THE SILHOUETTE


Screenplay by Phil Abernathy





- - -





1	MAIN TITLE SEQUENCE





OPEN on a black screen. SUPERIMPOSE in dark red letters:











FADE IN TO:





Darkness, with a small shadow in the center of the screen. As MAIN


TITLES CONTINUE OVER, CAMERA SLOWLY MOVES IN ON the Man.





We get closer and closer until we see that the shadow is of a figure in the darkness. It is a mere man, not a monster or a ghoul, but the pale, almost life less void...not moving.


Finally CAMERA MOVES IN CLOSE on the eyes of the man. And they are pitch black, empty, and a dark, staring gaze.  SUPERIMPOSE FINAL CREDIT.


The Silhouette


FADE OUT:





FADE IN:





2	Black screen. SUPERIMPOSE:


Stratton, New Jersey


Wednesday October 11th 1991











DISSOLVE TO:





3	EXT. HIGHWAY - RAIN - NIGHT





Two headlights appear in the darkness, backlighting the rain that pours down on a lonely strip of highway. A station wagon HISSES along the wet road surface.





4	INT. STATION WAGON - NIGHT





The back seat is separated from the front by a wire screen, like a police car. Dawn Fetzer, 34, drives. She is dressed in a white nurse's uniform.


Next to her in the passenger seat is John Holman, a psychiatrist.


He is a rugged looking man in his forties with facial expressions that can’t be judged.





HOLMAN


...Then he gets to make another appearance before the judge. That should take two hours if we're lucky, then we're back on the road.





FETZER


What do you want to use?





HOLMAN


Thoracic!





FETZER


He'll barely be able to sit up.





HOLMAN


That's the idea... Were here.





5	POV THROUGH THE WINDSHIELD - COURT HOUSE





Through the rain we see a large sign:





Stratton Court House





Behind the sign is the courthouse itself, a cold-looking building surrounded by a fence.





6	INT. STATION WAGON





HOLMAN (cont'd)


The driveway's up on your right.





FETZER


What should I do?





HOLMAN


Just try to understand what we're dealing with here. Don't underestimate him.





FETZER


I don’t see how much trouble one man can cause?








Holman glances at Fetzer as she lights a cigarette. She shoves the lighter into the pack and tosses it on the dashboard. Holman stares at the cigarette pack. Holman looks back at the rain-slicked road.





HOLMAN


Ever done anything like this before?





FETZER


Not anything as strange as you’re making it out to be.





HOLMAN


I see.





FETZER


(Defensively)


What does that mean?





HOLMAN


It means...I see.





FETZER


You don't have to make this harder than it already is.





HOLMAN


I’m sorry, I couldn’t if I tried.





FETZER


The only thing that ever bothers me is when they start raving on and on...





HOLMAN


You don't have anything to worry about. He hasn't ever spoke before.





Both of them suddenly stare out the windshield in front of them.





7	INT. STATION WAGON





Fetzer slows the station wagon and pulls off to the side of the road.





8	INT. STATION WAGON





HOLMAN


Pull up to the entrance!





FETZER


Why what’s the matter?!





HOLMAN


Move it!





Fetzer starts down the road.





FETZER


What’s going on?





HOLMAN


Watch out, it’s bumpy around here





9	POV - THROUGH WINDSHIELD - Courthouse





Ahead of them is the entrance to the Courthouse.





10	INT. STATION WAGON





Fetzer slows down to turn.





Through the rear view mirror we see a MAN rip off the wire grate, he reaches over and pulls the wheel and the car swerves through the rain and the station wagon bounces up and down.





FETZER


Oh my god!!!!!





HOLMAN


Get out of the car!!!!





Fetzer stops and rolls down her window to climb outside. Holman opens his door and jumps out. Holman staggers backwards and falls by the side of the road.








Fetzer SCREAMS!.!.!.!.!





His foot jams down all the way on the gas pedal. The station wagon


ROARS forward. And then swerves around and goes the other way.





11	POV - HOLMAN - ROAD


From the shoulder we see the station wagon in the rain, and the MAN


JUMP IN THE DRIVER'S SEAT and SLAMS the door. His foot jams down all the way on the gas pedal. The station wagon ROARS forward. And then swerves around and goes the other way.





Then the station wagon takes off and disappears down the road into the darkness.





12	ANGLE ON SHOULDER





Holman runs up out of the rain and helps Fetzer to her feet. She CRIES hysterically. Holman stares off down the road at the disappearing


Taillights.





HOLMAN


You can calm down! It’s gone!





FADE OUT.





