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Fade in
EXT. | RAQ - - DAY

The SMALL SCHOOL HOUSE sits at the end of a long dirt road.
It is surrounded by sand, scrub, rock and nore sand. In the
di stance, over a small hill a cloud of BLACK SMXXE ri ses.

I NT. SCHOCOL HOUSE

Smal | boy sits at his desk | ooking out the wi ndow at the
bl ack snoke.

Fifteen kids of ages from8 to 14 sit in a rudinentary class
room The teacher, M5. RANGER, thirties, Anerican, teaches
t hem mat h.

0.S. roar of diesel engines approaching. Teaching stops.
Everyone | ooks at each other.

EXT. SCHOOL YARD -- MOMENTS LATER

Two heavily arned HUWEES and an arned FAST ATTACK VEH CLE
race up the road and into the school yard.

Before the dust can settle NI NE HEAVILY ARVED MEN junp out.
Two make for the school house. The others nove quickly to
set up security at the low wall surrounding the conpound.

| NT. SCHOOL HOUSE -- MOMENTS LATER
O S. knock knock.

No answer.

O S. knock knock.

No answer.

O. S. creak as the door is opened.

CAPT. ERI CSON, Navy SEAL steps into the now EMPTY ROOM
Ericson is fully kitted out but his weapon is held | oosely.

CAPT. ERI CSON
Hel | 0? Captain Ericson, United States
Navy. Looking for Ms. Ranger. Ms.
Sandra Ranger. W nean you no harm
ma' am

Eri cson steps further inside. A second man LT. FRANK CASTLE
sweeps silently in behind him Castle is equally kitted
out. His weapon is up and ready.



CAPT. ERI CSON ( CONT' D)
Ms. Ranger | understand you're
frightened. W didn't nmean to alarm
you or your students. It is just
that tinme is critical. W have
intelligence that this school is
going to be attacked. Wbrld Vision
requested we evacuate you.

No response.

CAPT. ERI CSON ( CONT' D)
Ma'am|'d appreciate if you would
show yourself so we can evacuate
i mredi atel y.

Castl e noves silently around through the room He passes

t he book shelf and the cloak room He stops before a 5 foot
tall picture of the HUVAN SKELETON pasted to the wall. He
stares at the skull then with his weapon ready he reaches
out and yanks down the picture revealing their hiding place
in a cubby hole between the walls. There is a collective
gasp as fifteen children and one teacher stare at himwth
frightened eyes.

Castl e | owers his weapon.

CASTLE
Li eutenant Castle. W're here to
get you out.

M5. RANGER
| can't | eave the children

Castle is ushering themout of their hiding place.
CAPT. ERI CSON

We have vehicles on route to ferry
themto safety.

M5. RANGER
You're not listening; |I'mnot going
until 1 know they are safe.

CAPT. ERI CSON
| understand that. Now | need you
to gather whatever is absolutely
essential an be ready to nove.

M5. RANGER
Essential? This is ny work. It-.

CASTLE
WIIl mean nothing if you' re dead.

Ms. Ranger takes a deep swal |l ow.



WOLFNVAN
(on radio)
Top, we've got problens.

CAPT. ERI CSON
Go.

WOL FVAN
(on radio)
Evac ain't com ng.

CAPT. ERI CSON
Say agai n.

WOLFVAN
(on radio)
The Dutch pooched us. Say they won't
come. Too hot for them

CASTLE
Not enough roomin the Humvees for
everyone.

CAPT. ERI CSON
Dammi t .

(to Wl f man)
Get on the net and get sonebody here.

WOL FVAN
(on radio)
Roger that.
CASTLE

(to Ms. Ranger)
That bus out there, does it still
run?

MS. RANGER
Not for about two nonths.

CAPT. ERI CSON
(to Castle)
See what you can do.

Castl e nods. Exits.

CAPT. ERI CSON ( CONT' D)
(into radio)
You heard. Top 'emup. Get ready
for a fight. Make 'em count because
there won't be a resupply.

EXT. SCHOOL YARD

Castle clinbs to the roof where RICH VON BURI AN, twenties,
and I RA LEVIN, twenties, have set up their sniper perch.



CASTLE

You heard?
VON BURI AN

Yeah. Sounds |i ke the Al ano.
CASTLE

How does a kraut know about the Al ano?
VON BURI AN

| read.
LEVI N

Just comi cs.

(to Castle)

So no chance of just grabbing the
broad and making a run for it?

CASTLE
None.

Castle's P.OV larger cloud of dust rising and getting cl oser

CASTLE ( CONT' D)
Wait until they get good and cl ose.
Take out the drivers first. Fal
back will be to the school house.

VON BURI AN
Fal | back, right. There ain't going
to be any fall back. Where are you
goi ng?

Castl e clinbs down.

CASTLE
To catch a bus.

I NT. SCHOCOL HOUSE

Ms. Ranger bustles about trying to calmthe children. Ericson
is fortifying w ndows.

M5. RANGER
How do you know t hese people are
com ng here?

CAPT. ERI CSON
They have been on the warpath for
the last four days. Satellite inmaging
shows they have w ped out nearly
every person in the seven villages
t hey have cone across. Foreigners
have been executed on video which
t hey have al ready broadcast.



M5. RANGER
Yes but how do you know they are
com ng here? Maybe they'll go around

us.

CAPT. ERI CSON
Because you are in a direct line
with the regional capital

M5. RANGER
What are you sayi ng?

CAPT. ERI CSON
You're in their way.

M5. RANGER
But can't soneone stop thenf?
Negoti ate? Sonet hi ng?

CAPT. ERI CSON
They have sl aughtered nearly 500
people. Their own people. |I'ma
soldier, not a politician but | don't
think there is much to negoti ate.
Not hing is going to stop them

M5. RANGER
So what are we supposed to do?

CAPT. ERI CSON
Sur vi ve.

Ms. Ranger opens her nouth but is cut off as a MORTAR
detonates in the school yard shaking the building.

EXT. SCHOOL YARD

TOM HOLLOWAY drives one of the Humvees pushing the ancient
bus while Castle steers it into the gate sealing it. Another
nortar detonates.

Castl e kicks open the back door, junping out.
TOM HOLLOWAY hustles up to him Mre nortars hit.

HOLLOWMAY

(yel l'i ng)
Just wondering Lieutenant, how the
hell are we supposed to get out of
here now?

Castl e drops to the ground crawl i ng beneath the bus.
CASTLE

(over his shoul der)
Not that way. C aynore.



Hol | oway shakes his head and rushes back to his position.
EXT. AROUND THE SCHOOL

The M LI TANTS race towards the school house riding in flat-
bed trucks cramed wi th gunnen and technicals (pick-ups
mount ed w th heavy weapons).

Sporadi c bullets whip through the school yard kicking up
cl ouds of dust. Mirtars and RPGs | and everywhere.

The SEALs wait until the mlitants are within range before
opening fire wwth the snipers hitting the drivers. Two
vehicles |l ose control and flip, spilling their occupants.
Their precision shooting forces the mlitants to halt their
advance. The gunfire increases into a continuous assault.

Usi ng the confusion a group of ten nmake their way to the
conpound wal | .

Dropping to the ground they crawl under the bus. One man
notions to the others to hurry. Turns back - click.

Man's POV rock falls revealing a CLAYMORE M NE with the words
FRONT TOMARDS ENEMY faci ng hi m

BOOM!! The m ne detonates w ping out half their nunber.

Dazed the remai nder fall back and comence pounding the
conmpound with their heavy weapons. The barrage is
unrel enti ng.

I NT. SCHOCOL HOUSE

Ms. Ranger and the frightened children huddle on the fl oor
under their benches as the building shudders.

CAPT. ERI CSON
Get them back into that shelter.
Try to get themunder sonething in
case the roof collapses.

M5. RANGER
But - .

CAPT. ERI CSON
Do what | say ma'am And stay there

Exits.
EXT. SCHOOL YARD

Ericson runs through a stormof bullets to get to a Hunvee
sprouting | ong whi p ant ennas.

CAPT. ERI CSON
Wl f you gotta get us sonething.



7.

Wl f mann sits before a heavy duty radio. He hands a handset
to Ericson.

WOLFMAN
(yel l'i ng)
Tusker One-four. Unit of four
Canadi an LAVs. About six clicks
West of our position.

CAPT. ERI CSON
(into radio)
Tusker One-four this is X-ray Zero-

t hr ee.
TUSKER LEADER
(on radio)
Copy. Sounds like you're in the
shit.

CAPT. ERI CSON
Affirmative. | have fifteen non-
cons requiring evac. W are taking
nmortar, RPG and small arns fire.

TUSKER LEADER
Copy that. Heading your way doubl e
qui ck. Hang in there.

CAPT. ERI CSON
Much obl i ged.
(to Wl f man)
Damm.

WOL FVAN
What ?

CAPT. ERI CSON
This is going to be too close.

WOLFVAN
|"ve got the arty battery at Didu on
t he horn.

Al around themthe attack intensifies.

CAPT. ERI CSON
G me the mc.

WOL FIVAN
You're holding it. Arty call sign
Bravo Fox-trot Gun One-si X.

CAPT. ERI CSON
BFG One-six this is X-ray Zero-three.
We are pinned down by rocket and

nortar.
( MORE)



CAPT. ERI CSON ( CONT' D)
We have fifteen non-cons requiring
evac and our ride is late. Requesting
bull ets at grid seven-six-nine.
Danger cl ose.

BFG
Copy X-ray Zero-three. Confirm your
| ast.

CAPT. ERI CSON
Gid seven-six-nine. Danger close!

BFG
Copy. Gid seven-six-nine. Fire
for effect.

CAPT. ERI CSON
Much obl i ged.
(into teamradi o)
| ncom ng! Heads down!
(to Wl f man)
Time to go.

They rush into the school house.
EXT. SCHOOL YARD

The sol di ers hunker behind whatever cover they can find as
t he bonbardnment continues. As they wait the mlitants begin
to nmove forward. And they wait. And wait.

I NT. SCHOCOL HOUSE

WOLFNVAN
(to Ericson)
They canceled the fire m ssion.

CAPT. ERI CSON
(on teamradi o)
Get back on the wall!
(to Wl f man)
VWhat is going on? W are about to
be overrun! W need arty now R ght
now

WOLFVAN
Arty says JAG | awers won't authorize
danger close. Too risky for civs.

CAPT. ERI CSON
Danger close is all that's going to
save us now.
EXT. SCHOOL YARD

Castl e noves along the wall firing. He reaches Hol |l oway.



CASTLE
You good?

HOLLOWAY
We're getting snoked out here.

CASTLE
They get inside the wall they're al
dead. Hold your position.

HOLLOWNAY
Check on Sanchez. | think he took
one already. He's been firing one
handed for the |ast few m nutes.

Castl e spots Sanchez firing with one hand while his other
arm hangs at his side covered in bl ood.

Castl e rushes through the open towards Sanchez.

Three | arge expl osions detonate at the side wall of the
conpound opening a large hole. Castle is knocked to the
gr ound.

| NT. SCHOCL HOUSE
Eri cson and Wl f man have al so been knocked to the ground.

LEVI N
(on radio)
Sir, they've breached the East wall!
They' re flanki ng us!

CAPT. ERI CSON
Plug that hole! Get Von Burian over
to help you.

LEVI N
(on radi o, voice
getting weak)
Von Burian's down. | can't get an
angle on. ..

Eri cson noves to the wi ndow facing the | arge gap. Beyond it
a technical noves into view.

CAPT. ERI CSON
VWhere's Castl e?

WOL FVAN
Last | saw he was at the South wall.

CAPT. ERI CSON

(on radio)
Castle! They' ve breached the outer
wal | . Technical trying to make entry!

Cast | e?!



10.
O S. sound of a diesel engine cranking up.
EXT. SCHOOL YARD

Spewi ng dirt and dust one of the Hunvees races across the
school yard towards the gap. Engine roaring Castle slans
into the technical head on ranm ng it backwards and pl uggi ng
t he gap.

In a frenzy the mlitants open fire on the Hunvee.

Suddenly the door kicks open and Castle cones out firing.

One mlitant lines up an RPG but Castle gets himfirst. The
rocket slans into the wall a few feet away. Castle disappears
in a cloud of dirt and debris.

I NT. SCHOCOL HOUSE

WOL FVAN
Castl e's down!

CAPT. ERI CSON
Stand fast! You can't hel p hi mnow
Castl e made a choke point.
(on radio)
Hol | oway, Dom Crunch, Sanchez?
Anyone copy?

HOLLOWAY
(on radio)
Domis down. Sanchez is still noving
but that |ast rocket scranbled him
| can try and get to him

CAPT. ERI CSON
No. Hold your position. Crunch?

CRUNCH
(weak)
Sorry LT, took a round to the |eg.
Trying to get it tied off. Be there

asap.
CAPT. ERI CSON
Damm it!
(to Wl f man)
Get nme BFG

(hands himm c)
BFG this is X-ray Zero-three. W
are being overrun! No tine. W
need arty now Repeat, being overrun.
Men down. W need immediate fire
m ssion ny | ast!



11.

BFG
(on radio)
X-ray Zero-three negative. JAG stil
denying fire mssion. Looking for
fast novers in the area.

TUSKER LEADER
(on radio)
This is Tusker Leader, BFGtell that
JAG idiot the bandits are surrounding
them They need arty now X-ray
Zero-three we are comng. Alnost in
range. W are comng! Hold on

CAPT. ERI CSON
Copy Tusker Leader.
(to Wl f man)
We aren't going to make it.

Wl f man takes his weapon and noves to the w ndow.

Two RPGs slaminto the school house blasting out a huge chunk
of the wall. The children scream FEricson is down, covered
by debris. Wl fman struggles to get off the ground. Through
the hole he sees mlitants swarm ng towards the Hunvee.

EXT. SCHOOL YARD

The mlitants rush forward confident as no one is returning
their fire. The Hunvee creaks. Slowy, trailing snoke Castle
pull's hinmself through the turret. He is bloodied and torn.

But with a murderous | ook he grabs the .50 caliber nachine
gun, yanks back the cocki ng handl e.

The .50 thunders as Castle unl eashes a deadly stream of
bullets. At that range the mlitants are blasted to vapor.
Castle continues to fire as they flee. The heavy bullets
chew t hrough a technical that makes a charge turning it into
snoki ng scrap.

When the .50 runs dry he yanks the SAWnmachine gun fromits
mount and junps down. He chases the still fleeing mlitants.
Anot her technical attacks but Castle unleashes a stream of
bullets cutting it to pieces and continues firing until the
gas tank erupts in a fireball.

When the SAWruns dry Castle grabs anot her weapon and keeps
firing. The mlitants dive for cover behind their vehicles.
One finds his courage and rushes Castle firing wildly until
hi s weapon enpties. Undaunted he draws a machete. Castle's
weapon has enptied as well. As the man approaches Castle
whi ps his gun at the man hitting himin the head. Before
the man falls Castle is on himand snaps his neck. Another
mlitant rushes in but Castle slices himnearly in half with
the machete. More try to advance but Castle has rearned and
opens fire. Wen that weapon enpties he grabs another and
another. Mlitants flee his onslaught of his attack.



12.

Castle is unstoppable. The pitiful fewmlitants fall back
to a snoldering truck

VWaunp!  Waunp!  Whunp! Suddenly the ground around the
mlitants erupts.

The Canadi ans have nmade it and have unl eashed the cannons on
their LAVSs. In nonents the mlitants are decimated, their
vehi cl es destroyed and barely a handful of survivors.

Wth the LAVs nopping up, Tusker Leader rolls up to the |one
figure on the battlefield.

TUSKER LEADER
Maj or Stephen Gall agher. You X-ray
Zero-t hree?

But Castle doesn't seemto hear. He glares at the snol dering
battlefield and the fleeing mlitants, his bloodied face a
war - mask of pure hatred.

TUSKER LEADER ( CONT' D)
Sol di er, you okay?

Castle turns and glares at him A weapon is still gripped
in his hand. Gallagher recognizes the | ook. He reaches for
hi s WEAPON CONTROL.

TUSKER LEADER ( CONT' D)
Easy there. W' re on your side.

Slowly Castle's features relax. The weapon is | owered.

CASTLE
(voi ce hoarse)
W' ve got non-conms and wounded t hat
requi re evac.

TUSKER LEADER
We'll get them

EXT. SCHOOL YARD -- LATER

The area is still thick with snoke. The children have been
| oaded into the LAVs. The Canadi an nedi cs nove quickly
anongst the wounded SEALs while Castle stands guard. He is
the I ast one to be patched up.

CAPT. ERI CSON
Time to | oad up

CASTLE
(nods)
How are they?



13.

CAPT. ERI CSON
Kids are scared out of their m nds
but otherw se fine. Crunch took one
t hrough the thigh. Sanchez and Levin
are full of shrapnel. Von Burian
broke his ankle. Everyone got hit.
But they'll all make it.

CASTLE
Good.

They get into the LAV. Castle notices a Canadi an using a
mar ker and a stencil to make a SKULL on the wall of the LAV.

CAPT. ERI CSON
VWhat's that?

CANADI AN SOLDI ER
Score card for any vehicles we take
out.

Castle stares at the skull for a noment.

WOL FVAN
It's kind of funny sir.

CAPT. ERI CSON
How coul d you find anything funny
about this?

WOLFVAN
Renmenber when you told that |ady
there wasn't anything that could
stop these guys?

CAPT. ERI CSON
Yeah?

WOL FVAN
They never net Frank Castl e.

They laugh. Castle smles grimy.
| NT. Al RPLANE HANGAR U. S. -- DAY

Returning soldiers streaminto the hangar to be net by famly
and | oved ones.

Castl e noves through the crowd until he spots his wife MARI A,
daughter LISA (el even) and FRANK Jr (eight). They have
dressed up for the occasion and Frank Jr holds a hand painted
sign saying 'Wl cone Hone Dad.'

Tears in her eyes Maria rushes to himw th the kids. Beam ng
Castle grabs themall in a bear hug. She seens surprised
that he doesn't want to let go. Finally he does.



14.

MARI A
Wl come hone.

CASTLE
It's so good to see you guys. |'ve
m ssed you so rnuch.

FRANK JR
| made you a sign

CASTLE
It's so good that | could see it al
the way across the room

Hugs t hem agai n.

LI SA
(cool ly)
So how I ong are you hone for?

CASTLE
For good.

Surprised | ook on Maria. He |ooks her in the eye and nods.

FRANK JR
Real | y? Forever?

CASTLE
Forever. Lets get out of here.

Castle puts Frank Jr. on his shoul ders and an arm ar ound
Maria and Lisa as they wal k out.

| NT. CASTLE HOME -- N GHT

Castle sleeps restlessly. Wakes with a start. Looks around
confused. Reaches out and gently touches Maria. Relieved,
he gets out of bed.

I NT. CASTLE' S HOUSE - LATER

Castl e stands silently watching his children sleep. Maria
steps up behind him

MARI A
You okay?

CASTLE
Just wanted to see them again.
They' ve both grown so nuch.

MARI A
It happens fast. Sorry about the
nmess.



Castl e sm

Beat .

CASTLE
It's fine. This is our hone. No
one's comng for inspection. Besides
alittle mess gives it that lived in
| ook.

MARI A
Yeah but just a little ness.

| es.

MARI A ( CONT' D)
So you really aren't going to re-up?

CASTLE
No. The Corps has been great to ne
but it's tinme to nove on. |'ve

al ready submtted nmy paperworKk.

