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INT. TROC-Z - N GHT

The car noves through a conpl etel y-darkened area. Even the
moon and stars have been obscured by cl ouds.

The Driver has a cigarette in his nouth.

The Passenger turns the air conditioner down.

PASSENGER
Wo are we robbi ng?

DRI VER
Hm?

PASSENGER

Wose grave are we robbing?

The Driver takes the cigarette out of his nouth.

DRI VER
Wiy you wanna know?

PASSENGER
"Cause I'"'mnot entirely sure this
isn'"t bullshit. I wanna know

everyt hing: who, how you know, how
much the stuff is worth. It's a hel

of along ride, so |I'msure we got the
tinme.

The Driver lets out a sigh then stubs out his cigarette.

DRI VER
Her nost recent nanme was Jesul a
Laguerre.

PASSENGER
"Most recent"?

DRI VER
She changed her name a | ot over the
years.

PASSENCER

Okay, so what's this French broad got
that's so val uabl e?

The Driver sucks the front of his teeth.



DRI VER

Hai tian. Not French.
PASSENGER

What ever. What's she got?

The Driver glares at the passenger.

DRI VER
Shut the fuck up if you wanna know.

The Passenger waits patiently for the Driver to speak.

DRI VER ( CONT' D)
Jesul a Laguerre, using her en vogue
nane, was an old woman. O d. One
hundred and fourteen years ol d.

The Passenger | ooks confused at the Driver.

DRI VER ( CONT' D)
Hey, don't take ny word for it. We'll
be there soon enough.
(sml es)
Wrd is she emgrated fromHaiti and
| anded in Louisiana just before
Vi cksburg. Apparently --

PASSENCER
Hol d up. The... the war battle? That
Vi cksbur g?

DRI VER

That Vi cksburg.
The Passenger | ooks troubl ed by sonething el se.

PASSENGER
And, wait, what? One hundred and
fourteen? That makes no fucking sense.

DRI VER
| know. But, here's the thing, you'l
never really understand and that's why
| didn't want to tell you.

PASSENGER
Make nme under st and.
DRI VER
Look, I don't know how | ong she's been

( MORE)



DRI VER ( CONT' D)
alive. |1 only know what | picked up
during nmy research. She's ancient.
Nobody knows for sure how nany aliases
she's had. | mean, what do you want ne
to say?

The Driver lights up another cigarette.

DRI VER ( CONT' D)
| f you believe the legend -- and | do
-- she's lived and di ed enough tines
to have been buried in every cenetery
in the world. Tw ce

PASSENGER
| said, "Mike ne understand”, not,
"Confuse the fuck out of ne."

The Passenger sighs as he | ooks out the w ndow.

PASSENGER ( CONT' D)
| nmean, if she's so fuckin' old, howd
she di e, huh? You nake it sound |ike
she was i mmortal .

DRI VER
Everyone di es, sooner or later. But,
she believed in the healing power of
Voodoo, to slow it down.

PASSENGER
(1 ncredul ous)
Voodoo?

DRI VER
( Shrugs)
Just what ny research told ne.

PASSENGER
Yeah? What'd your research tell you
about how she bit it?

DRI VER
She dr owned hersel f.

PASSENGER
This is insane.

DRI VER
Even if it is, what if it's not?



PASSENGER
You're born. You die. Nobody |ives
forever and nobody is resurrected.

DRI VER
Ch, she believed you coul d be.

PASSENGER
(Scoffs)
Who, the Voodoo priestess?

The Driver clicks his teeth.

DRI VER

You don't believe nme, do ya'?
PASSENGER

Nope.
DRI VER

What if | showed you?

The Passenger gl ances over at the Driver.

CUT TO
BLACK
FADE | N:
EXT. WOODS - N GHT
A thick fog rolls across the uneven terrain. Small clusters
of trees litter the area, with thick leafy brush in between
the clusters. The darkness is overwhel m ng.
Crickets CH RP. An ow HOOTS.
Then, FOOTSTEPS O. S. crunch through a smattering of | eaves.
The BLINDI NG LI GHT of a lantern energes fromthe woods as two
YOUNG MEN wal k into view, duck under a | ow hanging branch as
t hey push further into the brush.
Leading the way is BEN GRAYSON, 34, a thick, well-built
country boy oozing with confidence. He holds the electric
[ antern out before him
Cl ose behind is ETHAN JOHANSON, 35, overweight, balding, the

type of guy who couldn't | ook tough if he tried. He white
knuckl es a shovel .



EXT. WOODS - SI NI STER TREE - LATER

The two nen wal k through the woods, which have opened up
gquite a bit. They step out into a grassy clearing.

Ben comes to a stop, holds the lantern up high.

The Iight reveals a massive, SIN STER TREE in the m ddl e of
the clearing. The jagged bark that covers it is jet-black.
It's long, twi sted branches jut out in all directions.

Et han's posture slunps. He stares w de-eyed at the tree.

ETHAN
Jesus, Mary, and Joseph.

Ben notions towards an object stuck in the ground just a few
yards away fromthe trees thick trunk. He noves for it.

Et han reluctantly follows, his eyes still |ocked on the
creepy tree.

ETHAN ( CONT' D)
Ben, | really don't like this.

BEN
Then turn back. More noney for ne.

They reach the object. It's a CRUDE CROSS, two thick branches
bound together with old rope. A w cked thorn bush has w apped
itself around the cross.

BEN ( CONT' D)
Cross covered in thorns. Just like
that old Hag said.

Et han | ooks |i ke he has a question, but Ben stops any
guestions by shoving a pointed finger in his face.

BEN ( CONT' D)
It's tinme to stop being a pussy...

H s pointed finger noves fromEthan to the cross.

BEN ( CONT)
And to start digging.

Ben noves back, gives Ethan roomto work.

Et han swal l ows air, nervous as shit. He steps up to the
cross, plants the shovel into the ground, starts digging.



LATER

Et han, now covered in sweat and dirt, stands neck-deep in a
hole. It neasures approximtely three feet by five feet.

He still digs.

The cross stands tall at the edge of the hole, bares down on
Et han bel ow.

He shoots the evil-1ooking cross a nervous | ook, stops
di gging just |ong enough to wi pe sweat fromhis brow.

A few yards away stands Ben. He studies the tree, steps
closer to get a better | ook.

As Ben takes the light with him darkness overwhel ns Et han.
ETHAN
Hey! Bring that |ight back here, would
ya' ?

Ben doesn't turn away fromthe tree, fixated.

BEN
You don't need light to dig.

Et han MJUTTERS sonet hi ng under his breath, continues digging.
He GRUNTS as he digs, physically drained.

Ben runs his hand across the trees rough bark.
SHUNK
He turns, holds the lantern out towards Ethan in the hole.

Et han stares back at himw th excited eyes. He stabs the
shovel down again. SHUNK

Ben rushes to the edge of the hole.

I N THE HOLE

The Iight shines down onto Ethan, who uses the shovel to
scrape dirt off an old CASKET. The rotten wood is w apped
with rusted chai ns.

Et han | ooks over the casket. Dread falls over his face.

