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I NT. HALLWAY 1 EVENI NG

A narrow passage way decorated in styles ranging fromthe
early 1900s to the late 1960s.

A MAN in his early 30s, wearing early 70s fashion, nervously
races along the passage way.

Wth a frightened | ook on his face, he regularly gl ances
back over his shoul der.

A voice with a sinister tone can be heard.
ARTHUR PLENK (O S.)
Run as fast as you want ny friend.
It won’t help you.

| NT. FOYER  EVEN NG

A nmedium si zed area with a reception desk, decorated in a
simlar fashion to the Hall way.

Above the reception area is a | arge decorative plaque with a
shield and two axes attached to it.

The area seens unoccupi ed.
The Man dashes into the area.

He spots the entrance door and a | ook of relief appears on
his face.

The Man grabs the door handle and tries to pull it open.
The door doesn’t nove.
A | ook of panic appears on the Man's face.

He frantically tries with all his strength to open the door
but it doesn’t nove at all

Wth tears in his eyes and a | ook of defeat on his face, the
Man drops to the floor, |eaning against the door.

ARTHUR PLENK (O S.)
They all thought they' d got rid of
me. ... But they never wll.
The Man | ooks back towards the reception.
An axe is renoved fromthe plaque.

A pl eadi ng | ook appears on the Man's face.
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MAN
Pl ease don't do this. ... Let ne
go, and | pronmise | won't say
anyt hi ng about what happened.

Arthur’ s voi ce takes on a questioning tone.

ARTHUR PLENK (O S.)
Wiy woul d | not want anyone to know
what happened. ... Everyone nust
know that | live on.

A bargai ning | ook appears on the Man’s face.

MAN
Then let nme tell them

Arthur’'s voice takes on a decisive tone.

ARTHUR PLENK (O S.)
Way ruin nmy surprise? ... Let their
curiosity be their downfall.
The axe is readied to be thrown.
A pl eadi ng | ook appears on the Man’s face agai n.

MAN
Have nercy.

ARTHUR PLENK (O.S.)
Mercy is for the weak.

The axe is flung at the Man’s head.

The axe slices deep into the Man’s skull, kiling him
instantly.

TI TLE OVER. The Ravendal e Hotel, against a bl ood red screen
that slowly turns into red butter creambeing stirred in a
m xi ng bow .

EXT. VI LLAGE FAYRE  EARLY AFTERNOON

TI TLE OVER. 50 years | ater, against the backdrop of what
seens to be an outdoor tinmed amateur baking conpetition.

CLAI RE HARPER, a nedium built woman in her md 20s stands in
front of a TV canera, reporting on the conpetition.

Bl LL ROACH, a slight chubby man in his | ate 20s focuses on

catching as nmuch of the event as he can from behi nd the
caner a.
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Afriendly smle is on Claire’ s face.

CLAI RE HARPER
Wth Rutherton’s annual Cupcake
chal I enge starting to heat up, its
time to get the inside scoop from
this year’s hopefuls.

Claire, with Bill follow ng her, heads over to a CONTESTANT,
a worman in her late 50s, who is heavily focused on filling
up Cupcake noul ds.

The Contestant, suddenly sees Claire and the Caneraman
approachi ng, she autonmatically stops what she’s doing, and a
huge grin appears on her fsce.

Claire faces the wonman

CLAI RE HARPER
H, I"'mdC aire Harper with Channe
2 News. | was wondering if we could
here about your entry for this your
Conpeti tion.

WOVAN
Ch ny gosh. | love your show |
watch it all the tine.

A slightly unconfortable | ook appears on Claire’ s face,
before the friendly smle returns.

CLAI RE HARPER
That’ s al ways great to hear. ...
But anyway, how about you tell us a
little sonething about you?

A |l ook of slight enbarrassnment appears on the Wwnman’s face,
foll owed by an enthusiastic explanatory | ook.

WOVAN
Vell ny nanme’s Val erie Hitchins,
born and bred in Rutherton, and
|’ ve been taking part in this
conpetition every year since | was
a teenager.

A faked | ook of enthusiasm appears on Claire's face.
CLAI RE HARPER
Well | guess you nust have quite a
few stories that you could tell.

An ent husi astic | ook appears on the Wman’s face.
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WOVAN
Where do you want ne to start?

Claire gives her an uneasy |augh, then an inquisitive | ook
appears on her face.

CLAI RE HARPER
Maybe | ater, but for now just tell
us about your baking style.

An ent husi astic explanatory | ook returns to the Woman’ s
face.

WOVAN
Well a calmhand, a lot of |ove,
and a little bit of el bow grease,
but anything else is a trade
secret.

The Wwman gives Claire a cheeky w nk.
Claire gives her a friendly smle.
CLAI RE HARPER
| guess the proof of the pudding
will be in the eating then.
As Claire and Bill nove away fromthe woman, an annoyed | ook
appears on Claire’s face, and she subtly rolls her eyes.

EXT. VAN  LATE AFTERNCON

A van parked on the outskirts of the fayre. A Channel 2 News
logo is on its side.

The back of the van is open as Bill | oads canmera equi prnent
intoit.
Claire, clearly not interested in helping Bill, |eans back

agai nst the van. A depressed |ook is on her face.

CLAI RE HARPER
2 years as a feature reporter for
this station, and I’mstill having
to cover village fayres.

Continuing to pack away the equipnment, Bill smrks at
Claire’s coment.
Bl LL ROACH
You get regular TV exposure because
of it. ... Better than what a | ot

of others get.
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An uni npressed | ook appears on Claire’s face

CLAI RE HARPER
Regul ar exposure on regional TV.
... I"’mlooking for the big
| eagues.

Bl LL ROACH
You' re only 25.
Claire seens to ignore Bill’s coment and carries on as
bef ore.

CLAI RE HARPER
Which nmeans in 5 years |'I| already
be too old to catch a major
Net wor k’ s eye.

Bill rolls his eyes. A look of slight sarcasm appears on his
face.

Bl LL ROACH
Well then |I guess you d better nove
qui ck before all the good spots are
t aken.

An encouraged | ook appears on Claire’ s face.

CLAI RE HARPER
You' re damm right | shoul d.
When | get back hone, |1’ m gonna put
together a show reel that’ |l have
the Network’s craw ..

A | ook of realisation suddenly appears on Claire s face.
She gives Bill an annoyed | ook.

CLAI RE HARPER
Hey!

Claire wal ks over to the passenger side door and opens it.
An upset |l ook is on her face.

CLAI RE HARPER
You know Bill, after having gone
t hrough the whol e of coll ege
t oget her, you m ght have learnt to
be alittle nore respective of ny
dreans and anbitions.

Bill stops what he’s doing and | ooks toward Claire’s
direction. A defensive | ook on his face.
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Bl LL ROACH

O course | support your dreans and
anbitions, but I’ma realist too.

Those reporters you aspire to,
they weren’t just given a gol den
ticket, they had to fight their way
to the top, taking what ever story
was thrown their way.

A di sheartened | ook appears on Caire s face.
A know ng | ook appears on Bill’'s face.
Bl LL ROACH
Unless if you know where you can
find that Gol den ticket, you're
j ust gonna have to keep on fighting
i ke everybody el se.
A |l ook of realisation appears on Claire’s face.

CLAI RE HARPER

That’ s it!
A questioning | ook appears on Bill’'s face.
Bl LL ROACH
What is?

CLAlI RE HARPER
[’Il find a Gol den Ticket.

A di smi ssive | ook appears on Bill’s face.

Bl LL ROACH
Its not that easy a task

Claire | ooks back toward Bill with a confident grin.
CLAI RE HARPER
Its out there, and its m ne.
I NT. ROCK  LATE MORNI NG
A rock held in a vice, in an undi scl osed room
A green | azer strikes the rock.
The rock starts to glow, then starts to shake.

The rock suddenly expl odes.
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ADRI AN BRAMBLE ( Q. S.)
Damm it!

| NT. LABORATORY  LATE MORNI NG

A medium sized roomwith a large variety of scientific
equi pnent init.

Several SCIENTISTS are in the room working on separate
proj ects.

ADRI AN BRAMBLE, a slimbuilt man in his md 20s observes the
remai ns of the exploded rock with a | ook of
di sappoi ntnent on his face.

SUSAN PARTRIDGE, a slimbuilt woman in her md 20s casually
observes the remains with a curious but uninpressed | ook on
her face.

SUSAN PARTRI DGE
Expecting sonet hing el se?

ADRI AN BRAMBLE
| was hoping to get an energy
reading fromthe stone, but
not hi ng.

Adrian picks up a piece of the rock and exam nes it.

ADRI AN BRAMBLE
You know | really thought this was
t he proof of the paranornal
needed. ... But its just another
dud.

Susan gives hima synpat hetic | ook.

SUSAN PARTRI DGE

You' Il get there eventually. ..
You’ ve just picked a hard nut to
crack.

BARRY MARSH, a nmediumbuilt man with a knowi ng | ook on his
face, wal ks over to Adrian and Susan.

Barry gives Susan a playful smle
BARRY MARSH
Doctor Partridge. Lovely to see you
as al ways.

Sarah rolls her eyes.
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Wth an irritated I ook on his face, Adrian briefly |ooks up
at Barry before returning his focus to the rock pieces.

ADRI AN BRAMBLE
To what do we owe the pleasure
Barry?

An unconvi nci ng | ook of offense appears on Barry’ s face.

BARRY MARSH
Vell that’s not a very friendly
tone to use on a fellow scienti st
is it!

A slightly apol ogetic | ook appears on Adrian’s face, as he
returns his focus to Barry.

ADRI AN BRAMBLE
My apologies ... How can | help
you?