FADE IN TO:





13	Black screen. SUPERIMPOSE:








Stratton, New Jersey


FRI October 20th 1991











DISSOLVE TO:


14	EXT. HOUSE - DAY





LAUREN BENSON, 17 and pretty in a quiet sort of way, steps out of her two-story frame house, down the front walk to the street. Her face has an innocent quality, her eyes bright and alive. Her MOTHER steps out of the door behind her and walks to the car in the driveway and says go out and pick up her brother a Halloween costume.





LAUREN


I promise.





15	TRACKING SHOT - LAUREN





CAMERA MOVES with Lauren as she walks down the residential street. She carries a large bundle of schoolbooks in her arms. Across the street


Robby Benson, her 13-year-old brother with tossed brown hair and dark


Black eyes comes running with his books.





ROBBY


Hey, Lauren...





LAUREN


Hi, Robby.





He catches up with her and they walk along down the street.





ROBBY


Mom says you’re watching me tonight. Are you?





LAUREN


Yeah.





ROBBY


Can we rent some horror movies?





LAUREN


Sure.





ROBBY


Can we make popcorn?





LAUREN


Sure, Whatever





16	TRACKING SHOT - LAUREN AND ROBBY





Lauren and Robby continue walking down the street.








Robby breaks stride and runs across the street.





ROBBY


I gotta go. I'll see you tonight.





LAUREN


See you.





Lauren continues walking alone. She begins to sing quietly to herself.





17	ANGLE DOWN STREET





We see Lauren walking off down the street in the distance. CLOSE TO


CAMERA the DARK MAN MOVES INTO FRAME, watching Lauren                     disappear around the corner.





CUT TO:





18	EXT. Mental Hospital - DAY





John Holman strides quickly out of the front of the hospital followed immediately by DR. Camron, a gray-haired man in his fifties. CAMERA TRACKS with them across the parking lot.





CAMRON


I'm not responsible, John.





HOLMAN


(Angrily)


Of course your not.





CAMRON


I've given the police his profile.





HOLMAN


Yeah well what else are you going to do?





Holman reaches a car and unlocks it.





CAMRON


He was your patient, Doctor. If the precautions weren't sufficient, you should have notified...





HOLMAN


I notified everybody! Nobody listened.





CAMRON


There's nothing else I can do.





HOLMAN


You can get back on the telephone and tell them exactly what happened last night.


CAMRON


I already did!





HOLMAN


I'm wasting my time here.





Holman gets in the car. Camron leans down to the window.





CAMRON


John, he can't drive.





HOLMAN


He drove last night.








Holman starts up the car and pull away from the hospital. Camron watches him go, then hurries back into the building.





CUT TO:





19	INT. CLASSROOM - DAY





Lauren sits at the back of a classroom of HIGH SCHOOL STUDENTS. CAMERA


MOVES IN on her as a TEACHER drones away at the front of the room.





TEACHER (v.o.)


...And the bookends, but what


Samuels is really talking about here is fate?





CAMERA MOVES to a CLOSE-UP of Lauren. She barely listens to the teacher as she doodles in her notebook in front of her.





TEACHER (v.o; cont'd)


You see, fate caught up with several lives here. No matter what course of action Rollins took, he was destined to his own fate, his own day of reckoning with himself. The idea is that destiny is a very real, concrete thing that every person has to deal with.





Lauren lets her view move to a window. She stares aimlessly outside.


20	LAUREN'S POV - STREET





From the window she can see the street, and a station wagon parked along the sidewalk.





Behind the station wagon stands THE SHAPE OF A MAN. We can't quite see his features from here, but it is clear that he is looking in the school window.





21	ANGLE ON LAUREN





She turns away from the window and begins to draw.





22	ANGLE ON NOTEBOOK





We see Lauren draw:





TEACHER (v.o; cont'd)


Edwin, how does Samuels' view of fate differ from that of Costaine?





23	ANGLE ON LAUREN





She looked up out the window again.





24	LAUREN'S POV - STREET





The man behind the station wagon is still there and STARING RIGHT AT


HER.





25	ANGLE ON LAUREN





She smiles, staring back at the man.





EDWIN (v.o.)


Uh...doesn't he feel that no matter how complicated something is, it's also really simple, too?





TEACHER (v.o.)


No.


(Pause)


Lauren.





This wakes her up from the window.





LAUREN


What?





TEACHER (v.o.)


Answer the question.





LAUREN


Costaine wrote that fate was somehow related only to religion, where Samuels felt that fate was like a natural element, like earth, air, fire, and water.





TEACHER (v.o.)


That's right, Samuels definitely personified fate...





Lauren sneaks a glance back to the window.





26	LAUREN'S POV - STREET





The man and the station wagon are GONE.





27	ANGLE ON LAUREN





She turns back from the window and back to her notebook.





