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By
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FADE | N:

EXT. SAL'S PI ZZERI A - DAY

It’s a hole-in-the-wall pizza joint that doubles as a nob
hangout. TWD nuscl e-bound W SEGUYS | oiter at the entrance,
and bl ack Escal ade is parked at the curb.

SAL CAMVARA, 56, steps out the pizzeria. He is nob royalty:
Armani suit and pinkie ring. Flanking himis LITTLE TONY:
sturdy |ike a linebacker and oozi ng pal made.

The two wi seguys respectfully nod to Sal, one of them
openi ng the passenger door of the Escal ade --

The scene FREEZES for a second... as the canera’s |ens
shutters. Taking a picture. Sal gets into the SUV and the
scene FREEZES, again. Another picture taken.

TWO BLOCKS AVWAY

on the fourth floor of a tenenent building sit two FBI
AGENTS: HARLIN, 31, and LARSON, 45. Harlin is staring
t hrough the end of a long-lens canera, taking pictures.

Larson turns to an enpty cupcake box.

LARSON
W' re out.

Harlin s eyes shift to Larson.

HARLI N
| went |ast tine.

They both raise their fists: rock, paper, scissors...

GUNSHOTS reverberate in the distance. They whip their heads
to the w ndow.

THE ESCALADE

idles on the street, the driver’s door ajar: Little Tony
strewn on the pavenent, his torso bloomng crinson. Sal is
sl unped forward, a bullet hole in his forehead.

Tires are heard TEARI NG pavenent, a non-descriptive car
haul i ng away. The two w seguys, pistols out, run hell bent
for leather after it, but the car SLEWS around the corner,
and i s gone.
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Sal’s eyes flutter open, and he slowy pulls hinself from
the SWW. The two wi seguys turn to Sal --

Little Tony picks hinself up, his eyes studying the wound on
his chest. The w seguys just stare at the two as if waiting
for Rod Sterling s voice.

W SEGUY #1
You okay, Sal ?
SAL
Wy ?
W SEGUY #1
You have a hole in your head.
MALE VO CE
(prel ap)

W1 1liam Hol den.

OLDER MALE VO CE

(prel ap)
HORSE SOLDERS.

I NT. KITCHEN - HELENE S CHOCOLATE - DAY

CALLUM SUTTON, 25, is in the kitchen, renoving a tray of
cupcakes fromthe oven. Sitting on a bar stool behind the
counter, parallel to the kitchen, is | RRVING BRANFORD,

69. They are the VA CES.

CALLUM
STALGG 17.

| RVI NG
(sips coffee)
Robert M tchum

Cal | um begi ns applying frosting to the cupcakes.

CALLUM
NI GHT OF THE HUNTER

| RVI NG
THUNDER ROAD.

CALLUM
Lee Marvi n.

| RVI NG
THE BI G RED ONE.
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CALLUM
PO NT BLANK.
Irving’s eyes go to the clock hanging on the wall: It’s five
mnutes till three.
| RVI NG
Thi nk he’ Il show today?
CALLUM
W'l know in five m nutes.
| RVI NG

You can set your watch to
him Three p.m on the dot. Sane
cupcake, sane bar stool.

CALLUM
Keepi ng t he powder fresh?

| RVI NG
|'"mretired.

CALLUM
You said, 'A witer never
retires. They die a prince or

pauper.’
| RVI NG

| was actually quoting Wal sh.
CALLUM

Where is your partner in crime?
| RVI NG

Probably crawied in a bottle this

week.

TYNE JENNI NGS, 50, possessing a solder’s conbat-ready

physi que that could pass for early forties, enters fromthe
backroomwi th a not ebook of conmpany checks. She places the
not ebook in front of Callum

TYNE
First of the nonth.

Callum finishes frosting the | ast cupcake, and begins to
wite a check. Tyne pours a cup of coffee, setting it
asi de.

Irving gl ances at the clock, again.
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| RVI NG
Don’t think he’s gonna show.

M SSY (O S.)
VWho?

M SSY HENDERSON, 39, a burly wonman with an infectious smle,
enters fromthe | obby. She sees the cup of coffee waiting
for her.

M SSY
(to Tyne)
Bl ess you, darling.

She takes a huge sip of coffee.

| RVI NG
Chaplin.

Tyne begins to place chocol ate chip cookies on a plate.
M SSY

The guy that dresses like a
pal | bearer? Chaplin’s his nane?

| RVI NG
lt’s what | call him.. because of
his bow er.

M SSY

You writing again?

CALLUM
He's '"retired.’

He hands her the check.

CALLUM
For Thonmas.

| RVI NG
One day you' Il tell me why you foot
that kid s daycare bill.

M SSY
It’s an after school program you
ol d coot.

A GROUP OF CHI LDREN, ages five to nine, enter the

shop. Tyne’s deneanor switches to that of den nother. She
approaches the children with the plate of chocolate chip
cooki es.
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TYNE
Hel | o, chil dren.

The children surround her, little hands grabbing the
cookies. Tyne stands there TALKING to the children -- How
was your day? What did you |l earn? How was |unch? Etc.

M ssy gul ps down the rest of her coffee, and joins
Tyne. Irving slides off his bar stool and wal ks over, too.

Cal | um approaches THOMVAS, 7. Thomas is hearing inpaired.

CALLUM
(signing)
"How was your day?"
Thomas signs: "Ckay." Callumnotices a pair of pants
sticking out of Thomas’ book bag.
CALLUM
(si gning)

"Doi ng | aundry?"

Bef ore Thomas can reply, FREDDIE, 7, answers with a nout hful
of cooki es:

FREDDI E
He' s sl eepin’ over ny house.

TYNE
(over hears)
On a school night?

CALLUM

(si gning)
"Everyt hi ng okay at hone?"

Freddie is about to answer, but Tyne sticks a cookie in his
mout h. Thomas signs: "Car accident."”

CALLUM
Car acci dent ?!

Mssy and Irving turn their attention to Thonas.
CALLUM
(si gning)
"Your nmom al right?"

Thomas nods.
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FREDDI E
Towed it back this
nmornin’. Shoulda seen it...

He punches his fist into his palm making a crash SOUND.

M SSY
(changi ng the subject)
Let’s go children.

She ushers the children through the | obby. Tyne gently
pushes Freddie with the rest of the children.

CALLUM

(si gning)
"You're sure you' re okay?"

Thomas puts on a brave face and nods. He runs to the rest
of the children, exiting through the | obby doors hel d open
by M ssy.

| RVI NG
Wat ch the noving vans.

Through the wi ndows, we SEE three noving vans nove past the
store, followed by a Mni Cooper.

M SSY
(re: Mni Cooper)
| nmet our new nei ghbor

yesterday. N ce girl. QOpening an
aninme store at the old flower shop
(to Callum

And she’s single. You re welcone.

Callumrolls his eyes. Freddie makes ki ssing NO SES as he
snat ches one | ast cookie and races to the | obby door. M ssy
and the children di sappear fromthe store.

Irving turns to the clock.

| RVI NG
(re: Chaplin)
He’ s a no-show, again.

Tyne ignores him She begins to sniff the air, snelling
sonet hing. She wal ks past the tables in the | obby, her nose
leading. Callumand Irving follow Tyne | eads them --



EXT. LOBBY DOOR - CONTI NUOUS

-- outside, past the delivery zone... near two dunpsters...
to a sewer grate in the ground.

| RVI NG
Snells |like a dead ani mal

TYNE
"1l call the gas conpany.

Cal lumturns around and sees across the street: MOWERS

unl oadi ng boxes. Coordinating the novers is ZOCEY, 21

pi xi e haircut and pal e conpl exi on, but even at this distance
one can tell she is easy on the eyes.

Zooey sees Callum and politely waves.

TYNE
Callum there’ s a pretty girl
wavi ng at you..

Cal  um qui ckl y waves once, then heads for the | obby door.

TYNE
You coul d bring over sone chocol ate
to wel comre her --

CALLUM
(curt)
"1l call the gas conpany.

He di sappears through the | obby door. D sappointnment
regi sters on Tyne’s face.

I NT. SAL’S PI ZZERI A - MORNI NG

Harlin and Larson enter; in Larson’s hand is a nanila
folder. Four WSEGJYS, including the two from yesterday,
sit at a table. Their gane of dom noes interrupted,
nostrils flaring at the two agents.

Harlin and Larson ignore them noving toward a table in the
back where FRANCI S CAMVARA, 24, sits. Sitting next to him
are RALPH E and RI CH E DePLAYA, two brothers with faces like
seasoned boxers, lips like knife bl ades.

Francis stares at his crossword puzzle, not acknow edgi ng

the two agents. Larson opens the folder, dropping photos on
the table.
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LARSON
W’ ve had your establishment under
surveill ance.

HARLI N
How s your father?

RALPHI E
How s yours, jag-off?

HARLI N
Bangi n” your not her.

Li ke a coiled springs, Ralphie and Richie are on their feet,
their jaws tightened Iike Allen wenches. Francis raises
his hand to stop them

RI CH E
You got sonethin’ to say?!
HARLI N
| just said it, punchy.
FRANCI S
(to Ral phie and Richie)

Sit down.

Hi s voi ce conmmandi ng obedi ence, they reclaimtheir
seats. Francis looks up fromhis crossword puzzle, and says
in the uncertain, stagy voice of a bad liar:

FRANCI S
My father is fine.
HARLI N
The phot os say ot herw se.
LARSON
Don’t want blood spillin on the
streets.
SAL (O S.)

There ain’t bl ood.

He enters, a bandage w apped over his forehead. He greets
Harlin and Larson with a smle |ike an aspiring saint.

SAL
Just some kids joyridin, thrown’
firecrackers. Gave ny driver a
scare, and | bunped ny head. W’'re
both fine -- thank you for your
concern.
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The two agents stare at Sal as if he had tarantul as resting
in his eyes.

SAL
Anythin el se?

LARSON
(def eat ed)
Keep the phot os.

Harlin and Larson reluctantly | eave.

SAL
| need to talk to ny son al one.

Hi s voi ce commandi ng respect, everyone | eaves the room

SAL
Set up a neetin’.

Francis is angry, but can’t neet his father’'s eyes. Can’t
bear to see his forehead.

FRANCI S
VWher e?

SAL
Cal | um s.

Wth disbelief in his eyes, he finally | ooks at his father.

FRANCI S
He just as soon kill us.

SAL
Ask himas a favor to ne.

He | eaves the room before Francis can protest.

EXT. SEVER GRATE - MORNI NG

Cal  um and Tyne are staring down the sewer hole, the sewer
grate canted against the tire of a PNl Gas Conpany van.

PNl SERVI CEMAN (O. S.)
nost of the tine it’'s a dead
raccoon or cat. Five percent or
nore gas concentration and we're in
t roubl e.

PNl SERVI CEMAN, a portly nman wearing the conpany uniform

descends into the sewer with a UEl Gas Leak Detector in his
hand. He reaches the bottom and gl ances at the detector.
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PNl SERVI CEMAN
Nothin’. But I'Il check this grid
to nake sure.

CALLUM
Thanks.

Tyne sees Zooey renoving boxes fromher Mni Cooper. She
cat-call WH STLES. Zooey turns to Callum-- he turns to
point at Tyne, but she is gone. He whips around to see the
| obby door close, Tyne inside. Slicker than snot.

Cal lum turns back to Zooey. She is still staring at
him He opens his nouth, trying to formul ate words --

ZOCEY
Wanna help me with these boxes?

| NT. ANI ME OTAKU - MORNI NG
Zooey leads Callumto the front counter.

ZOCEY
Set 'em here, thanks.

He pl aces the boxes on the counter. There is an awkward
beat, then Zooey extends her hand out --

ZOCEY
I ntroductions -- Zooey.

Cal l um manages a polite smle as he shakes her hand.

CALLUM
Cal | um

ZOCEY
Named after any famous literary
characters?

CALLUM
"Fraid not.

ZOCEY
My not her had an unheal t hy
obsession with the dass famly.

(beat)
VWll, Callum what was the last lie
you tol d?
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CALLUM
(confused)
" msorry?

ZOOEY
You can tell a |lot 'bout a person
based on the last lie they
told. 1'Il go first -- *"The check
isin the mail.” Now your turn.

CALLUM
| can’t renmenber.

ZOCEY
You 'can’t renmenber’ is the |ast
lie you told, or you lie so often
that you can’t renenber?

Callumpolitely smles, again. Not offering an answer. She
sm | es back

ZOOEY
Fair enough. Welcone to Anine
O aku.

Cal  um gl ances around the store: Wre shelves |line the
walls, filled with anime DVDs and Bl urays; above the shel ves
are posters of various anine characters; in the center
ai sl es are bookshelves filled with com cs and graphic
novels; a glass case filled with anine figurines lead to a
cash register; behind the register, hanging on the wall, is
a tachi sanurai sword.

Zooey follows Callunm s eyes to the sanmurai sword.

ZOCEY
[t's Sakura's bl ade.

CALLUM
VWho?

Zooey reaches behind the counter and produces a com c,
handing it to him

ZOCEY
Sakura. She’s only the baddest
chick this side of Rukia Kuchiki.

Cal l um | ooks through the conic.

ZOCEY
She was bit by a habu snake while
visiting grandparents in

( MORE)
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ZOCEY (cont’d)
Cki nawa. Rat her than dying, she
slipped into the yune -- a dream
reality where she has to fight
tengu, nonsters that attack people
in their sleep for their
chi -energy. By day she’s a nornal
fourth grader, but at night she is
a nocturnal sanurai

CALLUM
(i nmpressed)
You did this?

ZOOEY
| went to Tokyo to get a degree in
busi ness, left with an education in

aninme. | self published in Japan,
and the noney | made | sunk into
this place... didn't know Stoval l
Vernmont was a resort town till |
wired the down paynent. [Is it
al ways this quiet?

CALLUM
W' re five mles on the outskirts
of Stovall -- geographically

isolated. You can land a fl eet of
747s outside and the rest of the
town wouldn’t hear it.

ZOOEY
Not good for business.

CALLUM
During the mad season, when the
tourists are here, you should nmake
ni nety percent of your year’s
revenue -- let’s you skate by
during the slow nonths.

ZOCEY
Gve ne the tour?

CALLUM
Sur e.

They go to the wndow Callumpoints to the four-story
hotel in the distance, beyond a wall of trees.

CALLUM
That’ s the Del ancey Hotel, the
first building built in Carpenter’s
Par k.
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ZOCEY
Car penter’s Park?

CALLUM
It’s the area conposed of the
Del ancey, your store, M ssy’s next
door, ny store, and the elenentary
school ..

beyond his store, to the two-story el enentary

school, then to a mle long two | ane bridge.

Zooey noti
school .

CALLUM
... all connected by the Bl ood
Bridge five mles to the rest of
Stovall. During prohibition, they
woul d run booze from Canada usi ng
the bridge. Two famlies raged war
for control of it -- hence its
nane.

ZOCEY
The nob was here?

CALLUM
Still are.

ces a graveyard next door to the elenentary
ZOCEY

Ki nd of omi nous for a graveyard to
be next to a school.

CALLUM
The school was an infirmary. This
was a mning town... there was an

incident with a gas and fire --
half the mners in the mne were
burned, the other half died from
car bon nonoxi de poi son.

ZOCEY
This town’s torrid history kinda
gives it character

CALLUM
Soneti nes, too nuch character is
danger ous.

ZOCEY

| have Sakura and her sister to
protect nmne.
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CALLUM
Her sister?
She renpves the sanmurai sword fromthe wall. She clicks its
handle two clicks to the right -- revealing a dagger with a

si x-inch blade in the handl e.

ZOCEY
(re: dagger)
Seri .

She hands himthe sword. He unsheathes the bl ade, his eyes
falling on the inscription at its base.

CALLUM
(reads)
"What we do for ourselves dies with
us. ..

He stops, recognizing the quote.

ZOCEY
"... what we do for others and the
world remains and i s

imortal." 1t’'s fromthe poet --
CALLUM

Al bert Pine.
ZOCEY

You know it?

TYNE (O S.)
O course he knows it.

Tyne is inside, standing at the door’s threshold, holding a
wel conme basket filled with chocol ates.

TYNE
It’s on his nother’s tonbstone.

He hands the sword back to Zooey. He's unconfortable, his
eyes shifting to the door.

TYNE
| canme to welcone the newgirl to
Carpenter’s Park.

She hands Zooey the wel come basket. Zooey smiles in
appreci ati on.
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ZOCEY
That’ s nice of you.

Cal l um goes to the door, then turns to Zooey, offering a
sincere smle

CALLUM
| do like you store.
ZOCEY
Thank you.

He exits the store.

| NT. FRONT DOOR - HOUSE - DAY

Irving enters Wal sh’s house: An untidy bachel or pad
decorated in negative taste. He tosses the spare keys on a
cluttered table.

He noves through the house, checking roons -- it’s enpty.

| NT. OFFI CE - CONTI NUCQUS

He enters, passing a framed picture on the wall: Irving and
Wal sh pose in tuxedos; Walsh is tall with wavy hair; in

t heir hands are Emy Awar ds.

Irving goes to Wal sh’s conputer. Next to the keyboard is a

screenplay entitled "Tunstell’s War." Irving recogni zes the
script. He picks it up, accidentally noving the conputer’s
nouse -- the screen cones ALl VE

He gl ances at the screen: It’s Mapquest -- show ng

directions to the abandoned m ne on the outskirts of town.

He prints the directions.

I NT. CAR - DRIVING - LATER

Irving is behind the wheel, the printed directions on his

| ap.

