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FADE | N:

EXT. HOUSTON, H GHWVWAY - DAY

A PRI SON BUS drives along the highway flanked by POLI CE CARS
anongst civilian VEH CLES.

I NT. PRI SON BUS, MOVI NG - DAY

CONVI CTS shackl ed and cuffed, two per seat, renmain silent as
t he bus chugs along. A PRI SON GUARD wal ks the ai sl e.

MACK, 39, a disheveled weck with heavy eyes and a daunti ng
appearance, sits silently with his head bowed and eyes
| ocked on the floor.

TATTOO, 30s, nean | ooking, sits next to himstaring out of
t he wi ndow.

TATTOO
So what the man get you for?

Mack remai ns silent.

TATTOO
(to the guard)
Are we there yet?

PRI SON GUARD
Qui et .

TERRENCE " TI NY" ADAMS, 32, burly and biker-like with a mane
of tangled hair and scruffy beard, gazes out the back w ndow
at the distant Houston.

TI NY
| shouldn’t even be here. | never
di d anyt hi ng w ong.

TEX, 30s, a dope-head, SN CKERS next to Tiny.

TI NY
Wong place, wong tine.

TEX
That’s what we all say. It never
gets us anywhere.



EXT. HOUSTON, H GHWAY - DAY
A M NI VAN passes the prison bus.

JULI A, 36, worn out and delicate, drives it.

I NT. M NI VAN, MOVI NG - DAY

Julia turns down the radio, checks the rear-view EVAN 5, a
cute little guy with charm ng features, watches the prison
bus in the back seat.

EVAN
Where are they going, nomy?

JULI A
A long way from here.

ELLIE, 17, pretty and curvy, hair in a ponytail and wearing
a cheerl eader outfit, |eans over the seat.

ELLIE
They’'re going to prison. If you're
not good, you’'ll end up there too.
JULI A
Ellie.
ELLIE

Just sayi ng.
Ellie smles. Julia shakes her head.

JULI A
Don’t scare your brother. He’l
never end up on that bus.

ELLI E
Maybe not that one.

JULI A
Ellie. How many tinmes?

ELLI E
" mjust kidding, nom
(I eans over, whispering to
Evan)
" m not ki ddi ng.

Evan gul ps as Ellie w nks.



JULI A
Don't listen to your sister, Evan.
She doesn’t nean it.

ELLIE
Mom you’ re gonna m ss the turn.

EXT. HOUSTON, H GHWAY - DAY

The m nivan takes the turnpike. The prison bus glides on.
On the opposite side of the road, COP CAR sirens WAIL as
dozens of vehicles speed toward the city.

EXT. HUNTSVILLE UNI'T - DAY

Barbed wire chain-link fences envel op basketball courts and
recreational fields where CONVICTS sit, talk and play ball

SNI PERS on wat cht owers keep an eye on the convicts and | and.

The prison bus pulls up to the main gates. A GUARD, 20s,
wal ks over. DRIVER, 20s, extends his pass.

The gates open. The bus drives in. The gates cl ose.

EXT. H GH SCHOOL - DAY

STUDENTS gather in cliques in the quadrangle before a | arge
bui | di ng boasting an ol d-style clock, ticking past 8am

The mnivan pulls into a cluttered parking lot. Ellie steps
out slinging her rhinestone bag over her shoul der.

JULI A
|"ve got a client at three-thirty
so |l won't be able to pick you up

ELLI E
That’'s alright, I'll ride with
Jacki e.

Ellie closes the door and | ooks at Evan.

ELLIE
Be good at school, Evan.

EVAN
" m al ways good.



ELLI E
No you're not.

Evan hides a smle as Ellie waves to Julia. The m ni van
drives out of the |ot.

Ellie heads to a group of SLUTTY G RLS on the grass. JACKIE
18, slutty and wearing a skirt as thin as a belt, waves.

JACKI E
Hey sl ut.

The girls manage a chuckle. Ellie adjusts her bag.

ELLI E
What’ s so funny?

JACKI E
We heard about what you did with
Trent. He's been boasting.

ELLI E
Oh? What’' s "he" been saying?

Jackie joins her armwith Ellie’s and they walk to the main
bui | di ng toget her.

JACKI E
He said you gave himthe tine of
his Iife in the bl eachers.

ELLIE
| didn’t do anything. He tried it
on and | pushed hi m away.

JACKI E
That’s not what he’s saying.

Ellie stops.
ELLI E
VWhere is he?
EXT. HUNTSVI LLE UNI T, ENTRANCE LOT - DAY

Convicts stand in a line. Tiny next to Tattoo and Tex. Mack
stands with a few others, head still bowed.

ADDI SON, 38, a real slick son of a gun in shades and police
uniform claps a baton on his hand as he wal ks down the line
studyi ng them



ADDI SON
This is ny house. | make the rules.
You obey them

Addi son sizes up Tiny, who nervously gul ps.

ADDI SON
I f you step outta line you'll spend
the majority of your tinme in a very
small cell all by your | onesone.

Addi son wal ks past Tex and Tatt oo.

ADDI SON
| run a very tight ship here. You
play by the rules your tinme here
goes by in a heartbeat.

Addi son stops at Mack, taps himon the shoulder with the
bat on. Mack | ooks up.

ADDI SON
Eyes forward, boy. No sl acking.

Mack grits his teeth. Addison smles and wal ks back down the
line, sizing up the new i nnates.

ADDI SON
You are here because the world
beyond those gates doesn’'t need you
init.

Addi son stops, |ooks over the inmates.

ADDI SON
And |’ m here to make sure that when
you get out, you're better.

Tex manages a chuckl e. Addi son confronts him

ADDI SON
Did | say sonething funny, boy?

TEX
No boss.

Addi son checks the clipboard, |ooks up at Tex.

ADDI SON
We gonna get you clean. And when
you wal k out those gates you’l
have a new | ease on life.



TEX
What ever you say, Texas Ranger.

Addi son smles, nods to SINCLAIR, 29, beefy and broad, al
ki nds of nean, standing over by the door.

ADDI SON
Sinclair here’s gonna show you to
your accommodation. Keep it clean
and tidy. | like nmy ship spotless.

EXT. H GH SCHOOL, SPORTS FI ELD - DAY

TEENAGE BOYS huddl e on the field. Sone throw footballs,
others run the track.

TRENT, 17, handsone, with surfer-hair, pummels a football in
his hand as he shares a |augh with CHAD, 17, charm ng, over
by the bl eachers.

Ellie and Jackie wal k over. Trent smles, raises his arns
for a hug.

TRENT
Ellie..

Ellie SLAPS Trent in the face. Chad chuckl es. Jacki e Hl SSES.
Trent funmes, shooting her an angry | ook.

TRENT
The hell was that for?

ELLI E
To make ne feel better.

Chad’ s in hysterics.

ELLI E
We NEVER did anything. | thought
you were different from everyone
el se, but you re just another guy
with nore focus on his dick than
his life.

TRENT
Ellie wait a sec-

ELLI E
No. Me and you will NEVER be. Go
find another puppy to play fetch
W th because you | ost your chance.



Ellie storns off, Jackie rushes after her. Chad claps Trent
on the shoul der.

CHAD
You just got schooled by a
cheer| eader.

Trent shrugs himoff, retaining his smle.

TRENT
Screw you.

I NT. HUNTSVILLE UNI'T, CELL BLOCK B - DAY

Tiny stands with Mack on the upper wal kway outside a cell
Tex and Tattoo down bel ow outside their own.

Sinclair sticks a key in the systemturns. Al cell doors
slide open.

SI NCLAI R
Move i n.

| nmat es nove into their cells. A bunk, steel sink and
toilet, an enpty mantel pi ece.

Tiny glares at the top bunk.

TI NY
| get top bunk?

Mack takes the top bunk. Tiny sighs, sits on the ground one.
The cell door closes.

TI NY
| hate it here. 1’ m claustrophobic.

Sinclair runs a baton across the cell bars. Tex and Tattoo
sneer as he passes.

SI NCLAI R
Lights out in five. | suggest you
get to know your cell mates because
you’' re gonna be spendi ng the next
year with them

TATTOO
What a dick.
TEX
Tell nme about it. | knew a guy like

hi m once.



TATTOO
How i nt eresting.

Tattoo takes the top bunk, |ies back. Tex sits down, sighs.

TI NY
So what are you in for?

MACK
| killed a guy for talking too
nmuch.

Tiny gul ps, sinks back on his bunk and glares at the wall.

Mack smrks, rests his hands behind his back and | ooks up at
the drab ceiling.

The lights go out. Sinclair |eaves the cell block, | ocking
t he door shut on the way.

SI NCLAI R
Ni ce night | adies.

