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FADE | N.

EXT. BENNY HOLMES ESTATE - N GHT

Massive sprawl i ng estate/ horse farmbathed in security |ights.
The grounds surroundi ng the massive mansi on pool area and
stables are patrolled by arnmed guards. Those grounds are
densel y wooded.

O S CRIES OF WOVEN com ng fromthe barn.

P.OV Nightvision. Vision is greenish alnost a negati ve.
Wearer is perched up high as he | ooks down on TWO GUARDS on
patrol. They are wal ki ng towards hi moblivious.

The wearer begins noving silently...

EXT. PATH - MOMENTS LATER

Guards PHIL and JIMW are tooled up with assault rifles and
pi stol s.

O. S snap.

Phil spins raising his weapon.

JI MW
Whoa dude. Switch to decaf.
PHI L
| heard sonet hi ng.
JI MW
Sodid!I. It's a forest. There are

noises in a forest. You have been
in the forest before, right?

PHI L
(1 oner s weapon)
O course. Just get junpy when the
boss is bringing in new custoners.
Sone of those guys are nonsters.

JI MWY
Just think about the noney.

PHI L
The pay is great for this job but
that shit is off the chain.

Phil turns back. P. OV BARN t he source of the cries.
PHI L ( CONT' D)

Seen sone shit overseas.
( MORE)



PHI L ( CONT' D)
Al nbst seened nornal over there.
Not here man.

JI MW
That it is. Wichis why I'mal
too happy to wal k perineter.

PHI L
Me too-.

He is cut off as a BLADE bursts through his chest! The bl ade
retracts and his body falls.

JI MW
VWhat the fuck?!

Turns raising his weapon towards the shadows. There is a
GLINT of metal and a SPRAY OF BLOOD as his throat is slashed
nearly decapitating him He coll apses.

O. S. approachi ng voi ce.

P.OV N ghtvision. Hands grab the bodies and drag theminto
t he bushes.

SAM guard, approaches. He is doing a radio check. His
FLASHLI GHT sweepi ng back and forth.

SAM
(into radio)
Phil? Jimy? 1'mat the path.
G ve ne your twenty.

Samis P.O V flashlight beamfalls on the BLOOD on the ground.

SAM ( CONT' D)
VWhat the hell ?!

A SWSH of air as a WRE NOOCSE drops from above and ci nches
around his neck. Samis yanked up into the trees.

Flashlight falls to the ground BLOCOD spills from above | andi ng
on the lens turning it red.

| NT. BARN - MOMENTS LATER

BENNY HOLMES is dressed in a RUBBER SMOCK and RUBBER BOOTS.
His shirtl ess upper body is covered in sweat.

He hol ds a FI REHOSE spraying water at one of the pens. In
t he back of the pen are TWENTY WOMVEN nost nearly naked, al
soaked, cowering as the water blasts at their skin. They
are SEX SLAVES and Benny is getting themready for auction.



3.

LEE ROY stands off to the side. He hol ds a BUCKET w th SQAPY
WATER.

BENNY
(to Lee Roy)
You know, this would go a |lot faster
if you quit hiding in the corner.

LEE ROY
Sorry boss, but that water is
freezing.

BENNY

Use that big brain of yours and tell
‘emto get to it.

He shuts down the hose.
Lee Roy steps towards the cowering wonen.

LEE ROY

(1 n Russi an)
Time to get cleaned up.

(drops the buckets)
The faster you get this done, the
faster you get dry.

(no one noves)
NOW

He slans a netal rod against the pen wall maki ng them shudder.

A few begin to nove to the buckets, tentatively soaping
t henmsel ves. (Others cower in the corner crying.

BENNY
Oh Christ this is going to take
forever. W got people com ng.
(to other nen)
Get ' em novi ng!

Two nen, MARSHALL and THEO step forward. Each has a CATTLE
PROD. They step into the pen. The wonen retreat. A few
don't nove fast enough and get a ZAP nuch to the delight of
the two nen.

A third man, PADDY, has tucked his cattle prod under his arm
as he holds up his CELL PHONE taking a video. He grins |aughs
enj oyi ng the show.

LEE ROY
(to Paddy)
Hey! Get in there. W got work to
do.



Rel uctant|ly Paddy pockets his phone before stepping in to

the pen. W excessive vigor he uses his cattle prod to force
the wonmen towards the buckets. Any stragglers he |ays the
cattle prod on themrepeatedly. A VICIOUS SM LE creases his
face.

Benny opens up the hose again rinsing off the wonen.

PADDY
(to Benny)
Don't forget to get 'em behind the
ears!
They all laugh as Benny directs the spray at one wonman's

head knocki ng her off her feet.
B.G vehicle lights approach the open door

GREG whips into the barn driving a SIDE BY SIDE ATV. Two
ot her gunnmen, CHRIS and TYLER sit in the back. They junp
out taking up positions facing the door way as Greg rushes
to Benny.

GREG
(yel l'i ng)
Boss, sonething's going on!
BENNY
(yel l'i ng)
What ?
GREG

Sonmet hing's going on! Can't get the
guys on the radio!

BENNY
So go look for '"em

GREG
W did. Can't find them

Benny finally shuts off the hose.

BENNY
What do you nean?

GREG
They're gone. |It's like they al
di sappear ed.

BENNY
VWho?



GREG
Al of them W can't find no sign
of anybody.
CHRI S
Except the bl ood.
BENNY
What ?
CHRI S
(to GeQ)
Tell him
GREG
He t hought he found bl ood on the
trail.
BENNY

VWhat the fuck are you sissies talking
about ? Junpi ng at shadows.

CHRI S
The guys at the front gate are m ssing
too. I'mtelling you; I can't find

t hem anywher e.
Benny drops the hose. Looks at the three Cattle Prod nen.

BENNY
Stay here. Lock the gate.

Doffs his snock and gl oves. Benny and Lee Roy pile in the
si de by side.

Marshall and Theo swing the gate closed locking it. Paddy
takes out his phone and starts recording the suffering wonen
agai n.

EXT. ESTATE - MOVENTS LATER
They drive fromthe barn around the corral. LIGATS illum nate

the path. Even with the noise the horses do not nove as
they huddl e together. They are petrified of sonething.

BENNY
VWere are they? There should be
guys here.

CHRI S
| told you.

GREG

He nust have got them



BENNY
Who?

TYLER
Ahhh! |

There is a spray of blood. He clutches his NECK as it jets
bl ood before tunmbling to the ground.

G eg brakes.

GREG
What happened to hi nf!

CHRI S
| don't know | didn't see not hing!

BENNY
(to GeQ)
VWhat are you doing?! Go! GCet ne
out of here!

Before Geg hits the gas Chris is struck and falls.

Lee Roy ducks then SCREAMS as a BLOODY HOLE appears in his
wist jetting bl ood.

Greg whips the ATV along the path surroundi ng the POCOL.
FOUR BODI ES float in the crinmson water.

In the MST rising off the water a RED LASER BEAM appears.
It tracks the ATV.

Lee Roy barely has tine to register the RED DOT on his chest
before he is struck, the projectile punching right through
him He falls to the ground.

EXT. MANSI ON - MOMENTS LATER

Approaching the mansi on a GUARD appears on the bal cony, his
gun trained on the property. RED DOT appears on his forehead,
WHACK. He is struck, his head spraying red m st.

Anot her guard steps onto the patio searching for a target.
But the RED DOT appears on his chest. WHACK. He falls in a
heap.

GREG
Hol d on!

He keeps the ACCELERATOR down and smashes through the patio
door and into the mansion.



I NT. MANSI ON - MOMENTS LATER

They spill off the ATV facing the smashed patio doors. G eg
hol ds a pistol which seens pathetically small

BENNY
VWhat now?

GREG
| don't know.

BENNY
Turn off the |ights!

GREG
VWhat ? How am | supposed to see hin?

BENNY
Then turn them on!

O S. sonmething falls

BENNY ( CONT' D)
He's in the house! The P-

GREG
He's just a man! This is sonething
el se!

BENNY
What do you nean? How can you be
sure?

Gegis wild eyed and very spooked.

GREG
The panic room Get to the panic
room

They scranble to their feet running wildly down the hallway.
They crash into the GAME ROOM

| NT. GAME ROOM - MOMENTS LATER

They dodge around the pool and card tables, past the bar to
t he PI NBALL MACHI NE

Geg presses CON RETURN. There is a THUNK as the | ocks

di sengage. He pulls on the gane. Snoothly a section of the
wal | slide out of the way revealing a darkened hallway |ined
with concrete.

They rush inside.



I NT. PANI C ROOM - MOMENTS LATER

Geg pulls the door shut and hits a button. There is a THUNK
as the | ocks engage. The roomis dimy |it.

Benny steps to a bank of CCT MONI TORS. Scanning them front
entrance, nain gate, pool, pathway, garage, all he sees are
the bodies of his guards or nothing at all. One nonitor
shows the BARN and the wonen and their captors. They appear
oblivious to what is going on.

BENNY

Where is he?
CREG

It ain't him [|'mtelling you.
BENNY

More lights! Turn on all the Iights!

Geg flicks swtches and the images on the screens brighten,
ni ght becones day. But they reveal nothing el se.

BENNY ( CONT' D)
There was thirty guys out there. It
was him It had to be. Do you think
it was hin? Wo el se would be?

GREG
| don't know.

BENNY
Maybe it's nore than one. W gotta
call Ti bbs.

GREG

Ti bbs? He's just a |ackey. It's

Howard. [It's his fault this is

happening. And that stupid wfe of

his! They made too nuch noi se!

BENNY
(grabbi ng his phone)

Shut up! Keep | ooking!
Both nmen focus intently on the screens searching..
Nei t her notice the SHADOW shift behind them..

Both stiffen when they hear the SING OF METAL as a bl ade is
drawn fromits scabbard.

The phone falls from Benny's hand.

Geg's eyes dart to his PISTOL on the desk beside him



He | unges-.
I NT. MANSI ON - MOMENTS LATER

O S. the nen screamin horror. @unshots. Screans end
abruptly.

| NT. BARN

Marshal | and Theo stand near the door peering toward the
house.

MARSHAL L
I"mtelling you, |I heard gunshots.
THEO

So what do we do? Boss told us to
stay with the broads. W |ose them
and he'll kill us.

MARSHAL L
(to Paddy)
Anyt hing on the radi o?

Paddy is tornenting the wonen with the cattle prod while
recordi ng.

PADDY
(di stracted)
VWhat ? No, nothing on the radio.

THEO
Try agai n.
PADDY
(angry)
| told you, no one answered.
MARSHAL L
(to Theo)
You think we should check it out?
THEO
What about the wonen?
MARSHAL L
Leave Paddy with '"em
(to Paddy)
Paddy, stay here. W're going to
t he house.
PADDY

(di stracted)
Got cha.



10.
Marshal | and Theo draw weapons.

The barn suddenly goes dark. Everyone freezes. The wonen
scream

PADDY ( CONT' D)
(voice cracking, to
t he wonen)
Shut up.

Smal | SECURI TY SPOTLI GHTS click on

Marshal | and Theo are frozen. Suddenly Marshall's head
explodes in a spray of blood. As Theo turns his head does
t he sane.

Paddy drops the canera and cattle prod, drawi ng a pistol.
He flops to the ground, crawing to the door. He sneaks a
glance. H's breathing is rapid.

B. G shadowy figure approaches the PEN

| NSERT - hand reaches for the latch on the pen, silently
releasing it...

Paddy is still focused out the door. He w pes sweat off his
forehead wth a shaki ng hand.

B.G the twenty wonen silently advance on him

ZAP!  He is struck by a CATTLE PROD. Paddy's body jerks.
He drops his pistol, reaches for it - ZAP.

Paddy's POV the twenty wonmen |oomover him |it only by the
spot | i ght.

Paddy screans as they descend on him..
EXT. DOCKS - N GHT

There is little going on at that |late hour. Rows of
containers sit unattended waiting to be picked up.

Three nmen, ALBERT, CAMERON and NI CK stand near an open
SHI PPI NG CONTAI NER

Before them stand HOMNMRD NEES, thirties, his assistant Tl BBS,
thirties and three gunnen.

Nees is dressed |like sonmething froman 80s cop show. Flashy
suit and slicked back hair. He seens to be dancing to a
soundtrack only he can hear.

A FLASHLI GHT illum nates the interior of the container.
TH RTY FEMALE BCDI ES are strewn about.
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They are emaciated and filthy. There is a small filthy BUCKET
for waste and sone enpty water bottles.

KARLA
(frominside the
cont ai ner)
For fucks sake. You had one job to
do. One sinple fucking job. And
that was to take care of the
mer chandi se.

ALBERT
C nmon how were we supposed to know
it would get so hot in there?

KARLA, thirties, attractive steps out of the container. She
tosses the flashlight to one of the gunnen.
KARLA
Because that's your job. It's what

you're paid to do. Not sit on your
ass jerking off.

(to Tibbs)
Where did you find this douche bag?

TI BBS
VWhat? Me? He cane to ne.

CAVERON
Hey, we never done this before.

NEES
And you won't be doing it again.

NI CK
VWhoa, c' non. It was an acci dent.

KARLA
An accident? Are you a conplete
nmoron? Do you have any idea how
much noney is in that box?

ALBERT
(shrugs)
A coupl e grand...

KARLA
(poi nts at contai ner)

Not hing. That fucking thing is
absolutely worthless! Only an idiot
woul d pay to fuck a corpse. Now we
have to pay to get rid of it. Have
soneone take it out to sea and dunp
It.
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CAMERON
Ckay, we fucked up. But there ain't
no reason to get all crazy.

PREDATOR ( BLACK MASK) POV; above the scene on the docks.
The peopl e appear as nulti-col ored bl obs.

KARLA
Stop tal king, you fucking idiot!
Christ you rmake your screw up worse
every tinme you open your nouth.

CAMERON
Hey! Bosses wife or not, no bitch
talks to ne |ike that.

KARLA
(to the gunnen)
Bitch? Sonebody shoot this fuck.

Tl BBS
Whoa hold on a second-.

One of the gunnen (wearing a TH CK GOLD CHAIN) steps up and
shoots Canmeron in the head. H's body tunbles off the dock
into the water.

PREDATORS (BLACK MASK) POV; tracks the gunman and hi s WEAPON
Silently it starts noving.

TI BBS ( CONT' D)
Holy Christ! He just shot him

Gunman steps back with the others.

NEES
(to Tibbs)
And for that he earns a bonus.
(to the others)
Wll, nowit's kind of anti-climactic
isn't it? You guys have probably
figured out what's going to happen.

Tl BBS
You can't do this. You put ne in
charge here.

NEES
(to Tibbs)
And you pissed it away by using
i nconpet ent people. That was a couple
mllion dollars in there.
(to the others)
And these idiots screwed it up



TI BBS
['I]l handle it.

KARLA
It's because of how you 'handled it'
that we had to cone up here.

NEES
(to the others)
Sorry. Anyway, for your sakes |
wi sh this could have wor ked out
di fferent because, well, you would
be alive.

CAVERON
M. Nees pl ease.

KARLA
Don't whine. |It's so pathetic.

NEES
Hey, don't take it personal. This
is business. Profit and | oss.
Unfortunately you | ost.
(to gunnen)
Ckay fellas, earn your keep. Just
| et us get out of here.

Nods from the gunmen before Nees, Karla and Ti bbs get

hi s Navi gat or.

ALBERT
You're a punk. Your bitch has got
nore balls than you. Can't even
pull the trigger yourself. Running
away With your tail between your

| egs.

NEES
No, | just choose not to. | pay
people to do that work for nme. And
while that may nake nme a punk, |I'm
still alive. And rich. So, really,

who' s the punk?

13.

into

Shuts the door and the gunnmen step forward. The Navi gator

drives away.

| NT. NAVI GATOR - MOMENTS LATER

Nees and Karla snuggle in their seat. Tibbs sits in front

of them fum ng.
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KARLA
God that place stinks. This town is
such a dunp.
TI BBS
It's where | live.
NEES
That's your problem
KARLA
(to Tibbs)

Oh did | hurt your feelings?