EXT. ABANDONED M NE - DAY

Irving’ s car pulls into a wooded area, slewing to a stop in

front of a chain-link fence topped with rolled barbed
wre. Onits gate is a warning sign: NO TRESPASSI NG
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Irving slides out of his car. The lock on the gate has been
CUT, the gate slightly ajar. He slips through, and sees
Wal sh’ s Cadill ac parked near the m ne.

He i mmedi ately noves to the car, inspecting it: It’s

enpty. Unbeknown to him a FlI GURE approaches from behind --
as quick as a snake’s tongue, waps its hands around
Irving’s head and SNAPS hi s neck.

| NT. SEVWER TUNNEL - DAY

PNl Servi ceman trudges through the shin-deep sludge. The
Gas Leak Detector in one hand, a flashlight in the

other. Something noves in the |light, the beam pl ayi ng over
it --

Hi s radio CRACKLES. Startled, he drops the flash [ight in
t he sl udge.

DI SPATCH (V. Q)
Berni e, what the hell?

PNl SERVI CEMAN
(into radio)
Just checkin’ the grid.

DI SPATCH (V. Q)
It don't take that long. Quit

bl eedin’ the clock and get your ass
back.

PNI SERVI CEMAN
Ass waffl e.

He grinmaces as he dips his hand in the sludge, pulling out
the flashlight. A CORPSE rises fromthe sludge as if on a
spring -- burned flesh peeling of its bones, it teeth
arching for the flashlight.

PNl Servi ceman SCREAMS, yanking his hand back. He whirls
around, and darts away -- glancing over his shoul der to see
the corpse on its feet, HOBBLING after him

He TRIPS and CRASHES into the sludge, his face covered with
grine. He's back on his feet, but sonething has GRABBED hi s

He jerks his leg free to see a KID CORPSE, its flesh rotting
and eyes as enpty as a Hall oween mask. It snarls, reaching
for his | eg again.

He SLAMS his boot into the kid' s face -- KICKING its head
OFF its body.
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A MANGLED HAND grabs at him foll owed by ANOTHER. He | oses
t he power of speech and | oconption because he i s SURROUNDED
by the undead -- ZOWBI ES.

They CLAWand BITE into his flesh. H's screamis stifled by
the gurgling of blood. He's dragged away.

EXT. FRONT DOOR - HOUSE - DAY

It is a nodest single-story house with garage. Callumrings
t he doorbell, a wapped plate of cupcakes in his hand.

The door opens slightly, and SARA, 18, peaks her head
out. Callumsmles, presenting the plate of cupcakes.

CALLUM
Bl ack Forest Chocol ate Truffle.

Sara smles but it cones out broken. Her face is pale, eyes
red fromfatigue. She takes the plate.

CALLUM
How s your nother?

She freezes, staring at himas if he had just suggested
instrumental rape. She forces a snile.

SARA
She’s fi ne.

The SOUND of a table tipping over and gl ass BREAKING i s
HEARD. She nervously turns to the noi se.

SARA
She’s on pain nedication -- |
better help her.

She cl oses the door, double-locking it. Callumglances into
t he garage’s wi ndow. A mangled car sits inside.

He turns around, and his eyes groan -- Ral phie and Richie
are | eaning against his car. Callumcontinues to his car.

CALLUM
The answer is 'no.’

RI CH E
You don’t know the questi on.

CALLUM
Don’'t need to.
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They approach him Callum knows what’s going to happen
next .

CALLUM
(si ghs)
Just make it fast.

Ral phi e | ooks to the house. Changing tactics.

RALPHI E
(re: Sara)
She just turned eighteen, didn’t
she?

Cal  um bl ocks his path. He gives Ral phie a | ook that can
break glass. Ralphie smles, quickly THRON NG a punch --

-- but Callum dodges it. He BELTS Ral phie hard in an
uppercut. The goon release a noise |ike a punctured tire,
saggi ng to his knees.

Cal l um spins, DUCKING as Richie’'s fist narrowmy msses his
face. He pile-drives a PUNCH into Richie's kidney -- he
unl eashes a YELP as he collides into sone bushes.

Cal | um si dest eps Ral phie who cones at himwth two cl unsy
JABS. Callum CATCHES his wist, pulling it back and
SNAPPING it. Ralphie CRIES in agony. Callum KICKS his knee
and Ral phi e ki sses pavenent.

Richie angrily SWNGS, but Callumdips and DRI VES a punch
into Richie’s gut, followed by a quick UPPERCUT to his
face. Richie CRASHES to the ground, eyes fluttering as
bl ood torrents from his nose.

Richie's cell VIBRATES fromwithin his blazer. He slowy
pulls it at, but Callum SNATCHES it out of his hand,
answering it:

FRANCI S (V. Q.)
Did you get himto say 'yes?

CALLUM
He didn’t.

FRANCI S (V. Q)
(si ghs)
Callum ny father needs a neutra
place for a sit-down with
Dante. He’'s asking as a persona
favor for himand --
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CALLUM
(curt)
Don’t say her nane.

He cl oses his eyes for a beat, then:

CALLUM
Seven p.m Things go south and I
shoot you first.

He ends the call, tossing the cell back to Richie. He gets
in his car and drives away.

Richie regains notor skills, and pulls hinself fromthe
ground. He kicks Ral phie --

RI CH E
Get up, cheese dick.

| NT. RESTROOM - SAL’' S PI ZZERI A - DAY

It’s a small one-sink-one-toilet restroom Francis puts his
cell back in his trouser pocket. He imediately vomts in
the toilet.

| NT. BACKROOM - SAL’ S PI ZZERI A

Boxes of liquor line the wall, a desk in the corner --
sitting in the center of the roomis Sal. The MAFI A DOCTOR,
an elderly man with steady hands, is changi ng the bandages
on Sal’s forehead.

Francis exits the restroom He avoids |ooking at his
f at her.

SAL
Cal | um agr ee?

FRANCI S
Hel ene’ s at seven.

SAL
| always liked him Never blaned
himfor her --

FRANI S
VWho's to blame for this?! Look at
you.

Sal says sonething in Italian to the Mafia Doctor, and the
doctor exits the backroom
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SAL
What is this? D you know?

FRANCI S
More of a reason to strike back at
Dante! W can’'t afford to give him
a pass!

SAL
Take a seat.

Francis reluctantly takes a seat facing his father.

SAL
Last couple of hours |’ve begun to
take account of things... and |’ ve
realized |'ve failed nore than |’ ve
succeeded. | failed at being a
son... a husband... a father... but
| don’t wanna fail ny soul. Not

anynore.
He places his hand on Francis’ shoul der.

SAL
Look what this |life cost us... what
it makes us pay.
(beat)
Make the call

He ki sses Francis on his his forehead, then exits the room

Francis pulls out his cell, about to nmake the call... but he
renoves a FN Fi ve-seven froma hol ster under his blazer, and
pl aces the barrel under his chin. He tries to squeeze the
trigger with grit teeth. But he can’'t kill hinself. His
eyes fall back to his cell

| NT. MEAT LOCKER - WAREHOUSE - DAY

DANTE STEFANELLI, 60, |looking like a well-fed drill sergeant
wth a face that is all horizontal, wears a rubber apron --
CUTTING nmeat with a titanium cl eaver.

ROCCO, 35, enters. Behind the expensive suit, he has a
probi ng manner of a | awer and the heart of a killer.

ROCCO

Seven at Helene's. 1’ve nade al
t he preparations.
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Dante SLAMS t he cl eaver down -- and only now do WE see the
meat he was CUTTING was a human arm He lifts the SEVERED
hand, renmoving a ring fromits finger, and tosses it to
Rocco.

DANTE
For the collection plate. And get
me a new doctor. | want a second

opi ni on.

W ping the blood fromhis hands, he wal ks to an intercom on
the wall.

| NT. GARAGE - WAREHOUSE

LEAH, 25, possessing a quiet beauty that takes a second to
appreciate, is staring at SIX H TTERS | oad FI REARMS and
EXPLOSI VES into the back of a van with a PN | ogo.

Standing next to her is VALENTINE, 25 -- Leah’s fraterna
twin. There is a sharpness to his features fromthe cut of
his hair to the knot on his tie.

VALENTI NE
Do you know what he is planning?

The i nt er com BUZZES:

DANTE (V. Q)
Leah, Valentine... famly neeting.
LEAH

We're "bout to find out.

| NT. HALLWAY - WAREHOUSE

The el evator slides open, and Leah steps into the hallway
foll owed by Val entine. Rocco, eating an apple with a
swi tchbl ade, is waiting.

ROCCO
Your father is not pleased.

LEAH
He’ s never pleased.

She tries to brush past him but he subtly keeps pace with
her stride.

( CONTI NUED)
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ROCCO
My new plan will rectify the
si tuati on.

LEAH

A big word for such a small man.

ROCCO
You keep treatin’ ne like the ugly
girl at the dance. Like |I have

rabi es.
LEAH
Rabi es only occurs in warm bl ooded
ani mal s.
ROCCO
You sayin’ |1’m col d- bl ooded?
LEAH

You have a dollar sign where npst
peopl e have a heart.

ROCCO
If my plan is a success, | get the
weekend of f.

LEAH
Good for you --

They approach a door, Rocco bl ocks her path with his arm

ROCCO
Can be good for you, too --

LEAH
Not even for practice.

She brushes past his arm and enters the room Rocco turns
to Val entine.

VALENTI NE
You are not ny type, big boy.

He enters the roomafter Leah. Rocco tosses the apple in
the trash, and enters.
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I NT. W NE CELLAR - CONTI NUOUS

It'’s an active wine cellar. Tall wine racks line the walls
| i ke bookshel ves. In the center of the cellar is a small
dining table where Dante is eating his neal.

Leah and Val entine approach the table. Rocco stands behind
Dante, who continues to eat -- not acknow edging his
chi | dren.

VALENTI NE
The hitters do not admt
cul pability for the failed attenpt
on Sal --

ROCCO
They’ ve agreed to a second attenpt
at half their fee.

Dante continues to eat -- his eyes have not left his
food. Leah turns to Valentine: Wat’s going on?

ROCCO
Wthin the hour, the hitters wll
be rigging the sewer underneath
Hel ene’ s with expl osi ves.

Leah and Val enti ne exchange gl ances: Wat the hell?

MONTACE - ROCCO S PLAN

-- FOUR of the six hitters are in the sewer. They are
strategically placing C-4 explosives on the walls, using a
GPS Locator for accuracy.

-- The other TWO are dressed in PNl unifornms. They stand
outside the van at the sewer main, before the Bl ood
Bridge. They pretend to be working, but have MP5k’s under
their coats. Ready to sling |ead.

ROCCO (V. Q)
W’ Ill go to the neet, let Sal say
hi s piece.

-- Two bl ack Escal ades IDLE in front of Hel ene's

Chocol ate. FOUR BODYGUARDS st and outside the SUvs. Sal and
his entourage EXIT Hel ene’s Chocolate, piling into the

Escal ades; Sal and Francis are in the first Escal ade. The
SUWVs sl ew out of the parking |ot.

( CONTI NUED)
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ROCCO (V. Q)
And that’'s when we'll hit "em

-- An EXPLCSI ON col | apses the street, SWALLOW NG t he second
SW. A second EXPLOSI ON engul fs the SUV.

ROCCO (V. Q)
Leah you' Il be our eyes and cal
t he gane.

-- Leah is in a sniper position on the roof of the Del ancey
Hotel . She squeezes the trigger of her Barrett M2 sni per
rifle. Wth a soft SPIT of sound, she KILLS the DRI VER of
the first SuUv

-- Francis pushes the driver aside, and takes control of the
SW. He guns it toward the Blood Bridge. The six hitters,

each with MP5ks, await at the nmouth of the bridge, releasing
a BARRAGE of bullets into the SUV. Killing everyone inside.

ROCCO (V. Q)
And that’'s when we'll hit 'em
agai n.

-- The hitters load into the van, and burn rubber over the
bridge. A bullet fromLeah’s sniper rifle KILLS the driver.
The van | oses control... and Valentine enmerges fromthe
opposite end of the bridge, FIRI NG his Keltek KSG shotgun at
the van’s tires. The van CRASHES, and Val enti ne approaches,
KILLING the hitters.

END MONTAGE
ROCCO
Then we retire the hitters.
LEAH
Prom se them silver, but deliver
t hem | ead.
ROCCO

They deserve worse, but it ain't a
perfect worl d.

LEAH
This is bullshit! Your plan’s
gonna | eave a paper trail Helen
Kel l er could follow

ROCCO
And there lies the beauty of it:
The Feds’'|| trace the CG-4 to our
friends outta Boston --

( MORE)
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ROCCO (cont’ d)
coi ncidentally, three weeks ago
t hey boosted C-4 froma denolition
crew in Rochester. The Feds’||
shine light on their shadows and
not ours. That is how we 'rectify
the situation.’

VALENTI NE
You want ed bi g?

Dante finishes his neal, rising out of his seat.

DANTE
| want ed personal

VALENTI NE
W gave you ’personal.

DANTE
No, you gave ne i nconpetence.

He exits the room followed by Rocco.

LEAH
This is bullshit!
VALENTI NE
Leah. ..
LEAH

Don’t defend hinl

VALENTI NE
He is our father.

LEAH
You're such a tool

She goes to the door, stopping at it’s threshold. She turns
to Val enti ne.

LEAH
You keep auditioning for the role
of favorite son -- that part’s
al ready been filled by the wal kin’

har d- on.

She exits the room Valentine angrily KICKS the table over.
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I NT. COFFI'N - UNKNOWN

It’s pitch black. W HEAR breathing. Frantic. W HEAR
scrapi ng: Fingernails against wood. Also frantic.

And then a VO CE:

| RVI NG
Hel p! Can anyone hear ne! Hel p!

There’s a THUMP -- the SOUND of netal hitting wood.

| RVI NG
|’min herel l"min herel

The wood CRACKS, splintering. A sliver of |ight pours
inside. A hand peels off the splintered wood, revealing a
face --

| RVI NG
Wal sh?!
WAL SH
lrv, I screwed up! | screwed up
severel y!
He hears sonething, lifting his head to the noise. Hi s face
tense. He tosses the shovel aside.
WAL SH
Shit! They' re back!
(to Irving)
Stay there! Don’t make any noi se!
| RVI NG
Wal sh?!
But, Walsh is gone. |Irving cranes his neck, trying

desperately to see through the splintered opening. He sees:
Wal sh arguing with TWO | NDI VI DUALS, their silhouettes in
shadow.

Wal sh is THROMN agai nst the wall by the first individual...
a THI RD SI LHOUETTE energes fromthe shadows and ATTACKS t he
two individuals with the shovel.

I rving PUNCHES the wood, CRACKING it. He PUNCHES it again
and again |like a crazed boxer. His fist SMASHES t hrough,
spitting wood chips. He RIPS the frame apart, pulling

hi nsel f out of the coffin.
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I NT. M NE SHAFT - ABANDONED M NE - CONTI NUQUS

The coffin is partially buried in a grave. A nound of fresh
dirt nearby. Irving clinbs out of the grave.

Wal sh is already on his feet, unhurt. He helps the third
sil houette WRAP | RON CHAINS around the two bl oodi ed

i ndi vidual s. Wil sh REMOVES a ni ckel -plated 1911 Colt .45
pi stol fromthe wai stband of one of the bl oodied

i ndi vi dual s.

| RVI NG
What’ s goin’ on?

Wal sh turns to him The third sil houette also turns --
I rving recogni zes him

| RVI NG
Chapl i n?!

Chaplin’s face is weat hered, indomtable black eyes burn in
a face gray with sickness. His clothes are winkled and
bl oodi ed, his hair a ness -- looking |ike an unkept bed.

Chaplin inmmedi ately VOM TS a |ong stream of blood. Irving
j erks backward, startl ed.

Wal sh goes to help Chaplin, but he waves hi m away.

| RVI NG
What’s wong with hinf
VWAL SH
|11 explain everything... just not

now. We don't have tine. You
don’t have tine.

I RVI NG
Wy ?

CHAPLI N
You' re dead.

Irving quickly takes inventory of himself -- his fingers go
to his neck. No pulse.

WALSH
(sol emml y)
" msorry.

| RVI NG
This have sonething to do with the
script you wote for John Wayne?

( CONTI NUED)
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WAL SH
You know ' bout that?

| RVI NG
How d’ you think I found you?!
(points to Chaplin)
Never thought you d be stupid
enough to sell your soul to him

VWAL SH
Who do you think he is?

Chaplin sniffs the air, ignoring Wal sh and Irving. He turns
to the tunnel behind them He sniffs the air, again. His
eyes focus on the bl ackness of the tunnel -- sonething is
com ng.

Wal sh and Irving continue to argue:

| RVI NG
Who buys soul s, Faust?
WAL SH
He ain't him
In the b.g., Chaplin has a gas container -- pouring a |line
of gasoline at the nouth of the tunnel.
| RVI NG
Wo is he, then?
WAL SH
Deat h.
Chaplin tosses the gas contai ner aside, and grabs the
shovel. Wth its business end, he carves Latin words into
the dirt.
| RVI NG

Sweet baby Jesus and the
or phans!  How d you find Deat h?!

WAL SH
Renenber when Warner conm ssi oned
us to wite the sequel to THE
EXORCI ST?

| RVI NG
They went with Boorman's script --

WALSH

Doesn’t nean ours was weak. W did
the research --

( CONTI NUED)
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| RVI NG
You did the research

WAL SH
| m much better at exposition than
you are --

| RVI NG

That’s why we’re here! Because of
you' re freakin exposition --

Chaplin drops the shovel.

CHAPLI N
(to wal sh)
Your lighter...

Wthout a pause in the argunent, Walsh blindly hands himthe
[ighter.

