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CALD GPEN

FADE | N:

EXT. DUNDER-M FFLI N - PARKI NG LOT - DAY

Dwi ght sits in his Cassic Trans Am psyches hinself up for
the day by throwi ng air punches.

He nmakes contact with the wi ndshield, shouts an indiscernible
curse word.

Gscar pulls into the spot next to him in his shiny conpany-
| eased car. Metallica nusic blares.

Dwm ght hops out, gripping a ratty briefcase.

DW GHT
Ni ce tuneage there, Gscar. "One" is
one of ny all-tinme favorites.

OSCAR
Me, too.

He sm | es nervously, heads in.

Dwm ght follows, stops short. Looks back at Oscar's car.

| NT. OFFI CE - DAY

Dwm ght, still in his trench coat, marches over to
KELLY' S DESK

He takes a seat on her entertai nment nagazi ne.

KELLY
Dwm ght, get off ny desk. You're
sitting on Tom s face.

DW GHT
He shoul d be so lucky. | have a
guestion for you.

KELLY
WIl answering it nmake you go away
forever and ever?

DW GHT
It'll be like | was never born.



Kelly tilts her head.

DW GHT
VWhat do honosexual nmen listen to?
Musi c-w se.

RYAN wal ks in, sees Dwight at Kelly's desk, does an about-
face and wal ks out.

KELLY
Wiy do you wanna know? Did you find
sonet hing out... about yourself?

Dwi ght peeks at Angel a, she blushes. As M chael whisks by...

DW GHT
Hardl y.

M CHAEL
That' s what she said.

M chael throws Kung Fu chops in the air, shouting Kung Fu
fight words. An Asian SALES REP, waiting at the front desk,
over hears.

DW GHT
| wll gladly rephrase the question.
Wuld a gay man listen to Metallica?

KELLY
You nean regul arly?
DW GHT
lmpliii-ed.
KELLY
Um.. let ne think... like -- No

frickin' way.

DW GHT
| thought so. Thank you very nuch
for your tine.

He |l eaves. Kelly lifts the magazine by a corner, drops it
in the trash.

DW GHT TALKI NG HEAD

DW GHT
| am now of the opinion that M ster
Gscar is, in fact, un-gay. M
suspicion? He did it for the |ease.
( MORE)



DW GHT ( CONT' D)
That's right. The |ease. That shiny
new car in the parking lot? D dn't
just fall fromthe sky. | think he
also did it for the three-nonth paid
vacation to Europe. Fabulous. And
all because of one hot kiss from

Mchael. Umm in case you were
wondering, that constitutes fraud.
(pauses)

Come to think of it... he didn't
even enjoy the kiss. That really
burns ne.

END OF COLD OPEN

INT. OFFICE - JIM S DESK - DAY

JIMinstant nmessages with Pam Her handle is: "Dances with
Crazys."

ON JIM S COVWPUTER SCREEN

Pam wites: So what exactly happens when you graduate from
Anger Managenent school ?

Jimwites: They hand you a diploma and set you on fire.
Over Jim s shoul der, PAM gi ggl es.

Across fromJim ANDY renoves a snazzy new phone fromhis
navy blue blazer. Flips it open, admres it.

He bl ows dust off the phone Jims way. But Jinmls conpletely
preoccupi ed with Pam

Andy clears his throat obnoxiously. Jimcouldn't care |ess.

Andy kicks Jims desk, he got his attention.

JI'M
Ww. That's a stylin" new phone you
got there.

ANDY
Yeah. Isn't it? Let's see that it

doesn't wind up in the ventilation
syst em



Jimlooks at the canera at a | oss for words.

JI M TALKI NG HEAD

JIM
|"mnot really sure how to deal with
office crazies. It would be one
thing if Andy canme in as a tenp.
Li ke Ryan. He'd do sone filing for
a few nonths, we'd boot '"im w n-
win. But Andy cane in as a transfer.
W' re gonna need sonet hi ng bi gger.

BACK TO SCENE

Ji m evacuates his desk and sashays toward a smling Pam

JIM
Hey. Question for ya. Wat do you
think it'll take to make him | eave?

He peers back at Andy who now fl osses his teeth,
norsels of food onto Jinm s desk.