Sinclair stifles a chuckle, twirls the keys as he WH STLES a
catchy tune and wal ks away.

Mack glares up at the ceiling, closes his eyes.

| NT. ABERNATHY HOUSE, ELLIE S BEDROOM - NI GHT

Pink nostly, with boy-band posters on the walls. A prom
dress hangs froma closet door also outfitted with a mrror.

Ellie lays on her bed, feet in the air as she types away on
her | apt op.

A knock at the door alerts her. She closes the | aptop as
Julia wal ks in.

ELLI E
Hey. Just get in?

JULI A
Yeah.

Julia picks up clothes on the floor.

JULI A
Jack’ s been bangi ng on about ny
presentation all night. Kept ne a
few nore hours than anti ci pat ed.



Julia sticks the clothes in a | aundry basket,
seat on the bed. Ellie perks up.

ELLI E
Sonet hi ng wrong?

JULI A
You know that guy | nmet?

ELLIE
| recall neeting himonce. Wy?

JULI A
| think he’s gonna propose.

Julia blushes. Ellie’ s eyes go w de.

ELLI E
You're not serious?

Juli a nods.

ELLI E
What about dad? What about us?
W’ ve never really net the guy and
you think he’ s gonna propose?

JULI A
Ellie, | really like this guy.
ELLI E
Vll | don't. | hardly know hi m and
you can’t just nove on from dad. He
still loves you.
JULI A

Your father wal ked out on us.

ELLI E
No nom he was dragged out by cops,
there’s a difference.

and takes a

Julia sighs, grabs the laundry and attenpts to exit. She

stops at the door.
JULI A
| just want you to be happy for ne,
Ellie.

Ellie stares at Juli a.
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JULI A
He’ s coming in the norning.
t hought you could neet himand see
for yourself.

Julia | eaves.

Ellie opens the | aptop, calls sonmeone on SKYPE. Jackie
answers, appears via web-cam

ELLI E
About that drink..

JACKIE (V.O
Pick you up in five?
I NT. HUNTSVILLE UNIT, OFFICE - N GAT

Framed certificates hang off the walls. Pictures sit on a
cluttered desk boasting a conputer nonitor

Addi son enters inmate information. He types, takes a drink
of whi skey, checks the docunent.

A knock at the door gains his interest.

ADDI SON
Come in.

Sinclair wal ks in |ooking flustered.

ADDI SON
What is it?

SI NCLAI R
You gotta see this.

Sinclair turns on the TV, flips to the news station --

-- CHAGCS, everywhere. COPS fight RIOTERS in the streets of
Houston. Al hell is breaking I oose.

Addi son sinks back in his chair pondering on a thought.

S| NCLAI R
You believe this?

ADDI SON
Well there’s only so long citizens
will put up with cost increase.

Sinclair agrees.
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ADDI SON
[t’11 bl ow over.

Sinclair shuts off the news.

SI NCLAI R
Listen man, | knowit’s a touchy
subj ect but...Fiona, howis she?

Addi son cl asps his hands, sighs.
ADDI SON
She’s doing fine. Chenp’'s a bit
much but the doc says she fighting.
Sinclair smles.
SI NCLAI R
Well she did marry you. She needs
all the strength she can get.

Addi son nmanages a chuckle. Sinclair wal ks to the door.

SI NCLAI R
Have a good ni ght, man.
ADDI SON
Yeah, you too. Gve ny love to
Beatri ce.
SI NCLAI R
Ch, trust ne. | wll.

Addi son furrows his brows. Sinclair chuckles, |eaves.

Addi son shakes his head, returns to his work. H's eyes catch
a glinpse of a photographed FIONA, 36, beautiful and frail.

| NT. MEMORI AL HOSPI TAL, ROOM - NI GHT

Moonl i ght spills through shades on the window. Sirens WAIL
in the distance.

Fi ona, hooked up to an IV drip and under drugs, |ies asleep
on a gurney.

DR. MALCOLM GREENE, 34, a kind | ooking nman with gl asses and
a white coat, sits by her bedside.

H's cell vibrates in his pocket. He fishes it out, answers.
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GREENE
Dr. Ml col m G eene.

| NTER- CUT W TH: HUNTSVI LLE UNI'T, OFFI CE

Addi son pours hinself a whiskey, returns to his desk, taking
a seat.

ADDI SON
Hey doc. It’s Addi son Tayl or.

Greene adjusts his glasses, sits up

GREENE
M. Taylor. Rather late to be
maki ng a social call.

ADDI SON
How i s she?

Greene | ooks at Fiona, nops sweat from his brow.

GREENE
She’s doing well. It’s been hard
for her but...l think she Il pul

t hrough. She’s a fighter.
Addi son smles, gazing at Fiona' s photograph

ADDI SON
|s she well enough for a visit?

GREENE
She has her good days and bad days.
But I think seeing you m ght give
her sonething to fight for.

ADDI SON
Il be there in the norning. First
thing. And doc, don't tell her.

G eene sml es.

GREENE
| m sure she’l| appreciate the
surprise, M. Taylor. Have a nice
ni ght now.
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| NT. ABERNATHY HOUSE, LOUNGE - N GHT

Ni ce and m ddl e-class with new furnishings. A couch sits
before a 40" HDTV.

Julia sips wine, curled up in a ball on the couch, reading a
| adi es heal t h magazi ne.

The lights flicker. The TV turns off. Julia | ooks around.
JULI A
(sighs)
Not agai n.
Julia wal ks to the window, pulls aside the curtain --

-- A stormrages. Tel egraph cables sway in the breeze. A
transformer SPARKS. Rain bl udgeons the quai nt nei ghbor hood.

JULI A
What on earth. ..

Julia watches a FAMLY hurriedly pack their stuff into an
SUV. A MAN, 30s, helps a CHILD into it.

JULI A
Must be |l ate for vacati on.

Julia returns to the couch. The TV turns on, startling her.
She glares at the TV --

-- EMERGENCY NETWORK f| ash-screen, no signal "Please stand
by" on the bottom
EXT. SUBURBAN NEI GHBORHOOD - NI GHT

The Man rushes around to the driver’s side as heavy w nd
batters the fence. He grabs the door handle.

A ZOVBI E, 30s, big and fat, grabs the Man and brings him
down to the earth. The Child CRIES in the back seat.

MAN
No! Get off! NO

It bites his neck. He CRIES. Blood drizzles down his neck.

MAN
No! NOOOOO !'!'!

Zonbie bites his lips off. Man’s feet kick agai nst the
asphalt as he SCREAMS.
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MAN

EXT. HUNTSVILLE UNIT - N GAT

Thunder and lightning rage in swirling, ashen clouds.

I NT. HUNTSVILLE UNIT, CELL BLOCK B - N GHT

Lightning illum nates the cell block, striking every corner
in flashing blue.

Tiny sweats in his bunk, trenbling ferociously. Mack |istens
to the storm outside, w de awake.

I NT. NI GHTCLUB - NI GHT

EXOTI C DANCERS sl ither around poles |ike snakes as MEN t hrow
cash at them

Peopl e DANCE the night away as a DJ spins records.

Jacki e flashes her FAKE ID to the BARTENDER, 30s, who slings
a bar cloth over his shoul der and takes a | ook.

Jackie smles, m mcking her photograph.

BARTENDER
What can | get you?

JACKI E
Two martinis, dry.

Bart ender heads of f. Jackie swings her hips side to side,
bunmping into a nervous Ellie.

JACKI E
Rel ax babe.

ELLI E
| don't like it here. Everyone’'s
| ooki ng over here.

JACKI E
VWho?

ELLI E
Two guys in the far booth.

Jacki e | ooks over at two HANDSOVE YOUNG MEN, early 20s, both
with great hair, clothes and physi ques. Jacki e waves.
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ELLIE
Don’t encourage them

JACKI E
Don’t be a party pooper, Ellie.
It’s tinme to let | oose, have a
little fun.

Bartender slides two martinis across the bar. Jackie pays,
grabs the drinks and hands one to Ellie.

JACKI E
Cone on. W gotta shake our ponpons
at them

Ellie chuckles, follow ng Jackie onto the dance floor. The
two nmen pay cl ose attention.

Jacki e dances. Ellie jives, very poorly.

JACKI E
That’s not hot, Ellie.

ELLI E
|...what are we doing exactly?

Jackie points to the two guys.

JACKI E
W’ re gonna dance toget her and nmake
them buy us drinks. But you gotta
pl ay al ong.

Ellie sighs. Jackie takes her hand.
JACKI E

Shake it like you nean it. Sw ng.
Your. Hips.

Ellie swings her hips. Jackie adm res her noves, |aughs.
Ellie stops, throws up her hands.
ELLI E
What ?
JACKI E
You | ook sooo0 awkward.
ELLI E
(chuckl i ng)

Shut up.
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I NT. HUNTSVILLE UNIT, OFFICE - N GHT

Addi son stuffs paper into a filing cabinet. He | ooks up at
the TV, turns it on. The energency network sits on screen.

