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VWH TE SCREEN
SUPER: THE ANDROCPHOLI S SPHERE
MUFFLED VO CES OF RACI NG FANS
SOUND TRACK: POPULAR EI GHTI ES MJUSI C THROUGH OUT.
FADE | N:
EXT. MONTE CARLO - 1987 - GRAND PRI X FI NALS - DAY

Raci ng track, fans, sunny weather, fornula one race cars.

Thousands of fans CHEER and VWH STLE as hi gh whi ni ng racing
cars screamaround a track. It is an exciting day for
formul a-1 racing afici onados.

A conment at or speaks:

COMVENTATOR (V. O.)
(Broken accent)

Fi nccenzo has taken the |ead for
the third tinme today, but his
Aneri can opponent... Conroy
Andropholis is quickly closing the
gap between them as they careen
around turn two at speeds of over
one hundred m | es and hour..

EXT. RACE TRACK - TURN TWO

Cars, wire fence line, fans, flags.

Fi nccenzo nakes the turn. Fans cheer and wave as the car
whi zzes by at break neck speeds. Tires SCREECH

Racers cross over a boundary marker.

In third position, is a RED fornula nmean machine driven by a
tal ented young buck from Tucson Ari zona.

Conr oy Andropholis. (Late 20's)

H s car hops over the boundary |ine and overtakes his
opponent .

Conroy is now in second place behind Finccenzo.

| NT. CAR - CONROY

Conroy, tight cockpit, |oud engine noise.
Over his head-set Conroy listens to the daily reports.
Sweat beads down his face as he switches gears.

From his ear phones he can hear his pit boss... AL FI SH.



AL (V.0)
Jesus Christ. WIIl you take it easy
out there? This is our fourth car
we had to replace because of your
god dam stunts.

CONROY
Sorry A, but | had the clearance,
so | took advant age.

AL (V.0)
That's not the point damm it.

CONROY
Look, once we take the win... ["Ill
listen to everything you say from
now on.

AL (V.0)
Oh please, be still ny beating
chol esterol filled heart. Just
wat ch your tenperature gauge when
you try to use your spam key on the
next turn you try to negoti ate.
don't want to hear sonething |ike,
Qops! Popped the clutch too early.
Gotta try and westle nmy way past
Fi nccenzo on | ane six while ny
fried gear box nelts.

CONROY
Ah, he's just small fry. Besides..

EXT. TRACK - STRAI GHT PATH - CONROY' S REAR END

Cars, stretch of track, heat waves, fans.

Fromthe fan's POV fromthe fence line, they can see their
i dol racers WHI Z past at incredible speed.

Engi nes VWHI NE | i ke BEES.

Conroy's car is right behind Finccenzo using his SLIP
STREAM

CONROY (V. Q)
. | heard he was up all night
ganbllng and | ost over eighty
t housand at the tables.

AL (V.0Q)
Chunp change to these guys. Just
use turn four, and sweep out from
behind his ass on the next stretch.
Pl ease?

CONROY (V. Q)
Fi ne.



EXT. WHEEL WELL - CONROY'S REAR END
Fi nccenzo, Conroy, high noon.

Fi nccenzo i nches ahead TWD car | engths ahead of Conroy as
t hey make their way to turn four.

| NT. CAR - CONROY

Conroy steps on the acceleration PEDAL to the fl oor.
From his POV, the gap cl oses between them

EXT. FRONT OF CARS

Racers, heat waves, track, SMXKE

Tire snoke billows fromtheir back wheel wells as their back
ends sli de.

O her racers try to catch up but are left well behind.
It is between Conroy and Fi nccenzo only.

EXT. BLEACHERS

Fans, state officials, caneras.

The fans cheer and whistle while they hold up drinks or
betting tickets.

FLASHES from caneras as both cars speed by.
Exci tenment buil ds.
COVMENTATOR (V. Q.)
It has conme down to just Finccenzo,
and Conroy. Both make their way to
turn five where they will pass the
last marker in this final [ap.
SUDDENLY. . .

EXT. LAST MARKER

As Conroy veers right, he has clearance to hone stretch as
the NOSE of his car passes Finccenzo's quarter panel, when
di saster strikes.

EXT. FI NCCENZO S CAR

BACK WHEEL: Tire blows, OL LEAK, SPARKS.

Fi nccenzo's tire explodes and shreds |i ke paper sending
pi eces all over the track

He SWERVES and FI SHTAI LS.

Fi nccenzo i s knocked out of the race.



COVMENTATOR (V. Q.)
Ch NO This is terrible. Finccenzo
has blown a tire. Such bad |uck on
such a fine racing final as this.
It gives Conroy his opportunity,
and the lead for his first official
wi n of the season. Yet, even though
this event has knocked Fi nccenzo
out of the race, he still dom nates
t he season with a | arge point gap.
It al so neans that Finccenzo wll
be heading to Paris for next year's
ext ravaganza.

Fi nccenzo regains control of his car, while Conroy wins the
race.

EXT. CHECKER FLAG

Conroy's car ZIPS past the pole while Finccenzo struggles to
drive his disabled car to the pits.

SMOKE, SPARKS fromthe rim
A great victory for the US TEAM

COVMENTATOR (V. Q.)
... And Conroy Andropholis takes
the WNI Wth so many unl ucky
breaks during this past year, it is
his first official victory. A
heartfelt congratul ations to Conroy
along with his crew and boss, Al
Fish who nade a great team

The comment ator ranbl es on about sponsors.

EXT. WNNER S C RCLE

Fans, reporters, officials.

Conroy nmakes his way to the wnner's circle out of high
speed and parks his car over the National Flag.

Reporters flock in. Oficials try to keep them back.

Conroy opens his hatch to the car, and renoves his helnmet to
reveal a brash, rugged but good | ooking man. Messy hair,
brown eyes and a thin nustache.

He clinbs out of the car as his oversized SLOB of a boss
nmeets up with Conroy to hug the winning stallion.

Cr ew uncor ks CHAMPAGNE.

Fl ash bul bs flicker. Two rented nodels wal k over to Conroy
and stand on each side of him



CONROY
See Al ? You were worried for
not hi ng.

AL

Kiss ny ass you punk. Just because
the last turn was made with sheer

| uck, doesn't nean it's going to
happen all of the tine.

Conroy waves to the fans.

CONROY
Yeah well, at least we're all done
for the season

AL
Just don't expect too many
endorsenment deals to suddenly fal
into our |aps. W already lost two
of our financial backups. Now we
have to | ook for nore repl acenents.

Al notices that Conroy is not |istening.
Conroy is too involved in the nonent.

CONROY
So, anyone up for spin the bottle?

Al can see that his prize winning driver is |osing al
senbl ance of what it neans to be a racer

Conroy signs autographs. Flash bulbs continue to flicker.
Al shakes his head as he wal ks away.

Conroy | aughs, nekes jokes and does what all prize w nners
do as Finccenzo arrives to take his second place pri ze.

He brags about it and makes sure his opponent hears it.
CONROY ((CONT.)
Yeah well, it's a shane that
Fi nccenzo lost a tire on the hone
stretch. But, that's what happens
when you don't pit properly.
More FLASHES from caner as.
Fi nccenzo is not happy.

On the other hand, Conroy's nodels just smle, but also
express the need to get back to their husbands.

Conti nuous flash bul bs, cheering crowds.

And on the LAST FLASH
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DI SSCLVE TO
EXT. CONVEN ENCE STORE - A YEAR LATER - TUCSON - DAY

News paper stand, custoners, sunny weat her.

Qutside of a convenience store custoners buy news papers or
magazi nes froma vendor's nobile van

One customer reads his paper, but pays no mnd to the front
page whi ch shows a HEADLI NE. . .

" CONROY LUCKY TO BE ALIVE!'" DOCTOR STATES, THAT H S CAREER
| S OVER

Anot her customer buys a paper.

VENDCR
Thanks pal .

Cust oner wal ks away as he reads.
BLEND TGO
EXT. WORKER PLANT

Wor kers, parking |ot, guards.

While the city bustles - A LOUD horn bl ares.

It is quitting tine.

Wrkers | eave the plant as their replacenents arrive.

One man wal ks out of the plant who is slightly larger than
his fell ow workers.

A young man, early forties and is the Bl G BROTHER to Conroy.
WAYNE ANDROPHOLI S. A stoic, but well mannered individual.

Wrkers get into their cheap donestic type of cars while
Wayne approaches hi s BEAST.

A BLACK ROADRUNNER SPECI AL.

He unl ocks his door and clinbs into the seat then closes his
door.

Wayne starts his car.
A | oud THUNDEROUS ROAR shakes the |ot.
Everyone knows who is | eaving the prem ses.

He coasts over to the gate, and when the way is clear,
Speeds out.



EXT. ON THE ROAD - DAY

Traffic, pedestrians.

FROM DRI VER S W NDOW Wayne drives safely while on the road.
He keeps a close watch for any speed denons.

Over his radio plays eighties tunes, when the nusic is cut
short fromthe DJ to report about a police chase.

DI (V.O)
... W bring this news bulletin.
Just five m nutes ago, a group of
bank robbers made off wth close to
ei ght hundred thousand dollars
after robbing the state uni on bank
downtown. Police are in pursuit
al ong with our news chopper who has
a good view of the chase. Nel son
how s it going up there?

Over the radi o, cones Nelson's report...

NELSON (V. Q)
Yeah we still have themin our
sights Don. We're just about over
the corner of Grant and Stone. Lots
of traffic down there, which could
give the police sone trouble, but
am amazed that these guys can
negoti ate the corners w thout
hitting anyone.. .

Wayne is a patient man and quite popular with the | ocal
girls who wave at him as he passes by.

For Wayne, the real world is about how a person uses their
hands to work, and it shows wthin his gaze as he watches
t he road.

Up ahead, is an intersection light that turns YELLOW

EXT. | NTERSECTI ON

Traffic, Wayne in front, COPS.

Wayne sl ows down and stops to wait his turn at the |ight.
OQUT OF NOWHERE, a beat up car SCREECHES around the eastern
bl ock of the intersection while a police cruiser chases it
down with its SI REN BLARI NG

I NT. WAYNE' S CAR

From his POV, he can see the driver pull out a GUN and
starts to SHOOT at the police car fromhis w ndow.

BULLETS hit the cop's W NDSHI ELD
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Wayne ducks down, but can still see over his steering wheel.

As they all cross over to the next street... FOUR nore
police cars join the chase.

After the coast is clear, the light turns GREEN
EXT. SHOOT OUT

Robbers, cops, bullets, shopping mall.

When the robbers enter a parking lot of a local mall, the
cops follow themin.

One of the robbers sticks his head out of a back w ndow
arnmed with a MACH NE GUN.

He FIRES it.
EXT. COP CAR

W ndshi el d, hood, hail of bullets.
Bull ets RIDDLE and shred the cruiser.

A few bullets enter the windshield and nails the driver's
part ner.

EXT. SHOPPI NG MALL

Shoppers, cars, children, security guards.

Peopl e who hear the sounds | ook over to the group of cars
t hat are swerving and shooting at one anot her.

A few STRAY bullets strike nearby |ight poles and potted
pl ant s.

SCREAMS fills the air as people run back inside of the mall
EXT. ROBBERS

Robbers do BURN out circles as they continue to shoot at the
police and into the air like victorious fools.

One of the officers stops his car, and sticks his head out
fromhis driver's wi ndow hol ding his issue.

He beads on the driver's head.
Pol i ceman FIRES his gun... THREE TI MES.
| NT. ROBBER S CAR

Two of the three bullets nail the back seat, but the |ast
bull et makes it mark as it penetrates the frontal |obe of
the driver.



9.

A CRACK sound follows along with BLOOD and BRAIN matter that
sprays onto his acconplice.

The car STOPS.

Pol i ce surround them and do their civic duty.
Near by. . .

I NT. WAYNE' S CAR

From his POV, he drives slowy past the mall entrance to see
a cop pull out the dead driver who then drops himto the
pavenent .

Hi s bl ood soaked acconplices are haul ed out and arrested.

Al is quiet in the city of Tucson once nore as |long as the
| ocal |aw enforcenent take out the trash.

Chopper flies overhead.

NELSON (V. Q)
Oh no, one of the robbers has been
shot. | can see the policeman
pul ling himout of the car. | don't
know i f he's dead or hurt, but the
others are being arrested quietly.
The acconplice has a | ot of blood
on him He m ght have been shot in
the process, but | can't tell from
this point.

WAYNE
| di ots.

Wayne | eaves the scene.

| NT. HOSPI TAL - HALF HOUR LATER - EARLY DUSK

Nur ses, doctors, patients, sterile environnent.

Wayne is signing his name into a visitor's | og book at a
nurse's station. Behind himare patients who wait on
benches, or wheel chairs.

As he finishes signing in, a young professional nurse
approaches him

A red headed woman (40's) who has the disposition of being a
stern no-nonsense type of nurse, but has the body of
Aphrodite to match

NURSE
Hey Wayne. It's been awhile.

WAYNE
Hey Sar ah.
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SARAH
| al ready checked on him before ny
break. His leg is doing nuch
better.

VWAYNE
Yeah, except he won't be able to
wal k the sane way agai n.

SARAH
True. He's dam | ucky the acci dent
didn't take his leg entirely.

VAYNE
Yeah. Real |ucky.

OVERHEAD SPEAKER.

OVERHEAD SPEAKER (V. Q)
Doctor Bryce to energency. Doctor
Bryce to emergency.

CLI CK
SARAH
Listen... If you aren't busy after
your visit... Feel like a coffee

| ater?
Wio the hell would say no to this woman? Wayne can
VWAYNE
Thanks, but | got a shit |oad of
paper work to do at home. We still
need to work out our... Budget.
VWhat STRENGTH. \What AUDACI TY.
Sarah expresses defl ated enoti ons.
SARAH
Okay. No problem Maybe anot her
tinme then.
What STUPI DI TY.
Wayne faces her and offers a whinsicle smle on her behalf.
He then heads to Conroy's room
Wayne doesn't even... | ook back.
Sarah resunmes her duti es.

| NT. CONROY' S ROOM

Monitors, Conroy's leg, a few get well|l decorations.
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Wayne wal ks in to see his little brother lying on his bed

attached to a leg brace with inserted PINS.

Conroy opens his eyes to see Wayne sitting down.

CONROY
Hey man.

WAYNE
Hey.

CONROY

VWhat tins is it?

WAYNE
(Looks at watch)
About, five thirty.

CONROY
Shit.
WAYNE
VWhat ? You need to be somewhere?
CONROY
No. | just felt like I've been
al seep for a week.
WAYNE
You wer e dunbass.
CONROY
Huh? GCh yeah.

Heart nonitor BEEPS. Oxygen HI SSES through a nose tube.

Wayne can see how nmuch Conroy is suffering but steels

himself to deliver a heart breaking nessage.

VAYNE
Christ man. \What the hell were you
t hi nking of trying to pull off a
tail wind | eap-frog over two cars?
| nmean, where was your head?

CONROY
| thought it could work. | had
enough speed and nmonentum built up
for it.

VWAYNE
Yeah you did. Except that you
didn't account for the fact that
A, had adjusted your suspension to
keep your nose closer to the
gr ound.

Heart nonitor beeps again, but slightly faster.



Wayne starts to show frustration with Conroy's | oose
attitude of GO WTH THE DEVIL routine.

WAYNE ( CONT.)
You do realize that you can never
race again. Right?

CONROY
Says who?

VWAYNE
The doctor for one. Plus the other
si x specialists who had to work on
re-strai ghtening your leg so can at
| east wal k again with a cane. You
| ost nearly forty percent of your
ligaments in the crash

CONROY
So? What? | can't drive again?

WAYNE
Onh you can drive eventual ly. Just
not in a race car. Ever.

CONROY
Bul | shit.

Moni t or BEEPS f aster.

VWAYNE
You don't get it do you? You won't
be able to use the clutch anynore.
Even using the paddl e buttons on
t he steering wheel m ght
mal functi on, which neans you woul d
have to use your right foot for the
manual clutch. But by the | ooks of
your leg, you couldn't be able to
manage that nuch.

BEEPS FASTER

CONROY
So, we'll work on a new design.

Wayne expresses enotions that his little brother is not

listening to reason

VWAYNE
God dam it Conroy, they let you
go.

CONROY

VWho?

12.
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VWAYNE
Everyone. All of your sponsors. Al
is being contracted out to a new
recruit, while your |awers are
wor ki ng on how to pay your hospital
bills. Jesus Conroy, you |ost your
position. The only thing that cones
out of this, is one hundred and
four thousand, which barely covers
your expenses. Not to nention that
little fiasco of a stunt you pulled
in MIan.

BEEPS sl ow down.

CONROY
So we'll get a new...

VWAYNE
There is no new There is just you
and your ego. Christ almghty why
can't you listen to people for once
in your life? Al told you over and
over again, not to push your | uck.
And what do you go do? You roll the
car because you had to | ook good
for your brainless fans.

Wayne stands up and wal ks around the room

Conroy tries to hide his enotions, but tries to remain cool
headed.

CONROY
Well, what would you have done?
Wayne spins around.
VWAYNE

| would have listened to Al! He is
- was your boss. Your bread and
butter. Now all you got left is a
bum |l eg, and a | ousy retirenent
package. You can't even work as
part of the pit crew because they
do not allow invalids around the
race cars.

Conroy tears up. He starts to realize that his career is
over. Way too early.

CONROY
What am | supposed to do? Wrk in a
factory?

VWAYNE
Hey, at least its work. But, | do
know that the brass will never

( MORE)
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WAYNE (cont' d)
all ow you on the main assenbly
floor. There is no way in hell.
Conroy's enotions surface.
Wayne sees how its affecting Conroy.

CONROY
Oh ny god. I'ma god damm cri ppl e.

Wayne offers to console his brother.

VWAYNE
Hey | ook. .
CONROY
No. No. Don't say another word. Get
out .
VWAYNE
W'l get...
CONROY

No. Get out. Piss off!
Wayne reluctantly | eaves the room
Expresses usel essness.

| NT. HOSPI TAL HALLWAY

Wayne exits Conroy's room Patients, nurses, doctors.
He | eans against the wall to think.
To break his nmpbod, Wayne heads over to the cafeteria.

| NT. CAFETERI A

Wayne enters to see other patients and nurses taking a
br eak.

He wal ks over to a coffee cart and pours a cup. No sugar or
cream A man's coff ee.

Sarah arrives.
She al so grabs a coff ee.

WAYNE
l'mnot in the nobod Sar ah.

SARAH
| didn't say anything.

VWAYNE
" mjust not good conpany at the
noment .



SARAH
What are you tal ki ng about? You' ve
never been good conpany even in
hi ghschool .

Wayne tosses her a juvenile sneer.
He sits at a table.

Sarah joins him

VWAYNE
He just won't I|isten.

SARAH
Yeah well, he's |ike you. Hard
headed, stubborn and often in
t roubl e.

VWAYNE
| don't know what to do with him
Ever since our dad died, he's been
on sone path of, self destruction

SARAH
It's a phase. He |oves the
exci tement and the danger that
fol | ows.

VWAYNE
He shoul d have taken that job in
Japan. He woul d have been nore
useful in a lab than on a track

SARAH
That's your dad tal king. Conroy
wants to live his life without the
restrictions. Sure he's reckl ess

and often pi gheaded but he | oves on

what he does. But that's been
ri pped away fromhim He needs to

15.

learn it his way. | nean, he never
tells you what you need or want.
Ri ght ?
WAYNE
| guess.
SARAH

Gve himtine.