BACK TO BEN, who stares down at Ethan. He steps to the side,
gets a better | ook at the casket, spots the chains.



BEN ( CONT' D)
VWhat's with the chai ns?

Et han | ooks up at Ben, fear in his eyes.
ETHAN
Chains? What's with the casket!? You
said we were gettin' a book!
BEN
Quit bitchin' and break the chai ns.
Open that sucker up
Et han | ooks back to the casket, contenplates it. He shakes
hi s head, drops the shovel onto the casket, then turns and
clinbs out of the hole.

BEN ( CONT' D)
What the fuck are you doi ng?

Et han's head sags. He can't | ook Ben in the eyes.

ETHAN
|'moutta' here.

He cowers past Ben, noves towards the dark woods.
Ben wat ches after him dunbfounded.

BEN
Don't think you're getting a cut!

Et han di sappears into the woods.

Ben turns back to the hole, sets the |lantern down on the
edge. He junps down inside the hole.

I N THE HOLE

He stands on the chai n-w apped casket, bends down and picks
up the shovel. He smrks.

BEN ( CONT' D)
Fuck. The hard part is done.

He rai ses the shovel high, brings it down hard. Strikes the
chai ns. CLI NK

Again. And again. Wth one final CLINK the chains break.

Ben tosses the shovel out of the hole, bends down, clears the



broken chai ns away. He reaches out and tries to get a grip on
t he casket's cover

Wth a GRUNT, he pulls the cover off. He takes one | ook
i nside the casket and recoils in disgust.

CLOSE ON t he open casket.

Covered in cobwebs and bugs is a DECAYED CORPSE, a BLACK
Bl BLE stabbed to its chest with an ol d dagger.

Ben grabs the side of his head, pulls at his hair.

BEN ( CONT' D)
VWhat. The. Fuck.

He | ooks over the disgusting, bug-infested corpse. H s eyes
fall on the bible and the dagger that pierces it.

CLOCSE ON t he dagger.

A hand reaches into view, waps its fingers around the
dagger's handl e. PULLS the dagger out of the bible.

QUT OF THE HOLE
Ben clinbs out of the hole, bible in hand.

He stuffs the bible in his jacket, grabs the |lantern, and
wal ks towards the woods.

BEN ( CONT' D)
Easy noney.

IN THE HOLE
EVIL P.O V.

CONFLI CTI NG WHI SPERS surround us. They are faint, but they
are there.

We stand notionless on the coffin, stare ahead at a dark wal |
of dirt. RISE out of the grave.

Up ahead, Ben enters the woods, takes the light of the
lantern with him H's back is to us.

We FLY forward at an i nhuman speed. Quickly across the grassy
clearing, into the woods.

The WH SPERS EXPLODE | NTO A CHO R OF SCREAMS!



Trees blur by us as we SPEED up behind Ben, who turns JUST AS
WE REACH HHM Ben instinctively throws his arnms up to defend
himsel f, releases a terrified scream

END P. O V.

EXT. WOODS - BRUSH - CONTI NUOUS

Et han, arns outstretched in front of him pushes his way
t hrough the harsh brush

Ben's SCREAMS ECHO t hrough t he woods.

Et han stops, slowy turns and | ooks out in the direction of
the scream Al the blood has drained fromhis face. Hi s
knees wobbl e.

He grabs hold of a small tree for support, takes a coupl e of
deep breaths. His scared eyes stare out into the darkness,
dart back and forth.

ETHAN
Screw t hi s!

Pushing off the tree, he dashes into the bushes.
Branches claw and scrape at his face.

Et han energes fromthe patch of brush, runs straight into a
steep decline. He loses his footing, rolls down the hill.

EXT. WOODS - HI LL BOTTOM - CONTI NUCUS

Ethan rolls to a stop on his stomach, groans as he struggl es
to his feet.

He clutches his shoul der, wi nces in pain.

A quick ook around. It's thick with nore brush and clusters
of small trees.

Ben LAUGHS O S. There's sonething strange about the | augh.
It's slightly DI STORTED.

Et han tenses up, steps backward, towards the incline.

ETHAN
B- Ben?

No response.
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Et han turns and | ooks up the hill, then down at his busted
shoul der. Squeezes it and gri naces.

He turns back to the brush, noves into it. He steps lightly,
sl oWy pushes past branches.

FOOTSTEPS O S.
Et han freezes, a statue. He listens. A twi g SNAPS cl ose by.

He puts his head down and bull-rushes through the brush,
bursts out of the bushes, into a--

EXT. WOODS - SMALL CLEARI NG - CONTI NUOUS
H s feet catch a root, he stunbles forward.

Just then, a shovel SWNGS HARD into view, SMASHES across
Et han's face. He flips backward, |ands on his head, falls to
hi s stomach.

Slowly, Ethan lifts his head. Turns and reveals a shattered
jaw. Multiple teeth have been knocked out, several others
protrude through his |ips and cheeks.

Bl ood oozes fromhis nouth, begins to puddl e on the dead
| eaves under him

Hi s eyes are glazed, it's a struggle to stay conscious. A
pitiful noan escapes his destroyed nout h.

ETHAN S P. OV

It's blurry. Al sound is distorted.

We WOBBLE a bit while we stare out into the woods before us.
A figure energes out of the brush, steps closer.

It's Ben. He clinches the bloody shovel in his hands. H's
eyes are conpletely WH TE. Dead.

BEN
Where you running to, Pig?

Behi nd Ben's voice is that sane COLLAGE OF WH SPERS. He
st ands over us, studies us.

BEN ( CONT)
No. You're not going to make it out of
here. This is howit ends for you.
( MORE)
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BEN ( CONT) ( CONT' D)
Only a few nore nonments now.

Ben rai ses the shovel high above his head, grins.

BEN ( CONT) ( CONT' D)
Are you thinking of your Momry, Pig?
Hearing the sound of her soft voice?
W shi ng she was hol ding you in her
arns? Instead, you're here. In nmy cold
woods. Bl eeding. Al over the place.

Just then, he STABS THE SHOVEL DOWN DI RECTLY AT US!

SMASH TO
BLACK
CUE: "Too Drunk To Fuck" by Dead Kennedys.
TI TLE CARD - THE DEAD ROCK
EXT. WOODS - BACK ROAD - DAY
As the sumrer sun beats down from above, a yell ow CONVERSI ON
VAN drives along the dirt road. It kicks up a cloud of dust
behind it. Crudely spray-painted on the side of the van are
the words "The Rag".
Thi ck woods surround the narrow road on either side.
| NT. CONVERSI ON VAN - TRAVELI NG - CONTI NUQUS
Fi ve YOUNG ADULTS are cramed into the front half of the van.
Packed in the back of the van is an assortnent of nusical
instrunments and equi pnment. A disassenbled drumset, nmultiple
gui tar cases, a couple of decent-sized anps, and various
backpacks and duffl e bags.
The nusi ¢ BLARES through the stereo speakers.

Behi nd the wheel is TOMW WATSON, 27, as handsone as he is
mean- | ooki ng, built like a brick shithouse.