ADDI SON
So nmuch for |ate night shopping.

Addi son turns off the TV, grabs a flashlight and | eaves.

I NT. HUNTSVILLE UNI'T, CELL BLOCK A - N GHT

Addi son wal ks al ong, flashing his flashlight in randomcells
on CONVI CTS, sone snoring, sone quiet.

COUGHI NG echoes from the di stance.

I NT. HUNTSVILLE UNI'T, CELL BLOCK B - N GHT

Ti ny COUGHS bl ood onto the wall. Mack stifles a yawn, turns
over, plunps his pillow Tiny COUGHS fiercely.

Tatt oo waps his hand around the bars.

TATTOO
Can you shut the hell up?!'? I'm
trying to get sone sleep

Tiny VOM TS, wakes up and rolls off the bed. He crawls to
the toilet, vomts sone nore.

Mack grimaces, | ooking down from above.

MACK
You alright?

TI NY
(sickly)
I"’mfine...just a stomach bug.

Tiny COUGHS, spits bile into the toilet. He | ooks at it.

TI NY
Oh...I think I need to see the
nurse. |I’mnot feeling too good.

Mack hops off his bunk, wal ks to the bars.

MACK
GQuard. Could use a little help. Got
me a sick roony.
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Addi son jingles keys at the cell block door. He opens it.
The door SCREECHES. He wal ks in.

Tiny throws up. Blood splashes against the wall. He GROALS
as his eyes roll back.

Mack gingerly wal ks over. He sets a hand on Tiny's throat.

MACK
Hey...the hell’s wong with you?

Tiny opens his eyes, crystal white and bl oodshot. He SNARLS
and | unges at Mack, tackling himto the ground.

MACK
Holy shit...get off ne!

Tiny snaps his jaws at Mack who holds himoff. Mack grabs
Tiny by the throat, keeping himat bay.

MACK
Guar d!

Addi son jogs up the stairs and to the cell. He stops at the
bars, gasps.

Mack spots him standing there as he holds off Tiny.

MACK
Alittle help would be nice!

Addi son fits a key into the cell door, wong one. He jingles
t he bunch, tries another, wong. Tries another.

MACK
Open the damm door

ADDI SON
|"mtrying!

Ti ny snaps down at Mack. ©Mack punches Tiny.

MACK
Stop trying and do it!

Addi son unl ocks the cell door, heads in. Tiny |leaps off
Mack, tackling Addison onto the wal kway. Mack pushes up.

Ti ny snaps down at Addi son who holds himoff. Mack rushes
out, grabs Tiny. Tiny SNARLS at him

Mack throws Tiny into the cell, slanms the door shut.
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He rips the keys out the lock as Tiny BARGES into the bars,
reaching out. Mack backpedals just in tine to avoid.

ADDI SON
VWhat the hell...

Tattoo and Tex stand at their bars. Mst CONVICTS | ook on.

Tiny reaches through the bars, SNARLING manically. Mack
studies himfroma distance.

Addi son stands, nicks the keys from Mack.

MACK
Are you seeing this?

Addi son ushers Mack into a new cell, closes the door. Mack
takes a seat on the bottom bunk.

ADDI SON
You good?

MACK
Fi ne.

Mack checks his arms, no bites or scratches. He affords
Addi son a qui ck gl ance.

MACK
Thanks.

ADDI SON
Yeah, sure thing.

Tiny GROAS fromthe distance.

ADDI SON
"1l call the nurse.

MACK
What you gonna tell her? You got a
rabid i nmate who tried eating
anot her convict?

ADDI SON
Yeah.

Mack SNI CKERS

ADDI SON
Got a better idea?
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MACK
Yeah, kill him
ADDI SON
|’mnot killing anyone.
MACK

M ght not have a choice "captain”

Addi son sneers and wal ks away. Mack |ies down, resting his
forearm over his head.

Addi son passes Tattoo and Tex. Tattoo grabs his sleeve.

TATTQOO
Boss man, what's the deal ?

ADDI SON
Get your hand off ne, boy.

Tattoo renoves his hand. Addi son | eaves.

TEX
Asshol e.

I NT. NI GHTCLUB, PRI VATE ROOM - N GHT

A DANCER, 20s, vivacious, slithers around a pole in a
di spl ay room

Jacki e straddl es CHET, 23, handsone in a chair. Ellie sits
across the roomw th SCOIT, 21, charm ng.

Scott noves his hand up Ellie s leg. She slaps it away.

ELLIE
|’ mnot that kinda girl.

SCOrT
Al girls are that kinda girl. You
just don’t know it yet.

Scott goes for her neck. She slaps him gets up.

ELLI E
Jacki e conme on, we’'re | eaving.

Jacki e runs her hand down Chet’'s chest. He likes it.

ELLI E
Jacki el
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JACKI E
Don't let the door hit you on the
way out.

Elli e shakes her head, | eaves.

SCOTT
Mndif I join in?

CHET
Get your own.
EXT. ODESSA, DOMWNTOM - NI GHT

Ellie tries hailing a taxicab as PATRONS attenpt to gain
access to the nightclub

A BUM 30s, a weck of a nman, shuffles down the sidewal k
COUGHI NG and SPLUTTERI NG past Ellie.

BUM
Excuse ne..

Ellie acknow edges him
BUM
Have you got sone change? |’ m not
feeling great.
El i e hands hi m sonme change. He graciously nods.

BUM
Thank you.

A taxicab pulls up to the curb. Ellie enters.

TAXI DRI VER (V.0
Where to, little lady?

Bum vomits on the sidewal k, to the dismay of the BOUNCER
30s, who confronts him

The taxicab pulls away and heads down the road.

BOUNCER
Sir, I’mgonna need you to-

Bum snaps his white, bloodshot eyes on Bouncer and | unges,
tackling himto the ground.

PATRONS SCREAM as Bumrips into Bouncer’s neck.
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I NT. MEMORI AL HOSPI TAL, A&E RECEPTI ON - NI GHT

Packed with SI CK FOLK, coughing, spluttering, hosting
various bite marks and scr at ches.

PARAMVEDI CS wheel a FEMALE VICTIM 20s, through the doors.
DOCTORS and NURSES converge around the gurney.

DOCTOR
What happened?

PARANMEDI C
She was nugged. Attacker bit her on
the neck and left her for dead.

Doctor checks the bite. It’s VERY deep.

Fermal e Victimcrashes, begins convul sing. Nurses and
Paramedi cs fight to keep her down.

A PATI ENT, |ate teens, anbles over to the RECEPTI ONl ST,
bl oodst ai ned rag in his hand.

PATI ENT
Ma'am | need to see a doctor now.

RECEPTI ONI ST
Sir, please return to your seat. A
doctor will be with you shortly.

PATI ENT
| don’t feel so good...

Pati ent COUGHS bl ood on Receptionist’s face. She grinaces.
He | ooks at her. His eyes roll back and he col | apses.

Receptioni st COUGHS, staggers into a chair.

A DOCTOR, 30s, checks on Patient by the counter. He checks
hi s pul se, panics.

DOCTOR
| need a defibrillator, stat!

Mor e PATI ENTS succunb to the virus, collapse in their chairs
and on the floor.

NURSES check on PATI ENTS around the reception area.
Par anedi cs wheel the Fenale Victimthrough doors.

NURSE
50cc’ s of adrenali nel
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NURSE 2
She’ s crashi ng!

NURSE 3
| need adrenaline, now

Doctor checks on Patient by the counter. Patient’s eyes
burst open, he attacks Doctor, biting his neck.

Patients attack Nurses, ripping into themlike happy neals.

SCREAMS bel | ow. Bl ood splatters. Flesh SQUELCHES. All hel
br eaks | oose.

| NT. MEMORI AL HOSPI TAL, ROOM - N GHT

Greene wat ches chaos unfold through the small round w ndow
in the door. Fiona cones to.

FI ONA
Doctor Greene? Wiat’s all the
noi se?

G eene wat ches a PATIENT tackle a DOCTOR into a troll ey and
viciously bite into him

Greene slides a trolley under the door handle, locks it into
position and backs off.

FI ONA
Mal col nf?

GREENE
It’s okay. It’s nothing.

Fi ona | ooks over to the door as Greene heads to the w ndow.
He peers outside --

-- Chaos outside. PATIENTS and DOCTORS attack CIVILIANS. A
PARAMEDI C cl i nths onto an anbul ance roof to evade SEVERAL

Peopl e scatter across the grass. ZOWBIES attack them

GREENE
Dear god. ..