CAFE ENTRANCE POV: Both sip their coffees in silence.

BLEND TO

EXT. HOSPI TAL - TWO WEEKS LATER - DAY

Wayne exits the hospital

with Conroy who is in a wheel chair.
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Conroy grabs his cane once they reach the curb.

He al nost topples over as he stands up.

VAYNE
Whoa, here let ne...
CONROY
Don"t. | got this. I"mnot a total
gi np.
VAYNE
Fi ne.

Wayne wat ches Conroy for a nonent then pushes the wheel chair
towards the exit door while Conroy hobbles over to Wayne's
car.

EXT. WAYNE' S CAR

Conroy waits for his brother to unlock the doors while two
pretty girls wal k down a path side by side.

He notices how their summer apparel enunciates their beauty.
Especially their tops from such a BREEZY norni ng.

Conroy doesn't know them but would |love a private neeting.

CONROY
Ladi es.

The girls smle as they pass by. Only when they see Wayne do
t hey respond.

G RL #1
Hey \Wayne.

G RL #2
H \Wayne.

WAYNE

Charl otte, Barbara.

Conroy displays awe as he listens to the brief hello's
between his brother and the two that got away.

He al so expresses a | ook of, 'Wat about nme? | nearly got
killed.'

Wayne opens the door for Conroy.

CONROY
We shoul d get sone beer

VWAYNE
Nope. Doc says you can't have any
al cohol for a good nonth. Not until
your | eg heals up nore.
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Conroy sits down in the car

CONROY
Way not ?

VWAYNE
Because of all the sugar and yeast.
It can cause sone of those wounds
to henorrhage and start to swell
up. Then it's painkillers to bring
it down, which would cost nore.

CONROY
Shit.

VWAYNE
Hey, don't blame nme. I'mjust the
nessenger.

CONROY
Yeah - right.

Wayne shuts his door and noves to the driver's side and hops
in.

I NT. WAYNE' S CAR

Clean interior, black |eather, shiny seatbelt buckles. A
true muscle car.

Wayne starts his beast and JABS the pedal once.

A DEEP ROAR engul fs them which tells Conroy that Wayne
| oves his car.

Wayne pulls away fromthe curb.

EXT. CRU SI NG - PASSENGER S| DE W NDOW

A deep throb of the engine, traffic flow, pedestrians.

Wayne keeps his eyes on the road, while Conroy | ook out his
w ndow to watch the world pass by.

Ponders hi s thoughts.

CONROY
So how much do | have left in the
bank account after the bills were
all paid?

I NT. WAYNE' S CAR

Wayne shifts gears, then signals to turn left off the main
dr ag.

VWAYNE
Around sixty two thousand.
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CONROY
Damm i t.

VWAYNE
The | ast of your sponsors agreed
that they' |l pay out your year.
After that, it's all on you buddy.

EXT. WAYNE' S CAR - PEDESTRI AN S POV

Wayne drives his car down the next street.

| NT. WAYNE' S CAR

Conroy | ooks at his shoes for a nonent, and then up to his
br ot her .

CONROY
What am | going to do?

VWAYNE
| don't know. Even after your |eg
heals, it won't be the sane.

CONROY
Don't rem nd ne.

VWAYNE
Look, I'mjust telling you the
truth.

CONROY

| know. Man this fucking sucks.

Wayne never rebukes the statement. He expresses a small
amount of satisfaction that he can mrror his father in a
sense.

WAYNE
Feel |i ke sone chi cken?

CONROY
Huh? Yeah, sure.

EXT. CH CKEN PALACE - DAY

Qut si de tabl es, custoners, sunny weat her.
Li ght breeze.

Conroy and Wayne sit together eating an early lunch. They
notice that the traffic is getting thicker

Conroy spots a few out of place cars and trucks with DECALS
t hat display H GH TECH conpany nanes.

CONROY
| wonder what's goi ng on?



VAYNE
Beats nme. But | heard that there's
a convention in town happening this

weekend.
CONROY

VWhat ki nd?
WAYNE

How t he hell should | know?
CONROY

Pft. Wat, you don't read the paper
or watch tel evision?

VAYNE
No. | got better things to do with
ny life than rotting ny brain.

Conroy sees a RI G pass by.

On the rig's trailer BOX ' EMBASSY ENTERPRI SES
FUTURE OF TOMORROW''

CONROY
Hey, | know that logo. It's one of
t he manufacturing conpani es that
desi gn concept cars as well as

engi nes.
WAYNE
Oh yeah? What ki nd?
CONROY

Al'l kinds. Donestic, comrercial,
hell, they even help N.A S. A on
occasi on.

Wayne shoes no interest.

VWAYNE
You don't say?
CONROY
Yup. | think I"lIl check it out on

Sat urday and see the new |ine ups.

WAYNE
Knock yourself out.

Conroy expresses irritation.

CONROY
I will.

A BREEZE whi sks away sone of their napkins.

WAYNE
Shit.

19.

"FOR THE
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BLEND TO
EXT. ATY BUS STOP - CONVENTI ON - SATURDAY - AFTERNOON

Miusi c, custoners, vehicles, sunny weat her.

A bus pulls up to the curb and stops. Doors H SS open and
peopl e exit the bus. Conroy steps off with his cane.

In front of him are thousands of custoners outside | ooking
at cars, trucks, and stalls that sell parts.

EXT. CONVENTI ON GROUNDS

Conroy stops to look at a truck with its hood up.

The nmotor is shiny, clean and SPARKLING To his right are
its engine specs.

CONROY
Not bad.

He noves on to the convention center buil ding.
BI RD'S EYE VI EW of the ESPLANADE.
Custoners flock to the entrance.

| NT. CONVENTI ON

Popul ar eighties nmusic, cars, trucks, concept cars on
di spl ay, parts vendors.

Conroy steps in to ogle at thousands of parts from around
t he country.

ENG NES, CAR DESI G\NS, BRAKES, ADS GALORE.
It is a car builders wet dream

Conroy makes his way over to a stall to glinpse of the newy
desi gned FUEL | NTAKE val ve conponents.

Al though it seens |ike wal king around in racing heaven,
Conroy seens to be in a sullen nood.

A FLOOR WALKER interrupts him
FLOOR WALKER
Sir. | see you haven't got the
| at est brochure from Dynatech

CONROY
Don't need it.

Conroy noves to another stall full of GAUGES and SENSORS
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FLOOR WALKER
Are you sure about that? Well, what
about enbassy who are show ng of f
their | atest engi ne design?

CONROY
Al ready read their |ast report on
it. I also heard that they had

trouble with the on-board conputer
that coul dn't distinguish between
di esel fuel and cooking oil.

FLOOR WALKER
That's all in the past.

They stop in the mddle of the aisle.

Conroy faces the man to see a nessy individual. Wite shirt
wi th coffee stains, and scuffed shoes.

FLOOR WALKER ( CONT.)
This is the future.

He hands Conroy a panphl et.

CONROY
So, what's in their new |line up?

FLOOR WALKER
How about an engine that uses - -
no fuel

As Conroy is about to ask a question, the floor wal ker is
al ready off naggi ng ot her convention goers.

CONROY' S POV: Conroy opens the first page. It displays a new
ENG NE that indeed does not need fuel.

He noves forward whil e reading.

| NT. CONVENTI ON FLOOR

Conroy i npressively weaves through the nobs of car |oving
fol ks using his sense of direction.

Yet, falls short when he BUMPS into a very pretty but
organi zed | ooki ng wonman.

WOVAN

Hey, watch where you're going.
Jerk.

Conroy nonchal antly | ooks up to see a pair of deep brown
eyes glaring at him

He pays her no m nd.

CONROY
What ? Oh, sorry about that.
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Conr oy noves on
She surmn ses the nove as drastic.

WOVAN
That's it? Sorry? You're not going
to say sonething |like, "Ch excuse
me madam | didn't see where | was
goi ng because | wasn't paying
attention whilst | was reading this

brochure."
CONROY
No.
How dare he?
VOVAN

No? Holy shit, you' re an asshole.
Conroy stops to face the irritati ng woman.

CONROY
Yeah so? You saw nme wal king with a
cane. Wy didn't you nove aside a
little to allow an invalid |ike ne
to pass you? Huh?

Seens soneone has enough balls to actually challenge her.

WOVAN
Well, you're supposed to be a
gentl enen. But, by the | ooks of
you, you're just using your
handi cap as an excuse.

CONROY
Yeah, right.

As he is about to | eave...

WOVAN
| know who you are.
CONROY
You do?
WOVAN

Yeah. You're Conroy Andropholis.
You took the Monte Carlo cup by a
stroke of | uck.

Now, it's on.

CONROY
VWhat ?
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WOVAN
You heard ne. That little stunt you
pulled on turn two, junping over
t he marker gave you a two car | ead
advantage. But it alnost fried your
suspensi on.

Conroy squeezes his brochure.

CONROY
Well it worked didn't it? Wo the
hell are you anyway?

She can clearly see that her remarks are annoyi ng Conroy.

WOVAN
Nanme's Sherry. Sherry Qulliver.

CONROY
Li ke the story.

Her mood shifts.

SHERRY
Yeah. Like the story. Ww, | didn't
realize you had that many brain
cells to figure that out.

The poor brochure is being tortured in his grip.

SHERRY ( CONT.)
God, | got to change ny nane.

CONROY
Why? | like it.

SHERRY
Wel | of course you woul d. That
simpl eton mnd of yours doesn't
need much to entertain it.

Conroy expresses both hate and admration for Sherry. He
just stares at her.

SHERRY ( CONT.)
Sonmet hing on ny face?

CONROY
Huh? No. | just - like your eyes is
al | .

Finally, some obvious truth to cone out of his nouth.
SHERRY
So what part of the exhibit has
caught your limted attention?

WOW she doesn't quit.
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CONROY
| was thinking of hobbling over to
see what enbassy is presenting.

SHERRY
Oh really? 1'"'mone of their
spokespeopl e.

CONROY
No shit.

SHERRY
(Exasper ati on)
Yeah - yeah no shit. Cone on, |'lI
wal k you over. Need ny arnf

CONROY
Pi ss off.

Sherry wal ks ahead of Conroy.
Her shapely hips helps his |ibido even nore.
Conroy approves with perked up eyebrows.

| NT. EMBASSY STAGE - PRESENTATI ON

Crowds gather, camera bul bs flash, exciting atnosphere.

Conroy arrives to see hundreds of fans standing in front of
a STAGE whi ch have curtains drawn closed. Sherry joins at
his side just as an envoy for Enbassy steps to a m crophone.

TI NNY FEEDBACK

HOST
Good afternoon everybody. Are we
havi ng fun today?

Crowd cl aps and cheers.

HOST ( CONT. )
Today marks a pivotal nmonent in our
conpany's future. Ever since the
fuel enbargo within the European
nation as well as Kuwait has taken
its toll... Qur fuel prices has sky
rockted - badly.

MURMURS, whi spers from the audi ence.

HOST (CONT.)
Wth newer nodels of donestic cars,
trucks and commercial vehicles, the
struggl e at the punps has becone
even nore pronounced. Inflation,
t axes and over head costs for
delivering the fuel is causing a

( MORE)
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HOST (CONT.) (cont'd)
| ot of wi despread backl ash across
the country. So, what do we do
about it? We fight back.

Dr apes open on st age.

HOST ( CONT. )
Wth an engi ne that does not use
ANY fossil fuels.

MUMBLES from t he audi ence. Conroy shows curiosity as his
eyes stare at an engine that is running silently while being
rolled out by a pretty nodel.

Sherry shows pride as she gazes at Conroy.

HOST ( CONT.)
Powered by a revolutionary
t echnol ogy using magnetic
propul sion. It uses hundreds of
magneti ¢ conponents. Each work
i ndenpendently, but also in tandem
wi th one another to deliver the
necessary horse power for even the
heavi est of trucks, or commeri cal
vehicle. This engine uses one crank
shaft, and one piston that equals
to one hundred and fifty horse
power. Mre than enough for a
famly of five.

Conroy makes his way closer to the stage along with Sherry.

Munbl es turn to | oud chatter

HOST ( CONT. )
Qur engi ne needs no mai ntenance, no
oil, or spark plug. Plus, it does

not exude toxic chem cals or waste
into the atnosphere. There isn't
even any fluids, which could ignite
prematurely. Such as the story
about a conpany who will remain
namel ess that had to recall twenty
mllion donmestic cars. Here, is the
new future for our way of life. W
call it... The N. U - XI.

After the presentation is done, the host |eaves the stage.
Audi ence starts to cl ap.

Curtai ns cl ose.

Crowd's cheers and claps anmplifies.

Conroy is so inpressed he wal ks towards the backst age.
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Sherry is left behind holding folders in her arns.

| NT. BACKSTAGE

Enpty stage, engine, a few flood | anps.

Conroy wal ks onto the stage to see the engine up close and
per sonal

It is still running with no sound.
Behind him the host sees Conroy.

HOST
Wo the hell are you?

Conroy turns around.

CONROY
Sorry.l was just, just... Wow
This, this can really work. Does it
work? Has it been tested yet?

HOST
O course it has. How did you get
in here? You don't even have a
pass.

CONROY
| just wal ked through the back.
Nobody was t here.

Host judges in his mnd that the intruder is not that smart
to begin wth.

HOST
Shit. Look, this is not your run of
the mll engines with flashy |ights
or little warning sirens. This is a
preci sion engi ne that uses nmagnetic
forces that...

CONROY
That m crobal ances between the
pi ston, and the crankshaft so that
t he conpression ratio equals to one
fifth of its internal intake
chasssis. Correct?

AMAZED. Host rebukes.

HOST
Yeah. Not bad. Who are you?

Conroy sticks out his hand.

CONROY
Conr oy Andropholi s.



Host shakes firmy.

HOST
So uh, | take it you're an engine
fanatic? A driver? Racer?

CONROY

Used to race. Had a... Bad acci dent
on ny last tour.

HOST
Sorry to hear that. (Not really)
But this project is only a snall
part of what we're really working
on.

CONROY
VWhich is?

HOST
| can't tell you that. Look, if you
want nore information you' re going
to have to go through the proper
channel s.

Sherry arrives.

SHERRY
Everyt hi ng okay?

HOST
Fine. | was just trying to explain
to our uninvited guest here, about
prot ocol s.

SHERRY
Well, | invited him So, I'll take
full responsibility.

HOST
You' re the designer

CONROY
She' s what ?

HOST

You didn't tell hinf
Sherry and Conroy gl ance at one anot her.

CONROY
No she didn't tell ne.

SHERRY
Yes. | designed the engine.

CONROY
No shit.
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"1l |eave you two al one. |I'm going
for a piss.

SHERRY
Really didn't need to know that.

Host | eaves but waves goodbye in a | azy way.
Conroy steps closer to the engine.
He exam nes it.

SHERRY ( CONT.)
So, does this peak your interest?

CONROY
| have to say, it shows incredible
prom se.

SHERRY

Prom se? It works

CONROY
It's not that.

Conroy faces Sherry.

CONROY ((CONT.)
Every corporation on the pl anet
will want to know how this engine
wor ks. Al though it may be the next
step out of the fossil fuel era, it
does however paint a bull's eye in
the m ddl e of your forehead.

SHERRY
Yeah. | know. Wiich is why I'm
doing it.

CONROY
Fine. It's your head.

SHERRY
That's right. It is. My head, not
yours.

CONROY

So what does the new project have
to do with this engine?

Sherry expresses slight confusion.

SHERRY
Project?
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CONROY
Your boy there. He told ne that
this was just one step closer to a
much | arger project. | just wanted
to know what he neant.

SHERRY
Sorry. That's classified. Besides,
it's too conplicated for ne to try
and explain to sonmeone with limted
intelligence.

CONROY
Try ne.

SHERRY
Yeah. You don't have the capacity
to understand on what we're worKking

on.
CONROY

Is that right? You know, besides ne

being an ex-fornula one racer, | do

hold a master's degree in both
appl i ed physics and mat hemati cs.
So, if my intelligence seens too

unworthy for your... Holiness, then
"1l just have to build an engi ne
of nmy own.

Sherry expresses anmusenent.

SHERRY
You? Build an engine like this one?
Now that | have to see.

CONROY
It doesn't have to be an engine
i ke yours. But, | can nmake it
better than this one by a factor of

ten.

As Conroy wal ks away, he can hear Sherry start to snicker
behi nd hi s back.

BLEND TO
EXT. CONVENTI ON GROUNDS

Patrons wal k around as Conroy exits the building into heated
sunmmer air. To his left, are buns begging for change.

To his right, is another drunk man PUKI NG up his |unch.
Just ahead of Conroy is a hot dog vendor.

As he wal ks over to order up one, he utters under his
breath. ..
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CONROY
What a bitch. Geat ass though.

BLEND TO
EXT. POOL HALL - AFTERNOON

Buns, deal ers, hookers, schitzophrenics.
A real gritty neighborhood.

Conroy enters the hall. A nearby PIMP wal ks by the hall, and
stops to gab with one of his girls.

H s hand slips into her top for a quick feel.

| NT. POOL HALL

Pool tables, dimatnosphere, acrid and snoky.

Conr oy approaches the front counter, and gets the attention
of the hall's owner.

Omer turns around.

A large (40's) nean | ooking ex-bi ker who has a full beard,
fat stomach. He al so has nore tattoos on his arns than a
Japanese Yakuza ring | eader.

H s name... |s JUNKPI LE

CONROY
Hey junk. Is Oris around?

JUNKPI LE
He just got back about five m nutes
ago. He should be in the back.

CONROY
Thanks man.

JUNKPI LE
No problem Want a beer?

Conroy considers it.

CONROY
Nah. Thanks anyway.

JUNKPI LE
My pl easure.

Conroy wal ks through the hall to the back between the pool
tables. No one is playing.

On his left in a dark corner booth, is a man and a woman.
The woman's head is bobbing up and down in the man's | ap.
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Cl ose to the bathroom are sone thugs who is beating the crap
out of someone.

Conroy stays out of their business.

I NT. POOL HALL - BACK ROOM

Vendi ng machi nes, pinball ganes, parts, electronic
equi pnment .

Conroy walks in to see nultiple ganmes torn apart exposing
circuitry wires along with a young man who is working with a
soldering iron

Qis Plant (20's). Is a well to do repairman who knows the
fine art of fixing anything that has electricity coursing
t hrough it.

Ois | ooks up to see Conroy.

o1l s
So, what's the great and al
power f ul Conroy Andropholis doing
in ny domain? | thought you bit the
dust on your last tour?

CONROY
Al nbst is the word.

Ois grabs a rag.

o1l s
Seens that every tinme we neet up,
you got an injury of some kind. |
told you didn't 1? That your
talents would get you into trouble
if you stuck to the old ways.

CONROY
Look, | didn't conme here to get a
| ecture by you man. | get that from

Wayne.

Ois wal ks over to a table and extingui shes an unsnoked
cigarette.

o1l s
At least he's smart. Look man, |'m
sorry for what happened to you out
there, but racing isn't for you.

Conroy expresses m xed feelings.

CONROY
| enjoy the thrill of taking risks.
To see what's it's like to be free
as they are.



o1l s
Yeah see, that's the thing. They
aren't. They're wapped up in a
cocoon of fear every day of their
lives. Sure, it's great to just go
all out without a care in the world
and be one of them But Conroy,
they don't know anything el se. You
do pal.

Ois grabs his open soda.

Gis sits

CONROY
VWhich is why |I'm here.

o1l s
For what ?

