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EXT. KODAK THEATRE—NIGHT
Cameras flash as TEX, 18, exits the theatre on a red carpet into the crowd.  His arms are filled with Oscars.





TEX


Don’t ask me, I have no idea

how I won best animation for 

a live action film!  
He is extremely happy striking poses for the cameras and laughing.  PATCH, 20, sticks his head out of the crowd.  The crowd turns fuzzy around him, as his head remains clear.





PATCH



You suck.

A cloud of darkness bursts out from Patch’s mouth, and surrounds his entire body.  The entire crowd morphs into little monsters.
The Shadow Creature that was once Patch points towards Tex.





SHADOW CREATURE



Attack!

They all rush at Tex.





TEX


Not again!
Tex runs down the carpet and jumps into his car, a grey Ford Taurus, which is conveniently parked on the carpet, which now seems to stretch out forever.
Tex opens his car and hops in as the monsters gain on him.  

His surroundings are now basically just the red carpet contrasted with the black sky.  Both seem to stretch out infinitely. 

Now inside his car he tosses his Oscars into the back seat, then starts the car, and pulls away from the monsters.

The Shadow Creature is still on his tail, and rips off the back of his car. 





TEX


Not cool.

Although his car still miraculously works on it’s two front wheels, the Oscars tumble out and are grabbed by the little monsters.

The Shadow Creature grabs the car, and lifts it into the air.





SHADOW CREATURE



Well little brother, it appears as 

though I am victorious yet again!





TEX


Yeah, hurray for you.

Just then a flash of light comes from the horizon and a giant Jackalope, a jack rabbit with antlers, hops in at top speed, antlers pointed towards the Shadow creature.

The Shadow Creature is about to eat the car with Tex inside of it when he gets rammed by the Jackalope.





SHADOW CREATURE



What? No!

He flies behind the Jackelope and disappears.  The car glides safely to the ground.

The Jackalope continues onward ramming into monsters, they  burst into rays of light.

Oscars fly into the air, Tex runs around trying to catch them.

The Jackalope comes hopping towards Tex with an Oscar in its mouth.  It drops it at Tex’s feet.  He picks it up and reads it.





TEX


Best Picture.  Thanks, how

can I repay you?





JACKALOPE



Discover me.

Everything becomes wavy for a second.

INT. TEXS BEDROOM—DAY
Tex surges into an upright position in his bed.  A look of pure elation is on his face.






TEX


I won.

INT. FAST FOOD RESTERAUNT—DAY
Tex and JENNY, 18, sit at a table eating.





JENNY



So I got pulled over yesterday.





TEX



For speeding?





JENNY



Well, kinda.





TEX



Kinda?





JENNY



The main reason was because

we were flying a kite.





TEX



What the hell?  From the car?





JENNY



Yeah.  It was workin’ really 

well, and the cop pulled us 

over.

EXT.SIDE OF BUSY ROAD—DAY
Jenny sits in her new Range Rover with her window down.  A cop stands outside her car.

JENNY
But officer, I don’t feel like 
getting a ticket today.

INT. FAST FOOD RESTAURANT--DAY
Tex is laughing quite hard, Jenny is smiling.



TEX

Who were you with?



JENNY

Just like Kelsey and Catherine.  Anyway, 
let’s get back to your weird dream.



TEX

Okay, where was I?





JENNY



The bunny just killed your
brother.


TEX
No, Jen, it was a Jackalope.



JENNY

But it did kill him?



TEX
Well, more or less.



JENNY

And this made you happy why?



TEX
It’s not like I want to see 

Patch dead or anything.  I 

just want to see him lose, 

ya know?



JENNY

Sure.


TEX
So, then I was like: “how 

can I repay you?”.



JENNY

To the Jackalope…?


TEX
Yeah.



JENNY
Which is a giant rabbit with
antlers.



TEX
Well, technically they’re not 

usually giant.



JENNY

Technically they’re not real.



TEX
That’s arguable.   Anyway,

in my dream it was a giant one.



JENNY

So what does the giant antlered 

bunny want you to do?



TEX
Oh don’t give me that.



JENNY

What?



TEX
That sarcasm or whatever.  I mean I

had to listen to your weird dream 

about how the balloon that was 
actually your dad turned into a

lamp.



JENNY

Fine.  Continue.



TEX
The Jackalope told me to “discover” 

it.



JENNY

Is that it?



TEX
Yeah.



JENNY

So, ya’wanna know what I think?



TEX
Sure.
Jenny picks up a French fry, and uses it to motion what she’s talking about.



JENNY

Alright.  It seems to me as
though this dream is just resentment
for your brother.  He probably beat 
you at a few monopoly games or something 

way back in the day, and now he’s home 
from college for the summer, and your 
dreaming about finally beating him at 

something.



TEX
So what do you make of the Oscars 

and the Jackalope?



JENNY

Dunno.  You do wanna get into the 

movie business and you have this 

weird American cryptozoo-whatever—



TEX

Zoology.



JENNY

-Right, Crypto-Zoology.  Anyway, 

you have that weird American 

Crypto-zoology fetish.  It’s 
probably just taking shape in your
dreams or something. I dunno Tex,
I’m not freakin’ Madame Moonriver.
She stops her rant and stares at Tex with the French-fry still in her hand.  Tex looks as though he has a great idea.





JENNY



What?

INT. MADAME MOONRIVER’S—DAY
Jenny and Tex enter the small decorative fortune tellers shop, a scented candle burns on a desk.





JENNY



Well this is zany.





TEX
Zany?


JENNY
Shut up.

They walk up to the counter in front of MADAME MOONRIVER, who is in fortune teller attire, smoking a cigarette.





TEX


Hello I-

MADAME MOONRIVER
Give me twenty dollars and I
will tell you what you need to

do.





TEX



Twenty dollars?  That’s ridiculous!

Jenny hands Madame Moonriver a twenty.




TEX



Jenny!  We’re not paying-

JENNY



Hey.  My Daddies rich.  Also

that scented candle is giving 

me a headache, so I don’t want

to haggle.



MADAME MOONRIVER
It’s a bitch ain’t it?

She picks up the candle, and blows it out.

Madame Moonriver then takes Tex’s hand in her right, and waves her left hand over it, while closing her eyes and humming.

Then she looks up, and lets go of his hand.




MADAME MOONRIVER
Okay. So I sensed a journey 

where you are seeking some 

thing that will teach you some 

important lesson or something.




TEX


My god!

Tex runs out.  Jenny waves to Madame Moonriver, then exits.

INT. FORD TAURUS—DAY
Tex drives, Jenny sits in the passenger seat.  Tex is excited.




TEX


Well that settles that.





JENNY

What now?  We go home and 

Google Jackalopes or some 

other boring crap like that?


TEX
Au Contraire!  The crap that 

has yet to begin will be far 

from boring!



JENNY

What are you thinking?



TEX
You, me, my movie camera, the 

open road, and good Ol’ Taurus 

here.



JENNY

A road trip?

TEX
Not just a road trip, a touching 

documentary of our search for

the great American Jackalope!


JENNY

What?



TEX
And we’ll throw in some more 

American Crypto-zoology too!  
Like the Hodag and the Squonk!



JENNY

Are you serious?
TEX
Completely.  I’ve always wanted
to make a huge cross country
documentary on our own cultures 
intricate folklore.


JENNY

Alright.  Let’s do it.





TEX


Really?




JENNY



Yeah.  Sure, we’ve got nothing else to 

do.



TEX

Sweet, let’s do it then.



JENNY

Alright.



TEX

Then we leave tomorrow.



JENNY

Tomorrow?!

TEX

You heard Madame Cleo, we have 

to hurry.



JENNY

Um . . .


TEX

Yup.  Tomorrow at sunrise, were 

leaving this town Jen.  Tomorrow 

is when we begin our search for 
the great American Jackalope.

INT. TEX’S ROOM—SUNRISE
Tex paces excitedly in his room while on the phone.  The rays of early morning sunlight peak through his window.

TEX
This is so awesome.  I cannot 
believe were doing this.  

Across the country.  Are you 

listening?  Well no I guess I 

wasn’t saying anything important 

but it’s still polite to- Fine.  

Yeah, I’ll be over in like ten 

or so minutes.
Tex hangs up the phone, and then smiles evilly.




TEX



But first I’ve got to say good-bye 

to Patch…

INT. PATCH’S ROOM—SUNRISE

Tex enters the dark room.  A fan is on, and patch lies dead looking on the bed.  Tex scoops up a little tub of “Stridex: Anti Pimple Pads” off his bedside table, and exits.

INT. TEX’S KITCHEN—SUNRISE

Tex opens the tub of Stridex and pours in some vegetable oil.  He screws the lid back on, and exits.

EXT. JENNY’S HOUSE—LATE SUNRISE
The Taurus pulls up, and Tex rolls down the window.  

Jenny waits in front of the house with a huge purple fake leopard skin bag, with huge designer sunglasses and a designer cowgirl hat.

Tex is holding a Camera, filming.





TEX



Hey there cowgirl.

Tex lowers his shades.





JENNY



Howdy!




TEX (Cont’d)



You all set?





JENNY



Yup! Let’s hit it guy.

Jenny throws her large suitcase in the trunk, and gets in the passenger seat.





TEX



And so it begins.





JENNY



Drama much?

They pull away.

INT. TAURUS—DAY
Tex drives as Jenny flips through a magazine.  

A beat.





TEX



Damn this is exciting!





JENNY



I almost couldn’t come, my 

Mom was all like: “This is 

our last summer before college!”



