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FADE I N

EXT. ANTI QUE STORE - DAY
An ur ban street.

Hurri ed people rush by, checking watches and nuttering
anxi ously into nobile phones.

A small, self contained classical structure sits serenely in
the center of this frenetic activity.

A faded sign proclains it to be Kl auer Antiques.

I NT. ANTI QUE STORE - DAY

ART KLAUER (60) immacul ately dressed in a striped suit, silk
ti e and pocket handkerchi ef holds up an ornate, snmall chest
bef ore a FEMALE CUSTOVER

The Custoner, cotton candy hair, thick make up and draped in
a fur coat, scows at the proprietor.

CUSTQOVER
M st ake!

She pulls her fur around her, shielding herself fromthe
present indignity.

ART
A common one, |'mafraid.

He turns the itemaround in his hand.

ART (CON T)
An authentic Louis 14th woul d be
slightly larger and | ess ornate
around t he base.

He invites the Custoner to take a closer | ook.

ART (CON T)
Do you see?

She turns her head aside, refusing to do so.

ART (CON T)
l"mafraid this is nmerely a copy.
Quite a good one however, and it
does have sone nobdest value as a
vintage item

( CONTI NUED)



CONTI NUED: 2.

CUSTOVER
| will have you know M. Kl auer
had this exam ned for insurance
pur poses.

ART
|’ m sure you did, nadam

CUSTOVER
My expert assured ne it was
genui ne, an antiquity he called it.

ART
| imagi ne your ’expert’ cane cheap.

The woman snorts rather than choosing to answer.

ART
An’ antiquity you see refers to
sonmet hing far ol der, ancient Rone
or Greece for exanple. Itens which
are nore recent, in this case from
t he seventeenth or eighteenth
centuries, would be terned
anti ques.

He takes his handkerchief fromthe suit pocket and dabs his
brow. He’'s looking a little flushed.

He takes a nonent to conpose hinsel f.

ART (CON' T)
However, this is not even a genuine
anti que.

CUSTOVER

Pr epost er ous.
ART
Wul d you like nme t ive an

o gi
assessnent of what | believe its
real value to be?

The Customer | ooks hi mup and down.
CUSTOVER
Very well. | nade the trip out here
after all.
Art takes a pencil and scribbles on a notepad.

He tears the leaf free and hands it to the woman.

( CONTI NUED)



CONTI NUED: 3.

ART
| believe that figure represent
what you coul d hope to obtain for
it, in nonetary terns that is.

The woman doesn’t speak but the rage on her face is all too
cl ear.

She snatches the chest back.

CUSTOMVER (CON' T)
Good day to you

She nmarches towards the door.

ART
And a good day to you Madam

He wat ches the door slam after her.

The little bell above the frame rings softly for a nonment
then falls silent.

Wth the Custoner gone the extent of Art’s poor state of
heal th becones evident. He nops his brow once again and
sl unps down on the stool behind the counter. H's breathing

is |labored. He seens exhausted by the encounter with the
unhappy Cust oner.

Hi s attention goes to a photograph just in front of him It
shows a thirty year old version of hinself and a pretty
brunette of simlar age, perhaps ever so slightly younger.

ART
Ah, Di ane.

He picks up the picture and traces a finger across her
delicate face.

Suddenly he wi nces, placing a hand to his chest.
The picture drops fromhis fingers and crashes to the fl oor.

He takes a bottle frominside his jacket and pops a couple
of tablets into his nouth.

He reaches for a wine bottle and pours the |last of the
contents out, a generous neasure of red, into a gl ass.

He drinks the wine in a single gulp.

He takes deep, difficult breaths. For a nonent he appears to
grow worse but then gradually he starts to recover
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CONTI NUED: 4.

He notices the picture on the floor. The glass is cracked
down the m ddle, separating the young coupl e.

He picks it up and restores it to its rightful place on the
desk in front of him

ART
Now, where was |?

He turns to a nuslin covered object at his el bow

ART (CON' T)
Ah yes.

He pulls the cover aside to reveal a large, oriental style
| anp.