CONROY
| need your help.

down.
orl's

Wth what? As you can see, | have
all the business | need here.

CONROY
For chunp change? Qis, you're the
nost brilliant physicist | know on
the planet. | could really use

soneone who has the know edge al ong
with the ability to see beyond of
what ot her people call normal.

Ois shows some interest, but needs nore.

o1l s
| did once. | got ny ass canned for
it too for being too smart for ny
own good. Enbassy was not ny friend
that day let nme tell you

Conroy tosses in a bone.

CONROY
Yeah well, | met one of their
spokespeopl e.
orl s
Who? When?
CONROY
Today at the convention.
orls

Got a name?

32.



CONROY
Sherry @ulliver.

orl s
Ahh. Sherry. They're lucky to have
her. Brilliant m nd.

CONROY

| know. | took a peek at the engine
she desi gned.

o1l s
The one that uses magnetic
propul sion? | saw sone of her early
schematics during ny first year in.
Real |y touchy stuff man.

CONROY
| know. | saw it running.

A BEAT.

CONROY ( CONT. )
| want to build nmy own.

Ois spits sone soda.

orl s
Are you serious?

CONROY
Yeah. One that can nake a vehicle

fly.
Ois spits nore soda.

orl s
Are you kidding nme?

CONROY
| spoke with one of her coll eagues
at the convention center backstage.
Gave ne a few details about the
engi ne' s performance.

Wth nore vested interest.

orl s
VWat's it deliver?

CONROY
One hundred and fifty horse power
under a fifth of internal ratio
conpr essi on.

arl s
Shit.

Conroy inches closer to Ois.



CONROY
| want to build nmy own engine. One
that can deliver enough power to
offer lift. But to do that, | need
the best mnd I know .. Yours.

orl s
Look, | can't just drop everything
her e.

Conroy offers the clincher to seal the deal.

CONROY
Junk will understand.

orl s
Yeah, cause he's stupid.

CONROY
If this works, both of us wll
becone the first individuals to
stop a world dom nated by fossi

fuel.
o1l s
Anot her dreaner. It won't work.
CONROY
How many of these machines did you
get fixed?
o1l s

About, forty machi nes.

CONROY
Tell junk you need a vacation. |'l|
get the help you need to deliver
themall. Conme on man... | really
need you with nme on this.

Qis finishes his soda.
BELCHES.
A quick glance to Conroy says it all.

o1l s
Ckay, |I'min.

EXT. DELIVERIES - LOCAL ARCADE - MORNI NG

Pi nbal I machi nes, delivery truck, helpers.

Ois oversees his hel pers as they unload the pinbal
machi nes via auto-tailgate.

34.

Arcade owner has his own people outside to bring themin.

TRANSI TION TO. . .



35.
EXT. DELIVERI ES - BAR - AFTERNOON

Bouncers unl oad the ganes as Conroy and Ois watch as the
nmuscl e bound behenoths use their manly strength to haul them
i nsi de.

ON TO. ..

EXT. PUBLIC POOL - DUSK

Last load, girls in bikinis, |ifeguards.

Conr oy watches the pool bunnies who push the |last of the
ganes on flat trollys inside.

H s eyes avert to their dental floss clad bodies with
adm rati on.

Qis expresses his disapproval .
As the last ganmes is brought inside, the doors close.

EXT. PUBLIC POOL - FRONT

Ois is paid by the pool's nmanager.

Behind him Conroy waits in the truck.

Wien Ois wal ks back to the truck, he pays his hel pers.
They all |eave for happy hour.

Ois gets in the truck

| NT. TRUCK

Dirty interior, eight track tape, hazy w ndshi el d.
Once in, Ois hands over sone noney to Conroy.

CONROY
Nope. | just cane along to help.

o1l s
Take it. 1'd feel bad if you didn't
t ake your share.

CONROY
Thanks. But, | have enough saved
up. Besides, we'll need all the
noney | have to start our work.

Thr ough rel uctance. . .

o1l s
Gkay man. Don't blanme me when the
wor |l d econony drops to zero, and
you have no pot to piss in.



36.
CONROY
| just hang it over the veranda
anyway.
Qis starts the truck, and pulls away.
Dl SSOLVE TO

EXT. ANDROPHOL|I S PROPERTY - NI GHT

Wayne sits on his rickety porch drinking a beer. He gl ances
to the nearby farm equi pmrent that is not being used.

It's a quiet night albeit for a radio that sits beside him
pl ayi ng ei ghties tunes.

H s eyes avert to the driveway.
A sound of a truck approaches.
He turns off the radio.

Ois pulls up to the house.
Bot h get out of the truck.

They see Wayne.

VAYNE
Well, if it isn't Ois Redding
hi nsel f.

o1l s

Up yours honky.
Bot h | augh and shake hands.

VWAYNE
How t he hell are you?

orl s
Not bad man. Had your Evil Kenivel
brot her help nme deliver sone ganmes
t oday.

WAYNE
| n exchange for what?

Conroy shoots Wayne an irritated gl ance.

o1l s
Ch, we're going to build an engi ne.

SI LENCE. CRI CKETS.

WAYNE
A what ?



CONROY
An - En - gine. Can't you
under stand english?

VWAYNE
Up yours you little shit. So, now
you're trying your hand at buil ding
engi nes huh? That's not why you
| earned physics in college.

CONROY
OCh, pray tell... What was ny
education for? A car plant? D gging
di t ches? Buil di ng anot her prison so
inmates can rap all day in front of
a TV, which is protected by chicken
wre?

o1l s
Hey, at |east they can get good

material. That's |IF they can read
and wite. N ggers hate books.

Wayne grabs two beers froma cool er.
VWAYNE
(To Ois)
Want a beer?

o1l s
Sur e.

Wayne tosses Qtis a beer.

OrlsS (CONT.)
Thanks man.

Wayne tosses one to Conroy.

CONROY
What about the... | shouldn't drink
beer crap?

WAYNE
One' s not gonna kill you.

CONROY

HmM
Ois and Conroy sit on each side of Wayne.
They open their beers.
VWAYNE

So, what type of engine are you
boys going to build?

37.
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CONROY
| was thinking on buidling an
omi - hyper centri fuge.

Wayne and Ois nearly choke on their beers.

WAYNE
A what ?

o1l s
That's not even funny man. W tried
bui l di ng one in ny second year at
Enbassy, but the internal gears had
started to vibrate at fifteen
t housand RPM S. No matter how
accurate we were, it always caused
severe feedback

CONROY
VWhich is why we'll build it from
the ground up. Start from scratch

orl s
Yeah, but we'll need really durable
parts. Too nmuch alum numin the
frame.

CONROY

| know. But, with cores of
Titanium it can stop the resonant
feedback if the clearances are
better than two nicrons.

orl s
May be.

Wayne only listens. He tries to wap his head around on what
t hey are tal king about.

After listening to their drivel..

VAYNE
Well, if anyone can figure it
out... You two can. I'mgoing to
bed.
Wayne gets up.
orl s
Take it easy man.
CONROY
Ni ght Wayne.
VAYNE
Ni ght .

Wayne enters the house via sqeaky screen door.
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Conroy and Otis sit in silence as they enjoy their beers.
Frogs chirp froma distant creek.

Ahead of them is the city of Tucson. Skyscrapers are |it
up.

A CHOPPER flies over the city using a SPOTLI GHT.
SI RENS bl are whi ch echo.

o1l s
Think we'll get the Nobel Peace
Prize?

CONROY

Stranger things have happened.
BLEND TO
| NT. ANDROPHOLI S PROPERTY - WAREHOUSE - MORNI NG

Tool s, plans, parts, imge of a ROUND CORE

Conroy and Ois work together as they draw out plans using
an ARCHI TECT' S TABLE which |ights up

PENS |ine the desk along wth precision mcroneter tools.

| NT. WAREHOUSE - SHOP SECTI ON

Lat hes, face shields, radio.
Radi o bl ares eighties tunes.

Both work on LATHES. Drawi ngs are kept in front of them as
ref erence.

They cut out basic shapes fromround STEEL BLANKS.
| NT. WAREHOUSE - DRI LL BENCH

Conroy drills perfect holes in a piece of pure titanium
usi ng an expensive bit.

| NT. WAREHOUSE - WATER CUTTI NG TOOL

Ois uses a pressure cutter that uses water as the blade. A
sign next to himreads: 'DANGER - WATER PRESSURE at 35000
PSI .

| NT. WAREHOUSE - ASSEMBLY ROOM - HOURS LATER

Cut parts, assenbly, dirty workers.

Both start to fit the cut pieces into one another like a
PUZZLE.



40.

Yet, takes it apart and places each piece in front of
nunbers.

| NT. WAREHOUSE - ASSEMBLY ROOM - REASSEMBLY - MORNI NG

Radi o pl ays nore eighties tunes.

Conroy places a few pieces of titaniumand other netals into
an industrial size furnace to TEMPER the pieces.

ON OTl'S: He heat bonds tiny MAGNETS to heat treated pieces,
whi ch include parts not easily seen by the human eye.

| NT. WAREHOUSE - LASER CUTTER

Conroy | aser cuts TITANIUM parts to renove unwant ed wei ght
along with shaping its form

| NT. WAREHOUSE - DI SPLAY STAND - WEEKS LATER - CORE

Each piece are fitted into one another. Shape takes form as
round, and sleek in design.

SKIP build fromstart to finish. Once the core is assenbl ed,
it is a GLEAM NG pi ece of hardware, which to any discerning
eye | ooks |ike a SOCCER sized steel ball.
But, what does it do?

BLEND TGO

| NT. WAREHOUSE - DI SPLAY STAND - AN HOUR LATER

Air fan runs, shop equi pnent, THE CORE

Ois and Conroy sits at a work table ten feet away fromthe
core to gaze at its magnificent shiny surface that reflects
the shop's interior.

NO FLAWS on the surface.
Qis pulls out a cigarette.

o1l s
Wel |, phase one is finished.

CONROY
Now all we need are fifty thousand
segnents of magnets for the shell

orl s
: And a really big ass generator
to power it up. Wiere the hell are
we gonna find that many magnets?

A PAUSE. .

CONROY
| have an i dea.
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Both | ook at one anot her.

EXT. AVI ATI ON GRAVEYARD - NEXT DAY

Brid s eye POV: Acreage is filled wth PROP planes and
retired JETS.

AT GROUND LEVEL: Both of the boys sift through each plane as
t hey use opened hat chways.

Ois energes froman old FOUR PROP bonmber with a handful of
magnet s.

Happy Ois | ooks up when Conroy whistles over to him
EXT. COCKPI T W NDOW

Conroy sticks his head out along with a DIRTY PI CTURE of two
girls in the classical 69 position and shows Qtis along with
a THUMB UP.

ON OTIS: Ois just ignores Conroy as he wal ks back to the
t ruck.

ON CONROY: He is confused as to why Ois isn't interested in
such art.

EXT. TRUCK BOX - MAGNETS - AFTERNOON

Both are on the road honme. Truck has a throaty sound as Ois
changes gears.

I N HAULI NG BOX: Fifty thousand MAGNETS sit in a pile five
f eet high.

Their haul was fruitful.

| NT. TRUCK

They say nothing to each other on the way hone. They just
enj oy the ride.

| NT. WAREHOUSE - BODY BUI LD - NEXT DAY

Magnet, skeleton of a twenty foot diameter circular craft,
radi o plays eighties tunes.

Conroy and Ois start work as they align each magnet to an
enpty shell one piece at a tine.

They use PRECI SION TOOLS to neasure the GAPS between each
magnet .

Magnets are of different |ength.

Shortest ones are placed in the mddle of the shell, while
the | onger pieces are arranged at the outer edge.



42.

ABOVE POV: Shell shows the magnets in a SPI RAL CLOCKW SE
pattern.

Conroy places the LAST MAGNET.
Radi o song ENDS

CUT TO
| NT. WAREHOUSE - SHOP - AFTERNOON

Both call it a day as they stare at the MAZE |i ke quality of
their invention.

Conroy wi pes his face with a cloth.

arl s
Shit. Never thought we'd get it al
done.

CONROY
Neither did I. Christ, that's hot
wor K.

arl s

So, now we have to work out the

dynam cs on how to apply enough

vol tage for the core to power up
and help keep it stable.

CONROY
Wn't be a problem Once the body
is secure and the core is | ocked in
pl ace the electricity does the work
for us.

o1l s
We'll have to start off with two
mega joul es. Then, we increase the
charge every five seconds.
Hopefully, that will be enough to
give it lift.

CONROY
Yeah | know. Man, |'m beat and
hungry. Let's go back to the house.
o1l s

Ri ght behi nd ya man.
They | eave the shop, and LOCK the door.
BLEND TGO
INT. IN THE HOUSE - KITCHEN - AFTERNOON

House stereo plays eighties tunes. Conroy is cooking at the
stove. House is rustic, overhead pots and pans over an
i sl and.
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Ois sits at the table with his head on his arns. In his
left hand is a cigarette that burns away.

Conroy finishes cooking and wal ks to the table with his
frying pan and pl aces four snokies each on their plates.

CONROY
Sit up.

o1l s
Been waiting for this. Mn- Mn -
Mm

CONROY
Dad used to cook these up for us on
t he weekends. | can't get enough of
t hem

o1l s

Me neither. My uncle used to fry up
sonme greens with a crap |oad of
Bratwurst. Though, he | eaned nore
towards Kil basa for sonme reason

Both eat as the stereo blares fromthe living room

A warm GLOW of sunlight creeps through the drapes beside
their table.

Orl'sS (CONT.)
Thi nk we'l | bal ance out the wave
| engths once we anplify the body?

Wth a full nouth.

CONROY
Yeah. Al it needs is enough
frequency bursts to make the
housing lighter. What the real
problemis, is that the weight
di stribution has to remain |evel,
which is going to be tricky.

As they continue to eat, Conroy suddenly hears a vehicle
outside pulling up.

Ois | ooks through the drapes.
EXT. WAREHOUSE - CAR

A HONDA COUPE pulls up to the warehouse.
INT. IN THE HOUSE - KITCHEN - CONTI NUQUS

Conroy holds his fork with a chunk of snokie.

CONROY
Vel | ?
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orl s

Does your brother own a Honda?
CONROY

No.
orl s

Then | don't know who it is.
Both get up and rush out of the house via kitchen door.

EXT. WAREHOUSE

Car, farm ng equi pnent, A PAIR OF LEGS.

ON OTl'S AND CONROY: Conroy |inps alongside Ois to see the
car parked in a shadow patch provided by a LARGE OAK tree.

The car door opens to reveal a pair of shapely |egs that
SW ng out.

Sherry gets out of the car.
CONROY
Jesus. What the hell are you doing
her e?
Sherry cl oses her car door.
SHERRY
| thought 1'd drop by and see how
you two were com ng al ong.

Ois wipes his nmouth of food remants.

CONROY
| figured you'd be |long gone with
Emabassy.

SHERRY
Oh, | was. But, | took sone

vacation tinme and decided to cone
down and see for nyself of what it
is you' re working on. That is, if
you're telling the truth.

Conroy plays with Sherry.

CONROY
What makes you think |I've al ready
started?

SHERRY

Wth Ois standing there it nmeans
that either he's involved too, or
you both are in - sonme - sort of -
rel ati onshi p?



Both Conroy and Otis | ook at one another wi th nock
af fection.

CONROY
| didn't know I had such feelings
for him | nean, all those showers
together, really stirs up
sonet hi ng.

orl s
Yeah, tell ne about it.

They inch closer to each other.
Sherry is not inpressed.

SHERRY
Ois. Good to see you again. How s
t he arcade busi ness?

o1l s
Not bad. At least | don't have to
l[isten to crusty old wi nd bags who
t hi nk they know what the hel
they' re tal ki ng about.

SHERRY
So, you and Conroy, conspiring
together. Say it isn't so.

o1l s
VWhat the hell do you want Gulliver?

SHERRY
| want to see what you two are
wor ki ng on.

CONROY
Way? Your engi ne works. So you
don't need to see ours.

SHERRY
Ch, but | do. | need to see it up
close in order for nme to bolster ny
claimthat ny engine is the nost
efficient donmestic notor of its
ki nd.

CONROY
So this is what? Sone kind of -
contest? Real ly?

SHERRY
Maybe. Are you afraid?

CONROY
Not really no.

45.
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SHERRY
Then there's no problemin show ng
me. Right?
Sherry's POV.
CONROY
Well, | suppose a brief glance

won't hurt. But what you see, you
keep to yoursel f. Understand?

SHERRY
You got ny word.

o1l s
"1l hold you to that.

Conroy | eads themto the warehouse.
He unl ocks the door. Then becones a gentl eman.

CONROY
Overlords first.

SHERRY
Wiy - thank you sl ave.

O is chuckl es.

CONROY
Shut up.

| NT. WAREHOUSE - SHOP - AFTERNOON

Craft shell, anmbient radio nusic that was | eft on.

Sherry stands in front of a conplex body shape that contains
precisely inlaid magnets.

She says not hing as she wal ks around the circul ar shape.
Then. ..

SHERRY
Jesus. |'ve never seen anything
like this. Wat's it nmade of ?

CONROY
The inner chanber consists of
thirty thousand nmagnets, which are
aligned by their polarity |evel.
The outside edge creates the
opposite effect. Al of the housing
is made up of both Iightweight
al um num but, reinforced with
titani um braces, which elimnates
all of the vibrations within its
matri x.



Sherry expresses cal mexcitenent.

SHERRY
VWhat's the power source?
CONROY
A resonator core. | can show you

what the source is, but | can't
di vul ge of what's inside of it.

Conroy | eads Sherry over to the display table.
Qi s UNCOVERS the CORE
Sherry approaches the core slowy with amazenent.

SHERRY
Ch ny god.

CONROY
... What you are looking at is a
fully self contained resonator,
whi ch works as the power source for
the craft's body.

SHERRY
VWhat's it output?

CONROY

| can't tell you that. Not until we
have it fully assenbl ed and expose
it wwth full media coverage.

Sherry touches the sphere.

Her fingers caress it |ike a masseuse.

Conroy reacts with a juvenile trance.

Qi s nudges him

Sherry gl ances over to the craft, and back to the core.

SHERRY
You expect to fly it?

CONROY
We hope.

orl s

Yeah, but for now all we need is to
acquire a power source hefty enough
to charge the core.

CONROY
And that is our problem

G ddy as a school girl.

47.
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SHERRY
| can help with that.

Conr oy expresses doubt.

CONROY
Forget it. We'll do it on our own.
We' ve been successful so far, why
jinx it?

SHERRY
Ch cone on! This is a chance of a
lifetine. |1've never cone close to

this kind of achi evenent before.

CONROY
So?

SHERRY
Qur technology is limted. Wen
tried to create my own power core,
| ended up making a nmess of it. |
| ost ny funding, and had to make up
for the loss with ny new engi ne.
But this - this is, beyond ny
expect ati ons.

Sherry examnes it up close to see her own reflection on the
surf ace.

CONROY
Look we. ..

SHERRY
"1l quit nmy job.

CONROY

No way. Forget it.
Conroy covers the core and noves over to the craft.
Qis joins him
Sherry follows |ike a desperate school girl at recess.
SHERRY
Please! | really want to see this
work. |If you have a stable core,
and it can be used to amplify the
el ectromagnetic burst to give your
craft lift... Then | may be able to
design a burst tuner.
Conroy inspects the shell.

He expresses unsure feelings of her intentions.
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CONROY
Do you have nonitoring nodes so we
can keep track of any Coul onbe
seepage?

SHERRY
More than you'll ever need.