The lights go out. Fiona's machines flat-line. She panics.
Greene consol es her.

GREENE
It’s going to be fine, Ms. Taylor.
Just stay cal m
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Fl ONA
What’ s goi ng on?

GREENE
| m not sure.

I NT. HUNTSVI LLE UNIT, OFFICE - N GHT

Addi son di als nunbers, receives engaged tones and errors. He
sighs, rubbing tired eyes as he takes a seat.

LI AM 20s, fresh faced, bursts through the door.
LI AM

Sir, | got a situation in cel
bl ock C. Cone quick

I NT. HUNTSVILLE UNI'T, CELL BLOCK C - N GHT

PRI SONERS yel | and bang on bars as Liam | eads Addi son up the
stairs to a cell

They stop at a cell door. Liampoints, fear across his face.
Addi son takes a | ook. His eyes go w de.

A CONVICT, 40s, burly, rips the intestines out of an | NVATE,
30s, beefy, and chonps on them

ADDI SON
VWhat in the nane of...

Convi ct snaps his gaze on Addi son and SNARLS. Addi son
renmoves hi s handgun.

LI AM
Sir?

Addi son cocks the handgun.

LI AM
Sir, you can’'t shoot him

Addi son shoots Convict in the chest. No effect. Convict
SNARLS and takes to his feet.

Addi son | owers the handgun, shakes his head.

ADDI SON
That’'s not possi bl e.

Convi ct reaches out the bars. Addi son backs up as the hand
waves past his face. Liam |l ooks on in shock.
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LI AM
How di d he survive that? You shot
himin the heart!

| NMATE (Q. S)
Let us outta here!

| NMATE 2 (Q. S)
You gotta let us out! Please!

Addi son chucks Liamthe keys.

ADDI SON
Let 'em out.

LI AM
Sir?

ADDI SON

Just do it. Get everyone outta this
cell bl ock.

Li am remai ns

ADDI SON
NOW

Li am hurries across the wal kway, unlocking doors. Addi son
stares at Convict.

ADDI SON
What the hell are you?

EXT. SUBURBAN NEI GHBORHOCD - NI GHT

The taxicab pulls up to the sidewal k. Ellie steps out, pays
t he driver.

ELLI E
Thanks.

Ellie heads up to her house. The taxicab drives away. A
di stant dog WH MPER catches Ellie’ s attention.

ELLI E
| know. | hate storns too.
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| NT. ABERNATHY HOUSE, DOMWNSTAI RS - N GHT

Fam |y photos, mnus the father, sit on cabinets on | am nate
wooden fl oors.

Ellie hangs her coat on the rack and wal ks down the hal
toward the kitchen

| NT. ABERNATHY HOUSE, KI TCHEN - NI GHT

Mar bl e counter tops and oak cupboards. Toaster, nicrowave,
fridge with an ice conpartnent, tiled floors.

Ellie opens the fridge, browses. She pulls a can of soda,
pack of ham and margarine out, closes the door.

NEI GHBOR, 30s, sl ender, bloodstained Iips, half of his face
ripped off, still in pajamas, stands in the archway.

Ellie gasps, drops the soda. It CRACKS on the floor, H SSES
as soda shoots out.

ELLI E
M . Al eksandrov?!

Nei ghbor SNARLS and | eaps over the counter, knocking the
toaster and bread bin flying.

Ellie runs out of the way as Nei ghbor and the toaster crash
to the ground. Nei ghbor pushes up, SNARLS again, |unges.

Ellie SCREAMS and runs out of the kitchen. Nei ghbor | oses
his footing, tunbles.

| NT. ABERNATHY HOUSE, LOUNGE - N GHT

The TV lies on the ground. Coffee table flipped over. Broken
gl ass fromthe w ndow everywhere.

Elli e weaves around the couch. Neighbor tunbles over it,
relentl essly pursues her.

ELLI E
MOM

Ellie throws a |anp at Nei ghbor, doesn’'t phase him he
persists and runs after her.

ELLI E
(scream ng)
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| NT. ABERNATHY HOUSE, DOMWNSTAI RS - N GHT

Ellie grabs the banister, runs up the stairs. Nei ghbor
rounds the corner, slips, rises again.

Nei ghbor grabs Ellie’'s leg. She hits the stairs, kicking at
Nei ghbor furiously.

ELLI E
Get off!l Get off!

Nei ghbor SNARLS, reaches. Ellie kicks himin the face. He
| ets go, tunbles down the stairs. Ellie scranbles upward.

ELLI E
Mom \Where are you?!?
| NT. ABERNATHY HOUSE, UPSTAIRS - N GHT

Ellie trips on the laundry basket, THUDS on the ground.
Nei ghbor appears and SNARLS.

Ellie scranbles to her feet. She throws a table in the way.
Nei ghbor falls over it, THUD
| NT. ABERNATHY HOUSE, MASTER BEDROOM - NI GHT

Ellie closes the door, slides a dresser in front. Neighbor
HAMVERS on it fromoutside. Ellie backs up, SQUELCH.

She | ooks down at a pool of blood on the floor. Panics as
she turns around, finding --

-- Julia, neck ripped open and bl oody white towel in place,
sitting agai nst the backboard barely consci ous.

ELLI E
Mont?
JULI A
(weak)
Ellie...

Julia reaches out. Ellie goes to her nother.

ELLIE
Mom what’ s happeni ng? Wiy is M.
Al eksandrov here?
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JULI A
Oh...EHlie...l...

Julia gags, blood spits onto her chin. Ellie panics.

ELLI E
Mom nom GCh god..

Ellie grabs the phone, dials. Engaged tone sounds.

ELLIE
Shit...

JULI A
Ellie..

Julia grips Ellie’s hand, | ooks into her eyes.

JULI A
You have to get...Evan out. Get as
far...away fromhere...as you can

ELLI E
Mom don't talk |ike-

JULI A
Ellie...you have to listen to ne.
No tinme to...argue.
Ellie cries, tears glide down her face. Julia sadly smles.

JULI A
|’m..sorry...Ellie.

Julia s eyes roll back. Her hand and body falls |inp.

ELLIE
MOM

Ellie checks on Julia. She W NCES.
ELLI E
No...nmom .. pl ease wake up... MOM
| NT. HUNTSVILLE UNIT, CELL BLOCK B - NI GHT

| nmates fl ood through the cell block doors. Liam opens
cells. Inmates wal k in.

Tattoo sneers at two NEW CELLMATES, one of them MEXI CAN
20s, occupyi ng his space.
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TATTOO
The hell is this? | ain’'t sharing
with no Mexican.

LI AM
Pl ay ni ce.

VEXI CAN

Yeah, hones. Play nice.

Mexi can takes Tattoo’s bunk. Tex sits back on his bunk as
BURLY, 30s, sits next to him

Al Inmates are in their cells. Liamcloses doors.

MEXI CAN
How | ong we gotta stay in here?

Li am wal ks of f.

MEXI CAN
That’ s not an answer!
LI AM
| didn’t give one. Shut up and be

qui et .

I NT. HUNTSVILLE UNI'T, CELL BLOCK C - N GHT

Addi son studi es Convict. Liam CLONKS up the steps, handing
over the keys.

LI AM
| put "emin cell block B.

ADDI SON
Al right, nice work.

Li am acknow edges Convi ct.

LI AM
Look at him It’'s I|iKke..

ADDI SON
| know what it’'s |ike.

Dead I nmate | NHALES and wakes. Hi s eyes bl oodshot and white.
Addi son and Liamwatch in shock

ADDI SON
kay. . .

| nmate joins Convict at the bars, both SNARL and reach out.



LI AM
What’ s happening to then?

I NT. HUNTSVILLE UNIT, CELL BLOCK B - N GHT

29.

Mexi can rel axes on the bunk, plunping the pillow Tattoo

paces around |ike a caged ani mal .

TATTOO

Somet hi ng’ s going on out there. W
deserve answers. They can’t keep us

| ocked up in here like rats.

MEXI CAN

We are rats. To them at | east.

Addi son passes their cell

TATTOO
Hey. Wat’'s going on?!?

ADDI SON
M nd your own busi ness.

Addi son jogs up the steps.

TATTOO
You can’t keep us | ocked up!

Addi son checks on Tiny, still at the bars,

takes out his gun, cocks it and ai ms. BANG

Mack hops out of bed, approaching the bars.

rowdy, start yelling.

Tiny wears a bullet hole in his chest,
reachi ng for Addi son

ADDI SON
Son of a bitch.

TATTOO
He just killed soneone!

Li am rushes by, hand on his gun.

TATTOO

You gotta let us outta here!
LI AM

Cal m down!

Tattoo frantically shakes the bars.

but still

SNARLI NG He

| nmat es gr ow

functi ons,



30.

