| don’t know.

DEPUTY COLSON
We’ve got a serial killer on our
hands.

SHERI FF BOOTH
Not yet. He's got a few nore
victinms to claimbefore he gets
that title. I"’mnot going to |et
t hat happen.

DEPUTY COLSON
You got a plan?

SHERI FF BOOTH

Ht the streets. This is a snal
town. Soneone saw sonet hi ng.

| NT. DANI ELLE’ S APARTMENT - DAY

Danielle sits on the couch in the living room drinking a
Wi ne cool er.

SARAH bursts inside, throwi ng her purse and a shoppi ng bag
onto the kitchen table.

SARAH

Oh, ny god! Did you hear?
DANI ELLE

Hear what ?

Sar ah | ooks at Daniell e.
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SARAH

Wait, why are you hone?
DANI ELLE

Got canned.
SARAH

What ? No way! What happened?

DANI ELLE
It’s a long story. Creepy guy was
creepy so | did sone snooping. He
ratted ne out.

SARAH
VWhat an asshol e.

DANI ELLE
Yeahhhh.

Sarah grabs a w ne cooler out of the fridge and sits down
across from Dani el |l e.

SARAH
Was he, |ike, super pervy or
sonet hi ng?

DANI ELLE
Just old and weird.

SARAH
Ugh! Those are the worst! Probably
likes to touch little kids or
sonet hi ng.

DANI ELLE
Hey, can we focus? What did | m ss?
What happened?

SARAH
On! So, | was com ng back fromthe
mal |l in Grandeville - Forever 21
had the cutest tops on sale, | just

had to get one - and as | was
driving past that creepy funera

pl ace, police and stuff were there.
It looked Iike they were | oading a
body into the anbul ance!

DANI ELLE
VWhat !
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SARAH
| know, right? Like, again?

Sarah junps up fromthe couch and grabs her shoppi ng bag,
taki ng out the top she bought and showing it to Danielle.

SARAH
Wn't this |look so cute on ne? You
really should conme shopping with us
sonetinme, Danielle. It’s not good
for you to just, like, hang around
this stupid place.

Danielle sits there, flabbergasted.

SARAH
What ?

DANI ELLE
Un hell o? The funeral hone? The
crime scene? Wat the hell happened

t her e?

SARAH
| don’t know I'mmnot, like, a
reporter or anything. Maybe it’s on
t he news.

Sar ah di sappears down the hall and Danielle turns on the TV
and flicks on the |ocal news channel, which details the
scene of the crime.

DANI ELLE
You know sonet hi ng.

SARAH( O. S.
You keep waiting for sonething to
happen around here, but it never
will! Go out and make sonet hi ng
happen.

Sarah returns to the |iving room now wearing her new top.
SARAH

O, like, get a boyfriend or
somet hi ng.
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EXT. MOTOR I NN - NI GHT

Woden case in hand, Charles gets in his jeep and drives
of f.

EXT. BAKERSFI ELD - N GHT

Just as the jeep enters town, Danielle’s car pulls onto the
road, staying just far enough behind it to not seem so
suspi ci ous.

EXT. WAREHOUSE - NI GHT

The jeep pulls behind a | arge warehouse and Charl es steps
out, case in hand, | ooking around sharply before naking his
way to the back door.

He sets down the case and tugs on the door handle. Locked.

CHARLES
Dam.

Looki ng around once nore, Charles takes a | ockpick out of
hi s coat pocket and begins to ness with the door. After a
few nonments, there’s a satisfying click and Charl es grabs
his case and qui ckly darts inside.

Danielle pulls up in her car, keeping a good di stance away
fromthe jeep and steps out, creeping as quickly as she can
to the warehouse door and di ppi ng inside.

I NT. WAREHOUSE - NI GHT

Charl es sets the wooden case down and opens it, taking out
the crucifix and bottle of holy water. He places the holy
water in his coat pocket and keeps the crucifix in his left
hand while he carries the case with his right.

He weaves in and out of the warehouse aisles, the crucifix
pointed in front of him It’s quiet and dark, the few lights
casting a haunting yellow gl ow.

El sewhere in the warehouse, Danielle is also carefully
weavi ng between the aisles, trying to stay hidden whil st
keeping Charles in her sights.

Charl es suddenly stops wal ki ng. He | ooks around and sniffs.
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CHARLES
| know you’re here.

Dani el |l e i mmedi ately ducks down behind a crate, eyes wi de.
She starts to trenble.

Charles takes a few steps forward and sets down the wooden
case, taking the bottle of holy water out of his pocket.

CHARLES
Show yoursel f. You' re not afraid,
are you?

Si | ence.

Dani el |l e remai ns crouched down, her eyes w de, her hand
covering her nouth.

CHARLES
Face nme |li ke a nman!

CRASH

A crate falls and busts open behind Charles and he turns
with a start.

CHARLES
Tsk tsk. Not doing so well in your
ol d age, are you?

It’s quiet again. Charles |ooks around, waiting. Prepared.
The dimlights flicker. The shadows dance. Sonething hisses.

CHARLES
Enough of your ganes! Cone out!

PLOP!

The body of a WORKER falls into Charles and he junps away in
a fright, raising the crucifix.

Conposi ng hinself, he |ooks at the body. Hi s throat has been
t own out.

Charl es crouches down, placing the crucifix on the Wrker’s
chest. He then takes out the holy water and opens up the
wor kers nouth, gently pouring sone in.

There’s a hiss and white snoke billows out of the Wirker’s
mout h as the body violently convul ses. Then, all is still.

Dani el | e watches this happen with wide, tear-filled eyes,
biting down on her hand as hard as she can to not scream
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Charl es places the holy water back into his coat pocket and
takes up the crucifix into his hand agai n.

Foot st eps suddenly begin to echo fromthe rafters above and
Charles follows the sound, |eading himaround one of the
aisles and right into -

Dani el | e.

Charl es | ooks at her, startled, and she screans, falling
backwar ds.

DANI ELLE
|’ msorry! Please don’t hurt ne.

CHARLES
You stupid girl. You don’t know
what you’ ve done.

A guttural |augh echoes fromthe shadows.
Charl es and Danielle both | ook up.
SMVASH!

One of the high up wi ndows expl odes outward, as if sonething
just junped through to the outside.

CHARLES
Goddamm i t!

Charl es | ooks down at Danielle, whomis now crying.

DANI ELLE
What the hell is going on?

Charles sighs, trying to swallow the anger.

EXT. WAREHOUSE - NI GHT

Charl es rushes out of the warehouse, wooden case in hand,
Danielle trailing behind him w ping the tears from her
f ace.

DANI ELLE
Pl ease. You have to tell ne. Wat
was that thing? Wwo are you? What
the fuck is going on?

Charles places the case into his jeep and turns to her.
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CHARLES
Forget everything you ve seen here
toni ght. Forget what you heard.
Forget ny face. Forget ny nane.
Forget this town. None of this
exi sts for you anynore.

DANI ELLE
| don’t understand. That man - he
was. ..what did you do to hinf

CHARLES
You nust | eave! Now Drive as fast
as you can and never | ook back. Do
you understand ne?

DANI ELLE
Pl ease. .

CHARLES
You don’t know what you’'ve done by
following ne here tonight. It wll
come for you. It will destroy
everything you hold dear, and that
is why you nust flee! Do you
under stand? Go! Save yoursel f.

DANI ELLE
Should | call the police?

CHARLES
Not even God can help you now. Heed
my words, girl. Run.

Charles clinbs into the jeep and speeds off, |eaving
Dani el | e standi ng there, confused and cryi ng.
| NT. DANI ELLE' S APARTMENT - NI GHT

Danielle slowy enters the apartnent, closing and bolting
t he door behind her.

Sarah | ooks up at her fromthe TV.
SARAH
Jesus, Danielle. Are you okay? You
| ook i ke you ve seen a ghost.

DANI ELLE
|’m fine.

Dani el l e shuts herself into the bathroom
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EXT. BAKERSFI ELD - N GHT

The jeep slowy nmakes its way through the streets. Charles
carefully | ooks around, searching desperately for any sign
of his foe.

EXT. FUNERAL HOVE - NI GHT

Charles pulls up in front of the funeral hone, which is now
caution taped off. He stares for a few nonents.

Red and blue lights flash behind himand he puts the jeep in
par k.

Sheriff Booth clinbs out of her SUV and approaches.

SHERI FF BOOTH
Evening, M. Rainer.

CHARLES
Eveni ng, sheriff.

SHERI FF BOOTH
Didn't we just have this
conversation?

CHARLES
| was just driving on by. Wat
happened here?

SHERI FF BOOTH
Funni est thing, | was kinda hoping
you could tell ne.

Charl es shrugs.

SHERI FF BOOTH
You didn’t see or hear anything
suspi ci ous while you were here?

CHARLES
Can’t say | did. | spoke to the
director |ast night and he shooed
me of f. That was that.

SHERI FF BOOTH
Unh huh. Awful late. This town shuts
down early. What are you doi ng out
and about ?
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CHARLES
| nsomi a.