H's eyes glitter with excitenent.
He begins to study it from over pince-nez spectacles.
ART (CON' T)
Let’s see if we can’t determ ne
exactly what you are.

He traces a finger over the | anp.

ART (CON' T)
Hand forged bronze, certainly.
Oigin, well, there seens to

bl endi ng of designs here. Etruscan
perhaps with | ate Ptol emaic Egypt.

He clips a jeweler’s magnifying lens to his gl asses.
ART
It could belong to either. O even,
yes, early Byzantine.

He studies the depictions running around the mddle of the
| anp. Dust and grine partially obscure them

He takes the cloth and rubs the area carefully.

ART (CON' T)
Now, this is an antiquity.

A gently breeze blows through the store, ruffling his hair.

Art gl ances up.
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CONTI NUED: 5.

And finds hinself |ooking at a nbst unusual individual;
tall, lean and shaven headed with gold rings running around
one of the ears. The intelligent face carries the tint of a
warm eastern | and.

The nost striking thing about the figure though are his
clothes, rich and exotic. He’'s not exactly dressed as
sonmeone fromthe Arabian nights, but he isn’'t so far off.
Art regards the individual for sone nonents.

When the spell breaks he glances fromthe newoner to the
bel | over the door.

ART (CON' T)
|’msorry. | didn’t hear the bell
Have you been here | ong?
The Stranger sm | es.

STRANGER
| do not need doors ny friend.

The old man arches a curious eyebrow

ART
Real ly? | find them i ndi spensabl e
nysel f.
The Stranger bows.
STRANGER

The warmest of greetings to you.
Art nods his head.
ART
Pl eased to neet you. Forgive nme if
| refrain fromsuperlatives.

The stranger waves a hand behind him indicating the street
out si de.

STRANGER
A marvel ous | and.
ART
It does hold a few charns. | assune

you' re not a native of this |and?
STRANGER

I ndeed no. | amfroma place far
awnay.
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CONTI NUED: 6.

ART
And m ght | asks what brings you to
our hunble city?

The Stranger | aughs.

STRANGER
You did ny friend.

He indicates the | anp.

STRANGER (CON T)
By rubbing that vessel just now.

He spreads his arns theatrically.

STRANGER (CON T)
You see | amthe genie of the |anp.

Art goes to pour sone nore Wi ne but then renenbers it’s
enpty.

ART
Let ne see if I'"mcorrect. You're
stating that you' re a being from
Arabi an fol klore? Traditionally
i mprisoned within a bottle or oi
| anp, and capabl e of granting
wi shes when sunmoned?

The Stranger nods enthusiastically.

STRANGER
That is correct.

ART
Interesting. You do realize of
course that the word "genie" is of
Latin origin and refers to a
tutelary or guardian spirit
assigned to each person at their
birth. Wiy, | wonder would you use
that m stranslated termand not the
nore accurate "Jinn?"

The Stranger’s smle falters.
STRANGER

| nerely sought not to confuse you.
That is all.

( CONTI NUED)



CONTI NUED

The smle

Art peers

The smle

Art | ooks

ART
And which el enent do you represent?

dr ops away.

STRANGER
El ement ?
ART
Yes, the four elenents.
STRANGER
You nust forgive me. | don't quite
foll ow your neaning.
ART
Well, if you are one of the pre-

Islamc Dinn's as you profess, and
therefore not malign ....

at himover his gl asses.

STRANGER
No, | amnost certainly not.

ART
Then you draw your powers from one
of the four classical elenents;
earth, fire, air or water.

returns.
STRANGER
| ama being of air, a being of
dr eans.
ART
| see.
about to ask anot her question.

The Stranger junps in before he can do so.

STRANGER
But | et us not waste tinme on
trifles M. Klauer. You nust think
of me as your personal angel.

ART
You do realize ..

The Stranger groans.
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CONTI NUED: 8.

ART (CON T)
That "angel’ is of Greek origin, a
transl ati on of Hebrew in fact,
neani ng nessenger.

The Stranger is at a loss howto reply.

