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OVER BLACK

White credits appear on the blank screen. As these credits
appear we hear a PHONE RING NG After a few rings we hear
sonmeone push the speakerphone button.

FADE | N.

I NT. OFFI CE

A typical filmdirector’'s office. Filmposters cover the
walls of the room In the back of the roomis a snall

coll ection of alcoholic beverages. The furniture seens
cheap, as if to inply this director has not nmade it yet...
whi ch he hasn’t. There is a desk with the ringing phone on
it. There is also a couch in the room BARTON, the films
director, has just made his first mgjor film On the other
end of the phone is one of the studio executives (his nanme
is David). Al through this phone call, and during the
entire film we never |eave the office.

BARTON
Hel | 0?

DAVI D
Bart on?

BARTON
Yes.

DAVI D
It s Davi d.

BARTON
Hel | o, Davi d.

DAVI D
We got the results back.

BARTON
And?

DAVI D

They | oved the novie. They think
it’s a masterpiece.

BARTON
But ?

DAVI D

The shootout at the end. They fee
it was too violent.
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BARTON
Too violent?

DAVI D
Yes. They believe the last few
nmonents of the filmcould be | ess
vi ol ent .

BARTON
But it’s the ending of the film

DAVI D
| know t hat.

BARTON
So what’ s the probl enf?

DAVI D
They’ ve given the filman X rating.

BARTON
An X rating?

DAVI D
Well, an NC-17. They feel the
anmount of bl ood used is too nuch.

BARTON
It’s a realistic anount. | nmde
sure of that.

DAVI D
|’msure it is. But they don't feel
t hat way.

BARTON
| don’t care how they feel. It’s ny
film

DAVI D

| know it’s your film But it’s
everyone involved init’s film

al so.
BARTON

And they all feel the same way.
DAVI D

Barton, listen to nme, If you

release this filmwth an NC 17
rating you wll be finished before
you even start.
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3.

BARTON
| " mnot changing the ending. |’ m
not cutting one franme fromthis
film

DAVI D
It won’t make any noney.

BARTON
It’s not about noney! | didn’t nmake
this filmfor noney! This is ny
film | made it for me. The filmis
nmy mast er pi ece.

DAVI D
Li sten to ne-

BARTON
No! You listen to ne. Not one frane
of that filmgets cut. Not one
second goes through re-shoots.

DAVI D
Listen to ne, Barton. You don’'t
have final cut. I"mgiving you this
war ni ng because | like you. | think
you' ve got great talent. But if you
don’t make the changes 1’1l cut the
filmnyself.

BARTON
But | can’t change it. | won’t. An

you won’t either.

DAVI D

What about the producers who took a
risk wwth letting you direct this
filn? Sure we all |oved your
script, but being a good witer
doesn’t make you a good director.
Li sten, Bart, For every Tarentino
there’s a hundred ot her guys who
fail mserably. W can’t afford
that here. Qur producers can’t
afford that. You can’t afford that.

(pause)
You have until tonmorrow to nmake the
changes. If | don’t hear back from
you I'lIl change it nyself.

Davi d hangs up. The sound of the RI NG TONE buzzes through

the room

It goes until the beeping sound starts, that’s

when Barton turns it off. Barton stares blankly at the
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phone. He makes his way over to the al coholic beverages and
pours hinmself a glass. He takes a drink and winces at it’s
effect. He pours hinself another drink. He grabs the bottle
and his glass and nakes his way to the couch. He drinks
what’s in his glass and pours hinself another. Just then,
the PHONE RI NGS. Barton | ooks over to his desk. He lets it
ring a fewtines before getting up and wal king to the desk.
He sits down in the desk chair and presses the speaker phone
button. On the other end of the phone is Julia, Barton’s

| ove interest.

BARTON
Hel | 0?

JULI A
Bart? What’s w ong.

BARTON
Julia. They want to change ny film

JULI A
What do you nean? Fil m ng already
wr apped.

BARTON
They want ne to nake cuts.

JULI A
Who does?

BARTON
The studio. They showed the filmto
the MPAA and they gave it an NC 17.
They feel the filmwon't nmake any
noney with an NC-17 rating.

JULI A
Who cares how they feel? It’s your
film

BARTON

They have final cut.