SHERI FF BOOTH
M ght want to get that treated
Awf ul t hings happen from sl eep
deprivation. O so |I'mtold. People
just lose their m nds.

Sheriff Booth eyes himsharply. Charles maintains eye
contact and does not waver.

SHERI FF BOOTH
Go on hone for the night, M.
Rai ner.

CHARLES
Yes, nma’ am
I NT. DANI ELLE’ S APARTMENT - BATHROOM - NI GHT

Danielle stares at herself in the mrror alittle while,
| ooki ng deep i nside.

In a zonbified state, she turns on the water for the shower,
cranking the hot water all the way on. Steamsw rls around
t he bat hroom

Undressing, she clinbs into the water and sits down, curling
into a ball. She sobs heavily.

| NT. DANI ELLE' S APARTMENT - NI GHT

Dani el l e steps out of the shower and freezes. Sonething
isnt right.

It’s quiet. The TV can no | onger be heard in the |living
room And it’s dark. Al the lights are off.

DANI ELLE
Sar ah?

Wnd rustles fromsomewhere in the apartnent - a windowis
open.

As quietly as possible, Danielle creeps down the hall into
her bedroom She flips the |ight swi tch. Nothing happens.

Movi ng fast, she silently throws on pants and a shirt and
wal ks out of the room sneaking her way to the kitchen and
grabbi ng a butcher knife out of the bl ock.
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DANI ELLE
(whi sper ed)
Sar ah?

Still no answer. She tries the lanp in the living room It’s
no good.

Clenching the knife tightly, Danielle nmakes her way down the
hal | again towards Sarah’s room She steps through the door,
and, using the flashlight fromher cell phone, she | ooks

t hrough the room

She screans.
Sarah is sprawl ed on the floor, her neck ripped open.

DANI ELLE
Sar ah!

A SHADOWY FlI GURE appears in the closet and takes a step out

Dani el | e takes off running, rushing outside the apartnment so
fast that she doesn’'t even bother to close the door.

I NT. MOTOR INN - ROOM 3 - N GHT

Charles lies in bed, the crucifix resting on his chest, eyes
cl osed.

There’s a rapid banging on his door and he gets up with a
start, gripping the crucifix.

CHARLES
VWho' s out there?

DANI ELLE(O. S.)
Pl ease let ne inl Please!l He's
after ne!

Char|l es opens the door a crack, not renoving the chain, and
peers out at the frantic Danielle.

CHARLES
| told you to | eave! To forget ne
and everything you saw

DANI ELLE
He killed her! Pl ease! You have to
let me in!

Dani el | e breaks down, sobbing again
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Charles isn't sure he buys it. He sticks the crucifix out
t hrough the crack in the door.

CHARLES
G ab this.

Daniell e | ooks at the crucifix, confused.

DANI ELLE
VWhat ?

CHARLES
Gab it!

She does. Not hi ng happens.

CHARLES
Very wel | .

Charl es opens the door for her and |lets her inside.

Wth a quick | ooks around, Charles closes and re-Ilocks and
bolts the door.

Dani el | e paces back and forth around the snmall room

CHARLES
Sit.

Dani el | e conti nues to pace.

DANI ELLE
| don’t understand. She was there
and she was fine and then she
wasn't -

CHARLES
| said sit!

Danielle sits dowm on the bed, shaking fiercely.
Charl es watches her evenly.

CHARLES
You went hone?

Dani el | e nods her head. Charl es sighs.
CHARLES

Very slowy, very calmy, tell ne
what happened.
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She was watching TV |ike she does
every night.
CHARLES
Who?
DANI ELLE
Sarah, ny roommate. And...I| got

into the shower...when | got out,
it was dark and she was - she was -

CHARLES
Dead.

Danielle starts to sob again.
DANI ELLE
What is going on? Who are you? Wy
is he -

Charl es puts on his coat and grabs the wooden case.

DANI ELLE
Where are you goi ng?
CHARLES
Your apartnent. \Were do you live?
There may still be tine.
DANI ELLE
What ? Why?
CHARLES
Addr ess!
DANI ELLE
4419 Westchase Avenue. Apart nent
4B.

Charl es heads for the door.

CHARLES
Lock this behind ne. Don't answer
it for anyone, you understand?

DANI ELLE
No! Don’t go! You can’'t |eave ne
her e al one!

CHARLES
You' || be safe here. | prom se.

44,
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Charles darts out, closing the door behind him Danielle
junps up fromthe bed and i nmediately bolts the door. She
| ays down on the bed, crying.

| NT. DANI ELLE' S APARTMENT - NI GHT

Charles steps into the open doorway and slowy makes his way
t hrough the apartnent, brandishing the crucifix.

He carefully checks the living roomand kitchen and slowy
makes his way down the hall, first checking Danielle’ s room
before making his way to Sarah’s.

There’s a light flickering frominside the roomand very
slowy, Charles pushes the half opened door.

The roomis enpty. Trashed, but enpty. A bedside lanp lay on
the floor and flickers intermttently.

CHARLES
Are you still here?

Sonething stirs in the nowclosed closet. Charles snaps his
attention to it.

CHARLES
In the name of God, | command you
to cone out!

Charles raises the crucifix and slowy inches towards the
closet. Soft crying begins to echo fromi nside.

He reaches out to open it -
SIVASH!

What was once Sarah - and is now a horrible, ashen-blue
colored creature with sunken in features, yellow eyes and a
mouth full of horrible, jagged razor teeth - bursts through
the closet door with a horrible shriek and pounces onto
Charl es, knocking the crucifix from his hand.

Sarah rears her head back with a snarl and goes to take a
bite out of his neck, but he manages to get a hand around
her throat to stop her, struggling fiercely.

He punches her in the face with his other hand - once,
twice, three tines with little effect.

She still struggles violently to get at his throat and
i nches closer and closer to it with her snapping fangs.
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Desperate and out matches, Charles searches for the dropped
crucifix. It lay beside himand he reaches for it with his

free hand - it’s just out of reach.
CHARLES
In the name of God | command you to
flee!
Sarah laughs - if you can call such a horrible sound a
| augh.
Charles struggles for the crucifix - it’s just centinmeters

fromthe tip of his fingers.
By now, Sarah is a nere inch fromhis throat.

CHARLES
In the name of God, | command you
back to Hell!

Wth a burst of strength, Charles is able to extend his arm
just far enough to grab the crucifix. He swings it at
Sarah’s face and it connects just over her eyes. There's a
hiss as it makes contact and Sarah shrieks, imediately
junmping off of Charles and out the w ndow.

Charles clutches his throat, coughing, gasping for air.

I NT. MOTOR INN - ROOM 3 - N GHT

Danielle is fast asleep on the bed when the door unl ocks.
She junps up in a panic as it opens, the chain catching.

CHARLES( O S.)
It’s all right. It's ne.

DANI ELLE
How do | know t hat?

Charles sticks the crucifix through the crack and Danielle
i mredi ately opens the door to let himin.

Wth a heavy sigh, Charles sets the wooden case down and
takes off his coat before plunking down onto the bed.

DANI ELLE
el | ?

CHARLES
| was too |ate. She's one of them
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DANI ELLE
One of what? What the fuck is going
on?

CHARLES

A young | ady like yourself should
not use such | anguage.

Dani el l e stares at hi m bl ankly.

CHARLES
Sit.

She does. Charles gets up and opens the mni fridge, taking
out a bottle of liquor. He pours hinself a glass.

CHARLES
Way didn’t you leave like | told
you to?
DANI ELLE
| don’t have anywhere el se to go.
CHARLES
No fam|y?
DANI ELLE

No.

Charl es sighs, taking a drink.

CHARLES
There is nobody el se?

DANI ELLE
No one.

CHARLES
Very wel | .

He takes another drink and sits down in the chair beside the
bed.

CHARLES
What | am about to share with you
| have never shared with anyone. Do
you under st and?

DANI ELLE
Yes.
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CHARLES
Forget the word "can't." Forget the
word "inpossible." Forget all
noti ons of everything you thought
you bel i eved about darkness. Al
right?

CHARLES
The thing that killed your friends,
the thing that 1’ve been hunting
for the last thirty years, is
a creature of darkness.

DANI ELLE
What do you nean?

CHARLES
Vanpi re.

DANI ELLE
But that's -

CHARLES
Don’t say it.

Dani el l e cl oses her nouth.

CHARLES

Is it really so hard to believe?
Look how far back the | egends go.
Ancient civilizations tell tales of
their loved ones returning fromthe
grave to feed off of the living.
Every culture fromevery period of
time has a variation of the tale.

Charles finishes his glass and sets it on the nightstand.
notions to the wooden case.

CHARLES
You know where that cane fronf
France. It’s a kit that was mass
produced and sold, no differently
t han hunting gear at the sporting
goods store today. It wasn't fear
of the unknown or paranoia - it’'s
reality.

Danielle sits there a nonment.