Li eutenant Ericson gave ny nane to
Jerry Albert. He's recruiting for
Tactical Sol utions.

MARI A
You're going to be a contractor?
Aren't you just trading one uniform
for anot her?

CASTLE
No, I"mgoing to be instructing.
Here, stateside.

MARI A
For sure?

CASTLE
Yeah. No nore ops.
(beat)
| just can't do it anynore.

MARI A
Do what ?

CASTLE

One of our |ast operations was to
evacuate a school house. These
mlitants tearing across the desert
| ayi ng waste to anyone in front of
them The school, those children,
were in their path. Nothing was
stopping them We knew what they
were going to do to them And..

MARI A
Fr ank?

15.



Beat .

CASTLE
| scared nyself Maria. Sonething
inside ne, like sone kind of npnster
was set loose. Al | wanted to do

was smash and destroy them

MARI A
But it's war. And you were protecting
t he i nnocents.

CASTLE
What scared ne was that, dear God, |
didn'"t want it to end. Killing them
wasn't good enough. They were so
evil, I wanted to chase them forever
to make t hem pay.

MARI A
You didn't...?

CASTLE
No, when the battle ended, whatever
was inside of me went quiet.

MARI A
Ckay.

CASTLE
It's silent. But |"'mworried it's
still in there.

MARI A

You're a Marine, a SEAL. Your job
is to fight, to take the fight to
our enemes. To protect us. You
can't be ashanmed of what you are.

CASTLE
It just scares ne know ng what's
i nsi de of ne.

MARI A

(takes his face in

her hands)
You're honme now. Wth us. Safe.
Now it's our turn to protect you
fromnonsters. It will take tine
but that nonster will go away for
good.

| NT. CASTLE' S HOUSE - DAY

LI SA
Stop it Frank! 1've got it!

16.



17.

FRANK JR
But | want a turn!

The kids nove down the hallway, Lisa carrying a video canera.
Frank Jr. trying to grab it.

LI SA
You'll get a turn after.

MARI A (O S.)
What are you two doi ng?

LI SA/ FRANK JR
Not hi ng!

MARI A (O S.)
Leave dad alone. This is his first
chance to sleep in.

LI SA
W aren't...

They stop at the bedroom doorway which is open a crack.
LI SA (CONT' D)

(whi sper)
You open the door.

FRANK JR
(whi sper)
Wy ne?
LI SA

Because |'ve got the canera

Frank Jr pushes the door. They approach the bed where Castle
Iies sleeping.

LI SA (CONT' D)
(whi sper)
On three. One, two-.

CASTLE
BOO

Castl e whips off the blankets grabbing himchildren in a
ti ght bear hug before throwing themonto the bed. The kids
squeal fromthe surprise and in delight.

CASTLE ( CONT' D)
Tickle war!!

He begins to tickle themand their squeals and | aughter rise
hi gher and hi gher.



| NT. KITCHEN -- LATER

Lisa fiddling with her canmera as she sits at the table.

Frank Jr

is busy drawi ng a picture.

Castl e enters.

Frank Jr

CASTLE
(to Frank Jr)
Hey fella, what are you draw ng?

beans wth pride as he shows the crayon draw ng.

FRANK JR
It's you at work as a soldier. See
there's you. That's your hel net.
Mom said |'mtoo young to draw guns
ri ght now.

CASTLE
And she's right.
FRANK JR
But | like drawing you as a soldier.

18.

Maria enters and stands by Castle, wapping an arm around

hi m

LI SA
He's a Marine. That's why he al ways
has to go away.

CASTLE
(sml es)
You're half right. | amstill a
Marine. But like | said yesterday,
| "' m not going away anynore.

FRANK JR
Did you get fired?
CASTLE
(1 aughs)
No, | have another job. |'m going

to be teaching.

FRANK JR
Teachi ng soldiers howto fight?

CASTLE
Teaching themto stay alive | hope.

LI SA
So no nore goi ng away?



19.

CASTLE
No. No nore going away. Although
was t hi nking about going into the
city today. Anyone want to go to
t he park?

Both Lisa and Frank Jr burst out of their chairs rushing to
gi ve him a hug.

I NT. CASTLE' S SUWV -- LATER

MONTACGE i nages of themdriving, singing songs, Frank Jr asleep
in his seat.

EXT. CENTRAL PARK, THE SHEEP MEADOW -- LATER

They wal k through the park finding a spot and setting up a
pi cni c.

We see Castle and his kids playing Frisbee, trying to fly a
kite.

EXT. PARK -- LATER

The kids kick the soccer ball. Castle and Maria sit and
wat ch. The VIDEO CAMERA is nounted on a tri pod.

CASTLE
Damm. Those kids can kick a ball.

MARI A
They' ve been practicing in the
backyard. Lisa wants to try out for
the all star team Frank plays al
the time at school. Any chance he
gets.

CASTLE
VWat's with the canera?

MARI A
Li sa's been video taping herself.
Her coach uses it to inprove her
t echni que.

CASTLE
Sounds |ike a pervert.

FRANK JR
Dad! Look at that!

Frank Jr. points to the sky. Castle |ooks up to see a KITE.
It is BLACK with a WHI TE SKULL on it.

LI SA
That's creepy.



20.

FRANK JR
No it's not! It cool!

MARI A
| think it's kind of spooky.

Castle stares at it for an extra nmoment, lost in a trance,
bef ore shaking his head | ooki ng away.

Li sa drop kicks the ball and it sails away into the bushes.

FRANK JR
Moml  Lisa kicked the ball away agai n!
LI SA
D d not!
MARI A
You two. \Were is it?
LI SA
It's in the bushes.
CASTLE
"1l go.
MARI A
You' ve spent enough tinme traipsing
t hrough the bush. [I'll go.

(Castl e | aughs)
C nmon you two, help ne find this
t hi ng.
Maria and the two kids head for the trees then nove deeper.
CASTLE
(rmuttering)
Going to have to call in search and
rescue- .
O S. PCOP POP of GUNFI RE!

CASTLE ( CONT' D)
VWhat the hell!

Castle is already on his feet racing for the bushes.
O S nore gunfire.

CASTLE ( CONT' D)
MARI Al !

Castl e plunges into the bushes.

O S rapid gunfire-.



21.
| NT. HOSPI TAL ROOM -- DAY

Castle jerks awake in bed in a dark room His breathing is
rapid, sweat covers him He doesn't notice. He is just
glad that the nightmare is over.

He reaches out for Maria beside him H s hand touches a BED
RAI L.

Looki ng around he frowns. The roomisn't famliar. Oxygen
tubing in his nose, softly beeping cardiac nonitor. Notices
alVvinhisam MRPHNE is witten on the bag. Notices

t he BANDAGES on his chest.

Confused, he tries to nove but can't. H's body feels so
heavy. The drug pulls himback to sleep..

DREAM SEQUENCE

Happy tinmes with the famly. Lots of hugs and sm |l es.
Playing tickle games. Snowball fights in winter. Splashing
in kiddy pool. Walking on the beach with Maria while the
kids play in the surf.

KIDS VO CES (O S.)

(happy, playful)
Daddy! Daddy!

Switch to; a path headi ng towards a PLAYGROUND

KIDS VO CES (O S.) (CONT' D)
Daddy | ook! | want to go on the
swing first!

O. S. pop pop pop.

KI DS VO CES ( CONT' D)
Daddy what's-?

The playground norphs into a battle field. Dust and snoke
are everywhere. Bullets zing close overhead.

KI DS VO CES ( CONT' D)
(pani cked, scared,
pl eadi nQg)
Daddee! Daddee!

HOSPI TAL ROOM - DAYS LATER

Castle lies in his bed, eyes closed. He |ooks like hell,
scruffy beard, circles under his eyes.

He rouses slowy, painfully to see, DOCTOR W LKES st andi ng
at the end of his bed.



DOCTOR W LKES
Good norning M. Castle. | just
want to check you wounds before we
di scuss your condition.

CASTLE
VWere's ny famly?

22.

Castle is still groggy as the doctor nakes a quick inspection

of his wounds and the chest tube.

DOCTOR W LKES
| think we'll be taking out that
tube today. Chest x-ray shows that
you lung is re-inflated-.

CASTLE
(terse)
My famly!
(softens)
... please. ..

Doctor WI kes nods sonberly and steps to the door.

it. FATHER ANGELO, early fifties, steps inside.
Castl e gasps as if punched in the stonach.
CASTLE ( CONT' D)

(choki ng up)
Ch. .. no. Pl ease. ..

Fat her Angel o cannot | ook at him

CASTLE ( CONT' D)
Please not... MW famly..

FATHER ANGELO
|"m so sorry Frank.

Opens

Castle grinds his fists into his forehead trying to drive

out the pain.

The ROAR starts deep within him It is animal, priml, a

m x of pain, anger and rage.

Fat her Angel o grabs Castle holding tight as his body shudders.

CASTLE
(pl eadi ng)
| have to be with them..

FATHER ANGELO
They are with God now.

HOSPI TAL ROOM - DAYS LATER
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Castle sits in the darkened roomstaring at a picture of his
famly. He |ooks awful.

The door opens. DETECTIVE BRI AN FEI ST, thirties, pokes his
head i n.

DETECTI VE FEI ST
|'m Detective Brian Feist. This is

Detective Stan Lacefield. [|I'm
wondering if we could speak with
you?

Castl| e nods. DETECTI VE STAN LACEFI ELD, | ate sixties, foll ows.
He nods at Castl e.

Castl e | ooks back at the picture.

DETECTI VE FEI ST ( CONT' D)
Firstly let me extend ny nost sincere
condol ences and pl ease know t hat the
NYPD i s doi ng everything possible to
bring these people to justice.

CASTLE
Where is the investigation at?

DETECTI VE FEI ST
We recovered your video canera at

the scene. It was still recording -
at the tinme of - well - it captured
i mges of individuals fleeing the
scene. |'mhoping that you would be
able to make a positive
identification. | have sonme nug

shots for you to |look through if you
feel up toit.

CASTLE
The video, | want it back.
DETECTI VE FEI ST
Well - umright nowit's evidence.
(beat)

l['ll see what | can do.

CASTLE
Good. Now show nme the pictures.

HOSPI TAL ROOM - LATER

Castle is hard at work | ooking through nmug-shots on Feist's
| ap-top. Lacefield stands against the wall watching Castle.

DETECTI VE FEI ST
Wul d you like to take a break?



CASTLE
(not | ooki ng up)
No.
(poi nts)
Here's another one. He's the | ast
one.

Fei st and Lacefield | ook at the screen. Exchange a | ook.
Lacefield goes back to stand agai nst the wall.

CASTLE ( CONT' D)
' ve done what you asked. Now
want to know what happened. | want
to know why we went to the park and
ended up in a fire-fight.

DETECTI VE FEI ST

You don't-.

(points to the | aptop)
This is Johnny Canselli of the
Canselli crime famly. He works as
an enforcer for his father, |sadore.
Qur guys in Organized Crine heard he
was pushing for a seat with the big
boys. |Isadore is getting old and
Johnny wants the job. Problemis
t he ot her bosses don't see him as
managenent materi al .

CASTLE
(terse)
How do we fit in?

DETECTI VE FEI ST
It appears Johnny and his 'soldiers,"
the others you've identified, net up
with this guy.
(shuffles through
i mages)
Philip Kingston.

CASTLE
What's so special about hinf

DETECTI VE FEI ST
(1 ooks at Lacefield)
He's an accountant working for the
Canselli famly. The men with him
who were killed were his security.
For what ever reason both sides started
shooti ng. ..

CASTLE
...with us in the mddle of it.

Castl e | ooks down at the picture of his famly.

24.
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DETECTI VE FEI ST
|"mvery sorry for what happened.
But | have to tell you that your
identifications are a nmajor break.
It's going to take time but we'll
get them | prom se.

CASTLE
Don't nake prom ses.

DETECTI VE FEI ST

Wy not ?

CASTLE
| promsed ny kids |I'd keep them
saf e.

| NT. HALLWAY OUTSI DE CASTLE' S ROOM - - LATER
The detectives wal k down the hall.

DETECTI VE FEI ST
You were surprisingly quiet in there.

DETECTI VE LACEFI ELD
W' ve never been able to do any
serious harmto Canselli. He hides
behind an entire football team of
| awyers and pays off or threatens
whoever he has to to get out of
prosecuti on.

DETECTI VE FEI ST
But we've got Johnny on video. Plus
eyewitness testinony. |It's alnost a
sl am dunk

DETECTI VE LACEFI ELD
Exactly. That's making ne think we
m ght actually wn one this tine.
I NT. LIVING ROOM - CANSELLI"S HOUSE -- DAY
LAVMP sails across the room expl odi ng agai nst the wall.

| SADORE
(roaring)
What the fuck were you thinking!

| SADORE, | ate sixties, is a bear of a man. Looks |i ke he

could still take care of hinself in a fight.
JOHNNY
You weren't around so | was taking
care of business. Christ, | thought

you' d be happy.



JOHNNY, |ate twenties, thick neck, pug face, tattoos.
Per manent chip on his shoul der.

| SADORE
You THOUGHT? You didn't think.
"Cause if you did | wouldn't have
had to fly back fromthe Caymans to
fix your CGod-damm ness. Again! |
never told you or anyone to off
Ki ngst on.

JOHNNY
He was skimm ng from us.

| SADORE
So you take himout inna park? In
broad daylight? He's an ACCOUNTANT
for Christsake! What's he going to
do? Throw his calculator at you?

J OHNNY
He had nuscl e.

| SADORE
Two neat heads.

JOHNNY
W were just going to talk wwth him
It wasn't our fault. They started

bl asti ng.

| SADORE
Ch stop it. You sound like a five
year ol d.

JOHNNY
| don't get what you're so upset
about .

| SADORE
| " m upset because |'m cl eaning up
your nmess. | gotta pay for your
alibi. | gotta |ean on the judges
and the cops we own. | gotta do
it!'! Maybe | should let themtake
your ass to jail. Mght do you sone
good.

JOHNNY
Whoa pop, c¢'non. | know you ain't
happy but. ..

| SADORE
But what ?

Johnny is at a | oss.
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ROSALI TA
But we will do nothing of the sort.

ROSALI TA, early sixties, heavy make-up but fierce eyes, steps
into the room

| SADORE
Stay outta this. This ain't your
busi ness.

ROSALI TA

There is no way he is going to spend
one second in any kind of jail.

don't care what he did. He's ny son
and | will not have himin handcuffs
i ke a common cri m nal

| SADORE
He shot a guy in broad daylight!
An' if that ain't bad enough, him
and his idiots waste an entire fam|ly!
The cops, the newspapers, everyone
is scream ng for bl ood.

ROSALI TA
Let themhave it. Just so long as
it isn't ny sons.

The icy glare ends the conversation.

| SADORE
(throws up his hands)
Jesus Chri st!

I NT. KITCHEN -- MOMENTS LATER

Johnny and Rosalita enter. VINNIE, late twenties, burly,
sits at the kitchen with cookies and a glass of mlk.

JOHNNY
Why don't you just hel p yoursel f?

ROSALI TA
Johnny, don't talk like that. Vinnie,
do you want sonething else to eat?

VI NNI E
No Ms. Canselli, thank you
ROSALI TA

Are you boys going out to the strip
club tonight?

JOHNNY
Ma!



Rosalita

ROSALI TA
Al right. Al right. Sorry, the
"dance hall.' Just behave.
VI NNI E
Yes nm' am
eaves.

VI NNI E ( CONT' D)
| wish she was ny nom

J OHNNY
You can have her.

VI NNI E
You sure? Sounded |ike she was the
only thing keeping your old man from
ri ppi ng your head off.

J OHNNY
Aad fuck. You should have seen him
| thought he was going to have a
heart attack.

VI NNI E
He mght if he finds out what we got
running with MDK

JOHNNY
He won't. W got rid of Kingston.
As far as anyone's concerned he was
ski nming. They | ook at the books
and notice sone m ssing cash we just
pinit on him Nobody's | ooking at
us.

VI NNI E
Sounds t oo easy.

JOHNNY
It is. The old man tried to do
everything hinmself. M way, they do
the work and we get the profits.
It's the way this business should be
run.

VI NNI E
Except we gotta put business on hold
because the heat is on.

J OHNNY
So what? Let MK hold the junk for
a bit. As soon as it clears we're
i n busi ness.

28.
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VI NNI E
That's a mllion bucks in dope they're
sitting on. They lose that and you
| ose your old man's noney.

JOHNNY
Ain't going to happen. Trust ne.

I NT. LI'VING ROOM - CANSELLI'S HOUSE -- MOMENTS LATER

| sadore is still fumng. N CHOLAS, fifties, steps into the
room Nicholas is |Isadore's body-guard.

NI CHOLAS
You wanted to see ne boss?

| SADORE
Yeah | did. You heard what ny idiot
kid did?
(nod)
And for what?

NI CHOLAS
Not ny place to say.

| SADORE
|"'m saying there's sonething el se
going on here. Take a |ook at the
books. See how nuch Ki ngston was
stealing fromus.

NI CHOLAS
You bel i eve Johnny?
| SADORE
Maybe. |'ve just never seen him
show this nmuch initiative. It worries

ne.
| NT. CASTLE' S HOUSE - LATER
No |ights are on but the sun streans in.

Castle shuffles inside. He is still ragged, his clothes
hang of f him

Everything is the way it was when they left al nbost two nonths
ago. Kids shoes are piled behind the door. Dishes are in
the dish rack waiting to be put away, toys are scattered on
the floor. Frank Jr's drawings sit on the table surrounded
by crayons.

The hone is a portrait of a life interrupted.



30.
| NT. CASTLE' S HOUSE - LATER
Castle sits alone at the kitchen table, surrounded by enpty
chairs, a sandwich and glass of mlk in front of himbarely
t ouched.
The draw ngs haven't been touched.
I NT. LIVING ROOM - LATER

Castle sits on the couch staring at but not seeing the
tel evision before him

He has made a half hearted attenpt to get through the mail.
The tel evision drones on.

Phones ri ngs.

CASTLE
Hel | o.
CALLER
(on phone)

H there. Can | speak wwth Ms.
Cast | e pl ease?

CASTLE
She' s...unavail abl e.

CALLER

(on phone)

Al right. This is the American Red
Cross. | just wanted to rem nd her
of her appoi ntnent to donate bl ood
this weekend. It's at St. Augustus
chur ch.

CASTLE
Thank you.

Hangs up.
BEDROOM - NI GHT

The house is exceptionally quiet. OS. street noise filters
in.

Castle |lies awake on the bed. The other side is untouched.
He reaches out towards her pillow. Rolling over he sees
Mari a sl eepi ng peacefully beside him

Wth a start he realizes he dozed off. The bed is enpty.

HALLWAY



31.

Castl e wal ks quietly through the darkened house. He stops
outside of his children's roons.

The roons are untouched, silently awaiting their return.
Toys, clothes, soccer gear in Lisa's roomand drawings in
Frank Jr's cover the desks and beds.

The basket of folded laundry sits on the floor waiting to be
put away.

Cl oset door is open, darkness beyond. Can't see the nonsters
in there.

Castl e turns away.
EXT. CEMETERY - DAY

The sun is bright. Birds sing. A gentle breeze rustles the
br anches.

Castle parks his truck. Still looks like hell. Unshaven,
dark circles under his eyes, exhausted fromlack of sleep.

Wal ks slowy to the grave-site. The TOVBSTONE has the nanes
of his wife and children etched in it. The grass has yet to
t ake root.