28	ANGLE ON NOTEBOOK





She has written:





LAUREN BENSON HEARTS LARRY MICHAELS.





CUT TO:





29A	EXT. DINER - HIGHWAY - DAY





We see a car parked in front of a small, closed-down diner by the side of the highway. CAMERA SLOWLY TRACKS over to a phone booth. Holman is inside on the phone.





HOLMAN


(Into the telephone)


No, not since Friday.


(Pause)


Yeah, yeah, I'm all right...Stop worrying. After this I'll sleep for


A few days...


(Pause)


I said I'm all right...trust me.


I'll be home soon. Yes, I do. Very much. I just...I have to find him.


(Pause)


Of course I can find him, but, well what do you want me to do when he gets there...oh God help us.





Holman hangs up the phone and steps out of the booth. He looks up the highway.





29B	HOLMAN'S POV - HIGHWAY





The highway disappears off into the distance. There is an old weather-beaten sign that reads:





Laramie 43 MILES





Just above the horizon huge clusters of clouds, dark and ominous, are blown along by the wind.





29C	EXT. DINER





Holman turns and walks back to his car. He glances at the old diner as he walks.





29D	HOLMANs' POV - DINER - MOVING SHOT





The building is dark, empty, dilapidated. On the padlocked door are


HUGE MARKS like the clawing of an animal wanting to get in.





29E	ANGLE ON HOLMAN





Holman stops, stares at the door and then slowly walks over to it. He touches the marks with his hands, and then looks at the dirt driveway around the building.





29F	HOLMANS' POV - DRIVEWAY





There are definite TIRE TRACKS leading from the highway up to the door, then back to the highway again.





Then his gaze returns to a discarded object crushed in the dirt of the driveway: A PACK OF CIGARETTES.





29G	ANGLE ON HOLMAN





He picks up the cigarette pack.





29H	CLOSE SHOT - CIGARETTE PACK








29J	EXT. GAS STATION





Holman turns and quickly runs back to his car, gets in and roars away from the diner.





CUT TO:





30	EXT. SCHOOL - DAY





The playground is filled with CHILDREN just getting out of school for the day.





31	PLAYGROUND ENTRANCE - GATE





As the boys race out of the playground, a boy barrels through the gate and RUNS RIGHT INTO THE MAN.





We don't see the man's face, just his lower body. He is dressed in dark blue jumpsuit that looks too big for him. He grabs the boy and holds him back at arms length.





A large OBJECT falls out of his pocket. Robby quickly stares down at it. The man lifts his foot and SMACKS it down over the object to hide it. Quickly, Robby and the other boys run around the man and on down the block.





The man lifts his foot. Underneath it is a LARGE CORK SCREW. He quickly picks it up and shoves it into his pocket.





Slowly, the man turns and walks away from the playground gate,


CAMERA TRACKING WITH HIM. We TRACK WITH the man to a station wagon as he gets in.








32	INT. STATION WAGON





The man gets in the station wagon. We still don't see his face.


It is Holman’s' vehicle. The man starts the engine. He pulls away from the curb.





33	POV FROM WINDOW





Slowly, the station wagon moves down the street. We see Robby hurrying along the sidewalk. Robby turns off the sidewalk and cuts up a side alley.





The wagon picks up speed and continues on down the street.





CUT TO:











34	EXT. LAUREN'S HOUSE - DAY





Lauren walks up on the front porch of her house. She pauses a moment and glances down the street.





35	LAUREN'S POV - Kids





Several CHILDREN in are going up and down the street.





36	ANGLE ON LAUREN





LAUREN


(To herself)


Well, I thought you weren’t paranoid.





37	INT. LAUREN'S HOUSE - DAY





Lauren strolls through the living room. Through the doorway into the kitchen we see LAUREN'S MOTHER busy making dinner...She continues to move up to her bedroom.





37B	INT. LAUREN'S ROOM





Lauren walks into her bedroom. She tosses her books on the desk and falls on to her bed.





The wind blows her curtain through the open window. Lauren gets up and walks over to the window and leans up to close it.








38     Very Suddenly a rock comes flying through the window.








39	ANGLE ON LAUREN





She freezes and stares down fearfully.





40	LAUREN'S POV - BACK YARD





There is no one there.





41	ANGLE ON LAUREN





Lauren SLAMS the window and locks it. She slowly walks to the middle of her room and stands they’re for several moments, unsure of what to do.





CUT TO:





42	EXT. LAUREN'S HOUSE - DUSK





CAMERA BEGINS on the trees that line the residential street, twisting and writhing in the dusk wind. SLOWLY CAMERA BOOMS DOWN to Lauren waiting outside her house by the street.








