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EXT. GULNARE, COLORADO - DAY
ARl EL OF SPANI SH PEAKS

ARI EL OF ELLI' S RANCH

SUPERI MPCSE:  The Ellis Ranch

David's thirty acre nountain cattle ranch is desol ate and
abandoned. Nei ghbours are not in view, they are far apart.

The ranch house is only one floor, with three bedroons and
no gar age.

EXT. ELLIS RANCH FRONT - DAY
SUPERI MPCSE:  ALI NA MORALES

It’s a sunny spring day. ALINA speaks to the canmera from
the driveway with the ranch house and the Spani sh Peaks in
behind her. She is attractive, and twenty-four years ol d.

ALl NA
|’mhere inthe little town of
Gul nare, Col orado, standing in
front of the abandoned ranch house
owned by David Ellis. It has been
one year now since the recovery of
his video footage. Sone believe
the footage to be real, nmany
believe it to be a hoax. But to
this day, he is still a m ssing
person in a cold case. |Is the
Ellis footage a hoax? O, when we
wat ch the footage, are we actually
| ooki ng at unknown entities for the
first time? | wll nmeet with
peopl e who are in the footage, and
| wll be watching the skies from
this ranch.

I NT. FRANK' S LI VI NG ROOM - DAY
SUPERI MPOSE: FRANKLI N KENNEDY
FRANK is sitting on his couch being interviewed by

Alina. He is in his md sixties. There is a cross on the
wal | .



FRANK
The Ellis ranch was built in the
early forties by David' s
gr andf at her .

PI CTURE OF THE ELLI'S RANCH I N THE FORTI ES
PI CTURE OF DAVID S FATHER, MOTHER, AND DAVID AS A CHI LD

FRANK (V. Q.)
David's nother, Leslie, was a
sweet, selfless, woman. | doubt

she had ever been nean to a person
her whole life. She was very dear
to David. H's father, Evan, was a
friend of mne since we were young
boys. M ranch is closest to his,
less than a mle apart.

FRANK AND ALI NA

FRANK
So, | knew David all his life. |
wat ched himgrow up: fromthe
little boy who worked hard and
played with G 1. Joes, to the man
he had becone.

ALI NA
Did David live at the ranch since
he was born?

FRANK
No. Wen he was around ei ght een,
he | eft because of differences he
had with his father

FRANK

Evan wanted the best for his wife
and David, but he drank quite a
bit, and had a short fuse. David
came over and said goodbye to ne
before he left. Said he never
wanted to see his father again.
said: when you're older, and tine
has passed, you will forgive him
and want himin your life again.

(beat)
David was angry -- full of
resentnment. But he loved his
father. That’s why he was so nad.



ALI NA
Where did he go?

FRANK
He found work in Kansas, at anot her
farm and lived there.

FRANK
He wote letters to his nother, but
he never spoke to his father again.

ALl NA
What brought hi m back?

FRANK
When his parents passed one night,
God rest their souls, he inherited
t he ranch.

ALl NA
They passed, the sanme night?

FRANK
Yes. Evan crashed the car, just a
short drive fromtheir home.

Pl CTURES OF CAR ACCI DENT

A horrible crash. Oficer Diaz can be spotted in the
pi cture.

FRANK (V. Q)
It seens Evan was speedi ng, and
drove off the road; hit a tel ephone
pole. | don’t understand it, it
was very strange.

FRANK AND AL| NA

ALl NA
Wiy is that?

FRANK
Because, the tine it
happened: near four in the
nmorning. They woul dn’t be going
anywhere unless it was an
energency. They woul d be sl eeping
-- they were in their night clothes
too. It didn't nake sense for them
to be driving at that tinme, and



EXT.

A LADY in her forties is being interviewed by Alina.
are in front of a supermarket, at the small town nearest the

_ FRANK
speedi ng so reckl essly down these

nmount ai n roads. But only God knows
why.

LAS ANI MAS COUNTY, AGUI LAR / SUPERVMARKET -

Ellis ranch.

LADY
|’ve certainly heard of him but
| ve never met him

ALINA (O S.)
Have you seen the videos of the
Ellis Ranch?

LADY
(little smle)
No. But | read in the paper about
t hose videos, it’s a bunch of
nonsense.

ALINA (O S.)
So you’ ve never seen any of the
strange lights in the sky around
her e?

LADY
Vell, | have, |’'ve seen
sonething. But they' re not sone
alien spaceships, that's
ridicul ous.

LADY
| was sitting on the porch with ny
husband, and he points out three
lights in the sky. They were
nmoving in unison, in a triangular
shape, and they were far away but
t hey | ooked |i ke they were com ng
toward us. Then they stopped, then
just, zoom-- they flew off
straight to the right. And ny
husband and I, we were just
amazed. And grateful. W don’'t
know i f they were angels, or if it
was a nessage from God, but we do
know that it was God's creation.



(beat)
God never created aliens.

EXT. SI DEWALK - DAY

A mal e PEDESTRIAN in his early twenties is interviewed on
t he sidewal k by Alina.

PEDESTRI AN
Never saw himin person, but |’ve
seen the video.

CuUT
PEDESTRI AN
| nmean, It’s scary -- and | had fun
watching it -- but it’s al
fake. You can tell it’s special
ef fects.
ALl NA

Have you ever seen any strange
lights in the sky yoursel f?

PEDESTRI AN
|’ ve never seen anything |ike that,
no. The people who say they’ ve
seen them and |’ ve heard people
say they have, are probably just
seeing satellites and stars and
stuff like that. And they're
probably drunk or high or
sonet hi ng.

HE LAUGHS.

EXT. LAS ANI MAS COUNTY, TRI NDAD/ "MANTELLI®S" BAR - DAY

A smal|l bar with "MANTELLI' S" over top of the the only two
W ndows.

I NT. "MANTELLI'S BAR' - DAY

There is little light comng in fromthe small w ndows in
the front, the rest is dimand artificial. The bar is
quiet. A fermal e BARTENDER i s behind the bar being
interviewed. She is in her forties with an aged face, heavy
makeup, and a piercing above her |ip.



BARTENDER
Yeah, Dave would come in here from
time totine. A few tines a week,
sone weeks.

BARTENDER
He was a, you know, reserved ki nd
of guy. Mostly kept to hinself --
but we tal ked. He was al ways nice
to nme. There was one night, this
drunk idiot was nmouthing off to ne
-- and | gave it to himright back,
| don’t take that crap -- but the
guy got nore riled up and that son
of a bitch threw a glass that went
right by ny head. Dave took the
guy outside and they put up their
fists and Dave knocked him
out. Then he cane back in like it
never happened. Just drank his
beer.

She smiles. Her smle shows it is fromher fond nenory and
her nourni ng.

CuT

ALINA (O S.)
Have you ever seen any strange
lights in the sky here?

BARTENDER
|’ ve never seen any nyself, but |
believe they're up there. One guy
cane in hear the other night --
said he just saw a U-F-O on his way
over, driving on the Hanam
H ghway. And |I’ve heard people
talking in here, about strange
lights, or LUF-O s they’ ve
seen. David was one of those
peopl e.

EXT. DAVID S PROPERTY - N GHT
FROM DAVID S CELL PHONE CAMERA
SUPERI MPCSE: NOVEMBER 9TH, 2012

DAVID Ellis filnms a strange light in the distant sky.



It is a LARGE ORB: an orb with the dianmeter of a school bus,
t hat appears to be a ball of bright Iight and energy, nostly
white with hints of orange. It sonetinmes pul sates subtly.

It is easily discernible anongst the stars, though at this
di stance it doesn’t appear much | arger.

ALINA (V.Q)
This and the follow ng videos were
taken fromDavid Ellis s cel
phone.
The Large Orb descends on a wide curve to the nountain.

DAVID (O S.)
There it goes.

The Large Orb di sappears behind the nountain.
DAVID (O S.)

What in hell was that?
EXT. LAS ANI MAS COUNTY ROAD - NI GHT ( DAWN)
FROM DAVI D' S CELL PHONE CAMERA
SUPERI MPOSE:  FEBRUARY 18, 2012
On a quiet road. A Large Ob hovers in the distance, one
hundred feet over |arge pastures, noving parallel to the
ground as if searching for sonething. It stops. Beat. It
shoots up at a thirty degree angle in the opposite
di rection, and vani shes.
EXT. ELLIS RANCH - N GHT
FROM DAVID S CELL PHONE CAMERA
SUPERI MPOCSE: MARCH 1ST, 2013
DAVID S PASTURE IS IN VIEWAS HE TURNS H S CAMERA ON, THEN
HE PO NTS I T STRAIGHT UP TO A LARGE ORB H GH I N THE SKY
ABOVE H M

Seconds after he begins to filmthe Large Orb, it shoots off
to the side and di sappears.

THE CAMERA SEARCHES THE SKY.



EXT. PASTURE - DAY
FROM DAVI D' S CELL PHONE CAMERA
SUPERI MPCSE: MARCH 2ND, 2013

Davi d stands over and filns a MJTI LATED CON S CARCASS in his
snow covered pasture.

He is near the back of the pasture where there is no cattle
around at the tine.

There are no body parts strung about |i ke a predator would
| eave. Its ears, eyes and tongue are mssing; its
reproductive organs and utters are mssing; its anus is
cored out and mssing; its mandible is exposed and white;
and it | ooks drained of bl ood.

There is no blood on the hide surrounding the surgically
cl ean cut edges, or the snow surrounding it.

DAVID (O S.)
She seened fine |ast night.
(beat)

| don’t see any tracks.

DAVI D FI LMS THE AREA AROUND THE COWN There are no tracks.
HE FILM5S HS OMN TRACKS, THEN BACK TO THE CARCASS.

DAVID (O S.)
Those are mine. In this snowl’d
see sonmething. Hasn't snowed in
two days.
(beat)

Were's the guts, and bl ood? Never
seen anything like this before.

DAVI D BRINGS THE CAMERA TO THE CON S HEAD. He gets down and
lifts the head enough to show the eye is mssing on the
ground side as well.

| NT. POLI CE STATI ON OFFI CE - DAY

FROM DAVI D' S CELL PHONE CAMERA

SUPERI MPOSE: OFFI CER ANTHONY DI AZ

DIAZ, sits at his desk being interviewed in his police
uniform He is in his md-forties.



Dl AZ
| went to David s ranch that
norning. He reported that one of
his cattle | ooked to have been
killed by intruders the night
before, or earlier that norning.

EXT. DAVID S RANCH PASTURE - DAY
FROM DAVID S CELL PHONE CAMERA

More footage fromhis cell phone canera -- SHOAS THE SNOW
GROUND SURROUNDI NG THE COW S CARCASS. There are no
footprints or paw prints seen.

Then David FILMS THE CATTLE, with the back of the house in
t he di st ance.

The cattle are in bunches, as far away as they can be, and
seem to be wat chi ng.

DIAZ (O S.)
A veterinarian had already seen the
cow. She admtted it was strange,
but concluded that it was a result
of deconposition and
predators. But David stil
bel i eved that sonme bad people did
this to his cow, sonehow. He grew
up on the ranch and he’s seen many
dead cattle before, after predators
and scavengers had them and he had
never seen anything close to this
before. | asked if he had any
enem es or knew anyone who m ght do
this. He said no. And he was
sure.

| NT. POLI CE STATI ON OFFI CE - DAY

Diaz is being interviewed at his desk.

ALINA (O S.)
What did you think happened to this
cow?

DI AZ

The vet said it was predators, so |
figured they would know. But
considering the lack of tracks --
and blood -- and the closed pasture
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DI AZ
gates, anong other things, | was
suspicious that it wasn’'t all that
si npl e.

I NT. FRANK' S LI VI NG ROOM - DAY

Frank is sitting on his couch and Alina sits on a chair
interview ng him

FRANK
It wasn’'t the first cattle
mutilation at the Ellis
ranch. There were four or five in
the md to |l ate seventies
too. David s grandfather
consi dered auctioning off his
cattle and selling the ranch at one
point. But he waited it out and
eventual |y they stopped. David was
young, so his father never let him
know his true concerns. Just told
himit was the coyotes, and to
watch out for them But he figured
it was nore than that. It was all
very strange. And there were a | ot
of mutilations in the south-west,
and UF-Gs -- so nmuch that the
F-B-1 | aunched an offici al
i nvesti gation.

I NT. HOTEL ROOM - NI GHT

Alina sits on the floor with papers in her hand, surrounded
by pages on the floor, printed fromthe F-B-1's actual 130
page file fromthe | ate seventi es.

ALl NA
The F-B-1’'s one hundred and thirty
page file on animal nutilations is
full of newspapers clippings,
i nci dent reports, letters and nmenos
fromthe late
ni net een-seventies. It is
avai l able to the public and can be
found onli ne.

DOCUMENTS AND PHOTOGRAPHS AS ALI NA SPEAKS

-F-B-1 FILES: "Federal Bureaus of Investigation Enclosure
Cover sheet" "File: 198-1048"
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-F-B-1 FILES: Senator letter from Harrison Schm tt

addressed to Attorney General

jurisdiction.