ART (CON' T)
O maybe you were just trying not
to confuse ne.

STRANGER
What |'mtrying to do M. Klauer,
is to nake your dreans cone true.

ART
You' re referring to the three
wi shes notif popul arized in Western
transl ati ons of The Arabian N ghts.

The Stranger rubs a hand over his chin.

STRANGER
| nmust say, you are a nost | earned
i ndi vi dual

ART

Readi ng is a passion of mne.

He indicates a row of dusty old books behind him They cover
myt hol ogy, ancient history, art, religions of the world and
a dozen ot her topics.

ART (CON T)
Now.

He i ndi cates the door.

ART (CON' T)
| do not wish to be inpolite, but
if you aren’t here to nmake a
purchase, | believe it best if you
were on your way.

STRANGER
You wish nme to | eave?
ART
Quite so. | can recomend a good

psychiatrist if you w sh.

The Stranger places a hand to his chest.
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CONTI NUED: 9.

STRANGER
But | amin earnest.

ART (CON T)
|’ mcertain you are. And |
sincerely hope you're able to
obtain the professional help you
need.

The Stranger | ooks indignhant, even angry.

Art’s hand slowy reaches for an antique, ivory handl e
pi stol behind his desk.

ART
I f you d be so kind.

STRANGER
You do not need your weapon. It is
ol d anyway, and you only fired it
once, to check it worked when you
bought it two year ago.

Art’s hand st ops.

The Stranger’s confidence returns. He can see he' s inpressed
the the old man

STRANGER
Allow ne to give a small
denonstration of my powers.

ART
Very wel | .

The Stranger gl ances at the enpty bottle.

STRANGER
Sonet hi ng sinple. Wiy don't you
have a drink M. Klauer?

ART
The bottle’s enpty.

STRANGER
Pl ease.

Art picks up the bottle.

ART
My goodness.

( CONTI NUED)



CONTI NUED: 10.

STRANGER
| think you will find it full.

Art pours hinmself a drink and takes a sip.

STRANGER (CON T)
And that broken picture of you and
your beloved. | think you Il
di scover it as good as new.

Art gl ances at the photograph. The crack has di sappeared.

ART
| must have had too much w ne.

The Stranger holds up a finger.

STRANGER
And one nore. That special letter
Di ane wrote you, the one you’ ve
been trying to find for alnost a
week now.

ART
How coul d you know about that?

STRANGER
Reach inside your wai stcoat pocket.

Art does as instructed and pulls out an envel ope. He slips
the letter out and | ooks it over.

Tear well up in his eyes.

ART
It seenms | may have been a little
rash in my judgnent of you.

He t akes anot her drink of w ne.

STRANGER
Then | have your confidence?

ART
| would say you have ny attention

STRANGER
And your interest too, | hope.

ART
In those wi shes?

( CONTI NUED)



CONTI NUED: 11.

STRANGER
Exactly.

ART
|’mafraid we have a problemthere.
You see, if indeed you are who you
say, your arrival is sonewhat

bel at ed.
STRANGER
| do not under st and.
ART
|’ m sixty years ol d.
STRANGER
That is not old.
ART
Maybe not, but ny health is failing
ne.
STRANGER

You consi der that an issue?

ART
Wbul dn’t you?

The Stranger flashes his teeth, positively beam ng.

STRANGER
This is no problem
ART
No.
STRANGER

| can make you well again. In fact
| can grant you robust health,
equal to a man half your age. Does
t hat sounds appeal i ng?

ART
Per haps, yes.

STRANGER
Excel | ent .

He cl aps his hands excitedly.

STRANGER (CON' T)
So, we have your first w sh

He gl ances round the store.

( CONTI NUED)



CONTI NUED: 12.

STRANCGER (CON T)
Forgi ve ne, but your health is not
the only thing failing, is it not?
Business is not what it once was |
fear.

ART
Not for sone tine.

STRANGER
Vell then, allow nme to make you
weal t hy beyond your w | dest dreans.
If you wish | could even nake you
fanmous, a celebrity expert |
believe the termis. Antiques are
your passion after all. Wuld you
i ke your own channel? | could nake
t hat happen.

