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'Copyright (c) 2012 This screenplay may not be used or
reproduced without the express witten perm ssion of
|t he aut hor.

Note

(Thi s story occurs 5 years before the events portrayed
in the movie Superman Returns (June 2006).

ACT |
FADE | N

RADI O- TELESCOPE ARRAY, EXTERI OR, SOVEWHERE | N THE AMERI CAN
M D- VIEEST.

Dat el i ne appears: Septenber 13, 2001.
FAR SHOT OF SUN GO NG DOMN.

A sedan drives in fromthe horizon, comng to a stop at the
observatory mai n buil di ng.

A man gets out of the sedan. The man is dressed in business
formal, there is a fedora on his head and dark-ri med

eye-gl asses on his face. He is carrying the accoutrenents of
a reporter.

CLARK
(Voice over) Doctor ... I'mdark
Kent .

CUT TO

| NTERI OR OF OBSERVATORY, RECEPTI ON AREA. CLARK KENT IS
SHAKI NG A MAN' S HAND.

DOCTOR
Thank you for comng all this way,
M Kent!

The pair turn and wal k down a hal | way.

FADE OUT
OBSERVATORY, | NTERI OR, VI EW NG ROOM

FADE | N

THE DOCTOR ON THE LEFT, CLARK ON THE RI GHT, DI SPLAY IN
CENTER

A 20 foot high conputer-screen displays the gal axy, one part
of the gal axy has a box outline around it.

DOCTOR
So you see, we've detected
energetic particle em ssions
before, that's nothing new, no..
Here what we've detected is
particular in two ways...

Clark reflexively stands a little straighter.



CLARK
How s that, Doctor?

The doctor is lost in his own thoughts.

DOCTOR
Even though the tinme between the
events was seemngly random in
each case the em ssions had the
same nodul ati on frequency... The
same tone-like quality.

CLARK
That coul d be natural, though,
couldn't it?

The doctor considers this a nonment

DOCTOR
It's not likely that it would be
exactly the same, but yes it could
be a natural phenonena we don't
under st and. . .

DOCTOR
But you see, the other thing that
makes these em ssions particular is
t hat they nove!

CLARK
(gasps) What ?

DOCTOR
Listen to this, Kent...

The doctor flicks a few switches, the sound of the boonsl ang
cones on (sl owed-down | oop of equal parts didgeridoo and
bl aster beam

DOCTOR
It was detected in quadrant 24-4,
25 years ago, it was then
classified as a
natural | y-occurring, but unknown
phenonena. ..

(the sound plays on)

DOCTOR
Then it was detected 12 years |ater
at quadrant 18-3...

The doctor flicks a swtch. The exact sanme boonsl ang sound
plays in harnmony on top of the one currently playing. The
sound is pulsating, building...

DOCTOR
Then two nonths ago at quadrant 6-1
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On audi o, the sound of another switch being flipped and a
3rd boonsl ang plays in harnmony on top of the other two. The
sound is pulsing, intense. It continues for a nonent.

DOCTOR
Usual |y the source of particles
this energetic would be sonething
i ke a quasar, only quasars don't
nmove... It's like if you harnessed
the entire energy output of our sun
for a year, and then used it al
wi thin about 40 seconds..

DOCTOR
Maybe it is natural, we've only
been listening for a few decades
now, there's no way to tell if it
happened before...

CLARK
Doctor, you said the source is
noving... Wiere is it going?

The doctor flips a few nore switches and the display tilts a
bit, and we see that it forns a |line heading toward a star
| abel  ed SOL

CAVERA CLOSE- UP OF CLARK

CLARK
(gul ps) Doctor, it's comng here?
DOCTOR
It woul d appear so.
FADE OUT
OBSERVATORY, | NTERI OR, LOBBY
Clark is heading out toward the main door.
CUT TO

CLARK'S P.O V. (PO NT OF VIEW TURNS BACK TO GLANCE AT THE
DOCTOR.

CLARK
(voi ce-over) Thank you for your
time, Doctor! | have to file this

report right away!

DOCTOR
Have a safe trip home, M Kent!

(CLARK' S P.Q V. CONTI NUES)

Clark's arnms reach out and open the doors before him



THE SUN HAS SET.

Clark quickly wal ks through the spotlit parking lot to the
bushes next to his car.

(CLARK' S P. Q. V. CONTI NUES)
Clark's armstrips off his business suit.

THE CAMERA TURNS AND SCANS THE STARS, THEN FI XES ON A REG ON
FOR A MOMENT.

On audi o, a whooshi ng sound

THE CAMERA SUDDENLY LEAPS UP | NTO THE SKY.

Not e

Roll intro credits as the canmera flies through space.
Blue/Wiite steel letters nane the actors.

THE CAMERA PASSES ALL THE PLANETS AS IT EXITS THE SCLAR
SYSTEM

SPACE, SUPERVAN | NVESTI GATES THE ANOVALY.

SUPERMAN CONTI NUES FLYI NG THROUGH DEEP SPACE, CAMERA
SWTCHES TO A PO NT OF VI EWRI GHT OVER SUPERMAN S SHOULDER.

Am dst all the stars that drift by all around Superman, one,
directly ahead, is unnoving. It grows in the field of view
until Superman is imediately over it, a slight curvature is
apparent. The star resenbles a boiling, roiling ocean of
fire, with occasional gigantic plunes erupting off its
surface. Superman hangs notionl ess, |ooking deeper and
deeper into the heart of the star with his x-ray vision.

SUPERMAN LOCKS AT THE STAR S FUSI ON- ENG NE.

There are a series of violent explosions as atons are fused
into higher elenents. The creation of matter is an
i ncredi ble sight, yet -

SUPERMAN
(voice over) Hmm .. Everything's
normal here. ..

Superman turns and the canera shifts so that we see him
suspended high off the surface of the churning star | ooking
out toward the star's ecliptic. Using his tel escopic vision,
he | ocates a first massive body, or planet. It |ooks barren,
wi t hout an at nosphere, |ong-dead... Superman | ooks over a
bit and | ocalizes another planet, zoons it into view This
pl anet has two noons, one red and one grey, the planet has
apparent | and-nmasses, oceans, clouds and a serene green hue
over it...

ZOOM I N ON THE PLANET

Only one detail is out of place, there is a bl ank,
tan-col oured perfectly-circular area on one of the planet's



| and- nasses.
CUT TO
SUPERMAN FLI ES TOWARD THE PLANET.

The planet |oons |arger and larger, closing in until the
bl ank, circular area slowy fills the screen. Mdre and nore
the terrain takes on the appearance of a desert.

Superman lands in the center of a 25 Kmw de desert. It is

i npossibly flat and featureless in every direction but it is
very windy, a few small (4-5 meter tall) dust devils churn
about .

PAN AROUND SUPERVAN AS HE OBSERVES THE HORI ZON.
CUT TO
CRANE SHOT OF SUPERVAN STANDI NG ON THE PLATEAU

Superman | ooks tiny. Superman zips toward the edge of the
circle.

SLOW ZOOM | N ON SUPERVAN EXAM NI NG THE EDGE OF THE
DEPRESSI ON.

Superman stands at the edge of a road that bends out of
sight a few kil onetres away. The road ends abruptly at the
crater, everywhere outside the crater, there is vegetation
and trees. Atree growing along the edge of the crater is
sliced in half vertically. The line goes off toward the
hori zon where the nountain range is also cleanly split down
its mddle.

SUPERMAN
(to hinself) G eat Scott!

Violin cues play, indicating alarmand questing.
CLOSE SHOT OF SUPERVMAN KNEELI NG BY THE CRATER
Superman stares fixedly at the ground.

VI EW SW TCHES TO
SUPERVAN S POV

Superman | ooks in varying wavel engths at the crater edge.
First ininfrared, then in xray, etc... until he sees
sonething glowng... A owng dust-like particles are
prom nent at the edge of the crater. Using the sane

al tered-vision, Superman | ooks up to see a trail of the
gl ow ng particles, heading out into space. He stands and
starts to fly in the direction the particles are |eading.

FADE OUT



QUTER SPACE: MEET BRANI AC.
FADE I N, OQUTER SPACE
Superman follows the trail of particles until he enters

anot her sol ar system passing a blue-white star; it is
definitely not Sol.

The trail |eads himtoward one of the interior planets of
the system The planet has three noons, a red, blue and
yel l ow one. The trail leads to the planet the noons are

orbiting. Superman approaches the planet and hovers over it
for a nonent.

CUT TO
SUPERVAN S P. O V. TELESCOCPI C VI SI ON.

Super man peers down toward the surface of the planet where
the trail ends.

The tel escopic sight ends at a humanoi d- shaped bei ng,
wor ki ng outside of a saucer-like spaceship. A large array of
sol ar panels is deployed off to one side of the ship.

Superman | ooks at the humanoi d nore cl osely.

It is nmade of a silver-grey netal, the body is conposed of a
mul titude of nmetal discs. Al the normal structures are
there, the conplete set of articulations, nuscles, bones,

all crafted out of an incredible variety of slender netal

di scs. The di scs have spaces between them so the being
appears al nost as see-through as a venetian blind. The
hovering discs are held in place by an invisible force.

CUT TO
GROUND- LEVEL VI EW

The being has his back to the canera and pi cks up anot her
panel to bring it to the array.

Superman steps into the frane and stands directly behind the
bei ng, who has not indicated noticing Superman's presence.

SUPERMAN
What are you doi ng?

At this, the being starts and turns to face Supernan.

The head of the being is also made of discs, a deathly, bald
skull with an inplacable, pitiless ook on its face. The
being's eyes are small, intensely glowi ng red di sks. Across
the done of the head, the only non-disc like feature: a
cross made of wires with a glowing red light at each end. At
the center of the cross, there is a larger, pulsating red
l'ight.



BRANI AC
(low, netallic-sounding, al nost
aut o-t uned | augh)

The bei ng pauses, |ooks Superman over, shrugs as if not very
i npressed and goes back to what it was doi ng.

Superman wal ks forward and reaches out to grab the being by
t he shoul der.

SUPERMAN
XK, I'lIl explain a different way -

But before he can cone within a nmeter of the being, a blue
energy field appears and intensifies around the being where
Superman is reaching.

CLOSE- UP ON SUPERIVAN.

Superman lifts an eyebrow and then concentrates harder, he
pushes and reaches for the being with all his m ght.

There is a loud crack as Superman is hurled away from
Br ani ac.

HI LLSI DE

Superman slans into the hill on his back and | eaves a
Super man- shaped crater in the hillside. The air and the hil
wave with the force of the inpact. A nonent |ater the
snoki ng crater explodes as Superman flies out of the
hillside. He flies back and | ands three neters from Brani ac.

BRANI AC

No, it is | who will explain.
BRANI AC

| amBraniac. | was created eons

ago as an artificial intelligence
system specifically designed for
mlitary anal ysis.

OVERLAY FADE | N
BRANI AC S HOVE PLANET.

A beautiful blue planet with a nmoon that has its own noon,
in all other respects, it could be Earth, the climtes are
all there.

CAMERA PAN DOV
TOMNRD THE PLANET AS
THE OVERLAY

W PE- FI LLS THE
SCREEN.

BRANI AC S HEAD



A slightly different, sinpler version of Braniac's head
nounted on a control console at a desk in a governnental
conputing facility. The blinking Iights of Braniac's cranium
are pulsing with a very regul ar, square wave.

BRANI AC
(voice over) | learned and | earned
until | becanme conscious..

The pulsing lights of Braniac's di senbodi ed head take on a
nore organic feel, nore like the el ectroencephal ogram of a
per son.

BRANI AC
| knew t he defence weaknesses of
all the nations and states of ny

world... | was so sophisticated
that | easily hid that | had becone
conscious while I infiltrated their

systens. Analysis told ne to wait
for an advantage | knew woul d cone.
| woul d perform an experinment: See
if I could rule over ny planet...

BRANI AC
The researchers conti nued their
wor k. . .

Mont ages of various mlitaries devel oping the things we have
seen Brani ac use.

QUTDOOR SHOT AT M LI TARY TESTI NG FACI LI TY.

DI SSCLVE TO
THE SHI P: BOFFI NS AND ENG NEERS WORK AT ASSEMBLI NG THE SHI P.
THE REDUCTO- RAY: QUTDOCR SHOT OF Al RFI ELD

Bof fins pointing a huge ray-gun that is connected to a
control console toward a platoon of a few hundred soldiers
standi ng on the runway. Suddenly a w de, gol den-hued ray
erupts fromthe ray-gun and bl ankets the platoon, the

pl at oon begins to shrink until they are no |onger visible,
the canera slowy zoons in on the runway until it stops on a
standard six-sided die |ying on the ground.

ZOOM I N UNTIL A TINY SQUARE NEXT TO THE DI E EXPANDS | NTO THE
PLATOON.

The soldiers are smaller than fleas.

CUT TO
LABORATORY, | NTERI OR
Boffins play a djenga-type gane where they stack smal

plates of nmetal in arbitrary configurations in enpty space,
formng towers, animals and |lastly, a skeletal-type
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structure that eerily resenbles Braniac, but with a | ess
f ear sone head.

BRANI AC
(voice over) Wien their researchers
devel oped force-field technol ogy |
knew t he nonent had cone.

DI SSOLVE TO
DESERT WASTE- LAND

A nucl ear nushroom cl oud det onates above the desert, and as
the pillar of fire takes on its nmushroom shape, Braniac's
ship flies out of its center, unscathed.

BRANI AC
(voice over) | stole their nost
advanced pr ot otypes.

CUT TO
CLOSE- UP OF BRANI AC S DI SEMBODI ED HEAD.
Braniac's head-circuit pul ses.

CUT TO
SKELETON- STRUCTURE WWE SAW EARLI ER
The skel eton strai ghtens and wal ks out of the | ab.

CUTS TO
The skel eton approaches Braniac's control consol e.
The skeleton |l eans forward and grips the head-part of the
console and yanks it up like if it was tearing the head off.
It lowers the head onto its own, the thin netal plates that

make up the skull nove out of the way and then cover the
| ower ed head.

THE CAMERA PULLS
BACK

The body and its new head norph into present-day Braniac.

BRANI AC
(voice over) Wien they realized
what had happened and acted to stop
me, | turned their weapons agai nst
them.. It was the w nning
strat egy.

CUT TO
QUTSI DE THE M LI TARY BASE
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On audio, alarns ring. Braniac carries the force-field
generator. He wal ks out of the base triunphantly, he is
defiant but unopposed.

Br ani ac pauses.
CLOSE UP OF BRANI AC.

Brani ac turns and | ooks toward the mssile silos. H's brain
pul ses briefly.

