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FADE | N:

EXT. BACKCOUNTRY - DAY

Ri dgy vast | andscape with | ow bushes, running in mles in
any direction until meeting large nountains in the far
backgr ound.

A desol ate place. Not even aninmals in sight.

[t's md-summer, sun's about to | oosen on the heat for the
day.

EXT. THE STRIP - SAME TI ME

Scarred worman hands grabs onto the rocks. Heavy BREATH NG

EXT. ON THE TRAI'L - CONTI NUQUS

An areal view over dozens of tubes | ocked one to anot her
stretch as far as the eye can follow the trail.

A pipeline of sonme sort. As the outback, desolated - no
Humans, no machi nery in sight.

EXT. THE STRIP - SAME TI ME

Qual ity sport shoes, dusty, alnost torn apart step hard onto
t he spi ked rocks. SOVEONE tries to run upwards really hard.

EXT. DOMN THE PI PELI NE - CONTI NUQUS

Fol l owi ng the pipeline for sone distance a doom energes upon
us, just a click on the right.

A man- made, 90 degree VERTICAL STRIP |ike never seen before-
slipping thousands of feet down to infinity.

A place you would not Iike to find your whereabouts.



EXT. THE STRI P - CONTI NUOUS
W are now cl ose down. Hal f-w ecked, al um num sign reads
"DANGER AHEAD - WATCH YOUR STEP", hung on a stick, |ooks
I i ke been ages since there.

Over the slope verge - bloodied hand jerk in, gasping to get
a grip over sonething - anything.

It grabs onto the sign and tears it off the ground.
WOVAN' S full body arises over the verge.
She is sonmewhat m d-20s, athletic build.

Her pronountai neer gear and cloths are all torn up, dirty
and sneared wth bl ood.

Her face is nutilated, wth one ear alnost conpletely
severed off, hanging only by a tiny skin thread.

She is at the limt of her strength, desperately aimng to
the top of the strip.

She takes a | ast grab at the rocks but senses she's not out
of trouble yet.

She slowy | ooks back in horror.

EXT. BACKCOUNTRY - SAME TI ME

Wman's final SCREAM echoes the unsettlingly peaceful
| andscape as a SHOT fol |l ows.

EXT. SHOOTI NG RANGE - DAY

An eye slips down the optical sight of a rifle. Measuring
t he shot.

It backs off, revealing the glancy face of an 28 year old
LORA. If an amazon warrior would settle anong civilians -
she woul d be it.

She takes the rifle down and then unpluggs the ear-pods from
her head.

RANGE MASTER passes by, raises the thunb up. Lora just
gl ances at him giving a slight nod.

As she gears off, SOVEONE taps her on her back. She turns
around provi di ng sunshi ne over her face.



LORA
Oh ny fucking God!

Hurls into juicy hug of that soneone - |IVAN, 35, big, crisp
mal e speci nen.

He is in his clean filed Canadian arny uniform perfect
match for his persona.

| VAN
H sis...
(beat)
Taki ng | essons, | see..

Lora backs off. She takes a head to toss a mllion year
haven't seen | ook at her brother.

LORA
You bet! Not bad for an amateur.
(com ng to her senses)
How did you know | was here? | nean
when did you come back? Wy didn't
you call, you prick

| VAN
Got sonme days off before |I settle
ny paperwork. Didn't know nyself
until the last mnute.
(beat)
Did ny best guess...| did send you
the | ast tape coupla a weeks ago.

LORA
That funny Russi an nane one?

| VAN
It's Dragunov...have sone respect.

Takes a |l ook at the rifle on the ground.
| VAN ( CONT' D)
What cha been working on? Shit, that
ain't USML | hope?

Lora slaps himover his shoul der.

LORA
Well, hook nme up with sone rea
deal power!

| VAN

Uh, you'd be surprised what | cane
with fromover there...

(beat)
Wanna grab a cup of coffee?



| NT. COFFEE SHOP - DAY

Mbdest Canadi an nmunching joint. Everyone about their daily
routine, be it serve or being guests there.

Lora and Ivan sit by the wi ndow. Ivan's away, | ooking
anywher e beyond the gl ass.

Lora sips from her cup
LORA

So...won't be awkward to ask you
how was it there?

| VAN
(smles)
No, sis...It was a job...nostly.

You get ups, you get downs...pretty
much a routine.

(beat)
G ad you are inproving at the
range.
LORA
Wel |, thanks to your instruction

tapes...could ve sent nme a warm
letter tine to tinme...norm
brot hers do that you know. ..

| VAN
One can never be | ess prepared.

LORA
What ever you say, |ndiana Jones...

lvan takes a sip fromhis cup

| VAN
Say, how is Ceorge?

LORA
Prick...you are doing this on
purpose. H's nanme is Jack

| VAN
k. How is Jack?

LORA
Fi ne. Just fi ne.

| VAN
Are you going anywhere with this?



LORA
Hey! You don't have to be ny big
brot her on | ove issues.
(beat)
Yea, we're going...we're going to
Macedonia, ain't we? Healing trip.

| VAN
Wel |, thank you for the invite,
but. ..

LORA

Ch, no! Don't wanna hear it. You're
goi ng too. Peri od.

| VAN
| dunno, Lora...Wanna get onto sone
job...mngle around..

LORA
You can do that after we get back
C nmon, | need you on this..
| VAN
Li ke a...love issues advisor?
LORA

Fuck you!
| van bursts into LAUGHTER
LORA ( CONT' D)
Si des, you are the only one to
speak the | anguage...you'l
definitely cone in handy.
| VAN
Se za tebe, duso noja...

|l van takes a sip of his cup, Lora's like "huh"?

EXT. CTY - VAR OQUS LOCATI ONS

Lora, lvan, and sone dude having a great tinme at sone of the
Skopj e' s si ght seers.

They take pictures at the MIIlennia Cross.
They wal k on the fortress wall edge at Kale.

They visit Mther Theresa's house, downtown.



EXT. G TY BAZAAR - N GHT
SCREAM NG and LAUGHTER of the peopl e enjoying thensel ves.

EXT. OQUTDOOR TABLE - CONTI NUES

A significant atnosphere captures our attention at an
out door tabl e.

Si x people around, sitting three by three on each side. Food
and booze gal ore.

LAUGHI NG JOKI NG, sone English, some Macedoni an.

One of the sides sits Lora,lvan and JACK - the dude, early
30s, a preppy - all Anerican guy.

Qpposite to themsit a trio of HOSTS, also two guys and a
gal, all three donestic 'bout their | ooks.

As their names won't be needed any further beyond this
scene, let's just call them GRUWPY, GOOFY, and LADY HOST.

A conpetition is ongoing, one of the male hosts providing
Lora with sone | ocal drink.

Lora takes a sip - SCREAMS her ass off, bursts into
LAUGHTER, all other foll ow.

GRUWPY
(really bad English)
A? Good? You can take this?

Lora wi pes her mouth, mxed with grin and pl easure. |van has
attention on her, wouldn't let her go too far.

LORA
Jebi ga! What the fuck was that?

Al three of the hosts burst into LAUGHTER Exchange sone
wor ds anong t hem

One of them a guy sitting at the end, opposite to Ivan
points out his shirt. Text reading : "RAKIA - CONNECTI NG
PEOPLE"

lvan and Jack roll eyes, not too inpressed, Lora's on cloud
ni ne.



GOOFY
Best we have around here! You wll
never try anything |ike!

LORA
Sure of that!

GRUMPY
So how do you |i ke Macedoni a?

JACK
Lotta fun, gotta get back sonetine.

GRUMPY
Food good?

Jack and |van exchange | ooks.

JACK
Don't know why everyone around here
keep asking us the sane all the
time, but yes...food s great.

GOOFY
(to Ivan)
But | understand you cone from
here, right?

| VAN
Yea. ..not borné&raised, but ny
sister, Lora and | have... uh,
donmesti c heritage.

Hosts | ook bl unt.
| VAN ( CONT' D)
Ah...roots...our grandparents were
from around here.

GRUMPY
So you clinb nountains?

JACK
No, no...we're backpackers.

Bl unt | ooks agai n.

JACK ( CONT' D)
Ah shit...

| VAN
NNesnmeavant uri st i.

Host s now understand. All nod.



GRUWPY
You good!

| VAN
Yea, | try...

LORA

(finishing her munch)
Actually, we're visiting the St
Trinity nonastery tonorrow.

JACK
Yea, lotta praises. W heard 'one
of the ol dest places around?

Now t he hosts exchange | ooks. But not well.
GRUMPY

Yes, yes, very old. A nore of five
century. Lot of tourists go there

to visit.
(beat)
We do not |ike so nuch...
LORA
Yea? Wiy?
GOCOFY

Not into religion so much. W
enj oy...new tines, yes?

Al'l nod as having nmutual agreenent. They all get back to
their neals when suddenly, the fermal e host cones alive.

LADY HOST
(slightly better English)
There's a | egend of the
nonastery. ..

JACK
Ain't it always...

LADY HOST
No, this one is very strange..

EXT. WOODS - FLASHBACK

A BEARDED MAN, 60, folk robe, prow s around the dense
forest. Sonething caught his attention. He | ooks beyond the
fern.



LADY HOST (V. Q.)
(narrating)

Very | ong ago, during the war tine,
a head of the nonastery found a
young girl hiding in the woods
nearby. He realized she was hiding
there for nonths in the w | derness
as her famly was killed by the war

party.
A young G RL, 20s, sits crunpled, dirty, clothes torn apart.

LADY HOST (V. Q.)
(narrating)

She survived by eating | eafs and
bugs and was alnost like a wild
animal. The nonk adm red her
strength and will to survive so he
housed her back in the nonastery
and soon she becane his wife and
t hey had a baby boy.

EXT. MONASTERY COMPOUND - FLASHBACK

Bearded nmonk and the girl, now clean and neat wal k side by
side. The girl has a large belly.

Some MONKS cross their way. They m mc cartoonish "go away!"

LADY HOST (V. Q)
(narrating)

As this was strictly against the
rul es, when the other nonks found
out, he and his famly were
expelled fromthe nonastery. In
return he casted a curse upon the
nonastery that no one can find his
way to it ever again.

EXT. MONASTERY GATES - FLASHBACK

Bearded nonk tears off his robe and naked al ong t he naked
girl mmcs a wld man, both running into the woods.

EXT. CTY BAZAAR - BACK TO NOW

By this time no one actually does anything but carefully
listens to the story transfixed.



JACK
(dead serious)
But...people visit it regularly?

Mal e hosts burst into LAUGHTER

GRUMPY
Just a story, nman!

LORA
(hooked)
So sad...what happened to the baby?

Jack gives her "we just ate a bunch of onions" | ook.
GOOFY

Wio knows? Just a strange story,
It's not real probably.

JACK
As | have said, it goes with the
cast |l e.

| VAN

We are planning on taking a m nibus
route. Can you advi se any better?

GCRUMPY
No, bus is best. Now, you can go
all the way, but there is nmuch wal k
or driver can |eave you half way on
pl ace call ed Studencista and from
there on you can clinb on foot. It
is harder to go, but quicker.

JACK
If it is off the maps, | don't
know. . .

| VAN
W will take it in consideration,
t hanks.

GOCOFY

Trinity is a great place. You wll
find much peace there.

JACK
Vell...let's raise a toast to it.

They all raise glasses together.



11.
EXT. BAZAAR ALLEY - LATER ON

Jack, Lora, and lvan |inger together through a half-dark,
enpty alley.

Booze has taken its toll on Jack and Lora but I|van hangs on
straight...or at |east pretends to have things under
control

Lora's heels pierce the | ate hour enptiness. Although
hal f-drunk, she is a lioness in notion.

JACK
(1 oud)
Did you see that? Did you see, ny
friend?
(leaning to Lora)
W' ve got beaten up square by this
br oad!

Makes an attenpt to kiss her, but Lora dodges him

LORA
You better work on that velocity of
yours.

JACK

Now, that's a true libra talk
H tting on her again.

JACK (CONT' D)
C non baby. ..

Lora pushes himaway. Jack's irritated as nuch as he's
dr unk.

JACK ( CONT' D)
Yea? So sel f-assured, but were
whi ni ng back there over the baby

story. ..
(imtating host's bad
Engl i sh)
And the b a b y was honel ess and
crying...
LORA

Such a fucking asshol e, darling.
Jack takes a bow
| VAN

Hey! | thought this was a
rel ati onshi p healing vacati on.
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JACK
Well, 1'mdoing ny best,
buddy...she just got all over these
babi es. ..