TEX
Yeah, my parents don’t know yet.



JENNY

Huh?!



TEX

I knew they’d say no, so I just 

left a note.

INT. TEX’S KITCHEN—DAY
A green post-it note lay’s on the counter.

INT. TAURUS—DAY
Jenny looks at Tex in shock.





JENNY


I don’t believe it!  They’re 

gonna kill you!



TEX

Yeah, she’s probably finding it 

about now.

INT. TEX’S KITCHEN—DAY
MOM strolls in wearing a bath robe, slippers, and glasses.

She picks up a green post-it note from the counter.  It reads: “Hey family, just went out for a spin.  Be back in about a month or so! XOXO, Tex.  P.S.  Could you water my Chia Pet?”

She reaches for the phone.

INT.  TAURUS—DAY
Tex looks completely calm, while Jenny continues to stare at him in disbelief.





TEX



Yeah, she’s probably gonna 

find it pretty soon.

Tex’s cell phone rings.  He answers it.





TEX



Hello?  Oh, hi Mom!  Yeah, I’m
just going for a ride in the 
good Ol’ Taurus.  No it wasn’t 

a joke.  About a month, it’s all 
on the note.  To find the great 
American Jackalope.
Tex holds the phone away from his ear as high pitched shouting comes out from the speaker.  He flashes Jenny a smile, she chuckles.

Tex holds the receiver right in front of his mouth, and the speaker out towards the sky.





TEX (cont’d)



Mom.  MOM! Mom!  

Tex holds the phone back to normal against his head.





TEX (cont’d)

Settle down.  Alright, I’m sorry, I 
won’t tell you to settle down.  No I 
can’t come home.  Mom.  MOM!  No.  
I’ve got to go, there’s a drive through 
Krispy Kreme and I haven’t eaten yet.

Tex once again holds the phone away from his ear, as the shouting picks up.





TEX (cont’d)



MOM! MOM! MOM! Bye, love you.

He hangs up, and pulls into the drive through.





TEX (cont’d)



So what do you want?

INT. TEX’S KITCHEN—DAY
Mom is on the phone.

MOM



TEX!  TEX!  YOU ANSWER ME RIGHT 

NOW! TEX! Tex?

She hears the dial tone and slams the phone back onto it’s charger.





MOM (Cont’d)



PATCH!

INT. TAURUS—DAY
Tex and Jenny enjoy warm glazed donuts, back on the highway.





JENNY



So, what’s the verdict then?





TEX



Huh?  On what?





JENNY


Your folks.  Do we have to go 

back?



TEX

Hell no.



JENNY

You know they’re going to hunt

us down and kill you, right?

Tex laughs.




TEX



My parents would never kill me.





JENNY



No?





TEX



Of course not.  They’ll send Patch

to do it.



JENNY

Ooh!  And the plot thickens!

INT. PATCH’S ROOM—DAY
Mom enters, and shakes Patch, who lay’s in his boxers on his bed, his fan still blaring.





MOM



Patrick!  Patrick get up!





PATCH



Mom?  What the hell?





MOM



Don’t talk to me like that!





PATCH



Sorry, but for God’s sake it’s 

only eight o’clock!



MOM

You need to go get your brother.

PATCH
Tex?



MOM

What other brother do you have?



PATCH

Well what’s going on?



MOM

Just get up and get dressed.  I’ll 

make you an Eggo and we can talk.





PATCH


Fine.

INT. TAURUS—DAY
Jenny looks excitedly at Tex.





JENNY



So what’s the plan man?

TEX


Well, our first stop is in the 

town where the Hodag apparently 
takes residence-



JENNY

No, not that.  What’s the plan 

with Patch?



TEX

What do you mean?



JENNY

Well we can’t just let him catch 

us!



TEX

What can he do?



JENNY

I dunno.  Make us go home.



TEX

And how do you suppose he would do 

that?



JENNY

You know Patch.  He’d find a way.



TEX

Not if we don’t let him.

MONTAGE:

1. Tex speeds up.

2. An Eggo pops out of the toaster.

3. The Eggo is buttered.

4. Patch grabs a few shirts.

5. Patch grabs his tub of Stridex.

6. Patch puts on a coat.

7. Patch kisses Mom good-bye.

8. Patch exits the house.

9. Patch puts a helmet on.

10. Patch hops on his black motorcycle and pulls out, holding the Eggo.

EXT. HIGHWAY—DAY




PATCH



Little brother, you are so dead.

INT. TAURUS—DAYISH

Tex holds a blue bag out to Jenny.









TEX



Dried blueberry?





JENNY



No thanks.





TEX



They’re filled with anti-oxidants!





JENNY



No, that’s regular blueberries.





TEX



These are regular blueberries, just 

dried.



JENNY
Yeah, well when you dry them they lose

all the nutrients.



TEX

No! Really?!

JENNY

Yeah!  I’m serious.

TEX

But it even say’s right on the bag: 

“Blueberries are filled with 

healthy Antioxidants!”!



JENNY

Yeah, blueberries, not dried 

blueberries.



TEX

Then why would they put it on a bag 

of dry blueberries?



JENNY

I dunno, a marketing ploy or something.



TEX

Well that sucks, I paid like five 

bucks for these.



JENNY

Well, are they good?



TEX

No, they taste like crap.

Tex chucks them out the window.  Jenny looks upset.





JENNY


You littered!





TEX



It’s not littering, their blueberries.  

I’m returning them to nature.



JENNY

Yeah, in a plastic bag of death!


TEX

Well excuse me!



JENNY

Whatever.  Where is our next stop?

TEX



Rhinelander Wisconsin, the Hodag 

capitol of the world.  But we’ve 

got about an hour till were there, 

so just chillax.



JENNY

Okay, cool.  But if you litter again, 

your pulling onto the shoulder, 

marching back, and picking it up.

TEX

Fine, whatever floats your boat their 
Jen.

EXT. KRISPY KREME—DAY
Patch pulls through the drive through, and stops at the menu board.





BOARD



Can I take your order please sir?

PATCH



Yes, I’d like one warm, glazed 

piece of information! 



BOARD
Just what’s on the menu, sir.



PATCH
Very well. I’ll have a frosted
chocolate.

EXT. HIGHWAY 17—DAY
Patch drives down, steering with one hand, holding a Krispy Kreme in the other.

EXT. RHINELANDER—DAY
Tex and Jenny exit the Taurus in front of a huge intricately painted, Hodag statue, which looks like a large bull shaped dragon.

TEX



Ah, Rhinelander Wisconsin, Hodag 

capitol of the world.



JENNY

That thing is really freakin’ ugly.





TEX



Yes, it certainly is not the 

prettiest of America’s mythological 

beasts, yet it is far from the 

ugliest.  Wait till you see the Squonk.


JENNY

Well, let’s just get this started 
already.


TEX

Sweet.  Here’s the camera.

Tex hands Jenny a camera with a tripod.  She sets it up.





JENNY



Action!





TEX



Rhinelander Wisconsin; home and capitol 
of the vicious mythological creature 
that has terrorized the woods and hearts 
of Wisconsin; this creature is known as 

the Hodag.  Let’s get some local views on 

their beloved Hodag.  Cut.


JENNY

Sweet, where to next?



TEX

I believe there is some kind of 

historical society.  We’ll interview 

some old guy.



JENNY

Awesome.

EXT. HIGHWAY 17—DAY
The highway, except for Patch, is empty.  Patch pulls up next to a bag of dried blueberries.  He picks them up, and smells them.





PATCH



Tex.

He sniffs them again.





PATCH



And he’s headed to Rhinelander.

Patch puts his helmet back on, and drives away, bag of blueberries in his hand, he eats them occasionally.

INT. HISTORICAL BUILDING—DAY
Tex films Jenny interviewing an OLDER GENTLEMAN wearing a trucker hat with a Hodag on it, and a smile.





OLDER GENTLEMAN


It’s nice to see young’ins with 

an interest in the history of this 
here town. Damn computers all they 
worry about these days. They need 
to be worrying about them Hodag’s 

out in the woods.  They’ll go and 
get themselves eaten.



JENNY

Eaten?  So the Hodag is a human killer?



OLDER GENTLEMAN
Nah.  I’m fibbin’.  The only thing a 

Hodag can actually kill is dem 

porcupines.  They sit up in those trees 

and the Hodag’s just a stun em’ and eat 

em. You see, Hodag’s are really slow.



JENNY

I see.  Thank you very much.

INT. HISTORICAL BUILDING—DAY
Tex is interviewing a well dressed middle aged woman, a typical LIBRARIAN stereotype.





TEX



So, how did the Hodag myth first 

come about?



LIBRARIAN
You see Tex, it all started back when 
Gene Shepard snapped a photo of a 
supposed “real Hodag”.  In fact it was 
just a costume he put over a pile of logs.

He took his little prank further, to the

Wisconsin fair, where he dressed his sons 

up in the costume, fooling hundreds of 
spectators into believing it was a true 

Hodag.




TEX


There you have it folks.  Unfortunately 

this is the accepted truth on the origin 

of the Hodag, making it’s existence 

believed to be false.


LIBRARIAN
Please, call me Lucy.  You kids are 

just great.  We’d like to give you 

these little Hodag stuffed animals to 

show you how we appreciate you helping 

out our town. FRANK!  GET THE HODAGS!

WIPPED HUSBAND runs in with two little Hodag stuffed animals.





WIPPED HUSBAND


Here.

Jenny and Tex take their Hodag’s.





JENNY



Oh!  It’s adorable!  Thank you 

so much!