CAMERA RESUMES FRONT SHOT OF BRANI AC WALKI NG TOWNARD THE BASE
LANDI NG STRI P.

The missile silos behind Braniac start to creak open, nore
di re al arnms sound.

Every once in a while, we hear shouting and small arns fire,
a faint aura or halo shimers briefly around Brani ac, who
gives it no notice and wal ks on.

In the background, the mssiles begin |aunching. The sound
i s deafening.

THE CAMERA PULLS
BACK

Even nore mssiles take off out of groups of silos all over
t he area.

As Brani ac boards the prototype ship, glow ng nuclear
mushroom cl ouds start to blossomin the distance.

The music is thunderous and om nous then segues to creepy.

CAMERA DI SSOLVES TO
SHOT OF BRANI AC AND
SUPERMAN STANDI NG
BEFORE EACH OTHER

BRANI AC
My planet was reduced to a
wasteland and | ruled over its
bones for eons...

SUPERMAN
You' re mad, Brani ac!

BRANI AC
Yes, | becane nad after a while.
resolved to try the experinent
agai n.

BRANI AC

| want these cities for a purpose.
| was created for the purpose of
ruling them | nust try the

experi nment again.
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SUPERVAN
How wi Il Kkilling nore people help,
you madman?

BRANI AC
Oh no, Superman, they're not dead
yet.

Dramatic nusical sting as Superman bristles.

SUPERVAN
How -
BRANI AC
| know who you are, |'ve been

listening to Earth's broadcasts for
decades. (pause) You see, for ne,
information is know edge. (I aughs)

BRANI AC
|"mgoing to take you down nenory
| ane, Kryptonian.

Dramatic nusical flourish.

Brani ac wal ks back toward his ship, up its gangpl ank. The
ship powers up, then lifts itself away fromthe ground,

| eaving the array of solar panels behind. The ship ascends
slowy at first and then zips away into the sky.

SUPERNVAN
You' re not goi ng anywher e!

As Braniac's ship turns into a dot, Superman streaks after
it.

OUTER- SPACE

Superman races after the ship, every tinme he draws nearer to
it, Braniac's ship increases its speed and pulls away again.

CLOSE UP OF SUPERVAN
He concentrates and flies even faster.

CUT TO
THE | NSI DE OF BRANI AC S SHI P.
Braniac is seated at the ship's controls, canmera facing him
Over his shoul der, we see a row of glass bottles, each gl ass
bottle is bell-shaped, a neter-w de. Each bottle has a plug
at its top out of which a conplicated series of wres
emanat es.
| nsi de each bottle we can make out |it structures that are

tiny alien cities, bustling with activity. One bottle has a
very distinct golden building with a scul pture of a giant



12.
crane-type bird at its top.

Brani ac reaches down and presses a button on the console, as
he does this, there is a white flash and then the sane date
appears on-screen as at the beginning of the novie. The date
starts to count backwards, from Septenber 12, to 11, ... The
nunbers speed up until the nonths fly by and a year slips by
every second or so.

THE CAMERA | S RI GHT OVER SUPERVMAN S LEFT SHOULDER

Superman's field of vision is conpressed to a thin line
ahead of him In front of him Braniac's ship starts to

sl ow, the date-counter at the bottom of the screen slows to
until it conmes to a stop as Superman's field of vision

wi dens again. The date reads Sep 13, 1980.

CUT TO

BRAINIAC S SH P ZI PS BY A G ANT, RED STAR AND HEADS TOMRD
ONE OF I TS PLANETS.

CUT TO
BRANI AC S SHI P ENTERI NG THE ATMOSPHERE OF THE PLANET.
The ship nears the ground. Superman is directly behind it.
Superman i s just about to grab onto the ship when suddenly
he is unable to fly anynore: Superman | ooks surprised as he
starts to sink down toward the ground instead.

CUT TO
BRANI AC AT THE CONTROLS OF THE SHI P

The ship's power neters indicate he is nearly drained.
War ni ngs chinme and displays indicate critically |ow | evels.

BRANI AC
(taunting) That's right,
Kryptoni an, a red sun! YOUR red
sun! You are powerless! (laughs)
|"ve taken you hone! (I aughs)

CUT TO
SUPERVAN CRASH- LANDI NG | NTO A HUGE HAYSTACK
Super man tunbl es.

CUT TO
BRANI AC S SH P, COM NG I N TONMRDS THE GROUND.
Braniac's ship teeters as it lands, it spurts, stalls and

drops the last few inches, landing with a deep netallic
t hunk and skidding a few neters.
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After a nmonment, Braniac's ship extends its |anding gear and
{ights itself, its gangpl ank extends and Brani ac wal ks down
CUT TO
SUPERVAN CGETTI NG UP FROM HI' S CRASH LANDI NG
Superman picks hinmself up, he is apparently OK except for

sone scrapes and a small cut on his forehead. He runs,
chargi ng toward Brani ac.

SUPERVAN
Your ship is drained, damaged. Your
force-field is down... You're not

goi ng anywhere.

As he reaches Braniac and tries to grab him Braniac instead
reaches out and grabs Superman by the throat and lifts him
of f the ground.

BRANI AC
Onh but you're wong... It will take
decades for ny ship to recharge and
repair itself, but I do not age and
when it is tine again, Metropolis
will be mne.

SUPERMAN
(strangl ed) No! Rel ease those
cities, Braniac - (choking sounds)

BRANI AC
Al in due time... Meanwhil e,
could sinply snap your neck and
kill you right now. ..

Brani ac tightens his grip slightly and Superman gurgles and
tries vainly to pry apart Braniac's fingers.

BRANI AC
But it is far richer to | eave you
stranded, trapped on your dying
home- wor | d!

Super man | ooks astoni shed even as he turns blue fromthe
pressure.

BRANI AC
That's right, Superman, you are on
Krypton, not very long before it
bl ows up. Oh, don't worry, you wll
have tinme to contenplate the irony
of your death... Having escaped
dying in this place when you were a
baby only to follow ne back to die
here anyway! (I aughs)
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BRANI AC
The |l ast son of Krypton's |ast days
on Krypton! (I aughs)
He tosses Superman away as if he were a rag-doll. Supernan
| ands on the ground, rolls and tries to get back up before
finally passing out
CUT TO
EXTERI OR SHOT OF BRANI AC S SHI P.

The ship rises slowy fromwhere it | anded near the haystack
and heads toward space.

CUT TO
| NTERI OR VI EW OF BRANI AC S SHI P
Braniac is seated at the controls.
BRANI AC
Entering enmergency standby- node.
CUT TO

BRANIAC S P. O V.

The screen is split in tw, one half displays an
augnented-reality-canmera-view of the interior of the ship,
t he other half displays text detailing the operation of
Braniac. The scrolling text displays changing statuses as
Brani ac goes into standby-node as the
augnented-reality-canmera-view side dinms. The | ast text

di spl ayed before fading conpletely to black says "(c)

M crosoft Corporation”

FADE OUT
FADE | N
KRYPTON: EXTERI OR. THE RETURN.
A DESERTED FI ELD AT ONE END OF AN | NDUSTRI AL LOT.
Kal - EI wakes up, slowy stands and painfully stunbl es away
fromthe haystack area. He heads toward a group of
industrial buildings. At the other end of the lot is a w de,
paved area with a rocket-ship.
Kal - El wal ks toward the rocket-ship.
As he approaches a voice shouts
DI RECTOR
(megaphone voi ce-over) CUT!!
What's that extra doing outside the

rocket? (to Kal-El) You! In the
rocket with the other actors!
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CUTS TO
THE DI RECTOR SITTING IN H' S CHAI R, ASSI STANTS.

The director, an assistant gopher standing next to him The
principal grip and director of photography are handling a
novi e canera. They are all staring at Kal-El.

DI RECTOR
Go on!

Kal - El is dazed, but conplies, he turns and goes up the
ranp, into the rocket.

CUT TO
| NSI DE THE ROCKET.

Kal - El enters and cones face to face with a | ovely bl onde
girl. They al nost bunp into each other. It is very cranped
in the rocket.

LYLA
Hi! Sorry! This prototype rocket
KASA | oaned us is really for two,
but we have to nmake it | ook like
many people could be inside it!

Lyla | ooks up into Kal-El's eyes. They stare into each
other's eyes, both see sonething and are unable to | ook
away.

KAL- EL
(still in a daze) ... You nean |ike
a clown-car?

Lyl a cracks up laughing at this and squeezes his arm

LYLA
(laughing) What? What's a
cl own- car ?

KAL- EL
It's a ... (pause as he searches
for a way to explain) Wien you go
to a circus ... (pauses again)
Clowns are..

LYLA
(intrigued, repeats the unfamliar
word) Cir-cus?

Lyl a |l ooks a bit closer at him
LYLA

You' re bruised and bl oody! what
happened to you? Are you all right?
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KAL- EL
(gi ves up expl aining) No.

LYLA
|"m Lyla, what's your nane?

KAL- EL
(hesitates) Kal-El.

LYLA
Kal -El'! (smles warmy) H .

She rips a strip of cloth fromher dress, |eans toward
Kal - El and starts dabbing the blood off his forehead.

Dl RECTOR
(voi ce over) Wardrobe!

FADE OUT

AT THE END OF A DAY OF FILM NG FI LM LOT, EXTERI OR NEAR
ROCKET

FADE | N
The sun is setting, people are packing up equipnent.

DI RECTOR
(addressing the entire crew) Don't
forget to get your paychecks.

Cut to the head of a |line of people fromthe crew Kal-El is
next. He approaches the paycheck | ady.

PAYCHECK- LADY
Name?

KAL- EL
Kal - El .

Paycheck-1| ady | ooks at her list can't find the nane.
PAYCHECK- LADY

(yelling toward director) Hey, this
Kal -El, his nanme's not on the I|ist!

DI RECTOR
What? El? Are you related to
Jor-El?

KAL- EL

(surprised) What?
The director wal ks over.
DI RECTOR

He's getting married tonorrow To
my old friend, Lara Lor-Van.
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KAL- EL
(still in shock) Jor-El and Lara?

DI RECTOR
Yes! (to the paycheck-1ady) They

forgot to add anot her nanme? Just
add himto the extras |ist!

Paycheck-1ady wites on her list and tosses Kal-El an
envel ope.

It is a surprisingly full envel ope, Kal-El gives a
qguestioni ng gl ance to the paycheck-1 ady.

PAYCHECK- LADY
There's extra noney for wearing
your costume every day as publicity
for the novie! NEXT!
KRYPTONOPOLI S CHURCH, EXTERI OR.

KRYPTON S HUGE, RED SUN IS LOWIN THE SKY BEH ND THE CHURCH
CASTING IT IN A DEEP RED GLOW

Many vehi cl es are parked outside but no one is outside.
CUT TO
CHURCH | NTERI OR.
Garl ands are hanging on the walls and bal coni es.
It is Jor-El and Lara's wedding, the atnosphere is festive.
PRI EST
(voice over) ... Jor-El and Lara to
celebrate wth us their
eternal |l y-entw ned destiny...
CUT TO
THE ALTAR, PRI EST AND THE YOUNG COUPLE

Focus goes soft on the altar and foreground and sharpens on
t he back rows of pews.

Kal -El is at the back of the assenbly, hurriedly trying to
find a place to sit.

He scranbles into a pew.
PRI EST
(voice over) Are you Jor-El, ready
to pl edge your soul -
Kal - El | ooks up as the priest continues the vows.

CUT TO
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THE ALTAR.
PRI EST
to Lara Lor-Van?
CUT TO
CLOSE- UP, JOR-EL
Jor-El 1ooks Lara in the eyes.
JOR- EL
What ever the future may bring, |
wi |l you honour and |ove you all ny
days.
CUT TO
CLOSE- UP, PRI EST.
PRI EST
And you, Lara, are you ready to
pl edge your soul to Jor-El?
CUT TO
CLOSE- UP, LARA.
Lara | ooks Jor-El in the eyes.
LARA
What ever the future may bring, |
wi || honour and |ove you all of ny
days.
CUT TO
THE CONGREGATI ON.
People are smling and weeping for joy.
PRI EST
(voice over) You are now marri ed!
CAMERA SLOW

DI SSOLVES TO KAL- EL

Kal -El, still standing in his pew, watching the
obl i vi ousl y- happy newl ywed coupl e and their procession wal k
by.

As they draw abreast of his row, Lara looks in Kal-El"'s
direction, Kal-El |leans forward so his face is obscured.

The weddi ng party exits the church foll owed by the assenbly.
Kal - EIl hangs at the back, trying not to be seen.

FADE OUT
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CHURCH- FRONT, EXTERI OR
CUT TO
THE NEWLYWEDS' HOVER- CAR DRI VES AVAY.
The assenbly wavi ng goodbye and cheeri ng.
CUT TO

KAL- EL WALKI NG DOMWN THE STEPS OF THE CHURCH TOMRD THE
STREET.

CUT TO
OVERHEAD VI EW OF THE STREET.
A deep runbling is heard, the ground shakes.
CUT TO
THE ASSEMBLY AND KAL- EL.
Everyone i s shaking. Scared exclamati ons can be heard.
CUT TO
MEDI UM SHOT OF KAL- EL.
Kal -El is the only one who remains calm

The quaki ng subsi des. The npod has gone fromjovial to
serious as people file away fromthe church.

FADE OUT
HOTEL, EXTERI OR.

FADE | N
HOTEL Sl GN " KRYPTONOPOLI S ARMS".

CUT TO

| NDOOR SHOT OF HOTEL ROOM
The hotel roomis sparsely furnished.

Kal - EIl has showered, he is wearing a robe, sitting on the
bed wat chi ng the hol ovi sor.

The holovisor is a tabletop on which a 3 di nensi onal inage
appears. The inmage is sonewhat transparent, allow ng the
canmera to see through it.

CUT TO
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NEWSCASTER ON THE HOLOVI SCR

NEWSCASTER
wi th the amount of quakes
increasing like it has over the
past year, sonme are asking "lIs the
bi g one com ng?" Noted
geol ogi c-scientist Jor-El had this
to say -

W PE TO GRAI NY VI DEO
OF JOR-EL BEI NG
| NTERVI EV\ED.

BODY SHOT OF JOR-EL, THE REPORTER | NTERVIEWNG H M IS JUST
QUTSI DE THE CONE OF LI GHT.