TI BBS
| " ve been running things up here for
three years. Three years without a
problem And now you show up treating
me |ike some kind of intern.

KARLA
You've | ost two shipnments in the
| ast six nmonths. Even an intern can
do the math.

TI BBS
Because you' ve upped the vol une.
Before it was five or ten. Now you're
asking us to nove twenty to thirty.
That's nore exposure. W've got to
transport and warehouse them That
attracts attention.

KARLA
Excuses.

Tl BBS
And now you want to hold this auction.
Sonet hi ng that big gets people
interested. The wong people.

NEES
You're worried about the cops? Start
greasi ng sone pal ns.

Tl BBS
The cops are one thing. |1'mtalking
about The Puni sher.

KARLA
Oh please. That shit again? You
screw up and expect us to believe it
was sone boogeyman man. CGet serious.
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TI BBS
He's-.

NEES
Look, we |ost nerchandi se. W need
to make it up

Tl BBS
There's a shipnment com ng tonight.
KARLA
That's a truck |l oad. Maybe ten in
al | .
NEES

W& need sonet hing nore substanti al .
Who do we talk to in this shit hol e?

Tl BBS
Uncl e Boom Boom [|'ve been trying
to arrange a neeting.
KARLA
Jesus what kind of nane is that?
NEES
Can he get us product?
Tl BBS
He's got connecti ons.
NEES
You' d better hope. |'m1losing ny

tan already and it's pissing nme off.
EXT. DOCKS - MOMENTS LATER
As the Navigator exits the docks a silence descends.
The gunnmen check their pistols.

Al bert spits at their feet. Gunman wth the GOLD CHAI N shoots
himin the chest.

Caneron tries to stand and run but he shoots himin the back.
Hol stering their weapons they step over and uncerenoni ously
shove the bodies into the water.

O S. Predators' trilling.

Gunmen frown.

Smal | PI CK UP TRUCK wheel s around the shipping containers.
DOCK SECURI TY decal on the doors.
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Truck stops leaving the gunnmen in it's headlights. Security
Guard ANDREW GOLDBERG, twenties, steps out. Though in uniform
he is unarnmed except for a flashlight.

GOLDBERG
Eveni ng gentlenmen. Can | ask what
you are doing here? This area is
off limts.

GUNVAN
Looking to pick up a shipnent.
GOLDBERG
Sir, any pick ups are done after the
container clears inspection. |I'm
going to have to ask you to | eave.
O S. louder trilling. Heavy footfalls on the tops of the
containers. It is noving quickly circling around them

Guns conme out. Goldberg is forgotten

GOLDBERG ( CONT' D)
VWhoa, what the hell ??

Back pedaling fromthe gunnen.

Gunnen stand in a | oose circle, back to back. Suddenly BLADES
erupt from Gunman #1s chest inpaled from behind. The Bl ack
Masked Predator (cloaked) has been in the m ddle of them
Gunman #1 is lifted off his feet, his blood cascadi ng down

the arm of the Predator.

The ot hers stunble away. Black Mask flings the body into
them Gunman #2 falls losing his gun. Gunman #3 di ves away
conmes up firing.

Bl ack Mask decl oaks before rushing himslapping the gun away.
It grabs the gunman's head with a clawed hand and crushes it
agai nst a cont ai ner.

They barely glinpse The Predator as it noves quickly. Al
we glinpse is its BLACK WAR MASK and bl oody cl aws.

Gunman #2 throws off his partners body scranbling for his
gun. Black Mask | eaps at himspearing himin the stomach
wth its wist blades. Like before it lifts the gunman into
the air holding it aloft. It brings himclose, a bl oody

cl awed hand grabbing the GOLD CHAIN. Wth a yank it pulls
it fromhimhis neck. Roaring in triunph it lifts the body
hi gh.



17.
ANDREW GOLDBERG

Cowers behind a container. He is stuck in the m ddl e between
his truck and the di scarded gun. Fear has him paral yzed.

O S sound of crunching bones as Bl ack Mask takes its trophies.

Wth a panicked breath Gol dberg darts from cover running for
his truck. He al nost nakes it.

Bl ack Mask spots him and al nost casually pulls a DI SC BLADE
fromits belt, throwing it at Gol dberg

ol dberg stunbles as the blade slices across his throat. He
takes a few nore steps before collapsing to the ground.

Bl ack Mask grabs the returning blade before resumng its
grisly work.

I NT. VAN - N GHT

The cargo van crui ses through the streets, the drivers around
it oblivious to the ten wonen huddl ed on the floor in the
cargo space. The woman are jostled roughly trying to find
sonething to hold onto as the van rattles over the rough
streets.

The frightened wonen are in their teens and twenties. Their
clothes are disheveled, their hair stringy and dirty, dark
circles rimtheir frightened eyes. They are the | atest

shi prent .

ANNA, |ate teens, blonde sits closely to her friend KELSEY,
late teens. Unlike the others Anna is trying to | ook through
the windshield, trying to spot a |landmark. Kelsey is nearly
comat ose.

ANNA
(to Kel sey)
| can't figure out where we are but
it's a bigcity. And American. |
can tell by the sirens. Kelsey?
Did you hear ne?

But Kel sey's gaze is fixed on the floor.

DRI VER
Hey! | told you to shut up. Anynore
tal king and you get a beating, you
hear ne?

ANNA

(to the driver)
You can't do this.
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DRI VER
Ha! Who's going to stop us? Your
Mommy and Daddy? Newfl ash chi ca;
they ain't here. W can do whatever
the hell we want. Now shut up!

At the nention of parents Kel sey begi ns sobbi ng.
Anna gl ares at him but keeps | ooking out the w ndshi el d.
The driver turns and spots her.

DRI VER ( CONT' D)
Bl ondi e you are seriously starting
to piss ne off. | catch you | ooking
again |'mgonna put a cig out in
your eye. That goes for all of you!
You got ne?

Besi de her Kel sey shudders. A few others whi nper shrinking
into the darkness.

Anna | owers her gaze.

They continue driving until the van bounces roughly over a
curb and cones to a jarring halt. The woman are thrown about.

DRI VER ( CONT' D)
Last stop. Get out. No talking.
You nake a noise | cut your tongue
out.

EXT. ALLEY

Hi s partner snorts, shaking his head as he clinbs out. He
yanks open the side door grabbing the nearest woman, pulling
her out and shoving her towards an open door. They are in a
narrow dark all ey between two buil di ngs.

He continues pulling the wonen out. Anna and Kel sey are
next .

The driver opens his fly to pee against the wall.
DRI VER
(to his partner)
Hurry up. Get 'eminside.

The partner turns and realizes the first woman hasn't gone
inside. She pulls pathetically on the door but it is |ocked.

Muttering curses he steps over. He bangs a fist on the door.

Anna grabs Kel sey pulling her out of the van. Yanking on
her friend she | eads them down the dark all ey.
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DRI VER ( CONT' D)
(yelling at them
|

'(funbles with his
pant s)
Mot her f ucker!

Hey

Anna steal s a gl ance behind her and crashes into a garbage
can taking both of them down.

DRI VER ( CONT' D)
' m gonna cut you bitch, you don't
st op!

Anna scranbles to her feet taking a few steps before realizing
Kel sey isn't with her.

ANNA
Kel sey cone on

But Kel sey | ooks at her in a daze. Their ordeal is
overwhel m ng her.

Anna yanks on her friend pulling her to her feet but the
Driver and his partner are too close. Behind them others
are followng. Anna isn't going to nmake it.

ANNA ( CONT' D)
HELP! SOMEBODY HELP US! WE' RE BEI NG
KI DNAPPED!  POLI CE! CALL THE POLI CE!
SOVEBODY CALL- .

The Driver tackles her to the ground. Anna tries to fight
himoff but he is too strong. A KN FE appears in his hand.

DRI VER
Anot her word blondie and | cut your
friends throat.

Anna sees her friend curled on the ground a man with a GUN
standi ng over her and the fight |eaves her.

The Driver pulls her to her feet by her hair.
DRI VER ( CONT' D)
Dunb, sister. Really dunb. You
just earned yourself another |evel
of hurt. Gonna wish | stuck you.
He marches her back up the alley.
| NT. THE PUNI SHERS WAREHOUSE - LATER

MCROCH P, fifties, portly, sits at a workbench surrounded
by weapons.
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Guns, bullets, knives, grenades are spread around the table
top. He is The Punishers arnorer, surveillance expert and
only friend.

He is reassenbling a pistol while scanning news feeds and
police updates. A story about MJTI LATED BODI ES FOUND AT
DOCKS, makes him pause. He reads the information closely.
Wth a few clicks he hacks into the NYPD dat abase.

The warehouse is part garage, part arnory, part |iving
quarters.

LI GHTS around the RECEI VING DOOR go off as the door runbles
up.

A YELLOW NEW YORK TAXI pulls in and parks near a partially
assenbl ed VAN

The lights conme back on

The Puni sher gets out stepping to the trunk. He is forties,
tall, well nuscled, rugged. H s eyes are always wat ching,
surveying. He never smles and his |ook is always 'you do
not want to fuck with ne.’

He wears a j acket beneath which we glinpse the SKULL EMBLEM
on his shirt.

THE PUNI SHER
Mcro are you going to finish that
van anytime soon?

M CRO
Wel conme back to you too.

THE PUNI SHER
| can't be going to the trunk to arm
up every tine.

M cro reaches into the taxi opening the center console
reveal i ng a DOUBLE BARRELED SHOTGUN ai ned at the backseat.
He unhooks a wire fromthe trigger.

M CRO
Nag nag nag. You realize the specs
you gave ne for this...battle van
are a lot nore than stock. Arnored
si de panel s, Lexan w ndows, heavy
duty ram bar, tear gas and grenade
| auncher. Ch and it has to drive
li ke a sportscar.



THE PUNI SHER
(hol ds up conpound
bow)
This worked great. | was able to
take down nost of Benny's goons
W t hout so much as a whi sper.

M CRO
G ad you liked it. And Benny?

THE PUNI SHER
Dead. He had about twenty girls
| ocked up. Set them |l oose after
finished with Benny. Dropped a dine
to the cops. Hopefully they can
hel p sone of them

M CRO
Seens your plan of tearing Nees
operation a new one is bearing fruit.

THE PUNI SHER
Meani ng?

M CRO
Nees and the wife, Karla arrived
here earlier today.

THE PUN SHER
Bosses want to see for thensel ves
what is going on. Good. Saves ne
the trouble of going to Florida to
t ake t hem out.

M CRO
So no roadtrip then?

THE PUNI SHER
Froma nine to five everyday
accountant to md-level dealer to
the slave trade? That's quite the
r esune.

M CRO
Sick to think his wife is part of
it. [I've doing sone nore digging.

Apparently she chooses the girls.

Pi cks who's going to the whorehouses,
who gets sold to the rich guys. Wo
gets dunped in a ditch. But first
she gets them hooked on snack.

THE PUNI SHER
For sone of those girls that's
probably a relief.
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M CRO
From sonme of the police and I NS
interviews | found when they are
first grabbed the girls are raped
for days. She does that to break
their spirit. Let's them know what
life will be like.

THE PUNI SHER
This is bigger than | thought. These
two need to be taken off the board.
Now.

M CRO
Who' s the bigger nonster?

THE PUNI SHER
They can fight about it in hell.

Notices a SHEET OF PLYWOOD with KNI FE BLADES stuck into it

THE PUNI SHER ( CONT' D)
Ballistic knife?

M CRO
(nods)
Added a heavy duty spring. Buried
those fromthirty feet. | can't get
t hem out .

The Puni sher gives one a tug but it won't nove

THE PUNI SHER
That' Il conme in handy.

The Puni sher renoves his jacket. H's shirt sleeve is torn.
BLOOD stains his arm The shirt with the SKULL enblemis
wel | worn.

M CRO
Jesus Frank, you've been hit.

THE PUNI SHER
Yeah. Bullet mght still be in there.

M CRO
For Christs sake, sit down.

The Puni sher renoves his body arnor and Skull shirt. His
armis a bloody ness. Not the first scar.

M CRO ( CONT' D)
| was tracking another shipnent of

girls.
( MORE)
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M CRO ( CONT' D)
They' d been picked up from Central
and South Anerica. Arrived in New
York earlier tonight.

Mcro works on the wound. Extracts the bullet before suturing
t he wound. The Puni sher grinds his teeth but barely flinches.

THE PUNI SHER
You shoul d have told ne. | could
have stopped them at the docks. Now
t hose wonen coul d be anywhere.

M CRO
They aren't goi ng anywhere
unfortunately.

THE PUN SHER
Dead?

M CRO
(nods)
Police found their bodies in a
shi ppi ng container. Looks |like they
di ed of heat stroke, dehydration.

THE PUNI SHER
How many?

M CRO
First report says thirty. Youngest
appears to be in her early teens.
The rest aren't much older. They
found six water bottles. Apparently
that was all they gave them Cotta
figure the tenperature in those
cont ai ners on an open deck can get
up into the high nineties.

THE PUN SHER
Goddann it.

M CRO
Pol i ce band was al so tal ki ng about
four other bodies at the docks.
Three were strung up froma |ight

post .
THE PUNI SHER
(frowni ng)
Any i dea who?

M CRO
Well there's a bit of a probl em making
the IDs. They were skinned.



THE PUNI SHER
(surprised)
Ski nned?

M CRO
Yeah. As in all the flesh had been
removed. Along with other body parts.

THE PUN SHER
Renoved?

M CRO
Two had been decapitated. Another
had hi s hands chopped off.

THE PUNI SHER
We aren't tal king about the wonen?

M CRO
(shakes his head)

There were weapons found at the scene
and three nore bodies floating down
river. All shot. Cothes indicate
they were sailors. |'mthinking the
ski nned guys shot the sailors. And
then ran into the ninja from hell

THE PUNI SHER
Cops have any | eads? Suspects?

M CRO
(1 ooks at the conputer)
A fewinitial reports are specul ating
it is you. But nothing solid yet.

THE PUNI SHER
Sounds |ike Uncl e Boom Boom and hi s
voodoo shit. | thought Nees was
trying to partner up with Boom Boom
and t he Janai cans?

M CRO
Wrd is Tibbs, Nees' |ocal rep, has
been anxious for a sit down with
Uncl e Boom Boom They were supposed
to nmeet tonorrow.

THE PUNI SHER
Probably | ooki ng for another supplier
of girls. Maybe they had a falling
out. You said there were four bodies?
Who's the forth?
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M CRO
A security guard. Apparently he
stunbl ed on the scene. The killer
slit his throat and left himto bl eed
out. Twenty year old university
student earning extra cash.

THE PUNI SHER
(grow i ng)
Fuck. Nees and the Jamai cans have a
meet tonorrow?
(M cro nods)
| think I should be there.

EXT. BASKETBALL COURT - N GHT

Streetlights offer the only illumnation to the court. The
sounds of the city echo in the distance.

The courts are quiet save for the sounds of fists hitting
bone.

JACOB ' THUMPER GOCDW N, early 20s is |laying a beating.
Thunper is two hundred pounds of nuscle wapped in tattooed
fl esh.

Hs victimis md-teens and about one hundred pounds. He is
curled on the ground trying to cover his battered face.

Thunper's two nates watch fromthe bench. One records with
hi s phone gi ggli ng.

Thunper stonps on the kids' head.

THUMPER
How s that punk? Eh?
(he fl exes show ng
of f the tattoos)
Ain't so hot now.

Hi s victi mwhinpers pathetically as Thunper struts around
him fl exing his nuscl es.

THUMPER ( CONT' D)
Maybe next tinme you'll think tw ce
before trying to dunk on ne.
(punches hi m agai n)
VWhite nen can't junp, notherfucker

O. S. approachi ng sirens.
Thunper's mates spring off the bench racing fromthe courts.

THUMPER ( CONT' D)
Wesl ey Sni pes, bitch!
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He throws anot her kick before follow ng his mates.
EXT. PARK - MOMENTS LATER

The three nen hop a fence jogging across the park. They
| augh as they watch the video.