Castl e kneels. Digs his hands deep into the dirt. He weeps.
EXT. CEMETERY - LATER

Castle lies curled on the ground next to the grave-site,
taking his place with his famly.

| NT. CASTLE' S HOUSE - DAY
Smal | knock at the door.
Castle answers to find SAMANTHA (el even) at the door.

SANMANTHA
H M. Castle. | s Lisa around?

B.G Samantha's nmom ELAINE, rushes along the sidewal k towards
t hem

CASTLE
Uh no, Sam she's isn't.

SAVANTHA
Ch. W just got hone fromour trip
to Italy. It was great. | got her
a present and wanted to give it to

her.

Samant ha's nom rushes up the driveway, a worried | ook on her
face.
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ELAI NE
Samantha | need you to cone hone
ri ght now.

SAMANTHA

|"mjust giving Lisa her gift.

ELAI NE
You need to come hone, now.

SANMANTHA
But nom .

El ai ne takes her by the shoulder. She is verging on tears.

ELAI NE
(to Castle)
|'"'mso sorry. W've been away. W
just found out.
(choki ng back tears)
| am so sorry.

Castle can only nod. Elaine bustles Samant ha away.
SAMANTHA
(to El aine)

Sorry? Sorry for what? Wat

happened?
Cast| e goes back inside.
O S. Samant ha starts wailing.
I NT. ST. JUDE' S PARI SH - DAY

Castle sits at the back listening as the priest goes through
t he mass.

Robotically Castle follows the others. Stands when they do,
sits when they do, nakes the sign of the cross when they do.

He sees a young couple nove close to each other. Casually
she slips her hand into his.

Further down two children sit on the kneel er draw ng.

An ol d couple, both stooped by age, stand together. The man
gently hel ps her to stand and sit.

EXT. ST. JUDE' S PARI SH - DAY

Fat her Angel o greets parishioners. Castle drifts through
the cromd. Father Angelo noves to intercept him

FATHER ANGELO
Frank! d ad to see you here.
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CASTLE
ad habits..

FATHER ANGELO
Good habits. I'msorry | couldn't
meet you at the hospital when they
rel eased you. There was a baptism.

CASTLE
It's okay. Thank you for taking
care of them..

FATHER ANGELO
Pl ease understand that you were stil
inacom. W tried to wait as |ong
as we coul d.

CASTLE
| under st and. It had to be done.
The nmarker is - is - it's nice.

He steps away.

FATHER ANGELO
Frank, do you want to talk? | nean,
is there anything you need?

Beat .

CASTLE
VWat | really want, no one can give
ne.

| NT. CASTLE S HOUSE - DAY

Castle sits at the table. Nothing has been touched.
O S. knock at the door.

FRONT DOOR

Castl e opens the door to find Detective Feist standing there
wearing a raid jacket with POLI CE enbl azoned across the back.

DETECTI VE FEI ST
Wanted to tell you first, we started
maki ng arrests.

CASTLE
Good.

DETECTI VE FEI ST
Thanks to your identifications we
were able to secure warrants for a
nunber of residences including Johnny
Cansel l'i's.
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CASTLE
And?

DETECTI VE FEI ST
They will be arraigned and formally
charged in the next day or so. W
were hoping to find the weapons they
used but they were still searching
when | left.

CASTLE
s that going to be a problenf

DETECTI VE FEI ST
The weapons woul d be icing on the
cake. Wthout themwe are going to
have to try for a confession. Barring
that we go with what we have and
take it to the grand jury.

CASTLE
Thank you.

I NT. CASTLE' S HOUSE - NI GHT

Castl e stands staring out the window The bed behind himis
messed up. He can't sleep again.

He hol ds SOVETHI NG tight to his chest.
GLASS cl i nks.

Castl e snaps out of it. Looks down to see the remants of a
picture frame fall away. He crushed it against his chest.
He is left with their picture.

| NSERT Graphic 'El even Months Later'
| NT. GYMNASI UM - - DAY

The place is dark,
is all nmale. This i

i ke the inside of a garage. The clientele
sn a
everywhere along with

"t fitness center. Sweat is
t he cl angi ng of heavy steel plates.

Castle is covered in sweat as he lies on a bench pressing up
an i npressive weight.

Fi ni shing he adds nore then get back under the bar. Around
hi m others take notice of the weight. He finishes and adds
nore. He is getting into the "this isn't healthy' range.

But he presses out a half dozen reps of well over two hundred
pounds and then adds nore.

Two other weight lifters take notice and nove cl ose...just
in case. Castle is pushing close to three hundred pounds.
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Vei ns explode on his arns and across his forehead as he pushes
through the first reps. But then his nmuscles fatigue and he
struggles barely getting his arnms extended. Everyone expects
himto drop it on the rack. But he lowers the bar to his
chest. Hi s arns shake as he presses the bar up. It slows,

al nost stopping. The weight lifters step up to spot him.

CASTLE
(grow i ng)

They keep their hands off as Castle strains, inch by inch
until he gets the weight up before slammng it into the rack.

VEI GHTLI FTER
Damm man, you trying to kill yourself?

Castl e watches the sweat drip off his face, pooling on the
fl oor.

| NT. GYMNASI UM - - LATER

Cast| e pounds on the heavy bag, punch after punch. He throws
knees then kicks. Each blow hits with all the force he has.
He sets a furious pace until finally, exhausted and drenched
in sweat he can't lift his arms. He stands unsteadily before
the bag, his chest heaving. Hi s body screans for himto

stop that it has reached its limt but...

He sets his body. Raises his fists and throws a punch then
another slowy at first then gaining speed and strength..

I NT. POLI CE STATI ON SQUAD ROOM - DAY

DETECTI VE FEI ST

(on phone)
-you have got to be kidding ne.
That is such a load of crap! NO
No way do you get off that easy.
It's YOUR decision, YOU explain it.
| want you down here in the next
hal f hour. | don't care about pre-
trial nmotions! You can threaten al
you want but if | don't see you here
in the next thirty mnutes | wll
cone down and drag you back here in
handcuffs if | have to!

Sl ans down the phone.
Puts his head in his hands. Breathes deeply.
DETECTI VE FEI ST ( CONT' D)
(to hinself)
Goddammi t .

Pul |l s out a notebook. Searches for a nunber. D al s.
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DETECTI VE FEI ST ( CONT' D)
M. Castle? Frank? 1It's Detective

Feist. Yes, | realize it has been a
while. Well, yes there have been
sone devel opnents. | was wondering

if you were available to cone to the
office to discuss them There is a
| ot of |egal-ese involved that |

t hi nk woul d be best expl ai ned face
to face. Forty-five m nutes would
be fine. 1'll see you then.

Fei st hangs up. Sighs, rubbing a hand across his weary face.
| NT. POLI CE STATI ON SQUAD ROOM - LATER

Feist is at his desk a cell phone in one ear, conputer nouse
in hand clicking, printing off docunents.

Desk phone rings.

DETECTI VE FEI ST
(to cell phone)
Hol d on.
(answers desk phone)
Yeah. kay, send hi m back.

Hangs up both phones. Crosses the office to greet Castle as
he is escorted inside.

DETECTI VE FEI ST ( CONT' D)
(shaki ng hands)
Thanks for comng in. Come with ne.

| NT. CONFERENCE ROOM -- MOMENTS LATER

ASSI STANT DI STRI CT ATTORNEY LARRY TALBOT is already there.
He is tal king on his phone.

Unanused gl ance at Feist. Finishes his call.

D. A TALBOT
(to Feist)
d ad you could nmake it.

DETECTI VE FEI ST
Assistant District Attorney Larry
Tal bot, this is Frank Castle.

D. AL TALBOT
M. Castle.

Castl e nods as they shake hands.



DETECTI VE FEI ST
Attorney Tal bot has taken over for
ADA Wal sh and he wanted to update
you on the status of your case.

D. A TALBOT
Thank you, detective.
CASTLE
What happened to the other guy?
D. A TALBOT
He decided to retire.
CASTLE
Retire? |'ve been waiting al nost a

year and now he decides to retire?

D. AL TALBOT
Apparently he had sone health issues.
Now, let nme start off by saying that
a lot of work went into your case.
Hundreds of nman hours in fact. That
wor kK was necessary because of the
uni que nature of the case.

CASTLE
What' s so uni que?
D. A, TALBOT
Vell, for starters there was a total

| ack of w tnesses, beyond yourself.

CASTLE
There were two ot her peopl e who
w t nessed the shooting. What about
t henf

D. A, TALBOT
We have had to di stance oursel ves
fromthem

CASTLE
Meani ng what ?

DETECTI VE FEI ST
Meaning Ms. Cullen, the old | ady,

well we got word she snokes marij uana.

Medi cinal, for her cancer.

CASTLE
So?

D. A, TALBOT
The defense woul d chal | enge that he
mental state was inpaired at the
tine.

37.
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CASTLE
(gritting his teeth)
And t he other?

DETECTI VE FEI ST
M. Lopez has been kicked out of the
country. Apparently an inmgration
j udge noticed sone violations with
his work visa.

CASTLE
Convenient. So where does that | eave
us?

DETECTI VE FEI ST
Attorney Tal bot is withdrawi ng the
char ges.

Castle turns and gl ares at Tal bot.

D. A TALBOT

Uh - Yes. That is correct. But
this isn't sonmething that was deci ded
on a whim There was a very
conplicated set of circunstances
that were taken into account before
t he deci si on was nade.

(closes the file)
Unfortunately | am pressed for tine
but nmy office will make arrangenents

at a later-.
CASTLE
Now.
D. AL TALBOT
Excuse ne?
CASTLE
Now.
D. AL TALBOT

(opens the file)
Un all right. WIlIl in addition to
the | ack of w tnesses-.

CASTLE
The vi deo. You have the video with
these nen on it.

D. A, TALBOT
Yes, well unfortunately that has
been decl ared i nadm ssi bl e.
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CASTLE
WHAT! 2 How?

D. A, TALBOT
Apparently there was a break in the
chain of evidence. It was discovered
that at sone point the video card
di sappeared. It was recovered but
the judge has ruled it inadm ssible.

CASTLE
Wio did it?

D. A TALBOT
We're | ooking into that.

CASTLE
What about shell casings? They had
automatics. The ground had to be
littered wwth them You couldn't
find a finger-print on any of then?

D. A, TALBOT
There were just too many for the
ballistics lab to get through. They
al ready have a eight nonth backl og-.

CASTLE
So you're too busy to put these guys
away ?

D. A, TALBOT
No, noting of the sort. It's just

that they are very behind in their
wor k. But unfortunately that doesn't
change the fact that all of the

i ndi viduals have alibis for the tine
of the - incident.

DETECTI VE FEI ST
(sarcastic)
And don't even think about challenging
those alibi's of these fine upstandi ng
citizens.

CASTLE
| don't give a shit what they are.
Those nmen were there. They gunned
dowmn ny famly! | will testify to
t hat !

D. A, TALBOT
That brings us to another point. |
amreluctant to have you on the stand.

CASTLE
Why ?
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D. A, TALBOT
We did a background check. On you.
| needed a sense of what kind of
W t ness you woul d be. Your records
fromthe Corps are inpressive if not
out st andi ng.

CASTLE
Your point?

D. A, TALBOT
You know what Post-Traumatic Stress
D sorder is? Headaches, anxiety-.

CASTLE
You have got to be kidding.

D. AL TALBOT

-ni ght mares, paranoia. Those terns
are in your psych evaluation. Now,
suppose | put you on the stand and
opposi ng council takes you back to
the day your famly died and presses
you about what happened. About what
you saw. Every mnute detail-.

CASTLE
| answer the questions.

D. A, TALBOT
-and he continues to question you.
But not only questioning you. He
casts doubt on everything that you
saw. 'M. Castle, are you absolutely
certain you saw those nen?' ' But
M. Castle you were wounded, in shock.
How can you be sure that it was ny
client that you saw?.' And you say;
"Well M. Lawyer, | saw that son of
a bitch..." You give himthe
slightest opening he will pounce and
portray you as a paranoid burn out
who t hi nks he saw an eneny i nsurgent
chargi ng across the desert.

CASTLE
So because | served ny country,
because | did the job ny country
asked nme to do, ny word is usel ess?
That |'munreliabl e?

D. A, TALBOT
No, what | nean is-.
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-the system pl aces nore val ue on the
word of a worthless piece of shit
nmobster than the man who | ost his

famly. These notherf

uckers killed

my famly and deserve to rot in hell

D. AL TALBOT
Now that is the kind of offensive
comment that would destroy an entire
case. Juries could assune that you
have al ready judged these people
guilty. The defense woul d question

your objectivity.

CASTLE
Fuck objectivity. Tel
have a fam|ly?
(Tal bot nods)

| me; do you

Ever heard the sound of a bull et

striking a human body?
sound. Kind of a wet
woul d you be of fended
sounds when bullets te
children ripping holes
Wul d you be of f ended
children plead for you
as they watched their
pour out of holes int
Wul d that offend you?
of fend you to hear you
to breathe as her lung
wi th her own bl ood unt

Tal bot says nothing. Can't | ook

Not a nice
smack. So
heari ng those
ar into your

intheir flesh?
heari ng your

to help them

bl ood and guts
heir bellies?

Wuld it
r wife struggle
s filled up
il she drowned?

Castle in the eye.

CASTLE ( CONT' D)

You are such a fucking
think I'm gonna break

sone di ck-head | awyer

the day ny famly died
every day.

Castl e | eaves.

Fei st foll ows.

HALLWAY

Castl e marches down the hall way.

DETECTI VE
Frank! Frank, wait up

Castle stops. He is seething.
sonet hi ng, anyt hi ng.

nor on. You
down because
t al ks about
? 1 relive it

Fei st jogs to catch up.

FEI ST
!

He | ooks ready to hit

41.
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DETECTI VE FEI ST ( CONT' D)
Look, Tal bot is an asshole with the
personality of a turd but you had to
know. | wanted you to hear before
the news got the story.

CASTLE
That's great.

Turns away.

DETECTI VE FEI ST
Frank please. Let ne explain. Let's
get out of here. Gab sone dinner
or a drink or sonething.

Castle glares at him

DETECTI VE FEI ST ( CONT' D)
Sorry, that sounded like a terrible
pick up line. Please just sit down.
Let nme explain where we go from here.

CASTLE
You aren't goi ng anywhere. You have
no case. You won't do anyt hi ng.

DETECTI VE FEI ST
Pl ease.

DOMN THE HALL

Anot her detective exits an | NTERVI EW ROOM but doesn't secure
t he door.

The PRI SONER inside bolts, running down the hall
Fei st spots him

DETECTI VE FEI ST ( CONT' D)
Hey!

Fei st chases after him Drags hi mdown from behi nd.

O her officers quickly pile on top westling with the
pri soner.

Castl e wat ches the nel ee.
Fei st spots him
DETECTI VE FEI ST ( CONT' D)
Frank. Fourth desk over. "Il be
right there.

Castl e nods and wal ks away.
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FEI ST'S DESK - MOMENTS LATER
Fei st comes around the partition

DETECTI VE FEI ST ( CONT' D)
Sorry about that. GQuy's on his third
strike so | guess he's gotta try-.

The cubicle is enpty.
Anot her officer conmes around the partition.

DETECTI VE WOO
Sorry Feist. Didn't see you there.

Fei st waves him off.

DETECTI VE WOO ( CONT' D)
My printer's busted. | sent sone
stuff to yours.

DETECTI VE FEI ST
VWhat ever.

DETECTI VE WOO
Shit. Yours is broken too.

DETECTI VE FEI ST
Just needs paper.

He tears open a package, refills the tray. Paper begins to
spew out .

DETECTI VE WO
Thanks.

Feist turns to his desk. Wakes up his sl eeping conputer.
It is logged on to the N.C.1.C CRI M NAL DATA- BASE

Fr owns.
EXT. STREET -- LATER

Castle sits in his truck glaring at the flashing sign for
the TITTY-TAT BAR. The marquee proclainms ' The Best Topl ess
Dancers in the Tri-State Area.'’

Castle's hands grip the steering wheel so hard his knuckl es
go white. Sheets of paper are spread on the seat, the pages
he printed fromthe N C. |1.C data base.

CASTLE' S POV sees a group of cars wheel into the parking
lot. Johnny and his crew get out. Laughing like frat boys
they enter the bar.

He reaches for the door handle. Stops. Puts his head down
on the steering wheel. Deep angry breathing.
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Finally he can contain it no longer. The |ook on his face
is the one we saw in Iragq. Throws open the door and marches
across the street.
Never notices the PLAIN PANEL VAN buried in a parking |ot.
| NT. PANEL VAN

Two NYPD intelligence officers man the tape recorders and
vi deo caneras showing inside the Titty-Tat Bar.

OFFI CER JENKI NS
Well, well, well the gangs all here.

Oficer Bradly snorts, flicks on the tape recorder.
| NT. TITTY-TAT BAR

Johnny and his crew stroll inside, hand shakes and back sl aps
with the bouncers and the nmanager.

Three barely legal girls gyrate around poles in various states
of undress. Another girl, KOR-RAY, is doing a private dance
for a mddl e aged busi nessnan.

Johnny spots her and marches over.

J OHNNY
C non.

Takes her armpulling her off the busi nessman.

BUSI NESSMVAN

Hey! What are you doi ng?
KOR- RAY

It's okay baby. [I'Il be right back.
JOHNNY

(1 aughi ng)

No you won't.
BUSI NESSMVAN

You can't just take her like that.

| paid.

Johnny pushes her away turning quickly to the busi nessman
getting right in his face.

J OHNNY
| can't do what | ard-ass?

He lifts his shirt front to reveal a PISTOL in his wai st band.

Busi nessman' s face bl anches.
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JOHNNY ( CONT' D)
That's right fat boy, you sit your
ass down and stay there. Better
yet, go honme to your fat wife. GCet
her to give you sone.

He turns away | aughi ng.
ENTRANCE TO TI TTY- TAT BAR

The door cones open and Castle marches inside. He is
seet hi ng.

Bouncer grabs himbut Castle tw sts away grabbing the bouncers
wri st and yanki ng, popping the man's shoul der.

Johnny is on a table dancing while Kor-ray dances on the
stage. Hi s friends cheer them on.

Cast| e shoves through the crowd and kicks the table from
beneat h Johnny. Johnny hits the floor hard.

Castl e hauls Johnny to his feet and starts speed baggi ng

hi m

Johnny's crew junp in and it degenerates into a brawl. There
is nothing pretty or stylized about it. Everything becones

a weapon; fists, knees, teeth, bottles, chairs. Castle is
out nunbered but that doesn't stop him He fights like he is
possessed, taking punishnment but dealing it out ten-fold.

EXT. PANEL VAN

O ficer Jenkins presses his ear-phones to his ears.

OFFI CER JENKI NS

(shocked)
It sounds |ike Wrld War Three in
t here!!

(rips off his head-

phones)

Call for back up
Jenkins throws open the doors and races across the street.
| NT. TITTY-TAT BAR -- MOVENTS LATER
Jenki ns throws open the door and runs inside.

OFFI CER JENKI NS
Police! Everyone on the fl oor!
Now

He was right, it is a war zone. The floor is littered with
broken gl ass, tables and chairs. The dancers have

di sappeared. Johnny's friends lay on the floor clutching
injuries.
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He rushes to the front where all the action is.

Castle has five nen cornered, their backs to the stage.
Castle is a bloodied ness, his clothes are torn. He holds a
broken beer bottle in one hand and the remmants of a chair
in the other.

