The Public Eye

By
Quenti n Bangston



ACT ONE
FADE | N:
OVER BLACK
A HEARTBEAT.
Calm It's the beat of a person at rest. Serene.
Thunp-t hunp. Thunp-t hunp. Thunp-t hunp.
Slowy, it gets LOUDER More nmenaci ng. Soneone's in danger.
THUMP- t hunp. THUMP-t hunp. THUMP- t hunp.
L OUDER!
THUMP- THUMP. THUMP- THUMP. THUMP- THUWP
FASTER.
THUMP- THUMP!  THUMP- THUMP!  THUMP- THUWP!  THUMP- THUMP
Silence. A deadly silence.

BAM A GUNSHOT. It's the |oudest gunshot we've ever heard.
It echoes in the silence.

A SCREAM A hi gh-pitched, scared shitless scream

BAM BAM Two nore, scarier that the first.

Everything is cal m again.

Then...a PHONE is heard being |lifted fromits receiver.
BEEP! BEEP! BEEP! It's dial ed.

RI NNNG. Rl NNNG.

It's picked up

911 OPERATOR (0. S.)
What is your emergency?

The OPERATOR S voice is rel axed.

A DI STRESSED G RL is breathing deeply on the other end of
this call.

911 OPERATOR (0. S.) (CONT' D)
Hel | 0?

No answer. This is creepy.



911 OPERATOR (O S.) (CONT' D)
Unl ess there is an energency, do not
call this |line again.

She is about to hang up when..

DI STRESSED d RL
(demoni c, femal e voice)
| just killed my husband.

What the fuck? Before any questions can be asked, the voice
is replaced by DI AL TONE

It stays on dial tone for a nonent. The operator has to gain
her beari ngs.

911 OPERATOR
Di spatch? Did you get the address of
that call?

SUPER: 72 HOURS EARLI ER
I NT. REESE' S STUDI O APARTMENT - MORNI NG
POV - HANDHELD CAMERA

We're focused on a man, who is really |looks nore |like a boy
than a man. This is REESE CARPENTER, 22, adorabl e.

He grins at us. It could take your breath away. This boy is
beauti ful .

REESE
Dol really have to do this?

PENELOPE (O S.)
Yes! Do you want to work with Ema
Sexton or not?

REESE
| do.

PENELOPE (O S.)
Then you will submt the audition
tape like her office requested.

REESE
This all just seens a little silly.

PENELOPE (O. S.)
| guess she's a busy woman. This is
the only way she can hire bl ood.
Play by her rules, baby.
(beat)
Now. First question. State your nanme?



REESE
Reese Carpenter.

PENELOPE (O S.)
Age?

REESE
Twent y-t wo.

PENELOPE (O. S.)
Sexual preference?

REESE
Seriously? Penny, this is ridicul ous!

PENELOPE (O. S.)
Don't question the question!

REESE
|"m straight! How does this pertain
to the interview?

PENELOPE (O S.)
Just does. Now. Last question. Are
you singl e?

Reese shoots the canmera a crooked smle. He cocks his head
to the left.

REESE
VWiy? Are you interested?

PENELOPE (O S.)
Maybe.

PENELOPE, 23, bl ack, gorgeous, dances into view. She dances
to him sitting on Reese's | ap. She seductively waps her

| egs around Reese and the chair. Her hands begin to unbutton
his shirt

BACK TO SCENE

Penel ope ki sses himhard. Her arnms wap around his head and
she ki sses him again. Her hands rub his bare chest.

REESE
Think the real intervieww !l go
sonething like this?

Penel ope | eans back and stares into his eyes.

PENEL OPE
You better hope not!



REESE
At least then | would know | had the
j ob.

PENEL OPE
| f you conme honme with a hickey |l
shoot you.

She gets off his lap. Crossing the room she enters the
kitchen, a tiny ness of counter space conplete with m ni
fridge and m crowave oven. She gets a mug out of the cupboard
and fills it wth coffee.

REESE
You really think I have a chance,
t hough?

PENEL OPE

| f you take the questions seriously,
| think anybody has a shot.

REESE
Do you have to go to work today?

Penel ope checks her watch. Shit. She's running |ate. She
down her coffee in one excruciating gulp and sets the nug in
t he sink.

She wal ks past Reese, grabbing her suit jacket. Reese follows
her to the heavy netal door that |eads out of his apartnent.

PENEL OPE
"1l be home around three, okay? Try
to finish the interview and get it
sent out before the mail | eaves?

REESE
You got it. Love you.

PENEL OPE
You t o0o0.

She ki sses himon the cheek and hurries out of the apartnent.

Reese shuts and | ocks the door behind her. He turns, staring
back at his enpty apartnment. The one rooned studio is

spaci ous, but he has nothing to fill it. It acts as his
kitchen, bedroom |iving room and, behind a partition,
bat hr oom

Wal ki ng back to to kitchen, he pours hinself a cup of coffee.
Takes a sip. It's terrible. He spits it back into the cup.

As he wal ks by the sink, he dunps the liquid into the sink
and drops the nug.



5.

The norning i ssue of the New York Post is on the counter. On
the cover is THE DUCHESS, a woman of undi scl osed age, who is
into eccentric fashion, a |la Lady Gaga. Next to her is her
new beau, CHASE PENN, ultra rich, classy, and probably the
next sexiest man alive. Above themis the shocking headline:

THE DUCHESS SECLUDED MOUNTAI N- TOP VEDDI NG W TH CHASE PENN
DONE RI GHT!

A grainy picture of a breathtaking view at the top of a
nmountain is next to the happy couple.

Reese picks the paper up as he wal ks by. He flips to Page 6
and begi ns skinm ng the sections.

Then, noticing the red Iight on the camera, he wal ks back to
it.

POV - HAND HELD CAMERA

W're still focused on the chair. The enlarged i nage of Reese

conmes into view He's right in front of us, and we are staring
at his crotch.

Suddenly, the screen goes white.

SUPER: POVERI NG OFF

There's a BEEP. Everything goes bl ack

| NT. THE PLAZA - THE PALM COURT - MORNI NG

A WAI TER | eads JESSI E GALLOMAY t hrough a sea of powerfu
people in the dining roomthe size of an airplane hangar.

Eyes follow as Jessie struts by wth such a confidence that
makes nost nen's balls shrivel up in fear.

Jessie's beauty is one that nost celebrities yearn for, and
it's a wonder why this goddess isn't gracing the cover of
PEOPLE magazi ne.

She isn't old, but the business has made her look it. She's
dressed over the "smart casual" code required to get into
the room In her hand is a designer purse-case (a stylish
bri ef case).

Coming to their final destination, the waiter |eads Jessie
to MARTY BLOOV] a man, and a large one at that. He's greasy
in both | ooks and personality. H's curly hair is slicked
behind his ears. A five o' clock shadow from yesterday stil
upon his chubby face.

He stands at Jessie's arrival.
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The waiter pulls the seat out for Jessie. She |owers herself
with the utnost poise.

WAI TER
What woul d you |ike to drink?

JESSI E
A freshly squeezed gl ass of orange
juice. No pulp.
(to Marty)
Have you ordered?

MARTY
Cof fee. Bl ack.

JESSI E
He'll al so have a gl ass of orange
j ui ce.

WAI TER
Freshly squeezed?

JESSI E
What ever' s handy.

The waiter nods and | eaves.

JESSI E
| can't stand the snell of coffee
unless it's nostly cream | hope

you don't mnd ne ordering for you.

Marty has sonmething to say. It looks like he's dying to get
it off his chest.

JESSI E
No?
(sml es)
G eat.

MARTY
What is this, HER? If you wanted
the article retracted, you should
have contacted the nmagazi ne.

She's not listening. Instead, her eyes read on the plus
si ze menu.

JESSI E
|"mnot really that starved. Have
you tried the egg and sausage souffl e?
|"ve heard it's to die for.

MARTY
Jessi e.



JESSI E
Business is a drag. Wy don't we
panper ourselves to a nice breakfast
before getting down to publicity and
the niceties associated with it?
(beat)
My treat, of course.

The waiter conmes back, two tall glasses filled with orange
juice on his tray. He sets themdown carefully. Tucking the
tray under his arm turns his attention to Marty and Jessi e.

WAl TER
Are you ready to order, or would you
i ke a few nore m nutes?

JESSI E
Marty?

Marty gives her a "What the hell is this?" |ook.

MARTY
| think we're ready to order.

WAl TER
Wonder f ul !