Suddenly Thunper collides with sonething and stunbl es
backwards | anding on his butt.

The ot hers burst out |aughing. One raises his phone to record
when his forearmis cut in half. Blood jets as the hand
falls still gripping the phone.

The second man stunbl es back, bringing his hands to his face.
The air in front of himnoves as both arns tunble to ground.
A l ook of horror is frozen on his face when his head slides

of f his neck.

The first man stares at his bl eeding stunp, shock setting

in. Suddenly a SPEAR pierces his chest and he is hoisted
aloft. As he struggles the spear is planted in the ground

| eaving the man suspended in the air. Slowy his body slides
down the spear coating it in blood.

THUMPER
VWhat the fuck?

He tries to scranble to his feet only to be driven to the
ground with a punch.

Spitting bl ood Thunper crawl s quickly away. Before he can
get to the bushes a WRE | assos his ankle. Despite his size
he is hauled easily across the grass and into the air. The
W re has been strung over a tree branch | eaving Thunper
dangling six feet in the air.

Thunpers tank top falls to the ground revealing his TATTOOS
On his chest is a detailed imge of a warrior battling a
massi ve dragon.

Thunper's pani cked breathing fills the air. Wth wld eyes
he twi sts his head around searching. Suddenly his tw sting
i's stopped.

The Predator (G ey Mask) decl oaks but we never see it's face.
It turns Thunper until he faces the creature. A clawed hand
traces the artwork.

THUMPER ( CONT' D)
What - what do you want ?

There is a sing of netal as G ey Mask draws a KNI FE. Light
glints off the razor sharp bl ade.
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THUMPER ( CONT' D)
(hysterical)
What are you going to do with that?!

In answer Grey Mask pl aces bl ade agai nst his abdonmen. Thunper
cries out as blood spills. Slowy G ey Mask spins Thunper
opening a cut around his wai st just above his belt. Blood
gushes down his torso. Thunper coughs and spits as the bl ood
fills his face.

Grey Mask sheaths the blade and to Thunpers horror, digs its
cl awed hands through the cut beneath the skin.

THUMPER ( CONT' D)
Ch ny God. NO

Thunper screans as G ey Mask yanks-.

PARK - MOMENTS LATER

Gey Mask wal ks away. In his hand is Thunper's skin, held
in his hand like a sweater. Gey Mask crackles with
electricity as it cl oaks, disappearing into the night.

O. S. police sirens.

I NT. CLUB 17 - N GHT

The club is about half full of patrons. Nees' people stand
guard near the table.

Li ke Nees they resenble sonething froma Mam Vice episode,
sungl asses inside, flashy clothes.

Nees snorts a rail of coke off the table. Karla watches the
crowd, her eyes traveling over the wonen, appraising them

Nees finishes his chanpagne and gestures for anther bottle.

NEES
Ah this is the fucking life.

Tl BBS
How s t hat?

Waitress sets the bottle of LOU S ROEDERER CRI STAL CHAMPAGNE
on the table.

NEES
My old man wanted ne to be a teacher

Ofers sone to Karl a who shakes her head.



NEES ( CONT' D)
A teacher. He was a teacher and
said it was a great way to give back
to the comunity.

Tl BBS
| guess.

NEES

(scoffs)
Pl ease. Have you seen how nmuch noney
t hey make? Average is like fifty K

(hol ds up the bottle)
They buy one of these and they are
alnost in debt. Al for teaching
ABC s and one two threes. No way.

TI BBS
True. Who wants to be dealing with
someone el se's snot nosed kid al
day?

NEES
(nods)
That and sone nut job shows up one
day with a gun because he got a D on
his science project. No way was |
getting into that. | went to the Al
Paci no school of business.

Tl BBS
Paci no?
NEES
"First you get the noney. Then you
get the power.' You know Scarf ace.
Tl BBS
Yeah, | know Scarf ace.

(rmuttering)
Just not every line.

Nees takes a vial of COCAINE pouring out a line before
snorting it up.

TI BBS ( CONT' D)
You think you should be doing that?
Qut in public?

NEES
Who' s gonna stop ne?

28.



TI BBS
After what happened at the farm| ast
ni ght you need to be on your toes.
Not on a nod.

NEES
Oh real ly?
Tl BBS
|"mjust saying; | went to a |ot of

work setting up that auction and now
it's all for shit.

NEES
You set it up for me using ny noney.
Let's not forget that.

KARLA
(to Tibbs)
Since you brought it up; what did
happen | ast ni ght?

TI BBS
Looks like it was The Puni sher.

KARLA
Oh, CGod, seriously?

NEES
That's crap. The guy doesn't exist.
He's a nyth.

KARLA
I"mthinking it mght be tinme to
find a new | ocal rep for our
enterprise.

Tl BBS
|'ve been telling you this guy has
been tearing apart the nobs, street
gangs-.

KARLA
(to Nees)
Sonmeone has cost us a | ot of noney.
Those girls fromthe farmwere worth
a couple of mllion.

NEES
At | east three-point two.

KARLA
Coupl ed with the ones we | ost on the
shi p-.



NEES

At | east another two-point five.
KARLA

Your inconpetence has cost us a |ot.
TI BBS

Me?
NEES

Those guys on the ship. You
recommended them They fucked up.

TI BBS
Christ, this again? They screwed
up. I'mnot taking the blane for
t hat .

KARLA

And the farmwasn't your fault either.
" m sensing a trend.

Tl BBS
(to Nees)
That's crap. Things have been snooth
as gl ass here.

KARLA
Until they weren't.
NEES
But all | keep hearing is; The

Puni sher did it.

Tl BBS
It is him You don't know. You
don't live here.

NEES
It's bullshit.
KARLA
(to Tibbs)

You' d better hope this Bob Marl ey
guy can he get us sone product.

TI BBS
|'ve heard other traders made a
killing in Haiti after that
eart hquake. All kinds of orphans
and shit. Nobody | ooking for them
And he goes by Uncl e Boom Boom
He's Jamai can, not Haitian.
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KARLA
(to Nees)
We've still got those orders | ooking

for alittle nore Latin flavor.

NEES
Maybe he knows peopl e.

Tl BBS
(1 ooks to entrance)
The Janmmi cans are here.

HE JAMAI CANS ent er. Lots of dreads, neckl aces nade of bone.
n the mddle is LAURENT Rl VET, aka UNCLE BOOM BOOM twenti es.
n

T
|
In the center of his bone necklace is a SKULL MADE OF GOLD

NEES
CGet a load of these guys. Looks
i ke Hal | oween.

KARLA
Do you think he has a big cock?

Nees grins. Tibbs | ooks at her in surprise.

The Jamai cans fan out around the table. They are matched by
Nees' nen.

Tl BBS
(stands greeting him
Uncl e Boom Boom thank you for com ng.

UNCLE BOOM BOOM
(i gnores Ti bbs)

You Nees?
NEES
(st ands)
That | am Gab a seat. Get you a

dri nk?
Uncl e Boom Boom remai ns st andi ng.

UNCLE BOOM BOOM
Your boy been pushing for a neet for
two weeks now. Your people been
crowdi ng nmy operations. \Wat you
want ?

NEES
Sit down Bam Bam

UNCLE BOOM BOOM
It's Boom Boom You wanna know why?
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NEES
It's your stripper name?

Laughs to hinself. Tibbs | ooks unconfortable.

Uncl e Boom Boom opens his coat to reveal a DOUBLE BARRELED
SHOT GUN sl ung under his arm

Nees reaches to his wai stband w thdrawi ng a Nl CKEL PLATED
twenty-five caliber pistol with PEARL GRIPS. He thunps it
on the table.

The gunnen reach for their guns eyeing each other.

UNCLE BOOM BOOM
I s that your wonman's gun?

KARLA
So now that we've gotten the dick
waggi ng out of the way, can we get
down to busi ness?

Uncl e Boom Boom grins, uninpressed. He sits thunping his
boots on the table.

The gunnen settle but continue to eye each ot her

UNCLE BOOM BOOM
(nods at the pistol)
Put that away before you hurt yourself
M. Account ant .

NEES
You're pretty cocky for a guy noving
ten percent of the vol une he used
to.

UNCLE BOOM BOOM
Just a bad patch

NEES

The Russians are too strong for you.
They' re buying up everything you
own. Hell everyone is too strong
for you. The Italians, the Mexicans.
You're getting pushed out of your
own nei ghborhoods for Chri stsake.

(Boom Boom r ai ses an

eyebr ow)
Due diligence.

UNCLE BOOMV BOOM
Tough tal k for a guy who just had
his ass handed to him
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NEES
VWhat are you tal ki ng about ?

UNCLE BOOM BOOM
Heard your crew got w ped out upstate.
Took out thirty of your boys. Cops
al so found a bunch a girls. ' Sex-
slaves' | think is what they are
calling them

NEES
An i nconveni ence.

UNCLE BOOM BOOM
Ha. That 'inconveni ence' cost you
what ? Three-point two mllion?
(Nees rai ses an eyebrow)
Due diligence.

NEES
(darkly)
Bal | park

UNCLE BOOM BOOM
So what you want fromne? | don't
sell no sl aves.

NEES
Maybe you shoul d t hi nk about
di versi fyi ng.

UNCLE BOOM BOOM
Di versifying?

NEES
Jesus Christ, | thought you guys in
New York were smart. Yes. Wnen.
Broads. Skank. Whatever the fuck
you call '"em You know we | ost sone
product. W need to replace it.

KARLA
We have clients around the world
willing to pay top dollar for the
product we provide. R ght now there
is a niche market for something in
t he darker-skinned variety.

NEES
And no, you won't be selling them
Let the big boys handl e that.

UNCLE BOOM BOOM
M nd yourself little man.
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NEES
O what?

UNCLE BOOMV BOOM
O you can talk with your boys down
at the docks.

KARLA
VWhat the fuck? That was you? Wy
the fuck would you do that?

UNCLE BOOM BOOM
Dinnit say it was ne. Then again
you wanna take a mans soul you got
to cut it out of him

Tl BBS
Cops think it was The Puni sher.

UNCLE BOOM BOOM
Maybe yes. Maybe no. | know peopl e
who skin a body |like that.
(gestures to his nen)
Got two in the roomhere, skin a man
i ke they skinning a fish. Keep him
alive while they doing it too.

NEES
G me a break. This ain't sonme of
your voodoo shit. And if it was
t hi s Puni sher guy, he bleeds like
any other man. And if he bl eeds, he
can be kill ed.

EXT. ROOFTOP ACROCSS THE STREET

The Puni sher | ays prone at the roofs edge beneath a THERVAL
CAMOUFLAGE BLANKET. A PARABOLIC M CROPHONE juts fromthe
bl anket .

He listens to the conversati on between Nees and Uncl e Boom
Boom

Hi s RADI O squawks from M cro.

M CRO
(on radio)
Sounds |ike you've nade the Nees hit

par ade.

THE PUNI SHER
If it wasn't for the civilians |
could end himhere. RPGright through
the window into his Shirley Tenple.



I NT. CLUB 17

KARLA
Can we get back to business here?

UNCLE BOOM BOOM
So what's the deal ?

KARLA
Depends on what you bring. Prices
vary depending on the quality and
age. Anywhere from a coupl e of
thousand to a mllion.

NEES
You provide the wonen. W provide
the transportation and security.

UNCLE BOOM BOOM
Ckay. Wiat's ny cut?

NEES
Fifteen percent.

UNCLE BOOM BOOM
Bul | shit. You are crazy.

NEES
Maybe. But it's better than whatever
you' re making right now which is
about zero.

KARLA
It's negotiable. [|'massum ng you
still have contacts in Janmaica. And

t hose peopl e have contacts in Haiti.

UNCLE BOOM BOOM
VWhat you want with thenf

KARLA
After the earthquake there was lots
of displaced famlies and even nore
or phans. Nobody | ooks for orphans.

UNCLE BOOM BOOM
That' s col d.

NEES
That's business. Like we said, there
is a market out there. A big market.
Now |'ve got the connections, the
transportation and the auction house
al ready set up. This is big.

( MORE)

35.



36.

NEES ( CONT' D)
We're tal king an international market.
Now, you in or out?

UNCLE BOOM BOOM
| get you a sanple. You ginme twenty
percent .

NEES
Ei ghteen. But we gotta see the
mer chandi se first.

UNCLE BOOMV BOOM
You want chocol ate, | give you
chocol at e.

KARLA
The younger the better.

UNCLE BOOM BOOM
| call you.

NEES
Can't wait.

Uncl e Boom Boom and his people exit.
Nees gets up.

KARLA
Lets get out of here.

TI BBS
VWhat's wrong?

KARLA
The clientele. They let anybody in
her e.

EXT. ROOFTOP ACROSS THE STREET

The Puni sher watches Uncl e Boom Boom | eave, heading for the
par ki ng | ot.

THE PUNI SHER
|'ve got the Jamai cans | eavi ng now.

M CRO
(on the radio)
|"ve got Nees and Karla com ng out
t he si de door

THE PUNI SHER
Stick with them
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M CRO
(on the radio)
What are you going to do?

THE PUNI SHER
Speak with the Jamai cans about their
| at est busi ness deal i ngs.

M CRO
(on the radio)
Copy that.

EXT. PARKI NG LOT.

The Jamai cans step to their vehicles. Uncle Boom Boomis on
hi s phone.

UNCLE BOOM BOOM
| don't care. Yes the young one.
Cet her cleaned up. Gve her
sonet hing to wake her up. Just get
her ready.
EXT. ROOFTOP ACROSS THE STREET

The Puni sher listens to their conversations as he slides a
MB2 GRENADE LAUNCHER to his shoul der.

Over the Parabolic Mcrophone trilling like a rattle snake.
THE PUNI SHER
(rmuttering)
VWhat is that?
Sound st ops.
EXT. PARKI NG LOT
Janmai cans separate to their vehicles.
VWaunp. Waunp.  Whunp.

Three SMOKE GRENADES hit the ground i medi ately spew ng thick
snoke.

In a panic the Jamaicans draw their weapons. Uncle Boom
Boom draws hi s shot gun.

Zip. Zip. SILENCED BULLETS shatter the streetlights plunging
the parking lot into darkness.

EXT. ROOFTOP.

The Puni sher POV. Nightvision. |Inmage is obscure. Swtching
to thermal reveals the panicked Jamai cans.
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Over the M crophone the trilling again.
The Puni sher frowns.
EXT. PARKI NG LOT

The Jamai cans are pani cked searching in all directions.
Weapons up and ready.

Zip. Splat. One is shot. Zip. Splat. A second goes down.
EXT. ROOFTOP.

The Puni sher settles the cross hairs on another GLON NG FORM
when t he snoke behind hi m noves. Suddenly the man's HEAD
tunbl es from his body.

The Puni sher pulls back. Peers again through the scope to
see anot her man CONVULSE cl utching at his abdonmen. His guts
spill to the ground. Reflexively the Jamai can squeezes the
trigger.

In the muzzl e flash The Puni sher sees a MAN SHAPED FORM
sil houetted in the snoke.

THE PUNI SHER
VWhat the fuck?

PARKI NG LOT.

It is chaos now as the Jamai cans realize sonmething is in
their mdst and it is killing them

Uncl e Boom Boom and the remai ni ng gunnmen fire in al

di rections.

One gunnman screans as his throat is sliced open as the clouds
swirl before him Another is suddenly thrown into the wall,
pinned there by a NET. As the nesh cuts his flesh a SPEAR

pi erces his chest.

Uncl e Boom Boom has had enough and starts running with the
surviving gunnmen. The | ast gunman barely makes it out of

t he cl ouds of snoke before a WRE SNARE ci nches tight around
his ankle. He screans, clawing at the concrete as he is
dragged back into the snoke. H's screans end abruptly.

THE PUNI SHER

Wat ches Uncl e Boom Boom run and sees the man dragged into
t he snoke but nothing else. Uncle Boom Boom runs down to
t he SUBWAY foll owed by two gunnen.