Both Gis and Conroy | ook at each other.

Qis shrugs.
CONROY
Fi ne. But probationary only.
SHERRY
Yes! !
CONROY
| still don't trust Enbassy as far

as | can throw t hem

SHERRY
Deal .

Sherry offers to shake hands, but Conroy just |ooks at her
for a nonent.

OQis grabs her hand instead.

orl s
Wel come to the team

| NT. SHERRY' S OFFI CE - NEXT DAY

Sherry is in her office cleaning up papers, files,
bl ueprints and such. Her desk is a total ness.

She tosses papers into the trash.
Then enters an adj acent room

| NT. ADJACENT ROOM

She collects nore papers and desi gns when her BOSS storns
in.

Harry Felch. (40's) A suited man, slightly overweight, but
al so wel|l groomed. Not very good | ooki ng.

HARRY
What the hell is going on here?!

SHERRY
Onh, hey Harry. |I'mjust gathering
up sone of ny things.

HARRY
Wiy may | ask?
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SHERRY
You didn't get the note?

HARRY
VWhat not e?

Sherry tosses away nore gar bage.

SHERRY
- quit.
HARRY
You can't quit. You're under
contract.
SHERRY

That was for project Gsiris. Wen

t hat was shel ved you had ne build

t he engine to cover the books. So,
you don't have shit to keep ne here
any longer than | want to be.

Sherry rushes out of her office with arnms full of papers.
Harry does not stop her as she passes.

| NT. ENMBASSY HALL

Harry is right behind her when a worker steps out for a
nonment to address the boss.

WORKER
Sir, can you take a | ook at this?

HARRY
No! Get back to work god dam it.

O her workers pop their heads out of doorways to see what's
goi ng on.

| NT. EMBASSY FOYER

Pl ants, desk clerk, Sherry in the lead of Harry.

She has sone difficulty carrying her |load but makes it to
the front entrance.

EXT. EMBASSY DOORS

She kicks it open and wal ks out.

Harry remains at the doors as he yells behind her back.

HARRY
You'll never work in this town
agai n!

SHERRY

Up yours Harry.
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HARRY
Up yours too, you stupid fucking
bi t ch!
Sherry wal ks to her car, which sits at the curb.

EXT. SHERRY' S CAR

She opens the door and tosses everything inside as a coll ege
st udent woul d.

Sherry clinbs in and closes the door and starts her car.
Then rolls down the w ndow.

SHERRY' S POV: She sees Harry at the front door

FROM HER OPEN W NDOWN As she pulls away slowy, she waves to
her ex-boss.

Li ke QUEEN ELI ZABETH.
ON HARRY: All he can do is FLIP her the finger.
Sherry drives away.
LATER ON. .

CUT TO
EXT. WAREHOUSE - DAY

A rig connected to a FLATBED backs up to a deck as Conroy
signals to back in slowy.

Sherry pulls up al ongsi de the warehouse.

Ois wal ks out to see she is having trouble wth her
paper wor k.

o1l s
Shit. Don't you have a briefcase?

Papers fall to the ground.

SHERRY
| had no tine. | wanted to be in
and out as fast as | coul d.

orl s
Did he try to use his contract bull
shit agai n?

SHERRY
Onh yeah, but | set himstraight.
Call ed nme a fucking bitch, but I
was too happy to care.

orl s
Miust be his wi fe's cooking.
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SHERRY
She left himlast year. Took the
kids and ran off wwth HS | awer.

arl s
Ha ha! No shit.

SHERRY

So, how s the power source | ooking?
o1l s

Pretty good actually. | checked al

of the cables, fuses, and fluids
before backing it in. Hopefully
this generator is enough to power
up the core and housing unit.

SHERRY
| hope so.

Conroy gl ances over to see Sherry and Qi s gabbi ng together.
The rig's FLATBED touches the deck.

A HI SS of air brakes.

LATER ON. .

EXT. POANER GENERATOR - AFTERNOON

The delivery driver heads down the dirt driveway.

Al three stand in front of the Gargantuan engine that sits
silent. Waiting to be turned on.

It's size is equal to a DUWP TRUCK

CONROY
So, let's go over the checklist.

orls
Already did when it arrived. It's
got a full tank and all of the
intitals have been checked out.

CONROY
Fine. Let's power it up.

Qis clinbs up a netal |adder attached to the fl atbed.

He wal ks al ong a narrow path and stops at a nmain CONTRCL
PANEL.

There is a KEY inserted in the ignition slot.
Qis turns it to ACCESCRI ES.
Panel dials and gauges PULSE.
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o1l s
Fuel val ves open.

CONROY
Let her rip.

o1l s

Her e goes not hi ng.
Qis turns the key fully.
A BUZZI NG SOUND begins along with idicator |ight.
The engi ne BELCHES and starts.
Ois stands back as the diesel engine ROARS to life.
An exhaust cap wi ggles up and down.
It runs.
Ois then uses an accel eration LEVER and pushes it forward.
The engi ne whi nes | ouder but snoot her.

Conroy averts his gaze to the SPINDLE YOLK that rotates
cl ockw se

He is satisfied.

CONROY
Cut it!!

Qis turns off the engine and hops down.

orl s
Just like it was rolled off the
assenbly I|ine.

SHERRY
It's been in ny famly's warehouse
for years. Dad hardly used it so he
et me have it as a hobby project.

orl s
Lucky. 1'd love to have one of
t hese to power ny house.

SHERRY
Not too practical. The fuel cost
al one woul d break your piggy bank.

orl s
Yeah true at that.

CONROY
Come on guys. Let's get to work.
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I NT. HARRY'S OFFI CE - N GHT

Lonely office, avant garde decorations, awards,
certificates.

Harry sits at his desk as he speaks to someone over the
phone.

Hi s unseen partners.

HARRY
Look, she just up and left. No
war ni ng, no nessage, nothing. Plus,
she has all of her notes, designs
and blueprints to some of our nore
sensitive projects.

PHONE (V. Q)
| want the plans to that engine
back. | don't care how you get

them just do it or it's your ass
on the line.

HARRY
She has to be working on sonething
el se.

PHONE (V. Q)

What about sone of her co-workers?
Ask them Anything, just get ne

t hose god damm pl ans back as soon
as possible. Qur investors do not
want any of it |eaked to the public
medi a or private sectors. Because
if it does, it's going to cost us
billions. Just renmenber that.

HARRY
Yeah, | got it.

CLI CK!

Harry stares at the far wall bl ankly.

He hangs up the phone.

In his right hand... A double scotch

Harry | ooks at his drink, then THROAS it across the room

ON WALL IN SLOM MO The gl ass SHATTERS. Scotch |iquid SPLAYS
like flower petals.

Back to Harry.
He uses the phone again. Dials a nunber.

TWO RI NGS.
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Then. ..

HARRY
It's me.

OVER THE PHONE. . .
PHONE CALL #2 (V.0O.)

Tar get ?

HARRY
Sherry @il liver. As soon as
possi bl e.

PHONE CALL #2 (V.Q)
Rate is unchanged. Four mllion.

HARRY
Agr eed.

CLI CK!
Harry hangs up.
He pl aces both hands over his face.
Then, he peeks through his fingers to see on the wall...
THE STAIN, which trickles to the carpet.
BLEND TO
| NT. AT THE HOUSE - DI NNER TABLE - NI GHT

D nner tinme, Conroy and conpany, Wayne, Stereo playing.

Al'l eat at the table as eighties tunes plays in the
backgr ound.

Although it is quiet, the atnosphere seens thick and dense.
An unconfortable air

Wayne | eans back in his chair to the fridge and grabs a
beer.

VWhen he | eans back. ..

WAYNE
So, how s the engine com ng al ong?

Conroy gets up to put his plate into the sink.

CONROY
Al nrost done. W need to assenbl e
everyt hing before we can power it

up.

Conroy sits back down at the table.



WAYNE

So once it does, what's it do?
CONROY

We hope... It can fly.

Sil ence, except for the stereo.
Wayne strai ghtens up.
H's eyes turn fromlazy to fully attentive.

VAYNE
Fly? What the hell did you build?
An airpl ane?

CONROY
You'd have to see it...

VWAYNE
| don't think I want to. | can't
believe that you wasted all that
time in building sonmething that
m ght fly.

CONROY
Why? Because it doesn't have a
radi at or attached? A carburetor
per haps? Using fuel to poison the
at nosphere?

WAYNE
Oh don't give nme that green house
gas shit with nme. I've had enough

of it watching the news.
The air gets denser. Too thick to cut with a knife.

CONROY
You're just |ike everybody el se.
| gnorant as al ways.

WAYNE
Look, | just think you m ght be a
little over your head with this -
engi ne thing.

CONROY
Yeah you would. Man, you really
think we're all meant to be riding
around all day in souped up cars
j ust because you think it | ooks
cool .

WAYNE
So? What's wwong with that? It's ny
god given right you little shit.
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CONROY
Just like a...

VWAYNE
Li ke a what? A sinple m nded
illiterate who only cares about
cars?

CONROY
When you put it that way, yeah.

Mbod turns frombad to worse.

Ois and Sherry's eyes dart from Conroy to Wayne as the
arguenent buil ds.

They get up slowly and back away fromthe table.

VWAYNE
Uh huh. So what about you hn? You
were off flying around on race
tracks having the tinme of your life
all over the world ignoring the
farm Then you fucked it up by
pulling that stunt, not bothering
to take Al's advice.

CONROY
This isn't about ne.

WAYNE
Isn't it? And, since we're on the
sanme subject, mnd telling ne why
there's a diesel generator parked
on our property?

SHERRY
That's ny generator.

Wayne gl ances to Sherry with a nean stare.

WAYNE
And there she is. Qher than
know ng your nanme, you seemrat her
quiet. So, let's add to the group
di scussion shall we?

Conroy shows agitation, anger.

CONROY
Don't even go there.

Both brothers rise fromtheir chairs.

VWAYNE
Don't tell nme what to do in our
house. This whol e, engi ne business
has gone on | ong enough. It's a god
( MORE)
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WAYNE (cont' d)
damm fantasy. You live in a very
pecul i ar world Conroy.

CONROY
There you go again. Al ways assum ng
it can't be done!

Wayne SLAPS the table top
Both Gtis and Sherry junp.
VWAYNE
It can't! It's feasibly inpossible
wi thout a turbine or - wngs or a
f uesel age.

CONROY
Yes it can!

Wayne cl enches his fists.

SHERRY
Who wants sone pie?

orl s
| do.

W t hout warning, both boys start to fight one another with
their fists.

Wayne body tackles Conroy and slans himinto the cupboards.
Cupboard door breaks.

They toss around and bash into the fridge nearly toppling it
over.

Ois and Sherry quickly duck out of the way.
The PHONE is ripped off the wall.

Punches are thrown back and forth. Each hit sounds |ike
coconuts being cracked open.

Qis is eating pie.
Sherry wat ches the juvenile duo with a disgusted | ook.
o1l s
| didn't think this would go the
di st ance.
Wayne slans Conroy onto the table. They scuffle together.

SHERRY
Are they always like this?
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Sherry puts a pie slice onto a small plate and eats it with
Qis.

o1l s
Nah. Wayne never |oses his cool
unl ess there's sonething inportant
to say. But even then, he never
just listens.

PLATES BREAK!
Anot her cupboard door becones a victim

SHERRY
So this is just a famly tal k?

SCUFFLI NG SOUNDS

orl s
Yeah, nore |ike, nmy roomis bigger
than yours. O, ny tape collection
is cooler.

NOT SEEN BUT HEARD ARE: PUNCHES, KI CKS, sounds of GUSHI NG
AR from st omach punches.

Conroy and Wayne face one another to further exchange bl ows.
A contest to see who can take nore.

VAYNE
You little shit. I'"'monly trying to
| ook out for you. (Punch) And al
you (Punch) ever do, is piss al
over me. (Punch)

CONROY
What about (Punch) you? Al ways
t hi nking (Punch) it's for ny own
(Punch) Good!

WAYNE
Up yours.

CONROY
Screw you!

Both start to show signs of dizziness.
Qis now intervenes.

o1l s
kay, okay guys. Tine out. Tinme...

Qis neets a right HOOK from Conroy.
Sherry remains still, but w nces.

Both brothers sees it has gone too far.



WAYNE
Ah shit.

CONROY
Oh crap! I'msorry Ois.
nmean to...

orl s

It's alright. No big deal
just a punch. | took the risk of
wal king into a fam |y squabbl e

bet ween two nunbnuts who decided it

di dn't

It's

was open season on the other.

Bl oodi ed faces and |i ps.

WAYNE

Jesus, sorry Qis. For Christ sake.
What the hell are we doing?

Wayne nurses his cheek. W pes sone bl ood.

arl s

Having a famly discussion by the

| ooks of it.

Air clears up.
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Wayne grabs a beer fromthe fridge that now has a dented

door.
He opens his beer.
It sprays his face.

WAYNE
Shit.

Everyone | aughs.

Sherry hands a cloth to Wayne.

SHERRY
Her e.

VWAYNE
Thanks.

SHERRY

Unbel i evabl e you two.
Bot h poi nt fingers.

CONROY- WAYNE
It was his fault.

Orl s

Yup. Everything' s back to nornmal.
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| NT. WAREHOUSE - SHOP - WAYNE' S DAY OFF - NEXT DAY

Craft, core, welding, radio playing, new partner.

As the radio plays hit tunes, Wayne hel ps by wel ding parts
of the craft's body.

ON SHERRY: At a work bench, Sherry uses a SOLDERI NG | RON
under a | arge MAGNI FYI NG GLASS

DI ODES, CAPACI TORS, LOG C BOARD all get connected with her
skills. She is building the BURST TUNER

AT THE CRAFT: Wayne is wel ding sections together so perfect,
that it resenbles an assenbly ROBOT' S TALENTS.

LATER ON..
| NT. WAREHOUSE - CRAFT - AFTERNOON

The craft | ooks nore refined. Wth a new fl oor base as Wayne
wel ds each one into place.

Conroy and Otis go over the design plans.
Sherry switches on her built tuner.

Next to Sherry, is an OSClI LLATI NG nonitor. She watches the
screen and adjusts for TONE, PITCH, DENSITY.

MJUCH LATER. .
| NT. WAREHOUSE - DUSK

Gindi ng wheel, craft, sparks.

Wayne uses a hand held grinding wheel to scour out the
wel ded seans and snooth the surfaces.

SPARKS FLY.

Conroy adjusts the CORE in the mddle of the craft, then
seamwelds it in.

Ois watches with dark GOGGLES which refl ect the SPARKS
Once it is all assenbled...

| NT. WAREHOUSE - THE FI NAL PRODUCT - DUSK

Craft, core, team

Al four stand in front of the twenty foot dianeter craft.
Conr oy approaches to examne it up close.

He is amazed by the results.



CONROY
Shit Wayne, how the hell did you
manage to cap a full seamlike
this? I can't even see the edges.

VWAYNE
When you got it, you got it man.

Conroy slowy paces around the craft.

CONROY
Www. .. VWw.

Al'l three stand together watching Conroy.

SHERRY
| think he's inpressed.

I NT. POOL HALL - DUSK

Junkpil e, a few custoners, di matnosphere.

CUT TO
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As Junkpile counts recei pts and bal ances the cash, a MAN

wal ks in the hall.

He is in his thirties. Dressed all in black who wears
sungl asses.
He uses an alias... 'SWEEPER
Politely...
SVEEPER

Excuse ne, but have you seen this

wonman bef ore?

JUNKPI LE
VWho' s aski n?

SVEEPER
Name' s Sweeper.

Junkpil e gl ances to a PHOTO of SHERRY
He nods no.

SWEEPER ( CONT. )
It's very inportant that | find
her.

JUNKPI LE
Sorry pal. Don't know the woman.
you can see, this place is a pool

hall. I don't think a refined |ady
i ke her would ever step foot into

this shit hol e.
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From polite to BRUTI SH.

The man reaches for Junkpile, and PULLS on the owner's
scruffy beard with a tight grip.

SV EEPER
| don't care if she cones in this
shit dive or not. | want to know. ..

I f you've seen her, since this crap

filled towmn is small and tight

knit. If you catch my drift.
Custoners sees the commotion, but dares not to interfere.
Al'l except one guy.

CUSTOVER
Hey, you okay Junk?

Sweeper then pulls out a gun and points it at him

CUSTOVER ( CONT.)
Never m nd.

Sweeper's grip on Junk's beard gets tighter

SWEEPER
VWho has?

Junkpile tries to think quickly. Some hairs get ripped out.
JUNKPI LE
Conroy... | think I've seen her
wi t h Conroy.
ON BEARD: Mbre HAIRS are pulled out.
SWEEPER
... And where can | find this -
Conr oy?
ON BEARD: Even nore hairs.
JUNKPI LE
Ah! Ah! Qut past - Cornish G ove!
He - Ah! Has a farmout there.
A last TUG Then Sweeper pushes Junkpile away from him

Sweeper returns Junkpile's hairs back to himin a small heap
on the counter and | eaves the establishnent.

Junk's custoners offer to help.

| NT. AT THE HOUSE - LUNCH - NEXT DAY

Al four eat at the table. Cupboards have DUCT TAPE on them
PHONE RI NGS



Conroy wal ks to the dangling phone with nore control
stride.

CONROY
Yel | o.

OVER THE PHONE. . .

JUNKPI LE (V. Q.)
Hey, you m ght be getting sone
conpany soon

CONROY
What do you nmean?

JUNKPI LE (V. Q.)
Sonme asshole nuscled nme in ny hall
| ast night. Wanted to know where he
can find a woman you're with

Conroy gl ances over to Sherry.

CONROY
Sherry?

JUNKPI LE (V. Q.)
He didn't give a nane. Just wanted
to know where she is. |I'mjust
giving you a heads up. This guy is
not fucki ng around.

CONROY
Yeah, okay man. Thanks.

CLI CK!

WAYNE
VWhat was that about?

CONROY
Sherry, when you |l eft Enbassy -
what did you take with you?

Conroy hangs up and sits down.

SHERRY
Just ny stuff, and a few ot her
t hi ngs.

CONROY

What ot her things?

SHERRY
A few project designs that were no
| onger conm ssioned and passed
over. Wy?

64.
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CONROY
A friend of mne just had his ass
handed to him from soneone who's
| ooki ng for you.

SHERRY
VWhat ? For ne?

CONROY
Thi nk. What about your engine
design? Was it endorsed by your
sponsors?

SHERRY
No, it was off the books.
CONROY
What about the bl ueprints?
SHERRY
Those are mne. | drew them nyself

and got patents for each draft.

WAYNE
What is going on?

CONROY
Soneone is after Sherry. Possibly
to get her work and pl ans back.

WAYNE
For what ?
orl s
A new engi ne that doesn't use fuel
WAYNE
Seriously?
CONROY

Yeah. But they want all of the
pl ans back.

SHERRY
Screw them [I'mthe one who had al
of the copyrights placed. It's ny
life's work. If Harry wanted t hem
so badly, then he has to cone up a
decent price to buy nme out.

CONROY
Well, who's ever |ooking for you
won't see it that way.

o1l s
Seens the investors don't want your
engine to go public. They'll do
anything to prevent that from ever
happeni ng.

65.
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CONROY
Cone on, that's crazy. You really
think they'd kill her over an
engi ne?

SHERRY' S POV.

o1l s
An engi ne that doesn't use fuel, or
electricity to power it? Think
about that. How many conpani es do
we have in this country that deals
in fossil fuels daily? Not to
mention all of the overseas
congl onerates. They woul d | ose
billions in the first nonth al one.
They wanted Sherry to build one to
see if it could work, then bury it
along with her so it never sees the
[ight of day.