CUT TO
I NT. THE PLAZA - THE PALM COURT - LATER

Jessie is horrified as she watches Marty shovel food into
his trap. Sausage, bacon, eggs. None of it is discernible
in the giant, saliva-filled garbage disposal that is Marty
Bl oom

Jessie grinaces. Bad idea. Marty tries to returnit, only
to have nostly chew food drop fromhis nmouth and pl unk onto
his pl ate.

Sonehow, he swal | ows.

JESSI E
Fi ni shed?

MARTY
(wi pi ng his nouth)
Yes, thank you. Now. Wy are we
here? Was it the article?

JESSI E
You guessed it!

MARTY
You want it retracted.



JESSI E
Bl NGO
MARTY
Fine. Sorry. | shouldn't have
witten it anyway. | don't even
remenber where that information cane
from
JESSI E
| do. | planted it for you to find.
MARTY

VWhat ?  Why? Your client--

JESSI E
My client--

The waiter appears and takes the enpty pl ates.

JESSI E

--ny client is a whore who nmade a
nove on ny husband. Al though, she
can have him That bitch deserved

everyt hi ng she got.
MARTY

The article exposed her drug

addi ction. She went to rehab!

JESSI E

And she still hasn't | earned her

| esson. Rehabs cone and go.

If 1

had run over that useful tidbit of
information, | would have run with
it faster than you did. Don't think

|"'mpmad at you; |'m not.

your courage for witing the

controversial article.

admre

MARTY
Real | y?

JESSI E
Alittle. | even see a portion of
myself in your fat, round face.

(beat)

Now, about the article. | want the
retraction. Full apology. But, and
a big but, I have your next article.

Jessie | eans over and picks up the |large purse-case. Qut of

it, she takes two | arge photographs.
in the mddle of the table.

They are set face down,



Now Jessi e | eans back and watches Marty squirmw th
excitement. Cearly, she's loving every mnute of this.

JESSI E ( CONT' D)
Take your pick.

Marty's fat hands hover over the pictures. He flips on over
and gasps.

MARTY
(awed)
Is that?

JESSI E
Chel sea Conway. The world's biggest
and youngest pop princess.

MARTY
Leavi ng an abortion clinic.

Funbling, Marty flips the other photo over.

JESSI E
Connor Janmes. Wth his sixteen year
old's best friends, Abbey and Pai ge.

MARTY
(sl ow)
This is a gold m ne.
(1 ooks at Her)
Where did you get these?

JESSI E
Were | got themis not inportant.
What is inportant is that you have
them But I'"'monly in the nood to
destroy one |ife today, so take your

pi ck.
MARTY
| can't.
JESSI E
(playfully)

Tick-tock, tick-tock. Hurry Marty.
He quickly takes the abortion, as if already planning to.

JESSI E
Good choice! Very sensible. Alittle
cruel, but full of career expl osion
potenti al .

She renmoves the other inmage fromthe table and Marty | ooks
like he's going to cry.
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MARTY
| can keep it?

JESSI E
Keep it. Burn it. Jack off to it
for all I can. Just do ne a favor.

Jesse wiggles her finger. Marty leans in close. Her |ips
are practically frenching his ear.

MARTY
(whi spers)
What ?
JESSI E

(seductively)
Wite the article.

She | eans back. Then, gathers her things and stands. She
turns to | eave.

MARTY
Is this all a big game to you? Ruin
soneone else's life to inprove upon
yours?

She turns back to him

JESSI E
O course not. | don't care if |
| ose in Yahtzee, Marty. But if |
| ose this, so does everybody el se.
(beat)
Send the bill to ny office. W should
do this again sonetinmne.

And the devil |eaves the child holding his picture.

| NT. ALEX' S PHOTOGRAPHY STUDI O - DAY

FLASH!

SASHA, a very tall, very beautiful Russian nodel changes
poses. She stands in front of a white screen. Her skinpy,
stark white ballerina tutu and tight corset fade into the
whi t e background nmake her body look like it's in two pieces.

PHOTOGRAPHER (O. S.)
Beautiful, Sasha. Alittle to the

left.
(Sasha noves)
Wonder f ul .
The phot ographer, ALEX, continues to take pictures. Flash!
Flash! It's blinding.
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Penel ope goes to Alex, in her hands are two cans of paint.

PENEL OPE
Are you sure you want to do this?
You're going to ruin the set.

ALEX
It's going to be fine. | think it
will really pull the photo together.
Do you have the mal e nodel s?

PENEL OPE
Yes.
(calls out)
Levi! Clay! W're ready for you.

Two shirtless, nuscular men walk onto the set. This is LEVI
and CLAY. They only wear bl ue jeans.

PENELOPE ( CONT' D)
Ckay. Stand back for a second. Sasha?

SASHA
(German, subtitles)
Yes?
PENEL OPE
Honey. | don't understand you when
you speak Russian to ne.
SASHA
(German, subtitles)
What ?
PENEL OPE
(points to Sasha)
You.

(points to wall Go back against that wall.

SASHA
(German, subtitles)
The wal | ?
ALEX
(1 nmpatient)

WALL! GO AGAI NST THE WALL YQU STUPI D
BEAUTI FUL OGRE! THE WALL!

Sasha, a little frightened, goes back to the wall. She | ooks
confused. This could be bad.

ALEX ( CONT' D)
Open the paint. You.
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He points to Levi, who obeys and wal ks over to Penel ope, who
is al ready opening a bucket.

She hands hi mthe paint can opener and he pops the top off.

LEVI
Now what ?

ALEX
Paint me a nural. Wat do you think
you beautiful dunmbass? Throw it.

LEVI
Wer e?
Al ex is about to bust a blood vessel. Levi, although burly,
is alittle scared of the tiny gay man about to burst in
front of him

ALEX
VWHERE! ?!

Penel ope, sensing this, intervenes.

PENEL OPE
(to Levi)
Just watch what | do.

She turns to the nodel and gets a little closer to her.

PENELOPE ( CONT' D)
Ready? C ose your eyes.

More confused, Sasha obeys.

Qui ckly, Penelope lifts her bucket of paint and throws it at
t he nodel

The blue paint splatters on everything. It covers Sasha's
m dsection and the white backdrop behind her.

PENELOPE ( CONT' D)
(to Sasha)
Keep them cl osed! Levi go!

Levi runs forward and his paint shoots fromthe bucket and
hits Sasha agai n.

Penel ope steps back, exam ning her work. Sasha opens her
eyes.

PENELOPE ( CONT' D)
(to Al ex)
What do you think?
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ALEX
(sarcastically)
It's fuckin' fantastic. Just get ne
a damm canera

PENEL OPE
| think it needs sonething nore.

Slowy, she wal ks forward, still thinking.

PENELOPE ( CONT' D)
Levi, cone over here.

Levi lets Penelope grab his broad arm and | ead hi m by Sasha.
Then, with the bucket of blue paint still behind her, Penel ope
di ps her hands in, conpletely emerging themin the thick,

bl ue i quid.

Wth a stroke of genius, she places her hands, fingers spread,
on Levi's pecs and drags her hands down his body.

PENELOPE ( CONT' D)
Do you care if | get your jeans
pai nty?

LEVI
Not at all.

Penel ope di ps her hands in paint again. Then..

She grabs his crotch. Levi's face contorts...in pleasure.
Penel ope smles at himin enbarrassnent.

D ps her hands in paint again.

Cetting close to Levi, alnbst in a hug, she grabs his butt
and | eaves her hands for a nonent.

PENEL OPE
Sorry.

LEVI
Not at all.

She's done. W ping her hands on his front pant pockets, she
turns to d ay.

PENEL OPE
Come here.

She di ps her hands in pant again. Clay stands in front of
her.

PENELOPE ( CONT' D)
Ready?
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CLAY
Yeah.

SLAP! A streak of blue paint is smacked onto C ay's cheek.
Hi s head whips to the side.

PENEL OPE
Sorry. It hurts less if your not
expecting it.

CLAY
You' ve got quite an arm

Penel ope ignores the coment.
Al ex, inpatient, HOUGHS.

ALEX
Penel ope! This shoot is for US Wekly,
not People. Let's get a nove on.

PENEL OPE
(engr ossed)
|"m..al nost...done!

She uses her thunb to snear paint above C ay's brow, under
his eyes, and above his nipples. She w pes the renaining
paint off on his abs.

Backi ng away, she | ooks at her work, pleased.

ALEX
Fi ni shed? Yes? Good. Go get nme a
cappucci no.