The knowi ng | ook returns to Barry' s face.

BARRY MARSH
| just think I know why your
experinment didn't work.

A |l ook of curiosity appears on Adrian’s face.

ADRI AN BRAMBLE
Real | 'y?

BARRY MARSH
Sur e

A l ook of curiosity also appears on Susan’s face.
BARRY MARSH
Because there’s no such thing as
ghost s!

Barry bursts into |aughter and wal ks away from Adrian and
Susan.

A di sheartened | ook appears on Adrian and Susan’s faces.
Barry chuckl es at hinsel f.
BARRY MARSH

How about focusing on real sciences
for a change.



| NT. CANTEEN  AFTERNCON

A nmedi um si zed roomw th several dining spots and a food
count er.

Several people are in the mddle of their |unch.

Adrian, with a depressed | ook on his face, sits at a table
Wi th a concerned | ooki ng Susan.

Adrian is casually flicking through a newspaper, not really
paying attention to the articles.

SUSAN PARTRI DGE
Barry was just being a jerk.
You know how he is.

ADRI AN BRAMBLE
Maybe he nmade sone sense though.

An uncertain | ook appears on Susan’s face.

ADRI AN BRAMBLE
Peopl e need proof of the paranornal
to believe init. ... And that’s
what | need for people to believe
in me and what | do.

Susan gives hima synpathetic smle.

Adrian flicks over another page when the title of an article
catches his eye "The Ravendal e Hotel Mystery: 50 years on
and still no bodies"

A | ook of confidence suddenly appears on Adrian’s face.
He slides the article over to Susan.

ADRI AN BRAMBLE
| think its tine to solve the
mystery of the Ravendal e Hotel.

Susan reads the title. An unconvinced | ook appears on her
face.

SUSAN PARTRI DGE
That’ s just a runour.

ADRI AN BRAMBLE
Unless if | can prove it isn't.
Cet a teamtogether, find the
answers, and get the exposure |
need.
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SUSAN PARTRI DGE
And you really think you can get
soneone to cover the investigation.
ADRI AN BRAMBLE
Al | got to do is convince the
ri ght person.
| NT. COFFEE SHOP  LATE MORNI NG
A nmedi um si zed cafe, sem -packed with customers.
At one table, Adrian sits opposite Claire.

A copy of an article about The Ravendale Hotel is in front
of Caire.

An ent husi astic look is on Adrian’s face.
A | ook of consideration is on Caire's face.

ADRI AN BRAMBLE
So what do you think?

A di sm ssive | ook appears on Claire’' s face.

CLAI RE HARPER
"1l pass.

A | ook of disappointnent appears on Adrian’s face.
Claire stands up and grabs her coat.
She | ooks back at Adri an.
CLAI RE HARPER
The best of luck with your project
M Bramble. I'msorry | couldn’t
hel p you.

Claire slides her coat on, and noves toward the cafe
entrance.

Adrian stares at her with a | ook of determ nation on his
f ace.

ADRI AN BRAMBLE

not just inportant to ne.

t's
t’s inportant for you too.

Claire cones to a sudden halt.
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She wal ks back over to Adrian with an argunentative | ook on
her face.

She sits back in the chair

CLAI RE HARPER
You' re tal king about the
paranormal . ... Chost Hunting
around a Haunted Hotel! ... Do you
know how crazy |'d look if |
foll owed you around on such a wild
goose chase.

A convi ncing | ook appears on Adrian’s face.

ADRI AN BRAMBLE
You're not the first person to
guestion ny beliefs M. Harper.

An uni npressed | ook appears on Caire’ s face.

CLAI RE HARPER
" m not surprised.

ADRI AN BRAMBLE
But what if it wasn't a wild goose
chase. ... Wat if it really was
Haunted? ... It would be one of the
bi ggest stories of the century.
And you woul d be there, recording
it as the nystery unfolds. ... It
coul d make your career

A ook of consideration appears on Claire’s face, before a
di sm ssive | ook returns.

CLAI RE HARPER
It’s too big a ganble ... If it
turns out to be nothing, then ny
career will be over. And I’ m not
willing to take that risk.

Claire gets up fromthe table again
ADRI AN BRAMBLE
Sonetinmes the only way to get ahead
is to take risks.
A slightly convinced | ook appears on Claire’s face.

CLAI RE HARPER
Let ne sleep on it.



| NT. LOUNGE EVEN NG
A nmedium sized living area in a studio fl
It is furnished with a nobdern but npdest

Claire is anxiously traipsing around the
on her phone.

An uncertain ook is on her phone.

CLAI RE HARPER
This guy was a definite Kook.
He was honestly convinced that
pl ace was haunt ed.

BILL ROACH (O S.)
Al the better to keep your
di stance from himthen

Claire gives a sigh.
Bill's voice takes on an uncertain tone.

BILL ROACH (O . S.)
You okay there?

CLAI RE HARPER
Part of ne wonders if | should

12.

at .
styl e.

area whil e speaking

“the

bl ow

it off so easily. ... What if there

is sonething toit. ... Wiat if

actually is ny Gol den Ticket.

BILL ROACH (Q S.)
You t hi nk soneone who believes
Chosts is your Gol den Ticket?

CLAI RE HARPER

It

in

Maybe.
Bill's voice takes on a dism ssive tone.
BILL ROACH (O S.)
It’s not your Gol den Ticket. .
It’s a crazy person chasing a whol e
| ot of problenms. ... Don’'t follow a
rabbit hole you can’t get out of.

Anot her Ticket is out there,

you just gotta keep searching.

A frustrated | ook appears on Claire’s face.
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CLAI RE HARPER
But | have been searching Bill. .
| feel like |I’ve been searching al |
this time. ... And maybe | haven’'t
found it because | turned dwwn sone
"Kook" with a crazy story.

Bill"s voice takes on a reluctantly acceptabl e tone.

BILL ROACH (O S.)
| get that you're driven to
achi eving greatness, and that you
don’t want the clock to run out on
you. ... But your ny cl osest
friend, and I don’t want you
getting hurt by ganbling everything
on a possibility.

A di sheartened | ook appears on Claire’s face.

CLAI RE HARPER
You're right. | know you're right.

BILL ROACH (O S.)
Take the guy’s offer if you want,
but just nake sure its worth the
risk first.

CLAI RE HARPER
I will.

Claire ends the conversation, then continues to traipse
around the roomwi th a | ook of indecision on her face.

SOUND OVER: nobil e phone ring
Cl aire answers her phone.

She | ooks at the caller ID and a | ook of uncertainty appears
on your face.

CLAI RE HARPER
Hey Joe!

Joe has a confident tone in his voice.
JOE RUMFORD (O . S.)
Hey Kid! ... Geat news!

There’s a big event | want you
covering for us tonorrow norning.
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CLAI RE HARPER
VWhat is it this tinme?

JOE RUMFORD (O . S.)
There's town called Wnville that
has just produced possibly the
| argest Cheese Weel on record.

An uni npressed | ook appears on Caire s face.

CLAI RE HARPER
Real | y?

Joe’ s tone does not change.

Joe t akes

JOE RUMFORD (O . S.)
Yeah t hey’ ve got some O ficial
comng to the town to confirmit.
I want you to be the person
that catches the nonent.

CLAI RE HARPER
A gi ant Cheese \Weel does not
scream "Hi storic Event" to ne.

on an of fended tone.
JOE RUMFORD (O . S.)

Hey! ... Since when have you been
calling the shots at Channel 27!

A slightly apol ogetic | ook appears on Cl aire’s Harper.

Joe takes

CLAI RE HARPER
l"msorry. ... | was just hoping
you m ghty give me an actual news
worthy story for once.

JOE RUMFORD (O . S.)
Wll I'mso....rry. ... | know that
we aren’t quite up there with CNN
when it conmes to coverage, but
Channel 2 proudly supports its
| ocal comunities.

CLAI RE HARPER
| know it does. ... | just w sh
there were sone bigger stories that
the station could cover.

on a synpathetic tone.
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JOE RUMFORD (O . S.)
| know you got big dreans.
W' ve all been there. ... But
Channel 2 doesn’t have the access
to hunt down sensational stories.
So we just focus on comunities
i nst ead.

A di sheartened | ook appears on Claire’s face.
Joe takes on a slightly optim stic tone.
JOE RUMFORD (O . S.)
Al t hough if soneone wants to offer
us free access to a big story, we
woul dn’ t say no.
A deci sive | ook appears on Claire’'s face.
After s nonent a suggestive | ook appears on Claire’ s face.
CLAI RE HARPER
| m ght have sonet hi ng.

EXT. RAVENDALE HOTEL LATE AFTERNCON

An old building on the outskirts of town, it |ooks to have
been abandoned for a long tine.

The Channel 2 news van fromearlier pulls up in front of the
hot el .

Al ready waiting outside the hotel are Adrian, Susan, and a
group of other people, in their md 20s, of seem ngly
siml|ar stature, BARNEY LANG W NSTON BAKER, PHI LI PPA NAYLOR
and STEPHANI E WYLER

Adri an watches the van with a | ook of excitenent on his
f ace.

Susan and the rest of the group stare at the van with a | ook
of curiosity on their faces.

Claire gets out of the van with a | ook of enthusiastic
determ nati on on her face.

Bill gets out of the van with an unenthusiastic | ook on his
face.

Claire spots Adrian and the rest of the group and gives them
a friendly wave.

Adri an and the others wave back.
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d ai re exam nes the Hot el

CLAI RE HARPER

This is it. ... Qur Golden Ticket.
Bl LL ROACH

O our one way ticket to the crazy

house.

CLAI RE HARPER
Oh have a little faith Bill.
You know I’ d never get you into
troubl e.