Ois continues to eat his neal while Sherry pushes her plate
away.

SHERRY
That god damm bast ard.

Wayne finishes his |unch.

WAYNE
Know what | think?

CONROY
What ?

WAYNE
| think we should go pay old Harry
a visit.

CONROY
And get ourselves killed in the
process?

WAYNE

Ah Conroy, ye of little faith
FADE TO
EXT. EMBASSY - NEXT DAY

Parking lot, cars, trees.

Wayne and Sherry sit in his car waiting across the street
from Enbassy for any sign of Harry.

I NT. WAYNE' S CAR

Radio offers a soft eighties tune but is kept |ow
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Both sit in silence as they observe Sherry's ex-work pl ace.

Wayne then breaks the silence...

VAYNE
So, how | ong have you known ny
br ot her ?
SHERRY
What ?
VAYNE
How | ong?
SHERRY

Not | ong. W net at the convention,
but I knew who he was |ong before

we spoke.
VWAYNE
You nean when he was racing?
SHERRY
Yeah, so?
VWAYNE
Nothing. | just think it's alittle

t oo conveni ent that you show up
suddenly after quitting your job to
work next to my brother and Qis on
their project.

Sherry expresses irritation.

SHERRY
Hey, get this straight. | don't
take credit for someone else's
wor k. We just happen to read and
study the sanme things. Ois and |
were al so working on a simlar
project. This is all a joint
vent ur e.

VAYNE
Fai r enough.

SHERRY
' mnot a whore.

VWAYNE
Never said you were.

As she is about to rebuke, Sherry's eyes capture Harry
com ng out of the building. He walks to his car.

SHERRY
There. That's the | ousy cocksucker.
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WAYNE
We'll tail him

SHERRY
And if he sees you?

WAYNE
He won't. He'll be too caught up in
his own bull shit to care.

EXT. HARRY' S CAR

Harry wal ks to his car and pulls out his keys. In his left
hand is a coffee nug.

A SQUAVKI NG magpie irritates him He throws his coffee to
shoo it away.

Then unl ocks his car door.

Once in, the MAGPIE | ands on the hood.

He HONKS the horn and the bird flies off.
He starts his car and pulls out.

I NT. WAYNE' S CAR

Wayne starts his beast and follows his target as Harry pulls
onto the public street.

He keeps a safe distance away fromHarry.
Al'l the training in Vietnam pays off.

BLEND TCO
EXT. HARRY' S HOVE SUBURBS - DUSK

Harry's home is stylish. Colony era colums, trees, |arge
acreage, stone fence.

Harry pulls in and drives up to the house.

Wayne pulls up slowy to see Harry's car noving to a garage.
Once he has his quick peek, Wayne drives off.

LATER THAT NI GHT. .

EXT. HARRY' S HOVE SUBURBS - NI GHT

Enpty streets, street |anps, an ECONLI NE VAN.
Wayne pulls the van up to the curb.

He shuts off the engine and gets out. Arned with only a crow
bar, and wears bl ack cl ot hes.
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He cl oses the door quietly.
A subtle CLICK
Wayne then sneaks to Harry's house.

EXT. HARRY' S HOVE

Bushes, shadows, all clear.

Wayne sneaks up to the house via driveway, but keeps well
Wi thin the shadows.

Deft foot steps as he reaches the side of the house and
peeks in a w ndow.

Not hi ng but furniture.
He noves on.

EXT. BACK YARD

A pool, yard furniture, all clear.

Wayne wal ks in the backyard. No dogs are present.
Al'l the better.

He noves closer to the house and sees a |ight on.
Wayne noves up to a back door

| nsi de, he can see Harry watching TV.

Harry's back is facing Wayne.

Wayne noves on.

EXT. SI DE DOOR

Lock pick, darkness.

Wayne uses his skills to pick the | ock.
Wth a CLICKI, he enters the house.

| NT. HARRY' S HOVE

Den, lush interior, old panels, paintings, furniture.

Harry sips a drink as he watches the TV with no real
i nterest.

Wayne is very quiet as he sneaks up to Harry from behi nd.
Once he is a half foot away, Wayne raises the CROW BAR
Then TAPS Harry on the shoul der.
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Harry | ooks up.

VAYNE
(Wi spers)
H there.
HARRY
Shi ...
CLANG !
Li ghts out.

DI SSOLVE TO
| NT. WAREHOUSE - BASEMENT - NI GHT

Enpty room one lit bulb, Harry, chains.

Harry is sitting on a netal chair bound with NYLON cord.
Yet his feet are secured with CHAINS and PADLOCK

Wayne wal ks over to Harry to wake hi m up.

A SLAP!

VWAYNE
Hey, wake up sl eepy head.

Harry stirs.

HARRY
Oh - god. What the hell?

Harry | ooks up.
H s eyes try to focus.

WAYNE
Well, you got it half right at
| east .

HARRY
VWhere am | ?

WAYNE
No where speci al .

HARRY
Who are you?

VWAYNE
Me? I'mjust a hired hand who wants
to know why you contracted a hit
man to hunt down a wonan.

Harry notices a fam|ar BLACK BOOk that Wayne is hol ding up
and readi ng.
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HARRY
Hey - that's mne

VWAYNE
| know. So, who's the guy you're
willing to pay - four mllion
dollars to kill a woman for?

HARRY
Look, I was told to find one of our
enpl oyees who stole sone sensitive
docunent s.

VWAYNE

That's not what |1've been told. It
seens that this woman's invention
woul d revol utioni ze our way of

life, IF - it went public. | guess
your investors don't |ike that kind
of conpetition. Right?

HARRY
You can't scare nme. This is al
bull shit, and QGulliver has taken
you for a ride.

WAYNE
Ri ght .

Cl oses book.
Then gives Harry a R GHT HOOK
Harry nearly toppl es over.

WAYNE
VWho's the hit man?

Harry shows defi ance.

HARRY
Up yours. You don't know what the
hell you're getting into here.

Wayne wal ks over to a table and grabs a 1/4 inch thick but
ei ght inch | ong STEEL NAI L.

Then returns to Harry.

HARRY ( CONT.)
What's that for? What are you

goi ng. ..
Harry's left leg is then STABBED with the nail above the
knee.

HARRY ( CONT.)
(Screans!)
Ahh!



Wayne grabs an ACETYLENE TANK and torch.
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He turns on the gas and uses a FLINT to light the torch.

Wayne adjusts the FLAME to a fine small point.

WAYNE
VWho's the hit man?

HARRY
| don't know. He - only goes by his
contract nane.

WAYNE
VWhich is?

HARRY
(Cets frantic)
An operative nane.

WAYNE
And the nane is?

HARRY
He's call ed the sweeper.

WAYNE
Sweeper? Are you kidding ne?

ON TORCH: The flane is close to the enbedded nail .

seeps fromthe wound.
Harry's breathing qui ckens.
WAYNE ( CONT.)
So, how do you nullify the
contract ?
Wayne wafts the flame over the nail's end.

Heat builds. Harry Hyperventil ates.

HARRY
Acall! Wth a call!
WAYNE
| f he declines?
HARRY
He can't! We still pay himanyway!

Pl ease!! Pl ease!
Wayne stops for a nonent.
Harry catches his breath.

Wayne resunmes to heat the nail.

Bl ood
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VAYNE
This, sweeper. Has he been told to
conme out this way to look for this,
worman? |s there a contact nunber
that he uses in the field?

HARRY
Yes!! Ch god!! Stop! Yes there is!!

ON NAIL: It GLOAN5 a dull red color.

VWAYNE
Then - we're all good.

Wayne shuts off the torch.
Room LI GHTS turn on.

Harry | ooks up through tear stained eyes to see Sherry
hol di ng a M CROTAPE r ecor der.

HARRY
Sherry?
SHERRY
You | ousy prick! | should have just

et himcontinue. O better yet,
you coul d have just bought all of
ny designs instead of making nme go
through all of this shit!

HARRY
Sherry? What are you tal ki ng about ?
You were asking for too nuch!

Twel ve billion? Are you kidding nme?
SHERRY
No I wasn't. | would have built

anot her one anyway.

Wayne pulls out the NAIL wwth PLIERS. Harry reacts to the
i ntense pain.

CONROY
So what now?

VWAYNE
Now, we take himto the hospital.
"' msure of what ever he has to
say, will be of his own
i magi nation. Right? Harry?

Harry sobs as Ois unshakl es him

EXT. WAREHOUSE - NI GHT

Cl ear night, crickets, assassin.
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Wayne hel ps Harry hobble out of the warehouse. Qis offers a
shoul der as they all approach the VAN

A GUNSHOT rings out.
Instantly, Harry is hit right between the eyes.

BLOOD and BRAIN matter eject fromthe back of his head onto
t he war ehouse doors.

Wayne drops Harry. OQis ducks out of the way.
ANOTHER SHOT!

Harry's dead body hits the ground.

WAREHOUSE DOORS: Conroy | ooks out.

CONROY
VWhat the hell was that?

WAYNE
Get back i nsi de!

ANOTHER SHOT!

Wayne rolls beside a shed for cover.

SPARKS and bits of METAL are peeled off by the bullet.
MORE SHOTS!

A few bullets strike the warehouse door frane. Too cl ose for
confort.

ON WAYNE: He | ooks around the shed's corner.
ANOTHER SHOT! MJZZLE FLASH!

Wayne is alnost hit, when the bullet nails the edge.
He ducks back.

Wayne can hear a car starting.

He | ooks to see the car pulling away.

WAYNE
Shit.

o1l s
He's not going to stop until
Sherry's dead. And by the | ooks of
it, this guy's enployer just
nullified his contract too.

WAYNE
| know.
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Conroy and Sherry energe fromthe warehouse.
They all |ook down at Harry's dead body.
BLEND TGO
EXT. WAREHOUSE - NEXT DAY

Pol i ce, detectives, coroner van, \Wayne arrested.

In front of the warehouse, the police are conducting
searches for evidence of spent bullet slugs. Conroy and
conpany are being questioned by a detective.

Wayne is separated fromthemgetting arrested.

DETECTI VE
| amsorry. But there is nothing in
the constitution that states a
person can use torture to get a
confession. |I'mafraid Wayne w ||
have to be taken in.

Conroy sees his brother in handcuffs.

SHERRY
But, | got it all on tape. Al of
it. Everything Harry said about
hiring the assassin and trying to
kill us. We even have his alias.

DETECTI VE
Never the less - the deceased m ght
have hired himon his own w thout
hi s empl oyer's know edge, and they
can prove that in court.

SHERRY
Shi t!

CONROY
Yeah, but we were with VWayne during
t he whole thing. Wiy aren't we
being arrested? Aren't we
acconplices?

DETECTI VE
Yes but you never actually did the
torturing. You may have w tnessed
it, but any | awyer can get you off
quite easily. The nost you' d get
woul d be a stiff fine. Look, from
what you told nme so far, there is
still an assassin out there who is
willing to finish the job. It would
be in your best interest - Mss
Qul liver to accept protective
cust ody.



76.

SHERRY
Oh no. | won't go into hiding. No
way. We have a lot riding on our
success.

DETECTI VE
What's so inportant, that you would
al | endanger your |ives?

CONROY
Top secret. Sorry.

Det ecti ve expresses slight confusion.

DETECTI VE
Shit. Well, since you won't take ny
advi ce, perhaps | can issue a night
detail to watch over the property.
Ei ght hour shifts. No nore no |ess.

CONROY
We'l| accept that.

DETECTI VE
Good. Alright, if you have anything
to say to your brother, nows a
good time as any.

CONROY
Thanks.

DETECTI VE
No probl em

The detective wal ks away to address other officers.

Al'l three walk over to a police cruiser where Wayne sits in
t he back.

I NT. POLI CE CRU SER

Conroy | eans on the passenger door to talk to Wayne. Qs
and Sherry are beside him

CONROY
Hey man.
VAYNE
Hey. | wouldn't worry too nuch

guys. | was told that the judge
goes easy On new coOners.

CONROY
This is all bull shit. W were part
of it too. Wy aren't we being
arrested?



WAYNE
They may yet. But don't worry. |'l|
keep all the freaks out of the
shower room for you

CONROY
Gee, thanks buddy.

o1l s
Keep a bunk warm for us nman.

WAYNE
Just concentrate on making it work.
| want to see all of your faces on
the news. You hear ne?

Conroy tries to hide his enotions.

WAYNE
Sherry.

SHERRY
Yeah?

WAYNE

Keep hi mout of trouble.

SHERRY
Oh, that won't be a problem

WAYNE
Good. And - don't nmess up the bed
before | get back
Conroy and Sherry show signs of enbarrassnent.

SHERRY
Wth hinf

CONROY
Hey.

Ois sticks his head in.

o1l s
Sorry man.

VAYNE
No sweat. Keep an eye on themfor
nme.

o1l s

Just don't pick up the soap

WAYNE



78.

orl s
Take it easy.

Oficer gets in the cruiser and starts it.

Al three watch as they pull away. Conroy sees the back of
Wayne's head in the backseat.

Detective joins them

DETECTI VE
He'll be okay. | sent word to a
friend of m ne who works as one of
the guards. He'll keep an eye on
him for you.

CONROY
Thanks.

DETECTI VE
Well... Seens we're all done here.

Is there anything else | mght help
you all wth?

CONROY

No.
DETECTI VE

Ri ght. Then have a good day.
orl s

Thanks.

Bot h shake hands.

DETECTI VE

You' re wel cone.

Police cruisers, and coroner van | eave the property al ong
with the detective

Dust cl ouds obscure tail lights as they all drive down the
| ane towards the rural road.

DI SSOLVE TO
| NT. WAREHOUSE - TEST - THREE DAYS LATER - AFTERNOON

Craft, radio, generator, TEST.
Radi o pl ays heavy netal tune.

Conroy and Ois watch silently as Sherry tests her BURST
TUNER.

She points a small M CROPHONE device at the craft.

Conroy then attaches a THIN METAL RING which fits snugly on
the craft's outer edge.
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CABLES | ead off the ring to the generator outside.
EXT. GENERATOR

Ois exits and waits for the word to be given.
He then hears..

CONROY (O S.)
kay Ois, turn it on.

orl s
Starting up now.

Qis turns the key.

Generator POAERS UP. He grabs the acceleration | ever and
pushes it slowy forward.

OTl' S ( CONT.)

Yol k is engaged and turning at five
t housand RPM S.

CONROY (O S.)
Good! Ranp it up!

orl s
Going to ten thousand.

| NT. WAREHOUSE - CRAFT POWNERS UP

Conroy and Sherry watch as the craft THRUMS a DEEP vi brating
sound.

Sherry wat ches her tuner.

SHERRY
Looks good here. Electromagnetic
field is flowng. No signs of core
degradati on or any resonant
f eedback to the housing unit.

CONROY
kay Ois, go to fifteen thousand!

ors (0sS.)
Pushing to fifteen thousand - now

The craft starts to rise fromits nooring cradle.
Sherry al nost drops her tuner.

SHERRY
Shit.

CONROY
Keep going Qi s!
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orns (o0s.)
Going to twenty thousand!

ON CENERATOR Di al s PEAK, PONER di splay shows three quarter
useage of the engine as it ROARS confortably snooth.

BACK ON CRAFT: It VIBRATES slightly but suddenly |evels off

as it lifts a fewinches. Its throbbing sound dins to a nere
whi sper.

CONROY
Oh ny god. It works.

Sherry | ooks at her tuner wth w de eyes.
SHERRY
Al'l vibrations are non existent. No
feedback. Matrix unit is holding at
- seven nega joul es.

CONROY
Cut the power!

ors (G S.)
Ri ght! Cutting now.

Gener at or shuts down.

Ois walks in to see the craft hovering idle one foot off
its nooring dock

SHERRY
Matrix is holding. I'mgetting sone
funky readi ngs.
CONROY
Ois, open the doors.
o1l s
(Awned)

Ri ght .
Ois rushes to open the warehouse doors.
Conroy renoves the RING fromthe craft.
Sherry approaches the craft cautiously.

CONROY
Al right. Sherry, how nuch of a
di screpancy is there to all ow
forward nonent un?

SHERRY
Uh - around thirty two thousandth
of a percent.

CONROY
Ckay, give it point six percent.
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SHERRY
Ri ght .

Sherry twists a KNOB ever so gently.
The craft MOVES forward.
EXT. WAREHOUSE - CRAFT'S FIRST FLI GHT

Al three wal k outside behind the craft as it floats across
t he ground.

CONROY
This is so cool

o1l s
What about a speed test first?

SHERRY
| can do a ninety degree ascent.

CONROY
Alright. W'll begin with five
percent accel eration.

SHERRY
Set .

CONROY
Ht it.

Sherry inputs a few codes, and then turns the main knob one
smal | turn.

In that second, the craft ZIPS straight up into the sky at
MACH TEN

On her tuner, she can see the craft as a BLIP
Conroy joins her.

SHERRY
And - stopping ascent.

EXT. CLOUDS - CRAFT

Cl ouds, silence, breeze.

The craft stops instantly to float anong the clouds. Its
reflective hull gives off a resultant glare fromthe
sunl i ght.

A LOW RUMBLE emanates fromthe craft's CORE

EXT. WAREHOUSE - CONTI NUOUS

Qis, Conroy and Sherry.
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Al'l stand together as they | ook at the tuner's onboard
screen.

SHERRY
Ascent has st opped.
CONROY
VWhat altitude?
SHERRY
Sevent een thousand feet in - siXx
seconds.
orl s
Holy shit.
CONROY
W' re gonna be fanous.
SHERRY
Not so fast. We still need a test

flight. We'll start it at point
ten. Where do we want to send it?

CONROY
(&Gins)
Somewher e over Col or ado.

Qi s expresses anusenent.

orl s
You woul d.

CONROY
Hey, it gives them sonething to do.

EXT. CRAFT

The craft instantly VEERS |eft through the clouds.
INT. NORAD - COORADO

Red alerts, radars, officers, confusion.

Am dst conputers and wall screens, a GENERAL show his face
to see just what all the commotion is about in the bull pen.

Monitors FLASH. A large wall screen displays a BLIP that
ZI PS across a STATE MAP of Ari zona.

GENERAL
Report !

A | i eutenant speaks.

LI EUTENANT
We picked up a bogey over the state
of Arizona. Then it swung north
east over Col orado state.
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GENERAL
A mssile?

L1 EUTENANT
No sir. No markings or
identification and no transponder
si gnal .

GENERAL
Then, what the hell is it?

LI EUTENANT
Sir, it just swng back towards the
paci fic ocean.

CENERAL
How fast is it noving?

LI EUTENANT
Satellite indicates - mach ten.

CGENERAL
Are you serious?

LI EUTENANT
Yes sir. Speed remains constant.

GENERAL
Send a scranbl e order.

LI EUTENANT
Sir, there is two squads on routine
patrol in that area.

GENERAL
Send them i n.

LI EUTENANT
Yes sir.

EXT. OVER PACI FI C OCEAN

Through Sherry's steering of the craft, it flies over the
ocean waves. |Its accel eration wake however, does not disturb
the water.

Pilotless, the craft noves east again towards | and when
suddenly. ..

EXT. WAREHOUSE - CONTI NUOQUS

Sherry notices new BLIPS on her tuner's mni-screen

SHERRY
Ch oh.

CONROY
VWhat ?
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SHERRY
We got conpany.

orl s
That thing can pick up mlitary
band waves?