-F-B-1 FILES:

to " Speci al

asking to reconsider their

United State Senate |letter from Fl oyd Haskel

Agent In Charge", Theodore P. Rosack, asking the
F-B-1 to investigate.

-F-B-1 FILES: Newspaper article, headline: "FBI Joins
ati

| nvestigati

on of Cattle Mutil ions Linked to

UFGCs"

-actual cattle nmutilation photograph fromthe seventies,

wi t h DATES

SUPERI MPOSED

-actual cattle nutilation photograph fromthe seventi es,

wi t h DATES

SUPERI MPCSED

-actual cattle nmutilation photograph fromthe seventies,

wi t h DATES

SUPERI MPCSED.
ALINA (V. O.)

The investigation ended in June of
ni net een-eighty. The F-B-1 cl osed
t he case based on the exam nation
of only fifteen cattle mutilations
of the hundreds reported, and were
restricted to New Mexico' s |Indian
reservations. Their veterinarians
stated that the nutilations were a
result of deconposition and
predators, nmainly foxes because
their teeth are capabl e of
razor-like cutting. Oher
mutilations were attributed to
occult practices, and hoaxers.

ALINA is standing with the roonis bl ank wal

ALl NA
It seens the Federal Bureau of
| nvestigation weren't really

di ggi ng deep for this case. They
didn’t take into account the

reports of UF-O s being wtnessed
near the nutilated cattle, or why

the cattle appeared to be dropped
fromthe sky, with no tracks seen

in the snow and nud around the
bodi es. This creates conspiracy

t heori es, and nany believe our

governnment is keeping secrets in
this matter. That our governnent
al ready knew the answers to explain

behi nd her.
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ALI NA .
the cattle nutil ati ons and the

U F-GCs, and this report was made
just to appease the public.

| NT. PCLI CE STATI ON OFFI CE - DAY

DIAZ sits at his desk being interviewed, wearing his police
uni form

Dl AZ
A few days after | visited David' s
ranch, he called the station around
eight in the evening to report a
prower. | brought ny partner with
me, officer Cifton Shaw.

| NT./EXT. DAVID S HOUSE/ POLI CE CAR - NI GHT
FROM POLI CE DASHBOARD CAMERA

Diaz turns up into David s driveway and parks, while Oficer
Clifton SHAWsits in the passenger seat. Shaw is a handsone
man in his early thirties.

The hill driveway is at the side of the house, and we have a
cl ear view of the nountainous horizon and sky -- and a Large
Ob, fixed two hundred feet in the air fromthe ground, just
outside of David s property.

SHAW (O. S.)
Tony, look at that.

DAZ (O S.)
My god. .

Di az and Shaw begin to step out of the car, and wal k up the
driveway, never taking their eyes off of the Large Ob.

SHAW
Ilt’'s a LF-O

The Large Orb flies off screen to the right. They stop in
their tracks, just in front of the police car when it does.

DI AZ SHAW
Whoa! Holy shit!

Shaw and Di az search the the sky for the Large O b.



SHAW
That was a real U-F-O

D AZ
| guess so. Man..

SHAW
This is the place with the cow?

DI AZ
This is the place...

David steps out the front door.

DAVI D
Hey, everything alright?

D AZ
Yeah. H , David.

Di az and Shaw wal k toward the front door.

| NT. POLI CE STATI ON OFFI CE - DAY
Diaz is being interviewed by Alina.

DI AZ
| asked hi mabout the prower. He
said that he saw the shape of a
head, | ooking in his kitchen
wi ndow. When he got off his couch
it dropped out of sight. It was
dark so he couldn’'t give ne a
description, except it was a round,
bi g, bald head; and that the person
was either really short, or
crouching -- based on the height of
his wi ndow fromthe deck
outside. David ran out the kitchen
door, then around the side of his
house, but he didn't find
anyone. He shouted sone war ni ngs,
if the prowl er was around to hear
it, then went inside and called the
station. As we listened to his
story, we decided not to nmention
the UF-O. He was a well| conposed
man, but he had a | ot of anger,
deep in his eyes, and | took that
as a sign of fear. There's no need
to tell himwe just saw a U-F-O
out si de.

13.



14.

ALINA (O S.)
So how did you conclude with David
t hat ni ght?

Dl AZ

| strongly suggested that he invest
in sonme security caneras, because
maybe someone had ill will toward
him | said. And to call right
away i f he sees anyone, or catches
anything on film

(beat)
And | hoped he did. For his
safety, and, after seeing the |ight
in the sky that night -- that |ight
was burned into ny mind. | sawit
often, when | shut ny eyes.

| NT. DEPARTVENT STORE - DAY
FROMV DEPARTMENT STORE SECURI TY CAMERA
David is at the check out.

ALINA (O S.)
This footage is fromthe day after
of ficer Anthony Diaz visited
David' s hone. David is buying two
noti on sensor |ights, a head
canctorder, and a security canera
package that includes six caneras
wi th m crophone attachnents. You
are about to see the footage from
t hese caner as.

I NT./EXT. DAVID S RANCH - NI GHT ( DAWN)
SERI ES OF SHOTS

A) FROM BEDROOM CAMERA

David's bed is in the shot, and a window with its curtains
open, facing the front of the house.

B) FROM LI VI NG ROOM CAMERA

We have a view of the kitchen, including the kitchen w ndow
over the sink, and the back door. The decor is not nodern,
it is basically how his parents left it.

C FROM COVWUTER ROOM CAMERA
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The conputer desk is against a wall that neets the wall with
the window, on the right of the shot. The entire w ndow can
be seen. It faces the back of the house.

D) FROM PASTURE- VI EW CAMERA

The canera is mounted at the back of the house, on a corner
of David s roof. The uphill cattle yard is in view, as are
the cattle in the pasture, and the Spani sh Peaks in the

di st ance.

E) FROM BACK- VI EW CAMERA

The canera is nmounted high on the back wall of the
house. The backyard and the horse in its pen can be seen.

EXT. FRONT - N GHT ( DAVWN)
FROM FRONT- VI EW CAMERA

The canera is nounted over the front door. David s front
yard, the inactive dirt road, and his truck parked in the
driveway are in view

David is on a |adder installing a notion sensor |ight above
and beside the front door.

Frank is driving by and sees David, then pulls into the
driveway. Frank gets out of his car and approaches, and
David turns to him

FRANK
Hey, Dave, what are you up to?

DAVI D
Hey. Just putting this |ight
up. How s it going?

FRANK
Good. You got a security canera
t here?

Davi d goes back to working on the |ight.

DAVD
Yeah. [|’'Il see who' s been creepin’
"round here if they cone back.

FRANK
O scare themoff. Smart.
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DAVI D

What are you up to -- want a beer?
FRANK

Yeah, sure.
DAVI D

A right, just this screw here and

| * m done.

I NT. LIVING ROOM - N GHT
FROM LI VI NG ROOM CAMERA

David goes into his fridge for two nore beers, as Frank sits
on the couch finishing his |ast.

DAVI D
Yeah, a little guy. A quick little
guy.

FRANK

Vell if it was himthen he’'d need
lots of help, if he killed your cow
-- and did all that to her.

Davi d hands one to Frank then sits on the recliner.

DAVI D
| know. Probably a whole bunch of
t he fuckers.

FRANK
They won’t cone around here again
after they see the canmeras. But,
what’s wth this one?

Frank | ooks and points to the |iving room canera.

DAVI D
(beat)
| f they ever cone in here and |
shoot one, then it’s on canera.

FRANK
Ch, okay. Yeah, you have the
right.

DAVI D
Yeah.

(beat)
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DAVI D _ _
And -- | didn't nention this to the
cop, but, 1’ve heard someone in
here before too.

FRANK
You have?

DAVI D
Yeah -- | nean -- | don’'t know. |

heard a voice, but | junped out of
bed and checked and, and | didn’t
find anyone, and the doors and

wi ndows were | ocked.

FRANK
You nust’ ve been dream ng, then
woke up just then.

DAVI D
|"msure | was awake.
FRANK
What did the voice say?
DAVI D
It just said, "David".
FRANK
It knew your name?
DAVI D
Yeah -- maybe. It didn’'t nake
sense, | nust’ve been hearing
t hi ngs.
FRANK
| think so.

I NT. COVPUTER ROOM - DAY

David sits at his desk watching over his house through the
canera feeds to his conputer

Through the wi ndow. the notion sensor |ight swtches on
fromover the back door. David notices on the screen. He
picks up his rifle fromthe desk and heads to the kitchen.
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I NT. KITCHEN - N GHT

We can see the porch light is on through the kitchen w ndow.
David enters fromthe hallway carrying his rifle. He opens
t he back door and steps outside.

EXT. BACK - CONTI NOUS

The porch light on, David walks with a fast pace off the
deck and around it, heading to the right side of the

house. He carries his rifle in two hands, not pointed but
ready.

EXT. FRONT - N GHT

David enters the shot, |ooking around, gun ready.

EXT. BACK - N GHT

David enters the shot fromthe left. He' s walking at a
normal pace to the back door, rifle relaxed at his side in
one hand.

EXT. PASTURE - DAY

Two of David' s workers are working in the pasture. They are
seventeen years ol d: KYLE and TREVOR  David cones outside
fromthe kitchen and calls themin for |unch.

I NT. KITCHEN - DAY

David, Kyle, and Trevor, are eating sandw ches at the
ki tchen table.

KYLE
So what’s with all the caneras
Dave?

DAVI D
There for security. 1’ve had sone

intruders recently, tryin to catch
em on canera

TREVOR
They been stealin” your tools?



DAVI D
No.

TREVOR
"Cause | heard the Cole brothers
steal people’ s tools at
night. You re not m ssing

anyt hi ng?
DAVI D

Yeah, |’ m sure. | checked.
KYLE

Then what do they do?

DAVI D
| don’t know.

TREVOR
What do they look like? | bet its
t hose stupid brothers.

DAVI D
| never got a good |ook at them |
caught a glinpse of one lookin in
that wi ndow, but it was dark. Any
of those brothers bald, with a big,
round head? And short?

TREVOR
No they' re taller than ne. You
sure it wasn’t an alien?

Kyl e | aughs.
TREVOR
Seriously man. Don’t you believe
in aliens?
KYLE

There’s no such thing as aliens.

TREVOR
What do you think those lights are
in the sky? You seen them Kyl e?

KYLE
No, | haven’t seen them But
they’ re not aliens!

Kyl e | aughs.
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TREVOR
You' re an idiot.

DAVI D
He’s not an idiot. And don't |augh
at himKyle, have an open mnd --
don’t be an idiot. But Trevor,
what do you know about
aliens? Have you seen any?

TREVOR
No.
DAVI D
Then how do you know?
TREVOR
Quess | don’t know... but there’'s

gotta be aliens. There’'s no way
we're the only intelligent life in
t he uni verse.

DAVI D
Doesn’t nean they’ ve cone all the
way over here. Doesn’'t nean those
lights are spaceships wth aliens
i nsi de.

KYLE
Yeah. You actually think those
shows are real

TREVOR
Shut up, you don’t know anyt hi ng.
DAVI D
So do you think these Col e boys
still go out causing trouble?
TREVOR
Probably, but they' re not ny
friends, | don’t talk to them--

just heard they do that stuff.

DAVI D
Well if you ever hear anything
again, you let ne know okay?

TREVOR
For sure.
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DAVI D
Thanks.

I NT. LIVING ROOM - NI GHT

David is eating a bowl of soup and watching TV on his

couch. The sound of the TV is predom nantly heard: a
report about conflict in Syria.

Seen through the kitchen w ndow above the sink, the back
deck notion sensor light switches on, then a second | ater,
SW tches off.

The sil houette of the top half of a large, round, bald head
can be seen rising and peeking into the kitchen w ndow from
the bottom |It’s dark outside and we may not notice it. It
drops out of view when David gets up to bring his dishes to
t he kitchen.

He washes his dishes, facing the dark w ndow vi ew.

| NT. BEDROOM - NI GHT

David is sleeping in his bed. The curtains are open show ng
the dark front of the house.

EXT. PASTURE - N GHT

A Large Ob can be seen rising fromthe nountains in the

di stance, leaving the canera’s view through the top of the
screen. Cattle are in the pasture.

Not hi ng happens for about ten seconds. Then static on the
mc. THE SCREEN PONERS OUT TO BLACK

THE CAMERA PONERS BACK ON TEN SECONDS LATER.

The cattle have noved away from an area near the body of a
cow that can barely be seen

Anot her ten seconds and a Large Orb descends into view and
di sappears behi nd the nount ai ns.
EXT. PASTURE - DAY ( DUSK)

David is riding his horse into his pasture. He notices the
dead cow, separate fromthe group of cattle.

He rides over to it, but the horse acts strange and won't go
near it.
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David | ooks at it, then rides back in.

| NT. COVPUTER ROOM - DAY ( DUSK)

David sits in front of his conputer and starts goi ng over
footage fromthe pasture-view carnera.