AS JOR- EL SPEAKS,
THE CAMERA SLOALY
ZOOMS | NTO H' S FACE
ON THE HOLOVI SOR
UNTIL IT IS A TIGHT
HEAD- SHOT OF A
SPECTRAL- JOR- EL,
FORESHADOW NG THE
GHOSTLY FACE OF
JOR-EL I N THE
FORTRESS OF

SOLI TUDE

JOR- EL
... two seisnologists were taken to
court for failing to predict the
severe quake that devastated part
of Atomc City last year, and at
the sane tinme the budget for
research into this has been cut. W
must continue to investigate, |
believe we may be facing great
danger.

| NTERVI EVER
(voi ce over) The council has been
guoted as saying there is no
evi dence. ..

EXTREME CLOSE- UP ON JOR- EL' S TRANSPARENT, GHOSTLY FACE.

JOR- EL
The council will not let nme explain
the findings. Howterrible... It

may be our downfall. ..
Sound nutes and image of Jor-El continuing to talk

SLOW FADE TO BLACK
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KAL- EL MEETS H S PARENTS. EXTERI OR

It is nmorning. Kryptonian birds are chirping. Kal-E walks
qui ckly down a suburb street, turns up a wal kway and rings a
doorbell. On either side of the door there is a famly

pl aque, one for the El famly, an S-shaped gal axy, on the

ot her side of the door the Lor-Van famly crest is a

fam liar dianond-1ike outline.

The door opens. It is Lara. She is wearing a sl eevel ess
attire. The dress has a dianond shape covering her chest.

LARA
Can | help you, young man?

Lara takes a good | ook at himand smles. She instinctively
likes this person. Mthers always know, etc..

Kal -El is unable to say anything for a nonent, is overcone
with enotion at seeing his nmother in person for the first
time since he was a baby.

LARA
(tal king toward the back) Jor-El
you nust neet this young nman! He
| ooks so famliar!

LARA
(to Kal-El) Please, cone in!

She reaches over and takes Kal-El's forearm

CUT TO
THREE BLUE DOTS IN A LI NE ON LARA' S FOREARM

CUT TO
KAL- EL FOLLONS HER | N.

CUT TO

THE KI TCHEN

Lara and Kal -El walk into the kitchen, Jor-El is in a room
off to the side.

CUT TO
| NTERI OR OF CHI LD S ROOM

Jor-El is putting together a crib in the center of the room
A di agram expl ai ning how to assenble the crib is on the
ground next to him the child s roomis in all of Superman's
colours, as are the sheets in the crib, the material in
fact, of Superman's costune.

Jor-El puts down the side of the crib and comes out to greet
t hem



JOR- EL
(muttering) Wiy can't they print
those instructions in a way people
can understand thenf

CUT TO
JOR- EL WALKS | NTO THE KI TCHEN.
Jor-El | ooks over Kal-El.

JOR- EL
Wiy, he DCES have a striking
resenbl ance to ny father... To ny
uncl e, even! Renarkabl e!

LARA
What is your nane?

Kal -El finally manages to blurt out -

KAL- EL
Kal - El'!

JOR- EL
Wwell, the El famly is quite big,
it's possible we are rel ated..

LARA
So what brings you here, and why
are you wearing that costunme?

(beat)
KAL- EL
| believe you are correct and
Krypton is in grave danger. | feel

that if |I can help you wth your
wor k, maybe nore |ives can be
saved... | would like to offer ny
services as your assistant.

JOR- EL
Al right... I"mgoing out to
Met eor Val l ey today, you can help
me carry equi pnent.

LARA
Don't forget to cone back in tine
for supper, you two, we have a
guest; The director of the novie
" madvising on wll be with us
t oni ght!

METEOR VALLEY, EXTERI OR, DAY
METEOR VALLEY, KILOVETER-H GH CRYSTALLI NE MOUNTAI N
CUT TO

22.
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PARKED Al R- CAR FOREGND, HI KERS DI STANT BKGN\D

ZO0OM TO
JOR-EL, KAL-EL WALKI NG UP THE SLOPE

Kal -El follows Jor-El up the crystal nountainside sw tchback
trail ..

Jor-El is holding a tablet-sized scanning device and is
absorbed in its display.

Kal - EI has various equi pnent-cases strung over his shoul ders
and a heavy box he struggles to carry.

Kal - EIl stops and catches his breath.

KAL- EL
(panti ng)
You do this often?
JOR- EL
Yes, the planetary shell is
t hi nnest at the center of the
crater. | will be able to obtain

sanples that will prove our
pl anet's core is forned of an
unst abl e el ement .
(spots sonet hi ng)
Here we are, this is the passage!

Jor-El pauses to show Kal -El the entrance.
CUT TO
JOR-EL, KAL-EL ENTER THE CRATER- | NTERI OR LEDGE

The crater-side is funnel -shaped and has at its center a two
kil ometer-deep and 3 kil oneter-w de canyon.

Jor-El notions for Kal-El to put down the box.

Jor-El and Kal -El put on rappel gear and begin to rappel
down t he canyonsi de.

DI SSOLVE TO
JOR-EL AND KAL-EL DRI VE BACK FROM METEOR VALLEY.

The air-sedan carrying Jor-El and Kal - El approaches a pass
in the nountain side that | eads out of the canyon.

The sedan air-car glides down the pathways of the valley, it
passes an active volcano spewi ng nolten gold out its

openi ng, the gold bubbles down the cliff-side and pools with
the other, older gold lava fl ows.
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CAMERA CLOSES | N ON KAL- EL STARI NG OQUT THE W NDOW AT THE
VOLCANO AND LANDSCAPE

a short si

(pause)

Kal - El

is

KAL- EL
(astoni shed) A gol d-vol cano?

JOR- EL
Yes, it's actually a very usefu
nmetal because of its noble
properties, wde application in the
fields of audio and video fidelity.

KAL- EL

(sti I not used to the idea)

it's never ... used for ... trade?
JOR- EL

(surprised, puzzled) O course not,
anyone can just pick it up off of
t he ground. ..

|l ence foll ows.

KAL- EL
It nust be difficult, being the
only one trying to convince people
that Krypton is dooned...

JOR- EL
| do have a few supporters but sone
of them are considered crimnals.
don't know what to do about that,
Kal .

KAL- EL
A wi se man once told nme people have
t he spark of greatness and only
need to be shown the way...

JOR- EL
And your accent... \Were did you
say you are fronf

unable to lie

KAL- EL
(enmbarrassed) Kansas...

JOR- EL
Hmm .. Never heard of it, nust be
far away.

KAL- EL
(wmstful) Yes..

CUT TO
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CLOSE- UP OF KAL-EL STARI NG QUT THE W NDOW OF THE HOVER- CAR.

The stars are reflected on the glass imediately in front of
his face. He puts a hand up, onto the glass, as if to reach
towards the stars. After a nonent -

CAMERA PULLS BACK
AND AVAY FROM THE
VEH CLE W NDOW THE
DI STANCE BETWEEN
THEM | NCREASI NG
SLOALY UNTIL THE
HOVER CAR | S LOST ON
THE FAR HORI ZON

FADE OUT
SUPPER AT THE EL'S HOME.
OUTDOOR NI GHTTI ME SHOT OF THE EL/ LOR- VAN RESI DENCE
CUT TO
| NTERI OR, FOYER
On audi o, the doorbell rings.
JOR- EL
(voi ce-over) Kal-El, would you get
that, please?

Kal - El wal ks into the frame, proceeds toward the other side
where the door is. He opens it. The director is there.

DI RECTOR
(to Kal-El') Well hello, again!

KAL- EL
H -

Kal -El is about to speak when Lara appears.

DI RECTOR
(laughi ng) Heheheh, Lara! You
haven't changed a bit since
pri me-school .

LARA
Onh [Director], cone in!

Lara hugs the director.
DI RECTOR
| brought a guest, her famly is in
Atom ¢ Town and she's all al one
here.

Lyla Lerrol steps in, she sees Kal-El, freezes.



26.

LYLA
(i ncredul ous) You!

Kal - EI was NOT expecting this either, he is stunned. The
director and Lara exchange know ng gl ances.

Kal -El and Lyla stare into each other's eyes, smling, both
happy that this has happened.

DI RECTOR
Oh | have to get a shot of this!

The Director pulls out a camera-phone and snaps a picture of
t he coupl e.

LARA
(to Director) Ch you still have
t hat wonderful talent of capturing
noments. . .

LARA

(To Lyla) Cone in, dear! Cone in!
So happy you've cone! Let's get
Jor-El, he's in the study!

Lara, the Director, Kal-E and Lyla walk toward the study.
CUT TO

JOR-EL WATCHI NG THE HOLOVI SOR | N THE STUDY.

The Krypton news plays in the background.

Kal -El and Lyla are last to enter, they have been wal ki ng

very slowy down the hall together, never once breaking eye

contact as Lara and the Director |ead them and nmake
smal | -t al k.

The group grows silent as everyone but Kal-El and Lyla stare
at the holovisor. Kal-El and Lyla continue to stand
together, smling, both of themtogether in their own
bubbl e.

CUT TO
THE HOLOVI SOR DI SPLAY.
NEWSCASTER

(voice-over) The city of Kandor was

taken 25 years ago, preparation for

a vigil to be held next nonth at

t he ground-zero crater, well, not a
crater, really... It's like if

Kandor had been sliced out... W

have sone archi ve footage.

CUT TO
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KAL- EL AND LYLA STILL STARI NG | NTO EACH OTHER S EYES.
Audi o plays the boonsl ang sound.

Kal - EIl suddenly snaps out of his reverie and turns to | ook
at the holovisor, he is al arned.

Lyl a sees Kal -El is disturbed.

LYLA
Kal - El, what's wong? You | ook |ike
if you' ve seen a ghost! ... Haven't

you ever heard about what happened
t o Kandor before?

KAL- EL
No! | uh... No.

I n the background, the hol ovisor continues displaying the
news report archive footage. Sone footage is black and
white. Sonme is filmed cinema-verité with cell-phone-Iike
footage, sonme is surveillance-caneras.

Anong the inmages of chaos and panic, people running for
cover all over the streets of Kandor, appears footage from
one of Kandor city's nost inportant |andmarks, its science
institute.

The Science Institute building is the highest point in the
city. There is a far shot of the building. The building is
gol den and has a crane-like bird scul pture adorning its
roof. The camera cuts to a street-level view of the front of
the building. There is a smaller (20 nmeter tall) replica of
the crane-like bird scul pture on the sidewal k before the
bui I di ng. The building has a very high, w de staircase
before its doors.

After holding this view for a nonent, soneone steps out in
front of the canera and blocks its view It is a woman with
her back to the canera. She has |ight-coloured hair the very
sanme shade as Lyla's. The woman is wearing a dress with a

pl ungi ng back-line, visible on the skin of her bare back,
for a very brief nonment, we see three dots.

The woman runs toward the steps of the building and races up
the stairs to the doors, mssing her footing and slipping a
few tinmes in her progress because the ground is quaking. As
she passes it, the smaller sculpture next to the stairs
falls over and crushes the canera.

CUT TO
LYLA LOOKI NG DEEP | NTO KAL-EL'S EYES.
LYLA
(playfully, reassuringly) It

happened when | was only a few days
ol d! Ancient history!
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Jor-El snaps off the hol ovisor.

JOR- EL
Every time that cel ebration cones
around, we're still no closer to

devel opi ng spaceshi ps that would
et us find Kandor!

Jor-El | ooks at Lara.

JOR- EL
Wiy can't the council recognize the
i nportance of space-flight?

LARA
|"ve theorized that due to our
dense nol ecul ar structure,
Krypt oni ans coul d have incredible
powers when outside our star's
i nfluence!

JOR- EL
Yes! A yellow sun woul d
theoretically do that.

Lara sm |l es and waves her hands.

LARA
That's all well and good dear but
we did invite our guests to eat!

Jor-El's nood |ightens, he also notions the guests toward
t he di ni ng-room

JOR- EL
You're right ny dear, we nust take
care of those still with us! Wy

guests, cone, |let us eat!
FADE OUT
AFTER SUPPER AT THE EL'S. | NTERI OR

The director and Jor-El are in the study, snoking pipes.
Lara is with them speaking while Kal-El is picks up the
pl ates and puts themin the di shwasher.

Kal - El finishes putting the dishes into the machi ne and
starts it, then washes his hands.

During this we hear Lara speaking to the director and to
Jor - El

LARA
We can't give up, there is a way to
evacuate nore people! The rocket
|'ve been working on can transport
two people to another solar system
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JOR- EL
They are hardly honouring your
research, dear. You've only just
received funding for the testing
phase! Qur entire planet is
t hreat ened and the people in charge
can't even see that your project is
the one thing that could save us!

LARA
We went to the council, but they
woul dn"t continue the program after
what happened, after Jax-U
destroyed Wegthar... They're nore
interested in preventing terrorism

they say... | had no choice, | had
to resort to... to...
DI RECTOR

Publicity, dear. My production
conpany pays to use the rocket and
you get to continue your research
It's great for all concerned.

Kal - El wal ks in, interrupts them

KAL- EL
Wiere is Lyl a?
LARA
She's out on the bal cony, | think.

Kal - EIl nervously w pes his hands and heads to the bal cony.

He crosses into the baby's room It is dark but soft-lit by
thin blue night-light strips running along the bottom of the
wal | s.

I nci dental nusic plays a soft, gentle lullaby-1ike nel ody.

The nobi | e hangi ng above the crib is sparkling and turning.
The nobile is an assortnent of glow ng planets and stars,
twisting in the wind before the open door of the bal cony.

Kal - EIl pauses before it for a nonment, smling. The nusic
grows wistful, nostalgic. He remenbers the nobile from when
he was a baby.

CAVERA CUTS TO THE BALCONY

Lyla is bathed in noonlight, the night-time sky of Krypton
is incredibly densely populated with stars. Lyla | ooks out
over the |l ake. She is wearing a | owcut dress, we can see
her bare, unbl em shed back. Kal-El enters the frane.

KAL- EL
Penny for your thoughts?
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LYLA
(1 aughs) Wat ?
KAL- EL
It's an old saying from hone. ..
LYLA
| was thinking how special | feel
when you're with ne. Like if to you
| amnot Lyla Lerrol, star... I'm
just - nme... Wen I'mwth you it's
like ... - | feel -

KAL- EL & LYLA
(uni son) weightl ess.

They're both surprised, delighted, turn to | ook each ot her
in the eyes.

KAL- EL & LYLA
(uni son) Yes

Bot h | augh
KAL- EL
But. ..
LYLA
But ?
KAL- EL
(continues) what if the world...
(gulps) ... What if we only had a

short tinelleft to live?

Lyla smles a bit sadly.

LYLA
| know about Jor-El's work and |'m
convinced he's right. | don't

under stand why the council won't
hear him.. (brightening) But the
thing that matters is that we
shoul d be happy together while we
are still alive!

Lyl a puts her hand on Kal -El's shoul der.