LORA

Maybe | want one?

JACK
(rmuch nore sober)
Maybe fuck you

Lora turns to lvan "you see".

JACK ( CONT' D)
Hey, |'m not the bad guy
here...just tonight this talk
interferes wwthr a ki a too
much. . .

MALE VO CE conming aside interrupts Jack
MALE VO CE (Q. S.)
(bad English)
Hey! Pretty girl! Come have fun?
Al three of themthrow their focus in that direction.

A GANG of 5-6 YOUNG ADULTS upon them They all | ook horny
for fun and fighting.

Al nost wi thout hesitation, Jack engages them

JACK
No man, fun is over for us.

One of the gang is ALPHA MALE. Steps out of the bunch.

ALPHA
| was not talking to you.
(focus on Lora)
Grl so pretty, nust like fun, a?

I van cl osely nmonitors the situation
Lora taken aback, sober to the bone.

JACK
Nah, she doesn't |ike either..

ALPHA
Maybe | stick you to the wall
here...fuck her in front of
you. ..you have fun too then?



13.
Jack cones cl oser

JACK
What did you say?

Al pha swears sonething in his native | anguage. Jack doesn't
react to it.

| van recogni zes the threat. Takes initiative.

| VAN
Vo red! Vo red! Here...you want
fun, this buy you lot of fun.

Takes couple of dollar bills outta his pocked and hands over
to the Al pha.

| VAN ( CONT' D)
Lot of noney, lot of girls, no just
one, 0k?

Al pha's considering the bargain. Turns to his gang - they
exchange sone native tal k.

Al smle.

ALPHA
(to Ivan)
You buy your |uck tonight.

Al pha grabs the noney fromlvan. Goes back to his gang.
They all vanish into the night.

The trio stays notionless until the gang vani shes conpl etely
outta their sight. Then Jack furiously turns to Ivan.

JACK
Way to go dude! You've just paid
your sisters dignity!

| van noves cl oser to Jack

| VAN
No, | paid to cover your fucking
ass. At least three of themwere
packi ng knifes.

Jack goes right into Ivan's face.
JACK

How woul d you know, huh? Some
fucking G sixth sense?
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LORA
Jack! Stop it!

Monment of glare eye-to-eye. Pure mascul i ne ego- punp.
| VAN
| saw them..in their hands. Wanna
go to conflict, gotta watch your
grounds. ..

LORA
| van, please...

| van backs down. This guy is freaking Yoda at self-control.

They all get a grip, walk thensel ves outta the scene.

EXT. MOTEL - LATER

A cosy, small place, tucked perfectly anong the big
bui | di ngs ar ound.

I NT. VAN S ROOM - CONTI NUES

| van, stripped down to his underwear, and sat on his bed
| ooking at the large road map in front of him

A KNOCK on the door.

| VAN
Yes?

Lora enters the room She is nuch nore sober now, nuch nore
politely | ooking.

LORA
Still not asleep? Gotta catch sone
rest, big day tonorrow.
| VAN
Way are you still awake?
LORA
Still gathering... after what

happened toni ght.

| VAN
How s Jack?



LORA
Ah, had a few pukes, dead asl eep
now. . .

lvan's attention is back to the map.

| VAN
Gotta watch yourself of such
bozo's. ..

LORA
What ? C non you'll be ny parents
now?

| VAN

| am your famly...Just
sayi ng...you need sonmeone firm..

LORA
Well, actually you' re the one
chi ckened out tonight.

| VAN
| meant firm..as in relationship.

LORA
Jack's ok. You just haven't net him
the right way.

| VAN

(pointing at the map)
Quy at the tavern was right. There
is a half-way passage at this
pl ace.

(beat)
We coul d save a couple of hours
taking the route.

LORA
Not sure...what If we get lost?

| VAN
It is not off road. Its marked on
the map Christ sakes..

LORA
Well | guess...talk tonorrow, ok?

She's hesitant to | eave. |Ivan notices this.

| VAN
Sonet hi ng you wanna tal k?

Lora cones back, sits next to |Ivan. She | ooks at him
profoundly. A single tear streamthrough her cheek.



LORA
Ever since we were little after nom
and dad...died...l found this
strong feeling of...dependance of
you.
(beat)

Not only as an ol der brother, but
a...protector 'sonme ways.

(beat)
Then you went away...to serve,
|...for the first time inny life |
felt totally vul nerable...Never
really m ssed anyone 'till then.

| VAN
W' ve had comms...send you al
t hose tapes...

LORA
On how to handl e weapons?
(smles)
C non...sure that was all | needed
inm life...

| van squeezes her next to him He listens trying to feel.

LORA ( CONT' D)
| called you on this trip. Never
wanna feel that again.

| VAN
| know. ..

LORA
| hope you do. Earlier, tonight
when those idiots...

| VAN
Cnon let it go..
LORA
No!
(beat)
When they. .. approached and said
t hose stuff...l imagined them
suffer tortured. | wasn't
scared...|l was angry...
(beat)
And then you...paid them..
| VAN
Lora...
LORA

You sold my...inpression of you..

16.



17.
| VAN
C nmon, fuck! What was | supposed to
do? Get killed fighting then?

Pushes her away. Stands up.

LORA
You were supposed to be big a
brot her. ..
| VAN
And | was. | resolved it no
casual ti es.
(beat)

| hear this shit all along since |
have cone back fromthe route. But
guess what. Mst people don't know
what violence really is.
(beat)
You know what? You were angry
because you were scared. You were
scared shitless, so was Jack
(beat)
| know it's a |lousy feeling, but
|*am not the one to blame, ok?

Lora stand up and wi pes her face.
| VAN ( CONT' D)

It's pretty late. We should be
getting to sleep.

LORA
Yes...| guess so.
Lora turns to exit.
| VAN
Lori, this does not have to be the
end. I'mstill your big brother.

(beat)
Il will find the way to nmake it up.

Lora nods. Exits the room quietly.

I NT. LORA'S ROOM - MORNI NG

Sun beam passes Lora's face. She opens her eyes as been
al ready awake.

Turns to Jack, on the other side of the bed. Jack feels her,
noves away.



18.
JACK
(groggy)

Lora takes out her cell. Checks the tinme. Sone chat ball ons
pop-ups and social network notifications.

Lora opens one. Life hack by sone user: "Cherish the norning
as you mght regret the day".

Lora gives a neat smle. Dives into her pillow

EXT. COUNTRYSI DE - DAY

The m ni bus noves al ong curvy road. Deeper and deeper anong
t he backcountry hills.

I NT. M N BUS - MOWVI NG

Jack' s hungover face draggs across the seat. He has shades
on him can't tell if he's sleeping or wasted.

Lora is on the opposite row Vividly observing the
fast-novi ng nature outside.

| van i s acconpanyi ng the equi pnent. Three super-| arge
backpacks and sone nyl on bags around him

He is focused straight, calculating his thoughts.

Sonme native peasants at the back |aughing and TALKI NG | oudly
putting some mngles into al nost enpty ride.

| van has nmade the decision. Merely informng others.
He smacks Jack, having hi m awake now.

| VAN
"1l go ask!

Jack is gathering his whereabouts. Does not react to |van.
| van stands up, noving on to the DRIVER (| ate 50s)
Lora notices. She goes al ong.

LORA
| van! | van!

She has got his attention.



LORA ( CONT' D)
\What cha doi ng?

| VAN
' masking the driver for the short
cut.

LORA

| van, we haven't spoken about
this

| VAN
| know. You'll need to trust ne.

LORA
(to herself)
Fuck. ..

She goes back to Jack who needs sone expl anati on.
| van noves next to the driver. Leans over.

| VAN
Hej! Studencista?

Driver goes native.

| VAN
Do you speak English?

DRI VER
Yes! Very nmuch turist here!

| VAN
Look, can you tell ne where is St
udencl st a? M and ny
friends were told it is a quite
short cut to the Trinity nonastery.

DRI VER
Ah...yes...near here. But better
you go with me on the road.

| VAN
But this way is two-three hours
cut, yes?

DRI VER

Yes. Yes. Hard to clinb.
(1 ooks back, spots the
equi pnent)
But you mountain clinbers. No
trouble for you

19.



20.

| VAN
Just tell ne when we get there.

DRI VER
No problem 1In a half hour maybe.

| van taps himon the shoulder. Gets back to his seat.

Lora and Jack await the news.

| VAN
It's about in a half hour. Check if
all is in place.

JACK

So this is it, huh? No vote?

| van does not revert. Lora jerks aside. Cearly not
satisfied with Ivan's deci sion.

EXT. COUNTRYSI DE - LATER

The m ni bus stops in the mddle of the road. A small goat
trail peaking out the fairly narrow hill just a click off
t he road.

| van, Lora, and Jack junmp outside. Al packed, full gear on
t hem

| van | eans back to the door.

| VAN
(to driver)
This is the road up, yes?

DRI VER
Yes! Just straight, the road | eads
all up to the hill.

| VAN
It's marked, yes?

The driver does not get him Ivan gestures circle with his
hands.

| VAN
Mar ked. . .

DRI VER
Ah, yes! Yes! It is official road.

| VAN
kay...Bl agodar amn



21.

DRI VER
(grins)
So srekal
The m ni bus | eaves.
| VAN

This is it |adies and gentl eman!
Check your watches and check your
network. Let's nove out!

JACK
(rmocks)
Eye-eye, sir!

They all take out their cell phones.

| VAN
The network | ooks good. Have the
water by the reach. Let's go!

He sprints out up the road.
Jack is to follow. Lora hardly noves. Jack notices this.

JACK
C non honey. This is why we are
her e.

Lora starts noving. Jack is trying to catch up with the
| eader.

JACK (CONT' D)
Hey! WAit up, lvan the great!

LORA
(under breath)

Al exander was the great. |van was
the terrible, you ass..

EXT. ON THE TRAIL - WOODS - LATER

| van, Jack and Lora all nove in a single file. They're now
on nmuch woodsy terrain.

Bushes and thick branches everywhere. lIvan is alerted, cheks
upon the markings.

He spots one painted on a tree. Mwves solid forward.

Jack and Lora whi ne behind. Signs of md - aggravation on
their faces.



Jack breaks the peace.

JACK
Ti me-out squad! | need a break.
| van checks his watch
| VAN

We're slow ng.. .

JACK
Hey! This ain't no boot canp, nman!
'sides, last tinme |'ve checked you
were invited to this trip.

| VAN
Wanna do the | ead?

LORA
Hey! Break it up! | don't need any
macho hunp aside the tow |I'm
wearing at ny back

| VAN
Just saying the point of this hike
was to make the trip shorter
(1 ooks up)
Good chances of rain soon.

LORA
Yea, well...wwuld be safe and sound
within the mnibus right now. ..

| VAN
Lora, Trinity was your joy ride.
Wanna go back? Be ny guest!

JACK
Ah, shit...

LORA
Yes it was. Maybe ny joy ride was
on that fucking bus too!
(beat)
We coul d have tal ked this over,
i ke grown ups, not...

| VAN
We're not |ost, ok? Nothing' s gonna
happen...just a trip to the woods.
(beat)
C nmon guys, we all voted
adventure. ..



23.

JACK
Has the point there, Lora..

LORA
You shut the fuck up!

JACK
kay, fuck! Let's do this, Ivan.
Taki ng your side now.
| VAN
Just...take a rest. W are stil
about an hour ahead.
| van takes out his cell phone. Checks it.

JACK
Still good on net?

| VAN
Sol i d.

EXT. WOODS - LATER
The trio noves again. A lot slower this tine.

lvan is focused on the markings. Spots another one. Takes
the solid | ead.

Jack munbl e something to hinself from behind. Endurance
t al k.

Lora neets her verge and it shows. She stops on a beat, but
does her best the guys don't notice.

EXT. MEADOW CLEARI NG - CONTI NUES

Al of the sudden, the woods end and |Ivan, Jack and Lora
energe on a | arge, narrow cl eari ng.

| van scans the new surroundi ngs worried. No visible markings
to track.

Lost in his observance, he conpletely m sses what Jack sees.

JACK (O S.)
VWhat the hell is that?