Li am rushes to Addi son’s side. Addison |Iowers his handgun,
afford Liam a gl ance.

LI AM
What are you doi ng?

ADDI SON
Look.

Addi son points. Liam notices the gunshot.

ADDI SON
Sane result as before.

LI AM
What do you think this is?

Addi son shakes his head, rubs his brow

ADDI SON
It’s spreadi ng anong the prisoners.
We have to contain it.

LI AM
This lot are new, boss. This guy,
Terrence, he only arrived today.

Addi son | ooks at Ti ny.

LI AM
The ot her two have been here for
si x nonths. Holiday and Shaw. |
read their files.

ADDI SON
Anyt hi ng there that suggests they
were sick?

LI AM
Hol i day conpl ai ned he had a stomach
bug. Not hing from Shaw.

Mack approaches the bars, sits his hands on them

MACK
Chief! A word.

Addi son hears, claps Liamon the shoul der.
ADDI SON

We need to stub this out. Keep an
eye on him
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Li am nods as Addi son rushes down the steps. Liam keeps his
hand cl ose to his gun.

Addi son joins Mack by the cell.

ADDI SON
VWhat is it?

MACK
Heard your little buddy said sone
guy call ed Holiday conpl ai ned about
a stonmach bug?

ADDI SON
That’'s right.
MACK
Tiny nmentioned sonet hing of the
sort too.
ADDI SON
When?
MACK

"bout two seconds before he tried
ri pping nme apart.

Addi son sighs, rubs his brow Mack gets cl oser.
MACK
You need to let ne outta here. |
got a famly out there.

ADDI SON
Thi nk again, |nmate.

Addi son wal ks away. Mack SLAMS the bars with his hand.
MACK
They need ne!
| NT. ABERNATHY HOUSE, MASTER BEDROOM - NI GHT
Ellie opens the wi ndow, peers both sides of the street --

-- A ZOMBI E munches on a FAT WOVAN in the mddle of the
road, ripping her organs out, chonping on flesh.
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EXT. ABERNATHY HOUSE - N GHT

Ellie clinbs out onto a narrow precipice. She backs into the
wall, grips the guttering, and side-steps to a far w ndow.

Nei ghbor appears down bel ow, | ooking around. He joins in on
the fat woman feast.

Ellie al nost slips, regains her footing. She cal ns her
nerves and slides to a w ndow.

She opens the wi ndow, brushing aside curtains as she clinbs
into the room

| NT. ABERNATHY HOUSE, EVAN S ROOM - N GHT

Toys scattered across the floor. A nessy bed by the wall
boasting WId West wal |l paper.

Ellie navigates the treacherous toy-cluttered carpet,
seeki ng Evan.

ELLI E
(whi speri ng)
Evan?! ?

She checks under the bed, nothing. She stands, |ooks around.

ELLI E
(whi speri ng)
Evan, it’s ne! Cone out! Pl ease.

She cl oses on a wardrobe, reaching for the handle. She grips
it, opens the door. A beanbag hits her in the face.

Evan holds a water pistol in a trenbling hand, hidden behind
hangi ng cl ot hes.

EVAN
Get back.

ELLIE
lt’s ne.

Evan sl owl y noves forward.

EVAN
Ellie?

Ellie nods. Evan | aunches at her, hugging his arns around
her. She carries himout of the wardrobe, plonking himon
t he bed.
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ELLIE
Are you okay?

EVAN
| heard fighting. |I's nomry okay?

Ellie fights back enotions, reassures him

ELLI E
Momis fine. You need to pack a bag,
okay? W' re goi ng away.

EVAN
VWher e?

ELLIE
| don’t know yet. But we have to be
really quiet and really fast. Ckay?

Evan hesit at es.

ELLIE
Evan. Did you hear ne?

EVAN
Momi s not okay is she?

Ellie sighs, kisses himon the forehead and hugs hi m cl ose.

ELLI E
W have to be strong.

Ellie | ooks deeply at him

ELLI E
Pack sonme clothes. W’re |leaving in
five m nutes.

EVAN
kay.

Evan grabs a backpack and wanders over to the dresser. He
fills it up with clothes.

Ellie whips out her cell phone. No signal. She tries to find
a signal. No | uck.

ELLIE
(to herself, quietly)
Danmmit. ..



34.

I NT. NI GHTCLUB, PRI VATE ROOM - N GHT

A PATRON, 30s, nmunches on the Dancer in the booth. ZOvBIES
hanmmer on the door from outside.

Chet sits down, nursing a bite on his arm Jackie tends to
hi s wounds. Scott paces around on the phone.

SCOTT
SH T!
Scott throws the phone at the wall, rests his hands behind
hi s head.
SCOTT

No signal. The hell’s happeni ng?

CHET
End of the world, man.

Chet, growi ng pale, nmanages a smrk. Scott sighs.

SCOTT
| don’t wanna die in sone random
private room

JACKI E
W' re not gonna die. Chill out.

SCOTT
Chill out? Look at this!

Scott points to the Patron eating the Dancer.

SCOrT
He’'s eating her! This ain’t nornal!

Jackie steals to her feet, SLAPS Scott. He sneers.
JACKI E
Stop being a girl! W need to
remai n calm
Zonbi es SNARL and HAMMVER on t he door.

JACKI E
| can’t think with all this noise!

Chet grabs at his arm Skin SIZZLES |i ke bacon. He GROANS
H s eyes grow tired.

Jackie notices a ventilation grate.
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JACKI E
Look. We can get out fromthere.

SCOrT
| m not clinbing through sone vent.

JACKI E
What are the alternatives? Sit in
here and get eaten?

Scott wei ghs his options, kicks a chair.

SCOTT
Cr ap!

CHET
You gotta go, nman. Cet the hell out
before they get in.

Chet nods at his armas he pulls out a Swiss arny knife, and
hands it to Jackie.

CHET
Get it open.

Scott takes a knee buy Chet’s side as Jackie works on the
ventilation grate.

SCOTT

You’' re gonna get through this, man.
CHET

No I"’mnot. |I’mnot goi ng anywhere

and you know it.
Scott fights back tears. Chet sits a hand on his shoul der.
CHET
You get out of here, brother. Go
find nmom and sis.

SCOrT
Not wi thout you. We stick together.

Jackie gets the grate open, checks the craw space.

JACKI E
| think we can fit.

Scott | ooks over, turns back to Chet.
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CHET
Get outta here.

I NT. SI NCLAI R HOUSE, MASTER BEDRCOM - NI GHT

M ddl e cl ass, double bed. Wnd ruffles the curtains as it
passes through an open w ndow.

Sinclair nmakes | ove to BEATRICE, 27, a natural beauty with
curves in all the right places.

A baby radio cones to life as a baby CRIES

Sinclair stops, |ooks at the radio. Beatrice sighs. Both
manage a smle

SI NCLAI R
Your turn or m ne?

BEATRI CE
| took care of himlast tine. It’'s
your turn.

Sinclair grabs boxer shorts. Beatrice slides back, sheet
covering her bra. Sinclair heads out.

BEATRI CE
1”11 be waiting.
| NT. SI NCLAI R HOUSE, NURSERY - NI GHT

A crib sits in the mddle of the room surrounded by fluffy
animal s and bl ocks with letters on.

Sinclair walks to the crib, lifts a BABY BOY, 1, out of the
crib and rocks hi mback and forth.

SI NCLAI R
Hey, little man. Daddy’s here.

Sinclair wal ks over to the wi ndow. The noonlight shines on
hi m as he | ooks out at the countryside.

The baby vomts on his chest. He reacts with a sigh.

SI NCLAI R
That’ s it, Bobby, nake daddy gross.

The baby sm | es.



37.

SI NCLAI R
Ah, | can’t be mad at you. My ace
ittle guy. How about sone m |l k?

I NT. SI NCLAI R HOUSE, KITCHEN - N GHT

| rmacul ate. Steel worktops and counters. Fridge sits in the
far corner under a clock: "11:19pni.

Sinclair nmakes hot m Ik on the stove. The baby sits in a
hi ghchair, playing with a rattle.

Sinclair turns on the TV. No service. He flips through
random stations. Al reflect energency transmn ssions.

SI NCLAI R
Guess there’ s nothing on.
| NT. MEMORI AL HOSPI TAL, A&E RECEPTI ON - NI GHT

Everyone is a zonbie. Doctors nmunch on remai ns. CRAWERS
drag intestines across the floor. Bl ood everywhere.

Recepti oni st shanbl es about behind the desk.

| NT. MEMORI AL HOSPI TAL, ROOM - NI GHT
Greene | ooks out of the door’'s snall w ndow --

-- Hallway is full of ZOWBIES, patients, doctors, nurses,
guests, all shanble about slowy.

Geene returns to Fiona’s side. He cleans his glasses on a
rag, sits them on.