Throwi ng of f the thermal bl anket he snaps a carabiner to an
air conditioner unit before rolling off the roof.
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He quickly rappels down the side of the building to the
si dewal k.

SI DEWALK

The Puni sher lands in front of two gunnen. He chops the
first one in the throat before the man knows what has
happened. Shovi ng hi m asi de The Puni sher grabs the second
gunman's outstretched gun yanking himforward. As the man
stunbl es The Punisher throws a kick at his knee breaking it
before twi sting the gun out of his hands and shooting him
withit.

He turns back to the first gunman pushing himinto the
railing. Then with the man's neck bent over the netal The
Puni sher pushes off on his head, snap, breaking the gunman's
neck as he vaults over the railing down to the subway stairs.
| NT. SUBWAY - MOMENTS LATER

The place is deserted. The Punisher junps the turnstile
heading for the platformbut it is enpty.

Flips on the TACTI CAL ENTRY LI GHT. Checks down the tunnel.

The Puni shers POV spots the sil houette of Uncle Boom Boom
runni ng down the tracks.

The Puni sher junps down and foll ows.

| NT. SUBWAY TUNNEL - MOMENTS LATER

The SIGNAL LI GHTS offer sone illum nation so The Puni sher
dowses his light blending into the shadows. Advances
cautiously.

O. S. runble of subway trains.

He approaches a curve. Myves to the opposite side, m ndful
of the THI RD RAI L.

O S. trains getting closer.

Li ght fromthe approaching train grows.

O S. wet slopping noise. Then BONES CRACKI NG
The train is alnost on him

Train light sweeps into the tunnel as the train roars towards
hi m

In a flash he sees what is |left of Uncle Boom Boom s body
after the SPINE HAS BEEN RI PPED QUT. Like a rag doll it
tunbles to the track bed.
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In the nonent before the train passes he sees The Predator
(Silver Mask). And then the train passes between them

Snapping on the entry light he raises his gun, finger tight
on the trigger. As the last car passes - the tunnel is enpty.

He plays the light over the remains of Uncle Boom Boom

THE PUNI SHER
VWhat the fuck is going on?

O. S shouts of approaching police officers.

Fl ashl i ghts bounce al ong the tunnel as they enter.

The Puni sher di sappears into the darkness.

| NT. THE PUNI SHERS WAREHOUSE - LATER

The Puni sher clears and stows his weapons in the arnory.

THE PUNI SHER
I"mtelling you, there was sonmeone
el se down there

M CRO
What do you nean ' soneone?

THE PUNI SHER
Not sure. At |east seven feet tall.
Dreadl ocks |Ii ke a rasta, sone kind
of mask or hel net, shiny. Al nost
silver. It was wearing body arnor,
gauntlets on the wists.

M CRO
Li ke from a cosplay convention? A
combi nati on of Gane of Thrones and a
Rast af ari an?

THE PUNI SHER
Funny.

M CRO
Police report is the sane as that
scene at the docks. Boom Boom was
found wi thout his spine. Could have
been because he got run over by a
subway but. ..

THE PUNI SHER
...not very likely. Trains don't
renove spi nes.
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M CRO
So was this the same guy who hel ped
you out in the parking |ot?

THE PUNI SHER
Couldn't see himor them Mist have
had sone advanced cl oaking. |
couldn't spot him He also had to
be using thermal optics because he
was able to pick out Boom Boom and
hi s peopl e through the snoke w thout
a problem

M CRO
Anot her player? Wat's his angle?

THE PUNI SHER
(shrugs)
Not sure yet. 1'mgoing back into
the subway to take a | ook around.

M CRO
And Nees?

THE PUNI SHER
Keep working on the Battle Van.

| NT. BEDROOM - NI GHT

A sinple stained chair sits in one corner. Rough wood fill
the wi ndow cutting off all outside light. On the floor
stained mattress the soiled sheets a junbled ness. At the
end is a LARGE STEEL RI NG anchored to the floor. Attached
tothat ring is a cable that traces onto the mattress where
it is cinched to the slender bloody ankle of a nearly naked
young girl, ANNA

The roomis a shit hole. Bare bulbs hang fromthe ceiling.
I
S

S
a

A man, forties, get off the soiled mattress.

MAN
(mocki nQg)
Damm girl, if you put as nmuch energy

into fucking as fighting you woul dn't
be a half bad | ay.

He | aughs as he begi ns dressing.
The girl, ANNA, m d-teens, sobs into the bl anket.

ANNA
Fuck you.

The man whi stles a happy tune as he finishes dressing.
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MAN
(snorting)
No, | fucked you.

He steps out but not before Anna whips a soiled pillow at
hi m
MAN ( CONT' D)

(scoffs)
Bitch.

Leaves.
Anna returns to sobbing in the bl ankets.

Quietly Karla enters. She puts a towel on the mattress to
sit on. Gently she strokes her back. Runs her fingers
t hrough Anna's hair.

ANNA
(sobbi ng)
That bastard.

KARLA
Pedr o?

ANNA
l'd like to cut that fuckers balls
of f.

Karla stops running her fingers through Anna's hair.

KARLA
Wul d you?

ANNA
If I had the chance.

Turns to |l ook at Karl a.

ANNA ( CONT' D)
Hel p me get out of here.

KARLA
Hel p you?

ANNA
Yes. Please. They nust trust you
because they |l et you wal k around
her e.
(nods at the wire)
It's comng |loose. Just a little
bit nore and | can get ny foot out.



KARLA
And t hen?

ANNA
|"ve got to find Kel sey. Then we
get out of here. You too.

KARLA
Kel sey?

ANNA
My friend. She's a red head. They
grabbed the two of us at the sane

tinme.
KARLA
Red head? Oh yeah, | think I've
seen her.
ANNA
Can you get me to her? 1've gotta

get her out of here.

KARLA
Are you sure that's the best idea?

ANNA
What ? You can't want to stay here.
Surrounded by all these nonsters.
(beat)
How | ong have you been here?

KARLA
Si nce the begi nning.
ANNA
My God. Well | don't know what kind

of bullshit they've been using to
try and brai nwash you but it isn't
right. This isn't right.

Karl a reaches down to Anna's ankl e.

KARLA
Br ai nwashed?

ANNA
Yeah all that shit they keep saying
about 'get used to it. You're part
of the business.' [It's bullshit!
What ki nd of business ki dnaps and
rapes wonmen? None that | know.

Karl a watches her a nonent. She reaches for the wre.
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ANNA ( CONT' D)
What are you doi ng?

Karla slips the wire off of Anna's ankle. Anna breathes
deeply savoring the freedom as she rubs her ankle.

ANNA ( CONT' D)
Ch ny God, thank you

She hugs Karla who hugs her back.

KARLA
Now what ?

ANNA
We find ny friend.

Karla nods. She helps Anna to her feet and waps a soiled
sheet around her.

KARLA
Let me check the hallway.

She cracks the door checking the hall before beckoning Anna
to foll ow

| NT. STAI RMAY - MOMENTS LATER

Hol di ng onto each other they descend the darkened stairs.
Anna | ooks warily behind them

ANNA
Do you know where we are?

KARLA
New Yor K.
(Anna snorts)
What ?

ANNA
Al ways wanted to conme here. Just
didn't expect it to be like this.
Karla smles at her. But her eyes don't.

KARLA
| think it was down there.

She gestures to a door at the bottomof the stairs.
O S. grunting noi ses.

ANNA
VWhat is that sound?
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KARLA
Don't know. The pipes?

ANNA
The pi pes?

Karla shrugs indifferently.

KARLA
(nods at the door)
That was the |ast place | saw her.

Anna pushes open the door into a STORAGE ROOM The grunting
is louder. She steps inside.

| NT. STORAGE ROOM

The roomis dark, lit only by a few bare bulbs. Junk is
piled along the walls.

Anna steps further into the roomfollow ng the sound.

In the back corner she can see novenent. It is also the
source of the grunting noi se.

Getting close we see TWO PEOPLE in the m dst of having sex
on the floor. A SKINNY nearly enmaciated man is on top
thrusting for all he is worth.

Beneath himwe glinpse | ocks of RED HAIR

ANNA
Kel sey!

She rushes at them shoving the man off and into the wall.
The man cowers. He covers his head wwth arns dotted with
NEEDLE TRACKS AND SORES.

SKI' NNY MAN
(pani cked muttering)
But but but | paid. He said five
bucks. It was five bucks. | paid.
Fi ve bucks.

Anna ignores himas she tends to her friend. But it is a
wasted effort. Kelsey is dead. Fromthe grey color of her
skin she has been for sone tine.

Suddenly she is shoved to the ground.
KARLA

(to the Skinny Man)
You paid your noney. Finish up.
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Wth wary eyes he pushes off fromthe floor and nounts
Kel sey' s cor pse.

ANNA
(to Karla, shrieking)
What are you doi ng?

KARLA
It's business. He paid.
(she grabs Anna's
hai r)
And you'd better get used to it.

She yanks Anna to her feet dragging her to the door.
| NT. BEDROOM - MOVMENTS LATER

Still pulling Anna's hair Karla slanms her into the wall. As
Anna screans Karla | oops the wire around her ankle pulling
it tight.

ANNA
No!

KARLA
(grabs her throat)
That is one word you won't get to
say again. Ever. Unless you want
to end up like you friend downstairs.

Karla gets up. Anna pushes up and takes a swi ng at her,
m ssi ng.

ANNA
(scream ng)
You bitch!
KARLA

(shaki ng her head)
Lots of fight left in you. Can't
have that.

Anna screans as she cl oses the door
QUTSI DE THE ROOM

Karla glances at two nmen snoking in the hallway. Both wear
sweat stained tank tops and their belts are undone.

KARLA ( CONT' D)
(nods at the door)
Get in there. Both of you.

Both men nod and douse their cigarettes. Wth hungry | ooks
they nove to the door..
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I NT. LI'VING ROOM - MOMENTS LATER

Karl a descends the stairs. Howar d and Ti bbs sit before the
t el evi si on.

NEES
Hey baby. | was just saying to old
Ti bbs here that this is a pretty
sweet set up. Little weigh station
bef ore noving the product on to a
better place.

Tl BBS
Can't put themup in a hotel and
people mght start noticing themin
war ehouse. Figured setting up in an
ol d apartnment buil ding would work

best .
NEES
An ol d apartnent building that I
paid for
Tl BBS
Yes, Howard. Your noney.
NEES
(to Karl a)

What's goi ng on?

KARLA
That one girl is a handful.

NEES
The bl onde? Yeah she's got sone
sass to her.

KARLA
Were' d they find her?

Tl BBS
Mexico | think. Figure she was down
there on vacation with sone friends
and got picked up at a club

KARLA
(to Tibbs)
She's Aneri can?

NEES
She's got great hair. | nean
seriously, she's a natural bl onde.
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Tl BBS
(shrugs)
Maybe, | guess.

NEES
VWhat's the probl enf?

KARLA
(glaring at him
|"mtrying to deci de whet her we shoul d
cut our |losses wth her.

NEES
No way. Can't break your streak
Besi des, we need her.

KARLA
Why ?

Tl BBS
Looks |i ke The Puni sher w ped out
Uncl e Boom Boom

NEES
(nods at the tv)
Cops are sayi hg Boom Boom and hi s
crew got taken apart |ast night.
Literally. Body parts all over the
pl ace.

Tl BBS
So you believe ne now?

KARLA
If it is The Punisher he's nessing
with our business. If we can't

provi de the product custoners are
going to start going el sewhere.

NEES
Rel ax baby. | got it handled. 1've
made calls. Sonme boys will be here
by tonorrow night. Lots of bang for
my buck. They'Il fuck himup just
fine. Then we get back to business.

KARLA
(nods)
Good.

sone drawers, finding a pair of SClI SSCRS.

NEES
Uh oh, craft time.
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KARLA
Soneone needs a haircut.

Karl a heads up the stairs.

Tl BBS
VWhat was that all about?
NEES
(grinning)
She's been a little enotional |ately.
Tl BBS
| gotta ask; what does she think
about this set up? | nean, being a
woman and al | ?
NEES
(1 aughs)

She was al ready running a stable of
girls when | net her.

Tl BBS
Seriously?

NEES
When she was in college she had a
set up where she would provide girls
to sonme old investnent banker guy.

Tl BBS
She was a pi np?

NEES
(shrugs)
Her school mates woul d provide
"massages’ to this guy and sone of
hi s buddi es.

Tl BBS
Just massages?

NEES
O course not. Once the old guys
fl ashes the cash how could they say
no? They nade noney. The old guy
got his rocks off.

Tl BBS
So she was a pi np.

NEES
It was nore of a pyramd set up
( MORE)
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NEES ( CONT' D)
She got the ball rolling then used
the girls to recruit others. Wrd
spread that there was noney to be
made.

Tl BBS
But she took a cut?

NEES
O course. That's how we net. Cot
introduced at a party. Started
tal king and she asked for sone
i nvestnment advice. One thing led to
anot her. ..

Tl BBS
(sarcastic)
Sounds romanti c.

NEES
Romance? Sure. W were in the sack
that night. Anyway, | convinced her
to get out just before the whole
thing got busted. Yeah, the old
fuck took one of the girls to the
Cari bbean or something. Had her
down there for alnost a nonth. Dunb
fuck never thought about the fact
she was only fifteen. Al he cared
about was her tight ass. They got
busted com ng back to the States.
Turns out inmmgration was | ooking
for her. The whole thing went tits
up. Ad fuck hung hinself before
they could send his ass to jail. O
sonebody hung himbefore he ratted
out his old fuck friends. Wo knows?

TI BBS
Dam.

NEES
Yeah. So then she cane up with the
plan for this. Bigger profits selling
the girl and not just the service.

Tl BBS
So she doesn't think about the women?

NEES
What the fuck? You getting soft?
You going to rat us out to the cops
' cause you found a conscience? You
worri ed about thenf?
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TI BBS
No. Just your wi fe seens kind of
hi gh strung.

NEES

How woul d you know? You sone kind
of psychol ogi st now?

Tl BBS
No, man. | was just wondering.

NEES
It's this trip. W got plans. Com ng
up here to get your ass straightened
out wasn't part of those plans.

TI BBS
That ain't ny fault.

NEES
VWhatever. Truth is we were thinking
about taking a break.

TI BBS
Li ke a vacati on?
NEES
No. Li ke a nine nonth break.
TI BBS
Ni ne nonth. ..
NEES

A baby you dunbass. She wants to
have a baby.

Tl BBS
A baby?
NEES
Yeah. | think she's be a great nom

| NT. SUBWAY TUNNEL - NI GHT

O S trains runble in the distance.

The Puni sher noves along the tunnel. H's FLASHLI GHT pushes
back the darkness. Spots a BLOOD SMEAR al ong the wall and
the remants of police tape.

O S. shuffling sound. Wt Rattle.

The Puni sher dowses the flashlight, draws a pistol.
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The Puni sher's POV figure backlit by tunnel 1ights,
appr oaches.

The Puni sher steps out snapping on the flashlight aimng the
pi stol .

THE PUN SHER
Don't nove.

In the light stands a HOVELESS MAN dressed in a ratty coat
and filthy pants. Over his shoulder is a COL OF WRE

Hi s eyes go wide as his hands shoot in the air.

THE PUNI SHER ( CONT' D)
Who are you?

DANTE
(stammeri ng)
Dante. My...ny nane is Dante.

He COUGHS phl egny cough, the mucous rattling heavily in his
chest.

THE PUNI SHER
VWhat are you doi ng here?

DANTE
Wre. |I'magetting wire.

He turns to show the coil of COPPER W RE over his shoul der
Anot her cough rattles through his chest.

THE PUNI SHER
You're stealing it?

DANTE
-1 found it. Nobody was using it.
Omar said he give me noney for it.

THE PUNI SHER
Anybody el se down here?

DANTE
No- nobody here but me. You gonna
shoot nme?

THE PUNI SHER
(lowers the pistol)
No. GCet out of here.