EXT. PASTURE - DAY ( DUSK)

FROM HEAD CAMERA

DAVI D FI LM5s A CON S MJTI LATED CARCASS, WTH H S HEAD CAMERA
IN H S HAND

DAVI D SHONS THE MJUDDY AREA ARCUND | T.

DAVID (O S.)
No tracks at all.

DAVI D G RCLES I T, GETTI NG DI FFERENT ANGLES.

The way the carcass sits in the nud | ooks like it was
dr opped from strai ght above.

The cow s nutil ations: eyes, ears, tongue, udders, and sex
organs are renoved, and its anus is cored out, nuch of the
skin and guns are renoved fromits face -- all with surgica
preci si on.

The carcass | ooks to be drai ned of blood, there is no bl ood
around nutil ati ons.

DAVID (O S.)
The canera went screwy and | didn’t
see it. The hell is going on here?
(beat)

| m not | osing anot her one.

EXT. PASTURE - DAY
FROM PASTURE- VI EW CAMERA
David is pouring gasoline on the cow s renains.

An unmar ked hel i copter passes but he doesn’t notice it. It
is silent and black and has no |ights.

He ignites the carcass in an instant blaze.
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EXT. BACK - N GHT

Davi d heads in fromworking and realizes the back notion
sensor |ight isn’t worKking.

He waves his hand at the |ight.

EXT. FRONT - N GHT

David is on his lawn, waving his hands in the air to where
the front notion sensor light is. It is not switching on.

He puts his hands down and | ooks up at it, wondering what is
wong wthit.

DAVID (O S.)
(rmutters)
Cheap pi eces of crap.
I NT. LIVING ROOM - NI GHT
David sits on the couch, resting his tired |l egs while
staring off in contenplation.

I NT. LIVING ROOM NI GHT

Davi d, dressed in canouflage hunting gear, fills his |arge
travel nmug with coffee.

He fastens the head canera on his head.

Carrying his coffee he picks up his rifle fromthe kitchen
table then exits through the kitchen door.

EXT. PASTURE - N GHT

David heads out to the far right end of the field, now
carrying a fol ded canpi ng seat.

EXT. PASTURE - N GHT

David is seated just on the other side of the pasture fence,
at the far corner fromhis house.

FROM HEAD CAMERA

DAVI D LOOKS AROUND HI' S PASTURE, THEN UP AT MOUNTAI N PEAKS
AND THE MANY STARS. Beat.
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AN Al RPLANE CAN BE SEEN
DAVI D LOOKS DOMN TO HI' S PASTURE

EXT. PASTURE - N GHT
FROM HEAD CAMERA

Davi d | ooks at the Spani sh Peaks and the sky around it. He
| ooks over the pasture.

We start to hear sone static on the camera’s mc

HE STANDS AND TURNS ONE HUNDRED- El GHTY DEGREES. He points
his gun into the pine trees and bushes behind him The
static continues. He switches on the light nmounted to his
gun. HE LOOKS AROUND

DAVID (O S.)
Who said that?
(beat)
Cone on out, lets talk.

@un and light pointed, he noves down the gentle slope, into
nore trees. The static continues.

He suddenly TURNS AND AIMS TO HI'S LEFT. Nobody is there,
and no sound is heard com ng fromthat direction.

David noves slowy in that direction, light and gun ai ned
f orward.

DAVID (O S.)
How do you know my nane?
(beat)
Ckay you're ny friend. Show
your sel f.
(beat)
Were are you?

DAVI D QUI CKLY TURNS TO HHS RI GHT AND SEES A BOULDER It’s
bi g enough for a person to hide behind. The static

conti nues. HE CHECKS ALL AROUND HI M THEN PO NTS BACK TO THE
BOULDER.

Slowy, gun ained, DAVID MOVES TOMRD THE BOULDER. He
points the gun as HE CHECKS BEHI ND -- no one is there. HE
TURNS | MVEDI ATELY TO WATCH HI S BACK

DAVID (O.S.)
Where are you?!
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DAVI D SEARCHES THE AREA as he waits for a response. The
static subsides then ends. He waits. After not getting a
response, he wal ks to where his canping seat is.

HE TURNS TO WHERE HE HAD JUST COVE FROM and fires three
random shots in that direction.

DAVE (Q S.)
Stay away from ny ranch!

DAVI D TURNS BACK TO THE PASTURE, then with a second | ook,
SEES A LARGE ORB IN THE SKY, one hundred feet in the air.

In somewhat of a trance, David stares at it in perfect
silence and stillness. The Large Orb doesn’t nove.

After five seconds it SHOOTS | NTO THE SKY AND VANl SHES
w t hout a sound.

DAVI D LOOKS ALL AROUND HI MSELF and doesn’t see anyone, or
any danger, then sits in his canping seat, still in a slight
daze.

INT. KITCHEN - DAY (DUSK)

Davi d nakes a pot of coffee as he snpbkes a cigarette.

EXT. BACK - DAY

David is taking care of his horse with | ove.

VI CTOR, a hard working ranch hand in his md-twenties,
enters the view and David greets him David gives him
instructions and victor heads off to work.

Davi d goes back to his horse and takes a nonment to pet

her. He |ooks blank and troubled: not noving his head as
if his mnd is sonewhere el se, and he has been petting his
horse for |onger than a nonent now.

EXT. PASTURE - NI GHT ( DAWN)

David and Victor are working together as the sun sets.
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INT. KITCHEN - N GHT

David and Victor are eating steaks at the kitchen
table. David is quiet and stares at his plate as he eats.

VI CTOR
Are you alright Dave?

DAVI D
Yeah, I'malright. Just tired
t oday.

VI CTOR

Ch yeah, | can tell
They eat in silence. Beat.

DAVI D
what do you think about those
s in the sky?

Vi c,
i ght

VI CTOR
The U-F-O s?

DAVI D
Yeah. Wat do you think they are?

VI CTOR
| think they’ re probably,
extraterrestrials. O,
extraterrestrial probes,
maybe. Wat do you think they are?

DAVI D
| don’t know. Maybe a new, secret,
mlitary aircraft. Wy do you
think they’'re, extraterrestrial?

VI CTOR
Vell, | heard about sone alien base
in the nountains in New Mexico, and
t he governnent knows about it --

DAVI D
On one of those T-V shows?

VI CTOR
And the internet. A lot of the
ti mes when people see the lights,
they look |1 ke they’re com ng from
t he Spani sh Peaks, or going into
them or they’'re near them So it
makes sone sense.
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DAVI D
Wiy woul d t hey have bases in the
nount ai ns?

VI CTOR
It’s like a | aboratory for the
aliens. People say they do
experinments on animals and humans

t here.

DAVI D
That sounds pretty crazy.

VI CTOR
Vell, those lights are pretty
crazy. | imagine the explanation
woul d be a crazy one.

DAVI D
So you think the aliens are bad?

VI CTOR
| don’t know. [It’s just one story,
who knows if it’s true. They could
be friendly. |If they were enem es

t hey woul d’ a probably w ped us out
by now, right?

DAVI D
@Quess so.

VI CTOR
You’ ve you really been thinking
about this stuff, huh?

DAVI D
Yeah. | have.
EXT. PASTURE - N GHT

As David works in the cattle yard, a SMALL ORB enters the
shot .

A Small Ob is a baseball sized, slightly translucent, white
ball of Iight.

It stays behind and above David. It floats and follows
hi m

David finishes what he is doing and heads inside, never
noticing the Small Ob trailing him
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EXT. BACK - N GHT

Davi d wal ks through the backyard to go inside as the Snal
Ob foll ows.

I NT. KITCHEN - N GHT

David cones in through the kitchen and shuts the door. He
takes his jacket and boots off, then |looks in the fridge as
the Small Orb cones through the closed kitchen door and
static on the m c begins.

David gets the feeling he is being watched.

The Small Orb shoots up through the ceiling just before
Davi d | ooks behind and he m sses it.

Davi d | ooks out the kitchen w ndow and sees not hi ng, but
continues to stare.
| NT. COWPUTER ROOM - NI GHT

David sits in front of his conputer, watching the screen
whil e he snokes a cigarette. Hi s rifle is on the desk.

Static quietly fades in then out.

After alittle while, switching through canera views, he
notices sonething that alerts himon the screen.

He leans in to get a better | ook.

EXT. PASTURE - CONTI NUQUS

A silent, black, unmarked helicopter without any |lights can
be seen near his property.

I NT. COWVPUTER ROOM - CONTI NUOUS

As David is |eaned in watching the screen, the dark shape of
an eight foot tall figure walks into view, just outside of

t he wi ndow.

It has a thin frame and a | arge round head, but other
detail s are vague because of the darkness outside and the
light inside reflecting on the w ndow.

Its head tilts fromside to side.
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EXT. PASTURE - CONTI NUOUS

The helicopter flies out of view

I NT. COVPUTER ROOM - CONTI NUOUS

The tall figure walks out of viewto the left of the w ndow
as David | eans back unconcerned. He snokes his cigarette.
EXT. PASTURE - DAY

David is riding his horse and herding his cattle to the
cattle yard where Trevor and Kyle are waiting at the open
gat e.

| NT. COWPUTER ROOM - NI GHT

David sits in front of the conputer.

He is watching the screen in sleeping clothes, with his
rifle on the table, nearly falling asleep.

He picks up his gun fromthe table and heads to his bedroom

| NT. BEDROOM - NI GHT

David is asleep in bed, with his rifle near him |leaned in
the corner. The curtains are open.

EXT. BACK - N GHT

A Small Ob enters fromthe top of the screen in the

di stance. It hovers several feet above and parallel to the
ground toward the house, traveling a |line perpendicular to
t he back wall.

The Small Orb floats out of view at the bottom of the screen
as static begins.

| NT. BEDROOM - NI GHT

David lies on his side, back facing the w ndow.

The Small Orb enters the room snoothly through the wall

opposite the window, and static begins. It floats around in
the room
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It lowers itself and stops a yard above David. It stays
there. David rolls onto his back, still asleep.

The Small Ob lowers itself further, until it is one foot
fromhis face. It stays fixed there. Beat.

It then rises and travels out of the roomthe sanme way it
came, heading toward the back of the house. The static
ends.

EXT. BACKYARD - NI GHT

The Small Orb floats to the horse’s shelter where the horse
is, but can't be seen.

When the orb is about halfway there, it nmultiplies to
four. The Small Obs continue to nove in the sane
direction.

The orbs enter the shelter and are out of sight. Quick

fl ashes of blueish white light, |asting one second, can be
seen conmng fromthe shelter

Foot age conti nues but not hi ng happens.

| NT. BEDROOM - NI GHT

Davi d wakes and sits up, alarned. He gets out of bed and
grabs his rifle, which is leaning in the corner, before he
exi sts the room

I NT. COVPUTER ROOM - NI GHT

Wth sonme urgency David goes to his conputer and starts
| ooki ng through footage.

He sits up, scared and angry, as he watches footage from
m nutes earlier.

In a hurry, David grabs the head canera fromthe conputer
desk, turns it on and straps it to his head. He picks up
the rifle and hurries out of the room

I NT. KITCHEN - N GHT

David quickly puts on his coat and boots, and exits through
the kitchen door with rifle in hand.
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EXT. BACK - NI GHT
David runs to the horse’'s shelter.

David sl ows and wal ks quietly as he approaches the side wal
of the horse’'s shelter in the dark. Faint static

begins. He stops at the wall and puts his hand on the
light, nmounted to his rifle.

He switches it on and pops around the corner with gun and
i ght pointed.

Loud static. A TALL GRAY and three LITTLE GRAYS are
standing there facing him-- but only for a split second
before they vanish in a flash of light. The static subsides
t hen ceases.

For a quick nonent, we had just seen the Tall Gay fromits
waste up: an eight foot tall humanoid being with a | arge
head, appearing to be naked or wearing a |light gray and
dully reflective skin-tight suit, no hair could be seen, no
ears were visible, it had a small nouth, little slits for a
nose, and |l arge bl ack, never blinking, alnond shaped eyes.

Only the Little Gays’ heads and shoul ders were in
view. they |look like the Tall Gay, but are only around
four feet tall and are a darker gray.

Davi d breaths heavy and fast, his heart racing from shock.
HE PO NTS THE GUN AND LI GHT FOR A SECOND AT HI S DEAD HORSE
FOR A QU CK MOMENT. It is cleanly sliced into pieces as is
if it was done by a high power laser. Unlike the nutil ated
cattle, it is a bloody ness, and organs are not m ssing.

HE CHECKS H S BACK AND ALL AROUND THE | NSI DE OF THE SHELTER
W TH THE LI GHT.

DAVI D STARTS MOVI NG W TH PURPOSE. HE CHECKS BEH ND THE
SHELTER, with gun and light ainmed forward, ready to

fire. HE S CHECKING H'S SIDE AND BEH ND I N A PARANO AC WAY
AS HE WALKS.

HE MOVES TO THE PASTURE.

EXT. PASTURE - N GHT
FROM HEAD CAMERA
DAVI D APPROACHES THE CATTLE S SHELTER

HE SHI NES THE LI GHT | NSI DE THE DARK SHELTER and we can see
and hear the cattle.
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HE ENTERS CAREFULLY.