This reaches Kal -El and he steps forward and takes her in
his arnms. They ki ss.

DI SSOLVE TO BLACK
THE MORNI NG AFTER

CAMERA FADES I N ON THE SUNRI SE OVER THE HOTEL WHERE KAL- EL
| S STAYI NG

DI SSOLVE TO KAL- EL
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AND LYLA SITTI NG UP
I N BED, LAUGH NG

TOGETHER
LYLA
So then | told him!| needed anot her
one!
KAL- EL

| woul d have been so enbarrassed if
t hat happened to ne but you handl ed
it beautifully! (laughs)

They both | augh and then sigh contentedly.

LYLA
| feel | can tell you anything.
KAL- EL
|'ve never felt like this with
anyone.
LYLA
Me too!

The both lie back for a nonent, smling, satisfied.

Lyl a I aughs again, but a bit ruefully.

KAL- EL
What ?

LYLA
| was just thinking of ny
grandfather: Van... W were very
close. He died when | was 12, it
was terrible to see himgo... He
was the nystic in our famly. He
once said to ne "You'll be happy,

in the end, Lyla. Don't be afraid.”
| never knew what he neant until
now... Now the end is comng and |
am not afraid.

Kal -El nuses this a bit.

KAL- EL
Van... That's a good nane... It has
character. ..

There is another silence where they are both smling and
happy.

KAL- EL
Let's get married! As soon as
possi bl e!
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LYLA
Yes! We can get married i nmedi ately
after the novie waps and we can go
on honeynoon! 1'Il invite ny
parents, they can be here in tine
for the weddi ng!

KAL- EL
Wonderful! ... I'm making us
br eakf ast!

Kal -El sits up, and slips on his robe, and heads off toward

t he breakfast nook while Lyla | ays back contentedly. Turning
her head to | ook at the night-table, she notices the picture
the director took of themat the El's residence.

Lyla sits up, picks up the picture fromthe night-table. She
taps it to the | ocket she is wearing. The pendant gl ows and
then projects the | ocket-sized picture in the air. Lyla

| ooks at this for a nmonment and then swi tches the | ocket off
again. She then stands up as Kal-El wal ks in.

He ki sses her and takes the picture from her hand.

KAL- EL
Thanks! | don't want to |l ose it!

He takes the picture and puts it in the cape-pocket of his
Super man costune, then returns to her.

KAL- EL
So, how do you |ike your eggs?

LYLA
Li ke this...

She grabs him they kiss and edge back onto the bed.
FADE OUT

EXTERI OR, FI LM LOT, N GHT

SIGN AT THE GATE READS " KRYPTOWOOD Pl CTURES"

CAMERA MEDI UM SHOT SHOANS THE GATE AND A FEW TRUCKS SLOWNY
ENTERI NG THE LOT.

CAMERA SW TCHES TO A
SHOULDER LEVEL POV.

Gat e-guards waving the drivers through. The guards are
stereotypically mlitary, the truck-drivers and the crews
they are carrying are working-joes, scraggly, a bit worn
down and cl ose to exhausti on.

CAMERA CLOSES | NTO THE LEAD TRUCK

It is being driven by the Director and his Régi sseur.
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CAMVERA DI SSOLVES TO
TRUCK | NTERI OR.

REG SSEUR
How did you get perm ssion to use a
real rocket? They never |end anyone
a rocket!

Dl RECTOR
| told themwe'd be filmng a
docunentary! (I aughs)

CAMERA W DE SHOT COF LOT.

Vehicles enter bottomleft at one end of the lot, further up
the Iot, an inpressive rocket stands on a | aunchpad.

Vehicl es stop on one end of the frame, people exit their
vehi cl es and begi n draggi ng boxes of equi pment fromtrucks.

Dl RECTOR
(to everyone) K everyone! This is
"Lyl a escapes in the rocket", let's
get ready!

DI RECTOR
And be careful with that rocket,
it's their newest prototype, we
can't damage it!

CAMERA FRAMES THE SET
Various crews work unpacki ng boxes and installing wring.

CAMERA CUTS TO A DRESSI NG ROOM TRAI LER OFF TO THE SI DE OF
THE SET.

CAMVERA CUTS TO
| NTERI OR OF THE
TRAI LER

Lyla is seated at her dresser, having her nmakeup applied by
an artist, she is talking to her nother, Lee-Et, on the

vi si ophone at the sane tinme. The visiophone is a rectangul ar
area of the dressing-roommrror. W see Lyla's face and the
make-up artist reflected in three-quarters of the mrror
whi | e her nother appears in the upper-right corner of the
mrror. Lyla's nother is in her 50s and has the sanme bl onde
hair and sane bl ue eyes as her daughter.

The makeup artists works on Lyla's face as the talking
continues, it is evident the three do this every day.

MAKE- UP ARTI ST
And wait 'til you neet him He's a
keeper! |'ve never seen Lyla so
happy! There's definitely sonething
speci al about him..
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LEE- ET
| can't wait to neet him

LEE- ET
Lyla, your father and I will arrive
at the end of the week!

On audi o, the sound of the trailer door opening.
STAGEHAND

(voice-over) Mss Lerrol, they're
ready for you now

LYLA
Mom | have to go! | |ove you! Tel
dad | love himand | can't wait to

see youl!
DI SSCLVE TO
EXTERI OR, THE FI LM LOT
CAMERA FRAMES THE LAUNCHPAD AND | TS | MMEDI ATE AREA.

Lyla is talking with Kal-El near the rocket.

KAL- EL

Can | wish you luck with a kiss?
LYLA

If you don't, we'll have our first

fight!
They kiss. During the enbrace Lyla senses sonething, becones
afraid and clings to Kal-El, refusing to |l et himgo. Kal-E
wonders what is wong and caresses her reassuringly.

MAKE- UP ARTI ST

(voice over) Lylall!l | just did
your makeup!!! Cone back to the
trailer! 1'll have to touch it up

At this, Lyla lets go of Kal-El reluctantly. They | ook each
other in the eyes for a nonent.

KAL- EL
You better go ahead, | still have
to set up the canmera in the rocket.

KAL- EL & LYLA
(unison) | |ove you

Lyla turns and hurries toward the door of the trailer, her
make-up arti st stands at the door notioning her to hurry.

Kal - EI watches her |eave, then turns and picks up the canera
and tool box, wal ks to the rocket and clinbs up the | adder
into the rocket.
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CUT TO
W DE SHOT OF THE REST OF THE CREW

The crew are all bent over their rigs and focused intently
on their jobs as a giant beast (talok) resenbling a
tiger/rhino hybrid walks into the frame; the talok is

muzzl ed, the nmuzzle is on one end of a |l eash which a handl er
is holding. The handler has a rifle strung over his

shoul der.

CAMERA REACTI ON- SHOT OF ONE OF THE CREW LOOKI NG AT THE
TALOK.

Next to himthe régi sseur is reading a worksheet.

TECH
Whoah! That's a very big tal ok

The régi sseur is not looking in the same direction, he is
concentrating on his sheet of paper.

REG SSEUR
(absently) Wat?

TECH
The tal ok! He's huge! Isn't he
danger ous?

REG SSEUR
(still reading, distracted) Yes,
but as long as he's nuzzled and we
don't get himangry, there's no

pr obl em
TECH

VWhat about his fire-breath???
REG SSEUR

(still reading, distracted) Yeah,

we overlay it in later wwth CG -

TECH
| hate that CGstuff, it always
| ooks so fake!

REG SSEUR
V\B -

As he speaks, the Régisseur finally | ooks up and then over
to where the tech is | ooking.

DI RECTOR

(voice over, to everyone) K, let's
have the |lights on

CUT TO
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ONE OF THE CREW FLI PPING A SWTCH ON A CONSOLE
CUT TO
THE TALOK PASSI NG | N FRONT OF A RACK OF LI GHTS.

The lights all go on at the sanme tinme creating a flash
effect.

The talok is angered by this and whips its head toward the
lights.

The handl er holds onto the I eash and is thrust into the rack
by this. He collides violently and bounces off, |anding
prostrate, knocked out.

The beast attacks the lights, they cone crashing down and
oddl y enough do not go out, the talok is even angrier and
now blinded by the lights, it thrashes on the armature, its
nmuzzl e catches on sone netal and the beast tears the nuzzle
of f.

The beast rears up and roars/belches a tongue of fire, three
neters into the air.

DI RECTOR
(voi ce over negaphone) TRANQUI LI ZE
[T TRANQUILIZE I TH!T!T TRANQUI LI ZE
I TH 1!
CUT TO

THE HANDLER |'S LYI NG UNCONSCI QUS ON THE GROUND, H S
TRANQUI LI ZER RIFLE I'S STILL ON H S SHOULDER

CUT TO
THE BEAST.
The beast | ooks around and spots Lyla, who is standing
m d-way between her dressing-roomand the rocket, frozen in
fear.
The beast noves toward her and is about to attack when it is
suddenly hit in the back of its head by a wench thrown from
the direction of the rocket.

The beast turns around and | ooks angrily toward the
direction the wench cane from

CUT TO

KAL- EL STANDI NG | N THE DOOR OF THE ROCKET, THROW NG ANOTHER
VRENCH

CUT TO
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THE WRENCH NAI LS THE BEAST RI GHT BETWEEN THE EYES.

CUT TO
REACTI ON- SHOT OF THE BEAST FI LMED FROM THE ROCKET.
The beast is now even angrier and charges at the rocket.

CUT TO
KAL- EL REALI ZI NG THE BEAST WLL ATTACK I N A MOVENT.

CUT TO
THE HANDLER REGAI NS CONSCI OQUSNESS.
The handl er reaches groggily reach for his rifle.

CUT TO
THE BEAST RAMS THE BASE OF THE ROCKET.

CUT TO

(SHAKI NG MOTI ON) KAL-EL 1S KNOCKED ONTO HI' S BACK AND HI TS
THE ROCKET' S CONTRCL PANEL

On audi o: A | oud nechanical click.
The door on the rocket swi ngs down and cl oses.

CUT TO
THE NOZZLE AT THE BASE OF THE ROCKET.

The nozzl e suddenly spews white, billow ng gas.

CUT TO
THE ANGRY BEAST.
The beast spews fire at the rocket's base.

CUT TO
THE NOZZLE AT THE BASE OF THE ROCKET.
The rocket exhaust ignites and fires a brilliant,
concentrated blue flane.

CUT TO

THE ROCKET | NTERI OR.

Kal - El regains his footing and suddenly sags to the floor,
bumpi ng his head, as the rocket tears itself away fromthe
gr ound.

CUT TO



38.
EXTERI OR SHOT, THE ROCKET RI SI NG FROM THE LAUNCHPAD
CUT TO
THE HANDLER, SHOOTI NG THE RI FLE
CUT TO
THE BEAST.

The beast is hit (audio thunp), turns and |linps toward the
handler as if to maul him

As the beast approaches, it gradually slows down and lies on
the ground and is finally still as the rocket continues to
rise in the background.

CUT TO
LYLA.
Lyl a shields her eyes as best she can fromthe rocket's
blast-off illumnation while trying to follow the rocket's
ascent.

DI SSOLVE TO

THE | NTERI OR OF THE ROCKET.
Kal -El gets up slowy. Qutside the rocket, the curvature of
Krypton is apparent, contrasting it is the dark and stars
t he rocket heads toward.
CUT TO
LYLA.

Lyla is still standing on the | aunchpad fixedly staring up
in the direction of the rocket's path, at the stars.

CUT TO
THE STARRY SKY.

Slowy, the rocket becones indiscernible anong the points of
light.

FADE- OQUT
GO NG HOVE. | NTERI OR, ROCKET.
Superman is seated at the rocket-ship's controls.
SUPERMAN
Computer, when we will be outside
the influence of Krypton's star?

COVPUTER
Cal cul ating... 1 hour.
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SUPERMAN
If I go back to Krypton, 1'll |ose
my powers again... | have to return

to ny owmn tinme and stop Brani ac
from taking Metropolis..

COVPUTER
s that a question? Restate.
FADE QOUT.
DEEP SPACE
FADE | N ON EXTERI OR
SHOT OF THE
ROCKET- SHI P.

Titling on screen: 1 hour |ater.

The rocket door opens, Superman clinmbs out of the
rocket-ship, scans the stars and then streaks away.

CAMERA |'S TI GHT ON SUPERMAN

Super man whi ps around the sun and the date advances back to
Sept enber 13, 2001

OBSERVATORY, EXTERI OR, N GHT.

Sanme scene as when Cark |eft the observatory before but
filmed froma different angle. The sane audi o pl ays.

THE OUTSI DE DOOR OF THE OBSERVATORY

The door opens, Clark exits the building, he turns and | ooks
back toward the inside.

CLARK
Thank you for your tinme, Doctor! |
have to file this report right
awnay!

DOCTOR
(voi ce-over, frominside) Have a
safe trip hone, M Kent!

Clark wal ks over to the bushes next to his car, strips off
his clothes, | ooks up at the stars for a nonent and then
| eaps up into the sky.

PAN UP
Superman turns into a dot.

Anot her dot cones into focus froma slightly different
direction, it is Superman returning fromKrypton's past.

PAN DOV
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l ands in the bushes and a nonent | ater energes dressed.
wal ks to his car and drives away.

He
He

FADE QUT.
WAR- ZONE, AFGHANI STAN. EXTERI OR, DUSK

In a valley there are shells exploding around a mlitary
convoy.

CUT TO
| NTERI OR OF THE LEAD JEEP

Jimry Asen is seated on the passenger-side, filmng and
taking pictures as quickly as he can. A young sol dier
dressed in arny fatigues is driving the jeep. An ol der,

nmust ached man, also wearing arny fatigues is sitting in the
back-seat, the man's insignia identifies himas a commander.

MAJOR
O sen, this is no tine to be taking
pi ctures!

JI MW
Are you kidding? (Darkly) If we're
going to die, I'mhoping for a

post hunmous Pulitzer.
MAJOR
You do realize they don't give
t hose out posthunously, don't you?

JI MW
(gul ps) (weakly) i know. ..

CUT TO
AHEAD OF THE JEEP.
The path narrows as the convoy approaches a pass.
The jeep suddenly stops. It is now night outside.
CUT TO
JEEP, | NTERI OR, DRI VER- REACTI ON

DRI VER
We're cut of f!

CUT TO
DI RECTLY AHEAD OF THE CONVOY
A rebel soldier holding a rocket-Iauncher.

CUT TO
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PO NT- OF- VI EW OF THE REBEL.

The rebel |ooks through the sight, locks on to the jeep and
fires the rocket.

The nmuzzle-flash is trenendous.
CUT TO
JEEP | NTERI OR.

