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FADE | N:

EXT. NORTH PI NE RI VER - DAY

M st traces a dark ribbon of water.

A body floats into view, carried along |ike driftwod. CRIES
of excitement - those of unseen children - acconpany its
journey froma wooded bank.

The body twists in the current. Face-down. Barefoot. Scalp
hacked down to bone white skull.

A figure leads a pony fromthe treeline onto a gravel -bar.

CHUMANI, Sioux, 30s, draped in a blanket, watches the corpse
snag in the shallows. She makes the sign of the cross.

ERASTUS W LKES, m d-50s, a grizzled trapper wapped in furs,
joins her at the water's edge. He leads a nule |laden with
beaver traps and dead nuskrats.

BOY, 7, and G RL, 8, gather to watch as Erastus and Chunani
wade out and haul the body back to | and.

EXT. SOUTH PI NE RI VER - REED CABI N - DAY

First light crowns distant foothills beyond open prairie.
SUPER: NORTHWEST TERRI TORY, 1840.

The hem of a dress wavers in the water's flow -

TESS REED, early 30s, stands in the river to her thighs. She
clutches a cross pendant to her chest. Eyes closed. A

careworn soul praying for the strength to hold on.

GRL'S VOCE (OS.)

(di stant)
Ma!
Tess teeters, alnost as if willing the river to take her.
GRL'S VOCE (OCS.)
(cl oser)
Ma!

Tess opens her eyes. Her breath returns in a gasp.



EXT. REED CABI N - DAY

A cabin nestles above the river between forest and open
prairie. A small corral holds a horse and pony.

Goats stare through the brushwood rails of a roofed pen. A
hal f-circle of pickets stakes the boundary of an adj oi ni ng
encl osure.

MOLLY REED, 6, a quiet child never far fromher nother's
si de, watches Tess hammer pickets into the dirt. Mlly's

| eft arm hangs | oose, withered from pal sy.

BARKING O S. Tess |l ooks to the river.

A HOUND paces the bank, barking a warning.

Downstream the BECKETT BOY, 10, energes fromthe prairie
onto the opposite bank. He carries a BRASS KETTLE to the
wat er. Beyond him an open wagon heads out onto the plain.

BECKETT SENIOR, late 20s, follows himout. He raises his hat
to Tess in greeting. Helps the boy fill the kettle.

A sadness overtakes her. Tess turns away, unable to bear it.

AGA E (O S.)
What are you doi ng?

AGE E REED, 15, headstrong, the awkwardness of youth in her
gait, hurries fromthe cabin.

AGA E
They m ght know sonet hi ng!

She takes off, her dress threatening to trip her as she
races towards the river.

EXT. SOUTH PI NE RI VER - DAY

Aggi e tears al ong the wash

AGAE E
M ster Beckett! M ster Beckett!

Fat her and son retreat after the wagon. The di stance already
too great for her voice to carry above the runble of water.

EXT. REED CABI N - DAY

Tess pounds a new picket into place.



| NT. REED CABI N - DAY

A single window |lights a cranped space. A heavy door
separates a back room A bed pulled to the corner. A double-
barrel ed shotgun rests on wall pegs.

Aggie sits at a table plucking feathers froma dead hen

Tess enters with Molly. She enpties a pail of mlk into a
jug. Not a flicker of acknow edgnent from Aggi e.

TESS
That's the last bird, no waste now

Aggi e bridles, fingers picking over the bird with a sullen
intensity.

TESS
Fi rewood needs bringing in. Mlly
Grl, where's your brother?

Mol ly toes the dirt floor - something to hide.

EXT. REED CABIN - QUTSKI RTS - DAY

Tess, shotgun on her hip, follows the hound as it bounds up
an incline towards a rock outcrop. She keeps one eye on the
surrounds. Ever watchful.

EXT. LOOKOUT PO NT - DAY

The forest gives way to a bluff overlooking the prairie. The
river runbles fifty feet bel ow

Dust traces the Becketts' wagon into the distance. Tess
stares after it, absorbed. A nmuted WH MPER pul | s her back.

TESS
You can't keep doing this. Got nore
chores than daylight and I can't be
up here hunting on you.

JOSEPH REED, 7, skinny, unwashed, crouches behind a boul der,
trying in vain to quieten the hound from gi ving himaway.

JOSEPH
Mlly's a tattle-tale.

Tess returns her gaze to the wagon.

TESS
What |'d do without her.



EXT. BLUFF' S TRAIL - RI SE - DAY

The Beckett Boy wanders the crest of a rise. Bel ow, Beckett
Seni or | eads the wagon's nule team on foot.

EXT. BLUFF' S TRAI L/ BECKETTS WAGON - DAY

MRS. BECKETT, |ate 20s, scans the prairie fromthe wagon
seat. She checks on a BLOND BOY, 5, and BLOND G RL, 6,
riding in back. They peer over the top board, watching their
brother traverse the bluff.

MRS. BECKETT
You sure this the trail ?

BECKETT SEN OR
This the trail.

MRS. BECKETT
The right trail?

Beckett Senior tightens. Pretends not to hear.

MRS. BECKETT
Don't see why he couldn't just wait
on us. You oughta have insisted. Lord
knows Tom Noakes' a nman of poor
character.

(no reply)
You hear nme? | know you hear nme.

BECKETT SENI OR
This the right trail. He' Il be here.

MRS. BECKETT
VWell, he ain't here now and that's
what he gave his word to.

She turns to the bluff to see her son paused, his attention
drawn to sonet hing beyond the rise. She frowns.
EXT. BLUFF'S TRAIL - RISE - DAY

The Beckett Boy stares into a crease in the land, trying to
make sense of what he sees:

Two horses stand hobbled. A third Iies dead. A campfire
snol ders; bedroll strewn nearby. A wine jug on its side.

The Beckett Boy gasps at the sight of a DEAD MAN. He lies
sprawed in the dirt. Barefoot. His scalp cut free.



TWO FI GURES hunker in the shade of a tree, rifling through
t he dead man's possessi ons.

The smaller of the two alerts his conpanion to the Boy. A
frozen beat as they stare at one another across the

di stance - caught in the act.

EXT. BLUFF' S TRAI L/ BECKETTS' WAGON - DAY

M's. Beckett studies her eldest in growi ng concern

BECKETT BOY (O S.)
Pal

Beckett Senior | ooks up at the bluff.

| NT. REED CABI N - NI GHT

At the table, Aggie, Mlly, Joseph and Tess sit with their
heads bowed. A bow of steaming broth set before each.

Joseph sours a look at Molly. She shrinks, guilty.

AGAE E
...Gacious God, pardon our sins, and
bl ess these nercies for our use, help
us to eat and drink to Thy gl ory.
Anen.

MOLLY/ JOSEPH TESS
Anen.

They take up spoons and eat.

MOLLY
Ma, where was they goi ng?
TESS
V\ést .
MOLLY
But where?
TESS
Nowhere particul ar. Just noving on.
JOSEPH
They' Il get |ost and ate by wol ves.

That's if scal pers don't get them
first-



TESS
Joseph.

JOSEPH
That' s what Pa says-

TESS
| don't want such talk at the table.

MOLLY
Ma, is Pa |ost?

TESS
No. He'll be hone soon enough.

Aggi e abruptly shifts her chair. She stares across the room
her face a nmask of contenpt.

The children pause, feeling the sting of Aggie' s challenge
in the silence.

Tess continues eating, refusing to be baited.
TESS
There's a hungry dog will eat what
ungrateful children won't.

A glare from Aggie sets the children back to their neal

LATER
Aggi e sits darning clothes at the table.
Joseph tussles with the hound - a close bond between them

Tess huddles with Molly by the fire. She talks to the child
in hushed tones. Pulls her close. A tender nonent.

Aggi e wat ches them She catches her nother's snile give way
to a worried frown.

I NT. REED CABI N - BACK ROOM - NI GHT

Joseph and Aggie sit on a bed. They watch Mlly twitch in

her sleep - in the throes of a nightnare.
JOSEPH
She'll ness the bed again.
AGAE E

W'l wake her before that.



JOSEPH
You can sleep init.

He fl ops down out of the way.

Aggi e takes Molly's hand, gently rubs her palm Mlly stirs
awake. She sobs, scared and confused. Aggie conforts her.

| NT. REED CABIN - NI GHT

Shadows flicker in the firelight.

Tess kneels in prayer, pendant clasped to her breast.

EXT. REED CABIN - DAY
A |l ayer of frost clains the shade.

Tess, bundl ed agai nst the cold, stands at the finished
pi cket fence, watching the goats m || about the enclosure.

She notes the hound patrolling the treeline before
col | ecting the shot gun.

EXT. SOUTH PI NE RI VER - REED CABI N - DAY

Bl ack cl ouds wall the horizon.

Joseph and Molly pile stones into an eddy, building a crude
fish trap.

Tess crouches, surveying a stick driven into the riverbed,
notched to serve as a water gauge. Her eyes shift to the
com ng stormin concern.

TESS
Where's your sister?

MOLLY
Took Acorn to water.

TESS
She take a bl anket ?

Mol I'y thinks. Nods.

EXT. REED CABI N - DAY

Joseph steadies a mare (LADY) as Tess, dressed in a riding
cape and bonnet, nmounts up. Ml ly watches fromthe doorway.



TESS

See the animal s penned up before

rain. | ain't back by dark, bank the

fire. And stay away fromthe water.
Tess sets Lady to a trot, the hound in tow. The hungry
youngsters stare after her.
EXT. SOUTH PI NE RI VER - RAINY LAKE TRAIL - DAY
Tess, on horseback, follows the river. She spots sonething
ahead and draws rein. She |ooks off, rattled.
EXT. THE BURNED CABI N - DAY

Tess gui des Lady past the charred remai ns of a cabin. She
hol ds her distance, wary.

A short way on, a wooden cross leans froma roughly piled
burial cairn.

A deep concern creases her brow. She heels Lady on.

EXT. SOUTH PI NE RI VER - CROSSI NG - DAY

Tess coaxes Lady across a ford. The hound paddl es al ongsi de.

EXT. RAINY LAKE/ TRADI NG POST - OUTSKI RTS - DAY
Wheat grass bows to a growi ng w nd.

QJI BWE ELDER, 60s, hair streaked with grey, sits hunched on
a rise, his boney frane pressing a noth-eaten bl anket.

He shifts al nost inperceptibly as Tess passes. She regards
himwith a mxture of pity and scorn.

Monents | ater she tops out to see a handful of hide tents
skirting a small stockade on the edge of a vast | ake.

Ahead, a rider closes on the outpost.

EXT. QJI BWE ENCAMPMENT - DAY

The hound catches up to Aggie's pony (ACORN), dogging its
step in excitenent. Tess follows to pull up beside her.



TESS
Aggi e Reed, you quit this nonsense
and turn around.

AGA E
Mol ly's too scared to sl eep. Joseph
taking off all the time, filling her

head with fool-tal k. You carry on
like it's nothing.

Tess snatches Acorn's halter, bringing themto a stop at the
edge of the encanpnent.

TESS
Ain"t nothing to let you alone in a
pl ace like this.

AGA E
The Mcd usky cabin - you seen it, |
know you di d.

Tess | ooks away, unsettled. She notes the bl anketed QJI BV\E
wat ching themin inscrutable silence.

TESS
Stay where | can see you. And keep
cl ose about our business.

To Aggie's surprise, she releases the halter. Aggie |ooks
fromher nother to the outpost and presses Acorn forward.

Tess lingers, already regretting her decision.

EXT. TRADI NG POST - COURTYARD - DAY

A picket wall surrounds a cluster of |og buildings and
corral. Lean-tos and sagging tents crowd nmuddy avenues. Any
senbl ance of order lost to rot and apat hy.

A handful of TRAPPERS pause wor ki ng on upturned canoes to
track Tess and Aggie with a dull curiosity.

The hound trots behind, pulled fromone scent to another.

Aggi e and Tess reach a stable and di snount. A CRYI NG i nf ant
draws Aggie's attention.

JEB, md 50s, |ean, shoos a young QGibwe fromhis fire -

DAANI, | ate teens, bl anketed against the cold, shuffles
away, a bawling I NFANT on her hip.



10.

AGAE E
Daani !

Aggi e takes of f after her.

TESS
Aggi e, wait-

| NT. TRADI NG POST - BUNKHOUSE - DAY
Cots and bench tables ranged around a stove.

ROCQUE DESANTS, 19, thin, pale, lies on a cot staring nunbly
at the rafters.

AGA E (O S.)
Daani !

He stirs at the sound of her voice. He draws hinself up,
nmovenent stiff, laced with the pain of rheumatism

EXT. TRADI NG POST - COURTYARD - DAY
Aggi e takes Daani by the shoul der -

AGA E
Daani, it's Aggie. Anps' Kin-

Daani turns. Aggie catches at the sight of her sunken,
listless eyes.

AGA E
Where's your man, where's Bill?

FLATWASH
Wasting your breath. There's nore wt
in a painted rock

FLATWASH, 50s, fills the doorway of a |lean-to. He | ooks her
over, scratching at a crude tattoo on his bare chest.

Daani pulls the squalling infant tighter and hurries to
FI at wash who ushers her inside.

AGAE E
You know where he is?

FLATWASH
| ain't minded to talk in no rain.

Tess steps between them protective. She takes Aggie by the
arm |eads her away. Flatwash |leers after them
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TESS
Ti e-up dog and neet ne at the trade
house. Don't talk to no-one.

I NT. TRADI NG PCST - BUNKHOUSE - DAY

Rocque watches fromthe wi ndow as the hound takes off into
the trappers' canp. Aggie foll ows.

EXT. TRADI NG POST - COWPANY STORE - STOOP - DAY
Tess clinbs the steps onto the stoop.

Chumani huddl es with her children. The two wonmen trade a
passi ng | ook - a nonment of notherly understandi ng bridging
the gulf between them

The door opens, HENRY WOLFERT, |ate 40s, harried, drawn,
steps out, wping a pair of glasses on his sleeve. He wears
a clerk's attire of vest and shirt.

HENRY
Good day to you, M ssus Reed. Haven't
seen you in these parts for a spell.
What brings you out in such weather?

TESS
Anmos and Bill went north to trade.
They never been gone this |ong

bef or e.
HENRY
Bill M usky?
TESS
Yes.

Henry nmeets the news with a grimsilence. He steps aside,
bi ddi ng her to enter.

EXT. TRADI NG POST - TRAPPERS CAWP - DAY

The hound noses the base of a tent.

Aggie pulls it away.

AGAE E
Get out of that.