He



DANI ELLE
Then why isn’'t their proof? Wy
hasn’t soneone captured one and put
it on display or opened it up to
research? Wth all the technol ogy
now, soneone would have to have
somet hi ng concrete.

CHARLES
And who is to say that they don't?
How nany times has Bi gf oot been
sighted, only to be witten off as
a hoax? How many tines have people
been abducted by aliens and taken
phot os of UFO s? Still, there is
doubt. There will always be doubt
because we refuse to believe in
anyt hing nore than us.

Charl es gets up and pours hinself another glass.
CHARLES
W’'re so snmart, aren’t we? Look at
us, the Masters of the Universe.

He stares off, thinking.

CHARLES
W' re not hi ng. Defensel ess.

DANI ELLE
| want to know everything. | want
to know what you know. | want to do
what you do.

CHARLES
No. | can't.

DANI ELLE
Look - I"mnot asking you to take
care of nme. | don’'t want you to be
my father. | just want to be able
to stop this from happeni ng ever

agai n.
Charl es | ooks down at the fl oor.

CHARLES
A father. That is sonething I
shoul d never have been. Sl eep.
You' || need your rest.
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I NT. SHERI FF* S DEPARTMENT - DAY

Sheriff Booth sits behind her desk, |ooking over Charles’

record.

She picks up the phone and dial s.

SHERI FF BOOTH
H, there. This is Sheriff Carla
Boot h over in Bakersfield...Not too
bad, how ’bout yourself? W’ ve had
a couple nurders over the | ast
coupl e days and they all started
after this older fella cane to
town. | ran his record and it cane
up clean. | thought you' d be able
todigalittle deeper for ne. Last

nanme "Rainer," first
"Charles." 10/5/55..
appr eci at ed.

name,
. Much

She hangs up. Deputy Col son wal ks by.

DEPUTY COLSON

You running that thr

ough the feds?

SHERI FF BOOTH

State. There's nore to this guy
than he’'s letting on. | don't |

it.

i ke

DEPUTY COLSON
You think he's behind it all?

SHERI FF BOOTH
|f he's not behind it, he knows who

iS.

EXT. MOTOR | NN - DAY

Charl es and Danielle step out
hand, and approach the jeep.

DANI ELLE
We goi ng | ooki ng for

CHARLES
No.

DANI ELLE

Why ?

of Room 3, wooden case in

hi nf
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CHARLES
Because you' re not ready.

DANI ELLE
But it’s daylight. That’s when you
hunt him isn't it?

Charl es places the wooden case into the back of the jeep. He
eyes her, irritated.

CHARLES

What do you know of vanpires?
DANI ELLE

Just what |’ ve seen in the novies.
CHARLES

Mm GCet in.

Charles clinbs into the jeep and starts it. Danielle
foll ows.

DANI ELLE
Where are we goi ng?

CHARLES
Shut up.

They drive away.

EXT. GRAVEYARD - DAY

Charles and Danielle stroll through the graveyard, Charles
carries the wooden case.

DANI ELLE
Are they really this cliche?

CHARLES
They prefer dark and underground.
The | ocation doesn’'t matter.

DANI ELLE
Good. | was going to say...

CHARLES
Now, tell ne.

DANI ELLE
Tell you what ?

Charl es stops wal king and | ooks at her, alnpbst a smle.



CHARLES
What you know of vanpires.

DANI ELLE
kay. Um They can’t go out in
sunl i ght. Woden stake through the
head. Garlic. Holy water.
Cruci fixes. They drink blood. Can
turn into bats and wol ves and
msts. Pretty nmuch it, right?

CHARLES
Not bad.

He sits on a bench.

DANI ELLE
Can we go find this son of a bitch
now? W're wasting daylight.

CHARLES
| admire your bravery, but you have
no idea the gravity of what it is
you ask. You really don’'t
under stand what we’re up agai nst.

DANI ELLE
Vell, why don’t you tell ne so we
can get him

CHARLES
Firstly, it is not a him Not
anynor e.

Danielle rolls her eyes.

CHARLES

| understand your inpatience better
than you realize. Perhaps if | had
taken the tinme to educate nyself on
what | was up agai nst when | began

hunting thirty years ago, we would

not be in the situation we are in

t oday.

DANI ELLE
What happened thirty years ago?

Charles stares off a mnute, thinking deeply.

CHARLES
That’ s not inportant.

He | ooks back up to her.
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CHARLES
So. Vanpires. \Were did they cone
fron? The truth is, nobody really
knows. What we do know is this:
they are the ultimate affront to
God. He gifted us with free wll
and a limted tinme on Earth to earn
our place in to Heaven. Imortality
is the suprenme defiance, which is
why they are cursed so.

Charl es opens up his case. Danielle sits on the bench beside
hi m

He takes out the crucifix.

CHARLES
The crucifix is the nost basic
protection agai nst them The sight
of it can drive them back, and the
| esser vanpires cannot touch it
with their skin, lest they be
burned like fire.

Dani el l e takes the crucifix, examning it.

DANI ELLE
| have one of these on a neckl ace
at ny place | could get. Seens
si nmpl e enough.

CHARLES
Ah, and that’s where you' re wong
al r eady.

Charl es takes the crucifix back.

CHARLES
Not just any piece of material nade
into the holy shape will do. It has
to be made fromthe type of wood
that Jesus was crucified on.

DANI ELLE
And that would be...?

CHARLES
aive.

Daniell e thinks for a nonment.
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DANI ELLE
Are you sure? |'mpretty sure |
heard a poem about that before.
Sone type of flower, | think. Wat
was it?

CHARLES
Dogwood.

DANI ELLE
That’'s it!

Char |l es shakes hi s head.

CHARLES
Dogwood is not native to Israel,
especially not during the tine of
Jesus’ crucifixion. But wood from
the olive tree alone is not all.
Wthout faith, it’s usel ess agai nst
a nore powerful vanpire

DANI ELLE
And if |1’ m atheist?
CHARLES
You better get to know God real

qui ck.

Dani el l e reaches into the case and pulls out a silver-tipped
st ake.

DANI ELLE
Woden stake, of course. Smash it
into the heart.

CHARLES

An ash stake. Tipped with silver.
DANI ELLE

Why ?
CHARLES

Jesus was betrayed by Judas for
thirty pieces of silver. As we just
di scussed, a vanpire’'s very

exi stence defies God and is a
betrayal of His gift to us.

DANI ELLE
Got cha.

Danielle points at the glass vial.
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DANI ELLE
| saw you pour that into that dead
man’s nouth. Holy water, 1I'm
assum ng?

Charl es nods his head.

CHARLES
Holy water can be used to purge the
denon fromthe host before it has a
chance to settle it.

DANI ELLE

Denon?
CHARLES

| don’t know what else to call it.
DANI ELLE

Can it be used directly on then?
Like in a squirt gun?

CHARLES
Afraid not. The only other thing it
seens to be good for is snapping a
famliar out of their hypnosis.

DANI ELLE
Fam liar?

CHARLES
Human servant, usually hypnoti zed.

DANI ELLE
Ah.

Dani el | e reaches for the gun and Charl es swats her hand
awnay.

CHARLES
Don’t touch that. |1’ m saving that.

DANI ELLE
What good is a gun going to do?

CHARLES
Silver bullet.

DANI ELLE
| see. WII it work?

Charl es shrugs and closes the case, latching it.
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CHARLES
| don’t know. The French seened to
t hi nk so.

Charles gets up fromthe bench with a sigh

DANI ELLE
What now?
CHARLES
W might as well 1ook for signs of

vanpires while we’'re here. Check
for signs of entry at the
mausol euns.

Dani el | e gets up.
DANI ELLE
G eat.
| NT. SHERI FF S DEPARTMENT - DAY

Sheriff Booth does sonme paperwork at her desk. The phone
rings.
SHERI FF BOOTH
Bakersfield Sheriff’s Departnent,
Boot h speaking...Is that so? Wuld
you m nd faxing those over? Geat.
| appreciate it.

She hangs up the phone. Deputy Col son | ooks up fromhis
paper.

DEPUTY COLSON
el | ?

SHERI FF BOOTH
The pl ot thickens.

EXT. BAKERSFI ELD - DAY

Charles and Danielle roll through town in his jeep.

| NT. JEEP - DAY

Dani el |l e | ooks out the wi ndow, then back at Charl es.
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DANI ELLE
So, theoretically, this place could

be crawing with vanpires by now,
huh?

CHARLES
Theoretically, yes. Likely, no.

DANI ELLE
What makes you say that? Your vanp
bites someone, they turn, they bite
soneone, they turn. On and on we
go. Like the zonbi e apocal ypse
except they can only come out at
ni ght.

CHARLES
It doesn’t work that way.

DANI ELLE
What do you nean?

They cone to a stop at a light. Charles | ooks at her.

CHARLES
Only a nmaster vanpire can sire
ot her vanpires. It takes time for a
vanpire to gain that ability. It’s
i ke evolution...or sonething. The
ol der a vanpire becones and the
nore it feeds, the

nore..."powers"...it unlocks.
DANI ELLE

So, like, every time a vanpire

feeds off of enough people, it

| evel s up?