I van and Lora draw their attention seeing an--
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--coupl e of HUMANS, sitting on a grass seem ngly having a
pi cni c.

They are too far to distinguish who is who, but do not | ook
outta the pl ace.

There is a giant terrain vehicle parked along their picnic
site.

| VAN
Looks like a famly gathering.
Let's go ask them

LORA
Ask them what ?

| VAN
|...haven't spotted any road
mar ki ng around. Have you?

LORA
That's great!

| VAN
| say again;, we're not |ost...but
not trouble to ask sone | ocals
every tinme we have a chance.

JACK
They | ook local to you?

| VAN
We're gonna find out.

I van starts noving toward the picnic |ocation. Jack and Lora
fol | ow al ong.

As they approach starts getting clearer it is only MAN and a
WOVAN having a BABY with them

Sonme food and drinks on the thick bl anket that serves as
sitting ground.

The MAN appears to be in sone md 50s, good mmintained body
of a rock. Like Hulk decided to settle down.

The WOVMAN i s quite younger, maybe in her md 30s. Rustic
cl ot hes do not suppress the glow ng face that sonehow does
not belong in them

She's also the first spotting the upconers, shying away,
hi di ng the few nonths ol d BABY.

lvan, his sister, and her boyfriend touch their perineter.
They do not go cl oser.
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Now, the Man al so spotting their presence.

It is a couple of nonments of primal silence of tribe neeting
t he outl anders. Then--

| VAN
Hel l o. Do you speak English?

Man and wonan | ook at each ot her.

The man speaks up. His voice is harsh, rocky as his body,
but has a good grip on the accent.

THE NMAN
Yes. | do speak.

| VAN
Great! Ah, we're on a trail to
Trinity nonastery. Just needed to
know are we on a good route?

THE MAN
You are tourists?

| VAN
Yea, you could say that.

The man | ooks up the woods |ike he's checking where to point
t hem out .

THE MAN
Yes. Just go straight up. Follow
mar ki ngs. You will see a road.
Fol l ow the road south and you are
t here.

| VAN
Thanks a | ot.

Ivan i s about to nove on, but Lora steps out.

She cones closer than the rest, and kneel s down before the
worman hol di ng t he baby.

The woman crunpl es as scared ani mal woul d, but says not hi ng.

LORA
Such a cute baby...Wat's his nane?

The woman just stares at Lora.

THE NMAN
She cannot speak. ..
(gesticul ating)
She's nute. ..



LORA
Oh, | see...I"'msorry...

Lora backs away to her group

THE MAN
But You have guessed right. It is a
boy. . .

LORA
Thanks. You speak English very
wel | .

THE MAN
Yes...|l have been working abroad

many tines...You are Anericans?

| VAN
Me and ny sister are Canadi an. .
(pointing at Jack)
This guy's an Anerican.

THE NMAN
| see...never been there...No work
for me there..

JACK
Yeah, too bad..

The man turns his attention to |van.

THE NMAN
You are sol dier?

| VAN
Uh...yes, | was...| served a tour
i n Kandahar.

THE NMAN

Your eyes show.
They stare at each other for a beat. Awkward nonment.

JACK
Al'l right, guys! Trinity calling!

| van snaps back

| VAN
Yes...still a way to go. Thanks for
di recti ons agai n.

(beat)
You woul dn't know ETA by any
chance?

26.
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THE NMAN
Well...sonme hour and half...mybe
less if you have good condition.
| VAN
Good. Have a nice tine.
Jack and Lora wave as well. No response fromthe picnic
fam|ly.
The trio noves along the trail into the woods again.

EXT. EDGE OF THE WOCDS - LATER

| van enmbarks first fromthe woods- taken by the sight. Right
after himconmes Jack, stunned as well.

Last appears Lora, still coping with her strength. Head down
to her feet, he raises it only to behol d--

--The wast of dug up, muddy land trail. Huge pipes stuck one
to another into eternity.

Nat ure has nothing to do with this. Cearly an man- made
i ndustrial devastation called pipeline.

The trio takes a nonent to sink into the picture.

JACK
Not the guys in the tavern, not the
damm driver, not those freaks in
t he woods. .. NOT A GOD DAMN TO
FUCKI NG HELL PERSON EVEN
MENTI ONED. . . TH S?! THE FUCK

| van does not react. The first tine he is off the | eadership
track. Looks around - not a single marking in sight.

Lora i s crushed.

LORA
| am goi ng back
| VAN
No! W nove through this.
LORA
Move through this? You fucking
i nsane?
| VAN

How was | supposed to know? This
was not on the maps.



LORA
Fuck the maps, fuck the joy
ride...l can't take this any nore.
JACK

She's right bro...W're screwed for
good on this trip. Let's go back.

| VAN
You wanna sleep in the fucking
woods? We're unequi pped for that.
Way back is a couple of hours at
| east and we are way past noon.
(beat)
Look up. Gonna rain any m nute.
(beat)
It is just a pipeline. W gonna
push through to the south as the
guy said. Must be a road going on
fromthere...

LORA
That GUY had a jeep. Going back to
them ask themto take us down to
vill age or any goddamm pl ace near

by.

Lora turns around to go. Jack's hesitant.

She don't
f orce.

| VAN
Lora, don't!

wanna hear. lvan rushes to her. Stops her by

| VAN ( CONT' D)
Look, listen...That guy...there was
sonet hing odd ' bout him..

JACK
You trippin'? The G sense again?

| VAN
Shut the fuck up
(to Lora)
| know...l asked himof ETA, a
velcro slang and he replied
straight, no blunt |ooks. Most
fol ks here can't even pronounce

ETA.

(beat)
O, they didn't even offer us
drink, food...nost people here are
quite polite.

28.



JACK
Yea...they didn't wave back. .. broke
nmy heart. ..

| VAN
"' mjust saying...sonething hostile
around them..l've seen this in the
vill ages back there....just about
we were to be anbushed..

JACK
C non, man...You conpare us to
Af ghani st an?

LORA
| van.. .| appreciate your
concerns...but we're in a nmess
ri ght now.
(beat)

Al ny senses and all ny strengths
whi ch |I' m desperately hangi ng on
are saying the best thing we can do
right now is going back and ask for

hel p.

(beat)
Pl ease...one, this tine, listen to
me and let's go back...please..

EXT. MEADOW CLEARI NG - LATER

Lora, |van,

sml e of
anynore.

Lora turns around, puzzled.

LORA
Where the fuck they go?

JACK
Ch, shit...

| van enbar ks behi nd t hem

| VAN
You both happy? My turn now...Let's
nove. Fast.

and Jack storm back at the clearing.
relief is gone when she realizes no one is there

29.

Lora's shy



30.
EXT. PIPELINE TRAIL - LATER

The trio lingers through the dust and nmud trails. They're
way off their potentials now Dirty, distressed, and angry.

JACK
| kinda get the point of the |egend
now... The curse must still work...
LORA
Shut up!
(to Ivan)
Do we at | east know where we are
goi ng?
| VAN

We came fromthe north
(poi nts out)
That's north.

JACK
What ever you say, skipper..

| VAN
Look guys, those bull dozers weren't
fl own here ok? There nust be a road
near by. We get to it, we hitch

JACK
Can't we just dial 911...for air
support ?
He takes out his cell phone.

JACK ( CONT' D)

The net is still good...

| VAN
Jack...don't nouth your energy out,
pal ...

(checks on Lora)
You good? You need a break?

Lora doesn't respond. Just pretends to be focused on the
road ahead.

| VAN ( CONT' D)
|"msorry...Never crossed ny mnd
this coul d happen. ..

LORA
As nost things in life do...



JACK (Q'S.)

Hey guys! Sonet hing peaks up at the

front!

| van and Lora | ook up.

31.

Not far away a portable quarter cabin catches their sight.

JACK ( CONT' D)

Only we could find soneone there..

| VAN
Let's nove out.

EXT. CABI N PERI METER - CONTI NUES

They approach the seem ngly abandoned pl ace.

i nside through the w ndow.

Jack scouts around.

Lora just drops her backpack and sits on it.

monment of

relief.

JACK
There's no fucking fountain,

not hi ng! How we're supposed to get

sone water?
(to Ivan)
|"'mdry enpty, man...

| VAN
Seens abandoned...shit. | was
hoping to get sone directions.

JACK
So what now?

| VAN

Now, we take a rest and conti nue.

JACK
You're screwing ne. W outta
supplies. Lora is half dead!

LORA
| can nanage. ..

| VAN

You have any better idea? Want ne

to call on a chopper in here?

| van checks

Catching a
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JACK
Fuck...fuck this third world
country shit! Next tinme is off to
Coney fucking i sl and!

LORA
Wul d you two just stop arguing for
Chri st sake!

By the corner of her eye, Lora notices a PALE SHADOW
up-rising in front of her.

She jerks up, SCREAM NG

| van and Jack drop the argunent and instantly | ook Lora's
way.

In the front of thema lurky figure of a man standi ng,

| ooki ng somewhat funny in his worker terrain gear, hel net
and fluorescent vest. Carefully maintained goatee on him
md 30s in age - this is LAKI.

He apologies to Lora with gesture, probably not sure they
woul d understand his native speech.

JACK
Where the fuck this guy cane fronf
| VAN
(to Laki)
You speak English?
LAKI
Ah. . .so-so..
| VAN
We are off to Trinity nonastery,
but got...lost...Can you point us

t he way?

Laki calculates. Like finding the right words to present.

LAKI
Well...nmonastery is back that
way. . .

JACK
Well, great!

| VAN

W were told it was south. Is there
any path crossing this pipeline, we
can get back short?



LAKI
No, | think no.

| VAN
X, so how do we get to the
nonastery?

LAKI
Well...you go back, around the
woods, below to road...

LORA
On, fuck! lvan, this guy's killing
nme!

| VAN
Cal m down. . .
(to Laki)
So you're telling me no other way?
No cuts?

LAKI
| don't know...nmaybe but | don't
know. . .

| van takes a beat. MIlion plans in his head.

| VAN
Where does this pipeline go to? Any
way down?

LAKI
Yes...near here, all the way to the
main road...but...very...difficult
pat h...you nust careful

| VAN
To the road? Were cars go?
LAKI
Yes, yes...nmain road.
JACK
(to Ivan)

Ask himif there's any road up
here? How did fucking M T and his
famly got up with their jeep?

LORA
' m not going back. No fucking way!

| VAN
&k, ok...
( MORE)

33.
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| VAN (cont' d)
(to Laki)
We saw peopl e back there in the
woods with jeep. How did they drive
t here? Must be sone road here?

LAKI
Look...I work here long tine. |
tell you no roads here, only
pi peline. The road is below, so you
must go down to it.
(beat)
Were you fronf

No one answers that question.

JACK
You at |east have sonmething to
drink?

LAKI
Sure man. ..

Enters the cabin, cones back with a plastic bottle.

LAKI
Here. ..

Jack takes the bottle, makes a sip wth all his strength.
Pukes to hell.

JACK
What the fuck is this!?
LAKI
(1 aughs)
Ah, Rakija...
JACK

You fucking with nme?
Laki's smle drops. Now his face gets stone sinister.

JACK ( CONT' D)
Any wat er?

LAKI
You not say so...
(beat)
Around the corner..

Jack | eaves, bypassing Ivan and Lora's argunent.



Jack gets

LORA
I"'mtelling you Ivan. No way...no
way in hell...

| VAN
Wasn't it your joy ride? C non we
still get a chance if we nove
faster.

LORA

No nore...not for today...Let's
just get down this fucking hill and
go hone.

back, joins in.

JACK
You better not be discussing
getting back to nonastery, right?
(beat)
Cause there's no fucking way |'1|
do that.

| VAN
Starting to get that inpression..

JACK
We're outta food,
water...strength...we look |ike
shit...these fucking clowns toying
wthus...let's call it quits and
get back to the town.

LORA
|"'mperfectly with him Ivan..
| VAN
X...let's get down and back. .
(to Laki)
You say downhill is not too far?
LAKI

You not mss. Just go straight
about two-three hundred neters and
| ook right.

| VAN
Al'l right. Thanks.
(they shake hands)
"' mlvan, by the way.

LAKI
Laki .

35.



36.

JACK
Yes you are...working in this dunp.

Laki | ooks to Jack blunt. Jack wai ves off.
JACK ( CONT' D)
Let get the fuck outta this place
guys.