Dant e heaves a relieved sigh, noves cautiously around The
Puni sher.
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THE PUNI SHER ( CONT' D)
Leave it.

DANTE
VWhat ? But-but...what about...

Puts the wire on the ground.

THE PUNI SHER
Her e.

Tosses hima roll of MONEY.

Wth a shocked | ook Dante takes the noney before shuffling
up the tunnel

The Puni sher noves further down the tunnel.

O S scuffling behind him Strangl ed wet scream
The Puni sher rushes back up the tunnel.

Rounds the bend. Snaps on the flashlight.

Dante floats six feet off the ground. Two bl oody BLADES j ut
fromhis back. H's body shudders as he bl eeds out.

THE PUNI SHER ( CONT' D)
VWhat the fuck?

The Predator (cloaked) turns to | ook at The Punisher. Its
EYES fl ash GREEN. The Predator puts a hand on Dante's
shoul der and heaves tearing himin two.

The Puni sher opens fire. The bullets spark off The Predators
ar nor .

The Predator whips Dante's upper body at The Puni sher sl amm ng
himinto the wall.

Shovi ng the bl oody remmants aside there is a crackle of
electricity as The Predator de-cloaks. It stands over him
easily seven feet tall, a shiny SILVER war-nmask over its
face. Around it's neck is Uncle Boom Boomis GOLD SKULL
pendant .

The Puni sher raises his pistol but SILVER MASK stonps on his
wist. He follows that with a powerful punch to the face
that drives The Punisher into the ground.

Bef ore he can recover Silver Mask yanks himoff the ground
by his arm before tossing himacross the tunnel into the
wal | .

The Puni sher struggles to his feet, his armdisl ocat ed.
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Silver Mask takes its tinme crossing the tracks. It cocks
its head as it sizes himup. It feints a |lunge before noving
casually in the opposite direction toying with him
It |aughs, the voice sounding |ike Uncle Boom Boom
The Puni sher watches, keeping a steel pillar between them
Silver Mask lashes out with its bl oody bl ades but The Puni sher
dodges using the pillar to block the blow Silver Msk tries
the opposite side but The Puni sher dodges the ot her way.
O. S approaching train.
Silver Mask sw ngs the bl ades repeatedly, striking the steel
and throwi ng up sparks. Suddenly it's SHOULDER CANNON spri ngs
up taking aimat The Punisher.
He dives just as the PULSE BOLT punches a hole in the wall

behind him Before he can get to his feet Silver Mask stonps
on his back

Silver Mask raises its bl ades-.

TRAI'N rounds the bend, it's STEEL WHEELS shri eki ng on the
rails.

Silver Mask's hyper-tuned senses are overloaded. It steps
back clutching its head.

The Puni sher quickly dives over the tracks an instant before
the train roars past.

Silence returns to the tunnel and Silver Mask is back on the
hunt .

Silver Mask's POV dust kicked up by the train obscures it's
vision. Thermal vision shows an ORANGE mass in the shape of
a body.

Si |l ver Mask approaches.

The Puni sher is hidden in the shadows. He reaches out
searching. Finally he finds it. The COPPER WRE

Silver Mask's POV heat sources two gl owi ng orange, the hal ves
of Dante.

Silver Mask approaches. It never notices the COPPER W RE
trip line snaking across its path. The wre touches the
creatures |eg.

O. S. approaching train fromthe opposite direction
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Silver Mask stops and surveys the body. Slowy it sinks a
bl ade into the body then flings it away in disgust. But
this reveals The Puni sher hiding beneath the body.

Silver Mask POV focuses on the red hot shape of The Puni sher
Silver Mask starts to |augh. THREE LASER DOTS appear on The
Puni shers forehead. The pul se cannon swivels in his

di rection.

THE PUNI SHER ( CONT' D)
Yeah, keep | aughi ng sucker.

He tosses the end of the WRE agai nst the TH RD RAI L.

There is a crack of electricity as it courses through Silver
Mask. [It's body goes rigid. Sparks burst fromit's
gauntlets. Snoke billows fromaround the war nask. It

| urches back breaking the connection. Sonmehow it is stil
alive.

The Trai n approaches.

The Puni sher scranbles to his feet lunging at Silver Mask.
Hearing himit raises it's bl ades.

The Puni sher slams into it knocking it backwards.

Silver Mask stunbles onto the tracks as the train bears down
on it.

VWhanl Silver Mask is struck. It tunbl es beneath the stee
wheels as it is carried down the tracks.

The Punisher crawls to his feet and follows. Conmes upon a
MANGLED FQOOT dri ppi ng GREEN BLOOD.

THE PUNI SHER ( CONT' D)
What the fuck are you?

O S. screech of brakes as the trains stops.
The Puni sher linps in the opposite direction.
| NT. THE PUNI SHERS WAREHOUSE - LATER
M cro hel ps The Punisher fromthe taxi.
M CRO
Christ Frank, | thought you were
just doing recon. Did you find a

crack house on the way and deci ded
to crash it?
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THE PUN SHER
VWhat ever killed Uncl e Boom Boom was
down t here.

M CRO
He did this to you?

THE PUNI SHER
Yeah. Big fucker. Fast. Nasty
bl ades on his wist. It had a gun
on a shoul der nount. Fired sone
ki nd of pul se bl ast.

Pul Il s off The Punishers jacket. He grimaces as it slides
over his still dislocated shoul der.

M CRO
And where is it now. .?

THE PUN SHER
Dead. Met a North bound train.

M CRO
Get on the table. Your shoulder is
still out.

THE PUNI SHER
| couldn't get it back into place.

The Puni sher clinbs onto the worktable. Mcro pulls himup
until a TABLE VICE is under his arnpit.

THE PUNI SHER ( CONT' D)
What are you doi ng?

M CRO
Need counter traction. So who do
you think this guy is?

THE PUNI SHER
Not who. Wat. And | have no idea.
But whatever it is it likes to kill.
Doesn't care who.

M CRO
The weapons you' re describing don't
sound |ike anything off any shelf |
know.

THE PUNI SHER
Maybe it's not from around here.
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M CRO
You nean, |ike outside of the Tri-
State area or further? Like
California?

THE PUNI SHER
How about off pl anet.

M CRO
Of. Pl anet. An alien?

THE PUNI SHER
It bled green shit.

M CRO
Li ke Spock? C non.

THE PUNI SHER
That's what | saw.

M CRO
Jesus. \Wat about the nutilations?
Taking the skin and spines. It's

i ke he's hunting. Taking trophies.

THE PUNI SHER
Could be. Serial killers do the
sanme thing. Sonetines it just kills.

M CRO
Next question; was he down there
hunti ng for soneone or was he hunting
you?

THE PUNI SHER
Saw nme as a threat? Mybe.

M CRO
Her e.
(hands hi m a LEATHER
GLOVE)
Bite down.

THE PUNI SHER
(i gnores the glove)
VWhat about Nees?

M CRO
Nees? Seriously? You tell nme there
is some kind of extra-terrestrial
out there butchering people but you
want to carry on business as usual ?

THE PUN SHER
Was out there. It's dead.
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M CRO
Frank, we need to call sonebody.
The arny, the navy, NASA  Sonebody.

THE PUNI SHER
The NYPD will call whoever they need
to. That's not nmy problem MW
priority is putting Nees and Karl a
in the ground.

M CRO
But - .

THE PUN SHER
Li sa.

M CRO
What...? Lisa? Your daughter Lisa?

THE PUNI SHER
(nods)
Any of those girls could be ny
daughter. Raped and tortured so
sone fuck can nmake noney.

M CRO
Oh. ..

THE PUNI SHER
Now, what have you got ?

M CRO
(sigh)
Well, this guy is easy to trace.
All | have to do is follow himon

Facebook. Idiot is posting that
he's rented an entire condo conpl ex.
Cell phone intercepts have him
recruiting another dozen shooters.
Probably to cone after you

THE PUN SHER
" gtries to get up)
en”

M CRO
Sonme time AFTER | get your shoul der
back in place. Now lie down!
Pushes hi m down onto the table then takes hold of his wist.

THE PUNI SHER
Hurry up.
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M CRO
Frank, if you're intending to go
after Nees' arny you're going to
need both of your arnms. Now lie
down.

THE PUNI SHER
Just -.

Mcro pulls. Pop! The shoul der goes back into place. The
Puni sher gri nmaces.

M CRO
You shoul d have used the gl ove.

THE PUNI SHER
Not sure what is worse; you putting
my shoul der back in or the taste of
t hat gl ove.

M CRO
Toughen up.

| NT. SUBWAY TUNNEL - LATER

The tunnel has becone a CRI ME SCENE marked off with yell ow
crinme scene tape and |lit by portable lights. But it is eerily
quiet. The trains have been stopped or diverted but there

IS no novenent around the crine scene.

That's because all the police and forensics people are dead.
Their bodies are strewn about, slashed to pieces, m ssing
limbs, eviscerated. There is blood everywhere.

TWO BLOODY BLADES float in the air. They reach towards an
EVI DENCE BAG hol di ng the severed forearmof Silver Mask

Wth a crackle of electricity a SECOND PREDATOR decl oaks.
Wth a bloody clawed hand it tears open the bag renoving the
forearm and GAUNTLET.

It presses a sequence of buttons on the gauntlet and a panel
flips up. Another button releases a small MEMORY CARD

The Predator (BLACK MASK) places the forearmw th the rest

of Silver Masks' body parts. Takes the menory card and pl aces
it inits owm gauntlet. W notice the GOLD CHAIN taken from
the gunnmen at the docks w apped around Bl ack Masks thick
wrist.

Bl ack Masks POV screen inside it's war mask. Scrolls through
a nmenu before highlighting a tab.
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Bl ack Mask sees a POV recording from Silver Mask. It scrolls
back the inmages of Silver Masks battle with The Puni sher

until it finds a frame of his face.

It enlarges the image until it fills the screen.

I NT. THE PUNI SHERS WAREHOUSE - LATER

Mcro enters with bags of GROCERIES. He sets themon the
counter and unl oads them

The Puni sher steps out of the arnory. He sets his weapons
on the work bench and begi ns | oadi ng nmagazi nes.

THE PUNI SHER
Wher e have you been?

M CRO
(1 ooks at the bags)
| went to see a ball gane. \Were
does it look like I went?

THE PUN SHER
| need a |l ocation on Nees and Karl a.

M CRO
(goes to the conputer)
And | would like to eat sonething
ot her than an MRE
(The Puni sher gl ares
at him
O course, eating can wait.
(1 ooks at conputer)
No sign at the estate. GCkay video
shows them arriving at the condo
about two hours ago. No sign of
t hem exi ti ng.

THE PUN SHER
VWhat about the shooters?

M CRO
|'ve got about a dozen nen arriving
at the condo about thirty m nutes
ago.

THE PUNI SHER
No sign of those nmen |eaving yet?
(Mcro is distracted)
M cro?



| NT. NEES

M CRO
(1 ooking at the
conput er)
Uh...you're sure that thing in the
subway was dead, right?

THE PUNI SHER
It was in a dozen pieces.

M CRO
Oh God | hope it can't put itself
back together

THE PUNI SHER
M cro what are you tal king about?

M CRO
(points at the screen)
The crime scene in the subway.

Sonmething killed the cops down there.

THE PUNI SHER
What ?  How many?

M CRO
(reading the screen)
Jesus Christ it looks like all of
them Cut to pieces. Police are
really scranmbling now. Pulling in
cops fromall the boroughs. Even
put out a call to the feds.

THE PUN SHER
Son of a bitch. There's another
one.

M CRO
VWhat's the plan?

THE PUNI SHER
First Nees and Karla. Then |I go
after this predator.

M CRO
You think that's the best idea?

THE PUNI SHER
Get your battle van ready. |It's
time to go to work.

APARTMENT - NI GHT

61.

Nees is a bundle of excited nerves as he paces around the

apart ment .
GUNVEN.

Spread out throughout the space are A DOZEN
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They are purposeful and quiet as they jock up for battle.

NEES
Oh this is great! It's like were
going to war or sonething.
(that raises a few

eyebr ows)
Maybe | should have a gun. | nean
i ke a machine gun. | already have

a gun. But | should probably have a
bi gger gun, right?

More rai sed eyebrows. A few turn towards Ti bbs.

TI BBS
You know Howard, | think it best if
we |l et the professionals do their
t hi ng.

NEES
Yeah, yeah maybe you're right. That's
what |'mpaying "emfor right? Still
it would be cool to be out there
bl asting away on full auto, cutting

this Punisher guy to pieces. | could
video tape it like Call of Duty or
somnet hi ng.

He steps to the table set out with a snorgasbord of drugs,
coke, crack, nmeth, red pills, blue pills, green pills. Snorts
a line of coke and pops a couple of red pills swlling it

down with a gulp of bourbon.

NEES ( CONT' D)

(to everyone)
Anybody want sone?

No takers. Nees shrugs.
B.G Karla enmerges fromthe BEDROOM She finishes buttoning
her bl ouse before straightening her hair. Behind her a gunman
finishes hitching his belt.
B.G inthe roomAnna is tied to the bed spread eagl ed.
The gunman cl oses the door.
NEES ( CONT' D)
(to the roonm

Anybody el se need to blow off a little

stean? O bl ow your | oad?
Laughs hinself silly. No one joins him

Karla steps to the table and snorts a |line of coke.
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One gunman, TORO, Mexican, thirties, steps forward, away
fromthe others

TORO
So you're the man?

NEES
| am t he nan.

TORO
Yeah, so you was sayi ng sonet hi ng
about The Puni sher?

NEES
Yeah. Heard of hinf
(nod)
Apparently he's sone kind of vigilante
t ype super hero.

TORO
Fromwhat | hear he ain't no super
hero. He's one badass not her fucker.
For mer spec-for.

NEES
Spec-for? Wlat's that?

TORO
Special forces. Navy SEAL.

NEES
Big deal. | saw that novie. Kind
of cheesy. Anyway he's one guy.
There's twelve of you. Well, thirteen
when you count ne.

TORO
W'll leave it at twelve. So you

got enough green to cover this? The
fee is one hundred grand for 2 weeks
wor k.  Each.

NEES
That's the deal. And yes |I'm sw nm ng
in green. 1've got a pool of cash

i ke Scrooge MDuck

TORO
Yeah | bet you do. Thing is; The
Puni sher takes this to a whol e new
level. He ain't your typica
opposi tion.

KARLA
VWat's the probl enf?
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Job was supposed to be security.
Now you want us to hunt one fearsone
not herfucker. That's the problem

NEES
One hundred grand for two weeks work
ain't enough?
(shaki ng heads)
Fine. An extra hundred to whoever
nails him

TORO
That sounds better.

KARLA
Proof. You kill him | want the
body. Not just your word. Not sone
pi cture on your phone. | want his
body on ny dining roomtable.

Nees bangs the table spilling some of the drugs.

NEES
Ri ght here!

Toro | ooks back to the others and recei ves nods.

TORO
That' || do.
NEES
Good. Let's go hunting.
KARLA
|"mgoing to stay here. 1've got
sone people com ng by.
NEES
(grins)
Still with the pet project? Have
fun.
KARLA
(heating up sone heroin)
I will.

EXT. PARKI NG GARAGE - MOMENTS LATER

Nees, Ti bbs and the dozen nercenaries exit the el evators
headi ng for a row of Suburbans.

NEES
OCh man this is so cool
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TORO
VWhat are you tal ki ng about ?

NEES

Cnmon, this is |Iike Armageddon.
(strange | ooks)

You, know, Arnageddon, the novie?
Wth the asteroid? Wen Bruce WIllis
and Ben Affleck are wal king to the
rocket and the nmusic is blasting and
it's all in slowno. So cool. W
need sone nusi c.

Al of the nercenaries scow at Nees. Tibbs | ooks at Nees
in disbelief.

TORO
(rmuttering)
VWhat an idiot.