PAM

You nean for good?
JI'M

|"'mafraid so.
PAM

We need to find hima kook.
JI'M

(snorts)

A kook?

PAM

Yup. Soneone as crazy as him Even
hal f as crazy. Then they can run
of f together and nmake i nsane babi es.

Jimsteals one nore | ook back at Andy.
JIM
You know what? | think you m ght be
right.

Pam smles proudly at Jim

and spits



JIM
Didn't you say to ne you got two
nmonths worth of filing to catch up
on?

PAM
(w nks)
| nost certainly did.

I NT. M CHAEL'S OFFI CE - CONTI NUOUS

M chael has his foot up on his desk, clipping his toe nails.
A biscuit-less sausage 'n egg sandwi ch sits off to the side.

Dw ght barges in.

M CHAEL
Dwm ght, conme on... I'min the mddle
of sonet hi ng.

DW GHT
How many you got left?

M CHAEL
|"'mon the one that got jobbed on
roast beef.

DW GHT
"1l wait.

M CHAEL
(finishes clipping)
YESSSS. So... for what purpose have
you dar kened ny doorstep?

DW GHT
OCh no reason. | just thought Dunder-
Mfflin would want to know when it's
bei ng swi ndl ed.

M CHAEL
| don't follow you
DW GHT
Your friend Oscar? WM thinks he's

straight.

| NT. OFFI CE - CONTI NUCUS
A CRASH from M chael's office. Nobody notices.



| NT. M CHAEL'S OFFI CE - CONTI NUQOUS
M chael's flat on his back

M CHAEL
Crap. See what you did?

Dwm ght rushes to close the blinds.

DW GHT
Not hing to see here, People.

M chael struggles to get up

M CHAEL
| got this suit from Ann Tayl or.

DW GHT
That's a wonen's specialty retailer.

M CHAEL
Ann Tayl or's ny nei ghbor, Dw ght.
She designs clothing for all genres.

DW GHT
Just answer nme this. How many gay
friends do you have?

M CHAEL
| dunno. One, two, eight. Do you
have a girlfriend?

DW GHT
Rel evance, Your Honor. And how many
of those gay friends listen to heavy
met al mnusic?

M CHAEL
(tilts head)
Don't... you...?

Dwm ght purses his lips. Jimknocks and enters.

DW GHT
Excuse ne, |'m having a very inportant
di scussion wth M chael

JIM
Un Open Door Policy.

DW GHT
Um no. M chael ?



M CHAEL
|"msorry, Mon Ferrari.
(off Jims | ook)

He outranks you.

Dw ght reddens.

M CHAEL

What up, Hones?
JIM

Pamis files are backing up.
M CHAEL

Have her call a tenp.
JIM

Thanks.

He | eaves.
M CHAEL
(as froma ticket
w ndow)

Now servi ng Nunmber Three.
DW GHT

Third tinme's a charm
M CHAEL

Three strikes you' re out.
DW GHT

Al'l good things happen in threes.
M CHAEL

Mn.. | think you nean all bad things.

Dw ght frowns.

DW GHT

So what're we gonna do about GOscar?
M CHAEL

Whaddya nean? Jel |l ybean. .
DW GHT

M chael . Oscar may have defrauded

t he conpany of thousands of dollars.
Wiile we were slaving away |ike
idiots, he was riding gondolas and
sipping... whatever they sip in
Madri d.



M CHAEL
Mar gari t as.

DW GHT
Real | y?

M CHAEL
| dunno, why not.

DW GHT

Are you telling nme we're just gonna
stand here and take it?

M CHAEL

What would you like nme to do, Dw ght?
St ake out his bedroon? Hire a
forensics tean? Hetero-intervention?

DW GHT

No, that won't worKk. | need tine to
t hi nk.

| NT. OFFI CE - CONTI NUOQUS
Ji m knocks on Pam s desk, he grips a coffee.

JIM
You're on, Beesly. WMake it count.

PAM
(re: coffee)
You didn't get nme one?

JI'M
VWhat do | ook |ike? Your boyfriend?

Pam sm rks, picks up her phone.