The hound | ooks past her with a grow .
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She spins -

Rocque | eans on a canoe. Hat cocked. Thunb hooked in his
belt with a casual ease.

He smles, friendly. Rubs his thunb against his forefinger
in a gesture for noney.

ROCQUE
La chi enne?
(nods to the dog)
The bitch.

AGAE E
W ain't here to trade.

ROCQUE
Then what you here for?

She grabs the dog by the scruff, leads it away.

Rocque puzzles after her before turning back to the tent
with a scow .

| NT. COVPANY STORE - DAY
The roof leaks into a collection of pails.

Henry feeds kindling into a potbelly stove. Tess stands at
t he wi ndow wat chi ng for Aggie.

HENRY
Captain Wl kes found McC usky. Pulled
himfromthe wash bel ow the Brier.

He catches - unsure whether to continue. Tess gives hima
| ook - whatever it is, she needs to hear it.

HENRY
They' d stripped his bark, cut his
ears. ..

He hol ds back, not wanting to risk offending her with
further detail. Tess |ooks to the floor. She understands.

HENRY
You're certain they were together?
Anps took on a team of mul es maybe a
nont h back, cane in al one.

TESS
They had an arrangenent. Bill's eyes
was failing him

( MORE)
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TESS (cont' d)
Anmos woul d handl e the string, see
they paid himout fair.

HENRY

| didn't know.
TESS

Bill kept close about it.
HENRY

| sent Captain WIlkes with what nen
we coul d spare to scout for sign. |
don't hold much hope. Likely they're
| ong gone. The sooner we put this

pl ace behind us the better.

TESS
What do you nean?

HENRY
Wrd canme fromupriver. The Conpany's
pul ling out, barely a beaver left in
the territory anyway. W all known it
was com ng.

He stares into the fire, drained of all enotion.

HENRY
M ght be you think about joining us?

Tess returns her gaze to the courtyard. She watches Aggie
| eash the hound to a post.

TESS
He's bringing in our winter store.

Henry gl ances to the annex room hesitant. He closes the
stove door.
| NT. CHAW S TENT - DAY

A figure lies snoring on a cot. Rocque shakes hi m awake.

ROCQUE

Feu! Feu!

'CHAW MORGAN, |l ate 30s, a brawl er, inpulsive, face marred
by rosacea, bolts upright, gut straining his shirt. He
searches drunkenly for fire - finds only Rocque.

LAUGHTER from t he shadows. Rocque spins -
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MAVEEN, Metis Indian, early 30s, all scar tissue and si new,
grins froma pile of blankets, a wine jug rested in his |ap.

Chaw snatches the jug and bullies Maveen out the exit. He
rips out the stopper and takes a pull, adding a streak of
wi ne to his stained undercl ot hes.

ROCQUE

Where you get w ne?

CHAW
Pl ayi ng the wong string, boy.

E
We had a deal

CHAW
| ain't say nothing about pulling oar
in no squall

E
You scared of a little high water?

CHAW
What you know about high water,
Fancy, huh? Go drain that rickety
little pizzle in sonmeone else's fire,
"l be gone when |I'm good and ready.

The big man sinks onto the cot, cradling the jug as if it
Wer e precious cargo.

Rocque gl owers and storns out.

| NT. COMPANY STORE - DAY

Henry threads his way through the buckets to place a sack of
grain on the counter. Tess watches in silence.

At the far end of the room Aggie switches her bonnet for a
battered Derby hat, eyeing her reflection in a small mrror.

She startles as a face | oons up behind her -

EVELYN WOLFERT, late 40s, a life of privation straining the
ki ndness from her eyes. She stands in the annex doorway,
lips pursed in scrutiny - a rose long wilted, thorns intact.

AGAE E
I was just | ooking.

EVELYN
Eyes is for |ooking.
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Aggi e repl aces the hat, chastened.

Henry tallies the supplies in a |ledger. He stiffens at the
fam liar cadence of Evelyn's footsteps on the hard fl oor.

EVELYN
Afternoon to you, M ssus Reed.

TESS
M ssus Wl fert.

HENRY
I didn't want to wake you.

Evel yn surveys the supplies on the counter. She holds out a
hand for the | edger. Henry slides it over.

HENRY
M ssus Reed cane | ooking for word on
Anps. Seens himand Bill were headed
north together.

EVELYN
That right? How does she intend to

cover it?
Evelyn jabs a finger at the | edger -
EVELYN
There's six nules and feed to pay
for. Right there for any fool to see.

Henry's eyes dip to the counter.

TESS
Anmps only took on half those aninal s-
EVELYN
It ain"t half his name in the
account .
TESS
(I'ow

| got children.

EVELYN
W got a conpany. You so taken to
make your business with Sutter you go
pl ead your case to him

TESS
I would | could make it that far.
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EVELYN
Get used to it. Soon you won't have
no say in the mtter. Ri ght now you
just pray your man's not belly up in
Brier Creek like that beggared red
whore's out there.

AGAE E
Brier Creek? What's she nean?

They turn to see Aggie - she heard it all.

AGAE E
Where's Pa?

TESS
VWait outsi de.

AGAE E
Where i s hel

Evelyn starts for Aggie. Calm Deliberate.

TESS
W' ve goats to trade, good for mlk
or neat -

Evel yn snatches Aggie by the ear, twists her to subm ssion

EVELYN
I wll paddle your behind to Bend and
back ever you raise your voice to ne
agai n.

She lets her go. Aggie scoots back, upsetting a bucket. She
t hrows her nother an accusing | ook and races out.

EVELYN
(goodbye)

M ssus Reed.
EXT. TRADI NG POST - COWPANY STORE - STOOP - DAY
Evel yn, at the wi ndow, watching Tess hurry after Aggie.
She notices Rocque on the sidelines. They trade a | ook - her
jaw tightens in disapproval. She steps fromview.
| NT. COVPANY STORE - DAY

Evel yn marches past Henry into the annex | eaving him al one
with the steady drip-drip of water.
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EXT. TRADI NG POST - COURTYARD - DAY

Aggi e | eans her head agai nst Acorn, masking her tears. The
animal's mane wound tight in her fist.

Tess kneels to untie the hound.

TESS
Bill's dead.

ACGA E
How?

TESS
I ndi ans.

ACGA E
Pa?

Tess can only shake her head. Doesn't know.

TESS
He's been gone before.

AGAE E
No. Not like this.

Aggi e swings into the saddl e and heel s the pony away.

EXT. SOUTH PI NE RI VER - CROSSI NG - DAY
The river surges past in arain swllen torrent.

Aggi e wat ches Tess coax Lady to the water's edge, testing
the animal's nerve - it balks.

Tess stares downriver, wacked with anxiety.

TESS
Have to wait it out.

She reins the nmare around, starts back along the trail.
Aggi e shrinks, feeling the anguish in her nother's voice.
TESS
Cone on!
| NT. TRADI NG POST - STABLE - N GHT

An ill-fitting door shudders open. Lanplight casts on a danp
room bedded with straw
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Tess and Aggie enter with their saddles. Henry foll ows
hol ding a lantern. Aggie takes her nother's saddle and sets
to hanging themon a wall hook.

HENRY
Hope | didn't speak out of turn
before. We're making ready to start
upriver before freeze up. W can take
you. If that's what you want..?

Aggi e wat ches her nother's reaction.
Tess nods faintly, non-commttal.

HENRY
"Il fetch up sonme bl ankets.

He hands her the lantern and steps out into the night,
cl osing the door behind him

Aggi e sends her nother a | ook.

TESS
Get sonme sleep. We're not staying a
nonent | onger than we have to.

I NT. TRADI NG PCST - BUNKHOUSE - NI GHT

Tobacco snoke hangs in the air. Conpany nmen play cards and
swap tal es by candlelight. Daani nestles anong themlike a
prize awaiting claim

Rocque sits alone at a corner table, poring over a newspaper
cutting. Chaw wobbles into a seat opposite. He |eans in,
conspiratorial, drunk.

CHAW
Hear the tal k? W got visitors. Wnen
kind. Henry put "emup in the stable.
That wood of his been danp so | ong he
can't tell qguimfroma nule

Rocque folds the clipping away. In no nood for talk.

CHAW
You still full of choler? Rem nd ne
what that book of yourn got to say on
the water south of here?

ROCQUE

It's an article.

Of Chaw s bl ank | ook -
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ROCQUE

From a newspaper

CHAW
Wrds all the sanme, boy, and they got
jack shit to say on running the river
south of the Sweet. Lord knows big
brot her can't count on your oar-
bruckl ed carcass in a fix, so you'd
better get your head right, cause |I'm
your best way outta here. Ain't no-
one know what | know.

Rocque pounds his enpty cup on the table and stal ks away.

CHAW
(to hinself)
Sour little sonofabitch...
(to the others)
Sonebody pl ay sonet hi ng!

EXT. TRADI NG POST - GALLERY - DAY

BILLINGS, |late 30s, tall, jaded, stands guard. He listens in
envy as voices spill fromthe warnm h of the bunkhouse.

Rocque exits. They neet eyes across the distance. Billings
tightens his overcoat and turns away. Rocque crosses quickly
towards a squat storehouse.

EXT. TRADI NG POST - STOREHOUSE - N GHT

Rocque tests the storehouse door - it's unl ocked.

| NT. STOREHOUSE - NI GHT

Rocque enters. He takes a seat on a stack of furs, letting
his eyes adjust to the gloom He sniffs the air.

E
You told us that fat drunk was
reliable.

EVELYN (O S.)
| told you he was broke.

Evel yn steps fromthe shadows.

ROCQUE
What if WI kes gets back before it's
done?
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EVELYN
Then we handle it.

ROCQUE
| don't like it. The Reed wonman's
here. | caught the daughter poking
round canp. ..

A flicker of jealousy from Evelyn. Rocque knows exactly how
to get under her skin.

ROCQUE
What they want with Henry?

EVELYN
What they al ways want. Weren't for ne
he'd sop to every sorry wind bl ew
t hrough here.

ROCQUE
Does she know about M usky?

EVELYN
Knowi ng don't change a thing.

She steps in close, hips grinding against him
EVELYN

You | eave Morgan to nme. Cet sone
rest.

ROCQUE
For all the good it does?

She puts a finger to his |lips -
EVELYN

Shhh, them screws got you all riled

up again...
He tightens, nmasking his revul sion as she works her way down
his body. He bites his lip, stares at the stacks of fur in
wonder, letting her continue.
| NT. TRADI NG POST - STABLE - NI GHT
The hound rests before the door. A fiddle scratches away O S.

Aggie lies wapped in a blanket. Her eyes red fromcrying. A
hand snakes around her shoul der to draw t he bl anket hi gher.

Tess returns to the entrance. She settles in, listening to
the revelry, shotgun rested across her | ap.
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LATER
Dayl i ght seeps through the cracks.

Tess stirs to find Aggi e gone. She snatches up the shot gun.

EXT. TRADI NG POST - COURTYARD - DAWN

M st and wood-snoke hangs in the air. Torn canvas flutters.
Water patters into nuddy pools from buckl ed roofs.

Acorn and Lady water at a trough. Aggie soothes the mare,
struggling to rig the saddl e straps. Tess joins her.

TESS
Grandpa's old rig got a way of its
own.

Aggie lets her finish. Something on her m nd.

AGAE E
What do we tell thenf

TESS
(re: the saddle)
Got to set it higher on the wthers.
She ain't |ike Acorn.

AGAE E
(annoyed)
| know she ain't.

TESS
Where's dog?

AGAE E
Took of f on ne.

She nods to the trappers' canp. Tess slides the shotgun into
Lady' s saddl e boot.

TESS
Shoul d of woke ne.

AGAE E
| tried.

EXT. TRADI NG POST - TRAPPERS CAWMP - DAV
Tess threads her way through a hal f-abandoned shanty of

makeshi ft tents and | eans. Canpfires snolder. A hacking
cough the only sign of life.
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She finds the hound beside Chaw s tent. It noses the canvas
wall's, | ocked on a scent.

She frowns, reading the aninmal's behavior.

Crouching, she tests a corner of the tent wall - it's staked
down. She tugs the knot free.

The hound growl s a warning -

A paddl e SLAMS Tess in the ribs. She doubl es over, gasping,
clawing the dirt in pain.

Evel yn stands over her, paddle raised.

EVELYN
You was war ned.

The hound lunges in a flash of teeth. Maveen steps into
view, an old nusket set to his shoul der -

TESS
No-

Of Tess' horror as he fires.

EXT. TRADI NG POST - COURTYARD - DAWWN

Aggi e, on her feet, distressed. Rocque, half-dressed, holds
her at bay as Evel yn marches Tess towards the tradi ng post.

Maveen tags behind, dragging the dead hound by the scruff.

Chaw, still drunk, dressed in shabby underclothes, struggles
to free Acorn's saddl e.

AGA E
Ma, nake them stop

EVELYN
No law. No jail house. No judge. Just
a God given spirit of comunity.

AGA E
Ma! Pl ease, we didn't do anyt hi ng!

EVELYN
Aye, you was caught!

TESS
Don't take our ani mal s-
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EVELYN
Can't take what's owed!

Aggi e ducks past Rocque to grab at Chaw s arm They
struggle - Aggie gets a hand to the knife on his hip. The
bi g man shucks her into the nud.

CHAW
Hel I, no. What is you, stupid?

Tess reacts - Evelyn throws her to the ground, snatches her
by the hair, paddle pressed to her throat.

EVELYN
Got her daddy's fire that one.

Tess stares hate at Evel yn.

CHAW
| ain't partial to chawi ng no brat,
but you got ny fur up.
Aggi e glowers up at him defiant.

Rocque pushes Chaw back.

ROCQUE

Just a girl, am.

The big man erupts, snatching Rocque by the collar, flooring
himw th a headbutt.

CHAW
What | tell you, Fancy?
EVELYN
(to Chaw)

You | eave himbe! Get that piece of
shit saddl e off and see that ani nal

corrall ed!
CHAW

Wman, | ain't a one to be barked at-
HENRY

Stop it! Stop it right now
Henry dashes into their mdst.
HENRY

So much as raise another hand it'l]
cost you both a nonth's pay!
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CHAW
Al'l just a m sunderstanding, Mster
Wl fert.

EVELYN

There's no m sunderstandi ng. That cur
of theirs attacked ny man!

AGAE E
He woul dn' t!

EVELYN
I warned you to mnd your tongue!

Evelyn turns for Aggie - Tess instinctively clutches at her
dress. Evelyn spins on her heel, about to strike -

The runbl e of HOOFBEATS pauses themall. Heads turn to see
three riders enter the courtyard at speed, drawn by the
gunfire. Erastus is anong them

HENRY
Enough! I will not tolerate fighting
on this post.