Bl LL ROACH
Depends who’ s steering.

Claire and Bill walk over to Adrian’s group.
A wel com ng | ook appears on Adrian’s face.

ADRI AN BRAMBLE
Wel cone to The Ravendal e Hotel Ms.
Har per .

Claire gives hima conplinentary | ook

CLAI RE HARPER
We’'re nore than happy to be here.

Bill’ s unent husiastic | ook remains.
Adrian points to the rest of his group.

ADRI AN BRAMBLE
These are ny other coll eagues that
w Il be supporting the
i nvestigation: Susan Partridge,
Bar ney Lang, W nston Baker,
Phi li ppa Nayl or, and St ephanie

Wl er.

The group give Claire and Bill a nod of acknow edgnent.

ADRI AN BRAMBLE
Well | think its tinme to re-open
The Ravendal e Hotel don't you.
Adri an gives a slight chuckle.
The rest of the group does not respond.

Claire gives hima friendly smle.

16.



17.

Bill remai ns unent husi asti c.

| NT. LOUNGE 2 EVENI NG

A medi um si zed room well furnished with armchairs, tea
tabl es, and several cabinets full of readi ng books.

As well furnished as it is, it seens clear that the room has
not been decorated in over 50 years.

Adrian, Claire, Bill and Susan stand in the nmddle of the
room

Adrian is speaking to Claire with an authoritative | ook on
his face as she takes notes.

Bill noves around the roomfilmng it.
Susan exanines the roomwith a | ook of tension on her face.

ADRI AN BRAMBLE
The Hotel was built in the late
19th century, and was popular wth
many dignitaries, for its first
coupl e of decades.

Claire stares at Adrian with a curious | ook on her face.

CLAI RE HARPER
What changed?

ADRI AN BRAMBLE
Fashion. ... It stopped being the
pl ace to be seen. ... Its nunbers
dwi ndl ed and becane nore of a
hangout for the | ower classes, and

seedi er nenbers of society. ... It
even closed for a decade in the
early 20s.

CLAI RE HARPER
How come?

A | ook of slight uncertainty appears on Adrian’s face.

ADRI AN BRAMBLE
Just a tinme out and reeval uation of
its potential. ... It eventually
changed managenent in the 1930s,
and re-opened, but it never seened
to regain its former glory.

Claire gives a synpathetic stare.
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ADRI AN BRAMBLE
And since the strange events of
1971 its remai ned vacant.

Adrian gives a sly smle.

ADRI AN BRAMBLE
Until now.

An expl anatory | ook appears on Adrian’ s face.

ADRI AN BRAMBLE
Well | think its tinme to |et
everyone settle in for the night,
and then tonorrow you can watch the
action unfold.

Claire gives hima friendly sm|le.

CLAlI RE HARPER
| ook forward to it.

| NTERCUT BI LL

Bill continues to closely record the room
As Bill takes a close shot of a bookcase, he catches what
| ooks |I'ike a book sliding back into the bookcase by itself.
Bill, stops filmng, and a | ook of confusion appears on his
face.
Bl LL ROACH
What t he?!

Susan wal ks up to himwith a know ng | ook on her face.

SUSAN PARTRI DGE
You shoul d expect a |ot nore
nonents |ike that.

Bl LL ROACH
| swear | just saw a book nove by
itself.

SUSAN PARTRI DGE
You probably did.

Bill | ooks at Susan. The | ook of confusion still on his
f ace.
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SUSAN PARTRI DGE
Adrian is right about this place.
It is haunted, by sonet hing.
Somet hi ng powerful. ... Those
peopl e that di sappeared, sonething
must have gotten to them

A slightly nervous | ook appears on Bill’s face.
A concerned | ook is on Susan’s face.

SUSAN PARTRI DGE
| m not convinced this experinent
is safe for any of us.

A | ook of acceptance appears on her face.

SUSAN PARTRI DGE
But Adrian and | have been friends
since we were kids, and |I’d al ways
said I'd have his back. ... No
matt er what he deci des to do.

Bill gives her a sly smle.
Bl LL ROACH
Yeah | have a simlar deal with
Claire.

Claire heads towards an entrance door, before turning back
to face Bill with alittle smle

SUSAN PARTRI DGE
Well, have a good night, and
hopefully we're all still around in
t he norni ng.
| NT. BEDROOM  LATE EVEN NG

A small sinply furnished roomwi th a bed, a night stand, and
a chair.

Bill is sitting on the bed checking through his footage from
t he day.

Claire is sitting in the chair, reading over her notes.
A slightly concerned | ook appears on Bill’'s face.

Bl LL ROACH
Do you think we’'re safe here?

A di sm ssive | ook appears on Claire’ s face.
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CLAI RE HARPER
They’' re a bunch of science geeks.
I think we can handl e them

Bill gives alittle smrk
Bl LL ROACH
Not t hem
The concerned | ook returns to Bill’'s face.
Bl LL ROACH
| mean this Hotel. ... | was
talking to that Susan girl, and she
thinks we all mght be at risk

CLAI RE HARPER
From What ?

Bl LL ROACH
VWhat ever was the cause of the
di sappear ance.

An unconvi nced | ook appears on Claire’s face.

CLAlI RE HARPER
The " Ghost"?!

Bl LL ROACH
Exactly. ... People don’t vanish
off the face off the Earth. ..
Sonet hi ng was behind it, and I'm
not sure | want to cone face to
face with it.

CLAI RE HARPER

Right. ... Firstly, you d have to
bel i eve that Supernatural beings
exi st.
A defensive | ook appears on Bill’s face.
Bl LL ROACH

You' re the one who thought this
story had potenti al .

A | ook of slight acceptance appears on Claire s face.

CLAlI RE HARPER
Yeah | know.

A questioning | ook appears on Claire s face.
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CLAI RE HARPER
But there's believing in
supernat ural beings, and believing
that a Ghost can wi pe an entire
group of people out of existence.

A | ook of acceptance appears on Bill’s face.

CLAI RE HARPER
There probably is a story here
worth reporting, but it’s not one
that’ Il put our lives at risk.

| NT. BATHROOM NI GHT
A sinply furnished roomw th a shower, toilet and sink.
Barney is brushing his teeth.

He finishes brushing his teeth, and puts the tooth brush in
a gl ass.

He stares at hinself in a mrror, and a determ ned | ook
appears on his face.

BARNEY LANG
We can do this. ... Set up the
equi pnent. Get the recordings. Wrk
out the location. Capture the proof
... And in 3 days tinme I'mback in
my cozy | aboratory.

ARTHUR PLENK (O.S.)
What confidence you have.

Art hur gives a cackle.

Wth a spooked | ook on his face, Barney desperately scans
the room | ooking for the source of the voice.

Arthur’s voice takes on a w cked tone.
ARTHUR PLENK (O S.)
It makes things so nmuch nore fun
for ne.
BARNEY LANG
Who, ... who said that? ... I'm...
not afraid of you.

Arthur’s voi ce takes on a nocki ng tone.
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ARTHUR PLENK (O S.)
You’' re not convincing ne so far.

The wi cked tone returns to Athur’s voice.
ARTHUR PLENK (O S.)
VWho amI1? ... I'"'mthe | ast | ast
voi ce you' || ever hear
Barney grabs the door handle and pulls it.
The door doesn’t nove.

A pani cked | ook appears on Barney’s face.

ARTHUR PLENK (O. S.)
Any | ast words.

A jokey but nervous | ook appears on Barney’s face.
BARNEY LANG
| wish | had ny recording equi pnent
wth ne.
The glass is flung off the sink towards the door.
The gl ass smashes into the door narrowy m ssing Barney.
The pani cked | ook returns to Barney's face.
ARTHUR PLENK (O. S.)
No nore playing. ... Your Journey
is over M Lang.
A pi ece of broken glass rises fromthe floor.
Barney watches it nervously.

The glass slits Barney’s throat, killing himinstantly.

| NT. DI NI NG ROOM  EARLY MORNI NG
A large roomw th tables and chairs.
Its style is in keeping with the rest of the hotel.

Adrian, Susan, Wnston, Phillipa and Stephanie are sitting
at a large table, enjoying a continental breakfast.

Claire and Bill walk into the room

They see the others eating breakfast and a | ook of confusion
appears on their faces.
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Adrian, with a welcomng smle on his face, beckons them
over.

ADRI AN BRAMBLE
Conme join us. ... W have plenty of
space and food for everyone.

Claire and Bill sit at the table, the | ook of confusion
remai ning on their faces.

An expl anatory | ook appears on Adrian’s face.

ADRI AN BRAMBLE
W didn't expect a derelict hotel
to have nmuch in the way of catering
so we brought our own supplies.
Better nourished, better results.

Claire and Bill give hima little nod of agreeance and then
start hel ping thensel ves to breakfast.

Bill observes the rest of the group before turning back to
Adrian with a | ook of concern on his face.

Bl LL ROACH
Aren’t you m ssing sonmeone from
your party?

Wnston stops eating and turns to Bill wth a know ng | ook
on his face.

W NSTON BAKER
Bar ney doesn’t really do nornings.

W nston scoffs.
W NSTON BAKER
He doesn’t really do afternoons
ei t her.
A defensive | ook appears on Adrian’ s face.
ADRI AN BRAMBLE
But he’s a strong researcher so
he’s worth the patience.
An uni npressed | ook appears on Philippa s face.
PHI LI PPA NAYLOR
And you had to get enough
vol unt eers.

A slightly enbarrassed | ook appears on Adrian’ s face.
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Bill still has a concerned | ook.
A slightly nocking | ook appears on Wnston' s face.

W NSTON BAKER
O did you think a Giost got him

Susan gives Bill an enpathising | ook.
A convincing | ook appears on Adrian’s face.