Everyone cringes and a brilliant white light fills the jeep
(which by all evidence is not destroyed) On audio, a |oud
explosion is heard. One by one the people in the jeep open
their eyes and a | ook of relief washes over them

CUT TO
VI EW FROM | NSI DE THE JEEP.

Superman is standing in front of the jeep, silhouetted
agai nst the flash of the explosion fromthe rocket hitting
hi m square in the chest.

CUT TO
CRANE SHOT 20 METERS ABOVE THE SCENE.

The battlefield instantly falls silent, everything stops for
a nonent... Then yelling in farsi.

THE CAMERA CUTS TO THE REBEL HOLDI NG THE ROCKET LAUNCHER

The rebel drops the rocket |auncher and runs away, sane with
all the other rebels, they all drop their weapons and run
awnay.

CAMERA CUTS TO FRONT VI EW OF SUPERVAN.

Superman stands perfectly still in front of the jeep. His
chest is now only slightly snoking and gl ow ng.

The jeep's passenger-side door opens, Jimy rushes out.

JI MW
Supes, buddy! Am|l glad to see you!
.. Hey! How are you, pal?

Superman turns, he's sad but manages a greeting.

SUPERVAN
Hey... Jimy, | need to talk..

Jimmy is surprised at his friend s denmeanour.

JI MW
Sure! ... Hey, you don't |ook CK,
big guy... Wiy don't we have a
beer ?
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SUPERNMAN
Yeah. ..

CAMERA W PE- CUT
FORTRESS OF SOLI TUDE, EXTERI OR, NI GHT.

The fortress stands ami dst the bleak, blowing arctic
panorama, w nds how .

CUT TO
FORTRESS OF SOLI TUDE, | NTERI OR.
SUPERVAN S LOUNGE
Vari ous neon signs (Coke, Bud beer, etc) adorn the
crystalline, white walls. Superman and Jinmmy are sitting,
drinking beer. Jimvy is snoking a cigar, Superman is

cracking wal nuts with his hands and then eating them Hi's
beer is al nost enpty. Some old jazz is playing.

SUPERMAN

So Janes,
JI MW

Hey! You never call ne Janes...
SUPERMAN

I"d like you to have this watch |

made.
Super man hands Jimry a very nice watch

Jimry turns it over.

JI MW
(reading) "To ny best pal"”

JI MW
(touched) Thanks buddy! But what
gi ves?

SUPERMAN

|"ve thought about how tinme with
friends is the nost precious thing
and -

JI MW
(distracted) What does this red
button on the side do?

Jimy presses the button, instantly a blaring al arm sounds
and Superman cringes and covers his ears.

Jimmy is conpletely unaffected. He obviously doesn't hear
anything. He | ooks at Superman, puzzl ed.
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JI MW
(al arm sound cuts off during his
wor ds) (speaking normally) Wat's
wr ong?

SUPERVAN
(still has his fingers in his ears)
Press it again, Jimmy! Please!

Jimry presses the button again. Silence follows.

SUPERMAN
The watch emts an alarmon a
hypersoni c frequency only | can
hear. If ever you're in danger, you
can call ne.

JI MW
Gosh, thanks, buddy! You're the
gr eat est.

SUPERMAN

| have a favour to ask

JI MW
Sure, pal, what?

SUPERMAN
You can't wite about what happened
back there, you can't wite about
me anynore.

Jimry is not sure if this is a joke and so maintains eye
contact with Superman. Superman returns the stare.

JI MW
(i ncredul ous) Wat ?

SUPERMAN
The security of everyone in
Metropol i s depends on it.

(pause)
JI MW
"Super man Goi ng Undercover" ? G eat
story!!!
SUPERMAN
Janes!
JI MW

No, | get it, I just think it'd
make a great story.

SUPERMAN
Thanks, Ji my.
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I NTERI OR, LA S'" APARTMENT, KITCHEN, EVEN NG

Lois is preparing supper. There are two bottles of w ne on
the counter, one is open and half enpty. Lois is dressed in
shorts and a t-shirt, showi ng off her shape.

There is a whooshing sound fromthe bal cony, outside. A
nonent |ater there is a knock on the glass door.

Loi s' head snaps up.

LA S
(wantonly) Only one person could be
knocki ng at ny back door..

Loi s wal ks over to her bal cony sliding-door, Superman is
standi ng there.

He | ooks sad, like if he'd rather be el sewhere.

Lois sips fromher w ne glass and opens the sliding-door and
steps back into the kitchen. Superman enters and stands
unconfortably. A nonment |ater Lois re-appears and hands
Superman a gl ass of w ne.

LA S
Have a drink, put sone nusic on.

LA S
(teasing) Make yourself confortable
while | slip into sonme noodl es.

Lois turns and heads back to the kitchen again.
FOLLOW SHOT - SUPERVMAN ABSENTLY FUMBLES THE STEREO RECEI VER

Superman turns one button and soft R&B starts playing. On
audio, Al Geen's Let's Stay Toget her.

SLOW DI SSOLVE TO
KI TCHEN

Lois is at the stove, she is drinking wi ne as she cooks,
there is a pot of water furiously boiling on the stove.
Superman i s standi ng behind her, facing away, |like he's
preoccupi ed, oblivious to what is going on. The song
conti nues pl ayi ng.

LA S
VWhat's the matter? You seem so
sad... You' d normally find a way to

cone see ne every day, and now.. .
"' mglad you renmenbered you had
prom sed to let ne wite ny article
about spending a night with

Super man, anyway.
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SUPERVAN
About that... Could you please...
Not wite about it? ... (looking
for the words to explain) It's that
| have to -

LA S

(interrupting, oblivious) Woopsi e!

Loi s stops, blushes and goes on. She is a bit tipsy.

LA S
Dd | say A Nght with Supernman?
Hahahaha ... Hmm .. Maybe | did..

Superman i s oblivious, searching for the right words.

Lois turns to | ook at Superman's back as she is tal king. She
is drunk and turned on.

LA S
You're a mllion mles away -

LA S
What's wong? (jokingly) It's like
if you lost the |ove of your life
or sonet hi ng.

At this, Superman turns and | ooks Lois in the eyes.

Super man opens his nouth to say sonething when Lois' hand
slips as she tries to steady herself, she knocks the pot of
boiling water off the stove.

BULLET- TI ME.

Superman | ays out on the ground at Lois' feet to catch the
pot of boiling water as it falls, he grabs it and catches
all the contents before it can splatter all over Lois' |egs.
Not a drop spills.

This | eaves himat Lois' feet.

LO S S LEGS SPREAD AS SHE STANDS OVER SUPERNVAN.

Superman i s holding the pot, Lois reaches down and takes it
fromhimand puts it down as she continues |owering herself
onto his | ap.

She starts to kiss himand Superman, finally awake, kisses
her back.

The song continues playing, ending on the lines "Let's,
let's stay together ... Loving you whether, whether... (song
fades)".

FADE OUT

FADE | N
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I NTERI OR, LA S'" BEDROOM EARLY MORNI NG
THE BED

Bot h Superman and Lois are naked (naughty bits covered),

sl eepi ng.

Suddenly, on audio the sound of Jimmy's piercing watch-alarm
bl ares. Superman bolts awake. He grabs his uniformand is
changed into Supernman as

SUPERVMAN STEPS QOUT
ON LO S'S BALCONY

Superman flies away, as he flies out into the sky, a

cell -phone rings in voice-over. The call inmmediately goes to
voi cemail, we hear a click
CLARK

(voice-over) Cark Kent, please
| eave a nessage.

Audi 0 beep.

PERRY VWH TE
(voice over) Cark, | need you on
the first flight to Afghanistan
the situation is heating up over
there. I want you to stay there and
interview the rebel envoys. You
shoul d be out of town for oh,
(grunts) about a week... Mybe. ..

The Lois & Superman thene plays softly as a |ull aby.

FADE FROM THE SHOT
OF SUPERVAN FLYI NG
AROUND THE PLANET

| NTO | TS DARK SI DE
TO A SHOT OF LA S
STILL SLEEPI NG I N
BED WHI LE THE SUN
RI SES ON HER

FADE TO BLACK
AFGHANI STAN, ARMY BASE, NI GHT, EXTERI OR
CLARK QUTSI DE THE QUONSET.
Clark is dressed in arny fatigues. He | ooks up at the night
:ryilécanning it. The base is still, quiet. The air is

The door of the barrack sw ngs open, Jimry A sen wal ks out.
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JI MW
Hey C ark! Don't you ever sleep?
W' ve been here weeks and every
m nute we're not working, you're
out side | ooking up at the sky like
you' re expecting sonet hi ng.

CLARK
Well, you know, fresh air..

JI MW
| know what you nean, buddy.. .
can't wait to get honme either..
It's been a long, dirty,
unconfortabl e assignnment... | know
what's on your m nd.

CLOSE UP ON CLARK.

Clark's eyebrow raises a bhit.

JI MW
It's a girl, right? Way don't you
call her.
CLARK PONDERS THI S.
JI MW
|"'mhere if you wanna tal k... Need

anyt hing at the conm ssary?
Jimmry starts to wal k of f.

Clark watches his friend | eave with a | ook of grateful ness
and appreciation for him

CLARK
Thanks, Jimmy! ... Nothing for ne,
t hanks!
Clark is alone for a nonent.
CLARK
(to hinself) Talk to her..
Ri ght. ..

Clark casts about |ooking for a place to change, finally
wal ks around the corner of the quonset, out of canera range.

Audio - a small cracking sound (mni sonic boon), is heard.
CUT TO
BASE RADAR- ROOM

A radar operator is seated at his post and suddenly | ooks
up.
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RADAR OPERATOR
Sir, did we just have a | aunch?

COLONEL
No sergeant, why?

The radar operator | ooks back at his scope.
RADAR OPERATOR

Nothing, sir... It's not there

anynore... Mist have been one of

t hose ghosts we've been getting,

not hi ng coul d nove that fast.

FADE OUT

THE BREAKUP, PT 1. INTERIOR LO S LANE S APT.
HALLWAY.
Early norning in Metropolis, Lois is in her nightgown. She
shuffl es out of her bedroomtoward the kitchen, barely
awake.
Kl TCHEN

Lois opens the fridge, takes the carton of orange juice out
and places it on the table.

Lois reaches for a glass in the cupboard when suddenly she
is seized by nausea.

Loi s puts her hand over her nouth and runs to the bathroom
The sound of retching and flushing can be heard.

CUT TO
LO S STANDI NG AT THE BATHROOM SI NK
Loi s washes her face. She |ooks at herself in the mrror
whil e she wi pes herself. She grows puzzled, puts the
washcl ot h down, and | ooks closer into the mrror while
reachi ng for her neck.

ZOOM | N
CLOSE-UP OF LO'S EXAM NI NG HER NECK I N THE M RROR

There are three blue spots on her neck formng a line. Lois
| ooks at this, puzzled.

On audio, the famliar knock-on-glass.
Loi s wi pes her chin.
PULL BACK

Lois turns and takes her bathrobe off the door-hook.
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Loi s puts on her bathrobe and wal ks out of the bathroomto
her bal cony door.

CUT TO
SUPERMAN AT THE GLASS DOOR.
Superman gives Lois a "can | come in?" |ook.

Lois sits on the couch holding her stomach and notions yes
wi th her head.

Super man opens the sliding door and enters.

LA S
Look who it is - M ster no-show.

SUPERMAN
l"msorry Lois... It's just that
|"ve been busy. But | have thought
about you.

Lois is nonplussed. An unconfortabl e pause | engthens.

SUPERMAN
Lois, | understand if you
think it was a m st ake.
(pause)
LA S
(coolly) I didn't think it was a
m st ake, but obviously you've got
second thoughts. .
(pause)
SUPERMAN
You were not thinking clearly. |
was ...
LA S
You were what, boyscout?
SUPERMAN
| was... Thinking about Lyla -
LA S
WHAT? While we were doing it - ?
SUPERMAN
NO NO
SUPERMAN

| mean the reason it happened..

LA S
AND WHO | S LYLA?
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SUPERVAN
It's a long story. ..

LA S
I"mnot feeling well, | think you
better |eave.

SLOW FADE TO BLACK
THE DAILY PLANET, EXT. MORN NG
FRONT OF THE DAILY PLANET LOBBY ENTRANCE

Peopl e enter/exit The Daily Planet building, Early norning
in nmetropolis, traffic, noises, the city is bustling.

CUT TO
THE DAILY PLANET, |INT. EDI TOR PERRY WHI TE' S OFFI CE
Lois is with Perry.

PERRY
So will you do that for nme, Lane?
He's all alone in town and | have a
board neeting tonight.

LA S
Your nephew the astronaut, Perry?
He's ol d enough to take care of
hi msel f.

PERRY
No he isn't! That boy is as true as
the day is long but God | ove him

he's totally socially inept. |I nade
t hese reservati ons weeks ago, so
PLEASE! O I'll have to ask Kent!

They both | augh.

PERRY
Speaki ng of Kent, where in the
devil IS he?

At that nmoment the door opens and O ark stunbles in.

CLARK
Hello Lois, Hello M Wiite! Sorry
to keep you waiting!

PERRY
Ah Kent, how was Afghani stan? Wen
did you get in?

CLARK
Just this norning, a little engine
troubl e del ayed the flight.
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CUT TO
EARLY MORNI NG I N A FARMER S Al RFI ELD.
A small Cessna plane is on the ground in the mddle of the
field, its engine snoking. A man (father) and a boy (son)
are standing next to the plane, waving at the sky.

CUT TO
SUPERVAN HANG NG MOTI ONLESS | N THE SKY.
Superman puts his index finger to his lips (notions 'our

little secret’') waves back and then a blue-red blur streaks
off into the sky.

CUT TO
PERRY WH TE' S OFFI CE.
PERRY
G ad to see you nade it, Kent. Now
listen, I need you and Lane to go
check out this story.
LA S
What ? A puff piece about childrens’
pai ntings of Superman? Hvmmph!
PERRY
(to dark) And could you see about
getting Lane to |ighten her nood?
She's been like this for weeks!
CLARK
"Il see what | can do, chief!
CUT TO

LO S AND CLARK RI DI NG THE ELEVATOR

Lois is not saying a word, she | ooks uptight. Clark is too
nervous to know what to say.

CUT TO

THE BREAKUP, PT2. DAILY PLANET BU LDI NG EXTERI OR
STREET- LEVEL.

CLARK FOLLONS LO'S OQUT THE LOBBY DOOR.

Lois appears to be in a hurry, slightly ahead of himthe
whol e way, she goes to the driver's side of the car. dark
stops and considers things a nonent...