Rocque, pal m ng his bl oodi ed nose, flashes Evel yn a | ook
‘let it go'.

Evel yn stares poi son down on Tess. Tess stares strangely
back. No | onger trying to defend herself.

Evelyn flings the paddle to the nud.

EVELYN
Pony' s Conpany property till your
debt's paid. There ain't no
m sunder st andi ng t hat .

Aggi e glowers as Evelyn hefts Acorn's saddle to the ground
and | eads the ani mal away.

The riders draw to a halt. Erastus surveys the aftermath,
brow heavy with questi ons.

LEMJURE DESANTS, m d-20s, a serious nman of quiet cal culation
and brooding hostility, reaches down, hel ping his brother to
his feet.

Chaw nel ts away, anxious to |eave.
JOHN ' CUTTER BORDEAUX, early 30s, kitted head to toe in

ani mal skins, lines out beside Erastus. He | ooks fromthe
dead hound to Maveen in outrage.
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ERASTUS
We good here, Mster Wlfert?

HENRY
Yes, we are. The rest of you back at
it! I want them boats finished.

(to Maveen)

See that ani mal buried.

CUTTER JCOHN
Al of it. You on this side of the

wal | now.

Maveen fl ashes Cutter John a dark | ook. He shoul ders the
carcass and wal ks away.

CUTTER JCOHN
What kind of fool-wit shoots a
perfectly good hound..

HENRY
Where's the others?

Cutter John reins his horse around and heads off. He wants
no part in that answer.

As if on cue, two grimfaced riders enter the courtyard
| eading a pair of pack mules.

The pack animals carry BLANKET WRAPPED BCDI ES roped to their
backs: Three adult. Three smaller - those of chil dren.

A stillness falls over the post.
Erastus follows Cutter John | eaving Henry nuted in shock.
Aggi e stares at the bodies.

Tess drags herself to her feet. Linps to Aggi e and hel ps her
up, gui ded by a newfound urgency.

Daani haunts the sidelines, infant cradled in her arns. She
wat ches, taking it all in.
| NT. CHAW S TENT - DAWN

Lenure searches the tent. He pauses at an oilcloth covered
| oad, feeling out the itens beneath.

He raises the cloth to reveal a pair of saddles - one with a
handkerchief tied to the ponmel. Lacework stained and
frayed. He lets it back down agai n.
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He spots the wine jug at the foot of the cot. He lifts the
cot to find another saddl e al ongsi de a bundl e of goods and a
worn pair of nen's boots.

EXT. TRADI NG POST - TRAPPERS CAWMP - DAV
Rocque, nose plugged with cotton, crouches outside the tent.

Lenure exits. He marches past Rocque, collects a pick-axe
and takes off into canp. Rocque hurries after him

EXT. TRADI NG POST - GALLERY - DAY

Erastus, Henry, and Cutter John stand on the gantry | ooking
out over the wall. A cluster of wooden crosses marks a
cenetery between the post and the | ake. A burial party hacks
away at the ground. The bodies lined in waiting.

ERASTUS
Si oux? | doubt it. Ain't their way,
not this close to winter.

CUTTER JCOHN
Ain't no Bl ackfoot reckon to cone
this far into the territory and I
don't see no Qibwa getting riled up
enough to go counting coup.

HENRY
A smal |l band - hunters perhaps? Saw
t hensel ves an opportunity?

ERASTUS
Once naybe, but tw ce?
CUTTER JCOHN
There's Sioux wintering north of
Bend.
ERASTUS
Under truce.
HENRY

Since when did truce nean a thing?

EXT. TRADI NG POST QUTSKI RTS - CEMETERY - DAY
SI X MEN scrape out shallow graves in the hard ground.

Billings wal ks anong the dead, pacing out the | ength of
each. He halts at the snallest body, gazes, norose.
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One of the stragglers from W/I kes' scouting party, TUCK
| ate teens, a fuzz of beard on his chin, notices.

TUCK
Poppy... Heard her ma call her that
one tine.

Bl LLI NGS

Lord, take this sweet flower unto
your eternal enbrace.

CHAW
(to Billings)
That ain't no bible in your hand,
qui t preaching and dig.

Bl LLI NGS
God damm, Mbrgan, you're a particul ar
ki nd of heat hen.

CHAW
| ' m about done with this whole outfit
is what | am

Bl LLI NGS
Well, you in luck cause this outfit
done with us. We'll all be back in

Bend cone Christmas. Cold, hungry,
and broke as ever.

The ot her straggler, FORNST, 30s, short, unkenpt, drooping
nmust ache, cuts Chaw a | ook

NB. Dialogue in italics spoken in French.

FORNST
You work a shovel as fast as your
nmouth we' d be done al ready.

CHAW
Asshole. Think I don't know when you
cussing nme out, huh?

Billings grips the bigger of the corpses -

Bl LLI NGS
Quit jawing an' take a |eg.

CHAW
Sooner bury a nule than cut ground
for that cheating shitheel.

Bl LLI NGS
The man's dead, Morgan.
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CHAW
Then | say we | eave hi m spread
crooked as themcards of his. A
warni ng to ot hers.

A hush falls over the group. Chaw turns to find Lenure
standi ng graveside, pick in hand. A tense nonment between the
two. Chaw gives way, slowy backs out of the grave.

Lenure takes his place and starts hacking at the dirt.

Rocque takes the pick from Chaw and joins in. H's every
SW ng beset by pain.

Lenure gives his brother a | ook of concern. Rocque shrugs it
of f, keeps going, biting back the disconfort.

The ot hers resune di ggi ng.
Bl LLI NGS
(to Chaw)

Get on this! | ain't digging no hole

bi gger than | have to.
Chaw bends and grabs the corpse by the shoulders, firing an
accusi ng | ook at Maveen as he does.
EXT. REED CABIN - DAY
Tess and Aggi e approach the cabin riding double.

TESS
Mol I'y! Joseph

No reply.

TESS
Stay up here.

Tess di snounts. Taking the shotgun, she checks the cabin
door - it's barred frominside.

TESS
Joe! Molly Grl! It's Ma, open up

The bar CLUNKS free. The door inches open, Joseph's
frightened eyes appear in the gap.

| NT. REED CABI N - DAY

Mol Iy sits shaking on the bed, wapped in a bl anket.
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Tess kneel s beside her, consoling. Joseph | ooks on.

JOSEPH
I"msorry, Ma. | couldn't stop them

EXT. REED CABI N - DAY

The children stand outside the animal run. Molly clings to
Aggi e, face buried in her side.

A section of the run's brushwood rails have been forced
asi de. Tess crouches am d the goats' mangl ed renai ns. She
keeps her back turned, hiding her despair.

TESS
Go back i nsi de.

They don't nove.

TESS
| said inside!

Aggi e | eads the children away.

Tess pulls a hatchet fromher belt and sets to work
stripping what neat remains.

AGA E ( PRE- LAP)
Graci ous God, we've sinned agai nst

Thee, and are unworthy of Thy
nercy. ..

| NT. REED CABI N - DUSK
Aggi e, head down, hands cl asped on the table before her.

Joseph and Mol |y huddl e beneath a bl anket opposite.

AGAE E
...for Christ's sake. Anen.

JOSEPH MOLLY
Anen.

The children look to Tess for her blessing. She sits apart,
staring despondently into the hearth.

TESS
Eat .

They di p spoons into bows of broth. Tess eats nothing.
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A distant HOALL - a coyote.
Mol ly freezes in fear.

JOSEPH
They's com ng back.

Aggi e whi spers sonething into Molly's ear. She starts to
sing, lowat first, coaxing Molly to join in.

AGGE E/ MOLLY
O CAN T YOQU SEE YQU LI TTLE TURTLE
DOVE/ SI TTI NG UNDER THE MULBERRY
TREE?/ SEE HOW THAT SHE DOTH MOURN FOR
HER TRUE LOVE/ AND | SHALL MOURN FOR
THEE, MY DEAR/ AND | SHALL MOURN FCR
THEE.

JOSEPH
Where's dog?

Aggi e glances to her nother, continuing to distract Mlly
wi th the song.

TESS
Gone.

JOSEPH
Gone where?

Anot her HOAL answers the first - closer.
Aggi e sings | ouder.
Tess tightens - their every word landing |ike a fresh bl ow.

JOSEPH
Ma, where's dog?

Tess snatches up the shotgun -

EXT. REED CABI N - DUSK

Tess marches out to a chorus of YIPS and HOAS.

She sights the gun on a patch of brush and fires. The recoi
jans the stock into her injured ribs. She sinks to her
knees, overcome w th pain.

The coyotes fall silent. For a nonment the children' s singing
can be heard. The how ing resunes - al nost nocki ng.
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| NT. REED CABI N - DUSK

Tess, alone, stands with her dress slipped over her

shoul der. She angles a hand-mrror to see bruising to her
ri bs. She breathes deep, wi ncing as her lungs fill.

She drags a battered trunk from beneath the bed. Opens it to
an assortment of folded cl ot hing.

She pulls out a dress. Lace trim- Sunday best.

Tess runs a hand along the hem lost in nmenory. She stops -
feeling sonething sewn within the fabric.

Feeling the eyes on her, she half turns -

BACKROOM

Aggi e quickly closes the door. She |ooks to the children
asl eep on the bed. Holds there, deep in thought.

MAI N ROOM

Tess returns the dress to the trunk, closes the |id.

EXT. TRADI NG POST - GATEHOUSE - DUSK

Billings stands watch on the gantry. He hugs hinself for
warnt h, cold and m serabl e.

EXT. TRADI NG POST - TRAPPERS CAMP - DUSK

Erastus and Cutter John warm thensel ves beside a fire.
Chumani roasts nmeat over the coals. She talks in a | anguage
(Lakota) neither of them seens to understand. The two
children sit shucking corn into a basket.

EXT. TRADI NG POST - COVWPANY STORE - STOOP - DUSK

Henry sits brooding in his chair.

I NT. TRADI NG PCST - BUNKHOUSE - DUSK

Rocque keeps tabs on the courtyard fromthe wi ndow. H s nose
is swollen, eyes ringed with bruises.

At a table, Chaw pleads his case to a stone-faced Lenure.



Evel yn hovers, arns folded in contenpt.

CHAW
... Heard he was runni ng west
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SO we

foll owed himout. Only supposed to be
Noakes, | didn't know he'd hired on

w th Beckett-
EVELYN

Supposed to get those furs downriver,

not settle some petty score!

CHAW
(to Lenure)
We was careful, | swear.

ROCQUE

Li ke you were careful to bury the

saddl es?

CHAW

| guess you ain't wise to the cost of

good | eat her.

ROCQUE

I know the price of a noose.

CHAW
(to Lenure)

Ain't no-one to know. You seen 'em
right? Made it | ook |ike them others-

E
Them ot hers wasn't chil dren!

CHAW

You think I"'mright with that?

(to Evel yn)
| said to scare 'emis all,

send 'em

on, but that half-breed help of yourn

went mad dog on rme-

In a flash, she grips his ear and tw sts,
agai nst the table. Her voice a warning h

EVELYN
Don't you put that on ne!

VO CES fromthe courtyard.

ROCQUE
Hey-

mashi ng his face
Ss -
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She lets himgo. Chaw clutches a hat to his ear, fumng in
si | ence.

Rocque | eaves the wi ndow, takes a seat beside Lenmure. He
stares hard at Chaw, enbol dened by his brother's presence.

A gaggl e of Conpany hands enter.

EVELYN
You've a job of work to do.

She snatches up a jug and marches over to tend the
NewcoIer s.

LEMURE
| seen them Oh, | seen them

Chaw wi t hers under Lenure's burning gaze.

LEMURE
Be ready an hour before dawn.

CHAW
What about W/ kes?

ROCQUE
Thi s dunmb son of a bitch.

LEMURE
He'll be tired fromthe trail and
keen for that squaw of his. Guard
won't be trouble. Sanme plan, we |ead
themto you. Do it right and Henry
won't have the nunbers nor stomach to
foll ow. Just be ready.

He | eans forward, nenacing.

LEMURE
You think to cross ne again, you wll
thank the Devil hinmself for the
pl easures of Hell.

Chaw stands and slinks to the exit. They watch hi m go.

Rocque takes a drink. Lenure notices himstruggle to grip
the cup. Rocque sees this, |ooks away, enbarrassed.

ROCQUE
["11 pull my weight out there Iike
anyone el se.
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LEMURE
Sooner we reach the Confluence,
sooner we | eave the territory. Leave
this cold behind. You'll be strong
again, you'll see.

He grips Rocque's shoul der, consoling. Rocque shrugs him
of f, thunbs his swollen nose.

LEMURE
Don't worry, you're still fancy.

ROCQUE

Find a wife, brother.
LEMURE
Maybe | find soneone el se's.
| NT. REED CABIN - DAWN
The fire, burned down to enbers.
Tess sleeps fitfully on the bed.

Aggi e, dressed in coat and hat watches her nother a nonent
before taking the shotgun fromthe wall.

She gives Tess a last ook and turns for the door.

EXT. NORTH PI NE RI VER - DAY
Water trickles fromthe cuff of a worn | eather boot -
Aggi e sits binding a rag around her red, swollen foot.

She picks her way upriver, pausing to scan the margins,
checki ng debris caught in snags.

Ahead, crows wheel above the treeline.

She approaches, wary, each step neasured with caution. She
reaches the water's edge.

Flotsamcircles a deep eddy. A fleshy, discoloured shape
floats am d the debris.

Gipping tree roots for balance, Aggie |eans precariously
over the water, probing the shape with a stick, trying to
separate it froma tangle of brushwood.



35.

She clears the brush. The shape duly rights itself - a

bl oated belly twisting to the surface, dragging with it a
shrivel ed cani ne face.

Aggi e quickly pulls away, nauseat ed.

It starts to rain.

EXT. NORTH PI NE Rl VER/ BRI ER CREEK - DAY

Aggi e, rain-soaked and m serable, shelters anbng a patch of
willows. Opposite, a creek snakes down fromthe hills. She
wat ches it enpty into the river.

A di stant GUNSHOT pulls her attention upstream

EXT. NORTH PI NE RI VER - DAY

Aggi e creeps through the brush.

Ahead, the undergrowth gives way to a gravel bar. A 20-foot
flatboat rests nose to bank. A tarp covered cargo rises
above the gunwal es.

She scans the shoreline for activity. Sees nothing. She

hol ds t here, thinking.

GRAVEL BAR

Aggi e reaches the boat. She | ooks around, wary.