OFFI CER JENKI NS ( CONT' D)
Police! Drop the weapons now

Castl e doesn't nove.

J OHNNY
Arrest this freak! He attacked nel

OFFI CER JENKI NS
(to Johnny)
Shut up!
(to Castle)
Drop the weapons on the floor or
wll be forced to shoot. Don't make

me do that.
Beat .
Castle turns. Still has that look in his eye, the one that
says Il will kill every last one of you.'

Jenkins swall ows hard. Finger noves to the trigger.
Castle | ooks at himand the gun without a hint of fear.
B. G back-up officers arrive, piling through the door
Castl e drops the weapons on the fl oor.

JOHNNY
(st eppi ng from behind
his crew)
' Bout damm ti ne!

An of ficer approaches to handcuff Castle but hesitates.
Castl e puts his hands behind his back and the officer
handcuffs him

JOHNNY ( CONT' D)
Finally. You guys took your sweet
time getting here-.

Anot her officer grabs Johnny kicking the back of his |eg
dropping himto his knees.

JOHNNY ( CONT' D)
VWhat the hell are you doi ng?
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OFFI CER JENKI NS
This guy went to a lot of trouble to
ki ck your ass. So until we figure
why, you get to go to jail too.

They march himand the others to the door.
| NT. POLI CE STATI ON - | NTERVI EW ROOM - - DAY

Johnny and his lawer, AL SINI CROPE, sit across the table
from O ficer Jenkins.

SI NI CROPE
| demand that mnmy client be rel eased.
He has been held for two days w t hout
cause.

OFFI CER JENKI NS
We're just conpleting all the paper
wor k.

SI NI CROPE
And what about the attacker?
haven't heard anythi ng about charges
bei ng brought against him | needn't
remnd you that ny client was the
one attacked by this maniac. An
unprovoked attack.

OFFI CER JENKI NS
Oh | don't know if you want that.

SI NI CROPE
O course we want that! Do your
job. He should be charged with
assault, attenpted nurder, uttering
threats, destruction of property.
Do | need to go on?

OFFI CER JENKI NS
You coul d, but an investigation |ike
that would take sone tine to conplete.
And during that tinme your
"establishment' would have to remain
cl osed.

SI NI CROPE
Don't play ganes.

OFFI CER JENKI NS
You shoul d al so know that that
i nvestigation would have to | ook
into all the goings on at said
establishment. Wi ch would include
what goes on in the backroons
i nvol vi ng the dancers.
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SI NI CROPE
Those are the entertainers' private
roons. What they do there has nothing
to do with ny client.

OFFI CER JENKI NS
And those 'entertainers,' you have
all the proper docunentation for
them| assune? | nean; | couldn't
hel p but notice that a few of them
appeared to be quite young, possibly
under the age of sixteen.

SI NI CROPE
So they | ook young. There's no crine
in that.

OFFI CER JENKI NS
| also noticed that two of them spoke
wi th Eastern European accents.
Anot her spoke no English at all. W
may have to involve immgration to
verify that they are legally all owed
to be in this country.

SI NI CROPE
That's preposterous.

OFFI CER JENKI NS
|"mjust telling which direction our
investigation may go if you insist
we pursue charges against M. Castle.
VWho knows where it will | ead.

Si ncrope | ooks at Johnny who still hasn't | ooked up. Looks
at O ficer Jenkins.

SI NI CROPE
Where at we with the rel ease process?

OFFI CER JENKI NS
Let me go look into that.

| NTERVI EW ROOM #3

Fei st leads Castle into the room Castle has been bandaged
up and still wears handcuffs. D. A Talbot follows close
behind. He slans his briefcase on the table.

D. A TALBOT
VWat the hell were you thinking?

Castle glares at him

DETECTI VE FEI ST
You want to dial is back alittle.



Beat .

Beat .

D. A, TALBOT
Dial it back? He walked into a
busi ness and w t hout provocation
assaulted ten nen! And in the process
destroyed t he pl ace.

CASTLE
Sounds like I need a | awyer. Maybe
| should hire Canselli’s.

D. A, TALBOT

VWat-? Don't get cute. There are
grounds to press charges. And before
you deny anything | should tell you
there is video of you attacking these
men. That's right. A patron shot

it on his phone. It has been on

Yout ube since | ast night.

CASTLE
Be a shane if it was inadm ssible.
D. A, TALBOT
(snorts)

You think you can go around busting
heads and it will nake a difference?
They are a business. An organi zati on.
Wth power, financial and ot herw se.
So you beat up a couple of their
thugs. Big deal. You're not even a
speed bunp to them

CASTLE
Are you going to charge ne or not?

DETECTI VE FEI ST
Canselli's lawer is reconsidering
pressi ng char ges.

CASTLE
So cut ne | oose.

D. A, TALBOT
Do it.
(Fei st renoves the
handcuffs)
But I'mwarning you, this is not the
wi | d west or Afghanistan for that
matter. We have laws to foll ow and
like it or not, you will follow them

CASTLE
Guess what you can do with your | aws.

49.



Castl e exits.

D. A TALBOT

50.

Anot her ni ght in holding would change

that attitude.

DETECTI VE FEI ST
Not sonething I would advise. W
had to nove himto segregation |as
ni ght .

D. AL TALBOT
| saw that.

DETECTI VE FEI ST
Canselli got word to genera
popul ation. O fered a bounty to
anyone who nessed up Castle.

D. AL TALBOT
But . ..

DETECTI VE FEI ST

Three broken jaws, one shattered

knee, a dislocated hip and one guy
with his arm broken in two pl aces.
And that doesn't count the m ssing
teeth, mashed noses' and bl ack eye
Yeah. W put Castle in segregatio
for protection. Theirs. Not his.

EXT. CEMETERY - DAY

Castl e kneels before the graves of his fam|l
begun to grow.

CASTLE

|"mso sorry. | know this isn't
what you would want but | can't se
another way. | tried to let the |
do its job but they failed. | can
et themget away with what they
di d.

(tearing up)
| wwsh | was with you

| NT. CANSELLI'S LIVING ROOM -- LATER

| sadore stands watching his big screen tv.
past .

| SADORE
You just don't know when to quit,
you?

t

S.
n

y. Gass has

e
aw
"t

Johnny wal ks

do



JOHNNY
(entering)
What ?
| SADORE

| pay alla this noney to get you
sprung and the first thing you do is
get into a fight with him

JOHNNY
So | kicked his ass, what's the big
deal ?

| SADORE
Real | y? Kicked his ass? You wanna
wat ch?

(steps aside to reveal

the tv screen)
Yout ube. Ten thousand hits so far,
M. Big Deal.

Johnny steps further into the roomwatching the tv.

| nsert VIDEO shot by the businessman on his phone.
Castl e attacki ng Johnny and Johnny bei ng dunped
uncer enoni ously on his butt.

JOHNNY
He junped ne from behi nd!

| SADORE
And then he rag-dolled you like a
punk. M/ own kid getting his ass
whi pped in his own place. You're
maki ng ne a | aughi ng st ock!

JOHNNY
It wasn't ny fault!

| SADORE
|"mso sick of hearing that! Get
the hell out of here!
| sadore turns away. Johnny sul ks out of the room

| NT. ENTRYWAY -- MOMENTS LATER

Shows

Johnny shuffles down the hall. Vinnie and Johnny's girl
friend, RITA enter. They are laughing. R ta nunches on

licorice.

VI NNI E
Hey, Johnny! Should start calling
you ' The Tefl on-Don."

J OHNNY
Huh?

51.
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VI NNI E
You know, |ike Gotti. Nothing sticks
to you.

JOHNNY
That' s st upi d.

Rl TA
OCh baby don't be sore. Let's go to
the club and celebrate! | can nmake

all those bruises feel better.

JOHNNY
Don't you get it? | ain't got nothing
to cel ebrate.

RI TA

You' re upset about that video?
JOHNNY

The video?! You've seen it too?
RI TA

Well...yeah sonebody told ne about

it.

Shoves her aside. Turns to Vinnie.

VI NNI E
Uh yeah sonebody showed ne. But
don't worry. | told himif | ever

catch himshowng it to anyone |
woul d break his hands.

JOHNNY
You' d break his hands? You going to
break everybody's hands that watches
that thing? Like, ten thousand people
have seen it so far. 1'ma |aughing
st ock!

Grabs a vase and snashes it on the floor.

JOHNNY ( CONT' D)
Get the car.

Storns out.
| NT. THE CORNER MARKET -- LATER

Castle shuffles into the store nmaking his way to the back
where he grabs a jug of m k.

SAMUEL CLARK, Samantha's father steps to the counter to greet
hi m
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SAMUEL
Fr ank.

CASTLE
H Sam

SAMUEL

(nods at bandages)

You okay?

CASTLE
Fel | down.

SAMUEL

(ringing it in)
We haven't seen you in a while. W
stopped by a few tines but there you
weren't hone.

CASTLE
...don't spend a lot of tine there.

SAMUEL
(nods)
|"'msorry if Samant ha upset you when
she canme by that day. W had been
out of the country for a nonth and
all she kept tal king about was seeing
Li sa when she got hone.

CASTLE
How i s she doi ng?

SAMUEL
She gets sad fromtine to tine. |
can see she msses Lisa. Can't really
find the words to expl ain what
happened to an el even year ol d.

CASTLE
If you figure it out, let nme know.
Be seei ng you.

Takes the bag and | eaves.
EXT. CASTLE HOMVE -- LATER

Castl e wal ks the sidewalk to his honme. Usual activity, kids
pl ayi ng, parents puttering.

Large black 4X4 rolls down the street with the stereo punping.
The truck is conpletely tricked out, massive ram bar and
wi nch, running boards, over-sized off-road tires. A gleam ng
bl ack BMNVslides in behind. The Iicense reads VI NSBEEMR

JOHNNY CANSELLI steps down fromthe 4X4.
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RI TA, gets out of the passenger side, a |ook of disgust as
she surveys the nei ghborhood.

VINNI E gets out of his pride and joy, the gleam ng BMN He
dresses nore conservatively than Johnny in a sport coat and
sl acks.

SEBASTI ANO, CARM NE, PETE and NI CO get out of the back of
the truck. They were also involved in nurdering Castle's
famly.

VI NNI E
So this is suburbia? Snells |ike
pi Ss.
Rl TA
And di apers.
J OHNNY
(to Rita)
Get back inna truck
She does.
DRI VEVAY

JOHNNY ( CONT' D)
(to Castle)
Hey! Sol di er boy!
(to his friends)
M. arny man i S runni ng away.

Castl e puts bag by the door. Cones down the driveway.
Johnny and Vi nni e approach.

CASTLE
Here for anot her beating punk?

VI NNI E
(getting in his face)
You got big nouth for a guy who |ikes
to throw sucker punches.

The others crowd in close. Castle doesn't flinch. He stands
right in front of them The look in his eyes says; '"if this
goes, it is going all way.'

CASTLE
You going to cry? O you going to
do sonet hing about it?

JOHNNY
You think you're sone kinda bad-ass
just 'cause you're a soldier or
sonet hi ng? That supposed to scare
ne?
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CASTLE
Mari ne.

J OHNNY
VWhat ever -.

CASTLE

If you aren't going to do sonet hing
then get your shit off my | awn.

Johnny whips up his shirt to reveal a PISTCL tucked in the
wai st band.

JOHNNY
Keep running your nouth an you're
gonna end up i nna box.

Castl e doesn't nove. Eyes nove fromthe gun to Johnny's.

CASTLE
That the one you used to kill ny
famly? M wfe and children

The nei ghbors are wat ching the spectacle.
B.G Feist and Lacefield drive up

CASTLE ( CONT' D)
So you want to start shooting right
here? Are there enough kids around?
Maybe we should go around the bl ock
to the day-care so you and your
pi ssant friends can start bl asting.

JOHNNY
| think-.

VI NNI E
(grabbing him
Not here. Not now.

Johnny steps back but then pulls away. He nmakes a charge
expecting Vinnie to stop him Vinnie m sses. Johnny stops.
Doesn't want to get too close to Castle.

CASTLE
Move al ong punk.

Vinnie gets a hold of Johnny. The others help 'restrain’
Johnny.

JOHNNY
What' d you say? Lemme go, |'m gonna
jack this fool!

DETECTI VE FEI ST
There a probl em here?
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VI NNI E
No, no problemat all.

DETECTI VE LACEFI ELD
Time for you people to | eave.

JOHNNY
(to Castle)
That's okay. W know where you |ive.
CASTLE
And anytinme you and your fuck buddies
want to stop by, feel free. [1'll be

wai ti ng.

They jostle to get Johnny back. He kicks over the garbage
can. Looks back at Castle. Snug.

Castle | ooks at him

CASTLE ( CONT' D)
See you around.

JOHNNY
(rests a hand on his
covered pistol)
Not if | see you first.

CASTLE
You won't.

Johnny's face drops. They hustle himinto the vehicles and
speed of f.

Castl e watches them | eave. Picks up the garbage cans.

DETECTI VE FEI ST
Sorry for interrupting.

Castl e wal ks back i nsi de.

DETECTI VE LACEFI ELD
(to Feist)
| think we saved themtheir second
ass ki cking this week.

They follow Castle into his house.
| NT. CASTLE HOMVE -- CONTI NUOUS

The kitchen has barely been touched. The house | ooks frozen
in tinme.

Fei st | ooks into the garage seeing a M LITARY COTl and SLEEPI NG
BAG set out.
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DETECTI VE FEI ST
You doi ng sone canpi ng?

steps deeper into the house | ooking around.

CASTLE
What do you want ?

DETECTI VE FEI ST
Wanted to offer you a drive into the
city to pick up your vehicle from
the inmpound lot. It was towed from
t he peel er bar.

CASTLE
You're offering nme a ride?

DETECTI VE FEI ST
Hey, I"'mtrying to help you out a

bit.

CASTLE
| bet. 1've got to put away these
groceri es.

DETECTI VE FEI ST
Don't worry about that. Detective
Lopez can take care of that.

Motions out the door. DETECTIVE LOPEZ, thirties, steps

i nsi de.

Castl e | ooks fromone to the ot her

CASTLE
Kind of sexist isn't it? Having the
| ady putting away the groceries.

DETECTI VE LOPEZ
| lost a bet. Now I'mstuck with
the joe-jobs for a week.

CASTLE
Ri ght .

DETECTI VE FEI ST
| mpound cl oses in about an hour so
we should be able to make it.

I NT. POLI CE CAR -- LATER

CASTLE
Wuld you mnd calling detective
Lopez?

DETECTI VE FEI ST
Why ?



Fei st

CASTLE
Save her sone time. Tell her the
steaner trunk full of automatic
weapons in the attic. The claynores
are under the cushion. And there is
an RPG in the closet.

| ooks over his shoul der, i ncredul ous. Lacefield

sni ckers.

DETECTI VE FEI ST
You aren't...

CASTLE
Serious? No. But you know who did
have a gun? The Canselli kid. And
you | et himwal k right past you.

DETECTI VE FEI ST
So what was | supposed to do? Gab
himin a choke hold? Start throw ng
punches?

CASTLE
|'d be a start.

DETECTI VE FEI ST
You don't get it, these guys are big
business. It's all about noney and
power with them They have as many
accountants as they do thugs.

CASTLE
Sounds |ike you envy them

DETECTI VE FEI ST
Not a chance. But they don't respond
to busting heads. You try that and
all you end up with are sore knuckl es.

DETECTI VE LACEFI ELD
You do have to admt, that video was
fun to watch.

CASTLE
VWhat vi deo?

DETECTI VE LACEFI ELD
The one of you poundi ng the snot out
of Johnny. It's all over Youtube
and Facebook. Lots of people |iked
what they saw. They've even got a
name for you

CASTLE
A nane?

58.
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DETECTI VE LACEFI ELD
They're calling you, The Puni sher.

EXT. I MPOUND LOT -- LATER

Castl e finishes signing the paper work. Reaches for his
wal | et .

DETECTI VE FEI ST
No, we've got this.

CASTLE
The | east you can do?

DETECTI VE FEI ST
"' m not your eneny, Castle.

CASTLE
No, you're not. But you're not
hel pi ng either.

DETECTI VE FEI ST

Pl ease stay out of this. | don't
want to see you behind bars. O
Wor se.

CASTLE

VWhat coul d be worse?

Castle glares at himthen wal ks to his truck. Lacefield
stands beside it.

DETECTI VE LACEFI ELD
You should really clean out that
junk underneath the seats.

Lacefield wal ks away.

Castl e frowns. Reaches under the seat to find the FILE from
the CRI M NAL DATABASE

Looks at Lacefield but he never |ooks back as they drive
away.

I NT. CASTLE' S HOUSE - N GHT

Castle sits at his workbench with the file spread out before
him Sheets fromthe file with Johnny and his crew are tacked
to the wall.

There is a collage of inages as Castle reads the rap sheets
of Johnny's crew.

We see NI CO known pedophil e and pornographer as he escorts
an obviously UNDERAGE G RL onto the set of a porn novie shoot.
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Next i s SEBASTI ANO, | oan shark and enforcer as he nmakes his
way from busi ness to business coll ecting envel opes of noney
or beating up those who can't pay.

PETE cones after that; bar owner, drug pusher as he slings
drinks and slides small baggi es of cocaine surreptitiously
to patrons young and ol d.

CARM NE wor ks at the 'bank' receiving suitcases full of noney
to be | aundered through a ganbling house, the PARA DI CE PIT.
Carm ne uses a CARD to access the counting roomwhere the
nmoney i s delivered.

I NT. CASTLE' S HOUSE - NI GHT

Castle stands before a wall now covered with his own
surveillance and profiles of Canselli's business.

He turns his eyes falling to his SEA-CHEST. Opening it he
finds sone clothing and souvenirs of his deploynent. A bundle
of photographs falls out. Castle shuffles through the

pi ctures inpassively until he finds one fromhis |ast m ssion.

| NSERT picture showi ng Castle and the Canadi ans of f-1 oadi ng
the students fromthe LAV. Painted on the side of the LAV
is a SKULL marking their kills. Castles eyes narrow.

He turns back to the kitchen and the kids PAINTS still waiting
on the table.

LATER

Castl e works at the workbench. Al we see is his back.
Fi ni shed he holds up a BLACK SHHRT. Donning it we see a
GRI MACI NG WHI TE SKULL painted on the chest.

EXT. STREET -- DAY

NI CO, twenties, steps out of a small office building with
"After Hours Productions' on the door. This is the '"studio
and server warehouse for his porn business.

Nico strolls the busy street casting |leering glances at any

pretty woman who passes by. Approaching a busy intersection
he stops behind two FEMALE H GH SCHOOL STUDENTS. The girls

wear uniforns, skirts, white tops, knee-high socks.

Nico drops to a knee as if tying a shoe. Wen he does he
reaches forward with his cell phone filmng the unsuspecting
girls up-skirt. An older woman next to him gasps. N co
stands, offers a smrk then waggles his tongue at her.

NI CO
You wanna wat ch?

She gasps and turns away. N co | aughs.
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The |ight changes and everyone starts noving. N co strolls
slowy as he watches the footage. At the next intersection
he pushes his way to the front, standing on the curb.

He is absorbed in his video and never notices the HAND slip
through the crowd to give hima SHOVE. N co stunbles forward
a step INTO THE ROADWAY. He spins back | ooking for whoever
shoved him

BLARI NG TRUCK HORN. Nico turns just as a CEMENT TRUCK sl ans
into him

Castle strolls down the sidewal k as chaos erupts.
EXT. ROOFTOP -- NI GHT

Even though it is only four stories high the rooftop offers
a view of the sparkling lights of the city. Below traffic
hunms al ong as normal oblivious to what is happeni ng above.