He drunms his thunbs agai nst the steering wheel, along to the
beat of the MJSIC

In the passenger seat is MADDI SON WATSON, 24, tom boyish with
a shag haircut. Both of her arnms are covered with various
skull tattoos. She watches through her wi ndow as the trees
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out si de bl ur by.

Behi nd Tommy, FLASH BROWN, 24, black, sports a buzzed nohawk
and bull ring septumpiercing, sits on the lap of CORT MOTZ,

24, boyish good-|ooks, with a snake tattoo wapped around his
neck. They both hol d open cans of beer.

Beside themis GARY ROGEN, 27, overweight, w th shoul der-
| ength bl onde hair and a thick goatee. He sparks up a fat
joint, takes a huge drag, then passes it to Flash.

Finally, he exhales a huge cloud of snoke, then proceeds to
cough his lungs out.

Cort laughs at himwhile Flash takes a much smaller hit.
Tommy can't hel p but chuckl e.
Maddi son noti ces.

MADDI SON
Was that a laugh | just heard?

Annoyed, Tomry shoots her a | ook.

TOMWY
Just clearing nmy throat.

Wth a slight smrk, Mddison turns back to her w ndow.

MADDI SON
Just admt it. You're actually | ooking
forward to this.

TOMW
"' m al ways down to hear you guys jam
And Jim fuckin' shreds on the guitar,
no doubt .

Gary wheezes as he gives an enthusiastic nod.
GARY
(gasping for air)
Hel | fuckin' yeah he is!

TOMW
But he's still a prick shitbag.

Fl ash gi ves a faux enthusiastic nod.
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FLASH
Hel I fuckin' yeah he is.

Maddi son | aughs.
Tomry reaches behind him notions for the joint.

TOMW
Yo, share the weal th

Fl ash | eans forward, hands himthe joint.
Cort frowns.

CORT
Hey, what's ny name? Skip?

Tonmmy takes a puff, then bl ows snoke at Maddi son, who fans it
away W th her hands.

MADDI SON
Stop it, Dick.

He passes her the joint.

TOMW
Bi t ch.

MADDI SON
Ass-cl own.

TOMW
Sl ut - bucket .

Maddi son sticks her tongue out at him

In the back, Gary is finally able to quell his violent
coughing fit. H's eyes are redder than the Devil's dick.

GARY
Holy fuck, Dude! This is sone heavy
shit. Fuuuck.

Fl ash nods in agreenent while Cort chugs his beer.
FLASH

You ain't kiddin'. Good | ookin'" out,
Br ot her.
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EXT. WOODS - BACK ROAD - CONTI NUOUS

The van drives along, pulls onto a--

EXT. WOODS - GRAVEL DRI VEWAY - CONTI NUOUS

The van drives slower as it cruises along the |long driveway.

Up ahead, through the woods, a single-story CABIN conmes into
view. It rests in a snug clearing in the woods, just beside a
vast | ake.

| NT. CONVERSI ON VAN - TRAVELI NG - CONTI NUOUS

As Maddi son reaches back and passes Cort the joint, Gary
bounces excitedly in his seat at the sight of the cabin.

GARY
| can't believe we're actually at
Jimmy D's |ake cabin. This is so
fuckin' surreal, Dude.

TOMWY
Seriously tenper your expectations,
Gary. Dude's a real asshole.
A smle stretches across Gary's face.
GARY
So I've heard. H's asshole-ness is the
stuff of |egends.
Cort taps Gary's shoul der, gives himback the joint.

CORT
Preaching to the choir, Man.

Maddi son spins around in her seat, |ooks at Gary.
MADDI SON
Seriously. No fanboying. Just be cool.
And don't call him Ji my.

Gary nods as he finishes off the last of the joint.

GARY
Totally, yeah. |'m cool, Dude.

She turns back around.

Tomry gi ves Maddi son a | ook. "That really necessary?”
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MADDI SON
Just tryin' to save hima broken nose.

EXT. CABI N - CONTI NUOUS

The van pulls up behind a rusty CAMARO, parks, and shuts off.
The doors open and everyone piles out.

Loud PUNK ROCK MJSI C cones frominside the Cabin.

Tommy, Gary, and Cort nove to the back of the van, open up
the rear double doors. They start unpacking the equi pnent.

Gary funbles with a guitar case, nearly drops it, but just
barely manages to catch it. He sighs a breath of relief.

GARY
Whoa, Dude. C ose call.

TOMW
You're an idiot.

Maddi son steps away fromthe van, towards the | ake. She | ooks
out across the |ake, admres the view

Fl ash steps up beside her, stretches her arms out over her
head. She | eans over, playfully bunps into Maddi son.

FLASH
Gotta' admt, this place is way cooler
than | thought it'd be. Too bad the
asshol e has to be here.

MADDI SON
Jims an asshole, sure. But... W both
know | ' m no better.

Maddi son gl ances over her shoul der at Tomry and the guys by
t he back of the van. She turns back to Fl ash.

MADDI SON ( CONT' D)
| still haven't told Tonmmy what
happened. He's not dunb. He knows
sonet hi ng happened. And since | won't
talk to himabout it, he suspects the
wor se. Does that nake ne a shitty
person, Flash?

FLASH
Fuck no, Mama. That makes you fuckin
human. Live it. Besides, your brother
( MORE)
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FLASH ( CONT' D)
never |iked Jimanyways. So what if
you pour a little fuel on that fire.
Fuck Jimry D and the retarded horse he
rode in on.

They share a qui ck | augh.

FLASH ( CONT' D)
No, but seriously. It's cool. Cort
said our friend the asshole actually
sounds |ike he has his shit together
for once. And Cort knows better than
tolieto ne, ya dig.

Fl ash wi nks at Maddi son, then wal ks away.

Maddi son watches with a smle as Flash heads over to the back
of the van and joins the guys. As her gaze noves from her
friends over to the Cabin. Her smle quickly fades.

I NT. CABIN - LIVING ROOM - CONTI NUOQUS

The place is a ness. Enpty beer bottles and trash cover
nearly every surface. The furniture is torn and stained. It's
a real shithole.

In the corner of the roomis a large stereo system "Bite It
You Scum’ by GG Allin BLASTS through the stereo speakers.

Standing shirtless in front of the stereo with a bottle of
Jack Daniels is JIMDUNCAN, 24, a skinny guy with a shaved
head and gnarly self-inflicted slash wound scars on both of
his wists.

He steps over to a wi ndow by the front door, takes a sw g
fromhis bottle as he peers out at Maddi son, who joins the
ot hers by the van.

He finishes off the bottle, then SMASHES it against the wall.
EXT. CABIN - MOMENTS LATER

As Maddi son and the group approach the front door, the MJSIC
i nside the cabin shuts off.

Just a nonent |ater, the door sw ngs open and Ji m steps out,
now wearing a torn T-shirt

He greets themw th a shit-eating grin.
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JIM
About fuckin' tinme. Startin' to think
you Prick's flaked on ne.

CORT
Been a mnute, Man. Sorry to hear
about your old man. How ya' holdin
up?

JIM
Sane shit, different toilet.

CORT
Gross. But, rock on.

Cort and Ji m exchange a quick fist bunp.
Then, Jimturns to Maddi son, nods.