She steps into the shallows and peers inside the hold: A
| eat her bag, a shovel and a pick rest beside the cargo.

Openi ng the bag, she finds a bundle of jerky. She eats sone,
chewi ng hard. Overcone w th hunger.

Sonet hi ng catches her eye. She raises the tarp to reveal a
BRASS KETTLE.

O f her reaction - recognising it.
Aggie lifts the lid - a cloth wap has been stuffed inside.

She opens the wap, pulls out a clunmp of blond hair. It
takes her a noment to understand.

She gasps, horrified.
Then she hears it - the CRUNCH of footsteps on the gravel.
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Aggi e waps the scal ps and stuffs theminside her coat. She
covers the kettle, snatches up the shotgun and wades around
the stern, putting the boat between her and the gravel bar.

She presses to the hull, breath catching with shock as cold
wat er seeps into her clothes.

She listens as the footsteps stop. Sonmething THUDS down onto
t he wash.

Sil ence. Now the footsteps backtrack..

She cocks the shotgun's hamrers.

Met al SCRAPES wood as sonething is dragged fromthe boat.
The FOOTSTEPS resunme - noving away.

She breat hes agai n.

MALE VO CE (O S.)
You gonna be out there all day?

Aggi e | ooks upriver to see Maveen idling along the bar.
Musket yoked across his shoul ders. A dead nuskrat strung
fromthe stock. Fromhis vantage point on the river's curve,
she's plainly visible behind the boat.

He | ooks up - sees her. He freezes.

Aggi e blinks. Her eyes find the hunting knife in his belt.

MALE VO CE (O S.)
What you waiting on?

Maveen's confusion gives way to a cruel smle -

BOOM She fires a single barrel. Maveen stunbl es back, hit
in the gut.

MALE VO CE (O S.)
What the hell?

Aggi e swings around the stern and fires the second barrel in
the direction of the voice.

A pistol shot THWACKS into the cargo.

She ducks, slips and goes under, grabbing for the boat
agai nst the water's pull.

Aggi e surfaces, clings to the hull. She grabs the shotgun
i ke a club and wades around the boat, terrified.
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She peers out to see a figure running for the treeline.
Maveen stunbles into the river clutching his stomach.
She | ooks to the boat.

Aggie frees the nooring |ine and pushes off, clanbering
aboard as the vessel catches the current.

EXT. FLATBOAT/ NORTH PI NE RI VER - DAY

Aggi e checks the shore - no sign of the second man.

Ahead, Maveen rides the flow, groping his way towards the
far bank.

She | ooks around - a ten-foot setting pole rests against the
cargo. She snatches it up and |unges -

Maveen dives just in tinme, the pole's iron tip chasing him
i nto dar kness.

She jabs blindly at the water, over and over until WHAM The
pol e strikes solid mass. She doubles down and hammers it
home before collapsing in an exhausted heap.

Aggi e pulls herself to the gunwal e and peers over.

A tense nonment passes before Maveen's body corks to the
surface, spinning in the boat's wake.

EXT. FLATBOAT/ WATERWAY - DAY

Aggi e pol es the boat al ong a narrow channel flanked by
reeds. Ahead, the channel w dens into a | ake.

EXT. FLATBOAT/ SWEETWATER PO NT - DAY

The boat noses into a reed bed, swallowed from view

Aggi e strips back the tarp to stacks of bound furs.

She opens a sack to a collection of silver-wear, boots, and
per sonal affects.

She finds a saddle. She stares at the handkerchief tied to
the pomel, lost in the silence.
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Henry gazes at the enpty room Evelyn watches himwth

broodi ng contenpt - a lit fuse nearing its end.
Erastus enters. Henry doesn't turn.
ERASTUS
Fl atboat's gone. Billings said Mrgan
offered to stand his watch. H m and

the Half Breed the only ones
unaccounted for.

Henry, barely listening. Lost in a dark place.

Erastus shifts, unconfortable in the silence.

ERASTUS
Mster Wlfert?

HENRY
I want a witten account from every
man.

EVELYN
Hal f them fools can't sign their
names.

HENRY
Then they'l|l dictate to the ones who
can.

EVELYN

What for? Themtall hats upriver are
done with us.

HENRY
What happens on this post is ny
responsi bility.

EVELYN
You're a damed fool. Captain WI kes,
have the nen fetch arns.

Henry stands there, his back to them spirit broken.
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Erast us wei ghs his decision, caught between duty and force

of nature.

EXT. TRADI NG POST - STOREHOUSE - DAY

The Conpany nen | oiter about the yard; Lenure, Rocque,

Billings anong them

and
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Erastus energes fromthe storehouse -

ERASTUS
| need six nen and arns. Rest of you
get working on the boats.

Lenure and Rocque step forward - eager vol unteers.

EXT. REED CABI N - DAY

Mol Iy wraps her arns around Aggie's wai st, hel ping her the
| ast few steps to the cabin. Aggie, soaked through and
exhausted fromthe | ong wal k.

MOLLY
Va!

Tess hurriedly exits, catching Aggie as her tired | egs give
way.

TESS
Hel p get her inside.
| NT. REED CABI N - DUSK

Aggi e sits shivering beneath a bl anket by the fire. Her
boots set out to dry.

At the table, Tess sits with the pouch of scal ps and the
handker chi ef before her. The air wei ghs heavy between them

TESS
What in the name of God were you
t hi nki ng?

AGA E

| had to know he ain't out there.

TESS
You coul d' ve been kil l ed!

AGAE E
I only neant to take a little food, |
swear. He saw ne - the one who shot
Dog.

She stares at the pouch, lost in the horror.

AGAE E
He's dead. | killed him Oh, GCod...



She br eaks,
conforting,
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tears stream her cheeks. Tess goes to her,

not know ng what to say.

AGAE E
They killed them They killed the
Becketts. ...W have to tell Mster
Wl fert. He'll help us, won't he?
He' Il take us upriver - to Aunt
Rosa' s.

TESS
Hush now.

AGAE E

They had his saddl e!

TESS AGAE E

Aggi e, that's enough!

make the w nter.

Tess snatches up the handkerchief and tosses it

firepl ace.

TESS
We are one before God.

The words cut through Aggie |like a knife.

Tess mar ches

to the trunk, throws it open, angr

t hrough the cl ot hi ng.

Aggi e sucks

Tess cat ches,

LATER

TESS
We'll dry the powder. Trap coyote
we have to. We'll make do.
AGA E
MVa-
TESS
Rest. I'Il see to it.

t down. Knows it's usel ess.

staring into the trunk at the pret

W can't stay here, we won't

into the

ly sifting

f

ty dress.

A thin layer of gunpowder rests on a |inen sheet set safely
back fromthe hearth to dry.

Tess sits close by, watching for errant sparks.

sl eepy, eyeli

ds heavy.

She' s
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Al'l at once she tenses, listening intently.

BACKROOM

Aggi e lies sleeping beside the younger children. A faint
sound from outside the cabin. She opens her eyes, sleepy - a
hand covers her nouth. She | ooks up to see Tess.

O S. a VH NNY.

TESS
The ot her one, did he see your face?

Aggi e shakes her head - she doesn't know.

TESS
Lock the door. Don't make a sound.

Tess renoves her hand and quietly exits. Aggie slips from
t he bed and bars the door.
MAI N ROOM

Tess col |l ects the shotgun. She hesitates, |ooks to the
powder | aid out.

Wor ki ng qui ckly, she wwaps the powder in the Iinen and
tidies it away.

She stuffs the pouch of scal ps beneath the mattress.

She takes the hatchet from beside the hearth, conceals it
about her person.

EXT. REED CABI N - N GHT

Tess edges around the cabin, shotgun to her shoul der.
Lady capers about the corral, spooked.

TESS
Step forward. Hands rai sed.

A figure steps fromthe shadows. One hand al oft, the other
clutches a bl oody sash to his neck. His face is hidden
beneat h the hood of a slicker.

Tess stares at the figure in cold fear.
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| NT. REED CABIN - NI GHT

Chaw sits shivering at the table in his undershirt, sash
held to his neck. The | ook of a hunted man.

CHAW
.1 tried to hold themoff, but them
savages was on us like a swarm
Thought | was set to die out there -
if I hadn't snelt your fire.

He gul ps down a cup of water.

TESS
Go easy.

CHAW
You got sonething with bite? Can't
barely feel ny toes.

TESS
W ain't.

CHAW
Tobacco t hen?

TESS
No.

Tess places a dish of steam ng water and a sewing kit on the
tabl e. She takes a breath, conposing herself.

TESS
Show ne -

He renoves the sash to reveal a spread of pellets enbedded
in his neck and upper shoul der.

Tess inspects the wound, trying to hold her conposure. She
opens the sewing kit.

CHAW
You know what you're doing?

TESS
Grandpa spelled sone in the hog-
yards. Ma taught us to patch a man
| ong before his shirt.

CHAW
Ever see her pull |ead?
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TESS
Not on nothing she weren't fixing to
eat. You'll want to take hold of

somet hi ng.

BACK ROOM

Aggi e carefully feels her way along the wall to a small gap
in the wood. She peers through:

AGE E' S POV: Tess settles beside Chaw. She danpens a rag in
the dish and gently tilts his head to cl ean the wound.

MAI N ROOM
Chaw s gaze skins the cabin to rest on the shotgun -
returned to the wall. He flinches -
CHAW
Jesus-

Tess pauses, nervous.

He nods for her to continue. No sooner does she touch him
than he pulls away. She reaches to brace his chin - he
cat ches her hand.

CHAW

Sure you ain't got nothing stronger?
TESS

' m sure.
CHAW

Just cut to the pulling.

She sets the rag aside. Her hand trenbles as she takes out
an awl - a steel point housed in a bone handl e.

He grips the table, w ncing as she probes the torn flesh.
Aggi e wat ches them t hrough the narrow gap.
PLIP. A pellet drops into the dish.

Tess | ooks back at him He studies her a beat, thaw ng ever
so slightly to her touch

CHAW
| got a taste for the liquor. | know
the Lord don't |ook kindly on it.
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It's an apol ogy, of sorts. He tilts his head for her to

conti nue.
t he di sh.

Tess | ooks to the bed, conscious of the scal ps - ever

CHAW
I"'ma god-fearing man, | appreciate
you might see it different, but right
now I'mfearing what's out there a
whol e sight nore.

TESS
Hel ps if you don't talk.
CHAW
Then 11l say it plain. | need your
hor se.
TESS
We can't.
CHAW
We don't got no choi ce.
TESS
She don't take to strangers-
CHAW
Wman, | bled a trail fromhere to
the river.
TESS
| can't let you take her.
CHAW
I"l'l send back for you - fetch a
bible I'Il swear on it!
TESS

That horse is all we got.

CHAW
You know what happens they find us.
How t hey take their tinme. You want
they be burying your kin sanme as
Beckett's?

conscious of his lies.

TESS
We go together. Al of us. First
ht .

g

She works another pellet free and deposits it in

nore
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CHAW
You got plenty powder for that
scattergun?

TESS
There's powder.
CHAW
Good. W'll set a watch. Lord help us

they find us.
He tilts his head, bidding her to continue.

Hi s gaze strays to the shotgun. A glint of light catches his
eye: a droplet beads on the nuzzle.

He frowns, putting it together. H's knuckl es whiten.
Fighting the urge to pull away.

H s eyes scan the roomw th a newfound purpose. He fixes on
Aggi e's boots set to dry before the fire.

The droplet patters to a small patch of danp earth bel ow.

BACK ROOM

AGE E' S POV: Tess drops the last pellet into the dish. She
pl aces the awl al ongsi de and hands himthe rag.

TESS
Hold it tight while | fetch a
dr essi ng.

She noves out of view behind him
CHAW

There's this territory down south,

heard about it fromone of them

newspapers. ..
As he talks, he palnms the awl with his free hand. H s gaze
shifts to the back roomw th suspicion
MAI N ROOM

Through the crack, Aggie |ooks on in horror.
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CHAW
...An article's howthey call it.
Open | and, good soil and best of al
there ain't no winter, |east not |ike
here. You know how t hat sounds after
all these years?

BACK ROOM

find a line of sight to

AGE E' S POV: She shifts, trying to
I k while subtly positioning

her nother. Chaw continues to ta
hinmself to strike.
CHAW
...Preachers like to tal k about
finding truth in the word of God. |
say a man find truth in that article-

Tess appears behind him- THWACK! She buries the hatchet in
his skull.

END POV
Aggi e recoils, dunbstruck.

MAI N ROOM

Tess backs away, finding the wall for support. She |ooks to
the shotgun - to the danp earth bel ow

Chaw raises a trenbling hand to the blade, staring at her in
shocked di sbelief. Blood snakes fromhis hairline to his
chin, pattering to the table.

The aw slips fromhis grasp, rattling across the fl oor.

She startles as his chair clatters to the floor. He stands,
a far-gone look in his eyes. He steps towards the door.

She edges around himand lifts the bar..

EXT. REED CABIN - N GHT

Tess wat ches Chaw stagger into the gloom A dead man
wal ki ng, gui ded by some fading inpul se.

H's steps falter, he pitches headlong into the brush, boot
heel s poking fromthe foliage.
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| NT. REED CABIN - NI GHT
Tess sits at the table staring blankly across the room

Aggi e energes fromthe back. She takes it all in. Her
not her's silence. The fallen chair. The bl ood.

Aggie rights the chair. Collects the aw.

A | ook passes between them An understandi ng.

Aggi e gathers the rag and wordl essly begins to clean the
bl oody ness.

EXT. NORTH PINE RI VER - TRAIL - DAY

Seven horsenen ride through a dawn m st

Fornst and Cutter John lead. Erastus follows with Lenure and
Rocque side-by-side. Billings and Tuck in rear.

Rocque darts his brother a nervous | ook.
Lenure stares calnmy ahead.

The foliage thins and they energe onto the grass fl at
bet ween the gravel bar and wi |l ow grove.

The brothers slow, casting around in anticipation.

They trade a | ook, confused. Rocque sets a thunb to the
hamer of his rifle. Lenmure shakes his head 'no'.

CUTTER JCOHN

Over here!
EXT. REED CABIN - OUTSKI RTS - DAY
A pair of boot heels furrowthe dirt. Tess | eads Lady
towards the escarpnent, Chaw s body draggi ng behi nd. Hatchet
still lodged in his skull.
EXT. LOOKOUT PO NT - DAY
Tess peers over the edge, gauging the drop to the river.
Chaw s body |ies bound and wei ghted with rocks. She takes

hol d of the hatchet and wenches it free. It releases with a
crack of bone, sending her slipping onto her backsi de.
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The wei ght shifts, pulling Chaw s stiffened corpse on its
side. Hi s dead eyes stare through her.