The trio gathers and slowy noves forward. Laki | ooks upon
t hem from behi nd

As they nearly disappear, he goes back to his cabin.

| NT. CABI N - CONTI NUES

M ni atom bonb blast inside. Dirty, things scattered around,
bed not nmade for at |east a nonth, nude girl posters swarm
t he wal | s.

Laki takes off a pretty new and expensive cell phone. Mkes
call .

He tal ks sonme native, sounds pretty nenacing.

He ends the call. Takes out a |arger box and puts in on a
t abl e.

He takes out a gadget - phone signal jamer with two
strai ght antennas popping out of it. He turns it on.

Goes out with the gadget.

EXT. PIPELINE TRAIL - LATER

| van reaches the verge of the vertical strip. Checks down.
CGoes further. No road nor nothing for that matter on sight.

Jack cones along. Lora foll ows.

| VAN
It's a solid rock as far as | can
see. ..

JACK
Doesn't | ook so narrow. W can do
t hi s.

| VAN
Well...we get screwed again, at

| east | know the guy's nane...
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JACK
Yea...you do press charges..

LORA
Wuld you two finally stop and | et
us just get down?

| van checks his watch, and checks his cell phone.

| VAN
Net wor k | ooks good, but we are
tight on tine.
(beat)
| call give or take two hours to
get down before we start |osing the
['i ght.

LORA
| call would be nore than enough.
(scream ng)
HOT FUCKI NG TuB, HERE | COWVE!

She starts noving down. |van spots her lifting her nood for
the first time they have entered the clinb.

Suits good on him He follows her down. Jack's next.

EXT. ON THE STRI P - CONTI NUES

| van, Lora, and Jack nove down slowy and are wary. Their
backpacks swing left-right giving themtrouble on the
bal | ance.

| van | ooks nore secure, neasuring his steps carefully. Jack
is sloppy, Lora finds it difficult to handl e the downing.

Lora bunps her shoe into a rock.

LORA
(pai nful ly)
Ah shit!
| VAN
What ?
LORA

| fucking think | broke ny nail!

| VAN
Wanna nme take a | ook?
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LORA
No! | can manage it. Let's just
nove on.

| VAN

Careful of the surroundings. Put
your feet like this.

He shows them positioning his feet horizontal to the trail.

| VAN ( CONT' D)
This way you can control the force
pul l'ing you down, ok?

JACK
Wiy don't we just sw ng these
backpacks down? This gonna get us
kill ed.

| VAN
To where? Just gonna have to do it
coupl e of feet down.
(beat)
Look, just nove slowy and be
car ef ul

JACK
| hate to break the spirit but
kind just felt a rain drop on ny

nose.
LORA
God, no...
| van | ooks up.
| VAN

It's not gonna pour...just yet.
Let's nove

They conti nue down.

EXT. ON THE STRIP - LATER

Lora m sses her step heavily and al nost drops down. She's
pai ni ng and swearing at herself at the sane tine.

| VAN
You ok?
(beat)
Let's nmake a qui ck break.
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LORA
| think...ny foot nails are done.
can't feel them of pain.

| VAN
My feet are killing nme too...We
shoul d just hang on.

LORA
lvan...let's go back. I'll sleep in
a fucking tent. | don't think | can
do this.

| VAN

You can. Just focus on the trail.

Jack approaches.

JACK
Yo, |ooks |ike gonna rain any
m nute. Can we nove the fuck al ong?

| VAN
Just give her some tine...

| van stands up, noves little further down. Observes.

| VAN ( CONT' D)
| think | see the road bel ow Far
away, but visible.
(beat)
The guy wasn't shitting us. This is
the right route. Cnon, let's nove!

| van slides down carefully. Jack aids Lora get up. They both
foll ow.

As they nove over the sight line, they see |Ivan standing
still, gaping beneath him

Jack | eaves Lora, and noves slightly closer to Ivan. Now he
under stands what is troubling Ivan.

Under them - a cascade into Neverland. Angle nust be close
to 90 degrees, alnost inpossible to scroll down w thout
falling or hurting oneself seriously.

JACK
Shit...

| van scrubs his forehead. Man |l eft outta ideas.
| VAN

(quietly)
We nust go down. ..



JACK
Yeah, tell that to Lora...

LORA (O. S.)
Oh - ny - fucking - GOD!'!'!

| VAN
| guess there's no need now...

Lora approaches seeing (not believing) what the guys see.

LORA
W nmust go up! Now

| VAN
(checki ng the watch)
No tinme for that, sis...gonna get
dark very soon

LORA
(pi ssed)
You telling ne we have a shot of
two FUCKI NG hours to get down on
this slope?!?

| VAN
Cal m down. ..

LORA
No, no...can't cal mdown anynore.
"' mgoing up. Alone, if | nust!

| VAN
Good | uck. ..

JACK
Quys, | really think it's just not
that scary as it | ooks.
(to Lora)
Honey...really...we cane here for
adventure. Let's give it a go?

LORA
| can't believe this...
JACK
Look. ..
(rmakes tiny step)
Not so hard...

(to Ivan)
|"'mgiving it a go first.

| VAN
Wat ch your steps...

40.
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Jack tries to nove down. Making the first serious step, the
backpack sl anms himover the head, making himalnost fall.

| van and Lora startle.

| VAN ( CONT' D)
Careful | y!

Jack gestures that everything is ok. He continues slowy and
carefully - actually maki ng sone progress.

JACK
See? Nothing to it...

Suddenly, Jack slips hard - making a hard roll down.
He | oses control, SCREAM NG al ong the way.

| van and Lora rush to help, but they can only observe him
rolling harder and harder.

Pi eces of rocks and dust enbedded his body.
LORA
(scream ng)
Jack! Oh, ny CGod, Jack!
| VAN
G ab sonet hi ng!!
(to Lora)
Going after him Stay put!

| van streans down. Quick, but careful. A man who has clearly
done this before.

EXT. ON THE STRIP - JACK S POSI TI ON - CONTI NUES

Jack tears hinself apart. Already a zillion bruises on him
face covered in dust and dirt.

He's sliding - maintaining the speed, desperately sw nging
his arnms to grab onto anything but rolling rocks.

He's conpletely disoriented, and his P.OV. is rolling
al ong.

And in a nonent all the notion stops.
Jack - not realizing how he managed to do so.

He slowy raises his head, nmeasuring his spread arm -
grabbing onto - A HUMAN HAND
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Jack drops his strength in relief.

JACK
Oh...shit...thanks, [|van..

But as the fuss settles, lvan's SCREAMS are actually heard
fromthe way above.

Jack' s conf used.
He | ooks up, nore focused this tine.
It's just a piece of human hand - arising fromthe rocks.

Doesn't | ook alive either, having a blueish stroke all over
it, even browni sh, sneared bl ood stains.

Jack junps back with all his m ght.

JACK ( CONT' D)
VWhat the fuck!?

Ivan finally arrives. |Imediately checks on Jack.

| VAN
You ok, man?

Jack doesn't even pay attention. Stares at sonething aside.
I van notices this. Looks back. Is taken aback.

| VAN ( CONT' D)
VWhoa! What the hell..

JACK
Don't tell ne it's a human
hand. .. An actual human hand. .

| VAN
Jesus. ..
JACK
It grabbed ne...
| VAN
It grabbed you?
JACK
O...1 grabbed it...
| VAN

It's a dead body bel ow.

| van starts renoving the rocks around.
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JACK
What the hell are you doi ng?

| VAN
C non help ne. It could still be
alive.

JACK

Look at that col or of the skin,
bro...This...whoever it was, is
| ong gone. ..

| VAN
Just di g!

Jack starts renoving the rocks. Not |ooking really keen into
finding out who is bel ow.

JACK
W're really screwed big
tinme,aren't we?
He exam nes hi s wounds.

JACK (CONT' D)
Every fucking bone in nmy body
hurts. How will we ever neke it
down?
| van says not hing. Just renoves the rocks through.

The shape of what was once a MAN starts appearing. Parts of
t he head, torso, and other I|inbs.

It's a mess. Coul d've been here for weeks.
Jack jerks back, and covers his nouth.

JACK ( CONT' D)
Oh, shit it stinks!

| van reali zes the nenace of the situation

| VAN
We gotta call the police...

| van gets up and takes out his cell phone. Even now he
notices Lora standing cl ose by, observing the whol e ordeal.

She | ooks pal e, on the verge of puking.

| VAN ( CONT' D)
Lora...



LORA
(trenbling voice)
What...who is he...?

| VAN
We don't know. Jack grabbed his arm
accidentally when he was falling

down.
JACK
Fucker saved ny life...
LORA
(to Jack)

You think this is funny?
Jack backs down.
I van i s puzzled, |ooking at his cell.
| VAN
Strange...It is down on
network. .. Jack, check yours.

Jack | ooks through his torn cloths.

JACK
It would be mracle if it survived
the fall...
He finds his cell, and takes it out.

JACK (CONT' D)
What is the nunber to call anyway?
| know 911 won't hel p.

| VAN
| don't know the | ocal energency
nunber. | think they're covered by
Europe's 112..

JACK
Shit. No net on nine too..

| VAN
Lemme take a | ook. ..

| van exam nes Jack's cell. Di sappointed. Turns to Lora.

| VAN ( CONT' D)
Lora, can you check yours too?

He notices Lora doesn't pay attention to him She just
stares at the body covering her nouth.
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LORA
VWhat's that...on his chest?

| van gl ances at the body.
Meanti me Jack takes the Lora's cell, checks it for network.

| van's puzzl ed too. Approaches closer to the body, nouth
covered.

EXT. VAN S POSI TI ON NEXT TO THE BODY - CONTI NUES.

| van kneel s down. Takes an autopsy | ook.

There is a big bl ack-reddish hole close to the man's heart.
Al nost |ike sonething had popped out of him..or sonething
| arge has entered..

The wound | ooks famliar to |van.

| VAN
It's a bullet hole...
LORA
A what ?! ?
JACK

(not into the finding)
No net on this one either. Wat the
fuck is happeni ng?

| VAN
It's a high-caliber bullet hole.
Thi s guy has been gunned down...
(beat)
This isn't no accident...

JACK
What are you tal kinng about ?

I van rises and scans the surroundi ngs nervously.
| VAN

We have to get out of this fucking
trail right now.

EXT. ON THE STRIP - JACK, |VAN, LORA POSI TI ON - CONTI NUES

| van checks the sides of the trail. A couple of neters up to
go before clinbing, but nothing to hold on to.
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| van drops his backpack and tries to junp as high as he can.
Lora and Jack observe him

JACK
What the hell is he doing?

LORA
| don't know...he said sonething of
a bullet hole...

JACK
A fucki ng what ??

| VAN
Shit! We cannot clinb this wall s!
We need to get off the trail now
(beat)
Let's nove down.

JACK
| van...what the...W should report
this accident.

| VAN
It ain't no fucking accident. Quy's
been shot down!

LORA
W can't just |leave him..

| VAN
We can't call anybody from here. W
nmust go down.

JACK
What ' bout that guy in the trailer?

| VAN
Look up! Can you clinb this
vertical hauling backpack in the
condition you are?

JACK
Fuck the backpacks!

LORA
Let's just cal mdown...W need to
t hi nk. ..
(beat)
VWhat are the chances all three of
us getting cut off the network?
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| VAN
It could be the position we are at.
Sonet hi ng bl ocki ng the signal.

LORA
Can't we just yell? That guy up
t here could probably hear us..

| VAN

He's too far away. No ones even
cl ose to here. Take a | ook...

(beat)
Now, we are wasting tine talking,
let's just get the hell outta here.
We can find police station down
there, we'll give themthe | ocation
of the body.

A netal -sounded buzzing ZIP |ike a bee SWOOSHES near Jack's
head.

Jack's even hardly aware of it.

JACK
What the fuck? Now bugs cone bite?

| van freezes.

Anot her ZI P much cl oser, nuch nenaci ngly soundi ng approach -
materializing itself into a --

-- hard hit to Jack's leg alnost tearing it apart.
Jack SCREAMS in pain, and drops down instantly.

| VAN
(scream ng)
JACK!I'!'!I GET DOWN! !

| van ducks, draggi ng SCREAM NG Lora with him

Jack squids around AGONIZING His leg is |ike part of a
broken toy, bouncing rocks holding on a thin thread of the
skin and nuscl e.