PENEL OPE
St ar bucks?
ALEX
No. | want you to go down to the

corner at the Quick Stop and get ne
a shitty black coffee. OF COURSE I
WANT STARBUCKS!

I NT. STARBUCKS COFFEE - DAY

The line is long. The BARISTA is frantically trying to get
his custonmers their coffee but sonme bitch is scream ng at
him 1t's Jessie.

JESSI E
DO YOU NOT' KNOWWHO | AMP?
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BARI STA
Ma'amif you can't stop yelling, I'm
going to have to kick you out.

JESSI E
Not wi t hout ny coffee.

BARI STA
(i gnoring her)
| he

Can | p the next person.

The next woman steps up.

JESSI E
| f you order sonething, | will cut
you.

The woman, scared for her life, turns away and hurries out
t he door.

BARI STA
Ma'am don't nmake ne call the
aut horities.

JESSI E
Do it.

PENEL OPE
Excuse ne.

Penel ope budges to the front of the |ine.

PENELOPE ( CONT' D)
This is ridicul ous.
(to Jessie)
You're a jessie. Now, | suggest you
| eave before | kick your ass.
(to Barista)
| need a cappucci no.

JESSI E
Bring it.

I n the background, the barista takes a cup of coffee from
anot her worker. He turns back to the fight formng in front
of him He sets the cup on the counter and turns back to a
machi ne.

Qui cker than a flash of lightning, the Penel ope has the
steam ng cup of coffee and she throws it in the jessie's
face. Steam w sps off her pink face. She stares down her

eneny.

Penel ope can't believe she did that. Her nouth hangs open.
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PENEL OPE
|"mso sorry. |I--

JESSI E
Get away from ne.

Mouth still open, Penel ope wal ks out of the shop.

| NT. GYM - DAY

Reese |ifts the bar on the bench press up and down, up and
down, up and down. Several |arge weights are on each end.

ERIC, his best friend, spots him Hi s hands waver inches
away fromthe bar at all tines.

Sweat drips down Reese's sweaty forehead.

ERI C
One nore.

Reese GRUNTS as the bar goes down one final tine.

ERI C ( CONT' D)
Cone on.

Reese grunts |ouder to get the bar up, and wwth Eric's help,
gets it back on the support bar. Reese sits up. Eric takes a
towel froma towel rack in the corner and tosses it to Reese.

ERI C ( CONT' D)
How nmany days you been here this

week?
REESE
Four. Maybe fi ve.
ERI C
Al arns?
REESE
Yeah. Why?
ERI C
You're beginning to ook |ike a
t oot hpi ck.

Al'l upper body and no lower isn't good.

REESE
['I]l have to renenber that.

ERI C
What are you beefing up for, anyway?
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REESE
It's just so | fit into sonething
better.

Reese stands up and wal ks away, avoiding a question. Eric
follows himto an open area wth junp ropes. Reese picks one
up and begins to junp rapidly.

ERI C
Fit into what?

REESE
A suit.

ERI C

Suit for what?

REESE
Just a suit!

He drops the junp rope, not getting many junps in. He wal ks
away again. Eric follows |ike an obedi ent dog.

They wal k to...

A punching bag. Reese begins to wap his fists wth tape.

ERI C
A special suit?
REESE
Why are you bei ng so annoyi ng?
ERI C
| " mjust curious about your life,
man.
REESE

Don't be. It's creepy.

Reese wal ks to a punching bag. Eric supports it, hiding behind
it partly for his own personal safety.

ERI C
| just want to know what's going on
w th you!

Eric ducks, narrowy mssing a punch to the face.

ERI C ( CONT' D)
You m ssed.

An uppercut catches himin the gut. He falls to the ground,
gasping for air.
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REESE
No | didn't.

Reese wal ks away, taking the tape from his hands.
| NT. GYM - LOCKER ROOM - DAY

Reese wraps a towel around his wet body. Water drips from
his hair. He takes a snmaller towel and begins to dry his
hai r, head focused towards the ground.

Hi s body is strong, not as nuscul ar and defined as the nmale
nodel s, but still...he could knock you out easily.

A naked guy wal ks by and gets in the shower, and Reese, still
new to the | ocker room get wi de eyed. H s head snaps up and
he | ooks strai ght ahead, determ ned NOT to see that again.

He wal ks past several rows of |ockers and finds Eric putting
his clothes on. Reese unl ocks his |ocker. He reaches in and
pulls out a pair of boxers.

Subconsci ously, he |looks at Eric. He's not | ooking.

Qui ckly, he drops his towel and steps into his boxers. He
pulls themup as Eric turns his head back. He catches what
his friend has done.

ERI C
You know, you shouldn't be ashaned
of your body. Everybody gets nude in
here. Seeing your tiny dick doesn't
make a difference to anybody.

REESE
(sarcastically)
Thank you for that conmment. | really
needed t hat.

And | don't have a tiny dick

ERI C
And that's not your |ocker or your
under wear .

Reese's eyes go wi de and he drops his boxers. He conpletely
forgets about his nudity for a nonent, then, realizes it and
hi des behind the | ocker door.

ERI C ( CONT' D)
Dude, | was ki dding. But seriously.
You do have a tiny dick.

Reese slips his boxers back on behind the confort of the
| ocker door.
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REESE
Why are you | ooki ng?!

ERI C
|"ma plastic surgeon. If yours the
| ast penis | ever see, | wll be
happy.

REESE

That ' s di st ur bi ng.

ERI C
It came out w ong.

Reese begins to put on his clothes. Wien he's finished, he
takes his shoes out of the | ocker. Accidentally, he knocks a
little black box off the top shelf.

It falls to the ground and pops open.

REESE
Shi t'!
ERI C
(reachi ng)
I"11 get it.
He has the box and...it's an engagenent ring.

ERI C ( CONT' D)
Reese? Is this an engagenent ring?

Reese snatches it fromhis friend' s hand and cl oses it.

REESE
Don't worry. It's not for you.
ERI C
Are you going to ask Penny to nmarry
you?
REESE
No.
ERI C
You are! \Wen?
REESE
Never--when | find out if |I get a
j ob.
ERI C

WO w.
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REESE
It's not that big.

ERI C
You're right. Marriage is nothing
t hese days. People get divorced |ike
it"s nothing.

REESE
They real ly do.

ERI C
When do you find out if you get the
j ob?

REESE
When | submt ny résung.

A beeper goes off. Eric digs it out of his | ocker and checks
t he screen.

ERI C
| gotta go. Energency. We'll talk
about this later.
Eric closes his | ocker and dashes out of the | ocker room
REESE
You're a plastic surgeon! What
energency can you have?!
Confused, Reese turns back to his | ocker
| NT. REESE' S STUDI O APARTMENT - NI GHT

A gl eam ng di anond ring. The engagenent ring. It's stunning.
Princess cut.

Reese admires it. He stands in front of the tall est cabi net
in the kitchen

PENELOPE (O. S.)
Baby? 1' m hone.

Reese qui ckly stashes the ring on the top of the cabinet and
pushes it out of sight.

H s arm cones down as..
Penel ope turns to him

PENELOPE ( CONT' D)
What are you doi ng?

He spins, caught.



21.

REESE
Not hi ng.

She eyes himcuriously, not believing it.

How do we have m ce?

PENEL OPE
No really, what were you doi ng?
REESE
M ce.
PENEL OPE
We have mce? This building is pure
concr et e.
REESE
| don't know. It's amazi ng though
isn't it?
PENEL OPE
| guess.
REESE

Let nme help you with that.

She sets her work | oad down on the counter. It consists of
her oversized purse, a large portfolio, and two | arge bl ack
canera bags. Reese grabs her two canera bags and sets them
on the floor.

She noves

She t akes

She t akes

REESE ( CONT' D)
VWhat is all this stuff?

PENEL OPE
You're never going to believe it.

to the fridge. Peeks inside.

PENELOPE ( CONT' D)
Did you get orange juice?
(cl oses the door)
Neverm nd. 1'll have water.

a glass out of the cupboard and fills it with water.
PENELOPE ( CONT' D)

Anyway, Al ex got doubl e-booked for a

shoot tonight and he asked ne to

cover one for him

a sip.
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PENELOPE ( CONT' D)
Can you believe it?!
(dunps the water)
Thi s tastes bad.

REESE
Wow.
PENEL OPE
| know
REESE
Wer e?
PENEL OPE
A new cl ub openi ng downt owmn. Cet
dr essed.

| have to be there before it opens and |I'm al ready running
late. We're on the list.