Tess lashes out in a fit of rage, kicking at the body,
inching it back until it flops over the | edge.

She sl unps. Sobbi ng. Drained.

EXT. NORTH PI NE RI VER - GRAVEL BAR - DAY

Cutter John probes the dead nuskrat with his knife. He notes
the twine binding its legs; the birdshot raking its hide.

CUTTER JCOHN
Looks |i ke they planned on setting
down awhil e.

Erastus heels a bundl e of beaver pelts onto its side.

ERASTUS
Somret hi ng changed their mnds...

He crouches to inspect the twine securing the bundle. Tests
t he knot, the wheels turning.

ERASTUS
This ain't one of ours.
Billings paces, agitated.
Bl LLI NGS

Crossed each other. That's the nature
of nmutts, nothing but a corruption.

CUTTER JCOHN
Hel | uva wei ght for one man to pul
oar on.

Bl LLI NGS

Ain't sense enough between their ears
to reckon with that.

Rocque sits in silence at the water's edge. Maveen's rusted
nmusket cradled in his |ap.

Tuck and Fornst energe onto the wash upstream

TUCK
Not hi ng this a' way.

Billings scatters gravel with an angry ki ck.
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Bl LLI NGS
They gone. Hacked up, run off or
drowned, don't make no difference.
They gone.

Lenure stalks the grass flat. He finds a pick-axe. A shovel
nearby. Chaw s pistol a few paces away.

He traces the line of possessions to the forest beyond. He
makes sure no-one else is | ooking and slips Chaw s pistol
beneath his coat.

LEMURE
There's a trail here.

Bl LLI NGS
Ain't you hear what | said?

LEMURE
"Il lead a group onto the high
ground and around the spit. What you
say, Captain?

ROCQUE
"Il go.

ERASTUS
Take Cutter. Rest of us'll track the
river far as the Sweet and circle
around. Rendezvous on the South Fork.

Find anything, let it be till we
toget her. Tuck, take care these
pel ts.

Lenure stands and heads for the horses.
Rocque heaves the old nusket into the river and foll ows.

Billings spits and glowers after them

EXT. REED CABIN - DAY
Lady ni bbles at the grass, reins dragging in the dirt.

Mol Iy gathers the reins. She | ooks around, searching for her
not her. She frowns and noves towards the river.

Ahead, a figure lies across the trail: Tess.
Mol Iy stops cold -

MOLLY
Mama. . ?
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| NT. REED CABI N - DAY

Tess lies on her bed in a cold sweat. Joseph and Molly sit
beside her with a pitcher and | adl e.

At the table, Aggie dries a neasure of gunpowder, sifting it
froma piece of cloth into a powder-gourd.

MOLLY
WIIl she die?

AGAE E
She needs food and rest.

Aggi e crouches at her nother's bedside. She dips a rag into
the pitcher and pushes it into Molly's hand. She gui des the
child in noistening her nother's I|ips.

AGA E
Just like this. Not too nmuch now.
Joseph, you don't let that fire out.
| ain't back by first light tonorrow
you take Lady and ride to the trade
post for help.

Aggie pulls on a battered hat. She takes the shotgun from
the wall. Gves thema |ast |ook and exits.

EXT. FOREST TRAIL - DAY

Cutter John wal ks ahead. Rocque and Lenure follow on foot,
| eading all three horses up an incline.

E
You think they crossed us?

Not hi ng from Lenure.

ROCQUE
It's a sign, telling us to head back
north. W could rai se sheep.

LEMURE
Wiy set down if they meant to cross
us? Wiy not keep goi ng?

ROCQUE

| ndi ans?

LEMURE
I ndi an woul d have taken the guns.
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E
They took the boat...

They continue in silence for a few paces.

E
A d Brouchard had so many sheep he
kept a man on just to count them

LEMURE
Hey-
They join Cutter John at a band of rock. Cutter runs his
finger against a smear of blood on a narrow |lip. Drawing a
knife, he traces the outline of a partial boot-print.
CUTTER JOHN
That's a boot cap. Used a hand to
st eady. Footed the sane spot.

Lenure's eyes flick ahead, searching..

EXT. SOUTH PI NE RI VER - REED CABI N - DAY
A cricket kicks against a watery death.

Joseph stands over the fish trap, a stick poised above the
struggling insect, ready to strike.

O S. a horse NICKERS. He squints downriver, frowns

| NT. REED CABI N - DAY
Joseph shakes hi s nother awake.

JOSEPH
Ma, nma, wake up.

Tess rouses. She | ooks around in sleepy confusion, trying to
make sense of what she sees:

Lenure stands beside the enpty wall pegs. Rocque warns
hinmself by the fire. Molly sits at the table, feet kicking
nervously against the | eg - TAP-TAP-TAP...

LEMURE
Are you sick?

Of Tess' blank | ook -

E
He asks if you are sick?
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Tess tries to rise, desperately trying to remain calm

E
No no, please. W stopped to water
our horses. The boy said you were...
indifficulty.

TESS
Ain't no trouble. Mlly-

Mol ly slips fromthe chair - Rocque sweeps her up, sits,
bal anci ng her on his knee. He smles, reassuring.

E
Such a sweet child. A shy one.
(to Molly)
| have a bird, here in nmy pocket. You
want to see? He is shy too.

He rests his hat on the table and takes out a kerchief,
directing his words to Tess as he spreads it out.

E
The Wl fert wonman, she's sonme push on
her, eh? A tongue that could turn a
river back on itself.

Lenure stal ks the room peering into the backroom as he
passes. He stops at the hearth, lifts the |id on a kettle
suspended froma tripod by a chain.

Tess wat ches nervously as he takes out a canteen, pours
water into the kettle then lowers the chain bringing it
closer to the fire.

The children | ook on as Rocque waves a hand over the
kerchief - Iike a nagician.

ROCQUE
There's talk of a raiding party.
Si oux. You have heard this..?

TESS
Joseph, take your sister and fetch up
firewood.

LEMURE
They stay.

TESS

Beggi ng your pardon-

Lenmure cuts her off with a hostile |ook. He uses a stick to
stir up the enbers. H s eyes narrow.
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Rocque pi nches the corners of the kerchief, tilts his
hands - a lunp rises in the centre. It's as if a "bird were
trapped beneath the fabric. Molly smles.

ROCQUE
Qur conpani ons were to neet us above
the Brier.

TESS

This here's the South Fork.

E
O course. They were not there, so..

Mol Iy reaches out to touch the "bird - Rocque lets the
kerchief fall flat.

E
He's gone, into the ether. Like our
friends. Maybe you have seen thenf?

Mol Iy shakes her head.
ROCQUE

You have a sister, no?

TESS
We don't get folk out this way al
that often. You're the first people
we've seen in a long tinme.

LEMURE
Is a terrible thing that happened to
the ol d man.

Tess steals a glance at the hatchet beside the hearth.

LEMURE
I was there when Captain WIkes
brought in that squaw of his. Said
she fired the cabin. Had to haul her
away for her own good. Not the first
time | heard of such a thing.

He places a half-burnt scrap of cloth on the table.

A flicker of unease as Tess recogni ses the | acework edging
t he handkerchief's remains.

LEMURE
Some burn what they want to forget.
O hers, what they want to hide.

The kettle's lid rattles with the escapi ng heat.
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Two nen - one a hal f-breed, have you
seen t hen?
TESS
| told you, we've seen no-one.
LEMURE
Trail |ed us here.
TESS
There's trails all over these hills.
LEMURE
This one's the bl ood kind.
TESS
Coyotes killed our animals, dragged
them of f every-which-way. ['ll show
you-

She stands - Lenure bl ocks her way.

LEMURE
The ol der one, where is she?

TESS
My famly's nmy concern. | see your
conpanions, |I'll be sure to pass on

yours.

LEMURE

You sent her away? The tradi ng post

per haps? \Wy?

A faint WH STLE - like a bird call
attention to the w ndow.

Lenmure hears it too.

LEMURE
Pi ck one.

TESS
You need to go.

LEMURE
Pi ck.

JOSEPH

You need to go!

TESS
Pl ease, | eave us be.

pul | s Rocque's

54.
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He runs his gaze between the children, gaugi ng her reaction
to each. Finally, he settles on Mlly.

It's too nmuch for Tess to bear, she | ooks away.

Lenure leads Molly to the hearth and crouches beside her.
St eam seeps from beneath the kettle's |id.

LEMURE
Show ne your hand.

Mol Iy | ooks to her nother, not understandi ng.

TESS
Pl ease. .

Mol Iy stretches out her good arm

Lenure sets the |id aside.

EXT. SOUTH PI NE RI VER - REED CABI N - DAY
The horses water in the shallows. Cutter John sits on a
rock, soaking his bare feet. He lets out a whistle, listens
for a reply. Nothing. He | ooks back at the cabin.
| NT. REED CABI N - DAY
At the wi ndow, Rocque keeps tabs on Cutter John, wary.
TESS
(whi sper ed)
' m beggi ng you.

Lenure stares Tess down, wlling her concede as he guides

[ to
Mol ly's hand towards the kettle's nouth.

EXT. SOUTH PI NE RI VER - REED CABI N - DAY

Cutter John finishes pulling on his boots. He collects his
rifle and starts up the bank.

| NT. REED CABI N - DAY

Rocque drops a hand to his pistol.

ROCQUE
Br ot her .

Lenure clanps a hand over Ml ly's nouth.
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Tess | ooks to the hatchet -

Joseph springs fromhis chair, snatches up the hatchet and
rounds on Lemure with a clunsy swi ng -

Lenure catches his wist, halting the blade a hair fromhis
scalp. He twists it fromthe boy's grasp and swats hi m away.

TESS
Mol | y!

Mol Iy hares into the back room Tess pulls Joseph to his
feet and bundles himafter her.

She pulls the door closed, blocking it with her body, eyes
darting frantically between them

Rocque, unsure, |looks to his brother - it's his play.

Lenmure rests the hatchet on the table. Snoboths his hair
over. Rattled by the close call.

EXT. REED CABI N - DAY

Cutter John cl oses on the cabin. The door sw ngs open,
Lenure and Rocque exit, squinting into daylight.

LEMURE
Boy says he seen snpoke upstream
Coul d be a canp.

CUTTER JCOHN
He drawi ng you a nap?

They continue past. Rocque darts his brother a | ook, uneasy.

Tess steps into the doorway. Cutter John touches his hat in
greeting. She stares, not knowi ng whomto trust. She cl oses
the door. He frowns, troubled by her reaction.

Rocque sees Erastus approaching with the others in the
di stance. Lenure has seen themtoo. He holds out a canteen -

LEMJURE
Dri nk

ROCQUE
I"mnot thirsty.

LEMURE
You' d rat her spend your days a
cripple counting sheep?
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Rocque reluctantly takes it.
LEMURE
She'l| keep. W go for a ride. Gve
her sonme tinme to think it over

| NT. REED CABI N - DAY

Tess watches them fromthe wi ndow i n dread.

EXT. FOREST CLEARI NG - DAY

A GUNSHOT breaks the silence.

Aggi e trudges into view ..gathers up a dead jackrabbit. She
gl ances around, cauti ous.

EXT. RIVER TRAIL - KILLI NG GROUND - DAY

The nen ride a rough path through the trees. Guns readi ed.
Heads on a swi vel. Fornst |eads, Erastus behind him Cutter

John ahead of Lemure and Rocque. Tuck and Billings in rear.

TUCK

...\ get paid out, right?
Bl LLI NGS

Li ke shit we do.
TUCK

Ain't us took them pelts.
Bl LLI NGS

Can't sell what you ain't got, boy.
ERASTUS

(sotto)

Qui et.

Bl LLI NGS

(lower, to Lenure)
Al'l been for squat.

Lenure bristles. He bends his eyes towards Rocque, calling
his attention. Rocque shifts, uneasy.

LEMURE
Wat er.

Rocque hesit at es.
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Lenure, insistent.

Rocque passes the canteen. Lenure takes a nouthful. He drops
back, holding it out to Tuck.

As Tuck reaches out, Lemure drops the canteen and grabs him
by the wist. He sinks a knife into his ribs three tines in
rapi d succession before pulling himfrom his horse.

Rocque draws a pistol and shoots Cutter John square in the
back. He flops fromthe saddl e.

At the sound of the shot, Erastus heels his nount forward -

Fornst turns in the saddle, rifle raised, and blasts himin
t he gut.

Erastus falls, his armhooking the rein, pulling the mare
down with him

The nmen cling to their nounts as they wheel in fright.

Erastus draws a doubl e-barreled pistol and fires: First shot
grazes Fornst knocking himfromhis horse. Second nails
Rocque in the hip, unseating him

Lenure |l eaps fromhis nount, pistol drawmn. He fires, hitting
t he downed mare. He grabs Rocque and drags himto cover.

Billings takes aimat Erastus but the wounded nare | urches
to its feet blocking the shot. It steps clear to reveal
Erastus - second pistol in hand -

BLAM Billings drops - his horse shot out fromunder him He
grabs his shotgun and fires, raking Erastus in the |egs.

Erastus snaps off a final shot, clipping Billing' s ankle as
he ducks behind a tree.

It's over in seconds.
Cutter John |ies dead.

Erastus crawls to Tuck who lies gasping for air - his |lungs
col l apsing. He sees it's useless and keeps goi ng.

Lenure and Rocque lie behind a berm Rocque squirnms, blood
oozing through his fingers as he tries to staunch the wound.

ROCQUE
He shot ne - |'m shot.

LEMURE
Stay still.
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BILLINGS (O S.)
(furious)
You wanna warn ne 'fore you start a
goddanm shooti ng mat ch!

Lenure peers out: No sign of Erastus.

LEMURE
| can't see him
Billings tears off a neckerchief and stuffs it into the cuff
of his shredded boot.
Bl LLI NGS
What the hell happened to Mrgan?
ROCQUE

It won't stop!

Rocque hyperventilates, panic setting in.

ROCQUE

Help me, it won't stop-

LEMURE
Get the horses!

Bl LLI NGS
You get 'em

LEMURE

My brother's hit.

Bl LLI NGS
(re: his ankle)
This ain't no bee sting!

LEMURE
Get the dammed horses, we need to
nove!

Bl LLI NGS
The ol d bastard's still out there.

Lenure restrains his brother, keeping himfromtw sting to
see the extent of the wound.

BI LLINGS (O S.)
Fifty!