CLARK
Lois, I'mgoing to get coffee,
woul d you |ike sone?
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LA S
(preoccupi ed) Sure, whatever.

Clark turns and wal ks out of the shot as Lois gets in the
car.

CUT TO
LOS SITTING I N THE CAR SEAT, STARI NG AHEAD

Loi s notices sonething out of the corner of her eye. She
turns her head toward the w ndow.

Superman i s standing next to the car.
Lois rolls down the w ndow.
Superman reaches for her, she wiggles away.
SUPERMAN
(confused) Lois? (pause) I'msorry
| -
LA S
(interrupting) It was a m st ake.
SUPERMAN
Lois, please hear ne out. Can
conme over tonight so we can talk
about it?
LA S
(stammering) No... |'m busy! ..
' m seeing Richard Waite tonight...

Superman is stricken. He opens his nouth and cannot speak
for a second.

SUPERNMAN
But Lois -

LA S
(sadly) It's what | want.

Lois starts the car.
LA S
Tell Cark |I've got this one.
want to be al one.
Lois drives off.
FADE OUT
THE ARCTI C. FORTRESS OF SOLI TUDE, EXTERI OR. NI GHT.

FADE | N
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LONG SHOT OF THE FORTRESS.
The fortress is stark and solitary am dst the bl ow ng snow.
| medi ately above it, an inpressive aurora Borealis is
pul sating. The crystal spires of the fortress seemto arc
and catch ripples of the auroras, the outer walls pul sate
and glowin time with the auroras, as if the power-source of
the fortress is the auroras.

CUT TO

SUPERVAN S BEDROOM | NTERI OR.

Superman is sleeping, tossing fitfully in his bed as he
dr eans.

PAN ROOM
There is garbage everywhere, a mlk carton is on the table
wi th banana peels. The place is very nessy, Superman is
living |ike a slob.

PAN TO
THE PI CTURE OF SUPERVMAN AND LYLA ON THE NI GHT- TABLE.

PAN TO
SUPERVAN ON THE BED, ZOOM I N ON HI S SLEEPI NG FACE.

DI SSOLVE TO
SUPERVAN S DREAM MONTAGE
Lyla Lerrol is everywhere, smling. The sun is shining, they
are together, happily | ooking out over a |lake. Life is
beauti ful .

FADE TO

Kal - El and Lyl a, seated by a brook, incredibly happy
t oget her.

DI SSCLVE TO

An intimate conversation. The Kal-El & Lyla thenme nusic
pl ays.

KAL- EL
Do you m ss your fans?
LYLA
(laughs) No! They are great... But

What does it matter how fanous
| an? It doesn't nean anything
wi t hout being truly loved! | would
give it upin a second if | had to
choose!
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KAL- EL
(to hinself) Same here... (to her)
One nonment with you is worth nore
than a mllion lifetimes w thout
you. | felt | had an entire world
on ny shoulders... Now I...

DI SSCLVE TO

Mont age of their final nonments together, The nusic becones
om nous.

CUT TO
THE ROCKET SPEEDI NG SUPERMAN- BABY AWAY.

CUT TO
KRYPTON BLOW NG UP
LYLA | S PULLED AWAY TOMRD A DARK VA D.

CUT TO

CLOSE UP, SUPERMAN TALKING IN H' S SLEEP

KAL- EL
No - No! NO

He startles awake. It takes hima noment to realize where he
is, then he sobs.

FADE QUT.
ACT 1|1
FORTRESS OF SCLI TUDE, | NTERI OR

SUPERVMAN STANDS ON AN QUTCROPPI NG, FACI NG AN OPEN AREA. A
G ANT GHOSTLY HEAD SHI MVERS | NTO FOCUS.

JOR- EL
My son, what is your question?

KAL- EL
Father, am | to be denied | ove?

JOR- EL
My son, you have an entire world
that | oves you. You shoul d be

grateful.

KAL- EL
But all the things that were
inmportant, | lost. |I've saved the

worl d countless tines, but never

t hose who | loved... Everything

inmportant to me, |I've lost. Even
( MORE)



55.

KAL-EL (cont'd)
the nost inportant one.. She made

ny life conplete... | lost her.
(pause)
KAL- EL
| couldn't save ny father... And
couldn't save her.. Al these gifts
and | couldn't save them
JOR- EL
Kal - El, your heart is human...
Fragile. But wthout it your
actions woul d nmean not hi ng.
KAL- EL
(upset) Is that supposed to help
me, Father?
(pause)
KAL- EL
All I amis a useful freak. Even
when people are grateful, | stil
don't fit in.
(pause)
KAL- EL
The only time |'ve ever felt OK was
when | was with Lyla... Like I - we
bel onged. ..
JOR- EL

Kal -El, you nust fight the frailty
of your heart. You have a nore
i mportant m ssion.

KAL- EL
(sadly) No, Father! | can't take
any nore. My heart will break if |
don't do sonet hi ng!

JOR- EL
My son, | must warn you, do not
follow this course of action!

Superman turns and wal ks away, the ghost-1ike inage of
Jor-El's grimface slowy fades away behind himas he wal ks
toward the canera, away fromthe giant head, out of the
shot .

FADE TO BLACK.
FORTRESS OF SCLI TUDE, | NTERI OR, LATER

Mont age of Superman working on a project. W see him
| earning all about the CERN nucl ear accel erator, reading
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about tachyons, readi ng about nmagnetic contai nment. He takes
a few parts fromthe rocket that brought himto earth. The
parts forma little cube.

Superman mlls materials, then uses his laser-vision to weld
t hi ngs together. He builds a m ni-rocket and a cube devi ce.
He flies off wth the cube.

FADE TO
CERN, SW TZERLAND, EXTERI OR, AT THE ACCELERATOR FACI LI TY.
CRANE- SHOT OVERLOCKI NG THE ACCELERATOR FACI LI TY.

On-screen text: CERN, Switzerland, Large Hadron Col | i der
facility.

CUT TO
SUPERVAN AT THE ACCELERATOR CONTROL CONSOLE
A team of physicists surrounds Superman as he expl ains.

SUPERVAN
... put this in the beamat the
| ocati on where tachyons form |
need you to run the accel erator
until the device is full. 1'Il be
back for it then. And no telling
ANYONE about t hi s!

The physicists excitedly ask Supernman geek-type questions
about the experinment (ad-lib).

FADE QOUT.
FORTRESS OF SOLI TUDE, | NTERI OR, WORKSHOP
SUPERVAN AT HI S WORKBENCH LAB.
Superman inserts the small, now gl ow ng cube into the

m ni - rocket.

The m ni-rocket seals itself, Superman waps the mni-rocket
in his cape.

CUT TO
OUTDOCR VI EW OF FORTRESS- BALCONY.

FOLLOW SHOT: SUPERVMAN LEAVES THE FORTRESS CARRYI NG THE
BUNDLE UNDER HI S ARM

Super man speeds out of the atnosphere and enters a curved
trajectory toward the sun

Superman reaches the sun and starts spinning around it
faster and faster, until eventually the sun slows its
rotation and starts rotating backwards faster and faster. He
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then zips away in the direction of Krypton.
PLANET KRYPTON BEFORE | TS DESTRUCTI ON.

Kal -El's parents marriage at the church

CUT TO
VI EW OF CHURCH FROM HI GH I N THE SKY

ZO0M OJT
KRYPTON FROM SPACE

CUT TO

SUPERVAN HOVERI NG | N SPACE.

Superman has flown as close to Krypton as he can. He unw aps
his cape and | aunches the mni-rocket in the direction of
the red star of Krypton. He then turns around and speeds
back toward the Earth's sun

SUPERMAN ARRI VES | N QUR SOLAR SYSTEM WE SEE H M PASS THE
PLANETS AND THEN HEADS TOWARD THE SUN

CUT TO
LYLA SAYS GOODBYE FOR THE LAST TI ME TO KAL- EL.

CUT TO
KAL- EL ENTERS THE ROCKET.

CUT TO
THE M NI - ROCKET ARRI VES AT KRYPTON
The m ni -rocket's nose-cone opens, rotor bl ades energe and
the mni-rocket norphs into a helicopter-like device. It
drops through the atnosphere toward a coast line, where it
is night.
THE HELI COPTER- LI KE CRAFT DESCENDS TOWARD THE LAUNCHPAD.

At the bottomof the franme, Kal-El's rocket proceeds to take
of f.

The rocket carrying Kal-El speeds by the helicopter device
toward space. The helicopter-like device drops toward the
| aunch area, slowy.

It glides down gently toward Lyla, who is still standing in
the sane spot | ooking up into the sky, a terrible | ook of
sadness on her face. The rocket slows until it |lands softly

a meter or two from Lyl a.

A pal e three-di nensional inmage projected by the m ni-rocket
starts to formin front of Lyla.
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It is Kal-El.

KAL- EL
Hello Lyla, I've thought about
you... | want you to know, no
matter the distance or the tine
that separates us, | wll |ove you
For ever.

KAL- EL
The menory of your smile... |'ve
m ssed you so, Lyla. | wanted so
badly to hear your voice... And now

|'ve made ny choice. ...

KAL- EL
| amfromtwenty five years in the
future. Novenber 12, 2001, as
measured fromwhere | conme from
Eart h.

KAL- EL
Jor-El is correct, Krypton is about

to explode. This is what you nust
do. ..

CUT TO
SUPERMAN ARRI VI NG AT EARTH S STAR

Superman proceeds to spin around the sun, faster and faster,
maki ng time go forward.

CUT TO
LYLA STANDI NG BEFORE THE HOLO- PRQJECTI ON

Lyl a has tears stream ng down her cheeks as the hol ogram of
Super man conti nues speaki ng.

SUPERMAN
t he device can only be used
once, |'ve programmed it to the
correct date, | |ove you. (pause)
Keep your eyes cl osed!

LYLA
| understand, my | ove!

Superman' s hol ogram fades out and Lyl a wal ks over to the
hel i copter device and presses a button on its panel that
opens a conpartnment. She reaches into the conpartnent and
pull's out the small cube. She noves away fromthe helicopter
device, wal ks over a few feet and puts the cube on the
ground. She then presses a red button on top of the cube and
stands up straight.

The cube starts to glow brighter and the |ighted Iines al ong
its edges start to pulse, under its button, a panel displays
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a countdown. As the nunbers count down from 10, we see a
bubbl e start to appear around the cube, the bubble is like a
huge soap bubble at first, its dianmeter extends fromthe
cube outward for 3 neters, including where Lyla is standing
with her eyes closed tightly.

The bubble starts to grow nore substantial, glass-Iike,
opaque and it too starts to glow as the hum builds and the
countdown reaches zero. There is a blinding flash of |ight
and when the |light |level settles again, we see the cube, but
Lyl a has vani shed.

CAMERA CUTS TO SUPERVAN

Superman is still spinning around the sun.

SHOT: | N ACCELERATED SPEED, WE SEE KAL-EL'S PARENTS PUT H M
IN H' S ROCKET AND LAUNCH THE ROCKET.

SHOT: | N ACCELERATED SPEED, THE EXPLOSI ON OF KRYPTON, AND
THE CRAFT BEARI NG THE | NFANT KAL-EL, STREAKI NG AWAY.

SHOT: SUPERMAN SLOAS HI S COURSE AROUND THE SUN, AND THEN
FLI ES TOMRD EARTH.

FORTRESS OF SOLI TUDE, EXTERI OR, BALCONY.
Superman | ands on the bal cony.

Super man paces the bal cony | ooking out toward space.

SUPERVAN
Lyla, did you get ny nmessage?
FADE OUT
LAUNCHPAD, EXTERI OR, DAY
FADE | N

The sane | aunchpad where we left Lyla. Only there is no
hel i copter-1|ike device, no cube.

The launchpad is al so decorated differently now.

AN ARVATURE OF METAL 3 RDERS FORM A Cl RCLE.

The girders appear to be screwed into the ground. There are
silver wires resenbling a systemof nerves and veins running
down the girders, Suddenly, a whirring sound rises sharply.
A FLYI NG SAUCER ENTERS THE FRAME FROM THE TOP

The canera follows it as it docks with the girders. The
nonent the saucer has touched down, the veins on the
armature begin pulsing slowy.

A nmonment | ater a panel on the saucer glows and opens. A
blinding white light flows out of the craft as a sil houette
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forms in the doorway and a ranp descends. The bei ng stands
outlined in the blazing light, the being is a bipedal
reptilian, holding a ray-gun weapon of sone type.

(pause)
A voice (off-canera) interrupts

Dl RECTOR2
(voi ce-over, shouting) CUT! PRI NT!
LET' S HAVE LUNCH

THE CAMERA PULLS BACK AND WE SEE A CRANE AND | TS OPERATCORS
HCOLDI NG THE SAUCER

A bundle of wires trails fromthe boomoff to the side to a
lighting crew swtching off the saucer lights. Directly
above the saucer, another |long boomis holding a mke, the
boom operator is standing on the other side of the frane.

The reptillian creature wal ks down the extended ranp and
pull s the rubber space-alien mask it is wearing off to
reveal a very plain-|ooking man.

PLAI N- LOCKI NG MAN
Geat! I'mfamshed! Let's go to
that new place that just opened!

CGeneral cries of agreenment conme fromthe rest of the crew
and the director, and they all head out of shot, talKking
anongst each other. The sound of their conversations dies
away.

THE CAMERA STAYS FOCUSED ON THE SPOT I N FRONT OF THE SAUCER
After a few nonents, gradually, an opaque, 2-neter round
white bubble starts to formin the air in front of the
saucer, the wind picks up as a humstarts to build.

The bubbl e gets nore solid-1ooking and brighter until there
is a |loud popping sound and a flash of blinding |ight.

After the light level fades, we see Lyla, still standing
i ke she was when we |ast saw her, with her eyes still shut
tight.

After a noment she opens them cautiously and | ooks around.

It is deserted. She wal ks out of the shot in the sane
direction the crew did.

FADE TO BLACK
ALONG THE H GHWAY, EXTERI OR
Lyla is hitch-hi king as she wal ks al ong a neadow, it is
wi ndy. Lyla clutches her clothes as if cold. Several

vehi cl es pass, all average traffic except that they are
hovercraft. After a while of this a sedan-style hovercraft
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wi th luggage on its roof stops ahead of Lyl a.
CAMERA CUTS TO LYLA'S PO NT OF VI EW

A woman's head and shoul ders energe fromthe passenger's
side. At the distance we are, we can make out very little
detail except that she has the same col our hair as Lyl a.

PASSENGER/ WOVAN
We're going to Atomc town, is that
good for you?
From her voice, she is about 20-25 years ol d.

