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THI RD MAN | N THE RI NG
(Requiem for a Referee)
FADE | N:

INT. A VI EWNG ROOM AT TORREGROSSA' S FUNERAL HOME - NI GHT
(1967)

A body of a man is lying in a casket at the front of a crowded
vi ewi ng room

The man is Teddy Martin, a forner professional fight referee.
Teddy is the Third Man in the Ring.

Resting on Teddy's chest is the pair of Golden d oves attached
to a gold chain that Teddy won back in 1928.

On the uppernost glove of gold is a sparkling di anond.

The canera zoons in on the dianond. As the light fromthe
di anond achi eves center screen, the screen cuts to bl ack
except for a pin point of light in the center of the screen.

The canera zoonms in on the point of |ight.

As we close in on the light, we see that the source of |ight
is alighted boxing ring in an enpty, darkened arena.

The raspy voice of an EX- PRI ZEFI GHTER breaks the sil ence.

As he begins to speak, ghost-like figures of a referee and
two fighters performtheir pugilistic waltz in the ring.

EX- PRI ZEFI GHTER
Let us now bow our heads for the
final ten-count for our fallen
brot her, Teddy Martin.

Aring bell tolls out the ten-count.

As the count reaches ten, the figures disappear and the screen
fades to black. As the bell tolls ten, we are at

I NT. 1952 - A BIGTIME FI GHT ARENA - NI GHT

We fl ashback to 1952 when Teddy was in his prine as a referee.
The main event is in progress.

W enter the action in the mddle of the fourth round of a
bl oody m ddl ewei ght bout between a black fighter, RAY BRI GGS
and a white fighter, FRITZI ZANE. The referee is TEDDY
MARTIN, a solidly built man.

He is an attractive man although his face shows the signs of
an earlier career as a boxer. He is very agile on his feet



The cromd is in a frenzy. The spectators are on their
collective feet, screamng. As Teddy separates the boxers,

TEDDY
VWat the hell are you doin, Fritzi?
|'ve been warning you since the first
round.

CROND
Kill himi Ht him Throw your right!
Throw a | eft! Hey Ref, whaddaya
blind! The bastard is fightin' dirty!
Stop him Stop the fight!

Ray is desperately trying to keep the hard charging Fritzi
Zane at arns length. Zane is a street fighter neaning he
fights dirty.

CROND ( CONT' D)
Stop him Ref! He's hittin' bel ow
the belt! Watch hinl He's chokin'!
Wat ch those | aces!

Finally, Teddy has seen enough and disqualifies Zane giving
t he bl oodi ed Briggs the victory.

While raising Briggs arm Zane's cornernmen are incensed and
charge into the ring at Teddy.

The I ead man throws a round house right hand punch at Teddy
that he deftly blocks. Wth the sane notion, Teddy shoves
himinto the trailing cornernen.

TEDDY
Get the hell outta the ring! And
take this piece of crap with you!

As Teddy | eaves the ring, nmenbers of the crowd reach for his
hand and sl ap himon his back.

EXT. WH TE ROSE TAVERN, NYC - DAY

The next norning, a Cadillac pulls up to the curb in front
of the tavern. TEDDY gets out of the car on the passenger
side, dressed in a business suit and wearing a fedora.

Across fromthe tavern on 9th Avenue sits the mamoth U. S.
Ceneral Post Ofice. POSTAL WORKERS are crossing 9th Avenue,
and wal king into and out of the Wite Rose.

We follow Teddy into the tavern, see himacknow edge greetings
wi th the BARTENDER, the OMER, and the REGULARS at the bar.
They all have comments about |ast night's fight.

Teddy pauses for a few remarks about the dirty tactics of
Zane and continues through the bar into a back room



3.

The back room- a large betting parlor. There are about 5
WORKERS seated with tel ephones to their ears taking bets.

PHONE WORKER #1
(into the phone)
K, OK, | got you down for the Packers
and six for five dines.

PHONE WORKER #2
(into the phone)
You got it. The Lions and the Eagles
twenty tinmes reverse.

PHONE WORKER #3
(into the phone)
Alright. You got the Bears for a
nickel. You got the Steelers for a
ni ckel, and the G ants for a dine.

The postal workers enter the betting parlor roomand wal k up
to a central table where a worker is accepting the slips of
paper. He nmakes entries into a book.

POSTAL WORKER
Here's today's action fromny
depart nent.

PARLCR WORKER
(pi cking up an envel ope)
K, great. Here's your comm ssion
fromyour action fromlast week.

Teddy stands back surveys the activity and heads to anot her
room

This roomis occupi ed by an ACCOUNTANT. Teddy exam nes sone
| arge |l edgers with entries of the noney comng in and goi ng
out .

TEDDY
(to the accountant)
X, give me half this net. 1've got

to get it over to Toomy. How we
doin' with the deadbeats?

ACCOUNTANT
Tough. They've all got the sanme old
sad stories. Wose wife needs an
operation. \Whose kids are sick.
You know the drill.

TEDDY
Then why the fuck are those
degenerates ganblin'? Look, keep
leanin' on them Do whatever it
takes. Just make sure that they
know t hey' ve got to pay up or el se.



ACCOUNTANT
K, Teddy. [I'Ill stay onit.

EXT. THE KENVARE STREET SOCI AL CLUB, LITTLE I TALY - DAY

Later that day, Teddy's Cadillac pulls up in front of the
storefront social club. Two BEEFY GUYS are loitering on the
si dewal k.

SI DEWALK GUY #1
Hey Teddy, you did the right thing
in stoppin' the fight [ast night.

SI DEWALK GUY #2
Yeah Teddy, | wasn't sure you were
gonna stop the fight, but | agree
wit' what you did.

TEDDY
| wanted the fans to see a fight,
but the sonova bitch wouldn't |isten.
| had no choice. |Is Tommy in?

SI DEVWALK GUY #1
Yeah, the boss is in the back. He's
been waitin' for ya.

As Teddy wal ks through the front room MEN are seated at

tables. They | ook up as Teddy passes and greet himas an
old friend. Teddy knocks on the closed door of the back

room

TOMW
(from behind the cl osed
door)
Yeah? W is it?
TEDDY
It's Teddy.
TOMW
Come on in. | been waitin' for ya.

As Teddy opens the door, TOVMY, a balding man in his 50s,
| ooks up fromhis table top

Teddy checks the table | oaded with currency in al
denom nati ons.

TOMW ( CONT' D)
How ya been, Teddy? How ya doin'?
How s the famly? Hey, have a drink

Teddy pours hinself a glass of scotch and fills Tommy's gl ass.



TEDDY
K, Tomry, K. The famly's fine.
How you doin'?

TOMW
Financially, not bad. As you can
see. But the aggravation, the agital!l

TEDDY
It comes with the territory. You
know t hat, Tonmmy.

They toast one another in the Italian way, and they gulp
their drinks down.

TOMW
| know, | know. Hey, have anot her
drink. So what have you got for ne?

Teddy pours hinself and Tommy anot her dri nk.
Teddy pulls the envel ope fromthe inside pocket of his jacket.

TEDDY
About $7500.

TOMW
Hey, not bad. This is everything
due ne, right Teddy?

TEDDY
Tomry, why the hell you gotta pul
that shit every tinme? You know I'm
not gonna cheat you

TOMW
Hey, take it easy. Just jokin'.
Yeah, we've been together a |ong
tinme. You' ve always been a good
earner. You know, ny offer is stil
good. I'dreally like to sponsor
you to becone a nmade nan.

TEDDY
| appreciate the offer, Tommy. |
really do, but | prefer to keep things
the way they are. [I'll always be
straight with you

TOVMMY
Teddy, you're one of the best in ny
or gani zati on.

TEDDY
You know how | feel about the boxing

gane.
( MORE)



TEDDY ( CONT' D)
| know it's got its share of bad
apples, but | try to keep ny nose

clean. If it cones out that | take
book. Well, the public | ooks upon
ganblin' as a victinmess crine. |'m

providin' a service.

TOMW
| know what you nean, and | respect
you for it. But let me give it to
you straight. There are a |ot of
made guys givin' nme heat. They | ook
at the noney you're maekin' and they
want the White Rose.

TEDDY
Ceez Tommy, if it canme out that |'m
in the nob, and | had to whack
someone. That would be a sin and a
di sgrace to ny famly.

Teddy pauses

TEDDY ( CONT' D)
You know ny brother's a doctor.
He's al ways on ny back to stop even
this. As Long as |I'mon the outside,

| can still refuse. You see where
' m at.

TOMMWY
You know, Teddy, | respect your point
of view W'Il let things stand

that way for now But Teddy, you're
gonna have to nake a deci sion one
way or the other and soon. Hey,

| et's have another drink. But Teddy,
| gotta ask a favor of you.

The gl asses are refilled with scotch. They toast one anot her
once again and enpty their gl asses.

TEDDY
Sure, Tomy, what is it?

TOMW
| know you know the heads of all the
famlies in the city. It's Carmne's

people and mne. W're butting heads
with them a territorial thing.

TEDDY
| under st and.



TOMW
If we don't nip the problemin the
bud, there's gonna be serious trouble,
if you know what | nean. And that
way no one cones out ahead.

TEDDY
That's for sure, but what do you
want from nme?

TOMW
VWat 1'd like you to do is arrange a
meet i ng.

TEDDY
Well, Tommy, | can't speak for
Carmne. But I'll try to set

sonmethin' up. W could use ny |iquor
store at night, if that's OK?

TOMMWY
That'd be great, Teddy. Good | uck!
Keep ne infornmed and renenber what |
just told you.

EXT. TUNNEL LI QUOR MART, CANAL ST., NYC - N GHT

A day later, a |ate nodel black Cadillac pulls up in front
of the Teddy's liquor store. THREE MEN step out, TOWMY, his
CONSI GLI ERI, and a BODYGUARD. Tommy di sm sses his driver,
telling himto return in an hour.

TEDDY greets the nen and ushers theminto a back room

Wthin mnutes of the departure of the first car, a second
bl ack Cadillac pulls up in front of the store. Again, three
men step out of the car, CARMNE, a short, heavy set man in
his 50's, his CONSIG.IERI, and a BODY GUARD. Carm ne turns
and dism sses his driver with instructions.

Teddy greets the nen at the door and ushers theminto the
back room

The men hug and kiss in the Italian nob way. A table with
chairs set around it has been prepared for the neeting. A
tray with glasses is set in the mddle of the table.

TEDDY
(to the bodyguards)
Joey, Pete, mnd the counter, OK?

JOEY
Sure thing, Teddy.

PETE
No problem Teddy.



Teddy goes over to a shelf and pulls down a bottle of the
best scotch in the store, retreats to the back room and cl oses
t he door behind him

D SSOLVE TO Sane scene an hour or so later. The neeting
partici pants energe fromthe back room There is sense of
qui et acconplishnment anong them They hug and ki ss as they
take their | eave.

The | eaders thank Teddy for getting themtogether. Their
cars pull up, and they depart quietly. Teddy returns to the
store and noves behind the counter.

DI SSOLVE TO The front of the liquor store the sanme evening,
an hour or so later. A NY City police car pulls up in front
of the store. The POLICEMAN in the passenger seat gets out

and wal ks into the store.

POLI CEMAN
Hi ya, Teddy! W on for our card
ganme toni ght?

TEDDY
Sure thing, is everybody gonna show?
PCLI CEMAN
Yeah, they'l|l be here. Marty's the
| ookout tonight. He'll let us know
if the Sergeant's in the area. The
rest of the guys'll be here. They're

| ookin' forward to the gane.

The policeman wal ks into the back room taking off his jacket
and hanging up his pistol and hol ster.

PCLI CEMAN ( CONT' D)
Hey, | ooks |like you had sone conpany.

TEDDY
Yeah, sone friends dropped in.

DI SSOLVE TO Sane scene hours |later. The card players energe
fromthe back room three policenen and Teddy. The roomis
snoke filled, and, on the table, we see a nunber of enpty
scotch bottles.

The nmen show the results of their drinking. They are tired
and unsteady on their feet. After they |eave, Teddy's driver,
ANGELO, pulls up. TEDDY closes the store and gets in the

car.

TEDDY ( CONT' D)
Get ne hone, |'m bushed.

ANCGELO
Sure thing, Teddy. Looks |ike you
had quite a night.



TEDDY
You don't know the half of it.

DI SSOLVE TO A beautiful brick hone in Dyker Heights, Bay
Ri dge, Brooklyn. This is Teddy's hone. It is approximtely
2:00 AM Teddy's car pulls up silently in front of the house.

ANCGELO
You alright, Teddy?
TEDDY
(thickly)
Yeah, yeah. Go on hone. 1'Ill see

ya, t'nmorrow. Now | gotta hear a
song and dance.

Teddy wal ks unsteadily to the front door, funbles with his
keys, and lets hinself in.

| NT. TEDDY'S HOVE - N GHT

TEDDY has slipped quietly into his bedroom and has stri pped
to his underwear, undressing in the dark. DOLLY, Teddy's
w fe, a beautiful brunette in her early 40's, feigns sleep.

As Teddy attenpts to slip into bed, Dolly opens her eyes and
nout h.

DOLLY
VWhoo! You snell like a distillery
and an ashtray. You drunken buni

TEDDY
Ah, shaddup, will ya? |'m exhausted.
|'ve had a | ong day.

DOLLY
You al ways have a long day. You're
always tired. And you're always
drunk. Why do you bother to cone
home?

Dol ly tosses around in bed.
DOLLY ( CONT' D)
|"mnot going to put up with this
much | onger. Do you hear ne?
Teddy begins to snore. Dolly prods himto keep hi m awake.

Big m stake! Teddy pushes Dolly out of the bed and onto the
fl oor.

At the crack of dawn. Teddy has showered and is dressed in
a business suit. Dolly, in the other room is pretending to
be asl eep.
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Bef ore Teddy | eaves the house, he steps into another bedroom
This is the bedroom of his daughter, BARBARA, a pretty bl onde
12 years of age.

TEDDY
(shaki ng Barbara gently)
Good norning, Princess. (Kisses
Barbara' s forehead) Have a good day.

BARBARA
(drowsily)
Ch, Daddy, you look so nice. Thank
you and you have a good day too.

Teddy slips quietly out of the bedroomand the house into
his waiting car.

Dl SSOLVE TO The kitchen of Teddy's honme an hour or so |ater.
DOLLY is in the kitchen preparing Barbara's breakfast before

sendi ng her off to school. She is still in a snit.
DOLLY
(angrily)
Babs, hurry up and get down here!
You'll be late for school
BARBARA rushes into the kitchen still putting on the |ast

articles of clothing and carrying her school - books.

She puts her books down on a table and shoots a gl ance toward
Dol ly and what she is preparing, a large glass of mlk with
a raw egg dropped in it.

BARBARA
You' re not meking that again! You
know | can't get it down! You know
it makes nme throw up!

DOLLY
Don't talk back to nme! You're going
todrink it! It's good for you!

BARBARA
No! | won't! | won't! | won't
drink it! | can't stand that stuff.

DOLLY
Ch yes you will! You're just |ike
your father. Stubborn! Thick-heads!
Now dri nk thi s!

BARBARA
No! | won't! It makes ne sick! |
throw up every norning. |'m not

going drink it!
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Dol ly places the drink down on the table and noves toward
Barbara with her hand raised to snack her. Barbara noves
into a crouch poised to neet the on-rushing Dolly.

Barbara grabs Dolly's wists as the blowis in notion.

BARBARA ( CONT' D)
(defiantly)
Ch no! No nore beatings. You've
beat ne every norning since | started
school. But no nore!

DOLLY

(struggling)
Ch yeah! W' |l see about that!

BARBARA
(mai ntai ni ng her grip)
Li zzi e Borden took an axe, gave her
Mot her forty whacks ...

DOLLY
Stop that! Stop that! You know
can't stand it!

BARBARA
...when she saw what she had done,
she gave her Mdther forty-one.

DOLLY
(frightened)
Stop singing that song! Stop it.

Barbara rel eases Dolly's wist and pushes Dol ly away from

her,

turns, grabs her books and runs out of the house. Dolly

is left stunned.

BARBARA (V. Q)
Mot her wasn't a stupid woman. She
knew the raw egg in ny mlk nmade ne

sick. 1 not only got sick to ny
stomach, but | had to suffer a beating
for getting sick. | never told ny

f at her.

DI SSOLVE TO. The dining roomin Teddy's hone at suppertine
that evening. DOLLY and BARBARA are eating, as usual w thout

Teddy.

TEDDY arrives hone | ate and unexpected. Barbara is

very apprehensi ve.

DOLLY
(sarcastically)
Vell, well, look who's graci ng us

with his presence. Wen was the
| ast tinme you had dinner with us?
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TEDDY
Ah, lay off me, will ya Dolly?

Barbara takes a few nore bites of food, then pushes her dish
away.

BARBARA
"' mnot hungry. My | be excused?
DOLLY
(curtly)
Very well. Go up and take your bath

and get ready for bed.
Dolly and Teddy continue to eat in silence. Then suddenly,
DCOLLY ( CONT' D)

Did you think I was asl eep when you
got up this norning?

TEDDY
Shaddup! Dammt! Shaddup!
DOLLY
No, goddamt! |'mnot going to shut
up! You are not going to keep this
up, Teddy. I'mnot going to put up
wi th you com ng honme drunk at al
hour s.
TEDDY
| told you to shut your yap! [If you
keep it up, I'"mgonna to belt you.
DOLLY
|"mnot going to shut up. |'m not

afraid of you. You're not going to
keep this up. You're getting as bad
as your brother. You belong on Skid
Row wi t h him

Dolly has hit a nerve. Teddy picks up his dinner plate and
hurls it against the wall. Food and pieces of dinner plate
are every where. Dolly is furious.

She gets up out of her chair and rushes at Teddy, snarling,
her long red fingernails flashing towards Teddy's face.
Teddy si desteps her charge and grabs and yanks her hair.

DOLLY ( CONT' D)
Hel p! He's hurting ne! Hel p!

Dol Iy screans | ouder and | ouder which infuriates Teddy all
the nore. Suddenly, Barbara appears wapped in a bath towel,
dripping wet. She runs to separate the conbatants.
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BARBARA
(scream ng and cryi ng)
Stop it! Stop it! Stop fighting!
Pl ease stop! Please! | don't want
to see you fighting!

Teddy pushes Dolly away, bolts for the door and | eaves the
house. Dolly and Barbara are left crying.

BARBARA (V. O.) (CONT' D)
To be around Mom and Dad was to be
around a snol dering vol cano. You
never knew when the eruption was
going to occur.

EXT. THE FORREST HOTEL - W49TH STREET, NEW YORK CI TY - DAY

The Forrest Hotel is on W49th Street, NY Cty. The |obby
is filled with menbers of the fight crowd: FIGHTERS, EX-

FI GHTERS, TRAI NERS, MANAGERS and PROMOTERS. All are

di scussing the fights of a previous night.

We focus on a roomoff the | obby where a crowd has gat hered
engaged in ani mated conversation rel ated to boxing.

As the cl osed door opens, the conversations abruptly cease
as the crowd's attention turns toward the door. A beefy
guy, FAT DOV] steps out and points to an individual in the
crowd.

FAT DOM
K Mrris, Paulie'll see ya now

Morris noves quietly and resignedly through the crowd to the
door and slips past Fat Dominto the room Fat Dom ushers
Morris into an inner roomwhere Paulie is sitting behind a
desk.

PAULIE is the man who unofficially controls the world of
prof essi onal boxing in the 1950's. Sports witers have
| abel ed him The Underworld's Overlord of Boxing.

Paulie is a dapper man in his 60's. He is dressed in a dark
suit and wearing a fedora. He has a broken nose, deep-set,
dark, nenacing eyes.

PAULI E
So Morris, whaddaya want ?

MORRI S

(nervously)

Look, Paulie, | know you gotta make
a fight for your boy, Babe Rocco, or
they'll take his title away. | got
a fighter Rocco can beat. | got

just what you need.
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PAULI E
Just suppose we should nake this
fight, how difficult would it be for
my fighter to beat your fighter?

MORRI S
Let me put it this way. M fighter
is very gane, and he'll try very

hard to beat Rocco. But | predict a
successful title defense by Rocco.

PAULI E
CK, you got the fight.

MORRI S
Just like that?

PAULI E
Yeah, just like that! O course,
Paulie's rul es apply.

MORRI S
Paulie's rules? Wat's that?

PAULI E
Paulie's rules, you know, if your
fighter wins, he belongs to ne.

MORRI S
Bel ongs to you? But what about ne?
When do | get hi m back?