ALFRED, seventies, huddles over his kneeling wife and grand-
daughter, his arns wapped around them

Bef ore them st ands SEBASTI ANO, twenti es. He hol ds a BASEBALL
BAT in one hand, a PISTOL, in the other.

SEBASTI ANO
Ckay old man, tinme to choose.

He gestures with both his weapons.

ALFRED
But | can't...

SEBASTI ANO
You said you were short |last nonth
so | give you a break. Then | see
new cool ers in your shop.

ALFRED
But | needed to replace them
can't make noney to pay you if |'ve
got nothing to sell.

SEBASTI ANO
You use your own noney for that.
Not mne. So what's it going to be?

ALFRED
But | paid...
SEBASTI ANO
But, but, but. That's all | hear.
ALFRED
(sobbi ng)

You can't do this.
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SEBASTI ANO
| can't what? | can burn you down.
| can bust your legs. | can put a

bullet in your winkly old skull.
Unl ess you think you can stop ne.
Is that it? You the big dick up
here?

ALFRED
Big...dick? Wat? No.

SEBASTI ANO
Yeah, that's you. Know what? You
whip it out right here and I won't
kill you. 1'Ill just bust you up a
bit. Maybe the insurance wll be
enough to cover what you owe.

ALFRED
| don't under st and.

SEBASTI ANO
You drop trou and whip out that big
dick right nowor | put a bullet in
your head. Then | throw the old hag
over the side before | get down to
sonme serious business with the cutie
t here.

Alfred steps in front of the wonen, his head bowed.

ALFRED
You can't.

Al fred shudders as he sobs.
Sebasti ano sni ckers.
O S crunch of gravel

Sebastiano turns - WHACK- and eats a haymakers to the jaw
Sebasti ano drops his weapons as he stunbles. A KICK hits
himin the crotch lifting himoff the ground. H's stunbling
has taken himnear to the edge. He reaches up to protect
himself - CRACK - the bat shatters his forearm

Sebastiano hows. A BOOT presses against his chest pushing
hi m agai nst the parapet. Wth a shove Sebastiano topples
over the edge.

Castl e steps onto the parapet. Sebastiano hangs by one hand.
He slips. Castle steps on his fingers stopping him

SEBASTI ANO
(pl eadi ng)
Hel p ne. Pl ease..
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CASTLE
Take your pick.

SEBASTI ANO
What ?

Castl e | ooks at the baseball bat then the pistol. Then at
Sebast i ano.

SEBASTI ANO ( CONT' D)
No! Wait! Please! | - | know you
You're that guy. R ght? That's
what this is about. Your famly.
|"msorry. Please don't do this.
Don't let me-.

Castle lifts his foot.

Sebastiano screans the whole way to the ground.
Castl e wal ks past the famly.

EXT. ALLEY -- MORN NG

Police officers mll about as Forensics peopl e catal ogue
Sebasti anos nurder site.

Detective Feist arrives, badging his way through the |ine of
onl ookers.

Detective Lacefield strolls over to neet him

DETECTI VE FEI ST
VWho was it?

DETECTI VE LACEFI ELD
Sebastiano. Took a header fromthe
roof. Didn't really nail that super-
hero | andi ng t hough.

DETECTI VE FEI ST
Seriously?
(Lacefield gives an
i ndi fferent shrug)
VWhat happened? Wiy was he up there?

DETECTI VE LACEFI ELD
We've got three witnesses but only
one is talking. She's telling us
Sebastiano was collecting. They
were short this nonth so Sebasti ano
took themup to the roof and was
threatening themto get his noney.

DETECTI VE FEI ST
And?



DETECTI VE LACEFI ELD
She says things were about to get
vi ol ent when 'sonmeone' canme out of
t he shadows and hit Sebasti ano.
Knocked himto the edge of the roof.

DETECTI VE FEI ST
' Soneone?"

DETECTI VE LACEFI ELD
Her words. She said the two of them
tal ked and then she heard a scream
and a thud. She didn't hear what
was sai d.

DETECTI VE FEI ST
Did she get a ook at this 'soneone?

DETECTI VE LACEFI ELD
(shakes his head)
Too dark. Said it was a guy. Big.

DETECTI VE FEI ST
"A big guy." Well that narrows it
down. She didn't see anything el se?

DETECTI VE LACEFI ELD
A skul .

DETECTI VE FEI ST
VWho' s skull ?

DETECTI VE LACEFI ELD
The only other thing she nmentioned
was a skull. She said the guy had a
big white skull on the front of his
shirt. Said it scared the hell out
of her. After that she didn't want
to see anything el se.

DETECTI VE FEI ST
That's two of them Goddam it.
He's going after them

DETECTI VE LACEFI ELD
Coul d be a coinci dence.

DETECTI VE FEI ST
There's no coi ncidence. After N co
got turned into a speed bunp soneone
got into the server roomfor their
porn site and dosed the equi pnent
with sand, beach sand. Conpletely
destroyed everything. Canselli's
| ooking at about five mllion in
equi pnent at | east.

( MORE)
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DETECTI VE FEI ST ( CONT' D)
VWho knows how nmuch he will be | osing
out on with the protection racket.
(Lacefield smrks)
Are you enjoying this?

DETECTI VE LACEFI ELD
This is the first tine anyone has
actually hurt these guys. | nean
really hurt them So, yes, |I'm]loving
it.

DETECTI VE FEI ST
But what he's doing is against the

I aw.

DETECTI VE LACEFI ELD
Kid, |'ve been doing this for twenty-
ei ght years. | can see retirenent

on the horizon. Just once | want
t hese guys get what coming to them

DETECTI VE FEI ST
W can't allowit to happen.

DETECTI VE LACEFI ELD
If it is Castle, and |I'm not saying
it is, after what happened to his
famly, do you think we have a chance
of stopping hinP

| NT. DI NER - DAY
Castle sits eating alone at a booth away from ot her customners.

B.G OQutside a SPORTSCAR wi th an oversized spoiler wheels
into the parking lot. CARMNE gets out giving the lot a
qui ck once over. He walks to the diner and enters.

Castl e continues to eat as Carm ne surveys the room before
spotting him He walks to Castle's table.

CARM NE
You're Castle, right?
(Castle ignores him
Been | ooking for you.
(Castl e gl ances up)
Got a nessage.

CASTLE
Your boss know you're here?

CARM NE
No. [|'"Mtelling you.



CARM NE ( CONT' D)
(takes a breath)
We never got a chance to be properly
introduced. I'mCarmne. | work
for Johnny Canselli.

CASTLE
| mpressive resune. \Wat's your
nmessage?

CARM NE

It got a little heated the other
day. Sone things were said...

CASTLE
What's the matter? You nmanmma doesn't
i ke you hearing swears?

Carm ne | aughs w t hout hunor.

CARM NE
Sonmething |like that. Look, what
happened to your famly, well you
got in the way of business. That's
all. It wasn't personal

CASTLE
You call murdering a woman and two
chil dren busi ness? Wat sort of
fucki ng noron are you?

CARM NE
Hey! Wo you calling noron? | cone
here polite and civil and you start
tal king smack. You got no respect,
you know that? |-.

CASTLE
Respect for what? You cure cancer?
Feed the poor? No, you're a Scar-
face wanna be dressed in a cheap
suit. Get |ost nessenger-boy.

CARM NE
| ain't no nessenger boy. This
peace offering. But it's a one t
of fer.

S a
I e

Finally Castle stops eating and glares up at him

CARM NE ( CONT' D)
You're affecting our business. It
st ops now.

CASTLE
O el se what, nessenger boy?

66.
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CARM NE
| ain't no nessenger boy.

CASTLE
Sounds |i ke you pansies are scared.
Pi ssing yoursel ves when the lights
go out.

Carm ne puts his hands on the table, |eaning forward to get
right into Castle's face.

CARM NE
Listen to nme tough guy; I'mtrying
to be civilized here. But if you
talk like that again I"'mgoing to
take you outside and shove ny 'peace
of fering' up your ass.

| NSERT pistol dangling in a shoulder rig. Castle also spots
t he LANYARD with the ACCESS CARD

Castle hits both arms. Carm ne topples forward face first
into the table. Before he can recover Castle grabs his head
slanming it into the table once, twice...six tines. He stops
when the corner of the table breaks off.

Carmne slides to the floor unconsci ous.
Castle pulls the pistol from Carm ne's hol ster.

WAI TRESS rushes over. Sees Castle, Carm ne's body, the gun.
She freezes.

CASTLE
Got a back door to this place?

She nods and points. Then turns and hurries the other way.

Castl e grabs himby the throat and yanks the lanyard with
the card from his neck

EXT. STREET QUTSI DE PARA-DICE PIT BAR -- N GHT

The three story building is nondescript but the parking | ot
is full. A bright neon sign advertises PARA-DICE PIT. At
ground level is a restaurant/club advertising off track

betti ng.

I NT. PARA-DICE PIT - N CGHT

Johnny's office/living space.

OS. nusic fromthe club thunps through the walls

Rita sits at the desk snorting a rail of coke using licorice.

On the wall behind her are shelves lined with DI E- CAST CARS,
Johnny's col l ection of toys.
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Johnny, dressed only in jeans, does sone pathetic biceps
curls (too nuch weight, too little form) in front of the
mrror next to his gleam ng wei ght machi ne.

He finishes and then admres hinself in the mrror. Adds
nore body oil to make hinself | ook ripped.

Goes to a dressing table that is covered with sungl asses.
He begins trying themon. Not on his face but on the top of
hi s head.

O S. knock at the door.

J OHNNY
Yeah.

Vinnie enters | ooking worri ed.

JOHNNY ( CONT' D)
VWhere's Carm ne?

VI NNI E
Dunno. | called his cell but there's
no answer. Sane at his place.

J OHNNY
What's going on with the bank? Al
good there?

VI NNI E
Tong brought in just over three
mllion for us to clean.

JOHNNY

Good.
Johnny goes to the w ndow.
Johnny's P.OV Carmne's car drives along the street.

JOHNNY ( CONT' D)
About fucking tine.

Heads for the door.

I NT. PARADICE PIT

Many of the patrons go through the restaurant and off track
betting to a ganbling roomin the back wwth card tables,
roulette, craps. Business is brisk.

Upstairs in a CONTROL ROOM a security guard nonitors caneras
ainmed at the ganbling room outside as well as the COUNTI NG
ROOM above.

Fromthe corner of his eye one security guard notices
Carmne's car lurch into the parking |ot.
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Headl i ghts bl aze into the canera as it races towards the
bui | di ng before CRASHI NG t hrough the front of the restaurant.
Anot her nonitor shows the damage inside as the car crashes

t hrough tabl es and booths before finally coming to a halt at
t he bar.

The security guard is out of his chair and running for the
door, a radio in hand calling for help.

I NT. PARADICE PIT
Johnny pulls open the door into the Para Dice Pit.

JOHNNY
Jesus Christ! \What the fuck is he
doi ng? The fucking idiot...

The security guard rushes in. Runs to the car.

JOHNNY ( CONT' D)
Get that idiot out of therel

H s face twsts as he SMELLS sonething in the air.

| NSERT growi ng pool of GASOLI NE beneath the ruptured gas-
t ank.

EXT. STREET

A GAS CAN rests on the sidewal k in a puddl e of gasoline. A
match is struck and falls into the puddle. Wth a whoosh
the gasoline ignites. The flanes begin racing along the

si dewal k and around the corner follow ng the path of the
car.

INT. PARADICE PIT

The security guard pulls open the door to find Carm ne
strapped in his seat. He isn't noving.

As the security guard reaches for the seatbelt he hears a
whoosh of the flanes racing into the restaurant chasing the
fuel trail that leads to the GAS TANK

Johnny is already scranbling for the door.

The funes ignite in a cloud forcing everyone back. Quickly
the restaurant is a scene of chaos as people flee.

By tinme the security guard renenbers Carmne the car is
surrounded by fl anes.

| NT. BUI LDI NG - COUNTI NG ROOM
Cast| e approaches the heavily secured door. He has a duffel

bag over his shoul der, a baseball bat in one hand and
Carm ne's KEY CARD in the other.
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Swi ngi ng the bat he smashes the canera. Then he sw pes the
card and opens the door.

The WORKERS stand behind a CAGED WALL. Around them are tables
filled wwth BUNDLES OF MONEY. They have a nonitor show ng
what i s happeni ng bel ow.

They are shocked when Castle enters.

CASTLE
Qut .

A few shake their heads, refusing to | eave. Sone back away.

I gnoring themfromthe duffel bag Castle produces a SVALL
GAS CAN. He begins dunping it through the cage onto the
noney.

The workers still haven't gotten the hint.

Again fromthe bag Castle produces ROAD FLARES. He ignites
one and tosses it through the cage. Whoosh. The noney
ignites.

The workers get the idea and race for the cage door. None

| ooks back at Castle as he enters the cage and qui ckly scoops
MONEY into the duffel bag. Leaving he ignites nore flares,
tossing themonto the noney.

By the tine he reaches the door the roomis an inferno.
| NT. PARADI SE PIT -- DAY

The club is a soggy charred husk. Firenmen sift through the
debris | ooking for hot-spots.

W sps of snoke drift for the car.
Fei st stands next to the car exam ning the renmains of Carm ne.

Assi stant DA Tal bot steps cautiously inside and surveys the
car nage.

Fei st spots him

DETECTI VE FEI ST
| didn't think you canme out until
the network canera crews were awake.

D. A TALBOT
Funny. You talk to Johnny?

DETECTI VE FEI ST
By phone. He 'wasn't here all night.'
And ' has no idea what happened.’
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D. A TALBOT
VWhat di d happen here?

DETECTI VE LACEFI ELD
Val et parking gone horribly wong?

D. A TALBOT

You brought your A material. Any
|.d. on the burnt guy?

DETECTI VE FEI ST
Used to be Carnine.

Tal bot | ooks cl oser at the body.

D. AL TALBOT
He still had his hands on t he wheel.

DETECTI VE LACEFI ELD
Ten and two by the | ooks of it.

Tal bot takes a nonent. Walks out to the street. Sees the
scorched pavenent and the remmants of the flare.

D. A, TALBOT
Jesus Christ. He's taking them al
out. Is he trying to start a war?

DETECTI VE LACEFI ELD
Looks nore |ike he's tearing thema
new on.

D. AL TALBOT
And how many i nnocent people got
m xed up in this?

DETECTI VE FEI ST
Not one. A few suffered snoke
i nhal ati on but otherwi se no one el se
was i njured.

D. A, TALBOT
So who's left?

DETECTI VE FEI ST
Haven't seen Vinnie but he m ght
just be holed up. And Johnny.

D. A, TALBOT
Christ a God-damm vigilante killer.
VWhat are they calling him The
Puni sher? Al right, here's what
we' re gonna do; nothing in your
reports, no |leaks to the press or
prom se you we'll have a circus on
( MORE)



D. A TALBOT (CONT' D)
our hands and the mayor w |l have
our asses.

(rubs his forehead)
Guess |'d better call the wfe and
start expl ai ni ng.

DETECTI VE FEI ST
How s t hat?

D. A TALBOT
Prom sed to take her to the ballet
next week. Got a feeling |I'm not
going to make it.
Fl i ps open his phone.

| NT. | SADORE CANSELLI'S HOVE OFFI CE -- DAY

| sadore i s pacing, cellphone pressed to his ear.

the call and tosses the phone on the table.

Johnny enters.

JOHNNY

Hey, did you hear?
| SADORE

O course | heard.
JOHNNY

The entire place went up.
| SADORE

| KNOW
JOHNNY

Whoa. What are you getting pissed
at me for?

| SADORE
Because | lost fifty mllion dollars!
That' s why!

JOHNNY

The club wasn't worth nuch.

| SADORE
The bank you idiot! He burned
everything that was in the bank.
And it's going to cost ne tw ce that
when they come | ooking for their
nmoney back

J OHNNY
| didn't do it.
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| SADORE
It was the Marine. This Punisher
guy. And he's ripping ny business
apart!

JOHNNY
The son of a bitch killed ny friends!

| SADORE
Who cares about those idiots? None
of this would be happening if you
and your crew hadn't screwed up

JOHNNY
"1l take care of this.

| SADORE
And I"'msure he is shaking in his
boots knowing that. [1'Il take care

of it. You go hide under your bed.

| sadore picks up his phone again making a call. Johnny funes
for a nonent before |leaving the roommaking a call of his
own.

I NT. KITCHEN -- LATER

Johnny sits at the table pouting. A plate of cookies sits
in front of himnext to a glass of scotch.

ROSALI TA rushes in. She waps himin a hug.

ROSALI TA
(1 ooki ng hi mover)
Are you okay baby? | heard about
the club. You weren't hurt were

you?

JOHNNY
No ma, |'mfine.

ROSALI TA
Good. That's good. | was so scared
when | heard this nonster was trying
to hurt ny baby. | wanted to rip

his eyes out and cut off his balls.

JOHNNY
Maybe you should talk to dad. He
wants ne to sit on ny hands.

ROSALI TA
What? But this guy, he killed N co,
Sebasti ano and Carm ne, God rest
their souls. This can't be all owed
t o happen.
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J OHNNY
Like | said, talk to dad.

ROSALI TA
Don't worry about your father. He
has other things to worry about.
But | can't let soneone try to hurt
my baby boy.

JOHNNY
What're you going to do, wite a
note to his parents?

ROSALI TA
|"mgoing to call that Chinaman, The
Monk.

J OHNNY
| think he's Japanese.

ROSALI TA
Whatever. 1'Il have himchat with
this Marine.

J OHNNY

What about dad? |If he finds out
he' Il be pissed.

ROSALI TA
He'll figure it out when they find
the Marine's body in the river nonths
fromnow but by then it'll be too
| at e.

JOHNNY
Damm ma, sonetines | think you should
be runni ng things.

ROSALI TA
No, | could never do it.
J OHNNY
Wy not ?
ROSALI TA

Too cut throat.

| SADORE CANSELLI'S HOME OFFI CE -- LATER

| sadore sits at his desk working on the conputer

O S. knock at door.

Ni chol as enters.

NI CHOLAS
You wanted to see ne?
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| SADORE
Yeah. You | ooked into Kingston?
(nod)
VWhat' d you find?

NI CHOLAS
Checked the books. Looks like he's
ski mm ng you for a couple of years
now. About three per-cent per year.

| SADORE
Per year? That little prick. So
Johnny was right. That's a surprise.

NI CHOLAS
Yeah.

| SADORE
Anyt hi ng el se?

NI CHOLAS
(hesi tates)
Once | found the skimm ng | had
anot her accountant take a real close
| ook at everything.

| SADORE
And? Spit it out for Christsake.
NI CHOLAS
It | ooks |ike Johnny's been skimm ng

t 0o.

(I'sadore turns red)
An't much. About a mllion in the
| ast two nont hs.

| SADORE
A mllion! That punk. Wat's he
doing with it?

NI CHOLAS
Looks |i ke he bought sonme property.
A place on Carlton Street.

| SADORE
VWhat the fuck did he do that for?
VWhat's there?

NI CHOLAS
| went and checked. Place is a weck.
Never saw Johnny there. Saw a | ot
of the MDK crew though.
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| SADORE
MDK? What is he doing wth then?
(Ni chol as shrugs)
Look intoit. | want to know what's
going on in that place.