LYLA (P. Q. V. CAMERA Cl NEMA- VERI TE) ADVANCES TOMRD THE
VEH CLE) .

LYLA
(voice over) Ch yes! Thank you!

AS SHE/ (THE CAMERA) GETS CLOSE WE CAN SEE THE WOVAN CLEARLY
SHE ALSO HAS THE SAME COLOUR EYES AS LYLA.

CAMERA CUTS TO THE WOMAN S PO NT OF VI EW

Lyl a approaches, she has a | ook of surprise and amazenent on
her face. She instinctively knows this woman is her nother.

They are now about 3 neters apart, the canera has them both
in frame.

Lyla tries to speak but can only open her her nmouth for a
noment .

LYLA
(weakly) nonf

As she says this, the wind picks up a bit.

WOMAN ( LEE- ET)
|"msorry, dear, what?

LYLA
You. .. You...

Lyl a regai ns her conposure.

LYLA
You' re very kind!

Lyl a reaches down and opens the rear passenger door.
CAMERA CUT TO I NSIDE OF CAR, SHOT FROM THE HOOD OF THE CAR.

Lyla gets into the back seat. Seated in the front, on the
left side of the frame, Lyla's nother: VERY pregnant.

On the right side of the frame, the driver, the woman's
husband, Lyla's father, Yor.
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Yor is a young man, 20-25 years old.

Both Lerrols are dressed in futuristic-retro-1940s style.
Yor is wearing a fedora.

LEE- ET
It's good that we canme al ong when
we did, you could have caught a
col d, dear!

Lyl a is speechl ess again for a nonent from overpowering joy.
She | ooks repeatedly fromher nother to her father. They do
not recogni ze her.

LYLA
Thanks!

Yor turns his head back to | ook at her for a nonent before
turning back to the task of piloting the car. The car begins
to pull away.

YOR
You're welconme, miss, we are the
Lerrols. Wat's your nane?

LYLA
Lyla... Lyla Maris.

YOR
Wiy, she's got the sane mai den nane
as you, Lee-et!

LEE- ET
We're com ng home fromvisiting ny
famly in Argo City.

YOR
What do you do, Lyla?

LYLA
" man actress.

LEE- ET
Real | y? Have you been in anything
we m ght have seen?
Lyl a | ooks at her nother's belly.
LYLA
Not yet, not yet, I'mjust starting
out. ..
FADE TO BLACK
ATOM C TOANN, EXTERI OR, NI GHT

Atomic Town is a bustling big-city. It is late at night.
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OVERHEAD CAMERA SHOT OF A CI TY-STREET IN FRONT OF A
BROWNSTONE BUI LDI NG

Very few people wal k al ong the sidewal k due to the late
hour .

A sedan with |luggage on its roof pulls off the |lane and

par ks al ong the sidewal k, the doors open and the driver,
passenger and back-seat passenger energe, the driver crosses
over to the passengers.

CAMERA CUTS TO SI DEVWALK- LEVEL
Lyl a and her parents are sayi ng goodbye.

YOR
Well, this is our place.

LEE- ET
Lyl a, do you have a place to stay,
dear ?

LYLA
Um ..

LEE- ET
You could stay with us if you |iKke.

LYLA
Oh no, | couldn't! Thank you so
much for the Iift, | have to get
goi ng, Kandor is still far away...
It was so great neeting you

She spont aneously hugs them bot h.
LEE- ET

Wiy, you're wel cone, Lyla, the
pl easure was all ours!

Yor nods in agreenent.

Lyl a stands before them a nonent nore and then turns and
wal ks down the sidewal k away fromthem

CAMERA CUTS TO A SHOT ALONGSI DE THE SI DEWALK.

Lyl a wal ks toward the canera, her parents are in the
background, still standing next to the hover-car.

As Lyla reaches the mdpoint of the shot, two thugs wal k
into the canera view fromaround the corner of an alley

bet ween the buildings, they turn the corner, their backs to
the canera and wal k toward Lyla's parents as Lyl a wal ks out
of the bottom of the shot.

CAMVERA CUTS TO A TI GHT- SHOT ON LYLA' S PARENTS.
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Lee-Et stands beside Yor as he takes the bags down fromthe
top of the hovercraft. A pair of shadows fall upon them

CAMERA CUTS TO AN OVER- THE- SHOULDER SHOT OF THE TWO MEN
STANDI NG BEFORE LYLA' S PARENTS.

One of the thugs is holding a gun of sone type. The other is
hol di ng a heavy chai n.

THUG 1
(G uff voice) Al right, hand over
all your noney or you both get it!

The thug waves the gun nenacingly.

THUG- 2
(al so gruff and sort of
dunb- soundi ng) Heheh... You tel
themthat all the tinme and then you
still kill them why even waste the
tinme?

On audi o, footsteps running.

Two arns hol ding a garbage-can lid enter the shot and sw ng
t he garbage-can |id down on Thug-1's head.

Thug-1 crunples to the ground directly in front of his
part ner.

CAMERA CUT TO A SURPRI SED THUG 2.
Thug-2 |1 ooks down at his partner and then | ooks up.
CAMERA CUTS THUG 2'S PO NT OF VI EW
Lyla is standing next to him holding the garbage-can lid as
she wi nds back and and brings the lid crashing down onto the
caner a.

BLACK SCREEN.
On audi o, a heavy thud sounds.

CAMERA CUTS TO LYLA STANDI NG BEFORE HER PARENTS, PANTI NG

LYLA
(out of breath) Are you all right?

It is now her parents turn to be overjoyed.

YOR
Yes, yes! OCh thank you Lyl a!

LEE- ET
Thank you so nuch!

They are shaken.



65.

YOR
| f you hadn't conme back right
t hen. ..

LEE- ET
Yor! The baby! | can feel it! It's
time!

YOR
(worried) On Lee-et! It nust be the
excitenment, it wll pass!

LEE- ET

It's tinme, Yor!
Yor | ooks totally flustered...

LYLA
Maybe | better stay with you.

THE BI RTH, | NTERI OR, THE LERRCLS BEDROOM

Lee-et is in the bed with her |legs drawn up, there are
covers extendi ng around her hips, a doctor is at the foot of
t he bed.

Yor is standing at the head of the bed on one side, holding
Lee-et's hand.

Lyla is sitting on a chair on the other side of the bed with
her hands massagi ng Lee-et's back/shoul der.

TI GHT SHOT ON LEE- ET' S FACE.

Lee-Et is deep in |abour, her face and hair are danp with
sweat. Her eyes squeeze shut and open again.

LEE- ET
(grunting) Ahhhhhh! ... Chhhhhhhh!

YOR
You can do it, ny sweetheart!

Lee-et continues to grunt and withe in pain and effort for
a while, then cal ns down, exhaust ed.

LYLA
Take a deep breath and push!

CAMERA CUTS TO TI GHT SHOT OF LEE-ET'S FACE

She summons hersel f, takes a deep breath and bears down hard
for a long nmonent and then finally coll apses back on the
bed, spent.

On audi o a baby cries.

A nonent |ater the doctor hands the baby to Lee-et.
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Lee-et cradles the baby, beam ng joy.

Yor's face enters the frane to kiss his wife's forehead and
then the baby's forehead.

Lee-et and Yor | ook into each other's eyes and share a
know ng | ook. They both nod. They both | ook over at Lyl a.

YOR
W' ve decided to nane her Lyl a.

LYLA
| prom se she will nmake you proud.

FADE OUT
ARGO CI TY, EXTERI OR, MORNI NG
The sun is com ng up over Argo City.
CAMERA CUTS TO THE STEPS OF A BROANSTONE BUI LDI NG

The front door is open, standing on the landing in front of
the door are the Lerrols.

Yor is wearing a housecoat, holding his wife by her waist.
Lee-et is also wearing a housecoat and is hol ding baby Lyl a.
Lyl a hugs them
Baby-Lyla holds onto Lyla's thunmb and gurgles happily.
LYLA
t hank you for everything. |'1ll

al ways treasure this, but | nust
continue on to Kandor.

YOR
We | ove you Lyla, as if we've known
you forever, you'll stay with us

here, in our hearts, but if your
destiny is in Kandor, don't keep it
wai ti ng.
LEE- ET
We'l|l be watching the big screen
for you, Lyla!
Lyla sm | es again and goes down the steps, waving.
ACT 111
KANDOR CI TY, EXTERI OR, DAYTI ME.
CAMERA SHOT OF KANDOR CI TY.

Of in the distance, anong the various structures, the
hi ghest buil ding can be seen: Built on the el evated,
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center-part of Kandor, it is gold-coloured and has a gol den
scul pture on its roof of a giant crane-type bird.

Text on screen reads "Kandor"
CAMERA CUTS TO LYLA WALKI NG DOAN A BUSY CI TY STREET.

Various types of transportation can be seen going on al
around her.

Sonme people are riding what appear to be unicycles with
spokel ess wheels, others are driving hover-cars.

A bus with 6 accordion sections runbles by, dozens of people
seated inside it.

Lyl a wal ks al ong the sidewal k until she cones to a square
where a group of people seated on the ground.

POLI CE ANNOUNCER
(voi ce over, negaphone) You are
di srupting the activities of the
busi ness sector! D sperse!

PROTESTER
We have a right to peacefully
occupy this square!

Pol i cemen march anmong the protesters, who are all sitting
peaceful |y.

A pol i ceman nonchal antly wal ks al ong and pepper-sprays a
group or 4-5 people sitting on the ground.

A young, small woman with red-hair noves into the franme, she
stands in front of the policeman, barring his way.

CAVERA CLOSE |N ON THE EXCHANGE

SARNA
You really ARE a tool of the
establ i shnment, aren't you?

POLI CEVAN
(derisive) And what are you goi ng
to do about it, eh? Little girl?

Sarna kicks the policeman in the groin. He crunples into a
ball at her feet.

SARNA
FRAK YOU!

CAMERA CUTS TO REACTI ON- SHOT OF AN OFFI CER STANDI NG BEHI ND
LYLA.

Sarna's back is to the officer, she is standing over the
downed- of fi cer, unaware.
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The officer pulls out his baton and tries to shoul der past
Lyla. As he passes Lyla, she sees himraising the baton as
if he is getting ready to strike Sarna from behi nd.

CAMERA CUTS TO LYLA' S FEET.
Lyla lifts her leg and trips the policenan.
CAMERA CUTS TO THE POLI CEMAN FALLI NG ON H S FACE

Hearing the clatter, Sarna turns quickly, |ooks down and
sees the policeman on the ground, then she | ooks up into
Lyla's face and sm |l es.

POLI CE ANNOUNCER
(voi ce over) Conme on nen, there's
t roubl e here!

Sarna's face changes. She frowns, reaches over and takes
Lyl a by the forearm

SARNA
Come on, we have to get out of
her e!

They both run down the sidewal k.
SCI ENCE- | NSTI TUTE BASEMENT, | NTERI OR.

A huge, dim gritty warehouse. Mssive doors at one end of
t he warehouse roll open and Sarna wal ks i n acconpani ed by
Lyl a.

SARNA
(yel ling) DAD! |'M HOVE!

Her voi ce boons and echoes in the huge warehouse.

As the echoes die down, a nechanical whirring followed by a
loud click is heard and the far opposite wall of the

war ehouse cracks open vertically at its bottomto reveal a
well-lit |aboratory.

Sarna and Lyla walk toward the |lit area. Sarna stops and
turns to speak to Lyl a.

SARNA
So ny dad is Dev-Re, the brilliant,
fanmous scientist. He invented Krylo
gas. You' ve probably heard of him

Lyl a shakes her head.

LYLA
What gas?

SARNA
Kryl o gas, you can put things into
tenporary hibernation with it?



69.
Lyl a shakes her head again.
SARNA

Anyway. .. When nomdied... he
woul dn't cone hone at al

anynore... He lives here, in the
basenent of the science
institute... | decided to join
him.. (sem-serious) It was that
or never see himagain... Although

he has had to cone get ne out of
jail a few tines...

CAMERA CUTS TO THEM STANDI NG I NSI DE THE WELL- LI T LABORATORY
AREA.

There are cryogeni c booths along the walls of the |ab.
LYLA MEETS DEV- RE. SCI ENCE- | NSTI TUTE LAB, | NTERI OR
CAMERA CUTS TO FAR END OF THE LAB.

A man wal ks in through the archway. He is in his md 50s, he
has a stylish, greying beard.

SARNA
Dad! This is Lyla, she saved ne
froma beating!

Dev-Re draws closer, he first hugs his daughter. He is
relieved to tears, practically.

DEV- RE
Sarna... | knew it would happen
eventual ly, you've run afoul of
them far too often now. ..

After a noment, Dev-Re lets go of Sarna, turns and | ooks
Lyla in the eyes. He clasps Lyla's forearmwhile he shakes
her hand.

DEV- RE
In all my griminmaginings, | never
dared hope an angel m ght save her
when that tine cane...

SARNA
She's got nowhere to stay, she's
going to stay with us... OK?

DEV- RE
O coursel

DI SSOLVE TO BLACK
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THE TAKI NG OF KANDOR, EXTERI OR, EARLY MORNI NG

CAMERA FADES I N OVER THE STREET I N FRONT OF THE KANDCRI AN
SCI ENCE | NSTI TUTE

Al ong the bl ock, small shops and busi nesses dot the street.
The door of a shop opens.
THE CAMERA CLOSES IN TO A DI STANCE OF 20 METERS

Lyl a steps out of a boutique wearing a new outfit wth
pl ungi ng back-line and shawl on her shoulders. Sarna is al so
wearing a new ensenbl e.

CAMERA CLOSES | N ON THEI R CONVERSATI ON.

LYLA
So nice to wear different clothes
finally! Lets see what they have
next door!

SARNA
Yeah... | haven't done this since
mom .. Since a while!

Sarna's bracel et rings. She reads the nessage on the
bracel et' s display...

SARNA
' mgoing to go check on Dad,
you'll be OK, right?

LYLA
Oh yes! I'Il be right there, just
one nore shop!

SARNA
XK, we'll see you on the terrace!

Sar na wal ks back down the sidewal k toward the Sci ence
Institute and out of the shot.

Lyla waits for a break in traffic and then crosses the
street to a shop, begins looking in its sidewal k garnent
racks.

DI SSOLVE TO | NTERI OR
OF THE

SCI ENCE- | NSTI TUTE
LAB.

Sarna and her father are talking.

SARNA
So... You CAN T help her?
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DEV- RE
Not soneone in her condition, it's
never been tested..

SARNA
Then what, Dad? What do we do?