PAULI E

Sinple. Wen he |oses. See?
MORRI S

| see.
PAULI E

Al right, you've taken up enough of
my time. Now get the hell outta

Fat Dom junps up fromhis chair, opens the door and ushers
Morris out. Fat Dom again points to the gathered crowd
outside Paulie's room

FAT DOM
K, Irving. You're next.

| RVING i s ushered in and stands before Paulie.

PAULI E
I rving, your guy is fighting the
chanp. How bad does he want to be
t he next chanmp?
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| RVI NG
Pretty bad, Paulie, that's what he's
been fighting all these years for.

PAULI E
Alright, you got the title, but I
get twenty percent of your guy.

| RVI NG
Paulie, there isn't twenty percent
to give amnay. | got a piece and

Harry's got a piece. Harry brought
Patty to ne. There's no room

PAULI E
How about your fighter? D d you
explain the deal to hin? He's the
one that's got to nmake the deci sion.

| RVI NG
| talked to him He wants the title
bad, but he's not gonna screw his
friends to get it.

PAULI E
Does Paddy know he's not gonna win
unl ess the chanp breaks a |eg?

| RVI NG
He knows.

PAULI E
(di sgust ed)
Paddy's a babe in the woods.

The interviews are over. Fat Domtells the crowd to di sperse
and returns to the inner office.

PAULI E ( CONT' D)
Let me tell you, Dom I'mreally
pi ssed that Teddy Martin disqualified
Zane. Doesn't he know | own hinf?

FAT DOM
" msure he knows. No one has been
able to get himto play ball with
us, to do the right thing.

PAULI E
Well, he's not gonna get away with
it. I'"mgonna fix his ass. Now

here's what | want you to do.

In the neantine, Teddy, well-known to one and all, is in the
m dst of a nunmber of ani mated conversati ons.
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Fritzi Zane's manager, JACK, pushes his way through the crowd

and confronts Teddy.

JACK
You canme down pretty hard on Zane
| ast night, Teddy.

TEDDY
Bal oney! | know he's a rough and
tunble guy in the ring, and | |et
himget away with a ot of his tricks
but he went too far. | warned him

JACK
| thought you were a stand-up guy.

TEDDY
What the hell does that nean? You
mean | should rob Briggs of his fight
and favor your boy? You're way outta

I'ine, Jack.
JACK
Don't get angry, Teddy. | didn't
mean anything by it. You know, Teddy,
when you becane a referee, | thought
you' d be a guy who' d take a contract.
TEDDY
What made you think | woul d?
JACK
Well, you certainly got a | ot of

friends, and you're always hangin
out with "the boys".

TEDDY
Hey, easy on that kinda tal k. Yeah,
|"ve got a lotta friends, and, yeah,
| know "t he boys" as you call them
Hell, | grew up with those guys.

JACK
That's what I'mtal kin' about.

TEDDY
But, | never let those friendships
interfere with nmy reputation as a
referee and | never wll. Sorry, |
gotta go get ny check

Teddy breaks off the discussion with Jack and heads into the

pronoter's office for his check. Upon energing fromthe

office, Teddy is net by Fat Dom



FAT DOM
Hi ya Teddy. Hey, | put in a request
today for your services at the
Comm ssi on.

TEDDY
Request for ny services? Waddaya
mean by that?

FAT DOM
You know, Paulie's guy is fighting
next week. | asked to have you

assi gned as the referee.

TEDDY
Well, you asked for the wong guy.
| don't do favors for nobody in the
ring. | call "emas | see them

FAT DOM
Who's asking for favors? Al Paulie
wants is a fair shake and he was
sure he'd get it fromyou

TEDDY
If I was assigned to that fight,
Paul i e coul d have been sure he'd get
a fair shake. But now by asking for
my services, you could ruin ny
reputation with the Comm ssion.

FAT DOM
No way.

TEDDY
Look, you tell Paulie what | told
you and tell himl'mgoin' to the
Comm ssion and tell themI|' m not
gonna be avail abl e.

FAT DOM
"1l tell him Teddy. But he's not
gonna like it.

TEDDY
| don't give a damm whet her he |ikes
it or not.

I NT: PAULI E'S OFFI CE AT THE FORREST HOTEL - NI GHT

Fat Domis checking in to report to PAULIE the results of
his di scussion with Teddy.

PAULI E
He said that? He don't give a damm?
VWho the hell does he think he is?

17.
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FAT DOM
Those were his exact words.

PAULI E
Does he know where I'mcomn' fronf
Does he know who |' m connected with?

FAT DOM
He knows. Hey, he's connected too.
PAULI E
Vell, we're gonna see about this.
"' m gonna neet with Tomy, his
padrone. |Is this guy one of us or

not? He can't refuse nmy request.
This really burns ny ass.

| NT. THE KENMARE STREET SOCI AL CLUB - NI GHT

PAULI E and FAT DOM drive up in front. They are greeted in

t he usua

ef fusi ve manner and ushered into the back room for

the neeting with Tommy. Paulie walks up to where TOMW is
seated. Fat Dom takes a seat away fromthe desk.

Paul i e pul

TOMW
(cordially)
Hey, Paulie. How ya doin'? How s
the fight ganme treatin' ya? Hey,
have a seat. Pour yourselves a drink?

I's up a chair and pours a drink, knocks it down.

PAULI E
I'"'mnmkin' a livin'.

TOMMWY
Good. dad to hear it. So what
brings you here? Ya slummn' or

sonmet hin'.
PAULI E
| got a problemw th one of your
peopl e.
TOMW
A problen? Wth ny people? Wo0?
PAULI E
Teddy Martin.
TOMW

Teddy Martin? You gotta be kiddin'.
He's one of the best. What's your
beef with hin®
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PAULI E
It's like this. | gotta guy headin
up the card at the Garden next Friday
night. This kid' s got potential and
|"mbuildin'" himup for a shot at
the title. So | don't want any
screwups, if you know what | nean.

TOMWY _
| see your where you're comn' from

PAULI E
So | had ny man here put in a request
at the Comm ssion for Teddy to be
the ref. | figured he's one of us,
he'll see things ny way.

TOMW
So, what's the probl en?

PAULI E
When nmy guy here tells Teddy what |
want, he says no way is he takin
t he assignnent. Says he gonna tel
t he Comm ssion he won't be avail able
t hat ni ght.

TOMW
Ha! That's just |ike Teddy. Pauli e,
no di srespect to you, but let ne
strai ghten you out on a couple-a
things. He's within his right to
refuse you.

PAULI E
Wthin his right? 1s he one of us
or not?

TOMW

Look, he's not a nade man. And even
if he was, he wouldn't take the deal.
Hel | , where boxing's concerned,
Teddy's a straight arrow

PAULI E
He nmay be a straight arrow, but that
arrow i s ainmed at my pocket book.

TOMW
Let me tell you a story. A few years
back, | had a couple-a fighters.
Teddy told ne straight out, he says,
"Tomry, | love ya |ike a brother,
but I'mgonna call "emas | see then.

No favorites. | respect that.



That ain't
busi ness.

Wait a mnu
no beef wt
Wy t he hel
hi m anyway?
ref erees an
You don't n

| feel he d

PAULI E
no way | can run ny
TOMW
te Paulie, you really got
h Teddy. Hell .. (pause)

| are you uptight with
You got plenty of

d judges in your pocket.

eed him

PAULI E
on't show ne the proper

respect. He should play ball.

Hol d on, Pa
l ong tine.

famly. So
shoul d happ
"Il take t
di srespect.

Yeah, yeah.
point. Wl
nmore of you

Hey, Paulie
was good to

TOMW
ulie. [I've known Teddy a
| ove the guy and his
i f anyt hi ng unnatur al
en to himor his famly,
hat as a sign of
Capi sce?

PAULI E

K, Tommy, | see your
I, no use takin' up any
rtinme.

TOMWY
, no hard feelin's. | t
see ya.
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Paul i e and Fat Dom get up, say their good-byes, and | eave
the social club, get

in their car and drive off.

PAULI E
(st eam ng)

Boy, |I'm pissed. (Pause) Tell ya
what, I'mgonna let it go for now.
But one of these days, |'mgonna fix
Teddy's ass. I'Il show himto
di srespect ne.

FAT DOM

That's ny Paulie.

EXT. THE PEDESTRI AN PATH ALONG THE NARROWAS - DAY

TEDDY is jogging as part of his exercise reginen.

is riding her bicycle
calls for a breather

on it,

| ooks out over

You know, p

BARBARA

al ongside. After some tine, Teddy

Teddy noves toward the railing,
t he water.

TEDDY
rincess, | feel your nother

doesn't | ove nme anynore.

| eans
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BARBARA
Ch Daddy, don't say that! Mommy
| oves you. | know she does.
TEDDY

| wish | could believe you, doll
but it's the way | feel about it.
Sonet hi ng' s changed.

BARBARA
Daddy, please don't feel that way.
W | ove you.

TEDDY
| know you do, princess. Hey, enough
of this. Let's finish our workout.

| NT. TEDDY'S HOVE - EVEN NG

DOLLY is dressed for a festive occasion. She is wearing a
beauti ful cocktail dress. Hair and makeup are styled to
perfection.

Dolly is pacing back and forth, checking her watch every few
m nutes, and snoking one cigarette after another. Teddy, as
usual, is late.

Suddenly, the front door opens and TEDDY rushes in. O
course, Teddy has been drinking, but, thankfully, he is not
drunk.

DOLLY
Well!  \Where the hell have you been?
Look at the tinel This is the dinner
you' ve been tal ki ng about for weeks.
Now we'll be late and m ss the
cocktail hour.

TEDDY
No, we won't. W'Ill make it.

DOLLY
Look at you! You've been drinking
all day. You know you're going to
be drinking nore tonight. 1['ve a
good mnd to stay hone.

TEDDY
Oh, Dolly, 1'll be ready in 15
mnutes. | only had a couple.
Really. And I'll watch ny drinking
tonight. Honest. | won't enbarrass
you.

DOLLY
Yeah, yeah.

( MORE)



DCOLLY ( CONT' D)
That's what you al ways say, Teddy.
You're not a husband any nore. That's
not what | want, Teddy. That's not
what | need.

TEDDY
So that's all | do around here?
Li ke hell. Who buys all your clothes,

your furs and jewelry? Wo buys the
new cars? Wo supports your parents
after they went broke?

DOLLY
Don't nmention that, Teddy.

TEDDY
Who put your brother in the |iquor
store business? Who is paying for
Barbara's private school education?
Who bought a new house for you?

DOLLY
Hey, ny brother busts his ass in the
i quor store.

TEDDY
Where the hell do you think the noney
conmes fron? |'mout every day making

contacts. The people |I neet, business
people, take a liking to ne. They
offer me opportunities to make noney,
for us.

DOLLY

Deal s! That's all you tal k about.
TEDDY

Yeah, deals. In return, they want

my conpany, to go out with them To
be seen in public with them And,
yeah, sonetines | drink too nuch.
And sonetinmes, | stay out later than
| want to. (Several beats) Wat's
the use? Let nme get ready.

DOLLY
(haughtily)
Well, | don't like it. Not one bit!
|"mgetting tired of it all. (Several

beats, waves himoff) Go! Get ready.

| NT. TEDDY'S HOVE - A HALF- HOUR LATER

TEDDY is dressed in a tuxedo.
Cadillac silently and sullenly.

their

DOLLY and TEDDY drive off
Dolly is the driver.

22.

in
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Sonme time |later, they arrive at the Night Cub. As soon as
they neet friends, a transformation takes place. Their faces
beam ng, they becone ani mated, tal kative and gregari ous.

I NT. THE NI GHT CLUB - N GHT

The cocktail hour is over. TEDDY, DOLLY and their FRI ENDS
take their seats at their table. WAITERS begin serving the
meal . As Teddy begins drinking his soup, he makes a sl urping
sound.

DOLLY
(sternly)
How many tines do | have to tell you
how to drink soup? You drink it
i ke a gavone.

TEDDY
Wio the hell are you to talk to nme
like that? You think you' re better
t han ne because you're famly had
nmoney at one tine?

Teddy's remarks hit a nerve. Dolly picks up her drink and
flings it in Teddy's face. Teddy instinctively noves quickly
out of his chair to grab at Dolly but is restrained by the
other nmen sitting at the table.

The nmen grab sone napkins to dry Teddy and walk himto the
men's room They sit himdown to cal mhim

FRI END
Boy, Teddy, what the hell is going
on between you two?

TEDDY
Yeah, yeah. W're just not getting
al ong these days. Everything | do
is wong. She's always on ny case.

FRI END
My God, | don't believe it. | can
remenber when you were a star in
Dol ly's eyes.

TEDDY

Yeah, you're right, but those days
are | ong gone.

We fl ashback to the year 1926
| NT. DOLLY BARONE' S HOUSE - DAY
The Barone house, located in 1920's Brooklyn, is a scene out

of a magazine filled with Tiffany |anps, Oriental rugs, and
French Provincial furniture, all expensive, all el egant.
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We nove to the exterior of this |arge, expensive brick house.

The door opens, and a beautiful, green-eyed 15-year-old G RL,
richly dressed, wal ks down the steps ranrod straight, thick
bl ack hair tunmbling over her coat. Her gloved hands carry
school books.

BARBARA (V. Q)
This girl was to becone ny nother.
She had the best of everything.
Once a week, a linm woul d pick her
up in Brooklyn and drive her to Little
Italy in Manhattan for religious
i nstruction.

Dolly sitting alone in the back seat of a chauffeur-driven
I i mousi ne.

I NT. A GARAGE IN LITTLE I TALY - DAY

The linmo pulls into a garage next to a restaurant. The DRI VER
opens the passenger door for Dolly, and she is greeted by a
handsone dashing Italian man. They hug and exchange

pl easantries. VINCENT presents her with her weekly gift, a
smal | but expensive trinket.

BARBARA (V. Q)
This man is ny great grandfather
Vincent De CGeorgio. He was a powerful
busi nessman in New York City's Little
Italy and Chinatown. Did | nention
Vi ncent was al so a boot| egger?

I NT. THE REAR OF THE GARAGE - DAY

MEN are working at making bootleg liquor. They are supervised
by a BURLY MAN in his thirties who is barking out orders.

BARBARA (V. Q)
This is ny grandfather and Dolly's
father, N ck Barone. He works for
his father-in-law in the bootl egging
busi ness. Poppy Nick, as | called
him was noted for his quick tenper.
He was known as "O d Bl aze Away".

EXT. ROWHOUSE - NI GAT (W NTER 1926)

A nodest hone, late at night. A 1920's style van pulls up
to the curb. Track through a darkened, nodestly furnished
house.

BARBARA (V. Q)
My father, who was born as Louis
Stolfi, on the other hand, started
out a poor boy in a poor famly.
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| NT. ROW HOUSE LI VI NG ROOM - NI GHT
Louis, 15, is fast asleep on the couch.
BARBARA (V. Q)

Hs famly was also involved in the
[ iquor wars of the Prohibition era.

BOOM

The front door of the house bursts open. Large gusts of
frigid air fill the room

LOUI'S bolts out of his sleep to see FOUR GUNMEN, bandannas
covering their faces, guns in their hands.

GUNVAN#1 hol ds a gun on Louis as the other gunnmen scatter
t hr oughout the house.

From upstairs, the sound of female screans ring out.

LOUIS tries to respond to the screans but is stopped by the
gun held on hi m by GUNMAN#1

GUNVANA#2 brings LOUS grown sister ANNA into the |iving
room She's clearly terrified.

LOUI S enraged, turns in a flash on GUNMAN#L1, slans himto
the floor with trenmendous speed and force, knocking himdown.

GUNMAN#3 rushes to his felled conrade's aid -- LOUS pulls
t he bandanna off the fallen GUNMAN s face.

ANNA
Loui e, don't!

GUNVAN#2 nudges her with his gun.

GUNVAN# 2
Shut up!

GUNVAN#1 qui ckly repl aces his bandanna, pushes LOU S hard
against the wall, sticks his gun into the boy's gut.

LOU S stares defiantly at his assailant as GUNMANA#2 bri ngs
Louis' brothers and sister -- ANNA, N CKY, and JULIUS --
downstairs, as well as Louis' parents NI CK and MARY STOLFI

GUNMANA L
(to Louis)
Where does N ck keep the booze?

A tense nonent of silence, then:
LOQU S

Fuck off, there ain't no booze in
t he house.
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GUNVAN#1 approaches Louis.

GUNMVANA 1
You're a real w seass, aincha kid?

He gives Louis an open-handed SLAP, then turns to the famly
and raises his forefinger to his lips as Louis' nother and
sisters stifle their cries.

GUNVAN#4 enters the room after canvassing the basenent.

GUNMAN#4
Not hi n' down t here. Not one bottle.

EXT. THE ROW HOUSE - NI GHT

The gunnen | eave as quickly as they arrived. The van speeds
off into the night.

LOU S appears at the door and is pulled back inside by his
FATHER

BARBARA (V. Q)
It was so typical of ny father to
stand up to those nen.

CUT TGO EXT. A BUCOLI C RURAL CI TY STREET, 1926 - DAY

BARBARA (V. Q)
No, this isn't lowa. |It's Brooklyn,
1926. That's when and where Dol |y
and Louis net.

EXT. THE FRONT OF DOLLY' S HOME - DAY

DOLLY is standing in front of her hone enjoying the warm
rays of the sun in early spring. Suddenly, a GROUP of YOUNG
BOYS on rol |l er skates appear from around the corner

ONE OF THE YOUNG BOYS
There she is! Boy, is she good-

|l ookin'. Let's race.
LOU S
X, You're on. | bet I'll beat ya.

LOUI'S, being one of the strongest in his group, quickly takes
the lead. As he cones al ongside, he shoots DOLLY a gl ance
and a smle. Dolly returns the smle

Unfortunately for Louis, that nonment of |love at first gl ance
diverts his attention just |ong enough for himto m ss seeing
a pothole that sends himcrashing to the ground.

LOU S (CONT' D)
E-e-e-omd MWy arml My arm
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DOLLY rushes out into the street to her fallen hero.

DOLLY
Oh, ny God! Are you all right?

LOU S
Ch-h-h, ny arml | think it's broken.

BARBARA (V. Q)
Well, that's how nom and dad net.
He was to break both arnms in future
exhibitions to inpress his |ove.

EXT. THE BROOKLYN NARROWS - DAY (1927)

A year has passed, LOU S and DOLLY stroll along the Brooklyn
Narrows, the Lower New York Bay stretching before themin a
gol den gl eam (and no Verrazano Bridge to obstruct the view).

BARBARA (V. O.)
The attraction was there fromthe
start. It was love at first sight.

EXT. LOUS HOMVE - DAY (1928)

Anot her year has passed. LOU S approaches his house, sees
hi s not her MARY standing on the front stoop with a man (MR
GREEN)

MARY hands MR. GREEN an envel ope. Geen takes the envel ope,
jots sonething dowmn in a little book, then tips his hat to
Mary Stol fi.

He goes down the steps. Mary Stolfi enters the house.

Green wal ks to the house next door.

LOU S boiling with anger bursts into his hone.

I NT. LOUI S HOVE - KI TCHEN - DAY

H s nother is preparing dinner.

MARY STOLFI
Louie -- ny God. Wat's the matter?

LOU S
Ma -- what was M. Green doin' here?

MARY STOLFI
Doi ng here? Wat do you nean?

LOU S
(boiling with rage)
| saw you hand hi m an envel ope.
Wiy? You owe M. G een noney?
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MARY STOLF
| make a weekly paynent on ny account.
We need things. This way | pay a
little each week.

LOU S
Only the poor people do that.

MARY STOLF
Only poor people? Ha! Mybe Dolly's
famly don't have to pay on account,
but plenty of famlies here do.

LOUI S whirls around, fists clenched. MARY STOLFI puts her
hand on his shoul der.

MARY STOLF
| see your problem Louis? It's Dolly.
You feel cause we're not rich, we're
not good enough.

LOU S runs out of the room
| NT. REAR OF THE LOQUI S HOUSE - DAY

LOUI S violently punches and kicks at the bathroom door until
hi s hands bl eed.

Mary stands there, terrified.

MARY STOLF
Louis! Stop it!

LOUIS turns to his nother wwth tears of anger, the pain of
hum liation in his eyes and his posture.

LOU S
Ma ... you are never to buy anything
fromthat man again.

MARY STOLF
But | still owe on my account!

LOU S

"1l get the noney to pay hi m back.

MARY STOLF
How? - From your errand boy job? W
can barely nmake ends neet now.

LOU S
Don't worry, I'll get the noney.
And no nore buying on tine. W'l
pay cash when ever we need sonethin'.
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MARY STOLF
| don't want you to do anything bad,
Louis. Prom se nme you won't.