NEES
G me a second. Let ne find
somet hi ng.
Nees starts | ooking at his phone for a PLAY-LI ST.
O S. ROARI NG ENG NE.
Lights flash. A VAN races towards the gate. SMASH. Sl ans
n

t hrough continues racing towards them The van squeal s
one-ei ghty.

a
The mercenaries react inmmedi ately weapons cone up and start
firing. They pound the back of the van.

Ti bbs grabs the stunned Nees tossing himbehind a planter.

The weapons runs dry. The nmercs cycle through rel oads,
calling out to each other as they do.

Toro gestures for two nen to check the van. Two nercs step
fromcover, one approaches the drivers door, the other the
rear door

Wth their weapons ready both nen reach for the door handl es.

There is a snap of electricity. Their bodies go rigid. The
door handl es are BOOBY- TRAPPED |i ke an electrified fence.

The two nercs convul se before finally collapsing to the
gr ound.

Fromthe TOP OF THE VAN the vent cover flips up and a four
barrel GRENADE LAUNCHER extends into place. Wwunp, whunp,
whunp, whunp. It fires projectiles into the parking |ot.
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TORO
| ncom ng!

The mercs duck covering their heads.

Two of the grenades explode in clouds of snmoke. The second
two are flash bangs that detonate with a huge noi se.

TORO ( CONT' D)
(relieved)
Just snokers.

THUNK. The vans rear doors cone open. The Punisher steps
out hol ding an ELECTRI C GATLI NG GUN nounted on a gi nbal .

The gun buzzes |like a high performance engine as it spews
bul l ets.

The nercs aren't just shot down. They cease to exist. Those
in the open are turned to red mst. Sonme scranble for cover
behi nd the vehicl es.

The Puni sher cuts the vehicles to pieces before cutting the
nmercs apart.

Ti bbs grabs Nees scranbling back to the building just making
it through the doors as the glass shatters around them

| NT. BUI LDI NG

In full panic node they race for the elevators slanmng the
button. DING They dive inside hiding as the door close.

EXT. PARKI NG GARAGE - MOMENTS LATER

The Gatling gun spins to a stop, snoke drifting fromthe
barrel s.

The Puni sher grabs an assault rifle with grenade | auncher.

Wal ki ng through the snoke filled parking | ot he finishes off
a nunber of nercs who are barely alive before follow ng the
others into the building.

| NT. CONDO LOBBY

The Puni sher enters the snoldering | obby. Shattered gl ass
crunches under his boots. He steps to the elevator and
presses the button then wal ks over to the stairway door.

He throws open the door and steps back as he is net by a
hail of bullets fromabove. A gunman has taken a position a
fl oor up.
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The Puni sher takes a GRENADE from his belt pulling the pin
and calmy waits until the barrage stops. Wen it does he
slides out tosses it up between the railings.

It detonates mdair right in front of the gunman.
| NT. NEES APARTMENT - MOVENTS LATER

Nees and Ti bbs rush through the door slammng it shut. Nees
throws the deadbolt as Tibbs grabs a desk shoving it in front
of the door.

NEES
Holy shit! That is crazy! |Is that
hinf? 1s that the Punisher guy?

Tl BBS
Yeah.

NEES
He's fucking crazy! Wo brings a
gun |ike that?

TI BBS
| told you!!

NEES
Oh ny God | want to go back to
Fl ori da.

TI BBS

A bit late for that now

Karla throws open the bedroom door. She stands with a SYRI NGE
in hand. Behind her Pedro scranbles off the bed funbling
for his clothes.

KARLA
VWhat the hell is going on?

NEES
(screeching)
It's The Puni sher!
O. S. pounding on the door.
Everyone cowers.
TORO
(from out si de)
Are you in there?!

Ti bbs noves to the door.
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NEES
What are you doi ng?!
TI BBS
It's Torol
NEES
Leave him out there!
TORO
(crazed)
You got ny noney, MDuck?
NEES
(yel l'i ng)

You get paid when the job is done!
And fromwhere I'msitting you ain't
done not hing, M. Spec-For.

Tl BBS
(to Nees)
Are you serious?

TORO
Big words fromthe cock sucker hiding
behi nd the door. Well, you just be
ready to pay up! |'mgonna get ne
sone payback

O S. HUM of ELEVATOR MOTOR

KARLA
Is that the elevator? He's in the
el evator?! He's com ng here?!
(to Tibbs)
Go get him

Tl BBS
What ?

NEES
Yeah, you should go help that guy!

Tl BBS
Not a chance.

NEES
It's your town. That's what you
sai d.

TI BBS
Screw you.

KARLA
He's in the elevator. Trapped.
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Tl BBS
So what ?

KARLA
G ow a set of balls!

NEES
(hands over his gun)
Here. Use ny gun. Now go.

Pushes Ti bbs to the door before scranbling back behind the
couch.

Karla retreats to the bedroom Pedro cowers behi nd the
bedr oom door.

Ti bbs reluctantly approaches the door peering through the
peephol e.

Ti bbs POV t hrough the peephole sees the lights flick as the
car rises.

TI BBS
(to Toro)
Do you want sone hel p?
TORO
Stay the fuck out of ny way and start
cutting the check.

Ti bbs breathes rapidly, alnost hyperventilating as he slinks
away fromthe door

O S. DING of the arriving el evator.

HALLWAY OUTSI DE THE CONDO

As the doors part Toro starts spraying the car with bullets.
Finally his weapon enpties. Gunsnoke swirls. Toro peers
inside. Enpty. He takes a step inside. The car shifts
under his weight. He ains his pistol to the roof anticipating
an attack fromthe escape hatch. Not hing.

Steps back. The car shifts again.

Thunk. Sonething falls frombeneath the railing. A GRENADE
BOOM

| NT. CONDO

Ti bbs is knocked flying as the remmants of Toro and the door
are blasted into the condo.
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Nees is thrown across the apartnent |anding next to the
shattered patio doors. Karla is knocked to the floor in the
bedroom Snoke and dust swirl everywhere.

The Puni sher steps through the blasted out wall. Pedro
staggers fromthe bedroom H s pants hang open. The Puni sher
shoots himin the crotch. Pedro crunples in a scream ng

heap.

Nees stunbl es backwards out onto the patio. The Punisher
advances on him

NEES

VWhat do you want? You want noney?
| got lots. Nane your price. You
want a job? | can use a guy like
you. We could be partners. Sixty-
forty. Ha. Ckay, fifty-fifty.
Ckay, | get it; you want ne gone.
get it. 1'll go. That's what you
want, right? Can't have two al pha
dogs like us in one town. That's

us. | get it. GCkay I'll go. No
problem 'l get ny stuff. On
wait | don't have anythi ng anynore.
That's okay. I'mon the first plane

back to sunshine and pussy. That's
me, flying the friendly skies.

The Puni sher steps onto the patio. Checks for threats.

NEES ( CONT' D)

Okay, well, it was great neeting
you. 1'Il get the little wifey and
we'll be on the way. Already got

the plane tickets-.

WHOOWP!  Fires the GRENADE LAUNCHER. He is too close for
the grenade to arm The round strikes Nees in the face
shattering it before snapping his head back and breaking his
neck. He collapses |ike a puppet with its strings cut.

B.G Karla slips from hiding, sneaking for the door.

Wt hout | ooking The Puni sher quick draws his pistol and shoots
her.

Karl a col | apses clutching her bl eedi ng abdonen.

KARLA
(scream ng)
You shot me! Ch ny God you shot ne!
How coul d you?
(clutches the wound)
Oh God this hurts!
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The Puni sher steps over to her. The POOL OF BLOOD i s grow ng
quickly. She won't |ast | ong.

Ti bbs nobans from beneath a nmound of debris.

KARLA ( CONT' D)
Hurts. Please...help..

The Puni sher steps away |leaving her to die in pain. Sees
t he open bedroom door. Spots Anna tied to the bed. His
body tenses. Turns back.

KARLA ( CONT' D)
(relieved)
| need a doctor.
(pani cked)
Wait! \What are you doi ng?

The Puni sher grabs her by the ankle dragging her to the patio.
In a swift notion he swings her body over the railing |ike
he was tossing trash bags into a garbage truck.

Karla screans the entire way down.

THE PUNI SHER
You m ssed your flight.

EXT. PARKI NG GARAGE

Two NYPD patrol cars are parked near the garage entrance.
The officers survey the scene, not sure where to start.
They are stunned by the carnage.

The Puni sher exits the condo building carrying Anna in his
arnms wrapped in a blanket. Her beautiful hair has been hacked
off. Ahead of himstunbles a battered and torn Ti bbs.

Drawi ng their weapons the officers take cover behind their
vehi cl es.

COFFI CER #1
Stop right there! Get on the ground!

The Puni sher keeps wal king towards them He gives Tibbs a
ki ck sending the man stunbling. He collapses agai nst the
patrol car. He raises his hands.

The officers shift nervously, tightening their grips on their
pi stol s.

COFFI CER #1 ( CONT' D)
Stop wal king! Get down on the ground!
Do it now

The Puni sher steps to the patrol car, opening the door.
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THE PUNI SHER
She needs nedical attention. She's
mal nouri shed and shot up wi th drugs.
Probabl y heroin.

As gently as possible he sets her in seat naking sure that
t he bl anket covers her.

Anna grabs for his hand.

THE PUNI SHER ( CONT' D)
(whi spering to her)
They can't hurt you anynore.

He pl aces her hand beneath the bl anket again. C oses the
door .

Two of the officers cone around the car. One steps close,
ai mng at The Puni shers head.

OFFI CER #1
This isn't an anbul ance. Now get on
the ground before | put one through
your head.

The Puni sher | ooks at the gun and then steps around him

OFFI CER #1 ( CONT' D)
Hey! \Were are you going? You can't
just wal k away.

THE PUNI SHER

Get her to the hospital. Mke sure
she's taken care of.

(nods at Ti bbs who

cowers)
He's part of this. He knows where
there are ot her wonen.

(glares at Ti bbs)
And he's going to show you. There
are al so conputers and | edgers up
there. Enough information for a
career bust.

Cets into the battered van and drives away.

The officers listen to the approaching sirens. Wth a shrug
O ficer #1 reaches for his radio to call it in as he opens
the drivers door

| NT. THE PUNI SHERS WAREHOUSE - LATER

Mcro is cooking in the small kitchenette. He has |aundry
piled on the table. The clothes dryer runbles.
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He sanpl es the spaghetti sauce then turns up the ELEMENT to
boil the water.

Pl NG conput er chi nes.
Quick click of the nouse pulls up SECURI TY SCHEMATI C
| NSERT On the screen - ZONE THREE fl ashes.

Clicks on canera for Zone Three. Nothing but the rooftop of
t he buil di ng next door.

Clicks on another canera. Nothing - BLURRED | MAGE passes in
front of the canera.

PI NG - ZONE TWO FLASHES.

Not hing on the canmera. Cicks NIGHT VISION. Nothing. dicks
THERMAL.  Not hi ng.

Clicks on ACOUSTICS. Hear sound of the city - sirens, cars,
ai rplanes. Dials down the background.

Hears the sound |i ke a RATTLE SNAKE
M cro goes rigid.

BOOM Roof vent explodes. The Predator (cloaked) drops
fromthe ceiling.

Mcro throws open a drawer grabbing a MACH NE PI STOL.
Trilling.

M cro spins spots outline of a form He fires.

THREE LASER DOTS snap on and center on the machi ne pistol.

The Predator (Black Mask) fires a pulse bolt that hits the
gun. It expl odes.

Mcro is knocked to the floor clutching his wounded hand.
O S. heavy footsteps approach.

Mcro crawl s quickly past the |laundry machi ne, past the stove
headi ng for the ARMORY

THUMP. The Predator steps in front of him Wth a crackle
of electricity it decloaks. Nearly seven feet tall wth a
BLACK scarred war mask on it's face and neckl ace of teeth
and bone. The GOLD CHAIN dangles fromits wi st.

It looks to the arnory then back to Mcro and shakes its
massi ve head.
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M CRO
Right. That would be too easy.

Bl ack Mask sl anms down a clawed hand yanking Mcro up before
sl anm ng hi m agai nst the counter.

It growls as it studies him

M CRO ( CONT' D)
VWhat are you | ooking at?

BLACK MASK
(echoi ng)
VWhat...are...you...looking...at?
M CRO

One ugly not her-fucker.

Black Mask raises it's arm Snickt. Twn razor sharp bl ades
snap out of it's wist gauntlet.

M cro shudders.

Bl ack Mask toys with him drawing the blades close to his
face, the tips brushing his eyel ashes, down his face.

BUzZZ! The cl othes dryer finishes.

Bl ack Mask spins, it's cannon snapping up firing a bl ast
that obliterates the dryer.

M CRO ( CONT' D)
Wo's the "fraidy cat?

Bl ack Mask turns back to find Mcro holding the POT OF BO LI NG
WATER. He flings it at the creature. It roars as the water
scal ds its skin.

M cro ducks beneath it's flailing arnms scranbling away.

Zing. Before he gets too far a METAL SPI KE pi erces his thigh.
Now M cro screans.

BLACK MASK
(angry)
Ugly not her-fucker.
Effortlessly it begins draggi ng hi mback.

Mcro grabs his legs as he claws desperately for anything to
hol d onto.

Li ghts go out.

O. S. Garage door runbles as it rises.
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The Puni sher returns. The Battle Vans headlights flash across
the scene. |It's engine suddenly roars as it accel erates.

Forgetting Mcro Bl ack Mask squares up to do battle.
Pul se bl asts punch through the wi ndshield and the engine.

The Van surges forward slammng its RAM BAR i nto Bl ack Mask
knocking it flying into the gate of the arnory.

The Puni sher throws open the door.

THE PUNI SHER
M cro?!

M CRO
Her e.

Bl ack Mask grows. It stands shaking off the effects of the
i npact .

The Puni sher fires his assault rifle.
Bl ack Mask fires pul se blasts punching through the van.
The Puni sher rolls out of the way com ng up firing.

Bl ack Mask staggers as the bullets spark off its arnor.
From behind its back it retrieves a TUBULAR WEAPON

THOOWP. A NET flies out sweeping The Punisher off his feet.
SPI KES al ong the nets edge bury thenselves in the wall pinning
hi m

Bl ack Mask takes its tinme retrieving the line attached to

the spike in Mcros leg. It reels himin like a fish. Mcro
screans i n agony.

It flips Mcro face down and stonps a foot on his back. It

| ooks at The Punisher as it slowy raises its BLADES. It

| ooks back at M cro.

The Puni sher struggles against the net. Pulls out his pistol.

The Puni sher's POV sees his PISTOL ained at one of the SPIKES
anchoring the net to the wall.

He fires repeatedly blasting chunks of the wall. Suddenly
the spike pulls free. He fires at another spike.

Bl ack Mask stops. Watches him

Fromits thigh it takes a BATON. Wth a click it extends
into a SPEAR with a vicious serrated bl ade.
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The Puni sher keeps shooting disl odging nore spikes.
Bl ack Mask steps away from M cro.
The Puni sher fires at the spikes near his legs. Al nost there.
Bl ack Mask wi nds up and unl eashes a powerful throw.

The Puni sher rips the net fromthe wall. He dives to the
side as the spear enbeds itself in his place.

Bl ack Mask begi ns stal king The Puni sher.
Bl ack Masks POV | unges around a workbench - No Puni sher
ENG NE starts.

Bl ack Mask turns as The Puni sher drops the TAXlI into gear
and slanms on the gas.

The taxi surges forward slamm ng into the creature.
Bl ack Mask crashes into the w ndshi el d.

The Puni sher races wildly around the warehouse as Bl ack Mask
rides the hood while pounding on the glass splintering it.

They crash though the garage door careening into the |ot.
EXT. THE PUNI SHERS WAREHOUSE
Bl ack Mask | oses its grip sliding onto the roof.

The Puni sher snaps the wheel turning in a quick one-eighty
and | aunching Black Mask to the ground.

Before it can recover The Punisher throws the taxi into
reverse slamm ng into the creature again.

It rides the trunk as they race backwards back into the
war ehouse.