EXT. STREET OUTSI DE THE JO NT BAR -- N GHT

Castl e stands in the shadows outside the bar. Business isn't
brisk but there are people entering.

A LIGHT blazes in the alley as a side door cones open.

A man gets out of a NEON GREEN LOWRI DER parked at the curb.
He saunters down the alley to the open door. He hands over
a GYM BAG to Pete. This is Pete's drug delivery.

The delivery man saunters back to the car and drives away.
It passes a GARBAGE TRUCK enptyi ng dunpsters.

I NT. THE JO NT BAR -- MOMENTS LATER

The place is dark, lit by old Christmas |ights and the pool
lights over the tables. A juke-box tries to fill the silence.
Two wonen dance sloppily on the dance floor in front of a
hal f dozen nmen. Two barfly's sit hunched over their drinks

at the bar.

PETE fini shes making a drug deal across the bar with a young
girl before taking up his post watching a soccer gane on the
bi g screen tel evision.

The girl wal ks to the door passing Castle who stands by the
door. Seeing the SKULL painted on his chest beneath his
j acket causes her to shudder and hurry out the door.

Castle wal ks to the bar. Sensing himPete turns. A
frightened | ook passes quickly replaced by a snug expression.

PETE
Been expecting you.
(Castle glares at him
Aren't you supposed to say sonething
cool now?

Pete's smug |l ook turns to a nervous |augh. Behind Castle
sonme of the patrons begin noving away. Ohers nove toward
hi m

PETE ( CONT' D)
Johnny called. Told us to expect
you. He put fifty Gs on your head.

CASTLE
Fifty Gs.



7.

PETE
Yeah. |1'mgonna split it with sone
of the regul ars.

Two nen have noved in close behind Castle.

CASTLE
You won't live to coll ect.

The fight starts in a blur. One man swings at Castle who
ducks/ spins producing the bat fromunder his jacket and
smashes the mans knee dropping him The second man takes a
blow fromthe bat in the throat. He drops gasping for air.

Pete whi ps a SHOTGUN from beneath the bar. Before he can
fire Castle slans the bat across his forearmbreaking it.
The gun drops.

Anot her man grabs Castle from behind pitching himacross the
pool table. Six nmen advance. Castle stands, his jacket has
cone off revealing the skull on his chest.

This time as Castle wades in he is nore clinical, nore
precise. Not flailing like a wild animal. 1In addition to

his fists, knees and feet, pool cues are smashed across skulls
and then used to stab. Pool balls becone mssiles or held
ina fist and used to smash teeth. Tables, chairs, |ight
fixtures all becone fair game. In short order all six lay
badly broken on the fl oor.

A door slams shut as Pete nakes his escape to the alley.
Castl e grabs the shot gun and foll ows.

EXT. ALLEY -- MOMVENTS LATER

Castl e kicks open the door to find the narrow alley in
darkness. H's steps crunch on broken glass. He cones to a
dead end.

ENG NE REVS behind him Spinning Castle is blinded as
HEADLI GHTS snap on. Tires squeal as it accel erates towards
hi m

Castle fires once hitting a headlight. The engines revs
again. Wth nowhere to go Castle does the unexpected, he
runs at the car!

Just before inpact he junps, sliding up the hood to the
w ndshi el d, then over the roof before tunbling off the back.

Surprised by Castle's actions Pete doesn't hit the brakes in
time. The car slans into the brick wall at full speed.

EXT. ALLEY -- MOMVENTS LATER

The all ey has gone quiet except for distant sounds of the
city.
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Castle slowly drags hinself to his feet. He stunbles into
the wall as he makes his way to the crunpled car.

O S crying.
| NT. CAR

Pete is pinned to his seat, the steering wheel jamred into
his chest.

PETE
Hel p! Sonebody! Help ne, please!

O S. footfalls on the roof of the car.
PETE ( CONT' D)
Hey! Hey! |I'min here! Get sone
hel p!

Pete's POV - Castle steps down onto the remants of the
buckl ed hood. He is distorted by the splintered w ndshi el d.

PETE ( CONT' D)

(whi nmperi ng)
Oh CGod. ..
CASTLE
Where do the drugs cone fronf
PETE
Drugs? | need hel p here!
CASTLE

Tell me where the drugs conme from

PETE
And you' Il get ne help? Okay, a
crew, MDK, they got a place on Carlton
Street. Johnny stashed stuff there.

CASTLE
VDK?
PETE
Murder Death Kill. [It's a gang.

Johnny's got a deal with them His
old man don't know. Okay? Pl ease
get nme sone hel p.

Castl e wal ks back over the car.

PETE ( CONT' D)
Wait! You said you'd hel p!

CASTLE
(wal ki ng away)
No | didn't.
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Pete is in full panic now He tries to free hinself but he
is pinned too tightly. He sobs pathetically as the silence
returns.

O S diesel engine revs up.

Lights illumnate the car. Pete |ooks to the mrror to see
a GARBAGE TRUCK pull into the alley.
PETE
Hey! Help ne! |'m stuck!

O S. diesel roars | ouder

Pete's POV - in the mrror he sees the garbage truck crush
garbage cans as it accelerates towards him The alley is so
narrow that the trucks sides scrape the walls throw ng up
showers of sparks. |t accel erates again.

Pete can do nothing but scream as the garbage truck sl ans
into the car pancaking it to the wall.

Castl e kicks out the windshield and clinbs out. The alley
IS quiet again.

| NT. CASTLE' S HOUSE - DAY

Castle sits at the work bench cleaning Pete's shotgun. A

box of shotgun shells sits next to Sebastiano's .45 and six

| oaded nmagazines. There is also a HOLSTER and MAGAZI NE HOLDER
on the workbench. A FOLDING KNI FE is stuck into the wood.

O S knock at the door.

Castle calmy gathers up the shot gun and anmunition. Pulls
on the Cl RCU T BREAKER BOX whi ch swi ngs open, revealing hiding
space. He stashes the weapon inside before |oading the .45
and tucking it under his shirt.

Looki ng out the wi ndow Castle sneers.
Opens the door to find Feist and Lacefield standing there.

DETECTI VE FEI ST
M. Castle. Can we have a nonent?

Castl e steps aside.

CASTLE
Here with an update of your
i nvestigation?

DETECTI VE FEI ST
In a manner of speaking. |In the
| ast few weeks a nunber of the nen
you identified have been kill ed.
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Beat .

CASTLE
s there a question com ng?

DETECTI VE FEI ST
Al right; did you have anything to
do with these deat hs?

CASTLE
And if | did, would you arrest nme?

DETECTI VE LACEFI ELD
Personally, I'd give you a nedal
If it was you.

Feist gives hima withering stare.

DETECTI VE FEI ST
Can you tell us where you were two
ni ghts ago?

CASTLE
Hone.

DETECTI VE FEI ST
Anyone verify that...?

Castle glares at him

DETECTI VE FEI ST ( CONT' D)
Forget that. Look I'mnot trying to
be an asshol e but no one wants the
city turned into a war zone. People
wll get hurt. The wong people.
You have to understand that.

CASTLE
"1l keep it in m nd.

DETECTI VE FEI ST
And there is a good possibility the

Cansel I'i organi zation may cone after
you. \Wether you are involved or
not .

CASTLE

The light is always on.

Detective Lacefield | ooks fromthe garage to the untouched
ki t chen.

DETECTI VE LACEFI ELD
Still canping?

CASTLE
| sleep better out there.



Fei sts POV spots bag from Cabel a's Sporting Goods on the

wor kbench.

DETECTI VE LACEFI ELD
| under st and.
(to Feist)
Are we about done?

DETECTI VE FEI ST
(sighs)
Any recent weapons purchases? Just
for ny report.

CASTLE
Yes.

DETECTI VE FEI ST
What ?

CASTLE
| bought a paintball gun.

DETECTI VE LACEFI ELD

(grinning)
Paintball? Kind of tame isn't it?

CASTLE
You woul d prefer an RPG?

DETECTI VE FEI ST
Not hi ng el se?
(Castl e shakes his
head)
kay, then we'll |eave you be.

Castl e wal ks themto the door.

St eps out

DETECTI VE FEI ST ( CONT' D)
Pl ease think about what |'ve said.
These are not people to cross.

CASTLE
Ri ght .

t he door.

DETECTI VE LACEFI ELD
(closing the door)
Happy hunti ng.

I NT. THE CORNER MARKET -- DAY

Castl e enters. Nods to Sam who nods back

81.

Castl e grabs sonme m |k and appl es before making his way to
the counter.
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SAMUEL
How are you Frank?

CASTLE
Been busy.

Samant ha cones out of the back. Seeing Castle she shudders
before stepping close to her father hugging his |eg.

SAMUEL
Samant ha, did you say hi to M.
Castl e?

She | ooks at him Castle tries to snile.
B. G door opens.

CASTLE
It's okay.

Castle's POV Samant ha's eyes go W DE

VWhack! Castle is struck by a SAP from behind. He stunbles.
Two nmen junp in swnging saps at him Castle absorbs the

bl ows before grabbing one man and ramming a knee into his
groin. Another sap slans into the back of his head stunning
him Before he can turn a kick catches himin the face.

St aggered Castle turns back to see a short Asian man, THE
MONK dressed in a suit. The Monk is a martial arts expert.

THE MONK
|''m The Monk. The Monk gonna teach
you a | esson.

Castl e wavers.

THE MONK ( CONT' D)
Canselli pay extra for you. Say you
sone bad-ass. Not |ook Iike much to
me. This no take long. Maybe give
Cansel I'i di scount.

Wth that he explodes at Castle firing kicks, knees, el bows
at the same tine the other three nmen swing their saps.

Bl oodi ed Castl e staggers but won't go down. The Mk is
getting frustrated.

THE MONK ( CONT' D)
Hol d hi

Two nmen grab Castle by the arns holding himerect. Castle
head butts one but before he can do anything the third man
gets himin a choke hol d.
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THE MONK ( CONT' D)
Finally.

He takes a running leap aimng a kick at Castle's head.
Crack! Finally Castle goes down.

The nmen step away panting.

THE MONK ( CONT' D)
(to the others)
You, get the famly. You, get the
car. Park it in front.
(they nove out)
You, secure his hands. |1'mgoing to
get a Gatorade.

O S. sounds of a scuffle and Samant ha SCREAM NG

The Thug brings Sanuel and Samantha fromthe back room He
has Sanmuel's armtw sted behi nd his back.

The Monk returns with his drink and a Tw nki e.

THE MONK ( CONT' D)
(to the man near Castle)
You, go check the street. All the
noi se she is making is going to bring
the entire nei ghborhood.

The man | ooks at the unconscious Castle, shrugs and | eaves.

THE MONK ( CONT' D)
(to Samant ha)
Kid, you shut up now or | break al
your fingers. WMake you eat them

SAMUEL
Samantha, it's okay. Be quiet.
Pl ease.
THE MONK
(strikes himw th an
el bow)

You too old man.
Seeing her father in pain only makes Samantha cry | ouder.
SAMANTHA
Daddee! Don't hurt ny daddee!
DADDY!  DADDEE

Her voice is rem niscent of Castle's children when they were
gunned down.

CASTLE' S eyes struggle to open. Sonething goes off in his
m nd.
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Castle starts to nove. Sonmehow he begins to rise. Hi s eyes
open slowy. W've see that | ook from before.

THUG
(seeing him
Whoa! He's getting up!

He rushes around the counter swinging his sap. Castle
staggers but deflects the blow The man tries to sw ng back
but Castle intercepts the armand breaks it.

Castle falls back into a shelf as The Mnk steps around the
counter. He shoves Samant ha out of the way.

THE MONK

(grinning)
Bi g boy wants another taste? kay.

Wth a hop he rushes forward as Castle pulls hinself up. As
The Monk is about to leap Castle throws a can of BEANS
knocki ng him off bal ance. The Mnk falls.

From the ground The Monk tries an up kick but Castle grabs
hi s ankl e.

Castl e stonps down hard on The Monk's groin. Then using his
knee as a fulcrum he bends The Monk's knee at a di sgusting
angle. First there's a POP as the knee goes. Then a SNAP
as the bone breaks. The Mnk screans is agony.

Castle spins, swnging himinto the wall roaring |ike an
ani mal .

He continues to smash The Monk into the walls, the fl oor,
the shelves as if he was having a tenper tantrum

Finally he stops. The leg he holds is facing the opposite
di rection.

The Monk is a twisted red ness that is barely recogni zabl e
as human.

O S. Samant ha sobbi ng.

Her sobs are the only thing that nake himstop. Castle |ooks
down at the remants of The Monk

Sanmuel rushes fromthe back but Castle puts up a hand.

CASTLE
No. Call the cops. Then hide in
t he back.

SAMUEL

But you're hurt and the others are
com ng back
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CASTLE
Do what | say. Hurry.

SAMUEL
What about the police? Wat do |
tell thenf

CASTLE
The truth

Sanmuel nods reluctantly before gathering Samantha. He stops
at the backdoor.

CASTLE ( CONT' D)
|"msorry for this.

Sanmuel nods before | eaving.

Castl e goes behind the counter and grabs a bottle of JACK
DANI ELS. Opens it and take a | ong drink.

Comes back around as the thug noans fromthe ground. Castle
puts his boot on the mans throat. He watches the front door
as he presses down. Finally the man stops noving.

Castl e steps behind the door.

O S. car pulls up out front.

FRONT DOOR

THUG #1
Hey man, you ready?

Steps inside. Thug #2 is cl ose behind.

Castl e steps frombehind the door. SMASH  Shatters the
bottl e over Thug #1s head.

Bef ore Thug #2 can react Castle drives the jagged remants
of the bottle into his throat. Blood flies.

Thug #1 whi ps out a PI STOL.

Castl e grabs Thug #2, uses his head as a battering ram
slanmi ng himinto Thug #1s face.

Castl e slaps down on the pistol. It goes off hitting Thug
#1 in the foot. Castle drives an elbow into his face nmashing
hi s al ready bl oody nose. Spinning he flips himto the floor.

Castle has the pistol in his hand. Janms it into his neck
and fires. Kills himinstantly.

Castl e wavers as he stares at the carnage. Then he rifles
the wallets of the nen before adding the noney fromhis wall et
and stuffing it all in the cash register.
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O S sirens
Castl e staggers out the door.
EXT. CARLTON STREET -- NI CGHT
The MDK stash house is an older two-story house sitting on a
patch of lawn strewn with car tires, broken bicycles, rusting
bar becues, a broken basketball net and an engi ne hangi ng
froma hoist. The NEON GREEN LOMRIDER i s parked out front.

| ron bars cover the windows and the entrance is plate steel
wth a small slot.

Security caneras are nounted on the eaves covering the
appr oaches.

Only a few houses away is a PLAYGROUND

| NT. STASH HOUSE

A haze of snoke hangs in the air above the dozen occupants.
They sl ouch on broken couches and chairs watchi ng foot bal

on a massive television. Two of their nunber play video
ganes on anot her nmassive television. Around themis an

i npressive array of weapons including PISTOLS, ASSAULT RI FLES,
SHOTGUNS and LONG RI FLES.

Kl TCHEN

El GAT BALL, twenties, sits at the kitchen table. He is in
charge of the stash house. Snoking a joint he watches

tel evision on his phone. A KEVLAR vest hangs fromhis chair.
Beside himare the nonitors for the security caneras.

B. G one of the nonitors goes dark.

EXT. STASH HOUSE

Castl e | owers the PAINTBALL GUN

| NSERT

Qutside - Security canera with PAINT dripping fromthe |ens.
| NT. STASH HOUSE

Ei ght Ball notices the blank nonitor.

El GHT BALL
Yo, Tiny go check the caneras.

Fromthe |living rooman enornmous man, TINY, half turns.

TI NY
Why ?
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El GHT BALL
' Cause the one over the door ain't
wor ki ng.

TI NY
So?

El GHT BALL

So | told you to. Now get.

Rel uctantly Tiny gets up. He grabs an M4 rifle before
heading to the door. Sliding back the peep-hole he peers
out si de.

TI NY
Ain't nothing out here.

El GHT BALL
You gotta go out an' |ook! Dam you
a lazy ass.

Muttering to hinself Tiny pulls back the heavy |atches and
opens the door.

EXT. STASH HOUSE

Tiny steps out and | ooks at the canera with a flashlight.
Behi nd hi mthe shadows nove.

Castle junps on Tiny's back, clanping a hand over his nouth
as he plunges a KNIFE into his neck. They collapse to the
ground with Castle wapping his | egs around Tiny's body
keeping himstill as he bl eeds out.

When he stops, Castle slips frombeneath him He is dressed
in his SKULL SHIRT and jeans. The .45 is holstered on his
hip. He slings his shotgun across his back, grabs the M4
doing a quick check. He shoulders it then steps before the
door and raises his boot-.

| NT. STASH HOUSE

BOOM The door flies open slammng into the wall. Eight
Ball is comng towards himthrough the [iving room
Castle fires two bullets into his chest. It takes the others

a nonent to realize what is happening. Then they all scranble
for weapons.

Castle is quick on the trigger cutting down four before they
get out of their chairs.

Three others burst fromtheir chairs running out the back of
the living room

Castl e dodges back to the hallway just as they dive through
a door to the basenent.
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Besi de himthe door fromthe second floor stairs creaks open.
A GUN pokes t hrough.

Castle rans his shoulder into the door pinning the gun which
FIRES. Drawing his own pistol Castle fires through the door.
The door above his head splinters as another gunman cones
down the stairs.

Diving for the M4 Castle fires through the wall until he
hears a THUD of the falling body.

He unslings the SHOTGUN and advances on the basenent door.
Three shots shatter the handle and the hinges. Wth a kick
the door falls away.

El GHTBALL
Who the fuck you think you are com ng
in ny house? Eh?

Ei ghtball steps fromthe living roomto the hall. He is
bl oody, his KEVLAR torn. A wld ook in his eye, a PISTOL
in his hand.

El GHTBALL ( CONT' D)
You think you can conme in here and
snoke me? This is ny house nother-
fucker! M NE
(raps his vest)
Kevl ar bitch!

BOOM Castle fires. The shotgun blast tears Eightball's
head apart. He drops like a rag doll.

Castl e turns back to the basenent door. Wthout dropping
his aimhe rel oads the shotgun.

BASEMENT

Cautiously Castle descends the wooden stairs. Like the

out side the basenent is stacked with detritus - old furniture,
a bed, bicycles, boxes of newspapers and nagazi nes.

But in the mddle is a nassive STEEL BOX about the size of a
shed.

Castle raps a fist off the side.

O. S. voices and flushing noises frominside the box.
| NT. BOX

Remai ni ng guards are flushing drugs.

GANG- BANGER#3
It ain't the cops.
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GANG- BANGER #4
Ei ght ball says, we get hit, get to
t he basenent and flush the stuff.

GANG- BANGER #3
Cops don't come in guns bl azing.
This fucker didn't say nothing. No
warrant, no not hi ng.

GANG- BANGER #5
So what? If he ain't 5-0 then we
hunker down an' wait. Stop flushing
that shit. ANt no way in here.

GUARD #3

(yells)
You hear that? Ain't no way in here

not her-fucker! So you best be on
your way!
BASEMENT

Castl e inspects the box. Checks out the door. It opens
out. Locks fromthe inside.

Takes bed rails. Jans them between the door and a support
pillar. Shoves heavy stuff, chair, mattress against the
door. Tosses other boxes of junk around the box.