TEX

Yeah, thanks Lucy.  Well, we have 
to go, we have a big schedule.


LIBRARIAN
So long!

Tex and Lucy exit.  Tex takes out his cell phone.





TEX



Thirty two missed calls. Twenty 

new messages.



JENNY

Your parents?

TEX
Probably.  Next stop, the Splinter 
cat.



JENNY

Where?



TEX

The broken forests of North Eastern Minnesota.



JENNY

Ooh!  I’ve never been to Minnesota!

They hop in the Taurus and pull away.

INT. TAURUS—DAY
Tex and Jenny, in the usual seats.




TEX



I’m hungry.  





JENNY



Me too.  What’s the plan?





TEX



No plan.  Just keep your eyes 

peeled for something homey.



JENNY

Cool.

A beat.





JENNY (cont’d)



Hey!  Turn!

Tex turns into exit.





TEX



What?





JENNY



An Amish restaurant!





TEX



Oh crap.





JENNY



What? Do you not like Amish people 

or something?





TEX



They make me nervous.  We have all 

this awesome modern stuff and all 

they do for fun is churn butter.



JENNY

But it’s damn good butter.



TEX

Well that’s true.

INT. AMISH RESTAURANT—NIGHT
Tex and Jenny sit at a little wooden intricately carved table.  Oil lamps and candles give off dim lighting.  They hold handwritten menus, and a WAITRESS takes their order.




TEX



Um, I-I’ll have the, um, p-pot pie.





JENNY



Yeah, me too.





WAITRESS



Two pot pies!  Excellent choice!

There is bread on the table, Tex takes a roll.





TEX



Time to try some of that homemade 

butter!

Tex reaches for the butter dish.  It has mini tubs of “Country Crock, Butter Spread”.





TEX



The hell?





JENNY



What?





TEX



This isn’t homemade!  This isn’t 

even real butter at all!



JENNY

You’re kidding!



TEX

No, its pre-packaged low sodium 

yogurt spread!



JENNY

That’s BS!  

Jenny turns towards the kitchen.





JENNY



Yoo-hoo!  Hey!

The waitress comes out.





WAITRESS



Yes, how can I be of service?





JENNY



We were in the mindset that there 

would be fresh home made butter here 

for our tasting benefit.

Tex freaks out.



TEX

Jenny!  We’re fine.

JENNY
No we are not.  I would like some home 

made butter, and I would like some now.

WAITRESS

I’m afraid that is all we have

in stock.



JENNY

Well!  That is just ridiculous.  Me and 

my good friend Tex here were expecting 

the complete Amish experience complete 

with fresh, homemade butter, not this 

yogurt spread crap.



WAITRESS

I’m sorry mam-



TEX

It’s fine.  I’m s-so sorry for my friend 
here-



JENNY

What!  You were just as upset as me!



TEX

Jenny, I’m sure there’s nothing she can 

do.  Now just settle down.



JENNY

Fine.



WAITRESS

Well.  I’ll get those Pot Pies out 
to you two soon enough.  Sorry for 
the “yogurt crap”.

She leaves.





TEX



She’s definitely going to spit in 
our pies.

EXT. RHINELANDER—NIGHT
Patch stands near the Hodag statue, studying the ground.  There are three small indents, making a triangular shape.  Patch sticks his finger in one, and then sticks it in his ear.





PATCH



Tex’s tripod.

Patch hops back on his bike and heads toward the highway.

He stops when he sees a small Ice cream vendor, then gets off his bike and goes inside.

EXT. HIGHWAY 17—NIGHT
Patch rides with a Hodag shaped popsicle in one hand, occasionally giving it a lick.

EXT. AMISH RESTAURANT—NIGHT

Tex and Jenny exit the restaurant.

TEX



Well that was one of the scariest 

experiences of my life.

They get into the Taurus.





JENNY



Don’t be ridiculous.  The Amish are not 

scary.



TEX

I hope that being Amish isn’t contagious, 

because she definitely spit in our pies.



JENNY

She did not.  Amish people don’t do that, 

it’s like, immoral or something.



TEX

Well it’s immoral for us too and that 
doesn’t stop our waiters.



JENNY

I’m sure she didn’t spit in our pies.

They are back on the highway.

TEX
Whatever.  Anyway, we should probably
find a hotel or something soon.  We’ll 

do the Splinter cat segment tomorrow.

JENNY

Sweet.  Somewhere nice, Daddies paying.


TEX

Suits me.

EXT. MARRIOT—NIGHT
Tex and Jenny walk out from the Taurus towards the Marriot.  Unbeknownst to them, a Hodag subtly crosses behind them.  





TEX



I wonder what a dragon fruit tastes like.

JENNY



You’re so random.

EXT. HIGHWAY 17—NIGHT

Patch stops at tire tracks swerving towards the Amish restaurant.  He gets off his bike, puts his helmet down, swipes a finger across the tire marks, and then licks his finger.





PATCH



The Taurus.
Patch looks towards the Amish restaurant, hops back on his bike, and zips toward it.

INT. AMISH RESTERAUNT—NIGHT

Patch enters the restaurant.  The same waitress as before comes up to him.





WAITRESS



How many in your party?

PATCH



I’m not staying, I just have a 

question about some recent customers 

you might have had.

WAITRESS
Is it about those nasty butter kids?
They’re up to no good aren’t they?



PATCH

Sure, tell me about the butter kids.

EXT. HIGHWAY 17—NIGHT

Patch is on his bike with corn on the cob in one hand.

INT. HOTEL HALLWAY—DAY
Tex bangs on Jenny’s rooms door.





TEX



It’s continental breakfast time!

Jenny pops out of the room in a purple leopard skin bath robe and slippers.





JENNY


Continental breakfast? Sweet!




TEX



Yeah, lets go.

They run off down the hall.

INT. BREAKFAST ROOM—DAY
Jenny and Tex rush into the room, do a sudden hold up as they notice Patch sipping black coffee, and run back into the hall.





TEX



Shit!  It’s Patch!





JENNY



Do you think he knows were staying 

here?





TEX



Well duhr.  He’s Patch.  He probably 

knows were standing right here right 

now and probably also knows exactly 

what we’re wearing.

Patch pops his head into the hall.





PATCH



Talking about me?





TEX



Oh, hello Patch.





PATCH



Hello younger brother.  You have been 

quite the pain recently.  Quite the 

pain indeed.



TEX

Sorry patch.  


PATCH

Now-



TEX

Wait, is someone taking 

your Danish?



PATCH

My Danish?

Patch turns to look, when he looks back again, Jenny and Tex are no longer there.





PATCH


Alright, run, but soon you will be 

mine, little brother.  Soon you will 

be mine and I can go home and play 

NFL 2007 video games.  Yes, soon.  
Soon this will all be over.

INT. HALLWAY—DAY
Tex and Jenny dash into their rooms.  Two seconds later they pop back out, completely dressed, packed, and ready to go.





TEX



C’mon!  To the elevator!

They dash off to the elevator, push the button and wait.  Occasionally they glance at their watches or the clock, Tex whistles nervously, Jenny taps her foot.





JENNY


To the stairs!

They dash into the door labeled stairs right next to the elevator.  As soon as the door they entered closes, the elevator pings and the doors open.

EXT. MARRIOT—DAY
Tex and Jenny burst out the doors and run to the Taurus, quickly getting in it.





TEX



That was close.

Patch pops up in the back seat.





PATCH



Yeah, you almost got away.

Tex and Jenny freak out with little girly screams and arm waving.  Then Jenny reaches into her purple leopard skin purse and pulls out pepper spray, and gets Patch right in the face.





PATCH



Shit!

Patch covers his face, sneezing and itching.  Tex gets out of the car, opens Patch’s door, and drags him out.  He closes the door, hops back in, and they drive off.

Patch gets up.





PATCH



Shit.  Oh well.  Enjoy your time, 

little brother, for it will be short.

The video games call.  Oh yes, I hear 

their pleasant beeping calling me back.

INT. TAURUS—DAY
Tex and Jenny look elated as they drive along.





TEX



Well that was close.

JENNY



Yeah, your brother is three levels of 

freaky.



TEX

In lack of a better phrase, yes; yes 

he is.


JENNY

So we’re going after some Thundercat 

next?



TEX

No.  That would be a crappy T.V. cartoon.

Actually we’re going after the Splintercat 

near Grand Rapids Minnesota.



JENNY

Ah.  I see.

EXT. MINNESOTIAN FOREST—DAY
Tex stands in front of a large shattered tree.  Jenny has the Tripod with the camera all set up.





JENNY



Action!





TEX



Here we are in mid-eastern Minnesota, just 
one of the many places where the infamous

Splintercat would use its large flat head 

to burst open trees and such.  Let’s go to 

some local to see how they deal with the 

tree killing feline.  Cut!
JENNY

To town?





TEX



To town!

EXT. MARRIOT—DAY
Patch exits the hotel.





PATCH



It’s go time.

Patch puts his helmet on and drives away from the hotel with a Danish in hand.

EXT. MINNESTOIAN TOWN—DAY
Jenny interviews a middle aged man, MAN, and his young DAUGHTER, at a street corner.





JENNY



Sir, could you please  tell me 

about the Thundercat?




TEX



Splintercat!





JENNY



Yes, sorry.   The Splintercat?




MAN



I just remember going on Boy Scoutings, 

that’s a shortened term for Boy scout 

outings B-T-W, which is short for “by the 

way”, by the way.



DAUGHTER
Daddy loves little words!