KAREN TALKI NG HEAD

KAREN
It is over. And | don't want to
talk about it. Truth is, | don't
know i f he ever |oved ne. He was
just always so... preoccupied. Wth

her .
(fountain of tears)
| was probably just a big nobody-
rebound to him
( MORE)



KAREN ( CONT' D)
Being | ed around by the nose. And
we never had any future together,
and. . .
(strai ghtens herself
out)
| don't want to tal k about it.

PAM TALKI NG HEAD

PAM
|'"d say that three out of five tenps
we bring in here are a little on the
crazy side. Finding one that's crazy,
superficially attractive, and
potentially interested in Andy? W
have our work cut out for us.

I NT. OFFICE - DWGHT' S DESK - CONTI NUCUS

Dwm ght Googl es: GAY CONSPI RACY. So many links to pick from
He spins around, notices that Oscar has changed into a very
colorful tie - perhaps excessively flanboyant. Bright pink

w th sugar pluns.

Dwm ght's antennae go up. He saunters over

DW GHT
So... OGscar... | notice you changed
ties. Wiy, may | ask?

OSCAR
Cof fee stain.

DW GHT
| see. Mnd if | inspect it? |I'm
very good at dry cleaning.

OSCAR
No, actually. 1've already got a

dry cleaner. Thanks, anyways.

DW GHT
You nean, you won't even have ne
look at it? That's highly suspicious.

OSCAR
Call it whatever you want. Don't
you have work to do?
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DW GHT
I f my garnment were soil ed, and soneone
told me they had a knack for dry
cleaning - able to identify stains
and the best possible renedies within
seconds - | would junp at the chance.

OSCAR
Wul d you? That's great. Look..
if you're gonna force ny hand, then
fine, Dmght. | think you're alittle
nut s.

DW GHT
Nuts |like a fox.
(of f Gscar's | ook)
Do you like foxes?

OSCAR
No. | don't. Do you?

Dwm ght | ooks askance at Oscar. And vice versa. W hear the
whistling trill of "The Good, the Bad and the Ugly."

Dwm ght notices Ryan, Kelly and KEVIN staring at him And
STANLEY.

STANLEY TALKI NG HEAD

STANLEY
One of these days, | wll retire.
knowit. | just don't feel it.

| NT. OFFICE - ANDY' S DESK/JIM S DESK - CONTI NUOUS

Andy stops surfing porn, leans back in his chair.

ANDY
(si ngi ng)
When you get caught between the noon
and New York City... | knowit's
crazy... but it's true...

Jimspins around at Pam she smles, his Instant Messenger
dings. Jimconpletes his revol ution.

ON JIM S COVWUTER SCREEN

Pamwites: Help is on the way.



11.
| NT. OFFI CE - STORACGE AREA/ BACK CLOSET - LATER
Dwm ght sets down a carton of paper in the dimy lit closet.
He peeks out, notices Angela. Ducks back in.

DWCHT (O S.)
(calling)

Angel a, can you assist nme with this?
It's heavy.

ANGELA
Certainly.

She di sappears into the cl oset.

The door shuts. A runbling frominside. Nobody notices.

I NT. OFFI CE - CONFERENCE ROOM - CONTI NUCUS

Pam nmeets with | NTERVIEWEE 1, 40s, a matronly wonan dressed
i n her Sunday best.

PAM

So why don't you tell ne alittle
bit about yourself.

| NTERVI EVEEE 1

Well, I'"'mvery pronpt. Easy to get
along with. | rarely take breaks.
Normally, | gravitate toward hal f

hour | unches versus one hour.
feel the shorter |unch keeps nore
focused, so | can attend to ny duti es.

Pam sadly sm | es.
MOMVENTS LATER

Pam nmeets with | NTERVI EMEE 2, 20s, a stunningly handsone
man.

| NTERVI EVEEE 2

| graduated from Harvard Law two
nmont hs ago. But | wanted to take a
time out and wite a screenplay about
people in an office-based setting.
The protagonist is a hard-working
receptionist.

( MORE)
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| NTERVI EVEE 2 ( CONT' D)

And all her effort seenms to go
unnoticed. But in the end, she finds
a way to spin strawinto gold. That's
just who she is. On the inside.

Pam has nelt ed.