LEMURE
(to Rocque)
Stop it-
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ROCQUE
(pl eadi ng)
Am - ?
LEMURE
Be still.
Bl LLI NGS

Fifty dollars gets the horses. On top
of what you owe!

LEMURE
Get the horses, or no-one gets paid!

Lenure renoves his coat, waps it around his brother.

LEMURE
Look at nme. Look at ne! We're not
goi ng back. Never. W're getting
clear of here. Al the land, all the
wi ne and the prettiest wonmen you ever
seen.

They share a strained smle.

ROCQUE

Texas.

Billings linps onto the trail, knife drawn. He | ooks around,
Wi ncing at the sight of his wounded horse. He spots the
bl oody drag marks in the dirt leading into the trees.

Fornst stunbles fromhiding. Hs face a nmask of bl ood where
the ball creased his scalp. He sinks to his knees, dazed.

Bl LLI NGS
(to hinself)
Jesus. ..

Tuck wheezes.

Bl LLI NGS
Shit. G me that-

He pulls a pistol fromFornst's belt.

Tuck stares up at Billings, eyes filled with fear, breath a
pi nched rasp. Billings cocks the pistol, unsettled by the
grisly task.

Bl LLI NGS
Shut your eyes, boy. Ain't nothing
nore worth seeing.
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EXT. SOUTH PI NE RI VER - HUNTI NG GROUND - DAY
A pair of shotgun barrels peek through a tuft of grass -

Aggie lies the other side, gun angled on a spot above the
river. Her gaze drifts to the prairie.

Wnd rolls shadows across an ocean of grass.

Movenent draws her back. A shape flashes across the brow of
a distant rise. Seconds later it reappears, revealing itself
as a fleeing jackrabbit.

She considers the shot. Too far. She scans the peripheries
for a threat. Nothing.

Behi nd her, FOUR RIDERS file down fromthe forest. Bundl ed
agai nst the cold, faces lost to the shadow of bl ankets
cowl ed about their heads.

A col d fear overconmes her. She spins. Al she can do is
watch in dread as the riders close in.

EXT. STREAMBED - DAY

Erastus |lies on his back, one armclutched across his bl ood-
soaked torso, the other useless at his side.

He digs a heel into the gravel and pushes, inching his way
to the streamto lap at the water |i ke a dog.

BILLINGS (O S.)
Over herel

Presently, Lenure squats beside him He reaches for his
canteen - realises it's not there.

LEMURE
Anot her tinme, we could have |lived
well in this place.

He takes Erastus by the collar and drags hi mkicking and
cursing into the water.

At the treeline, Billings | ooks away, unable to watch as the
vi ol ence reaches a bl oody cli max.

| NT. REED CABI N - DAY

Tinbers creak as a bitter wind buffets the cabin.
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Tess sl eeps, her weight rested agai nst the door. The hatchet
clutched to her chest.

She rouses to the sound of hooves. She | ooks to the children
asl eep on the bed. The sound grows cl oser.

The door rattles against the bar.

AGA E (O S.)
Mol ly... Joseph?

Tess rises, pulls back the bar and opens the door.
Aggi e stands there, ashen.

Tess | ooks past her to see FOUR I NDI ANS watering their
poni es on the riverbank.

Bef ore Aggi e can react, Tess pulls the shotgun from her
grasp and pushes her asi de.

TESS
I nsi de. Awas! Awas!

FALLI NG BIRD, early 60s, Qibwe, says sonmething to his
conpani ons: QJI BWE BOY, 11, and QJI BAE WOVAN, mid 30s. They
confer anong thensel ves, suppressing smles.

TESS
No food. No trade. Go!

She notions with the shotgun 'go'.

AGAE E
Ma, don't-

TESS
Get inside! Awas. Go. Awas!

The fourth figure stands apart from his conpani ons. Now he
turns fromthe river and approaches the cabin carrying a
bedroll. Unlike them he is Anglo. He wears a bl anket over a
worn overcoat. A greying beard sweeps his chest.

Tess' breath catches, struggling to process.

AMOS REED, md 50s, a dour frontiersman, his brow worn into
a scowm as if forever in search of sonme unsettled grievance.

And for a nonent, it's unclear if Tess intends to fire.

Anps registers this. He sl ows.
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JOSEPH (O S.)
Pal

Joseph tears between them Anps drops the bedroll and scoops
himup - an unwi tting human shi el d.

Aggi e hangs there, staring into nowhere.

Tess slowy | owers the shotgun.

I NT. TRADI NG PCST - BUNKHOUSE - DAY

Surgical tools line a table. A m sshapen |lead ball rests
beside a pair of bloodied forceps. GRUNTS of pain O S.

Lenure and Evelyn pin Rocque to a table as Henry sutures the
wound. Rocque bites down on a belt, sweating hard, sem -
delirious with pain and bl ood-1 oss.

Evel yn and Lenure trade a | ook. Friction between them

Rocque spits the belt free, craning to see the damage.

HENRY
Hol d hi m

ROCQUE
Don't | eave ne.

HENRY
| said hold him

ROCQUE

Don't | eave ne!
They push hi m back down. Evel yn nops his brow. She sends
Lenure a warning | ook. Lenmure puts a finger to his brother's
lips, quieting him
LATER
Henry sags in a chair, drained.

Evel yn and Lenure sit in silence. Rocque sl eeps.

EVELYN
Need to put an end to this.

HENRY
No one | eaves sight of the wall.
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EVELYN
Don't fret, Henry, | weren't asking
on you.

HENRY

What woul d you have nme do? You heard
them there could nmore than a dozen
warriors. | won't risk nore lives. W
make ready to | eave, take our chances
on the river.

LEMURE
And the Reed woman? | told her we'd
cone back

Evel yn turns her gaze on Henry, demandi ng an answer.

Henry draws a troubl ed breath

| NT. COMPANY STORE - DAY

Bil lings white-knuckles a chair, grunting in pain as Jeb
eases off his shredded boot. Fornst hunches beside the
hearth. Hi s head swathed in a bl oody bandage.

Bl LLI NGS
Quit tw sting!

JEB
You left it on too long, it's al
swol | ed up.

Lenure enters. He holds out the bottle of rum Billings
snatches it up
Bl LLI NGS
About tine.
JEB
How s the | ad?
LEMURE
Lucky. His belt slowed the ball.
Jeb inspects Billing' s injured foot.
JEB

Must be luck season. Torn up sone but
it don't | ook so deep. Gonna hurt
i ke a nother to clean.

Bl LLI NGS
An angel at ny side, Jeb.
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LEMURE
Wl fert wants three nen to bring in
the Reed woman and her kin.

Bl LLI NGS
Wl fert can kiss ny pecker.
Lenure runs his gaze between Billings and Fornst - it's not
a choi ce.
LEMURE

We | eave first |ight.

JEB
These boys got sone healing to do.

But Lemure is already heading for the door.

Billings stares bitterly after him Fornst takes the bottle
and rai ses a nock toast.

FORNST
May the Lord watch over idiots,
drunks, and children.

| NT. REED CABI N - NI GHT
AnpS sits in a chair between the table and the hearth.

AMOS
... Wke up on the riverbank. Felt
sure | was set to freeze. Fairly
begged the Lord to deliver ne.
Weren't for the coyotes tussling over
nmy boots, Od Bird out there m ght
have passed ne by.

Tess sits with Molly at the table. The child hungrily works
her way through a plate of freshly cooked rabbit.

AMOS
They haul ed ne back to canp and
dressed ny wounds. For a good spel
there | don't recall...

He | eans over and peels a strip of neat fromthe bone. He
settles back, sucks it down, surveying the roomas if seeing
it for the first tinme.

Tess tightens, nervous.

AMOS
Food' s wasti ng, Boy.
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Joseph gawks fromthe door gap at the Qi bwe encanped around
a fire. Aggie closes the door, stewards himto a seat.

AGA E
It's inpolite to stare.

AMOS
(to Joseph)
Look at you, nore neat on this
jackrabbit. Have to fatten you up
"fore snow sets in.

JOSEPH

We gonna hunt ?
AMOS

Them bucks ain't gonna cone to us.
JOSEPH

How many Indians did you kill, Pa?

Anpbs i gnores the question. He runs a hand through his matted
beard. Stares into the flames, his nopod darkeni ng.

AMOS
The furs are gone.

Tess gives a faint nod of acknow edgenent. He si de-eyes her,
trying to fathom what she knows.

TESS
They found Bill. The Becketts too -
out on the Bluffs. Sioux they said.
AMOS
They?
TESS
Conpany nen.
AMOS
Her e?

Tess nods.

Aggie ladles stewinto a bow. She | ooks over - this is news
to her.

AMOS
Tell me who?

TESS
I didn't recognise them
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AMOS
What they | ook |ike?

TESS
Two of them maybe nore | didn't
see - | don't know they was just

passi ng. They was young.

JOSEPH
They spoke funny.

Amos shifts - this nmeans sonething to him Aggie sets a bow
of watery stew before him He studies Tess, the gears
turni ng, making no nove to eat.

AMOS
Kind of themto be Iooking in Iike
t hat .
Tess flicks a ook to Joseph, willing himto stay quiet.
AMOS

What happened to the ani mal s?

TESS
Coyotes got into the run.

AMOS
Where was dog?

Tess takes a deep breath, shakes her head, words failing.

AGAE E
He was with me. I went |ooking for
you, Pa. | went to the trade post -
M ster McC usky's place was al
burned out. | didn't know what el se
to do.

AMOS

(to Tess)

Where was you?

AGA E
The nmen there killed dog and took
Acor n-

JOSEPH

But you said he run away?

TESS
Aggi e that's enough.

Anmos sets down the bow . He pulls Joseph onto his | ap.
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AMOS
(to Joseph)
Was a boy in canp, a little ol der
than you. This old she-wolf cane for
his pony. So he killed it - with his
bare hands no less. O so Add Bird
out there told it...

He rai ses a hand, bidding Joseph to do the sanme. They neet
palmto palm The boy's hand tiny and vul nerabl e against his
father's weat hered sl ab.

AMOS
Know what they called hinf

Joseph shakes hi s head.

AMOS
Me-t aw gaw nek. Means Little O am

Mol Iy stretches out her good arm hungry for her father's
attention.

MOLLY
What about m ne, Papa?
AMOS
Coul d've turned tail, let that old

wolf to its nature. But he stood to.
Took up for what was his.

AGAE E
It was ny fault, Pa. It was nme, | was
the one went to the post.

Amos no longer listens. His gaze lingers coldly on Tess. She
t akes her cue and gathers Aggi e and her siblings and ushers
theminto the back room

BACK ROOM

Tess sm | es reassurance as she tucks Molly in. Joseph
gi ggl es as she tickles himunder the chin.

Aggie sits balled in the corner, a blanket hugging her thin
shoul ders. She watches her nother in concern.

MOLLY
Is Papa angry with us?
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TESS
Shh. Renenber our song? | wanna hear
you sing it loud. So Pa's friends can
hear .

Tess sets to humming a tune - the same one Aggie sang to

Mol I'y. Joseph and Mblly pick up the lyrics, unsure at first,
voi ces gathering in confidence. Tess guides themthrough the
first verse, words threatening to catch in her throat.

TESS/ MOLLY/ JOSEPH
OH FARE THEE WELL, MY LITTLE TURTLE
DOVE/ AND FARE THEE WELL FOR A- VWHI LE/
BUT THOUGH | GO |'LL SURELY COME
AGAINIF | GO TEN THOUSAND M LE, MY
DEAR/ I F | GO TEN THOUSAND M LE.

Tess stands, letting the children conti nue.

TESS
| wanna hear all them verses.
(to Aggie)
Stay with them
AGAE E
Don't go.
Tess takes a last ook at themall, hiding her sadness

behind a thin smle. She exits.

MAI N ROOM

Tess cl oses the door on the singing children. Slowy, she
crosses to Anbps and kneels before him head | ow - penitent.

He |l ays a hand on her head, gentle, caressing. He |l eans his
head agai nst hers, alnost tender were it not for the fear in
her eyes as his hand slides to her throat.

AMOS
What ki nda nane is that for a boy
kills a wol f?

EXT. REED CABIN - NI GHT
Falling Bird and famly listen as the children's VO CES

drift fromthe cabin. Qibwe Wman draws her bl anket. The
old man puffs his pipe.
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I NT. REED CABI N - BACK ROOM - NI GHT

Aggi e stares bitterly at the closed door, hiding her tears
fromthe younger children

MOLLY/ JOSEPH (O S.)
... AND THE RAG NG Bl LLOAS BURN BEFORE
MY HEART SHALL SUFFER ME TO FAI L/ OR |
A TRAITOR TURN, MY LOVE/OR | A
TRAI TOR TURN. . .

I NT. TRADI NG PCST - BUNKHOUSE - DAV

Rocque perches on the edge of a cot. Lemure helps himinto
his coat, pushes a makeshift crutch into his hand. He noves
to help himup - Rocque bats hi m away.

ROCQUE
Go. |' m good.

Lenure, not done, he palns his brother's head, pulls him
cl ose. Rocque struggles but slowy accepts the enbrace.

LEMURE
I'd never |eave you.

| NT. COVPANY STORE - LIVING QUARTERS - DAV

Evel yn rinses her hands in a basin. She catches Henry's
reflection in a shaving mrror. He sits at a table, hunched
over a bow of stew

He | ooks up as she gathers foodstuffs and exits into the
store. He stares into the bow, defl ated.

EXT. TRADI NG POST - COVPANY STORE - STOOP - DAWN

Rocque sits in a chair, nedicating froma bottle of rum The
crutch across his lap. Evelyn exits.

They watch Lemure swing into the saddle and rein his nount
to join Billings and Fornst at the open gate.

A METI S TRADER, 30s, fresh fromthe trail, approaches the
stoop carrying a small bundle of pelts.

EVELYN
Store's cl osed.

METI S TRADER
Where the old man at?
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EVELYN
That's his business. I'Il tell him
you' re passing.
He glowers at them spits and grunbles on his way.

Lenure sends thema | ast | ook and | eads the others away.

| NT. REED CABIN - DAWN
Last night's stew remains on the table, untouched.

Aggi e emerges fromthe back room |ooks around. Molly hovers
behi nd her, apprehensive.

She peers out the window to see the vacated canpfire -
Falling Bird and fam |y gone. Below that, Tess stands in the
river, her figure silhouetted agai nst a dawn mi st.

EXT. SOUTH PI NE RI VER - REED CABIN - DAWN

Tess stands thigh-deep in the water. Her eyes cl osed. Neck
brui sed. Resol ve hanging by a thread.

AGG E (0. S.)
Ma?