VWAL SH
|’msorry if | don’t wanna live in
WGA obscurity!

| RVI NG
You need not worry ' bout
obscurity! You'll be renenbered
for startin’ the apocal ypse!
(beat)
Why’ d he want your |ighter?

They turn to see Chaplin toss the lighter to the

ground. Flames SHOOT wai st-high -- keeping the stanpeding
ZOMVBI ES behind it. The zonbies GROAL, their hands futilely
paw at the flanes.

Chapl i n speaks LATIN. The flanmes grow higher. The zonbies
HOAL as they are PULLED into the darkness by an UNSEEN
FORCE

| RVI NG
Where’' d they go?

CHAPLI N
Back to the hole they crawl ed out
of .

| RVI NG

What were they?

CHAPLI N
The dead’ s dead.

( CONTI NUED)
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Chaplin turns to the two bound in the iron chains. They
wear twi n grey doubl e-breasted suits.

CHAPLI N
We need to interrogate them

| RVI NG
(realizing)
You’' re not thinking --

WAL SH
She’s done it before.
| RVI NG
She’'s retired.
WAL SH
W re all retired -- but we're

outta options.

I NT. MAIN - HELENE' S CHOCOLATE - DAY

Callumenters, pulling a dolly carrying a | arge netal
steamer trunk. Tyne is renoving cupcakes fromthe
oven. Her face tightens when she sees the trunk.

TYNE
What’'re you doing with Maurice?

CALLUM
We're closing early today.

TYNE
Do you think that’s w se?

CALLUM
Just doing a favor...

He makes his way to the backroom

TYNE
(realizing)
You don’t owe Sal anything --

CALLUM
|”mnot doing it for him

TYNE
O course.

Zooey exits the backroomw th a tape nmeasure in her

hand. Callumfreezes as if he hit an invisible wall. She
smles a "hello" to him then turns to Tyne:

( CONTI NUED)
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ZOCEY
Your backroomisn't big enough for
the projection screen. W' Il just

do it at my store.
Tyne sees Cal lumis quizzical expression.

TYNE
W’ re having novie night for the
kids, tonmorrow. |’ m making ani ne
cupcakes.

ZOCEY
| have a rare 35mm print of PORCO
RGSSO.

Cal l um opens his nouth to protest --

TYNE
Al ready sent the perm ssion slips
home with the kids.

ZOCEY
"1l let you two be.

Zooey and Tyne share a quick smle as Zooey exits the store.

CALLUM
What’re you doin’?

TYNE
Just trying to help out the
parents. Gve 'ema night off
wi t hout the kids -- date
night. You renenber what that was
i ke, don’t you?

CALLUM
Meddling in ny personal |ife?

Tyne takes the dolly fromhim

TYNE
Soneone has to.

She pushes the dolly to the backroom Callum goes to the
front door: He sees a PNl van slew to a stop across the
street. The six hitters, dressed in PNl uniforns, exit the
van wi th equi pnent.

Cal lumignores them He |ocks the door, and sw tches off
t he "OPEN" sign.
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EXT. SAL’S Pl ZZERI A - DAY

Two bl ack Escal ades idle at the street. Ralphie and Richie,
i mpi ng and bandaged, flank Francis as he exits the

pi zzeria. They all get into the first SUV.

FOUR BODYGUARDS surround Sal and Little Tony as they exit
the pizzeria and enter the second SUV. The two Escal ades
pitch forward and drive away.

EXT. ROOFTOP - DELANCEY - DAY

Leah is assenbling her Barrett M2 Sniper Rifle.

EXT. BLOOD BRI DGE - DAY

Val entine is under the bridge, near the river. He is

| oadi ng shells into a Keltek KSG shot gun.

| NT. RANGE ROVER - DRI VI NG - DAY

Rocco and Dante are in the back seats. Rocco loads a clip
into his Aock 22. Dante begins to violently COUGH,
covering his nouth with a pocket handkerchief. There's

bl ood in the handkerchi ef.

| NT. BACKROOM - HELENE S CHOCOLATE - DAY

Callum stares at a SI G Sauer pistol. He doesn’'t want to
pick it up... but he finally does, sliding the pistol
underneath his shirt.

EXT. ROOFTOP - DELANCEY - DAY

Leah puts a receiver in her ear. She’s in a sniper
position, her left eye staring through the Barrett’'s scope.
I NT. MAIN - HELENE S CHOCOLATE - DAY

Callumexits the backroom Francis, flanked by Ral phie and
Richie, is at the front door. Tapping on the glass. Callum

goes to the door, and unlocks it.

They cautiously enter. Ralphie and Richie glare at Callum
with eyes |ike daggers. Callumignores them

( CONTI NUED)
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FRANCI S
Where’'s Tyne?

CALLUM
Qut .

Francis nods to Ral phie who waves at the second
Escal ade. Its doors open, Sal and Little Tony slide
out. Sal is wearing a golfer’s cap that covers his
f or ehead.

They enter. Sal warmly smiles at Callum

SAL
Thank you for doin’ this.

Callum politely nods.

CALLUM
Cof f ee?

SAL
Pl ease.

Sal and his entourage continue to the | obby.

EXT. PARKING LOT - HELENE' S CHOCOLATE - DAY

Two Range Rovers pull next to the Escal ades. Rocco and
Dante step out of the first Range Rover. FlIVE BODYGUARDS
step out of the second Range Rover. Dante surreptitiously
gl ances at the Del ancey as he enters Hel ene’s.

I NT. MAIN - HELENE' S CHOCOLATE - CONTI NUQUS

Dante and his entourage of bodyguards continue to the | obby
wi thout as nmuch as a glance to Callum But Rocco stays
behind and | ocks eyes with Callum They glare at each other
for a beat -- there’'s no |ove |ost.

ROCCO
Where’' s Tyne?

CALLUM
VWhere's Leah?

Rocco smirks, then proceeds to the | obby.
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I NT. LOBBY - CONTI NUOUS

Dante takes a seat across the table fromSal. Francis is
seated behind his father, and Rocco takes a seat behind
Dante. The bodyguards stand strategically around the room
each glaring at their counterpart.

CLOSE- UP: The receiver inside Dante' s ear

LEAH (V. Q)
You' re on the air.
DANTE
(to Sal)
| ” m here.
SAL

Surprised to see nme?

DANTE
You have a habit of startin a
conversation that ends
conversati ons.

SAL
It cones fromsw mmn’ upstream
DANTE
Speak your piece.
SAL
Wiy do we do this?
DANTE
Yis aletter that never got
straight.
SAL
At what cost? This war --
DANTE
My father always said 'first is
first... and second i s nobody.’
SAL

Aren’t you tired of shovelin shit
against the tide?

DANTE
It appears the only one "tired
here i's you. You wanna a pauper’s
grave that’ s your choi ce.
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SAL
But there has always been a line in
the sand -- you wal k around Iike

butter wouldn’t nelt in your nouth.
Cal l um appears with two trays of coffee. He sets two cups
in front of Sal and Dante. He notices: The receiver in
Dante’s ear.

Dante takes a sip fromhis coffee. Sal follows.

DANTE
You' re fishing for the noon in the
pond.

SAL
There’s nore than enough to go
around.

Francis turns to his father, surprised.

Cal lum finishes placing cups of coffees at a nearby
table. Sal and Dante are the only ones drinking, everyone
el se is giving each other the stink eye.

DANTE
There was a tine | coul da pulled
your cock before |I pulled a quarter
outta your pocket... now, you're
tal kin” *bout sharin the weal th?

SAL
O d too soon, smart too | ate.

Sal and Dante continue to argue. Callumslips around the
corner, his cell to his ear.
EXT. ROOFTOP - DELANCEY - DAY

Leah, stil

| in sniper position, recognizes the nunber on her
VI BRATI NG cel | .

LEAH
(into cell)
What’ s up, stud?
| NTERCUT bet ween the two.

CALLUM
What’ s your plan?
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LEAH
Don’t know what you' re talking
" bout .
CALLUM
There’'s still kids in the area..

Leah flinches, grimacing in pain as she yanks the receiver
fromher ear. YELLINGis heard fromthe receiver

LEAH
|1l call you back...

She ends the call. She |lowers the volune on her comradi o,
and sticks the receiver back in her ear.

| NT. LOBBY - HELENE S CHOCOLATE

SAL
VWhat's the alternative? W kill
each other? @ns blazin ?

Dante flinches, palmng his ear as if it just exploded. He
i mredi ately pulls out the receiver.

FRANCI S
(re: receiver)
He’ s pl ayi ng us!

He whips out his Five-seven pistol, leveling it at
Dante. Rocco |levels his Aock at Francis. The bodyguards
| evel their weapons at each other in a Mexican standoff.

FRANCI S
Where are your Kkids?!

ROCCO
You picked the place! How do we
know we weren’t walking into a
buzz- sawl

Sal just sits there with a | ook of frustration.
FRANCI S
(cocks his pistol)
| got your buzz-saw

Callumenters, his hands in the air. Pistols are pointed at
hi m

( CONTI NUED)
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CALLUM
Dant e. ..

Dante gl ances at him

CALLUM
Your son is calling your cell.

Everyone’s eyes go to Dante. He cautiously digs his cel
out of his coat, and places it to his ear.

DANTE
(into cell)
Yes?

EXT. BLOOD BRI DGE - DAY

Val entine is on his knees, one hand in the air, the other
hand holding his cell to his ear. Tyne stands a few feet
behind him the barrel of the Keltek pointed at him

VALENTI NE
(into cell)
|’mcollateral ...

| NTERCUT bet ween t he two.

DANTE
| see.

He expressionless to the news.
VALENTI NE
| f she hears gunshots she is
putting one in ny back.
Dante ENDS t he call

VALENTI NE
Hel | 0?.. Dad?

TYNE
Quch.

Dante puts the cell back in his coat pocket. He sticks the
recei ver back in his ear

DANTE
Leah, the plan is still good to go.
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LEAH (V. Q)
There’s sonet hing wong! They were
scream ng!
DANTE
(i gnores her)
If there are shots fired, | want

you to be the first one shootin’.
Francis’s eyes shift to the window. He's at a di sadvant age.

LEAH (V. Q)
Are you not listening?! The plan
has gone to shit! The hitters are
in the sewers scream ng

(beat)
Oh shit.
CALLUM
Oh shit.

Everyone turns to Callum He's looking off. W PANto the
direction he is |ooking: Larson and Harlin have gotten out
of their sedan, wal king toward the front door. They
enter. ..

... and we PAN back to the | obby: Everyone is sitting at the
tables. Their pistols gone. Cordially drinking

coffee. Hiding the fact that seconds ago they were in the

m ddl e of a Mexican standoff.

Larson and Harlin enter the | obby.

LARSON
It'’s a like a scene out of THE
CODFATHER

HARLI N

What we have here is conspiracy to
commt an overt act.

ROCCO
There’s no crine being commtted.

LARSON
Your presence here, alone, lends to
the conspiracy charge -- we have
j ackets on each of you.
HARLI N
(to Callum

Consorting with known crimnals.
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Callumis sitting across fromRocco’'s THUG  They both
politely sip their coffee.

CALLUM
W' re just having coffee.

HARLI N
| f you had said cupcakes | would
have believed you -- because those

are damn good cupcakes.
Larson and Harlin nove toward Sal and Dant e.

LARSON
Maki ng nice after what happened the
ot her day?

Dant e stands, dropping noney on the table.

DANTE
Not hi n” happened, then. And
nothin’ is happenin’ now.

LARSON
The bureau believes ot herw se --

ROCCO
| f you’re gonna charge us, charge
us. But, you're bark ain't backing
up your bite -- there’s only two of
you. And Darwi n al ways w ns.

Sal |l oses his patience, and RIPS off his golf cap to revea
the bullet hole on his forehead.

SAL
Darwin can’t explain this!

Everyone stares at Sal.

DANTE
VWhat the hel | ?!

As soon as the last word rolls off his tongue, an EXPLOSI ON
rattl es the w ndows.

QUTSI DE

Part of the street COLLAPSES in a crater, as if hit by an
eart hquake... followed by another EXPLOSION -- the nmanhol e
covers fly into the air |ike oversize pennies, coughing
snoke. GUNFIRE reverberates fromw thin the sewer.
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From t he manhole, TWD hitters, PN wunifornms burned and
tattered, crawl out with their MP5ks. They frantically go
to their feet, spinning around to UNLEASH | ead into the
hol e.

FROM THE CRATER

a FIGURE pulls itself out... followed by ANOTHER .. and
ANOTHER. They are ZOMBIES. They nove in a stagger |inp,
their nmouths open, with arns outstretched, rotting flesh
jutting fromtheir bones. (AUTHOR S NOTE: The zonbi es nove
with a purpose, but their stride is limted toalinp -- as
if all their nuscles are not working in conjunction. Their
arns sway |i ke a drunken boxer, their hands claw, grab, and
scratch).

I NT. LOBBY - HELENE S CHOCOLATE

Anot her EXPLOSI ON, distant, SHAKES the walls. Through the

gl ass door we SEE: The original PNl van sl ews backwards from
the force of the explosion, its hood and grill on fire. The
sewer grate CRASHI NG on its w ndshi el d.

An alarm SOUNDS. Callumturns to the backroom Franci s
turns to Call um

FRANCI S
VWhat’' s that noi se?!

CALLUM
The alarmto the back...

A CGROUP of zonbies stunble through the backroom s sw ngi ng
doors.

CALLUM
door.

He instinctively whips out his SIG FIR NG The approaching
zonbi es take the hot slugs to their chest, but continue
unaf f ect ed.

Francis and Sal are at Callums side, FIRING their
pistols. Bullets STITCH NG t he zonbi es.

The | obby door SHATTERS. Qunfire ERUPTS. MORE zonbies

stagger inside. Everyone EMPTYI NG their weapons. Bullets
TEARING i nto every part of the undead... except their heads.
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There is a BANG at the front door. Callum pivots around,
his SIGIleveled: The first hitter’s body is PUSHED agai nst
the door, a ghoul BITINGinto his neck. Blood

spraying. The second hitter is TACKLED to the ground, flesh
Rl PPED apart.

An bull et STRIKES a zonbi e’ s head, and the ghoul drops,
releasing the first hitter’s lifeless body. Another bullet
H TS the second ghoul’s head. Leah, fromher firing
position, FIRES another silent round into a third ghoul’s
head.

Cal l um sees the zonbies drop by Leah’s hand. He ains at the
heads of two approaching ghouls, FIR NG two shots so fast
they sound |i ke one. The ghouls collapse |ike sheared
trees.

CALLUM
Aimfor their heads!

Everyone begins to SHOOT at the zonbies’ heads.
Callums cell VIBRATES. It’s Leah.

CALLUM
(into cell)
Yeah?!
LEAH (V. Q)
Sonme of "emwent to the
daycare! I’'Il cover you

Cal lumraces through the | obby, past the nelee of GUNFIRE --

EXT. HELENE S CHOCOLATE - CONTI NUOUS

-- and outside. A zonbie grabs him its teeth arching for
his neck. Wth a soft spit of sound, a bullet SNAPS the
zonbi e’ s head back.

Cal  um conti nues running hell bent for |eather. Another
ghoul reaches for him A bullet WH ZZES by Callunis ear,
and the ghoul’s head EXPLODES in a cloud of pink mst.

Ahead, SI X nore zonbies drop. Leah creating a swath for
Cal | um

He di ps around the corner of Aninme Otaku, and is nmet with
Sakura’ s bl ade inches fromhis neck. He freezes --

-- Zooey pulls back the blade. Behind her are the
decapi tated bodi es of two ghoul s.

( CONTI NUED)
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CALLUM
The ki ds?

ZOCEY
CGot al nost everyone. They're in ny
pani ¢ room

CALLUM
Who'' s m ssi ng?

ZOCEY
The deaf one.

CALLUM
(to hinself)
Thonms.

He crosses the courtyard to the building that houses the
after school program

CALLUM
Get back to your panic room

ZOCEY
(i nsul ted)
| can handl e nyself. Can you?

Callumignores her. He opens the side door.

| NT. HENDERSON S KI D ZONE - CONTI NUOUS

Cal l um and Zooey quietly enter. The classroomis dark, the
only light stream ng through Venetian blinds. It’s

enpty. Quiet.

A toilet is HEARD flushing. Their eyes go to the bathroom
door at the end of the classroom --

-- A RUMBLE of footsteps echoes fromthe hallway. Getting
LOUDER. Their eyes shift fromthe bathroom door to the
opened hal Il way door: Frantic shadows play agai nst the
hal I way wall -- the zonbies are com ng

Thomas steps out of the bathroom the Manga comc "I Am a
Her 0" tucked under his arm oblivious to Callum and Zooey
rushing at him

Zooey tosses Sakura to Callum and snatches Thomas, covering
his eyes --

-- just as the NINE zonbies BARCE into the

cl assroom Running with Zooey, Callumblindly FIRES at the
ghoul s.
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Zooey crosses the door’s threshold with Thomas tucked under
her arm her free hand still covering his eyes. Callum
slews to a stop, CLOSING the door behind her.

He whirls around to face the stanpedi ng undead. He |owers
Sakura behind his back, and levels his SIG Squeezing its
trigger.

QUTSI DE

Zooey hears the gunshots, whirling around to find Call um
gone. She continues to her store.

BACK TO CALLUM

He drops the SIG Five dead ghouls splayed on the ground,
four continue to charge. He raises Sakura over his head
i ke a Ronin.

He CHARCES at the zonbies, SWNG NG the blade. A zonbie
LOSES its head. Callumspins and parries, the sword an
extension of his hand. Blood sprays, linbs fly, and heads
roll. The remaining ghouls pitch to the ground. Callumis
very effective with the sword.