PAM TALKI NG HEAD

PAM
Tenptation. |It's a bad thing.

MOVENTS LATER

Pam neets with Interviewee 3, CARI SSA. She's dressed nore
for a night club than an office. A superficial Gmen Stefan
wannabe, into self-worship and sel f-1 oat hing.

CARI SSA
| like working in an office because..

Her pause is far too |ong, and nel odramati c.
She runs her fingers through her hair.

CARI SSA
You get people fromall wal ks of
life. You know? And that's good
cuz you al ways wanna know how you
conpare with other people. Makes it
easier to... come up with a strategy.

She takes out her conpact, inspects her teeth. Thoroughly.

CARI SSA
| just wanted to nake sure | didn't
have any crap between ny teeth.
(warni ng: 2 bl eeps)
Oh shit. | probably shouldn't've
done that, right? Fuck

Pam sm |l es at the canera

PAM TALKI NG HEAD

PAM
Everyone swears. Right?
(bl eep-o0-ram)
Fuck yeah
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I NT. OFFICE - KEVIN S DESK - CONTI NUOUS

Kevin bites into an Arby's beef 'n cheddar. Lots of speci al

sauce,

GCscar

and no napki ns.

KEVI N
Has anyone seen Angel a?

MEREDI TH
| think she had a chiropractor
appoi ntnent. Maybe she's having her
ass | oosened.

KEVI N
What about Dw ght?

OSCAR
Don't ook a gift horse in the nouth.

KEVI N

Ckaaaay.
(beat)
What does that nean?

hears a nmurnuring noise comng fromthe closet.

He gets up and quickly opens the cl oset door.

OSCAR
Alright, Dmght. Cone on out.

Rel uctantly, Dw ght steps out. H's cheeks are pink and
splotchy, his hair all disheveled. Everyone turns to | ook.

Gscar peers into the closet. No sign of anyone el se.
RYAN
VWhat were you doing in there?
DW GHT
(def ensi ve)
| nventory.
RYAN
But... inventory is in Decenber.
DW GHT
| like to get a running start.
Ryan turns to the calendar on the wall, sees that it's My.
JIM

Why is your zipper down?
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Dw ght thinks hard, but an excuse doesn't cone.

I NT. OFFI CE - MOMENTS LATER

M chael exits his office, en route to the break room

M CHAEL

Does anyone know where Angela is?
PHYLLI S

She had an appoi nt ment.
M CHAEL

Real ly? | didn't know about it.

Pop snear ?

He smles at the canmera. Karen nearly chokes on her bagel.

| NT. DUNDER-M FFLIN - MEN S ROOM - CONTI NUQUS

Dwi ght washes his face thoroughly, stares at hinself in the
mrror.

DW GHT
Thi nk, Schrute. Think. There's
gotta be a way.
He dries his face, tosses the paper towels. M sses.

About to | eave, Dwi ght notices his zipper's down. Zips up.

I NT. OFFI CE - CONTI NUCUS

Dwm ght reenters, sees GOscar at his desk, brushing dandruff
fromhis shoulder. Dw ght narrows his eyes.

Hi s cell phone beeps, checks the TEXT MESSAGE: "You Rock My
Wrld." Dwght smles.

| NT. OFFI CE - BREAK ROOM - CONTI NUQUS

M chael drinks water out of a D xie cup.

Dwm ght enters like he's the Sheriff of Scranton.

M CHAEL
What' s your poison?

DW GHT
Sane, Barkeep.
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M chael pours hima cup. Dwight throws it back like it was

80- proof whi skey.

Dwi ght | ooks at Oscar through the w ndow.
nore dandruff.

DW GHT
| got "im

He crunpl es his cup.

M CHAEL
You got who?

DW GHT
Look.

M chael gazes bl ankly through the gl ass.

DW GHT
Catch that?
M CHAEL
Cat ch what ?
DW GHT
How many gay nen do you know have
dandruf f ?
M CHAEL
(stares)
Oh no.
DW GHT
He's not light in the |oafers at
all, is he. H s loafers fit just
fine.
M CHAEL

What' re we gonna do?

DW GHT
We have a party.