Charl es | ooks at her, confused.

CHARLES
| don’t understand what that neans.

Dani el | e | ooks back out the w ndow.

Qut si de, several PEOPLE are standing around, staring at
them faces bl ank.

DANI ELLE
Sonet hi ng doesn’t feel right.

Anot her CAR pulls up beside the jeep on Charles’ side and he
| ooks out his windows at it. The PASSENCERS are al so
staring, faces bl ank.
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CHARLES
That' s for sure.

turns green and Charles immediately takes off.

DANI ELLE
VWhat about famliars? Can a new
vanp meke those?

CHARLES
Not usual ly, although history seens
to suggest that is one of the first
abilities earned. Still, a fresh
vanpire is nothing nore than a
ravenous child. However, they are
still extrenely dangerous and not
to be taken lightly.

DANI ELLE
Yes, sir.

I NT. MOTOR INN - ROOM 3 - N GHT

Dani el | e pours herself a shot of Charles’ |iquor and downs
it wth a heavy grinmace.

She turns

DANI ELLE
Ack!

to Charles, who is preparing to | eave again

DANI ELLE
Where are we headed next?

CHARLES
We are not headed anywhere. | am
goi ng out to continue ny search. I|f
" mlucky, | can track one of the

fresh vanpires back to the lair.
Qovi ously the warehouse is no
| onger any good.

DANI ELLE
You' re not |eaving nme here again.

CHARLES
That’'s exactly what |’ m doi ng.
Goi ng out searching during the day
is one thing, but at night...no.
You' re not ready.
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DANI ELLE
And when will | be ready?

CHARLES
When | say.

Charles puts on his coat and grabs his wooden case.

DANI ELLE
Wonderful. Don’t | get anything to
defend nyself in case soneone cones
knocki ng?

Charl es sighs and opens up the case. He takes out a stake
and a bottle of holy water and sets it on the nightstand.

CHARLES
You won’t have to worry. Renenber,
sane rules as last night. Only
answer for me. Nobody el se. You
under st and?

DANI ELLE
Yes, dad.

Charl es | ooks away qui ckly.

CHARLES
Don’ t.

Daniell e's face softens.

DANI ELLE
Hey, look. I'msorry, | -

CHARLES
"1l be back by dawn at the | atest.

Charl es qui ckly dashes out, slamm ng the door behind him
Danielle carefully | ocks the place up and sits down on the
bed, lost in thought.

EXT. BAKERSFI ELD - NI GHT

Charl es wal ks al ong the darkened streets, case in hand.
Looki ng. Listening. He’'s on the hunt.

Across the street in her car sits Sheriff Booth, also
wat chi ng.
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I NT. MOTOR INN - ROOM 3 - N GHT

Dani el |l e steps out of the bathroom wapped in a towel. She
| ooks at her dirty clothes and cri nges.

DANI ELLE
Definitely need cl ot hes.

There's a knock on the door.

Danielle creeps to the door and grabs the holy water. She
peers into to peephole - It’s Patrick, though he’s | ooking
down, his head obscured by shadow.

DANI ELLE
Perfect timng, Pat!

She opens the door.

DANI ELLE
You wanna do ne a huge fa -

Patrick suddenly | ooks up with a hiss - ashen bl ue skin,
sunken in features, yellow eyes, gnarly teeth - and pounces
on her, knocking the holy water from her hands.

Dani el | e pushes against his face with both hands as he bears
down, gnashing his teeth.

DANI ELLE
Patrick! Stop!

CHARLES( O S.)
Back!

Patrick suddenly junps off of Danielle, retreating towards
the back of the room Charles steps inside, crucifix held
out in front of him

CHARLES
In the name of God, | condemm you
back to hell

Patrick hisses and covers his face with one hand as if
trying to shield hinself froma blinding |ight.

CHARLES
Qut !

Wth a roar, Patrick barrels forward, knocking Charles out
of the way and darts outside. He disappears into the
dar kness.
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Charles quickly gets up, closes the door, and bolts it. He
stares down at Danielle, whom sobs.

CHARLES
Goddam it, girl!

DANI ELLE
Patrick. ..

CHARLES

| told you not to answer the door
for anyone!

Charl es pours sonme holy water along the |ength of the door
and says a blessing with the cross.

Daniell e gets up and shuts herself in the bathroom

EXT. MOTOR | NN - DAY

Charles and Danielle step out of their roomand Charl es
carefully |l ocks the door.

DANI ELLE
| s that necessary during the day?

CHARLES
You never know.

He heads for the jeep. Danielle tags behind.

DANI ELLE
Where are we goi ng?

CHARLES
You' || see.

DANI ELLE

VWhat tinme is it?

CHARLES
Late. You slept nost of the day.

The two clinb into the jeep. She | ooks at him

DANI ELLE
|’ msorry about |ast night. | know
| nmessed up

Charl es | ooks at her, alnpbst sml es.
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CHARLES
| know.

They drive away.

EXT. | CE CREAM PARLOR - DAY

Charles and Danielle step out of the jeep.

DANI ELLE
Real | y? Ice crean? | don’t think
we' |l find any vanpires in here.
CHARLES
Precisely. | thought perhaps you
m ght |ike sonething "normal."” Wo
knows how long it’Il be before you

can feel that way again?

Charl es heads inside. Danielle stands there a nonent,
pondering his words. Her face drops a little.

I NT. SHERI FF* S DEPARTMENT - DAY

Sheriff Booth pours herself a cup of coffee while Deputy
Col son nmunches on a doughnut.

The fax machi ne beeps and Sheriff Booth rushes over to it.

SHERI FF BOOTH
Finally! Jesus. Not very tinely,
are they?

The sheets stop comi ng out and Sheriff Booth scoops them up
to exam ne them

SHERI FF BOOTH
WOw,

DEPUTY COLSON
What ' s that?

SHERI FF BOOTH
Let’s go get ourselves a weirdo.
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EXT. | CE CREAM PARLOR - DAY

Charles and Danielle sit at a table outside, enjoying their
ice cream

DANI ELLE
Can | confess sonmething to you?
CHARLES
| suppose.
DANI ELLE
This is the first tine sonmeone has
taken nme for ice cream | sort of
feel like alittle kid again.

You're the kind of dad | needed.
Charl es | ooks down, his face suddenly sad.

CHARLES
A father...

Dani el l e 1 ooks at him her face soft with conpassion.

DANI ELLE
What happened to you?
CHARLES
It was thirty years ago, and I
still remenber it as if it happened
yest er day.
DANI ELLE
What ?
CHARLES

The night it cane.

EXT. CHARLES HOUSE - NI GHT - 30 YEARS AGO

Typi cal two-story suburban hone. Typical suburban
nei ghbor hood. Well kept. Charm ng. Safe.

Afamliar jeep pulls into the driveway and YOUNG
CHARLES(30's) steps out of it. He's in a decent suit and

whistles a tune as he wal ks up to the door. He suddenly
freezes.

Al the lights are off. The house is dark.

He sl owly opens the door.
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| NT. CHARLES' HOUSE - NIGHT - 30 YEARS AGO
Young Charl es steps inside.

YOUNG CHARLES
Tara?

No answer. It’'s eerily quiet. He hits a light swtch.
Not hi ng.

He quietly opens up the entryway closet and procures and
baseball bat. He slowy makes his way through the first
fl oor of the house.

YOUNG CHARLES
Hunny?

CREAK.

Somet hi ng noves upstairs. Young Charles quickly - but
quietly - makes for the staircase and slowy begins his
ascent, step by painstaking step.

| NT. CHARLES HOUSE - SECOND FLOCOR - NI GHT - 30 YEARS AGO

As Young Charles makes his way down the hall towards the
direction of the creak, all of the lights suddenly begin to
dimy flicker, briefly illum nating the darkness and casting
haunti ng shadows everywhere.

Alanmp is on in the back bedroom and that’s where Young
Charl es heads.

YOUNG CHARLES
Mary?

Young Charles slowy reaches out with one hand and pushes
open t he bedroom door.

On the ground lies a little girl, MARY

YOUNG CHARLES
No, baby! No!

Young Charl es rushes over to the lifeless body of the little
girl and scoops her up into his arnms. Her neck is soaked
wi th bl ood, having been torn open. He sobs.

YOUNG CHARLES
No, no. Please. Please, wake up.
Pl ease, Mary.
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Suddenly, the soft sound of a nuffled cry comes from behind
Young Charles and he freezes, slowy turning his head with
wi de eyes.

In the corner of the room bathed in shadow, is the MASTER
VAWVPI RE, holding TARA in front of him its inpossibly |ong
fingers wapped around her neck. Fromthe sil houette, its

| ong, pointy ears stick out, creating a haunting, dark

i mage.

YOUNG CHARLES
What do you want with us?

The Master Vanpire says not hing.

TARA
Pl ease, Charles. Please help Mary.

Young Charles slowy stands up, his hands raised.

YOUNG CHARLES
Look, take whatever you want, just
et my wife go.