ART
That won’t be necessary. So, health
and riches so far?

STRANGER
Tenpti ng?
ART
Tenpting? Yes, | can’t deny their

appeal .

Art | ooks at the photo of his wfe.

ART (CON T)
There’ s sonmething m ssing from al
this.
STRANGER
You do have one wi sh left.
ART
Di ane.
STRANGER

Your bel oved.

ART
Not hing’s the same w thout her.

STRANGER

O course, how I ong has she been in
t he hospital ?

( CONTI NUED)



CONTI NUED

13.

ART
Nearly four nonths now.

STRANGER
And there is no hope?

ART
Not nuch.

STRANGER
I s that why you hide your own heart
condition from her?

ART
She needs all her strength to fight
this. I can't let her worry.
STRANGER

O course, how | ong have you been
married, nore than thirty five
years, isn't it. Along tine.

ART
Coul d you nmake her heal thy agai n?

STRANGER
Al as, one can only make w shes that
relate to oneself.

He snaps his fingers.

STRANGER (CON T)
Al t hough.

ART
"’ m i stening.

STRANGER ( CON' T)
It would be possible to send you
back in time to when you first net.

ART
Live our lives all over again?

STRANGER
Think of it. A chance to start
afresh. You and she woul d both be
young once nore. And you' d be rich.
| magi ne all the things you could
do, the places you could see. Life
woul d be truly bl essed.

Art is silent for some nonents, his mnd racing with the

concept .

( CONTI NUED)



CONTI NUED: 14.

ART
And all you require ne to do is to
nmake those three w shes?

STRANGER
That is all.

ART
That does sound nost appealing, |
nmust say.

STRANGER
Excellent. Then |l et us proceed.

He raises his arnms, about to performthis mracle but then
st ops.

STRANGER (CON T)
Actual |y, before we proceed there
is one small matter.

ART
On?

He i ndicates Art’s hand.

STRANGER ( CON' T)
| would be grateful if you to sign
this.

Art gl ances down. There's a piece of paper in his hand.

ART
May | ask what this is?

STRANGER
Not hing really. Let us consider it
merely a token of our nutual good
will.

Art |ooks at it.

STRANGER (CON T)
Pl ease, you need not trouble
yourself with the contents.

ART (CON' T)
It looks like a contract to ne.
STRANGER
If you wish to call it that, but it
sounds so formal .

He i ndicates Art’s other hand.

( CONTI NUED)
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STRANGER ( CON' T)
Pl ease.

Art is suddenly holding a pen.

STRANGER (CON' T)
Just sign your name and all your
wi shes will becone reality.

ART
Per haps so, but do you know t he
nost inportant thing I’ ve | earned
i n business over all these years?

STRANGER
(Sarcastically) No, M. Klauer. Wy
don’t you enlighten ne.

ART
Sonet hi ng Di ane rem nded ne of
constantly. It’s that one nust
al ways read the contract first.

The Stranger throws up his arnms in frustration.

STRANGER
| f you mnust.

Art looks it over nore closely. He nutters to hinself from
time to tine as he reads.

The Stranger | ooks increasingly inpatient.
Finally Art | ooks up.

STRANGER ( CON' T)
Are you satisfied?

ART
Wth the wording, nost certainly
not. Overly verbose, too many
subordi nate and condi ti onal
clauses. The result renders much of
t he nmeani ng ambi guous.

He taps one of the lines.
ART (CON' T)
It says here for exanple, "I pledge

ny ethereal self in exchange for
t hese wi shes.”
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16.
STRANGER
It does.
ART
Wul d you be so kind as to
el uci dat e.
STRANGER
Vell, "ethereal’ sinply nmeans your
non-corporeal form |'mglad |

coul d explain. Just sign there if
you pl ease.

ART
So that would nean ny non-physica
self?

STRANGER
Vell, vyes.

He |l ets out an exasperated sigh.

STRANGER (CON T)
It’s something you won’t even know
is gone. Trust ne, there’ s nothing
to worry about.

