Tw st ed



FADE I N

EXT. HOUSE - DAY

In a strange p.o.v. we nove towards the front door. As we
approach the door we can see that it’s open. W continue

t hrough the house and we slowly cone to the kitchen. As we
turn a corner we’'re suddenly shocked to see a man and a woman
staring intensively at each other. W can’t tell what’s
happeni ng. They both have a surprised |ook on their face.

CUT TGO

I NT. HOUSE BEDROOM - DAY

A wheelchair lies tipped over. Next to it a bl oody hand.
Suddenly, a CAVERA FLASH!

CUT TGO

I NT. BATHROOM - DAY

We CLOSE ON a man's psychotic | ooking eyes. H s eyes are

pi ercing. JACOB MENDEZ, mid-forties. He's staring ainlessly
into a mrror. He's lean, hard, and the epitone of

| onel i ness.

On the surface he appears charm ng, but behind that charm
around hi s dark bagged eyes, one can see the scars caused by
a tough lived |ife of enptiness...

JACOB (V. Q)
The night | put a 9 millinmeter to
ny head was by far the npbst surrea
nonent of ny life. They pushed ne
you know. There | stood
antici pating death, when | was
suddenly stricken by the thought
that would ultimately define ny
cause. The thought of killing them
i nst ead.

Menaci ngly, he starts to bang his forehead sl owy against the
mrror simultaneously saying --

JACOB
Kill theminstead. Kill them
instead. Kill themi nstead.

CUT TGO



I NT. LIVING ROOM - DAY

Sunl i ght cones through the wi ndow. VERONA LOPEZ, in her
twenties, smart and clever |ooking, with dark hair down to
her shoul ders. She's | ooking out the wi ndow, seens to be | ost
in thought and i mobile. She glares down at a coffee table.

I NSERT: A CLASSI C POLARO D CAMERA sits on the table.

CUT TGO

EXT. AFFLUENT SUBURBAN NEI GHBORHOOD - DAY

The sun is shining brightly. Jacob is pulling out of his hone
driveway.

As the car |leaves we reveal a cluster of nice famly hones in
t he background. It's a hot sumrer day and kids play out in
their front yards.

CUT TO
EXT. BUS STOP - DAY - AN HOUR LATER
Carrying an arm oad of books Verona is running towards a bus

stop attenpting to catch the bus on tinme, but she’'s too late.

VERONA
Ch damm!

CUT TGO

I NT. JACOB'S CAR - DAY - CONTI NUQUS

On the center console is a styrofoamcup with coffee. Jacob
isinthe driver's seat. He forces his eyes open, fighting
sl eep. He reaches for the coffee cup and takes a drink.

Hi s cold piercing eyes stare out fromhis car parked across
the street towards a bus stop. He sees Verona just m ssing
her bus.

He's like a hawk watching his prey froma distance.

CUT TGO



EXT. BUS STOP - DAY - CONTI NUQUS

Verona proceeds to sit on the bench having no choice but to
wait for the next bus to arrive.

JACCB

catching his nonment of opportunity starts his car, drives
across the street and parks al ongsi de the curb.

JACOB
H! |I’ve seen you around canpus. My
class is right across fromyours.

Verona | ooks nonentarily unconfortable.

JACOB
... Anyway, | noticed you m ssed
your bus and -- well, I’ m headi ng
to school now. |’'d be happy to give

you a lift.

She’s not too eager to hop in a car wwth a conpl ete stranger.

VERONA
I"mnot sure that's such a good
i dea.
JACOB
(noddi ng)
kay, fair enough. | see howthis

can easily be m s-perceived..
Jacob raises a textbook sitting on the front passenger seat.

JACOB
...Look! 1 got an introduction to
busi ness class with M. Leary.

VERONA
Yeah? The infanmous M. Leary.

JACOB
He is a bit eccentric isn't he?

VERONA
That's an under st at enent .



JACOB
So what do you say? WII you accept
nmy sincere offer to give you a ride
to school ?. You know, next bus
won’t be by here for another hour
or so...

Verona | ooks around undeci ded.

JACOB
... Last chance.

Jacob | eans back and as he's about to drive off --
VERONA
VWi t!

Agai nst her better judgnent decides to hop in the car.

CUT TGO

INT. JACOB'S CAR - DAY (MOVI NO)

An awkward silence creates a tenporary barrier between the
two. Jacob breaks the ice.

JACOB
You know ny nomtold ne never to do
this. My nane is Jacob by the way.

VERONA
Ver ona.
JACOB
I know the experience though. |’'ve

m ssed a bus or two in ny tinme. So,
how | ong have you been at CSU?

VERONA
Not | ong.

JACCB
First year huh?

VERONA
I"mactually in nmy third.

JACOB
Real | y?



VERONA
You know | don't recall ever seeing
you around canpus.

JACOB
I"ma night student - but,
occasionally | take a day cl ass.

VERONA
Busi ness student ?

JACOB
Yeah. Entrepreneurship. It’s always
somet hi ng good to fall back on -
you know. But | enjoy the arts as

well. Are you from around here?
VERONA

Yeap.
JACOB

Yeah, I'ma l|ocal as well.

Jacob gl ances over at the car dashboard.