I NT. THE PUNI SHERS WAREHOUSE

The Puni shers POV sees Bl ack Masks SHOULDER CANNON t aki ng
aimat him

He sl anms down on the gas rammng full speed into the wall
crunpling the trunk and pinning Bl ack Mask.

THE PUNI SHERS WAREHOUSE - Monents Later

M CRO
Fr ank?! Frank?! Talk to nel
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The Puni sher stirs fromthe floor of the taxi. Painfully he
sits up. Looks at the unnoving creature.

G ves Mcro a hal f-hearted wave.

The Puni shers POV rear view mrror - the shoul der cannon
MOVES.

The Puni sher dives to the floor as the PULSE BLAST punches
t hrough the w ndshi el d.

It continues to unleash blasts adjusting the aimof the
damaged weapon. It claws at the trunk trying to reach him
Green bl ood spews from beneath its mask. It roars as it
pushes against the car. Wth a creak it noves.

The Puni sher throws open the CENTER CONSCOLE as the taxi is
torn apart.

THE PUNI SHER
Say 'ah.'’

G abs the LANYARD attached to the SHOTGUN TRl GGER

BOOM Both barrels erupt sending a blast directly into Bl ack
Masks face, tearing it off.

THE PUNI SHER ( CONT' D)
Good boy. Now stay dead.

| NT. THE PUNI SHERS WAREHOUSE - LATER
The place is destroyed.

Mcro is lying on the work bench. His pantleg is cut off
and the SPIKE is still sticking through his thigh. H's hand
is wapped in bandages. He is drenched in sweat. The

Puni sher stands behind himw th BOLT CUTTERS.

M CRO
( YELLI NG
OWN Goddamm Frank! \What are you
doi ng?

THE PUNI SHER

Trying to find sonething to cut this
cable. Now hold still.

He pulls hard on the bolt cutters.
M CRO
(gritting teeth)
Cops com ng?

Muscl es straining the wire refuses to break.
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THE PUNI SHER
Damm it.
(beat)
Cops? In this neighborhood? Noise
we made is |like a Sunday norning.

Puts down the bolt cutters and picks up the SPEAR GUN. The

wre is still attached to it. Even with his |arge hands the
weapon | ooks big. He exam nes the trigger.
M CRO

And you're sure...it's dead, right?

THE PUNI SHER
| fired deer slugs in its face point
bl ank. 1'mnot sure what it is but
if that thing survives that then we
deserve what ever we get.

M CRO
It's definitely not from around here.

THE PUNI SHER
Told you it wasn't from Jersey.

M CRO
Do you know what that nmeans?

THE PUNI SHER
Yeabh. E.T. was bullshit.

M CRO
You killed two of them Could there
be nore?

THE PUN SHER
A good bet.

CLI CK. The Puni sher presses a button and the spikes retract
into the spear. He eyes a second button.

He pulls out a PRESSURE DRESSI NG froma trauma kit. Checks
t he tourniquet.

Packs gauze around Mcro's wound.

M CRO
So what are we going to do?

THE PUNI SHER
You're going to bite on this and
t hen probably pass out.

M CRO
What - ?
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The Puni sher jans a wad of gauze in Mcro's nmouth then quickly
presses the second button. Wth a buzz the wire retracts

into the spear gun. And pulls the spear through Mcro's

| eg!

Mcro emts a pitiful scream and passes out.
The Puni sher eyes the weapon, inpressed.
| NT. THE PUNI SHERS WAREHOUSE - LATER

Mcro sits at his conmputer center, his heavily bandaged | eg
propped up.

The Puni sher appears fromthe shadows. H's hands are covered
in bright green Predator blood. He holds one of The Predators
GAUNTLETS.

THE PUNI SHER
How s the |eg?

M CRO
Meds are doing their thing for now
What did the spectroneter say?

THE PUN SHER
A |l ot of unknowns but there are trace

elenents simlar to C4. ' m no
chem st but I'mbetting this is sone
ki nd of bonb.

M CRO

Booby-trap?

THE PUNI SHER
Maybe a big 'fuck you' if he ever
gets cornered.

M CRO
Nasty. The other stuff is way too
advanced for nme to figure out. From
what | saw when it dropped in,
sonmet hing on that gauntlet controls
its cl oaking device. Sonehow that
thing bends light to make it nearly
invisible. Helps it sneak up on its
prey | guess.

THE PUNI SHER
That shoul der cannon is toast. Seens
to be tied to the mask thing.

Beat .
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You said before you thought there
was nore.

THE PUNI SHER
They had to come from sonmewhere.

M CRO
That's not a reassuring thought.
Here, take a | ook at this.

Mcro points to |l arge conputer nonitor.

| NSERT - MAP of New York with a dozen red dots scattered

across it.

M CRO ( CONT' D)
|'ve been mning police reports for
any unexpl ai ned hom ci des with speci al
ci rcunst ances.

THE PUNI SHER
Speci al circunstances?

M CRO
Ski nned victinms. Linbs m ssing.
Spines pulled fromthe body. Beyond
the usual for the city.

THE PUNI SHER
| woul d have expected nore in this
town. So what's the point?

M CRO
|"ve tinme stanped each of those cases
and then overlaid it wth encounters
wWth a creature. Nanely when you
saw one.

THE PUNI SHER
Ckay?

M CRO

(points at the map)
Wel |l when you were in the subway
getting your ass kicked NYPD has a
report of a body found inpaled on a
[ight post in Red Hook. Exact sane
time too. So unless these things
have a magic carpet that travels at
the speed of light there's no way he
could be in both places.

The Puni sher | ooks at the map.
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M CRO ( CONT' D)
And tonight while | was a shish kabob
and you were playing bunper cars
four woul d- be nuggers were di scovered
near the Bronx Zoo strung up froma
tree. All had been skinned.

THE PUNI SHER
There's anot her one.

M CRO
Looks that way. Wy did he cone
here? | nean to the warehouse.

THE PUN SHER
Pi ssed off that | killed one of its
kin? Maybe thought 1'd make a nice
trophy?

M CRO
Li ke they're on safari?

THE PUN SHER
Men have done worse.

M CRO
So what now?

THE PUNI SHER
Finish it.

M CRO
You're sure you want to do that?
Maybe we should |l eave this to the
cops or the mlitary.

THE PUNI SHER
No. These things have already killed
too many innocents. The cops aren't
equi pped to handle them They would
try to arrest it. And the mlitary
would try to recruit it.

M CRO
So if there's another one how do we
find it? They travel light and seem

to appear wherever they want. Hel
this guy got through al nost all of
ny sensors.

THE PUNI SHER
|"mgoing to have to draw it out.

81.
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M CRO
And how are you going to do that?
Shine a spotlight in the sky?
The Puni sher | ooks to the body of Bl ack Mask.

THE PUNI SHER
|"mgoing to need a truck

EXT. BUI LDI NG ROOFTOP - N GHT

Li ghts from Manhattan tw nkl e across the East River from
Roosevelt Island. Horns blare, traffic huns.

The Puni sher lies on the rooftop covered by the CAMOUFLAGE
BLANKET. He hol ds binoculars to his eyes. A H GHd POAERED
RI FLE rests next to him

M CRO
(on radio)
Any idea what we do if it doesn't

show up?

THE PUNI SHER
You go on Twitter. See if he answers.

M CRO
(on radio)
Ha ha. You're hilarious.

THE PUNI SHER
[t'1l show

M CRO
(on radio)
And if there's nore than one?

THE PUNI SHER
"Il kill it too. \What are your
mc's picking up?

M CRO
(on radio)
Lots of background. Conputer is
trying to filter it out.
The Puni sher's POV DERELI CT BUI LDI NG four hundred yards away.
The darkened building is under construction.

A CELL PHONE TOAER sits atop the roof, red warning lights
strobe fromits peak.

A FI GURE dangl es fromthe tower.
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THE PUNI SHER
Tinme to send the signal

Grabs a REMOTE and arns it.

M CRO
"' m going to nove cl oser.

THE PUNI SHER

Negative. | want the kill zone clear.
Stay out.
(beat)
Activating now. Stay on the nonitors.
M CRO
(reluctant)

Copy.
The Puni sher presses the BUTTON
EXT. DERELI CT BUI LDI NG

There is a SPARK at the edge of a pile of rubbish. Suddenly
that spark bursts into FLAME as the gasoline soaked pile of
wood and rags ignites. The flames growinto a bonfire
illumnating the rooftop...and the FI GURE suspended fromthe
tower. It is the mangled remains of Black Msk.

EXT. BUI LDl NG ROOFTCP

M CRO
(on radio)
Now what ?

THE PUNI SHER
Wait for his buddy. And then
i ntroduce hi mto Raufoss.

M CRO
How do you know it's a 'hinf

The Puni sher takes a second.

THE PUN SHER
Doesn't neke a difference. Wat's
on the mc's?

M CRO
Sane. Wait. Wait. Wat is..?
think I've got sonething. Sounds
like a rattle snake. Com ng from
t he Nort heast.

Wt hout noving The Puni sher shifts only his eyes.
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TONER CRANE | oons overt op.
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THE PUNI SHER

No vi sual .

M CRO
Sonmething is there. [|'ve got
footfalls. Heavy. Gowing of sone
kind. Frank I'mcom ng. You need
back up.

THE PUNI SHER
Negative. Stay clear.

M CRO
|"ve lost him Wit. | can hear
metal, like clinbing. |[Is he clinbing

up the crane?
EXT. SECOND DERELI CT BUI LDI NG
The CLOAKED FORM of The Predat or

top. Suddenly it starts running
arm gathering speed before | eap

clinbs the tower to the
al ong the top of the crane
ng across the open space.

It sails through the night before | anding hard on the first

derelict building. Wth a quick
stop kicking up a small cloud of

EXT. BUI LDl NG ROOFTCP

r ol
dust .

it slides to a gracefu

THE PUNI SHER

|"ve got novenent. |t

Sl i des behind the scope.

The Puni shers POV through the scope.
a REFLECTION of the flanes six feet away.

refl ected off The Predator.
The CROSSHAI RS shift.
EXT. DERELI CT BU LDI NG

The Predator steps to it's fellow hunter.

IS massi ve.
It sports a GREY battle scarred chest

Around one armis a chunk Thunper's

electricity it decloaks. It
tall of hard nuscle.
pl ate and war mask.

TATTOO

It wal ks around the pyre,
massi ve shoul ders heavi ng.
roar.

Fi nal

flexing its clawed hands,

s there.
Sees the pyre but al so

They are being

Wth a crackle of
Over seven feet

its
ly it emts a massive prinal
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EXT. BUI LDl NG ROOFTCP

M CRO
(on the radio)
VWhat the fuck was that?

THE PUNI SHER
| think |I've got his attention.

M CRO
You still think it's a guy? 'Cause
that's the kind of noise you hear
when you piss off a mamma bear.

THE PUNI SHER

Don't care. Just want it to hold

still.
EXT. DERELI CT BUI LDI NG
In a rage G ey Mask stonps on the bonfire scattering the
flames. Wth a slash of its claws it cuts the |line and | owers
the remains to the ground, cradling it. Gey Mask | owers
its massive head in reverence before peering skyward.

It stands quickly, surveying the scene. |Its senses suddenly
on alert.

EXT. BU LD NG ROOFTOP

The Puni shers POV through the scope.

The crosshairs settle on G ey Masks chest. He fires.
EXT. DERELI CT BUI LDI NG

The instant The Punisher fires G ey Masks CANNON automatical ly
zeros in on the sound. It fires a return energy bl ast.

At that same instant, lightning quick Gey Mask raises its
arm A SH ELD fans open fromits gauntlet in a nanosecond.

The RAUFGCSS round strikes the shield and detonates knocki ng
Gey Mask flying.

EXT. BUI LDl NG ROOFTCP

The Punisher is already on the nove as the energy bl ast
arrives destroying his position.

Bringing the scope to his eye he sees G ey Mask trying to
rise. He doesn't have a clear shot.

THE PUNI SHER
Screw it.
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He fires five nore tines until the gun enpties. The expl osive
rounds detonate on the rooftop.

M CRO
(on the radio)
Frank! Frank, talk to ne! Wat's
happeni ng? Are you okay?

THE PUNI SHER
Stop yelling! 1'mgood. It's down
but I can't tell if it's dead.

M CRO
But you hit it?

THE PUN SHER
Yeah, but | need to be sure.

M CRO
You're going over there? |Is that
t he best idea?

THE PUNI SHER
| can't call in an airstrike in
downt own New Yor k.

M CRO
| get that but this thing is out of
our |l eague. | nean, | get that you
up-arnored but is that going to be

enough?

THE PUNI SHER
We're going to find out. Call you
when I'mon site.

M CRO
Ch Jesus.

The Puni sher gathers his weapons and his canoufl age bl anket.
EXT. DERELI CT BUI LDI NG - LATER

The ROOF ACCESS DOOR opens silently. Cautiously The Punisher
slides out, his ASSAULT Rl FLE ready. He has the CAMOUFLAGE
BLANKET tied around his neck |ike a cape and hood. He wears

a |l oad bearing vest with spare magazi nes and grenades. A
pistol is strapped to his thigh and a knife is sheathed behind
hi s back beneath a harness hol ding The Predators col |l apsible
SPEAR. On his other thigh is the Predators SPEAR GUN

He surveys the destroyed rooftop. Fires flicker as they
gr ow.
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He noves towards the remmants of a UTILITY STORAGE SHED, the
| ast place he spotted The Predator. No Predator.

B. G the SHADOAS nobve.

Grey Masks POV surveys the scene. |Inmage is staticky and
periodically cuts out because of the danmage it has sustai ned.

Image flares as it |l ooks at the fires. There is no sign of
The Puni sher. The THERMAL BLANKET masks his heat.

The Puni sher steps up to the debris. Spots the remants of
the SH ELD. Hi s boot nudges it.

Grey Mask turns to the sound. POV sees nothing. Swtches
scanning nodes. Hits on SOUND WAVE. It 'sees' The Punishers
HEARTBEAT.

St eps forward.

The Puni sher hears the footfall and freezes.

B.G sparks from G ey Masks damaged arnor. The creature is
in the shadows but not cl oaked.

The Puni sher spins quickly, gun com ng up-.
Grey Mask | unges-.

Grey Mask clanps a hand around The Puni shers throat while
its other hand intercepts The Punishers gun hand.

The Puni sher squeezes the trigger the round punching into
t he rooftop.

G ey Mask easily lifts himoff the ground. It slanms him
into the tower. Cetting right in his face it grows
mal i ci ously.

THE PUNI SHER
You snell worse than your buddy.

Grey Mask slanms himinto the tower again. It tightens its
grip on his throat. The Punisher holds onto its wist. His
face reddens as the oxygen is cut off.

| NSERT The Puni sher's gun hand. Reaches with his thunb for
the FIRE SELECTOR. Slips off. Finds it again. Finally
flicks it to AUTO

The Puni sher squeezes. The bullets tear apart the roof and
one hits Gey Mask's foot.

It roars tossing The Puni sher across the roof.
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Both stagger to their feet. The Punisher is faster on the
draw as he fires.

Grey Mask's cannon swings wildly for an instant before zeroing
inon him It fires.

The bl ast obliterates The Punishers rifle before slanm ng
into his chest sending himinto the parapet.

A plunme of snoke rises fromhis chest. He isn't noving.
Grey Mask | ooks at him cocking its head.

Suddenly The Punisher sits up tearing off the |oad bearing
vest. TWO EXTRA ARMORED PLATES fall out. Both have a HOLE
IN THEM  Snoke still billows from The Puni shers chest and
the grimaci ng SKULL EMBLEM Desperately he reaches under
hi s body arnor yanki ng out ANOTHER ARMORED PLATE. This one
is from BLACK MASKS CHEST PLATE. The pul se bl ast was unabl e
to penetrate it.

Grey Mask fires it's cannon - but the blasts m sses. Badly.
G ey Masks POV has The Punisher in its crosshairs.