EXT. HENDERSON S KI D ZONE

Callumexits with the SI G under his belt, and Sakura at his
side. Zooey races out of her store, and stops when she sees
him He' s covered in bl ood.

ZOCEY
Didn’t know you were good with the
bl ade.

He hands the sword back to her.

CALLUM
| " m not .

ZOCEY
s that another |ie?

Callumignore her. Tyne approaches in a sprint.

TYNE
He wants to speak to you
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| NT. LOBBY - HELENE' S CHOCOLATE - DAY

Cal lum enters, wal king over the BODI ES of zonbies. Snoke
hangs in the air. Bullet holes pockmark the walls.

Ral phie and Richie are slunped at a table, taking turns
pouring Jack froma silver flask into their

cof fee. Bodyguards and goons stand around in various states
of shock.

I NT. MAI'N - CONTI NUQUS

Callumfinds Chaplin sitting in his usual seat at the
counter, enjoying a cupcake and coffee. Behind him Dante,
Sal, Larson, Harlin, Irving, and WAl sh are ENGAGED i n an
argunment. Leah and Val entine stand agai nst the wall,
sharing a plate of truffles. Rocco is seated in the back
cl eaning his G ock.

CHAPLI N
Thi s Chocol ate Mousse cupcake was
her favorite.

The argunent stops, all eyes on Chaplin.

CHAPLI N
You al ways think of her when you
make a batch. | can taste your
sorrow... anger... regret.

Cal | um pushes the plate off the counter, placing his SIGin
its place.

CALLUM
| " m gonna start counting to five,
but may | ose patience at three...

| RVI NG
You can’t kill Death.
Everyone is silent, exchanging stares... then:
SAL

G ven what’s transpired here, |

think all of us are inclined to

believe that... Wiy ain’t | dead?
Chaplin takes a sip of his coffee.

CHAPLI N
|’ve lost ny ability to reap

( CONTI NUED)
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CALLUM
How?

CHAPLI N
Ask the witer

Everyone’s eyes shift to Irving and Wl sh.

| RVI NG
(to Wal sh)
Your show, ace.

WAL SH
(takes a deep breath)

| summoned two revenants to help ne
ki dnap Death so | could make a deal
to resurrect John Wayne fromthe
dead so he can act in a passion
project of mne. | was
doubl e-crossed by said revenants,
and in the process, Death lost his
ability to reap.

Everyone stares at Walsh for a beat... then:
LARSON
Onh.
HARLI N
The world’s not dyin'?
CHAPLI N
Not quite. Everything s energy --
you, him this coffee. 1’mno
different. To use an anal ogy: | am
i ke water flow ng through a
hose... turn off the faucet, and
the water continues to trickle
out... but, it will eventually

He di ps hi

stop. This town has gone dark --
peopl e have stopped dying...

s finger in the coffee, creating a ripple.
CHAPLI N
and, like a ripple, the rest of

the world will follow

CALLUM
Way the zonbi es?
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CHAPLI N
| have two jobs: Reap the |iving,
and keep the dead fromrising. At
present, | cannot do either.

Rocco whips the barrel of his Qock to Sal’s tenple.

ROCCO
A shot to the head still ends it.

Francis and Valentine inmediately level their pistol’s at
Rocco’s head. Rocco’'s eyes trickle down to see the barre
of Leah’s Baretta ainmed at his crotch.

ROCCO
Mutiny at |ast.

DANTE
We need everyone’s hel p.

Rocco slowy lifts his pistol, placing it back inits
hol ster. Everyone el se does the sane.

SAL
How nmuch tinme do | have before |
turn into these things?

CHAPLI N
Don't think in ternms of
time. Think in ternms of energy --
and everyone’'s is different.

Callumraces out of the store. He gets into his vehicle,
and PEELS out of the parking |ot.

HARLI N

Where’ s he goi ng?
TYNE (O S.)

(to Chaplin)

How do we stop it?
Everyone turns to her.
CHAPLI N
You need to kill the one that is
now i n possession of ny sickle.

LARSON
You' re what ?
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CHAPLI N
My hat.

TYNE
Who is he?

| NT. HOUSE - DAY

Callumenters, his SIG | eading.

| NT. KITCHEN - CONTI NUOUS

Cal l um noves into the kitchen. He sees: A chair canted on
its side, broken dishes on the fl oor.

CHAPLIN (V. Q)
He is the king of Wrmwod, the
ruler of the dead.

I NT. LI'VING ROOM - CONTI NUOUS

Sara is kneeling, silently crying over her nother’s

BODY. Her fist wound tightly around a 9nm Cal |l um
surreptitiously slides his SIG under his shirt, and kneels
next to her.

CALLUM
(softly)
Sar a?

SARA
She didn’t conme hone. | tried to
put on a brave face for Thomas, but
after the second day -- | was
worried. Then, she just showed up
one norning... she was different,
t hough. Her skin was cold... she
didnt eat... didn’t sleep. This
nmorni ng she cane at ne...

Cal lumgently pulls the 9mmfrom Sara’s fist, and hel ps her
to her feet. They exit the room
I NT. MAIN - HELENE' S CHOCOLATE - DAY

TYNE
Just tell nme howto kill him

Chaplin takes another sip fromhis coffee.
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CHAPLI N
In his underworld he is just as
vul nerable as you are in this
world. But, to get to his world,
you' re going to need directions. |
do not know the way, so therefore,
| cannot gui de you.

| NT. M NE SHAFT - ABANDONED M NE - LATER
Virgil and Bran are still bound tightly with iron chains.

CHAPLIN (V. Q)
But, there are two that can.

Tyne noves toward them She is carrying a duffel bag.

I NT. MAIN - HELENE' S CHOCOLATE - DAY

LARSON
(re: zonbies)
There’s a nmess here. | gotta cal
this in.
TYNE

And tell them what?

LARSON
There was gunfire, explosions -- |
can’t just keep this quiet. You
wor ked for the bureau --

TYNE
And | knew when to keep sonethin’
quiet... if it neant |ives were at

st ake.
Harlin and Larson exchange gl ances: They know she is right.
SAL
| can help with the clean-up
EXT. HELENE S CHOCOLATE - LATER
THREE dunp trucks, CAMVARA CONSTRUCTI ON printed on their

sides, IDLE next to the | obby door. CREWS |oad the bodies
into the trucks’s open-box beds.
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I NT. ANI ME OTAKU - LATER

Thomas and Freddi e are engaged in activities. M ssy and
Zooey keep them occupi ed during the zonbie cl ean-up.

Sara enters. She imedi ately waps her arnms around Thonas,

crying. Zooey's eyes shift fromSara to Callum-- he's
standing at the door. H's eyes neet her, and he wal ks away.

I NT. MAIN - HELENE' S CHOCOLATE - DAY
M ssy enters, standing next to Tyne.
TYNE

We have to keep the status
guo. Everything nornmal.

M SSY
What ' bout tonorrow night -- novie
ni ght ?

HARLI N

W'll be here.

LEAH
So will we.

M SSY
You're not thinkin --

TYNE
I’mthinking: It’s easier to
protect children under one roof --

M SSY
This is insane!

TYNE
| nsane is what we'll have if we
fail.

HARLI N

If you fail, we’'ll get the kids
outta here.

M ssy doesn’t like it, but she knows everyone is right.
TYNE

(to Chaplin)
Let’s get this over wth.



50.

| NT. EQUI PMENT ROOM - ABANDONED M NE - NI GHT

There is a one-way mrror in the roomthat overlooks the
mne shaft: Virgil and Bran are still bound to their chairs.

Tyne stares at the revenants. Behind her, Chaplin stands --
his nose starts bleeding. He wipes it, curiously |ooking at
the blood as if this were the first tine he’'s seen it.

Tyne gl ances at him noticing the bl ood.

TYNE
You’ re dyi ng?
CHAPLI N
| " m becom ng. .. nothing.

She turns back to the w ndow.

TYNE
VWhat are revenants?

CHAPLI N
They are deceased entities that
have avoi ded the second
death. They are the gate keepers
-- born in death, defined by
war. They're residual energy,
not hi ng nore.

TYNE
It won’'t be as sinple as askin’
them for directions?

CHAPLI N
They’ Il want something in return...

Tyne picks up the duffel bag at her feet. She places it on
a nearby table and begins to inventory its itens: Brass
knuckl es, a steel paddle, a sledge hammer, barbed wire, and
a box cutter.

TYNE
WIIl it be as sinple as beatin it
out of "em..

CHAPLI N
It’ 1l be as sinple as death. They

are at the nercy of what caused
their dem se. They' re tortured by
it -- we all are. GCet themto

renenber their death.
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Tyne’s eyes go fromthe duffel to the window. Staring at
Virgil and Bran. A plan fornul ating.

I NT. M NE SHAFT - ABANDONED M NE

The door opens and Tyne enters. She wal ks toward Virgil and
Bran, placing the duffel on the table.

VI RG L
Are you here to play the gane that
never ends?

| NT. EQUI PMENT ROOM - ABANDONED M NE

Callum Irving, Walsh, Dante, Rocco, Francis, and Sal are
now in the room Chaplinis sitting in a chair, he w pes
nore blood fromhis nose. They all watch Tyne through the
W ndow.

I NT. M NE SHAFT - ABANDONED M NE

Tyne renoves a stopwatch from her pocket. She starts its
cl ock.

TYNE
My best tine is three hours and
forty-two m nutes.

VI RG L
| can snell it on you -- you bake
cakes for a living.

TYNE
But I haven’t quite buffed the
bl ood fromny nails.

She dunps the duffel’s contents on the table. Virgil and
Bran smrk as they see the itens. Tyne picks up the box
cutter, noving closer to the two.

TYNE
Tailored suits, grey. Collars and
cuffs ironed. Starched. d adiator
acadeny. Fol somyour alnma mater?

Wth the box cutter, she SLICES the sleeve off Virgil’s
bl azer, EXPOSI NG the prison TATTOO on hi s bicep.
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TYNE
Pel i can Bay.

Her eyes shift to his wists.

TYNE
Li gature marks on your wi sts.

She lifts Bran’s pant |eg, pushing down his silk socks to
EXPCSE his ankles. Ligature scars on his ankles.

TYNE
You both were |oyal to your bosses,
but you heard or saw sonethin’ you
shoul dn’t have -- and dead nen
don't tell tales.

She nods to the equi pment roomis window. Callumand Francis
enter, carrying two buckets of water. Draped over their
shoul ders are two towels.

Virgil and Bran’s faces have hardened, nostrils
flaring. Cold stares at the buckets of water.

TYNE
The scars around your ankles
i ndi cate you were wei ghed
down. You both died suckin water.

| NT. EQUI PMENT ROOM - ABANDONED M NE

SAL
She’ s good.
DANTE
(to Wl sh)
How did you get "emto play cards?
WAL SH
Al they wanted was ny father’s

pi stol.
Irving turns to Wal sh. He knows the story behind Wal sh’s
father’s pistol.
| NT. M NE SHAFT - ABANDONED M NE
Callumtosses Tyne a towel. She waps it around Virgil’s
face -- he struggl es against the chains. Callumand Francis

lift the first bucket, POURI NG the water over Virgil’s
wr apped f ace.
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Virgil GASPS panic breaths. He frantically withers against
the chains. Tyne turns to Bran: H's eyes w de, face frozen
in horror.

TYNE
You're next... or not. It’s upto
you.

BRAN

Flight 107, March 18, 1997..
TYNE
VWhat ' bout it?

| NT. EQUI PMENT ROOM - ABANDONED M NE
Harlin is already on his cell:

HARLI N
(readi ng)
Flight 107 crashed ten m nutes
after take off, in a field outside

Naperville, Illinois, on March 18,
1997. Al passengers on crew
survived. ..

CHAPLI N

It was an anomaly, a glitch --
often referred as 'a miracle.

I NT. M NE SHAFT - ABANDONED M NE

Cal lum and Francis are POURI NG t he second bucket of
water. Virgil is CHOKING -- gasping at air, his body
fighting agai nst the chains.

BRAN
The gates opened, but no one died!

TYNE
(losing patience)
You’' re gonna be suckin’ water

soon. ..
BRAN

Bring a piece of the weckage

here... it’s Charon’s obol.
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TYNE
And?. .

BRAN
That wreckage is your entrance fee
when the gates reopen.
Tyne nods to Callumand Francis -- they drop the second
bucket. Virgil is coughing and gasping, his body
shaki ng. Callum places a sack over Virgil’'s head.

BRAN
You can’t defeat him

TYNE
That isn’t your problem

She puts a sack over his head.

I NT. EQUI PMENT ROOM - ABANDONED M NE

Everyone, except for Dante and Chaplin, are on their cells.

LARSON

Amazon doesn’t have it..
WAL SH

Try ebay. ..
HARLI N

They don’t have it either..

Dante | eans next to Chaplin -- they're as close as |overs.

DANTE

A pistol? Plane weckage?

CHAPLI N
Think of "emas spiritual currency.

He wi pes the bl ood from his nose.

DANTE
You' re dyin’.

Chaplin turns to Dante.

CHAPLI N
|’ mnot the only one.

Dante’'s face hardens. He abruptly exits the room
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SAL
Found it -- private collector out
of Telluride, who was one of the
survivors... wants twenty grand for
a piece of the engine... for an
extra ten grand -- can have it here
tomorrow, before six pm Wo’'s
gonna foot the bill?

He | ooks up, and everyone is |ooking at him
SAL
Thought so.

I NT. LIFT - ABANDONED M NE

Dante and Rocco are alone in the netal lift, ascending to
ground | evel.
DANTE
Get me the WId Bunch.
ROCCO

(surprised)
That ain’t gonna be cheap.

DANTE
Doubl e their fees if they arrive
t oror r ow.

ROCCO

What’ re you thinkin ?

DANTE
I"’mthinkin’ it’s an opportunity.

Rocco i s hesitant. Dante can see it in his face.

DANTE
What d’ you want ?

ROCCO
(beat)
Your daughter.

Dante slowy nods -- terns accepted.



| NT. EQUI PMENT ROOM - ABANDONED M NE

Tyne enters, followed by Callum and Francis.

HARLI N
W' re ordering a piece of the
plane... it’ll be here tonorrow.
TYNE

Who goes, then?

| RVI NG
Wal sh and | vol unt eer.

CALLUM
| m goi ng.

Tyne whi ps her head to Cal | um

TYNE
I f you re going, |’mgoing.
CALLUM
You were al ready going.
SAL
1’1l go.
CHAPLI N

Four have al ready volunteered. The
greater the nunber in your group,
the greater chance he’'ll succeed in
his attacks --

WAL SH
(al ar ned)
Att acks?!
CHAPLI N
He’ Il know you’'re com ng, and

unl eash the dead’ s dead.

| RVI NG
Thought you sent 'em back to the
hol e they crawl ed out of?

HARLI N
Dead’ s dead?

WAL SH
Zonbi es.

56.
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CHAPLI N
In this realm their energy
mani f ested zonbies, but in the
underworl d they can manifest into
any nightnare --

FRANCI S
Wait, |'"mconfused -- is that what
cane outta the sewers?

CHAPLI N
No, those were locals -- fromtown

graveyard. The dead’s dead wil|
have greater nunbers.

TYNE
They can’t come back, correct?
CHAPLI N
And as | ong as the gatekeepers are
chai ned, the dead’s dead w Il stay

bound to the underworl d.

Chaplin slowy stands, but his body sways |ike a clothesline
in high wind; Irving steadies him
CHAPLI N
Bury ne in the soil... it’ll slow
my degradati on.
Cal lum surreptitiously exits the room.. no one notices,
except for Tyne -- she stares after Callumfor a beat, then

exits the room too.

SAL
Why does the king of the underworld
want you gone?

CHAPLI N
There’s no rhynme or reason behind
his notive..

| NT. ELEVATOR SHAFT - ABANDONED M NE

Callumis opening the lift’s caged door. Tyne is at his

heels -- she SLAMS the door shut before he can enter.
TYNE
| hope you' re not going for another
reason.

Cal l um doesn’t respond or make eye contact.
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TYNE
| f you' re gonna bring anyone back,
bri ng back your nother!

Cal l umignores her, opening the caged door --

CALLUM
She’s not dead because of ne.

Tyne SLAMS the door shut, again.

TYNE
Your nother found out she had
cancer the sane day she found out
she was pregnant. She declined
treatment -- treatnent that would
have saved her |ife, but end yours.

Cal | um doesn’t know what to say -- this is the first tinme he
has heard this.

TYNE
She believed your |ife was nore
i nportant than hers...
She | eans cl oser, her gaze neeting his.

TYNE
Prove her right.

She wal ks away, leaving Callumstaring at the lift.

| NT. BACKROOM - HELENE' S CHOCCOLATE - MORNI NG

Maurice is next to a table, its trunk lid open. An arsena
of WEAPONS rests neatly on the table. Tyne and Cal |l um
METHODI CALLY inventory and cl ean the weapons.

TYNE
Did you get any sl eep?

She begins to field strip an M4 assault rifle.

CALLUM
Sone. .. you?

He finishes cleaning the barrel of his SIG

TYNE
Sonme?

Beat .
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CALLUM
Way didn’t you tell nme she coul d ve
saved hersel f?

TYNE
Your nother made a
choi ce. Besides, you don't |ike
tal kin” about her.

CALLUM
(guilty)
Can you tell ne ’'bout the day she
di ed?
TYNE
| got the phone call. | brought

you to her room-- you were ten
nont hs ol d.

(beat)
| was too late... she passed away
before | got there.

Irving and Wal sh enter, breaking the nonent. Tyne gestures
with her nose to the array of weapons on the table.