TARA
Charl es. Hel p.

YOUNG CHARLES
Stay quiet, hun. He’'s not going to
hurt you. Ri ght?

Agai n, the Master Vanpire says nothing.

YOUNG CHARLES
Pl ease. Let her go. Let nme take ny
daughter to the hospital. You can
have everything el se. Just don’t
t ake them from ne.

Tears fall down Young Charles’ cheeks as he pleas.

The Master Vanpire suddenly laughs, if you can call it that.
It’s a spine-tingling, vile sound.

Quick as a flash, it snaps Tara’ s neck and she drops
lifelessly to the floor.

YOUNG CHARLES
No!

Faster than expected, Young Charles picks up the basebal
bat and charges the Master Vanpire, swinging it with all his
m ght .
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The Master Vanpire grabs the bat and tosses it aside |ike a
harm ess stick and grabs Young Charles by the throat. It

sl ams him against the wall with a hiss, exposing very |ong,
poi nted fangs in the shadows.

As the lanmp light flickers, Young Charles catches a glinpse
of the Master Vanpire's face. Inpossibly pale. Pointed ears.
Long fangs. Slightly up-turned nose. Overhanging, furrowed
forehead. Red eyes. It |ooks as though a bat were nerged

wi th an al bi no man.

YOUNG CHARLES
What . .. are you?

The Master Vanpire roars and rears its head back, preparing
to sink its teeth into Young Charl es’ neck.

Young Charl es reaches for anything at all - and waps his
hands around a crucifix on Mary’'s wall. He stabs with al
his mght into the Master Vanpire' s eye.

Wth a piercing how, The Master Vanpire rel eases Young
Charl es and junps through the wi ndow, disappearing into the
shadows.

Crying, Young Charles scoops up his dead w fe and daughter
and sits on the floor, holding them

EXT. | CE CREAM PARLOR - DAY
Charl es stares down, tears dropping onto his ice cream

Daniell e watches him her eyes filling with tears as well.
She reaches across the table and places her hand on his.

DANI ELLE
| am so sorry.

Charl es | ooks at her.

CHARLES
It was | ong ago. Nothing nore can
be done about it.

DANI ELLE
And you’ ve been hunting this thing
that took your famly fromyou ever
si nce?

CHARLES
Yes.



DANI ELLE
They were bl essed to have a man
like you in their lives.

Char |l es shakes hi s head.

DANI ELLE
They knew how nuch you | oved them
They died knowing that. I'd give
anyt hing to have soneone care for
me as much as you do them

CHARLES
They’ re gone. They know not hi ng of
how | feel

DANI ELLE

Do you really believe that?

CHARLES
| don’t know anynore.

The two sit quietly, not |ooking at each other.

DANI ELLE
|, uh. I was an orphan.

Charl es | ooks up at Danielle.

DANI ELLE
That’s why | don’t have anyone.
That’ s why | don’t have anywhere
el se to go. They dropped nme when
was about three. | was there until
| was ei ghteen.

CHARLES
They nust have had their reasons.

DANI ELLE
| tried to tell nyself that for a
while to make it seem better, you
know? But | tracked down ny father.
He was a mai nt enance worker for
sonme place in Vegas. Gave hima

call. Wen | told himwho I was, he
hung up. | called back. Hung up
agai n.

CHARLES

And your not her?

Dani el | e shrugs.

67.



68.

DANI ELLE
Don’t know a thing about her. 1’11
never find her.

Now it's Charles’ turn to lean forward and touch Danielle’s
hand.

CHARLES
Well, I think they m ssed out on an
extraordi nary young woman.

Danielle smles, a tear rolling down her cheek.

SHERI FF BOOTH( O. S.)
Charl es Rainer, we need you to cone
W th us, please.

Charles and Danielle both turn to see Sheriff Booth and
Deputy Col son standing by their squad car. Deputy Col son has
his gun drawn and Sheriff Booth approaches, handcuffs out.

CHARLES

What’' s all this about?
DANI ELLE

Hey, wait! You can’'t do this!
CHARLES

| thought we had this all cleared

up?
Sheri ff Booth cuffs Charl es.
SHERI FF BOOTH

| strongly suggest you exercise
your right to remain silent, M.

Rai ner.

DANI ELLE
What are you doi ng? He hasn’t done
anyt hi ng!

Sheri ff Booth escorts Charles to the back of the cruiser and
pl aces himinside, shutting the door.

Dani ell e runs over to them

DANI ELLE
Sheri ff!

Deputy Col son pushes her back.
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DEPUTY COLSON
Look, just cal mdown, Danielle. You
don’t know this man. He's a liar.

DANI ELLE
Sheriff!

SHERI FF BOOTH
You just sit your ass back down or
you' Il be joining him

Sheriff Booth notions to Deputy Col son.

SHERI FF BOOTH
Take his jeep, we'll need to search
it. Get out to the Mdtor Inn and
search the room

DEPUTY COLSON
Yes, ma’' am

Deputy Col son clinbs into the jeep while Sheriff Booth gets
into the cruiser. They both pull away, |eaving Danielle
staring at the small group of people that have crowded
around.

DANI ELLE
What the fuck are you all staring
at!?

| NT. SHERI FF' S DEPARTMENT - DAY
Charles sits in front of Sheriff Booth's desk, handcuffed.
She tosses sone papers down in front of him

SHERI FF BOOTH
Turns out you’' ve got quite a
hi story, Charles. | can call you
Charles, can't 17?

Charl es nods his head.

SHERI FF BOOTH
Thought so. Thirty years ago, you
cone hone to a prow er in your
home. Wfe and kid dead. Renenber
t hat ?

Charles stares coldly at her.
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SHERI FF BOOTH
You were questioned, had no notive,
everyt hing checked out, you're free
to go. Not that unusual. Your life
ever since, however...

She | eans forward, staring deep into his eyes.

SHERI FF BOOTH

It rai ses some suspicion. You never
stay in one place for |ong and
everywhere you go, you |leave a
trail of death in your wake. Now,
some might just say you're in the
wrong place at the wong tinme. Wat
woul d you say about it, Charles?

CHARLES
| would say I'min the right place
at the wong tine.

Sheriff Booth sits back in her chair, a smug snile on her
face.

SHERI FF BOOTH
What are you doing here? | nean,
really.

CHARLES
Hunt i ng.

SHERI FF BOOTH
There’s not nmuch ganme around these
parts. Though you al ready know
that, don’t you?

It’s Charles’ turn to smle snugly.

CHARLES
Oh, there’s nore ganme around here
t han you possibly reali ze.

SHERI FF BOOTH
|s that a confession?

CHARLES
There are things in this world that
you know not hi ng about. Real evil,
sheriff. A darkness you cannot
conpr ehend.



SHERI FF BOOTH
You think I don’t know about evil?
Let me tell you a story, M.
Rai ner. When | was a little girl, |
lived in the city with ny parents.
Real shitty little apartnent
bui | di ng. Drug addicts.
Prostitutes. That kind of thing. My
parents were poor, you see. Not
because they didn't work hard, but
j ust because that was the hand that
they were dealt at the tinme, you
know?

She stands up and gets herself a cup of coffee.

SHERI FF BOOTH
Well, one night, both nmy parents
had to work. Being as poor as they
were, they couldn’t afford a
babysitter, so | had to stay hone
alone. | was six years old. Wat
coul d they do, though? Anyway, we
had this sweet old man that |ived
two apartnments down. WIIly Shaw was
his nane. |I’'ll never forget it. He
al wvays used to bring over cookies
and candies and stuff for nme. Well,
he knew that | was hone al one that
ni ght.

She sits down down and sips on her coffee.

SHERI FF BOOTH

He cane knocking. Now, both ny
parents had told ne not to answer
t he door for anybody. But it was
M. WIlly. | knew him He was so
nice. I answered the door and he
told ne that he had sonme browni es
getting ready to come out of the
oven at his place. How could I
resist? Of I went. Do you see
where this is going?

Char | es nods.

CHARLES
| do.

SHERI FF BOOTH
He beat ne. He raped ne. He cut ne.
He kept on singing this song while
( MORE)
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SHERI FF BOOTH (cont’ d)
he did it. "Tonight You Belong to
Me. "

Sheriff Booth stares off a nonment, her eyes hollow She
snaps back to reality, blinking away a tear

SHERI FF BOOTH
Anyway, as |uck would have it, a
cop was on that floor for sone drug
sting and happened to hear ne
scream Later on, they found body
parts in his freezer. He would have
killed me if it wasn’'t for that
cop.

Sheriff Booth sets down her coffee.

SHERI FF BOOTH
Late at night, | can still hear him
singi ng that song.

She | ooks Charles right in the eyes.

SHERI FF BOOTH
Don't tell me | don’t know about
evil, M. Rainer.

CHARLES
l"mtruly sorry.

SHERI FF BOOTH
Don't be. It nmade ne who | am
today. | swore | woul d dedicate ny
life to be |like that cop that saved
me. To protect little girls like ne
from people |ike you.