SHERRY
Yeah. | didn't design this thing to
just fly our machine. We need sone
| everage if we are going to keep
this project safe.

CONROY
Shit.

o1l s
Well you did say they needed
sonet hing to do.

CONROY

How many are we tal ki ng about ?
SHERRY

Five. No seven now.
CONROY

We can outrun themright?
SHERRY

Pl ease. ..
CONROY

kay, let's play follow the |eader.

SHERRY
| got just the playing field.

She turns the nmai n knob.

EXT. OVER PACI FI C OCEAN

Fromthe west, two fighter squadrons SCREAM towards the
craft.

EXT. CRAFT

Fromits POV, the craft speeds across the ocean while the
jets try to catch up once it passes the squad.

INT. PILOT - COCKPI T

By the pilot's stand point, the craft seens to be slow ng
down.

Pl LOT
| got a | ock.

MONI TOR BEEPS!
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He sees the craft ROTATE CLOCKW SE and VEERS off to the
west ern seaboard.

Pl LOT ( CONT.)
Shit, | lost it.

EXT. WAREHOUSE - CONTI NUOQUS

Sherry is enjoying herself along with the other two who
wat ches the BLIPS scranbling about.

CONROY
This is too good.

orl s
Maybe we should bring it in. Just
in case they decide to fire and get
a lucky shot.

CONROY
Yeah, you're right. Bring it in.

SHERRY
Okay, com ng honme now.

EXT. CRAFT - OVER FARM LAND

Trees, farns, sheep, cattle, honesteads.

The craft speeds over each farmplot but is kept | ow under
radar.

Behind it, the squadron cl oses the gap.

INT. NORAD - COCORADO

The general watches the wall screen of all blips |eading
over Azi zona.

MAP CLOSES IN: Shows the city of Tucson.

GENERAL
Were are our boys?

LI EUTENANT
Just ten mles out, but they're
gai ni ng ground.

CENERAL
When they get cl ose enough, give
the order to fire eveything they
got .

LI EUTENANT
Yes sir.
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EXT. CRAFT - OVER FARM LAND

Craft ZIPS across a fewnore farns and finally stops above
Conroy's property.

EXT. FI GHTER SQUADRON

The jets close in fromthe distance with a SCLI D BOOM
EXT. WAREHOUSE

Al'l three nove aside as their craft stops instantly, and
descends to the ground.

Timng is everything as Sherry maneuvers the craft back to
t he war ehouse.

SONI C BOOM
CONROY
Oh shit. Come on, put it back
i nsi de.
Ois rushes to the doors ready to close them

Sherry causes the craft to accidentally bunp into a nearby
barr el

It adds precious seconds.
Craft enters the warehouse.

EXT. FI GHTER SQUADRON

Al'l of the fighters approach the ADROPHOLI S acreage at top
speed.

Yet, just as they fly over...

| NT. WAREHOUSE

Ois shuts the doors just as the squadron ZOOVS over head.
Anot her sonic boomrattles the warehouse.
Qut si de, sone of the cows offer their opinion on the matter.

Conr oy peeks from one of the door wi ndows to see that the
squadron has flown over the next nountain.

CONROY
Vhew.

orl s
That was too cl ose.

Sherry runs over to both boys and hugs themtightly.
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SHERRY
W didit! W did it! Holy shit we
actually did it!

She ki sses Conr oy.

Orl'sS (CONT.)
Uh well, I think I have sonething
el se to do. So, you two uh go
ahead.

SHERRY

Uh yeah, so do |

CONROY
"1l - - take sone readings.

They all split off into separate directions and do what ever
scientists do in an unconfotabl e at nosphere.

CUT TO
INT. NORA. D - COORADO

Alarnms turn off. Screens go bl ack, except for the default
map of the U. S

The general is not pleased.

GENERAL
What happened?
LI EUTENANT
We | ost the signal sir.
GENERAL
Just like that? What about the
squadr on?
LI EUTENANT

They | ost contact over their |ast
| ocation. It's Tucson sir.

GENERAL
Gve ne their |ast |ocation when
the signal dropped. I want it down

to the square yard.

LI EUTENANT
Yes sir.

General noves to a phone.
D al s a nunber.

RI NGS a coupl e tines.
Then. ..
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CGENERAL
This is general Pierce. | need a
t eam r eady.
He hangs up.

| NT. DARK ROOM - HOURS LATER

Sparse room gun equi pnent, ammo, photo of Sherry.

The assassin sits in near darkness. A cigarette burns in an
ashtray. H's face i s unseen.

He | ooks at photos of Sherry doing her work at Enbassy
before she quit.

After a few nore seconds, the assassin picks up his gun and
LOADS it with a magazi ne.

Mounts it with a suppressor.

Once | oaded, he picks up another photo of Sherry smling
wi th her coll eagues as a group.

The assassin then | eaves.

EXT. ANDROPHOLI S PROPERTY - PORCH - NEXT DAY

Sunny weat her, |ight breeze, crows nearby.

Al three sit outside on the porch as they enjoy a quiet
peacef ul day.

Crickets chirp
Sherry uses her hand as a fan to stave off the heat.

CONROY
We shoul d design a sturdi er base.

orl s
Wy? It's fine as it is.

SHERRY
| got a few ideas on that.

o1l s
You' re not actually thinking of
riding on that thing?

CONROY
Way not ?

o1l s
Well for one, the speed would kil
you. Your guts would spray out of
your ass in seconds.



SHERRY
Didn't need to know t hat.

CONROY
|'ve taken the information into
account .

arl s
How?

CONROY
A heal thy person can take what. ..
Seven G s of acceleration. Right?
Much |i ke when the shuttle takes
off and exits the atnosphere.

orl s
Yeah.

CONROY
So, if we nodify the burst tuner to
nmonitor the core's output |evels,
we can add a new bal ancer to help
decrease speed. Make it nore
manageabl e.

SHERRY
That' s doabl e.

o1l s
Yeah, but you have to set up a
seriously precise backup systemif
it fails.

SHERRY
| ' ve considered that too.

orl s
Ww, you're just full of positive
shit aren't you? You're supposed to
be hel ping me talk himout of it.

SHERRY
What can | say? |'m about the best
there is.

arl s
HnT .

CONROY
Don't be so doomand gloom OQis. W
got this far didn't we?

o1l s
Not hing | asts forever man. You' ve
al ready experienced that first
hand.

Conroy shoots hima di sm ssing glance.
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CONROY

| went and visited Wayne today.
o1l s

How s he doi ng?
CONROY

Al right considering. | spoke with
the guard that our detective told
us about. He got Wayne transferred
over to one of the outside work
Crews.

o1l s
Lucky. Mpst of the guys in there
only work inside of the prison.
Anyone that gets on furl ough work
are the one's who are on the nodel
prisoners |ist.

SHERRY
| suppose he...

Conroy stands up quickly.

orl's
VWhat is it?

CONROY
Sh.

H s ears perk up. Through the light breeze, Conroy can hear
di stinct RUMBLI NG of vehicles.

He noves to the driveway's side of the porch to see in the
short distance...

EXT. DRI VEWAY

Mlitary vehicles, dust clouds.

A row of trucks with a BLACK LIMO in front heads down the
driveway to the house along the two mle stretch.

EXT. PORCH

Conroy and conpany get up to head back to the warehouse.

o1l s
VWho is it?

CONROY
Conmpany. The mlitary kind. You and
Sherry go cl ose the doors.

SHERRY
How di d they know so fast?
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CONROY
Probably cal cul ated on how f ast
they | ost the signal when they were
chasi ng our devi ce.

orl s
Damm nan.
CONROY
Just go. I'Il try and sweet talk

theminto | eaving.
RUMBLE of the vehicles get closer.

SHERRY
They can do a search

CONROY
Not if |I can help it. Just go.

Both Gtis and Sherry hightail it to the warehouse and start
to close the doors.

Conroy turns to see the row of mlitary vehicles approach
and then starts maitnenance work on a nearby tractor.

ON DOORS: Sherry and Ois close and LOCK them once they are
shut .

ON CONROY: As he checks the engine, the LIMO pulls up and
screeches to a halt.

Looki ng confused, Conroy stops on what he is doing, while
trucks pull in and suddenly... Soldiers hop out and begin to
spread out to cover the area.

Conroy grabs a cloth and w pes his hands as he gazes at the
limo driver getting out and opens the backdoor.

THE GENERAL appears.

Judgi ng by the general's appearance, Conroy surm ses that he
is not to be taken lightly.

CENERAL Pl ERCE
M st er Andropholis?

CONROY
Yes.

GENERAL Pl ERCE
|'m General Nick Pierce.

CONROY
Am | supposed to know t hat name?

Pi erce expresses honesty instead of sonmeone hiding
sonet hi ng.
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GENERAL PI ERCE
No.

CONROY
What can | do for you general ?

Conroy stuffs the oily cloth in his back pocket.

GENERAL Pl ERCE
Well, 1'"mhere because of an
i nci dent that occurred above your
property yesterday. Perhaps you saw
ny fighter squadrons fly by.

CONROY
Yeah, | saw them They bl asted
their way over Knox Mountain
scaring the shit out of ny cows.

CGeneral and Conroy start Verbal tag.

CENERAL Pl ERCE
Ah, | amsorry about that. | do
apol ogi ze for scaring your - coOws.
But, there are sonme questions that
need answeri ng.

CONROY
Such as?

GENERAL Pl ERCE
Bef ore you spotted ny squadron, did
you see anything out of the
ordi nary? Sonet hing that wasn't
part of ny group of fighters?

CONROY
What do you nean? Anot her jet?

GENERAL Pl ERCE
No. | mean - not a jet, but
sonmet hing nore exotic?

Conroy controls his suspicion, but also sees that both Qis

and Sherry are peeking over a door-w ndow sill inside.
CONROY
No. | only saw your sqaud. Not hing
el se.

CGeneral paces side to side with his hands behind his back.
GENERAL Pl ERCE
| see. That is strange M ster
Andr ophol i s.
Pierce is about to face the warehouse.

ON SHERRY AND OTl S: They duck down.
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BACK TO CONROY.

CONROY
VWhat is?

GENERAL Pl ERCE
That my sqgaudron | ost their signal
trace right over this very spot
that we are standing on. Right down
to the square yard in fact.

CONROY
That is strange. So what's that got
to do with ne?

| NT. WAREHOUSE

Ois and Sherry take another peek as they stand up only to
see one of the SOLD ERS patrolling.

They duck agai n.

Wi spering. ..
SHERRY
We shoul d have tested it sonewhere
el se.
orl s

What would it matter? They woul d
have tracked it either way.

Anot her SOLDI ER approaches the door w ndow. He stops to peek
in.

Sherry and Qtis are right under his w ndow sill.
They can hear Conroy out si de.

EXT. CONVERSATI ON

Conroy | eans agai nst the tractor.
He spots the soliders snooping around.

CONROY
Wuld you mnd telling themto stop
what ever they're doing?

General | ooks back, then back to Conroy.

GENERAL Pl ERCE
They're just routine patrol.

CONROY
| don't care who they are. Tel
themto stop it. This is just a
farm



GENERAL Pl ERCE
But you're no farner.

Conroy shoots hima PUZZLED | ook.

A BEAT.

Pi erce renpves his hat.

CONROY
Excuse ne?

GENERAL Pl ERCE
| read your background. Quite
i npressive. A formula one race car
driver. Career ended early by a
near fatal accident |eaving you
slightly handi capped. Although
| ooki ng at you, you've seened to
recover quite nicely. But what's
nore interesting is your very
i npressi ve background of physics
and mat hemati cs.

CONROY
Look, I don't know why you're out
here, but as far as |' m concer ned,
it isisn't against the law to have
an educati on.

CENERAL Pl ERCE
No. It's not. But, I'mjust
wondering if you're doing nore than
just... Farm ng.

GENERAL Pl ERCE ( CONT.)
By the | ooks of it, those patches
our there haven't been touched for
some tine.

CONROY
So, we're a little behind in the
season. Happens all the tinme. Look,
if you have a warrant to check out
our farmthen produce it. O herw se
"1l have to ask you all to | eave.

CENERAL Pl ERCE
Well | do apologize if | seemtoo
anxi ous. Onh, by the way, how s your
br ot her doi ng?

CONROY
Wayne? Fine. Wy?

GENERAL Pl ERCE
| spoke with Detective Cord a day
ago about what happened here. For a
( MORE)

Shows slight frustration.

94.
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GENERAL PI ERCE (cont' d)
racer, you seemto attract sone
unsavory people M ster Andropholis.

CONROY
| think you should | eave.

GENERAL Pl ERCE
We can't have | oose ends on this
matter. |If you renmenber anything
el se, anything, please call ny
nunber .
Pi erce hands Conoy his card.

CONROY
Fi ne.

Conroy takes it.

GENERAL PI ERCE
Thank you.

Peirce turns and WHI STLES at his nen.
They all pile back into their trucks |ike good drones.
CGeneral Pierce gets back into his |ino.

By Conroy's POV: Even though the wi ndow is TINTED, Conroy
senses the general staring right at him

Vehi cl es then | eave the property.

Dust gathers around Conroy as they all head back up the
driveway.

EXT. WAREHOUSE

Qis and Sherry exit.

orl s
We have got to get this thing out
of here.

CONROY
Yeah but it won't matter where we
take it.

SHERRY

So where's a good spot ?
Conroy thinks for a nonment.

CONROY
| know a pl ace.
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EXT. ANDROPHOLI S PROPERTY - PULLING OUT - TWO DAYS LATER

Popul ar eighties METAL tune. RIG WAYNE S BEAST.

The team pulls out onto the rural road. Qis is driving the
rig while Conroy drives his brother's car. Dust offers them
slight cover.

They all pass a POLI CE CRU SER

EXT. HGHMWAY - BIRD S EYE POV

Traffic flow, trucks, cars, sunny.
Conroy keeps to the speed limt but is behind the rig.

Ri g has an open roof so that their craft's rimsticks out.
By anyone el se's point of view, it |ooks |like a carnival
ride.

Sherry's voi ce..

SHERRY (V. O.)
So who is this Al guy anyway?

| NT. CAR
Conroy shifts gears. Radio plays a METAL tune.

CONROY
He used to be ny pit boss when
was racing. A good guy. Part sl ob,
but all rounnd solid friend.

SHERRY
Sounds |ike you two had a good
reltionshinp.

CONROY
Until | screwed it up.

SHERRY
So you do admt that you nade a
m st ake.

CONROY

| - just love the excitenent. The
speeds, adrenialine, know ng |
coul d take pole position anytine |

want ed.
SHERRY
Yeah, but so do all the other
drivers.
CONROY
| know.

Shifts gears.



97.

SHERRY
Arrogance is the only real killer.

Conroy glances to his side view mrror.

A suspi ci ous | ooking vehicle keeps close, but remains two
cars behi nd.

CONROY
Yeah, but at least | can admt when
| was wrong.

Conroy glances again to see the car remain steady. He can
pass at anytime, but does not nove fromhis position.

Song ends. DJ spiels off useless information.
He grabs the CB m crophone.

CONROY (CONT.)
ais.

OVER SPEAKER. . .

orls (v.0)
Yo bud. What's up?

CONROY
Check your mrror. See that car
behi nd us?

orls (v.0)
The bl ack sedan? What about it?

CONROY
It's been following us for the |ast
five mles.

ors (v.0)
So?

CONROY
Way hasn't he passed us? The road
is clear.

ors (v.0)

What do you think? Think it's the
sane asshol e who shot at us?

CONROY
It's possible.

INT. RIG

Leather interior, CB, eight track tape, OLD gear shifter,
dusty gauges.

Ois watches his side view mrror while driving.
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Uses CB.
orls
Shoul d we speed up and see if he
sticks with us?
SPEAKER. . .

CONROY (V. Q)
M ght as well. Besides, there's a
| ong stretch com ng up.

orl s
Okay, well, 1'll go first.

CONROY (V. Q)
"1l pull alongside to pass you.

orl s
Ri ght .

Qi s changes gears, and speeds up.

EXT. RIG

Dull nmetal skin, rusty spots, weathered frane.

Qis speeds up. Black sedan does not match the rig' s speed.

Instead it pulls in the sane | ane as Conroy who takes the
fast |ane.

| NT. CAR
Conroy watches as Qi s continues ahead.
IN M RROR Sedan inches closer to Conroy.

CONROY
This is bull shit. Hang on.

He shifts gears and JABS the pedal to the fl oor.
THI'S TI ME. . .
EXT. BLACK SEDAN

Sedan now gi ves chase.
Driver's side WNDOWTrolls down.

From WHEEL WELL, the sedan catches up and VEERS to the right
shoul der to match Conroy's speed.

| NT. CAR

Conroy sees the sedan pulling on his right side with the
wi ndow down.
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TWO SHOTS are fired through Sherry's open w ndow. They both
duck down as she screans.

BULLETS hits driver's side door panel

Sherry ducks under the gl ovebox.

Conroy floors it.

More shots follow as Conroy pulls further ahead.

INT. RIG

Conroy passes Ois as the BEAST' S rear tires Bl LLON SMXE
Ois keys his mec.

orl s
VWhat do | do?

CONROY (V. Q)
Don't do anything! Just keep going.
He's not interested in you, just
us.

orl s
Shit nan!

CONROY (V. Q)
We'll be alight. Just - keep
novi ng. Don't stop.
Ois shifts down a few gears and falls back
RADI O (V. Q.)
... And here's one that goes out to
all you Bonnie Tyler fans...
Radi o pl ays popul ar ei ghties song.

EXT. H GAWAY - CHASE I N ON

HOVER ABOVE: Conroy as he speeds down the hi ghway. Sedan is
on his ass.

Sonme traffic nove out of the way as they weave and swerve
recklessly as they try to negotiate other driver's paths.

| NT. CAR

Conroy watches his mrror, but also keeps good control over
Wayne's car.

He winces fromthe pain his |eg.
Wth anot her glance, the sedan is catching up.

SHOTS ARE FI RED. .
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BULLETS hit the car's body. Sherry SCREANS.
Conroy spots an exit. He SWERVES to take it.
EXT. PARK
Mount ai n, single | ane w nding road, foliage.
HOVER OVER CARS

Conroy | eads the sedan through the wi nding roads using his
expert driving skills.

SHOTS FI RED!

BULLETS nail the body again.

Wayne is not going to be pleased.

FROM A SHORT DI STANCE: Both cars scream down the enpty road
next to a nmountain base. Mich like |ITALY' S dangerous curves
and hair raising bends.

Conroy is in his confort zone.

| NT. CAR

Conroy watches his side viewmrror to see the sedan two
cars |l ength back

The road ahead connects to an ascending hill.

Yet at the top of that hill, are TWDO I LLEGAL RI GS
DESCENDI NG,

CONROY
VWhat the fuck?

From her hi di ng spot.

SHERRY
What ? What now?
CONROY
We got two rigs comng down a hill.
SHERRY
So?
CONROY

It's a national park. They're not
al l owed on these roads. Shit.

EXT. ILLEGAL RI GS

Haul ing rigs shift down as they begin their descent down the
steep grade.
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INT. FOLONNG R G

Well lived-in interior, a dog, country nusic.
Overwei ght driver.

As the driver follows the | eader, his patience is wearing
t hi n.

Honky tonk song plays over his radio.
Rl G DRI VER
Ah cone on buddy. This is taking
t oo damm | ong.
Driver shifts down.

EXT. FOLLONNG RI G

Driver decides to pass the | eader. AGAINST all conmmerci al
rul es.