REESE
|"ve never been on the list for
anyt hi ng.

PENEL OPE
You get that PR job you're sure to
get and you'll be on the list to

every major club opening you want!
That rem nds nme, did you get the
interview tape done?

REESE
Yep.

PENEL OPE
Good!

She ki sses him MMH

PENELOPE ( CONT' D)
|'mso excited! | need to shower.

| spilled some coffee on ne today.

Penel ope takes a step away, then, turns back to Reese. Her
arnms slip under Reese's arnms and she lifts themup. Quickly,
she sniffs his pits and pulls away.

REESE
VWhat ?

PENEL OPE
You reek.
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REESE
| went to the gym today.

PENEL OPE
Si nce when do you go to the gyn?

REESE
| go to the gym on occasi on.

PENEL OPE
VWhat ever. Cone shower with ne.

She playfully tugs himtowards the shower, unbuttoning his
shirt off as she goes.

| NT. JESSI E GALLOMAY PR - DAY
The el evator DINGS. They slide open.

She's arrived, nowtaller in Jimy Choos that add several
inches to jessie already tall stature.

The reception area of JESSIE GALLOMY PR i s nodern chic,
everything conpletely white. Assistants run fromoffice to
of fice.

Jessi e wal ks through, not noticing the nmayhem surroundi ng
jessie. It's just another day at the office.

She wal ks past a RECEPTI ONI ST' S expansi ve desk.

RECEPTI ONI ST
(on headset)
Jessie Gl loway. Please hold.
(to Jessie)
Good norning, Mss Galloway.

Jessi e conti nues on.

She wal ks past a staircase that |eads to the second | evel
suites for clients hiding from paparazzi

Past celebrities.

Past a rock garden, that sonmehow neets the nodern chic
requirenents.

And then, in the back, Jessie walks to her office. Jessie's
scared assi stant, SOPH E rushes up, sticky notes attached to
her fingers. She holds up. She wal ks backwards as Jessie
goes to her office.

JESSI E
LS.
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I ndi cating the sticky note on her |eft hand, pinky finger.

SOPHI E
Li ndsay Lohan hit a school bus. Low
risk.

JESSI E
R2.

Ri ght hand. Index finger.

SOPHI E
Star nmamgazi ne wants a coment on
Megan Fox's col |l agen injections.
Agai n.

JESSI E
R4.

Ri ght hand. Ring finger.

SOPHI E
Essence i s opening tonight.

They' ve reached the war line. The double doors to Jessie's
office. They pause at it. No one is allowed in.

Ever.
JESSI E
The club Enmma Sexton got?
SOPHI E
Yes.
JESSI E
Am 1l on the list?
SOPHI E
| threatened the bouncer with his
life.
JESSI E
(takes ] essie coat
of f)
Hang this up
SOPHI E
(takes the nassive
coat)

Ri ght away. Love your new shoes, by
the way. Fromthe Choo col |l ection?



JESSI E
He opened a new bouti que |ast night.
They're specially made. For Me.

SOPHl E
Love t hem

JESSI E
Get to work. Kiss ny ass later.

Jessie wal ks into her office.

END OF ACT ONE

25.
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ACT TWO
EXT. ESSENCE - N GHT

A long line of GENERAL PUBLI C, RI CH PECPLE, SLUTS, and
CELEBRI TI ES stand anxi ously behind a velvet rope, hoping to
be allowed into the exclusive club.

It's cold outside, and a few peopl e have dressed snmart, but
only the hippest, possibly stupidest, people are dressed in
reveal i ng cl ot hes.

Among the warmly dressed are Penel ope and Reese. They stand
close to the front. Penel ope has the two canera bags on her
shoul ders, and she shifts unconfortably.

REESE
Her e.

He takes one fromher, and puts it on her shoul der.
PENEL OPE
I"'mfine. Really. | just want to get
inside before I'mfired.

They nove forward. Penel ope checks her watch.

REESE
This is stupid. Wiy don't they just
let us all inside? It's cold enough

out here to freeze water!

PENEL OPE
That' s not how these things work.
The list checker has to nake sure to
kill our spirit before we nmake it to
the front of the line so we don't
fight himwhen we aren't all owed
i nsi de.

REESE
Then why not cut?

He shrugs and starts to push through the CROD.

CROVND
(vari ous)
Hey! Ow, ny foot! Back of the |ine
ass hol e.

PENELOPE
Reese!

She pushes after him The crowd doesn't |like this.
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CROAD
(various)
Watch it! Hey, lady! Don't push!

They reach the front of the line and...oh ny god.

JEROVE, 30s, black, and huge, guards the bridge to the
not herl and. He's terrifying.

JEROVE
Nane?

His voice is deep and the bass in it could al nost knock you
down. Suddenly, Reese is double thinking this bold nove.

PENEL OPE
Reese!

She pushes through two SKANKY WOVEN

REESE
Yeah honey?

She | ooks up and. .. keeps | ooking up. Penel ope barely goes up
to Jerone's shoul der.

JEROVE
Name?

PENEL OPE
(conpletely terrified)
Tel |l hi myour name honey.

REESE
Reese. .. uh... Reese Carpenter.

JEROMVE
(wi t hout checking)
Not on the |ist.

PENEL OPE
It m ght be under Penel ope d ark.
JEROME
Not on the |ist.
PENEL OPE
Al ex Garcia?
JEROME
Nope.
PENEL OPE

Brad Pitt?
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JEROVE
Nope.
PENEL OPE
Li sten. 1'mthe phot ographer. Your

boss hired me to be here. He's gonna
be pi ssed when he finds out you didn't

let me in.
JEROME
I"'mwilling to take that ri sk.
REESE

Honey, let's just go.
Reese begins to turn away. Penel ope stands her ground.
PENEL OPE
|"mnot |eaving without getting into
t hat cl ub.
Reese pulls on her arm She doesn't budge.
FEMALE VO CE
If it gets me into this club any
sooner, then they're ny guests.
Reese and Penel ope spin on their heels. They turn to face..

A scary, glow ng mass of green and orange cl othes. She | ooks
like an alien.

THE DUCHESS. ..t he sane woman fromthe newspaper cover. She's
shorter in person.

REESE

The Duchess.
JEROVE

Duchess. | didn't see you there.
THE DUCHESS

Let me in, Jerone.

Jerone, quickly correcting his mstake, unclasps the vel vet
rope. The Duchess strides by Reese and Penel ope, who are
still in amazenent.

She quickly di sappears into the club. The gl owi ng di sappears.
MJSI C bl ares out of the open doors and quickly is shut out
as the doors cl ose.

Reality catching up with them and Penel ope and Reese try to
slip past the velvet rope. Jeronme, faster than them snaps
it shut.
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PENEL OPE
She said we could go in wth her.

JERQOVE
She's in. You're out.

PENEL OPE
That's not fair!

The gl om ng reappears. The Duchess is suddenly behind Jerone.

THE DUCHESS
Let themin, Jerone.

Jerone subnmits to his orders and opens the vel vet ropes again.
Penel ope and Reese slip by.

| NT. ESSENCE - N GHT

The music is loud. Too |oud. The bass reverberates off the
wal | s and nakes fl uorescent drinks bounce around on tabl es.

Sonmething is for sure. This place is the shit.

Celebrities swarmthe place. At the bar. At the booths. On
t he dance fl oor.

PENEL OPE
WO w.

REESE
This place is amazi ng.

They both LAUGH. Penel ope grabs Reese and kisses him It's
full of lust. She pulls away and takes the canmera from him
and hands hi m anot her one.

PENEL OPE
Get nme a drink? |I'mgonna start
wor ki ng!

Penel ope di sappears into the crowd. Reese | ooks around for
the bar and finds it tucked into the corner. He heads towards
it.

BAR
Fruity drinks line the shel ves behind
the bar. A few bar stools remain
open and Reese sits at one. The
BARTENDER cones over.

BARTENDER
What can | get ya?
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REESE
An appletini and a water.

BARTENDER
Got it.

He whi sks away, wal king down to find his ingredients. Reese
| eans on the bar and | ooks at the party scene.

WOVAN (O S.)
Isn't an appletini kind of gay?

Reese spins to the voice. The woman sitting before him as
fiery red hair and several piercings in her ears. Her eyes
are a little bl oodshot, but she's snokin' hot.

REESE
It's not for nme. It's for ny
girlfriend.

WOVAN

That's a shanme. Gay guys are fun

REESE
kay?