CHARLES
Now, hold on -

SHERI FF BOOTH
W&’ re done for now

Sheriff Booth stands up and escorts Charles over to the
cell, locking himinside.
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I NT. MOTOR I NN - ROOM 3 - DAY

Deputy Col son opens a few drawers in the room Nothing. He
checks the bathroom | ooks under the bed, opens the little
closet. Al bare.

He opens the suitcase and paws through it. Nothing but
clothes. He finally cones upon the |arge case and opens it.
Hi s eyes w den.

DEPUTY COLSON
VWhat the hell?

| NT. SHERI FF S DEPARTMENT - NI GHT
Dani el | e steps through the door.

DANI ELLE
Sheriff, you don’t understand.

SHERI FF BOOTH
wal k away, Ms. Brennar. You don’t
want nme to start on you.

Sheriff Booth pours herself a cup of coffee.

DANI ELLE
You' ve got it all wong. There's
somet hi ng going on -

SHERI FF BOOTH
Oh, there’s sonething going on, al
right. People are scared. They're
not | eaving their hones. Not
showi ng up for work. Not going to
church on Sundays. There's a killer
on the loose. |I’ve got himright
t here.

She points to Charles, who is calmy sitting in his cell.

DANI ELLE
Sheriff, please...

SHERI FF BOOTH
VWhere's Sarah, Danielle?

Daniell e freezes.

DANI ELLE
What ?
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SHERI FF BOOTH
Sar ah? Your roonmmate? Seens she
hasn’t been seen for a couple days.
She’ s not answering her phone,
nei t her.

Dani el |l e | ooks over to Charl es.

SHERI FF BOOTH
What are you looking to himfor? I
asked you the question. You can't
answer it yourself?

CHARLES
Leave her alone, sheriff. The girl
has nothing to do with it.

Sheriff Booth turns to Charl es.

SHERI FF BOOTH
And what is "it" exactly?

CHARLES
You wouldn’t believe nme if | told
you. Leave it al one.

SHERI FF BOOTH
|"mafraid | can’'t do that. Both of
you know what’'s going on here. One
of you best start tal king.

The door to the station bursts open and Deputy Col son steps
in wth the wooden case in his hand.

DEPUTY COLSON
| think you need to see this.

Deputy Col son sets it on Sheriff Booth’ s desk.
She | ooks at Charl es.

SHERI FF BOOTH
You want to tell nme what |’ m goi ng
to find in this case or am| going
to have to | ook?

CHARLES
Be ny guest.

Sheriff Booth wal ks to her desk and opens up the case. She
| ooks over the contents, unsure of what to think.
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SHERI FF BOOTH
Is this a joke?

She | ooks fromDanielle to Charl es.

SHERI FF BOOTH
Are you insane? Have you | ost your
m nd? Both of you.

CHARLES
| told you, you wouldn’'t believe
ne.

SHERI FF BOOTH
Let nme just make sure |’ mclear

here. This is a vanpire hunting
kit.

Char | es nods.

SHERI FF BOOTH
And you want nme to believe that
vanpi res have infested the town and
are killing everyone and you two
are the only ones that can stop it?
s that your official statenent?

CHARLES
The girl has nothing to do with it.
She cane to ne for help.

DANI ELLE
Bul I shit, I don’t have anything to
do with it!

Charles stands up fromhis cot and stands in front of the
bars.

CHARLES
Where are the bodies, sheriff? Wy
i s nobody com ng out during the
day, and when they do, they
seem ..confused? Not thensel ves?
How do you explain the sense of
dread you’ ve been feeling when
night falls?

DANI ELLE
Something killed Sarah. It ripped
out her throat. It was in ny
apartnent when | fl ed.
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SHERI FF BOOTH
You’ ve both lost it.
Sheriff Booth turns to Deputy Col son.
SHERI FF BOOTH
Lock her up. I'"'mcalling for a
transport.

Sheriff Booth picks up the phone. The lights suddenly go
out .

DEPUTY COLSON

Uh. Sheriff?
The energency lights flick on, barely illumnating the
pl ace.
CHARLES

They’ re com ng.

DEPUTY COLSON
VWho?

CHARLES
You know who.

Sheriff Booth noves to a | ocker in the back of the building
and unlocks it, retrieving two shotguns fromit. She hands
one to Deputy Col son.

SHERI FF BOOTH
Got your cell on you?

DEPUTY COLSON
Yes, ma’' am

SHERI FF BOOTH
Good. Call the State Police. Tel
t hem we need backup and to get here
i mredi ately.

SIVASH!

The wi ndow expl odes in a shower of glass and everyone ducks
down.

Kristin junps through the broken window and is inmedi ately
on Deputy Col son, tossing himacross the station into the
energency |light, shattering it, bathing the entire pl ace
into total darkness.

Sheriff Booth i medi ately regroups onto Danielle, ushering
t hem agai nst a wall.
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She takes out a flashlight and | ooks around for Kristin.
There’s no sign of her. She flashes the |ight onto Deputy
Col son, who is slowy picking hinself up off the ground with
a groan.

SHERI FF BOOTH
You okay?

DEPUTY COLSON
Peachy.

SHERI FF BOOTH
Regroup on ne.

CHARLES
Let ne out, sheriff. You don’t know
what you’re dealing wth.

SHERI FF BOOTH
Shut the fuck up

Kristin giggles fromsonewhere in the darkness.

Sheriff Booth shines the flashlight frantically to try and
find her.

Wth a hiss, Kristin pounces fromunderneath a desk. Sheriff
Booth rai ses her shotgun just in tinme and fires, blasting
Kristin across the station.

SHERI FF BOOTH
She’' s down!

CHARLES
She’ s not dead.

SHERI FF BOOTH
| said shut it!

CHARLES
Nor is she al one.

Deputy Colson is now fully on his feet and he staggers
t owar ds Sheriff Booth.

Qut of nowhere, Kristin dashes in front of him and
di sappears into the shadows once nore.

Deputy Col son freezes.

Sheriff Booth shines her light onto him
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SHERI FF BOOTH
VWhat was that?

A long slice suddenly opens up across Deputy Col son’s
throat, blood spilling freely fromit as he drops to the
ground with a gag.

Bef ore Sheriff Booth can react, Kristin slanms into her,
sendi ng her smacking head first against a filing cabinet.

Dani el | e screans out as Kristin pounces on her.
Charl es beats furiously against his cell bars.

CHARLES
Hey! Hey!

Dani el |l e struggl es feverishly as Kristin lunges for her
t hroat, gnashing her fangs and roaring.

Dani el | e punches her repeatedly in the face with her free
hand, with little effect. Kristin is just too strong. She
rears her head back to lunge down for the kill -

BLAM

- and takes a shotgun blast to the side of the head, sending
her flying off of Danielle.

Sheriff Booth cocks her shotgun, ejecting the spent shell
and rushes over to help Danielle up. She then darts over to
Deputy Col son, checki ng his pul se.

SHERI FF BOOTH
VWayne. . .

CHARLES
Now woul d be a good tinme to let ne
out of herel!

She runs over to his cell and begins to unlock it.

SHERI FF BOOTH
What the hell is going on?

CRASH

The front doors burst open. The Master Vanpire slowy steps
in, flanked by Patrick and Sarah.

CHARLES
Now is not tinme. Run!
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Sheriff Booth fires a couple rounds at the vanpires as
Charl es grabs his wooden case and darts out the wi ndow with
Dani el l e. She quickly follows suit.

EXT. SHERI FF' S DEPARTMENT - NI GHT

Sheriff Booth, Charles, and Danielle pile into her SUV. She
qui ckly turns in on and begins to back away when Patrick
suddenly pounces onto the hood.

Wth a hiss, he punches right through the w ndshield and
grabs onto Charles’ shirt.

DANI ELLE
Go!

Sheriff Booth | ook behind to check for any oncom ng traffic
and freezes.

It seens like half the town has surrounded the sheriff’s
depart nment.

SHERI FF BOOTH
VWhat the -

Charles, neanwhile, is still struggling with Patrick, who
has a strong grip on his shirt.

CHARLES
I f you wouldn’t m nd!

Sheriff Booth quickly puts the SUV in gear and speeds away
fromthe station in reverse, running into a few people as
she does so, before whipping the car around.

Dani el | e hands Charles a stake, and with a powerful thrust,
he drives the stake honme, right into Patrick’s chest. Wth a
shriek, Patrick falls away fromthe car.

The SUV speeds away, several people dodgi ng out of the way
whil e everyone el se runs after the vehicle.

The Master Vanpire steps out of the police station, watching
t hem go.

He slowy steps over to Patrick, who thrashes about on the
ground, black bl ood pouring out of his nouth. Casually, the
Master Vanpire rests his foot onto the stake and slowy
finishes piercing Patrick’s heart with it.
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SHERI FF BOOTH
Jesus! What the hell was that? Wre
they all vanpires?

CHARLES
Fam | i ars.

DANI ELLE
Were are we headi ng?

SHERI FF BOOTH
As far away from here as we fucking
can. Get the arny. Conme back and
nuke this place! God, that
snell...Do they always snell |ike
t hat ?