Bl ood all around. Arnmageddon sight.

| VAN ( CONT' D)
It's a fucking sniper!
(gat hering hinsel f)
| gotta go help Jack. He gotta go
to hospital in this instance!

No sound whatever from Lora. |van | ooks behind him
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Lora is nunbed as a stuffed animal - 100% shel | -shocked. Her
pants are soaked wet around her |egs.

| van ignores the enotional state his sister is in. She's not
shot, and that's enough for him

| VAN ( CONT' D)
Jack! Jack, stay down! You hear ne,
Don't raise your head!

JACK
(outta control)
Ahhhh! My | eg! Do you see ny | eg!
Ah, nom..Ah fuck nme, ny leg!!!

| van shakes Lora up. She finally | ooks at him

| VAN
' mgonna crawl to Jack. Just stay
put you hear me. Do not raise up
ok?

Lora i s non-responsive.

| VAN ( CONT' D)
Jack! I"'mcomng to you, man. Just
try staying down, ok! | am gonna

get you to safety!
Jack is consunmed by agony and SCREAM NG

| van slides his backpack carefully and gets down to his
bel l'y.

He carefully observes the surroundings - his mlitary
experience kicking in.

He starts crawling to Jack, dragging his backpack along as a
first aid type of cover

Jack seens mles away.

EXT. ON THE STRIP - JACK' S POSI TI ON - CONTI NUOUS

Jack spots lvan comng along. He instinctively tries to get
up, obviously never mnding Ivan's pleas.

| van sees this.
| VAN ( CONT' D)

No! Stay down. It's a sniper Jack.
He sees you up, he'll fire!
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Jack is losing blood fast. He's pale face |like a death mask
of a person he was just a couple m nutes ago.

H s body wants to live. Desperately trying to get up, and
reach for com ng hel p.

| van stops novi ng. He | ooks back, checking on Lora.

JACK
Hel p ne! You...help nme...1 don't
wanna die...fuck you, you help ne!
| VAN
Just be put! 1'm com ng!

Tears overcone Ivan. The situation is so hopel ess.

JACK
Oh God it hurts! Ch, it...so hurts!
(bursting to cry)
| wanna go home! Mom | wanna go
home. . . pl ease. ..

| VAN
Hang on Jack! |I'm com ng..

| van proceeds in craw ing.
Jack's face becones dull. The decision is nade.

| VAN ( CONT' D)
No, you fucking...

Jack makes a m | estone push into standing up.

JACK
| m goi ng hone, nmom ..

| VAN
No! Nooo! !'!

Jack raises up, alnost imrediately receiving a bullet across
the face

Hi s cheek gets tore off, the upper side of the face
expl odes, dropping his jaw solid on the ground.

Jack goes down silently like a trunk. He is gone.
| VAN ( CONT' D)
(in rage)
NOOO YOU STUPID FUCK!I!! | TOLD YOU
TO STAY THE FUCK DOWN! !

Ivan rolls around |ike a stepped on snake.



50.

| VAN ( CONT' D)
Oh Cod. .. Wy. ..

EXT. ON THE STRIP - LORA'S PCSI TI ON - CONTI NUQUS

Ivan is back to Lora. She | ooks even nore devastating than
before. She trenbles in shock.

Ivan puts all his attention on her now Starting with the
bad news.

| VAN ( CONT' D)
He's gone...Jack is dead, Lora.

Lora just stares at him Face crunbled in enotions, but no
cry.

| VAN ( CONT' D)
Oh, God...what the fuck happened?

| van checks his cell phone again. No network. At all.

LORA
(outta this world)
VWhere's Jack?

I van's not gonna go there again. He's into finding fast
sol uti ons now.

| VAN
Drop you backpack. | don't know if
he can see us like this. W gotta
I Mprovi se some covers.

She doesn't nove. Ilvan takes out her backpack, and by
conbi ning his own makes an L-shaped cover for them facing
the side where the bullets cane.

He's obvi ously seen soneone in shock before. He takes of his
j acket and puts it over Lora.

| VAN ( CONT' D)
We can't phone help. Just gotta
stay low for now W don't nove. As
soon the night falls, we wll
slowly crawm up to get help. k?
(beat)
Lora, you ok?

Lora gazes into nothing, |ooking calner.

| van hugs her.
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| VAN ( CONT' D)
'm gonna get you through this, ok?

I
| prom se.

EXT. ON THE STRIP - LORA AND | VAN' S PCSI TI ON - LATER

| van takes a peek tucked anong the backpacks.

Not hi ng but bushes and out back out of his point of view
He sl oWy goes back inside the shelter.

Lora dwells in her own world. Not crying but still quite
stirred.

| van | ooks at his watch. Checks the cell phone again.
Looks at his sister.

| VAN
Lora? Loral

She doesn't react.

| VAN ( CONT' D)

Gonna get dark soon enough. At ny
mark, we slowy gonna go up, ok?

(beat)
| can't see anybody, which neans
whoever is doing this is pretty far
from here. Probably not gonna nove
after us on foot.

(beat)
| need you to be responsive, okay?
Can you nove? W can't stop
hal f-way. Either we do this or we
stay here.

(beat)
But if we stay here, and night
cones, can't guarantee no one gonna
sneak up on us. Who knows if this
is only one guy or a bunch of
them ..

Lora's away. So away it pisses lvan off.

| VAN ( CONT' D)
LORA!

She finally reacts, gazing at I|van.
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| VAN ( CONT' D)
| need you here! | need you to be
focused so we can make it outta
this mess. Can you do that for nme?

LORA
I s Jack com ng?

| VAN
Jack's de... No... he's not com ng
Lora... just you and ne. W can do

t hi s okay?

Lora nods. Ivan's relieved he finally managed to cone
t hrough to her.

| VAN ( CONT' D)
Now, | believe he cannot reach us
t hrough these backpacks, so just
crawl low and slide it next to you.

He shows her how to navi gate.

| VAN ( CONT' D)
You hear bullets or anything just
don't stop ok? Al ways nove.

Lora nods but only God knows if she realizes what is to be
done next.

| van t akes anot her peek to scout the surroundi ngs when--

-- A CLOSE BY ZI P sound squi shes, maybe just inches above
hi s head.

He i mmedi ately ducks down, making sure Lora is also down.

| VAN ( CONT' D)
Fuck!

Lora starts SCREAM NG her head in her pal ns.

Anot her ZIP flies above themand then -- A hard kick into
one of the backpacks al nost tearing it apart.

| van j erks back surprised. Lora taken aside, horrified.

Anot her hard kick making a bullet go through the backpack
al nost scratching Ivan's | eg.

They both crunbl e around as their haven just becane a sw ss
cheese.
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| VAN ( CONT' D)
Jesus, these nust be 7.9 or higher
cal i ber rounds. W're dead neat
sitting here!

Lora exiles SCREAM after SCREAM I|van grabs her.

| VAN ( CONT' D)
Cal m down! Cal m down!

Not hi ng cal nms Lora. She's hysterical at this point.

| van sl ans her across the face fairly. She is instantly
nunb. Scream ng has stopped.

| VAN ( CONT' D)
Listen to ne! W gotta nove down.

LORA
No...No! NO NO!!

| VAN

We GOTTAl We cannot risk going up
it will slow us. These backpacks
are shit for cover, you saw what
bullets did to them

(gathering the strength

to continue to speak)

Listen...if we go down, we can go
zi g-zag...and we can go faster,
novi ng out of his scope..

(breat hs heavy)
It's the best way... | can think
of ... please, Lora..

Anot her ZI P above their heads. They both duck down.
lvan awaits Lora's response. Hi s eyes begg her.
She finally nods.
| van gets to the action. He searches through the backpacks
taking only the necessary stuff into smaller rucksack he
popped up from i nside.
| VAN ( CONT' D)

| think we have everything we would

need in this sack. W are ditching

t he backpacks.
Takes the position to run. Lora slowy adjusts to his noves.

Bullet ZIP'S all over the place, but both of themare
overcom ng the situation. Both calmy focus on the sprint.
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| VAN ( CONT' D)
k. As soon as he stops shooting,
he'll need to refill, we nove.

Watch nmy mark.

Lora nods. This tinme, she really listens to her brother's
instructions on a sane |evel.

ZIPPING is no | onger heard. Awkward silence, just |ike Ivan
predi ct ed.

lvan i s deadly and focused on the downhill beneath them
Practically no sight to its end.

| VAN ( CONT' D)
ce

EXT. LORA AND | VAN S POSI TI ON - MOVI NG

They both kick in at the same tinme like a pair of well
adopt ed ant el opes.

Lora does her best to catch up with Ivan sliding on the side
fromone end of the trail to another.

Rocks sprinkle under their feet, and dust creates a haze al
around them The best cover they have at the nonent.

Lora takes a spin viewto the left, spotting the wecked
JACK' S BODY - she |l oses her grip, falls down, rolling.

lvan i nmedi ately halts his novenents, trying to aid his
si ster.

Lora's anxiety kicks in again. She sits, trenbling, about to
cry.

| van shakes her hard.

| VAN ( CONT' D)
Hey! Hey! Stay with ne!
(spots where Lora's
| ooki ng at)
We' || get back for him but we need
to reach safety first. Cnon, let's

go!
Lora goes back on track. They both continue to zig-zag.

It looks like it is gonna work. They handl e the vertical
downhi | I al nost wel .
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| van can oversee the road beneath getting closer, but no
time to stop. He noves as quickly as he can.

He watches over his sister at the sane tine. Lora handl es
t he npbvements.

| VAN ( CONT' D)
| can see the road below W' re
gonna make it! Just don't stop!

Stepping on a hard rock swing Ivan into free fall in a split
second.

He YELLS in pain.

Lora stops for a second to figure out what's going on.
Rushes down after her brother.

EXT. VAN S POSI TI ON - MOVI NG

lvan rolls without control. He bunps into rocks, desperately
trying to hold on to sonethi ng.

A giant stone cones along his trail. No tine to evade, |van
crushes init with all his m ght.

A CRACKI NG sound sends |van onto the ani mal SCREAM NG

He's m nced neat - bruises and dust all over him

EXT. VAN S POSI TI ON - CONTI NUES

Lora arrives imedi ately rushing to help her brother. Her
hands all over his body, searching for injuries.

| VAN ( CONT' D)

(gaspi ng)
Down. . . get down. ..

Lora obeys, getting on her belly.

LORA
Ch ny God! Are you hurt?

| VAN
...think I broke...ny arm

LORA
Let ne see! Let ne see!
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| VAN
No, no...you...can't immobilize it.
Just | eave ne...go..

LORA
No!

She tucks next to Ivan, panicked, observing her
sur roundi ngs.

lvan tries to change his position. It hurts himlike hell.

| VAN
We nmust go on...No hiding place
her e.

LORA
Can you nove?

| VAN
The only thing | can do right
now. . .

LORA

Ok, ok...let's do it.

| van assunes the sliding position, taking just a little nore
| evel i ng up when --

--A noisy ZIP conmes along, scratching himhard onto the dead
arm alnmost swinging it away.

| van i nmedi ately drops down again, YELLING Lora follows him
and craw s along next to him

| VAN
Son of a bitch, he shot ne!

LORA
You' re bl eedi ng!

(pani cky)
Tell me what to do!

| van | ooks at his wound through a tore up sl eeve.
| VAN

It's a scratch...just rip ny sleeve
apart and tie nme up...

LORA
Stay with ne, ok! Don't pass on ne,
God dam i t!

| VAN

We...we gotta nove...
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LORA
W can't nove |like this!

Al ready maki ng an i nprovi sed bandage.

LORA (CONT' D)
Just stay put...

| van applies pressure to the wound. ROARS with all his
m ght .

| VAN
Now. . .

Lora nmakes swift noves to roll up lvan's arm

LORA
Is it okay?
| van takes a gl ance.
| VAN
Looks right. ..
(gathering strength to
t al k)
Take nme...to that stone...It'l|

provi de sonme shelters..

Lora starts dragging lvan to the giant stone that broke his
arm

I nch by inch, but they succeed. She tucks beneath his body,
keepi ng her position, lying on her belly.

| van observes her above, his head pressed on the stone, |ike
awldlife pillow

Surroundings are silent. No bullet buzzing. Some granted
nonents of awkward peace

They both breathe heavily just |ooking at each other.
Lora glares in fear of what her brother m ght say next.