But the blasts fire off in randomdirections. Sparks burst
fromthe cannon. The tracking systemis damaged.

Grey Mask roars in frustration

The Punisher fires his pistol as he scranbles behind the
rooftop access door. Cicks enpty. Quick reload. Leans
out, taking aim

Reaching to its back Gey Mask draws a FLYING DI SC. W ndi ng
up it lets fly sending the disc at The Puni sher.

He dodges behind the door as the disc cuts through the netal
before slicing his armthe inpact causing himto stunble
back |l osing his pistol over the edge.

The DI SC arcs back zeroing in on The Punisher again. He
drops as the disc punches a second hole in the door.

Grey Mask m sses the returning disc as it strikes the TOAER
Grey Mask turns back

Hi di ng anongst the burning remains of the destroyed shed The
Puni sher searches for a weapon. Pulls spare nagazi nes and
tosses theminto the flames. G abs a GRENADE, reaches for

t he pin-.

Grey Mask storns through the flamng debris, its CLAWS tearing
across The Puni shers shoul der as he tw sts away.
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Of balance fromits foot wound G ey Mask spins and The
Puni sher junps onto its back

Grey Mask swings for him Its cannon fires. Pulse blasts
light up the night. The Punisher grabs the cannon yanki ng
it fromits nount.

Grey Mask | unges back slamm ng The Puni sher into the tower,
knocking himoff. Wth a kick it send himcrashing into the
t ower .

Both reach behind their backs. Gey Mask draws its NET GUN

THOOW. It fires sending the net bl ossom ng towards The
Puni sher .

The Puni sher has barely enough tinme to pull out the
COLLAPSI BLE SPEAR extending it just as the net strikes him

He twists the spear until the blade touches the nesh. It
cuts it easily, the net falling away.

Grey Mask grow s.
The Puni sher wi nds up whi pping the spear at G ey Mask.

Grey Mask sidesteps and grabs the spear before it strikes.
It studies the weapon recognizing it as being fromits Kkin.

It roars in anger. It turns to The Punisher griping the
weapon tightly. Flames reflect off razor sharp edge. It
W nds up-.

BANG. The bullets in the nagazine begin to cook off firing
in all directions.

| NSERT Grenade surrounded by fl anes.

The Puni sher reaches to his belt renenbering the weapon. He
yanks the pin tossing it at G ey Msk.

BOOM The GRENADE expl odes! Then the second grenade
expl odes!

There is a CRACK as the roof splits! Suddenly a section
shudders then drops taking themboth with it.

I NT. TOP FLOOR - MOMENTS LATER

Dust and debris are everywhere. Chunks of the roof stil
dangle. Small fires followed theminside.

The Puni sher pulls hinself up, shoving aside chunks of debris.
He stunbl es back into the outside wall.
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The Puni shers POV outside the building a GARBAGE CHUTE ext ends
down t he outside of the buil ding.

B.G debris shifts and falls away as G ey Mask stands using
the spear as a crutch. G een blood oozes fromits wounds.

The Puni sher grabs a | ength of pipe.

THE PUNI SHER
Ckay fucker.

They begin to circle, stunbling on the uneven footing.
CRACKI'!  MASSI VE noi se of tearing netal from ABOVE.

| NSERT MOORI NGS for the CELL TONER, weakened by the
expl osi ons, give way.

The tower begins to coll apse.
Ignoring it Gey Mask focuses on The Puni sher.

The Puni sher spins racing for the GARBAGE CHUTE. He junps
inside. Behind himthe tower collapses onto the damaged
roof crashing through it.

| NT. GARBAGE CHUTE

The Puni sher plummets straight down. But as he does he draws
the SPEAR GUN. Aimng straight up he fires.

The spear trailing its wire soars up and QUT THE TOP of the
chute m ssing everything. The Punisher continues to fal

until the wire runs out and then it retracts. Suddenly it
catches the top of the chute. The Punisher yells as his

fall is halted nonentarily about four stories fromthe ground.

The spear gun jerks fromhis hands and he is falling again
desperately trying to jamhis |l egs against the side or grab
onto anything to slow his descent.

EXT. STREET - MOVENTS LATER

The Punisher falls fromthe garbage chute slamm ng into the
dunpster.

EXT. STREET - MOMENTS LATER

Debris rains down as a VAN squeals to a stop in front of the
dunpster.

M cro junps out, hobbled by his injured | eg.
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M CRO
(muttering, desperate)
Oh Jesus Frank, tell ne you're alive.

He junps on the side of the dunpster. Spots the bl oodied
Puni sher lying in the debris.

M CRO ( CONT' D)
Frank! Talk to me!

He hauls the linp formfromthe dunpster before dunping him
in the back of the van. Checks his pulse. He slaps himin
t he face.

| NT. DERELI CT BUI LDI NG

Grey Mask throws aside chunks of debris. As it stands it
stunbles on its wounded foot. Fromits hip it yanks off a
SVMALL CASE. Throwing it open it retrieves a nasty | ooking

| NJECTION GUN. It stabs the needle into its leg and injects.
Wth a roar it tosses the injector away. It lurches to the
W ndow.

| NT. VAN
O. S. the Roar from G ey Mask.
Mcro | ooks up. Swallows hard.

M CRO
C mon Frank. You gotta wake up.

Looks at the ravaged body.

M CRO ( CONT' D)
You're not going to like this.

Pul s open a FIRST AID KIT taking an EPI NEPHRI NE | NJECTOR
out. Jans it into The Punishers |l eg and injects.

M CRO ( CONT' D)
Ckay. That'll have to do for now.

Junps into the drivers seat.

The Puni sher suddenly sits bolt upright, he is panting and
sweat i ng.

THE PUNI SHER

(gaspi ng)
Jesus.

M CRO
Wel conme back Frank. Sorry but |
gave you a doubl e dose.
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THE PUNI SHER
(clutches his chest)
Heart feels |like a jackhamrer.

M CRO
(shrugs)
At least it's still beating.

THE PUNI SHER
What're you doing here? How d you
find ne?

M CRO
Seriously? You two al nost col |l apsed
a building. Not exactly subtle.
When you went off comrs | used a
drone to spot you. Saw you use the
garbage chute as an exit. You're
wel cone, by the way. What's w ong?

The Puni sher clutches his arm

THE PUNI SHER
Shoul der' s out agai n.

M CRO
Ckay, just gi nme-.

THE PUNI SHER
(grimaci ng)
That t hi ng?

He grabs a TIE DOM qui ckly lashing his hand to the door
handle. Gitting his teeth he throws his body back. Pop.
The shoul der goes back in place. He |ays back gasping.

M CRO
(shudderi ng)
Last | checked there was stil
novenent up there

THE PUNI SHER
Tough son of a bitch.

EXT. DERELI CT BUI LDI NG

Fromthe remants of the building Gey Mask | eaps to a | ower
building. It stunbles on its wounded foot before racing
across the rooftop, parallel with Mcro's van.

| NT. VAN

The Puni sher lays still on the floor.



93.

M CRO
Fr ank?

THE PUNI SHER
I"'mfine. Tell nme you brought guns.

EXT. STREET

Grey Mask |leaps fromrooftop to rooftop working its way | ower.
A TRANSPORT passes heading in the sane direction as Mcro's
van.

Grey Mask junps onto the roof of the trailer

It begins using vehicles |like stepping stones, |eaping from
one to the next closing the gap.

| NT. VAN

M CRO
G abbed a shot gun-.

WHAM Grey Mask |ands on the ROOF crushing it down. It
junps onto the hood.

M CRO ( CONT' D)
Jesus Chri st!

Grey Mask slans a fist into the windshield splintering it.
M cro ducks as he is sprayed by gl ass.

The Puni sher reaches for the SHOT GUN but it is out of reach.
H's hand is still tied to the handle! He yanks on the knot.

Grey Mask winds up to punch again. Mcro snaps the wheel to
the side throw ng G ey Mask of f bal ance.

Cha-click! The Punisher has freed his hand and grabbed the
shot gun.

THE PUNI SHER
M cr ol Down!

M cro ducks as he fires through the windshield hitting Gey
Mask in the arnor. But it holds on, digging its claws into
t he netal .

The Puni sher fires again and agai n.

M cro yanks hard on the steering wheel.

Gey Mask loses its grip and tunbles to the road.
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THE PUNI SHER ( CONT' D)
You okay?

M CRO
Barely. W've gotta call the arny.

THE PUNI SHER
No. It ends here.

The Puni shers POV sign for CENTRAL PARK
The Puni sher pulls open the door.

THE PUNI SHER ( CONT' D)
Keep driving.

He dives out tunmbling on the road.
EXT. WEST 59TH STREET
Grey Mask gets to its feet. The Punisher does the sane.

Sone cars stop. Qhers blast their horns and steer around
them flipping the mddle finger out the w ndow.

Curious bystanders gawk at the scene. One MAN approaches,
CELL PHONE in hand, taking pictures.

THE PUNI SHER
(to the man)
GET BACK!I GET AVAY FROM I T!

But the man conti nues forward.

Grey Mask | ooks at The Puni sher then | ooks at the man. Wth
a quick lunge it skewers the man through the head hol di ng
hi mup as his body tw tches.

THE PUNI SHER ( CONT' D)
NO

He takes aimbut there are too many bystanders.

THE PUNI SHER ( CONT' D)
(frustrated)
Fuck!
(fires into the air)
GET OQUT OF HERE! NOW

People race off. Cars swerve to avoid them before peeling
away. Horns blare. Cars collide. It is chaos.

Grey Mask tosses the mans body away. d ares at The Puni sher.
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The Puni sher noves towards the park and junps the fence.
Gey Mask foll ows.

EXT. CENTRAL PARK

The Puni sher hustles through the darkness. A snall group of
teens stroll towards him

B.G G ey Mask crashes through the bushes.
THE PUNI SHER
(to the bystanders)
RUNI  GET QUT OF HERE
Again fires into the air again. The teens flee.

The Puni sher goes in the opposite direction. Passes a sign
for the SHEEP MEADOW

Ducks behind a VISITOR KIOSK. Begi ns rel oadi ng the shot gun.

CRASH Grey Mask smashes through the kiosk hitting The
Puni sher with a flying tackle.

EXT. CENTRAL PARK

Now the battl e goes hand to hand. And The Punisher is
overmatched. He is pumeled by G ey Msk.

Gey Mask throws himthrough the door of a GROUNDS KEEPI NG
SHED.

| NT. GROUNDS KEEPI NG SHED

Grey Mask shoves aside the remants of the door. It has to
duck beneath the |ow ceiling.

Debris litters the fl oor. But no Puni sher.

B.G door at the far end creaks open. The Punisher |urches
t hr ough.

Grey Mask charges after him
EXT. CENTRAL PARK

Grey Mask knocks the door off its hinges, surveying the area,
sear chi ng.

THE PUNI SHER
Hey, fuck head.

G ey Mask | ooks up intime to see The Punisher ON TOP of the
shed swi ngi ng a SHOVEL.
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CLANG The shovel rings off G ey Masks head

The fight is back on. This tinme The Punisher deals a beating
as he swings the shovel going for a honme run every tine.

Finally the shovel snaps.

Grey Mask | ands a punch to The Puni shers chest sending him
flying.

Dazed The Puni sher tries to rise but G ey Mask stonps himto
the ground with a massive foot.

Wth The Punisher pinned like an insect Gey Mask tears off
the remmants of its nask revealing a face that appears to be
all fangs and mandi bles. Two wi de scars trace down its
forehead, across one eye. It lets |oose a |loud roar of
triunph.

The Puni shers POV SHOVEL just out of reach on one side.
SHOTGUN out of reach on the other. G een blood from G ey
Masks wounded foot pools on his chest.

Grey Mask follows his gaze to the shotgun. It steps off his
chests stepping towards the shot gun.

The Puni sher lunges the other way - to the shovel.

Grey Mask spins back as The Puni sher stabs the shovel into
its wounded f oot.

It ROARS

Scranbling to his knees The Puni sher swings the shovel in a
vi ci ous upper cut that | eaves both on the ground.

EXT. CENTRAL PARK - MOVENTS LATER

The two warriors, bloodied, battered, pull thenselves up.
Grey Mask snarls spitting green bl ood.

The Puni sher reaches behind his back drawi ng a KN FE

Grey Mask cocks its head then LAUGHS an al nost human | augh
(sounding like THUMPER). It |ooks down to its WRI ST GAUNTLET.

SNIKT. Two feet of blades snap into place. It |ooks back
at The Puni sher.

The Puni sher raises the knife as if aimng.

G ey Mask | aughs agai n.



97.

| NSERT The Puni shers hand on the knife. H s thunb extends
to the RED BUTTON on the hilt. It's the BALLI STI C KNI FE.

Hitting the button the BLADE shoots out covering the distance
in a fraction of a second striking Gey Mask in the NECK
Green blood jets.

Grey Mask stunbles, surprised to be struck. It grabs for
t he bl ade.

Before it can pull it free The Punisher leaps. He slanms his
pal mon the blade driving it deeper. Now the green bl ood
sprays.

They struggle. Gey Mask tries to stab hi mbut The Puni sher
is too close. Together they collapse to the ground.

Grey Mask emts a gurgling noise.

The Puni sher crawls to his feet. Wth tremendous effort he
retrieves the SHOTGUN

B.G Gey Mask reaches for its gauntlet.

The Puni sher | oads another shell as he linps back to the
creature.

Grey Mask opens the top cover of its gauntlet bringing its
SELF DESTRUCT DEVICE to life. |Its clawed fingers paw
drunkenly at buttons as it begins accessing the count down.
One click left-.

THE PUNI SHER
No way fucker.

He kicks Grey Masks hand away.

THE PUNI SHER ( CONT' D)
You earned this.

BOOM Point blank to the head.
EXT. CENTRAL PARK - LATER
Everyt hi ng has gone silent except the approaching sirens.

The Puni sher stands doubl ed over resting on his arns on the
butt of the shotgun.

Suddenly the sirens STOP. ALL THE STREET LI GHTS GO DARK in
the entire park.

Looki ng around The Puni sher sees that all the surroundi ng
bui | di ngs have gone dark as well.
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Above hima HUMM NG NO SE. Gets louder. The air begins
bending the trees, stirring up garbage.

The air begins to SHHMMER. The hunm ng decreases. There is
the HI SS of escaping air.

A DOORWAY appears in the mddle of the darkness. A RAMWP
| owers to the ground.

The Predator SH P

A troop of Predators march down the ranp. These are smaller
than the one The Puni sher just defeated. They circle the
body of G ey Mask apparently unsure what to do.

One marches over and stands before The Punisher. Suddenly
its CANNON snaps into place taking aim THREE PO NT LASER
centers on his chest, on the bloodied and torn SKULL EMBLEM

THE PUNI SHER
(finger to the trigger)
So you're next. Ckay.

The Predator | ooks down at its destroyed kin. Back to The
Puni sher. Laser blinks out. Cannon retracts.

The troop takes hold of G ey Mask marching back into their

ship. The Predator wal ks backwards keepi ng an eye on The
Puni sher.

The ranp retracts and the door closes returning the darkness.

The humm ng increases and the air stirs again. Suddenly it
al |l stops.

A nonent later the lights return.

THE PUNI SHER ( CONT' D)
Yeah, | thought so.

EXT. CENTRAL PARK - LATER

People m || about |ooking skyward. Police hold them back
fromentering the park

A BATTERED VAN slips out of traffic, stopping at the curb.
A SHADOW sl i des fromthe darkness, stunbling into the van
whi ch quickly pulls away.

| NT. VAN

M CRO
Frank? You okay? You want a
hospi tal ?



Beat .

THE PUNI SHER
(exhaust ed)
No hospital.

They stop at an intersection. Mcro turns, sees him

M CRO
Sweet Jesus.

The Puni sher | ooks like hell. Filthy, bloody, torn,
exhaust ed.

M CRO ( CONT' D)
Frank, you |l ook like shit.

THE PUNI SHER
(scoffs)
You shoul d see the other guy.
M cro drives on.

Fade out.
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