LOUI S | ooks away.

MARY STOLFI ( CONT' D)
Ri ght now, Louis. Prom se ne.

LOU S continues to | ook away.

| NT. LOUI S HOUSE - BATHROOM - DAY

LOU S wraps his bl oodi ed hands in bandages.
EXT. NEW YORK CI TY STREET - DAY

Days later, LOU S wal ks down the street, both hands w apped
i n bandages, carrying a gym bag.

BARBARA (V. Q)
Loui s was obsessed with the desire
to be a success, to be sonebody, to
bury his shanme of being poor. He
had many opportunities to enter a
life of crinme. Instead, he decided
on boxi ng.

EXT. BOXI NG GYM - DAY
LOU S hurries up the steps into the Boxing Gym

A single sparring ring and a dozen heavy and |ight punching
bags are in the center of the gym dd boxing posters and
phot os of fighters are plastered on the walls. A handful of
managers are working with their fighters.

Louis spars with a PUGin the ring. They've been going at
it for awhile, and both fighters are sweating, breathing
heavily. Both wear hel nets and padded stonmach protectors.

A CROND gathers around the ring where they see Louis floor
his sparring partner.

Loui s hel ps his opponent up, craws through the ropes. A
trai ner naned WHI TEY neets himas he exits the ring.

VH TEY
Looki n' good, Louie.

LOU S
Thanks, Witey. It was a good
wor kout .

VH TEY

Hey, Louie, 1'd like you to think
about enterin' the Gol den d oves.
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LOU S
Gol den G oves? Sounds great. Let
me know what | have to do, OK?

VWH TEY
K, 1I'"Il get an application.

LOU S
Thanks, Wiitey. Hey, | gotta run.
I"'mlate for a date with ny

girlfriend.

VWH TEY
Go ahead, slugger. G ve her a kiss
for ne.

Louis exits to the | ocker room
EXT. PROSPECT PARK, BROCKLYN - DAY

LOU S and DOLLY sit on a park bench. He's trying to neck
w th her.

DOLLY
No, Louie ... Stop! Look at all the
people, they'll see.

LOU S

Let em |ook! Wo cares?
Lou persists.

DOLLY
Lou, stop! | nean it!
(changi ng the subject)
Have you told your parents that you're

fighting?
LOU S
No! And I'm not gonna.
DOLLY
You can't keep that a secret.
LOU S
|"musing a different nane in the
ring. They'll never catch on.
DOLLY

Changed your nanme? To what?

LOU S
Teddy Martin.

DOLLY
Teddy Martin? Wlere did that nane
conme fron®



LOU S
Froma terrific boxer fromthe
nei ghbor hood. 1've been doing
roadwork with himand | asked him
He said it was OK with him

DOLLY
Yes, but what happens when you cone
home with a face that | ooks |ike
hanmbur ger ?

LOU S
"1l cross that bridge ..

DOLLY
Lou, | just don't know about this
whol e idea of yours, this boxing.
After all, I fell inlove with a

handsone guy.

LOU S
Look Dolly, | can handle it. | won't
get hurt. 1'mgood with ny fists.
Dolly, | gotta do this. | gotta
try.

DOLLY

|''mnot so sure about this.

LOU S
How el se can | nmake any real noney?
Steal? No thank you. Do you think
your parents are gonna |let you go
out with an errand boy? | gotta
make noney.

DOLLY
O course, they're not going to want
me going out with an errand boy, but
they're not going to want ne goi ng
out with a fighter either.

LOU S
Pl ease Dolly, let ne give it a shot.
If it doesn't work out, I'll quit.
Everyone thinks | got a |ot of
potential. The Golden G oves is a
good place to start to see if | got
what it takes.

DOLLY
Ch, all right, but I'"'mworried that
you're going to get hurt.
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BARBARA (V. Q)
Lou entered the NY Daily News ol den
d oves tournanent and won the 126
pound sub-novi ce chanpionship in
1928. That honor convinced himto
turn professional.

I NT. A BOXI NG WEI G4 | N ROOM - DAY

Teddy Martin aka Louis Stolfi, steps down off the scale after
weighing in for his first professional fight. The roomis
full of PHOTOGRAPHERS, REPORTERS, and BOXI NG OFFI Cl ALS.

BOXI NG OFFI ClI AL
Teddy Martin weighs in at 135 pounds.

I NT. BOXING RING IN THE ARENA - NI GHT

TEDDY, wearing red trunks, squares off against a muscul ar
young BOXER, in blue trunks, who | ooks strong and fast

But Teddy is stronger and faster, and clearly the aggressor
in this bout. He nails his opponent with a right cross.

Teddy's noves quickly lands a left jab. The REFEREE stays
right wth them

Teddy corners his opponent and unl eashes a series of nean
rights and lefts to the md-section of his opponent, then
follows with the knockout punch.

Hi s opponent falls to the mat.

Teddy dances back and forth as the referee counts, shaking
sweat fromhis head. H s opponent can't get up.

REFEREE
eight, nine, ten ...

The Referee sweeps his hands over the fallen boxer.

The crowd goes wild. Teddy dances around the ring, Kkissing
hi s boxing gloves to the cromd. The ANNOUNCER wal ks to the
center of the ring with a m crophone.

ANNOUNCER
Ladi es and gentl enmen, the w nner by
a knockout in the first round --
Teddy Martin!

The crowd cheers. The announcer grabs TEDDY's arm and thrusts
it above his head.

I NT. LOUI'S HOVE - KITCHEN - N GHT

TEDDY counts out noney and hands it to his father, N CK
STOLFI. N ck reluctantly accepts the noney.
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NIl CK STOLF
Louie, the noney is good and it's a
big help, but I worry about you.

TEDDY
Don't worry, Pop. 1'Il be all right.

| NT. BOXI NG GYM - DAY

TEDDY wor ks out on a punching bag, as SAMW GOLD, a wry,
ci gar - chonpi ng manager, oversees his workout.

BARBARA (V. Q.)
Teddy did so well in his first few
fights that Sammy CGol d, a manager of
chanpi ons, agreed to nmanage Teddy.

EXT. A H GAVWAY I N THE COUNTRYSI DE - N GHT (1929)

The year is now 1929. A 1929 vintage bus travels down a
hi ghway.

I NT. THE BUS - N GHT

TEDDY sl eeps, seated next to SAMW, who snokes his ever-
present cigar.

BARBARA (V. Q.)
Sammy CGol d got Teddy fights around
the country. By doing so, Teddy was
becom ng a man of the world.

EXT. A BOXING ARENA IN OCH O - NI GHT

A FI GHAT FAN | ooks at a boxing poster on the wall. As he
reads the nanes of the attractions, he sees the names

TEDDY MARTI N VS. M KE BOCKER

We nove into the arena to find Teddy's fight is in progress.
TEDDY stands toe to toe fighting a black boxer, M ke Booker.

REPORTERS AND GAMBLERS |ine the ringside seats. FANS
shadowbox in the aisles.

TEDDY | ands an uppercut that sends Booker hurtling through
the ropes. SAMW sniles, twirling his cigar in his nouth.
The GAMBLERS go crazy, yelling out new odds to each ot her.

BOOKER Crawl s back in the ring, collapses on the mat.
| N SLOW MOTI ON:  TEDDY noves |ike a panther in a cage, adjusts

his nmout hpiece with a tap of his glove. The ANNOUNCER rai ses
Teddy's armin victory.
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I NT. A BANQUET HALL - NI GHT

A huge banner is posted across a large dining room wth
tables full of SPORTSWRI TERS, REFEREES, BOXI NG OFFI Cl ALS,
FI GHTERS, MANAGERS and FANS:

Cl NCI NNATI SPORTS WRI TERS ASSOCI ATI ON DI NNER

The dinner is in progress, WAITERS are bustling with trays
of food.

BARBARA (V. Q)
TEDDY was now bei ng exposed to a
whol e new wor | d.

TEDDY sits next to SAMMY GOLD. A WAI TER sets down a cup of
brown |iquid before Teddy and Sammy.

TEDDY lifts the cup to drink.

TEDDY
Cee, they serve coffee before dinner?

TEDDY starts to sip his "coffee".

SAMW GOLD (whi spering)
That's not coffee, Teddy. That's
turtle soup.

TEDDY gags, the soup al nost spraying out of his nmouth. SAMW
| aughs as Teddy, enbarrassed, dabs at his nmouth with his
napki n.

Later at the same dinner, TEDDY is still sitting next to
SAMW. They're finishing the main course. The WAI TER cl ears
the plates and another WAI TER sets a soup bow of clear liquid
in front of Teddy. A slice of lenon is floating on top.

Teddy's a little confused -- another kind of soup? He shrugs,
di ps his spoon into the "soup".

TEDDY, his spoon poised in md-air, has his nmouth open when
SAMW interjects:

SAMW GOLD ( CONT' D)
Teddy! That's the finger bow , not
soup. You wash your fingers in there.

TEDDY sheepishly | owers his head and eyes, furtively places
t he spoon next to his plate.

EXT. BROOKLYN STREET CORNER - DAY (1929)

DOLLY and her brothers SAL and FRED wal k to a corner candy
store to nmeet TEDDY. Sal and Fred shake hands with Teddy.



35.

Teddy and Dol ly hug, wave good-bye to Sal and Fred, walk
hand-i n- hand down t he avenue.

TEDDY
Did your brothers have any trouble
sneaki ng you out of the house?

DOLLY
No, we just told ny father we were
all going to the novies.

TEDDY
So what tine do you have to be back?

DOLLY
Ten o' clock. Sal and Fred will neet
us on the corner.

Four years have gone by. The year is now 1933. Dolly and
Teddy still meet on the sly.

| NT. DOLLY'S HOME - DAY (1933)

In the hallway mrror, DOLLY adjusts her |ong black hair.
She is wearing a beautiful sundress that shows off her sl ender
figure.

In the background, in the living room her father N CK BARONE
i s asleep, snoring gently.

Dolly slips out the front door w thout waking her father.
BARBARA (V. Q)
Teddy and Dol ly got engaged w t hout
telling their parents.
CUT TO EXT. FT. HAM LTON ARENA - NI GHT

A cromd files into the building. Posters announce that Teddy
is fighting PAT LYNCH

CUT TO INT. FT. HAM LTON ARENA - NI GHT

Wal king I'i ke a queen, DOLLY strolls proudly down the aisle
with SAL and FRED. Dolly is fancily dressed in a beautiful
figure-clinging dress.

Dolly is seated between her brothers.

Teddy's fight begins. Teddy exchanges blows with his
opponent. Dolly watches excitedly.

DOLLY
Knock his block off, Teddy!

Teddy responds with a vicious left to his opponent's stomach.
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DOLLY ( CONT' D)
That's it, Teddy! Let himhave it!

As the action becones nore heated, Dolly can no | onger stay
in her seat. She leaps to her feet and m m cs Teddy, throw ng
punches in the air.

Behi nd her, a MAN is having trouble seeing the fight -- as
Dol ly blocks his view

Teddy dances around his opponent, swi ngs and m sses as the
ot her boxer ducks the punch.

The Man | eans forward to Dolly.

MAN
Excuse nme ...

Dolly ignores him throw ng air punches.

MAN ( CONT' D)
Excuse ne, m ss.
Dolly still ignores himwhile continuing to throw air punches.
DOLLY

Gve it to him Teddy.

Teddy delivers a stinging right. The Man strains to see the
fight and taps Dolly on her padded shoul der.

DOLLY turns around with an indignant | ook on her face.

DOLLY (outraged) (CONT' D)
| beg your pardon! Can't you see ny
boyfriend' s fighting?

Teddy is gaining the upper hand with a conbi nation right-
left-right. Dolly resunes her air-fight.

MAN
|'"d love to see your boyfriend fight,
but you're blockin' ny view

Dolly whirls around to hi monce again.

DOLLY
Look, why didn't you spend a few
bucks and sit at ringside.

She turns her attention back to the fight.
DOLLY (nuttering) (CONT' D)

VWat a pain ... (at the top of her
lungs) ... C obber him Teddy!



37.

SAL and FRED | ook at each other, benused. They have never
seen Dol ly so excited.

SAL
Easy does it, Dolly?

FRED
Yeah, take it easy, Dolly. You're
gonna burst a bl ood vessel.

DOLLY
Yeah, yeah, make fun of ne, but
Teddy's great. He's gonna be a chanp!
More action as Teddy batters his opponent

Teddy slanms his fist into his opponent's jaw. Teddy's
opponent crashes to the nmat.

DOLLY, SAL AND FRED junp to their feet, cheering.

A few nonths |ater.

Teddy is fighting again in the sane arena.

EXT. FT. HAM LTON ARENA - NI GHT (1933)

Teddy has conpiled an inpressive record in the four years as
a professional prize fighter. Tonight he is stepping into
the ring against a very experienced boxer.

The poster announces: BOXING TONI GHT! TEDDY MARTIN VS. BILLY
TAYLOR  Posed pictures of both fighters are displayed on

t he poster.

I NT. FT. HAM LTON ARENA - NI GHT (1933)

TEDDY opens his nmouth as his trainer slips in the plastic
mout hpi ece. TAYLOR S trainer does the sane. The bell sounds.

The TI MEKEEPER posts a card indicating: ROUND ONE as TEDDY
faces off agai nst TAYLOR

TAYLOR i nmmedi ately gets in the first punch
DOLLY, inpeccably dressed as usual, sits with SAL and FRED
SAMW GOLD is at ringside.

TAYLOR delivers an onslaught of blows. TEDDY is in trouble
early, trying to keep his bal ance.

Dol ly screans,

DOLLY
Take hi mout, Teddy!
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Bet ween rounds, Teddy's Trainer works on a cut at the corner
of Teddy's right eye.

THE BELL SOUNDS

The Ti nekeeper's card reads: ROUND THREE, TAYLOR cuts Teddy's
lower lip with a sl edgehamrer left. Teddy clinches TAYLOR
to deflect his nasty body bl ows.

DOLLY, SAL and FRED are getting upset, sensing disaster
The REFEREE separ ates TEDDY and TAYLOR

TAYLOR noves in fast -- right-left-right. Teddy tries to
stay with him his face scarred with bloody cuts. The bel
sounds the end of the round.

The CROMND snells blood, screans wildly. The bell sounds.

The tinekeeper's card reads: ROUND FIVE. In the ring, it's
nore of the sane -- TEDDY tries to avoid TAYLOR S onsl aught,
tries to get his wind, but TAYLOR is too nuch for him

TAYLOR | aunches a flurry of left jabs that send TEDDY
staggering. DOLLY has tears com ng down her face.

The bell sounds. The tinekeeper's card reads: ROUND Sl X.
TAYLOR jabs at TEDDY's face. Sammy shakes his head.

TAYLOR keeps poundi ng at TEDDY, each bl ow harder and | ouder --
but Teddy stubbornly stays on his feet, lunging forward after
taking each hit, swnging at air.

DOLLY hi des her eyes in her gloved hands. SAL AND FRED
confort her.

TEDDY staggers to his corner, dripping blood, as the bel
sounds. Teddy slunps on his corner stool, takes a sw g of
water, spits it out as his trainer works his cuts.

Sammy rushes fromhis seat to Teddy's corner

SAVMY
Teddy, I'mthrowin' in the towel!
You're gettin' killed out there!

TEDDY (st ubbornly)
No! No! Don't do it!

SAMWY
Yer takin' a hellova beatin'.

TEDDY
Don't do it, Sanmy!

The bell sounds and the tinekeeper posts the card for Round
Seven. TEDDY drags hinself up, barrels towards TAYLOR
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Taylor gets in a right to the head, dances away.

TEDDY goes on the offensive again and takes a brutal left to
the head. Teddy stunbles. Wth superhuman effort, he
mai nt ai ns hi s bal ance.

The crowd is screamng "Taylor! Taylor! Taylor!™ And
interspersed are a few solitary cries of:

CROND
Stop the fight! Stop it!

Teddy is a bloody nmess. The judges signal to the tinekeeper
and the referee. The bell sounds and the fight is stopped.

TEDDY is led back to his corner. H's blurry vision seeks
out Sanmy.

TEDDY
| didn't go down, Sammy -- | didn't
go down!

TEDDY's face is battered, blood dripping |like tears. SAMW
shakes his head, noved by Teddy's stubborn courage.

TEDDY searches the crowd for DOLLY and waves to her to signa
he's all right. Dolly is weeping, her nmascara is tear-
st ai ned.

| NT. QOUTSI DE THE ARENA' S DRESSI NG ROOMS - NI GHT

DOLLY, SAL and FRED wait for Teddy to enmerge fromthe dressing
room They are dejected and speak to each other in hushed
t ones.

Finally, TEDDY energes, eyes swollen and brui sed, bandages
covering his cuts. Dolly rushes up to hug hi mwhile sobbing.
Sal and Fred offer solace. They walk off.

DOLLY
Teddy, |I'm so happy you're OK, but,
really, | couldn't take another one
of these fights. I1'msick to ny
st omach.

TEDDY
I"'mOK, | really am These bruises'|
di sappear in a few days. And |
prom se you, you'll won't have to

sit through this ever again.

DOLLY
What do you nean?

TEDDY
Cause I'mquittin' the ring.
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Dolly is elated.

DOLLY
Tell me you're not kidding. Do you
really nean it?

TEDDY
Don't worry, | mean it. CQuys like
Taylor wll eat me up alive. Those
broken arns | suffered way back have
had an effect on ny punchin' power.
No use kiddin' nyself.

DOLLY
(tearfully)
Ch, I'mso happy. Now we can start

maki ng pl ans.

TEDDY
Take it easy, Dolly. W can start
maki n' plans, but first | gotta cone
up with another way to make a buck.
A good buck.

EXT. THE BROOKLYN NARROWS - DAY (1933)
TEDDY and DOLLY stroll along the Brooklyn Narrows.

DOLLY
Ch Teddy, I'mso glad you quit the
ring. It can be so brutal. |

couldn't stand to see you get beat
i ke that ever again.

TEDDY
Yeah, it's brutal, but I |ove the
boxing gane. | really want to stay
init.

DOLLY

Stay init! Are you crazy? You
prom sed ne you'd quit boxing. You

prom sed!

TEDDY
Wait a mnute. Who said anything
about fighting? | said |l want to

stay in the gane.

DOLLY
Stay in the gane? How?

TEDDY
A sports witer friend of mne is
hooking me up with the Daily News
Gol den G oves as a referee and coach
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DOLLY
Oh, that's a relief.

TEDDY
As far as meking plans, there is no
big noney in being a referee and

coach. [|'ve got to find another
way.

DOLLY
So, what are you going to do unti
you do.

TEDDY

My brother Joe is getting nme a job
with the New York Central Railroad.
|"mgoing to take it until | come up
with sonmethin' better.

DOLLY
What is that job going to pay?

TEDDY
Twenty ei ght bucks a week. That's a
bi g come-down fromthe $600 a match

| was makin'. So ya see what | nean
we have to put our plans on hold for
awhile. 1'Il figure sonethin' out.

The year is now 1934 and the scene shifts to the N. Y. Central
St. John's rail yard on Manhattan's West Side.

EXT. ST. JOAN S STATION RAIL YARD - DAY (1934)

Rai | road WORKMEN are mlling about in the yard. TEDDY is a
clerk working in the office. On occasion, he has to go out
into the rail yard to get papers signed.

He mingles well with the nmen as these rough-hewn types take
to himas a fornmer prize fighter. During a |lunch break,
Teddy overhears MEN tal ki ng about betting horses.

RAI LROAD MAN#1
(1 ooki ng at a newspaper)
Howdaya li ke that? | got a sure
thing in the 5th at Jamaica, and |'m
broke 'til payday.

RAI LROAD MAN#2

Don't | ook at ne. | ' m broke too.
TEDDY
Hey, 1'll let you have a couple of

bucks until payday, but | want ten
percent interest.
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RAI LROAD MAN#1
You gotta deal, Teddy. Let ne have
t he deuce.

RAI LROAD MAN#2
Hey, OK! Let nme have a deuce too.

BARBARA (V. Q.)
Teddy had a nose for naki ng noney.
It didn't take himlong to notice
that the men were always short before
payday. He had saved a bankrol
from hi s boxi ng days and now he was
putting it to use.

TIMECUT TO THE SAME RAIL YARD - DAY

TEDDY i s now surrounded by a group of MEN, borrow ng noney
and placing their bets with Teddy.