Tess' breath returns in a gasp. She turns. Aggie reaches out
to her fromthe bank. Her nother stares nunbly back.

TESS
| prayed he was dead.

| NT. REED CABI N - DAY

Tess lies in bed, wacked with fever, no | onger able to hide
the pain in her chest. Aggi e nops her brow

Mol Iy wat ches shyly from across the room

MOLLY
I wanna see Mana.

AGAE E
Take your sister and fetch water.

Joseph scowl s back at her fromthe table.

AGAE E
Joseph Reed-
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JOSEPH
No.

AGA E
| need your help.

JOSEPH
Dog' s dead cause of you.

He hops fromthe chair and races out the door.

AGA E
Joseph!

A rasped breath from Tess conmmands Aggie's attention. She
raises a ladle of water to her nother's nouth. Tess rises to
nmeet it but the pain is too great.

AGAE E
We'll fetch a doctor.

TESS
There's none to fetch.

Tess pulls back the bl anket and gently tugs down the
neckline of her nightdress to reveal a dark purple bruise
bl ossom ng from her ribs.

TESS
Not for this. Go, get themaway from
her e.
Aggi e shakes her head -
TESS

You have to. Before he cones back.

EXT. FOREST CLEARI NG - DAY

Anps, forearns stained red with bl ood, crouches over a fresh
deer carcass. He dresses the kill with a hunting knife.

St eady. Met hodi cal .

EXT. SOUTH PI NE RI VER - REED CABI N - DAY

Aggi e hunkers on the bank. She shivers against the cold. Her
troubl ed gaze lost to the prairie.

Mol Iy wobbl es past her carrying the pail. Aggi e watches her
fill it, hanpered by her palsied arm
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Mol ly totters back up the incline, water sloshing fromthe

pail . She reaches Aggi e and takes a seat beside her, taking
solace in her sister's conpany. Ml ly gazes off -
MOLLY

He's com ng back.

Aggie follows her line of sight to see a rider - AnpSs -
approaching in the distance. A deer carcass slung over the
pony's back.

AGA E

Go find your brother.
MOLLY

Do we have to stay now?
AGA E

G on. 1'Il cone get you.

EXT. REED CABIN - DAY
The gutted deer flops to the dirt.

Anps stands over it, greasy and bloodied fromthe kill.

| NT. REED CABI N - DAY
ANDS enters.

Aggi e crouches at her nother's bedside. Tess opens her eyes,
regards himweakly as he prow s past themto the hearth.

AMOS
Wiere's the Boy?

AGAE E
| sent them for wood.

AMOS
Be quicker with three. A wonder |
didn't ride up on a pile of bones.

Aggi e doesn't nove. Anps fixes her a cold |ook - not about
to ask tw ce.

AGAE E
She' s si ck.

TESS
(1 ow)
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Aggi e nops her nother's brow. She's goi ng nowhere.

Anmpos, anger bubbling beneath the surface. He touches his
stomach - flinches. The flesh still tender fromthe wound.

AMOS
How nany days | been gone?

The question hangs between them w t hout answer. He nods,
accepting the truth in their silence.

Anps rests a hand on Aggie's head, tousles her hair. A cold
vacancy in his eyes.

AMOS
W can't of been nore than a day out
of Rainy when they hit us. | heard
Bill cry out. Seen himrun. | just
about made it to the water - | didn't
even hear the shot, barely felt it.
Just the fever that cane after -
burned in me like a hellfire. Like
the Devil put steel to nmy throat and
set the blackest of all creation
bef ore ny eyes.

Hi s hand travels down her cheek | eaving a snmear of deer
bl ood. He cups her chin before comng to rest on her throat.

TESS
Anpos, please, she weren't to know.

H's fingers slowy tighten..

AMOS
And | would not beg his nercy for
there is cause in nme greater than any
suffering he wills in ny nane.

TESS
| thought you dead-

AMOS
We are one before God!

He jerks Aggie' s chin upwards, forcing her gaze to his. She
stares back, afraid yet defiant.

TESS
I know what they did! The Conpany
men - | know they cut up Bill and

left you to die.

Anps lets Aggie go. He turns his glare on Tess.
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TESS
And | know where they're at.

EXT. REED CABI N - DAY

Anpos, arnmed to the teeth, reins the pony around. He pauses,
| ooking on the cabin with a pang of hesitation.

He presses his heels to the animal's flanks and takes off
towards the river abandoning the deer carcass to the flies.

| NT. REED CABI N - DAY

Tess heaves opens the trunk and drags out the pretty dress.
She finds a point in the hemand rips open a seam Fromit
she pulls a yell owed envel ope. She holds it, |ost.

Aggi e sits against the bed, curled in shock. Tess touches
her cheek, draw ng her out.

Aggi e neets her nother's eyes. Tess stares back, the years
of suffering laid bare.

TESS
Sonetimes, the Lord gathers up all
the hurt, all the anger, he breathes
it into a person - |like a poison.

She presses the envel ope into Aggie's hand. A single word on
t he envel ope reads: ROSA

TESS
| can't protect you fromit no nore.

Aggi e | ooks away, struggling to process.

JOSEPH (O S.)
(pani cked)
Ma!

EXT. REED CABI N - DAY

Aggi e and Tess step fromthe cabin to see Joseph and Ml |y
haring towards themin a state of excitenent. Joseph points
wildly towards the river. Tess pal es.

JOSEPH
Riders on the trail! They're com ng
back!
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TESS
You' ve to go, now.

AGAE E
VWhat is it?

TESS
The one's tried to kill Pa. Fetch the
saddl e.

Tess pushes Aggi e towards the cabin.

TESS

Go!

MOMENTS LATER
Mol Iy and Joseph sit tucked on Lady's saddl e before Aggie.
Tess bites back the pain as she urges the aninal forward,
pushi ng the pouch of scalps into Aggie's hand as she goes -
no time to waste.

TESS

G ve these to Mster Wl fert, no-one
el se. You tell himwhat | told you

AGAE E
You're comng with us?

TESS
Take the ridge trail, stay close to
the trees, don't stop till you reach

Rai ny.

Tess struggles to keep up as Lady's pace quickens. Aggie
reaches for her nother's hand.

AGA E
| ain't |eaving you!

TESS
She can't take us all.

JOSEPH
What about Pa?

TESS
I'Il wait on him

JOSEPH
Then |I' m stayi ng too!
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He tries to disnount - Aggie pulls him back.

TESS
Go with your sisters. Do what Aggie
says. And | ook after Molly. She ain't
as sure as you

She grabs Mol ly's hand and nanages a | ast ki ss.

TESS
Manma | oves you, Molly-Grl.
(to Aggie)
Find your Aunt Rosa in Saint Cair.
G ve her the letter, she'll know what

it means. Go!
Wth that she gives the animal a slap on the fl ank.
Lady canters away, Aggie holding her siblings in place. Tess
wat ches, her heart breaking. Aggie turns - a last | ook
bet ween t hem

| NT. REED CABI N - BACK ROOM - DAY

A flaming torch ignites the bedding.

MAI N ROOM

Tess tosses a second torch at the foot of the bed. The fl ame
qui ckly takes hol d.

She heaves the table over, feeding the flanes.

EXT. REED CABI N - DAY

Lenure, Billings, and Fornst halt their nmounts. They watch,
dunmbstruck, as the fire takes hold of the cabin.

Lenure spots Tess stunbling al ong the bank, away fromthem
LEMURE
(re: the cabin)
Go see.
EXT. SOUTH PI NE RI VER - REED CABI N - DAY

Tess pushes on, |eading themaway - buying tine.

Lenure steadily closes the gap. He | ooks around, nervous,
trying to connect events.
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LEMURE
Who set the fire?

She alters course, wading into the river.

LEMURE
Water's cold. G ve ne your hand.

She edges back, the current threatening to unbal ance her.
He takes the hint. D snounts, palns raised.

LEMURE
I know you lie to ne. Tell ne where
the boat is, you do that, then we
hel p you. Let us help you, no?

She stares at her burning hone, transfixed.

AT THE CABIN

Billings is beaten back by a wall of flame. He and Fornst
watch the rising inferno - nothing could survive that.

AT THE RI VER

Lenure squats, at a loss for howto deal with her. The
others drift down beside him

LEMURE
Let us make a deal. Tell nme where it
is and we take you back - the fort,
upriver. Werever you want to go.

Bl LLI NGS
| ain"t sign up to ferry no cuckoo.

Lenmure stands, cautions himw th a | ook.

LEMURE
Where you want to go?

Bl LLI NGS
She done lost her wits. Lit her whole
dam fam |y up

Lenure's hand hovers over his pistol.
Billings reaches for his own gun, unsure as to Lenure's

intent. But Lenure remains fixed on Tess as she inches
further fromthe bank.
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LEMURE
Come. Take my hand. Not like this.
Not like this...

TESS
Your friends are dead - the Wlfert's
man and the fat one. | killed them

Seen it in their eyes, dammed for
what they done and they knew it. Not
i ke you. You got hope. That ain't
m ne to take.

Tess cl oses her eyes. A |ook of peace washes over her as she
| ets go.

TESS
Sweet wat er Point. ..
EXT. LOOKOUT PO NT - DAY
Aggi e pauses Lady on the escarpnent. She | ooks back at the
cabin. MIlly and Joseph don't see what she does. Of her
reaction. Her eyes a damthreatening to fail.

EXT. SOUTH PI NE RI VER - REED CABI N - DAY

Lenure wades out after her in panic. Fornst and Billings try
to pull himback but he bats them away.

But it's too |ate. She's gone. The cabin burns. The w nd
fanning the flanes ever higher.
EXT. THE BURNED CABI N - DAY

Aggi e gui des Lady past the cabin's charred remains. The
children | ook on, apprehensive.

The wooden cross threatens to topple fromthe burial cairn.

Aggi e takes in the sight, stung.

EXT. SOUTH PI NE RI VER - CROSSI NG - DAY

Joseph and Molly cling to one another as Aggi e urges Lady
across the ford.

EXT. SVWEETWATER PO NT - THE APPROACH - DAY

Hooves sink into waterlogged ground -
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Lenure, Fornst, and Billings halt their nmounts before a
swat he of cattails buffering the | ake.

Lenure dismounts, slips his rifle fromits boot.

EXT. SVEETWATER PO NT - DAY
WIldfow call to one anot her.

The three fan out on foot, wading blindly through a screen
of reeds.

Fornst chews tobacco. Wafts a bug fromhis face.

Billings nutters to hinself. Inpatient. Incautious. He
curses loudly as he stunbles on his injured |eg.

He holds there, regaining his conposure. He notices a slight
ripple of water around his | egs.

Lenure presses through the last stand of rushes to find
hi msel f at the edge of a vast, shimering | ake.

A duck breaks cover. ..

...Lemure stal ks towards the disturbance - a hunter, reading
t he signs.

Ahead, the shape of a boat energes through the reeds.

He cl oses on the vessel. It rests in a narrow channel -
cargo intact.

He hears a faint SAW NG sound. Reaching the boat, he | ooks
over the gunwal e. Recoils in horror.

Billings lies in a pool of bloody bilgewater, slit throat to
navel , breath sawi ng through a rag wadded in his nouth

Lenure wheels, rifle searching for a target.

A VO CE, words indistinct - a tone that pleads nmercy. A wet
THWACK. A CRY of pain sends wildfow to flight.

Lenure barrels through the reeds.

Fornst splashes into his path clutching his shoul der, bl ood
spilling through his fingers.

Lenure grabs him | eads himon.

CRACK! Fornst flops to the water. Shot in the back.
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Lenure spins, fires blind.

He finds Fornst's hand, drags hima few faltering steps
before a second shot shatters the Frenchman's knee. He roars
in fury as Lenmure abandons hi m

Lenure charges on...col |l apses onto surer ground.

A shot rings out.

He levels a pistol on a spot behind him- the hanmrer snaps
to a danp fizzle. He picks hinself up and runs.

Lemure hoists hinself into the saddl e, saws the ani nal
around, heeling it into a gallop w thout | ooking back.
EXT. QJI BWE ENCAMPMENT - DAY

Aggi e | eads Lady towards the tradi ng post.

Mol Iy and Joseph stare wi de-eyed at a trailing knot of
QJI BWE CHI LDREN. The bol der dart fromthe throng to tug
playfully at their clothing.

Aggie's hand falls to the hatchet on her belt. They back
off, scowing after them Joseph gl ances back, nervous.
EXT. TRADI NG POST - COWPANY STORE - STOOP - DAY

Rocque sits up in his chair, watching with suspicion as
Aggi e heads Lady across the courtyard.

EXT. TRADI NG POST - COURTYARD - DAY

Joseph and Molly take in the unfamliar surroundi ngs.

Aggi e unfastens Lady's saddle. She | ooks to the porch where
Rocque appears to be dozi ng.

AGAE E
Wait here.

EXT. TRADI NG POST - COVPANY STORE - STOOP - DAY

Aggi e hefts the saddle up the steps. At the |ast nonent,
Rocque shifts his crutch to bl ock her way.

ROCQUE

Looks heavy.
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AGA E
Being in ny way don't hel p.

He grins, benused. Lowers the crutch. She starts forward
only to find Evelyn now fills the frane.

Aggie bristles with fear and resent nent.

AGAE E

I'"'mto see Mster Wlfert.
EVELYN

Your Ma send you?
AGAE E

Yes, Ma'am |'mto settle our debt.
EVELYN

Mster Wlfert is occupied.
AGAE E

Pl ease. | have to see him
EVELYN

You can settle with nme. Else you can
come back tonorrow.

She nakes to cl ose the door -

AGAE E
Ma' am
Evel yn sees Aggie's desperation. She nods her inside,
cl osing the door behind them

Rocque fidgets, uneasy.

| NT. COMPANY STORE - DAY

The saddl e rests on the counter. Evelyn gives it a cursory
i nspection, uninpressed.

Aggi e glances to the door, tired, nervous.

AGA E
She's a good horse. Ain't skitty Iike
sonme. And Acorn, he's from good
st ock.

EVELYN
A pair of warmbloods | got no use
for.
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AGE E
Ma' anf?

EVELYN
Your Ma send you out here to give up
your only horse and saddl e? Suppose
you gonna carry them younguns' hone?

AGA E
Mster Wlfert promsed to take us
upriver. | have to see him
EVELYN
Lord be.
AGA E
Pl ease-
EVELYN

How nmany ways | have to say it?

AGA E
W can't go back

Desperate, Aggie checks the door. She slips a cloth bundle
from beneath her coat and holds it out.

Evel yn sits the bundl e on the counter and unwaps it,
feigning shock at the knotted scal ps within.