HE SEARCHES for Grays or nutilated cattle, but finds none.
DAVI D WALKS QUT TO THE PASTURE. He notices a Large Ob, one
hundred and fifty feet in the air. He looks up at it for a
few seconds then yells to it.

DAVID (O S.)
You fucki ng cowards!

David fires four shots at the large orb. After waiting for
himto finish, it shoots into the sky and vani shes.

Davi d wat ches the sky, his heart racing.

Davi d wal ks around with gun and |ight pointed, checking on
cattle, looking for anything unusual but finds nothing.

| NT. COWPUTER ROOM - NI GHT

David sits in front of his conputer, still in his coat and
holding his rifle, staring at the screen.

I NT. COWPUTER ROOM - DAY ( DUSK)

David sits in front of the conputer, still in his coat and
hol ding his rifle, watching the screen.

He stands and carries his gun out of the room

| NT. KITCHEN - DAY ( DUSK)

David sets his gun down on the kitchen table and begins to
make a pot of coffee.

EXT. BACK - DAY

David wal ks toward the horse’s shelter. He slows his pace
until he stops, before going in. He' s not ready to see his

horse |i ke that again.

He takes a right to the pasture.
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David works in the pasture, but is visibly tired in his
novenent s.

EXT. KITCHEN - N GHT

David wal ks in through the kitchen door. He takes off his

boots and coat, then starts a pot of coffee.

I NT. COVPUTER ROOM - NI GHT

Davi d drinks coffee and watches the conputer screen with his

rifle on the desk. He |ooks tired and uneasy.

He picks up his honme phone fromthe desk, thinks about
calling someone, then hangs it up. Beat.

He picks up the phone again and dials.

EXT. FRONT - N GHT

Frank pulls into the driveway and parKks.

I NT. LIVING ROOM - N GHT

David lets Frank in through the front door.

DAVI D
Hey buddy, thanks for com ng.
FRANK
Yeah no problem \What’'s going on?
DAVI D
"1l have to show you. Do you want
a beer?
FRANK
Sure.

David gets a beer fromthe fridge and opens it.

FRANK
Aren’t you having one?

DAVI D
No, I'mtrying to stay focused.

Frank gets a good | ook at David' s face.
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FRANK
You | ook like shit. You alright?
DAVI D
| mokay. Let ne show you
sonmething, | want to see what you
t hi nk.
FRANK
Al right.

David picks up a kitchen chair, and Frank follows himto the
conputer room

I NT. COVPUTER ROOM - NI GHT

David is seated in front of the conputer, Frank is seated on
his right.

DAVI D
| should tell you: this is sone
really crazy stuff | got on canera
here. It has to do with the lights
in the sky.

FRANK
kay. Let’s see it.

DAVI D
Al right.
(beat)
This is |last night.

A REPLAY OF FOOTAGE FROM THE BACK- VEI W CAMERA THE PREVI OQUS
NI GHT - A SMALL ORB FLOATS TOMRD THE HOUSE

FRANK (V. Q)
What is that, a bug?

DAVID (V. O.)
No.

A REPLAY OF FOOTAGE FROM THE BEDROOM CAMERA THE PREVI QUS
Nl GAT - FROM WHEN THE SMALL ORB ENTERS HI'S ROOM UNTIL IT
LEAVES

DAVID (V.Q)
It went right through the wall.

FRANK (V. O.)
oh.
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DAVID (V. Q)
| had a dreamthen -- it’s still so
clear in ny head. | was on ny

horse in the m ddle of ny pasture,
just me and Sam The horizon was

beautiful. The sun was behind a
mount ai n peak, just inits
cover. It was beautiful -- yellow

rays burst fromthe nmountain, and
not a cloud to stop them and the
sky went from orange to dark bl ue.

Then | notice ny dad is standing
there in the pasture, about ten
feet away, just watching nme. | hop
of f Sam and | ooked at him thinking
about what | should say. He wal ks
over to nme, staring dead in ny eyes
the whole tinme. Then | knew what |
wanted to tell him-- but |

couldn’t speak. He kept com ng
forward "til we were face to face,
a foot apart. He said: "They are
here to help, nmy son. Let them do
what they need to." But sonething
didnt feel right. 1t was |like, he
wasn’t nmy dad. It felt |ike, he
was sonet hing el se. Sonething
evil.

FRANK SI TTI NG | N THE COVPUTER ROOM
DAVI D
That’s when | woke. | really felt

i ke sonething had been in the room
wth me, so | ran to check the
caneras. | rewound a little bit,
and saw this.

DAVI D

They’ re going to Samis shelter.
FRANK

They nul tiplied.
DAVI D

Yup. | ran to catch what was

there, and to save Sam-- didn't
want her to end up like the cattle
they'd got to before.

(shows head canera on desk)
| had this canera on ny head. This
is what | got..

35.
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REPLAY FOOTAGE FROM HEAD CAMERA THE PREVI QUS NI GHT, JUST
WHEN DAVI D SW TCHES THE LI GHT ON AND DAVI D POPS AROUND THE
CORNER

FRANK (V. O)
Oh shit!

DAVI D AND FRANK SITTI NG I N THE COMPUTER ROOM

DAVI D
(struck with sorrow
You see then? They snelled
horrible, like sulfur. Look what
they did to Sam ..

FRANK
VWhat was in that shelter?

DAVI D
Her e.

REPLAY FOOTAGE FROM JUST WHEN HE SW TCHED THE LI GAT ON AND
POPPED AROUND THE CORNER, FRAME BY FRAME

THE FOOTAGE | S PAUSED AT THE SPLI T SECOND BEFORE THE GRAYS
FLASH OQUT AND DI SAPPEAR

DAVID (O S.)
Fucki ng aliens, Frank. Aliens.

DAVI D AND FRANK SITTI NG I N THE COMPUTER ROOM

FRANK
(to hinself)
Satan is the prince of the air...

DAVI D
What ?

FRANK
They’' re denons. You snelt the
stench of hell.

DAVI D
(cl oses wi ndow on conputer)
Look like sonme aliens to ne. |I'm
closing this.
FRANK
| think, they' re the sane thing.
(beat)

| would like to say a prayer.
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Beat ,

Davi

DAVI D
kay.

FRANK
Qur Father who art in heaven,
hal | owed be thy name. Thy ki ngdom
come. Thy will be done on earth as
it is in heaven. Gve us this day
our daily bread. And forgive us
our trespasses, as we forgive those
who trespass against us. And |ead
us into tenptation, but deliver us
fromevil. For the thine is the
ki ngdom the power, and the
glory, forever and ever. Anen.

n silence for a nonent.

DAVI D
| don’t know what to do Frank.

FRANK
| think you should accept Jesus
Christ as your lord and savior. |
think they’'Il |eave you alone if
you do.

d thi nks about Frank’s suggesti on.

DAVI D
| don’t think | can do that.

FRANK
Way woul d aliens just |eave
evi dence for you, don't they want
to hide? And if they' re not trying
to hide, then why don’t they just
show t hensel ves? | mean, if their
technol ogy i s advanced enough to
cone here, then what are they
afraid of ?

DAVI D
| don’t know.

FRANK
What they’ ve done to your animals
is evil, and ritualistic. And they

try to deceive you, that is what
Sat an and his denons do.

37.



DAVI D
Fuck, Frank...

FRANK
|’ m sorry.
(beat)
What do you plan to do?

DAVI D
| plan to take care of ny famly’s
ranch. Make sure the cattle are
fed and healthy; the ranch is
profitable. And if | see those
fucking aliens, or denobns, or
what ever they are -- 1’1l be
qgui cker next time. [|’'Il shoot them
dead |i ke deer. That’s ny plan.

FRANK
When’'s the last tinme you slept?

DAVI D
| don’t know, but this is what |
have to do.

FRANK
| f you pray with nme, and ask God
for help -- and believe that God

will help you -- | don’'t think
they' |l cone back.
DAVI D

| wish it was that easy.
There is a nonent of silence.

FRANK
| want to be with ny famly. |Is
there anything I can do for you?

DAVI D
Thank you Frank, but no. Just
talking with you has been very
hel pful. You' re a good friend.

FRANK
Ckay, Dave. Call ne any tine of
t he night, for whatever reason

DAVI D
Il be fine, I won’t call you
tonight. Please, you should go be
with your famly.
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FRANK
kay.
| NT. LIVING ROOM - NI GHT
David wal ks himto the front door.
DAVI D

| f you see anything, or if you feel
you or your famly mght be in any

danger: please call nme, 1’1l be
right there.

FRANK
Ckay. Wit -- let ne give you
somet hi ng.

DAVI D

VWhat’' s that?

EXT. FRONT - N GHT

David follows Frank to his truck.

Their voices are too quiet to be understood through the
canmera’s mc. Frank takes a bible fromhis glove box and
insists that David holds on to it, as a favor to him
David takes the bible inside with him and Frank pulls out
of the driveway and drives hone.

| NT. COWPUTER ROOM - NI GHT

David sits in front of the conputer, watching the

screen. On the desk are: his rifle, a bible, and a big
traveling nmug of coffee.

He picks up the bible and | ooks at its cover for a nonent.
He sets it back down and picks up the nmug of coffee. He
drinks the coffee and watches the screen.

I NT. COVPUTER ROOM - NI GHT

David is slouching back in his seat, struggling to stay
awake, his eyes opening and cl osi ng.



40.

EXT. PASTURE - N GHT

A Large Ob can be seen comng fromthe nmountains. It
ascends out of view through the top of the screen.

Not hi ng happens for ten seconds.

INT./EXT. DAVID S RANCH - NI GHT

THE FEEDS OF ALL SECURI TY CAMERAS ARE TI LED ON THE SAME
SCREEN. THEY POWER OUT TO BLACK.

HCLD ON BLACK

INT. DAVID S HOUSE - N GHT
FROM HEAD CAMERA

DAVI D MOVES W TH SPEED AND CAUTI ON. DAVI D SW TCHES ON THE
HEAD CAMERA AND STRAPS | T TO HH'S HEAD. He picks up his
rifle and switches on the flashlight nmounted to his rifle.

David is ready to fire as he noves with gun and |i ght

poi nted, checking for intruders. DAVID ENTERS THE HALLWAY
AND LOOKS DOWN I T. There is a flicker of static in the
audi o, but there is no intruder.

HE ENTERS H S BEDROOM HE CHECKS | TS CORNERS FOR | NTRUDERS
BUT SEES NONE, AND LOOKS TO SEE | F THE W NDOW I S CLOSED AND
IT 1S, HE SH NES THE LI GHT I N THE BATHROOM THEN MOVES ON

The static increases as he WALKS DOMN THE HALLWAY

HE SHI NES THE LI GHT I N THE GUEST WASHROOM AND LAUNDRY ROOM
ON H S WAY.

The static increases considerably at the end of the
hall. HE TAKES A QUI CK LOOK TO THE KI TCHEN AND I TS DOOR ON
H S LEFT, THEN TO H S RI GHT --

A TALL GRAY | S STANDING I N H' S DARK LI VI NG ROOM WATCHI NG
HM Three Small Orbs float in the roombetween it, and
David. The static is |louder. David ains the |light and
rifle on the Tall Gray and fires four shots.

The Small Orbs, anticipating exactly where he’ d shoot, bl ock
each shot. the Tall Gray doesn’'t flinch, it just tilts its
head from side to side.

David | ooks at his target, realizing he didn’t hit it
once. He turns and bolts for the kitchen door.
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He swi ngs open the door then freezes -- a Small Ob has
appeared in front of his face. The static is |oud.

David's body relaxes, he’s in a deep trance. The rifle hits
the fake tile floor (o0.s.).

Two Little Grays appear on the deck outside the door from
two quick flashes of bluish white light. They are not in
full view, and it is dark.

The Little Grays make a rolling, growing, purring sound,
swi tchi ng frequenci es and pitches.

THE CAMERA |S LI FTED OFF H S HEAD, THEN | S DROPPED, LANDI NG

UPSI DE DOMN -- David' s boots. He wal ks outside. Follow ng
behind, the Tall Gay' s feet.

EXT. PASTURE - N GHT

Everything | ooks normal. After sone tine, a Large Ob
descends to the Spani sh Peaks, and di sappears behi nd.
FADE TO:
NEXT SCENE

| NT. POLI CE STATI ON OFFI CE - DAY
Diaz is being interviewed.

Dl AZ
Victor Davis, David s ranch
hand, arrived for work and didn’t
find himthere, though David s
truck was in the driveway. He
reported that the back door was
wi de open, and there was a rifle
and shells on the floor in the
kitchen. He called the police

right away. | sped to David' s
ranch that norning, with officer
Shaw.

INT. DAVID S RANCH KI TCHEN - DAY
FROM POLI CE CAMERA

Pol i ce footage showing David' s rifle on the kitchen floor,
shel | casings, and head canera.



42.

DIAZ (V.Q)
We canme around to the back door,
and we could see the rifle just
inside. There were four shel
casings on the floor near it, but
no markings from bull ets anywhere
in the hone. There was also a
wear abl e vi deo canera near the
gun. And there were nore caneras.