M CHAEL
Anot her party? Jan would kill

DW GHT

He brushes away

You're a couple now. You can work
out your aggressions in couple-like

f ashi on.
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M CHAEL
Yeah. You're right. But what would
t he thenme be?

DW GHT
St and back.

Dwi ght swaggers out. He "sky hooks" the Dixie cup, a perfect
swi sh into the trash can.

I NT. OFFI CE - CONTI NUCUS

DW GHT
(John Wayne)
Attention, everyone in the office.
|'ve got a special announcenent to
make. Tonorrow is: Bring Your
Boyfriend to Wrk Day.

Jimand Karen trade | ooks. Pamsteals a ook at Jim
DW GHT
And guess what? It's nandatory.
(glares at GOscar)
No exceptions. Cass dism ssed.
He turns the corner, enters the closet and shuts the door.

Everyone | ooks at each other, unsure if Dw ght neant the
work day is over.

They all shut down their conputers, grab their jackets.
Ji m passes Pam s desk.

JIM
Who' re you bringi ng?

PAM
It's a surprise. You?

JIM
Quch.
I NT. OFFI CE - MORNI NG
It's a new day. Pamenters, |ooks at Meredith, Angela, and
Karen. None of them brought a boyfriend, she breathes a
sigh of relief.

Then she spots Kelly straddling Ryan in his chair.
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PAM

(to herself)
| can't w n.

Carissa enters. Scantily clad, lots of red |ipstick.

PAM
(to herself)
As | was saying...

CARI SSA
Hey you. Day one.

PAM
That it is. Welcone.

Jim | ooks at Cari ssa. Pam noti ces.

PAM
Are you ready for sone really fun
iling?
CARI SSA
Uh... no?
PAM

Wy don't | show you around.

She introduces Carissa to Jim Karen, bypasses Andy, then on
to Phyllis.

Angel a's scowl ends the tour

PAM
Ckay then.

She directs Carissa back to Andy's desk.
PAM
Cari ssa, you're gonna be training
wi th Andy today.

CARI SSA
Ckay, cool.

Andy spins around with a hearty smle

ANDY
Howdy.

CARI SSA
(wi nks)
Howdy back.
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ANDY
Cone here often?

CARI SSA
W'l see.

Pam rai ses her eyebrows at Jim He smles at the canera.

Dwi ght enters, on a mission. He wears a tuxedo, carries two
| ar ge suitcases.

M chael stops himat the door to the conference room

M CHAEL
Did you get everything?
DW GHT
Roger that.
M CHAEL

Good. Go to work.

Dw ght shuts the door, inmediately closes the blinds.

I NT. OFFI CE - ANDY'S DESK - MOMENTS LATER

Andy and Carissa sit close to each other, gazing at the
conputer screen. Andy clears out his history.

ANDY
And that is pretty much it.

(hits enter)
Kaboom adal | a-di ng-dong. If you
notice any of your files are m ssing
the 411, you just sit yourself down
at a conputer - ny conputer, for
i nstance - and just grab whatever
you need. And | nean that.

CARI SSA
Is it okay if | give that search
function a spin?

ANDY
|"d be annoyed if you didn't.

Carissa smles. Andy makes a show of maneuvering his chair
around hers.

Carissa types away. All kinds of |oud noises emanate from
t he conference room Hamrering, saw ng, inflating..

Andy hums "Arthur's Thene."
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CARI SSA
Oh | -- LOVE -- that song.
ANDY
Me t hought you m ght.
CARI SSA
(si ngi ng)
When you get caught between the noon
and New York City... | knowit's
crazy... but it's true...

Andy sways his head and shoul ders, huns | ouder.

Jimspins to | ook at Pam helpless. Hi s Instant Messenger
dings. Jimconpletes the revol ution.

ON JIM S COVWPUTER SCREEN
Pam wites: Maybe it's part of their mating ritual.

Karen is fed up with Jims revolutions. She spins in her
swi vel chair, nocking him

Not to be outdone by Karen, Andy and Carissa begin a duet.
As they violate "Arthur's Thene," Karen spins and spins.
Jim | ooks at the canera.

JI' M TALKI NG HEAD?