TYNE
Choose your date.

Irving grabs a H& P30 pistol, but Walsh renoves the
ni ckl e-plated .45 from hi s wai st band.

VWAL SH
It’s my father’s.

TYNE
May |7

He hands her the pistol. She ejects the clip, bringing the
pistol to her ear and repeatedly dry-fires -- listening to
the coils and springs.

TYNE
Your father ever use it?

WAL SH
Only on hinsel f.

Tyne gl ances at him She under st ands.
TYNE

| " mgoing to add an inch of torque
to the trigger.
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EXT. FOREST - MORNI NG

FI VE PAPER TARCETS, displaying the black silhouettes of a
head and torso, hang fromthe trunks of five trees. Bullets
TEAR into the head and chest of a target with sniper-1like
preci si on.

Twenty-five yards away, Tyne engages the safety on her SIG

TYNE
Don't pull the trigger... squeeze.

St andi ng next to her, Irving and Wal sh raise their pistols,
drawi ng a bead on their targets. They SPIT a round each --
the two bullets MSSING the targets conpletely.

TYNE
Aimat the triangle between the
chin and ni ppl es.

They FIRE again... and again. The bullets CHEW NG up
everyt hi ng EXCEPT the targets. Tyne sighs: This is going to
be a | ong day.

EXT. STREET - HELENE' S PARKI NG LOT - MORNI NG

Francis is standing next to the crater, an iPad in his
hands, a Bluetooth in his ear. A concrete transport truck
reverses to the edge of the crater, and fromits concrete
m xer, unloads the gravel into the hole.

CONSTRUCTI ON GQUYS are repairing Hel ene’s exterior and
interior (replacing windows, repairing bullet blem shed
wal | s) .

FRANCI S
(into Bl uetoot h)
ETA on the job?
(checks his watch)
Get nore guys down there if you
gott a.

A purple Chevy SS slews to a stop nearby, and Leah and
Val entine step out.

LEAH
W' re here to help.

Francis gives thema stare that can break gl ass.

( CONTI NUED)



CONTI NUED: 61.

VALENTI NE
W' re not standing here
hat-in-hand. You're going to need
hel p.

It’s going to taste |like a bar of shit, but Francis knows
Val entine’ s right.

FRANCI S
It’s only on pause.

LEAH
Fair enough. We'll kill each other
| at er.

He reluctantly shows themthe iPad: Which shows a nap of
Car penter’s Park.

FRANCI S
| got guys pluggin’ the
tunnel s: Here, here, and here.

He points to the areas on the nmap.

MONTACGE

-- In the sewers: CREWS are VELDI NG netal bars and beans,
BLOCKI NG t he tunnel s.

LEAH (V. Q)
If we do get hit, it forces themto
a ground assault.

-- VARI QUS SHOTS of LOOKOUT GOONS, in different areas of the
forest. Patrolling like sentries.

FRANCI S (V. Q)
Got guys all over the forest.

-- Leah stands before a steel door, simlar to a bank
vault. She enters a code in the keypad | ock, and the door
OPENS to reveal a roomfilled with an arsenal of WEAPONS.

LEAH (V. Q)
They’ re gonna need sone firepower.

-- Francis, Valentine, and Leah stand at the nmouth of Bl ood
Bri dge.

VALENTI NE

What’'s Plan B, if the bridge’s
conpr om sed?
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FRANCI S
The girl has a safe roomin her
store.

-- Leah is on the roof of the Del ancey Hotel, again. She
stares through the scope of her sniper rifle.

LEAH (V. Q)
Fall back to Delancey. It’s
surrounded by a six-foot fence with
roll ed barbed wre.

-- Francis, Valentine, and Leah have joined Irving and Wl sh
SHOOTI NG t he paper targets.

TYNE (V. Q)
How s Deat h?

-- FIVE WSEGQUYS are sitting at a table playing
dom noes. They are in the equi pnent roomin the abandoned
m ne. One of the w seguys gets up fromthe gane, and opens

the door to the mne shaft: Virgil and Bran are still tied
up... and next to themis an undi sturbed fresh grave.
END MONTACE

EXT. FOREST - DAY

FRANCI S
Still in the ground.

They are at the table where an array of weapons are spread
out. Francis is loading a clip into his Five-seven. Leah
opens a nmetal gun case, pulling out a Baretta Model 93R with

the name "Mari 0" engrave on the barrel. Everyone stares at
Mario -- even Tyne is inpressed.
LEAH

This is Mario -- Baretta Mdydel 93R
only nine thousand were ever made.

Zooey approaches the group with Sakura in her grip.

ZOOEY
| was | ooking for Callum

Leah and Val entine share a secret smle: Zooey |ikes Callum
ZOCEY
(re: Sakura)
Thought he could use it.

Tyne smles as she takes the sword.
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ZOCEY
Did you teach himto use the bl ade?

Francis's face tightens. He |leaves the table, and angrily
FI RES his weapon in the distance.

TYNE
(re: Francis)
H s sister did.

ZOCEY
Where is she?
EXT. CEMETERY - DAY

Callumis pulling weeds froma particular grave. He waters
the fl owers surroundi ng the headstone.

TYNE (V. Q)
She passed away.

EXT. FOREST - DAY

ZOCEY

He still | oves her.
LEAH

We all do.

Francis continues to angrily FIRE his weapon.

EXT. RUNVAY - PRI VATE Al RPORT - DAY
A bl ack Escal ade idles next to a small cargo pl ane.

Little Tony is at the rear of the cargo plane, the PILOT
handi ng hi ma | arge cardboard box.

| NSI DE THE ESCALADE: Sal brings his cell to his ear.
SAL

(into cell)
It's here.
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| NT. EQUI PMENT ROOM - ABANDONED M NE - DAY

A severed portion of an engine, the size of a car battery,
sits on the table. Larson and Harlin stare at it,
uni npressed. Tyne approaches with an enpty duffel.

LARSON
Don't | ook |ike nuch.

Tyne slides the engine into the duffel, and nakes her way to
t he door.

HARLI N
D you know what you're gettin’
yoursel f into?

Tyne doesn’t answer.

HARLI N
That’'s what | thought.

I NT. M NE SHAFT - ABANDONED M NE - CONTI NUQUS

They enter. Callumis doing a |last m nute weapons

check. Irving and Wal sh are |oading bullets into the
magazi nes of their weapons. Sal is sitting in the corner,
drawi ng on a sketchpad. Francis and Val entine are cleaning
their pistols while sitting across fromVirgil and Bran.

Tyne drops the duffel at Virgil’ s feet, and renoves the sack
fromhis head. She points with her eyes to the duffel:
Vel | ?

VI RG L
Just walk into the darkness.

H s eyes shift to the tunnel.

TYNE
That sinpl e?

VI RG L
(smrks)
Getting there is easy, com ng back
i s anot her story.

TYNE
I’1l bring back his hat.

Virgil's smrk disappears, his face hardening. Tyne pulls
t he sack back over his head.
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LARSON
(to Val entine)
Where’'s your father?

VALENTI NE
Don’'t know.

Francis glances at himwth eyes of distrust.

TYNE
(to Harlin)
You better get going... the kids’l
be show ng up

HARLI N
| don’t have the words.

TYNE
Me neither.

HARLI N
Good | uck.

65.

Harlin and Larson | eave the mne shaft, passing Zooey as she
enters with Sakura in her grasp. Callumimediately goes to

her, not wanting others to overhear.

ZOCEY
(re: Sakura)
You didn’'t take her.

CALLUM
| didn’t want. ..

He doesn’'t know how to finish that sentence.

ZOCEY
You' Il bring her back.

Callumtries to snmle but it conmes out broken.

samurai sword.

ZOCEY

W’'re all broken. Like jigsaw
pieces. M favorite book is "The
Fount ai nhead.” My favorite novie
is MALLRATS. |I’'menotionally
vul ner abl e when | see babi es and
puppi es. And a good night for ne
is a bottle of wine while |istening
to Tegan and Sar a.

(beat)
What’ s your jigsaw piece?

He takes the
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He | ooks away, unable to neet her gaze.
CALLUM
| don’t know what you want from ne,
but I don’t have it.
Zooey’ s about to say sonething --

CALLUM
Pl ease | eave ne al one.

He turns around and wal ks away. Zooey stands there for a
beat, then slowy exits the room

Cal | um approaches Tyne, Irving, and Wal sh -- they’ re ready.

CALLUM
Let’s get this over wth.

Sal, Francis, and Val enti ne st and.

SAL
Good | uck.

FRANCI S
Good | uck.

VALENTI NE
Good | uck.

Callumturns to them and nods. Tyne turns to Callum
urgency in her voice:

TYNE
Use the Center Axis Rel ock stance
during close-quarter, and noving
and shooting at |onger ranges --

CALLUM
Use Weaver.

TYNE
You shoul dn’t have been playi ng
wi th weapons -- you shoul d have

been pl aying N ntendo or
Pl ayst ati on.

Callumoffers her a smle.

CALLUM
| did okay.
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| RVI NG
We'll neet at the bar.

WALSH
W'll neet at the bar.

The four walk into the tunnel. The darkness becones thick,
engul fing them .. until they di sappear.

I NT. WAREHOUSE - DAY

The WLD BUNCH, twelve contract killers, enter the enpty
war ehouse. They are: HAZELTON, POLLOK, HOOK, TULL, COFFEY,
JESUP, CREGAN, HAUTE, MCCREARY, d LMORE, ATWATER, and
BEAUMONT.

Dante and Rocco stand twenty yards across from
them Rocco’ s hands are hidden behind his back.

DANTE
| wanna thank all of you for conmin
on such short noti ce.

HAZELTON
W were told noney was no object.

DANTE
What | offer is greater than noney.

Rocco’ s hands energe from behind his back, holding a Mac-10
sem -auto -- UNLEASHI NG a barrage of gunfire. The WId
Bunch’ s bodies jerk |ike puppets, the force of the bullets
THROW NG t he bodies to the ground --

-- But their bodies nove. Stirring. Alive. They pul
t hensel ves up, eyes washed with disbelief. Dante stands
before themwith a smle that cuts like a razor bl ade.

DANTE
In the business of death, why be
servants when we can be gods.

I NT. M NE SHAFT - ABANDONED M NE - NI GHT
Sal and Valentine are alone with Virgil and Bran. Sal
continues to draw on his sketchpad. Valentine sits nearby,

bor ed.

VALENTI NE
What’ re you draw ng?
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Sal displays the sketchpad: It’s a drawi ng of his daughter,
Sophi e.

VALENTI NE
(sl owy)
| s that why you wanted Leah and
nysel f killed?

SAL
VWhat ?

VALENTI NE
Because you think we had sonething
to do with her death?

SAL
| never wanted you or your sister
dead.
(beat)
You were her friends, too.

| NT. EQUI PMENT ROOM - ABANDONED M NE

MJUSIC is played. The room occupied by SAL’S MEN, playing
dom noes. Francis jokes around with them He eventually
exits the room

| NT. ELEVATOR SHAFT - ABANDONED M NE

The netal |ift opens, and Dante, Rocco, and the WId Bunch
step out.

DANTE
Aimfor their heads.

I NT. M NE SHAFT - ABANDONED M NE

Sal, Valentine, and Francis hear the GUNSHOTS. Francis
instinctively whips out his pistol, leveling the barrel at
Val enti ne.

FRANCI S
What d’ you have pl anned?!

VALENTI NE
| don’t know what’s goi ng on!

FRANCI S
What d’ you have pl anned?!
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VALENTI NE
| don’t know

SAL
Francis! Put the gun away!

Francis reluctantly trains the barrel at the door, his hand
reaching for the door handle --

-- But the door BURSTS open, and Rocco HI TS hi m across the
face with the butt end of a shotgun. Francis CRUMPLES to
t he ground, unconsci ous.

Dante strolls in after Rocco. He scoops up a nearby shovel

VALENTI NE
What’ s goi ng on, dad?

Dante ignores his son. He noves toward Sal, raising the
shovel

SAL
| can’t die..
DANTE
But, can you still feel pain?

He repeatedly H TS Sal across his body with the shovel. Sa
goes to the ground in a fetal position.

VALENTI NE
(angry)
Dante stops, angrily tossing the shovel to Valentine. Rocco

drags Francis next to Sal, handcuffing the two together.

Dante rips the sack off Virgil's head. Virgil already has a
smle on his face.

VI RA L
Been expecting you.
(sniffs)
| can snell it on you.
DANTE
It’'s stage four -- thereisn't a

stage five.

VI RA L
Which is why you don’'t want themto
succeed and return everything back
to status quo.
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DANTE
| don’t want to turn into a ghoul
ei t her.
VIRA L
Want your cake and eat it, too.
DANTE
| wanna speak to your boss.
VIRA L
You got to nmake the journey like
t hey di d.
DANTE
What’'s ny incentive for cuttin’ you
| oose?

The WIld Bunch trickle into the room

VI RA L
-- arriving at the exact sane
t hey did.

He gl ances at the WId Bunch.

VI RA L
Your professionals can easily take
out the four of ’'em

DANTE
And your ghouls need to attack --
and you know where to send ' em

VI RG L
Ah, dead men don't tell tales.

They both nod in agreenent. Rocco hands Dante bolt cutters.

VALENTI NE
Dad, what’re you doi ng?!

Dante continues to ignore himas he CUTS the chains that
bind Virgil and Bran.

The revenants stand, and wal k toward the tunnel. Rocco and
the WIld Bunch follow, all carrying enough firepower to
start a small war. They disappear into the darkness.

DANTE
(into cell)
Leah?! Get your ass back to the
mne. No! Now Don’t
t hi nk! Just get over here!
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He ends the call

VALENTI NE
You can’t do this! There are
chi |l dren!
Dante turns away -- he doesn’t want to hear it.
VALENTI NE

How can you do that ?!

Dant e whi ps around, PUNCHI NG Val enti ne. Anger boiling,
nostrils wde.

DANTE
Because | can!

He PUNCHES Val enti ne, again. Knocking himto the ground.

SAL
Leave hi m al one!

DANTE

(to Val entine)
| have to lead this
famly! Protect it! M! | have
to nmake all the hard decisions you
can’t! You and your sister can't
play at this man’s gane!

(beat)
| don’t see nyself in you at all

SAL
Way did you kill her? Wy did you
kill ny daughter?

Dante turns to Sal.

DANTE
(shrugs)
She was an accident -- neant to
kill Callum
SAL
You did... you killed both of us

t hat night.

WHACK! Dante CRASHES to the ground, unconscious. Valentine
stands over himwi th the shovel in his hands.

VALENTI NE
| don’t see nyself in you, either.
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He quickly uses the bolt cutters to CUT Sal and Francis’'s
handcuffs. Sal turns to Francis, lightly slapping his face
to wake him

VALENTI NE
(into cell)
Leah!

| NT. CHEVY SS - DRIVING - N GHT
Leah’s cell is to her ear. She slews the car to a halt.

LEAH
VWhat ?

| NTERCUT bet ween t hem

VALENTI NE
They’ re com ng!

LEAH
Whoa! Sl ow down -- who's com ng?

VALENTI NE
The goddamm zonbi es!

LEAH
VWhere's dad?

VALENTI NE
He cut the ghouls | oose!

Leah glances at her rear-view mrror: Carpenter’s Park,
lights glinmrering in the distance.

LEAH
| * m goi ng back.

She SLAMS on the gas, throwi ng the steering wheel -- the
Chevy SPINS its wheels as it does a u-turn over the Bl ood
Bri dge.

LEAH
W' re gonna need nore firepower! |
need you to go to the vault --

VALENTI NE
Leah?! Hell o?!

He |1 ooks at his cell: CALL ENDED
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LEAH
Did you get that? Hello?

She gl ances at her cell: NO SERVI CE

A BODY SLAMS onto the hood, BOUNCI NG of f the vehicle. Leah
STOWPS on the breaks, the Chevy skidding to a stop --

-- Before she has tinme to react, a TALL ZOMVBI E PUNCHES

t hrough her driver’s side wndow. Leah pulls her Baretta
from her wai stband, but Tall Zonbie thrusts his upper body

t hrough the wi ndow -- causing her to MSFIRE into the fl oor.

Leah KI CKS open the door -- Tall Zonbie sw ngs out and she
FIRES a round into its head. Three MORE zonbi es appear,
lunging at her. Wth precision, she FIRES two shots so fast
t hey sound |ike one. Two zonbies coll apse |ike sheared
trees.

SHORT zZOWVBI E grabs her hair. She SMACKS its face wth the
back of the Baretta causing her to drop the pistol.

LEAH
Mari ol

She | eans out of the car, her left armoutstretched for the
Baretta -- she sees fuel LEAKING underneath the Chevy. The
m sfire had ruptured the fuel |ine.

Short Zonbi e reaches for her, again. She craws to the
backseats, the ghoul GRABBI NG her ankle, but with a forceful
KICK she nakes it lose its grip. In the b.g., MORE zonbies
approach t he Chevy.

She pulls down the backseats, crawing into the trunk. She
straps her sniper-rifle case around her neck, then opens the
metal gun case and renoves two G ocks. She scoops the
ammuni ti on nagazi nes, shoving themin her pockets.

LEAH
| loved this car.

She picks up a roadside flare, sticking it between her
teeth. She POPS the trunk --

EXT. CHEVY SS - CONTI NUOUS

-- And | eaps out. WE MOVE underneath the vehicle |ike WE
are a snake. WE SEE: Her legs as she swiftly noves al ong
the driver’s side. Mizzle FLASHES. GUNSHOTS. Miltiple
bodi es DROP to the ground. She scoops up Mario. A
different caliber GUNSHOT. Another body drops. She noves
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along the front of the vehicle. Mre GINSHOTS. Mre bodies

fall. She makes her way to the passenger’s side. The LIT
flare drops onto the puddl e of |eaking fuel, IGNITING a
flame. In the b.g., we see Leah’s sil houette runni ng away

as the flame SNAKES toward us.
The Chevy SS EXPLCDES, consum ng sone zonbi es.