Charles furrows his brow, thinking.

CHARLES
No. No, they don’t. Sheriff, is
there a sewage systemthat runs
t hrough the town?

SHERI FF BOOTH
Well, sort of.

CHARLES
VWhat does that nean?

SHERI FF BOOTH
Vell, I mean the town runs off of
wells, but there are access tunnels
t hat run underneath the town. Water
filtration and stuff |ike that.
Why ?

CHARLES
| think that’s where they're
hiding. W can’t | eave. Not yet.

SHERI FF BOOTH
Li ke hell we can’t!

CHARLES
Sheriff, |I’ve been chasing this
thing for the last thirty years. If
we let it go now, it’lIl just do the

sane thing to the next town. And
the next. And the next. This is the
dar kness you’ve sworn to stand

agai nst all your Ilife!
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Sheri ff Booth ponders for a nonent.

SHERI FF BOOTH
So, what’s the plan?

CHARLES
Head back to the notel. W wait
until dawn.

I NT. MOTOR INN - ROOM 3 - N GHT

Charles finishes blessing the roomw th holy water and fl ops
down on the chair, breathless.

SHERI FF BOOTH
Are we safe here?

CHARLES
As safe as we can be for now.

SHERI FF BOOTH
Not very conforting.

Danielle sits down on the bed, eyes w de.

DANI ELLE
Patrick...is he...

CHARLES
|’mafraid so.

Dani el | e nods her head, blinking away a tear.

CHARLES
But that thing I killed was not
Patrick. It mght resenble him but
| assure you, it was not. Your
friend is |l ong since dead.

Charl es stands up and gently places his hand on Danielle’s
shoul der.

CHARLES
You Il do well to renmenber that
when the tine cones to face your

roonmat e.

Sheriff Booth peers outside behind the curtain, shotgun at
t he ready.
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CHARLES
You girls mght as well get sone
sl eep. | doubt we’'ll have any nore

troubl e toni ght.
TI ME LAPSE

I NT. MOTOR I NN - ROOM 3 - DAY

Dani el | e wakes up on the bed with a start. Sheriff Booth
stirs, asleep next to her.

Charles is gone.

DANI ELLE
Shi t!

Dani el |l e rushes out the door.

EXT. MOTOR I NN - DAY
No sign of the SUV. The lot is enpty.

DANI ELLE
Goddamm i t!

Sheriff Booth cones racing outside, shotgun in hand.

SHERI FF BOOTH
You’ ve got to be kidding ne.

DANI ELLE
He's crazy.

I NT. MOTOR I NN - ROOM 3 - DAY

Danielle re-enters the roomand finds a note on the dresser,
hel d down by a vial of holy water.

It reads: DO NOT FOLLOW ME. | MJST DO THIS ALONE. IT IS W
BURDEN TO CARRY, AND | CANNOT RI SK LOSI NG SOVEONE ELSE |
CARE ABOQUT. FORG VE ME - CHARLES

Wth a sigh, she hands the note to Sheriff Booth, who reads
it.

SHERI FF BOOTH
He’s going to get hinself kill ed.
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DANI ELLE
| hope not.

| NT. SEWAGE SYSTEM - DAY

Underneath the streets of Bakersfield, it’'s dark. It’s wet.
It’s cold. The sounds of water running endlessly echo

t hrough the stone tunnels, masking the sound of Charles’
feet on the concrete.

He holds a stake in one hand and a cross in the other.

CHARLES
"As | wal k through the valley of
t he shadow of death, | shall fear
no evil, for thou art with nme."

It’s a maze, the paths constantly splitting, with | adders
| eadi ng up and down and all around.

As Charl es makes his way through, Kristin drops down
silently behind him half of her face blown apart fromthe
shot gun bl ast.

Charl es stops wal ki ng, sensing sonething, he quickly turns -

- just in time for Kristin to backhand him sending him
spiraling to the ground with a hard thud, knocking the stake
and cross out of his hands.

No sooner does he land and she’s on him trying desperately
to get what’s left of her nouth around his throat.

Charl es holds her at bay with one hand, keeping his hand
wrapped tightly around her neck. She slashes at himw th her
claws, gouging into his chest and shoulders. He cries out in
pain as she shreds his clothing and starts digging into his
fl esh.

He reaches out blindly with his other hand, struggling to

find anything he can. He manages to just touch the crucifix
enough to latch onto it and he swings it with all his m ght,
bringing it up through the underside of Kristin s chin into
t he roof of her nouth, effectively sealing her nouth cl osed.

She gasps and claws at her face, flopping around |like a
m serable fish

Charles clinbs to his feet, finds the stake, and stands over
the flailing vanpire, stepping on both arns to keep her as
still as possible.
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CHARLES
May God forgive you

He raises the stake high and slans it honme. Wth a
ear-piercing scream Kristin's eyes imedi ately white-out
and she decays rapidly into a state of deconposition she
woul d have normally been in by now

Charles pulls the stake fromher chest, and with a sickening
wrench, frees the crucifix fromher nouth. He drops to the
ground, propped up against the wall, gasping for breath.

CHARLES
G ve ne strength.

After a few nonents of rest, Charles forces hinself back
onto his feet and presses onward. He clinbs a | adder and at
the top finds a door marked "AUTHORI ZED PERSONNEL ONLY. "
Ever so carefully, he slowy pushes it open and steps

i nsi de.

| NT. SEWAGE SYSTEM - CENTRAL PROCESSI NG - DAY

All sorts of machines and turbines hum softly, processing
wat er and sending it off throughout the town.

Charl es weaves in and out of the machinery, examning it
cl osely, searching for any sign of his nenesis.

H s eyes finally rest upon a single coffin, tucked into the
corner of the room

Ever so carefully, he creeps over to the coffin and gently
l[ifts the lid without so nuch as a sound.

The Master Vanpire lies asleep inside, |ooking nore vile
t han ever.

Charles raises a stake high in the air.
CHARLES
(Wi sper ed)
God be with ne.

The Master Vanpire's eyes suddenly open, |ocking onto
Charles’, and he freezes.
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I NT. MOTOR I NN - ROOM 3 - DAY

Dani el | e and Sheriff Booth pace around the room Booth with
her shotgun in hand.

SHERI FF BOOTH
| don't like this. | hate waiting.

DANI ELLE
| hope he’ s okay.

There’s a knock on the door. Sheriff Booth points her
shot gun at the sound.

SHERI FF BOOTH
VWho' s t here?!

CHARLES( O. S.)
It’s ne.

DANI ELLE
Thank God!

Dani el | e unl ocks the door and whips it open.
Charl es saunters inside, deathly pale, his eyes bl ank.
SHERI FF BOOTH
Jesus. What happened? Did you get
hin? Is it over?
Charles slowy turns his gaze towards her -

-and punches her in the face extrenely hard, dropping her to
t he ground.

DANI ELLE
What the fuck are -

Charles turns to Danielle with a grow, stake in hand.
Danielle dives for the vial of holy water still on the
dresser, but Charles is too fast and he knocks it out of her
hand as soon as she touches it, shattering it.

DANI ELLE
No!

Charl es takes Danielle to the ground and the two struggle as
Charles tries to jamthe stake into her heart.
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DANI ELLE
Charl es! Stop! You don’'t want to do
this! You' re stronger than them
You have to fight it!

Charl es winces and begins to shake, as if battling hinself
internally.

Dani el | e, nmeanwhil e, continues to fight for control of the
stake in his hand.

Mustering all of her strength, she manages to flip over onto
Charles, and in the process, drives the stake into his ribs.

Charles hows in pain and Danielle imedi ately junps off of
hi m and scurries back, eyes w de, watching.

Charl es continues to shake and convul se and coughs violently
until some black matter ejects fromhis nouth. He gasps for
air and struggles to prop hinself up against the wall.

He | ooks at Danielle, tears running down his face.

CHARLES
| amso sorry, ny child.

Danielle crawl s over to himand presses her hands around the
stake in a feeble attenpt to control sonme of the bl eeding.

DANI ELLE
Just hold on, we’ll get you sone
hel p.

Char |l es shakes hi s head.

CHARLES
There’s no help comng. | couldn’t
doit. I wasn't strong enough. This

is all ny fault. He’s underground
in the processing facility.

Tears start falling fromDanielle s eyes.

DANI ELLE
W'l | beat this.

Charles gently touches Danielle’s hand and they | ook into
each ot hers eyes.

CHARLES
You have to finish it. For ne.



DANI ELLE
| can’'t.

CHARLES
You can. You're stronger than you
know.
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Charl es waps both of his hands around her and nakes sure

they are snug on the stake.
More tears fall from Charles’ eyes.
CHARLES

| don’t know the kind of wonman ny
daughter woul d have becone, but |
know | couldn’'t be prouder if she
had been |i ke you.

Dani el | e weeps.

CHARLES
Finish it.

Wth a scream Danielle shoves the stake deeper into
Charles’ ribs.

She sobs.