He's about to say sonething, but his despair overwhelns him

| NT. OFFI CE - RECEPTI ON DESK - MOMENTS LATER
Pam snacks on an apple. QAL shows up, waves down at Oscar

GL
Sorry I"'mlate. Should |I bore you
with the traffic play-by-play?

PAM
You don't have to.

GL
Am | the | ast one?

PAM
You're the only one.
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GL
Real | y? That's di scouraging.

PAM
VWhat can | say...
(1 oud enough for Jim
to hear)
Hard to find a good boyfriend these
days.

Jimsmrks, his back to Pam

GL
| really enjoyed your art exhibit,
by the way.

PAM
Real | y.

GL

You sound surprised. Wy's that?

| NT. ART GALLERY - FLASHBACK - NI GHT
Oscar and G| exam ne Pami s artwork.

GL
VWhich is why this is notel art.

Pam st ands behind them nortified.
BACK TO PRESENT DAY
PAM
No reason
I NT. OFFI CE - OSCAR S DESK - LATER
G| sits back in a swvel, watching Gscar work.

Kevi n and Angel a peek over, expecting themto spontaneously
copul at e.

OSCAR
Once | confirmthat the data was
entered correctly, | then cross-

reference it with what appears on
the web. Making sure that it al
mat ches.
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GdL
Fun stuff. That is a nuy snazzy tie
you got on today.

OSCAR
Thanks.

GL
Were you wearing that when you |eft
t hi s norni ng?

Kevin tries to suppress his giggles.

OSCAR
No, actually. Coffee stain.

GL
Quch. Coffee and Zegna do not go
well together. | don't know how

many tinmes | have to tell you that.
Now Angel a tries not to | augh.
GL
(to Angel a)
What ?

Dwm ght BURSTS out of the conference room slans the door
shut behind him Everyone | ooks.

He adjusts his bowtie, narrows his eyes at Gscar and G I.

GL
VWhat was t hat about?

OSCAR
| " m not sure.

Dwi ght knocks on the door to Mchael's office, pops his head
in.
M CHAEL (O S.)
Are we good?

DW GHT
Oh we're better than good.

Dwm ght noves to the conference room guards the door.

M chael energes fromhis office in a RAINBOWNensenble. His
suit, shirt, tie, and shoes -- all of it, in rainbow colors.

JIM
Ann Tayl or?
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M CHAEL
You know it.

He spins, strikes a pose.

GL
That's a bit nuch.

OSCAR
Peopl e al ways show up when he's at
his craziest.

M CHAEL

Attention, Everyone. [|'d |like y"al
to join ne in the conference room
if you would. For a very speci al
i npronptu event. "lnpronptu” is
such a fun word, itn't it?

(smles at canera)
So gather 'round, ye people. Gather
"round. Kevin, we brought food.

Kevin's the last one to get up. He joins the others in their
death march to the

CONFERENCE ROOM

The decor can best be described as "Gay Romantic." Fl anboyant
streaners. Bananas, in glass bow s, painted in rai nbow
colors. Lit candles. Red roses galore. And in place of a
conference table, a BED. Wth a floral conforter and pill ows.

Dwm ght pours red wine as everyone gathers around the bed.

ANCGELA
M chael. Wiy is there a bed in the
conference roonf

M CHAEL
Rel ax, mlady. The day is young.
Dwi ght ?

Dwm ght turns on a sweet nelody. Passes out the w ne.
Kevin rips into a rai nbow banana.
M CHAEL
Every so often, a person wal ks through
t hat door and shows us sonet hi ng
speci al .

He ogles Carissa' s breasts.



M CHAEL
Day in and day out, they just bust
their little tail off.

(1 ooks at
O big tail.

Phyl lis)
Si ze doesn't matter

Now, it's up to us to recognize that
special person. |It's upto us to
make sure that person feels

appr eci at ed.

And that all their

hard work is not for not... not.
JIM

Was that a triple negative?
PAM

Not .
M CHAEL

And so, wi thout further ado, | propose

a toast. To Mster Gscar Martinez.
AL

(claps |ike crazy)

Yay!

M CHAEL

For giving us his one hundred and
el even percent.

DW GHT

That percentage nakes no sense.
M CHAEL

Shut it.
AL

Speech!  Speech!