TEDDY
What's the sense of you guys borrow n'
money fromnme to play the nags?
"Il take your action. This way you
only have to pay ne if you lose. |If
you win, | gotta pay you

BARBARA (V. Q.)
It wasn't | ong before Teddy was making
nore noney than he nmade as a fighter

Two years have gone by that Teddy has been taking book at
the rail yard. Dolly is determned to get marri ed.

| NT. DOLLY'S HOVE - LIVING ROOM - DAY (1936)
DOLLY confronts her PARENTS.
DOLLY
| don't care what you say, Papa, |'m
of legal age and I'm marrying him

NI CK BARONE | ooks at her sternly. His wfe, MARY BARONE,
speaks up

MARY BARONE
She's stubborn |ike you, N ck. And
she's alnobst 26 -- you don't want an

old maid around the house. Do you?

NI CK BARONE
Your mind is made up. But you're
| eaving for what? An ex-pug.

DOLLY
For love! | want to marry him because
| love him
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NI CK BARONE
Love -- that's a good one. Love
don't pay the bills.

DOLLY
Pay the bills? Teddy's making plenty
t hese days. Look, | don't care. W -
are -- getting-- married. You can
give nme your blessing or not -- that's
up to you, Papa.

Nick realizes he's beat. He throws up his hands in despair.

NI CK BARONE
K, OK, you have ny bl essing!

She hugs her father while her nother w nks at her.

BARBARA (V. Q)
Dolly's entire famly was thrilled
by her engagenent, that is, everyone
but her father. Teddy's nother, on
t he ot her hand, was trouble.

I NT. LOUI S HOUSE - KI TCHEN - DAY

MARY STOLFI is at the sink washing dishes. TEDDY is seated
at the kitchen tabl e eating supper.

TEDDY

Ma, |'ve got sonething to tell you
MARY STOLF

VWhat ? What do you have to tell nme?
TEDDY

Ma, Dolly and | are engaged. W

want to get married. | bought a

ring.

Mary Stolfi turns away fromthe sink, her wet hands dri pping
water on the floor.

MARY STOLF
You what ? Engaged! Married! Are
you crazy? You're too young! To
Dol ly? She's not right for you.
She conmes from noney. They're rich
people. No, this cannot be!

TEDDY
Ma, stop it! Listento ne. | love
Dolly. W' ve been going steady for
ten years ...
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MARY STOLF
No! | don't want to hear anynore.
Thi s cannot be! Wat about your
brother Julie? He wants to go to
medi cal school. Who's going to pay
for that? Eh? Who?

TEDDY
Ma, | said |I'd pay for his nedica
school and | neant it.

MARY STOLF
No! This isn't right. No.

TEDDY
Danmi t !

Teddy angrily gets up, throws his napkin down, and storns
out of the kitchen.

BARBARA (V. Q)
Despite the opposition from both
famlies, Teddy and Dolly married on
East er Sunday of 1937.

One year later, Teddy has a surprise for Dolly.
| NT. DOLLY AND TEDDY' S APARTMENT - DAY (1938)

It is early on a Saturday norning in the summer of 1938.
TEDDY has awakened, hopped into the shower, and is seen
towel i ng of f.

DOLLY is sound asl eep, snuggled under the covers. Teddy
wal ks over to the bed and playfully slaps Dolly on her
backsi de.

TEDDY (excitedly)
Come on, Dolly. Wake up. W're
goin' for a ride.

DOLLY (gr oani ng)
Oh-h-h!  Let ne sl eep.

TEDDY
(sl appi ng her backsi de
agai n)
Wake up. Cone on, get outta bed.
|'ve got sonething to show you

DOLLY
Show ne? This early in the norning?
Are you crazy? ... Sonmething to
show ne? ... Wiat? ... \Were?

(Poppi ng up fromunder the covers)
What have you been up to?
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TEDDY
No, I'mnot telling you anything.
It's a surprise.

DOLLY
A surprise? A surprise?

Dol ly | eaps out of bed and into the bathroomto get ready.
EXT. DRI VI NG THROUGH THE STREETS OF BROOKLYN - DAY

Dolly And Teddy are driving through Brooklyn. Their car is
a 1938 Wiite Mercury. Dolly is driving. Their destination
is only a couple of mles fromtheir apartnent.

As they travel, Dolly keeps shooting curious sideways gl ances
at Teddy trying to pick up hints of the surprise.

TEDDY
Make a right at the corner.

As they turn the corner, they come upon a tract of brand new
brick homes. The surrounding area is park like with rolling
grassy fields and | arge shade trees.

The hones are a short distance fromthe sparkling waters of
the Narrows and a few bl ocks fromthe Dyker Beach Golf Course.

As they pull up in front of the nodel honme, the CONTRACTOR
conmes out to greet them

TEDDY ( CONT' D)
(sonmewhat nervously)
Just take a look, Dolly. If you
don't like them we won't buy. The
contractor said he'll give ne ny
deposit back.

DOLLY
(thoroughly surprised
and awe- struck)
Ch Ted, they're beautiful. On, |
| ove the area. Ch, | love it.

The CONTRACTOR takes themon a tour through the nodel hone.
Dolly is ecstatic.

DCOLLY ( CONT' D)
Ch Teddy, | love the house. Oh yes,
| want it. Yes! Yes!

CONTRACTOR

| can arrange good nortgage ternmns.
TEDDY

Don't bother, 1'Il pay cash. Just

give ne a good price.
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Teddy and the contractor discuss price and shake hands.
Dol ly and Teddy wal k back to their car. Teddy pauses and
| ooks back at the house. Teddy beans with pride.

| NT. TEDDY' S NEW HOVE - DAY

TEDDY is show ng his new home to his MOTHER and FATHER. Hi s
father, Nick Stolfi, wal ks through the house with his hands
cl asped behind his back, nodding his head.

Mary Stolfi also wal ks through wi thout saying a word, but
with fire in her eyes.

As they |l eave, Mary Stolfi shoots a cutting remark to Teddy.

MARY STOLF
(angrily)
Don't forget about your brother's
tuition noney?

TEDDY
Ma, for Pete's sake, | prom sed you
didn't 17?

BARBARA (V. Q)
Teddy kept his prom se. Hi s brother,
Jul ius, becane a highly regarded
doctor. That's the kind of guy Teddy
was.

Anot her year has passed and Teddy's activities at the rai
yard have not gone w thout noti ce.

EXT. N Y. CENTRAL'S ST. JOHN S RAIL YARD - DAY (1939)

It is the end of a workday at the rail yard, and the MEN are
pouring out. TEDDY is wal king out engaged in ani mated
conversation wth a few FRI ENDS about horse racing.

A wel | -dressed nobster type naned VICis at the edge of the
crowd calling out to the WORKERS.

VI C
Hey, can ya help nme? |'mlookin
for Teddy Martin.

Teddy overhears his nanme being used and wal ks over. His
friends gather around protectively.

TEDDY
Hey, |I'm Teddy Martin. Wat's up?

VI C
Hey Teddy! (Extends his hand) (Teddy
shakes hands) How are ya? M nane
is Vic. | work for Tonmmy Pontillio.
You renenber Tommy, doncha?
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TEDDY
Sure, | renmenber Tomry. We went to
the same school. | haven't seen him
in years. Wiat's he want with ne?
VI C
Well, if ya got a few mnutes, he'd
like to see ya.
TEDDY
See me? Wien? \Were? \What about?
VI C
Yeah. Now. At La Rosa's Bar on
86th Street. It's only a few bl ocks
fromyour house. 1'Ill drive you

there. Hey, don't get nervous.
It's a friendly visit.

Teddy turns to his friends.

TEDDY
It's OK, quys. 1'Il be all right.
"Il see ya tonorrow.

EXT. LA ROSA'S BAR - DUSK

Vic's car pulls up in front of La Rosa's Bar. TEDDY and VIC
get out of the car and enter the bar.

TEDDY is ushered into the back room where TOMW is seated at
a table counting noney. As Teddy enters the room Tommy,
smling, rises to greet him

TOMMWY
Hey, Teddy, it's good to see ya.
How |l ong has it been? Don't tel
me. | don't wanna think about it.
Hey, pull up a chair. Have a drink.

TEDDY
Yeah, OK. It's good to see ya too,
Tommy. It's been a while.

TOVMMY
Hey, | followed your boxing career.

| thought sure you' d be the next
I i ghtwei ght chanp. Foll ow Canzoneri .
Too bad the way things worked out.

TEDDY
Yeah, well, that's life. Hey, |
like to talk boxin' and all that,
but 1'msure ya got sonethin' else
on your mnd. Wat's up?
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Yeah, you're right. 1've been hearin’
good things about ya. How ya been
buildin' up a followin' at St. John's.
Takin' action and all that.

TEDDY
Yeah, I'mdoin" all right. Hey Tommy,
|"'mnot cuttin' in on any of your
territory, aml1? There was nobody
wor ki n' the yard when | got there.

TOMW
No, no. Don't worry about it. A
few of those guys bet with ny people.
No problem | got a proposition for
ya. That is, if you' re interested.

TEDDY
Proposition? Interested? Sure, |I'm
interested. Wat's the deal ?

TOMW
K, here's the deal. From what
hear, Teddy, you' re good at nmanagi ng
things. 1've got a spot, a new
| ocation openin' up. You can take
it over and run it, if ya want.

TEDDY
A new spot? | don't know. |I'mdoin'
pretty good where | am

TOMMY
This spot will be unbelievable. Big
action. The noney will really rol
in. It'Il lTaunch you into the big
time. How s 'at sound?

TEDDY
Sounds good, Tomry. But let ne ask
you, what about the rough stuff?

TOMW
The rough stuff is up to you.
Anyt hing you can't handle | eave it
to me. You'll just be an associate
of mne. A business partner.

TEDDY
A busi ness partner?
TOMWY
Yeah, we'll take it sl ow and see how

things work out. Then if you're
interested in steppin' up in ny
organi zation ... well, we'll see.
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TEDDY
Sounds good to nme, Tommy, but there's
the problemof ny job at the rail road.
|'d hate to give it up. It's a good
cover for ne.

TOVMMY
No problem W'IlIl arrange for you
to get elected as a union del egate.
That way you keep your job and have
free time to keep an eye on things.

TEDDY

Al right! Were is this place?
TOMW

You'l | operate out of the White Rose

Bar on 28th and 9th. The back room
is being set up at this mnute.

TEDDY
K Tommy, what's the financi al
arrangenent ?

TOMW
| get 50 percent of the profits after
expenses. The rest is yours.

TEDDY
It's a deal.

Teddy and Tomy rise out of their chairs and shake hands.
| NT. TEDDY' S HOVE - EVEN NG (1940)

A year has gone by and DOLLY is pacing the |Iiving room snoking
cigarette after cigarette. She is very pregnant.

Later that day, a car pulls up in front of the house, and
TEDDY gets out staggering. Funbling for his keys, he finally
opens the front door.

Dolly, who had fallen asleep in a chair, awakens with a start.
Teddy, who was always a happy drunk, greets Dolly with a big
grin.

DOLLY
(angrily)
You bum  You drunken bunl You can
hardly stand up! You hardly ever
drank before we were narried. Now
| ook at you!

TEDDY
(slurring)
Dol |y, please, cal mdown.
( MORE)
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TEDDY ( CONT' D)
| can explain. | was out with Bil
Rogers. There's a deal | can get in
on. There'll be good noney...

DOLLY
Money. | don't give a shit about
money. And don't tell nme to calm
down. W used to be together al

the tine.
TEDDY
Dol |y, please.
DOLLY

Now you're out to all hours of the
night while |I'm stuck here. Look at
me. | look terrible. | feel
terrible. M figure's gone. [|I'm
throwing up ...

TEDDY
(sobering up)
Dol ly, please..

DOLLY
(scream ng)
Don't you "Dolly, please" ne! Teddy,
| don't |ike being pregnant. You
hear ne! | don't want to be pregnant!
| don't want a baby! [|'m not going
to have this baby!

Wth that outburst, Dolly starts punching herself in the
stomach and throws herself on the floor.

TEDDY
(conmpl etely sober now
Dol ly, what are you doing? You'l
hurt the baby. Dolly, stop that!

Teddy rushes to help Dolly up and hold her.
TEDDY ( CONT' D)

Dol Iy, cal mdown! Look, I'Il stay
home. I'Il | ook after you. Please
calmdown. I'mcalling a doctor.

BARBARA (V. Q)
Dol ly was rushed to the hospital,
and the baby was saved, a daughter
t hey named Bar bar a.

| NT. TEDDY'S HOVE - DAY (1941)

It is now 1941. TEDDY is rushing out the door. DOLLY calls
out after him
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DOLLY
: and nmake sure you cone honme on
time and sober. |'ve got sonething

inportant to discuss with you.

TEDDY
K, OK, for Pete's sake, hone on
time and sober!

Later that day, Teddy is hone on tinme and sober. Dinner is
over. Dolly and Teddy are alone in the recreation room

DOLLY
My parents have a problem They're
broke. Since the end of Prohibition,
Pop hasn't had a steady job. They've
got to nove in with us.

TEDDY

So ol' Nick has pissed all their
nmoney away on the horses.

Teddy pauses.
TEDDY ( CONT' D)

Hell, it's OKwith ne. You know I'd
do any thing for your nother. If it
was just your father ... well, let's

|l eave it at that.

BARBARA (V. Q)
Teddy was very happy with this new
arrangenment. The Barone famly acted
as a buffer between their tense
relationship. But nothing good |asts
forever.

AVERI CA ENTERS WORLD WAR || (1941) - STOCK FOOTAGE

BARBARA (V. Q)
| don't know if the war had anything
to do with it, but both Sal and Fred
suddenly decided to get married and
moved out. Then Sal enlisted in the
Navy.

A year passes, it is now 1942.
| NT. TEDDY' S HOVE - NI GHT

TEDDY and DCOLLY are having one of their usual argunents.
Teddy is tipsy. MARY and NI CK BARONE escape to their bedroom

MARY BARONE
Nick, | can't take this anynore.
( MORE)
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MARY BARONE ( CONT' D)
Ni ght after night, it's the sanme
thing. These two don't get al ong.
Not hing | do or say hel ps. W've
got to find our own pl ace.

NI CK BARONE
You're right, Mary. | warned Dollvy,
but she never listened. W'I| start

| ooki ng around t onorrow.
Anot her year passes, it is now 1943.
I NT. A BOXI NG RI NG - NI GHT
TEDDY steps in between two BOXERS and breaks up a clinch.

BARBARA (V. Q)
Teddy's new career in boxing was
taking off both as a referee and as
a coach of Colden G oves teans.
During the war, Teddy volunteered to
ref eree boxing matches for the Navy.

I NT. A BOXI NG GYM - DAY (1944)

A PHOTOGRAPHER is taking a picture of the 1944 Daily News
Gol den G oves TEAM wi th TEDDY MARTI N as one of the COACHES.

BARBARA (V. Q)
In 1944, Teddy received an award for
refereeing over 2100 bouts for the
Navy wi thout a boxer suffering a
serious injury.
| NT. NAVAL RECRUI TI NG STATI ON - DAY (1944)
TEDDY is receiving an award and a gold watch froma group of

NAVAL OFFI CERS for having refereed over two thousand bouts
for the Navy.

Teddy shakes hands with the officers as they pose for photos.
WORLD WAR || ENDS (1945) - STOCK FOOTAGE

A MONTAGE OF SCENES, NEWSPAPER hEADLI NES

G@'s returning honme. Famlies being reunited.

| NT. TEDDY' S HOME - NI GHT (1945)

SAL and Teddy's brother, NI CKY, arrive at Teddy's hone still
wearing their unifornmns.

Teddy, Sal and Nicky are sitting in Teddy's recreation room
having a beer and tal ki ng about things in general.



Sal's and

TEDDY
So now that you guys are getting out
of the service, what's your plans?

SAL
Plans? Wo's got plans? | gotta
| ook for a job. My wife wants us to
find our own place. She's tired of
[iving with her nother.

TEDDY
How about you Ni cky?
NI CKY
Plans? That's a laugh! |'m gonna

take it easy and collect nmy twenty
bucks a week fromthe governnent.

TEDDY
Vell, listen to what |'ve got to
say. |If you're interested, good, if
not, that's all right too.

SAL
I'"'mall ears, Teddy.

TEDDY
|"mgoing to buy a |iquor store.
It's somethin' I've had in mnd for
sone tinme. |If you guys are interested
in working the store, 1'll nmake you

equal partners.

Ni cky's faces |ight up.

SAL
Interested? Sure | am
NI CKY
Me too!
TEDDY

Now wait a mnute! Don't junp the
gun yet! Listen to everything |
have to say before you say yes.

SAL
Ckay, let's hear it.

TEDDY
There's two conditions: one, ny nane
IS not gonna appear on the |icense,
you're nanes wll. That's just in
case | get picked up for bookmakin'.
| wouldn't want to | ose the |icense.

53.
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NI CKY
That's no probl em

TEDDY
The second condition is that |I'm not
gonna put in any tine in the store.
|"ve got so many things goin' now, I
just won't have the tine.
(1 eans back)
Vell, that's it. Think about it.

NI CKY
Thi nk about it! | don't have to
think about it! I'min!
SAL
Hey, that goes for ne too!
TEDDY
CK, but renenber, |I'mputtin' up the

noney for the store, the |license and
the stock, but |I'mnot gonna work

the store. You guys got that
straight! We'Ill share in the profits
equal | y.

SAL
| got ya, Ted. That's fine with ne.
Hey, | appreciate what you're doin'.

NI CKY
That goes for ne too, Teddy.

| NT. THE BACK ROOM OF THE LI QUOR STORE - NI GHT (1946)

Six nonths after the opening, the business partners, TEDDY
SAL, and NI CKY are having a business neeting. N cky is tipsy.
Teddy and Sal are in an agitated state.

TEDDY
Ni cky, what the hell are you pullin'?
We know you are pocketing the bank
deposits to cover your ganblin'.
And we know you are takin' bottles
off the shelf.

NI CKY
(in a stupor)

So what ?
TEDDY

Look at you, you can't run a business
in your condition. This can't go

on, Nicky. The business will go
under for sure.
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Ni cky staggers to the door and exits, slamm n' the door

NI CKY
Ch yeah, if you want nme out, you'l
have to buy ne out.

Sal are taken aback by N cky's remark.

TEDDY
VWhat the hell are you tal kin' about?
Nobody wants you out! Al we want
is for you to sober up

NI CKY
Bul I shit! Buy ne out! Buy ne out!
TEDDY
Sonavabi tch! You're serious?
NI CKY
You bet you're sweet ass | ani
TEDDY
All | gotta say, N cky, is you got
sone pair of balls. | gave you a

chance to nmake sonethin' of yourself.
AND at no cost to you

(pause)
Ah, shit! \What's the use? Get the
hell outta ny sight!
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behi nd

him Teddy and Sal put their heads together to discuss the

si tuati on.

SAL
CGeez, Teddy, |'msorry about this,
but Nicky is out of control.

TEDDY
That's OK, Sal. It couldn't go on
like this much longer. OK 1'Il put
up the noney to buy himout, but I
still can't work the store. Any
i deas?

SAL

How about ny father? Pop hasn't had
a steady job in years.

TEDDY
It's K by ne. Gve hima shot.

I NT. THE LI QUOR STORE - DAY

NI CK BARONE is working the liquor store. Nick has

unofficially gone into partnership with Sal and Teddy.
put one sale in the cash register and the next

Ni ck

in his pocket.
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Nick also likes his drink, pulling bottles off the shelf,
dri nking and hiding the bottle under the counter.

| NT. THE BACK ROOM OF THE LI QUOR STORE - NI GHT
Weeks later, SAL has called TEDDY in for a business neeting.

Teddy has put in a day of drinking. Sal is turned off by
Teddy' s appear ance.

SAL
(sarcastically)
Well, it's good to see you nice and

sober for a change.

TEDDY
VWhat the hell is it to you? What
the hell is the problem now?

SAL
| fired Pop. He wasn't nuch better
t han N cky.

TEDDY

| figured that was gonna happen.

Your father likes his drink and the
ponies. | didn't think he'd | ast
too long. So whattaya gonna do now?

SAL
You' re gonna have to work the store.
TEDDY
Are you fuckin' nuts? This wasn't
part of our deal. Hire sonebody,
for chrissakes!
SAL
Hi ring sonebody costs noney. Besides
t hey steal
TEDDY
Look, Sal, I'mcatchin' a |lot of

shit fromboth you and your sister.
| put in a full day at ny other
interests. | don't need this!

SAL
Hey, we tried your brother and ny
father. They didn't work out. What
are we supposed to do throw away the
ni ght business fromthe dock-workers?

TEDDY
(resignedly)
Goddammit! K
( MORE)
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TEDDY ( CONT' D)
But et me tell you this, 1'll be
dammed if |I'm gonna work every night
in the week. W' re gonna have to
hire a clerk.