ADRI AN BRAMBLE
Vll I"msure he’'ll nmake an
appear ance soon.

A l ook of curiosity appears on Claire’s face.

CLAI RE HARPER
So what are our plans for today?

An expl anatory | ook appears on Adrian’ s face.

ADRI AN BRAMBLE
Phil i ppa, Stephanie and Susan wi | |
wor k through the first floor of the
hotel, searching for signs of any
activity, while I will search and
gui de you around the ground fl oor.

W nston | ooks at Adrian with an uncertain | ook on his face.

Adrian catches Wnston's gl ance, and a commandi ng | ook on
his face.

ADRI AN BRAMBLE
Wnston I'd |ike you to investigate
t he basenent.

A slightly reluctant | ook appears on Wnston's face.

ADRI AN BRAMBLE
| was al so wondering if you m ght
be able to get the hotel’s boiler
working. ... | feel Iike we m ght
work better if we were warner.

An of fended | ook appears on Wnston’s face.
W NSTON BAKER
Hey, how am | |unbered with fixing
a boiler. ... That’s you atypica
raci smfor you

A sarcastic | ook appears on Philippa s face.
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PHI LI PPA NAYLOR
O maybe its because you're the
only one of us with an engi neering
degr ee.

A di plomatic | ook appears on Adrian’s face.

ADRI AN BRAMBLE
Its not just that Philippa. ... But
it does make sense to draw from
each of our strengths.

W nston nunbles to hinself.
Adrian gives Claire and Bill an optim stic smle.

ADRI AN BRAMBLE
| think you're in for quite the
ent ertai ni ng day.

Claire gives a slightly awkward | ooking sm|e.

The concerned | ook remains on Bill’'s face.

| NT. KI TCHEN  AFTERNOON

A nmedium sized roomwith a variety of ovens, cupboards and
wor k surfaces.

Much |ike the other roons, the area seens to have a style
t hat suggests it has not been updated in over 50 years.

Adrian is in conversation with Claire while he uses a snal
devi ce which seens to be picking up sone sort of recordings
fromthe furnishings in the room

Bill switches his canera focus between Adrian and Claire and
the room s surroundi ngs.

A look of curiosity is on Claire’s face as she observes the
devi ce.

CLAI RE HARPER
So what does it actually do?

An explanatory look is on Adrian’s face.

ADRI AN BRAMBLE
It picks up any residua
supernatural energy from surfaces.
: |’ve tuned the device to a
signal conmmon with supernatura
phenonena.
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Claire gives Bill a subtle questioning glance before giving
Adrian a | ook of curiosity again.

CLAI RE HARPER
And has it picked up a | ot of
supernatural energy so far?

A regretful |ook appears on Adrian's face.

ADRI AN BRAMBLE
Not so far.

An optim stic | ook appears on Adrian’s face.

ADRI AN BRAMBLE
But our investigation has only just
begun, and |I'’m sure there’s plenty
of secrets to uncover here.

Bill stops filmng and turns to Adrian with a | ook of
curiosity on his face.

Bl LL ROACH
So what do you think happened to
t he people here M Branble.

Claire shoots Bill an uninpressed | ook.

She returns her gaze to Adrian with a |l ook of curiosity on
her face.

Bill turns his canera towards Adrian, and starts film ng
agai n.

CLAI RE HARPER
| guess that is the mllion dollar
gquestion isn't it. ... Wat do you
t hi nk coul d have caused there
di sappear ance?

A slightly awkward | ook appears on Adrian’s face.

ADRI AN BRAMBLE
Well 1" mnot sure anybody really
knows. ... There are so many
unexpl ai nabl e events in the world.
... | mean the supernatural isn't
call ed the supernatural because it
happens all the tine.

Adrian gives a nervous chuckl e.
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CLAI RE HARPER
But with your know edge of the
supernatural, and the articles
avai |l abl e on the Ravendal e Hotel,
you must have an inkling of what
m ght have occurred.

The awkward | ook remai ns on Adrian’'s face.

ADRI AN BRAMBLE
Vell it could potentially be the
work of a poltergeist. ... Aspirit
t hat causes physical disturbances.

CLAlI RE HARPER
Shoul d we be afraid?

Adrian gives her a slightly reassuring smle.
ADRI AN BRAMBLE
Only if you think a Ghost could
kill you.
| NT. BAO LER ROOM  AFTERNOON
A poorly lit roomw th piping running through it.

In the mddle is a large rusted | ooking boiler which | ooks
like it has never been used.

Wnston is examning the area with an unenthusi astic | ook on
his face.

W NSTON BAKER
Oh sure, make the black guy get his
hands dirty.
W nston wal ks over to the boiler and exam nes it closely.
An unconvi nced | ook appears on his face.

W NSTON BAKER
This thing | ooks like its from The

Stone Age. ... | mght be a good
engi neer, but | ain't no mracle
wor ker .

A defeatist | ook appears on his face.

W NSTON BAKER
| I may as well scope out
| ace while I’ m down here.

Ah we
this

I
Y
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W nston takes out a device |like Wnston’'s and starts
scanni ng the piping.

SOUND OVER: gas whistl e.
A spooked | ook appears on Wnston’s face.

Hearing the whistle comng fromthe boiler, he wal ks around
to the front of it with a | ook of slight caution on his
face.

W nston | ooks through the door wi ndow of the boiler and sees
flanmes.

Wth a | ook of confusion on his face, Wnston calls out to
t he ot hers.

W NSTON BAKER
@Quys, | don’t know how but the
boil er seenms to have just started
by itself. ... "Il still giveit a
check over.

Wnston waits for a response but doesn’t hear anything.

He takes a closer look at the boiler trying to see what
started it worKking.

He pulls at its front door, but it doesn’t nove.

W NSTON BAKER
Maybe this place is haunted.

ARTHUR PLENK (O.S.)
Something |ike that M Baker.

Wth s spooked | ook on his face, Wnston grabs a | oose netal
rod and backs hinself up against the boiler.

ARTHUR PLENK (O. S.)
That won’t help you. ... | have you
exactly where | want you.

W NSTON BAKER
For what ?

ARTHUR PLENK (O S.)
Your deat h.

The boil er door sw ngs open.

W nston quickly noves away fromthe boiler and heads towards
an entrance door.
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Along trolley is sent hurtling towards W nston.

It hits himon the back of his |legs, causing himto fal
back on to the trolley.

Wnston’s head slans hard on the trolley, |eaving himdazed.
The trolley starts to nove away fromthe door
Wnston, still dazed, is unable to retaliate.

The trolley positions itself in front of the still open
boil er room

W nston focuses his eyes on the boiler, and a | ook of
confusi on appears on his face.

W NSTON BAKER
What the hell are you doing?

ARTHUR PLENK (O.S.)
Keepi ng good on my promn se.

The trolley is launched toward the boiler.
Wnston is unable to get hinself off the trolley.
The troll ey slans against the boiler.

Wnston is propelled into the boiler.

The boil er door slans.

The boiler’'s flanes i ncrease.

| NT. KI TCHEN  AFTERNCON

Adrian continues to exam ne the kitchen area, as Caire and
Bill record his actions closely.

SOUND OVER: W nston yelling out in agony

Looks of shock appears on Adrian, Claire and Bill’'s faces.

| NT. BO LER ROOM  AFTERNCON

Adrian, Claire and Bill charge into the roomw th pani cked
| ooks on their faces.

They scan the roomfor Wnston but can’'t see him

Seeing the boiler humm ng away, they cautiously exanmne it.
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They reach the front of the boiler, and through the boiler
wi ndow t hey see Wnston’s charred remains.

Claire staggers away fromthe boiler with a nauseous | ook on
her face, and tries to prop herself up against one of the

pi pes.

Adrian and Bill stare at Wnston’s remains with speechl ess
| ooks on their faces.

Susan, Philippa and Stephanie dash into the room They have
concerned | ooks on their faces.

Susan sees the |ook on Adrian's face and a worri ed | ook
appears on her face.

SUSAN PARTRI DGE
What happened?

Adrian remai ns speechl ess as he stands by the front of the
boi l er.

SUSAN PARTRI DGE
D d sonet hing happen to W nston.

Susan charges over to the front of the boiler with Philippa
and Stephani e.

A terrified | ook appears on Susan’s face.

A speechl ess | ook appears on Philippa s face.
A nauseous | ook appears on Stephanie’ s face.
St ephani e vom ts.

SUSAN PARTRI DGE
Ch God!

A | ook of sudden realisation appears on Susan’s face.
She turns to Adrian.
SUSAN PARTRI DGE
Wher e’ s Barney?!
| NT. BATHROOM  AFTERNOON
Barney’s body is lying on the floor in a pool of blood.

The door is forced wi de open and Adrian and Bil,l with
concerned | ooks on their faces, step into the room
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They see Barney’s body and a | ook of dread appears on their
faces.

A questioning | ook appears on Bill’s face.
Bl LL ROACH
Care to change your view on killer
Ghost s?
Barney and the blood vanish in front of Adrian and Bill’s
eyes.

A confused | ook appears on both of their faces.

| NT. BO LER ROOM  AFTERNOON

As the others consol e each other, Susan remains focused on
W nston’ s corpse.

Claire wal ks over to her with a supportive | ook on her face.
Claire glinpses at the corpse, when it suddenly vani shes.
A confused | ook appears on their faces.

SUSAN PARTRI DGE
What’ s goi ng on here.

| NT. LOUNGE 2 EVENI NG

Adrian and the others are in the mddl e of a heated
di scussion with each other.

A defensive |ook is on Adrian’s face.
Accusi ng | ooks are on the other’s faces.