Reese turns away again, clearly offended.

WOVAN
(extendi ng her hand)
" m Enma.

Reese turns back to her.

REESE
| told you I"'min a relationship

EMVA
It's just a handshake.

Reese, seeing her point, shakes her hand. He takes a seat
next to her. H's drinks arrive.

EMVA ( CONT' D)
So how d you get in here? You don't
seem|ike the type they'd allow into
a club opening. They have to nmaintain
a certain imge.

She does finger quotes around i nage.
REESE

How do you know this isn't the next
i mage?



He mi m cs her finger quotes.

EMVA
Because J. Crew canme out wth that
shirt in the spring issue of |ast
years J. Crew catal ogue. These peopl e
don't live in the past and they
certainly don't live in the J. Crew
catal ogue. So, really, enlighten ne.
How d you get in?

REESE
The Duchess lied at the entrance and
said | was her guest. And ny
girlfriend is taking photos for the
PR conmpany that's in charge of this
t hi ng.

EMVA
Ah. So what do you do?

REESE
Unenpl oyed at the nonent. You?

Reese sips from his drink.

EMVA
PR.

REESE
Real | y? That's weird. That's what |
want to go into. Wat firmdo you
wor k for?

EMVA
Enma Sext on.

Reese nearly spits his drink out. He knows this woman.

REESE
Holy shit! You' re Emma Sext on.

EMVA
Yeah | know, | alnost forgot. Thanks.

REESE
This is practically your party. Wy
are you sitting at the bar?

EMVA
| like to keep a |low profile.
(getting up)
Now, if you'll excuse ne, |'ve been
made. |'ve gotta run

31.



32.

She wal ks away. Reese spins on his stool and watches her
wal k away.

REESE
| submtted a tape to your conpany!

Emma wal ks back to him She pulls a card out of her pocket.
Hands it to Reese.

EMVA
Those tapes are ridicul ous. Wy don't
you cone in for a real interview

soneti ne?
REESE
Real | y?
He takes the card.
EMVA
Ni ce tal king to you.
Suddenly, she's gone. Reese, still dunbfounded, sips his
dri nk.

| NT. ESSENCE - DANCEFLOCR
POV - CAMERA

We're | ooking at two beautiful celebrities. One male, grinds
up on a girl. The girl laughs and..

CLICKI The image is frozen for a split second before we go
back to normal view

A DJ spins at a turntable. A conputer glows next to him and
hi s headphones hang crookedly on his head. One reaches his
ear while the other dangles. He wears sungl asses.

CLICK! CLICK

Two fruity drinks glow in the dark light. The glow fromthe
dancefl oor illum nates a corner booth just enough for us to
tell whose sitting there. Two gorgeous celebrities...who
shoul dn't be together. The girl leans in and..

Plants a kiss on the man.

CLI CK

BACK TO SCENE

Penel ope | ooks at the tiny review screen on her high-tech
canera. Pleased with the picture, she smles and wal ks away.
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In the back of the club is a hallway |ined with doors.
Curious, Penel ope heads back.

HALLWAY

Records line the enpty spaces between the doors. Penel ope
opens a door a crak and peeks inside.

Suddenly, the door is slanmmed in her face and the sound of
two bodi es can be heard pounding against it in a seductive
manner .

W de- eyed, Penel ope backs away fromthe door and continues
down the hall.

She tries another door and it's | ocked. She goes to the next.
It's open!

Penel ope peeks i nside.

| NT. ESSENCE - BACK ROOM

POV - CAMERA

The roomis dark. But...in the center of the roomis an even
dar ker bl ob

A BODY. No. TWD

W ZOOM focusing on the bl ob.

CLICKI A brilliant flash lights up the room
BACK TO SCENE

FEMALE VO CE
SH T! \Whose t here?

The voice sounds fam liar. Penelope slips the I ens out of
t he door and speed wal ks away. The door SLAMS behi nd her.

MALE VO CE
Who cares?

FEMALE VO CE
GET OFF OF ME!

The bl ob breaks into two bodies. One, the smaller of the
two, rushes towards the door. Suddenly, the lights flip on.
They' re blinding, but the occupants of the room are reveal ed.

I[t's Jessie and CHASE PENN
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| NT. ESSENCE - BAR
Penel ope rushes up to Reese, who still sips his drink at the
bar. Her canmera now has it's lens cap on it and it hangs at
her si de.

Reese snmiles at her.

REESE
Hey! | got your drink.
PENEL OPE
(takes it)

Thank god.
She downs it in one swift notion.

REESE
What's wrong?

PENEL OPE
We have to go.

REESE
We just got here.

PENEL OPE
Pl ease?

She' s scar ed.

A woman wal ks up to the bar. It's Jessie. The bartender is
instantly all over her.

JESSI E
Get e sonet hi ng strong.

Penel ope's eyes go wi de at the sight of her.

REESE
What is up with you?

A phone RINGS

Thank god. It's Jessie's. She answers it.

JESSI E
VWhat the fuck do you want? |I'm at an
openi ng.

PENEL OPE
That drink went down wong. | don't

f eel good.



REESE
VWl l, yeah, because you just downed
an appletini. That's a | ot of

margarita
They are interrupted by the | oud scream ng from Jessie.
JESSI E
| TOLD YOQU | DIDN' T WANT GREEN AT
THE OPENING DON T YOU UNDERSTAND
VWHAT | ' M SAYI NG? COVPRENDE THE
ENGLI SH?

PENEL OPE
Reese!

REESE
|"'mcomng. Let ne get ny coat.

JESSI E
You're fired, you stupid jessie!

Jessi e snaps her phone shut.
Then Penel ope sees the nost terrible thing ever.
Jessie is sitting on Reese's coat.

Reese turns to her.

REESE
You're on ny coat.

JESS| E
So?

REESE
It's cold outside.

JESS| E
[t's winter.

REESE
My poi nt exactly.

JESS| E
| "' m not novi ng.

REESE
Move.

JESS| E
No!

Penel ope grabs Reese's arm and pulls himaway.

35.
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PENEL OPE
Come on. We'll just get you a new
coat .

REESE
No. | need that coat. You'll never

believe this, but | ran into Enma
Sext on toni ght

(beat)
She offered nme an interview

JESSI E
Hey, J. Crew Coat. Did you say Emma
Sext on?
REESE
Yeah? What's it to you?
JESSI E
Do you want a job?
REESE
Who are you?
JESSI E
Jessie Gl loway of Galloway PR
REESE
(speechl ess)
Ww. You...are ny idol. | didn't
recogni ze you. It's dark in here.
JESSI E
What ever. Do you want the job or
not ?
REESE
Yes!
PENEL OPE
Reese!
JESSI E

Be at ny office tonorrow by seven or
you're J. Crew ass is fired.

REESE
Got it.

PENEL OPE
You can't be seri ous.

JESSI E
Dead seri ous.
( MORE)
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JESSI E ( CONT' D)
(beat)
Do | know you?

Penel ope steps back, trying to get behind Reese.

PENEL OPE
Nope. | don't think so. Just one of
t hose faces | guess.

JESSI E
(unsure)
| guess. Now get out of ny sight
before I fire you.

Jessie turns to her drink and takes a |ong, hearty sip. Reese
and Penel ope shuffle away.

END OF ACT TWD
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ACT THREE
I NT. REESE' S STUDI O APARTMENT - NI GHT

Penel ope studi es her LAPTOP under the warm covers of Reese's
bed. W see the conputer screen. It's filled with..

The enl arged photo of Jessie having sex with Chase. A | ook
of pure pleasure is captured on Jessie's face.

REESE (O S.)
Can you really believe she just asked
me right there? | can't believe she

didit!
Penel ope barely hears him conpletely entranced by the screen.

REESE ( CONT' D)
Honey?

Hi s head peaks out behind the screen between the rest of the
room and the bathroom He has a toothbrush in his hand.

PENEL OPE
| know. |It's crazy. All because
she saw t hat business card.

REESE
| know. That card didn't even nean
anyt hing, you know? It was just if
| wanted to go into the interview,
but now | don't have to.

He di sappears behind the partition again. He SPITS the water
starts runni ng agai n.

REESE ( CONT' D)
Did you get any good pictures?

He conmes around the partition and wal ks towards the bed.

PENEL OPE
Yeah. Loads.

She cl oses her laptop as he gets into bed.

REESE
Can | see then?

PENEL OPE
Maybe in the norning. |'mKkinda
tired.