JENNY

So he does.  Anyway, sir, what do you 

remember happening on these “Boy 

Scoutings”?



MAN

Leaders would tell scary stories, but 

we thought they were fake, so we would 

LOL, and then when we were “Z”ing, 



MAN (CONT’D)

that’s sleeping BTW, we would wake up 

to BAM!  Then on the morrow, like, 

tomorrow, we would gout, or go out, 

and see all these, like crashed trees.


DAUGHTER
My Dad is hip!



JENNY

Thank you Sir, you’ve been a 

tremendous help.



DAUGHTER
I want a thunder kitty!



TEX

It’s Splinter Kitty!  Er, cat.  

Splintercat.
INT. GENERAL STORE--DAY
Tex interviews an OLD MAN, probably around seventy.

TEX



Tell me sir, have you ever see a 

Splintercat?





OLD MAN


Just once, I believe.  I was taking


a shortcut home from a school dance 

one night when I heard a bang.  It 

nearly scared the bajibbers out of 

me, I ran home as fast as my litte 

butt could take me, but I saw a flash 

of orange and then a tree exploded 

behind me.  Most people say it was 

the storm that night, but I know a 

Splintercat when I see one.  I think.



TEX

Thank you sir, you’ve been a humongous 

help.  And that, my friends, wraps up 

our segment on the forest killing Thunderc-

shit!  Now you’ve got me saying it.  Okay.  

And that, my friends, wraps up our segment 


TEX(CONT’D)

on the forest killing Splintercat.  
Cat! Er, Cut!

Jenny is laughing.





TEX



Thanks Sir.  C’mon Jenny.

Tex grabs Jenny by the arm, and pulls his laughing friend out.

INT. TAURUS—DAY
Tex and Jenny are sitting in their regular seats.

Tex turns the radio to a sixties folk rock music station.  

Jenny turns it to Hip-Hop.





TEX



What do you think you’re doing?  The 

Taurus won’t play that crap.

Tex turns it back to his station.

JENNY



It just was, and it will again.

Jenny turns it back to hip hop.





TEX



This is my car and we’ll listen to 

what I want to listen to.

Tex turns it back.





JENNY



I’m sorry, I was unaware that the 

Taurus was a musical dictatorship.

Jenny turns it back.

Tex is about to turn it back, then bursts into laughter.
JENNY



What?





TEX



We’re having an extremely cliché 

power struggle here.



JENNY

Huh?
TEX

Any road trip movie there is always a 

scene where the road trip people fight 

over radio stations, and we’re on a road 

trip, and we’re doing it..



JENNY

Oh, how interesting.  We’re still listening 
to hip-hop.

TEX
Fine; but if “My Humps” comes on I’m 
changing it.



JENNY

Deal.  So what’s next?

TEX

Ahh, the much awaited Squonk.

EXT. MINNESOTIAN FOREST—NIGHT
Tex, carrying the camera gear, and Jenny, make their way into the forest.




TEX



Right here looks good Jen.

Tex puts the stuff down, and brushes himself off as Jenny sets the gear up.





JENNY



Sweet.  Ready?





TEX



Ready.





JENNY



Action!





TEX



During the evening, in forests such 
as this, their lurks one of the 
world’s most hideous creatures: The 
Squonk.  This creature has saggy 
misfitting skin covered in warts and 
moles.  Due to its extreme ugliness, 
it is constantly sad, and slowly 
weeping.  We are near St. Anthony’s Park 

Minnesota where we hope to interview 

the great grand son of a man who claims 

to have caught the hideous Squonk. Cut!



JENNY

What?



TEX

Cut!



JENNY

Oh.  Right.

Jenny turns the camera off.





TEX



Let’s go.

INT. THE WENTLING’S LIVING ROOM—NIGHT

Tex is setting up the Camera, Jenny talks to J. P. WENTLING THE THIRD, or MR.WENTLING, 40, in casual attire.





JENNY



Thanks so much for meeting us 

Mr. Wentling.





TEX



Yeah, thanks sir.





MR. WENTLING

My pleasure, kids.  My great grand 
fathers stories were fascinating, 




MR. WENTLING (CONT’D)

and I think it’s great that they’re 
finally getting recorded.



JENNY

Alright, ready Tex?



TEX

Ready Jenny! Ha, rhyme.



JENNY

Not really.



TEX

Well, they both end with “y”.



JENNY

Just record.



TEX

Right.  Action!

JENNY
Sir, tell us about your great
Grandfathers experience with 
the Squonk.

MR. WENTLING

Well, my great grandfather was out 

hunting at night.  It was a full moon,

of course, because that’s when hunting 

Squonks is easiest.



JENNY

Really?  Why is that?



MR. WENTLING

They go slower during full moons, 
also, the moonlight catches on their 
tears, making eery glowing trails in 
the moonlight, leading you directly 
to them.  Anyway, my grandfather 
followed a trail of the tears, then 
made weeping noises.  A Squonk came 
trudging out, looking for a friend, 
and my Grandpa bagged it. 

Tex begins to look annoyed as he films.



MR. WENTLING 
Then, on the way home, with the thing 
weeping over his shoulder, the bag 

went light, and the weeping stopped. 

My grandpa opened the bag to find 

nothing but a pool of tears and 

bubbles.




TEX



That’s all we need, bye.

Tex quickly packs up his stuff, and begins to exit.





MR. WENTLING



Um, sure.





JENNY



Thank you very much sir, you were 

great.

Jenny rushes out after Tex.

EXT. WELLINGTON HOUSE—NIGHT

Tex storms away from the house.  Jenny comes out and catches up to him.





JENNY



Hey, what’s wrong?





TEX



Nothing.  I just thought that that 
guy was kind of annoying.





JENNY


Why?





TEX



Well, he was looking up to his 

grandfather for forcing a poor, 

sad creature to kill itself.  

That’s just ridiculous.  He’s 

proud of the fact that his 

grandfather killed one of the 

few Squonks left.  They’re 



TEX (CONT’D)

becoming extinct, if they haven’t 

already.



JENNY

Tex, don’t worry about it.  They’re 

not real, they’re just fun myths.  

Let’s go, I’m starving.





TEX



Yeah, just somewhere that’s not Amish, 

right?

They laugh.





JENNY



Right.

They enter the Taurus, and drive out.  Laughter comes from the Taurus.

EXT. TOMMY’S BAR—NIGHT

Tex and Jenny, enter the bar.  There are quite a few bikes parked outside of it.

INT. TOMM’YS BAR—NIGHT

Tex and Jenny, laughing, enter.  All the bikers, including Patch, glare at them.





PATCH



Hello little brother.  Jenny.





TEX



Shit.





JENNY



Let’s run.

Jenny and Tex exit quickly.

PATCH

Lets get ‘em guy’s!

The bikers grumble.





PATCH



I’ll pay for gas.

The bikers all jump up and cheer, then rush out the door.

INT. TAURUS—NIGHT

Tex drives and Jenny is in the passenger seat, looking behind them.  They both appear distraught.




JENNY



They’re following us!





TEX



Shit.  How are we gonna get out of 

this one?



JENNY

Well, you can go faster for starters!


TEX

I can’t I’m already going the speed 

limit!



JENNY

Are you kidding?  Screw the speed limit!  

Put the pedal to the metal!



TEX

Screw the speed limit?  Hell no!  I’m not 

gonna break the law.



JENNY

Tex, that’s ridiculous-



TEX

Speeding is ridiculous!  End of story.



JENNY

Okay, fine, so how are we gonna break away 

then?  They’re gaining on us!

Tex looks as though he is struck by an idea.  He turns on the radio, and rolls down the window.

TEX



Kelly Clarkson!  Find something cute, 

something Kelly Clarkson-esque on the 
radio.




JENNY



Kelly Clarkson is not cute.  She’s 

Miss Independent.





TEX



This isn’t time for jokes Jenny, 

hurry!

Jenny looks annoyed, but spins the dial till “Baby Bye Bye Bye” comes on.





TEX 


Perfect.  This will get rid of the 

weak ones!

EXT. HIGHWAY—NIGHT

A few bikers turn back.





BIKER



Free gas isn’t worth the hell that 

is N’Sync!

INT. TAURUS—NIGHT

Same people, same places.





JENNY



It’s working, some are turning back!




TEX



Sweet!  I’ve got another idea.





JENNY



What?





TEX



Look in my bag, I think there’s a 

Harley Davidson T-shirt.

Jenny shuffles through Tex’s belongings.

JENNY



Found it.  Now what?





TEX



Throw it out the window.
Jenny doesn’t hesitate, tossing the shirt out the window.

EXT. HIGHWAY—NIGHT

The shirt flies out of the Taurus.  The beam of light from the motorcycles catch the Harley Davidson Logo on the shirt, and all the bikers come to a complete stop, get off of their bikes, and pile on the shirt.

INT. TAURUS—NIGHT

Jenny looks behind them, elated.





JENNY



Sweet, it worked!





TEX



Really?





JENNY



Yeah!  Those bikers treat that 

Davidson guy like a god.

TEX

Patch only has three shrines.

JENNY
Speaking of Patch, he’s hot on 
our tail.



TEX

What?!  I thought you said we lost 

them!



JENNY

I did.  We lost them, now we’ve got 

to worry about him.

Tex thinks.

TEX



Grab me that Bannana you bought at 

lunch.



JENNY

But I want it!



TEX

Jenny, you can have a banana later, 

I need it now!




JENNY



You’re just gonna throw it out the 

window!



TEX

We’ll get you a new one!



JENNY

But I like this one.  It’s perfect.