ADRI AN BRAMBLE
| prom se you |l had no idea this
woul d happen. ... | was just trying
to find proof of Supernatural
activity in what | thought woul d be
a hot spot.

Bl LL ROACH
VWell congratul ations you found it!

A questioning | ook appears on Claire’ s face.
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CLAI RE HARPER
Al'l of that research, and there was
not hi ng that nenti oned about
anything like this.

An awkward | ook appears on Adrian’s face.

ADRI AN BRAMBLE
Not hi ng t hat seenmed concrete.

A questioning | ook appears on Susan’s face.

SUSAN PARTRI DGE
So there was sonet hi ng?

ADRI AN BRAMBLE
Maybe a suggestion of something.

A sarcastic ook is on Philippa s face.

PHI LI PPA NAYLOR
Vel | maybe you could tell us what
you know before we all die.

ARTHUR PLENK (O S.)
O why don’t | explain Ms. Naylor.

Looks of confusion and pani c appear on all faces as they
search for the voice.

Arthur’s voi ce takes on an expl anatory tone.

ARTHUR PLENK (O S.)
You see this hotel and nyself are
not just connected, we are one.

Looks of confusion remain on everyone' s faces.

ARTHUR PLENK (O. S.)
It is | who decides who can stay in
this hotel, and I who deci des you
can leave it. ... And by the end of
this night, you, like those who
peri shed at nmy hands 50 years ago,

will be w ped from existence, and
this hotel’s secrets will remain
for my next wlling victins.

Pani cked | ooks return to their faces.

Adri an gives Sarah an apol ogetic | ook.
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ADRI AN BRAMBLE
| swear | didn’'t know anynore than
that. ... | just thought it was
rumours to keep people away. ... |
t hought we’ d be okay.

Claire stares at Adrian with an angered | ook on her face.

CLAI RE HARPER
VWll you were wrong.

A commandi ng | ook appears on Bill’s face.

Bl LL ROACH
How about we give the arguing a
break and find out what we're
actually up against. ... And how we
can survive it.

Claire, with a determ ned | ook on her face, charges out of
t he room

Bill follows her novenent with an irritated | ook on his
f ace.

Bl LL ROACH

It mght be best if we don’t just
wander of f.

| NT. FOYER  EVEN NG

Claire charge into the area, wal king toward the entrance
door.

She calls out to Bill.
CLAI RE HARPER
O maybe that’s exactly what we
shoul d be doing! ... Wal king away
fromthis place, rather than
wai ting for that whatever-it-is to
kill off the rest of us.
Claire grabs the door handle and turns it.
The door doesn’t nove.

Wth an angered | ook on her face, she continues to pull at
t he door.

The door still doesn’'t nove.
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CLAI RE HARPER
Are you ki ddi ng ne!

| NT. LOUNGE 2 EVENI NG

Claire charges back into the roomwith an irritated | ook on
her face.

A l ook of curiosity is on the others’ faces.

CLAI RE HARPER
Wel | apparently we aren’t getting
out of here.

Susan, with a determ ned | ook on her face, grabs her phone
and di al s.

SUSAN PARTRI DGE
Vel | nmaybe soneone on the outside
can get in.

Susan puts the phone to her ear.
After a brief nonent a | ook of doubt appears on her face.
She puts the phone.

SUSAN PARTRI DGE
No signal .

Claire starts tapping away on her phone with a determ ned
| ook on her face.

CLAI RE HARPER
There’s al ways enmuil .

After a brief nonent a |ook of irritation appears on her
face.

CLAI RE HARPER
Apparently that’s not an option
ei t her.

A | ook of hopel essness appears on Stephanie’s face.
STEPHANI E WYLER
They have us exactly where they
want us. ... W're lanbs to the
sl aught er.

Phi li ppa gives Stephanie an irritated | ook.
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PHI LI PPA NAYLOR
Oh don't get so nelodramatic
St ephani e.

St ephani e gi ves Philippa an argunentative | ook.

STEPHANI E WYLER
Vell I'msorry if I’mnot as bl ase
about death as you Philippa. ... |
was actually looking forward to
having a full life. ... Not having
m ne cut short because of one of
Adri an’s hunches.

Adri an addresses the others with a diplomatic |ook on his
face.

ADRI AN BRAMBLE
Hey, in-group fighting is not going
to make this any easier. ... | know
we're in a difficult position.

Bl LL ROACH
Define "difficult".
Adrian ignores Bill’s comment and conti nues.
ADRI AN BRAMBLE
But we can still survive this.

We'll split in to three groups. |
and Ms. Harper will find out what
we can about the history of the

hotel. ... The rest of you can work
t hrough the hotel for other escape
poi nt s.

Looks of agreeance appear on the rest of the group’s faces.

| NT. GARAGE NI GHT

A medi um si zed room full of rusted tools and work tabl es.
Under a large cloth seens to be a vehicle.

A side door opens and Bill and Stephanie walk in.

A confident look is on Bill’s face.

A doubting ook is on Stephanie’s face.

Bill starts exploring the roomthoroughly.
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St ephani e observes the room but her expression doesn’t
change.

Bill notices the garage doors and sees they have been
chai ned together with a padl ock.

He gives Stephanie an instructive | ook.
Bl LL ROACH

| bet they woul d have kept the key

for that | ock nearby. Help ne

search for one.
They start searching through a variety of draws and trays.
After a few mnutes, Bill conmes a cross a pair of keys.
A | ook of success is on his face.

Bl LL ROACH
Bi ngo!

Bill tries the key on the |ock as Stephanie watches on with
a look of curiosity on her face.

The key undoes the lock, and Bill renoves the chain.
He pulls the garage doors but they don’t nove.

A | ook of disappointnent appears on Bill’s.

A | ook of doubt returns to Stephanie’ s face.

STEPHANI E WYLER

Anot her dead end. ... | feel like
it would be |l ess painful to just
et whatever it is kill ne.
Bill gives her an irritated | ook.
Bl LL ROACH

We’' d probably find a way out of
this place a I ot quicker if you
di al ed down the charm

An argunent ative | ook appears on Stephanie’ s face.

STEPHANI E WYLER
|’mjust being a realist. ... Its
what | do as a scientist. ...
Exam ne the facts, and figure out

the logical answer. ... And the
answer is, we're not getting out of
her e.
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The | ook of di sappoi ntnment appears on Bill’'s face.
Bill continues to exam ne the room before he turns his focus
to the tools in the garage and the cloth covered vehicle.
An optim stic | ook appears on Bill’s face.
Bl LL ROACH

Vell I'’ma caneraman. ... Its ny

job to capture a story inits

entirety. ... Not just what is

bei ng said, but what the world
around you wants to say.

He grabs the cloth and whips it off the vehicle.

A pristine condition Cadillac is reveal ed.

An amazed | ook appears on Bill’'s face.
Bl LL ROACH
Doors aren’t the only way to exit a
bui | di ng.

| NT. DI NI NG ROOM NI GHT

Adrian and Claire are sat at one of the tables researching
t he Hotel .

A questioning | ook appears on Claire’'s face.

CLAI RE HARPER
How is it that we can search
anyt hi ng we want about this place,
but we still can’t send an email ?

A suggestive | ook appears on Adrian’s face.

ADRI AN BRAMBLE
| guess whatever being is in this
hotel, wants everyone in the hotel
to know who they are, but for
everyone el se to experience it
first hand.

An unent husi astic | ook appears on Claire’ s face
CLAI RE HARPER
A narcissistic killer. ... Aren’t
we the | ucky ones.

A nonent later a frustrated | ook appears on Adrian’ s face.
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ADRI AN BRAMBLE

| don’t get it. Al | can find
about what happened tells the sane
story. ... No bodies found. ... No
sign of struggle. ... Wiat are we
m ssi ng.

A | ook of achievenent appears on Claire’s face.

CLAI RE HARPER
Maybe you need to | ook at what el se
happened at this hotel.

Claire spins her |aptop round to show Adri an.
Adrian reads a headline from 1921 titled "Arthur Plenk’s
Last Stand".
| NT. LOUNCE 2 NI GHT
Adrian and Claire are addressing the others.
a confident | ook is on everybody' s faces.
ADRI AN BRAMBLE
| thought it was tinme we had a
catch-up on the situation
Firstly how are the escape pl ans
goi ng?
A regretful | ook appears on Susan’s face.

SUSAN PARTRI DGE
We're no closer with our search.

A | ook of disappointnent appears on Adrian’s face.

ADRI AN BRAMBLE
Ah.

A slightly confident | ook appears on Bill’'s face.
Bl LL ROACH
W m ght have a coupl e of
possibilities.
A l ook of relief appears on Adrian’ s face.
Bl LL ROACH
But they're just theories at the
nonent .

The | ook of disappointnent returns to Adrian’s face.
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A confident | ook appears on Claire s face.

CLAI RE HARPER
On the plus side, we know who's
killing everyone.

An unent husi astic | ook appears on Philippa s face.

PHI LI PPA NAYLOR
Oh Yay.

I gnoring Philippa s response the | ook of confidence returns
to Adrian's face.

ADRI AN BRAMBLE
Hs name is Arthur Plenk. A
gangster who was shot dead by the
police during a shoot-out 100 years

ago.
A questioning | ook appears on Bill’s face.
Bl LL ROACH
So howis he still killing people?

A | ook of slight unease appears on Adrian’s face.

ADRI AN BRAMBLE
Vell, in an effort to get an edge
on his conpetition, Plenk decided
to start practicing black magic.

Questi onabl e | ooks appears on the other’s faces.

ADRI AN BRAMBLE
And according to sone eyew t ness
accounts, as a last hurrah, Plenk
procl ai ned that he would return
every fifty years to avenge his
deat h.