EXT. PARKING LOT - HELENE S CHOCOLATE - N GHT

Harlin and Larson whip around to the Bl ood Bridge, seeing
the flame and snoke of the Chevy’'s explosion. Harlin has
his cell already out.

HARLI N
(re:cell)
|’ mnot gettin’ any service.

Larson | ooks at his cell

LARSON
Sane here.

GUNSHOTS are HEARD in the distance. They turn to the forest
behind Mssy’s. A KALEI DOSCOPE of nuzzle flashes, |like a
wave of sunmer lightning, is seen in the forest. SCARED
GOON nelts out of the darkness, running hell bent for

| eat her.

SCARED GOON
They’'re com n’

Harlin and Larson are already running.

HARLI N
Cet the kids into the panic room

Larson races into Anine aku. Harlin goes to his Tahoe,

pul ling out a gun case fromthe backseat. He opens the case
and begins to assenble an M4 Carbine. He jans a nmgazine
in and raises the assault rifle, drawi ng a bead on THREE
ZOMBIES. He FIRES -- the zonbies’'s heads EXPLODE in a cloud
of pink mst.

More GUNSHOTS are HEARD. Its panic fire. Mre GOONS are
retreating fromthe forest.
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| NT. PANI C ROOM - ANI ME OTAKU - NI GHT

TWENTY- TWO CHI LDREN are filing into the room Zooey puts on
a brave face, trying to keep themcalm M ssy and Larson
are doi ng a headcount.

LARSON
Two short.

Sara frantically searches the children, realizing who is
m ssi ng.

SARA
Thomas!

EXT. FOREST - N GHT

Thomas and Freddie stop at a secluded area. Thomas gl ances
at his cell phone.

FREDDI E

(si gni ng)
Wor ki ng?

Thomas shakes hi s head.

Freddi e surveys the forest. Thomas still focuses on the
cell phone, trying to send a text --

-- Qoblivious to OLD ZOVBI E energing frombehind. Its
mangl ed arnms outstretched, fists ready to grab Thonas.

Freddie turns and sees A d Zonbie. He screans MOS, but

obvi ously Thomas cannot hear him O d Zonbi e GRABS Thomas’ s
neck, but before the boy can react, the ghoul pitches
forward with a bullet hole snoking fromits head.

Leah races to the boys with Mario, the Baretta, in her fist.

LEAH
The hell are you doin’ out here?!

FREDDI E
Trying to find cell service.

LEAH
Forget that! Got zonbies crawin’
all over this place. You wanna
stay alive -- follow ne.
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EXT. PARKING LOT - HELENE S CHOCCOLATE - N GHT

Ral phie and Richie have joined Harlin at the
Tahoe. Scattered GUNSHOTS continue to RI NG throughout the
forest.

HARLI N
they need to hold their I|ines.

RALPHI E
They’ Il do what they can, but
unl ess we get the phones workin’
we're dead in the water

Larson races out of Anime O aku.

LARSON
We're two kids short!

Little Tony is on Helene's roof with a pair of
bi nocul ars. He’s the | ookout.

LI TTLE TONY
(shouti ng)
Hol d your firel! Three comn

east bound!

They all turn to see Leah |ead Freddie and Thomas out of the
forest.

RALPHI E
Found the two ki ds.

LEAH
W' re gonna be in a world of shit
soon!

HARLI N
W' re already there.

LEAH
Not like this --

As soon as the last word rolls off her tongue, a black
Escal ade speeds fromthe Blood Bridge. Tires

SCREECHI NG Sal’s behind the wheel, Francis is out the
sunroof with an AR-15 in his arns, and Valentine is seated
in the back with the nozzle of a flane-thrower hangi ng out
t he wi ndow.

The Escal ade slews to a stop in front of everyone. Francis

and Valentine pull out a trunk the size of a coffin, filled
with an arnmanent of weapons.
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SAL
They’re comn’ -- we barely escaped
t he bri dge.

HARLI N
How many?

SAL
Fifty, maybe nore.

HARLI N
Did you get help, at |east?

Sal, Francis, and Val enti ne exchange | ooks: That woul d have
been a better idea.

FRANCI S
(sheepi shly)
We brought the weapons.

VALENTI NE
(to Leah)
Did you tell thenf

LEAH
Was ’'bout to until you blewin here
i ke the ghost of Mad Max.

HARLI N
Tell us, what?

VALENTI NE
Qur dad unchained the two in the
tunnel .

LARSON

So, what's attackin’ us ain't the
| ocals fromthe cenetary, but
monsters from the underworl d?

LEAH
It gets worse..

HARLI N
How can it get any worse?

VALENTI NE
He al so sent the WId Bunch in
pursuit of Tyne and Cal | um

LARSON
The shit has buried the fan.
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SAL
It doesn’t change the fact that we
have to protect the kids.

FREDDI E (O. S)
We wanna hel p.

They all | ook at Thomas and Freddie. Harlin stares at them
for a beat:
HARLI N
Alright, you two are on amo
detail.
LI TTLE TONY
| ncom n’ !

They whip their heads to the Bl ood Bridge: A HORDE of
zonbies cross its threshold, stonping in a stagger linp
towards them Another ARW of the undead energes fromthe
forest behind Hel ene’s. One hundred zonbies in total.

SAL
Get the flanme-thrower to Little
Tony.

Leah | ooks to the roof of Aninme O aku.

LEAH
" mgoin up, too.

Harlin surveys the arned participants: H nself, Larson,
Ral phie, Richie, Sal, Francis, Valentine, and TWELVE of
SAL’S GOONS. He turns his attention to the Escal ade.

HARLI N
How many grenades do we have?

Val entine opens a crate of twenty apple grenades. Harlin
snatches five grenades as he nmakes his way to the Escal ade.

Ral phi e and Ri chie have separated the anmunition into
piles. Freddie and Thonmas are standing next to them

RALPHI E
(poi nti ng)
M4... AR15... Mac-10... SIG
P220... dock-18... d ock-22..
Desert Eagle. Two cartons of
grenades behi nd you.
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| NT. PANI C ROOM - ANI ME OTAKU - NI GHT

The children are frightened. M ssy and Sara are cradling
some of them Zooey turns on the radio. She sits next to a
FRI GHTENED LI TTLE G RL.

FRI GHTENED LI TTLE G RL
| * m scar ed.

Zooey hol ds her.

ZOCEY
Me, too.

Radi ohead’ s "Creep"” begins to PLAY. Zooey begins to SING
along. Mssy and Sara join her. The singing calns the
chil dren.

AUTHOR S NOTE: Radi ohead’ s "Creep" should be played over the
next series of shots.

SERI ES OF SHOTS

-- Harlin reverse the Escal ade. Picking up speed. He pulls
the pins fromall the grenades, then | eaps out of the SUV as
it CAREENS into the zonbi es approaching fromthe

bridge. Running over themlike a bowing bow to pins. The
Escal ade EXPLODES.

-- Little Tony uses the flame-thrower to lay a carpet of
fire on the zonbi es approaching fromthe forest.

-- Formng a defensive line, the arned participants UNLEASH
a barrage of GUNFIRE at the ghouls that continue to
advance. Bullets STITCH NG their |egs, causing the zonbies
to topple over. Oher zonbies trip over their fallen
brethren. A pile of bodies is fornmed BLOCKI NG t he ot her
ghoul s from advanci ng.

-- Leah FIRES her Barrett sniper rifle at straggler zonbies
t hat nmanage to overcone the pile.

-- Freddie hel ps Thomas with the anmo by pointing to the
pile then to the person that needs the nmagazine. The boys
are efficient in keeping the anmo fl ow ng.

-- The zonbies are stuck behind the pile of fallen

ghouls. Becom ng an easy target. Bullets TEAR into their
heads.

END SERI ES OF SHOTS

The first wave of zonbies have been successfully kill ed.
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RALPHI E
It’s up to Tyne and Callum D you
t hi nk they have a chance?

HARLI N
When Tyne was with the bureau, her
ni ckname was "lron Lady."
bel i eve they have a good chance.

CUT TGO

BLACKNESS
The SOUND of ice CRACKI NG BREAKING ..

TYNE
Cal | un?!
| RVI NG
Can’t see a goddamm t hi ng!
TYNE
Cal | un?!
CALLUM
On your left. Something is in her
with us!
There is a FLASH of |ightning, followed by a CRACKLE of
thunder. In the brief flash all WE can SEE is a hal | way.
Cal l um produces a flare, illumnating the hallway with
artificial light: The floor is linoleum |eading to

doubl e-swi ng doors at the end. The walls billow |ike waves
in the ocean.

Callumbrings the flare closer to the wall -- there are
FACES, frozen in tornent, protruding fromthe wall, their
nout hs open, teeth sharp.

CALLUM
Away fromthe wall s!

There is another FLASH of |ightning and CRACKLE of
t hunder. They quickly nove towards the doubl e-swi ng doors
and EXIT --

-- Onto the BOWof a steanship STUCK in an ocean of ice. It
is NNGHT and there is a stormin the distance, a swell of
dark cl ouds wapped around a ball of fire, flames |icking
the air like streaks of lightning. [It’s approaching fast.

( CONTI NUED)



CONTI NUED: 81.

Two hundred yards away is land: A jagged nountain with a
castle on top

There is another FLASH of lightning -- and then do WE SEE
that the lightning is NOT comng fromthe sky, but from
underneath the ice, illumnating WRAI THS: Mangl ed CORPSES
that swi munderwater |ike grotesque piranhas. The crackle
of thunder causes the ice to CRACK and JUT outward |ike
spi kes.

Tyne ties rope to the ship’s hull. Wlsh is the first to
propel down, followed by Irving. The ship BUCKLES, its hul
slowy rising, its stern SINKING The approaching
fire-stormis MELTING the ice.

Tyne qui ckly propels dowmn. The hull lifts higher, the ship
sinking faster. Callum propels down --

-- Just as ANOTHER STEAMSHI P rises fromthe ice, a hundred
yards to the right. Rocco energes fromits doors, followed
by the WIld Bunch.

They see Callum and OPEN FIRE. Bullets STRIKE the hull as
Callumdrops to the ice. Tyne grabs him returning
FIRE. They race for land using the jutted spi kes as cover.

The fire-storm sweeps closer, fire licking outward |ike
mangl ed fingers. The nelting ice swells toward the second
ship. Rocco and the WId Bunch propel the ship with
mul ti pl e ropes.

Rocco sees the approaching storm his eyes shifting to the
sinking ship. Pollok, the |last nman propelling down, is
swal | owed by the nelting ice. Lightning illumnates the
water -- the waiths WHIRL around him TEARI NG at his flesh
until there is NOTH NG | eft but bubbl es.

Rocco and the Wl d Bunch race towards the shore -- there is
a cave at the base of the nountain.

A hundred yards away, Tyne is in the lead with Call um
bringing up the rear. A waith EXPLODES out of the ice |ike
a geyser -- its flesh scarred, arnms CGRABBI NG at Wal sh’s

leg. It unleashes an ear-piercing SQUEAL as it attenpts to
drag hi munder --

-- Callum whi p-draws his SIGw th the flashpoint speed of
t hought, FIRING The waith HOAS in pain as the bullets
RIPinto its flesh. |t RELEASES Wil sh, di sappeari ng back
under the ice.
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Irving hel ps Walsh to his feet, his leg bleeding. Callumis
at their side and they help the Iinping Wal sh cross the

ice. Another waith LEAPS out in front of them but bullets
STITCH its side as Tyne, already at shore in a crouch
position, rel eases cover-fire.

Cal | um TACKLES Irving and Wal sh to the ground as a BARRAGE
of bullets explode around them

Haute and McCreary EMPTY an entire clip at them They dip
behind a jutted spi ke, reloading their weapons. Bullets
chew the ice around them-- Tyne FIRI NG on their position.

Rocco and the rest of the WId Bunch reach the shore. The
ground leading to the nountain is a | andscape of jagged
obsi di an rock, the exterior dark and snooth |ike gl ass.

Tyne injects another clip into her M4 Carbine, and

unl eashes anot her VOLLEY at Haute and McCreary. Callum and
Irving, arnms w apped around Wal sh, nake it to shore. Behind
them the ice CRACKS, nelting --

-- Haute and McCreary SCREAM Fl anes dancing all over
them Their bodies | NCI NERATED by the fire-storm

Tyne | eads the three to the base of the nountain where a
second cave is visible. The heat fromthe fire-storm
exhal es on them The ground begining to sizzle and snoke.

They ENTER the cave. The fire-storm CRASH NG agai nst the
mountain in a cacophonous THUNDERCLAP. Fire licking the
mout h of the cave.

They continue further, then stop. Walsh is in pain, his |leg
slicked wth blood. Tyne cuts his pants, revealing the
wound: The skin is purple, and swollen, the cut is deep and
gl azed with bl ood, blisters form ng around the nuscle.

She gl ances at Wal sh: This is not good.

| RVI NG
You should sit this out.

WAL SH
It ain't tinme to nmeet at the bar.

Tyne begins to bandage his leg. Callumand Irving begin to
exam ne the cave: The ground is slick and leathery like the
skin of a snake, and the walls have cracks and crevices that
resenbl e bl ood veins. They see a tunnel in the distance.
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CALLUM
(re: "neet at the bar’)
What did he nmean by that?

| RVI NG
The first time we went to the
Emys, if we got separated, we said
we'd neet at the bar... for | ast
call.

Tyne has fini shed bandagi ng Wl sh.

TYNE
It’'s becone a race, now.

They enter the tunnel, noving wth purposeful
strides. Walsh keeps up, linping and in pain, but
det er m ned.

The tunnel winds like a spiral staircase, and the ceiling is
a reflective surface like a mrror. Callumtouches the
ceiling, dipping his fingers in nercury-like |iquid.

GUNSHOTS reverberate in the distance. Everyone turns to the
noi se --

FI RST TUNNEL

Atwater is PULLED into the nercury ceiling by LIQU D
CLAWS. He FIRES his MP-5 wildly, bullets dancing, as he’'s
swal | oned by the ceiling.

Rocco and the WId Bunch stare cautiously at the ceiling,
weapons rai sed, fingers poised on the triggers.

The MP-5 drops with Atwater’s hand still gripping it --

-- Multiple CLAWS swoop fromthe ceiling, SWPING at
them They all UNLEASH a volley of GUNFIRE, but it is like
shooti ng water.

SECOND TUNNEL

Tyne and conpany reach a | NTERSECTI ON where the two tunnels
conbine to forma SING.E TUNNEL. They glance in the first

tunnel, a kal ei doscope of nuzzle flashes are seen, playing

agai nst the shadows of Rocco and the WId Bunch.

Tyne | eads her conpany into the SINGLE TUNNEL. The gunfire
i s behind them but getting LOUDER.
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FI RST TUNNEL

Rocco and the Wl d Bunch DODGE the claws that continue to
rain dowun. Glnpbre is SWPED across his back -- he crunbl es
to his knees, burbling blood. Another claw SNATCHES him
into the ceiling.

Anot her claw dives into Hazelton's chest |ike a spear,
SCOOPI NG himinto the ceiling. Rocco |eads the rest into
t he SI NGLE TUNNEL.

SI NGLE TUNNEL

Tyne and conpany slew to stop at the tunnel’s end: A wall of
reflective mercury. They stare at it -- unsure of the next
course of action.

| RVI NG
VWhat now?

A bullet SLAMS into his side. He COLLAPSES |ike a sack of
bricks. Tyne releases a STREAM from her M4 while Callum
pulls Irving out of the line of fire.

Rocco and the WId Bunch continue their charge under the
vei | of GUNFI RE.

Wal sh | ooks at his leg: The wound is getting bigger, blood
oozi ng through his pants. H's eyes shift to Irving, his
shirt bloom ng crinson over his ribs. H's eyes find the bag
of grenades.

WALSH
W'll hold 'em of f.

Tyne ejects a spent clip, and |oads a fresh one. She | ooks
at Irving and Wal sh, and nods in agreenent.

CALLUM
No, no, no! W all |eave together!

| RVI NG
You' re wasting time.

Bul | ets EXPLODE around them the WIld Bunch approaching,
guns BLAZING  Tyne grabs Callumis wist, yanking himto the
wal |l of mercury. Callumturns, |ocking eyes with Irving and
Wal sh... for the last time. Tyne and Cal |l um DI SAPPEAR into
the wall.
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WALSH
A witing credit here, a story by
credit there -- but, never the
gol d.

| RVI NG

Wasn't in the cards.

WAL SH
Weren’t you di sappointed? Ddn't
you want nore?

Irving smles and shakes his head.

| RVI NG
| was with ny best friend. Doin’
what | | oved.

WAL SH
You' re still with your best friend.

I rving and WAl sh pull thenselves to their feet. Irving
takes aimw th the Kel-Tec KSG and FI RES at the approaching
shadows. He PUMPS and FI RES, again

| RVI NG
Make "em sing for their supper.

Wal sh pulls a pin froma grenade and tosses it at the
shadows. It EXPLODES. |Irving FIRES another round.

The WIld Bunch, bathed in shadows, return FIRE. Bullets
SWRL around Irving and Wal sh -- a round STRIKING Irving in
the stomach, spinning himin a cut-spring spraw .