43	LAUREN'S POV - Kids





More CHILDREN in walk down the road, some with MOTHERS and SISTERS with them. The wind blows.


CUT TO:





44	EXT. MOON - NIGHT/ANGLE FROM STATION WAGON





We are in the front seat of the station wagon. Through the windshield we see Lauren walk out of her house.





45	TRACKING SHOT BEHIND A MAN





The man gets out of the station wagon, close to CAMERA so we can't see him. He glances down the street. Gusts of wind blow the trees,


The man moves. CAMERA tracks behind him as he walks toward Lauren. Suddenly she goes inside.





The man stops in front. Through the front room windows we can see Laurens parents getting ready to leave.








The front door opens. CAMERA and man quickly MOVE BEHIND A TREE to hide from sight.





The Bensons step out of their house and walk to the car. Lauren and


Robby stand in the doorway framed by the hall light. Out of the drive way comes the car.


It turns and disappears down the street.





Lauren closes the door. The man steps out from behind the tree and stares at the house.





46	ANGLE ON WINDOW





The man moves to see inside a window of the house.





Inside, we see Lauren turn on the TV. She goes to the mirror on the wall and begins to brush her hair.





CUT TO:





47	INT. BENSON HOUSE - NIGHT





CAMERA SLOWLY TRACKS through the house. It is a large home with a staircase that leads to the bedrooms upstairs. Through a doorway we see a very modern kitchen. There is a dining room and living room with a big window that looks out into the street.





Lauren sits with Robby on the couch reading him a story. Robby has a movie in his hand.


The phone RINGS in the other room. Lauren goes to answer it. She picks up the phone in the kitchen.





LAUREN


Yo.





48	INT. KITCHEN





Lauren stands making popcorn, the phone at her ear.








LAUREN


Hello!


She slams the phone down on the receiver.





49	INT. LIVING ROOM - NIGHT





Robby walks to the front window and looks out.





50	ROBBY'S POV - STREET





A couple Teenagers walk by.





Behind them, across the street, stands THE MAN, LOOKING INTO THE


HOUSE.





51	EXT. STREET - HOUSE





CAMERA is behind the man, looking into the house. We can see Lauren making the popcorn. The man's head moves slightly and WE


PAN to see Robby at the front window looking out. Robby moves away from the window. PAN back to see him enter the kitchen and pull on Lauren’s shirt.





52	INT. HOUSE





ROBBY


Lauren...





LAUREN


What?





ROBBY


Lauren, the boogey man is outside. Look!





Robby runs to the window in the den and points. Lauren walks over with the popcorn and looks.





53	LAUREN'S POV - STREET





The street is empty.





54			LAUREN


(To Robby)


There's nobody out there, Robby.








ROBBY


But there was!





LAUREN


Whatever.








55	INT. LIVING ROOM





Robby dashes up to the living room to watch the movie.





56	POV - STREET





We see the man as he passes under a streetlight on his way TOWARD THE Restraunt where Lauren and Robby's parents are eating.





CUT TO:








57	THE PARKING LOT





The man walks up from behind Lauren's parents and sticks the corkscrew through her father’s neck. Lauren’s mother is sitting in the car and doesn't realize what has happened, and the man gets into the car and sticks the corkscrew through the mother’s head. He opens the door and throws the woman out of it. Then he pulls away.





CUT TO:





59	INT.  HOUSE - LIVING ROOM - NIGHT





Lauren and Robby sitting on the couch watching the Horror movie.


ROBBY


What about the bogyman?





LAUREN


There is no such thing.








ROBBY


I saw the bogyman. I saw him outside.





LAUREN


There was no one outside.





ROBBY


There WAS.





LAUREN


What did he look like?





ROBBY


Ah, I don’t know!





LAUREN


OK.








60	EXT. PASSAGEWAY TO LAUNDROMAT - NIGHT





A woman walks down the street to the LAUNDROMAT.


61	ANOTHER ANGLE - PASSAGEWAY





The man behind a tree watching her walk along the road.





62	INT. LAUNDROMAT





She walks into the dark laundry room.





Almost immediately the wind BLOWS THE DOOR SHUT!





She stands motionless for a moment, and then begins looking for the light switch.





WOMAN


Terrific!





63	ANGLE ON DOOR





The door CREAKS open. Behind the door we see the outline of the man


STANDING THERE.





64	ANGLE ON WOMAN





She turns toward the slightly open door.





WOMAN-


Hello?





Silence.





WOMAN (cont'd)


Who's there?





Silence. The wind blows the door open a little wider. In the light from the road, she sees the light switch. Quickly she flicks on the switch and the laundry room lights up. She glances outside the door.





There is no one there.