BARBARA (V. Q.)
Much to Sal's chagrin, a clerk naned
Mari o was hired.

Meanwhi | e, at a rundown warehouse in Manhattan, Paulie and
Fat Dom are questioning a prize fighter, PADDY WALSH.

| NT. RUNDOWN WAREHOUSE - NI GHT

PAULI E
VWat the hell were you thinkin'?
You were supposed to take a dive in
the fifth round. Instead you hau
of f and knock the guy out.

PADDY
Ceez Paulie, | don't know what cane
over ne. All of a sudden | saw the
guy was a chunp and | could take him
easy. Honest, | didn't nean to do
it.

PAULI E
Didn't nean to do it. Ha! That's a
| augh! Do you know how much noney

you cost ne? Well, let ne tell you
sonethin'. That was your last fight.
PADDY
Pl eez, Paulie, don't do that!
Fightin's all I know. How Il | make
alivin?
PAULI E

That's not ny problem  You shoul da

t hought of that before you wanted to
be a hero. [If | don't make an exanpl e
of you, who's gonna listen to ne.

Paul i e nods to Fat Dom who steps forward with a basebal | bat
t hat he hel d behind his back.

PADDY
Pl eez, Paulie, pleez.

Fat Dom swi ngs the bat at the prize fighter's | egs. PADDY
emts a blood curdling screamas we hear the sound of bones
cracki ng.

Two years pass, it is now 1948.
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EXT. THE LI QUOR STORE - EARLY MORNI NG (1948)

SAL is opening the store for the new day's busi ness and heads
into the back room

Sal takes a | ook at the nmessy room and goes right to the
phone and places a call to DOLLY.

SAL
Hell o, Dolly? How ya doin? How s
t he kid?
DOLLY
Oh, hi Sal. I'mall right. Barbara's

fine too. She just getting ready to
go to school

SAL
VWll, he did it again. Cane in drunk.
We argued. | left. He nust have
had a gang in here cause when | cane
inthis nmornin', | found the place a
pig sty. Now | gotta clean the place
up. I'magettin' tired of this!

DOLLY

You don't have to tell ne he was
drunk. He snelled like a distillery.
And the snell of stale cigar snoke.
Uch!  Made ne want to puke.

SAL
| don't know how you put up with
him Doll. He's never gonna change
hi s ways.

DOLLY
Don't worry, Sal. 1've got a plan.
Al I want to do is get the kid
t hrough col |l ege and get her marri ed.
Then if he doesn't change his ways,
out he goes.

| NT. TEDDY'S HOVE - DAY

DOLLY, dressed in short shorts, a tube top and platform high
heel s, cigarette in hand.

She is steam ng fromher conversation with Sal. She wal ks
out onto the porch tossing her Iong black hair.

Her expression changes dramatically fromthe scow to a great
big smle as she gazes onto the sight of VIRAL, one of the

| andscapers at work on her property. Virgil is shirtless,
his perfect six foot two body glistening with perspiration.
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Dol I'y' s expression changes to a dreanlike trance as she
fantasi zes herself in an enbrace encircled by Virgil's
nmuscul ar ar ns.

As she cones out of her trance, she gives Virgil a big smle
and waves to him He returns her smle and wave.

As their eyes are | ocked onto one another, a loud blast of a
horn froma passing car startles them They turn to | ook at

the car and see one of Teddy's nen driving by. The man waves
and calls out.

TEDDY' S MAN
Hiya, Dolly! Takin'" alittle sun in
that sexy outfit.

Dolly gives the man a weak smle knowing full well that
Teddy's man will give a full report on what he has seen.

Later that day, Teddy and Dolly are having a conversation.

TEDDY
Ch, by the way, | had to fire Virgi
and his crew. H's prices were just
t oo hi gh.

DOLLY
You di d what ?

TEDDY
Don't worry, | hired s new gardener.
He'll start this weekend.

Dol ly shoots Teddy a very suspicious | ook knowi ng he never
took an interest in gardening before.

At the end of the week, Dolly is sitting on the porch. Her
usual cigarette is in her hand as she reads the newspaper.

A strange noi se causes her to ook up. A small Italian man
pushi ng a wheel barrow filled with gardeni ng tools approaches
t he house.

Dolly's jaw drops as she hears her name spoken in broken
Engl i sh.

| TALI AN GARDENER
Gooda nmornin'. Are you Msa. Martin?
My nane is Gaetano. |'ma the new
gardener. |'ma herea to starta ny
wor k. Where shoulda la starta?

Dolly is speechless. Once again, Teddy has bested her.
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| NT. TEDDY'S HOVE - DAY

DOLLY has been fum ng for days trying to think of how to get

back at Teddy for firing Virgil. An idea strikes her.
DOLLY
Virgil too expensive? 1'Il bet.
know he's owed a | ot of noney. If |
can find where he keeps his accounts.
"1l go and collect. [|'lIl show him

She rummages t hrough Teddy's hiding places where she knows
he keeps his bookmaki ng accounts. She finds a notebook and
| eafs through it.

BARBARA arrives hone from school that afternoon. Dolly has
been waiting for her arrival.

DOLLY ( CONT' D)
Put down your books. Don't bother
changing. Conme with ne.

BARBARA
(sarcastically)
Now what !
DOLLY

Don't give ne any back tal k! Just
get in the car!

They drive off to a hone a few bl ocks away. Barbara has a

qui zzical | ook on her face. They walk up to the front door
of a house. Dolly rings the bell. A WOMAN in a house dress
answers the door.
WOVAN
Whaddaya want ?
DOLLY
The noney your husband owes ny
husband.
WOVAN
What noney? \Wat are you tal kin
about ?
DOLLY

The noney your husband bets on the
ponies. He owes a |ot.

Barbara stares at her nother with disbelief. She senses an
oncom ng di saster.

WOVAN
(visibly upset)
| can't give you any noney.
MORE)
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WOVAN ( CONT' D)
W don't have it. | don't know what
you're tal kin' about. | have to
speak with ny husband.

The woman proceeds to slamthe door in their face.

Dol Iy continues her quest at other addresses wth the sane
result, no noney. Nothing. |In frustration, Dolly finally
gi ves up.

I NT. TEDDY'S HOVE - LATER THAT DAY

As they enter the house, Teddy is standing in the den. He
nmoves towards them gnashing his teeth, his eyes afire.

Knowi ng no good will conme of this, Barbara gives a quick
hell o and rushes past himup to her room

Teddy rushes at Dolly and grabs her Iong black hair. He
pul I s her head back and twi sts her head to face himso that
her face is only inches away from his.

TEDDY
Now | know you're crazy! Do you
know t he troubl e you caused ne today.
By your stupidity? [I'magettin' phone
calls fromall the poor bastards
whose wi ves you visited today.
They're all in hot water.

Dolly face is one of insolence. She stares back at him
unafraid. A smrk cones over her face.

DOLLY
| was gonna use the noney to rehire
Virgil! Ha! If noney was the rea
reason you fired him

Teddy, in disgust, yanks her hair harder and storns out of
t he house.

| NT. BOXI NG ARENA - NI GHT (1950)

A boxing match is in progress, TEDDY is the referee. BARBARA
is watching avidly froma ringside seat.

The FIGHTER in the black trunks lets I oose wwth a right cross
that staggers the OPPONENT in the white trunks right in front
of TEDDY.

Teddy gracefully dances backwards, then noves al ongsi de the
boxers. Photographers are flashing their cameras, catching
all the action. The boxers work thenselves into a clinch.
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TEDDY
Break! Break! N ce and easy! Keep
it clean!

The fighter in the black trunks uncorks a |left hook that
staggers the fighter in white trunks sending himcrashing to
t he canvas.

Teddy quickly notions the fighter in black to a neutral
corner, leans over the fallen fighter and starts his count.
Barbara is w de-eyed, intent on her father's actions.

Barbara is beamng with pride at her father being center-
st age.

Teddy finishes the count and sweeps his arns over the fallen
fighter. Teddy reaches for the victor's armand raises it
in victory.

All hell breaks loose in the arena -- wild cheers and screans.
The winner, filled with the adrenaline of victory, junps on
the ropes and shakes his fist at the crowd.

Teddy grabs himby the elastic of his trunks and pulls him
down back into the ring. Teddy gives hima slap on his
behind. Barbara is exhilarated by the mayhem

| NT. BOXI NG ARENA - NI GHT

The sane arena, later that evening. The arena is enpty.
The air is still thick with snoke as the cleanup crewis
sweepi ng the aisles.

Teddy wal ks out of the | ocker roomputting the finishing
touches on his tie. He walks down the aisle to find Barbara
fast asl eep, her head resting on the ring canvas. Teddy
sm | es.

| NT. TEDDY' S HOVE - LIVING ROOM - NI GHT

DOLLY is pacing the room snoking a cigarette.

| NT. TEDDY' S HOVE - HALLWAY - NI GHT

The front door opens. TEDDY enters carrying a sleeping

BARBARA in his arms. He is met by Dolly who speaks in angry
whi spers.

DOLLY

Do you have any idea how late it is?
TEDDY

Shhh! 1"l take her upstairs.

Teddy carries Barbara upstairs.
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| NT. TEDDY' S HOVE - LIVING ROOM - NI GHT
DOLLY |ights another cigarette, exhales a stream of snoke.
| NT. TEDDY' S HOVE - BARBARA' S BEDROOM - NI GHT

TEDDY gently places the sl eepi ng BARBARA on her bed, covers
her with a bl anket, softly kisses her on the forehead.

| NT. TEDDY'S HOVE - LIVING ROOM - NI GHT
Teddy enters and starts to make hinself a drink.

DOLLY
Real |y Teddy, this is too nuch.

TEDDY
Three of the fights went the ful
ten rounds. What could | do?

DOLLY
She shouldn't be there at all.

TEDDY
You told me | should bond with ny
daughter. Well, that's how | bond.

DOLLY
Don't give ne that. There are plenty
of other places to bond.

TEDDY
Oh yeah. The last tine | nmade her
pi ck the place. She chose Coney
| sl and. She wore nme out. And then
we got stuck at the top of the
parachute junp. | was never so scared
inny life.

DOLLY
So, don't go to Coney Island, but
don't take her to the fights either.

TEDDY
No, she enjoys watching her old man
in action. She's proud of ne.

DOLLY
Vll, | don't care if she's proud of
you. | don't want her in that
environnent. | nean it!

TEDDY
Keep it down, wll ya? You'll wake

her up!
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DOLLY
| will not keep quiet. Hanging around
wi th you, she'll be snoking, drinking

and betting by the tinme she's twel ve.

Teddy knocks down his drink and pours hinself another.

TEDDY

Cut the crap, Dolly. I'mtired.
DOLLY

Listen to nme -- | don't want ny

daught er hangi ng around t he boxi ng
cromd! OCh, why do | bother? You're
never going to change.

| NT. THE KENMARE STREET SOCI AL CLUB - NI GHT

TEDDY i s maki ng anot her paynment to TOMW. They have their
drinks. Tommy is not his friendly self.

TOMW
Teddy, this is the way it is. You're
gonna have to becone made or | ose
the White Rose. | can't keep things
the way they are any | onger.

TEDDY
Geez, Tomy, this is takin' nme by
surprise. | nmean | can't afford to
| ose the Wiite Rose, but
TOMMY
That's just the way it is, I'msorry.

The pressure on ne is just too great.

Teddy pauses to contenplate just what this nmeans. As he
ponders, he visualizes Barbara in his mnd pleading with him
to say no. Teddy shakes off the inmage.

TEDDY
KI KI' What do | have to do?

TOMW
Awight! Here's the deal! You gotta
whack sonebody. Look, it's not as
hard as you think. Anybody can pul
a trigger.

TEDDY
Geez! \Who?

TOMMWY
Sorry, it's Patsy, a friend of yours.
Pat sy has been foolin' around with
the wife of one of ny capos.
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TEDDY
Pat sy, you gotta be kidding. C non
give ne a break

TOMW
(shaki ng his head)
As you know, that's against the rules.
"1l arrange the whole thing. You'l
be in a group goin' out to Aqueduct
to see the horses run.

TEDDY
Christ, not Patsy.
TOMMY
Patsy' Il sit in the front passenger

seat, you'll sit behind him As the
car reaches the Brookl yn- Queens
border, you'll punp two in the back
of his head. M boys'l| take care
of dunpin' the body.

TEDDY
Ceez! Not Patsy!

EXT. THE DOCKS OF BROCKLYN - NI GHT

A black Cadillac pulls up in front of a warehouse. A figure
darts out fromthe shadows and junps into the car. The car
pul | s away.

TEDDY
You stupid bastard. Did you think
they wouldn't find out? Shaddup, |
don't want to hear any bullshit.

Teddy pulls out an envel ope and shoves it into PATSY' S hands.

TEDDY ( CONT' D)
Here's 10Gs. I'mtakin' you to
Penn Station. Get the hell outa
town. Don't go honme to pack. Don't
call anyone. Just disappear. You're
on your own. Capesce!

PATSY
Ceez, Teddy, thanks. 1'Ill never
forget this.

| NT. TEDDY'S HOVE - N GHT

As Teddy arrives home that night, Dolly is in a huff because
Teddy has thwarted her in her choice of worknen around the
house.
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DOLLY
OK wi seguy, you've left nme without a
carpenter, wthout a plunber. You
better cone up with sonebody to finish
t he work around here.

TEDDY
Don't worry about it. | have soneone
[ined up.

DOLLY

And if you're going to be so choosy,
you had better roll up your sleeves
and do some of it yourself. You
don't do anything around here.

TEDDY
VWhat? You think I can't do anything?
What do you need done?

DOLLY
For starters, the white picket fence
out si de needs a painting.

TEDDY
That's it? 1'lIl do it this Sunday,
right after church.

Sunday rolls around, Teddy returns fromchurch. Teddy sets
up to paint the fence in front of his hone. But one thing
separates Teddy fromthe usual. He is not going to change
hi s cl ot hes.

BARBARA (V. Q.)
Not hi ng was going to stop Dad from
his prom se. Even though Sundays
were reserved for what was known as
t he Second Comrunion in ny hone.

Things are going well until a later mass lets out. Then
pari shioners who are Teddy's nei ghbors and friends drive
past the Martin hone.

As they drive past, they toot their horns and yell and wave
greetings. Teddy acknow edges their greetings by turning
and wavi ng back.

Thi s happens so often that eventually Teddy becones
di soriented, |oses his bal ance and knocks the paint bucket
over ruining his expensive suit and shoes.

Teddy starts cursing and carrying on. At the sound of the
di sturbance, Dolly cones running out of the house.
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DOLLY
For Pete's sake, can't you do anything
right? Go into the house, but take
of f those shoes first. The guys
will be here in an hour. Go ahead,
will you, I'lIl clean up your ness.

BARBARA (V. Q)
That was an expensive | esson for
Dad. Teddy never again did any work
around t he house.

Later, Teddy, in a change of clothing, greets the guys.

The nmen are in separate groups wth cocktails in their hands
speaking in hushed tones. Teddy has a | ook of satisfaction
on his face as he visits with each group.

BARBARA (V. QO.) (CONT' D
This was the usual Second Conmuni on
at the Martin hone, a gathering of
pol i cenen, nobsters, |awers and
politicians who cane to nmake their
secret deals and settle disputes.

| NT. TEDDY'S HOVE - DAY

The next day, Dolly wal ks over to a table and picks up her
pack of cigarettes. It feels light. She shakes the pack.
She's down to her last cigarette. She calls out to Barbara.

DOLLY
Babs, | want you to run to Artie's
and get ne a coupl e of packs of
cigarettes.

BARBARA
Must 1? |'mbusy with nmy homewor k.

DOLLY
It won't take you nore than a couple
of mnutes. Don't be so |azy.

EXT. 84TH STREET, BROOKLYN - DAY

Barbara starts wal king the block and a half to Artie's. The
side of the street that she is walking on is occupied by a
Nor wegi an Orphanage. The | arge orphanage gives the bl ock an
al nost deserted | ook.

Barbara is wal king al ong when a car pulls to the curb. A
man | eans out the driver's window and calls out to Barbara.

MAN
H, little girl, can you tell nme how
to get to the Belt Parkway?
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Bar bara stops and gives himinstructions.

BARBARA
Just go down 14th Avenue.

MAN
| can't hear you. Can you cone closer
and tell me again?

Bar bara stands still and repeats the instructions |ouder.
BARBARA
Just go down 14th Avenue.
MAN
| still can't hear you. Please cone

cl oser.

Bar bara again repeats the instructions now even | ouder.
Wth that, the man starts opening his door.

Barbara turns and runs back hone as fast as she can. She is
breat hl ess as she enters her hone. Dolly confronts her.

DOLLY
That was fast. Wiere's ny cigarettes?

BARBARA
What ? Your cigarettes? A man tried
to kidnap ne.

DOLLY
Ki dnap you? You're dream ng

BARBARA
Ch yeah, this wasn't the first tine
sonebody in a car tried sonething
like that. 1t's happened near school
and in the park.

DOLLY
| don't believe you. Who would want
to kidnap you? Now | suppose |I'I|
have to go get the cigarettes nyself.

Dol ly grabs her purse and wal ks out of the house in a fit of
exasperati on.

BARBARA (V. Q)
We never told ny father of the
ki dnappi ng attenpts.

INT. LI QUOR STORE - NI GHT (1951)

A year passes, it is now 1951. TEDDY is on the phone talking
to DOLLY.
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TEDDY
Dolly, I need you to cone pick nme
up. | had to send ny driver on

anot her errand.
Dolly is quite annoyed at the interruption.

DOLLY
Oh, for Pete's sake! |'m watching
nmy favorite TV show

TEDDY
Don't give ne none of your lip.
Just be down here by nine o'clock.

| NT. TEDDY'S HOVE - N GHT

Dolly is still dressed fromthe day in an off-the-shoul der,
| ow-cut, short dress. She irritably calls out to Barbara.

DOLLY
Babs, throw on a pair of shorts. W
have to go pick up your old man.

EXT. LI QUOR STORE - N GHT

DOLLY and BARBARA arrive at the liquor store after driving
under the dark and deserted West Side Hi ghway. The only
activity in the area is a few | ongshorenen worki ng the docks.

As they pull up, TEDDY cones rushing out.

TEDDY
H Babs! D dn't expect to see you!

DOLLY
What the hell did you expect ne to
do with her? Leave her hone al one?

TEDDY
Kl OK!' But you gotta do nme anot her
favor. You gotta nmake a delivery of
booze to Washington. He's waitin'
for you on the docks. You know where.

Washi ngton is an entrepreneur who sells booze by the shot to
t he | ongshorenen on the docks.

DOLLY
Oh damm! Teddy, one of these days,
you' re goi ng get ne pinched.

Teddy ignores Dolly's protest, rushes into the store and
exits carrying a case of booze. Teddy places the case in
the trunk. Dolly is about to slamthe trunk shut when Teddy
st ops her.
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TEDDY
Wait a m nut e! Don't close the trunk,
| have a surprise for you

Teddy rushes back into the store and energes with arns full
of fur coats. Dolly is puzzled.

DOLLY
What the hell have you got there?

Teddy places the furs into the trunk next to the case of
booze and slans the trunk shut.

TEDDY
Don't ask! They're a gift.

Dolly rolls her eyes knowing that the furs are swag. She
shoot s daggers at Teddy.

DOLLY
Babs, get out of the car and stay
with your father. 1'Il nmake the

delivery alone. No sense the both
of us going to jail.

EXT. A DOCK OFF THE WEST SI DE H GHWAY - NI GHT

DOLLY pulls up to a dock. WASHI NGTON, a | arge black man
approaches and greets her as an old friend. Dolly gets out
of the car.

WASHI NGTON
Hiya Dolly. Good to see ya. Thanks
for deliverin' ny stuff.

DOLLY
Ch, Wash, it's no problem It's
good to see you too.

Dol Iy opens the trunk and Washi ngton renoves the case of
booze as he | ooks over at the furs.

WASHI NGTON
Been huntin', Dolly?

Dol ly shrugs her shoul ders and gi ves Washington a wy smle
while quickly closing the trunk. Wth a parting wave, Dolly
drives back under the dark highway.

Policemen in a police car parked under the highway with the
lights off have been observing the dock. As Dolly pulls
away in the Cadillac, they switch on their lights and pul
her over.

Very annoyed, Dolly obeys and stops her car. A POLI CEMAN
wal ks over to Dolly. Dolly rolls down her w ndow.
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DOLLY
What' s the probl enf

POLI CEMAN #1
"Il have to ask you to open your
trunk, ma'm

The policeman sizes up the sexily dressed wonman in the car.