JULI A
VWhat does that nean?

BARTON
They get to decide what the fina
version of the novie | ooks |ike.

JULI A
| thought that was your job?
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BARTON
It’s not part of ny contract. They
have a legal right to it.

JULI A
What are you gonna do?
BARTON
| don’t know. | have until tonorrow

to make the changes.

JULI A
What do they want changed?
BARTON
The ending. They feel it’s too
vi ol ent .
JULI A
ls it?
BARTON

It’s the perfect ending for the
nmovie. Qur main character realizes
he’s between a rock and a hard

pl ace. He realizes there’ s nothing
he can do. So he decides to shoot
his way out. And when he can't take
it anynore... he puts the gun to
hinmsel f. The filmends with his
brains splattered on the wall.

JULI A
That sounds a little extrene, Bart.

BARTON
Extrenme? It’s ny ending. | can’t
change it. | can’t ruin ny
mast er pi ece.

JULI A
Do you really think altering the
ending will change the entire
novi e?

BARTON

The filmis perfect as is.

Barton pours hinself a drink and downs it.

JULI A
Bart, Are you drinking?
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BARTON
Yes.
JULI A
You shouldn’'t be. You know what the
doctor said... about last tine.
BARTON
| don’t care about the doctor. |I'm

drinking, and I’ m going to enjoy
it.

He pours another drink and, again, downs it.

JULI A
l"mreally worries about you,
Bar t on.

BARTON
|’ mworried nyself.

JULI A
VWhat does that nean?

BARTON
l"mafraid I'll do sonething if
t hey change ny novi e.

Barton | ooks at a poster of the 1924 film G eed on his wall.

JULI A
What are you tal king about.

BARTON
In 1924, Erich von Stroheim
conpleted the filmGeed for MaM
It ran about nine hours long. After
bei ng screened once He was forced
to cut the novie to a reasonabl e
| ength. He reluctantly cut the
novi e to about four hours. Irving
Thal berg, who was head of M3V took
the filmover and, against the
director’s protests, edited the
filmdown to two hours. The del eted
f oot age was then destroyed.

JULI A
What happened?

BARTON
The filmwent on to be a box office
di saster. What was once a

( MORE)
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BARTON (cont’ d)
mast er pi ece of ci nema was reduced
to garbage. The next tinme Erich von
Strohei msaw Irving Thatl berg he
al nrost nurdered himby beating him
so badly.

JULI A
Bart on?

Barton pours hinself a drink and downs it.

BARTON
If they touch ny film..

Barton opens a drawer in his desk. A gun is inside it. He
takes it out and sets it down on the desk.

BARTON
| don't know if | could act
rationally.

JULI A
That was years ago, Barton. They
didn’t know any better. People nmake
m st akes. And you have to live with
t hose m stakes. | know you | ove
this film trust me | do. But after
this one you can nmeke anot her one
just the way you want it. There
will be others, Barton.

BARTON
There are no others, Julia. This is
the only one. This is ny film If
they change it...

Barton grips the gun.

JULI A
Barton. This is the business. It’'s
about maki ng noney. Producers are
not concerned about the artistic
quality. They just want to make
nmoney. It’s not right. It’s not
fair. It’'s show busi ness.

BARTON
They won’t change ny novie.

( CONTI NUED)



CONTI NUED: 8.

JULI A
Do you think you re the only one
who’s had this happen to then?

Barton | ooks at a poster of the 1984 film Once Upon A Tine
I n Ameri ca.

BARTON
In 1984, Sergi o Leone nade Once
Upon A Tine In Amrerica. The studio
had it shortened fromfour to two
hours. Destroying Leone’s vision.
That filmwent on to fail
m ser abl y.

JULI A
VWhat did he do?

BARTON
Leone had di ed before he ever saw
the conpleted film.. He died
knowi ng his own version of the

film
JULI A
Barton. ..
Barton pours a drink... and downs it.
BARTON

| gnorance is bliss.

Barton puts the gun to his head and pulls the trigger. His
brains splattering against the wall. Julia screans at the
ot her end of the phone. Her end hangs up. W hear the RI NG
TONE and the eventual BEEPI NG sound it nakes after. Over

t hese sounds roll the end credits.

THE END.