FI ONA
It’s quiet.

He checks her tenperature.

GREENE
You’' re burning up.

FI ONA
I’mfine. Don't worry about nmne.

GREENE
Hm .. now what ki nda doctor woul d |
be if | did that?

He smiles. She manages a weak sm | e of her own.
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FI ONA
You should go hone...be with your
wfe...

GREENE

| can’t |eave you here all by your
| onesome, Ms. Taylor. Your husband
woul d hunt nme down.

Greene quietly chuckles. Fiona COUGHS. A little blood shoots
onto her hand. G eene noti ces.

GREENE
You keep fighting, Fiona. Don't you
gi ve up now. You ve cone too far

I NT. HUNTSVI LLE UNI'T, CELL BLOCK B - N GHT

Burly coughs bl ood onto his hand. He subtly hides it from
view. Tattoo paces around.

TATTOO
| have to get outta here. This
pl ace is driving ne nuts.

Burly COUGHS again. Tattoo | ocks onto him

BURLY
Just a cough, man

TATTOO
Li ke hell.

Tattoo grabs Burly’s hand. Tex notices the blood. Mexican
hops of f the bunk, backs into the bars.

MEXI CAN
Oh shit...mn...
(bangi ng on bars)
Hey! HEY! You gotta let us outta
here! This guy’s infected!

Tex BANGS on the bars too.

TEX
Ranger! Get us out of here!

Mack fashions a shiv out of a shard fromthe bed frane. He
slices his hand, sharp enough. He wal ks to the bars.
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TEX
Quar ds!
Addi son arrives at the cell, takes a | ook.
TEX
Qpen the door, man. | don’'t wanna

die in here!
Addi son checks on Burly. Tattoo backs into the wall.
MEXI CAN
Hey honbre, open the cage. You
can’t leave us to die in here.

Addi son unl ocks the cage. Mexican and Tex burst out.

ADDI SON
Wait over there.

MEXI CAN
Hell no. |I'm | eaving.

Addi son pulls a gun on Mexican who freezes and raises his
hands. Tex backs up.

ADDI SON
| gave you an order

Tatt oo grabs Addi son and throws himin the cell. The gun
slides across the floor.

Tattoo slans the door shut, renoves the keys.

Burly COUGHS up a lung. Blood sprays onto his hand. He
pani cs, starts shaki ng.

Addi son BANGS on t he bars.

ADDI SON
Open t he danmm door

Tex grabs the handgun. Mexican snatches it.

TEX
Hey.

VEXI CAN
[t’s m ne now.

Tattoo backs away fromthe cell as --

-- Burly rises fromthe bed, now a zonbie, white, bloodshot
eyes bearing down on Addi son.
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ADDI SON
Shit....shit...OPEN THE DOOR!

Tattoo falls, scoots back into the wall.

VEXI CAN
This is our place now, chief.

Burly grabs Addi son. Addi son shoves Burly away, |ooks for
sonmet hing. Burly tackles Addison into the wall, SNARLS.

MACK
Hey!

Liam arrives, notices the scene.

LI AM
What are you doi ng?!?

Mexi can points the gun at Liam clicking back the hanmer.
Liam freezes, raises his hands.

VEXI CAN
You stay right there. Inmates are
runni ng the asyl um

MACK
Tex! Let nme out!

Tex grabs the keys from Tattoo, who munbles to hinsel f. Tex
runs over to Mack’s cell

Addi son holds off Burly. Burly snaps at his neck, within a
hair’ s breadth.

MACK
Hurry up!

TEX
|’ mgoing as fast as | can.

Tex unl ocks the cell. Mack expl odes out, grabbing the keys
and runni ng down the bl ock.

Mack unl ocks the cell wth Addison. Burly |unges. Mexican
fires. Abullet hits the wall, plaster sprays.

Burly snaps down at Mack. Mack jams the shiv into Burly’s
head, twisting it. Flesh SQUELCHES and bone CRACKS. Burly
falls lifel ess onto Mack.

Mack shoves him off, gl ares daggers at Mexican, who shrugs.

Mack hel ps Addi son of f the ground. Addi son shoves hi m away.
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MACK
Hey, | just saved your ass!

ADDI SON
| never asked for your help.

Mack | ooks at Mexi can.

MACK
G me t he gun.
MEXI CAN
Ain"t no way, amgo. It’'s mne.
MACK
W gonna have a probl enf?
MEXI CAN
| got the gun.

Li am di sarns Mexi can, elbows himin the face. The gun slides
to Mack’s foot. He picks it up.

Mexi can hol ds his cheek, stares down Liam

MEXI CAN
You made a big m stake.

A gun CLICKS. Mexican | ooks at Mack, hol ding the handgun.

MACK
The inmates don’t run the asylum

Mack hands the gun to Addi son

MACK
W' re guests here. And we’'re all in
this together

Addi son hol sters his gun, nudges Burly with his foot.

ADDI SON
| believe | owe you a thank you.

MACK
Save it.
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| NT. ABERNATHY HOUSE, UPSTAI RS - N GHT

Ellie creeps along the | anding, peeks around the corner,
down the stairs. Nothing there. She waves Evan over.

ELLI E
kay, when we get outside go
straight for the car. Don't stop
for anything, not even ne.

EVAN
| " m scar ed.

ELLI E
Trust ne.

Ellie takes Evan’s hand and | eads hi m downstairs. Evan steps
on a CREAKY step. They freeze.

No response. They continue their descent.

| NT. ABERNATHY HOUSE, DOMSTAI RS - N GHT

Ellie grabs car keys froma hook on the wall. She and Evan
approach the front door. Ellie opens it, checks.

A few ZOWBI ES and Nei ghbor nmunch on the fat woman in the
m ddl e of the street.

Ellie scans --

-- the mnivan sits in the driveway. Nothing el se around.

ELLI E
Alright. Are you ready?
EVAN
No.
ELLI E

Me neither. Myve quickly and
quietly. No m stakes.

EVAN
Ckay.

They al nost | eave. Evan tugs her back.

ELLI E
What is it?
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EVAN
| love you, Ellie.

Ellie smles, lays a kiss on his head.
ELLI E
| love you too.
| NT. MEMORI AL HOSPI TAL, ROOM - NI GHT
Greene holds Fiona s hand as she sleeps. He | ooks over at
t he door.
| NT. MEMORI AL HOSPI TAL, HALL - N GHT

Zonbi es shanbl e about. One ventures to the door.

| NT. MEMORI AL HOSPI TAL, ROOM - N GHT

A shadow grows on the floor as a zonbie | ooks in through the
smal | wi ndow.

Greene stares at it. It lingers a nonent, then goes away.

I NT. HUNTSVILLE UNIT, CELL BLOCK B - N GHT

Mexi can sits handcuffed to a heating pipe. Tattoo sits next
to him nunbling incoherently.

Li am keeps an eye on them both, gun in hand and paci ng.
MACK (V. O
So what do we know?
| NT. HUNTSVILLE UNI'T, OFFICE - N GHT

Addi son pours hinself a drink. Tex sits at the desk. Mack
sits on the desk.

ADDI SON
Not a | ot.

MACK
Any contact on the outside?

Addi son shakes his head "no".
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MACK
Phones?

ADDI SON
O fline, sane as the net. No signal
on the TV either.

TEX
VWhat is this thing? | nmean, first
it got Tiny, now that big ass guy,
what if it’s in all of us?

ADDI SON
It’s not. There are signs. Sonme get
it, sone don’t. CGuess we're the
| ucky ones.

MACK
You call this "lucky"?

Addi son and Mack exchange | ooks.

MACK
Whatever this thing is, it’'s
spreading. And we need to find a
way to stub it out before it goes
further. How many innates has it
hit so far?

ADDI SON
Four, as far as | can tell.

MACK
What about the other cell bl ocks?

Addi son | ooks up. A daunting expression falls across him

MACK
How many guns we got ?

ADDI SON
Two. But there’ s an arnory across
the catwal k. In the other building.

MACK
Alright. What are we waiting for?

ADDI SON
Are you out of your mnd? If this
thing has hit-
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MACK
Look. We can either stay here and
argue all night or we can do
sonet hing. I’ mgonna do sonet hi ng,
W th or without your perm ssion.

Mack goes to the door. Addison stops him

MACK
CGet out of ny way.

ADDI SON
|’ m not gonna | et you throw away
your life.

MACK
| got a fam |y out there! | don’t
know if they're alive. And the only
way you' re gonna stop ne from
getting to themis if you shoot ne.

They | ock eyes. Tex grows nervous.

ADDI SON
You think you're the only one with
a famly out there? | got a wfe in
the hospital fighting cancer. So
don’t you make the assunption that
you' re the only one here with
soneone to | ose.