DOLLY
No way |'m opening the trunk. |
know ny rights.

The policeman, disturbed by Dolly's self-assurance and her
arrogance, wal ks back to his partner in the police car.

POLI CEMAN #1
There's gonna be a problem She
refuses to open the trunk.

The second policenan gets out the patrol car and wal ks towards
Dolly. As he approaches the car, he recognizes both Dolly
and the car.

POLI CEMAN #2
Ceez Dolly, It's so dark under here,
| didn't recognize you or the car.

Dol ly recogni zes the cop as one Teddy's liquor store card
pl ayi ng buddi es.

DOLLY
CGee Kelly, | didn't know it was you
in the car. It IS so damm dark here.
KELLY

|"msorry for the inconvenience. M
partner is newin the area and has a
lot to learn. | hope you' re not

mad. G ve Teddy ny regards.

Dolly gives Kelly a smle and waves off the inconvenience.
| nwardly, she is shaken by the experience. Her outward
expression is one of bravado.

EXT. LI QUOR STORE - N GHT

As DOLLY arrives back at the liquor store, TEDDY and BARBARA
are standing in front of the closed store.

Teddy clinbs into the front seat while Barbara gets into the
back. Teddy | ooks over at Dol ly and sees an angry expression.

TEDDY
VWhat the hell's the matter with you?
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DOLLY
(snarling)
We' Il discuss this when we get hone.

EXT. WH TE ROSE TAVERN - DAY (1952)

A year has passed. It is now 1952. As Teddy approaches the
tavern, he spots a derelict on crutches. Sonething about
the derelict causes Teddy to exam ne himclosely.

TEDDY
Paddy? Paddy Wal sh? What the hel
has happened to you? | haven't seen
you for years.

PADDY
Yeah, | dropped outta sight since |
| ost the use of ny legs. It's been
rough these past few years livin
i ke a bum

TEDDY

How d you get hurt? | always thought
you' d get to be a chanp. You really
had the ability.

PADDY
You know who did this to ne. ' Cause
| didn't take a dive.

TEDDY
Paul i e! That sonava bitch! Al
he's good for is fixin'" fights,
stealing fighters and ruinin' |ives.
Sonebody's got to stop himfrom
ruinin' the fight gane.

PADDY
"1l tell ya Teddy. 1'mready to do
anything to bring himdowm. | don't

care if it kills ne.

TEDDY
K, &K W'll talk about it another
time. But for now, here's 500 bucks.
Get yoursel f cleaned up and sone

good food.
PADDY

God, | sure can use a good neal .
TEDDY

And cone around. [I'Il get you a

desk job with the railroad so you
can live decently.
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PADDY
CGeez, thanks Teddy. | really
appreci ate what ya doin'.

They separate, Teddy enters the Wite Rose staring at Paddy
as he maneuvers away on crutches.

I NT. NI GHTCLUB - NI GHT (1953)

It is now 1953. TEDDY noves through the crowded roomlike a
novi e star, acconpanied by an entourage. The MEN are | aughing
and ready to party.

Teddy is smling, shaking hands, getting slapped on the back
from busi nessnmen and w seguys.

PAULI E CARBONARA is at another table seated with FAT DOM
Paul i e gets up and waves to Teddy.

PAULI E
Hey Teddy, cone over for a nonent.

Teddy, in a good nobod, conplies with the request.

PAULI E ( CONT' D)
Hey Teddy, | apologize for goin' to

see Tormy. | was outta line. Let's
| et bygones be bygones. Waddaya
say?

TEDDY
Let bygones be bygones? You gotta
be kiddin'. Look I'mnot one of
your crew and never w |l be.

PAULI E

C non Teddy, be a sport.

TEDDY
Be a sport? You really tried to put
the screws to nme. \Wat the hell am
| doin' here anyway?

Wth that, Teddy turns to | eave. As he turns, Paulie grabs
his hand in a handshake as a ni ght cl ub PHOTOGRAPHER snaps
their picture.

Teddy shakes free fromPaulie's hand. He attenpts to go
after the phot ographer but she quickly disappears into the
crowd.

Teddy returns to his friends.

WAI TERS have set out bottles of scotch and wine and offer
cigars to the group. Teddy has a troubled | ook on his face.

PAULI E | eans over to FAT DOM
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PAULI E
Make sure you get copies of those
pi ctures.

Back at Teddy's table, waiters are serving the nen steaks
and | obsters.

EXT. TEDDY'S HOVE - EARLY THE NEXT MORNI NG
A crowd of REPORTERS has gathered in front of Teddy's hone.

As TEDDY energes from his honme, the REPORTERS swarm ar ound
hi m shovi ng m crophones in his face.

REPORTER 1
Teddy, can we have a statenent?
REPORTER 2
Teddy, are you going to refute the
char ges?
TEDDY
VWat the hell are you guys talkin'
about ?
REPORTER 3

The story in the papers ..

TEDDY
What story? Wat papers?

Soneone shoves a copy of the tabloid to Teddy.
Teddy stares at the paper in disbelief.

TEDDY ( CONT' D)

(readi ng softly al nost

to hinself)
"What was faned referee Teddy Martin
doi ng socializing with Paulie
Car bonara? Carbonara, a suspected
fight fixer, is a notorious nenber
of organized crine. Can it be that
he's arranging with Martin to fix a
fight?

(out 1 oud)
Sonavabi tch! That dirty bastard!
Sorry, fellas, no statenent until |
get to the bottomof this.

Wth that, Teddy pushes through the crowd to his waiting car
and driver. They drive off.

EXT. THE KENVARE STREET SOCI AL CLUB - DAY

Teddy's car pulls up in front of the social club. TEDDY
hops out and rushes to the cl ub.



75.

TEDDY
Where's Tomry?

CLUB MEMBER
He's in the back. Hey, I'msorry
about your trouble.

Teddy nods his appreciation and continues into the back room
wi t hout knocki ng.

TEDDY
Tonmy, did you see what that rat
bastard Paulie is tryin' to do to
ne?

TOVMMY
You bet | did, Teddy. And don't
think he's gonna get away with it.
He's not only puttin' the screws to
you - and | warned hi mabout that -
he's screwin' up ny whol e operation.

TEDDY
The sonavabitch! Wat the hell is
wong wth hin? Just 'cause |
woul dn't play ball with him

TOVMMY
Bef ore you know it, an investigation
will start. One thing'll lead to
anot her and the heat'l| be brought

down on everything | got goin' here.

TEDDY
He didn't need ne! He's got so many
people in his bag! He's gonna screw
up everything, the greedy bastard!

TOMW
You're right there, Teddy. Look
Teddy, here's what you gotta do.

Keep that low profile. [I'll see
what | can do to keep the heat off
you.

TEDDY

Damm, danmn, damm.

TOVMMY
Look, when you get called in, deny
everything. Sure you know Pauli e.
So does everyone in boxin'. Deny!
Deny! Deny! Take the fifth. As
far as Paulie is concerned, |'lI
take care of him



TEDDY
K, Tommy, |'lIl do what you say about
Paulie. That rat bastard! Dam,
|"ve al ways been able to keep a | ow
profile.

| NT. TEDDY'S HOVE - UPSTAI RS HALLVWAY - NI GHT
Teddy is knocking on his bedroom door.

TEDDY
Dol |y.

He tries the door -- it's | ocked.
TEDDY ( CONT' D)
Dol ly, open up. Conme on, Dolly, we
gotta talk.
He tries the door again.
TEDDY ( CONT' D)
Dolly, you're actin' |ike a kid.
Open the door!
Suddenly, the door is flung open.

Dolly flashes Teddy a cold, cutting stare as he enters.

DOLLY

You have humliated nme beyond belief.
TEDDY

It ain't ny fault. | didn't do

not hin" wong, believe ne!

DOLLY
Your picture is plastered all over
t he newspapers and on tel evision.
This is just the begi nning.

TEDDY
VWhat? You think I did it? You think
| was in on a fix? You really don't
know ne. |'mbein' set up.

DOLLY
It doesn't matter whether you did it
or not. The damage is done.

TEDDY
VWll, nothin's happened yet, so don't
go flyin' off the handle.

DOLLY
But the publicity, howw Il | face
t he nei ghbors?
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TEDDY
Publicity? That's all you ever worry
about. It comes with the territory.

You were never concerned where the
nmoney was comn' from W just got
to ride this thing out.

DOLLY
Ride this thing out? Easy for you
to say.
TEDDY
You know Dol ly, | can renmenber when
you really cared about nme. Good or
bad. But now | just don't know ...
DOLLY

That was a long tinme ago, Teddy.
Now |I'mjust sick to nmy stomach.

A year has passed. It is now 1954.
| NT. THE NEW YORK STATE ATHLETI C COWM SSI ON - DAY (1954)

TEDDY has been sunmoned to appear before the New York State
At hl etic Comm ssion. The COW SSI ONERS, headed by
COW SSI ONER JULI US BERTRAND are seated at a head table in a
heari ng room

Teddy pushes his way through a crowd of fight FANS and
REPORTERS and enters the offices. He is ushered into the
hearing room The hearing is closed to the public.

BERTRAND
Ah, Teddy, thank you for com ng.
Pl ease take a seat. Teddy, this is
an informal neeting of the Conm ssion.
We are trying to gather information
to clear the air with regard to the
al l egations and i nnuendos that are
appearing alnost daily in the
newspapers.

TEDDY
Comm ssi oner, | am happy to appear
before the Comm ssion. There is
nothin" 1'd |ike better than to get
a chance to tell ny side of the story.

BERTRAND
Very good, Teddy. Let's get down to
t he business at hand. Wat is your
expl anation for the pictures and
comments of you sitting and drinking
at a table in a restaurant with M.
Paul Carbonara?



TEDDY
Well, Comm ssioner, it happened |ike
this. | was out celebratin' with a

group of friends and headin' to our
table for dinner after havin' a few
drinks at the bar. As we were wal kin'
to our table, Paulie, ... er ... M.
Carbonara called out to me to cone
over to his table, which | did.

BERTRAND
Are you trying to say you were in a
conpletely different group prior to
the invite from M. Carbonara?

TEDDY
That's right! That's exactly right,
Comm ssioner. It was just a
coi nci dence that we were in the sane
restaurant on the sanme night. 1 was
in a good nood. So when he called
me over, | was curious as to what he
want ed.

BERTRAND

So, what you're saying is that it
was a chance encounter and a spur of
the nonent decision to visit with
M . Carbonara?

TEDDY
That's it, Comm ssioner! That's the
way it happened. Odinarily | keep
my di stance from him

BERTRAND

Do you admt to knowi ng M. Carbonara?
TEDDY

Yes, | do. Anyone who has been in

boxi ng as long as | have,

Comm ssioner, has to neet up with

hi m sooner or later. He's all over.
At boxing matches. At pronoter's
offices. At the Garden. At St
Nick's. Al over. \Werever boxing
peopl e get together, he's there.

BERTRAND
Are you aware of M. Carbonara's
crimnal background?

TEDDY
Only what | read in the papers.
figured if he's allowed to hang around
boxi ng people the way he does, it
nmust be okay.
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Teddy rises out of his chair and | eaves the hearing room

Lat er,
room

BERTRAND
Didn't it ever occur to you that as
a professional fight referee, a man
whose reputation nmust be above
reproach, you would be sullied by
bei ng seen in the sanme conpany of a
person |i ke M. Carbonara?

TEDDY
VWell, Comm ssioner, | have to admt
that, in the past, it did occur to
me that | should avoid certain people.
But, | don't know whether it was the
mood | was in, or the drinks | had,
or the fact that M. Carbonara is
al ways around boxi ng people, it just
didn't occur to ne that night.

BERTRAND
So, what you are saying, Teddy, is
that it was a chance encounter and a
monmentary | apse in good judgnent.
ls that it?

TEDDY
Yes, Comm ssioner, that's exactly
it. A lapse in good judgnent. A
chance encounter.

BERTRAND
K, Teddy, that will do for now.
WI1l you please step outside the
heari ng room whil e the conm ssioners
confer. We'Ill give you our
determ nation presently.

TEDDY
Yes, of course, Conmi ssioner.

BERTRAND
We, the comm ssioners and |
appreciate this opportunity to hear
your side of the story. W are
satisfied that this was a uni que
occurrence and not part of some dark
conspiracy to affect the outcone of
boxi ng matches. But, let nme warn
you, a stigma of conspiracy has been
rai sed, and you will be closely
watched in the future as to your
selection of friends and associ at es.

( MORE)
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an ATTENDANT summons Teddy to re-enter the hearing
Teddy nervously conplies.
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BERTRAND ( CONT' D)
| advise you to be careful and use
good judgnent. That is all, Teddy,
t hank you for com ng.

TEDDY
Thank you, Conm ssioner.

BARBARA (V. Q)
That was the begi nning of years of
harassnent for Teddy.

EXT. THE FORREST HOTEL, NYC - DAY

TEDDY is beside hinmself with rage at being called on the
carpet. He seeks out Paulie at his office.

Teddy bursts into Paulie's office, a ferocious |ook in his
eyes. FAT DOM attenpts to intercept him Teddy, wth a
conbi nation of left and right hooks floors Fat Dom

Next, Teddy places his beefy left hand on Paulie's desk,
propel s his body across the desk, grabbing Paulie by the
t hr oat .

TEDDY
You fuckin' sonova bitch! You greedy,
sneaky bastard! You just had to put
the screws to ne.

Teddy belts Paulie with a right cross, then finishes the job
with a swft uppercut to the jaw | eaving Paul i e unconsci ous.

Teddy, his fists still clenched in anger, wal ks swftly
towards the door, steps over Fat Dom turns and gives hima
vicious kick into the ribs.

I NT. PAULIE S OFFICE - N GHT

Days | ater, Paulie and Fat Domare still sporting various
brui ses fromthe beating adm ni stered by Teddy.
PAULI E
Let me tell you Dom Teddy's life
ain't worth a plug nickel. But he
is still protected by Tormy and |

don't want to start a war. But |'m
gonna hurt hi m bad.

FAT DOM
| was wonderin' when you were gonna
get around to that.

PAULI E
"' mgonna hurt himby hurtin' the
one person he really cares about.



FAT DOM
Whaddaya tal kin' about ?

PAULI E
VWhat am | talkin' about? H's
daughter, dummy. Teddy dotes on

her.
FAT DOM
H s daughter?
PAULI E
Yeah, his daughter. That'll take

care of M. Teddy Martin for now.
Then when the opportunity presents
itself, we'll take care of him
personal |l y.

FAT DOM
Hey, we've tried to snatch her off
the streets before with no | uck.
She's too smart and too fast. Now
what bright idea have you conme up
wth?

PAULI E
Easy! | heard about this kid Mario
t hrough his uncle. He works for
Teddy and he's got the hots for her.
"Il tell himhe' s got nmy perm ssion
to work her over any way he wants.

FAT DOM
| got to hand it to you, Paulie.
When it conmes to playing dirty, you're
a geni us.

Several days go by, Mario is called into Paulie's office.

PAULI E
Ckay Mario, | called you in because
| know you work for Teddy Martin and
you got the hots for his daughter.

MARI O
You got that right. |[|'ve been tryin
to nail her right fromthe start.
PAULI E
K. 1've got a job for you. [If you
handle it right, 1'Il make it worth
your while. [If you don't ... Well

lets not talk about that. Now here's
what | want you to do.

Days | ater,

81.
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| NT. TEDDY'S HOVE - DAY

DOLLY is on the phone calling Mario, the clerk, at the |iquor
store.

DOLLY
Hel 1o, Mario? This is Dolly.
Renmenber when you said if | ever
needed a favor to call you?

MARI O

Sure, Dolly, anything you need.
DOLLY

Thanks. Well, |I'm busy here at hone

and can't pick Babs up at the Beach
Club. WII you do ne a favor and
pi ck her up and drive her honme when
you' re finished there?

MARI O
Absolutely. [I'll be glad to pick
her up.

DOLLY
You wll? Geat! Wy don't you
swi ng by the house and pick up the
Caddy before you go to the Beach

Cl ub? This way, she'll recognize
the car and won't give you a hard
tinme. ... Thanks a mllion.

EXT. BEACH CLUB - DAY

BARBARA, unaware of her effect on nen, is wearing a | eopard
bi kini and is giving a denonstration of her prowess wth a
speed punching bag. Barbara is a beautiful vol uptuous
teenager with I ong bl onde hair.

EXT. BELT PARKWAY - DAY

on his face, is tooling al ong

MARIO with a shit-eating grin
Ilac going to the Beach O ub

the parkway in Dolly's Cadi

He pulls into the parking ot next to the club fence where
he has a clear view of Barbara w thout her seeing him

He honks the horn, steps out of the car, calls out to Barbara
and waves to her. Barbara runs to the fence.

BARBARA
VWhat are you doi ng here?

MARI O
Your not her asked ne to pick you up.
She's busy at hone.
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BARBARA
K, give me a mnute! | just want
to throw sonething over ny suit.

Unfortunately, Barbara, in her innocence, hurriedly threw on
a pair of short shorts which hardly provides nuch cover

EXT. BELT PARKWAY - DAY

As they drive back to Barbara's honme, Barbara is singing
along with the nusic blaring fromthe radio.

Barbara is totally unaware of Mario's lustful sideways
gl ances.

As Mario pulls off the parkway, he conmes to an intersection.
He seeks and parks at a desol ate area adjacent to a golf
cour se.

BARBARA
Mari o, where the hell are you going?

As Barbara is protesting, Mario proceeds to try to attack
her. He roughly grabs her hand and tries to put it on his
penis and then forcefully thrusts his body on top of her.

Barbara puts up a fight that Mari o never expected. As he
tries to pull her pants down, she flails her |egs and noves
her body from side to side.

She then punches the poor bastard until he is bl eeding and
beggi ng her to stop.

He does not retaliate in kind for that would | eave telltale
mar ks of his stupidity.

Barbara realizes she has achi eved the upper hand. She stops,
catches her breath and stares coldly right into his eyes.

BARBARA ( CONT' D)
VWhat the hell did you think you were
doi ng? And why did you think I would
et you get away with it?

MARI O
|'ve al ways seen you ki ssing and God
knows what el se when you cone hone
fromyour dates at night.

BARBARA
You nmean you' ve been watchi ng nme?

MARI O
Yeah, so what?

BARBARA
How | ong have you been doing this?
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MARI O

| don't have to tell you that.
BARBARA

You fool. Take ne hone!

Mario is convinced he has no alternative, but is very
appr ehensi ve about what he has done. He has no choi ce but
to drive her hone.

EXT. TEDDY' S HOME - DAY

Mari o reaches Barbara's hone, pulls into the driveway.
Barbara junps out of the car. Mario throws the car keys to
Barbara and runs to his own car and speeds off.

Barbara sullenly wal ks into her honme. Dolly notices
i mredi ately that sonmething is wong. Barbara averts | ooking
into Dolly's eyes.

DOLLY
What t ook you guys so long to get
here?

BARBARA
Mari o decided to take the scenic way
hore.

DOLLY
What scenic way hone? It's al
sceni c.

Barbara ignoring Dolly's retort, with eyes | ooking away,
wal ks straight upstairs to her bedroom sl amm ng t he door
behi nd her.

Later that night, Teddy arrives honme exhausted.

DCOLLY ( CONT' D)
W have to talk.

TEDDY
Not now, Dolly. |'m exhausted.

DOLLY
| don't care, this is inportant.
Thi s concerns Bar bar a.

At the nmention of Barbara's nane, Teddy's eyes narrow. Dolly
has his full attention.

TEDDY
What about Barbara? Wat's goin'
on?
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Dol Iy expl ains having Mario pick up Barbara at the Beach
Cl ub, and her suspicions about what nust have transpired on
the trip hone. Teddy expl odes.

TEDDY ( CONT' D)
That m serabl e bast ard! 11 kill
hi m

DOLLY
VWait a mnute, Teddy! Before you go
off the deep end, let's make sure.
Let's speak to the kid. Her behavior
was totally out of character.

Teddy and Dolly rush to Barbara's bedroom Teddy ki sses
Bar bara on the forehead, his usual way of awaking her.

TEDDY
Hey kid, wake up. W have to talk.

Bar bara rubs her eyes, flickering her eyelids.

BARBARA
It's late, what's going on?

Teddy and Dolly funble for the right words, both speaking at
t he sane tine.

TEDDY
D d sonet hi ng happen to you on the
way hone fromthe C ub?

Wth that, Barbara sits up and starts to cry hysterically.
Teddy sits on the edge of the bed, his face contorted with
anger. Barbara throws her arns around him

| NT. WHI TE ROSE TAVERN - DAY
The next day, TEDDY places a call to MARI O

TEDDY
Mario, neet nme in the back room of
La Rosa's Bar at 10 o'clock tonight.
| have sonmething for you to deliver
to one of the boys.