REESE

kay? Wiat's wwong with you?
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PENEL OPE
Not hi ng.
(beat)
| don't want you working for this
wonan. | did sone research. She's
not a good person.
REESE
| know. | know what she's done.
PENEL OPE

| don't want her to change you.

She | ooks at him Her eyes keep Reese's gaze. She's scared
for him

REESE
Not hing will change. [I'll still be
t he sane person you cone hone to
everyday and the sanme person you
fall asleep next to every night.

PENEL OPE
You prom se?

REESE
| swear.

He ki sses her forehead.

PENEL OPE
| | ove you.

They slip further under the covers. Reese leans to a |light
switch on the wall and turns the lights off.

I NT. JESSIE' S OFFICE - N GHT

Jessi e, eyes bl oodshot, finishes work on her conmputer. Her
office is spacious. A |large, wooden w ndchi me hangs from
the ceiling above a rock garden. Bookcases line the walls.
A KO PONDis in the corner

There's a KNOCK at the door.

JESSI E
VWhat ?

The door opens. A green glow fills the room It's The
Duchess. Jessie |looks to her. The Duchess is crying.

JESSI E ( CONT' D)
What do you want ?

The Duchess noves closer to the desk. She sets in a chair.



40.

THE DUCHESS
Chase is having an affair.

Jessie stops her work. She | ooks at The Duchess. She's
sur pri sed.

JESSI E
Why do you think that?

THE DUCHESS
Marty Bl oom was at Essence tonight.
He said he Chase enter a back room
with some trashy | ooking girl.
(beat)
This can't get out.

JESSI E
(st ands)
Don't be stupid. O course this
Mﬁn't get out. I'll make sure of
t hat .

She goes around to the front of the desk. The Duchess watches
her as Jessie goes to koi pond.

Rl VER ROCKS are scattered around the pool. Jessie picks
takes one and flips it over. Underneath, she slides a hidden
bottom away and a silver KEY falls out. Jessie reassenbles
the rock and drops it.

JESSI E ( CONT' D)
Her e.

She wal ks back to The Duchess. Hands her the key.

JESSI E ( CONT' D)
This key goes to room 706 upstairs.
Inside is a suite. | want you to
stay there until | get this matter
sorted out wth Marty. Don't go
home. Don't make contact w th Chase
or anybody el se. No one can know
where you are. Understand?

The Duchess takes the key. She | eaves the room

Jessie stares at the door for a nonent |onger. She's planning
sonething. Her phone |ies on the desk, and Jessie grabs it.
Qui ckly, she dials. BEEP. BEEP. BEEP. BEEP

It RINGS

A MAN answers, his voice groggy.
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MAN (O S.)
Hel | 0?

JESSI E
| have a probl em

MAN (O S.)
Who is it?

We angle on Jessie's LAPTOP. On the screen is a picture
fromsonme friend sight.

The picture i s of Penel ope.

JESSI E
Penel ope C ark.

MAN (O S.)
That it?

JESSI E
Keep an eye on Marty Bloom |'m
going to talk to himright now, but
| don't want to | ose sight of him

MAN (O S.)
What do you want done with the girl?

Jessie casts a glance at the picture.

JESSI E
Do what you have to do.

She hangs up. Looking at the conputer again, she slans the
lid of it closed.

| NT. MARTY BLOOM S APARTMENT - NI GHT
The door flies open.
Jessi e stands there. She's not happy.

MARTY (O S.)
Jessi e?

She wal ks into the grotesquely small apartnent.

MARTY ( CONT' D)
What are you doing here? It's--
(checks his watch)
Al nost five in the norning.

JESSI E
Busi ness, Marty.
( MORE)
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JESSI E ( CONT' D)
This city never sleeps. And
apparently neither do you.

She sees his laptop glowing on a coffee table near the couch.

MARTY
Do you want sone coffee? | just put
a pot on.
JESSI E
Not now.
MARTY
Then what do you want.
JESSI E
What did you see tonight at the party?
MARTY
Not hi ng.
JESSI E
Don't play with nme. | could bury
you.
MARTY

| think you need to go.
He opens the door w de.

JESSI E
That's how you want to play it?

He stands his ground. Brave.
JESSI E ( CONT' D)

Fine. Don't worry about finishing

that article. No one's going to

want it when I'mfinished with you.
She storns out.
EXT. ALEX S PHOTOGRAPHY STUDI O - MORNI NG
d ass is scattered across the cenent. The two | arge w ndows
that all owed pedestrians to | ook into the photography studio
are now broken. Shards of glass are still stuck in the frane.

Pol i ce tape surrounds the building. COPS walk in and out of
t he buil di ng.

Penel ope rushes to the chaos. COP 1 stops her.
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COP 1
Ma' am you can't go in there. It's
pol i ce business.

PENEL OPE
No! It's okay! | work here.

She pushes past himand into the buil ding.
| NT. ALEX S PHOTOGRAPHY STUDI O

The place is a conplete disaster. Pictures are torn from
walls. Sets are in tatters. Paint is snmeared everywhere.

COP 2 questions Alex, who is beyond angry at everyone. He
sees Penel ope.

PENEL OPE
What happened?! ?

ALEX
You shoul d know.
(to the police)
She's the one you want! Take her
awnay!

The police give Al ex a quizzical |ook.

PENEL OPE
VWhat are you tal king about? | didn't
do thi s!

ALEX

The police said the vandals that did
this wal ked through the front door.
You were the | ast person to | eave

| ast ni ght.

PENEL OPE
(hysterical)
The wi ndows are broken!

ALEX
The glass is on the outside! That
means they broke in through the door
that you left open and out through
t he wi ndows.

PENEL OPE
This isn't ny fault.

ALEX
You're fired!

Cop 2 interrupts. He has a pad of paper in his hand.
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COoP 2
Penel ope C ark?
ALEX
She's the one you want!
PENEL OPE
Penny, yes.
COoP 2

W need to take you downtown for
guestioning. Don't worry, your not
in trouble. W just have a few
guestions to ask.

PENEL OPE
Oh- - okay.

He | eads her away from Al ex.

END OF ACT THREE
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ACT FOUR
| NT. JESSI E GALLOMY PR - DAY
The el evators DI NG

Everybody pauses for a second. Breaths are drawn in. They
expect the worst.

Slowy, the doors open. Breaths are exhal ed.
It's only Reese.

Everybody goes back to work as Reese steps out of the
el evator. He walks to the front desk.

REESE
H. This is ny first day.

RECEPTI ONI ST
Sit over there.

She doesn't even look at him Just points to a line of chairs
in the corner.

Col l apsing in one of the chairs, Reese waits, |ooking around
t he beautiful office.

Suddenly, the elevator dings again. Sanme routine. Everybody
hol ds their breath.

The doors slide open.
She steps out.

RECEPTI ONI ST ( CONT' D)
Good norning, Mss Glloway.

Jessi e continues past her. Past Reese.

Wat chi ng her pass, Reese junps after her, running to catch
up. He does, and hands her a paper. They continue wal ki ng
towards her office.

JESSI E
VWhat's this?

REESE
My credenti al s.

JESSI E
Don't care.

The paper slips fromher hand into a waste paper basket as
they walk. Reese is a little stricken by this.



46.

REESE
You don't want to read thenf

JESSI E
| don't even know who you are.

A FEMALE WORKER wal ks up to them Hands a paper to Jessi e,
and wal ks away. Jessie reads it while they talKk.

REESE
Last night? At the party? You hired
ne.

JESSI E

Be nore specific.

She crunpl es the paper and drops it.

REESE
| had a business card from Emma
Sext on.

JESSI E
Right. | kinda renenber you.

They stop. They've reached the war [ine. Sophie watches
themin anticipation.

JESSI E ( CONT' D)
Sophie. Get Reese--what's your |ast
nanme?

REESE
Car pent er.

JESSI E
Carpenter an office and an |I.D. card.
And get ne a m nosa.
(to Reese)
Conme inside. | have a job for you.
They wal k i nside. Sophie is shocked Reese is allowed in.
I NT. JESSIE S OFFI CE

Jessie crosses to her desk. Reese stares at the roomin
amazenent .

Rifling through her desk, Jessie pulls out a roll of hundred
dollar bills. At least six thousand dollars worth.

She drops it on the desk.

Reese' s eyes about burst out of his head at the sight of it.
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JESSI E
Here's what | want you to do. For a
client.

She takes a business card and a pen from anot her drawer.
She begins to scribble an address down.