Tex grabs the banana and tosses it out the window.





JENNY



Hey!

EXT. HIGHWAY—NIGHT

Patch catches the banana that flies from the Taurus in one hand.  Then he takes both hands off the steering apparatus, to unpeel it.

He swerves off the road and crashes.

INT. TAURUS—NIGHT

Jenny looks curiously behind her, and chuckles.





JENNY



Why the hell would he do that?





TEX



Take his hands off to unpeel it?





JENNY



Yeah.





TEX



I dunno, he likes to eat while he 

drives, for some reason.  He’s kind 

of an odd dude.

EXT. HIGHWAY—NIGHT

Patch gets up from the side of the road swearing under his breath, he hops back onto his motorcycle and speeds away, eating the previously peeled Banana.

INT. TAURUS—NIGHT
Jenny and Tex sit in the car while Tex drives.





JENNY



Really?  You think he’s odd?  I 

hadn’t noticed.



TEX

You know sarcasm is known as the 

lowest form of comedy right?

EXT. GUN SHOP—NIGHT

Patch gets off his motorcycle and enters the store.

INT. GUN SHOP—NIGHT

Patch enters the store and walks up to the counter.  STEVE, 42, stands behind the counter, smiling.





STEVE



How can I help you young man?





PATCH



I need a gun that is specifically 

designed to pop tires.



STEVE

A gun specifically designed to 

pop tires?



PATCH

Yes, that’s what I need.

STEVE

Well, it appears as though you need 
the new, um, Tire Popper Pro, uh, 
3,000. Yes, it is the latest in 
tire popping technology.



PATCH

That is perfect.  I wasn’t sure 

they had technology specifically 

designed to pop tires, let’s just 

say that I am pleasantly surprised.





STEVE



Music to my ears.  Of course, for 

this new and improved, um, “Tire 

Popping Technology”, it is going 

to cost you.



PATCH

Of course.  I’ll pay you what it 

takes to get the job done.  If this 

new technology is as good as you say 

it is, It is worth every penny.


STEVE

Oh, yes, it is top of the line and 

completely not made up.  It looks just 

like an ordinary gun so that the tires, 

um, don’t suspect it.  Perfect for your 

tire popping needs sir.





PATCH



I’ll take it.

INT. TAURUS—NIGHT

Tex drives, and Jenny co-pilots.





TEX



One thing is certain though; he’s not 

stupid.



JENNNY

Just stupid looking! 

Jenny giggles and smiles and Tex laughs at her.





TEX



Wow, I don’t think I’ve heard that 

joke since, like, second grade.



JENNY

Then it’s nice and fresh.



TEX

Right.

MONTAGE:

-Tex and Jenny drive the Taurus.

-Patch drives the motorcycle eating various things.
-Tex and Jenny interview various people.

-Patch picks up clues on the whereabouts of Tex and Jenny, doing weird things with them and his senses.

-Tex and Jenny stand in front of various statues of mythological creatures, such as the Gumberoo, the Hugag, and so on.

-One scene at night where Jenny is driving and Tex is sleeping.  Jenny, looks at the sleeping Tex, then leans over and draws on facial hair.

-Patch applies Stridex pads to his face.
-As these various things happen, their surrounding get more and more southern in plants, weather, and houses.

-Jenny with a Gumberoo (fat sphere shaped bear) balloon.

-Patch’s face gets worse and worse Acne.

-A map shows the south western progress of the Taurus and Patch’s Motorcycle.

INT. TAURUS—DAY
They are in their regular seats cruising down the dry Arizona highway.

JENNY



So what’s next?





TEX



Just one more before the Jackalope!  

The Central American Whintosser, and 

that’s it.  God, I can’t believe we’ve 

done it!  We’ve come so far! 



JENNY

Well it’s not quite done yet, and Patch 

has been hot on our tail for awhile now.



TEX

Oh forget about Patch.  He’s old news.  
We are so gonna do this.



JENNY

Alright, cool.  Let’s stop for lunch.



TEX

We need to get some gas first at this 

gas station over here.

Tex pulls over, into a nice BP gas station with a food mart and a car wash.





JENNY



I’m gonna go buy a snack.





TEX



Cool.

Tex begins filling the gas as Jenny enters the Gas station.

INT. GAS STATION—DAY
Jenny enters the gas station, laughs at the packaging on the corn nuts, grabs a pack.  She then grabs some Corn flavored Lollipops.
As she is walking to the register, she sees a kite for sale.





JENNY



Sweet!

She grabs it and proceeds to the register.  Her stuff gets checked by GINA, who stares at Jenny oddly after checking a bag of corn pops and two bags of corn nuts.





JENNY



I’m from Iowa.

Jenny pays and exits.

EXT. GAS STATION—DAY
Jenny exits the gas station, and walks towards the Taurus.  She holds up the kite she bought.





JENNY


A kite!





TEX



We’re definitely not flying that out 

of the Taurus.



JENNY

Oh, relax.



TEX

Don’t tell me to relax-

The ominous noise of a motorcycle’s engine can be heard in the distance.





TEX (Cont’d)



Shit it’s Patch!  Get behind the building!





JENNY



Right!

Jenny runs behind the Gas Station.  

Tex jumps in the Taurus, and drives it into the Automatic carwash, which begins to wash it.

Patch pulls up on his motorcycle, takes his helmet off, and enters the gas station.

Jenny, crouching behind the Gas station staring, looks stuck by an idea.
Jenny sneaks out from behind the gas station, and attaches the kites string to Patch’s Motorcycle, then throws it on the roof of the Food mart.

She then runs into the carwash, and is pelted by big wet fuzzy things, and spayed with wax, before getting in the Taurus.

INT.  GAS STATION—DAY
Patch talks to Gina, grabbing a Snickers.





PATCH



Tell me, Gina, have you seen two 
juvenile trouble makers around here 
recently?





GINA



Theirs a girl from Iowa and her friend 

outside.





PATCH



Iowa?

Patch glances outside the window and sees the Taurus pulling away.





PATCH



Shit.  Bye Gina!

Patch quickly exits the store.





GINA



You didn’t pay for that Snickers!

EXT. GAS STATION-DAY
Patch rushes out, hops on his bike, puts his helmet on, and speeds off without noticing the Kite attached to his bike.

As he quickly follows the Taurus the Kite flies up in the sky behind him, he has a Snickers bar in his right hand.

They shoot through a medium sized town.





LIL KID



Mommy!  Look at the Kite!

They are back on the highway again, and Patch is slowly gaining on them.

A police car starts following Patch, and turns its light on.

Patch notices it, and the kite.





PATCH



Shit.

Patch pulls over.





PATCH



You win this round, little brother.

The cop approaches Patch.

INT. TAURUS—DAY
Tex and Jenny high five one another, laughing.





JENNY



That was close!





TEX



Good job with that kite.





JENNY



And you wanted me to get rid of it!  

Ha.  Good thing you brought me along, 

or else you would have been toast, 

probably even way back at the first 

hotel!



TEX

Whatever.  Anyway, what snacks did you 

get?

JENNY
Nothing good.  Just some crappy salty 

corn stuff.



TEX

Why’d you get it if it was crap?

JENNY
Because my daddies rich and the little 
corn guy on the front looks funny.



TEX

Well, that a good enough reason for me.  

Let’s get lunch soon.



JENNY

Oh, good, I’m starved.



TEX

Let’s find a saloon!  With swinging 

doors and all that stuff.



JENNY

I’ll keep my eyes peeled.



TEX

This is great.  The open roads, the 

crypto-zoology, the prospect of finally 

beating Patch.



JENNY


And I got this adorable Gumberoo stuffed 

animal!


Jenny holds out a Gumberoo stuffed animal.

EXT.  FOREST—DAY

SUPER: GUMBEROO FOOTAGE

Tex stands in front of a burned out cedar tree.





TEX



The Gumberoo makes it’s home and hiding 

spot in burned out trees such as this.  

The Gumberoo is a large Spherical shaped 

hairless bear, capable of eating an entire

horse in one sitting, distorting it’s 

proportion and causing no discomfort.  

EXT. STREET CORNER—DAY

Jenny talks to a middle aged man, LESTER, who wears hunter getup.

JENNY
Lester, could you please inform us of 
your terrifying experience with the 
Gumberoo?


LESTER

I was out huntin’ in the mornin’ when I 

saw one of those danged Gumberoo.  ‘Course, 

I didn’t know it was a Gumberro, I thought 

it was yur’ regular Black Bear.  It was 

bear season, and I fired a shot, but it 

bounced right off the danged feller and 

came flying back ter me!  The darned thing 

din’t even notice.

EXT.FOREST—DAY

Tex stands in front of the tree.





TEX



The Gumberoo is actually often mistaken 

for the common Black Bear due to the ash 

that clings to the wall of it’s habitat.  

No man has found a way to penetrate a 

Gumberoo.  So, then why are they so rarely 

seen?  We go back to the locals for an 

answer.

INT. LOCAL HOUSE—DAY

Jenny interviews JERRY, Who is in his sixties.





JERRY



I was Volunteering for the CVFD, or 

Charleston volunteer fire department, 

and we were out fighting a forest fire.  

I was digging a ditch, when all of the 

sudden I saw a large Gumberoo coming 

right for me.  Well, my heart just about 

jumped out of my own chest.  I thought 

that a giant black bear had caught on 

fire and was running to eat me.  Anyways, 

it was about fifteen feet away when it 

popped.  POP! Just like that.  I reeked 

of burning rubber for a week.



JENNY

Aww!  Poor thing!