MARI O
K Teddy, you got it.

Mari o, while suspicious, knows that this is not an unusual
request. He has no choice but to obey.

| NT. BACK ROOM OF LA ROSA'S BAR - NI GHT

MARI O knocks on the door to the back room The bar regulars
maintain their attention on the ball game on the TV set.
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The door sw ngs open, TEDDY' S neaty hand grabs Mario by the
throat, pulls himinto the room slamm ng the door cl osed.

Mario's eyes widen with fear. There is no discussion. Teddy
proceeds to beat Mario to within an inch of his life. Quilt-
ridden, Mario offers no resistance.

MARI O
Pl ease Teddy, please. It was Paulie
put nme up to this. | had no choice.

Teddy opens the door and calls out.

TEDDY
Rocco, Butchiel Get back here.

Two nen, who have been waiting for this call, imediately
junp off their bar stools and rush into the back room sl amm ng
t he door behind them

Wt hout any discussion, they pick up Mario's barely breathing
linmp body.

TEDDY ( CONT' D)
Get rid of this piece of shit. That
fuckin' Paulie.

Mario is thrown into the back seat of a black sedan. The
car speeds away. Later that night,

| NT. LI QUOR STORE - NI GHT
TEDDY wal ks in to relieve SAL

TEDDY
How conme | have to work tonight?
VWhere the hell is Mario? | told you
| have no tine for this shit.

SAL
| don't know where Mario is. | called
around. Nobody seens to know. |
didn't want to bother you, but I
need sone time off too. |'m beat.

Teddy dism sses Mario's absence with a wave of his hand.

TEDDY
Ah, you know these guys. Even the
best of them becone unreliable after
awhile. W'Ill hire soneone el se.

SAL
It's not gonna be so easy. He had
becone |like famly and at |east he
didn't steal
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Fromthe | ook on Teddy's face, Sal knows better not to probe
any further.

The annual harassnent of Teddy resunes. It is now 1955.

This time it's the New York District Attorney's office
conducting an investigation of boxing.

I NT. NEW YORK CI TY COURTROOM - DAY (1955)

PROSECUTOR
Do you admt to being an acquai ntance
of M. Paul Carbonara?

TEDDY
On the advice of ny attorney, |
respectfully decline to answer on
the grounds that ny testinony may
tend to incrimnate ne.

The year is now 1956 and now it's the Athletic Conm ssion
pi cking up the investigation of boxing.

I NT. NEW YORK STATE ATHLETI C COWM SSI ON - DAY (1956)

TEDDY
On the advice of ny attorney, |
respectfully decline to answer on
the grounds that ny testinony may
tend to incrimnate ne.

The year is now 1957 and once again the District Attorney's
office is investigating.

I NT. NEW YORK CI TY COURTROOM - DAY (1957)

TEDDY
On the advice of ny attorney, |
respectfully decline to answer on
the grounds that ny testinony may
tend to incrimnate ne.

BARBARA (V. Q)
On and on. Year after year. Teddy's
probl ens never seened to end.

I NT. AN OFFI CE AT THE ST. JOHN S RAI LROAD YARD - DAY

Teddy is readi ng a newspaper. Paddy Wal sh is working at
anot her desk, his crutches are off to one side.

TEDDY
Holy shit! Listen to this! Paulie
has finally gone too far. He has
been indicted on all kinds of shit
i ncl udi ng extortion.
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PADDY
You gotta be kidding ne.

TEDDY
No kidding. At last, there are sone
managers willing to testify against
hi m

PADDY
There is a God.

TEDDY
Look Paddy, here's your chance to
get even. You've got to testify
what he did to you

PADDY
"1l be only too glad to do it. |
don't give a shit what happens.

TEDDY
Don't worry about the heat. The
government will put you in a wtness
protection program Hell, if
necessary |I'Il get you a job in
another city until things cool down.
PADDY
Not hi n" woul d give nme nore pl easure,
Teddy. 1'Il do it.
A year has passed. It is now 1958.

| NT. ANOTHER NEW YORK ClI TY COURTROOM - DAY (1958)

Paddy Wal sh is on the stand giving his testinony. Paddy is
very enoti onal

PADDY
after he broke ny knees, | was
never able to fight again.

Paulie's reign as the kingpin of boxing is comng to an end.
Paul i e stands before a judge.

JUDGE
M. Paul Carbonara. You have been
found guilty of assault, conspiracy,
under cover managenent, unlicensed
mat chmaki ng, and extortion. | hereby
sentence you to twenty-five years in
federal prison wthout parole.

Paulie is |l ed away in handcuffs.

In another trial, Fat Dom stands before a judge.
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JUDGE2
You have been convicted of several
counts of crimnal enterprise. |
hereby sentence you to nine years in
a federal prison

Fat Domis |ed away in handcuffs.
| NT. A FEDERAL PRI SON - DAY (1958)

anths | ater, one of Paulie's nobsters visits Paulie in
pri son.

PAULI E
(angrily)
Look at nme! Look at this dunmp! [|I'm
rotting away in here while those two
bastards, Tomry and Teddy, are still
wal ki n* around on the outside.

MOBSTER
| know, Paulie, | know.

PAULI E
No, you don't know. Just the thought
of those two nakes ne sick.
Sonethin's gotta be done. And al
t hose sons of bitches who testified
agai nst ne. Capi sce!

MOBSTER
Don't worry about it, Paulie. [|'m
al ready workin' on it.

EXT. A DARK BROOKLYN STREET - NI GHT

TOMMWY PONTILLIO is | eaving a brownstone house. He kisses
his girlfriend good-night and descends the steps.

As he steps onto the sidewal k, TWO MEN in dark suits and
fedoras step out of the shadows.

TOVMMY
(surprised)
Hey, Lenny! Tony! What the hel
are you doin' here?

LENNY
Sorry, Tommy!

Lenny and Tony whip out silenced pistols and enpty theminto
Tonmy. Tommy slunps to the ground. Lenny and Tony di sappear
into the shadows.

Tommy' s G RLFRI END hearing sounds reappears at the front
door. She sees Tommy lying in a pool of blood. She screans.
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BARBARA (V. Q)
Wth Tomry gone, Teddy had lost his
godf at her, his protector in the nob.

| NT. THE KENMARE STREET SOCI AL CLUB - NI GHT

JCEY PALUMBO i s seated at the table that Tommy once occupi ed.
TEDDY is seated before him

JOEY
Teddy, thanks for comng. 1'Il get
straight to the point. Teddy, these
i nvestigations into boxing are
bri ngi ng heat down on all our other
oper ati ons.

TEDDY
| know, believe ne, | know.

JOEY
Yeah, but guys are being pulled off
the streets for questioning on a
daily basis. [It's been very
di sruptive. The boys are grunblin'.

TEDDY
Joey, | know what you nean. |'m
tryin" nmy best to get outta ny
problem |'ve hired top | awyers.

It's costin' ne a fuckin' bundle.

JOEY
| can appreciate your predicanent.
But business is business. Now
know you' ve been a very good earner
and | oyal when Tomy was runnin' the
show.

TEDDY
| smell that rat bastard Paulie's
hand in poor Tommy's killing.

JOEY
W'l |l handle that at another tine.
The fact is Tormy's no longer with
us, and | gotta nake the hard
decisions. So here's the deal.
Ei t her you give up boxin' and join
our famly full time, or I'll have
to put sonmeone else in your place at
the White Rose.

TEDDY
Joey, | appreciate the offer.
mean it. But | can't give up boxing.
"1l follow any other orders you
give nme, but | can't give up boxing.
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JOEY
| see. Teddy, | respect your
decision. Look, I'lIl be in touch.
We'll work out a transition plan.

BARBARA (V. Q)
Teddy stayed true to his | ove of the
boxi ng gane. He lost the Wite Rose,
hi s maj or source of incone.

The year is now 1960.
| NT. NEW YORK STATE ATHLETI C COMM SSI ON - DAY (1960)

TEDDY has been sunmoned to appear before the ATHLETIC
COM SSION to hear their final determ nation of his status
as a referee.

BERTRAND
Teddy, we have asked you here today
to tell you our final determ nation
as to your status as a professional
fight referee in New York State

Bertrand pauses and | ooks at the other conmm ssioners.

BERTRAND ( CONT' D)
We regret that your testinony in the
matter of the influence that organi zed
crime has exerted over boxing has
not been forthcomng. Tine after
time, you invoked the protection of
the Fifth Amendnent before the
i nvestigating bodies.

Bertrand agai n pauses for effect. Teddy is apprehensive.

BERTRAND ( CONT' D)
For that, we, the conm ssioners, are
di sheartened. However, no evi dence
has been uncovered invol ving you
i nfl uenci ng the outcone of any boxing
match. For that reason, you will be
allowed to retain your |license as a
prof essional fight referee. From
her eon, your performance and your
associations wll be closely watched.

BARBARA (V. Q)
Teddy's financial status took a big
hit wwth the | oss of the Wite Rose
and the cost of lawers But through
all his trouble, he never let on how
bad he was hurting.



92.
| NT. PACKER COLLEG ATE | NSTI TUTE - DAY

BARBARA is attending a private high school, Packer Coll egiate.
Very |vy League.

BARBARA (V. Q)
| was sent to a private high school
Packer Col |l egiate in Brooklyn Heights

EXT. AMERI CAN UNI VERSI TY - WASHI NGTQN, DC - DAY

BARBARA (V. Q)
... and Anerican University in
Washi ngton, DC. Attending AU was a
wonder ful experience for ne.

I NT. LA ROSA'S BAR - NI GHT

TEDDY is drinking as heavily as ever. The loss of the Wite
Rose and his legal troubles are constantly on his m nd.

I NT. THE LI QUOR STORE - DAY

SAL is throwing fuel on the fire with his daily phone cal
to DCOLLY.

SAL
Dol Iy, he was drunk as a skunk again
| ast night. The place here is always
a pig sty. How nuch |longer will you
put up with hin?

DOLLY
Don't you worry, Sal. M day wll
conme soon.

Dol Iy hangs up the phone, |ooks off in the distance, blows a
stream of cigarette snoke, as she contenpl ates her next nove.

Bar bara steps onto a stage at Anerican University to accept
her di pl ona.

BARBARA (V. Q)
Graduating fromcoll ege conpl et ed
phase one of Dolly's grand plan.
Now she started phase two.

| NT. TEDDY'S HOVE - DAY

The year is now 1961. DOLLY and BARBARA are getting dressed
to go shoppi ng.

BARBARA
| hope | can find four-inch heels in
gray. |'ve looked all over.
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DOLLY
|"msure you'll find them Not to
change the subject, but you had better
start thinking about getting married.
You're not getting any younger.

BARBARA
VWhat did you say? Get married! Are
you crazy? | just graduated. |'m

not ready. No way!
Dolly smrks after having planted the seed of her plan.
BARBARA (V. O.) (CONT' D)
Dol Iy kept badgering nme to get married
for over a year. | was equally
determ ned not to get married.
was dating a nunber of guys.
A year has passed. It is now 1962.
| NT - BARBARA' S ROOM - DAY

Barbara's has just finished Sunday's dinner. Her phone rings.

BARBARA
Hel | o.

CALLER
Hel | o. Bar bar a?

BARBARA
Yes?

CALLER

My nanme is Jim Tony told ne to
call you to see if you would be
interested in going out this evening.

BARBARA (V. Q)
| agreed to go out on a blind date,
sonething | never did before.

EXT - JIMS CAR - N GHT
Two weeks later, Jimand Barbara are sitting in Jims car in

front of her hone. Jimis a tall, handsone man of Italian-
Aneri can heritage.

JIM
Barbara, | really enjoy going out
with you. Wuld you consider going
st eady?

BARBARA
No, | don't believe init.

( MORE)
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BARBARA ( CONT' D)
| went steady with a guy in college.
It went nowhere.

EXT. - JIMS CAR - NI GHT

Two weeks later, Jimand Barbara are again in Jims car in
front of her hone.

JIM
Ckay, | know you don't want to go
steady, so will you marry ne?

BARBARA (V. Q.)
| still wasn't ready to get married,
and yet | said yes when he asked ne.
Go figure.

Tinme | apse. Four years pass. It is now 1965.
| NT. TEDDY'S HOVE - NI GHT (1965)
DOLLY and TEDDY are alone in their home. Teddy is reading a

newspaper, unusually sober. Dolly is pacing the floor snoking
a cigarette.

DOLLY
(suddenl y)
Teddy, | want you to know I sold the
house.
TEDDY
(j umpi ng up)
You di d WHAT?
DOLLY
(haughtily)
| told you. | sold the house. Wth
Barbara married, the house is too
big for just the two of us. |I'm
tired of taking care of it.
TEDDY
You can't do that!
DOLLY
The hell | can't. Renenber, you put
the house in ny name so you woul dn't

| ose it.
A short pause.

DCOLLY ( CONT' D)
Vell, between your ganbling and
drinking, I"'mafraid we WLL | ose
it. So | took the bull by the horns
and sold it.
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TEDDY
Fucki n' sonavabi tch

Teddy stornms out of the house.

BARBARA (V. Q)
Dol Iy knew Teddy's Achilles heel,
the house he I oved. This was her
way of getting even. She rented an
apartnent on Shore Road.

I NT. DOLLY'S APARTMENT - NI GHT

TEDDY shows up drunk in the hallway outside Dolly's apartnent.
He can't find his keys so he starts banging on the door.

TEDDY
Dolly! Dolly! Open the door!

Dol ly hesitates on the other side of the door.

DOLLY
Damm him  1've a good mnd to |et
himsleep in the hall.

Suddenly, she opens the door and drags Teddy into the
apart ment .

Teddy, tired and inebriated, plops into a wng chair in front
of the television set, turns volune up, lights a cigarette,
flicking his ashes on the rug.

BARBARA (V. Q)
Maki ng a racket, enbarrassing Dolly,
maki ng a ness in the apartnment was
Teddy's way of getting back at Dolly
for selling their house.

| NT. DOLLY'S APARTMENT - DAY
Days |l ater, DOLLY is on the tel ephone.

DOLLY
Hello, Vinnie? This is Dolly. You
know, Teddy's wfe.

VI NNI E
Oh hi, Dolly, how ya doin'?

DOLLY
I"'mfine. Thank you. Vinnie, the
reason I'mcalling is | have a few
suitcases that Teddy wants. | wonder
if you would be a good fell ow and
pi ck them up and deliver themto La
Rosa' s bar?



VI NNI E
Sure thing, Dolly. 1'Il be right
over.

DOLLY

That's great. Thank you ever so
much.

I NT. LA ROSA'S BAR - NI GHT

TEDDY rolls in after drinking el sewhere.

mood.

BARTENDER

Teddy, there's a bunch of suitcases
in the back for you

TEDDY

Sui t cases? Mhat sui tcases? | dunno
about any suitcases.

BARTENDER

Yeah, Vinnie brought themin. He
said Dolly called himand said you
want ed t hem brought here.

TEDDY

The bitch threw me out! \ere's
Vinnie, the stupid bastard! 1'l]
kill him

(pause)
Il bet she's changed the fuckin

| ock al ready.

I NT. DOLLY'S APARTMENT - NI GHT

Days | ater,

BARBARA and JIMare visiting DOLLY.
DOLLY

Jim you've got to do ne a favor

JIM

VWhat's that, ©Mnf

DOLLY
want you to go down to the |iquor

store. Your father-in-lawis there
tonight. | want you to deliver ny
ultimatum Either he agrees to stop
drinking conpletely or I"'mgoing to
file for a separation.

BARBARA

Oh Mom that's asking a lot of Jim

96.

He is in a happy
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JIM
You're not kidding. He'll probably
belt nme one in the chops.

DOLLY
Pl ease Jim you've got to do it for
me. It's our |ast chance.
JI'M
(reluctantly)
K, OK, but remenber all | want is

nice quiet funeral.
I NT. THE LI QUOR STORE - NI GHT

It's a quiet night at the liquor store. TEDDY is in the
back room seated at a table snoking a cigarette and wat ching
tel evi si on.

JIMenters the store and wal ks into the back room Teddy is
cordi al .

TEDDY
Vell Jim what brings you out on a
night like tonight, as if | didn't
know?

JIM
Dad, | want you to know up front,
take no pleasure in this. But, if |
can help to keep the fam |y together,
then it's K with ne.

TEDDY
What does she want nmow?
JIM
Here's the deal. Dolly wants you to

agree to stop drinking conpletely or
el se she's going to file for a lega
separati on

TEDDY
Stop drinkin'! Stop drinkin'! Look
Jim | offered to stop drinkin' the
way | have been, but | want the option
of havin' a glass of wine with dinner
and an occasional drink at parties.

JI'M
That woul d have been a reasonabl e
request at one tinme, but now !l don't
know.

TEDDY
Look, you're newto the famly.
( MORE)



TEDDY ( CONT' D)
Dol ly and her nother turned N ck
Barone into a pussy. They woul dn't
allow himto have a drop. So what
happened? They turned himinto a
sneaky drinker. He's always grabbin
aniponthe sly. Wll, that's not
gonna be ne. No way!

JIM
Ceez! | can appreciate how you feel,
but can't you say yes for now until
we can figure sonething out.

TEDDY
No way, no sir.

JIM
Let things cal mdown, then, maybe,
we can negoti ate sonme new conditions.
Can't you do that for the sake of
the famly?

TEDDY
No way! No, Jim | can't. | gave
her my word that |1'd change, that |
woul dn't drink the way | have been,
but no way is she gonna turn ne into
sone ki nda pussy!

Ji m shrugs his shoul der.
JIM
Well, there's not nmuch else | can
say or do. Thanks for the drink.
Take care of yourself.
Jim| eaves the |iquor store.

I NT. DOLLY'S APARTMENT - NI GHT

Later that night, JIMdrives back to Dolly's apartnent to
report his lack of success. DOLLY and BARBARA anxi ously

await him

JIM
No luck! I'msorry, but he woul dn't
agree to stop drinking conpletely.

DOLLY
VWhat were his exact words?

JIM
He said he wasn't going to let you
turn himinto a sneaky drinker.

( MORE)
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JI'M (CONT' D)
Hi s exact words were he wasn't going
to let you turn himinto a pussy
i ke your father.

DOLLY
(sardonic grin on her
face)
| knew it! | knew he'd say that!

EXT. LI QUOR STORE - N GHT

A few nights | ater, BARBARA drives up to the liquor store
and parks in front. |It's a quiet night, no one but TEDDY is
in the store.

Barbara enters the store. Teddy's face lights up. He's
happy to see her.

TEDDY
Hi ya Hon, | haven't seen you for a
while. How ve you been?

(pause)
| hear your nother has filed for a
separ ati on

BARBARA
Are you surprised? Jimwarned you
she woul d. But you just assuned
ot herwi se. Look, |'ve cone down
here to get sonething off ny chest.

TEDDY
(resignedly)
Go ahead, say what you gotta say.

BARBARA
| hear you've been going around
playing the victim that you are the
wronged party. How on earth can you
do that? Have you ever taken a good
| ook at the hurt and heartache you' ve
caused over the years?

TEDDY
(bl uffing)
VWhat hurt? What heartache?

BARBARA
To my nother! And to ne! My nother's
got her faults, but all she's ever
want ed was for you to make her proud.
How the hell can she be proud when
you cone hone drunk night after night.



100.

TEDDY
VWhat are you talkin' about? | offered
to stop drinkin' heavily. Al |
want ed was an occasional drink, |ike
at parties.

BARBARA

(sarcastically)
Yeah, an occasional drink. Like
that wouldn't lead to an all-nighter!
Anyway, by the tinme you nade that
offer, it was too damm |ate. Now
she wants you to stop all together.
And, of course, your damm stubbornness
and pride won't let you do that.

TEDDY
(getting | ouder)
Like | told Jim |'mnot gonna | et
themturn ne into a sneaky drinker
or sone kinda pussy who lets a woman
push hi m ar ound.

BARBARA

(getting | ouder)
Si x months! A |l ousy six nonths!
That's all it would have taken to
keep the famly together. It isn't
that you drink too nuch once in a
while, it's that you drink too nuch
too often.

TEDDY
(petul antly)
Well, that's the way | like it.
That's the life | want.

BARBARA

(angrily)
Yeah, that's it. You finally got
the life you always wanted. Conplete
freedomto conme and go as you pl ease.
Compl ete freedomto drink as nuch as
you want. Conplete freedomto stay
out as late as you want.

TEDDY
(shouti ng)
Stop it, wll ya? Stop it!