SERI ES OF SHOTS - DAVID S CAMERA LOCATI ONS
A) pasture-view canmera on roof

B) back-view canera on roof

C) front-view canera above the door

D) living room canera

E) conputer room canera

F) bedroom canera

DAZ (QYS)
| saw that David had taken ny
advice. He had his hone under
surveillance, inside and out. So
once | saw that, | thought, if they
were recording, then it would be
easy to determ ne what took place
t here.

| NT. POLI CE STATI ON OFFI CE - DAY
Diaz is being interviewed.

DI AZ
| couldn’t have been nore
wong. Wen | saw that footage, |
knew it was real

Diaz is conposed but shows his seriousness and subtle fear
in his eyes as he remenbers the near traumatic experience of
wat chi ng the videos for the first tine. Beat.

DI AZ
Davi d was powerl ess, even with a
gun. | have a wi fe and daughter at

home, and | don’t think | could
protect themfromthese, these
bei ngs. Wen I’ m hone at night, |



43.

Dl AZ
| ook out the wi ndows, and sonetines
even go outside and check the
ski es.

FADE TO

| NT. / EXT. LOOKOQUT SPOT - NI GHT
ALL FROM DI AZZ S HD CAMCORDER
SUPERI MPCSE:  OFFI CER ANTHONY DI AZ’ S FOOTAGE

Diaz is parked at a higher elevation on the nmountain than
the Ellis ranch. HE SITSINH S CAR wth a good view of the
ranch in the distance, as HE FILMS IN NI GHT VI SION QUT OF
H S ROLLED DOWN W NDOW

The back light at the Ellis ranch switches on. He sits up
and zoons in. Beat.

Davi d cones out the back door with a rifle, and wal ks
qui ckly around the cl oser side of the house.

There appears to be a shape noving on the roof in the
darkness -- a Little Gray is watching him but it is
see and Diaz doesn’t notice it.

hard to
David cones into view again after wal king around the
house. He goes inside and shuts the door. Beat.
The back sensor light tines off. Beat.
A flash of |ight appears fromthe top of the roof.
DIAZ (O S.)

(surprised)
Woa.

A Small Ob floats up fromwhere the light flashed. It is
barely visible but Diaz sees it and FOLLOAS IT. DI AZ GETS
QUT OF THE CAR TO CONTINUE FILM NG I T FLOATS H GHER

DIAZ (O S.)
There’ s sonething there.

It keeps going until it is too far away to be visible. D AZ
FILMS UP TO WHERE | T WAS HEADI NG HE SEARCHES THE SKY I N
THAT AREA. HE STOPS -- a Large Ob is fixed high in the
sky. Beat.
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DIAZ (O S.)
That’'s the big ULF-O

The Large Orb shoots to the left and vanishes. DI AZ
SEARCHES THE SKY, but can't find it.

DIAZ (O S.)
There’s sonething about the Ellis
ranch.

INT. DIAZ' S HOUSE / LIVING ROOM - DAY
Diaz sits on the couch filmng his son, ALEX

Alex is eight years old, and is wearing a white Karate gi
with a yellow belt. He is facing the canmera | ooking
focused, about to put on a show.

Diaz’s wife, SANDRA, sits beside himon the couch.

DIAZ (O S.)
(positively)
kay, let's see it Al ex!

ALEX
Are you ready?

DI AZ
|’ mready.

SANDRA (O S.)
Go baby!

ALEX
(exhal es)
Ckay. This is ny ka-ta.

Al ex begins his Karate kata (series of Karate novenents).

| NT. KITCHEN - DAY
DI AZ WALKS | NTO THE KI TCHEN, FI LM NG SANDRA AS SHE COCKS.
DAZ (O S.)
(quietly)
|’mthe luckiest man in the worl d.

Sandra doesn’t hear, she continues to cook with her back to
t he caner a.
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DIAZ (O S.)
(quietly)
Not only is she beautiful, she
makes tortillas from scratch
(1 ouder)
Baby, those tortillas snel
amazi ng.

Sandra turns to Diaz, then realizes she is being filnmed and
shyly turns away. DI AZ MOVES CLOSER

SANDRA
Wiy are you filmng me? Stop it.

DAZ (OS.)
l"msorry, | can’t help
nmyself. Say hello to the canera
and I’ stop.

SANDRA

(doesn’t face the canera)

Hel | o.

DIAZ (O S.)
No | ook at the canera. | want to

see your beautiful face.
She | ooks at the canera and sm | es.

DAZ (O S.)
That's it.

She goes back to cooki ng.

DIAZ (O S.)
You know | have a new fantasy now.
SANDRA
| told you, no caneras in bed, I'm
shy.
DAZ (O S.)
Not that -- | want to cover the bed
in fresh tortillas and nake love to
you on it.

Sandra | aughs and | ooks at him

SANDRA
Not so |oud, Alex m ght hear you.
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DIAZ (O S.)
No he’ s playing outside.

SANDRA

Maybe on your birthday -- we’' ||
make | ove burritos.

INT. DIAZ'S CAR - TRAVELLING - N GHT ( DAVWN)

DI AZ DRI VES UP A MOUNTAIN ROAD TO HI S SAVE LOCKOUT

SPOT. H S HANDHELD CAMCORDER IS ATTACHED TO A DASHBOARD
MOUNT, PO NTED FORWARD.

HE REACHES H S SPOT, JUST A LITTLE OFF THE ROAD.

| NT. / EXT. LOOKOUT SPOT - NI GHT

Diaz sits in his car and FILMS THE SKY, AND THEN DOMN TO THE
ELLI S RANCH, out of his wi ndow.

He eat chips (o.s.) and fil ns.

The Ellis ranch is dark, with no street lights, or externa
lights on at the ranch.

The ranch’s back light switches on, then seconds |ater,
switches off. DIAZ SITS UP AND STOPS EATING HE ZOOVS I N
ON THE RANCH AND SW TCHES TO NI GHTSHOT -- the Little G ay
peeping in the windowis not visible enough with this zoonis
grainy imge. Beat. HE ZOOMS BACK SOVE, he can’'t see

it. Beat.

EXT. LOOKQUT SPOT - N GHT

Di az stands outside his car and FILMS THE ELLI S
RANCH. Beat .

The QUI ET WOOSHI NG of an Unmarked Helicopter fades in. Diaz
noti ces the Unmarked Helicopter and PO NTS THE CAMERA TO I T.

It is comng toward hi m bel ow the nountain peak’s | evel

DAZ (OS.)
Wiy is there no |ights?
(beat)

And it’s quiet.

The Unmar ked Hel i copter passes over him as the wooshing
beconmes | ouder then fades off. DIAZ FILMS IT UNTIL IT IS
QUT OF VIEW
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EXT. D AZ'S HOVE - DAY

AN UNMARKED HEL| COPTER SLOALY PASSES H S PROPERTY. DI AZ
TRIES TO ZOOM AND GET A GOOD SHOT -- THE W NDOW5 ARE ALL
BLACK AND NO ONE CAN BE SEEN I NS| DE.

Sandra calls fromin the house.

SANDRA (O ' S.)
Tony, Dinners ready.
(beat)
Tony?

| NT. /EXT. LOOKQUT SPOT AREA - N GHT

DIAZ SITS IN H'S CAR AND FI LM5s DAVID, working in his cattle
yard, followed by the Small Ob as in the earlier scene.

DAZ (O S.)
It’s followng him but he doesn’'t
know.

Beat. David goes inside and the Small Ob follows. Beat

The Small Ob flies out of the roof the hovers and fl oats
above it. DIAZ ZOOVBE IN AS MUCH AS HE CAN TO TRY AND SEE
THE DI STANT SVALL ORB. Beat.

THE RADI O TURNS ON LOUDLY AND COUNTRY MJSI C PLAYS. Dl AZ
JUWPS, startled, and he STOPS Al M NG THE CAMERA AT THE SMALL
ORB.

DIAZ (O S.)
Ch shit.

He turns off the radio. HE PO NTS THE CAMERA TO THE ELLI S
ROOF -- the Small Ob is no longer there. HE SEARCHES THE
AREA FOR IT but can’t find it. A faint static fades in from
the canera’s mc, beat, then out.

D AZ FI LMS THE RADI O

DIAZ (O S.)
The radio was off -- then it just
turned on. | didn't touch it. And

| wasn’t listening to the radio
that [oud the |ast --

D az gasps and PO NTS THE CAMERA TO WHAT HE SEES: a Snmal |
Ob floating ten feet fromthe car. Beat.
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KEEPI NG THE CAMERA PO NTED AT THE SMALL ORB, HE SLOAY GETS
QUT OF THE CAR, |eaving the door open. The Small O'b just
floats around in the sane spot. Beat.

SLOALY, HE MOVES AROUND THE DOOR, TOMRD THE SMALL ORB.

HE TAKES A FEW STEPS CLOSER, then the Small Ob floats
across the road to the trees. DI AZ STOPS MOVI NG AND FI L\VS
| T.

THE SMALL ORB STOPS AND FLOATS, JUST IN THE TREES. Beat.

D AZ SLOLY MOVES TOMRD THE SMALL ORB, KEEPI NG THE CAMERA
ONIT.

THE SMALL ORB STAYS FLOATING IN THE SAME PLACE UNTIL DIAZ IS
AT THE EDCE OF THE OTHER SIDE OF THE ROAD. | T MOVES DEEPER
| NTO THE TREES.

HE STANDS THERE -- THE SMALL ORB STAYS JUST IN VIEWIN THE
DARK TREES, TEN FEET AWAY. Beat.

HE MOVES TOMRD I T, AND I NTO THE TREES. WHEN HE | S CLOSER
| T STARTS TO FLOAT DEEPER | NTO THE TREES, KEEPI NG TEN FEET
FROM DI AZ AS HE FOLLOAS | T.

DAZ (OS.)
Where are you taking ne?

HE CONTI NUES TO FOLLOW THROUGH THE TREES. Faint static
fades in. HE STOPS ABRUPTLY as he sees sonet hi ng

(o.s.). HE PONTS THE CAMERA TO HI' S LEFT -- anot her Snal |
Obis floating six feet fromhim just over his head

| evel . Beat.

Static increases. HE TURNS THE CAMERA AND PONTS I T TO THE
FIRST SMALL ORB -- it is nowonly five feet away. It stays
floating there.

Static increases. HE TURNS THE CAMERA BACK TO THE SECOND

SMALL ORB -- it is still floating in the sane pl ace.
DIAZ (O S.)
Yes, I'mfilmng. |Is that okay
W th you?
(beat)

Thank you. Wo are you?

The static becones loud -- an unseen third Small Ob is
cl ose behi nd hi m now.

THE SMALL ORB FLIES OFF as all static quickly subsides then
ends. He | ooks for the other Small Orb -- it is gone. HE
FI LM5S ALL ARCUND HI MSELF THROUGH THE DARK TREES.
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DIAZ (O S.)
|"ve just made contact. It was
like, a voice in ny head --
telepathic. They didn't say who
t hey were.

INT. DIAZ' S HOVE / BATHROOM - DAY
DI AZ FILMS A VWH TE WORK VAN out of the bat hroom

window. It’s window are tinted black, and it is clean and
nodern. It is parked on the road near the front of his
home. Beat.

HE TRIES TO ZOOM | N TO GET THE PLATE NUMBER, but it is not
vi si bl e.

DIAZ (O S.)
| saw it sitting there hours
ago. I’mgoing to check it out.

HE ZOOM5 QUT AND SETS THE CAMERA ON THE W NDOW SI LL, Al MED
AT THE WH TE WORK VAN

CUT
Diaz wal ks across his |awn toward the Wite Wrk Van.

It takes off. Diaz keeps wal ki ng and wat chi ng, renenbering
its license plate nunber.

EXT. LOOKQUT SPOT - NI GHT

THE DASHBOARD MOUNT | S HOLDI NG THE CAMERA ON THE ROOF OF THE
CAR. IT IS PONTED TO THE ELLI' S RANCH

Di az and Shaw stand away fromthe car, watching the ranch
and skies as they talk. Shaw snokes a cigarette.

Dl AZ
| mean, the plates were fake --
they weren't registered to
anyone. The helicopter was flying
with no lights, and al nost no
sound. Who’s in these vehicles?

SHAW
| don’t know about that van, we’l|
watch for that. And could be
soneone’s personal helicopter
flying wwth no lights for --
what ever reason. Just a quiet
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. SHAW o
helicopter. | don't knowif it’s
connected to what happened to
Davi d.

Dl AZ

But it would nmake sense, if sonehow
our government knew about this, and
its their vehicles, keeping an eye
on things. Maybe why the footage
is so easily dismssed. How could
they just ignore this case?

SHAW
| guess it’s just, unbelievable.
mean, this is about as crazy as

shit gets.
DI AZ
Yeah.
(beat)
Man, those orbs had ne surrounded
in the woods. |f | had seen the

f oot age before that happened... |
m ght’a shit nyself.

SHAW
(little chuckle)
| " d under st and.