A | ook of questioning and slight disbelief appears on
Susan’ s face.

SUSAN PARTRI DGE
So what happened 50 years ago,
wasn’t an isolated incident. It was
Pl enk exacting his revenge on those
who stayed in the hotel
Adri an gives an awkward nod of agreeance.

An angered | ook appears on Bill’'s face
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Bl LL ROACH
And now he’s going to kill wus
because we were dunb enough to stay
inthis place on the 50th
anni versary of his |ast mass
sl aught er.

Adrian gives a slightly sheepish nod.

ADRI AN BRAMBLE
Yeah that's about it.

Bl LL ROACH
Well that’s great! W' re all gonna
get killed by a ghost!

A controlling | ook appears on Claire s face.

CLAI RE HARPER
Hey! ... W’ re not gonna get killed
by a ghost.

A | ook of disagreeance appears on Philippa s face.

PHI LI PPA NAYLOR
Try telling that to Barney and
W nst on.

A | ook of dread appears on Stephanie’ s face.

STEPHANI E WYLER
W& have nowhere we can hide from
them ... And you can’t Kil
sonmeone that’ s al ready dead.
It’s just a matter of tinme now.

A defensive | ook appears on Adrian’s face.

ADRI AN BRAMBLE
Yes they can be anywhere, but it
doesn’t nmean we can’t still
survive. ... |If we keep together we
can watch out for each other.
Strength in nunbers.

ARTHUR PLENK (O. S.)
A good suggestion M Branbl e.
But it won’'t work agai nst ne.
Uneasy | ooks appear on their faces.
Pieces of thin netal are ripped from gl ass panes and door
hi nges.
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The group observe the floating pieces wth | ooks of
uncertainty on their faces.

The pieces of netal suddenly take flight.
They stri ke Stephanie piercing her body |ike darts.
St ephanie yells out in agony and drops to the floor.

Wth panicked | ooks on their faces, the others rush over to
St ephani e.

They work at renoving the pieces of netal enbedded in her.
A controlling tone appears on Arthur’s voice
ARTHUR PLENK (O S.)
|’mno nmere ghost. ... | contro
every part of this hotel. ... | am
everywhere, and | can nake the
hotel do everything | want.

As the others continue to hel p Stephanie, two narrow pieces
of nmetal are renoved froma glass frane.

They hover in front of Stephanie.
The others are distracted trying to nurse Stephanie’ s wound.

Wth a dazed and weakened | ook on her face, Stephanie
observes the floating pieces.

The two pieces are | aunched towards Stephani e’ s head.

They pierce her eyes, killing her instantly.

The others watch on in terror, as Stephanie’ s body coll apses
on the floor.

| NT. DI NI NG ROOM NI GHT

Adrian, Caire, Bill and Susan are sat at a table in a
heat ed debat e.

Phi li ppa, seem ngly distancing herself fromthe others, is
on her | aptop.

A defensive | ook appears on Adrian’ s face.
ADRI AN BRAMBLE
There nmust still be a way to get

out of here. ... Nothing is
i nescapabl e.
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Bl LL ROACH
| think us dying here is
i nescapable! ... You heard him he

is the hotel, he can make it do
what ever he wants.

ADRI AN BRAMBLE
VWell | refuse to believe that al
hope is | ost.

SUSAN PARTRI DGE
That’ s the sort of reasoning that
got us in this spot in the first
pl ace!

A slightly optimstic | ook appears on Philippa s face.
She turns to the others with a commandi ng | ook on her face.

PHI LI PPA NAYLOR
| just found our escape plan.

A slightly confused | ook appears on the others’ faces.

PHI LI PPA NAYLOR
So how about you all stop arguing
so that we can get out of here
before Plenk kills the rest of us.

A questioning | ook appears on Claire’ s face.

CLAI RE HARPER
So what’s the plan?

Philippa turns her |aptop around to show the ot hers.

An image i s shown of Arthur wearing an unusual pendant.
A |l ook of curiosity appears on the other’s faces.

An expl anatory | ook appears on Philippa s face.

PHI LI PPA NAYLOR
Pl enk’ s powers were connected to a
pendant he always had on his
person. Wen the police renoved
Pl enk’s body fromthe hotel, he
didn’t have the pendant. ... The
pendant attached itself to the
hotel when Pl enk becane part of it.
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Bl LL ROACH
So if we find and destroy the
pendant, we destroy Plenk’s power.

A | ook of slight uncertainty appears on Philippa s face.

PHI LI PPA NAYLOR
Yes. ... In theory.

An uni npressed | ook appears on Susan’s face.

SUSAN PARTRI DGE
“In theory" ... Asinlittle nore
t han a hunch.

An argunentative | ook appears on Philippa' s face.

PHI LI PPA NAYLOR
You got a better idea? ... |I’msure
we'd all like to hear it!

A awkward | ook appears on Susan’s face.
A questioning | ook appears on Bill’s face.

Bl LL ROACH
| f that pendant really is here, how
are we going to find it? ... It'II
be Iike |l ooking for a needle in a
haystack. ... Plus the fact that
Pl enk probably knows what we’re
pl anni ng, and could stop us at
anyti ne.

A suggestive | ook appears on Adrian’s face.
ADRI AN BRAMBLE
W split in to groups. W can cover
t he hotel quicker.
An unconvi nced | ook appears on Caire’ s face

CLAI RE HARPER
And get killed off easier.

A defensive | ook appears on Bill’s face.

Bl LL ROACH
Not if we watch out for each other.

A |l ook of uncertain acceptance appears on Claire’ s face.
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CLAI RE HARPER
Best not to waste anynore tine
t hen.
| NT. HALLWAY 2 LATE NI GHT

A long narrow area wth several connecting doors.

It is decorated in a simlar fashion to the rest of the
hot el .

Bill and Philippa are wal ki ng through the hall way.
Bill has an unenthusiastic | ook on his face.

Phi |l i ppa seens to be scanning the doors with a | ook of
determ nati on on her face.

A sarcastic | ook appears on Bill’'s face.

Bl LL ROACH
Maybe it would be better to check
every roomwe pass in order, rather
t han bei ng pi cky about what nunber
we |ike.

Airritated | ook appears on Philippa s face.
PHI LI PPA NAYLOR
| m not picking the nunbers | |ike
you ass. ... I'mlooking for the
one specific nunber that could give
us all the answers we need.
A confused | ook appears on Bill’'s face.

Phili ppa stops in front of a door, and a | ook of achievenent
appears on her face.

Phi li ppa forces the door open and wal ks in.

| NT. BEDROOM 2 LATE NI GHT

A smal | nodestly decorated room

Bill observes the roomwi th a | ook of uncertainty on his
face.
Bl LL ROACH
| don’t get it. ... Wuat’s so

speci al about this one?
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An expl anatory | ook appears on Philippa' s face.

PHI LI PPA NAYLOR
According to the old guest
regi sters, this was Arthur Plenk’s
room

A |l ook of realisation appears on Bill’'s face.

Bl LL ROACH
What better a place to hide
somet hi ng i nportant to you.

PHI LI PPA NAYLOR
Exactly.

A commandi ng | ook appears on Philippa s face as she opens
t he bat hroom door.

PHI LI PPA NAYLOR
|'ll start in here.

Bill opens a wardrobe, and carefully explores each section
of it before closing it again.

He opens the drawer of a bedside table and finds it enpty.

Phi | i ppa wal ks back into the roomwi th a | ook of
di sappoi nt nent on her face.

Bill scans the roomwith a | ook of determ nation on his
f ace.

After a nonent a | ook of disappointnent appears on his face.

Bl LL ROACH
Vell | guess we just have to | ook
somewher e el se.

PHI LI PPA NAYLOR
| really thought this would be it.
: Were el se woul d you keep
something so inportant, than in
your own |living quarters.

A sly | ook appears on Bill’'s face.
Bl LL ROACH
Unless if they were so paranoid
about losing it that they actually
kept it on themat all tines.

A | ook of sudden realisation appears on Philippa s face.
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PHI LI PPA NAYLOR

That’s it. ... That’'s where it is.
A confused | ook appears on Bill’s face.
Bl LL ROACH
Wher e?

PHI LI PPA NAYLOR
H s | ast known location. ... | bet
t hat when he di ed, the pendant
|atched itself on to that same
spot .

A di sm ssive | ook appears on Bill’'s face.

Bl LL ROACH
The problemis we don’t know where
in the hotel he died.

A confident | ook appears on Philippa s face.

PHI LI PPA NAYLOR
The crime scene i mages can give us
those details. ... W just need to
| ocate them onli ne.

A | ook of agreeance appears on Bill’s face.
Bl LL ROACH
Then we’d better start |ooking for
t hem
Bill wal ks over to the bedroom door, and Philippa follows
hi m

The bed suddenly launches itself across the floor towards
Phil | i pa.

It slams into Philippa, slamm ng her against the wall.

Philippa, wincing in pain, tries to free herself fromthe
bed.

ARTHUR PLENK (O.S.)
Vell aren’t you snmart.

Bill, with a | ook of determ nation on his face, pulls at the
bed, trying to nove it away from Phili ppa.

The bed starts to nove away.

The bedside table is flung at Bill.
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It smashes into him knocking himto the floor.
Bruised fromthe attack, Bill tries to get back on his feet.

The beside table, pushes against him stopping himfrom
getting back up

Phillipa stares at Bill with a | ook of desperation on her
face.

A wall lanp behind Philippa unravels itself.
It waps itself around Philippa s neck.

Bill watches on with a fearful |ook as Philippa tries to
| oosen the lanp’s grip.

Arthur’s voice takes on a sly tone.
ARTHUR PLENK (O S.)
Do you know how a gangster nanages
to hold on to a successful
busi ness?