JI'M
Maddi son. Still a nmean | ookin' bitch.

Maddi son responds with a friendly smle, flips himthe bird.
Jimlaughs it off, waves everyone inside.

JI'M (CONT' D)
C mon and get in here. | don't know
about you Faggots, but |I'mready to
fuckin' tear shit up

He points to Tommy and Gary, who each carry a different part
of the drumset.

JI'M (CONT' D)
W' re gonna set up on the back pati o.
Al ready have extension cords hooked up
and shit.
Ji m heads back insi de.
Maddi son, Flash, and Cort follow after him

Tomry and Gary start to lug the equi pnent around to the back
of the cabin

Excited, Gary leans in close to Tomy.

GARY
This is so boss, Dude.
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TOMW
Shut up, Gary.

They step around the corner, out of sight.

GARY (O S.)
| just want, like, his socks. Hell,
even just one sock woul d be rad.

TOMW (O S.)
He's going to knock you out.

GARY (O S.)
That' d be so sweet, Dude!

PAN UP to the cloudl ess sunmer sky.

CUE: A high energy, uptenpo punk-rock version of Billy Idol's
"Wi te Wedding."

TI MELAPSE SHOT as the sun sets and the |ight fades. Then, a
crescent noon ri ses.

The MJSIC carries over to--
EXT. CABIN - BACK PATI O - N GHT

Tomry and Gary sit in lawn chairs, pass a joint back and
forth. They watch the source of the MJSIC

Usi ng the Back Patio as a nmakeshift stage, Maddison, Jim
Fl ash, and Cort, JAMon their instrunents.

Maddi son is rhythm guitar and vocals. Flash's on bass guitar.
Cort rocks the druns. Jimshreds the lead guitar. And they
are all fuckin' killing it.

Gary watches with admration as Jimplays guitar. He turns to
Tomry, elbows himto get his attention.

GARY
(loud so Tomry can hear)
Dude is a fuckin' God!

Tomry responds with a quick eye roll. He takes a drag off the
joint, passes it back to Gary.

EXT. WOODS - N GHT

It's quiet and dark. Harsh noonlight trickles down through
the tree canopi es.
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A DI STORTED VO CE speaks out fromthe darkness O S.

BEN (O S.)
Behold, | wll corrupt your seed, and
spread dung upon your faces, even the
dung of your solem feasts; and one
shal | take you away with it.

PAN OVER to reveal Ben, standing beside a large fallen tree

As he recites a verse fromthe black bible, his pale white
eyes al nost glow in the dark.

A twisted grin fornms on his face, he grabs a handful of
pages, tears themout, then shoves theminto his nouth. He
chonps down on the pages, forces hinself to swall ow them

Then, punk rock MJSI C echoes through the trees.

Ben turns in the direction of the MJUSIC, cocks his head to
the side to hear better.

He starts in the direction of the MJSIC, rips another handful
of pages out of the bible, shoves theminto his nouth.

EXT. CABIN - BACK PATI O - CONTI NUQUS

Tomry and Gary finish off the joint while Maddi son and the
other finish up the song. Gary cl aps enthusiastically.

GARY
Amazi ng. Seriously, just, wow. | don't
even like Billy Idol. But you guys
fuckin' killed it. So awesone...

Jimshoots Gary a | ook, annoyed.
Tomry notices, nudges Gary with his el bow.
TOMW
(to Gary)
Cool it.

Fl ash props her bass down agai nst the anp, wal ks over to Cort
by the drunset. They share a quick high-five.

FLASH
Good shit.

CORT
No kiddin'.
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Ji m steps beside Madi son, who tunes her guitar.

JIM
You still got it.

MADDI SON
Not sonethin' you | ose.

Maddi son steps away, noves over beside Fl ash.

Jimgoes to follow, but an excited Gary junps in front of him
and cuts himoff.

GARY
Dude! | know you hate fans, but | just
gotta say--

Jimgrabs Gary up by his shirt with one hand, gets right up
in his face.

JIM
Cut the shit, pussy. | don't want you
sucking ny fuckin' cock all weekend,
got it? Now get the fuck out of ny
face and nmake yourself useful. Run up
to the gas station and get us sone
nore beer.

He lets go of Gary, who just smles and nods.

GARY
Beer ? Fuck yeah. Right on. Cool. | can
do that for ya, Dude. No problem

JIM
Then go fuckin' do it. Turn right out
of the driveway. The gas station is
only a couple mles down the road. You
cover the cost, 1'Il get you when you
get back.

GARY
Awesome, Dude. Cool.

Jimwatches as Gary hurries over to Tommy, who still sits in
his lawn chair.

JIM
(under his breath)
Fucki n' noron.
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He turns, steps up next to Maddi son, Flash, and Cort.

JI'M (CONT' D)
Al right, fuckers. Enough of that
gl anmour rock bullshit. Let's play
sonet hi ng nean.

CORT
Flash and | actually wanna check out
the lake. It feels so good out. Be a
perfect night to get nasty in the
wat er .

Fl ash playfully punches Cort in the arm who pretends to be
in pain.

OVER WTH Tommy and Gary.

GARY
C nmon, Dude. Just run ne up there real
quick. It"ll take fifteen m nutes.

"1l even grab you your own case.

Tomry stands fromhis lawn chair, tosses Gary the keys.

TOVMWY
Yeah, no. |I'mnot doing that. You have
at it though. Just don't fuck up ny
van or |I'Il kill you.

Wth a grin, Gary | ooks down at the keys in his hand.

GARY
Sweet. Thanks, Dude.

Tonmmy wal ks over to Maddi son just as Jimleads Cort and Fl ash
of f the back patio and towards the | ake.

Maddi son sends a smrk Tomy's way.

MADDI SON
Li ke himor not, that asshol e can
still shred.

TOMWY
| still think the band is better off

wi t hout him

Annoyed, Maddi son rolls her eyes.
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MADDI SON
Jimmy D started The Rag. If he wants
to get back into the band, we can't
just turn our backs on--
Tomry's brow furrows, his jaw cl enches.

TOMWY
Wiy not? That's what he did to you

Bef ore Maddi son can respond, Tommy storns off into the woods,
in the opposite direction of the |ake.

Maddi son calls after him renorse in her eyes.

MADDI SON
Tommy, wait!

She exhal es, then hurries off into the woods after him

EXT. CABIN - MOMENTS LATER

Gary wal ks around the side of the cabin, approaches the van.
He steps up to the driver's side, gets in behind the wheel.

BOOM The van's exhaust BLOWAS back as the engine revs to
life.

"Police Truck" by Dead Kennedys BLARES frominside the van.

Gary backs the van up around the side of the cabin, then
proceeds to drive off down the--

EXT. WOODS - GRAVEL DRI VEWAY - CONTI NUQUS

The van's suspensi on bounces back and forth as Gary drives
al ong the | ong narrow pat h.

| NT. CONVERSI ON VAN - TRAVELI NG - CONTI NUOUS

Gary watches the driveway before himas he nods his head
along to the beat of the MJSIC.

BZZT! The stereo spits | oose tape out of the player.

GARY
Shit! Tomry is gonna kill ne.