INT. DIAZ'S CAR - NI GHT

Diaz and Shaw sit in the car at the | ookout point. D AZ
FILMS A VH TE WORK VAN COM NG AROUND A CORNER AND DOWN THE
H LL.

Dl AZ
| think that's it.

THE WHI TE WORK VAN STOPS BESI DE THEM ON SHAW S SI DE.  Shaw
steps out of the car as DIAZ SETS H S CAMERA ON THE
DASHBOARD FACI NG THE WHI TE WORK VAN, and steps out.

SHAW
VWho the fuck..

The Wiite Work Van takes off down the road.

D AZ
Shit.
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SHAW
Stop! Police!

Diaz and Shaw hurry in the car to chase it.
TRAVELLI NG
DIAZ H'TS THE GAS AND DOES A Tl GAT 180 DEGREE TURN AS SHAW

GRABS THE CAMERA. THE VWH TE WORK VAN TURNS A CORNER AND IS
QJr OF VIEW THE CAR SPEEDS DOWN THE ROAD AS SHAW FI LIVS.

DIAZ (O S.)
Attach the canera to the nount.

SHAW (O. S.)
Yeah.

SHAW ATTACHES THE CAMERA TO THE MOUNT ON THE
DASHBQARD. Di az drives fast.

SHAW (O. S.)
Were'd it go?

DAZ (OS.)
That's a fast freakin' van.

THEY CONTI NUE AT H GH SPEEDS DOWN THE CURVY MOUNTAI N ROAD.
DI AZ SLONS THEI R SPEED.

DAZ (O S.)
It nust have turned off somewhere
behind us. |’ m goi ng back.

Diaz turns the car 180 degrees and hits the gas.

SHAW (QO. S.)
Yeah there’s no way that van is
t hat fast.

INT. DIAZ’S CAR - TRAVELLING - N GHT

THE CAMERA CONTI NUES TO RECORD, STILL ATTACHED TO THE
DASHBOARD.

They reach a dead end -- a trail begins up to the Spanish
Peak. Diaz stops driving.

SHAW
| don’t know Tony, | think they got
away.
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DAZ (OS.)
| think so... 1I'll drive back

HE TURNS THE CAR AROUND

INT. DIAZ’S CAR - TRAVELLING - N GHT

D AZ DRI VES DOWN THE H LL. THE CAMERA CONTI NUES TO RECORD
STILL ATTACHED TO THE DASHBQARD.

DIAZ (O S.)
| think they're trying to
intimdate us -- they don’t like
what we’ re doi ng.

SHAW (O. S.)
Yeah that seened aggressive.

DIAZ (O S.)
You didn't see themat all, not
even a shape?

SHAW (QO. S.)
No. Those tints were bl ack.
(beat)
| wish we caught the plate at
| east .

DAZ (OS.)
|"’msure it's the sane as the one
out si de ny house.
Di az drives faster.

DIAZ (O S.)
| need to check on ny famly.

FADE TO

I NT. ALINA'S CAR - TRAVELLI NG - DAY

FROM BLACK -- letters appear on screen:

"Recovered footage from Stepehen Canpbell’s video canera.”
ALL FROM STEPHEN S CAMERA

SUPERI MPOSE: STEPHEN CAMPBELL

STEPHEN is driving Alina’ s used, cheap car, as SHE FI LM5s OUT

OF THE W NDSHEI LD WNDOW W TH H'S CAMERA. The radi o pl ays
rap nusic.
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STEPHEN (O S.)
Havi ng fun?

ALI NA PO NTS THE CAMERA AT STEPHEN;, an easy goi nhg, good
| ooki ng but scruffy twenty-five year old man. She hol ds the
shot on him

ALINA (O S.)
Yes. Having fun being awake for
the first tinme in like, four hours?

STEPHEN
| slept for an hour -- | needed
it. Better than falling asleep
driving your car. Can you not film
me pl ease?

ALINA (O 9)
Wy ?

STEPHEN
|’mnot trying to be a star I|ike
you.

ALI NA PO NTS THE CAMERA FORWARD

ALINA (O S.)
(of fended exhal i ng noi se)
You think I"’mso vain. You're a
di ck.

STEPHEN ( Q. S)
| was joking. Have a nap, you're
getting cranky now.

ALINA (O S.)
You're fired.

STEPHEN (O S.)
You' re not even payi ng ne.

EXT. NEAR SHI PROCK MOUNTAI N - DAY ( DAVWN)

At the north-west corner of New Mexico, Alina and Stephen
are alone on a dirt road off the highway.

STEPHEN FI LM5 SHI PROCK MOUNTAI N AT SUNSET. They had j ust
snoked marijuana and they are stoned.
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STEPHEN (O S.)
Shi prock nountain. CQuess it |ooks
i ke a ship?

ALINA (O S.)
lt's beautiful. Good idea to cone
here.

STEPHEN (O S.)
Yeah. Good idea to stop and snoke
one.

ALINA (O S.)
Fuck, I know. |’'m so happy to be
hi gh right now.

STEPHEN (O.S.)
Me too.

St ephen turns and PO NTS THE CAMERA TO ALINA, who is sitting
on the hood of the car, pretty, and stoned. She smles a
shy smle

ALl NA
Wy are you filmng me now?

STEPHEN (O S.)
|’mjust film ng everything here.

ALI NA
Ckay.
(beat)
| should filmyou then.

STEPHEN (O S.)
| like it on this side of the
caner a.

Alina stands, then noves toward the canera.
ALl NA
Conme on, give ne the canera. Don’t
be scared, let ne practice ny
i ntervi ew ng.
EXT. OFF H GHWAY- DAY ( DUSK)

ALI NA FI LM5S STEPHEN, standing and facing the canmera, with
Shi prock behi nd him
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ALINA (O S.)
|’m here with Stephen Canpbell, one
of the brightest graduates of
Arizona School of Film

STEPHEN
One of the poorest graduates from
Arizona School of Film | think is
what you neant to say.

ALINA (O S.)
It’s okay | still |ike you. So
St ephen, what made you want to work
on this filn®

STEPHEN
It was this persistent friend | met
at filmschool. She becane

obsessed with this video she saw on
Yout ube and, she nade ne do it.

ALINA (O S.)
| didn’t nmake you, | just got you
of f your stoner ass. Be serious.

STEPHEN
kay. Well... | saw that video
too. And, sure, it’'s probably fake
-- but if it is, it's a
prof essional job. Wich is
strange, because no one is
profiting off its production. And
David Ellis really is
m ssing. Either way, there’'s
potential for a great story here.

ALINA (O S.)
Aren’t you curious, too? Don’t you
want to know what the Phoeni x
Li ghts were in ninety-seven? You
said you saw t hem

STEPHEN
Yeah, | saw them | was only nine,
but | remenber it. | definitely
want to know what’s out
there... But | think when we get
into this, we'll see it -- | nean

-- | don’t think we were | ooking at
al i ens on a Youtube video.




INT. ALINA'S CAR - TRAVELLING - N GHT

Alina films the starry sky through the passenger w ndow as

St ephen dri ves.

STEPHEN (O S.)
You filmng a UF-O?

ALINA (O S.)
Eventual | y.

STEPHEN (O S.)
So we’'re going to the Ellis ranch

now?

ALINA (O S.)
Yeah let’s just go see it and film
alittle. I'mtired too, but let’'s

not waste a night here.

STEPHEN (O S.)
Al right.

EXT. ELLI'S RANCH ROAD I N FRONT - NI GHT

Alina films David s ranch through the passenger w ndow.
is dark.

STEPHEN (O S.)
You sure this is it?

ALINA (O S.)
Yeah this is it. It’s just like
t he vi deo.

STEPHEN (O S.)
kay, cause, | don’t want to wake
sonme farmer and get shot.

ALINA (O S.)
This place is abandoned, | ook at
it.

St ephen puts the car in park and shuts it off.

STEPHEN (O S.)
Let’s go then.

It
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EXT. DRI VEWAY AND SI DE OF HOUSE - N GHT

STEPHEN FOLLOAS ALI NA UP THE DRI VEWAY, FILM NG HER AND THE
HOUSE. It is very quiet there.

Alina stops for a nonent and | ooks back for Stephen.

ALI NA
Stay cl ose, okay?

STEPHEN (O S.)
kay.
EXT. BACK - N GHT

STEPHEN FI LMS the nmountains in the skyline past the pasture.
Alina s voice cones fromnext to him

ALINA (O S.)
The Spani sh Peaks.

EXT. BACK - N GHT

STEPHEN FI LM5 AS HE FOLLOAS ALI NA onto the kitchen deck
where she | ooks in the window. Stephen joins her and fil s
inside, but it is very dark.

ALINA (O S.)
(softly)
This is freaky, | feel like I'min
t he vi deo.
STEPHEN (O S.)
Well, you re in a video.

EXT. BACK - N GHT

STEPHEN FI LM5 THE BACK OF THE HOUSE AS THEY WALK TOMRD THE
COVMPUTER ROOM S W NDOW

Alina wal ks into the shot and stands close to the w ndow.

ALl NA
This is where the tall one was
standing. It nust have been, |ike

ei ght feet.
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EXT. BACK - N GHT

A CLOSER SHOT OF THE MOUNTAI NS AND THE STARS, AS STEPHEN
FILMS WTH ALINA AT H' S SIDE AT THE PASTURE' S ENTRANCE

STEPHEN (O S.)
How | ong do you want to wait here?

ALINA (O S)
Let’s give it another five m nutes,
then we’ll go.

Beat. A quiet rustling is coming fromthe left.

ALINA (O S.)
(whi speri ng)
Do you hear that?

St ephen listens, then PO NTS THE CAMERA TO THE LEFT TO A
TOOL SHED ACROSS THE BACK YARD

STEPHEN (O S.)
Yeah. There’s probably a deer
behi nd that shed.

EXT. BACK - N GHT

STEPHEN FI LM5 THE SHED AS THEY APPROACH. More sounds of
nmovenent come fromthe area behind the shed.

VWHEN THEY ARE ALMOST AT THE SHED, (o.s.) a four |egged ani ma
speeds off into the trees.

STEPHEN (Q. S.)
That was definitely a deer.

EXT. FRONT - DAY
A replay of earlier footage, plus nore.

It’s a sunny spring day. Alina speaks to the canera from
the driveway. The ranch house and the Spanish Peaks in the
di stance are in view

ALl NA
(beat)
|’mhere inthe little town of
@l nare, Col orado, standing in
front of the abandoned ranch house
owned by David Ellis. 1t has been
one year now since the recovery of



_ _ ALl NA _
his video footage. Sone believe

the footage to be real, nmany
believe it to be a hoax. But to
this day, he is still a m ssing
person in a cold case. |Is the
Ellis footage a hoax? O, when we
wat ch the footage, are we actually
| ooki ng at unknown entities for the
first time? | wll nmeet with
peopl e who are in the footage, and
| wll be watching the skies from
this ranch.

Alina smles and waits for the recording to end.
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St ephen

doesn’t stop recording, HE ZOOVS | N ON HER BREASTS.

ALl NA
Why are you still recordi ng?

STEPHEN ( Q. S)
|’ mgetting a good shot of the
nount ai ns.

ALl NA
The m - -
(covers breasts)
St ephen you asshol e.

STEPHEN ( Q. S)
kay - -

HE STOPS FI LM NG

EXT. PASTURE - DAY
STEPHEN FI LMS DAVID S PASTURE: it is enpty and

unmai ntai ned. After he gets his shot he speaks.

STEPHEN (O S.)
It’s fuckin nuddy out here.

HE FI LMS DOWN TO H S MJDDY SHCES.

EXT. PASTURE - DAY
WE GET A GOOD LOOK | NSI DE THE HORSE S SHELTER.
ALINA (O S.)

This is where they found the
horse. That was horri bl e.
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STEPHEN ( Q. S)
Disgusting. | didn't need to see
t hat .

ALINA (O S.)
Poor horsey. ..

EXT. DRI VEWAY - DAY
STEPHEN FI LMS ALI NA CLI MBI NG A LADDER ONTO THE ROOF.

EXT. ROOF - DAY

STEPHEN FI LM5 AROUND THE BACK OF DAVID S RANCH, AND STOPS AT
A GORGEQUS CANDI D SHOT OF ALINA'S SIDE PROFILE, as she | ooks
off at the viewwith her hair blowing lightly in the w nd.

ALINA (O S.)
(turns to him
Filmthe nmountains too -- those
nount ai ns!
(giggles and smles covering
her breasts)

STEPHEN ( Q. S)
| know, Lina. Don’'t get a big head
Now.

ALl NA
Shut up.

A GOOD SHOT OF THE SPANI SH PEAKS.

EXT. ROOF - NI GHT (DAWN)

STEPHEN | S STANDI NG AND PO NTI NG OUR VI EW DOWN TO ALI NA, who
is sitting on a bl anket |ooking toward the nountain.

STEPHEN (Q. S.)
You confortable there?

Alina | ooks up into the canera and pats the bl anket beside
her .

Yup. Sit, we'll be here for a
whi | e.