BARBARA
(shouti ng back)
| will not stop! You hear ne!
will not stop! You never should
have gotten married or had a fam|ly!
( MORE)
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BARBARA ( CONT' D)
You had no right to becone a husband
or a father! So, go ahead, keep on
drinking! Enjoy the life you're
leading! It cones with a heavy price,
the | oss of your famly!

Barbara turns and storns out, slanmm ng the door behind her.

Teddy is crestfallen. He turns and pulls a bottle of scotch
off a shelf.

BARBARA (V. QO.) (CONT' D)
In retrospect, | regret the
confrontation I had with ny father.
He had al ways been so good to ne.
He was ny hero and protector. He
only dug his heels in further. W
becanme estranged.

I NT. LI QUOR STORE - EVEN NG

Weeks | ater, Teddy drags hinself reluctantly into the Iiquor
store. Sal is ready to |l eave but lingers while Teddy takes
off his jacket and lights a cigarette.

For awhile, they do not speak to each other. Then,

SAL
You know Teddy, now that you and
Dolly are separated, | don't think
it's a good idea for us to remain

partners.
TEDDY
Oh yeah? \Wataya have in m nd?
SAL
Ei ther you buy ne out or | buy you
out.
TEDDY

That's easy! You buy ne out.
hate this fuckin' place

SAL
K, I''l'l buy you out. | figured
you' d say that so | took the trouble
to have this place appraised.

TEDDY
Christ. You and your sister nust
have been plotting this for sone
tine.

Sal pulls out a notebook.
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SAL
| have a notebook here that |ists
all the booze you pulled off the
shel f over the years to entertain
your friends.

TEDDY
Hey, those bottles went to pay for
protection fromthe police and the
boys.

Sal conti nues.

SAL
The way | figure it the dollar val ue
of the booze you took off the shelf
j ust about covers your half of the
store.

Teddy is incensed realizing he's been taken.

TEDDY
Why you connivin' sonova bitch
You' d have had nothin" if it wasn't
for ne.

Teddy pushes Sal. Sal pushes back. Wth both having been
boxers, the pushing match is pretty even.

Finally, they separate and stare at each other

TEDDY ( CONT' D)
Take the damm store and choke on it.

Teddy grabs his jacket and storns out of the store.
EXT. A FEDERAL PRI SON - DAY

Fat Dom has served five years of his nine year prison term
He i s being rel eased.

Two years have passed, it is now 1967. Barbara pays Dolly a
visit at Dolly's apartnent.

I NT. DOLLY'S APARTMENT - DAY

BARBARA
Mom | just dropped by because |
want you to know that I'mgoing to
apol ogi ze to Dad for the things I
said to him

DOLLY
You're going to do what? \Whose side
are you on?
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BARBARA
Whose side am |l on? |'m on nobody's
side. | tried to get himto reconcile
with you. | tried to bring himto
hi s senses.

DOLLY

Apol ogi ze? For what?

BARBARA
Dad has al ways been good to ne. |
just lost ny tenper because of his
st ubbor nness.

DOLLY
You' re wasting your time with that
stubborn bastard. But let ne tell
you |I"mangry you're even talking to

him | thought you were on ny side.
BARBARA

Oh, what's the use of talking to

you? | going down to the Narrows to

where he jogs every day.
EXT. THE PEDESTRI AN PATH ALONG THE NARROWS - DAY (1967)

It's an unseasonably warm day for early Decenber. TEDDY is
jogging along the path by the water.

The pedestrian path is crowded wth people involved in al
forms of physical activity: biking, skating, jogging, etc.

Barbara is against the railing, waiting for Teddy to conme up
to her.

Teddy spots her wondering what can she be up to now.

At the sane tinme, he spots a black Cadillac parked on the
hi ghway shoul der

Teddy's instinct for danger cones into play as the passenger
door opens.

A man in a dark suit with a fedora pulled down shadi ng his
eyes energes fromthe car.

Teddy runs to Barbara and pushes her down to the ground.

He then shouts warnings to all the other people in his
vicinity to get down to the ground.

Then he turns and runs to the nobster who has drawn his
pi stol .

The gunman fires as Teddy keeps running at him The first
shots mss wldly. But as Teddy closes in on the nobster,
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Teddy is hit several tines in the chest before he reaches
t he gunman and grabs himaround the throat.

Wth his last breaths, Teddy exhibits his prodigious strength
and snaps the gunman's neck. They both crunble to the ground.

The bl ack Cadillac nmakes a hasty, tire squealing escape.
Barbara runs to her father and turns himover.

BARBARA
Ch Daddy, Daddy, hang on. Pl ease
hang on. We'Ill get help. Don't
die, please don't die. | |love you
Daddy. |1'mso sorry for what | said.

Teddy's eyes flicker open as he struggles to speak.

TEDDY
| love you too, princess.

Wth those words, Teddy's eyes close as he expires. Barbara
is left crying hysterically as she cradles his head. The
crowd gat hers around.

BARBARA (V. Q.)
The Narrows, where Teddy trained as
a fighter, strolled with Dolly, and
exercised as a referee and di ed.

I NT. DOLLY'S APARTMENT - DAY

Later that day, Barbara has fully regai ned her conposure and
her sardoni c sense of hunor.

She returns to Dolly's apartnment. Dolly opens her door.
Barbara is standing there.

BARBARA
Is this the widow Martin?

DOLLY
What do you nean? Wdow Martin?
He's dead? How?

BARBARA

Yes. He' s dead. Rubbed out.
DOLLY

VWhat ! | Rubbed out ?

Dolly's face portrays a person |lost in thought.

BARBARA
|"mcalling Andy Torregrossa and
have Dad waked there.

( MORE)
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BARBARA ( CONT' D)
And you, ny dear nother, are going
to make an appearance!!

Dolly returns to the present.

DOLLY
VWhat? Ch no! | can't. You know
never go to wakes. You know how
they upset ne. | pass out. | won't
go. | can't.

BARBARA

Listen to ne. You are going. |
don't care if you sit in the back
and never go up to the casket, but
you are going to nake an appearance.
| am not going to have the famly
tal ki ng about you.

Dolly retreats into her own thoughts.
EXT. TORREGROSSA' S FUNERAL HOVE - NI GHT

Torregrossa's Funeral Hone is a stately white building with
a large awning covered stairway |eading to the view ng roons.

The interior is decorated in Italian Baroque w th paintings

and comrendations on the walls, carpeted flooring and chairs
and sofas tastefully set around the main hallway.

Classical Italian nusic plays softly in the background.
| NT. TORREGROSSA' S FUNERAL HOVE - NI GHT

The view ng roons are entered off the | arge main gathering
room

I NT - THE VI EW NG ROOM - NI GHT

TEDDY is laid out in a copper-colored casket in one of these
r oons.

MOURNERS quietly file in, walk over to DOLLY who is seated
on a long velvet couch in the rear of the roomand offer
t hei r condol ences.

Dol ly, her cosnetics perfectly applied, is inpeccably dressed
in black with a | ynx coat draped over her shoulders. She is
haughty, regal, holding court |ike a queen.

Mourners continue their way to the casket stopping at the
front row of seats to offer their condol ences to BARBARA.

JIMis seated al ongsi de Bar bar a.
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Separ ati ng BARBARA and DOLLY are rows of RELATIVES, FRI ENDS
and ASSQOCI ATES, the sad faces of one man's |ifetine.

Barbara, at times seemngly lost in thought, turns, on
occasion to | ook back at her cold, regal nother and then to
her dead f at her.

Suddenly, the quiet buzz in the roomis interrupted by the
entrance of a GROUP of ex-prizefighters into the room

They are led by a rough-faced EX-PRI ZEFI GHTER who offers his
condol ences to Dolly, then to Barbara and then | eads the
group in front of the casket.

These nen are menbers of Ring 21, a fraternal organization
of former prize fighters. The |eader reads a eul ogy.

EX- PRI ZEFI GHTER
We, the menbers of Ring 21, have
cone to pay a last tribute to our
brot her Teddy Martin. Teddy, an ex-
prizefighter achieved greater fane
as a professional referee.

The ex-prizefighter pauses to regain his conposure.

EX- PRI ZEFI GHTER ( CONT' D)
The evil influences in boxing tried
to corrupt him but he was
incorruptible. Teddy was considered
one of the best referees in boxing.
He couldn't control a fighter's
per formance, but he controlled the
fight.

The ex-prizefighter pauses once again.

EX- PRI ZEFI GHTER ( CONT' D)
God bl ess you, Teddy.
(pause)
Let us bow our heads for the final
ten-count for our fallen brother.

A boxing ring bell is rung for the ten count.

That cerenony conpl eted, Teddy's driver, Angel o, seeks out
Bar bara and pul Il s her asi de.

Angel o has aged but is still a form dable figure of a man.
ANGELO
Barbara, |'ve been askin' around. |

found out it was Paulie's people who
killed your father. Fat Dom got out
of stir only a few weeks ago.

Bar bara stiffens upon hearing this news, her eyes narrow ng.
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BARBARA
Angel o, | always felt Paulie's people
were behind it. Thanks.

(pause)

Angelo, | may call upon you for help
in the future.

ANCGELO
Anyt hi ng, anytine, any help you need.
"Il be there for you. | |oved your

f at her.
EXT. ST. JOHN S CEMETERY, QUEENS, NY - DAY

The weat her has changed drastically. Teddy's funeral is
hel d on one of the col dest days in Decenber.

The entire GROUP of nourners is gathered at the grave site,
huddl ed together to keep warm

The entire group, that is, except DOLLY. Dolly is seated in
t he back of a |inousine parked at the curb near the grave
site.

Dolly is staring out the wi ndow holding a | ong stemrose in
her hand.

The group is grow ng very inpatient awaiting the arrival of
the priest. One of the nen, Teddy's brother Dr. Julie, turns
t o Bar bara.

DR JULI E
Where the hell is the priest? [|'m
freezing ny ass off.

BARBARA
| don't know. He should have been
here by now.

A car pulls up at the curb. The PRI EST gets out and quickly
wal ks to the grave site.

He opens his prayer book and begi ns praying and bl essing the
casket.

The prayer service over, the nourners, one by one, file past
t he casket placing a rose on the casket, then head for their
cars.

Bar bara wal ks over to Dol ly.

BARBARA ( CONT' D)
Are you going to place the rose?

DOLLY
| can't.
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Barbara takes the rose fromDolly's hand and wal ks back to
the grave site.

BARBARA
This is fromDolly, Dad

A close-up of Dolly staring out at Barbara. A tear flows
slowy down her cheek.

| NT. BARBARA' S HOVE - NI GHT

That night Barbara is off by herself in a darkened room at
her home. She lights a votive candle in front of a picture
of her father.

She opens a drawer and pulls out a pistol and places it in
front of Teddy's picture.

She picks up a phone and dials a nunber.
BARBARA
Hel | o, Angelo. Barbara. W have to
tal k.

FADE OUT



	1	INT. A VIEWING ROOM AT TORREGROSSA'S FUNERAL HOME - NIGHT (1967)
	1	INT. A VIEWING ROOM AT TORREGROSSA'S FUNERAL HOME - NIGHT (1967)
	2	INT. 1952 - A BIG-TIME FIGHT ARENA - NIGHT
	3	EXT. WHITE ROSE TAVERN, NYC - DAY
	4	EXT. THE KENMARE STREET SOCIAL CLUB, LITTLE ITALY - DAY
	5	EXT. TUNNEL LIQUOR MART, CANAL ST., NYC - NIGHT
	6	INT. TEDDY'S HOME - NIGHT
	7	EXT. THE FORREST HOTEL - W.49TH STREET, NEW YORK CITY - DAY
	8	INT: PAULIE'S OFFICE AT THE FORREST HOTEL - NIGHT
	9	INT. THE KENMARE STREET SOCIAL CLUB - NIGHT
	10	EXT. THE PEDESTRIAN PATH ALONG THE NARROWS - DAY
	11	INT. TEDDY'S HOME - EVENING
	12	INT. TEDDY'S HOME - A HALF-HOUR LATER
	13	INT. THE NIGHT CLUB - NIGHT
	14	INT. DOLLY BARONE'S HOUSE - DAY
	15	INT. A GARAGE IN LITTLE ITALY - DAY
	16	INT. THE REAR OF THE GARAGE - DAY
	17	EXT. ROW HOUSE - NIGHT (WINTER 1926)
	18	INT. ROW HOUSE LIVING ROOM - NIGHT
	19	EXT. THE ROW HOUSE - NIGHT
	20	CUT TO: EXT. A BUCOLIC RURAL CITY STREET, 1926 - DAY
	21	EXT. THE FRONT OF DOLLY'S HOME - DAY
	22	EXT. THE BROOKLYN NARROWS - DAY (1927)
	23	EXT. LOUIS' HOME - DAY (1928)
	24	INT. LOUIS HOME - KITCHEN - DAY
	25	INT. REAR OF THE LOUIS HOUSE - DAY
	26	INT. LOUIS HOUSE - BATHROOM - DAY
	27	EXT. NEW YORK CITY STREET - DAY
	28	EXT. BOXING GYM - DAY
	29	EXT. PROSPECT PARK, BROOKLYN - DAY
	30	INT. A BOXING WEIGH-IN ROOM - DAY
	31	INT. BOXING RING IN THE ARENA - NIGHT
	32	INT. LOUIS HOME - KITCHEN - NIGHT
	33	INT. BOXING GYM - DAY
	34	EXT. A HIGHWAY IN THE COUNTRYSIDE - NIGHT (1929)
	35	INT. THE BUS - NIGHT
	36	EXT. A BOXING ARENA IN OHIO - NIGHT
	37	INT. A BANQUET HALL - NIGHT
	38	EXT. BROOKLYN STREET CORNER - DAY (1929)
	39	INT. DOLLY'S HOME - DAY (1933)
	40	CUT TO: EXT. FT. HAMILTON ARENA - NIGHT
	41	CUT TO: INT. FT. HAMILTON ARENA - NIGHT
	42	EXT. FT. HAMILTON ARENA - NIGHT (1933)
	43	INT. FT. HAMILTON ARENA - NIGHT (1933)
	44	INT. OUTSIDE THE ARENA'S DRESSING ROOMS - NIGHT
	45	EXT. THE BROOKLYN NARROWS - DAY (1933)
	46	EXT. ST. JOHN'S STATION RAIL YARD - DAY (1934)
	47	TIMECUT TO: THE SAME RAIL YARD - DAY
	48	INT. DOLLY'S HOME - LIVING ROOM - DAY (1936)
	49	INT. LOUIS HOUSE - KITCHEN - DAY
	50	INT. DOLLY AND TEDDY'S APARTMENT - DAY (1938)
	51	EXT. DRIVING THROUGH THE STREETS OF BROOKLYN - DAY
	52	INT. TEDDY'S NEW HOME - DAY
	53	EXT. N.Y. CENTRAL'S ST. JOHN'S RAIL YARD - DAY (1939)
	54	EXT. LA ROSA'S BAR - DUSK
	55	INT. TEDDY'S HOME - EVENING (1940)
	56	INT. TEDDY'S HOME - DAY (1941)
	57	AMERICA ENTERS WORLD WAR II (1941) - STOCK FOOTAGE
	58	INT. TEDDY'S HOME - NIGHT
	59	INT. A BOXING RING - NIGHT
	60	INT. A BOXING GYM - DAY (1944)
	61	INT. NAVAL RECRUITING STATION - DAY (1944)
	62	WORLD WAR II ENDS (1945) - STOCK FOOTAGE
	63	INT. TEDDY'S HOME - NIGHT (1945)
	64	INT. THE BACK ROOM OF THE LIQUOR STORE - NIGHT (1946)
	65	INT. THE LIQUOR STORE - DAY
	66	INT. THE BACK ROOM OF THE LIQUOR STORE - NIGHT
	67	INT. RUNDOWN WAREHOUSE - NIGHT
	68	EXT. THE LIQUOR STORE - EARLY MORNING (1948)
	69	INT. TEDDY'S HOME - DAY
	70	INT. TEDDY'S HOME - DAY
	71	INT. TEDDY'S HOME - LATER THAT DAY
	72	INT. BOXING ARENA - NIGHT (1950)
	73	INT. BOXING ARENA - NIGHT
	74	INT. TEDDY'S HOME - LIVING ROOM - NIGHT
	75	INT. TEDDY'S HOME - HALLWAY - NIGHT
	76	INT. TEDDY'S HOME - LIVING ROOM - NIGHT
	77	INT. TEDDY'S HOME - BARBARA'S BEDROOM - NIGHT
	78	INT. TEDDY'S HOME - LIVING ROOM - NIGHT
	79	INT. THE KENMARE STREET SOCIAL CLUB - NIGHT
	80	EXT. THE DOCKS OF BROOKLYN - NIGHT
	81	INT. TEDDY'S HOME - NIGHT
	82	INT. TEDDY'S HOME - DAY
	83	EXT. 84TH STREET, BROOKLYN - DAY
	84	INT. LIQUOR STORE - NIGHT (1951)
	85	INT. TEDDY'S HOME - NIGHT
	86	EXT. LIQUOR STORE - NIGHT
	87	EXT. A DOCK OFF THE WEST SIDE HIGHWAY - NIGHT
	88	EXT. LIQUOR STORE - NIGHT
	89	EXT. WHITE ROSE TAVERN - DAY (1952)
	90	INT. NIGHTCLUB - NIGHT (1953)
	91	EXT. TEDDY'S HOME - EARLY THE NEXT MORNING
	92	EXT. THE KENMARE STREET SOCIAL CLUB - DAY
	93	INT. TEDDY'S HOME - UPSTAIRS HALLWAY - NIGHT
	94	INT. THE NEW YORK STATE ATHLETIC COMMISSION - DAY (1954)
	95	EXT. THE FORREST HOTEL, NYC - DAY
	96	INT. PAULIE'S OFFICE - NIGHT
	97	INT. TEDDY'S HOME - DAY
	98	EXT. BEACH CLUB - DAY
	99	EXT. BELT PARKWAY - DAY
	100	EXT. BELT PARKWAY - DAY
	101	EXT. TEDDY'S HOME - DAY
	102	INT. WHITE ROSE TAVERN - DAY
	103	INT. BACK ROOM OF LA ROSA'S BAR - NIGHT
	104	INT. LIQUOR STORE - NIGHT
	105	INT. NEW YORK CITY COURTROOM - DAY (1955)
	106	INT. NEW YORK STATE ATHLETIC COMMISSION - DAY (1956)
	107	INT. NEW YORK CITY COURTROOM - DAY (1957)
	108	INT. AN OFFICE AT THE ST. JOHN'S RAILROAD YARD - DAY
	109	INT. ANOTHER NEW YORK CITY COURTROOM - DAY (1958)
	110	INT. A FEDERAL PRISON - DAY (1958)
	111	EXT. A DARK BROOKLYN STREET - NIGHT
	112	INT. THE KENMARE STREET SOCIAL CLUB - NIGHT
	113	INT. NEW YORK STATE ATHLETIC COMMISSION - DAY (1960)
	114	INT. PACKER COLLEGIATE INSTITUTE - DAY
	115	EXT. AMERICAN UNIVERSITY - WASHINGTON, DC - DAY
	116	INT. LA ROSA'S BAR - NIGHT
	117	INT. THE LIQUOR STORE - DAY
	118	INT. TEDDY'S HOME - DAY
	119	INT - BARBARA'S ROOM - DAY
	120	EXT - JIM'S CAR - NIGHT
	121	EXT. - JIM'S CAR - NIGHT
	122	INT. TEDDY'S HOME - NIGHT (1965)
	123	INT. DOLLY'S APARTMENT - NIGHT
	124	INT. DOLLY'S APARTMENT - DAY
	125	INT. LA ROSA'S BAR - NIGHT
	126	INT. DOLLY'S APARTMENT - NIGHT
	127	INT. THE LIQUOR STORE - NIGHT
	128	INT. DOLLY'S APARTMENT - NIGHT
	129	EXT. LIQUOR STORE - NIGHT
	130	INT. LIQUOR STORE - EVENING
	131	EXT. A FEDERAL PRISON - DAY
	132	INT. DOLLY'S APARTMENT - DAY
	133	EXT. THE PEDESTRIAN PATH ALONG THE NARROWS - DAY (1967)
	134	INT. DOLLY'S APARTMENT - DAY
	135	EXT. TORREGROSSA'S FUNERAL HOME - NIGHT
	136	INT. TORREGROSSA'S FUNERAL HOME - NIGHT
	137	INT - THE VIEWING ROOM - NIGHT
	138	EXT. ST. JOHN'S CEMETERY, QUEENS, NY - DAY
	139	INT. BARBARA'S HOME - NIGHT