EXT. BACK- YARD

Castl e takes PROPANE TANK of f barbecue. Gabs the lighter.
BASEMENT

Opens the tank. Flicks the lighter. Woosh of flame. Junk
begi ns to burn.

Leaves.
| NT. BOX

Snoke is seeping inside.

GUARD #3

Hey! What are you doi ng out there?
GUARD #4

Hey!
GUARD #3

| don't like this. W gotta get
outta here.

GUARD #5
But - .
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GUARD #4
We open the door and start bl asting.
Whoever is out there, cop, no cop,
we bl ast 'em
O hers nod. Raise weapons.
Gang- banger #4 grabs the handl e.

GUARD #4 (CONT' D)
Yeeow ! It's fucking hot!!

GUARD #3
VWhat? How can it be hot?

Gang- banger #4 waps his hand with his shirt tail.

GUARD #4
Ready?

Nods again. Twi sts the handle. Pushes. Nothing happens.
Pushes harder. Still nothing.

GUARD #4 ( CONT' D)
(pani cked)
VWhat the fuck? It won't novel
MAI N FLOOR

Cast| e has gone shoppi ng, grabbing weapons and equi pnent.
Carries it all in a duffel bag.

Snoke and flanmes billow fromthe basenent.
O S. screans for help.
Castl e heads for the back door. Stops beside Eightball.

CASTLE
Next tinme wear your Kevlar hat.

Pulls the vest off himswings it over his shoul der.
EXT. CEMETERY - DAY
Castl e stands before the graves of his famly.

A POLICE CAR rolls up behind him Oficers approach. Hands
on their weapons.

OFFI CER #1
Frank Castl e?

Castle turns, scowing.

COFFI CER #1 ( CONT' D)
V. Castl e?
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Castl e nods glaring at him

OFFI CER #1 (CONT' D)
W'd like you to come with us. Down
to the station.
CASTLE

Am | under arrest?

OFFI CER #1
The detectives have sonme questions.
They can explain better.

| NT. POLI CE STATI ON - | NTERVI EW ROOM - - LATER
Castle sits at the table. Distant. Silent. Still. Calm
Fei st enters.

CASTLE
Thanks for sending your boys to the
cenetery. That was cl assy.

DETECTI VE FEI ST
You're lucky |I didn't send ESU.

CASTLE
So | should thank you?

DETECTI VE FEI ST
Jesus Christ, what were you thinking?
| expected you would | ay a beating
on a couple of themin an alley
sonewhere. Maybe even take a shot
at them And you know what? | m ght
have hel ped you. Looked the other
way, dragged ny feet on the
investigation. But this? This is
i nsane.

Castl e | ooks at himw t hout expression.

DETECTI VE FEI ST ( CONT' D)
Don't act like you don't know. W
found a dozen bodies at that stash
house. Double taps. Precise
shooting. Woever hit them hit
themhard and fast. Killed everyone
but didn't touch the dope or noney.
Sound famliar?

CASTLE
Should it?

DETECTI VE FEI ST
Don't play this gane! God-dam.
( MORE)
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DETECTI VE FEI ST ( CONT' D)
Three of these guys were found | ocked
in some kind of steel bunker. They
wer e cooked alive!

Castl e | ooks at himw t hout expression.

DETECTI VE FEI ST ( CONT' D)
Frank, | had the mayor call nme this
nmorni ng. Not ny boss. M. You
know why? He's scared. A |lot of
peopl e are scared. People are asking
what ki nd of person could do sonething
i ke that.

CASTLE
The mayor. Huh. These guys nust
have been inportant. The mayor never
called me when ny famly was kill ed.
No flowers, no card. Nothing.

Feist sits. He takes his SHI ELD off his belt and puts it on
the desk face dowmn. He reaches for the m crophone and
di sconnects it fromthe wre. Sits back.

DETECTI VE FEI ST
Have you thought about how far you're
willing to go? Wen's enough enough?

CASTLE
Wen they' re all dead.

DETECTI VE FEI ST
All of the Canselli's? Wat then?

CASTLE
To be determ ned.

DETECTI VE FEI ST
Wiy you? Wiy do you have to be the
one?

CASTLE
Because soneone has to. Because
t hey have to be puni shed.

DETECTI VE FEI ST
Forgive me for saying this Frank but
there are others out there who've
| ost | oved ones. They aren't planning

a war.
CASTLE
Exactly. |1'mnot the only one.
Thi s happens too often. And not hing
is done. It's tinme soneone pushed

back.
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DETECTI VE FEI ST
(si ghing)
Frank, you've been through a |ot,
not just losing your famly, but the
case falling apart, the other stuff.
| get it. Nobody could blane you
for being pissed off...

CASTLE
But ?

DETECTI VE FEI ST
But this can't goon. 1'Il go to
bat for you with the D A ..

Castl e | ooks at hi minpassively.

Fei st draws a deep breath. Plugs the recorder back in.
Clips his badge back on his belt.

DETECTI VE FEI ST ( CONT' D)
You told nme before to do ny job.
Vell, ny job is catching crimnals.
And whoever did this is a crimnal,
what ever their notives. And | prom se
you, I will bring themin.

Castl e scoffs.

CASTLE
W' re through.

CGets up. Leaves.

DETECTI VE FEI ST
For now.

I NT. SAM S BI STRO -- N GHT

Six old nen sit around a table. They are the various heads
of the Canselli crinme famly. Isadore sits at the head.

They are disheveled owing to the |ate hour.
No one else is in the restaurant.

LUCA
VWhat the hell was your boy thinking?

STEPHANO
-that shoot-out at the park was bad
enough. But now thi s!

BASI LI O
-pretty bad when you can't keep you
own ki d under control



STEPHANO
-people are losing faith in the
famly. The heat is all over us.

| sadore | ooks at him sayi ng not hing.

Beat .

Nods al

LUCA
| thought we were clear; that his
actions were too public.

| SADORE
(calmy)
He was told to lay | ow
LUCA
VWll, he sure didn't foll ow those

instructions, now did he? You either
for that matter. \Wat were you

t hi nki ng, sending The Monk after

t hi s Puni sher guy?

| SADORE
That was not ny deci sion.

LUCA
VWho's was it?

| SADORE
It doesn't matter right now

DOM NI C
It was Rosalita wasn't it? Jesus
Christ nice way to run an outfit.

| SADORE
(snappi ng forward)
You got sonething to say, you little
fuck, then say it!

STEPHANO
We all have a considerabl e i nvest nent
in this operation. Lots of tinme and
work has gone into it. | think
speak for everyone when | say that
we would hate to put that in jeopardy
because Johnny was a | oose cannon.
We just want assurances that this
isn't going to happen again.

ar ound.

| SADORE
(di sgust ed)
Assur ances?
( MORE)
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| SADORE ( CONT' D)
What the fuck do you think this is?
We run a business that deals in guns,
hookers and dope. You think State
Farm has a policy to cover that?
G ow the fuck up.

Mout hs open to respond.

| SADORE ( CONT' D)

Shut up. | ain't done yet. Ckay,
Johnny fucked up large. As for the
other thing, well, let's just say
The Monk is |lucky he's dead.
BASI LI O
But - .
| SADORE

But nothing! You sound |ike a buncha
bi t ches whi ni ng about your shit and
your 'investnents.' Shut the fuck
up! | got nore at stake here than
alla you pussies. This is ny famly.
My name. My famly brought you in,
brought you toget her when you were
nore interested in trying to whack
each other over a street corner
dealer. | made you mllions. So

et me be crystal clear, NONE of you
has nore to | ose than ne. None.

STEPHANO
So what do we do?

| SADORE
W' will do nothing. | wll take
care of it.

LUCA

VWhat about this Puni sher?

STEPHANO
And how much is it gonna cost us?

| sadore fixes himwth an icy stare.

| SADORE
You? Not hi ng.

EXT. CASTLE S HOUSE - N GHT

The house has been reduced to a charred shell.

| NVESTI GATORS probe through the renains.
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A few FIRE
Shadows are

everywhere fromthe flashlights and the strobi ng energency

l'ights.
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Fei st stands in the burned out Kkitchen.
Castl e appears in the darkness.
Fei st gasps but regains his conposure.

DETECTI VE FEI ST
Wtnesses say a car pulled up. A
coupl e guys started tossing Ml atov
Cockt ai |l s.

CASTLE
You know damm well who did it.

DETECTI VE FEI ST
Yeah | do. Just like | know who's
been out wasting w se-guys. God-
dam Castle, how long will you use
for famlies' death as an excuse for
this crusade?

WHACK!

Castle hits himhard, knocking himinto a wall. Roaring
Castle grabs himby the throat lifting himoff the ground.

Castl e tosses Feist to the ground.
Fei st struggles to his feet.
VWhack. Castle hits himagain.

Fei st draws his pistol.

DETECTI VE FEI ST ( CONT' D)
St op!

| gnoring the gun Castle hits him again.

CASTLE
What are you waiting for?

DETECTI VE FEI ST
Don't make ne-.

CASTLE
Just shoot!

Sl aps the gun aside and hits himagain.
Fei st stunbl es back. Brings the gun up. Steadies his aim

Castle steps right up to him He glares straight into Feist'
eyes.



Fei st hesi

CASTLE ( CONT' D)
(snarling)
You won't shoot. And those scunbags
know it! And that's why you'll fail.

DETECTI VE FEI ST
Fail ?

CASTLE
Yes fail. You ve got every reason

to shoot nme but you won't. You can't.

| can see it in your eyes. Al you
can think about is the shit you'l
be in with your boss, the D. A, the
pr ess.

DETECTI VE FEI ST
You' re wrong.

CASTLE
Then pull the trigger.

tates then lowers the pistol.

CASTLE ( CONT' D)
They have nothing to fear fromyou.
Those handcuffs aren't for them
They're for you.

DETECTI VE FEI ST
Those | aws protect-.

CASTLE
They' re usel ess! They don't protect
the innocents. They protect the
guilty. The scumuse those | aws as
a shiel d.

DETECTI VE FEI ST
Wthout themit would be chaos.

CASTLE
Wake up detective! It already is.
Do you realize those responsible for
killing ny famly have spent |ess
than a week in jail? For three
mur der s

DETECTI VE FEI ST
Still-.

CASTLE
You know where they live, what car
they drive, where they buy their
clothes, who they talk to, Christ

you even know what they had for |unch.

( MORE)

97.
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CASTLE ( CONT' D)
You know every CGod-damm thing they
do, legal and illegal. And yet

they're still wal king around free.
Feist's head drops. He holsters the pistol. Rubs his jaw
DETECTI VE FEI ST
|"msorry for what | said. | deserved
t hat .

Castle turns away. Sifts through the remains of his hone.

DETECTI VE FEI ST ( CONT' D)
Gotta say you are making an inpact.
Fam lies are getting pissed. There's
been tal k that they want Johnny on
ice until their current problem
that woul d be you, is out of the
way .

CASTLE
| "' m not goi ng anywhere.

DETECTI VE FEI ST
Huh. Wouldn't be interested in taking
atrip? A cruise maybe?

CASTLE
Did | hit you that hard or are you
soft in the head? Wat are you
tal ki ng about ?

DETECTI VE FEI ST
Wrd | got is his old man rented a
whol e | uxury yacht just to sail him
to Florida.

CASTLE
An entire ship?

DETECTI VE FEI ST
Johnny's afraid of flying. And
driving isn't stylish enough.

CASTLE
VWhy're you telling me this?

DETECTI VE FEI ST
Maybe | amtired of seeing these
guys get away. Maybe | needed a
punch in the face to wake nme up to
it.

CASTLE
And what about nme?
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DETECTI VE FEI ST
Just wait until the ship is outside
the twelve mle limt. After that
it's out of ny jurisdiction.

| NT. ATLANTI C MAI DEN SUPER YACHT - EVEN NG

The ship is large, a super yacht capable of carrying forty
passengers in luxury while being attended to by a crew of
thirty.

It comes with all the anmenities, ornate dining |ounge, richly
appointed suites, fitness center, pool, nightclub and mni-
casi no, heli pad.

And yet the ship is nearly vacant.
| NT. DI NI NG ROOM

Johnny and a dozen of his people sit around a | ong table
eating and dri nking.

| sadore sits at the head of the table sipping water.

JOHNNY
The food is great, Pop.

| SADORE
Don't thank ne. Thank Angel o. He
said he'd take care of the cooking.

ADRI ANO
That fruit always |iked playing inna
ki t chen.
Laughter.
| SADORE

Be glad he's in there. Oherw se
you' d starve

JOHNNY
There ain't nobody el se inna kitchen?

| SADORE
There's no one el se on the boat except
for the captain, a couple of guys to
drive and couple nore in the engine
room

JOHNNY
Who' s gonna run the casi no?

| SADORE
Find a deck of cards. This ain't a
vacati on.
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JOHNNY
I"'min exile. | get it. But Pop,
c'non, can't we at |east get sone
broads out here? The boys are going
to be hunping the furniture by the
time we get to Florida.

Loud | aughter.

| SADORE
(checks his watch)
We're gathering sone | adies as we
speak. They're com ng out on the
next chopper. W didn't want to get
t hem bef orehand i ncase soneone deci ded
to tal k.

J OHNNY
Snart .

| SADORE
And expensi ve.

JOHNNY
Al right Pop, | get it.

| sadore gets up fromthe table.

| SADORE
| hope so.
(checks wat ch again)
| gotta go.

(plants a kiss on
Johnny' s forehead)
Take care son.
| sadore turns and | eaves. Followed by his body guard JAMES.

J OHNNY
Od fuck worries too nuch.

O hers | augh nervously.

EXT. HELI PAD -- MOMENTS LATER

HELI COPTER sits with its rotor spinning.

PI LOT j ogs over to |sadore.

Pl LOT

Just got a call fromthe dock
Security found one of the guards
unconsci ous.

| sadore | ooks around warily. Nods. Steps to the helicopter.
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JAMES
It's gotta be him Do you want ne
to tell your boy?

Beat .
| SADORE
No. Call the others. Tell themto
haul ass.
Pl LOT
And us?
| SADORE
Lets go.

| NT. LOUNGE -- LATER

Johnny and the others | ounge about in confortable chairs.
Sonme are drinking, a few playing cards, sonme watching boxi ng
on tv.

Two have even set up a basketball net using a garbage can
and a fake tree and are playing twenty-one.

Angel o enters.

ANCGELO

Hey Johnny, you seen the driver?
JOHNNY

VWhat the fuck are you tal ki ng about ?
ANCGELO

The guy driving the boat. | went up

to see how nuch | onger and there's
no one there.

| NSERT shi ps crew speeding away in a |ifeboat.

ANCGELO ( CONT' D)
It looks |like we're on auto-pilot or
sonet hi ng.

J OHNNY
So why the fuck do you think I would
know where the driver is?

VI NNI E
Maybe he's taking a | eak.

JOHNNY
Pop said there's nore in the engine
room Go ask one of them

Angel o0 nods. Turns around and - is ripped apart in a hai
of bullets.
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Everyone freezes.
Angel 0' s body hits the floor.
Castle stands in his place.
He is ready for war, wearing the SKULL SHI RT over the kevl ar
vest, Colt in a drop-leg holster, pistol in shoulder rig,
t he shotgun across his back, M4 tucked tight to his shoul der.
And amunition. Lots of it.
JOHNNY ( CONT' D)
(whi sper)
Jesus.

Castl e advances swiftly into the room dropping the basket bal
pl ayers with two bullets each to the chest.

One of the drinkers gets off a shot that hits the wall next
to Castle showering himin debris. Castle barely ducks.

DRI NKER
(shoot i ng)
C nmon tough guy! Quit hiding like a
bitch! C non-.
Castle slides out. Three shots. Down goes the drinker.
Q hers panic and run.
Two ot hers take cover behind the bar, firing over the top.

Castle flicks the selector to FULL-AUTO and sprays the bottles
lining the wall behind the bar.

The gunnmen are soaked in booze.

Flick. Castle tosses a lit ZIPPO LI GHTER at them \Whoosh
The al cohol ignites. They flail about trying to douse their
cl ot hes.

Snoke fills the room Castle searches for Johnny but Vinnie
has al ready rushed hi mout the door.

O S. thunp, thunp thunp of helicopter comng in for a | anding.
EXT. BOAT DECK

Hel i copter touches down.

Adriano races to it. Arrives as the side door opens.

ADRI ANO
Hurry! Take of f qui ck!

A HAND cones out knocki ng hi m back.
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PARKER
Back up little man.

PARKER, team | eader, steps out followed by a DOZEN MORE MEN
Al are well arned with assault weapons. Cal mand cool.
These guys are no strangers to viol ence.

ADRI ANO
VWhat the fuck-?

PARKER
(to the others)
You' ve seen the picture. You know
the target.

BLAKEY
(j oki ng)
Don't seemright, all of us after
j ust one guy.

MJULLI GAN
That why you brought your grenades?
Cause you feel sorry for the guy?

YOUNG
Way the fuck you bring them anyway?
We're on a boat for Christ-sakes.
You gonna sink us all you let one of
them of f.

PARKER
Stowit. Fifty thousand for his
head make you feel better?
(nods all around)
Any ot her stupid questions?
(none)
Then nove out.

They break off into smaller groups and nove out.
Par ker steps up to Adriano.
The helicopter lifts off.

PARKER ( CONT' D)
Ckay shit-bird, where's the | ast
pl ace you saw this guy?

ADRI ANO
The guy with the guns?

PARKER
No, Santa C aus.

ADRI ANO
In-in-in the |l ounge. Were is the
hel i copt er goi ng?
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PARKER
Don't want anyone | eaving the party
t oo soon.
Wal ks away.
ADRI ANO

Who are you guys?

PARKER
We're the cavalry.

EXT. OPPCSI TE SIDE OF THE SHI P

Johnny, Vinnie, Charlie and G anni burst out on the deck.
They can hear the helicopter.

JOHNNY
The helicopter!

Rushes for the Boat Deck.

Cast| e appears behind them Opens fire. Takes down G anni
and Charli e.

Vi nni e grabs Johnny, pitching himthrough an open door before
di vi ng through hinself.

Castle fires after them Tracks them back inside. Sees
them at the end of the conpani onway.

Inside it is a rain-stormas the sprinklers have gone off.
Castl e rushes down the conpani onway after them Suddenly
two Assaulters appear cutting himoff with a hail storm of
bul l ets.

Castle dives for a stairway tunbling dowm and ending up in a
DI NIl NG AREA.

Assaulters foll ow him
DI Nl NG AREA

Castle is on the nove racing across the dining roomfor
anot her set of stairs. He takes themtwo at a tine.

The assaulter charge after himfrom bel ow.

As he runs Castle fires down through the stairs at them

| NSERT top of the stairs. The water fromthe sprinklers
falls at a strange angle just around the corner. An Assaulter
waits at the top, the water deflecting off him

At the top Castle's M4 runs dry. P.O V. spots the water
falling anay fromthe wall.
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Li ghtning qui ck he drops the M4 in its sling.
Assaul ter steps out.
Castle quick draws the .45. Fires fast fast fast hitting
himin the legs and then the head when he falls. Holsters
the .45. Re-loads the M4. Keeps noving.
Gunman falls.
| NT. HALLWAY

Castl e noves quickly through the ship searching the roons.
He kicks in a door, does a quick check. Moves on.

Unseen a MJZZLE pokes around a corner. Fires, spraying
blindly.

Castle is hit. Once in the vest and once through the arm
Bl ood sprays over the wall. Castle goes down.