He noves to ki ss Oscar

OGscar gives himhis cheek.

OSCAR
| really don't know what to say on
such a... festive... occasion.

M CHAEL

That's quite

alright, nmy boy. Cuz

l|"mnot finished yet. As a token of

Dunder-M ffli

n's gratitude, we are

sendi ng you and your boyfriend... on
a ten-night gay cruise to the Geek

i sl es!

GCscar's in shock. @G
hl

I
Knocks over Meredith's

loses it. He |leaps onto the bed.
W ne.

23.
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Meredith scowms. Stanley and Phyllis offer her their w ne,
she accepts.

As G| junps up and down. ..
M CHAEL
And trust me, | saw sone of the
brochures. Wait'll you see the
spanakopitas on these guys.
Gl lies dowmn on the bed, kicking his feet in the air.

He | ooks over at Oscar, who now appears worri ed.

adL
What's wrong?
DW GHT
Yeah... Wsat's wong, Gscar?
M CHAEL
Aren't you excited? The free |ove...
the man neat... Perhaps you'd care

for an appeteaser?

Wt hout further ado, M chael begins a strip tease. Dw ght
sw tches up the nusic.

M chael tosses his jacket onto the bed, |oosens his tie.

CARI SSA
Does this happen a | ot?

ANDY
In one way, shape or form..

He checks out her butt. Carissa smles.

M chael huns along with the music, nods at Dw ght, who rips
open Mchael's shirt. Underneath, a rai nbow colored A-shirt.

PAM
Ch no. | can't do this.

JIM
Hang in there..

M chael undoes his pants. Rai nbow boxers.

JIM
Maybe you're right.

M chael waves his butt at Oscar.



M CHAEL

Ten nights of all-you-can-eat buffet.
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Dwm ght turns around and waves his butt at Gscar, too.

M chael and Dw ght have found a certain rhythm

on each ot her now.

Angel a | ooks on in sheer horror.

Al right!

OSCAR
| give up! |'M NOT GAY!

Everyone turns to |l ook. The nusic stops.

adL
What ?

EVERYONE ELSE
Yeah, what ?

OSCAR
| said. |'mnot gay.

Kevin giggles. Dwght and M chael high-five.

YESSSS!

M CHAEL AND DW GHT

GL

VWhat're you tal ki ng about ?

OSCAR

(shrugs)

' mj ust

not. Ckay?

Meredith finishes off both w ne gl asses.

GL

So are you saying. ..
(gawks)
You weren't depressed at all then,

wer e you.
men.

OGscar points to Dw

You just... didn't like...

ght and M chael .
OSCAR

Can you bl ame nme?

He turns and wal ks

G 1's eyes bul ge.

out .

He | unges off the bed after

Bunpi ng up

hi m
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ANDY steps in his way, puffs out his chest.

ANDY
Now then. There's no need to get

angry.

G| cocks his head back. Andy tilts his. Again, we hear
the whistling trill of "The Good, the Bad and the Ugly."

Andy shuts off his cell phone, the trill stops.

Andy turns around. Carissa's in a swoon. She junps into
his arns.

ANDY
You want outta here?

Cari ssa nods up and down ent husi astically.

Everyone nmakes way. Andy carries Carissa out of the office.
A nmonent of silence. And of disbelief.

Everyone goes ballistic. Hugs all around.

As they all celebrate, the thenme nusic to Brokeback Muntain
pl ays.

EXT. DUNDER- M FFLI N - PARKI NG LOT - CONTI NUQUS

Gscar strides away fromthe buil ding.

Leani ng agai nst the back of his conpany-|eased car, arns
fol ded, is JAN LEVI NSON

OSCAR
Ch <bl eep>.
INT. OFFICE - JIM S DESK - LATER
Sone of the lights have been turned off.
Everyone's gone, but Jimand Pam They instant message.
ON JIM S COWUTER SCREEN
Jimwites: So | guess your boyfriend didn't show?

Pam wites: He's al nbst here.



JI'M
(to hinself)
Cr ap.

He can't think of what to type.

Spi ns around.

Pam ki sses him And boy, is it passionate.

Jims Instant Messenger dings.

THE END

27.
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