He turns a dial on the stereo, changes it to a radi o channel.
"Love Shack" by The B-52's POURS t hrough the stereo speakers.
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Gary stares down at the stereo, unsure of how to respond.
JUWP CUT TO
| NT. CONVERSI ON VAN - TRAVELI NG - MOVENTS LATER

Gary bounces in his seat as he passionately sings along to
the chorus of the SONG He smiles fromear to ear.

GARY
The I ove shack is a little old place
where we can get together

THROUGH THE W NDSHI ELD, a HUMAN FI GURE cones into view
further down the driveway, spraw ed out on the gravel

Gary's eyes go wde, his foot stonps on the brake pedal.
EXT. WOODS - GRAVEL DRI VEWAY - CONTI NUQUS

The van skids to a stop, only a few neters away fromthe |inp
body in the road.

The driver's door flies open and Gary rushes out. The MJSI C
spills out of the van, carries over the night air.

Gary steps beside the body, who is REVEALED to be Ben! H's
face, clothes, and arns, are all covered in dried bl ood.

GARY
Holy shit.

He kneel s besi de Ben, checks for a pul se.
Just then, Ben's blank white eyes pop open.

GARY ( CONT' D)
(scared)
Fuck!

Ben |l unges out, grabs hold of Gary's head by his ears. He
pul s hard on them

BEN
Stupid Pig. These are nmy woods.

He pulls even harder, TEARS Gary's ears off.
Gary screans out in pain as he stunbles backward and falls on

his ass. Bl ood oozes out of the open wounds on either side of
hi s head.
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Ben stands up, pops both severed ears into his nmouth, chews
t hem up, then swall ows them
He grins down at the horrified Gary.

BEN ( CONT' D)
Alittle chewy.

Then, Ben casually wal ks up to Gary, who cowardly puts up his
trenmbling arns in a futile attenpt to surrender.

BEN ( CONT' D)
This is usually the part where |I'd
tell you about how I plan on killing
you and such, but since you can't hear
so well anynore, | reckon that's about

poi ntl ess now.
Ben shakes his head, disappointed. He sighs.
Gary peers up at Ben with pleading eyes, scared and confused.

GARY
P- pl ease. .

The grin on Ben's face grows wi der, nore sinister.
Ben kicks Gary square in the face, knocks himon his back.
Gary noans in pain as blood gushes out of his broken nose.

Ben rai ses his boot high, stonps down directly on Gary's
ri ght knee. SNAP

Gary clutches at his busted | eg, which now dangl es awkwardly
to the side. He how s out, in absolute agony.

Ben | aughs as he wal ks over to the van, hops in behind the
wheel , cl oses the door behind him

Sweat beads up on Gary's face as he withes in pain in the
m ddl e of the driveway. He turns to the van, watches
hel pl essly as Ben REVS up the engine a couple of tines.

Tears stream down Gary's face as he throws his hands up,
practically begs for nercy.

GARY ( CONT' D)
Pl ease don't... Pl ease!?

Then, the van peels out, kicking out gravel behind it as BEN
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drives over Gary! Bones CRUNCH and SNAP as Gary's body
crunpl es under the tires.

| NT. CONVERSI ON VAN - TRAVELI NG - CONTI NUOUS

Ben punches the roof as he cheers, all while the MJSIC
continues to BLARE through the stereo speakers.

He lets out a burst of maniacal |aughter.
EXT. LAKESHORE - NI GHT

Jimand Cort stand beside the crackling flanes of a snall
fire pit.

IN THE LAKE, Flash swi nms topless. She backstrokes, giving the
boys on the shore a good | ook at her perky breasts.

ON THE LAKESHORE, Jimturns to Cort, gives hima playful
punch in the arm

JIM
Goddamm! Look at those titties! You're
one | ucky Mot herfucker.

Al'l Cort can do is shrug and smle while he | ooks out at
Fl ash in the |ake.

CORT
Fuck yeah I am Man

IN THE LAKE, Flash floats on her back and relaxes in the
still water.

She stares up at the thousands of stars in the night sky.

FLASH
(sotto)
This is amazing.

ON THE LAKESHORE, Cort | ooks to Jim

CORT
Shit, you're lucky too, Man. You've
got a helluva set up here.

JIM
Yeah, it's alright. Only thing ny dad
left nme. Fuckin' dick.
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CORT
So, you back for good?
JIM
Fuck no. I'mgonna sell this place,

then split for Cali.

CORT
Damm. Woul d have been rad to have you
back in the band.

Jimlets out a slight chuckle.

JIM
Not sure Maddi son and Fl ash feel the
same way. | don't blane them though.

|'"'msort of an asshol e.

CORT
Way. .. Wiy did you | eave?

Jimshoots Cort a | ook. "Really?"

JIM
Like I just said. I'man asshol e.

EXT. WOODS - DIRT TRAIL - N GHT

Tonmmy and Maddi son wal k side by side al ong the beaten path,
whi ch snakes back and forth through the woods.

MADDI SON
|"msorry | didn't tell you earlier.

TOMW
You really shoul d have...

He notices the | ook of shane on Maddi son's face.

TOMW ( CONT' D)
But | get why you didn't. | had no
i dea you were ever even pregnant. |
can't imagi ne how you could cope with
sonething |ike that.

MADDI SON
A I ot of drugs and al cohol, for
starters.

They share a qui ck | augh.



27.

TOMW
Seriously though... Wy even cone out
here? You had to know it'd be awkward.

MADDI SON
To apol ogi ze. Figured, at the very
|l east, | owe Jimthat.

EXT. LAKESHORE - N GHT

Orange enbers shoot out into the night sky as Jimthrows a
split log into the fire pit.

He steps back next to Cort, who peers out at the vast
wi | derness behi nd t hem

CORT
Gary needs to hurry his ass up. |I'm
ready to get trashed.

Jimlets out a slight chuckle.

CORT ( CONT' D)
VWhat's so funny?

JIM
There's no gas station out the way |
sent that Dunbass. | just had to get
that Loser out of here. He was buggin
the fuck outta' ne, ya' know?

Cort frowns.

CORT
Wait... So what about the booze?

JIM
Are you fuckin' serious? Dude, ny dad
was a nmgjor al coholic. The |iquor
cabinet is totally stocked.

Cort's eyes |light up.

CORT
That's so boss, Brol

Jimjust shrugs and responds with a shit-eating grin.
JI'M

You really think I'd be out here
wi t hout something to drink?
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He turns and starts towards the woods, nmotions for Cort to
fol |l ow al ong.

CORT
(to Flash in the | ake)
Yo, Babe. We're gonna grab sone party
fuel. Be right back

IN THE LAKE, Flash still floats on her back in the calm
still water. Her eyes are closed, totally rel axed.

Wt hout opening her eyes, Flash Iifts her hand out of the
wat er and waves them off.

ON THE LAKESHORE, Cort hurries to catch up with Jim

CORT ( CONT' D)
(to Flash in the |ake)
Love you!
Cort and Jim di sappear into the woods.
EXT. WOODS - BACK ROAD - NI CGHT

The thick w | derness sandwi ching the road is far nore om nous
now. The darkness is overwhel m ng.