A brief |ook of uncertainty appears on Bill’s and Philippa’s
faces.

ARTHUR PLENK (O S.)
By elimnating any threats.

The I anp tightens nore around Philippa’ s neck.
SOUND OVER: neck snap
A lifeless stare appears on Philippa s face.
A | ook of terror appears on Bill’'s face.
The [anp unwaps itself from Philippa s neck.
Philippa s body drops to the floor.
ARTHUR PLENK (O S.)

Now run and tell your friends that

1’11 kill themall very soon
| NT. DI NI NG ROOM  EARLY MORNI NG
Adrian, Claire and Bill are sat at a table | ooking through

crime scene inmages fromthe Ravendal e Hotel with heavilly
focused | ooks on their faces.
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Susan nervously paces back and forth fromthe table with a
worried | ook on her face.

A | ook of success appears on Caire’' s face.

CLAl RE HARPER
Bingo! ... | founds the inmage of
Arthur Plenk’s |ast known
wher eabout s.

Adrian and Bill exam ne the inmage closely w th sonmewhat
ent husi astic | ooks on their faces.

Susan notices their responses and an appal |l ed | ook appears
on her face.

SUSAN PARTRI DGE
How can you all be so optimstic?
Arthur Plenk said he’'s going to

kill us all.
Bill stares at her with an argunentative | ook on her face.
Bl LL ROACH
Its not optimsm ... Its
determ nation to not |let that thing
kill anyone el se.

Looks of agreeance appears on Adrian’s and Claire’ s faces.

A sheepi sh | ook appears on Susan’s face.

Bl LL ROACH
| was forced to watch Pl enk kil
Philippa. ... 1I've never felt nore
helpless ... | won't let any you be

put in that situation.

Wth a | ook of acceptance on her face, Susan wal ks over to
the others and exam nes the inmage.

SUSAN PARTRI DGE
Then lets figure out where that
pendant is.

After a nonment a | ook of realisation appears on Caire’s
face.

CLAI RE HARPER
That’ s the foyer. Near the
stai rcase.

A sly |l ook appears on Claire’ s face.
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CLAI RE HARPER
That son of a bitch al nbst escaped.

| NT. FOYER EARLY MORNI NG
Adrian, Claire and Susan are exam ning the staircase.
An unconvi nced | ook appears on Caire s face.

CLAI RE HARPER
There’s nothing here, damm it. ..
He just wanted to see us suffer one
[ ast tine.

Susan, ignoring Claire’s coments, closely exam nes the rai
of the staircase with a | ook of curiosity on her face.

She takes a close look at a small round pl aque.
A | ook of success appears on her face.

SUSAN PARTRI DGE
| found it.

Adrian and Cl aire exam ne the pl aque.

SUSAN PARTRI DGE
It’s the sanme design as the
pendant. ... \Wat better a way to
hi de sonet hing than nake it | ook
like its always been part of the
furniture.

Susan pulls at the plaque but it won't budge.
An uncertain | ook appears on Susan’s face.
SUSAN PARTRI DGE
Now t hat we’ ve found it, we’ve just
got to figure out howto get rid of
it.

Bill, with a confident | ook on his face, wal ks into the
room brandi shing a | arge tool box.

The others stare at himwth [ ooks of curiosity on their
faces.

Bill drops the tool box near the plaque.
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Bl LL ROACH
This | ot should cover it.
Bill opens the tool box and takes out a chisel and a hanmmrer.
Bill positions the chisel between the plaque and the rail

and rai ses the hamer.
A | ook of concern appears on Adrian’s face.

ADRI AN BRAMBLE

Easy.
Bl LL ROACH
Nothing to worry about. ... |I'm
quite the handyman when | need to
be.
Bill taps the hammer with the chisel.

After a few well tinmed strikes, the plaque cones off the
rail.

The ot hers exam ne the pl aque.
A l ook of curiosity appears on Caire s face.
CLAI RE HARPER
What are we supposed to do with it
now?
An expl anatory | ook appears on Bill’'s face.

Bl LL ROACH
We destroy it.

The room shudder s.

A cautious | ook appears on Bill’'s face.
Bl LL ROACH
Before Arthur Pl enk destroys us.
A commandi ng | ook appears on Bill’s face.
Bl LL ROACH
Can one of you hold it in place for
ne.

Adri an steadies the plaque.

Bill rests the chisel in the mddle of the plagque and rai ses
t he hamer.

( CONTI NUED)



CONTI NUED: 51.

Bill strikes the plaque several tines.
The plaque snaps in half, letting off a feint green gl ow

The group exami nes the roomfor any further signs of
novenent .

A questioning | ook appears on Claire’ s face.

CLAI RE HARPER
Did it work?

Bill stares at her with a | ook of uncertainty.

Bl LL ROACH
W'll only find out by trying.

He turns to the group with a questioning | ook.

Bl LL ROACH
Who wants to check?

A | ook of acceptance appears on Susan’s face.

SUSAN PARTRI DGE
"1l give it a try.

Susan wal ks over to the entrance door and turns the handl e.

The others watch on with | ooks of anticipation on their
faces.

Susan pulls the door gently.
The door opens slowy.
A | ook of relief appears on the group’ s faces.

Bl LL ROACH
Fi nal ly.

An uncertain | ook appears on Claire’' s face.

CLAI RE HARPER
So do we just walk out. ... It
seens a little easy.

A reassuring | ook appears on Adrian’s face.
ADRI AN BRAMBLE
| wouldn’t class everything we' ve

been through as easy. ... Maybe
that is all we have to do.
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A confident | ook appears on Susan’s face.

SUSAN PARTRI DGE
| guess there’'s only one way to
find out.

As the others watch on with | ooks of anticipation, Susan
pulls the door open a little nore and cautiously slides her
arm out si de.
The door suddenly slanms hard.
Susan’s armis torn from her body.
Susan col | apses on the grounds, her face full of agony.
The others watch on in terror.
ARTHUR PLENK (O S.)
You mi ght have broken the seal, but
you' re far from safe.
Hel pl ess | ooks appear on the group’s faces.
ARTHUR PLENK (O S.)
| still control this hotel, and
everybody who is left init.
A commandi ng | ook appears on Adrian’s face.
ADRI AN BRAMBLE
We need to find sonething to stop
the bleeding. ... Maybe there’s
sonmething in the kitchen

Adrian neals next to Susan, trying to confort her as the
others race towards the kitchen.

A pl eadi ng | ook appears on Susan’s face.

SUSAN PARTRI DGE

No! ... Stop!
Claire and Bill stop and turn round to face Susan.
They all ook at Susan with uncertain | ooks on their faces.

SUSAN PARTRI DGE
You can’'t afford to waste tine on
nme.

A worried | ook appears on Adrian’s face.
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ADRI AN BRAMBLE
|’ mnot going to | ose you.

Susan gi ves a weakened smrk.

SUSAN PARTRI DGE
| just lost an armand |’ m bl eedi ng
heavily. ... You don't really have
a choi ce.

A determ ned | ook appears on Adrian’s face.
A commandi ng | ook appears on Susan’s face.

SUSAN PARTRI DGE
The only way you can stop Arthur
Plenk is by destroying him
conpletely. ... You have to find a
away to destroy the hotel. ... Al
"Il do is cost you tine.

ADRI AN BRAMBLE
But you're ny best friend. ... |
can’t do this without you.

Susan gives hima weakened sm | e.

SUSAN PARTRI DGE
You' ve al ready found the proof
you’ ve al ways been searching for
... And I'mglad | got to be by
your side when you found it.
Now you have to live so you can
share it with the world.

ADRI AN BRAMBLE
But ?

A commandi ng | ook appears on Susan’s face.

SUSAN PARTRI DGE

G0 before its too late. ... | can
entertain our host for a few
m nut es.
Adrian, Claire and Bill give Susan regretful | ooks before

dashi ng out of the Foyer.

After a nonent |ooking to make sure the others had |eft,
Susan scans the room cl osely.
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SUSAN PARTRI DGE
| guess you’' ve got nme where you
want nme now Plenk? ... Do your
wor st .

Arthur takes on a confident tone.
ARTHUR PLENK (O. S.)

You' re friends will not be
successful, no nmatter how nuch of a
head start they think they have.
... But I may as well finish what
|’ve started with you

A decorative shield is renoved froma pl aque.

Susan watches as the plaque hovers in the air before
aligning itself with her.

A |l ook of concern but willingness appears on Susan’s face.

The shield is | aunched towards Susan, decapitating her.

| NT. KITCHEN EARLY MORNI NG

Adrian, Caire and Bill are in conversation with each other.
They all have guilty | ooks on their faces.

ADRI AN BRAMBLE

| shouldn’t have left her. ... She
deserved better. ... It's all ny
faul t.
A defensive | ook appears on Bill’s face.
Bl LL ROACH
It’s not your fault. ... W all had

the right to choose if we signed up
for this experinment of yours.
These things are never w thout

risk. ... Maybe not such a big risk
as this, but it was still our own
choi ce.

Claire gives Bill a slightly guilty | ook.

A m xed | ook of guilt and acceptance appears on Adrian’s
face.

A commandi ng | ook appears on Bill’s face.
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Bl LL ROACH
Now we’ ve just got figure out how
to blow up this place.

An uncertain | ook appears on Claire’ s face.

CLAI RE HARPER
Any chance this place has a | arge
stock of expl osives sonmewhere.

An uni npressed | ook appears on Bill’s face.
A |l ook of realisation appears on Adrian’s face.
ADRI AN BRAMBLE

We don’t need expl osives, we just
need the right elenments to cause an
explosion. ... And I think I can
figure out what they are.

A questioning | ook appears on Adrian’s face.