Anger fuels Wal sh. He scoops the Kel-Tec, squeezing its
trigger --

-- Jesup is BLASTED in the chest. Hi s body bounces across
the ground |ike a ragged doll.

Wal sh grimaces in pain as he drags Irving out of the |ine of
fire... but, a bullet SLAMS into his back. He COLLAPSES
next to lrving, the Kel-Tec dropping fromhis hands.

Irving slides the bag of grenades between them They each
grab a grenade, pulling its pin --

| RVI NG
"You' re gonna need a bi gger boat."

He tosses the grenade.
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WAL SH
"Coffee's for closers."”

He tosses the grenade.

Beaunont and Coffey are on point, their MP-5s
| eading. Through the snoke, they see: Two grenades bouncing
t owards them

The grenades EXPLODE -- CONSUM NG the two with its hellfire.

| RVI NG
"Geat kid. Don't get cocky."

He tosses anot her grenade.

WAL SH
"No one puts Baby in the corner."”

He tosses his grenade.

The tunnel is alive -- EXPLOSI ONS RATTLI NG the air,
breathing fire. Tull is thrown to the ground, his body
broken fromthe bl ast.

| RVI NG
"Get to the choppa!”

Anot her grenade is thrown.
WAL SH
"They nostly come out at
night. Mostly."
And anot her grenade.
EXPLOSI ONS choke the tunnel. Fire everywhere.

Wl sh’s eyes are heavy. His novenents sluggish. He turns
tolrving -- his eyes are closed, his face serene. He is
dead.

WAL SH
W'll neet at the bar.

He cl oses his eyes for the last tine.

Rocco energes fromthe snoke |like an apparition. He is the
| ast one alive, the WIld Bunch dead. He steps over Irving
and Wal sh, stopping at the wall of nercury. He injects a
fresh clip into his dock, then crosses the nercury --

-- And enters a LARGE ROOM It is dimMy lit -- the only
light comng fromlit torches scattered around the room
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He sees Tyne and Callum thirty yards away. Tyne al so sees
him-- they both |evel their weapons |ike shadows, FIRI NG
instinctively at each other. Bullets WHI Z by like tiny jets
in a dogfight.

At both ends of the room doors open to reveal the inside of
netal elevators that resenble |arge iron maidens. Rocco
spins his heels, racing for the el evator.

Tyne whips to the elevator at her end. She shoves Call um
toward it.

TYNE
Prove your nother right.

Callumis about to protest, but Tyne is already after Rocco.
The SIGin her fist, punping bullets. Rocco slews into the
el evator, bullets STITCHHNGits interior. M ssing him by
inches. He slinks behind its door as it closes --

-- Tyne SLIDES inside just as it closes. She |evels her

pi stol at Rocco, but he SLAPS it OUT of her fist. He YANKS
out a Balisong Knife with a six-inch blade, THRUSTING it at
her. She dodges it, WH PPI NG out her Beck Knife.

They ENGACE each other in a martial art, dealing exclusively
with knives in extrenme cl ose-quarter conbat, called Sayoc
Kal i .

The el evator begins its ascension.

CALLUM

is in the opposite elevator, also ascending. He does a
weapons check: M4 with three clips, SIG Sauer with two
clips, and Sakura the sword. He COCKS the M4, and

DI SENGACES t he safety on the SIG

The el evator STOPS, and its door slides OPEN.

EXT. GATEHOUSE - CASTLE - N GHT

Cal  um steps out of the elevator. He noves past the stone
curtain walls. [Its snow ng.
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EXT. BAILEY - CASTLE - N GHT

There i s CARNAGE everywhere. The aftermath of a
massacre. Callum noves past the BODI ES and Pl ECES OF FLESH
spl ayed on the snow, on his way to the castle’' s keep.

| NT. ELEVATOR SHAFT

Tyne and Rocco continue to FIGHT. Both are bruised and
bl eeding. The el evator STOPS, its door sliding OPEN

Rocco KICKS Tyne in the ribs, and she CRASHES agai nst the
wall. She lifts her head, nostrils flaring -- but Rocco is
gone.

She slides the knife in her belt, scoops up her pistol, and
exits the el evator.

| NT. ROOM - CONTI NUQUS

It is filled with six-foot mrrors. A labyrinth of
mrrors. Her reflection everywhere.

There is a VO CE, soft and soot hi ng:

VO CE (V.Q)
You | oved him..

Tyne whips her head to the voice. But there is no one
t here.

VO CE (V.Q)
After all, you took a bullet for
him ..

She stops. She stares at her reflection: Bel ow her stonmach,
her shirt begins to bloomcrinson. She turns away fromthe
mrror, |ooking at her shirt, but it isn't stained. She
turns back to her reflection.

VO CE (V.Q)
That’ s what partners do... but,
t hat bull et went through your
uterus... and all the king s horses
and all the king’ s nen couldn’t put
you back together again.

Tyne’s face becones pai ned.

( CONTI NUED)



CONTI NUED: 89.

VO CE (V.Q)
And he repays you by falling in
| ove with another. And when it was
last call, you were left with the
check -- a constant rem nder of
what you can never give yourself.

The mrror’s reflection puts the SIGs barrel to its tenple.

VO CE (V.Q)
End the regret.

The reflection pulls the trigger. The bullet exits the
tenple in a cloud of pink mst, the reflection crunbling to
t he ground.

Tyne cl oses her eyes, |owering her head.

VO CE (V.Q)
Head shot.

Tyne lifts her head, her eyes fixed and hard like a
gunfighter’s resol ve.

TYNE
The only regret | have is | can
only kill you once! And I’m com ng

for you!

She raises her SIG and FIRES at the mrrors. They al
crunble to the ground, revealing a door at the end. She
runs to it.

| NT. ROOM
Callumenters the roomof mrrors. |It’s the sane |abyrinth.
VO CE (V.0Q)
"Why?' -- That’'s what you ask

yoursel f every norning.

Callum stops. He taps one of the mirrors with the barrel of
the M4. Hi s reflection mmcs his action.

VO CE (V.Q)
You keep | ooking for the carrot,
but you’ ve stopped seeing the
sti ck.

H's reflection disappears and in its place is a car that is

ON FIRE. Startled, Callumdrops the M4 and unsheat hes
Sakura, raising its blade. Frightened.
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VO CE (V.Q)
You fell in love with a nobster’s
daughter. ..

Cal l um | ooks away. He drops Sakura, hunching over as if he
were punched in the gut. Pain in his face.

VO CE (V.0Q0)
| f you ve forgotten the song, 1’1
sing it for you..

EXT. ALLEY - N GHT - FLASHBACK SEQUENCE

It’s raining. A plain-clothes COP is BEATI NG t wo
PROSTI TUTES. He takes their noney.

VO CE (V.0Q)
A corrupt cop targeted a nobster’s
daughter, using her as |leverage to
get her father to pay... that was
what you were told.

Two bullets STRIKE the cop’s chest. He death-dances
backwards, collapsing in the nud. The prostitutes run away.

VO CE (V.Q)
You woul d do anything to protect
her... and you did.

Cal lum enmerges fromthe darkness, 9mmin his fist, barre
snoki ng. He renoves the dead cop’s wallet, and sees his
police shield... and his famly pictures. Callum staggers
back as if punched, and runs away with the wallet.
In a car across the street, Rocco lights a cigarette,
illumnating his face.
VO CE (V.0Q)

But, you were part of their schene.

Used only to kill a dirty cop

trying to nuscle in on Dante’s

whores. Sophie was never in any

troubl e.

I NT. KITCHEN - NI GHT - FLASHBACK SEQUENCE

Callumis sitting in a chair, soaking wet. Hs face is a
mask of stone. SOPH E CAMVARA, 22, has a towel, trying to
dry Callumis face. He takes the towel. They have a heated
conversation MOS.
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VO CE (V.Q)
She wanted to talk. You didn't.

Sophi e beconmes angry. Callumignores her.

VO CE (V.0)
You couldn’t tell her what you did.

Sophi e grabs the car keys, storm ng out of the room

I NT. CAR - NI GHT - FLASHBACK SEQUENCE

Sophie gets into the car. She repeatedly SLAMS her fists
agai nst the steering wheel. Frustrated and angry.

She dips the key into the ignition..

| NT. KITCHEN - FLASHBACK SEQUENCE

There is an EXPLOSI ON. The house shakes, the w ndows bl ow
glass. The roomlights up orange. Callumis thrown across
the kitchen |ike a ragged doll.

| NT. ANOTHER CAR - NI GHT - FLASHBACK SEQUENCE
The expl osion illum nates Rocco’s face.
END FLASHBACK SEQUENCE

Callumis on his knees, eyes pink, tears streanm ng down his
cheeks.

VO CE (V.Q)
Her death has cal |l oused your
ability to conmt yourself to
anything enotionally. You re dead

inside. But, | can bring her back.
Callumlifts his head -- his reflection disappears, and
Sophi e’ s appears. H's hand touches the mrror -- wanting to
t ouch her.
VO CE (V.0Q0)
That is what you want, what you
need.

Cal lum s eyes never |eave Sophie. He does want her back.
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VO CE (V.0O)
Just say, ’'yes.’

Cal  um | ooks away, contenplating. He catches a quick
reflection of hinself in Sakura’'s bl ade -- seeing the
inscription, the quote from Al bert Pine.

Hi s face hardens. He closes his eyes.

CALLUM
| won't.

He opens his eyes. Sophie is gone. He sadly stares at his
reflection.

VO CE (V.Q)
W'l do it the hard way.

Callumis reflection FLINCHES with a quick smle, BREAKING
through the mrror. TWD nore reflections BREAK out of
mrrors in an explosion of glass shards. AUTHOR S NOTE: The
reflections will be known as #2, #3, and #4.

Cal  um reaches for Sakura, but #2 KICKS the sword

away. Callum counter-attacks: Using the fighting style of
Krav Maga -- targeting their neck, face, solar plexus, and
ribs. But they match his noves |ike shadows, BLOCKI NG and
PUNCHI NG

Call um goes to the ground, whipping the SIGfree fromhis
belt -- #3 PUNCHES the pistol out of his fist. #4 |lands a
BLOWto Callum s solar plexus as #2 KICKS his knee.

Cal | um ki sses the ground. #2 and #4 grab Callum hol ding
himon his knees, his chin out. #3 scoops up Sakura --

VO CE (V.Q)
This is a good death. Silence the
pai n.

-- And stands before Callum raising the blade. Tine SLOAS
to nol asses: Callum |l ocks eyes with #3. Wth hinself. He
sees the pain and anger behind the eyes.

CALLUM
| forgive you

He closes his eyes. Tine goes back to nornal.

CALLUM
| forgive you
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He opens his eyes -- he’s not dead. #3 has TURNED to
stone. Callumglances at #2 and #4 -- they have al so turned
to stone.

In a grit-teeth-grinmace, Callum stands causing #2 and #4 to

CRUMBLE to ash. He pulls Sakura from#3's grip, and #3 al so
crunbles to ash. The rest of the mirrors crunble, revealing
a door.

He picks up the SIGand linps toward the door with
determ ned stri des.

EXT. ANl ME OTAKU - N GHT

Three SUVs idle at the entrance. M ssy and Zooey usher the
children into the SUVs. Harlin and Larson are in the
driver’'s seats of the first two SUVs. Leah and Val enti ne
slide into the passenger seats.

LI TTLE TONY (O S.)
| ncom ng!

Anot her wave of the undead approach fromthe bridge.
Sal turns to Francis.

SAL
| need you to go with "em

FRANCI S
(surprised)
What ?

SAL
W'll hold 'em of f.

FRANCI S
| " mnot goi ng anywhere --

SAL
There’s no tine to argue --

FRANCI S
|’ ve done everything you ve asked.

SAL
Except for right now. |[|f you go,
those kids’I| have a fighting
chance. You'll have a fighting
chance.
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FRANCI S

| don’t care 'bout surviving.
SAL

But, | do.

Sal wal ks away before Francis can protest.

Wth all the children in the SUVs, Francis slides into the
third SUV; Zooey in the driver’s seat. The caravan of SUVs
lurch forward -- picking up speed as they enter the forest.

I NT. FIRST SUV - DRIVING - N GHT

Harlin grips the steering wheel tightly as the SUW rolls
over choppy terrain. A zonbie SMACKS into the grill...
foll owed by anot her ghoul

Harlin SLAMS on the breaks. Directly ahead are HUNDREDS of
zonbies -- noving through the forest fast. Hungry.

Harlin reverses, stonping on the gas. The other SUVs
foll ow

HARLI N
Pl an B.

| NT. LOBBY - DELANCEY HOTEL - NI GHT

It is dark. There’'s a flicker of light as bullets EXPLODE
t hrough the front door’s dead-bolt. The door is KlICKED
open, revealing Harlin with the M4 in his arns.

Behi nd him Zooey and M ssy usher the children
inside. Valentine appears with a duffel bag, and hands
flashlights and water bottles to the children.

HARLI N
Get to the top floor and barricade
yourselves in the suite.

He hands Zooey the M4, and Valentine puts a Gock in
M ssy’s hand. They reluctantly take the weapons.

HARLI N
Don’t conme out -- especially if you
stop hearing gunfire.

Zooey and M ssy nod. They lead the children into the hotel.
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EXT. PARKING LOT - HELENE' S CHOCOLATE - N GHT

It’s a war zone. Zonbies litter the ground, but nore ghouls
melt out of the darkness.

Sal, Francis, Little Tony, and TEN GOONS have taken

def ensi ve positions, using autonobiles as barricades --
creating an echelon formation. They unleash streans of
GUNFI RE. Freddi e runs between them handi ng magazi ne cli ps.

EXT. ROOF - ANIME OTAKU - NI GHT

Leah is on one side, STRAFING bullets at the zonbies. Sara
is on the opposite side, releasing a carpet of BULLETS from
her AR-15. Thonmas, also, runs back and forth w th nagazi ne
clips.

EXT. FOREST - N GHT

Larson, Ral phie, Richie, and TWO of Sal’s Goons are
scattered along the trees, fornmng a defensive battle
line. They release GUNFIRE at the zonbi es appearing from
t he darkness |ike apparitions.

EXT. PARKING LOT - HELENE' S CHOCOLATE - N GHT

Sal and conpany continue their defensive assault, but the
undead continue to advance -- hundreds of them all in their
staggered |inp.

LI TTLE TONY
Three grenades!

Freddi e tosses himthree grenades --

LI TTLE TONY
Frag out!

He sees TWD SKI NNY ZOMBI ES break the line, flanking Sal --
reaching for him

Little Tony DI VES at the two ghouls, using his girth to
drive them back. O her zonbies GRAB him --

SAL
Tony!

Little Tony smles at Sal, accepting his fate. He pulls the
pins fromthe grenades.
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SAL
No, Tony!

Francis tackles Freddie, using his body to protect the boy
fromthe EXPLOSI ON.

Thr ough the snoke, Sal slunps to the ground. Enotionally
broken, tears glazing his eyes.

Harlin and Valentine arrive. Harlin takes up a firing
position near Sal, picking up his slack. Valentine helps
Freddie to his feet.

Francis is at Sal’'s side.

FRANCI S
Let’s finish this.
SAL
(scoffs)
They’ re gonna keep comn’ and
comn’. It doesn’'t matter anynore.

Franci s kneels next to his father.
FRANCI S
After what happened to you... |
tried to kill nyself.
Sal | ooks at Francis -- what?

FRANCI S
| didn’t want you to be al one.

Sal grabs his son, hugging him

SAL
| " ve never been al one because
you’ ve al ways been there. | |ove,
son.

FRANCI S
Love you, dad.

SAL
Promse ne you'll live a life you
don’t regret.

FRANCI S
| prom se.

They get to their feet.
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SAL
Let’s finish this.

They both FIRE their weapons at the approachi ng zonbi es.

I NT. DUNGEON - CASTLE

Tyne noves past the enpty cells. Her SIGleading. Fromthe
darkness of a cell, Rocco |eaps at her. H's knife ARCH NG
for her throat --

-- She BLOCKS the blade with her forearmwhile |eveling the
SIGwith her other hand. Rocco SLAPS the pistol away, and
SWAYS the knife at her face. She BLOCKS with her fist,
THROW NG an uppercut to his chin.

He flies back. She renoves the Beck fromher belt, glaring
at Rocco -- death in her hand, rage in her eyes.

He |l unges at her. They ENGAGE in a whirl of blades and a
blur of fists. Rocco SLASHES at Tyne’'s cheek whil e PUNCH NG
the Beck out of her fist. He continues with the offensive,
THRUSTI NG t he bl ade with one hand and RAINING jabs with the
ot her --

-- Tyne BLOCKS with her arns, GRABBING his wist. Their
faces as close as |overs. She PUNCHES the Balisong out of
his hand, whirling around and CATCHI NG the knife md-air --
THRUSTING it into his chest and TW STI NG

Rocco coughs bl ood, disbelief in his dying eyes. He falls
to his knees, his eyes shifting to the knife. He attenpts
to pull it out... but, pitches forward. Dead.

She picks up the Beck and SIG She noves toward the door at
the end. VO CES are heard. WH SPERING  She stops at the
door, checking the pistol’s chanber -- a bullet ready to
spit.

She KI CKS open the door --

| NT. THRONE ROOM - CASTLE - CONTI NUOUS

-- And enters. The roomis large, |it by torches. 1In the
center is a twenty step dais where a SILHOUETTE, hidden in
t he shadows, sits on a throne nade of bones.

Standi ng |i ke stone gargoyles on each side of the throne are

Virgil and Bran. \Wispering is still HEARD. Movenent on
the walls -- FACES contorted in agony stare at Tyne.
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The sil houette speaks, it is the voice fromthe mrrored
roons:

MR DARK
Abandon all hope, ye who enter
her e.