STEPHEN SI TS BESI DE HER THEN HOLDS OUR VI EW ON A SHOT W TH
THE PASTURE, MOUNTAI N, AND THE SKY. Alina sparks a joint
(o.s.). Snoke cones from her side.
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ALINA (O S.)
Her e.

STEPHEN (O S.)
Thanks.

Thi cker snmoke cones from Stephen as he continues to filmthe
pl acid scenery.

EXT. ROOF - N GHT

STEPHEN STANDS AND FI LMS A TINY WHI TE LI GHT I N THE SKY,
nmoving in a straight line down to the horizon, and at the
sanme speed.

ALINA (O S.)
What do you think?

STEPHEN (O S.)
It’s probably just another
satellite.

ALINA (O S.)
(beat. a little excited)
Keep filmng it.

STEPHEN (O S.)
| am

It disappears in the horizon.

ALINA (O S.)
(di sappoi nt ed)
Just anot her satellite.

EXT. ROOF - N GHT

THE CAMERA SITS ON A TRI POD, CLOSER TO THE RI DGE OF THE
GENTLE SLOPI NG ROOF. | T PO NTS TO THE PASTURE AND SKY.

Alina and Stephen are sitting beside each other, |[ower on
the roof, on their blanket, their heads at the bottom of the
shot. Stephen faces up the roof toward the canera as he

wat ches the sky. Alina s back is toward the canera as she
wat ches the sky near the Spani sh Peaks. The horizon over
the pasture, and the starry sky are in view

ALl NA
You think it’s scary being here.
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STEPHEN
It’s alittle creepy.

ALl NA
Yeah, |ike you.

STEPHEN
(sarcastically)
Hah.

ALl NA
This is where it all happened.

STEPHEN
O where it was all staged.

ALl NA
| don’t think Frank and the cop
were |ying.

STEPHEN
Yeah, | don’t think so either, but
if they believe it they’ re not

I yi ng.
ALI NA

What if it’s real and they do conme?
STEPHEN

Then we’ll have a great film but

not hing’s going to happen. Let’s
just hope we can see a U-F-O

ALI NA
| know. . .

STEPEHN
They probably just canme for the
cows anyways, for experinents. And
Davi d was shooting at them and
pi ssed them off, or something -- if
it was real.

ALl NA
There’s a | ot of people online who
think they’ re denbns, with quotes
fromthe bible that fit pretty

wel | .
STEPHEN
Yeah, religious people, who need to
justify it all. There s no
denons. Aliens, | can

beli eve. But not denons.
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ALI NA
Yeah. But we don’'t know.

STEPHEN
Ri ght. Could be | eprechauns
too. Maybe he took their gold.

ALl NA
(as if not being sarcastic)
Exactly. Maybe it was the
| epr echauns.

EXT. ROOF- N GHT
A Large Ob is fixed high in the sky. STEPHEN FILMS |T.

STEPHEN (Q. S.)
That’'s a star.

ALINA (O S.)
(excited)
That’s not a star, |ook at the
di fference.
(beat)
Its noving!

PULL BACK TO A WDE SHOT. The Large Ob noves to the |eft
on a wide curve toward the nountai ns.

STEPHEN (O S.)
Ckay that’s weird.

ALINA (O S.)
You got it?

STEPHEN (O S.)
Yeah | got it.

The Large Orb di sappears behind the nmountains. STEPHEN
CONTI NUES TO FI LM WHERE | T DI SAPPEARED

ALINA (O S.)
How d that | ook on canera?

STEPHEN ( Q. S.)
Per f ect .

ALINA (O S.)
Yes! W got one!
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STEPHEN ( Q. S)
(some shock)
Yeah. We did.

ALINA (O S.)
kay, filmne.

STEPHEN STEPS BACK and turns the canera’'s light on. Alina
stands near the corner of the roof facing the canera, wth
t he nmountai n and sky behi nd her.

STEPHEN (O S.)
Al right. Wenever you' re ready.

ALl NA

Ckay.

(beat)
It’s twelve-thirty AAM W' ve been
sky watching here on David Ellis’s
roof for the past five hours, and
sure enough, we just filned what
| ooked to be a UUF-O. And like in
the Ellis footage, it disappeared
into those nountains.

(poi nts)
| think it’s safe to say now, that
at the very least, David s footage
of the UF-O s could have been

real .
(beat)
Ckay cut.

EXT. ROOF - N GHT

THE CAMERA SITS ON A TRI POD SHON NG US A VI EW OF THE
MOUNTAI NS AND SKY. Stephen and Alina are tired.

STEPHEN (O S.)
| don’t think it’s com ng back
tonight. It didits thing, and, |
don’t think it’s com ng back.

ALINA (O S.)
VWhat tinme is it?

STEPHEN (O S.)
Quarter to two.

ALINA (O S.)
kay lets go. W need a good sleep
tonight, we’'re hiking in the
nor ni ng.
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EXT. TWN PEAKS REG OV ALI NA'S CAR - TRAVELLI NG - DAY

Alina drives and STEPHEN FILMS, as they drive the
beautifully scenic H ghway 12 in southern Col orado, known as
t he Hi ghway of Legends.

The only car in sight, they are surrounded by green hills
and trees, nountains, blue skies and white clouds.

STEPHEN (Q. S.)
It really is nice out here.

ALINA (O S.)
Yeah, see | told you

STEPHEN (O S.)
| know. | didn’'t say it wasn't...

ALINA (O S.)
This is why | took the |ong
way. The Hi ghway of Legends is
ancient, and beautiful. M parents
and | drove it when | was a kid.

EXT. WEST SPANI SH PEAK/ BEG NNI NG OF TRAIL - DAY

St ephen sits on the hood of the car and FILMS UP TO ALINA I N
THE F. G, AND THE MOUNTAIN PEAK IN THE B. G

ALl NA
Early Native Anmerican tribes
revered the East and West Spani sh
Peaks as a sacred place, and naned
t he nount ai n, Wahat oya, neani ng
"breasts of the earth". Wen
researched this nmountain | found a
common | egend that is told in very
different ways. |n one version,
the first Europeans to enter the
Spani sh Peaks were Spanish mlitia,
with a group of priests, who were
sent to find gold anywhere they
could find it. They discovered a
rich area of gold in this
nmount ai n. The Spani ards then
ensl aved | ocal Native Americans to
mne it for them After they had
exhausted the gold, they coll apsed
the mne on the Natives. The
Spani ards continued with their
journey, but down the nmountain they
wer e anbushed and killed, by a
| arge group of Natives.
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Anot her way | read the | egend, was
that the Spaniards hired the Native
Americans to mne the gold, because
t he Spani ards were afraid of denons
in the nountain. When the Natives
tried to bring the fortune of gold
fromthe peaks, they were all
killed by these denons. The

Spani ards recovered the gold, but
as they continued to Mexico, they
too, were killed by the

denmons. And the gold was returned
to the peaks.

Peopl e say that if you listen

cl osely you can hear ancient voices
whi spering, here. People are
probably hearing the wind -- but
maybe it’s the ancient ghosts of

t he massacres, or maybe it is the
denons in the

nountains. Maybe, if the Ellis
footage is not a hoax, it is the
sanme voi ces heard by Davi d.

Beat. Her serious face instantly turns to a big smle.

ALl NA
Alright, lets hit the trail!

EXT. JUST ABOVE TREE LI NE - DAY

STEPHEN FI LM5 AS HE WALKS QUT OF THE TREE LINE. ONCE OUT
HE FILMS THE VIEW THEN ALINA. She is sweaty and dri nking
water. HE PO NTS THE CAMERA UP THE ROCKY PEAK.

STEPHEN (O S.)
Al nost at earth’s nipple.

Alina | aughs (o0.s.).

EXT. PEAK - DAY

At an el evation of 4000m they have reached the
sunmmt. STEPHEN FILMS THE VI EW

STEPHEN (O S.)
Wow,

STEPHEN TURNS THE CAMERA TO ALINA, who has a big smle.
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ALINA (O S.)
W didit! This is awesone!

STEPHEN (O S.)
Fucki ng right.

HE FI LM5 THE VI EW

STEPHEN (O S.)
| have never been so high. OCh --
Lina, let’s get high.

ALINA (Q S.)
Yes! But let’s get our shot first.

EXT. PEAK - DAY

ALI NA I'S BEI NG FI LMED BY STEPHEN, with the expansive view
behi nd her.

ALI NA
|"mat the top of West Spani sh
Peak. You can see East Spanish
Peak over here.

She points behind, to East Spani sh Peak.

ALl NA
These are the nountain peaks that
we see behind the Ellis ranch in
the videos. The same nountai ns
where UUF-O s seemto cone from
and go to. | am standing on the
sanme nountai n peak, where we
w tnessed and filnmed a U-F-O | ust
| ast night! \What nysteries are
conceal ed in these nountai ns?

EXT. PEAK - DAY

STEPHEN ROTATES AND FI LMS THE VI EWALL AROUND HM At the
begi nning of the rotation, the view passes Alina sitting on
a rock -- stoned and staring off. HE STOPS AT A VIEW OF
EAST SPANI SH PEAK

ALINA (O S.)
Did you hear that?

HE PO NTS THE CAMERA BACK TO ALINA. She is standi ng now,
and | ooki ng around tensely.



STEPHEN (O S.)
Hear what ?

ALl NA
(alittle spooked)
| just heard sonething.

STEPHEN (O. S.)
What ?

ALl NA
Wi speri ng.

STEPHEN (O S.)
(1'i ght chuckl e)
You're just really baked -- | know
| am It was probably the w nd.

ALl NA
It said: "Alina".

STEPHEN (O S.)
You' re nessing with ne.

ALI NA
No, |’ m being seri ous.

STEPHEN (O S.)
l|"msure it just was the w nd.

ALI NA
Yeah. ..

EXT. DAVID S PROPERTY/ DRI VEWAY - NI GHAT

STEPHEN FI LM5 AS ALI NA DRI VES UP THE DRI VEWAY.

and turns off the car.

ALI NA
kay, our last night here. Let’s
get a UF-O, real close.

EXT. ROOF - N GHT
STEPHEN FI LMS ALINA as they sit on the roof.

ALl NA
This is our last night here at the
Ellis ranch, and we’'re going to
make the nost of it. W’ ve got
cof fee and Redbul I s and snacks and
we're ready to see U-F-Os tonight.

68.

She parks
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STEPHEN (O S.)
(beat)
And Kush.

ALl NA
Yes. You're such a stoner.

STEPEHN (O S.)
Hey, life is heavy | get high and I

hover.

ALl NA
Yeah, you live in your noms
basenment -- that’s heavy shit.

EXT. ROOF - N GHT

Alina and Stephen are Iying on a blanket and pillows (0.s.)
as STEPHEN FI LM5S THE STARS.

ALINA (O S.)
It’s cold tonight. W should’ ve
brought the bl anket from your bed
t 00.

STEPHEN (O S.)
Yeah it’'s col d.

ALI NA SNUGGLES UP BESIDE H M QO S.

ALINA (O S.)
" musing you for your warnth.

STEPEHEN (0O. S.)
Ckay.

Beat. STEPHEN TURNS THE CAMERA TO THEM Alina is in his
armand their bodies are close. She snmles shyly at the
caner a.

STEPHEN
This is nice.

ALl NA
You' re supposed to be filmng the
stars.

STEPHEN

| amfilmng the stars.
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ALI NA
The ot her stars.

STEPEHEN
(beat)
Al right.

STEPHEN TURNS THE CAMERA BACK TO THE SKY. Monents |ater
they are kissing (o0.s.). He blindly sets the canera on the
roof, and ANGLES OUR VI EW DOWN - -

The shape of a Tall Gay is caught on film-- in the dark at
the side of the house, just as it walks out of the camera’s
Vi ew.

Their kissing turns to heated nmaking out (o0.s.).
ALINA (O S.)
Okay. Wait. W' re |ooking for
U F- Cs.
STEPEHEN (O S.)
(little sigh)
Yeah. U F-0Cs.
EXT. ROOF - N GHT
STEPHEN FI LM5 AN Al RPLANE | N THE DI STANCE.

STEPEHEN (O S.)
That is definitely an airplane.

ALINA (O S.)
Yup.

EXT. ROOF - N GHT

St ephen stands at the corner of the roof and FILMS THE
SPANI SH PEAKS AND THE SKY. A faint static is on the mc.

Ali na speaks from behind and HE TURNS THE CAMERA ON HER, as
the static ends.

ALl NA
(spooked)
It felt |like sonmething was just
behind ne. I'mall tingley --

shit.
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STEPEHEN (O S.)
Yeah | get that sonetines
too. Nothing is going to be behind
you, not w thout ne seeing anyways.

EXT. ROOF - N GHT

STEPHEN SETS THE CAMERA DOMN ON A TRIPOD, SO IT IS FACI NG UP
THE ROOF TO THE SKY. Alina sits on the bl anket, | ooking at
t he canera

St ephen sits beside her. She snuggles up to himand he puts
hi s arm around her.

ALl NA
| ” m not snoki ng anynore.