MACK
Then | guess we both got sonething
to fight for.

Both contenplate their options. Tex takes to his feet.

TEX
| don’t nean to break up the whole
"you got sonething, | got sonething

to lose" thing, but I really don’t
wanna get eaten alive, so maybe we
shoul d just give it a shot.

I NT. NI GHTCLUB, VENTS - NI GHT

Jackie leads the way with a lighter. Scott crawl s cl ose
behi nd her ass.

JACKI E
Are you | ooking at ny ass?
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SCOrT
Ki nda hard not to in this position.

Jacki e GASPS, st ops.

SCOTT
VWhat is it?

JACKI E
Sshh. .

There’s a ZOMBI E standing outside the vent. It lingers for a
second, and wal ks away.

JACKI E
Okay, let’'s keep noving.

Scott scrunches up his face.

SCOTT
The hell is that snell?

JACKI E
Sorry.

Jacki e keeps noving. Scott shakes his head.
SCOrT
You' re sick. Freaking gross.
EXT. SUBURBAN NEI GHBORHOOD - NI GHT

Zonbies rip and tear fromthe fat woman. Nei ghbor nunches on
a kidney, flesh dripping down his chin.

Ellie and Evan sneak to the mnivan. Ellie grabs the handle.
The al arm goes of f.

ELLIE
Ch f-

Nei ghbor and the zonbi es see and hear the car alarm
Taillights flash, drawing themin.

Ellie unl ocks the door, feeds Evan inside. She closes the
door, sneaks around to the driver’s door.

Nei ghbor and zonbi es shanbl e over.

Ellie opens the driver’s door and this signals the zonbies,
which run at the vehicle. Ellie gets in, closes the door.

Zonbi es surround the mnivan. Nei ghbor hamrers on the gl ass.
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I NT. M NI VAN - NI GHT

Ellie funbles the keys. Zonbi es hamer on the wi ndows. Evan
VWH MPERS, recoils.

EVAN
(crying)
Ellie!

Ellie scoops the keys off the mat, sticks themin the
ignition. The engine ROARS to life.

ELLIE
Hold on. W' Il be okay.

She pulls the gearstick into reverse, slans on the gas.

EXT. SUBURBAN NEI GHBORHOOD - NI GHT

The minivan’s tires SCREECH across gravel as the vehicle
zoons backward, knocking a zonbi e over

I NT. M N VAN, MOVING - NI GHT

Ellie sticks the gears into go, slanms on the gas. Nei ghbor
SMASHES t hrough the passenger side wi ndow, grabbing at Evan.

EVAN
ELLI E?!?
EXT. SUBURBAN NEI GHBORHOOD - NI GHT
The m nivan hurtles down the street. Nei ghbor hands hal f out
of the w ndow.
I NT. M N VAN, MOVI NG - NI GHT
Ellie turns the wheel as Nei ghbor grabs at Evan.
ELLI E
Evan!
EXT. SUBURBAN NEI GHBORHOOD - NI GHT

The m nivan scrapes a row of cars on the driver’s side. It
veers to a row of cars on the passenger side.

Nei ghbor clips one of the cars. He splits in twd. Both
hal ves fall onto the asphalt.
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The m nivan speeds down the street, rounding a corner.

Nei ghbor | ooks at its legs, spins to his front,

hi nsel f down the road. Zonbies foll ow him

I NT. M N VAN, MOVI NG - N GHT
Ellie | ooks over at Evan.

ELLIE
Are you okay?

Evan trenbl es.

ELLI E
Evan!

He | ooks over, nods "yes".

ELLIE
Did he bite you?

EVAN
No. Al nost though.

I NT. HUNTSVI LLE UNI'T, CATWALK DOOR - N GHT

and dr ags

Addi son unl ocks the door. Tex and Mack wait by with their
own weapons. Mack with his shiv. Tex with a baseball bat.

ADDI SON
Al right, we don’t know what’s on
the other side. Stick together.

TEX

Don't need to tell ne tw ce, boss.

ADDI SON
You ready?

MACK
Just open the damm door.

Addi son rips the door open. Mack enters, followed by Tex.
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| NT. HUNTSVILLE UNI'T, CATWALK - NI GHT
Enpty. Lots of ness. Crates and boxes everywhere.

Tex lowers his bat, |ooks around. Mack slowy steps forward.
Addi son takes point, flashlight and gun in hand.

NOTE - They speak quietly here.

ADDI SON
Stay cl ose and be quiet.

MACK
You' re the one tal king, captain.
Where’s the arnory?

ADDI SON
End of the hall, down the stairs.

| NT. HUNTSVILLE UNIT, HALL - NI GHT
Narrow, cluttered. A few doors along the way.

Addi son’s flashlight plays along the walls. He exits the
shadows, noving sl owy.

Mack follows closely behind, checking doors along the way.
Tex trenbl es, holding the bat close.

TEX
Are we al nost there?

ADDI SON
Sshh. .

A PRI SONER ZOMBI E, 30s, rounds the corner, SNARLI NG Addi son
rai ses his gun. Mack STABS it in the head. It drops, THUD

They | ook at one anot her.

ADDI SON
| had him

MACK
Then pull the trigger. This it?

Mack nods to a door. Addi son nods "yes".

MACK
Open the door to candy | and.
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I NT. HUNTSVI LLE UNI' T, ARMORY - N GHT

Addi son wal ks in, followed by Mack and Tex. PRI SONERS and
GUARDS energe from cover, |ocking their guns on them

Addi son slightly raises his hands. Tex gul ps.

PAUL, 61, a Texas ranger if ever there was one, stetson too,
| owers his gun.

PAUL
Addi son?

ADDI SON
Paul ?

Paul and Addi son greet with a friendly handshake that turns
into a brotherly hug.

PAUL
Damm, boy. | thought you were a
goner .

ADDI SON
Didn't take.

PAUL

It’s alright guys. Addison here is
an old friend.

Prisoners and Guards | ower their guns. Tex sighs "phew'.

PAUL
It’s good to see you. | thought the
wor st when things started going
south. dad to see you nade it.

Mack browses guns.

PAUL
s this it?

ADDI SON
No. We got a group. Prisoners
nostly. Liam s holding down the
fort.

PAUL
He’ s a good ki d.

ADDI SON
What about you? This all there is?
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Last |line of defense. Those things
are everywhere.

MACK
Weird. We only ran into one. He’'s
out si de.

Paul raises his gun.

ADDI SON
It’s alright, we took care of him

PAUL
"Took care of him'? And how the
hell did you nanage that? These
t hi ngs don’t go down.

Mack pulls an automatic froma box, checks it.

MACK

They do if you get "emin the head.

Paul shoots Addi son a | ook.

ADDI SON
They seemto go down if you damage
t he brain.

PAUL

Wsh |I’d known that five hours ago.

We | ost cell blocks D through Gin
a matter of m nutes.

Mack hands Tex a handgun.

TEX
| want one of the big ones.

MACK
The ki ck woul d knock you on your
ass.
Tex reconsiders.
TEX
This' Il do.

Mack heads to the exit.

MACK
Well this has been eventful, but |
gotta go now.

51.
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PAUL
Go? Go where?

MACK
| got a famly out there. They need
me. You get how that is, right?

PAUL
Guess you don’t know.

Mack confronts Paul .

MACK
Know what ?

PAUL
I’1l tell you on the way.

MACK
How about you tell ne now?

I NT. SI NCLAI R HOUSE, MASTER BEDROOM - NI GHT
Sinclair gets into bed. He rubs his face, stifles a yawn.

SI NCLAI R
That boy is sonething el se. Best
thing we ever did.

Sinclair smles, lays back, hands behind his head.

SI NCLAI R
Can’t believe how |l ucky we are.

Beatrice nounts him He chuckles, grips her waist.

SI NCLAI R
| guess this is the part where we
conti nue our workout?

Beatrice noves into the light. Wite eyes gone bl oodshot
stare at Sinclair. She SNARLS, |eans down to bite.

He shoves her off the bed, THUD. Sinclair scoots back.
Beatrice lunges, tackling himoff the bed.

SI NCLAI R
Beatri ce!

The struggle forces a |lanp off the bedside table. It |ands
right next to Sinclair. He reaches for it.
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SI NCLAI R
Beatrice, stop

She bites his shoulder. He YELLS in pain as she rips a chunk
of flesh away.

SI NCLAI R
AAAAHHHAAAAH! 1 |

Sinclair SMASHES the | anp over her head. She falls linp on
top of him He shoves her away.

He grips his shoul der, notices her dead. He panics, checks.

SI NCLAI R
Baby? Baby...no...no...oh god...
Beatrice?!?

| NT. HUNTSVI LLE UNI' T, CATWALK DOOR - NI GHT
Addi son and Paul slide a unit in front of the door.