SHAW st eps out keeping Castl e covered.
SHAW
Whoooeee! | got him  Yessir | got
him Fifty Gs for this nother-fucker!
He straddl es Castle, gun ained at his head.

Two ot her assaulters stay back. Smug. Confident, they | ower
their guns.

SHAW ( CONT' D)
Don't worry big fella. Just a seven
point six two to make it official.
Castl e grabs the nmuzzle shoving the gun away.
Shaw panics and fires, his bullets tearing up the fl oor.
The others hesitate. Shawis in the line of fire.

Castle draws the .45 shoots both fromhis back. Then shoots
Shaw up the ass, the bullets ripping apart his innards.

O S. nore assaulters are com ng.

HALLWAY - MOMENTS LATER

Three assaulters advance down the hallway. They survey the
damage. FOUR BCDIES on the floor. Blood on the wall.
Assuming Castle carried on down they step over the bodies.

Boom Boom Boom Al three go down with shots to the
back of the head.
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Castle pulls hinself from beneath the bodi es where he was
pl ayi ng dead.

| NT. COVPANI ONVAY

Johnny, Vinnie are scranbling. They run into Adriano.

ADRI ANO

Johnny, what the hell is going on?
JOHNNY

It's that Castle guy. The Punisher.
ADRI ANO

But what about the other ones?
JOHNNY

Who?
ADRI ANO

Dozen guys, all arnmed up. They got
of f the chopper then let it fly away.

Johnny thinks for a nonent.

J OHNNY
(whi ni ng)
That son-of -a-bitch
VI NNI E
Cast | e?
J OHNNY
(whi ni ng)

My old man. That old fuck! C non,
we gotta find sonmeplace to hole up

I NT. VWHI RLPOOL ROOM

Castle enters just as two Assaulters, BLAKEY and ROACH cone
runni ng for the door. VWhunp.

Castle and the first man, Bl akey, collide, their guns crossed
li ke staffs.

ROACH
Get outta the way!

Castl e shoves their guns up spraying the ceiling. Tw sting,
he forces the still firing gun at Roach killing him

Bl akey head-butts Castle.
Castl e cross-checks himin the face with the enpty gun.

Both drop their machine guns. They grapple, knees, el bows
and fists.
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Castl e goes for the .45.
Bl akey grabs his WOUNDED ARM
Castle hows. Fires. Pain forces himto drop the gun
Bl akey digs his fingers into the wound.
Castle throws punches. Caws at his head, pulling his hair.
Bl akey squeezes harder.

Castle releases his hair. CLAMPS HS JAWS ON BLAKEY' S
EYEBROW

He howl s as Castle rips out a huge chunk of skin.
They stagger apart.

Bl akey stunbles. His hand falls on a machi ne gun. Sw ngs
it up.

Castl e charges, driving himoff his feet ramm ng hi m agai nst
the wal | .

Bl akey continues to fire, trying to bring the barrel down to
do sone danmge.

Castle slanms himagain and again into the wall cracking it.
Wth a quick twist of his body Castle snashes Bl akey's head
into the side of the whirlpool. He stuffs his head under

t he water.

Bl akey struggles. This is taking too |ong.

Castle pulls pistol from shoul der hol ster and fires.

Bl akey slips into the now red water.

As he does Castle grabs two GRENADES off of Bl akey's belt.

Castle sits heavily. Reaches over his shoulder. Hand cones
away BLOODY.

Rel oads and npves on.

| NT. CASI NO
Castle enters bleeding, wet. The M4 still tucked tight to
his shoulder. Still searching.

There are a few card tables, a roulette wheel and craps
tables. There are also two |long rows of slot machines.

The sprinklers are running low. The lights twinkle in the
pseudo-rai n.
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Castl e sweeps back and forth

Boom Door is kicked in, gunnen enter fromtwo directions
firing hard and cutting Castle off from escaping.

Castle fires fast, noving for cover behind the slot nmachines.

PARKER
Fan out. Cut him of f!

The remai ning assaulters nove fast splitting up. They
continue firing | eap-frogging as they nove.

Castle is pinned down in a corner with assaulters closing in
fromtw sides. No way out.

PARKER ( CONT' D)
(into radio)
Watch for cross-fires. He's got
nowhere to go. Anyone have eyes on
hi m yet ?

No answer.

PARKER ( CONT' D)
(into radio)
Ckay, you guys hang back. W'l
flush himto you.

He pulls a FLASH BANG grenade from his vest.

| NSERT Castle in the shadows waiting, a STOLEN RADI O EAR- BUD
in his ear. He's waiting for them

Par ker tosses the flash bang. Castle kicks it around the
ot her si de.

BANG Bright light. Loud noise

Castle steps out, the M4 firing on full-auto point blank
into the stunned nmen. There is chaos as the assaulters go
down.

Parker's group rushes in from behind.

Castl e steps out gun in each hand. He fires head high
avoi ding the body arnor. Blood and brains spray.

He keeps firing until they run dry. Wen they do he drops
them grabbi ng di scarded weapons and keeps shooti ng.

Two assaulters, KENTON and TAYLOR, take cover behind the
roulette table.

KENTON
Wio is this guy? He's a machine.
He doesn't stop!
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TAYLOR
He's just a nan. He bleeds |like al
the rest. You | oaded?
(nod)
You flank him 'l cover.

Kenton noves to the end of the table. Pokes hi s head out.

Boom Boom Boom Shotgun rounds blast the wall next to
hi s head.

KENTON
(ducki ng back)
YQU fl ank him

TAYLOR
(into radio)
W're in the casino. He's got us
pi nned down! Everybody haul ass to
the casino. Repeat; get to the
casi no!
No response.

TAYLOR ( CONT' D)
He couldn't have gotten everyone-.

Sudden silence from Castl e.

KENTON & #7
Enpt y!

KENTON
Go!

They spring up. Guns com ng up

Castle is already running at them He dives, landing in a
spray of water sliding on the wet carpet. Still sliding he
flips onto his back.

Kenton and Taylor try to adjust their aim

Too |l ate Castle slides under the table and appears beneath
them a pistol in each hand.

He unl oads into them
| NT. MASTER SUl TE

Adriano and Vinnie listen at the door while Johnny hides
behi nd a nmakeshift barri cade of dressers and tabl es.

He is frantically dialing his cell phone.
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JOHNNY
('hi ssi ng)
Fuck! How do you call nine-one-one
froma boat?

ADRI ANO
Call the Coast Guard!
J OHNNY
Do you know their nunber? Idiot.
VI NNI E
Your old man?
O S footfall in water.
J OHNNY
(ducki ng)

VWhat was that?
HALLWAY
Castl e noves cautiously down the conpani onway.
MASTER SUI TE

JOHNNY ( CONT' D)
| heard sonmething! What is it?

Adriano and Vinnie are trying to listen. Vinnie puts his
finger to his lips to silence Johnny.

JOHNNY ( CONT' D)
Ch Christ, he's out there! Ch shit!
Shoot him  Shoot through the door!
Shoot hi m before he cones in herel!

Adri ano and Vinnie take a nonent then step back fromthe
door, raising their guns.

They open fire tearing holes in the door.
O. S. thud/spl ash.
JOHNNY ( CONT' D)
He's down! You got himl | heard
the bastard hit the floor!
Adriano and Vi nni e rel oad.

JOHNNY ( CONT' D)
VWhat are you waiting for? Go check

Rel uctantly Adriano opens the door while Vinnie provides
cover.

HALLWAY
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Adri ano steps out cautiously.
POV He spots a snear of BLOOD on the wall. Smles.

Then he spots a FI RE EXTI NGUI SHER on the floor. Castle
dropped it making the sound they heard.

ADRI ANO
Oh- .

Bang. Castle shoots himfrom behind.
Castle noves swiftly into the room

Vi nni e junps out chopping down on Castle's wists knocking
the .45 away.

Castl e grabs himand pitches himinto the wall.
Vinnie fires but Castle has his arm pinned against the wall.
Johnny fires blindly over the top of his barricade.

Castle batters Vinnie with punches before breaking his arm
agai nst the door frane.

Bul lets are flying everywhere.
Castle swngs Vinnie around using himas a shield.

Johnny fills himwth bullets. One gets by and tears through
Castl e's side.

He dunps Vinnie's body, dives to the ground, snatching up
his .45.

Lunging forward he slans into the barricade pinning Johnny
agai nst the wall.

Johnny keeps shooting until his gun runs dry.

Castl e slams down on the pistol.

Johnny stands up scream ng clutching his hand.

Castle hits himonce, twi ce knocking himinto the wall.

Roaring like an aninmal Castle grabs himby the throat and
tosses himacross the room

Johnny staggers to his feet.

Castle stands in the mddle of the room pistol rock steady
i n both hands.
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J OHNNY
(throws up his hands)
Wai t! Hol d on. Don't shoot.

Castl e doesn't nove.
JOHNNY ( CONT' D)

You don't have to do this. Please.
| got cash. You can have it. M-ny

old man's got even nore. It's yours.
What ever you want. House, cars,
broads. |Is that what you want?

Castle glares at him
JOHNNY ( CONT' D)
Ckay, I'msorry. |'msorry about
what happened to your famly, okay?

Johnny | ooks up. Sees the pistol still in his hand. Drops
it like it is on fire.

JOHNNY ( CONT' D)
Look, I'munarnmed! | give up

CASTLE
So?

BANG

Johnny screans. Cutches his belly. @Git-shot. Blood flows
t hrough his hands. Looks up at Castle in agony and surpri se.

BANG

Johnny grabs his shattered throat trying to tal k/scream but
he can only gurgle. H's eyes are wwide wth fear as he drowns
on his own bl ood.

Just before he bl acks out - BANG@ Castle shoots himin the
f ace.

Bul l et makes a small hole going in his cheek but bl ows out
t he back of his head.

Castle holds his aimfor a nonent before holsters the .45,
EXT. HELI PAD

The helicopter swoops in for a |anding.

Wil e the engine slows |sadore and Janes head inside.
Janes keys a radio. Frowns.

| SADORE
VWhat's wrong?
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JAMES
" m getting nothing.

| SADORE
That's not a good sign.

HEL| COPTER
Pilot get out, comes around.

Pl LOT
Whoa!

Castl e stands beside the helicopter, his hand resting on the
rear seat.

Pilot reaches for a pistol but thinks better of it. Sees
that Castle has dropped the FUEL HOSE on the deck spilling
aviation fuel on the deck. Wth a CRACK he ignites a FLARE.

| sadore and Janes wal k back. Janes has a MP-5 trai ned on
Cast | e.

Pl LOT ( CONT' D)
D-don't shoot. \Whatever you do,
don't shoot.

James waves him of f.

| SADORE
You're the Marine, the one they're
calling The Punisher? Cute.

CASTLE
You sent the goons.

| SADORE

(nods)
Sone very capabl e shooters. The
best take-down crew in the North-
east. O so | thought. Cost ne a
fair penny.

(Castle glares)
My kid, he dead?

CASTLE
(nods)
You set hi m up.

| SADORE
| gave hima fighting chance.
Apparently that wasn't enough.

CASTLE
You gave up your own son, know ng
what was goi ng to happen.
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| SADORE
Like | said; he had a chance. Kid
was anbitious. But he was stupid.
Did stupid things. Like what happened
to your famly. Too high profile.
Bad for business.

CASTLE
Busi ness.

| SADORE
Yeah. So, this is over. You got
me? It ends here. O we finish it
here.

Janmes tightens his grip on the MP-5.
Castle holds the flare above the growi ng | ake of fuel.

| SADORE ( CONT' D)
(sighs)
Look, what happened with your famly
wasn't personal. OCkay? You've
settled your score. Now npbve on

CASTLE
Move on?

| SADORE
Yeah, nove on. Go get drunk or laid
or bl ow your brains out for all
care. But whatever happens, | don't
want to ever see around again.
Under st and?

CASTLE
Real | y?

| SADORE
Don't overestimate yourself. You're
one guy. A very capable guy but

you're still just one guy. You go
up against all of us and we w |
bury you. In pieces. You got |ucky

here tonight. Luck runs out.
Castl e takes a nonent then backs away sl owy.

| SADORE ( CONT' D)
Good boy.

They clinb into the helicopter. Janes keeps him covered.

Engi ne wi nds up.
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CASTLE
(yel l'ing)
You're going to do sonething for ne!
| SADORE
(scoffing)
Real | y?
CASTLE
Yeah. | want you to deliver a
nmessage.
| SADORE

VWhat do | ook |ike; the fucking
post office?
(to the pilot)
Get us out of here.
| sadore sits back
Hel i copter lifts off quickly.

| NT. HELI COPTER -- LATER

JAMES
That was weird.
| SADORE
H mnot trying to kill us? He

recogni zes a no-win situation

JAMES
Maybe. But | don't trust him

| SADORE
(shruggi ng)
Gve it a couple weeks. Let things
die down. Find himdrunk in a bar
somewhere. Then take care of him

JAMES

Met a guy who does suicides.
| SADORE

He any good?
JAMES

Been at it forty years. Never been
pi nched. He |earned fromthe guy
who did Marilyn.

| SADORE
Seriously? Gve hima call. GCet
sone pri ces.

Janes nods.
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Pl LOT
(over the intercom
Two i nutes out.
| sador e nods.
EXT. HELI PORT

Hel i copter flares before the pilot sets it down gently.

HEL| COPTER
| SADORE
|"'mgetting too old to be staying up
al |l night.
(James sm | es)
Now all | gotta do is figure out how

to tell the wife her kid is dead.
Janmes unbuckl es.
| sadore unbuckles. Slides forward in his seat.
Thunk.
Frowni ng | sadore | ooks under his seat.
Sees a GRENADE. Thunk. Another one. Gfts from Castle.

BOOM The helicopter disintegrates in a fireball. Message
sent .

EXT. CEMETERY - DAY

Feist is slouched in his car. H's chin is covered in stubble.
He rubs a hand over a weary face. Yawning.

Looks out the wi ndshield. Does a double take.
Man approaches the grave of the Castle famly.
CRAVESI TE

Fei st wal ks up behind the man.

DETECTI VE FEI ST
|' ve been canped out here for two
weeks and you're the one that shows

up.
Man turns.

DETECTI VE LACEFI ELD
You need a new hobby.

DETECTI VE FEI ST
So where have you been?
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DETECTI VE LACEFI ELD
Thi ngs seened to be in capabl e hands
so |l took a bit of lieu tine. GCotta
get used being retired. Ease into
it. You should try it. Beats hanging
out in a cenetery.

DETECTI VE FEI ST
There are questions that need
answeri ng.

DETECTI VE LACEFI ELD
Bad guys are dead. Seens pretty
straight forward to ne.

DETECTI VE FEI ST
A d nman Canselli has ne concer ned.

DETECTI VE LACEFI ELD
Last | heard he was vapor.

DETECTI VE FEI ST

He is. And there are others anxious
to fill that enpty seat. Word is
the sharks are already circling. It
coul d get ugly.

DETECTI VE LACEFI ELD
CGuess they didn't get the nessage.
Too bad for them

DETECTI VE FEI ST
And what nessage was that?

DETECTI VE LACEFI ELD
Find a new line of work.

DETECTI VE FEI ST
So you figure Castle's going to
continue this little crusade of his?

DETECTI VE LACEFI ELD
Sounds |ike you're worried about the
crooks and scum bags?

DETECTI VE FEI ST
" mworried about innocent people
caught in his cross-hairs.

DETECTI VE LACEFI ELD
That won't happen.

DETECTI VE FEI ST
How can you be sure?

Lacefield steps aside to reveal the TOVMBSTONE with Castle's
famly's nanes on it.
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DETECTI VE LACEFI ELD
Because he knows what it feels |ike.

DETECTI VE FEI ST
The people who killed his famly are
dead. Wiy keep going? Does he figure
wasting bad guys is going to nmake
things right?

DETECTI VE LACEFI ELD
Ri ght and wong went out the door
the nmoment his famly died. His
world wll never be right again.

DETECTI VE FEI ST
So what's he doi ng?

DETECTI VE LACEFI ELD
Maki ng them pay. Making sure that
they will never hurt anyone again.
Ever.

DETECTI VE FEI ST
And you're okay wth this?

DETECTI VE LACEFI ELD
My cousin Linus lost his sonin a
drive-by. Got shot because his car
was the same nmake as sone deal er
Shooter got six years. Served three.
He's out on the street right now
Al for killing an innocent twenty
year ol d ki d.

DETECTI VE FEI ST
l"msorry. | didn't know

DETECTI VE LACEFI ELD
Happened before we got partnered.

DETECTI VE FEI ST
And your cousin?

DETECTI VE LACEFI ELD
Marriage inploded. She split. He
threw hinself into his work as a
di straction. Conputers and stuff.
Basically he has to live with what
happened. | can see it eating at
hi m soneti nes. \Wenever he sees
stuff |ike what happened to Castle
he gets really quiet, like his mnd
is el sewhere.
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DETECTI VE FEI ST
" m sorry.

DETECTI VE LACEFI ELD
| would say '"it is what it is.' But
that was yesterday. |It's a whole
new ball ganme now.

DETECTI VE FEI ST
So you don't think | can stop hin?

Lacefield nods at the graves.

DETECTI VE LACEFI ELD
Not unl ess you can bring them back.

Fei st shakes his head sol emmly.
I NT. SAM S BI STRO -- NI CGHT

FIVE AOd nen sit around a table. They are the remaining
heads off the Canselli crime famly.

They are di shevel ed and stressed owing to the |ate hour.
No one else is in the restaurant.

ELI O
Look, I'mjust saying that ny crew
is tight. W can take over the bigger
rackets right away. W got the
resources and the manpower.

BASI LI O
That's 'cause your boys were hiding
i nna basenment wettin' thensel ves
while the rest of us was out there
getting our asses shot off. W
deserve the unions and-.

DOM NI C
Li ke you was out there-.

ELI O
| |1 ost people.

BASI LI O
Not |ike the rest of us.

DOM NI C
Just 'cause your boys don't know
enough to duck, don't nean you get a
bi gger cut of the action. MW famly
been running things hand in hand
with |Isadore for years-.
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BASI LI O
Your famly's been |Isadores fetch
boy for years.

DOM NI C
We got history-.

ELI O
Your famly ain't managenent. You're
muscle. If that.

Voi ces rise as they descend into a new round of arguing.

ELI O (CONT' D)
Enough! Enough! | think it's tine
to hear what Stephano has to say.

St ephano has been sitting quietly watching the arguing.

STEPHANO
What woul d you have ne say?

ELI O
We need a deci sion about taking over
| sadore's interests.

STEPHANO
Wiy ask me? You're the one that
called this neeting.

ELI O
Me? | got a call fromyour people-.
BASI LI O
(to Elio)

| thought it was you who called us
here? That was the nessage | got.

ELI O
No |-.

DOM NI C
The nmessage | got was from you
Basi |l i o.

BASI LI O
Like I would call you

STEPHANO
Wait! |If none of you called this
nmeeting. And | didn't. Then who

di d?
CLICK. Dead bolt |ock being thrown.

Everyone turns.
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A MAN stands in the shadows next to the EXI T DOOR.

ELI O
VWho the hell is that?

Man steps out of the shadows.

CASTLE
| called the neeting.

Everyone starts to nove. Panic is rising.

DOM NI C
Ch Jesus, it's HM

Castl e opens his coat to reveal the grimacing skull. In his
hand is an M4. He brings the weapon to his shoul der-.

Fade out.
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