EXT. CAR

Conr oy peeks out of his w ndow backwards. He then produces a
TI RE | RON

CONROY
Take t he wheel!

SHERRY
Vhat ?!

CONROY
Just do it!

| NT. CAR

Sherry quickly slides over as Conroy eases his body out of
t he wi ndow and sits on the edge.

EXT. SEDAN

Assassin sticks his gun out of the wi ndow and SHOOTS!

EXT. CAR

Bullets nail close to Conroy. SPARKS FLY.

He ducks, then THROAS the tire iron as hard as he can throw
| NT. SEDAN

Assassin, dark interior, silent.

IN SLOMMO. Tire iron SMASHES t hrough the w ndshield, but
stops just shy a few inches from his nose.

H s face i s never seen.
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He can see the HOOK of the iron which got caught.
Hs life is spared.
| NT. CAR
Sherry sees the two rigs.

SHERRY
Uh - Conroy?

Conroy turns around to see the rigs approaching.
He slides back into the car.

Sherry noves over.

TIM NG | S EVERYTHI NG

Conroy shifts gears.

SHERRY
What ? You're not really going to..

CONROY
Jusr watch ne.

SHERRY
Holy shit.

EXT. CAR - FRONT GRILL

Shiny nmetal, car LOGO BULLET HOLES.
Conr oy accel er at es.
Beast passes by.

EXT. ILLEGAL RI GS

From each driver's POV, there is no room
Both HONK their | oud HORNS.

| NT. CAR

Sherry is w de eyed.

SHERRY
Ch ny god.

CONROY
Wbohoo! !

EXT. ILLEGAL RIGS - FRONT GRILLS

Drivers continue to BLAST their horns until one rig w dens
t he GAP between them for Conroy to pass through.
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EXT. ILLEGAL RIGS - REAR ENDS

Conroy speeds through the GAP between both rigs. H's LEFT
side barely touches one of the rigs.

Song reaches its CRESCENDO
SPARKS FLY.

Once t hrough..

EXT. ILLEGAL RIGS

Both rigs closes the gap, which cuts off the assassins chase
prematurely.

EXT. SEDAN

The assassin VEERS a hard right to avoid a collision.

I n doing so, he SLEDGES his side panel across the rocky
section of the nountain.

SPARKS GALORE
H s car SPINS out of control.

A couple nore spins later, the sedan plunges a foot or two
into the highway's shoul der and bottons out his car.

| NT. CAR

Conroy sees the car spin out. He expresses relief that his
pursuer is out of conm ssion.

For the noment.
LATER ON. .

BLEND TGO
EXT. RIG- OIS

Conroy and Ois sit on the rig's hood as they enjoy a nice
cool soda.

Rigis pulled off the road in such a way that it cannot be
seen fromeither direction.

Wayne's car is close by covered with foliage.
Sherry is behind the rig using some bushes as cover.

Wil e the boys sip their drinks, Conroy spots fromthe
corner of his eye the sedan com ng down a sloped hill.
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o1l s
You know, this rem nds ne of when
you nearly took your own head off
during that skiing trip.

CONROY
Don't remnd ne. | could barely eat
or talk for weeks after that.
o1l s
Too much speed man. Too nuch speed.
CONROY

Yeah, yeah. So, you think this
rig's winch can handl e the
pressure?

orl s
Wt hout a doubt.

EXT. SEDAN

The damaged car |evels out fromthe sl ope.
Assassin picks up speed along the flat stretch.
Snoke and funes expel fromthe exhaust.

Ahead of him ..

EXT. STRETCH OF H GAMAY

Asphal t, bushes, snake, heat waves warbling.

A STEEL CABLE | ays across the asphalt but is clanped to a
tree trunk on the opposite side of the road. Sedan gets
cl oser.

| NT. SEDAN

Because of the damage to the wi ndshield, the assassin does
not see the cable.

He gets closer to their position.

EXT. RIG - W NCH

Ois hops down. He then powers up the winch and pushes a
LEVER

The wi nch rolls backwards and tightens the cable.

EXT. CABLE - TREE

The cable tightens in one second.

SLOMMOTI ON: There is no reaction tine as the sedan passes
by.
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| NT. SEDAN

By the assassin's POV, he can see both Ois and Conroy
staring at him

At that nonment, |IN SLOW MO

SI DE VI EW OF SEDAN. The cable CUTS through the roof with a
LOUD SCRACK! .

As the roof is sliced anay. So is the assassin's head which
SPI' NS backwards towards the rear of the car.

Now driverless, the car keeps going towards a guard rail to
a. ..

CLI FF!
EXT. CLIFF

The guardrail SNAPS apart as the front end smashes through.
Nose of the car DI PS down to the ground.

Front grill catches a BOULDER S EDGE whi ch causes the car to
spin vertically in a CARTWHEEL |i ke fashi on.

Gas tank EXPLODES.
Car rolls down the enbanknment. Mre expl osions.

It finally reaches the bottomof the ravine to burn itself
out .

UP TOP. ..
EXT. CLIFF' S EDGE

Both stand together as they watch the | ast remains burn away
i n BLACK SMXKE.

Qis notices that the assassin's head is just shy of the
edge.

He kicks it to send it down to the car.

arl s
Ew.

Assassin's face is not seen.
Only a pair of sunglasses remain behi nd.
Orl's (CONT.)

Yup. That coul d have been your
head.
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CONROY
Doubtful. My head is just as hard
as ny brother's.

o1l s
And just us stubborn.

Both wal k back to their vehicl es.
DI SSOLVE TO
EXT. AL'S FI SH FARM AND RACE QUTLET - TWDO DAYS LATER

Formul a one race cars, wet pavenent, arriving guests.

Conroy pulls up and PARKS in Al's private stall. It's just
i ke him

Ois pulls up alongside of the building and BLARES t he HORN

Conroy gets out of the car as Al storns out of the building
with puffy eyes.

To his surprise..

AL
VWll 1'll be damed.

CONROY
Good to see you, you tub of shit.

Bot h hug one another |like long lost relatives.
Sherry gets out of the car.
Ois hops down fromthe cab.
AL
So what the hell brings you all the
way out here?

CONROY
Got alittle surprise for you

AL
Surprise huh? (Sees Qis.)
AL (CONT.)
So, | see he has you follow ng him

around like a |l ap dog as usual .

orl s
Kiss ny ass you filthy bitch.

AL
Cone here pal

Both hug briefly.
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Al sees Sherry next to Conroy.

AL (CONT.)
Ww... And this is?

CONROY
This is our new partner. Sherry
Qul liver. She's the brains al ong
with m ne of course.

Sherry and Al shake hands.

AL
Oh, of course.

Not really.

CONROY
Got sone free tine?

AL
Al ways. Cone on in. | was just
about to brew up sone coffee when
heard that god damm horn shaki ng ny
est abl i shnent .

EXT. FRONT DOOR

Al opens the door for his guests.

CONROY
Thank you Janes.

AL
Up yours.

orl s
Yup, just like old tines.

BLEND TO
INT. AL'S OFFI CE

Phot os, racing gear, sponsor |ogos, nenorabili a.
Al sits at his desk while his guests sit across from him

The walls are plastered with various photos of the past.
Racers from around the world. Wnners, placenents, long tine
chanpi ons.

Sherry sips her coffee and averts her gaze to Conroy's
PORTRAI T as he holds up the GRAND PRI ZE CUP

AL
So, after all this time you decide
to come back. You do know that you
can never sit your ass into another
racing car again. Right?
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Conroy expresses enotions but remains calm

CONROY
| know. But, what we have w ||
change everyt hi ng.

AL
Oh? Wth what? A new engi ne?
Brakes? Suspension? | npress ne.

A BEAT.

CONROY
What if | was to tell you that
we... Invented and built the
world' s first - Electromagnetic
engi ne.

AL
|'ve heard the stories. | know that
Sherry here is one of the ones that
came up with the idea. |I read her
reports in a science nagazine.

CONROY
Yeah, but we took it one step
further.

AL
What do you nmean?

Conroy gets up to walk around Al's office both explaining
their invention and | ooking at photos.

CONROY
Remenber when | told you that | had
a vision of building sonething
radi cal ?

AL
O course | do. But, an
el ectromagnetic engine is years
away. Can't be done. Too many
issues of instability.

CONROY
True. Yet Sherry got her engine to
work. A fully magnetic engine that
uses no fuel or powerplant.

orls
Pl us her design was what started us
on our little venture.

AL
Alright. Let's say you did invent
it. Is it stable?

Conroy sits back down.



CONROY

Al, not only is it stable, but it's

capabl e of - MACH TEN.

If only crickets were present.

Al fidgets.

AL
You' re serious?

CONROY

Oh yeah. If we wanted to, it could

even reach hi gher speeds.

Al gets up to refill his cup

Al pours hot coffee,

AL

Uh, yeah. Hm Mach ten you say? You
know there is no such thing on this

earth that can do that? R ght?
Unl ess you' re headi ng i nto space.
You do realize this? R ght?

SCORCHES hi s hand.

After w pi

AL (CONT.)
Ah! Shit!
CONROY
You alright there pal?
AL
O course I"'mnot alright. | mean,

conme on. The last person to break

t he speed record was Chuck Yeager
doi ng mach three.

CONROY
| know.

ng his hand off, he sits back down.

AL
No human can endure that kind of
speed. Nobody.

CONROY
Well, | didn't say | actually
piloted it nyself. It was an
unmanned test.

AL
You actually achieved Mach Ten?
That's - seven thousand mles an
hour .

but forgets he is pouring.
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SHERRY
Actually, it's seven thousand one
hundred and seventy. But yes, with
the help of ny own invention. It
can nonitor all levels during the
test. Yaw, pitch, speed, steering.

Al puts two and two together.

He swal l ows dryly.

AL
You brought it here?
CONROY
Way do you think we cane all this

way ?
Al | ooks over at one of Conroy's PHOTOS on a nearby wall.

AL
| want to see it work.

CONROY
Boss - your wish is nmy command.

EXT. BONNEVI LLE SALT FLATS - NEXT DAY

Tents, open range of salt, distant nountains.
THE CRAFT.
ON SHERRY: She turns on her tuner.

Al stands behind her fifty feet away his with arns across
hi s chest.

CONROY
Cl ear!

orl s
Cl ear!

SHERRY

Activating now.
Sherry flips a swtch.
EXT. RIG - OPEN BOX

Craft HUMS. Its outer edge straightens vertically inside the
box.

FROM THE BACK: Doors are open. The craft slowy inches to
the opening in front of Al.

Once it exits, the craft rotates to a horizonal position.

Sherry walks to it along with Conroy and Qi s.
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It covers themlike an unbrella as they approach Al whose
nmout h i s hangi ng open.

EXT. COVMAND TENT

Al backs up with his crew as the craft is lowered to its
MOCRI NG CRADLE.

Sherry powers it down.

AL
Tell me that was just a trick. Sone
- novi e prop.

CONROY
You all sawit. A, flight wthout
any fuel conmbustion. A perfectly
uni fi ed el ectromagnetic propul sion
system Its field gives it lift,
speed, and control along wi th our
burst tuner. Al it needs now, is a
pil ot .

AL
(Heavy breat hi ng)
Alright. Let's see what this thing
can do. Hank, get the station
ready.

HANK
Wl do.

| NT. COVVAND TENT

Comput ers, DOS FORMAT, Nerds, speed freak technicians.

Hank wal ks in and grabs a portable satellite dish and
tripod.

Workers inside crunch nunbers to get the test ready.

EXT. COVMAND TENT

Sherry powers up the craft. Some of the nearby techs back
off in case of possible expl osion.

Pad rises to thirty feet and hovers.

CONROY
Let's do it.

SHERRY
Wth pleasure.

Sherry turns the main knob gently.

EXT. CRAFT - TEST #2

Speed, freedom nountains, salt flats.
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Ei ghties tune matches speed test.

Craft displays a | oose, carefree attitude as it SCREAVS
across the salt flats at a m nd bendi ng speed of. ..

EXT. COVMAND TENT

Al 1 ooks down to a nonitor that now shows a speed of - MACH
SEVEN.

Under the mach heading... FIVE THOUSAND M LES AN HOUR

AL
Ch ny god.

EXT. CRAFT

Craft's POV: Its front ARC shows the contrast of how fast it
IS moving across the white | andscape, free of constraints.

It VEERS LEFT, RIGHT, UP, DOM then turns a SHARP angl e of
ni nety degrees.

EXT. COVWAND TENT - CREW

Excited people, crew, whistles. A very happy day for all.

As everyone cheers, the craft noves with fluid notion. By
anyone's perspective, it looks like a UFO

ON CRAFT: It speeds back to the tent.
ON AL: He looks up to see it ZIP past themw th no sound.

Yet just as it passes, Conroy spots a DUST TRAIL on the
surface of the salt flats.

He suspects.
Oh god the humanity.

CONROY
Sherry, bring it back.

o1l s
Oh man! Don't these guys have
anyt hing better to do?

AL
What's goi ng on?

CONROY
Hopef ul | y not hi ng.

Craft arrives and HOVERS over its nooring and descends to
its cradle.
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CONROY
Al, use the surveillance equi pnent
to take sone readi ngs.

AL
Wiy? We haven't even...

CONROY
Trust ne.

Al sees the mlitary com ng in.

AL
Oh, right. Hank give nme a hand.

HANK
Wl do.

EXT. M LI TARY CONVOY

Pierce's LIMOis in front. Trucks, jeeps follow him

As the linp keeps straight and steady, the rest split off
and start to surround the encanpnent.

EXT. COWAND TENT - BIRD S EYE VI EW

Al mlitary vehicles nmake a circle to cut off any neans of
escape or intrusion.

An APACHE STAND OFF maneuver.
After the | ast one parks.

GROUND LEVEL. .

The general gets out of his |ino.

CONROY
General . Long tinme no see.

GENERAL Pl ERCE
We got a good glinpse of what ever
you're all working on out here.

CONROY
How the hell did you find us?

GENERAL Pl ERCE
We didn't let you out of our sight
for one mnute since the farm Even
when you rid yoursel ves of sone
unneeded baggage.

CONROY
We can expl ain about that.
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CENERAL Pl ERCE
No need. We already knew who he
was. SO you can rest easy.

Sherry covers the craft. Yet is quickly stopped by one of
t he sol diers.

SHERRY
Hey, don't touch that.

CENERAL Pl ERCE
Corporal. At ease.

CORPORAL
Sir, yes sir. Sorry ma' am
SHERRY
Ki ss m ne.
CORPORAL
Real | y?
SHERRY
Gh god.

GENERAL Pl ERCE
So, mind telling me what - this is
al | about?

CONROY
CGeneral, we had to keep it quiet
| ong enough until it was tine.

GENERAL PI ERCE
Time for what?

CONROY
To expose it to the world.

GENERAL Pl ERCE
Expose what exactly?

Conroy nods at Sherry.
EXT. CRAFT

Sherry pulls off the tarp to reveal its UFO splendor to the
general .

A SHI NY METAL machi ne that sparkles under the sun's bright
rays.

The general wal ks over to it.

CENERAL Pl ERCE
So this is what we were chasing.



Bot h wal k

CONROY
|"'msorry we had to keep it to
ourselves. But it was necessary.

GENERAL Pl ERCE
Amazing. It's so snooth and basic
| ooki ng. How does it fly?

CONROY
El ect romagneti sm

GENERAL Pl ERCE
Qur own science teans have been
trying to achieve a | evel of where
you are now. But, we had trouble
wi th the inner housing units.

orl s
Vel l, what about area 517

CENERAL Pl ERCE
Please, if it was that sinple we
woul d have succeeded a long tine
ago.

CONROY
| can tell you about it later. For
now, we need your help.

CENERAL Pl ERCE
Way should | help you?

CONROY
Because this is going to change
everyt hi ng.

GENERAL Pl ERCE
That's what all scientists say. But
there's always a catch. \What makes
this so different?

around the craft.

CONROY
General, what we hope for is using
our machine as a junp start to our
future. Fossil fuels are becom ng
outdated. Useless. And it's
poi soni ng our worl d.

CENERAL Pl ERCE
Conroy, the world is noving too
fast as it is. Exposing sonething
like this to the world that doesn't
use fuel or a conventional engine
woul d cripple the markets.
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CONROY
But think of the benefits. It would
rid the world of pollution, and it
woul d save every governnent around
the world billions of dollars a
nmonth to clean up toxic wastes. No
fuel means no pl anes, cars, busses
or whatever else that uses fossi
fuel. Plus a machine like this, can
take a man into space. Pl ant
col onies, localize space travel
The possibilities are virtually
endless. And, it will elimnate
Nucl ear Fission. No toxic after
ef fects.

They stop and face one anot her.
Pierce |likes him

CENERAL Pl ERCE
So ot her than el ectromagneti smthat
hel ps give the craft lift, what's
its power source?

CONROY
See that central core?

GENERAL PI ERCE
Yes.

CONROY
That's where the power cones from

GENERAL PI ERCE
Ww. So small. VWhat's it call ed?

CONROY
| haven't come up with a nane yet,
but once we...

SHERRY
It's called - The Andropholis
Spher e.

CENERAL Pl ERCE
Andr ophol i s sphere. Catchy. You
know this won't go over well with
the brass. Nor will it with the
wor | d fuel conglonerates. | already
spoke with the joint chiefs on our
| ast venture and your - craft.

CONROY
You' |l come up with sonething.

GENERAL Pl ERCE
You put too nuch faith in ne.



117.

CONROY
Which is why we need your help in
this.

GENERAL Pl ERCE
Way? | have enough to do as it is
in order to have this kept quiet.

CONROY
Because... Once the world | earns
about our little secret, it will be
the first step towards a better
future wthout fossil fuel. Plus -
fam |y nmenbers included, you and
your teamw || benefit fromthe
ki ckbacks for the rest of your
natural 1ives.

S| LENCE
A BREEZE wafts through the encanpnent.
General Pierce glances to his men with a hopeful reaction.
CENERAL Pl ERCE
(Sm rks)
What the hell.
BLEND TO

| NT. PRISON - FIVE MONTHS LATER - DAY

Prisoners, inmate cells, TV, Wayne.

Wayne wat ches the television, which is protected with
chicken wire

ON SCREEN: He sees his brother Conroy being escorted into
t he UNI TED NATI ONS BUI LDI NG al ong with Sherry, and Ois
along with General Pierce.

A mal e reporter gives his story...

REPORTER (Q. S.)
... Nations world wi de have cone
today to see the newest and
youngest candi date recipients for
t he Nobel Peace Prize after his
speech about the newest form of
transportation, that doesn't use
fossil fuel or any conbustible
engine. G| noguls have called his
i nvention a basel ess runor, and
hel d no concl usive evidence. As far
as they are concerned, it is
anot her dreaner's hope of shutting
down the nost powerful institution
by usel ess banter. Yet, Mster

( MORE)
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REPORTER (O S.) (cont'd)
Andr opholis proved otherwi se in
front of a panel of respected top
experts in the fields of chem stry,
Agricul ture and Physics along with
many ot her fellow scholars from
around the worl d.

Reporter's canmera man follows theminto the building as the
reporter continues..

REPORTER (Q.S.) (CONT.)
General Pierce, who is escorting
t he young man along with his
est eened col | eagues, Sherry
@l liver and Ois Plant. Both of
whom are in respective fields of
sci ence thensel ves, and who hel ped
design and build The Andropholis
Sphere. A subject of critical
debate. ..