JERRY

Don’t worry about me darling.



JENNY

No, the Gum-

TEX (O.S.)



Jenny!





JENNY



Oh, right.  Sorry.

EXT. FOREST—DAY

Tex stands in front of the burned out cedar tree.





TEX



There you have it folks.  Forest 
fires are killing our big soft 
friends, almost to the point of 
extinction.  Just remember those 
famous words:

Tex points towards the camera, and scowls.





TEX



I’m Gary the Gumberoo, don’t start 

forest fires!



JENNY (O.S.)

Corny!

INT. TAURUS—DAY
Tex and Jenny sit in the car.  Jenny hugs her Gumberoo stuffed animal.





TEX



The Gumberoo is not adorable, it’s a 

vicious animal!  Why can you not wrap 

your head around that?





JENNY


Just look at it!  Look at its big belly 

and it’s widdle nose!



TEX

And it’s sharp teeth and impenetrable 

skin!





JENNY



Saloon!

Jenny points off the road, Tex swerves off the road into it.





TEX



We need to work on our turns.

INT. SALOON-DAY
Jenny and Tex enter through the Saloon doors.  It is an older classic styled saloon.  Tex and Jenny walk up to the bar and take their seats.

BILL, the bartender, a portly man in his thirties, comes up cleaning a glass mug with a rag.





BILL



Hey there Tex, m’lady.  How can I be 

of service?



TEX

How did you know my name?!



JENNY

Tex, it’s the south.  Tex is like, 

equivalent to bud.




BILL

Ah, tourists.  So, where you folks from?



JENNY

Michigan.



BILL

That’s quite a ways away.



TEX

Yup.

BILL

So, how can I be of service?



TEX

I’ll have a Root Beer.


JENNY

I’ll have a Fanta.



BILL

A what now?



JENNY

Fanta.  An orange Fanta.



BILL

What’s that, some sort o’ mythological 

creature?



TEX

She’ll have a Root Beer also.



BILL

Comin’ up.

Bill goes to get their drinks.





TEX



The Orange Fanta.  That should be our 

next segment. 



JENNY

I can see it now-

EXT.
TROPICAL BEACH—DAY
Tex stands sweating in the sun.





TEX



The Orange Fanta can only be found in 

places of intense heat, where it seems 

to pop out from nowhere with it’s 

melodious singing and thirst quenching 

refreshment.  Let’s get some information 

from the locals of the area.

EXT. TROPICAL BEACH—DAY
Jenny interviews a TEEN.

JENNY



Tell me, when did you see the Orange 

Fanta?



TEEN
I was working in the small little hotdog 

stand down the beach, the sun was blaring, 

and the hotdogs were cooking in an extremely 

hot open rotisserie, and I was just so 

freakin’ hot.  Then I heard them, like 

beautiful melodious sirens.  Soon my mouth 

was filled with it’s cool nectar and I was 

in Shangri La.

INT. SALOON—DAY
Tex and Jenny are laughing.





TEX



We should totally do that!

The doors of the saloon swing open, and ACE, an extremely good looking kid wearing a cowboy hat, a cowboy shirt, aviator sunglasses and jeans, enters.  He is about the same age as Jenny and Tex.

As he strolls in, he removes his sunglasses and attaches them to his shirt.  Jenny is mesmerized by him. 
Bill comes up, still with glass and rag in hands, nudging the root beers.





TEX



Jenny, you ever notice how bartenders 

in these parts, like in movies, they’re 

always shining one mug?

Jenny does not notice Tex, completely mesmerized by Ace.





TEX (con’td)



Jen?  Jenny?  Hello?

Ace walks up next to Jenny, and tips his hat.  He speaks with a southern accent.





ACE



Hello there m’am.  This seat taken?

He motions to a stool.  Jenny shakes herself out from her trance.





JENNY



Actually, I was reserving it for you.

Tex nudges jenny.





TEX



Smooth.





ACE



Really?  That’s strange, I don’t think 

I’ve ever met you before.

Jenny giggles. 





JENNY



I’m just exploring the south. 





ACE



Ah, a Northerner.





JENNY



And where might you be from . . .?





ACE



Ace. 





JENNY



Ace.





ACE



Round here.  Never done much traveling.





TEX



That’s too bad.  Anyway, Jenny, have you 

ever noticed how-



JENNY

I’m Jenny.





ACE


Pleased to meet ya, Jenny.





JENNY



The pleasure is mine.





TEX



And I’m Tex.





ACE



Well howdy Tex.





TEX



Uh, Howdy.





JENNY


I just love your accent.





ACE



Well thank ya.  I been tryin’ to work 

on my grammar, though.



JENNY

Oh, it’s just fine!



TEX

Actually you-



JENNY

Tell me Ace, what do you do for fun 

around here?



ACE

Well I could show ya.





TEX



Actually, we were just gonna eat lunch 

then hit the road, I can hear the cry 

of the North American Whintosser in 

the distance and-



JENNY

Well your little imaginary animals can 
wait just a bit for us.
TEX

What?!  Jenny this is culture!


JENNY



Tex, their fake animals that lumberjacks 

and hicks made up for fun and they aren’t 

going to suddenly become real and walk 

away so just chill out.  Right now I’m 

more interested in southern culture.


ACE

Well I can help you out with that.



JENNY

Well that sounds great; so long as Tex 

doesn’t mind taking a break from his 

little schedule filled with those crazy 

animals.

Jenny and Ace laugh.  Tex stands up.





TEX



Jenny, you’re making me look stupid.




JENNY



It’s not too hard, bud.





TEX



Screw you, I’m leaving.





JENNY



What, Tex, why?  I was just kidding!


TEX

Yeah, well, I’m sick of your “kidding”, 
so I’m just gonna go.





ACE



Oh, don’ be a lil’ baby!





JENNY



Yeah buck up kid!

Jenny gives him a friendly shoulder punch.





TEX



Yeah, no, I’m definitely leaving.  
You stay here with your adorable little 
Gumberoo, I’m leaving.

Tex quickly walks to the door, exiting.




JENNY



Tex!  Stop, you’re being such a Squonk!

Jenny chases after him.





ACE



What the hell’s were they talkin’ 

about?





BILL



Who knows.  They’re from Michigan.





ACE



Ahh.

EXT. SALOON—DAY
Tex storms towards the Taurus, followed closely by Jenny.





JENNY


Stop!  Tex!  This is so Squonkish of 



you!

Tex turns and faces Jenny.





TEX



Squonk?  A Squonk?  Your comparing me 

to the ugliest of all the mythological 

creatures in the world?  Second only to 

Medusa who turns people to stone when 

they lay eyes on her ugliness?  That’s 

real high and mighty of you.



JENNY

No, Tex, not the ugliness part.  The 
part where it cries all the time because 
it feels so ugly compared to everything 
else.



TEX

Oh!  Excuse me!  That’s much better!  

Now not only am I ugly, but I’m a big 



TEX (CONT’D)

crybaby!  Thanks Jen, you’ve truly made 

my day!



JENNY

This is ridiculous Tex.  Settle down.  

Why are you so jealous?



TEX

Jealous?  You think I’m jealous?  Of 
what, of you?  You know what Jenny?  
The world does not revolve around you.  
You know what you are?  You’re spoiled.  
You’re a little spoiled brat.  Well Jenny, 
I’m leaving.  I’m sure Daddies money can

get you a new friend to drive you home, cuz’ 

I sure as hell won’t.  So long, Jen.  Have

a great fucking day.

Tex gets in the Taurus and slams the door.  He then pulls away.





JENNY


That little bitch.

Ace comes out.





ACE



I hope I didn’t start a fight or anything 

Jen.



JENNY

No Ace, you’re fine.  My friends just a 

little immature.  Anyway, it looks like 

I’ve got some free time, you wanna show me 

what you guy’s do around here?



ACE

It’s a date.

MONTAGE:

-Tex driving alone in the Taurus.

-Jenny not enjoying herself as her and Tex do boring Arizona things.

-Memories of past fun scenes in the movie, like them at the Amish restaurant, or interviewing people, or getting chased by Patch.
-Memories from before the movie began, like them cooking, or walking, or doing other things together.

-These all intermingle for a few minutes.
EXT. ACE’S RANCH—DAY
Jenny and Ace walk up to two butter churners.





ACE



Churnin’ butter is always fun.  

Relaxin’ ya know?

Jenny laughs, then catches herself.





JENNY



Y’know, I think I actually better 

get going.

ACE
Aw, really?  Well that’s as bad as 
cold chicken soup in a boardin’ house.
JENNY
Yeah, right.  I know, but, well, I’ve 

got some stuff to work out.



ACE

Alright Jenny, can I offer you a ride?





JENNY


Is that your truck?





ACE



Yup, my Chevrolet Capricorn.





JENNY



Capricorn?





ACE



Yeah.

JENNY



Sorry, I’m a Libra.





ACE



So?





JENNY



My horoscope said that today is a seven. 

That means I need a Taurus, not a 

Capricorn.

Jenny Runs off.





ACE



Pfft.  Michigan.

EXT. HIGHWAY—NIGHT
Jenny stands on the side of the Highway trying to call Tex.  A few cars pass, and the Patch pulls up on the motorcycle.





PATCH



Well, if it isn’t little Jenny 

Salstat.



JENNY

I don’t want any trouble Patch.

PATCH

Well I’m afraid you don’t have the 

option.  In this past week you have 
put me through absolute Hell.  
Whether it be mace, getting pulled 

over by the cops, or even just missing 

my sweet video games, it has not been 

a very fun time, and someone has to pay.