A coyot e BARKS and YI PES O S.
Tomry and Maddi son wal k out of the woods, step onto the road.

TOMW
Vel l, damm.

He gl ances around, frustrated.

TOVMY ( CONT' D)
| think we m ght have taken a wong
turn at sone point.

Maddi son scoffs.

MADDI SON
No shit. Next tinme you stormoff into
t he woods, maybe take a flashlight.

Tommy shoots a frown her way.
TOVMMY

Yeah, well, you followed nme. \Wat does
t hat say about you?
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MADDI SON
That |I'm dunb. And besides, you're ny
brother. I'"'mobligated to foll ow you.

Half listening to Maddi son, Tommy | ooks down the road.
TOMW
(uni nt er est ed)
ol igated. That's a fancy word.
Behi nd Tonmy, Maddi son silently nocks him
Tomry | ooks the other way down the road, nods.

TOVMY ( CONT' D)

This way. We'll just follow the road
back to the driveway. It shouldn't be
too far.

EXT. CABIN - N GHT

As Jimand Cort wal k out of the woods, they notice the van
par ked behind the Camaro in front of the cabin.

Cort smrks.
CORT
Looks like Gary's not as dunb as you
t hought .

As they step between the two vehicles, Jimspots sonething on
the front of the van. He stops, frowns.

JIM
VWhat the fuck?

Cort steps beside Jim sees what he sees. H s eyes go w de.

CORT
| s that bl ood!?

ANGLE ON the van to reveal blood and | ong bl onde hair caked
onto the dented grill.

Wth a stern | ook on his face, Ji mnods.

JIM
Yeah. It is.

CORT
What the Hell did that idiot hit?
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JIM
Not sure that's what happened..

CORT
What do you nean?

Jimnotions towards the van's tires, which are all sl ashed.

Feeling the seriousness of the situation, Cort runs his
fingers through his sweaty hair.

CORT (CONT' D)
Dude... Wat the fuck is going on?

Jimsteps over to the Camaro, discovers that its tires have

been sl ashed as well. He whips his head around, scans the
woods surroundi ng the cabin.

JIM
Shit.

He turns to Cort, barks out orders.
JI'M (CONT' D)
Go grab Flash, then you two get your
asses right back here. Got it?

Cort can't take his eyes off the van, his nmnd racing a
mllion mles an hour.

CORT
Where's Gary?

Jimgrabs Cort by his shirt, gets right in his face.

JIM
Cort! You need to go get Flash. Now.

Cort takes a deep breath, nods. He hurries off back towards
t he | ake.

CORT
Right. I'll be right back

Wth that, Cort disappears into the woods.

As Jimrushes towards the front door, he keeps his head on a
swi vel and searches the area surroundi ng the cabin.

Al is still and quiet.
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After a final glance around, Jimenters the cabin, shuts the
front door behind hinself.

EXT. LAKE - N GHT

Fl ash continues to peacefully float on her back in the dark
| ake wat er.

Eyes cl osed and arns outstretched, she's totally rel axed.

Suddenly TWO HANDS BURST OQUT OF THE WATER on either side of
Fl ash' s head, clanp around her face! Before Flash can react,
t he hands pull her underneath the water.

A few nonments pass, but nobody surfaces. The water goes
still. An eerie silence falls over the |ake.

UNDERWATER - CONTI NUCUS

About three feet beneath the surface, Ben holds Flash down by
her head. He thrusts his thunbs into her eyes and brutally
gouges them out.

Fl ash lets out a DI STORTED SHRI EK whil e Ben continues to
violently squeeze her head and shake it back and forth.

As a cloud of blood enmerges from Flash's bl oody eye-sockets,
her body finally goes I|inp.

I NT. CABIN - LIVING ROOM - NI GHT

Jimhurries in fromthe bedroom a sawed-off doubl e-barrel ed
shot gun grasped tight in his hands.

He | oads two shells into the shotgun as he steps up to the
front wi ndow, peers out into the darkness beyond. Hi s eyes
are filled with concern

JIM
(sotto)
Where the Hell are you, Maddi son?
EXT. WOODS - LAKE TRAIL - N GHT

Cort rushes along the beaten path, which snakes back and
forth through the woods. The darkness i s overwhel m ng.

As he runs along the path, a branch SNAPS just O S.

Startled, Cort stops dead in his tracks. He visibly trenbles
as he turns and | ooks out in the direction of the sound.
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CORT
Fl ash? T-that you, Babe?
No response.
Cort squints, tries to see better in the dark.
Not hing's there but a sea of trees.

A few nore tense nonents, then Cort eases up and exhal es a
breath of relief.

ANGLE ON CORT to REVEAL Ben standing notionless in the
shadows directly behind him He's dripping wet fromhead to
toe, with a crazed grin plastered across his face.

blivious to Ben's presence, Cort turns and conti nues down
the | ake trail

Ben just watches in silence as Cort rounds a bend in the path
and noves out of view

EXT. LAKESHORE - MOMENTS LATER

The firepit is nothing nore than a pile of glow ng enbers
now, providing barely any |ight.

Cort runs out of the woods, slows to a stop, |ooks out over
the | ake. No sign of Flash.

CORT
Fl ash? Babe, where are you?

No response.
Then, Cort spots a figure slunped agai nst a nearby tree.

CORT ( CONT' D)
FIl ash?

As he steps closer, his eyes go wwde with horror.

CORT ( CONT' D)
FI ash! ?

Tears start to streamdown Cort's face as he kneel s beside
the figure, who is REVEALED to be Flash. Very dead. Bl oody,
gaping holes are all that remain of her eyes.

He reaches a shaky hand out towards Flash's face, but can't
bring hinmself to touch her.
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BEN (Q S.)
Now t hat was one wild Bitch!

Cort turns and straightens up, sees Ben standing over in
front of the firepit.

BEN ( CONT' D)
Been a while since |I got ny hands on a
dark one. Forgot how nuch fun they can
be. Always got a lot of fight in them

Overconme with anger, Cort clenches his fists and stonps
towards Ben, who remains still.

CORT
You're so fuckin' dead.

Ben smrks.

BEN
Took the words right out of ny nouth.

Cort dashes at Ben, w nds back, throws a wi|d haynmaker
directly at Ben's face--

--But Ben dodges the punch at the |ast nonent. He turns and
sweeps Cort's | egs out from underneath him

Cort falls hard to his stomach with a |loud THUD. He groans in
pain as he struggles to reconpose hinself, but Ben is on him
like a fly on shit.

BEN ( CONT' D)
W aren't done yet. Stay with ne.

Ben grabs hold of the hair on the back of Cort's head, drags
hima couple of feet across the ground over to the firepit.

Cort tries to free hinself, but it's no use. Ben has too
tight of a hold.

Wth all his mght, Ben shoves Cort's face against the
glow ng enbers in the firepit.

Cort cries out in agony as his skin SIZZLES.

Ben smles fromear to ear as he savors every nonent of the
poor young man's torture.

PAN UP to the crescent noon in the sky as Cort |lets out
anot her BLOOD- CHI LLI NG SCREAM
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EXT. CABI N - CONTI NUCUS

Jimstands in the open front doorway, shotgun in hand. He
listens while Cort's SCREAMS O S. carry over the night air.