He waves a hand at the paper.

STRANGER (CON' T)
| f you pl ease.

Art clicks the pen, retracting the witing nib.

STRANGER ( CON' T)
| s sonet hi ng wrong?

ART
| believe that would be a fair
assessnent. Tell me, have you used
this routine before.

STRANGER
Rout i ne?
ART
This performance. | woul d i magi ne

not by the way it has been so
poorly executed.

STRANGER

|"’mafraid | have no i dea what
you’' re tal king about.
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He lays a

17.

ART
Cone now, as soneone of
intelligence you should know better
than to insult mne. You' re no
Djinn. And this here...

hand on the | anp.

ART (CON' T)
Vll, this is no magic |anp either,
isit? It belongs to the wong
pl ace and era to be that. To be who
you claimthis lanp woul d be of
Persian origin. Wereas in actual
fact

The Stranger raises a hand.

STRANGER
Pl ease, spare ne a tedious |ecture
on artworKk.

ART
Very well. Then lets tal k about
your 'pitch’ for want of a nore
suitable term Mthol ogy and
folklore are replete with nagica
deal nakers. But to ny know edge,
and | have read a good deal as
we’ ve already established, there is
only one who asks the individual to
sign their soul away.

STRANGER
| never mentioned that word.

ART
O course not. But cone now, what
el se could non- corporal self refer
to?

The Stranger shrugs.

ART (CON' T)
Early Christian and nedi eval
writings warn many tinmes of your
w |l es and tenptations.

He gestures towards the door.

ART (CON T)
You will have no business with ne.
Good day to you

( CONTI NUED)
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Anger flashes across the Stranger’s face.

STRANGER
You woul d be wi se not to turn down
my offer.

ART
| beg to differ. | would consider

it nmbst unwi se to do so.

STRANGER
You think you ve |led such a sinless
life do you M. Klauer? You' ve
drunk the | ast year of your life
away in an attenpt to mask your ill
health and deal with that pathetic
heart break of yours. You ve al so
negl ect ed your business, spending
time instead sitting beside your
wfe' s bed. One m ght view these
two behaviors as exanples of sloth
and gl uttony.

ART
You may view things as you w sh.

STRANGER
Do you believe when your tine cones
you wi |l be together with your
bel oved once nore?

He raises a finger.

STRANGER (CON T)
Up there? Let nme tell you, it is
much, much easier to go to the
ot her pl ace.

He rotates the finger so it’s pointing downwards.

STRANGER ( CON' T)
Pray we do not neet again.

ART
You can be assured I’'l|l be saying
my prayers from now on.

He pours hinself out another glass of w ne.
ART (CON T)

Thank you so nuch for the wi ne by
t he way.

( CONTI NUED)
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He’s about to raise a glass to the other figure but he's
di sappear ed.

Art glances at the door. The bell is notionless.
He heaves a sigh and picks up the |anp.

ART
Yes, Byzantium

He continues to polish it.

ART (CON' T)
A marvel ous speci nen.

CUT TO

| NT. ANTI QUE STORE - NI GHT

The shop is now lit with artificial lights whilst the world
outside rests in night’s velvet enbrace.

The bell over the door rings.

A BRUNETTE (Late 50’s) wal ks in. Well dressed and wearing
expensi ve jewel ry, she obviously someone of neans.

She’s in extrenely good spirits and noves |i ke soneone in
t he peak of good health.

She passes under the main |ight.

As she does we realize we’ve seen her before. She’s fromthe
Art’ s photograph, taken three decades earlier. Although

ol der, she’s clearly the same person.

She goes round the counter and sees Art, sat on his stool.
H s head rests on his chest.

The phot ograph sits below the counter in front of him The
letter is beside it.

The Brunette kneels beside him

She notices Art’s hand dangling near the floor, just above a
spilled w negl ass.

BRUNETTE
No.

She feels for a pulse on his wist.

Then she does the sane with the side of his neck.
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BRUNETTE (CON T)
Oh Art.

She | ays her head to his chest.
Tears fill her eyes.

FADE OUT



