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EXT. BRADBURY BU LDI NG L. A. - DAY

DR. PETER SI LBERVAN 60s, stands before the inpressive
Romanesque structure.

S| LBERVAN
Wl cone to tonight’'s special
podcast of The Doctor is In.
I"’mpulling back the curtain
aski ng four famous faces how t hey
feel about being typecast.
If not typecast - the effect that
maj or roles have had upon their
lives and artistic devel opnent.

The drone canera follows himinto -

I NT. VICTORI AN COURT ATRI UM - CONTI NUQUS

A magical light-filled area rising fifty feet with open
cage el evators, marble stairs, and ornate iron railings.

S| LBERVAN
Pl ease wel cone ny first guest
Li nda Hami |l ton whom | net playing
Sarah Connor back in 1984.

LI NDA steps froman ornate elevator into the atrium set.

LI NDA
Hello Dr Silberman - how s the
knee?

S| LBERMAN

It’s fine Linda. She's referring
to stabbing me in the knee with
my own pen when | wouldn’t agree
to her terms for |lower security
in Term nator 2. That was 917

LI NDA
Indeed. How tinme flies when you
are trying to save the world.
You' re | ooking well, Doctor.
Thanks for inviting ne.

S| LBERVAN
It’s my pleasure.
Producti on haven't spilled the
beans as to nmy other guests?

LI NDA
It’s all been very cagey. This
isn’t sone sort of prank?

S| LBERVAN
| assure you it is not.



LI NDA
This building is fantastic.

I NT. PODCAST SET - CONTI NUQUS

Four chairs are set in a circle facing towards a high
stool . Fixed caneras face each position for a head and
shoul ders reaction shot, a couple are wi de angle and one is
hi gh overhead. The pentagram arrangenent is faintly drawn.

S| LBERVAN
You get first dibs.
Pi ck your seat Linda.

LI NDA
Blue. It goes with ny outfit.

She settles in. Silberman perches atop his high stool.

S| LBERVAN
You’ ve cone a |long way since your
first role in N ght Flowers.

LI NDA
| don’t think I can renenber that
far back without a safety net!

S| LBERVAN
kay then to 1984. Please tell us
- has playi ng Sarah Connor
changed your |ife?

LI NDA
Certainly. The constant "“How s
John?” was draining, along with
the “He’ Il be back” in terrible
German accents but | survived.
(beat)
After just one night of passion
with Kyl e Reese what if baby John
hadn’t survived?
The little blighter nust have
crawl ed fromthe bucket, so then
ny fate was nade.
I was too young to be a nom
| didn’t want to raise a future
Worl d Leader!

S| LBERMAN
For four filns.

LI NDA
| got a lot of other roles and
there’s a bunch of TV thrown in.



S| LBERVAN
You’ ve voi ced sone video ganes.
LI NDA
Way not. Tech is the future.
S| LBERVAN
Some m ght say. You' re not
fearful ?
LI NDA
Enbrace it or die. | nean you

can’t change the past. That's
history. But the future -

S| LBERVAN

Isn’t yet made. Thank you Linda.
LI NDA

You are nost wel cone.
S| LBERVAN

Movi ng on -- Ladi es and

Gentlenmen, all the way from
Engl and may | present -

Waving fromthe cast-iron filigree stairway bal ustrades,
JASON STATHAM | ooks smart in his white shirt, |ong bl ack
tie and bl ack suit. He quickly makes his way on set.

JASON
Eveni ng Doctor. What a wonder ful
place. It’'s great to be here.

He first kisses Linda, then crosses to shake Sil berman’s
hand. Sil berman indicates the enpty seats.

S| LBERVAN
Pl ease - dive right in.

Jason grins.

JASON
I like what you did there. MWy
di vi ng career was nany noons ago.

S| LBERVAN
That plus your interest in karate
kept you super fit.

JASON
| suppose. It also kept ne out of
trouble. Until | started hangi ng
out with Vinnie Jones!



S| LBERMAN
You' ve had a frenzied novie
schedule. Did the role of Frank
Martin stand out for you?

JASON
I was seduced by the action.

S| LBERVAN
Gabbatt in the CGuardi an fanously
said, "You know what you're
getting with a Jason Statham
film He will beat people up. He
will crash cars. He will do an
unconvi nci ng Anerican accent.”