JESSI E ( CONT' D)
Go to this address. Ask for the
nunber five special for Jessie
Galloway. It'll cost a few thousand,
but there should be extra just in
case. Then, cone straight back here.
Don't tell anybody where you are
going. Got it?

Reese i s confused. He doesn't like this.

REESE
Am | buyi ng drugs?

JESSI E
" mnot a drug addict.

REESE
That's not what | neant.

JESSI E
CGet out of ny office.

Reese gets the point. He takes the business card and exits
t he room

EXT. BACK ALLEY - DAY

It's a grungy place covered in garbage, dirt, rats, and
probably human excrenent. Reese keeps his hands to hinself
as he wal ks through the ness to a bl ack door.

The door hangs crooked on it's hinges, and the screen has
several tears and holes. The steps that lead to it are
crunpl ed.

Reese KNOCKS on it.

Not hi ng.

He knocks agai n.

It flies open. A large man, STEFAN, 50s, hairy, fat, Al banian,

stands there, blocking light frominside.

STEFAN
What do you want ?
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Reese | ooks at the card. Yep. He has the right address.

REESE
|'"'m here for Jessie Gll oway. She
said the nunber five special is the
best .

Stefan sticks his head out the door. It jerks to the right.
Left. Steps back in the doorway.

STEFAN
Cone i nsi de.

| NT. DEALER APARTMENT

It's slightly worse than the alley. The human excrenent is
actually visible here. Alarge pile of shit sits in the mddle
of a torn area rug.

Stefan and Reese go past this, to a fold out table in the
corner. Several titanium cases are underneath the table, and
St ef an t akes one.

REESE
Is that a pile of shit?
STEFAN
Yeah.
(beat)

The shitter's broken.
Reese nods. He still doesn't understand.
He unlatches it on the table. The lid is lifted and..
Five gleam ng HANDGUNS sit in foam Reese steps back

REESE
Holy shit!

Stefan gives him an odd | ook.

STEFAN
You say nunber five?

REESE
(hysterical)
Yeah--yeah! Nunber fuckin' five.
Wy ?

STEFAN
Jessie usually goes with the four

Reese cannot believe this. He steps back, pacing around the
room Hi s hand pushes his hair back.
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REESE
Usually. O course. This all makes
sense.

STEFAN
Are you alright?

REESE
Am 1 alright? O course. This is al
normal for nme. | |ove buying guns

from Al bani ans.

STEFAN
This i s good.

Stefan takes the gun out of the case. He points it at Reese.
Reese flips out. He ducks for cover behind a cardboard box.

REESE
Shit!

STEFAN
What? | amjust testing it.

Stefan | owers the weapon. Sets it on the table. Gets another
case. (Opens it.

I nside are five gleam ng SI LENCERS. He takes one. Attaches
it to the gun

STEFAN ( CONT' D)
Al right.

He hands Reese the gun, who pockets it.

STEFAN ( CONT' D)
Wul d you |ike a bag?

REESE
No. | would rmuch rather carry my gun
around in ny pocket. O course |
want a bag!

Stefan | eaves the room Seconds |ater he cones back with a
brown paper |unch sack. Reese drops the gun inside. Stefan

j unps.

REESE ( CONT' D)
What ?!

STEFAN
Careful! It's | oaded!
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Ch god.

STEFAN
Do you have ny noney?

REESE
Yeah, how nuch.

He fishes the bills fromhis pocket.

STEFAN
Twenty-five.

Reese begins to count it out.

REESE
Twenty-five hundred. Ckay.
STEFAN
Not hundred. Thousand.
REESE
Listen. Jessie only gave ne siXx
t housand.
STEFAN

| need ny noney.

REESE
| know you need your noney, and |
need the noney, too. You know Jessie's
good for it. I knowit. I'Il have
her send the noney to you, okay?

STEFAN
| will consider it.

Reese starts to | eave.

STEFAN ( CONT' D)
Where are you goi ng?

REESE
To the safety of public
transportation?

STEFAN
No, no, no. You |eave when | get
col | at er al

REESE

Col |l ateral ?

50.
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STEFAN
You watch! G ve ne your watch

Seriously?

Reese shimmes it off and tosses it to Stefan. It's a faux
Rol ex.

STEFAN ( CONT' D)
This is a good watch.

REESE
Keep it.

Reese practically runs out of the room

EXT. PCLI CE STATION - DAY

People, nostly police officers, walk in and out of the |arge
bui l ding. One of them Penel ope wal ks to a bench just past
the front doors. She sits on it, totally exhaust ed.

She takes out her phone and begins to dial.

It connects.

PENEL OPE
H. | didn't know who else to call

Coul d you cone get nme? This has been a crazy day.
I NT. JESSIE'S OFFI CE - N GHT

Reese storns into the office. Jessie | ooks up at him not in
the least bit surprised.

Reese stops in front of the desk. The paper bag is in his
hand.

He drops it on the desk and marches out.
Jessie only sm | es.
EXT. POLI CE STATION - N GHT

The sun is just setting. Penelope sits in a trance, still on
t he park bench.

Her head turns. Soneone's com ng.

MALE VO CE (O S.)
Penel ope?

She smles at the sight of him
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Levi .

LEVI
VWhat happened?

Penel ope stands up. He hugs her. She holds himtight.

PENEL OPE
It doesn't matter right now

kay? WII you just take ne honme?

LEVI
O course.

EXT. REESE' S APARTMENT BUI LDI NG - NI GHT
POV - BLACK AND VWH TE CAMERA

Penel ope and Levi casually stroll to the front doors of the
apartnent conplex. W follow them

SNAP! SNAP! SNAP

We take three pictures.

Penel ope giggles with Levi, playfully hitting his chest.
SNAP! SNAP! SNAP

He grabs her. Enbraces her. It's intense.
SNAP! SNAP! SNAP

She | eans in.

SNAP! SNAP! SNAP

He | eans in.

SNAP! SNAP! SNAP

They kiss. It's a loving, hard, ravenous Kiss.
SNAP! SNAP! SNAP

He reluctantly lets her go. Penel ope wal ks inside the
bui | di ng.

SNAP! SNAP! SNAP
| NT. REESE' S STUDI O APARTMENT - NI GHT

Penel ope unl ocks the door. She enters into
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A CANDLE- LI T WONDERLAND.

They line every inch of the place. They sit in cups, bows,
on plates. Hundreds of them They are the only thing lighting
t he room

Atrail of ROSE PETALS nakes a trail to REESE. Dressed in a
suit.

Penel ope sees it all. GCh ny god.

PENEL OPE
Reese.

REESE
Don't speak. Just cone here.

He smles at her. Penelope slowy wal ks down the trail.
He grabs her hands when she reaches him
Then he gets down on one knee. Penel ope GASPS.

He takes a box out of his pocket. The ring. It's beautiful.

PENEL OPE
Oh, Reese.
REESE
Penel ope Honor Clark. WIIl you marry
me?
Shit.
Hesitati on.
PENEL OPE
| don't know what to say.
REESE
Say yes.
PENEL OPE
(beat)
Yes.
REESE
What ?!
PENEL OPE
Yes!

She smiles, crying now.

Reese junps up and grabs her. He kisses her repeatedly.
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INT. JESSIE' S OFFI CE - N GHT

Jessie sits at her desk again. The PI CTURE TAKER enters.
Jessie looks at him W only see his back.

JESSI E
| wondered when you woul d get here.

He drops a manilla envel ope on her desk. She opens it. Smles.

Pl CTURE TAKER

Good?

JESSI E
Very. 1I'll wire the noney to your
account .

The Picture Taker quietly | eaves the room

END OF ACT FOUR
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ACT FI VE
| NT. FIVE RESTAURANT - BATHROOM AREA - NI GHT
The roomis super hip, even though it's only a hall to a
bathroom A toilet FLUSHES. The MEN S DOOR opens. Reese wal ks
out. Amrror is at the end of the hall, and he fixes his
hair init.
Suddenly, the FEMALE DOOR opens. Enma wal ks out, nearly

bunmping into him Reese al nost junps at her. Emma | ooks at
himw th surprise.

EMVA
Hel | o, Reese.

REESE
Ms. Sext on!

She beings to reapply her make up.

EMVA
|"ve heard you took a job at Gall oway.

Brave, stupid, but brave. Wat drove you to it? Blackmail?
She threaten you with your life?

And | saw

She snaps

REESE
No--it was nothing like that. She
offered ne a job on the spot. |
realize | probably burned the bridge
that was form ng between us, and |
don't nmean in anyway to of fend you.