JIM
Fuck!

Wthout hesitation, Jimruns in the direction of Cort's
tortured SCREAMS O S.

EXT. WOODS - GRAVEL DRI VEWAY - NI GHT
Maddi son and Tommy wal k side by side along the driveway.
MADDI SON

Renmenber the ti me when Ji m knocked out
that Bitch in C ncinnati?

TOMWY
Heh- heh. Yeah. Crazy bastard. In his
defense... That was one manly Bitch..

Tonmy sl ows up, spots sonething up ahead.

TOMW ( CONT' D)
VWhat the Hell is that!?

Just ahead, Gary lies in a bl oody heap.

Maddi son sl aps her hand over her nouth while Tommy rushes
over to Gary's mangl ed cor pse.

TOMW ( CONT' D)
Fuck!? Gary... Fuck!

Sick with fear, Maddi son steps up behind Tomry, who turns and
hugs her tight.

MADDI SON
(fighting back tears)
Wwhat happened to him?

Tomry pulls back from Maddi son, | ooks her in the eyes. He
tries to put on a brave face, but he's visibly shaken.

TOMW
W have to get back to the others.

M sty eyed, Maddi son nods in agreenent.
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Tommy grabs her hand, then | eads her around Gary's corpse.
They run down the driveway, towards the cabin.
EXT. WOODS - LAKE TRAIL - NI GHT
Jimhurries along the beaten path, shotgun at the ready.
JI M
(calling out)
Cort!? Flash!?

No response.

Then, uneven FOOTSTEPS O S. catch Jinms attention. He stops,
turns and sees--

--Cort stunble out of the darkness, towards him H s face is
so badly burnt that he is barely recognizable.

CORT
(weak, in pain)
H hel p. ..
JIM
Fuck!

Just then, Ben enmerges fromthe shadows beside Jim

BEN
Another pig to play wth.

Before Jimcan react, Ben SMASHES a thick tree branch across
hi s head, knocking himto the ground.

The shotgun flys out of Jimls hands, lands a few feet away
fromCort, who imediately stunbles towards it.

Ben dashes forward. Cort desperately tries to beat Ben to the
shot gun, but he's too fucked up.

Dazed, Jimstruggles to his feet.

Ben just barely beats Cort to the shotgun. He snags it up,
ainms it at Cort's charred face. He squeezes the trigger.

BOOM Cort's head expl odes in a nmess of blood, brains, and
chunks of skull matter.

JIM
Nooo!
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Ji m charges Ben, who quickly turns ains the shotgun and
fires. BOOM

EXT. CABIN - N GHT

Tonmmy and Maddi son qui ckly approach the cabin as the SHOTGUN
BLAST O S. ECHCES t hrough the woods.

As Tommy peers out in the direction of the blast, Maddi son
steps in between the van and Camaro. Dread falls over her
face as she spots the slashed tires of both vehicles.

MADDI SON
Tommy!

Tomry turns to Madi son, spots the slashed tires.

TOVWY
Shit...
(rmotions for the cabin)
C non!

He grabs Maddi son's hand, | eads her to the cabin. They both
di sappear i nside.

I NT. CABIN - LIVING ROOM - CONTI NUOUS

Tomry | ocks the door while Maddi son rushes to the w ndow and
| ooks out into the darkness beyond.

MADDI SON
(still |ooking out the w ndow)
Tomry... What the fuck is happening?

Tommy frantically searches the living room grows nore
frustrated by the second. He disappears into a back room for
a brief nonent, then hurries back into view

TOVMY
Tell me Jinmy has a phone!

Maddi son steps away fromthe w ndow, gl ances around the room

MADDI SON
| don't know... He nust!

Just then, JI M CRASHES THROUGH THE W NDOW

Maddi son screans in horror as Tommy pushes past her and
rushes to Jinm s side.



37.

TOMWY
Fuck! Jim?

Jims fucked up bad, but he's alive. Hs |eft arm has been

bl own off at the el bow, his face is battered and brui sed, and
both of his ankles have gruesone conpound fractures. He
coughs up bl ood, lets out a pathetic WH MPER

Tomry turns to Maddi son, shakes his head. The | ook on his
face says it all. Jimis beyond fucked.

Maddi son cries as she noves beside Jimand practically
col | apses next to him She reaches out and squeezes Jims
remai ni ng hand.

MADDI SON
J-Jin? Ch, Cod.

JI'M
(weak, in pain)
" m so s-sorry..

Jimstarts to sob. Maddi son | eans forward, plants a kiss on
Jims busted |ips.

Tomry fights back tears while keeping his eyes | ocked onto
the shattered w ndow.

MADDI SON
No, Jim I'msorry. For everything!
VWhat | did... WAs wong. You deserved
better. 1'mso, so sorry.

Tomry kneel s beside Jim who is bleeding out fast.

TOVWY
Jim How many are there?

JIM
One. J-just one..

He coughs nore bl ood as he reaches into his pants pocket and
pull's out a Zippo lighter.

JIM (CONT' D)
The s-stove... Cut the gas line..

Tommy nods that he understands. He runs into the--
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I NT. CABIN - KITCHEN - CONTI NUOUS

Wth a sense of urgency, Tomy noves through the trashed
kitchen, heads straight for the old stove in the far corner.

He grabs hold of each side of the bul ky appliance, grunts as
he struggles to pull it away fromthe wall, exposing a yellow
gas line behind it.

Tomry | eans over the stove, reaches behind it, grabs hold of
the gas line, and rips it | oose.

The severed gas line H SSES as gas escapes into the room
Tomry steps back fromthe stove, calls into the living room

TOMWY
Al set!

As he starts back towards the living room sonething catches
his eye.

The back door is w de open!

Tomry stiffens with fear. He turns, only to come FACE TO FACE
W TH BEN, who wears a sinister grin on his face.

I NT. CABIN - LIVING ROOM - CONTI NUOUS

Maddi son kneel s beside Jim who coughs up nore bl ood. She
| ooks at himw th pl eadi ng eyes.

MADDI SON
Jim you don't have to do this... W
can find anot her way!

Jimforces a snle

JIM
(weak, in pain)
|"m f-fucked, Maddison... P-please..
Let nme do this for you.

Maddi son sniffles as she wi pes tears from her eyes.
Then, FOOTSTEPS O S. draws her attention to--
--TOMW, who weakly stunbles into the living room Hi s throat

has been conpletely torn out. Blood gushes out of the wound,
pours down his chest.
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Maddi son screans.

MADDI SON
Tomy! ?

She junps to her feet, runs to Tommy, who collapses to the
fl oor. Maddi son practically falls to the floor beside him
totally distraught.

MADDI SON ( CONT' D)
(sobbi ng)
Tomry, no!? Please, don't die! Tomy!?

But it's too late. Tormy's gone. Blood quickly starts to
puddl e up underneath him

Wi | e Maddi son cries over her dead brother, Ben steps into
the living room He lets out a crazed cackl e.

BEN
Ah. The sweet sound of distress.