EXT. MOTOR I NN - DAY
Dani el l e and Sheriff Booth step out of the room

SHERI FF BOOTH
You're sure about this?

Dani el | e nods her head.

DANI ELLE
We don’t have a choi ce.

The two clinb into the SUV and speed off.

I NT. SUWV - DAY

In the passenger seat, Danielle goes through Charl es’
case.

She takes out the old pistol and exam nes it.

wooden
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SHERI FF BOOTH
| thought bullets didn't work?

DANI ELLE
Charles said this one was speci al .
He’ d been saving it.

Sheriff Booth | ooks at Danielle and nonent, then returns her
eyes to the road.

SHERI FF BOOTH
He seened |i ke a good man.

DANI ELLE
Save it.

SHERI FF BOOTH
| was just doing ny job...

DANI ELLE
| know. So was he.

EXT. BAKERSFI ELD - DAY

The SWV pulls just into town and the two clinb out of the
vehi cl e, | ooki ng around.

SHERI FF BOOTH
Awf ul qui et again.

DANI ELLE
They’ re sl eepi ng.

SHERI FF BOOTH
If we kill this thing...everyone
goes back to normal, right?

Dani el | e shrugs.

DANI ELLE
| guess we’'ll see.

Dani el | e hands Sheriff Booth a stake. She keeps one for
hersel f and sticks the pistol in her pants.

Sheriff Booth takes a crowbar out of the back of the SUV and
the two girls make their way over to a manhol e cover.

Sheriff Booth pulls it open with the crowbar.
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SHERI FF BOOTH
How nmany of these things are there?

DANI ELLE
Only one way to find out.

SHERI FF BOOTH
| still think | should call for
backup.

Dani el l e begins to clinmb down.

DANI ELLE
And say what? We've got a bit of a
vanpi re problem here? They' Il | ock
you up just like you | ocked Charles
up. O worse. They' |l cone
unprepared and all end up vanpires.

Dani el | e di sappears into the darkness bel ow.

SHERI FF BOOTH
Shit.

She slings the shotgun over her shoul der and clinbs down.

| NT. SEWAGE SYSTEM - DAY

The two slowy nmake their way through the tunnels, just as
Charl es did before.

It’s not |ong before they come upon Kristin's corpse.
Sheriff Booth |leans down to examne it.

SHERI FF BOOTH
Looks |ike we’'re going the right
way. Jesus, what a mess.

The two conti nue on.

SHERI FF BOOTH
So say we kill this thing. What
then? It can’t be the only one out
t here.

DANI ELLE
Pr obably not.

SHERI FF BOOTH
We have to tell people.
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DANI ELLE
Who's going to listen?

SHERI FF BOOTH
VWll, we have to do sonething.

DANI ELLE
W are.

They cone to the | adder and Danielle clinbs up, Sheriff
Boot h qui ckly behi nd.

They stop at the door and | ook at each ot her.

SHERI FF BOOTH
Are you ready?

DANI ELLE
No.

A tear streans down Danielle’'s cheek. Sheriff Booth nods her
head.

Sheriff Booth quickly pulls open the door and darts inside.
Danielle follows suit.

I NT. SEWAGE SYSTEM - CENTRAL PROCESSI NG - DAY

Sheriff Booth and Danielle slowy make their way through the
room | ooking around to and fro. Searching. Listening.
Wi ti ng.

SHERI FF BOOTH
(Wi sper ed)
Maybe they’' re still asl eep.

Wth a hiss, Sarah suddenly pounces out of nowhere onto
Sheriff Booth, causing her to fire the shotgun with a
deaf eni ng bl ast .

Sarah roars as she tries to rip out Sheriff Booth’s throat
w th her fangs.

Danielle junps onto Sarah’s back, her stake raised. Wth a
fierce el bow, Sarah knocks Daniell e away.

Sheriff Booth struggles to reach the shotgun just out of her
grasp.

SHERI FF BOOTH
Ch, you little twat.
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Sarah | atches her nmouth onto Sheriff Booth’s neck in an
expl osi on of bl ood.

Dani elle runs up from behind and sl ans the stake into
Sar ah’ s back.

Sarah jerks upright with a shriek and begins to thrash
around violently as she struggles to reach the stake and
pull it out.

Dani el | e picks up the shotgun and shoots Sarah in the chest,
sendi ng her flying. She continues to twitch and thrash and
nmoan on the ground, though it’s nuch weaker.

Dani el l e sl owy approaches her, crying.

DANI ELLE
| mso sorry.

Sarah groans as if in response, lying on her stomach, the
stake sticking up in the air.

DANI ELLE
|’ m so sorry, Sarah

Using the butt of the shotgun as a mallet, Danielle
conpl etes the task of staking Sarah.

She watches in horror as Sarah deconposes, but not all ow ng
herself any nore tinme to grieve, she rushes over to Sheriff
Boot h, who is clutching her throat and gasping for air.

DANI ELLE
Hold on. Please, hold on. Stay with
me. You have to stay with ne.

Wth a gurgle, Sheriff Booth stops noving.

DANI ELLE
Pl ease don’t go. I'mall alone.

But she’s al ready gone.

Somet hi ng |l aughs, if you can call it that, behind Danielle
and she turns around with a start, picking up the shotgun
and punping it.

The Master Vanpire stands before her. Wtching. Studying.
Waiting. It seens very amused at the spectacle.

DANI ELLE
VWy? Way have you done this? Wy?
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The Master Vanpire makes no attenpt at a reply. Nor does it
nove. It doesn’'t even blink. It just stares at her.

Danielle fires the shotgun, the slugs slamm ng into The
Master Vanpire's belly. She punps the shotgun again.

The Master Vanpire spreads its arnms, as if inviting her to
shoot again. She does.

The bullets tear a chunk out of its chest, right where its
heart shoul d be. Again, Danielle punps.

CLI CK.

The shotgun is enpty.

The Master Vanpire sniles.

Faster than the eye can process, the Master Vanpire closes

t he di stance between itself and Daniell e and backhands her,
sendi ng her spiraling across the room

Bef ore she can even react to the pain, the Master Vanpire is
al nost back on her, scooping her up with one hand by her

t hroat and hol ding her high into the air.

She | ooks it dead in the eyes.

DANI ELLE
Do it.

The Master Vanpire stares, al nost confused.

DANI ELLE
|’mnot afraid. Bite ne.

The Master Vanpire briefly hesitates, and then rears its
head back, ready to bite.

Dani el |l e cl oses her eyes, preparing.
BLAM
The gunshot rings out from nowhere, shattering the silence.

The Master Vanpire freezes, staring at Danielle, unsure of
what has just happened.

It slowy | ooks down at its chest. Danielle has the snoking
pi stol placed directly over the Master Vanpire's heart.

The Master Vanpire drops Danielle to the ground and she
gulps in air as it staggers back, clutching its chest.
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It drops to its knees, shaking, and then on to all fours,
convul sing as bl ack bl ood oozes out of its heart |ike tar.

The Master Vanpire | ooks over at the gasping Danielle, eyes
w de, conpletely shocked by what has just happened.

Danielle slowy clinbs to her feet and picks up a stake,
maki ng her way over to the trenbling, dying creature.

DANI ELLE
Go to hell.

The Master Vanpire raises its hand in a feeble attenpt to
defl ect Danielle as she drives the stake deep into its skul
with all of her m ght.

The Master Vanpire drops to the ground and continues to

twi tch, but otherw se does not nove.

EXT. BAKERSFI ELD - DAY

Danielle clinbs out of the nmanhole and steps to the SUV,
openi ng the back of it. She takes out a canister of
gasol i ne, breathing deeply.

| NT. SEWAGE SYSTEM - CENTRAL PROCESSI NG - DAY

Dani el |l e spl ashes the gas all over. She takes a final | ook
at her dead friends - Sarah. Sheriff Booth. Her eyes |inger
on the Master Vanpire.

She lights a nmatch

Wth a roar, the Master Vanpire lifts its head up, reaching
for her, and she tosses the match, igniting everything.

There is a soul-tearing how and Danielle steps back to
wat ch everything burn away to dust.
EXT. BAKERSFI ELD - DAY

Covered in bl ood and soot, Danielle wal ks to the SUV and
opens the driver side door. She | ooks down the road.

Charles’ jeep is still parked along the street, in front of
the police station.

G abbi ng the wooden case out of the SUV, she staggers down
the road towards the jeep.
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As she does, the people of Bakersfield slowy shanble out,
clutching their heads, rubbing their eyes. As if this was
all a bad dream

A MAN | ooks at Daniell e.

MAN
What happened to you?

DANI ELLE
Everyt hi ng.

MAN
Are you all right?

DANI ELLE
I will be.

She keeps on wal ki ng.

EXT. COUNTRY H GHWAY - DAY

Along, limtless stretch of pavenent. Beaten. Wrn. Dry,
cracked earth, sparsely patched with vegetation, borders
either side. Gentle breeze bl ows.

A jeep cruises along. Red. AOd. Battered. It fits right in
wi th the atnosphere.

FADE QUT.