Suddenly the man comes up from behind her and grabs her by her hair and slams her     head into the glass washing machine door, she breaks through it. He pulls her out of it and realizes she is still alive, so he stabs her eyes with the corkscrew. Behind him is now a man who has seen this all. He runs, but the killer throws the cork screw into the mans


Spine. He is not dead, the killer goes over and picks him up and stuffs him into a giant dryer. He turns it on we watch the mans skin bubble until his head burst.











65	ANOTHER ANGLE - STREET





We now see the man in the LAUNDROMAT wiping the blood off the corkscrew.





66	EXT. HOUSE - GARAGE - NIGHT





Robby hurries across the back yard and steps into the garage. He grabs a box of macaroni and cheese.








Quickly he turns and runs out of the garage.





67	INT. HOUSE





Lauren wanders through the empty house looking for a pot. She finds it in the front carbinet, takes it out and a spoon and stands in front of the stove putting the water on to boil.








CUT TO:





68	INT. HOUSE - LIVING ROOM - NIGHT





Music from the movie Friday the 13th fills the room. Lauren and


Robby are riveted to the screen.





Robby glances at Lauren and slowly sneaks away from the couch. He jumps to a window and ducks behind a curtain.








69	BEHIND CURTAIN





Robby hides, preparing to jump out and see what’s out there. For a moment, he glances out the window. Then runs back to the couch.





ROBBY


There he is, there he is! The bogyman!





Lauren rushes in from the kitchen.





LAUREN


What's wrong?





He points out the window.





ROBBY


I saw him again! He's across the street, the bogyman!





Lauren bends down to comfort him.





LAUREN


Robby, stop it! There’s no one there.





ROBBY


Yes there was, I saw him...





LAUREN


I said, stop it! There is no bogyman. There's nothing out there. If you don't stop all this, I'm turning off the TV and you go to bed.





Robby turns away from Lauren and walks over to the couch in front of the TV set.





ROBBY


Nobody believes me.





CUT TO:








70	HOLMANS' POV - STREET


                    …  Nothing is there.








71	ANGLE ON HOLMAN





Suddenly, TWO HANDS enter frame and grab Holman’s' shoulders. Holman jumps and spins around. Standing there is a police officer.





HOLMAN


My God!





COP


You all right?





HOLMAN


Sure...





HOLMAN


What’s going on tonight around here?





COP


Nothing's going on. Just kids playing pranks, partying, getting high...I have the feeling you’re ways off on this...





HOLMAN


You have the wrong feeling.





COP


I don’t think he is in this town.





HOLMAN


But you don’t know for sure, so keep looking?





COP


It's going to take more than fancy talk to keep me up all night creeping around all night.








HOLMAN


When I first met him he was fifteen years old, I will never forget his name,


Eric Corvis…Evil has arrived in your town, officer. You can ignore it, or you can help me stop it.





COP


I'll stay out with you tonight,


Doctor, just on the chance that you're right.


The officer turns and walks back to the street. Holman watches him for several moments.





CUT TO:








72	INT. HOUSE - NIGHT





The house is totally black inside. The only sound is the music score from "Friday the 13th 2."











ROBBY


He's going to get us.








LAUREN


Nobody's going to get anybody.


Now stop.





CUT TO:








73	HOLMANS' POV - STREET - STATION WAGON





It is empty except for a station wagon parked several blocks away.





74	ANGLE ON HOLMAN





He turns away from the street. Then a thought strikes him. He looks again.





75	HOLMANS' POV - STREET - STATION WAGON





THE LONE CAR IS HOLMANS' STATION WAGON.





76	ANGLE ON HOLMAN





He's not certain of it. Slowly Holman starts walking down the street toward the station wagon.





CUT TO:





77	EXT. STREET - NIGHT





Lauren locks the house and walks away out into the street. The wind whips her clothes and hair.





78	LAUREN'S POV - HOUSE - MOVING SHOT





MOVING SHOT toward the neighbors house, dark and ominous.





79	MOVING SHOT - LAUREN





She moves down the street, shivering in the chill wind. She puts the key to the house in her pocket.





80	MOVING SHOT - LAUREN





She picks up her speed, now up the sidewalk.





81	LAUREN'S POV - HOUSE - MOVING SHOT





The house looms closer and closer.





CUT TO:





82	EXT. STREET - NIGHT





TRACKING SHOT with Holman’s as he walks up the street.





83	HOLMANS' POV - STATION WAGON





The station wagon moves closer.





84	MOVING SHOT - HOLMAN





He recognizes it and races forward.





85	HOLMANS' POV - STATION WAGON





CAMERA TRACKS IN to the station wagon, right up to the EMBLEM emblazoned on the side.