Ji m wat ches hel pl essly as Maddi son stands up on her shaky
| egs and backs away from Ben.

JI'M
Run! Get out of here now, WMaddi son!

Ben cal My shakes his head.

BEN
No. There will be no escape for you.

Maddi son spots a broken beer bottle on the floor beside her,
picks it up

She holds it out towards Ben in a threatening manner.

MADDI SON
What the fuck do you want from us!?

The grin on Ben's face stretches even w der.

BEN
Suf f eri ng.
JI'M
(to Maddi son)
Run now

Maddi son ignores Jim charges at Ben. She slashes at himwth
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t he broken beer bottle, slices Ben across the face.

He retaliates with a brutal kick between Maddi son's | egs,
t hen punches her hard in the face.

JI'M (CONT' D)
No! Stop it! Get off her!

Ben grabs Maddi son by her hair, punches her in the face.
Agai n and agai n. Then, he whips her around by her hair and
throws her body against the wall.

Maddi son falls hard to the floor, but quickly recovers and
junps back to her feet. She w pes blood from her nose,
cl enches her fist.

Ben chuckl es.

BEN
You' ve got nore fight in you than the
other Pigs, I'll give you that.

Jimstruggles to stay conscious. Al the color has conpletely
drained fromhis face. He only has a few mnutes left.

JIM
(weak)
M Maddi son... Please... Gget out..

Maddi son puts her head down and rel eases a hi gh-pitched war
cry as she runs at Ben. She dropkicks Ben square in the
chest, knocking himclean on his ass.

Bef ore Ben can recover, Maddi son junps on him stonps down
repeatedly on his face and chest.

MADDI SON
Fuck you!

Ben | aughs as Maddi son continues her relentless assault.

She stonps down one final tinme, directly on Ben's throat,
crushi ng his esophagus.

Hi s eyes go wi de he gurgles and chokes on bl ood.
JIMOQO. S.
(weak)
Maddi son... Please... Gget out..

Maddi son turns to Jim who still clutches his Zippo lighter.



41.

JI'M (CONT' D)
Y-you have to... Go... Now. ..

Wth tears falling down her bruised cheeks, Maddi son
reluctantly nods.

MADDI SON
| love you, Jim

Jimweakly sni | es.

JI'M
| I-1ove you t-too...

He holds up the lighter, ready to flick it.

Behi nd Maddi son, Ben struggles to his feet. Blood drips out
of his mouth and down his chin as he wheezes.

JI'M ( CONT' D)
Now!

After a final glance at Jim Maddi son turns and runs for the
shattered wi ndow. She dives through it.

Ben stunbles after her, but falls to his knees.
Jimstares Ben in the eyes.

JI'M (CONT' D)
Go to Hell.

He flicks the Zippo lighter, igniting the gas.
In a flash, both Ben and Jimare engulfed in flanes.
EXT. CABI N - CONTI NUCUS

Maddi son sprints away fromthe cabin as it EXPLODES with a
CACOPHONOUS BOOM

The force of the blast takes Maddi son off her feet. She falls
hard on her stomach, imediately curls into a ball to protect
herself fromthe debris raining down all around the
surroundi ng area.

As the debris starts to settle, Maddi son pushes herself to
her feet. She turns and stares back at the flam ng husk that
was once the cabin. CLOSE ON her sad eyes.

FADE TO
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EXT. WOODS - GRAVEL DRI VEWAY - NI GHT

Maddi son sl owy shuffles through the darkness, a bl ank
expression plastered across her face.

Totally traumati zed, she doesn't bat an eye as she steps past
Gary's bl oody corpse.

MADDI SON
( monot one)
|'ve been away for so long... |'ve
been away for so long... | let you go
for solong... It's a nice day to..

Start again...
EXT. CABIN RU NS - CONTI NUOUS

The flames have started to die down around the destroyed
remai ns of the buil ding.

The silence is deafening.
EVIL P.O V.
CONFLI CTI NG WHI SPERS surround us, just like before.

We stand notionless in the flanes, stare out at the dark
woods beyond. PUSH out of the flames, MOVE onto the--

EXT. WOODS - GRAVEL DRI VEWAY - CONTI NUQUS

The woods surrounding the driveway blur past us as we pick up
speed. The CONFLI CTI NG WHI SPERS grow into a CHO R OF SCREAMVS

Up ahead, Maddi son continues to shuffle down the |ong
driveway. Her back is to us, oblivious to our presence.

We gain ground quick, nove faster and faster as we approach
Maddi son, who turns JUST AS WE REACH HER. She lets out a
horrified shri ek.

SMASH TO

BLACK
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EPI LOGUE

FADE | N:
I NT. TROC-Z - N GHT
The Driver flicks ashes into the car's ashtray.
DRI VER

You know anyt hi ng about the power of
suggesti on?

PASSENGER
Li ke... Wen you tell me sonething and
| believe it?
DRI VER
In layman's terns.
PASSENGER
Yeah. Didn't work for the Haitian

br oad.
The Driver pushes in the cigarette lighter.

DRI VER
Open the gl ove.

The Passenger | ooks down at the gl ove departnent.

PASSENGER
VWhat for?

DRI VER
| want you to believe ne.

The Passenger opens the gl ove departnent and finds an amnul et
and a small, sexless doll. He takes them out.

PASSENGER
VWhat is this?

DRI VER
(Re: the anulet)
That is a gris-gris.

The Passenger has no cl ue.
DRI VER ( CONT' D)

(Carifies)
A good | uck charm
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PASSENGER
And, this? Is this a Voodoo doll ?

DRI VER
What do you thi nk?

PASSENGER
| don't know

DRI VER
VWanna find out?

The Driver takes both of his hands off the wheel and | ooks
right at the Passenger.

PASSENGER
Hey, whoa, what are you doin'?

DRI VER
Trust ne.

The Driver slans his foot down on the gas pedal.
The 1 ROC-Z picks up speed.

PASSENGER
No, conme on, stop the car.

The Driver continues to stare at the Passenger as the car
exceeds 80 mles per hour.

DRI VER
(Re: the doll)
May | ?
PASSENGER

We' re gonna crash. Put your fuckin
hands on the wheel!

DRI VER
We'll be fine. The doll?

The Passenger hands the doll over.

DRI VER ( CONT' D)
Do you know... how t hese work?

PASSENGER
|-1"ve read comcs. If you' re not
gonna drive, | wll.
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The Passenger reaches over and grabs the steering wheel with
his | eft hand.

The Driver sighs and pulls out the cigarette lighter. He jabs
it into the doll's left hand.

Just then, the Passenger's |left hand sizzles, as he pulls his
hand away and screans out in pain.

PASSENGER ( CONT' D)
Ahhh! Fuck!

The Driver pulls the cigarette |lighter away.

DRI VER
You' re not paying attention.

The Passenger clutches at his pained hand.

PASSENGER
| am | am | am Fuck

DRI VER
Good. So, here's the deal

The Driver jabs the cigarette lighter into the side of the
dol|1's face.

Then, the skin on the Passenger's cheek starts and burning as
he screans out in pain.

The Driver shows no hint of enotion.
CUT TO
BLACK

To be conti nued..