STEPHEN
Me either. |It’s too easy to
i magi ne things here after seeing
t he vi deos.

ALI NA
Don't rem nd ne of the videos.
STEPHEN
kay.
(beat)

Not hi ng’s going to happen to you
when I'mw th you.

She snuggles closer. He smiles an uninhibited smle of
great content, know ng she can’'t see his face and forgetting
he is on film

EXT. ROOF - N GHT

THE CAMERA HAS NOT MOVED.

Stephen and Alina are lying down. She is snuggled up to
hi m

STEPEHEN
| amso killed today after that
hi ke.

ALl NA

Me too. And all that weed too.
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STEPHEN

Yeah |’ m burning out, big tine.
ALl NA

Shut your eyes, 1’|l keep

wat ch. W can take shifts.

(checks tine on her phone)
It’s only one. W said we’'d stay
until at |east four.

STEPEHEN
Yeah okay. W can take shifts.

ALl NA
Dont worry | won’t be able to
sl eep out here.

STEPEHEN
Alright. 1’mjust going to shut ny
eyes.
He shuts his eyes. Beat.
TIME | S SPED UP TVENTY M NUTES
We wat ch her eyes close. They are both asleep now. Beat.

Static fades in and a Small Ob floats into the shot.

The Small Ob hovers over them Then it lowers itself until
it is afoot fromAlina s face.

The Small Orb suddenly flies over the roof’s ridge and Alina
opens her eyes nonments later. A flash of bluish |ight cones
fromover the ridge at the other end of the roof, but Aina
doesn’t see it.

She sits up and | ooks all around herself, then down to
St ephen who is in deep sleep. She |ooks around nore,
feeling paranoid.

She doesn’t want to wake Stephen, but she does.

ALI NA
St ephen. St ephen wake up.

St ephen wakes up groggy.

STEPHEN
Hm??

He renenbers where he is and he sits up, alert.
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STEPEHEN
What ? What's goi ng on?

ALl NA
It’s nothing, nothing. | just had
a bad dream | want you to be

awake with ne, please...

STEPEHEN
(now rel axed, holds her)
Oh. Ckay, sure. \What happened?

ALI NA
| was in high school, in the
principal’s office, and I'msitting
across fromny old principal, M.
Desouza. .

ALl NA
...and he’'s staring at ne with the
sane, dead, eyes. He
says: "Alina, you're not in
trouble. You ve been chosen,
because you are very
special". Chosen for what? -- |
ask. He says: "To save this
planet.” And | feel this intense
fear as he |ooks at ne, like he's
sonmeone evil that will kill nme --
but I can’t nove, |'m paralyzed in
my seat, and in his stare. He
says: "They're going to take
you. It’s for the good of
everybody. Don't fear them Don’'t
resist them"™ And I'mtrying to
say, "No, | don’t want to go,
pl ease don't let themtake ne..."

A Little Gay peaks its head over the roof’s ridge fromthe
bottomof its large black alnond eyes. The Little Gay’'s
head subtly bobs sonetines as it watches them

ALl NA
But |I’m nmaking |ike, nbaning noises
-- | can't speak. And the lights
fade out in the office and
everything goes black -- then
woke up. It felt so real

The head drops out of view, just before Stephen | ooks over
his shoulder to the ridge for a nonent because he felt he
was bei ng wat ched.



STEPEHEN
That’s a scary dream | was just
dreaming that | was at a Dunkin’
Donuts, and there was a huge wal |
of different, colourful donuts --
like fifty tines the variety they
woul d usual Iy carry.

Alina | aughs, and Stephen sniles.

STEPEHEN
And I’ mjust standing at the
counter picking out donuts, and the
poor woman is |ike, never ending,
putting donuts in a box.

ALI NA
Did they taste good?

STEPEHEN
| don’t know, you woke ne!

ALI NA
Aww, |'msorry. On our way hone
" m stopping at a Dunkin’ Donuts
and buying every flavour they have
for you.

STEPEHEN
[t’'s not the sane. It’ll never be
t he sane.

ALI NA
(pouty face and tone)
You' || never try the donuts.
She touches his face and ki sses him Beat .

STEPEHEN
Fuck donuts.

He goes in for nore but she | aughs and pushes himoff.

She checks the tinme on her phone.

ALl NA
Ww we really slept. It’s al nost
t hree.

STEPHEN

Ch shit.
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Alright let’s keep our eyes open
and really watch until four -- or
five. Another sighting would be
huge.

STEPHEN
Ckay. |'’mhaving a Redbull, you
want one?

ALI NA
Sur e.

EXT. ROOF - N GHT
THE CAVMVERA HAS NOT MOVED.

Stephen is lying back on his el bows | ooking at
Alina is sitting beside himlooking off to the
nmount ai ns. There’s two enpty cans of Redbul

t hem

Alina is suddenly alert -- she sees sonething
nmount ai n.
ALI NA
(poi nting)

| see one! Stephen, there!

STEPHEN
| see it.

St ephen hurries and picks up the canera, and p
Large Ob hovering near the nountain in the di

ALINA (O S.)
You got it?

STEPHEN (O S.)
Yeah.

ALI NA (Q. S)
It just came from behind the peak.

STEPHEN (O S.)
It’s just floating there.

ALINA (O S.)
(beat)
Ckay get a quick shot of nme and the
UFO Don't take the canera off
it.
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STEPHEN (O.S.)
kay.

St ephen adjusts the shot so Alina is seen facing the canera,
wth the Large Orb over her shoulder. The canera’ s |ight
swi t ches on.

STEPHEN (Q. S.)
Ckay go.

The Large Orb starts to | ook bigger, as it begins to nove
toward them

ALl NA
The tinme is three-thirty in the
nmorning, and there is a UUF-Oin
the sky right here as you can see.
(turns and points)
It’s getting closer..

It’s now obvious that the Large Ob is comng toward them

ALINA (O S.)
They’'re coming. Turn the |ight
of f.

The canera’s light switches off. The Large Orb is al nost
over the pasture now, and continuing toward them

STEPHEN (O S.)
Lina, let’s go -- now.

ALINA (O S.)
kay let’s go.

St ephen turns the light on and points it down over the
roof’s edge to the | adder so Alina can see. She hurries
down.

STEPHEN (O S.)
Go go go.
(beat)
Ch fuck!

He sees it first, then Stephen QUI CKLY PO NTS THE CAVERA TO
A LITTLE GRAY STANDI NG AT THE ROOF S RIDGE BEHIND HM FOR A
SHORT MOMENT.

Stephen in a frantic hurry sits on the edge, and SCOOTS
OFF.

He tunbl es and DROPS THE CAMERA when he hits the ground, but
gets right back up and PI CKS UP THE CAMERA.
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THE CAMERA | S VERY SHAKY AS HE SPRI NTS TO THE CAR CARRYI NG
| T.

Alina gets in her car and starts it. STEPHEN HURRI ES | NTO
THE PASSENCER SEAT THEN SHUTS THE DOOR. He switches off the
light.

I NT. ALINA'S CAR - TRAVELLI NG - CONTI NUQUS

Alina hits the gas and REVERSES QUT AS STEPHEN FILMS. THE
LARGE ORB IS FIFTY FEET IN THE AIR, OVER THE HOUSE NOW

STEPHEN (O S.)
Hol y fuck.

We | ose sight of the Large Orb as she reverses onto the
road. STEPHEN TRIES TO FILM I T THROUGH ALI NA' S W NDOW BUT
WE DON'T SEE IT; Alina |ooks frightened and focused. Then
HE TRIES TO FILM I T THROUGH THE BACK WNDOW -- the Large Ob
is still out of sight.

THEY PASS A VH TE WORK VAN PARKED AT THE SI DE OF THE RCQAD.

ALI NA
Is it sill there?

STEPHEN (O S.)
| can’t tell, just drive.

ALINA (O S.)
Stick your head out and | ook!

STEPHEN (Q. S.)
Yeah.

HE PUTS THE CAMERA ON THE FLOOR. Air rushes as the
passenger w ndow rolls down. Stephen sticks his head out the
wi ndow (0.s.) He conmes back in.

STEPHEN (O S.)
It's there.

ALINA (O S.)
It’'s there? \Were?

STEPHEN (O S.)
It's above, and behi nd.

ALINA (O S.)
It’s foll owing us?
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STEPHEN (O S.)
| don’t know just keep
driving. W’ re okay, just focus.

ALINA (O S.)
(near tears)
Filmit.
STEPHEN (Q. S.)
Ckay.

STEPHEN PI CKS UP THE CAMERA AND STI CKS QUT THE W NDOW - -
BEHI ND THE CAR THE LARGE ORB IS SEVENTY FEET ABOVE THE ROAD,
follow ng them at their pace.

HE GOES BACK | NSI DE W TH THE CAMERA AND FI LMS THE DARK ROAD
AHEAD, but not paying nmuch attention to filmng.

ALINA (O S)
Still there?

STEPHEN ( Q. S)
Yes.

ALINA (O S.)
Ch fuck Stephen.

STEPHEN ( Q. S)
(trying to hide his panic)
It’s okay Lina. They' re just
wat ching. If they wanted to take
us, they woul d have taken us off
the roof. W didn’'t do anything to

t hem
ALINA (O S)
(tears)
kay. Right.

STEPHEN ( Q. S)
This is the way to the town?

ALINA (O 9)
Yes.

We begin to hear static on the canera’s mc.

STEPHEN ( Q. S)
Let’s go to the police station.

ALINA (O 9)
Yeah, okay.
(beat)
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ALINA (O S)
What’ s that buzzing noise?

STEPHEN ( Q. S)
| don’t hear a buzzing noi se.

ALINA (O 9)
You can’t hear that?

St ephen rolls up the wi ndow and the sound of rushing air
stops and it is silent, besides the static picked up on the
mc.

STEPHEN (Q. S)
You still hear it?

ALINA (O S)
Yes, it’s getting |ouder.

STEPHEN (O. S)
| don’t hear it.

(beat)
Are you alright?
ALINA (O S.)

(beat. calmy)
Yes.

THE CAR SLOAS DOWN.

STEPHEN ( Q. S)
Wiy are you slowing dowmn? Hit the
gas.

STEPHEN TURNS THE CAMERA ON ALINA. She stares forward,
| ooking eerily calmw th her cheeks wet fromtears.

STEPHEN (Q. S.)
Lina. What are you doi ng?

THE CAR TURNS OFF TO A ROUGH DI RT ROAD. STEPHEN PO NTS THE
CAMERA FORWARD AS THEY HEAD | NTO A SECLUDED TREED AREA.

ALINA (O S)
It s okay.

STEPHEN ( Q. S)

What’s wong with you?
(beat)

Alina. Snap out of it!

THE CAR COVES TO A COWPLETE STOP. They are sitting in the
dark between trees.
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ALINA (O 9)
It’s okay. They're friends.

STEPHEN ( O. S)
VWhat ?

St ephen points the CAMERA DOMWN and turns on the light, then
PONTS IT TOH S WNDOW-- A LITTLE GRAY | S LOCKI NG | N.

Its face is brightly Iit by the canera’s light. It nakes
its purring growing sound |ike before.

STEPHEN (O S.)
Ah!

Alina's door opens (o0.s.). STEPHEN DROPS THE CAMERA AND I T
ROLLS TO THE FLOOR. THE FRONT PASSENGER FLOOR AREA | S
BRI GHTLY LI T.

STEPHEN (O S.)
Let her go! Alinal

St ephen KI CKS THE CAMERA as he hold onto Alina (o.s.) and
tries to stop the Grays fromtaking her by hol ding onto her
-- his door opens (o0.s.).

ALINA (O S.)
It’ s okay.

St ephen noans as he is stuck with sonmething painful, and is
qui ckly becom ng sedated and paral yzed (o0.s.).

Hi s foot pushes the camera to the end of the passenger fl oor
area as he sits back in his seat (0.s.). He nakes throat
sounds, wanting to speak words.

He’ s dragged out of the car (o0.s.).

The static subsides then ends. It is silent as we watch
t hrough the canera on the passenger fl oor.

FADE TO

I NT. POLICE CAR - DAY - TRAVELLI NG
FROM POLI CE DASHBOARD CAMERA

Diaz turns off to the rough dirt road, and drives it to the
trees. Shaw is beside him
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Dl AZ
This is where he said right?

SHAW
Just in those trees.

DI AZ
Who woul d | eave a car out here?

They enter the trees.

SHAW
Doesn’t sound right.

They see the car and pull up to it, its front doors are w de
open.

SHAW
There it is.

Dl AZ
That | ooks like the girl’s
car. The fil mmaker.

SHAW
Wasn't she filmng at the Ellis
Ranch down the road?

DI AZ
Yeah, she was. ..

They both step and head to Alina’s car, with simlar
t hought s of what happened here running in their mnds. Diaz
pi cks up Stephen’s video canera fromthe passenger floor and
stares at it.

FADE TO BLACK
FROM BLACK -- letters appear on screen:

"Officer Anthony Diaz was found hanging froma tree by his
own belt, three days later."

"H s death has been determ ned a suicide."

END