Ivan's face is zen-ish. He nmade peace with what he had
chosen.

| VAN ( CONT' D)
| reckon it's sone 1500 feet 'till
the road. ..

LORA

W can do it...



| VAN
Check. ..check the cell phone for
net...work...

Lora slowy takes of Ivan's rucksack with a series of
conpl ex inch-by-inch novenents.

She | ooks inside and, takes out the crushed cell phone.
| VAN ( CONT' D)
| guess we will be relieved of
checki ng that anynore...

LORA
Shit! I left mne in the backpacks.

Starts crying. lIvan cuddles her hair with his good arm

| VAN
Shhhh. ..

EXT. VAN AND LORA' S POSI TI ON - LATER

| van and Lora lay resting. Al quiet around them Ivan is

58.

breat hing heavily and resisting the pain as nuch as he can.

Lora rai ses her head. I|van sensing she mght instinctively

get up, pushing her steady.
She notices the quietness.

LORA
Maybe...he left?

| van shakes his head in disagreenent.

| VAN
He...can only see this stone. That
is why he is not firing.

LORA
How can you know t hat?

| VAN
Believe nme...|'ve seen sniper
operate before.
(beat)
Whoever this guy is he's not keen
letting us get outta this hill
alive.

LORA
Oh God...what can we do?
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| van | ooks at the rocks above them

| VAN
It's best...we split...

Lora's worst fears cane to |live

LORA
What ?!' No! No way! W will go
together! I will carry you if |
need to!

| VAN
Lora...

LORA
| said NO WAY! I am not | eaving you
her e!

| VAN
Listen to ne...pl ease..

(beat)

| f we continue together, it is easy
prey...l cannot nove fast |ike
this...you're too weak to carry ne
fast...

LORA
No!

| VAN
Li sten, God damm it!

(beat)

l...will go up again. Iamslow, but
| can take care of nyself. | know
how to avoid him..I1'll reach out

to the other phone try get to
network and call for help..

(beat)
You Wl | nove faster on your own.
Just continue zig-zaging 'till you

hit the road. Then seek help...you
will be outta his reach..

Lora senses the inevitability of this. Cries.

LORA
| van, please. ..

| VAN
No ot her way, baby...He cannot
track us at sane tine...He'll see
me as an easier target, go with
me...You' |l have plenty of chance

to reach safety.
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VWat if there are two of thenf

| VAN
We gotta take a chance...

Lora sinks into her brother's body. Cries to oblivion.
| van confronts her. Tears rushing down his dirty cheeks.

LORA
You prom sed you won't | eave ne!
You fucking prom sed ne!

| VAN
| promsed | would get you to
safety...1'll do that...just let ne
be on this...

LORA
No! You gonna die...you gonna die
like momand...l can't be
al one...not anynore...

| VAN
Lora. .. mybe good to know this
now. ..our parents didn't die..

LORA
What ?

| VAN
' mtal ki ng about our real
parents. ..

LORA

How can you say this?

| VAN
We were adopted...very young...Mm
told me when she thought | could
handle it...she said to keep it
away fromyou...you were so
sensitive...

LORA
Wio were they? Qur real parents?

| VAN
Nobodi es...at | east no ones who
could care for us nom and dad did.
(beat)
| was angry at nomfor telling ne
at the tine...tried to find
( MORE)
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| VAN (cont' d)
them..but | realized we had what
we had because we were |eft by
t hose people...and we had enough
wi th nmom and dad. ..

(beat)
Sonetinmes...destiny takes you to
t he best outcone...but you gotta

trigger it...let nme trigger it...
LORA
No. . .
| VAN
(coachi ng)
Hey! You've managed through applied
math at St. CGeorges...you' |l nmanage
t hi s!
(beat)
"Il start crawing...gime couple
of mnutes "till | disappear above

the verge, and you start running
down. ..and you don't stop, you hear
me? What ever happens, you don't
stop. ..
Ivan rolls aside fromthe stone. Checks surroundi ngs.

He tears hinself outta Lora's gasp and starts crawling
slowy.

Lora observes himnoving. She is all in tears. Still, she
obeys him Stays tucked bel ow the stone.

Slowy, drag by drag, |van di sappears above the verge.

Lora awaits the sounds. There are no bullet zips. She cal ns
herself into working on this. She gets ready.

She sprints down.

EXT. LORA'S POSI TI ON - RUNNI NG - CONTI NUQUS
Lora bl azes downhill, zig-zaging faster than ever before.

She doesn't stop, she doesn't |ook back, just a straight run
to the road.

She shakes fromtine to tine, but does not fall

The road becones nore and nore flat as she pushes toward the
end of it.
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EXT. VAN S POSI TION - SAME TI ME

| van stops crawing. Hs armhurts himlike hell, show ng
of f severe bl eedi ng under w aps.

He takes a chance by stranding up, trying to nove on his
feet.

The rocks crunble and roll bel ow, making himslide down on
each step

A bul I et ZI PPI NG cones al ong, sw nging just above his head.

| van drops on his knees. Gathers his strength and stands up
noving in a zig-zag manner, the faster up.

EXT. LORA'S POSI TI ON - RUNNI NG

Lora suddenly stops, and immedi ately gets down. She listens
around like a squirrel in the open.

She checks her surroundings. She is al one.

She continues to run down.

EXT. VAN S POSI TI ON - SAME TI ME

| van grabs onto rocks with all his mght using only his
solid arm

ZIPPING is now all around him

He sees the rattled backpacks still laying on the same place
where they left them

He goes back into the crawing node now Slowy and
careful |y approachi ng the equi prnent.

He reaches a backpack. R ps it open. Al handy junk scatters
ar ound.

| van searches for the cell phone. He finds it.
He checks the network - still none.

He turns his attention to one of the ground WALLS margi ni ng
the strip - the one facing the direction of the bullet zips.
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He crawms to it, taking both backpacks with him using his
hurt arm

He SCREAMS in pain, feeling the baggage on his crushed bone
but his doesn't stop. Alion hart on this fella.

He reaches the wall. Takes one backpack all the way next to
it.

Then, takes a pause to catch his breath fromthe pain.

He takes anot her backpack and places it on top of the first
one.

He exhal es deeply easing the harsh pain.

He takes the cell phone in his good hand and starts clinbing
the wall pushing hinmself off the backpacks, and exposing
hinmself in a clear view

He pushes up as far as he can.

EXT. VERGE OF THE WALL - CONTI NUES

Ivan's hand with the call phone cones off the verge,
exposing itself to the plain grassy ground above.

Al'l of the sudden, the phone cones ALIVE announcing there's
network on a reach.

| van bel ow gasps at the sound. He conpl eted the m ssion.
His fingers above try to push the right buttons for help.
He goes for 1...1... Can't reach 2.

A ZI P cones by, extrenmely close to his hand.

| van does not blink. He does another push of the button -
right spotting nunber 2.

Call is established giving a standby sound.

A very faint VOCE is heard fromthe other side, cannot even
be heard, but Ivan hears it.

| VAN
(yell's out)
Hel p!...HELP!'!'! HELP!!

He figures he's way beneath to reach the speaker. He takes
his breath and goes for his wn.
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Ivan's head arises fromthe wall verge comng to the cel
phone.

But instead of speaking in it, Ivan gazes on the bushes and
hills straight ahead enhanced by an invisible eneny who is
SO0 present around.

A bullet ZIP'S straight toward |Ivan's head.

Cel | phone splattered wth bl ood goes down al ongside Ivan's
body.

EXT. LORA'S PCSI TION - SAME Tl ME
Lora reacts to the GQUNSHOT heard.

She stops i medi ately sensing what this could nean. He face
crunples into pain as she bursts into tears.

LORA
lvan!...No...no, no NO NOOO !!

She drops down, crying. Nothing matters at the nonent, just
| etting her pain overcone her.

EXT. TRAIL/ STRI P RAVI NE - EVEN NG

ZI Ps of water cone to drop at a few seconds scale first,
then faster and faster.

Lora jerks her head up, surprised by the rain. It's |ooks
i ke she's been sleeping for a while on the end of the trai
[ ost in her exhaustion and pain of |osing her brother.

She feels the rain on her face, as being reborn on a
bapti zing ritual .

Al'l is quiet around her except for the water DROPPINGS on
vari ous things.

Lora spots a near puddle. Starts drinking with all her
m ght .

She slowy stands, dirty up to her neck but unsure where to
head to.

The downhill is behind her - in front of her a goat path to
unknown anong nore dense bushes and hi gher trees.

Lora goes on the goat trail.
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EXT. TRAIL/WOODS - N GHT

Lora pushes herself through the branches and the rain. She
constantly | ooks around but nore of finding sonething to eat
t han checki ng her whereabouts.

Visibility is low, but the trail is still ahead.

Lora tries calmng herself fromany sounds except for her
wal ki ng. Tears overcone her fromtine to tinme, but she
pushes it back.

She stops. Concentrates on her hearing. No notabl e sounds.
She conti nues.

EXT. TRAI L/ WOODS - LATER

Lora sits down | eaned on a tree. She fights her desperation,
but won't cry. Doing her best to keep it together.

She spots sonething on the ground. Like a cat of prey, she
qui ckly snaps it wth her hand and noves it closer to her
face.

It's a fairly juicy centipede. Lora' s nouth trenble of
di sgust, but her hunger is taking over her instincts.

She takes a huge bite at the centipede, cutting it in half
wi th her nouth

As she nmunches it unconfortably, a SOUND conmes al ong.
Lora stands up i mredi ately, and | ooks around.

The SOUND gets closer, and it seens |ike dog BARKI NG
Lora's first urge flushes her into seeking help.

LORA
Hey! HEY! OVER HERE! HELP! HELP ME!

She stops realizing that this m ght not be hel pful on
arrival .

She starts noving away fromthe sound, but nowit's getting
real close - vicious BARKING w thout halt.

Lora turns to RUN



66.
EXT. TRAI L/ WOODS LORA' S POSI TI ON - MOVI NG

Lora sprints through the branches and bushes, a nenace being
on her trail.

She | ooks back to nmeasure the distance, but keeps the pace,
no stoppi ng.

A dark shadow of an aninmal flushes out fromthe vegetation
runni ng straight after her.

It approaches closer and closer, no way it can be outrun.

Lora does not | ose her strength. Just keeps noving forward
as fast as she can.

A bone-chilling ROAR and the ani mal nmakes a junp at Lora.

EXT. TRAI L/ ROAD - CONTI NUOUS

Lora backs off, but cannot dodge the attack. A vicious,
BARKI NG German shepard is on her, making her fall fromthe
trail straight to the open road they have been on before
traveling the m nibus.

Lora is down on the ground doing her best to avoid the
m ghty jaw from snappi ng her neck.

The dog is trained one, goes straight for the nost
vul nerabl e part of the victinms body.

Wth the corner of her eye, Lora sees a bigger, broken
branch |ying besi de.

She takes it just in time to stick it into the shepard's
nmouth before it takes a bite outta her.

The dog does not give up. It goes through branch snapping it
in half.

Now, it's Lora's neck turn. The dog goes after it when --
-- A LOUD BANG i s heard.

The dog is swi ped away from Lora, taking the shot in the
head.

It crunbles to the ground, notionless...dead.

Lora instinctively | ooks ahead in the direction of the shot
and stands up.
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A dark figure of a corpulent male stands in front of a |arge
terrain vehicle.

He lowers his rifle, and cones closer to Lora. She backs up.

As he closes by, he is being recognized - the MAN with his
famly on a picnic, as seen before by the trio.

THE MAN
Are you all right?

Lora takes a few nonents to gather fromthe attack and
figure the situation.

She then bursts into plea.

LORA
Oh, ny God, please help ne! Wy
brother is...is up there, ny
boyfriend is dead... W gotta go to
t he police!

THE NMAN
Cal mdown. .. Come with ne...

He takes his oversized jacket and waps Lora in it, alnost
covering her in total.

He takes her to the jeep. Let her go inside.
He's on the driver's door.

The jeep starts noving.

I NT. JEEP - MOVI NG

Lora finally takes a nonent to relax. She's warm outta wet
and dirt and on her way to being rescued.

The man just keeps his eyes on the road.

LORA
Thank you...Please we nust go to
t he police...

THE MAN
Cannot do that...you cone with ne
to my house, sleep over. Tonorrow
we go to police.