CUT TO:





86	EXT. NEIGHBORS HOUSE - NIGHT





CAMERA MOVES UP to the front of the neighbor’s house. Lauren walks up to the front porch. She stands there a moment, listening, as if to hear some sound of life from the inside.





She KNOCKS on the door and RINGS the doorbell. She waits.





Silence.





She steps off the porch and walks around to the side of the house,


CAMERA TRACKING WITH HER. She moves to the garage and peeks inside.


There is they’re car.








No answer.





LAUREN (cont'd)


John, Lynda, Sam?








LAUREN (cont'd)


Hello?





Nothing. Lauren moves away from the house, CAMERA TRACKING WITH


HER.





LAUREN (cont'd)


Shit.





She walks back out to the street.





SUDDENLY THERE IS A masked man behind her.





LAUREN (cont'd) 


 All right, meathead. The joke is over. Go back in the house, I don’t wanna talk now











LAUREN (cont'd)


Come on, enough.








LAUREN (cont'd)


This has definitely stopped being funny. Now cut it out!








LAUREN (cont'd)


You'll be sorry.





He is still following her.





CUT TO:





86	EXT. STREET - NIGHT





Holman stands by his car glancing up and down the empty street.


Finally he makes up his mind and starts moving down the street, almost running, looking back and fourth at the rows of houses on either side for something out of place.





CUT TO:





87	ANGLE ON LAUREN





She moves for the door, CAMERA TRACKING WITH HER.





88	LAUREN'S POV - DOOR





She reaches the door. Her hand reaches out and touches it.





The door is locked.





She looks back and the man is no longer behind her.





89	LAUREN'S POV





She unlocks the door and walks in and just as she walks in a person walks up from behind her, it scares her. She jumps around and realizes that it’s her brother.





90	ANGLE ON MAN





The man is on the stairs behind them and her just stares at them.





91	POV - STAIRCASE





The man moves from the top of the staircase and STARTS down toward her.





92	ANGLE ON LAUREN





She runs past the couch into the kitchen.





93	ANGLE ON STAIRCASE





The man races down the stairs.





94	ANGLE ON LAUREN





She moves for the kitchen. She trips on the leg of the table and falls to the floor.





95	ANGLE ON MAN





The man steps into the living room corkscrew raised.





96	ANGLE ON LAUREN - KITCHEN





She runs for the kitchen, rolls inside and SLAMS the kitchen door behind her.





Suddenly there is a POUNDING on the door from the other side.





Lauren slowly walks to the door and goes to open it.





Suddenly, the kitchen door EXPLODES, the middle of it BREAKING APART.


The man reaches through, groping for Lauren.





97	ANGLE ON LAUREN





Desperately she tries the door, glancing behind her.





98	ANGLE ON MAN





The man's hand reaches for Lauren again.





99	ANGLE ON LAUREN





She jumps back from the door.





100	LAUREN'S POV - KITCHEN WINDOW





She sees the kitchen window over the sink.





101	ANGLE ON LAUREN





She hobbles to the sink, climbs up on it and grabs the window. With a heave she opens it halfway.





102	ANGLE ON MAN





The man's hand grabs the door lock and smashes it.





103	ANGLE ON LAUREN - KITCHEN WINDOW





She can only get it three-fourths open. Headfirst she crawls through the window.





104	ANGLE ON MAN


The man pushes the door open and leaps into the kitchen.





105	ANGLE ON LAUREN





She drags herself roughly out the window.





106	CLOSE SHOT - WINDOW





The man grabs at Lauren's legs as they disappear through the sill.





107	LAUREN'S POV - STREET





THE MAN WALKS SLOWLY DOWN THE MIDDLE OF THE STREET, RIGHT TOWARD HER!





108	ANGLE ON LAUREN





Lauren begins to BANG on the front door.





LAUREN


Robby! Robby, open the door!





She grabs a baseball on the porch; steps back and hurls it at an upstairs window.





109	ANGLE ON UPSTAIRS WINDOW





The baseball SMASHES through the window. A light goes on. Robby appears sleepily at the window.





ROBBY


Who is it?





110	ANGLE ON LAUREN





LAUREN


Robby let me in!





She looks back at the street.





111	LAUREN'S POV - STREET





The street is empty. THE MAN IS GONE.





112	ANGLE ON LAUREN





She stands there breathlessly, her eyes burning in the darkness.





Finally the door opens. Robby stands there in his pajamas. Lauren leaps inside and SLAMS the door.





113	INT. HOUSE





Lauren bolts the door from the inside.





LAUREN


Robby, I want you to go back upstairs...





ROBBY


What is it, Lauren?





LAUREN


Be quiet! Get into the bedroom and lock the door!





ROBBY


I'm scared...





LAUREN


DO WHAT I SAY! NOW!