ON WAYNE: He expresses excitenment but keeps it |ow key.
BACK TO TV:

REPORTER (O S.) (CONT.)
They will be inducted into this
year's registry and wll be
presented with the peace prize once
t he nations' house speaker has
established that Conroy's earth
shattering invention can be used
for public use as well as sone
mlitary applications.

Behind the reporter Conroy and friends are being | ed by
Pi erce.

CUT TO
I NT. UNI TED NATIONS - ASSEMBLY HALL

Nat i onal guests, seats, anbient tension in the air.
Conroy wal ks in without his cane.

THE GRAND HALL: Del egates sit down in designated seats. In
front of themare their assigned country nanes.

Suits, or dress apparel fromvarious nations cause Conroy to
expr ess uneasi ness.

Sherry holds his right hand, but also grabs Otis's left hand
as they all walk down the aisle to the front row

CGeneral Pierce is behind them He huddl es them together for
sonme qui ck advi ce.
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GENERAL Pl ERCE
Now r emenber guys, if soneone asks
you a question - give thema
straight answer. Don't dodge it.
Most of these political |eaders
don't |ike surprises. Your
invention is going to do that.

CONROY
What if they ask why Wayne is in
prison?

GENERAL PI ERCE
Then - tell himor her the truth.
That he's in prison for defending
you and your friends' lives. Don't
give themthe opportunity to turn a
question into an interrogation.
O herwse - they' Il own you

CONROY
Ri ght. Ckay. Yeah.

SHERRY
Come on Conroy. Let's show the
world that we're going to take

over.
CENERAL Pl ERCE
Good | uck.
o1l s
| like the fact that 1'Il have ny
very own |lab after all this bul

[
shit is over and done wth.
They nove to the front row

FRONT RON Conroy takes his assigned seat along with Qis
and Sherry.

Pi erce sits behind them
LI GHTS DI M

ON STAGE: The house speaker arrives dressed in a JUDICl AL
ROBE. An aged man (60's). d asses on the bridge of his nose.

AN ASSEMBLY CRI ER HAI LS. .

CRI ER
Al risel

Entire room stands up.

CRI ER ( CONT.)
This assenbly has cone to order
The honorabl e Terence More of
G eat Britain presiding.



House speaker sits down.

HOUSE SPEAKER
Be seat ed pl ease.

Everyone sits down.

ON CONROY:

HOUSE SPEAKER ( CONT.)
(Fl'i ps pages)

| read your affidavit about
this - new node of transportation
and | nust say that it is quite
i npressive Mster Andropholis. Some
of the present del egates have
al ready proposed a stay on its
production strictly because of the
unbal ancing nature it wll create.
Do you agree?

He stands up.
HOUSE SPEAKER ( CONT.)

Speak into the m crophone, you
don't need to stand for the nmonent.

BACK ON CONROY:

Speaker gl

CONROY
(Cears throat)
| agree that it can have sone
i nplications. But, we need to
further our incentives to stop
using fossil fuels.

HOUSE SPEAKER
Fossil fuels are our way of life.
To change fromone formof fuel to
anot her over ni ght does give rise
to, uncertain events. Do you agree?

CONROY
Yes - your honor.

HOUSE SPEAKER

Yet, our esteened col |l eagues in the
fields of physics and such, are
very excited and wish to know nore
of its uses and applications. | for
one amw lling to listen with an
open mnd. SO | amgoing to all ow
M ster Andropholis his chance to
address the assenbly. Any questions
fromthe del egates will be heard
after.

ances to Conroy.

HOUSE SPEAKER ( CONT. )
The floor is your sir.
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Conroy gets his notes out.
Various enotions surface.
He gets up and noves over to an awaiting podi um
He faces his opponents.

HOUSE SPEAKER ( CONT.)
When you are ready sir.

CONROY
Thank you your honor. First, I'd
like to thank General Pierce who
has hel ped nme and ny teamt hrough
out this I engthy process. Wthout
hi s gui dance, we wouldn't be here
in front of you all now.

Bot h Conroy and Pierce | ook at each other.
Pi erce nods once.

CONROY ((CONT.)
Qur world has cone to an i npasse.
For close to a century now t he
popul ace has been consum ng fossi
fuel to heat their hones, run their
cars, trucks, tractors and
passenger jets. Together, it
creates a thin film which bl ankets
the earth with a toxic shell of
snobg and poi sonous gasses. It has
to stop.

SUDDENLY: A U.S. del egate interrupts Conroy.

U. S DELEGATE
... But doesn't that nean that our
fossil fuel industry will becone
redundant ? Qbsol et e? What happens
to the many famlies or enpl oyees
who work for those very sane
conpani es? How wi || they be
conpensated fromsuch a - drastic
nmove?

A PONERFUL question. One that causes the roomto nutter or
chatter with noani ng whispers to one another.

HOUSE SPEAKER
| did not give perm ssion for any
outbursts fromthe floor. Questions
will be allowed once M ster
Andr opholis has delivered his
statenent. Pl ease continue sir.
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CONROY
Thank you. | was a race car driver
for a good two years before an
accident on the circuit nearly took
my life. It hel ped open ny eyes on
what was nore inportant. After ny
recovery, | decided to act upon a
dream | once had as a student of
science. My - brother Wayne gave ne
t hat i dea.

| NT. PRI SON - WAYNE

Wayne's eyes perk up as he hears his nane on the TV being
spoken.

A few prisoners wal k up behind himand listen to Conroy
conti nue. ..

ON TV SCREEN. . .

TV/ CONROY
We call our core - The Andropholis
Sphere. Basically, it's a sinple
concept of an old idea. It's an
el ectromagnetic field which can
surround any vehicle of any size.
The sphere itself or the core works
in tandemw th its housing unit
that gives a craft lift, speed and
control with the use of a burst
tuner that ny team nmenber Sherry
@l l'iver designed and built.

PRI SONER
Hey, isn't that your brother Wayne?

WAYNE
(Awned)
Yeah.

I NT. UNI TED NATIONS - ASSEMBLY HALL

ON CONROY.

CONROY
Once activated, we can reach speeds
of Mach Ten. But it can reach even
hi gher speeds.

MUMBLES from assenbl y.

CONROY ((CONT.)
Pl us, once the core is powered up -
it's inner functions will keep
running for four hundred years
wi t hout any mai ntenance or
repl acenent .



LOUDER CHATTER

HOUSE SPEAKER
O der! (Knocks Gavel.)

Room qui et s down.

CONROY
Questions?

U S. Del egate raises his hand.

Conr oy thi

A SVEDI SH

U. S DELEGATE
| offer the same question again.
What happens to all of the famlies
who | ose their jobs in the fuel
i ndustry?

nks qui ckly.

CONROY
Then, we train them Change al ways
invites difficulty in one formor
anot her. There are many ways to
re-train soneone in a new trade. A
trade with pay, benefits and they
woul d work in an environnent with
no toxi c hazards. Sounds benefici al
all around don't you think?

del egate rai ses his hand.

CONROY
Yes?

SVEDI SH DELEGATE
... \Wat was the highest speed you
achi eved?

CONROY
Wth the help of the Hawaii an
observatory, our teamreached a
goal speed of - MACH 390 two
hundred m | es above the earth.

Room GRUMBLES. .

HOUSE SPEAKER
Order please. Oder!

Mutters continue..

HOUSE SPEAKER ( CONT.)
Order! (CGavel)

Room qui et s down.
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CONROY
Qur exi stence hangs by a thread.
The | ast count of Carbon Monoxi de
for Los Angel es was over fouteen
mllion parts per square mle.
That' s enough poison to kill a
smal |l country or secluded island
t hat doesn't produce oil. Hong Kong
citizens of today have to wear
masks because the air being so
toxic. Wiy do we continue to poison
the children and elderly alike?
What's the reason for it? - -
Money. Not hi ng nore, and not hing
| ess.

Sounds of DI SCONTENT from the assenbly.

HOUSE SPEAKER
Any nore outbursts fromthe fl oor,
| will have themrenoved

Conpl ai nts vani sh.

CONROY
W mne it. Process it. Tax it, and
distribute it and al so trade the
fuel on the exchange market. It's
just one - gigantic cycle that has
| asted far too I ong. W war over
oil, fight for it. Lose soldiers
overseas. Die for it. For what?
Money. Qur sphere can elimnate the
cycle. Man w Il just have to think
up new ways to ease their financial
burdens. Qur way will help create
the future where children or the
elderly will no | onger need to wear
masks or breathe through a tube to
keep them alive. W need to act now
and fast or - it's just a matter of
time before our delicate atnosphere
col | apses. To the point - where we
will no | onger be able to drink
fresh clean water or grow food.
This vicious cycle - nust end.
Thank you.

Conroy steps down.
He rejoins his team
Assenbly MJUMBLES.
HOUSE SPEAKER
The house will begin their
del i berations. A vote count nust

surpass sixty percent. If there is
( MORE)
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HOUSE SPEAKER (cont' d)
a stalemate in the voting count, it
will be redone only once. W will
begin with South Africa. Present
your vote.

SQUTH AFRI CAN DELEGATE
Nay .

Conroy |istens anxiously as the votes conti nue.

CGeneral Pierce glances to only the del egates who vote nay
i ke an enotionl ess statue.

UNTI L. ..
SWEDI SH DELEGATE

| think it would be a wonderful

addition to our way of life. | vote

- Yay.
Conroy changes his expression ever so slightly.
The room chatters and votes nay or yay.
It beconmes hard to distinguish for Conroy.
ON SHERRY: She only hears the Yays starting to multiply.

Ois however sits still but gazes fromone del egate to
anot her and conpares his suit to what they wear.

| NT. PRI SON - WAYNE

Prisoners listen around Wayne. Sone of fer encouragnent while
others think it's a joke.

Wayne MOUTHS silently.

WAYNE
Cone on.

EXT. UNI TED NATI ONS

Crowds of people, protestors, reporters, sunny weat her.
Thousands of people wait as a reporter gives his scoop..

REPORTER
.. As you can see, the people wait

as the vote count continues. \hat
ever the results that conme back
will reflect on Conroy
Andropholis's dream |Is he a hero?
O an eneny to the fuel industry?
Most behi nd nme support Conroy and
hi s dream but as you can see, there
are others who feel that his new

( MORE)
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REPORTER (cont' d)
invention will bankrupt the econony
and plunge the stock market to its
| onest point. How this goes depends
on the public's voice as well as
t he del egates inside. Do we
establish ourselves as a new
fuel -l ess country? O do we
conti nue as Conroy has stated, of
poi soning our world to the brink of
extinction? The next few m nutes
will tell us soon enough. Back to
you Tracy.

| NT. PRI SON - WAYNE

Wayne wat ches the TV as a few guards patrol the conmon room
Fel l ow i nmat es take votes or bet.

Wayne shows anxi ousness.

I NT. UNI TED NATIONS - ASSEMBLY HALL

Hal | crier hands over the voting results to the house
speaker .

Conroy and friends wait nervously.
House speaker reads each line carefully.
Then, upon conpl etion...

HOUSE SPEAKER
WIl you all please stand?

Conroy and his team stand up.
CGeneral Pierce renai ns seat ed.

HOUSE SPEAKER ( CONT.)
The final tallied count is as
foll ows. For the Nays, the count is
- ninety eight votes against. For
the Yays, the count is - one
hundred and fifty six votes.

CHEERS FROM QUTSI DE can be heard.

HOUSE SPEAKER ( CONT.)
Twenty percent not accounted for
are hereby disqualified and null.
Thi s decl ares by a unani nous
deci sion that Conroy Andropholis,
Qis Plant, and Sherry Qulliver are
her eby approved to continue the
devel opment of The Andropholis
Sphere on a world w de basis.
Congratul ations to you all.
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Conroy hugs his team GCeneral Pierce grasps their shoul ders.

Del egates who |l ost exit the hall defeated and express their
utter discontent and hatred.

EXT. UNI TED NATI ONS

Spectators shout and roar cheers, while negative protestors
wave their signs and fl ags.

It is pandenonium as Conroy and his friends appear from
their victory.

CHEERS, WVH STLES, FLASH BULBS.

General Pierce along with hand picked sol diers hol ds back
t he vul tures.

A few reporters make it through.

REPORTER #1
M ster Andropholis, how does it
feel to be only man in history to
sl ow or stop the fuel mning
i ndustry? What are your plans now?

CONROY
Well first, | didn't stop it
altogether, but it's a first step
in shutting down the plants which
cause harmto our world. Plus,
want to start a new racing team

REPORTER #1
Wth your new i nvention?
CONROY
Oh yeah.
REPORTER #2

How about you Mss @uilliver? Do you
bel i eve that our new possi bl e way
of life seens reachabl e?

SHERRY
Yes. Besides, with Conroy at the
helm we can dream about better
things for our children's futures.

REPORTER #3
|s there any marriage proposals in
the air?

SHERRY

Well the ring in his pocket says
he'll get down on one knee.
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o1l s
He' d better, or he'll have to marry
Al .

REPORTER #3

WI1l this new approach help
i nfluence others to clean up our
pl anet ?

o1l s
| hope so. W're all in this
together. W owe it to the younger
generati on.

GENERAL Pl ERCE
kay, that's enough. Cone on
fellas, let us through.

Pierce helps themreach his LIMO as they all nudge through
t he MASS of people

HOVER ABOVE: Streets as they all clinb into the LI MO
Spectators surround them FLASH BULBS, CHEERS conti nue. .

ON the | ast FLASH. ..
| NT. PRI SON - VWAYNE

ON WAYNE: Expresses joyful and tearful enotions. Prisoners
who | ost bets return to their cells.

VWAYNE
Good for you punk. Good for you.

DI SSOLVE TGO
EXT. ORBIT - TEN YEARS LATER

Raci ng stands, FLYING racers, thousands of fans, caneras.
STARRY BACKGROUND

In orbit, a flat TEN THOUSAND ni | e obstacle course floats
above earth.

AT STANDS: Fans wave to the FLYI NG caneras behi nd a CLEAR
air tight SHI ELD.

To the right of the stands are shuttl e TRANSPORTS from earth
whi ch dock

Bel ow the stands, are the pits for crews and drivers.

A few racers energe fromtheir pits to take a few practice
runs on the course.

A ROVI NG CAMERA noves closer to the line up as a comment at or
begi ns inside his booth..
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| NT. COMVENTATOR BOOTH

A team of news and sports reporters sit behind a table
facing the racetrack.

M crophones and country tags for each person in their own
| anguages.

In the mddle of themall is the 1987 Mounte Carlo Cup
Comrent at or .

M ddl e aged (50's). Good | ooking, nodern man who keeps up
with the tines. Goatee, and neat hair as he excitedly starts
t he event.

Wth a broken accent. ..

COMVENTATATOR
... Here we are folks. Two hundred
m | es above the earth's surface for
t he grand inauguration of the tenth
annual Andropholis Cup. Today al so
mar ks the occasi on for Conroy
Andr ophol i s who has come out of
retirement and wll fly his own
personal ly built pod racer, which
can reach speeds of up to six
t housand mles an hour. Yet, since
regul ated speed limts are
enforced, Conroy will have to
settle on a nere - three thousand
mles an hour. So, let's go down
and neet the pilots.

EXT. RACE TRACK

Pod racers, track, obstacle course, stands.
Racers enters the field as they float across enptiness.

They glide across and take positions side by side in front
of a RI BBON of LI GHT.

Canmera noves forward over the lineup all the way to the back
where Conroy is sitting.

It is a RED MEAN MACH NE of his own design. Wth a SPO LER
on the rear end.

AL'S VO CE..

AL (V.Q)
OCkay Conroy. ..

| NT. CONROY' S RACER

Techni cal gadgets, |it dashboard, high tech everything.
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Conroy shows excitenment as he inches just behind another

pod.

AL (V.0)

Since we've gone over all of
t he basics, you know that staying
inside of the track is key. Any
wandering off the track will only
add negative points to your score.
So - no piss assing around.
Under st and ne?

Conroy gl ances to sone of the conpetition.

CONROY
Yes nonmy.

AL (V.0)
Good. Now, | want a clean race out
there. No fudging in line or
rubbi ng anot her's side panel or
using their blind spots. Just keep
your wits - and - have fun

CONROY
Yes nonmy.

AL (V.Q)
Hey! | nean it. | don't want to see
you i n anot her accident.

WAYNE (V. Q.)
Listen to him or you'll have to
deal with me mster

CONROY
Wayne? | thought you had a neeting
t oday?

WAYNE (V. Q.)
| did. | decided to | eave early for
ny little brother's first space
race. So, listen to your boss or
111

smack you upsi de the head.

EXT. CONROY' S POD - FRONT W NDSHI ELD

Conroy shows his prom se alright.
CONROY
kay, Ckay. I'll be good. |
prom se.
He exuberantly | aughs silently.
INT. PITS

Pit crews, technical equipnent, THE BOSS.
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Bot h Wayne and Al can see on the POD S CAMERA/ MONI TOR of
conr oy.

WAYNE

Does he know we can see hinf
AL

Pr obabl y.
WAYNE

Good | uck out there man.
Ois picks up a headset.
orl s
Oh and hey, Sherry wants to say
sonet hi ng.

| NT. CONROY' S RACER

Over his headset. ..

SHERRY (V. Q)
Conr oy?

CONROY
Yes ma' anf?

SHERRY (V. Q.)
Get ready to add a new room when
the race is over.
SI LENCE. . .

~ CONROY
You' re serious?

SHERRY (V. Q.)
Yup. Lucky nunber three.

Conroy is so stoked he |ooks for an inmaginary cigar.
As he does so..

EXT. CONROY' S PGD

H s front panel gently bunps into his opponent ahead of him

| NT. CONROY' S RACER

He | ooks up to see the poor soul shouting angry insults and
flipping conroy the finger.

CONROY
Qops.

SHERRY (V. Q.)
VWhat is it?
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CONROY
Not hi ng. Not hi ng.

SHERRY (V. Q)
| love you.

CONROY
Love you too babe.

H s eyes avert to the CLOCK at PCLE POSI Tl ON.
It begins to countdown fromthirty seconds.

SHERRY (V. Q.)
Good | uck.

CLI CK!
EXT. CONROY' S PGD

Conroy's voice. ..

CONROY (V. Q)
YAHOO !

COMMENTATOR (V. Q)
... In five, four, three, two,
one... And - they're off!

EXT. RACE TRACK

Every pod takes off down the track at incredible speeds.
Conroy keeps close to the pack.

Just ahead, the obstacle course starts off with RANDOWMLY
pl aced RINGS for points.

Sharp CURVES, which hold nore angles than any politician on
t he ground.

FOLLOW ALONG RACE TRACK... Conroy's POD ZI PS through a ring.

COMVENTATOR (V. O.)

And Andropholis puts the first
ten points on the score board. But
so does Wler, along with Carson
"The Gal | bl adder' Ghetty who nakes
his first ten points. But there is
nore to conme as they make the
second turn. Carson is on Conroy's
tail but experience is what
separates the nen fromthe boys as
they head for the next stretch..

| NT. CONROY' S RACER

Conroy's helmet is equi pped with an AUTO FACE SHI ELD t hat
| owers down as he ZIPS through another ring.
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He VEERS his pod around a SHARP BEND

From his POV he can see Carson and the other racers on his
| eft side set against a starry background.

UP AHEAD: A FIFTY PO NT RI NG
EXT. FIFTY PO NT _RING - FRONT OF PCDS

Pods are side by side as they all nmake a nove for the ring.
Conroy's opponent | oses his confidence and SWERVES asi de for
saf ety sake giving Conroy the RING as the nose of his pod
racer SPEEDS through to..

FADE TO BLACK
THE END.