ADRI AN BRAMBLE
| just need to know where they’|
be.
Supporting | ooks appear on Bill and Claire's faces.

Bl LL ROACH
We can help you find them

A variety of utensils and crockery start flinging their way
t owar ds t hem

The others quickly shield thensel ves the best they can from
t he attacks.

A | ook of urgency appears on Caire’s face.
CLAI RE HARPER
Let’s find them quickly.
| NT. GARAGE EARLY AFTERNOON

Adrian and Bill are working on an electrical device with
several |eads running out of it.

Claire, with a cautious |ook on her face, stands guard over
the others in a defensive position while tightly holding a
spade and observing the room

A screw driver is |aunched towards Adrian and Bill.
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Claire swings at the screw driver, knocking it across the
room

A brief | ook of confidence appears on Claire’'s face.

CLAI RE HARPER
|’ mgetting pretty good at this.

A questioning | ook appears on Claire s face.

CLAI RE HARPER
Speaki ng of which. ... How are you
guys getting on there. ... Not that
| don't like playing ball with this
guy, but my arns are starting to
get tired.

A convinced | ook appears on Adrian’s face.

ADRI AN BRAMBLE
| think we’'re actually there.

A slightly cautious | ook appears on Bill’s face.

Bl LL ROACH
You sure?

A slight |Iook of uncertainty appears on Adrian’ s face.

ADRI AN BRAMBLE
VWl |l as sure as soneone whose never
wired up a hotel to explode before
,Wth randomitens found in a
garage and kitchen, can be.

A doubtful | ook appears on Bill’'s face.
ADRI AN BRAMBLE
|’msure. ... | was just saying how
it is.
Adrian gives Bill a questioning |ook.

ADRI AN BRAMBLE
Al t hough, blowing up this place is
only half the battle. ... W also
need to nmake sure we can get out of
this place wi thout getting caught
in the blast. ... and w thout
anyone else losing a |inb.

Claire gives Bill a questioning |ook.
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Bill picks up a small hand held device, and an expl anatory
| ook appears on his face.

Bl LL ROACH
This will allow us to detonate this
pl ace froma distance. ... But its
the only one we got, so we can’'t
forget it

Bill wal ks over to the car and taps his hand on it.

Bl LL ROACH
And this will get us out of the
hotel. ... W should be able to
smash through the garage doors and
cl ear the house before Pl enk has
t he chance to retaliate.

Adrian flicks a switch on the electrical device.
SOUND OVER: el ectrical hum

Adri an exam nes the device.

After a nonent, a confident | ook appears on his face.

ADRI AN BRAMBLE
Its working.

A determ ned | ook appears on Bill’s face.

Bl LL ROACH
Then lets get out of here.

They nove over to the car.
A small tool box is launched towards Bill.
It slams into him knocking himagainst the car.

The hand hel d device flies out of his hand and slans into a
wal | .

Adrian and Claire stare at bill with concerned | ooks on
their faces.

Dazed and aching fromthe attack, Bill gets back to his
feet.

ARTHUR PLENK (O S.)
You really think 1'd just let you
get away with this plan of yours.
... | just wanted you to see your
hopes col | apse.
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The el ectrical device starts to shake.

Adrian, Bill and Claire watch on in panic.
Bill launches hinself at the electrical device, westling
back control of it.
Bill |ooks at Adrian and Claire with a demandi ng | ook on his
face.

Bl LL ROACH

W' ve got to find the renote.
Adrian and Claire frantically search the garage.

Adrian sees the renpote on the floor, and with a | ook of
relief on his face picks it up

A look of relief appears on Bill and Claire’s faces as well.

Adrian takes a closer | ook at the renote, and a | ook of
worry suddenly appears on his face.

Bill and Claire |look at Adrian with uncertain | ooks on their
f aces.

CLAI RE HARPER
What’ s wrong?

ADRI AN BRAMBLE
The nmechanismis damaged. It won’t

wor K.
Worried | ooks appear on Bill and Claire’ s faces.
Bill looks at Adrian and Claire with a regretful 1ook on his
face.
Bl LL ROACH
But it can still be triggered

manual |y right?
A confused | ook appears on Adrian’s face.
ADRI AN BRAMBLE
It can, but not if you want to
surv. .
A | ook of sudden realisation appears on Adrian’s face.

Bl LL ROACH
| can’t let you do that.

A | ook of realisation appears on Claire’s face.
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She turns to Bill with a | ook of refusal on her face.

CLAI RE HARPER
You're not going to sacrifice
your sel f.

An argunentative | ook appears on Bill’s face.

Bl LL ROACH
We need to make sure this Hotel is
destroyed, or no-one will be safe.
: And seeing as |'mthe only one
stopping this device from bei ng
destroyed before it can be used, we
don’t have a choice in the matter

Tears roll down Claire s face.

CLAI RE HARPER
But we’ve al ways been toget her.
You can’t not be there anynore.

A supportive | ook appears on Bill’'s face.

Bl LL ROACH

You’ ve al ways had a fighting
spirit, you ve just got to run with
it. ... | was just happy to enjoy
the ride, but ny journey ends here.

You’ ve got the story you need
to be a success. Don’t throw it
awnay.

A | ook of refusal appears on Claire’ s face.
A suggestive | ook appears on Bill’'s face.
Bl LL ROACH
Either you all |eave now, or |
flick a swtch and none of us
| eave.
Claire gives a weak nod of acceptance.
Claire and Adrian get in the car.
SOUND OVER: car engine

Bill watches on with a m xed | ook of sadness and relief on
his face.

The car charges forward smashi ng through the garage doors.

A grin appears on Bill’s face.
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Bl LL ROACH
You | ose Pl enk.

Arthur’s voi ce takes on a chall engi ng tone.

ARTHUR PLENK (O S.)
Not if you can't flick that switch

Bl LL ROACH
VWll if it means one | ess arsehol e
in the world.

Bill flicks the switch.

EXT. RAVENDALE HOTEL EARLY AFTERNOON

The car races away fromthe hotel

| NT. CAR  EARLY AFTERNOON

As Adrian races the car along the road, Claire with a
saddened | ook on her face stares back at the hotel.
EXT. RAVENDALE HOTEL EARLY AFTERNOON

Several small explosions go off in the Hotel before
culmnating in one large blast that blows it to pieces.
EXT. RAVENDALE HOTEL LATE NI GHT

Several police cars, anbulances and TV vans are surrounding
the remains of the Hotel.

Police officers closely observe the remains as reporters
descri be what is going on.

A worn out |ooking Adrian and Claire are speaking to a
Police Oficer who is taking notes.

The Police O ficer excuses thenself for a nonent.

Adri an observes one of the reporters with a | ook of
curiosity on his face.

ADRI AN BRAMBLE
Shoul dn’t that be you over there?
Getting the scoop, especially
wi th your first hand experience.
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Claire observes the reporters and a di sm ssive | ook appears
on her face.

CLAI RE HARPER
After what we went through, what we
lost, I’mnot sure if exposing the
gritty details of it on TV feels
right to ne anynore.

A questioning | ook appears on Adrian’s face/

ADRI AN BRAMBLE
But what about what Bill said? ...
You shouldn’t throw the opportunity
awnay.

A determ ned | ook appears on Caire’s face.

CLAI RE HARPER
I’l1l share ny experiences, but in a
book. ... I think I'"ll just stick
to the hidden joys of reporting on
ny own comunity’ s |lives these
days. ... Less risky.

A l ook of curiosity appears on Caire s face.

CLAI RE HARPER
What about you getting yourself out
there? ... You got the proof of the
supernatural . You can pretty nuch
ri ght your own ticket as a ghost
hunt er .

A determ ned | ook appears on Adrian’s face.

ADRI AN BRAMBLE
just let ny research do the

1" 11

talking. ... | don’t need the
glory. Inspiring others is a
heal t hi er option.

Claire gives hima little smle
CLAI RE HARPER
| guess we’re both in agreeance
then. ... Maybe there is nore
i nportant things than fane.

Adrian gives her a little smle.
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ADRI AN BRAMBLE
Maybe.

EXT. RAVENDALE HOTEL LATE AFTERNOON

Al t hough the energency services and TV crews have noved on,
shattered pieces of the Hotel are still scattered around.

TWO YOUNG BOYS on bicycles cone racing along the road and
pull up in front of the Hotel’s remains.

The First Boy gets off of his bike and starts hunting around
the pieces with a determ ned | ook on his face.

The Second Boy, with an uncertain |ook on his face hurries
over to the other boy.

SECOND BOY
Are you sure about this?

FI RST BOY
Its all over the Net. Trust ne.
This is where the Haunted Hote

was.
SECOND BOY
And what exactly are you | ooking
for? ... Proof of Ghosts?
FI RST BOY
Just alittle proof. ... Maybe

somet hi ng got |eft behind.

SECOND BOY
| don’t think the police would just
| eave haunted itens |ying around.

After a mnute, a | ook of disappointnment appears on the
First Boy' s face.

FI RST BOY
Dam it!

A slightly nocking | ook appears on the Second Boy’'s face.

SECOND BOY
No haunted itens?

FI RST BOY
Not hi ng.

( CONTI NUED)



CONTI NUED

SECOND BOY
So I can go hone and have di nner?

FI RST BOY
Yeah | guess.

They both get on their bikes.
The First Boy | ooks back at the Hotel’s renains.
FI RST BOY

| really thought there’ d be
sonet hi ng.

An uni npressed | ook appears on the Second Boy’' s face.

SECOND BOY
Oh well, | guess you'll just have
to hunt sonewhere el se.

The Boys cycl e away.

63.

A nonent later a blue glow briefly appears on a piece of

r ubbl e.