He does jazz hands, and |like a magician, he does a slight of
hand trick that produces Chaplin’s bower. He tosses it to
the bottom of the dais.

He stands and unsheathes two swords -- their blades nade of
stone that do not conformto the |aws of physics. He
descends the stairs. Virgil and Bran follow, their eyes
never | eaving Tyne.

MR. DARK has no eyes, nose, or ears -- his face featurel ess
except for a nmouth. His skin is onyx, like a shadow in
winter. He's naked, but without genitalia. H's physique is
perfect as if carved fromRodin’s thinker. H s hands are
normal , but his feet are hooves.

Tyne stands her ground. The Beck in one hand, the SIGin
t he ot her.

MR. DARK
| nt roducti ons?

TYNE
Who gives a shit?

MR DARK
Here is the goddess that wll
subj ugat e ne.

Tyne levels her SIGwith the flashpoint speed of |ightning,
FIRIKNG Wth super-lightning reflexes of his owmn, M. Dark
has the swords in the air, SMASH NG the bullets.

Tyne shows the first hint of fear.

MR. DARK
The nore a thing is perfect, the
nore it feels pleasure and pain. |
will enjoy you.

He raises the swords in an attack stance, a taunting grin
curling his lips --

-- A barrage of bullets STITCH his chest. He staggers
backwar ds, dropping one of his swords.
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Callumejects the spent clip fromhis M4. Virgil and Bran
CHARGE at Callum producing swords of their own. Callum
tosses the M4 and WELDS Sakura at the two -- they FIGHT,
bl ades CLASHI NG.

Tyne snatches M. Dark’s sword fromthe ground, dropping her
SIGin the process. MR Dark | ooks down, blood oozing from
his wounds. He HI SSES, blaring his teeth. Pissed.

Tyne cones at him and they ENGAGE in a swordfight. But,
MR. Dark is no longer fast. He coughs blood -- the wounds
maki ng hi m weak.

Bran STABS t he business end of his sword at Callunis torso,
but he DODGES the bl ade. He SLASHES at Bran’s wist with
Sakura -- Bran’s hand flies into the air, fist stil

gri ppi ng the bl ade.

A | ook of disbelief occupies Bran’s face as he stares at his
new stunp. Callum DI VES Sakura into Bran’s chest -- he
folds to ground, his last breath hung on his |ips.

Virgil ATTACKS Callumw th everything he has. Callum
fighting with a |inp, does the best to fend off the
attack. Virgil KICKS his knee -- Call um SCREAMNS.

Tyne whips her head to Callum-- M. Dark SLICES across her
ribs. She GASPS in pain, clutching the wound.

Virgil KICKS Callumis knee, again. He drops to the ground,
Sakura sliding out of his hand. Virgil kicks the sword away
as he stal ks behind Callum He raises his sword, about to
drive it into Callums skull --

-- Callumyanks the SIGfromhis belt and whirls around,
jamm ng the barrel into Virgil’s chest -- PUMPI NG four
rounds. Virgil’s body jerks, he burbles blood. Callumis
al ready on his feet, tugging the sword fromVirgil’s dying
hands. Callum scoops up Sakura as Virgil pitches dead
behi nd him

M. Dark KICKS Tyne in the chest. His hoof TEARI NG at her
fresh wound. She drops to her knees. He pulls the sword
from her hand. He RAISES the blade, bringing it down --

-- But Sakura BLOCKS it fromconnecting with Tyne's

neck. M. Dark spins around to face Callum Tyne picks
herself up in a painful grimce. Callumtosses her Virgil's
swor d.

Callum and Tyne raise their blades in an attack stance. M.

Dark does the same, bl ood dripping fromthe corner of his
nmout h.
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Cal lum and Tyne ATTACK -- M. Dark twists and whirls his
body, FENDI NG off their swords. The fight is painful and
st aggered, everyone cradling an injury.

M. Dark SLASHES at Tyne’s hip with his hooves. She | oses
her footing. He SLICES her back with the end of the
bl ade. Tyne col | apses, spitting bl ood.

Cal l um SWNGS his blade at M. Dark -- but he BLOCKS Sakura
wth his two blades. Tyne attenpts to pull herself up, but

M. Dark, eyes still trained on Callum KICKS her across the
face. She flies backwards, her face slicked with bl ood.

Callumangrily WH RLS Sakura at M. Dark. The two BATTLE
bl ades in fierce conbat. Pirouetting, dipping, CLASH NG
steel against stone -- they STRIKE at one another, matching
noves |i ke shadows.

M. Dark THRUSTS his first sword forward, using his upper
body as nomentum - -

-- Callumtwi sts his torso, DODA NG the bl ade, and STABS
Sakura into M. Dark’s stomach. The king of the underworld
SCREAMS in pain and anger. The faces on the walls do the
sane.

M. Dark stunbles back, Sakura still in his stonach.

TYNE (O S.)
Cal | un

She slides Virgil’s sword to him M. Dark raises both of
his swords over his head, CHARG NG Cal | um snat ches
Virgil’s sword and bring’ s it over his head -- BLOCKI NG t he
two swords fromentering his skull

He sees: Sakura, still lodge in M. Dark’s stomach. Wth
his free hand, he grabs its handle, twisting it two clicks
to the right, REMOVI NG Seri .

Cal l um qui ckly sidesteps, M. Dark falling forward, and
SLASHES Seri across his throat. SPRAYING blood. M. Dark
drops his swords, his hands going to his kneck. Bl ood
oozi ng through his fingers.

Cal l um reaches for Sakura, but M. Dark’s hands go fromhis
throat to Callum-- pulling himcloser. He repeatedly
HEADBUTTS Cal | um

Cal lum hits the ground, his face swollen and bl eeding. M.
i
n

S
Dark GROALS in pain, pulling Sakura out of his stomach. He
turns to Callum blade in the air --
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-- Tyne stands in front of Callum Walsh's nickle-plated .45
| eveled at M. Dark’s face. A small grin on her |ips.

TYNE
Head shot.

She FI RES.

The faces on the wall WAIL in msery. M. Dark is lifeless
on the ground, forehead snoking, a halo of blood around his
head.

EXT. PARKING LOT - HELENE S CHOCOLATE - NI GHT

The gun snoke clears. The zonbi es have di sappear ed,
swal | owed into the night.

The survivors glance at one another. Shell shocked. Too
exhausted to cel ebrate.

Leah has conme down fromthe roof, wal king anong the debris
and bodi es -- surveying the damage.

She hears CRYING follow ng the noise to: Francis kneeling
over Sal’s body. Sal’'s face is serene, peaceful -- a small
smle curled on his dead |ips.

Francis continues to cry. Leah kneels next to him and hugs
him Francis accepts her enbrace, and hugs her back.

| NT. THRONE ROOM - CASTLE

Cal | um scoops up Sakura and Seri, Tyne grabs M. Dark’s
sword. The wailing becones LOUDER.

A BLACK FOG roils over the throne room Callum and Tyne
race out of the room --

| NT. TUNNEL - CONTI NUOUS
-- Entering a long tunnel: Decrepit, rustic, om nous. The

bl ack fog ENGULFS them They becone SEPARATED

CALLUM

whi ps his head back and forth -- searching for Tyne.
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CALLUM
Tyne?!

He | ooks at his hand: It’s grey, in fact, his entire body --
clothes and skin -- are grey. He's turned into a greyscale
i mage.

H s expression changes... he beconmes confused and
di sori ent at ed.

TYNE
frantically noves through the fog. Searching.

TYNE
Cal | unt!

She sees her hands: They are both grey. She is turning into
a greyscal e i nage, too.

CHAPLIN (V. Q)
It’s the abyss...

Tyne falls to her knees.

CHAPLIN (V. Q)
You' re being erased into
not hi ngness. Renenber. ..

Tyne’'s expression is blank, her eyes vacant.

CHAPLIN (V. Q)
Renenber hone.

| NT. ROOM - HOSPI TAL - DAY

HELENE, 30, skin grey and body frail with illness, lies on a
hospital bed. Her eyes fight to stay open -- wanting to
cl ose forever.

Tyne (twenty-five years younger) enters with an | NFANT in
her arms. A small smile curls Helene's dying |ips as she
sees Cal | um

Chaplin is standing against the wall watching. Invisible to
everyone in the room H's hand reaches for the brimof his
bow er --

-- Hel ene kisses Callums forehead. Chaplin TUGS the brim

of his bower. Everything FREEZES as if in freeze frane...
except for Hel ene and Chaplin.
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Hel ene NOW sees Chaplin. She’'s startled, w de-eyed. But,
Chaplin warmy smles.

CHAPLI N
You know who | am

Hel ene’ s eyes are glazed with tears.

HELENE

No, no... | didn’t get to say --
CHAPLI N

You can still tell him Tell them

bot h.
Hel ene tenderly | ooks at Call um

HEL ENE
You' re going to do wonderful
things, ny little imortal. You’'l
make me proud. As a parent, that’s

all | can ask.
(to Tyne)
You're his nother now You're his
protector... his hone.
| NT. TUNNEL

Tyne lifts her head. Color returning to her person. She
gets up, confidence in her eyes, determ nation in her
stride.

TYNE
Cal | un?!
She wal ks further, seeing Callumon the ground. She picks
hi m up, but his eyes are vacant -- he doesn’t recognize her.
TYNE
Wake up!

She SLAPS him Callum s eyes are still vacant, his face
voi d of expression.

TYNE
(pl eadi ng)
Pl ease!

She SLAPS him harder. He's still expressionless.
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TYNE
|’ m not | eaving you.

She hugs him holding himtight.
TYNE

|’ ve wi ped away your tears, but
you’' ve al so wi ped away

mne. You re strong -- stronger
than this! Wike up, ny little
i mortal .

CALLUM (O S.)
Tyne?

She rel eases him-- his col or has returned.

CALLUM
Let’s go hone.

She smles, grabbing his hand. They race through the
tunnel .
I NT. M NE SHAFT - ABANDONED M NE - NI GHT

A fist PUNCHES through the dirt, followed by another
fist. Chaplin energes, pulling hinself out of the soil.

Dante frantically fights against the chains that bound him
Chaplin stands before him-- his body BLOCKI NG our view of
Dant e.

Dant e SCREAMS, then becones silent.

Chaplin stands there for a beat, then wal ks away to revea
that Dante is NO LONGER flesh and blood -- he is nmumm fi ed,
his Iife sucked out of him

Chaplin goes to a broken mrror, and begins to straighten
his tie and brushing off the soil fromhis suit.

Cal um and Tyne nelt out of the darkness of the
tunnel. Chaplin turns to them a smle on his face.

CHAPLI N
|’mglad to see you bot h.

He hol ds out hi s hand.

CHAPLI N
My hat, please.
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CALLUM
We want soneone returned, first.
CHAPLI N
This isn’t a bar and you don’t have
a tab.
(angry)

My hat, please.

Hi s face goes ashen as he sees M. Dark’s sword in Tyne’'s
fist.

TYNE
| thought it strange that its bl ade
was nmade of stone.

Chaplin stares at the sword |ike an arachnophobe woul d stare
at a spider.

TYNE
You are at the nercy of what cause
your dem se.

CALLUM
You were the first person ever
mur dered -- of course, you would

becone Deat h.

CHAPLI N
Who do you want
returned? Sophie? Your nother?

CALLUM
Thomas’ s not her.

CHAPLI N
Done.

Callumtosses the bower to Chaplin. Tyne drops the sword.

CHAPLI N
(scoffs)
You grew up w thout a nother.
CALLUM
No, I didn't.

Tears gl aze Tyne’s eyes, but she is too strong to cry.

Chaplin puts on the bower. He is Death, again. He picks
up M. Dark’s sword.
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CHAPLI N
See you both in the funny pages.

He di sappears into the darkness of the tunnel.

| NT. ROOM - HOSPI TAL - DAY

THOVAS S MOTHER opens her eyes. She is on a bed covered by
a bl anket to her chest. She | ooks around the room
di sori ent at ed.

Sitting next to her is Callum Her eyes fall on him He
tries to smle but it cones out broken.

THOVAS' S MOTHER
Thomas and Sar a?!

CALLUM
Tyne’s bringing them

THOVAS S MOTHER

| remenber drivin ... | |ost

control -- How |l ong have | been

here?
CALLUM

Not | ong.

He | ooks away -- his eyes can no | onger neet hers.

CALLUM

| killed your husband. | didn’t

know who he was at the tine. |
didn't care. M intent was real,
my bullets were real.

He gently takes her hand and pl aces her husband’ s wallet in
her pal m

CALLUM
| can’t ask for your
forgiveness. But, | amsorry for

hurting you and yours.

Thomas’ s Mot her studies the wallet, then takes out the
famly pictures, and chucks the wallet in the
trash. Surprised, Callunis eyes neet hers.

THOVAS' S MOTHER
The man you killed that night was
not the man I married. He was
abusi ve, consuned by drugs. |

( MORE)
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THOVAS' S MOTHER (cont’ d)
can’'t say if your actions are right
and wong, but they did save ne and
my children. And, | can forgive
you if you can forgive yourself,
Cal | um

Cal  um sl oW y nods.

THOVAS' S MOTHER
Thanks for bringing ne back to ny
chil dren.

Callum | ooks at her strangely -- does she know?

Thomas and Sara enter the room rushing to their nother’s
side. She opens her arnms to enbrace them There are
smles, laughter, and tears.

Callumfalls back to the door where Tyne stands.

CALLUM
VWhat do | do now?

She turns to him

TYNE
|’ mgonna tell you the sane thing I
told your father: Go get her, you
i diot.

A smle crosses Callumis lips so fast it m ght have been a
nervous twitch. He exits the room
| NT. ANI ME OTAKU - DAY
Zooey is busy cleaning up. Her store a ness.
CALLUM (O S.)

My favorite novie is BIG TROUBLE I N
LI TTLE CHI NA.

Zooey turns to find Callum at her door’s threshold. Sakura
i s sheathed under his arm

CALLUM
My favorite book is "Bright Lights,
Big City." | listen to the
Backstreet Boys -- own every
CD. And the last lie | told was to

nysel f.

He noves toward her.
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CALLUM
But, I'’mnot dead inside. |’mjust
br oken.

Zooey slowy smles. She takes Sakura from him

ZOOEY
Did she hel p?

CALLUM
She did.

ZOOEY

| knew she woul d.
She puts Sakura down, taking his hand.

CHAPLIN (O S.)
How sweet .

They turn to find Chaplin in the corner of the store,
a cupcake.

CHAPLI N
| suppose these cupcakes will no
| onger taste this way.
CALLUM
Why are you here?
CHAPLI N
|"ve rel eased sone zonbies in the
world -- not a |lot, but enough.
CALLUM
Wiy woul d you do that?
CHAPLI N
There is a viking proverb: A burnt
child learns of fire.
ZOOEY
Let them hate so long as they fear.
CHAPLI N

She’ s a keeper.

He finishes the cupcake.

CHAPLI N
Don't fret -- it’s not all bad
news. | gave your witer friends
new jobs -- kings of the

under wor | d.

108.
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(wi nks)
Il be seeing you both. ..
eventual ly.

He exits the store.

ZOCEY
He had a traumati c chil dhood.

CALLUM
Can | make you a cupcake?

ZOCEY
I’d |Iike that.

They exit the store, hand in hand.

EXT. HOUSE - N GHT

It’s an ordinary house in an ordi nary suburban
nei ghborhood. It can be anywhere in the United States.

There is SHOUTING fromw thin the house:

ANGRY FATHER (Q S.)
You stole fromyour nother! Used
her credit card w thout perm ssion!

I NT. LI'VING ROOM - HOUSE - N GHT

An ANGRY FATHER paces back and forth. A TEN YEAR- OLD BOY
sits on a sofa. Next to the boy is his the BOYYS MOTHER, in
her hand is a com c book.

BOY’ S MOTHER
Honey, if you needed the noney al
you had to do was ask

TEN YEAR- OLD BOY
| only needed it as a
retainer. I1t’ll be refunded when
they find the zonbi es.

ANGRY FATHER
Zonbi es?!  Zonbi es?!

BOY' S MOTHER

Did you get the nunmber to call from
this comc?
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She flashes the com ¢ book: The title is "The Immortals,"”
and its front page is a graphic art illustration of Callum
and Tyne fighting zonbi es.

Angry Fat her snatches the conmic

ANGRY FATHER
It’s crap like this...

BOY’ S MOTHER
There’s no such things as zonbi es.

TEN YEAR- OLD BOY

Billy and | saw them at Ronero
Cr eek.

EXT. HOUSE - NI GHT
A bl ack Chevy Tahoe slews to a stop in front of the
house. The driver and passenger, hidden in the shadows, get
out and walk to the front door.
From t he back of the Tahoe, Ral phie, Richie, and Val entine
are renoving Maurice. They open the steaner trunk, renoving
i nfrared goggl es.
I NT. LI'VING ROOM - HOUSE - NI GHT
ANGRY FATHER

You’' re grounded -- no iPhone, no

i Pad, no TV!
The doorbell is HEARD. Angry Father skulks to the door.

TEN YEAR- OLD BOY
Mom you have to believe ne.

Angry Fat her opens the door to reveal Leah and Francis.

LEAH
Does Harry Cooper live here?

ANGRY FATHER
Who are you?!

Leah and Francis brush past him Angry Father |oses the
power of speech.

The Boy’'s Mdther is already on her feet, pushing her son
behi nd her.
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LEAH
Are you Harry Cooper?

Harry steps from behind his nother. He nods.

FRANCI S
Alright, kid. Tell us where the
zonbi es are.

111.

FADE TO BLACK