JASON
True. | also get ny shirt ripped
off alot. A chance to show off
t he big guns.

He flexes his arnms. The suit sl eeves bul ge.

S| LBERVAN
How woul d you respond to the
suggestion that you were, "the
changi ng face of British
cinematic masculinity.”

JASON
The Ladies seemto love it.
| can’t disappoint ny fans.

S| LBERVAN
Any dr awbacks?

JASON
Yeah.
| didn’t get to play Janes Bond.

S| LBERVAN
Was that because you' d ruffled
sone feathers at the Acadeny?

JASON
Al | said was “stunt performers
shoul d be given their own
category at the Acadeny Awards.”
They are the unsung heroes
risking their necks. W all know
of a few poncy actors pretending
they are doing their own stunts.

S| LBERVAN
That seens fair. Recognition



JASON
| don’'t even get to drive fast.
The professional driver is in a
cab above the Audi, driving the
car at speed in order to get the
internal reaction shots.

S| LBERVAN
It’s the magi ¢ of the novies.
And now -

A spotlight snaps on the ornate netal filigree of an
el evator noving down fromthe top floor. A smart suited
figure stands inside.

S| LBERVAN
Onwards to nmeet ny next guest.

| NT. DESCENDI NG ELEVATOR - CONTI NUQUS
A smart suited figure stands inside.

S| LBERVAN
Now Ladi es want to |love him the
Gents all want to BE him Toni ght
pl ease wel come M ster George
Cl ooney.

The netal door clatters open, GEORGE wal ks on set, then
does his “twinkley eyed little boy lost, fuck ne fast
face,” for the benefit of the viewers. Linda | ooks very
excited -

GEORGE
Thank you for having ne. This is
li ke a scene from Bl ade Runner.

S| LBERVAN
It’s an amazing place. Wnderful
to have you here Ceorge. Please -
t ake a seat.

En route George cuddles and kisses a smling Linda, then
Jason steps up to neet himhalf way to shake his hand.
George sits opposite Linda. He smiles slightly.

GEORGE
What a cosy conbination. Is
anyone serving coffee?

S| LBERVAN

Hol d the sponsor’s tag |ine.
GEORCE

It’s in ny contract. | have to

drink at | east one an hour.



S| LBERVAN
Let’s hope it’s decaf.

GEORGE

I was thinking iced latte.
S| LBERVAN

Maybe | ater

You're often cast as the | ovabl e
rogue. You ever get tired of it?

GEORGE
Smling at leading |adies -
never.

S| LBERVAN

| heard that for one sex scene
you used a stunt bottom

George does a little twirl. He | ooks over his shoul der
coquettishly.

CEORGE
I was born with this pert one -
donno about a stunt one?

S| LBERMAN
For the scene. A stand in.

GEORGE
| enjoy doing all types of
scenes. Wiy let the stand in cop
a feel!

George retakes his seat.

S| LBERVAN
So it was your own behi nd?

GEORGE
| can prove it. Make up was
appl i ed over ny small conceal ed
tattoo which states “If you can
read this you are TOO cl ose.”

S| LBERVAN
On you?

GEORCE
Hey Doc - do you want me to SHOW
you?

George hooks his thunbs into his pants.

S| LBERMAN
No no.



L1 NDA

(9iggling)
Yes yes.

Jason is smling but puts his head in his hands.

JASON
Oh here we go.

GEORGE
| don't really need any excuse!

Silberman junps to his feet to introduce -

S| LBERVAN
However - | nust attend to ny
| ast guest.

I NT. ENTRANCE LOBBY - CONTI NUQUS

The narrow confines, its low ceiling and shadowy |i ght
resenbles a Parisian alley of arched wi ndows. ANTHONY
HOPKI NS noves slowy wearing a canvass straitjacket and the
i nfanous face mask.

Si | berman hel ps himout of the jacket; Anthony renoves the
mask then jerks forward snapping his teeth at Sil berman who
dodges back -- just as they reach the bright naturally lit
great cathedral-like atrium and set.

S| LBERVAN
Whoa! !
Ladi es and gentl| enen pl ease
wel come Ant hony Hopki ns.

ANTHONY
I was Hanni bal Lecter for just 19
m nutes and | ook what happened.
Four filnms plus a TV series.