LORA
No fucking way! You don't...there
was soneone shooting at us. He
killed...ny boyfriend...ny brother

too, | don't know. ..but, we can't
wait until tonorrow. .. please!
(beat)
You have a cell phone?
THE MAN
No. . .
LORA
Shit!
(beat)

Where are you taking nme?

THE MAN
| live near by. You can wash up,
eat, rest...then you call whoever

you need.

LORA
You | ook famliar..

THE MAN
We net...you remenber? Up in the
hill, today...

LORA
Yes! You were with your wfe and
baby.

THE MAN
Yes...ny famly.

LORA
You better take ne to police right
now. ..l don't wanna...| mean they
can be in danger...this lunatic is
still out there..

THE MAN

Cl osest police station is 100
kil ometers fromhere...Just trust
me...You call them they will cone.

LORA
Ch, nman. ..

She | eans back, taking a rest. It turns to cry.

The nman observes her.
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THE MAN
You' re safe...don't worry.
LORA
(crying)
My...oh, God I left himthere...l'm
SO sorry...l"mso sorry..

EXT. COVPOUND - NI GHT

The Jeep arrives and parks at the nodest conpound detached
fromthe rest of the world

A house - solid one, of bricks and pretty spacy fromwhat it
| ooks fromthe outside in befriended by a small dog shed and
sone hooded, chopped woods, calmy awaiting w nter.

Rai n has stopped by now, conpound is a m x of wet grass and
mud.

Its surroundi ngs are sonmewhat an awe-inspiring view It's

positioned unusual ly high, taking the sunmt of a ridge,
sort to speak.

EXT. LORA'S PCSI TI ON - CONTI NUOUS

Lora carefully observes the |ocation. She al nost i mmediately
spots the dog shed.

| NT. JEEP - SAME TI ME
Lora turns to the man.
LORA
(concer ned)
|s there a dog around?
MAN

No...l had to kill it long ago. It
went out of control.

EXT. I'N COVPOUND - CONTI NUES

Lora carefully exits the jeep. The man follows fromthe
driver side.

He notices Lora's anxiety.
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THE MAN
Come inside...you don't need to
Worry.

I NT. THE HOUSE - CONTI NUES

Lora and the man enter. She imredi ately renoves his jacket
whi | e scanni ng the place.

It's a comon country house, far away from any |uxury but as
suspected, fairly spacy, and equi pped.

LORA
Can | use your phone?

THE MAN
Way don't you clean up
first...we've got nice dinner to

eat. ..

LORA
Not hungry...| should just call the
police.

THE MAN

Al right...this way.

| NT. HALLWAY - CONTI NUES

Lora follows the man noving through the dense hall. She
stops hearing the steps approachi ng.

From one angle man's W FE appears to hold the BABY tight in
her arnms. She's curious as she | ooks frightened by | ooking
at Lora.

Lora issues a tiny smle to both.

LORA
It's ok...just need to use your
phone and 1'Il go..

The woman does not react to Lora's friendliness. She just
keeps on staring, staying on alert.

Lora | ooks around for the man who has neanwhil e di sappeared
fromthe place

LORA ( CONT' D)
Um..sir? Sir!
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The man stornms back holding a | andline | ast century phone
with a cord | oosely sw nging from behi nd.

Lora al nost gasps.

THE MAN
I"msorry...I"lIl need to fix this.
It wll take sone tinme. You can go
eat and clean yourself. My wife
wi |l provide sonething to put on..

LORA
But...don't you peopl e have any
cell phones??

THE MAN
No...Network is no good around
here, no use of them

LORA
Jesus...can...can you just take ne
to station...l'll pay whatever it's
needed. . .

THE NMAN
Anyt hi ng you need...just please
rest now. ..

LORA
Sir...I"mnot sure you
understand. .. This person shooting
at us is still out...we need to
report this at an instance..

THE NMAN
| understand...but not TH S
i nst ance.

The man barks some orders to his wife in his native
| anguage. She i medi ately di sappears.

THE MAN ( CONT' D)
Told her to put dinner...cone...

| NT. BATHROOM - LATER

Lora is hal f-naked, bra only washing herself rigidly |eaning
over the sink.

She rests for a nmonment |ooking at her reflection in the
mrror.

She bursts into cry, but is trying to keep it down.
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Sonmeone KNOCKS at the door.
Lora pulls her shirt on and carefully peeks outside.
It's the wife bringing her clean clothes.

LORA
Thank you.

The wife just gazes at her. In a swift novenent when handi ng
over the clothes to her, she slightly grabs Lora by the
wist while trying to pull her.

Lora does not react, not recognizing the nmeaning behind
this.

The wi fe backs up.

Lora starts changi ng her cl ot hes.

| NT. AT THE TABLE - LATER

Lora, the man, and his wife sit along at an oversized di nner
table. One cannot tell if this is a dining roomor kitchen.

Food is placed, nothing of |uxury but enough to choose from

Lora is now wearing her new, country clothes sonmewhat
resenbling the wife across her.

Her face is troubl e-free.

Al'l quiet around the table. Lora eats with appetite doing
her best to | ower her ravenous.

The man is slowWy sipping fromhis spirit drink. The wife is

not eating at all. Just awaiting the man's reactions.
LORA
Thank you once again for all of
this...
(beat)

"1l settle your paynent as soon
get back to the city.

(munchi ng)
Is the...phone fixed? Can | use it
now?

The man nods. Lora stands up, when...
THE NMAN

But it is not better | take you to
police? First thing in the norning?
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LORA
No, no...they will probably send
soneone over. You have done enough
and...you have famly so | guess
it's best you're not invol ved.

THE MAN
Strange...this...shooter you
say...did you see hinf

LORA
No...| guess he was far
away. ..there was one another man we
nmet...at the pipeline..

THE NMAN
Wor ker ?
LORA
Yes, | think he was a guard or
what ever there...but he didn't | ook
|i ke sone nmenace...|l don't know...
(trenbling)

Just wanna find out where ny
brother is...

THE MAN
Yes. ..l can understand. ..l osing
famly is always worst thing...

The wife lowers her head on these words as she attenpts the
obscure her enotions.

The man takes a long swing fromhis glass. Lora puts her
eyes on himspotting a strange thing on his wist --

A digital hand-watch -- one she recognizes - her brother's
wat ch.

She paral yzes but does not show it. She takes another bite
of the food, her hands starting to trenble.

LORA
| think it's best | go call now.

THE MAN
want me nmake call? |'m not sure
t hey can speak Engli sh..

LORA
No! No, I'll manage. ..

She stands up casually, and | eaves the room
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| NT. HALLWAY - CONTI NUOUS

Trying her best not to panic, Lora noves straight to the
exit door.

She tries it. It's |ocked. Two nore doors on her sides - one
on the left - small, custom zed door to her right and a
regul ar bedroom door to her left.

She tries both. Both are | ocked.

She slowy noves to the vintage | and phone situated next to
the wal | .

She picks up the receiver, and noves it close to her ear.

No sound at all. She checks the back of the phone. Line cord
i s unpl ugged.

Lora leans down to try to plug it in when she spots it's
actually cut down to half.

Rai si ng back, she startsle when she notices the man is
standi ng right next to her.

THE NMAN
Do you know t he | ocal police phone
nunber ?
Lora backs up.
LORA
Actual ly...no. Unm..your phone
still doesn't work. ..
THE NMAN
| know...we will not need it,

anyway. . .

He starts noving toward Lora as she backs up even nore to
t he doors.

Lora seeing there's no way out, appeals to the man.

LORA
Sir...you don't have to do this..
THE MAN
Ch, | do...
(beat)

| am sorry for what happened to
your brother...but he did a good
thing at the end...he brought you
to me.
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The man jerks his hands around Lora like a lion junping on a
prey.

She SCREAMS trying to let go, but he is just too
overwhel m ng for her.

Hi s strong arns are on her body |like two pythons squeezing
her tighter.

He forcefully noves her to the custom zed door, trying to
get a key outta his pocket.

Lora SCREAMS and is wingless but in vain. No way she wl|
slip outta this squeeze.

The man unl ocks and opens the door |eading to the dark
unknown.

He tries forcing Lora inside.

Lora senses sonething terrible is awaiting her inside,and
gives a life effort to avoid entering the dark.

The man senses trouble with this woman, and goes even
rougher, bursts into the native.

THE MAN ( CONT' D)
Aj de! Aj de! Jazi kot prvo!

Lora finds her head free to nove. She jerks it back as hard
as she can -- smashing into man's face.

The man drops her imediately, trying to cover the squishing
bl ood outta his nose.

Lora, now free, turns around and gives a hard slap to man's
ears using both hands.

The man is disoriented, wiggling around like a falling
[ unber.

Lora uses the nonent to push himstraight to the bedroom
door .

The man | ands on the door with all his mght, literally
chrashing it open, falling into the room

| NT. BEDROOM - CONTI NUES

Lora enters the room junping over the man's |ying body. She
qui ckly scans it for exit.
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It's then when she catches the sight of an -- ARMY SN PER
RI FLE -- optical sight nounted on, |arge piece of weapon,
M 76, Yugosl av nodel

It is adequately placed on a holder facing the outside of a
| arge - custom zed size w ndow | ooki ng over the hills.

Lora instinctively goes for the rifle, but is still engaged
by the man who catches her |eg from behind.

She drops down, |osing her escape nonentum

The man rai ses slowy before her, alnost closing the door
exit wth his corpus.

He spits devilish fire fromhis eyes as he noves closer to
Lor a.

Anot her PERSON j unps on man's back, taking himoff the
course for a split second.

It's a man's wife, going berserk for whatever reason, now
attacki ng her husband w | d.

She YELLS out but doesn't really produce a voice.

The man overconmes her, slanmmng her on the floor. He | ooses
his notice of Lora as he turns all his rage toward his w fe.

He grabs her by her neck, both hands, and starts strangling
her .

The wi fe opens her mouth wide in an expression of horror.
Most of her tongue is actually mssing, it |ooks |ike been
cut off.

Lora slowy gathers herself. Using all her strength, she
takes the sniper rifle and points it at the man.

The man spots approachi ng danger, and |l oses grip on his wife
who just dropped dead or becane unconsci ous.

He turns his full attention to Lora.

THE MAN
What you gonna do?

LORA
Stay the fuck BACK

The man starts approaching.

THE MAN
You know...to operate that?
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Lora tries firing the rifle. It doesn't nove. She's in
trouble. No tinme to examne it.

THE MAN ( CONT' D)
No bullet...no shoot...

He stars noving onto Lora.

Lora swings her head left-right in the |ast hope of
surviving the situation

She spots a | arge BAYONET - STYLE knife on the table next to
her .

Quickly grabs it and nmounts it to the rifle, actually being
pretty good at it.

The man junps at her sanme instance only -- to get stabbed
right to his chest.

He drops to his knees, |ooking at an enlarging red circle
bel ow.

Looks at Lor a.

THE MAN ( CONT' D)

You. . .

LORA
You shoul dn't thank ny brother for
TH S!

Lora jans the bayonet nmounted rifle into mans neck, al nost
slicing his head off.

The man drops down dead.

Lora takes a nonment to cal m down. She spots the wfe stil
| yi ng notionl ess.

She goes next to her, checking her life signs.

The wife is barely alive. She tries to say sonething to
Lora.

THE W FE
Be. .. be. .. bebe..
LORA
The baby? Yes, I'll check the baby,

don't worry. ..

The wi fe passes out.
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Lora stands up. She carefully exits the wecked door out of
t he room

| NT. HALLWAY - CONTI NUOUS

Baby CRYING is heard O S. Lora noves that direction, however
hal f - open custom sed door burns her curiosity.

It is pitch black inside.

Lora takes a peek. She slightly opens the door a little
nor e.

LORA
Hel | 0? Anyone there?
(beat)
| van?

No reply. Lora decides to nove within. Shakes her head to
the wall trying to |ocate the swtch

She finds it.

I NT. ROOM - ON STAI RS - CONTI NUES

The space around Lora is illum nated wth a common bul b
hangi ng fromthe top

The stairs roll down before her. Nothing nore to see from
her P.QO V.

Lora starts descending the stairs carefully, holding both
hands on the walls.

As she's m d-way down, she spots sone dark thing peaking
fromthe angle on the ground.

LORA (CONT' D)
(nervously)
Hello? Ne k o j...?