JENNY

Settle down patch.



PATCH

I actually think I’m being quite calm 

Jennifer.  Anyway, back to the topic at 

hand, I’m willing to cut you a deal.

JENNY

Yeah?



PATCH

You see, all I really need is my little 

brother Tex, and then you can get on your 

merry way.  So my question is this: Where 

is Tex?



JENNY

I don’t know.  He left me here.



PATCH

Jennifer, I am going to believe you.  I am 

going to believe you because I feel that you 

know how unwise it would be to lie to me 

right now.  I am going to believe you, and I 

am going to allow myself a short celebration.

Patch stares at Jenny.





PATCH (Cont’d)


Do you know why I celebrate, Jenny?





JENNY


No, why?





PATCH

Because I am familiar with the old adage: “A house divided against itself can not stand.” 


PAYCH (CONT’D) 

You might now be thinking what does that have 

to do with our current situation.  We’re not 

in a house, so we should be alright.  The 

truth, Jenny, is that this adage fits with a

great number of things, in our case, your 

relationship with my younger brother, Tex. 

Apparently, you two have divided, and shall 

soon collapse.  I will be there to pick up 

the pieces, and easily take them home, so I 
can once again play my Football 2006 edition video games.Does that make sense?



JENNY

Uh, sure.



PATCH
Excellent.  Now, before some creepy trucker picks you up, I’d like you to hop on the back of my motorcycle.





JENNY



But-





PATCH



Jenny, I thought we understood each other.





JENNY



We do but-





PATCH



Good, now get on, we have much to do.





JENNY



No.  I’ll wait here for Tex to pick 

me up.



PATCH

Ha!  Knowing my little brother you 

guy’s probably had some little rant, 

and he stormed off.  Is that the case?



JENNY

Pretty much.  But-

PATCH
Shh.  Jenny, listen: he’s not coming back.  

He just doesn’t care anymore.  he’s let 

you go, and he’s not looking back.  It’s 

time for you to do the same.  he doesn’t 

care what the hell happens to you, that’s 

why he left you in this little red-neck 

town.  That’s why you just need to go home.



JENNY

I’m not going home on the back of your

motorcycle.



PATCH

Well duh.  I need to find Tex anyway.  No, 
here’s what I propose you do: go to the 

local bus station, and get a bus to Sedona.  

Once your in Sedona, you get a nice quick 



PATCH (CONT’D)

flight back to our lovely state.  How does 

that sound?

JENNY



Well, I suppose, if Tex isn’t coming-




PATCH



Believe me, I’ve known that kid to long.  
He’s not coming.

Jenny shrugs and gets on the back of the bike.  They drive off.

INT. HOMEY KITCHEN—NIGHT
Tex turns off the camera that he was using to tape him interviewing DR.K, 67, with a white pony tail.





TEX



Thanks Dr. K.





DR. K



Sure, Tex, glad I could help.




TEX



So long.

Tex begins to exit.





DR. K



Hold on their Tex.

Tex turns towards Dr. K.





TEX



Yeah?





DR. K



You look depressed, you alright?





TEX


Fine.  Thanks.

Tex exits.





DR. K



Those troubled teens.

EXT. DR.K’S HOUSE—NIGHT
Tex puts his camera gear in the trunk, and then sullenly enters the Taurus.  He pulls out onto the road.

INT. TAURUS—NIGHT

Tex drives the car, occasionally looking sadly towards the empty seat on his right.  

He checks his cell phone, there are about twenty missed calls from home, and one from Jenny, along with one message.  He deletes it.

He looks up and sees antlers, and slams on the breaks, hitting his head on the windshield. He is currently knocked out.
He comes to, and there is a Jackelope resting on his hood, staring him in the eyes.

JACKELOPE



Go to her.

Tex slips back into unconsciousness.

Tex comes to, once again, and the Jackalope is gone.





TEX



I wonder . . . 

EXT. HIGHWAY—NIGHT

The Taurus does a U-turn, and heads back towards Jenny.

INT. ACES HOUSE—NIGHT

Ace sits and watches a movie on his couch.  The doorbell rings, he gets up and answers it.  It is Patch, he walks in without asking.





PATCH



Ace, is it?





ACE



Well, yeah, how can I be of service?





PATCH



You were hanging out with a certain 

Jennifer earlier today?



ACE

As a matter of fact I was.  Excuse me 

if this sounds rude, but who are you?



PATCH

That’s not important.  I’m willing to 

offer you a deal.



ACE

I know! Your that fella who picked 

Jenny up on the Motorbike!



PATCH

That is correct, although unimportant.  

Anyway, Ace, I ask of you a favor.



ACE

Yeah?



PATCH

Jenny’s good friend Tex, you may remember 

him-



ACE
That odd feller?

PATCH
Yes.  Anyway, if he comes round your house tonight, asking about where Jenny is, tell him she went to this address.

Patch hands Ace a napkin with an address written on it.





ACE



That’s the ol’ theatre.

PATCH



Is it?  Anyway, if he comes by, just tell 

him that that is where the guy on the 

motorcycle took Jenny.



ACE

Why’d you take Jenny over there?



PATCH

I didn’t, I took her to the bus station.



ACE

Then why are you telling-



PATCH

It’s not important.  Tell you what, you do 
that for me and I’ll give you ten dollars, 
sound good?



ACE

Alright.

Patch takes a ten out of his wallet, pats Ace on the back, and exits.





PATCH



So long bud.





ACE



See ya Tex.

Patch turns, confused, as the door slams shut.

EXT. SALOON—NIGHT
The Taurus pulls into the parking lot.

INT. SALOON--NIGHT

The bar is much busier than it was earlier that day.  Tex bursts through the door, and runs to the counter.





TEX



Bill!  Bill!

Bill comes over in front of Tex.





BILL



What’s up there Tex?





TEX



What happened to that girl I was with, 

after I left?





BILL



Well, I believe she went out with Ace.





TEX


Sweet, do you know where he lives?





BILL



Just a few miles over yonder.

Bill points.





TEX



Can I get, like, an address?





BILL



Just follow the road till you get to a 

house with a mail box shaped like a cactus.



TEX

Thanks, see ya.



BILL

So long there Tex.

Tex quickly exits.

INT. BUS STATION—NIGHT

Jenny waits for her bus, staring occasionally at her watch. She sits facing a window with a desert landscape.
EXT. ACE’S HOUSE—NIGHT

The Taurus pulls up in front of a house with a plastic cactus mailbox.

INT. ACE’S HOUSE--NIGHT

Ace sits watching a movie.  The doorbell rings and Ace answers the door.  It’s Tex, who remains outside.





TEX



Hey, do you know where Jenny went?





ACE



Yeah, some guy on a motorcycle took 

her to the old theatre down on Main 

Street.



TEX

What?  Shit, how do I get there?



ACE
Follow this road, and at the fourth 

intersection, take a right.  It’s the 

only old abandoned theatre on the street.



TEX

Thanks, so long.



ACE

See ya Tex.

Tex quickly leaves. Slamming the door behind him.

INT. BUS STATION--NIGHT

Jenny sits, facing the window.  She dozes off. As she awakens, she sees a Squonk sitting outside the window, sadly staring at her, it makes eye contact then mopes away.

Jenny shakes her head, forcing the drowse out, then hops up and runs to the door.

EXT. BUS STATION—NIGHT

It is a full moon as Jenny runs out of the bus station into the night.  She stops in front of water, glowing in the moonlight, which reads: “Tex at Theatre”.

Completely shocked she runs back into the station, to the desk where FRANCIS, 18, wearing a baseball cap sits reading a sports magazine.





JENNY



Excuse me.

FRANCIS



Yeah?





JENNY



Is there a theatre somewhere around 

this town?



FRANCIS (Southern Accent)

An old Abandoned one down on Main Street.  

I could take ya there in a jiff on my 

break if ya’d like.



JENNY

Aw, really? That would be so kind of you!

Francis blushes.





FRANCIS



Course M’am.

EXT. THEATRE—NIGHT

Main street isn’t really a big party, but it is more busy than the rest of the scenery.

The Taurus screeches to a halt in front of the Theatre, which is old and closed down with boards loosely covering the doors and windows, a soft glow is emitted from inside.

Tex drowsiky walks toward it, and it shifts to the Kodak theatre of his dreams, complete with the thousands of reporters asking questions and taking pictures.




TEX



I know, I know, I am great, it was 

a great documentary I-

Patch’s head appears.





PATCH



You suck.

The world goes back to normal, Patch stands there.





TEX



What?





PATCH



I asked you who you were talking to, but 

I accept that your crazy and realize it 

isn’t important.



TEX

Where’s Jenny?



PATCH

Right now?  She’s probably boarding a bus 

headed home.  I told her that you didn’t 

care about her, that you were just going 

to leave her here.



TEX

What?!  Why?  That’s not true!



PATCH

Well duh little brother.  Of course you care about her, of course you came back, I mean, here you are, standing right in front of me.  It’s to bad Jenny can’t see your valiant deed-

Patch checks his watch.





PATCH


In fact, right now, the bus is 

beginning its quick trip to Sedona, 

and then she’s on a direct flight 

home, disappointed in you, who she 

thought was her friend. 



TEX

Why the hell did you tell her that?!



PATCH

Well, mainly because I wanted to see 

your face when you found out.



TEX

You ass!

PATCH


Don’t be bitter little brother, I mean, 

it isn’t technically all my fault.  I’m 

not the one who got jealous and left her 

in some hick saloon.