ROBBY


It's the bogyman, isn't it?





LAUREN


HURRY!





Robby turns and runs upstairs CRYING.





Lauren moves from the door to the telephone. She picks it up, dials a number and waits.





Then suddenly she reacts. The PHONE IS DEAD. No dial tone.





She puts down the phone and stands very still. There is A SLIGHT


BREEZE BLOWING HER HAIR.





Slowly Lauren moves around the couch.





114	LAUREN'S POV - KITCHEN





From the living room we see into the kitchen. THE BACK DOOR IS OPEN.





115	ANGLE ON LAUREN





Lauren doesn't move. She begins crying softly, her eyes wide with fear.





LAUREN


Please stop...Please...





Silence. No movement anywhere in the house.





Slowly Lauren sinks down to her knees by the couch.





116	CLOSE SHOT - TORCH LIGHTER





Her hand brushes against the protection tazor protruding from her purse.





117	ANGLE ON LAUREN - COUCH





She reacts to the feel of the tazor and pulls it out. It is in the on position. She stares at it.





SUDDENLY THE MAN LEAPS UP FROM BEHIND THE COUCH! He springs at her, plunging the corkscrew.





118	ANGLE ON COUCH





The blade of the corkscrew THUMPS into the couch.





119	ANGLE ON LAUREN - MAN





Instinctively Lauren raises the tazor and squeezes the button, right into the man’s neck!





The man springs backward, grasping at his head, rolling his head back and forth. Then suddenly he freezes, motionless, and falls into a heap on the floor.





Lauren sits there.





The man doesn't move.





Lauren begins to cry again, harder and harder.





CUT TO:





120	EXT. STREET - NIGHT





CAMERA MOVES WITH HOLMAN as he moves along the street.





Suddenly two headlights hit him and a police car swerves to a stop next to him. The sheriff gets out.





SHERIFF


Where were you?





HOLMAN


I found the car! He's here!





SHERIFF


Where?





HOLMAN


Three blocks down. Get in the car and go up that other street and then back down here. I'm going up the block.





The sheriff turns and hurries back to the car.





Holman starts up the street again as the sheriff pulls off in the other direction.





CUT TO:





121	INT. HOUSE - NIGHT





WIDE SHOT of the living room. Lauren is on one side of frame, the motionless man lying behind the couch.





Slowly Lauren stands up, stares at the man and then moves to the staircase.





Slowly, painfully, Lauren climbs up the stairs.





121	INT. BEDROOM





Robby is huddled in a corner WHIMPERING softly. The door opens and Lauren steps in. The child runs to her CRYING. She holds him in her arms tightly and nudges the door shut with her foot.





LAUREN


It's all right now. Shhh, it's all right...





She takes him back to the bed and sits down with them.





LAUREN (cont'd)


Now I want you to change your clothes, Robby. We're going to take a walk outside.





ROBBY


Was it the bogyman?





LAUREN


There's nothing to be scared of now. Get changed.





ROBBY


Are you sure?





LAUREN


Yes.





ROBBY


How?





LAUREN


I killed him...





ROBBY


But you can't kill the bogyman.





SUDDENLY THE BEDROOM DOOR SWINGS OPEN. Standing there is THE MAN,


The corkscrew rose.





Robby SCREAMS. Lauren shoves him into the bathroom and pulls the door shut, leaving herself outside in the bedroom.





LAUREN


Lock the door! Lock the door!





The man moves for her, slowly now, but relentless, the corkscrew glistening.








There is a CLICK as the bathroom door is locked. Lauren leaps away from the door and circles around the bed.





The man keeps coming.





Lauren dashes to a closet and ducks inside.





122	INT. CLOSET





Lauren pulls the sliding doors closed and crawls back into the small, dark interior of the closet.





Suddenly the doors begin to buckle as the man pounds on them.





123	ANGLE ON LAUREN





She reaches up and grabs the pole from the top of the closet. She rips it off the wall.





124	ANGLE ON CLOSET DOOR





The door buckles inward as the man SMASHES against it.





125	ANGLE ON LAUREN





She rips the hangers off it.





126	ANGLE ON CLOSET DOOR





The door BREAKS IN. The MAN steps inside, pushing aside the clothes.





127	ANGLE ON LAUREN





She pushes the pole out straight.





128	ANGLE ON MAN





The MAN leans in, peering down at Lauren in the corner, raising the corkscrew.





129	ANGLE ON LAUREN


Holding the pole with both hands she thrusts it forward with all her might.





130	ANGLE ON MAN





The pole jams into the man's stomach.





He leaps back in pain, dropping the corkscrew, grabbing his chest with both hands.