PAUL
That’ Il keep "emout for a while.

Mack sits on the steps pondering a thought. Addi son wal ks
over, taking a seat next to him

ADDI SON
|’ msorry, nman

MACK
You' re "sorry"? That nakes ne fee
so rmuch better

Paul |eads his nen away.

MACK
| made a promse to ny wife that |
woul d al ways be there to protect
them And then you | ot showed up at
my door. | mght as well be on the
goddam noon.

Mack si ghs.

ADDI SON
M wife is in the hospital

MACK
Cancer, right?

Addi son nods.
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ADDI SON
You know what the worst thing about
this is? She was getting better.
She was fighting...and after all
she’ s been through, it’'s all for

nothing. I don't know if she’s
alive or-

MACK
You' re not gonna find out if you
stay here.

Addi son and Mack neet eyes.

ADDI SON
What are you sayi ng?

MACK
You heard your pal. The world
outsi de those gates is screwed, but

"1l be dammed if | leave it to
chance. My famly is all |’ve got.
Mack stands.
MACK
And I’ m not gonna sit back while
the world burns. |I’mwal king right

into the damm f | anes.

He | eans the automati ¢ over his shoul der.

MACK
And if you give a shit about your
wife, youll do the sane.

EXT. ODESSA, DOWNTOMN - NI GHT
Jacki e and Scott amble out into the street. Jacki e GASPS.

SCOTT
Holy. ..

Zonbi es, EVERYWHERE. Dozens of them shanbl e about aim essly,
some chonp on human remains.

JACKI E
Oh ny god..

ZOMVBlI E BOUNCER and BUM snap their gazes on the duo.
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SCOTT
Uh- oh...we should go...like now

JACKI E
You got a car?

SCOTT
| better have. Cone on.

I NT. M NI VAN, MOVI NG - N GHT

Ellie checks the radio. Static neets her ears. She sighs,
turns off the radio.

EVAN
What are they, Ellie?

Evan points at zonbies outside, shuffling about the place.

ELLIE
What ever they are...they’ re not
human anynore.

EVAN
Where are we goi ng?

ELLI E
Sonmewher e safe.

EVAN
VWhere’'s that?

ELLI E
| don’t know

Evan flinches. Ellie sighs, |ooks over.

ELLIE
|"msorry. | just...

Ellie CRES.
ELLI E
| don’t know what to do.
| NT. HUNTSVI LLE UNIT, CELL BLOCK B - NI GHT

Mexican is still handcuffed as PRI SONERS and GQUARDS st and
around tal king. Liamstares at Burly.
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MEXI CAN
You gonna unl ock the cuffs, boy?

LI AM
Can | trust you?

Mexi can SNI CKERS

MEXI CAN
What do | look like to you, gringo?
| m not a psychopat h.

Li am unl ocks the cuffs. Mexican rubs his wist, nods.

LI AM
You try anything, |’

Il put these on
and never take "emoff.

MEXI CAN
| understand, am go. Believe that.

LI AM
| don’t believe anything that cones
outta your nout h.

MEXI CAN
Nei ther did nmy | awyer.

Mexi can wal ks of f. Liam nmanages a sml e.

PAUL (V.O
You sure about this?

I NT. HUNTSVI LLE UNIT, OFFICE - N GHT

Mack slings a rucksack over his shoul der. Addi son puts on a
hat and coat.

ADDI SON
What choice do | have? | can’t
| eave ny girl out there.

Paul nods, claps Addi son on the shoul der.

PAUL
(nods at WMack)
And you' d rather ride with himthan
stay here with sonmeone you know?

MACK
W're not riding together. He's
just giving me a lift.
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PAUL
Was | talking to you?

Mack snickers, heads out.

ADDI SON
He saved ny life, Paul. | owe hima
l[ittle bit of trust.

Addi son hugs Paul. Paul smles.

ADDI SON
You take care of yourself, old man.

PAUL
Less of the old.

Addi son sm | es, heads out.

PAUL
Good | uck, son.

Addi son doffs his hat, exits view

PAUL
You' re gonna need it.

EXT. HUNTSVILLE UNI' T, PARKI NG - DAY
The sun rises over acres of field, shining on the prison.

Addi son wal ks over to a squad car. Mack follows. Both dunp
their packs in the back seat.

ADDI SON
You think you Il find thenf? It’s a
pretty big world.

MACK
The world’s not so big, chief. If a
man wants sonet hi ng bad enough,
he’I'l find it.

Addi son | eans on the car roof.

ADDI SON
Why’ d you do it?

Mack opens the passenger door, |ooks at Addi son.
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MACK
| had ny reasons.

ADDI SON
Did he deserve it?

Mack nods "yes".

ADDI SON
Guess you're not gonna tell ne?

MACK
| don’t know you well enough yet.
Maybe one day.

Addi son nods.

ADDI SON
Fair enough.

I NT. M NI VAN, MOVI NG - DAY

Ellie slams on the brakes. Evan takes a | ook. Ellie sighs,
opens the door.

ELLIE
Stay here.

EXT. BRI DCGE - DAY

Overturned and abandoned vehicles |ay strewn across the road
| eading to the bridge.

Ellie steps out of the m nivan and wal ks to the bridge. She
si ghs, bows her head.

ELLIE
Danmi t .

The bridge is broken. A large drop into a ravine rests where
a chunk shoul d be.

ELLI E
Shi t!
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I NT. SI NCLAI R HOUSE, NURSERY - DAY

Sinclair hoists a baby bag over one shoulder, and lifts the
baby fromthe crib with the other. Baby CRIES.

SI NCLAI R
It’s okay, son. You'll be fine.

Sinclair grows pale as he wal ks out of the nursery.
SI NCLAI R
"1l keep you safe.
EXT. FARMLANDS - DAY

A CROW pl ucks an eyeball froma CORPSE. Abandoned vehicl es
Iine the roadside.

The squad car hurtles past. Addi son drives.

| NT. SQUAD CAR, MWVI NG - DAY
Mack checks a map, runs his finger down the road.
ADDI SON
Li sten. About what | said...you
know, during the initiation.

MACK
Is that what that was?

Addi son sm | es. Mack folds up the nmap.

ADDI SON
You saved ny life back there. | owe
you a | ot.

MACK

You don’t owe ne nothing, chief.

ADDI SON
But | just wanna say. Watever you
may have done before don’t nean
squat now.

Addi son | ooks at Mack.
ADDI SON
Guess the worl d does need peopl e
like you init.

Addi son focuses on the road. Mack smnil es.
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MACK
1’1l take that as a conplinent.

EXT. CDESSA - DAY

An abandoned military bl ockade sits on the border of town.

Mack steps out of the squad car, slings a backpack over his
shoul der and grips his automatic. Addi son steps out, | ooks.

ADDI SON
You wat ch your back

MACK
Sane goes for you.

Addi son hands Mack a radi o.
ADDI SON
Keep in touch. Once a day, every
day, at noon.

MACK
Keepi ng tabs on ne?

Addi son slightly chuckles as Mack takes the radio.

ADDI SON
You coul d say that.

Mack hooks the radio to his belt, nods. Addi son nods as he
gets into the car.

Mack wal ks to the bl ockade. Addi son drives away. Mack cocks
the automatic, fishes through his pocket.

He stares at a photograph of his famly: JULIA ELLIE, EVAN
and him all smles.

| NT. SQUAD CAR, MOVI NG - DAY

Addi son slots a photograph of Fiona into the visor, takes a
| ook at it. He concentrates on the road.

| NT. MEMORI AL HOSPI TAL, ROOM - DAY

Greene renmains by Fiona s bedside.
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EXT. ODESSA, QUTSKI RTS - DAY

Mack passes by the mlitary bl ockade and a TANK. He wal ks
down a | onely, abandoned street.

| NT. SPORTS CAR, MOVI NG - DAY

Scott drives. Jackie rides shotgun, gazing out at the dead
wor | d beyond the w ndow.

SCOrT
Hey, we’re gonna be okay, you know
that right?

JACKI E

Do | ?

I NT. M NI VAN, MOVI NG - DAY

Ellie drives, looks in the rear-view. Evan sl eeps soundly on
t he back seat.

She turns her gaze on the road. SLAMS on the brakes.

EXT. ODESSA, SUBURBS - DAY

The m nivan cones to a halt in front of Sinclair, carrying
his baby. Ellie steps out.

EXT. ODESSA, DOWTOMNN - DAY

Mack rounds a corner, passing a street sign. He stops dead
in his tracks, backs up a little.

HUNDREDS of zonbies crowd a cluttered street prom nent with
abandoned, burnt out vehicles.

They shanbl e toward Mack, who cocks the automatic.
CUT TO BLACK
ROLL CREDI TS