S| LBERMAN
W' re all friends here.

ANTHONY
Aren’t they a tasty sel ection!

Li nda shivers. Jason rolls his eyes. Ceorge |ooks badly in
need of a strong coffee.

S| LBERMAN
Pl ease - have a seat.



ANTHONY
I"’mplaying with you. It’s ny
first time in this eccentric
place - it’s been a col orful
cat hedral used in many fil ns.

S| LBERVAN
The five-story central court
features both gl azed and ungl azed
yel |l ow and pink bri cks,
ornanmental cast iron filigree,
Italian marble, Mexican tile,
decorative terracotta and
pol i shed wood, capped by an
i mpressive skylight.
It creates ever-changi ng shadow
accents during the day. Once
conpleted, it was the | argest
pl ate-glass in Los Angel es

ANTHONY
Thank you for the tour.

S| LBERVAN
My pl easure.
So you’ ve outlived your
canni bal i stic phase?

ANTHONY
| have. I’'ve played all sorts of
rol es.
Oiginally it was, “Do you know
Ri chard Burton?”
We cane fromthe sanme small Wl sh
village - | knew OF him
W net a few tines but | was
never his Keeper!

S| LBERVAN
Bot h from hunbl e begi nni ngs

ANTHONY
Every actor has to start
sonewher e.

S| LBERVAN
For nyself it was 1974.

ANTHONY
Good year. | was in ny second
film The Grl from Petrovka.

S| LBERVAN
Junping to 1993, | appeared in
Fresh Prince al ongsi de Tom Jones.
Do you know hi nf



ANTHONY
O course. It’s not unusual.
I know everyone from Wl es!

Li nda believes him Jason doesn’t | ook inpressed, Ceorge
now | ooks very unconfortabl e.

S| LBERVAN
Let’s tal k about sonething that
concerns us all - a.i. Are you
worried?

LI NDA

| can assure you that after four
films of fighting those 300 |bs
met al mut haf uckers, us humans
have far nore ingenuity.

S| LBERVAN
Al gorithms are not the answer?

JASON
It takes the danger out of the
stunts. It’s ny inmage taking the
risk so as long as | get paid -
I"'mfine with it.

S| LBERVAN
Fran Drescher, the president of
SAG AFTRA has decl ared t hat
“artificial intelligence poses an
exi stential threat to creative
pr of essions. Actors and
perforners deserve contract
| anguage that protects them from
having their identity and tal ent
expl oited wi thout consent and

pay.”

ANTHONY
Smoke and mirrors of a flickering
[ight show. Please pay to use ne.

S| LBERVAN
So we are all in favour as |ong
as proper paynent is secured.
LI NDA
Yes.
JASON
kay.
ANTHONY

| ndeed.



10.

S| LBERVAN
My big surprise is that |
shuffled off this nortal coil in
2023. | aman a.i. android.

Reaction shots; Linda is horrified, Jason thinks it’s a
prank, Ceorge |ooks puzzled while Anthony is annoyed.

GEORCE
Be careful what you wi sh for

JASON
Is this for real ?

L1 NDA
You got us good Doctor. Prove it -

S| LBERVAN
Wth pleasure.

He renmoves his sports jacket, tie and is unbuttoning his
shirt as his chest starts to heave, to pul sate.

ANTHONY
Should we call a nedi cal Doct or
or a nechanic?

Si | berman staggers back, clutching at his stool for
support. He can’'t get his breath. His shirt is bloodied -
it balloons again - a squelch of blood. H's hands try to
contain his insides then -

A METAL OBJECT bursts out fromhim splattering the guests
with a mlky spray. It falls in a graceful arc, springing
once vertically to head height.

JASON
It’s a Bouncing Betty!

Jason is barely out of his seat as the bonb expl odes
spayi ng shrapnel and ball bearings in all directions.

The actors are reduced to pulp.

Si | berman’ s severed head | ooks upwards. He coughs up sone
wal | paper paste as mlky fluids jet fromhis severed torso.

S| LBERMAN
Unl i ke these poor fools, | WLL
be back. They can rebuild ne.
Cnemn is safe in our hands. Tune
in same tine next week for nore
The Doctor is |IN
Good ni ght .

FADE QUT.