131	ANGLE ON LAUREN





She grasps the corkscrew with both hands and jabs it upward.





132	ANGLE ON MAN





The corkscrew plunges to the hilt into the man's mid-section.The MAN stumbles backward out of the closet.





133	ANGLE ON LAUREN





She just sits there in the corner of the closet. There is a THUMP from the bedroom, then silence.





Slowly Lauren crawls around and peeks out of the closet doors.





134	LAUREN'S POV - MAN





The man lies on the floor by the bed, the corkscrew protruding from his stomach.





135	INT. BEDROOM





Lauren emerges from the closet and carefully crosses the bedroom, avoiding the man's body. She goes to the bathroom door and knocks softly.








LAUREN


Robby, it's me. Open the door.





There is a silence, and then the door opens. On the other side is Robby, looking utterly terrified. Lauren bends down and shields him from the sight of the man.





LAUREN 


Listen to me. I want you to walk down the street to the Thomas's and knock on their door. You tell them to call the police and send them over here. Do you understand?





ROBBY


Lauren, you come with me...





LAUREN


No! Do what I say.





She stands up and carefully guides the child across the bedroom to the door and ushers him outside. She watches for a moment as he walks down the stairs, and then slumps down against the doorframe in an exhausted heap.





136	EXT. HOUSE - NIGHT





Robby runs out of the house and down the walk to the sidewalk. He rushes up the street. As he leaves frame we see Holman on the other side of the street.





137	ANGLE ON HOLMAN





He watches the child with a puzzled frown.





138	HOLMANS' POV - ROBBY





Shrieking with fear, Robby runs up the sidewalk.





139	ANGLE ON HOLMAN





He stares at him for a moment, then moves for the house.





CUT TO:





140	INT. HOUSE - ANGLE THROUGH BEDROOM DOOR - NIGHT





We see through the bedroom door. In it is Lauren slumped against the doorframe, staring out at nothing, tears streaming down her face.


In the background lies the man.





Slowly Lauren begins to pull herself together once again. She gets up to her knees and begins to pull herself up to her feet.





Her back is to the man. As she starts to stand THE MAN SITS UP, the head turning to Lauren.





141	CLOSE SHOT - LAUREN





Lauren rises into frame, holding herself up by grasping the doorframe.





BEHIND HER THE MAN RISES UP INTO FRAME, quickly, silently.





Lauren just hangs there on the doorframe. An exhausted, ironic smile comes over her face.





LAUREN


Damn…what a day!





Slowly the man moves for her, his hands outstretched.





Just as he is about to grab her, Lauren manages to step out the door.





142	ANGLE IN HALL





Unaware he is behind her, Lauren limps toward the stairs. Suddenly the man jumps out of the bedroom and grabs her, hands around her neck.





Lauren SCREAMS. She twists and squirms and claws at him, her fingers ripping at his mask. She pulls it off over his face, wriggles out of his grip and turns around.





143	CLOSE SHOT - ERIC CORVIS





The man, Eric, stares at her with his eyes. He has a pale, white face with black hair. There is something completely inhuman about his features, the open mouth, the dark staring eyes.





144	ANGLE IN HALL





Eric lunges at her again and stabs her in the neck with the corkscrew. But she is not dead. Just as he reaches down to finish the job there is a THUNDERING EXPLOSION and Eric is blown off his feet. Lauren falls back against the wall.





145	ANGLE ON HOLMAN





Standing at the top of the stairs is Holman, gun in his hand. He moves forward down the hall.





146	ANGLE IN HALL





Eric slowly gets up to his feet, still refusing to die. Holman stops and takes aim. BLAM! BLAM! BLAM!





Eric is hit three times, each bullet throwing him backward further down the hall until he hits the window





147	EXT. HOUSE - UP ANGLE





Eric falls right down into CAMERA with a


CRASH!





148	ANGLE IN HALL





Holman rushes to Lauren and bends down beside her. For a moment she just bleeds in his arms, sobbing hysterically, then she finally dies.





He walks slowly down to the window and looks at Eric.





149	HOLMANS' POV - ERIC CORVIS








He looks down at Eric, but there is something wrong, Suddenly Eric rises up quickly and grabs Holman, Then very quickly responding little Robby comes behind Eric and smashes him in the head with a frying pan, he falls forward and just when he was getting up to come after Robby, Holman shots him and he stumbles back through the window and falls through it.





150	ANGLE ON HOLMAN





He climbs over and stares down with growing fear, then looks out from the house.





151	HOLMANS' POV





The backyards, the neighboring yards, the street, all are empty, quiet, dark. There is only the SOUND of the wind swelling in the trees.





Eric lies there dead. Or so we think.





FADE TO BLACK.





ROLL END TITLES.





THE END