JACOB'S P.O V. - THE GAS GAUCE which is nearly enpty.

JACCB
Damm! |I'mdriving on funes here.
You don't mind if | stop and get
sonme gas?

VERONA

(sarcastically)
Do we have a choice?

JACOB
Not unl ess you want to push our way

t here.
(chuckl es)

CUT TGO

EXT. GAS STATI ON - DAY - CONTI NUOUS

Jacob pulls into the gas station and parks the car near the
gas punp. He gets out of the car and heads over to pre-pay
t he attendant.

CUT TGO



EXT. CAR - DAY - CONTI NUOUS

Jacob is back at the car renoving the nozzle fromthe punp.
He inserts the nozzle into the tank and begi ns punpi ng.

Meanwhi | e, Verona is watching Jacob’s every nove. She seens
uneasy about this whole ordeal. Jacob notices Verona staring
and returns a serious suspicious gaze, but then a smle.

As Verona turns away she notices a BLACK BAG in the back
seat. She takes a second | ook.

A KI TCHEN KNI FE BLADE sticks out noticeably. There s bl ood on
it.
Curiosity peaks her interest. She checks to see if Jacob is

wat chi ng. He's busy getting sonething out of his trunk.
Ver ona qui ckly opens the bag.

To her dismay she find’s a shirt with what appears to be
bl ood on it.

VERONA

turns quickly facing the front of the car. She's subtly
freaking out at this point.

RETURN TO SCENE

Jacob shuts the trunk and is returning with TWO BOTTLES OF
WATER

VERONA

slowy reaches for the passenger door handl e considering
making a run for it. Sinultaneously, Jacob enters the car

JACOB
Alright! W're good to go. You
thirsty?. ..

Jacob notices Verona is a bit anxi ous.

JACOB
...Are you okay?

VERONA
I"mfine.



JACOB
Good. You know while | was paying
for gas | got a call fromny
sister. She needs a little help
getting her wheelchair in the van.
She's di sabled. Are you okay with
anot her stop along the way?

VERONA
Sure. | guess we won't be making it
on tinme to class.
JACOB
Yeah, I'mtruly sorry about that.
VERONA

No, that's okay. Wat can you do?
It's famly.

CUT TGO

EXT. HOUSE - DAY
The car pulls into the driveway.

CUT TGO

I NT. JACOB'S CAR - DAY

CLCSE ON Jacob’s hand as he turns off the car. He | ooks over
at Verona.

JACOB
It Il just take five mnutes. |
prom se

VERONA

| don't see a van
JACOB
She parks it in the garage. More
accessi bl e.
Jacob gets out of the car and heads toward the house.
Verona | ooks over at the bag again.

Monmentarily, Jacob comes out of the house and wai ves her
over.



JACOB
You m nd giving nme a hand?

Reluctantly, Verona gets out of the car and proceeds towards
t he house. She cones up to the opened door. Jacob is nowhere
to be found.

VERONA
Jacob?. ..

She enters the honme cautiously. It's unsettling.

VERONA
...Jacob?

JACCB
(fromthe kitchen)
Over here!

Agai nst her better judgnent she continues al ong the house.
She approaches the kitchen.

Suddenly, from behind, Jacob startles her. Verona charges
qui ckly pinning Jacob agai nst the wall.

They both stare intently at each other. Jacob, face nearly
bl ue shakes his head in disbelief. He slowy crunples down to
the fl oor.

CLOSE ON Verona hol ding the KITCHEN KNI FE that was in the
bl ack bag, now sneared with Jacob’s bl ood. Jacob has been
st abbed. The | ook on his face is priceless.

The | ook on Verona's face changes from potential victimto
predator. She glares down at Jacob's prostrate body. She
kneel s down and stabs Jacob repeatedly in the chest. Bl ood
spurts back in her face.

Qddly, she then takes a POLARO D CAMERA out of her purse and
takes a picture of Jacob’s dead corpse.

Suddenly, from another roomin the house we here --

WOMAN' S VO CE (V. Q)
Jacob! Are you okay?

Verona’s surprised for a fraction of a second. The expression
on her face changes to a subtle smrk hinting she’s now got
another victim Two for the price of one..

DI SSOLVE TO



I NT. VERONA' S APARTMENT - DAY

Verona’s back is toward us. She’s standing by the w ndow
gazi ng out si de.

VERONA (V. Q)
Fool never saw it comi ng. Wat are
t he odds? Two serial killers
i nadvertently targeting each other?
(scoff)
It's just all twisted isn't it?

CAMVERA PANS RI GHT and we reveal a wall with Pol aroid pictures
pinned to it. Pictures of all the victins of Verona' s wrath.

CUT TGO

INT. JACOB' S HOUSE, KITCHEN - A FEW MOMENTS LATER
Phone rings. An answering machi ne picks up.

MAN' S VO CE (V.Q)
Hey Jacob! It’s me M ke. Dude! You
rocked that audition brother. You
got me believing you're a seria
killer I gotta tell’ya. Hey! Before
| forget, | left ny black prop bag
in your car. The knife is actually
real so be careful. The blood’ s
not... Al right, well, when you
get this nmessage give ne a call. |
want to run through sonme ideas with
you and get your opinion. Alright?
Talk to you soon

FADE TO BLACK