AGAE E
It wasn't Indians killed M ster
McCl usky. . .

Evel yn | ooks her square in the eye 'who then?

EXT. RAINY LAKE/ TRADI NG POST - OUTSKI RTS - DAY

Lenure digs his heels into his nount's bl oodi ed fl ank,
urging the exhausted ani mal on.

EXT. TRADI NG POST - COVPANY STORE - STOOP - DAY

Rocque counts the seconds. Foot tapping in agitation. Not
liking this one bit.

| NT. COMPANY STORE - DAY

Evel yn stands at the w ndow, her back to Aggie.
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EVELYN
Do you know what you're saying? It's
enough to fetch those nmen a noose.

AGAE E
It's the truth.

Evel yn turns and crosses to Aggie. She lifts the girl's chin
to meet her eye. Aggie squirns, afraid.

EVELYN
It's unwise to play ne for a fool

AGA E
Sweetwater. There's a boat, that's
where the pelts are. They killed
M ster McC usky and all them others -
just like they tried to kill ny Pa.

Evel yn catches, frowns -

The door opens, Rocque hobbl es inside. He | ocks the door
behi nd hi m before sweeping off his hat in apol ogy.

ROCQUE

Pl ease, | must apol ogi se. .

Aggi e reaches to recover the scal ps. Evel yn snatches her
wri st and holds her in place.

Aggi e stares, confused. The shuffle and thunp of Rocque's
gait closes behind her. She cringes as he slips a hand
around her wai st, easing the hatchet from her belt.

E
My behavi ors have been poor. | hope
you can forgive ne?

He | eans agai nst the counter, thunbing the hatchet's bl ade.
E

A dull bl ade nakes doubl e t he worKk.
Wiy you want to work so hard?

Evel yn stares at Aggie, still trying to process.
EVELYN
What about Anps?
AGAE E
VWhat ?
EVELYN

Tried...you said tried to kill?
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EXT. TRADI NG POST - COURTYARD - DAY

Mol Iy and Joseph hunker by the water trough. A shadow falls
over them Joseph | ooks up, blinks.

| NT. COVPANY STORE - DAY
Rocque paces before Evel yn, agitated.

ROCQUE
No, no, no, ny brother wouldn't lie.

EVELYN
Did you see it?

ROCQUE
| heard the shots.

EVELYN
Did you see himdie?

ROCQUE

I went after MO usky!
EVELYN

| ain't asking on Ml usky!
ROCQUE

Get a rope and tie her, wait for ny
brot her. Then we hear the truth.

EVELYN
"' mthrough waiting.

E
Anps i s dead!

He rounds on Evelyn. Wth them di stracted, Aggie sees her
chance. She snatches his crutch and shoves himoff bal ance,
sending himcrashing into a shelf.

Evel yn descends on her in a fury. Aggie slugs her with the
crutch and ducks into the annex.

AGAE E
Mster Wil fert!
LI VI NG QUARTERS
She races in, frantic.

Henry stares blankly froma chair.
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AGAE E
Mster Wl fert?

Dried blood trails fromhis nouth and nose. H's skin pale
and waxen. An upturned bow rests at his feet, the contents
congeal ed over his bare feet.

Aggi e covers her nouth in shock. FOOTSTEPS - she | ooks
around for a way out. She's trapped. She readies the crutch
to defend hersel f.

Evel yn enters. She takes a | eather shaving strop from above
the basin and presses in on Aggie.

EVELYN
You gone and done it now, Grl.

Rocque linps in. He spots Henry.

E
What did you do?
EVELYN
What | oughta have done twenty years
ago.
E
This was not the plan!
EVELYN
I won't spend another nonent in this
godf orsaken hell. W are | eaving,
pelts or no.
E
No, you don't listen. This was not

the plan...

He cracks Evelyn in the skull with the butt of his pistol.
She slunps to the floor.

Aggi e runs - Rocque grabs her, rips the crutch from her
grasp. She falls against the table. They struggle.

ROCQUE
Stop, I"'mtrying to help you

Rocque throws her to the floor. He wi nces, grabs the table
for support, riding the pain fromhis hinp.

E
She was going to kill you.



87.

AGA E
And you ain't?

ROCQUE

Cone with ne.

Aggi e stares in disbelief. He stares back - neans it.
E

You think nme a thief and nurderer,

but 1'mno worse than any man here. |

do it cause | want sonething better

Is it wong - to want sonething

better? Come with ne. | keep you

safe. G ve you everything you ever

want ed, away from here.
A GQUNSHOT sounds O S. A conmotion fromthe courtyard.
Rocque | ooks to the wi ndow - another shot foll ows.

Aggi e |l eaps to her feet and rushes for the door.

COMPANY STORE

Rocque catches her dress, pulled off-bal ance by her
nmomentum He falls, dragging themboth to the floor.

She SLAMS hard, fingers raking the boards as he grips her
ankl e, draggi ng her back.

She hooks her foot around the open door and swings it closed
on his injured hip. He cries out. The door bounces back. She
repeats, forcing himto let go.

She makes it to the exit, funbles with the key.

He levels the pistol -

The | ock gives. She | ooks back, afraid.

He wavers. Can't do it.

She yanks the door open -

EXT. TRADI NG POST - COWPANY STORE - STOOP - DAY
Aggi e halts in her tracks.

Lenure heaves hinmself up the steps, pistol in one hand, the
ot her cl amping a bl oody wound to his thigh.
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A second of eye contact between them Aggie |ooks past him
to see Anbs franed beyond the gate, rifle in hand.

COURTYARD/ GATE
Anos gl owers back, betrayed.

Jeb races towards the gate carrying a rifle.

JEB
Jesus. That you, Reed?

AMOS
I"'m here for them Desants boys. They
killed Bill. Throw in or stay out.

STOOP
Aggi e stands frozen with shock.

MOLLY (O S.)
Aggi e!

The children peer through the rails at the far end of the
stoop - Daani at their side.

Aggi e regai ns her senses, nakes a run for it.
Wth a wild cry, Rocque hobbles out onto the stoop, pistol
in each hand. He fires, once, tw ce, sending Aros and Jeb
di ving for cover.
LEMURE

Get ne inside!
COURTYARD/ GATE
Anpos | ooks out to see Rocque hauling his brother up the
steps. He unslings the shotgun and steps out.

| NT. COMPANY STORE - DAY

The brothers spill through the doorway, taking cover as
chunks of frame splinter in a hail of buckshot.

Rocque tears a sash fromhis waist and tosses it to his
brother. He guards the door while Lenmure tourniquets his
wounded | eg.
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ROCQUE
You told nme he was dead.

Lenmur e shakes his head - a broken man.

LEMURE
Go. |I'll hold them

Rocque pushes his pistols into Lenure's grasp. He snatches
up his brother's rifle.

ROCQUE
Load up.

LEMURE
| can't ride.

Rocque hobbles to the counter and pulls a doubl e-barrel
shot gun from under it.

E
Then we paddl e.
EXT. TRADI NG POST - TRAPPERS CAWP - DAY
Daani | eads the others through the canp; the Infant clutched
tight. Aggie follows, pulling Molly along with Joseph at
t heir heels.

EXT. TRADI NG POST - COURTYARD/ STOOP - DAY

Anos steps fromcover, shotgun in hand, rifle slung. The
dead nen's pistols lined in his belt alongside his own.

Rocque and Lenure spill onto the stoop, taking cover behind
t he uprights.

A hurried exchange of fire erupts as the brother's fight
their way towards the trappers' canp.

Buckshot from Jeb's shotgun rips into an upright, showering
Rocque with splinters.

Lenure fires on Anbos - the shot goes wi de.

The first barrel of Rocque's shotgun tags Jeb in the arm
The second peppers his leg, taking himout of the fight.

A lead ball from Anpbs tears into Lenure's shoul der.

Rocque draws a pistol and returns fire - Anps ducks behind a
tangl e of fishing nets.
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Rocque pulls Lenure to his feet. They linp away - a shot
from Anbs punches into Rocque's side. He keeps going.

TRAPPERS' CAMP

The brothers stunble along in the direction of the gate,
using the sprawl of shelters for cover.

FI at wash, half-dressed, rifle in hand, turns a corner into
their path -

Lenure raises a pistol and shoots himin the chest. Flatwash
wobbl es back, lining to fire. Lemure pushes his brother
asi de and tackl es Fl atwash.

LEMURE
Go!

Rocque pushes on, shutting out the brutal struggle taking
pl ace behind him

Fl atwash pins Lermure, rifle stock jamed agai nst his throat.
Lenure, choking, gets a hand to his knife, skewers it into
Flatwash's mdriff, again and again.

EXT. QJI BWE ENCAMPMENT - DAY

Aggi e and the others race toward the shore. They reach a
canoe pulled onto the bank.

AGAE E
(to Daani)
Hel p ne!
EXT. TRADI NG POST - TRAPPERS CAWP - DAY
Lenure drags hinself behind a stack of firewood. He pulls
Flatwash's rifle into his lap, struggling to set the hanmer
as the strength drains from his hands.
He | ooks up to see Anpbs bearing down, hunting knife drawn.

The rifle slips fromLenure's grasp. He | eans back,
accepting his fate.
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EXT. RAI NY LAKE/ CANCE - DAY

An onshore wi nd whips up the water. The children brace
t hensel ves in the canoe as Aggi e and Daani gui de the boat
t hrough t he chop.

Wt hout warning, a pair of hands haul Aggie away, forcing
her underwater.

She rises, gasping. Eye to eye with the Metis Trader.

METI S TRADER
Thi evi ng bitch!

He pushes her under. She struggles, a flurry of bubbles
breaching the surface. He lifts her - she SMASHES a rock
into his head. He snarls, rage doubl ed.

ROCQUE (O S.)

Si oux, prendre |es bateaux!

Metis Trader half turns as Rocque slans into him taking
t hem bot h down. Rocque pins the nman underwater, raining
bl ows with the hatchet.

Aggi e surfaces with a gasp. She wades after the canoe.

No sooner has Aggie pulled herself into the boat than Rocque
catches hold. He drags hinself into the bow.

ROCQUE
(to Daani)
Paddl e!

He grabs Aggie, face in close.

ROCQUE
Sit your back to nme - close. Mwve and
| send us all to the water.

EXT. TRADI NG POST - TRAPPERS' CAMP - DAY

Evel yn wanders in a daze. Blood flows froma cut to her
br ow.

She reaches the woodpile. Lermure sprawls in a grow ng pool
of bl ood. Dead.

Fl atwash |ies nearby. Barely alive.

EVELYN
Where i s he?
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Fl at wash bends his eyes towards the gate, fingers ticking as
the Iife drains out of him

She pulls the knife fromhis side.

EXT. RAINY LAKE/ CANCE - DAY

Daani in stern, struggling to keep the bow straight. The
chi |l dren hunker between her and Aggi e who presses her back
to Rocque as he paddles for open water.

Aggi e sees sonething on the shore -

SHORELI NE

Anmos charges fromthe canp, Flatwash's rifle in hand. He
wades into the margin -

AMOS
Boy!
RAI NY LAKE/ CANCE
Aggi e wat ches her father in growi ng fear.

AMOS
Joseph!

Joseph makes to | ook back -

AGAE E
No, | ook at ne.

JOSEPH
| hear Pal

AGAE E

Look at ne!

SHORELI NE

Anps utters a prayer beneath his breath and sets the rifle
to his shoul der.

RAI NY LAKE/ CANOE

Aggi e pulls Joseph close. Eyes |ocked on the shore - but
| ooki ng past her father now -
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AGAE E
(to herself)
Lord, forgive ne.

She wat ches Evelyn foll ow Anbs into the shall ows. Hearing
her, he turns - she plunges the knife into his neck. Anps
staggers back, groping at the handle as his | egs buckle.
Aggi e bli nks.

Evel yn wades out, staring after themin a trance.

The children gaze up at Aggi e, not understandi ng.

Rocque paddles grimy on.

EXT. TRADI NG POST - COVPANY STORE - STOOP - DAY

Evelyn sits in Henry's chair. A thousand yard stare - |ost
to all reason

ROCQUE ( PRE- LAP)
(munbl ed singi ng)
| T"S THE QAR THAT LEADS US/ THAT LEADS
US/IT'S THE AR THAT LEADS US TO THE
UPPER COUNTRY. .

EXT. RAINY LAKE/ CANCE - DAY
The | ake narrows, banking to the nmouth of a wide river.

Rocque sings to hinself, fighting the urge to close his
eyes. He's exhausted. Wak from bl ood | oss.

ROCQUE
(munbl ed singi ng)
... WHEN SHE GOT THERE/ SHE DRANK MANY
GLASSFULS/ WHEN SHE GOT THERE/ SHE
DRANK MANY GLASSFULS/ TO HER FATHER
AND MOTHER S HEALTH. .

Mol Iy and Joseph lie sleeping, Infant nestled between them

Aggi e stares into the boat, her back to Rocque, rigid with
fear. She slips the letter fromher coat - danp but intact.

Rocque's voi ce wavers, words fading.

Aggie slowy realises. She | ooks up - Daani no | onger
paddl es. They confer with a gl ance, uncertain.
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AGAE E
...ls it far?

No answer. She turns to see Rocque slunped forward. H s coat
slick with blood fromthe gunshot wound. He whinpers, crying
softly to hinself.

Daani takes a small knife fromher robe. She holds it out. A
| ong nonent passes as Aggi e consi ders.

AGAE E
ON My WAY FROM PRETTY LA ROCHELLE
CI TY/ ON MY WAY BACK FROM PRETTY LA
ROCHELLE CI TY/1I MET THREE PRETTY
LADI ES. . .

She rests a hand on his shoulder, conforting. Uging himto
take up the song.

AGAE E
ON My WAY FROM PRETTY LA ROCHELLE
CaTy...

Rocque picks up the verse, stunbling over the words, his
voi ce barely a whisper as she gui des himthrough

AGG E/ ROCQUE
ON MY WAY FROM PRETTY LA ROCHELLE
Cl TY/ ON MY WAY BACK FROM PRETTY LA
ROCHELLE CI TY/| MET THREE PRETTY
LADI ES. . .

Daani resunes paddli ng.

Aggi e eases the paddl e from Rocque's grasp and joins her,
letting himcontinue the song al one.

Rocque stares into nowhere. The light in his eyes grow ng
fainter with every word.

Daani and Aggi e paddl e on, their weary strokes carrying them
upriver. The singing fades until just the steady dip and

pul | of paddles renmains. Aggie, her gaze fixed on the grey
wat er stretched before them

FADE QUT