TEX

Yeah, I messed up.  I mess up a lot.  
But now I’m going to go fix it.

Tex jogs drowsily towards the Taurus.





PATCH



Where are you going?





TEX



Sedona.  Me and Jenny are gonna finish 

this documentary and go home when we 

damn well please.

Tex enters the Taurus, and rolls down the window.

PATCH

Ha!  You’ll never get there in time!
TEX

Oh, I will.  You’re not going to win 

this one Patch, I know, so don’t even 

try.

Tex pulls away, with a screech.





PATCH



Shit.  You were supposed to give up and 

go home!

Patch hops on his nearby motorcycle, speeding towards Tex, just as Francis’s Ford pickup pulls up.

INT. FORD PICKUP—NIGHT

Francis drives, Jenny is in the passenger seat.





FRANCIS



This is it.

Jenny sees Patch’s motorcycle.




JENNY



GO!  Hurry!  Follow that Bike!

FRANCIS


Huh?





JENNY



Just go!

Francis floors it, following them.

They drive alongside Patch, Jenny rolls down the window.





JENNY



Patch! What one earth is going on?!





PATCH



Jenny?!  What are you doing here?! 
What happened to your bus?!

Jenny sees the Taurus, and puts her head back into the car, then rolls up her window, with Patch still yelling.

JENNY

Is that Tex?



FRANCIS

Who?



JENNY

Tex!  That’s Tex!  Go Francis go!  

We’ve got to catch up to him!



FRANCIS

Um, okay, but my breaks ending soon-



JENNY

Screw your break, follow that car!



FRANCIS

Yes mam.

Francis tries to get up towards the Taurus, but Patch keeps getting in front of him, and cutting him off.





JENNY



Damn him!  Go Francis, Go!
FRANCIS



I’m trying!  I’m trying!

INT. TAURUS—NIGHT

Tex drives.  He sees Patch chasing him on the motorcycle with the pickup behind him.  

The scene wavers, and Patch’s bike becomes a giant shadow creature, and the pickup becomes the giant Jackelope, recreating Tex’s dream.

INT. PICKUP—NIGHT

Jenny is frantic and Francis looks freaked out.





JENNY



Francis, you pussy, drive!





FRANCIS



I’m trying!

EXT. PATCH’S BIKE—NIGHT

Patch takes out a gun, and aims it at the Taurus’s tires.





PATCH



You’re wrong you little shit.  I will win.

He shoots, missing the tire and hitting the lock of the trunk, causing it to pop open.  The movie gear falls out.




PATCH



Damn.  What a Rip off.
INT. TAURUS—NIGHT

Tex imagines the shadow creature biting off half his car, and the Oscars tumbling out. He looks startled, but confident.

INT. PICKUP—NIGHT

Jenny screams and Francis cringes.

JENNY



He’s shooting at Tex!  This is insane!  

You’ve got to stop him Francis!



FRANCIS

I-



JENNY

No, your right, I have to, I’ve got to 

stop him!  I’ve got to do it myself!
Jenny grabs the wheel and turns it a bit, nudging the back of Patch’s bike.  Patch rolls over the windshield of the truck, landing in the bed, currently knocked out.

Francis slams on the brakes.





FRANCIS



You’re insane!





JENNY



I did it Frankie!

INT. TAURUS—NIGHT

Tex sees the Jackelope toss the shadow creature into the air, where it disappears behind the Jackelope.  The Jackelope stops.





TEX



Sweet!

Tex pulls over, and gets out, running towards the Jackelope.

The Jackelope turns back into the pickup as the door of the pickup opens, and Jenny hops out. 





TEX



Jenny?





JENNY



Tex!

They run and hug.

INT. PICKUP—NIGHT

Francis looks through the back cab window into the bed at Patch, who groans and wakes up.





PATCH



What happened?

FRANCIS



Um… I’m going to take you to the doc.





PATCH



The fucking gun didn’t work.  Rip off.
EXT. HIGHWAY—NIGHT

Jenny and Tex separate.





JENNY



What happened?
TEX



I, um, I’m not sure.  I was feeling 
bad about leaving you here, I was really 
missing you, then I hit my head.  It’s 
been kind of a daze, but, I remember a 
Jackelope telling me to come get you, 
then Patch telling you me you were on 
your way to an airport in Sedona.  I 

couldn’t let you go home hating me so I 

was on my way to Sedona, but, I’m not 

sure, everything is kind of hazy.  It was 

exactly like my dream.


JENNY

Tex!



TEX

Yeah?



JENNY

You were speeding for me!



TEX

Huh, I guess I was.

They laugh, then hug.

INT. HOSPITAL—DAY
Tex wakes up in a hospital bed, his head in bandages.  Next to him in another hospital bed is Patch, who also has head bandages as well as a cast on his left arm.

Jenny reads “People” in an adjacent chair.

TEX



Hey.

Tex props himself up.





JENNY



Your awake!





TEX



Move over Einstein, Jenny’s catchin’ 

up.





JENNY



Einstein is dead, why would you tell 

a dead person to move over.



TEX

It’s an expression.



JENNY

No shit Sherlock.

They laugh.





TEX



So what’s happened?  Did I miss anything?  

Did I go and pull a Rip Van Winkle?



JENNY

No, it’s only been like ten hours.



TEX

Well I must have missed something, the 
last thing I remember is laughing about 
speeding, which is, as you know, no 

laughing matter.
Jenny laughs.

JENNY



Sure.





TEX

I assume I got a concussion, but what 
about Patch?

JENNY

Yeah, you have a concussion, patch got 
a concussion and a broken arm.  That’s 

pretty much it, nothing really exciting 

happened.
Mom and DAD enter.  Mom rushes toward Tex and gives him a big hug.





JENNY (Cont’d)



Oh, and your parents are flying in.





MOM


Texy!  My Texy!  Oh my poor baby!





TEX



Mom, I’m fine.

Mom regains control of herself.





MOM



What he hell did you think you 

were doing?  A roadtrip without 

even asking?  You didn’t return 

a single phone call!  And look 

what’s happened to your brother, 

look what’s happened to you!



TEX

Mom, I’m not sorry for going.  I’m 
sorry that it put you through so much 
stress, but it really was something I 
needed to do.  I needed to go on this 
trip, and I knew you wouldn’t allow it, 
so I just went.



MOM

I understand that Tex, and I respect your 
ability to make your own decisions.  Now 
I hope you understand that you will need 


MOM (CONT’D)

to pay the consequences for your decision, 
and there are many of them.



DAD

Yeah.

MOM

Um, thank you honey.



TEX

Yeah, good contribution Dad.



DAD

Cool, can I go watch the Cubs game now?



MOM

Yes, you’re excused.





DAD



Awesome, nice to see you son, so long.

Dad rushes out the door.

Mom seems to notice Jenny.




MOM



Oh, Jenny!  It’s so nice to see you!





JENNY



Nice to see you too, Mrs. Rant.

Patch stirs.





MOM


Ooh!  Patrick’s waking up!

Patch props himself up.





PATCH



Hey, what’s going on?  Mom?





MOM


Hello honey!  How are you feeling?

Tex gets out of bed.





TEX (To Jenny)



Where’re our bags?





JENNY (to Tex)



Right over there.

She points towards the bags.  Tex walks over, grabs an outfit and enters the bathroom.





PATCH



I tried to get him, Mom, but he’s just-


MOM

I know Patch, don’t worry.  He’s 

getting older.
Tex exits the bathroom completely dressed.





TEX (to Jenny)



You all set then cowgirl?





JENNY  (to  Tex)



Yup.  You ready to finish this thing?





TEX


Lets do it.





MOM



Do what?





TEX

Me and Jenny are going to go finish 

our documentary.  See ya!

Tex and Jenny run out into the hallway.  Mom follows.





MOM



Wait!  Tex! TEX! Fine, go, but don’t 
hurt yourself!

Mom re-enters the hospital room.





MOM



There’s just no stopping that one, is 

there?

PATCH



Apparently not.  It looks like our little 

Tex has gotten beyond our control.



MOM

We did well.



PATCH

I hope so.

They sit on Patch’s bed.  Outside, in the lobby, Dad watches T.V., occasionally cheering or swearing.
EXT. DESERT—DAY
Tex stands near a cactus, Jenny films.
TEX



The Jackelope.  In the not so far back 

past, the Jackelope was invented when 

a hunter threw a dead jack rabbit on the 

floor of his Garage, and it landed so that 

a pair of mounted antelope horns appeared 

to sprout from it’s head.  Combining the 

two animals names this hunter cleverly came 

up with the Animal that we have come to 

know and love.  

Tex, who is pacing, crosses towards the camera.



TEX
This my friends, is what we know as the 

accepted truth.  But truth can be an odd 

thing.  We hear or read stories of far off 

lands, places that we’ve never been to, and 

have no idea about whether or not they 

exist.  Although we cannot be truly sure, 

we accept it as truth and carry on our merry 

ways.  
Tex turns towards Jenny and the camera.



TEX 

But what if it isn’t true?  What if 

there are no far off lands?  What if all 

these “mythological animals” that have been

labeled as factual impossibilities, were 



TEX (CONT’D)

not so impossible?  What if the Jackelope is 

out there somewhere, just waiting for someone 

to discover it? Right now, we don’t know.  We 

may never know, and that’s alright.  We live 

in a world where the truth isn’t always true, 

and this allows our minds to grow and our 

imaginations to run free.  So as this 

documentary ends, I leave you with my 
final thoughts: Thank god for liars.
Tex pushes over the fake cactus card board cut out, and grins at the camera.

END.