But - -
EMVA
It's a girl.
REESE
How di d you know?
EMVA
It's ny job to read people. | know

t hem

the ring on her finger. It's |large.

her conpact closed. Turns to him Smles.
EMVA ( CONT' D)

Don't worry about bridges now. They'l|
cone.

But, don't be so | ackadai sical about building them You'l
need them when you | eave Jessie.
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Reese is taken aback. Wat?

REESE
What do you nean when | | eave Jessie' ?
EMVA
You'll see. But | need to go back to
my client. 1'll see you soon.

She | eans forward, giving himtwo air kisses, close, but not
touchi ng Reese's cheeks. Then, she marches away.

I NT. JESSIE' S OFFICE - N GHT
Jessie, |like usual, is finishing up work on her conputer.

The Duchess bursts into the room She doesn't | ook nornal.
She wears a skin-tight, white junpsuit. Her fingernails are
painted white. Her wig is bleach white. Everything. Wite.

Jessie | ooks up, acting like she expects it all.

THE DUCHESS
He's doing it. Tonight. | know she
will be there tonight.

JESSI E
Sit down.

The Duchess coll apses into a chair, totally exhausted.

THE DUCHESS
VWhat do | do?

Jessi e opens a desk drawer and digs in. She slowy pulls
out. ..

THE GUN

She sets it on the desk between them The Duchess | ooks at
it.

THE DUCHESS ( CONT' D)
VWhat's that for?

JESSI E
| want you to go confront Chase. If
he has a girl with him use the weapon
in front of me as you w sh.

THE DUCHESS
(unsure)
Jessi e?
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JESSI E
Do it. Nothing will happen to you. |
prom se. Renmenber to wear gl oves.
| NT. THE DUCHESS APARTMENT - HALLWAY - NI GHT

The Duchess wal ks, alnbst in slow nption, towards the BEDROOM
G GELES can be heard on the inside.

Thunp-t hunp. Thunp-t hunp. Thunp-t hunp.

She gets closer to the door.

THUMP- t hunp. THUMP- t hunp.  THUMP- t hunmp.

The mani cured hand touches the gol den doorknob. Slowy...
THUMP- THUMP. THUMP- THUMP. THUMP- THUWP

It opens. SQUEAKS.

THUMP- THUMP!  THUMP- THUMP!  THUMP- THUVP

| NT. THE DUCHESS' BEDROOM - NI GHT

A girl SCREAMS!

CHASE
Holy shit!
He junps out of bed. A CUTE HOOKER stands half naked in the
corner. Chase still has on underwear, but not nuch of anything
el se.

The gun dangl es by The Duchess' side. It shakes in her hand.
She's crying angry tears.

CHASE ( CONT' D)

Chel sey!
THE DUCHESS
How coul d you? After all | did for
you.
CHASE
"mso sorry. | didn't nmean for you

I
to find out.
He eyes the gun.
CHASE ( CONT' D)

Don't do anything stupid, okay? W
can work through this.
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THE DUCHESS
Is this the first tinme?
CHASE
What ?
THE DUCHESS
Have you fucked anybody else in ny
bed?!
CHASE

Not in your bed.

THE DUCHESS
VWHO?!

The gun is brought a little higher up, alnbst to the point
of being ai ned.

CHASE
There was soneone el se. Someone |
met before you.

THE DUCHESS
VWHO?!

CHASE
It was...

The door bursts open again. Chase is interrupted. Jessie
mar ches in, going to stand by The Duchess. She al nost seens
surprised by Chase's actions.

THE DUCHESS
| can't do it.

She drops the gun. It lands hard on the floor.

JESSI E
| knew it.

Jessi e picks up the gun. A ns.
BAM

The bull et smashes into the Cute Hooker. She SCREAMS. Crunpl es
to the fl oor.

The Duchess' eye grow wi de. Jessie points the gun at Chase.
He's scared, and tries to back away. He can't.

BAM BAM Bl ood sprays as he falls back, hits the wall hard.
Slowy, he slides down the wall, |eaving snmears as he goes.
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Jessi e then takes a handkerchi ef from her pocket. She begins
to wi pe the gun down.

Knees buckl e and The Duchess falls to the floor. She gasps
for air, forgetting howto breath. It's all so sudden
Suddenly, she lets out a long SOB. She is al nost scream ng.

I NT. JESSIE'S OFFI CE - NI GHT - LATER

Reese sits across fromJessie. The clock ticking on the wall
shows the tine. 3:45 a. m

JESSI E
" m happy for you. Truly.

She smles at him It's kind of terrifying, but Reese m stakes
it for actually sincerity.

| NT. THE DUCHESS' BEDROOM - FLASHBACK

Crawl i ng, The Duchess goes to Chase. Bl ood pools around him
and | arge, red pools of blood formon The Duchess' white
junpsuit. She grabs him Holds him CRIES into his bl oody
neck.

Her eyes turn back to Jessie, who is carefully placing the
gun in the hands of the cute hooker.

THE DUCHESS
What have you done?

JESSI E
| just saved your ass--and your
husband' s.

He was cheating on you with every cheap hooker in the city.
| just saved you froma world of enbarrassnent.

THE DUCHESS
What are you going to do?

JESSI E
VWhat | always do. Spin it. You were
in athree-way wth your faithfu
husband and hi s hooker when she pulled
a gun on the both of you. Chase, in
an effort to save you, took the first
two shots, giving you enough tinme to
get the gun out of the wall safe,
and attack the hooker.

THE DUCHESS
(in disbelief)
| don't believe you.
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JESSI E
You'll have to | eave the country.

I NT. JESSIE'S OFFI CE - NI GHT - PRESENT

REESE
| just wanted to thank you for hel ping
me pay for the ring. | don't know
how | coul d ever repay you.

JESSI E
All I want you to do is be happy and
do your best.

REESE
| feel like |I have so nmuch to learn

fromyou.

I NT. THE DUCHESS' BEDROOM - N GHT - FLASHBACK

JESSI E
Don't worry. It will just be until
the heat cools down. | will nake

sure your not a suspect in the courts.
| need you to do sone thing for ne
first though.

I NT. JESSIE'S OFFI CE - N GHT - PRESENT

JESSI E

You will. It all takes time. And
trust.

| NT. THE DUCHESS' BEDROOM - NI GHT - FLASHBACK

A CELL PHONE is in Jessie's hand. She holds it in front of
The Duchess.

JESSI E
Mbake the call

The Duchess thinks about it. She takes the phone. Dials.
BEEP! BEEP! BEEP

RI NNNG. Rl NNNG.

It's picked up

911 OPERATOR (0. S.)
What is your emergency?
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I NT. JESSIE'S OFFI CE - NI GHT - PRESENT

REESE
Vell, I've taken too nuch of your

i me.
He stands up.
| NT. THE DUCHESS' BEDROOM - N GHT - FLASHBACK

The phone is raised to The Duchess' ear. She stares at
Jessi e, who gives the commandi ng NOD.

911 OPERATOR (0. S.)
Hel | 0?

A tear slowy slips down The Duchess' cheek. Her BREATH NG
beconmes loud. It's extrenely |abored.

911 OPERATOR (O S.) (CONT' D)
Unl ess there is an energency, do not
call this |line again.

The junbling of the phone can be heard. The BREATH NG of
The Duchess becones | ouder, building up to one point and
t hen. ..

THE DUCHESS
| just killed my husband.

She hangs up.

Her hand |l ets go of the phone, and it CLATTERS to the fl oor.
Jessi e watches her for a nmonment, studying her.

JESSI E
Change your clothes. Get to ny lino
W t hout anyone seeing you. The driver
will know where to take you. The
tickets are waiting at the airport.

I NT. JESSIE' S OFFI CE - N GHT

Reese has reached the door. Hi s hand is on the doorknob.
He's al nost free.

JESSI E
Reese?

Shit. He spins around.

REESE
Yes?

Jessie sm | es.
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JESSI E
Tell Penelope hi for me, wll you?

Reese gives her a confused | ook. \Whatever.

REESE
kay. Good night, Ms. Galloway.

JESSI E
Good ni ght.

Reese | eaves. Jessie stares at the spot in which he was
standi ng. Then, she grabs the PHONE and di al s.

It rings.
Pi cked up
JESSI E ( CONT' D)
Marty Bl oom pl ease.
The call is placed.

JESSI E ( CONT' D)
Yes, Marty. Sorry to call so |ate,
but | have your next story.
FADE OUT:

END ACT FI VE
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