No sound comng fromw thin. Lora goes down all the way,
turns to see what was the thing.

Backpacks. All three of them dusty, and full of holes just
i ke she | ast saw them

Lora bursts to despair, but covers her nmouth not to throw a
sound.
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She | owers down next to the backpack, and searches around.
No cel | -phone in sight.

LORA ( CONT' D)
Shit! Where are the fucking phones?

She | ooks around. The space gives her a sense of sonething
much | arger than a plain basenent.

She carefully | ooks for another switch to find.

She finds it, and the lights go on.

| NT. BASEMENT - SAME TI ME

Lora turns around in amazenent. It's not a basenent - it's a
God dammed museum

Menor abi |l i a everywhere, dozens of pictures, all franmed, and
hung on the wall.

The corners of the basenment are filled in with other
rucksacks, backpacks, stuff that once bel onged to soneone
just like them

Trophy weapons - Sabres, bayonets..

Lora does not know where to start |ooking. She's taken by
the conplexity she found underneath a | one house in the

m ddl e of nowhere.

She goes closer to the pictures on the wall.

She studies them..quickly getting to know their horrible
exposi tion.

She covers her nouth in disgust.

Al'l pictures show one and only person - the man she killed
upstairs. Now, much younger and in a canouflage uniform

He poses next to his gane...HUMANS

Sonme are ol der, sonme younger, all killed with a gunshots,
horribly disfigured.

There are even pictures of toddlers and children, |ied down,
exposed in a line |ike dead squirrels.

The man | ooks |i ke has been doing this for a long tine,
different war zones, different continents...sonme pictures
suggest, Bosnia, Syria, Ukraine, Mddle Africa...
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Lora takes her away fromthe horror captured in time. Stil
one nore picture laid on the table catches her attention. It
is separate, and unfranmed | ooks |ike |ong forgotten anong
t he other stuff.

It shows a beautiful, young WOVAN in her super-pro
nount ai neer gear next to sone people she cared about.

Lora i s stunned.

On a closer inspection, she recognizes the tongue-I|ess
"wife" fromupstairs

LORA ( CONT' D)
Oh, God...what did he do to you...?

Lora noves to the pile of equipnent |ocated in one corner of
t he next chanber.

She slowy ensures no one is there and then storns the pile
in search of cell phones.

Trying to get one of the rucksacks buried deeper, Lora jerks
with it, stunbling down and hitting a HUMAN- LI KE FI GURE

behi nd her.

She is paralyzed. She slowy turns around to find --

-- a STATUE-|i ke object placed in the blind corner. Wite
sheet covers it in full

Lora is hesitant to do the obvious. She grabs the sheet with
her hand.

Slips it off in one nove.
Her jaw drops at the sight in front of her.

A FULLY NAKED BODY OF A YOUNG G RL STUFFED | N STANDI NG
PCSI TI ON.

Lora backs away, frightened and dazzl ed by what she sees.
Her urge to vomt bends her down.

She cal ms down, and takes another | ook at the grotesque.

The girl is alnost doll-1like, glazed all over her body,
crunpl ed the death face and sawn up the left ear.

Lora doesn't recognize her, but this is the same girl seen
at the downhill verge at the beginning.

Lora takes a nonent to settle her enotions. She cannot stand
this basenent any | onger but she nust find the phone.
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She turns around for another search attenpt - but SOVEONE
ALl VE appears right before her.

A blunt hit sends Lora off...
FADE TO BLACK

FADE | N:
| NT. BASEMENT CHAMBER - LATER

Lora slowy cones to herself, still seeing blurred. A FlI GURE
is standing in front of her hol di ng sonet hing.

It just observes her, waiting for her to focus.
Lora shakes her head. Now she sees nore clearly.

And she sees LAKI, the man fromthe pipeline standing in
front of her holding the baby boy in his arm conformng
hi m

Below in the corner, the slayed man's wife is lying stil
unconsci ous or naybe dead.

Lora finds herself tied to a wooden chair. No way out.

Laki amuses the baby not quite interested at Lora for the
noment .

He tickles it gently saying sonething in native to it, baby
| aughs.

Lora finally comes together 100% She recognizes the man
standing in front of her.

LORA
You're that guy...fromthe
pi peline...please help ne.

LAKI
(still on the baby)
Isn't he beautiful? Going to be
strong hunter one day...like his
father...

LORA
(realizing)
Oh Cod. .. pl ease. .
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God? You can find himin that house
of stone up there...mybe...not
here, for sure..

82.

He takes the baby boy, and neatly places himon a small

cradle on the table. He tucks himin a bl anket.
Lor a.

LAKI ( CONT' D)

But we have sone magic here..

(beat)
And magic started sone tine after
nmy brother came fromwar. You know,
as little boys we went hunting
every day with our father. Yes,
rabbits, maybe deer sonetine...but

that is no hunt really. You kill to
eat...and that's it.

(beat)
Now when ny brother came back, he
told nme another way to kill...to
make you
feel...alive...forever...just |ike
magi c.

He wal ks around |ike introducing the place.

LAKI ( CONT' D)

So we build this place...a
home. .. he cane back with a | ot of
noney. You, Anmericans call it a dog
of war, sonmething like that...well
dog or not, it paid himbig tine.
Then we start hunting...tourists,
i ke you. He knows English, he
| earns ne English so we are
nore...polite.

(chuckl es)
But that was not very safe. Sonmeone
gets away, tells police, and we are
in trouble.

(beat)
But then pipeline gets build. And |
apply to work up there, ny brother
stays here...and you get to work

fromhome, |ike Anericans! Popul ar
t hese days. It's safer and nore
preci se.

He cones extrenely close to Lora.

Returns to
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LAKI ( CONT' D)
Did you know, ny brother killed an
Anerican soldier in Somalia...2500
nmeters off? Yea, that was how good
he was...you saw, right?

LORA
Fuck you!

backs up
LAKI

Yes! That is why we chosen you!
Fierce little bitch

LORA
You and your guttered brother can
GO TO HELL!

LAKI
Yes...l will mss him But he

conpl eted the mssion for nme. You
see, he already had..
(turns to the wonman

I yi ng)
...his wife...ny dear sister in
| aw. She was |ike you, |ioness!

Gave him good son. This is the
point, ny sweet girl. Strong woman
gives strong children...like us.
Children that can survive.
(points to his head and
chest)
In here and in here..

He circles Lora |like a caged predator.

Laki

LORA
You' re just a bunch of whacked
| osers! Nothing nore...

LAKI
You maybe heard the | egend of the
nonastery?

di stances hinself toward the table. Unpacks sone tools

fromthe paper bag.

LAKI ( CONT' D)
About the nonk and his wfe?
(beat)
Well, as you Anericans say...truth
is always stranger than fiction..
( MORE)



LAKI (CONT' D) (cont'd)

(beat)
There was a nonk, you know. ..l ong,
long tinme ago. But before he becane
nmonk, he was a killer. Killed
everything that noved, wonman,
children, old people...just liking
it so much, war was just an excuse.

(beat)
But it cane over his head...he was
afraid of God. So he go to
nonastery and becane nonk to pay
for his sins. After sone tine, he
catches this wonman...very strong,
i ke you...and he brings her to the
nonastery. He was not allowed to
have wi fe according to God,
but...he was still alittle wild
inside...so he makes a child...ny
gr andf at her .

(beat)
People find out, they killed him
but the woman and child escape.
She, then raises her son in true
manner .

Laki cones next to Lora holding pliers and a knife in his
hands.

LAKI ( CONT' D)
Si |l ence. ..

LORA
No! NO You fucking don't dare!

LAKI
So we do the legacy with
generations, as you see.

(beat)
You were strong enough and for that
| respect you. | will give you

choi ce. You can becone ny wfe, but
in silence...or you can go back to
the trail for another try.

(beat)
" mnot as good as ny brother with
agun...but I'll provide you a fair
gane.
LORA

Fuck you! No!

LAKI
| really need a wife then..

84.
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Laki starts applying neasures to open Lora's nmouth. She
fights off, but little she can do tied up.

Her eye glinpses sonething down. She shakes her head off the
Laki's grip.

LORA
Al right! Al right! I wanna go
back to the trail! | wanna...

Laki backs off, puzzled. He wasn't expecting this.

LAKI
. ..

The wi fe from behind nmanaged to crawl all the way to the
Laki's | eg, and whom Lora had noticed, takes an animal bite
of Laki .

Laki SCREAMS in pain, alnost falling down.

He grabs his wfe by her hair, jerking her off his |eg.

LAKI ( CONT' D)
Kurval !l

Wth the knife still in his hand, he punches her in the neck
piercing her all the way through.

The wife is dead in that instance.

Laki gets up, trying to get ahold of the situation, when he
notices --

-- Lora - now up on her feet, bent, storns right at him al
with the chair still attached to her

Wth the strength of an Amazon-wonman, Lora crashes into Lak
driving him backwards all the way to the wall.

Laki hits the wall hard, bouncing his head agai nst the
concrete. He goes down.

Lora appears over him her eyes glowng wth rage.
Laki gazes at her half-conscience.

LAKI ( CONT' D)
You fucking Anmericans...

LORA
"' ma Canadi an, you ignorant piece
a shit!
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She turns around, chair facing Laki, and drops on himlike a
bonb.

A LOUD CRASH.
FADE TO BLACK

A Lora's voice HUMM NG "Hush little baby" is heard.

FADE | N:

| NT. BEDROOM - DAY

Lora is standing over the baby bed, with the baby boy in her
hands.

She HUM5 to it softly while swinging it gently for a nap.
The baby is already asl eep.
Lora glows over it with the nother-care.

She is dressed clean, and her face is npisturized and cared
of, she looks |ike a long-termresident of the hone.

She |owers the baby in bed, and tucks it neatly.

Carefully, she exits the tidy roomand cl oses the door.

| NT. HALLWAY - CONTI NUES
Lora wal ks in the hallway of the sane house she ended up in.

She is all alone. She glances the kitchen - the pot is
steam ng | ow.

| NT. WRECKED DOOR ROOM - CONTI NUES

Lora ends her walk in the roomin which she and the man had
fought in. The roomis still pretty messy; however, the
man's body is not there anynore.

She takes a peek through the opened |arge - custom sed
wi ndow to check the weat her outside.
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She takes a seat next to the large sniper rifle nounted on
the the wi ndow. Exhales in relief.

Takes out a tiny tape recorder wwth a pair of ear pods. Puts
t hem on.

EXT. AT THE STRIP - SAME Tl ME

Laki's eyes open wide. Hs face is crushed, full of drained
bl ood and brui ses.

He takes a nmonent to cone to hinself. He is a gimmck's in
pain as his head still hurts.

He slowy levels up his torso, still not quite sure where he
is.

He | ooks at the bright sky above him He's outside.

He slowy stands up, but alnost instantly nmanages to stunble
and fall.

Al solid rock beneath him He focuses. He realizes - he's
on the same VERTI CAL STRI P on which he guided his victins.

H's realization slowy turns into horror.

LAKI
Ne! Ne! NEEEE!!

| NT. WRECKED DOOR ROOM - SAME Tl ME

Lora listens to the tape. She already has the sniper rifle
in her hands.

A famliar voice cones through

| VAN (V. Q)

(tape recorder filter)
...S0 sis, on today's |esson we
have a Yugoslav Zastava M 76
sniper rifle...Russian version is
cal l ed Dragunov...especially
popul ar within the Talliban
fighters. It's a 7.9 mllinmeter
cal, ten rounds per nmag. Range is
five kilometers. The best results
are within 800 to 1200 neters.

Lora fills in the magazine clip wth a large 7.9 bullets.
Size of mni-mssiles.
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She puts the magazine into the rifle, and then cocks it.

| VAN (V. Q)
Now i s the hardest part. Cotta
focus...gotta stop thinking and
just fix your eyes on the target...

Lora adjusts the scope. She slowy places her eye wthin.

| VAN (V. Q)
Conme down conpletely. Be one with
t he weapon. .. Move with your
target. ..

Lora spaces up to obtain a fixed angle.
Laki is on her clear view pinned through the CRCSS-HAI RS
Trying to run aimessly down. He feels as close as within a
hand-reach
| VAN (V. Q)

Now control your breathing...|ower

and | ower...then none.
Lora is notionless. Focused. Determ ned.

| VAN (V. Q)
Take a shot.

FADE OUT

END