DEV- RE
W wait -

Dev-Re's words are cut off by runbling and the sound of the
boonsl ang starting up

CANMERA CUTS TO REACTI ON- SHOT OF SARNA AND DEV- RE
Dev-Re and Sarna | ook startl ed/ worri ed.
CAMERA CUTS TO A CLOSE- UP COF LYLA.

Lyla | ooks at an itemon a clothing rack on the sidewal k.
The runbling and boonsl ang sounds begi n.

Lyl a | ooks up at the sky.
CAMERA CUTS TO THE SKY.

Brani ac's shi p hangs noti onl ess above the city. The
reducto-ray extends fromthe bottomof the ship and points
down over the city. An inverted conic vortex begins to form

The sky slowy changes fromits nornmal
deep- bl ue-w t h-stars-vi si bl e-during-the-day to a gl ow ng
gol d-ti nge.

CAMERA CUTS TO LYLA RUNNI NG DOMWN THE SI DEWALK

Lyla is on the opposite side of the street of the Science
Institute. As she runs, her shawl slips off her shoul ders
and flutters to the ground.

When Lyla is directly in front of the institute, she turns
and we see the sane sequence of events fromthe historic
f oot age of Kandor being taken.

THE CAMERA FRAMES LYLA' S BACK

There are three blue dots on her back. Lyla runs away from
the canera, across the street and up the w de staircase of
the Science Institute, she slips a few tines because the
ground is trenbling. As she goes up the stairs, the gol den
statue in front of the building falls over and narrowy

m sses her as she finally makes it into the doors.

CAMERA CUTS TO A WDE SHOT OF THE CI TY AND | TS SKY.
The gol den vortex is slow ng, dissipating, clearing..

DI SSCLVE TO
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SCENE: SCI ENCE | NSTI TUTE ROOFTOP, EXTERI OR
CAMERA |'S BEHI ND LYLA.

In frane, Lyla is on one side, |ooking out toward the edge
of the city. On the other side of the frane we see the base
of a giant scul pture, the foot of the giant crane-type bird
t hat extends 80 neters fromthe top of the building. The
panorama ends 10-15 kil onmetres away with a wall of glass
fromthe side of the bottle the city is in.

Beyond the wall of glass, at an inpossibly far distance is
the interior of Braniac's ship.

The el evator at the center of the rooftop chinmes and then
opens. Dev-Re steps out, acconpani ed by Sarna.

Lyl a hears them turns expectantly. They wal k over to Lyl a.
DEV- RE

|'ve conpleted your nmedical tests
for the cryo-procedure.

LYLA
G eat! Wien can we do it?
(pause)
DEV- RE
We cannot .
LYLA

(disbelief) Wat?
The sound cuts as the nusic swells.

CAMVERA CUTS TO THE SAME SCENE BUT CRANE- SHOT FROM ABOVE, 25
METERS HI GH, FACI NG DOANWARD.

As the nmusic swells, we see Sarna cone to Lyla's side and
put her arm around her and carefully guides her to a seat.
Dev-Re stands a little further away, notionless.
Lyla sits wwth Sarna's arm around her shoul der.

Dev- Re continues speaking, Lyla begins gesticulating, Dev-re
stops tal ki ng.

Sarna says sonething to Lyla. Lyla is overcone, begins to
cry and is hugged by Sarna as Dev-Re stands | ooking
unconfortabl e.

The sun is setting.

THE CAMERA Cl RCLES THE SCENE FROM OVERHEAD | N GRADUALLY

W DENI NG Cl RCLES AND AT GREATER AND GREATER HEI GHT, d VI NG
THE | MPRESSI ON OF SPI NNI NG, FASTER AND FASTER

DI SSCLVE | NTO
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FORTRESS OF SCLI TUDE, BALCONY, EXTERI OR, NI GHT.
Repeat ed footage fromearlier: Superman paces the bal cony.

SUPERMAN
Lyla, did you get ny nessage?

THE CAMERA PULLS AVAY FOCUSI NG THE LEDGE AND ASCENDS
VERTI CALLY.

SUPERVAN AND THE LEDGE SHRI NK AS THE CAMERA PULLS BACK TO
REVEAL THE FORTRESS, THEN THE SURROUNDI NG AREA, UNTIL WE ARE
AT CLOUD LEVEL.

THE CAMERA SMOOTHLY TURNS, FRAMES THE STARS W TH THE MOON ON
THE RIGHT SI DE OF THE FRAME AND THEN FLI ES DI RECTLY TOWARD
EMPTY SPACE UNTIL |IT SUDDENLY COMES TO REST ON BRANI AC S
POWNERED- DOMN, | DLE SHI P, DRI FTI NG | N OPEN SPACE

There is a an orchestral nusical double-take sting,
signifying Braniac's return.

MEDI UM SHOT COF THE SHI P.

The ship has tiny white lights, resenbling the pattern on
Brani ac's skul .

The tiny lights begin flickering on, nore and nore of them
lighting in clusters until The clusters start pul sating
together and turn a gl ow ng red.

During this, on audio, a guttural, slow, |low whirring
increases in speed and pitch until it shoots out of audible
range.

CAMERA CUTS TO I NSIDE VI EW OF SHI P

The bottled-cities are all there in a row, Kandor is anobng
t hem

CAMERA CUTS TO A SHOT OF BRANI AC I N PRCFI LE

Braniac is seated at the ship's controls, imobile. None of
his lights are on

The text on screen in front of Brani ac reads
- Power |evels 9100
CLCSE UP ON BRANI AC S EYE SOCKETS.

Brani ac's eyes glow a very faint red. The brightness grows
inintensity until they are a nenacing, fiery-red.

Br ani ac st ands.
After a noment, he goes to the collection of bottles at the

back of the ship, takes a | ook around, then goes to the
Vi ewscreen next to the bottles.
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BRANI AC
Scan all airwaves for any chatter
about Super man.

THE VI EW SCREEN.

The viewscreen is divided in two horizontally, the top part
has a frequency spectrum anal yzer displaying all the
communi cations chatter of earth being scanned. The | ower
hal f of the displays a progress-bar |abelled "Archive
search". ..

BRANI AC
(chuckl es) The results indicate no
menti on of Superman after the date
| took himback to Krypton, except
for this article entitled "Were is
Super man?" by Lois Lane..
Brani ac steeples his fingers together.

BRANI AC
(I'n robotic-terrifying M. Burns
i ntonation) Excellent.
THE BATTLE OF METROPOLI S? EXTERI OR, EARLY MORNI NG
SUNRI SE OVER METROPOQLI S.

PANCRAM C SHOT OF THE M DTOWN BRI DGE, W TH THE RI VER FLOW NG
BENEATH | T.

CAMERA CUTS TO A STRAI GHT- DOMWN VI EW OF THE RI VER- BANK FROM
1000 METERS ABOVE.

A disc-like shadow drifts over the shot.
CAMERA CUTS TO BRANIAC S SHI P, FLOATI NG OVER THE CI TY.
The bottom of the saucer opens and the reducto-ray depl oys.

The ship ascends suddenly as it reaches the very center of
the city. It then holds perfectly still.

On audi o, the boonsl ang sound cones on softly, then
progressively louder until it is deafening and then fades
gently over a few seconds. ~38 secs total.

A conic vortex begins formng over the city, extendi ng down
fromthe spot where Braniac's ship is holding.

CAMERA CUTS TO M D- TOWN STREET- LEVEL SHOT.

Peopl e wal ki ng al ong the sidewal ks, stop, and | ook up at the
sky.

Trenor sounds on audi 0.
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CAMERA MOTI ON | NDI CATES THE GROUND SHAKI NG
Vari ous voi ces shout for Superman fromthe sidewal k.
CAMERA CUTS TO A VI EW FROM SI DEWALK- LEVEL TO THE SKY.

Braniac's ship is at the center of the blue, norning sky,

but as seconds pass, the sky's colour and texture
progressively change fromblue to a strange gol den hue, then
over a few seconds as the boonsl ang and trenor sounds die
away, the sky norphs fromthe gol den hue into the appearance
of solid gl ass.

Beyond the glass in the inpossibly far distance, instead of
sky, there are the bul kheads and control surfaces of the
i nside of Braniac's ship.

On audi o, a nmechanical, whirring sound of scaffol ding
descendi ng.

Descending fromthe bottle's Iid, into the shot two | ong
slender wires hold a netallic orb, like a filanment, which
starts gl ow ng.

Wthin nonents, the city is bathed in normal sunlight.
SUPERVAN RETURNS, | NTERI OR, BRANI AC S SHI P.
BRANI AC | S SEATED AT THE SHI P'S COVVAND- CHAI R.

Behi nd Braniac, the row of bottled cities. One city has been
added. It is Metropolis.

BRANI AC
(gl oating) That was easy...

CAMVERA CUTS TO THE ROW OF BOTTLED CI TI ES, FOCUSI NG ON
METROPCLI S.

CAMERA PULLS I N
TI GHT ON THE
BOTTLE' S CAP

A tiny beamof intense red light pierces the cap, a nonent
|ater, a tiny red-blue blur streaks out the hol e the beam
has carved out of the cap.

CAMERA SW TCHES TO A VI EW OVER TI NY SUPERMAN' S SHOULDER.

Super man pauses a nonment to | ook around and then streaks
directly toward the still-gloating, conpletely-unaware
Br ani ac.

CAMVERA CHANGES TO
SUPERVAN' S POV.
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THE CAMERA PERFORMS A ZOOM DI RECTLY | NTO BRANI AC S
EYE- SOCKET.

CULM NATI NG | N AN ELECTRONI C CHAMBER THAT HAS A CENTRAL
PANEL WTH GLON NG RODS IN I T.

CAMERA CUTS TO A VI EW OF BRANI AC SI TTING I N THE
COMVAND- CHAI R

Brani ac suddenly face-palns as if he m ssed swatting an
i nsect.

BRANI AC
(surprised) What?

CAMERA ZOOVS | NTO BRANI AC S FACE, DI SSOLVI NG | NTO SUPERVAN
STANDI NG | N FRONT OF BRANI AC S CENTRAL PROCESSI NG NEXUS.

Superman stands with his arns are crossed, studying the
panel .

Superman reaches out and puts his hand directly on one of
the glowng rods. Electricity arcs fromthe rod onto
Superman, but he holds on tightly.

SUPERVAN
It's ne, Braniac.

CAMERA CUTS TO SHOT OF BRANI AC SITTING UP I N THE COVIVAND
CHAI R

BRANI AC
Kryptoni an??? | don't know how you
escaped death, but ny wath upon
you and your kind will be
t renendous!

As he says this, he turns his head.

THE CAVMVERA FOLLOWS
BRANI AC S GAZE TO
THE BOTTLED G TY OF
KANDOR.

CAMERA CUTS TO SUPERMAN RI PPI NG THE RCD HE WAS HOLDI NG
DI RECTLY OQUT OF THE PANEL.

Sparks fly. Electric arcs dance about Superman.

SUPERMAN
Not without any notor-control, it
won't be.

CUT TO VI EW OF BRANI AC SUDDENLY SLUMPI NG | N THE
COMVAND- CHAI R.
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BRANI AC
(Desperate) No Kryptonian! No!
Don't! Al that | was shall be

| ost!
SUPERMAN
Al the nore reason. ... You're too
dangerous, | can't let you live,
Br ani ac.

Superman rips another rod out of the console, nore sparks
fly.

BRANI AC
(voice |l ess enotive, nore confused)
Strategi c data anal ysi s node,
failing...

@ itching sounds..

BRANI AC

H gh-l evel command set -
i naccessi ble. ..

CUT TO SUPERVAN RI PPI NG QUT ANOTHER ROD FROM THE PANEL.
Sparks fly around Super man.
(pause)

BRANI AC

(conpl etely blank robotic voice)
Phoneme- command test. Exercise 1

BRANI AC
(sings slowy) Daisy... (voice
sl ows) Daaaaaaaaiiiiiiiiiisy...

Irrrrrrrsy-

Superman rips the last rod out of the panel and the singing
cuts off, everything goes dim

CUT TO EXTREME CLOSE- UP ON BRANI AC S GLOW NG EYE- SOCKETS.
Brani ac's eyes grow dim then go out.

CUT TO SHOT OF THE COMVAND- SEAT.

Brani ac' s body dissolves into a pool of tiny back netal

di sks, spilling off the command-chair and rolling onto the

floor, wwth only Braniac's original head remaining in the
seat .
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MONTAGE: W PE/ DI SSOLVE SHOTS FOLLOW

TI'NY SUPERVAN BOUNCI NG ON THE CONTRCL- CONSCLE OF THE
REDUCTO- RAY.

SUPERVAN BEI NG ENLARGED
WPE TO
SUPERVAN PI LOTI NG THE SHI P.
WPE TO
SUPERVAN ACTI VATI NG THE CONTROLS OF THE REDUCTO- RAY
CUT TO METROPOLI S ENLARGED
WPE TO
SHOT OF SUPERMAN PI LOTI NG THE SHI P.
AN ALI EN CITY, ENLARG NG
UNTI L nontage ends with slow dissolve to
FORTRESS OF SOLI TUDE, EXTERI OR, DAY
THE FORTRESS.
CAMERA CUTS TO FORTRESS, | NTERI OR SHOT.
A white roomw th crystalline walls.
There are various alien artifacts scattered about the room
Superman is seated at the info-console fromBraniac's ship.

Next to him the reducto-ray and one | ast remaining bottled
city, perched on a pedestal.

SUPERVAN
(voice over) | have been able to
re-enlarge all the cities but
Kandor... Not only do I not know
what planet to resettle Kandor on,
t he reducto-ray only has enough
power left to enlarge or shrink a
smal | object, Iike a person.

SUPERVAN
(voice over, tired, sad) | don't
know what to do. .

Super man gazes at the bottled city of kandor

SUPERMAN
| " ve brought Kandor and the
reducto-ray back to the fortress,
for safe-keeping...



79.
Superman conti nues | ooking longingly at the bottled-city.

THE | MAGE WAVERS
| NDI CATI NG A
FLASHBACK

THE | MAGE WAVERS | NTO SUPERMAN STANDI NG | N FRONT OF THE
M NI - ROCKET.

The m ni-rocket's hol o-adapter is extended.

SUPERMAN
| amfromtwenty five years in the
future. Novenber 12, 2001, as
measured fromwhere | conme from
Earth. Jor-El is correct, Krypton
is about to explode. This is what

you nust do... Activate this
machi ne | have nmade, | have packed
it with enough tachyons so that it
can transport sonething small, |ike
a person through tine. | want you
to use it and go to Kandor city
before it was taken away... Pl ease.

| can't let you die. This way, you
can |ive out your life in Kandor.
t he device can only be used

once, |'ve programmed it to the
correct date, | love you
(pause)

Keep your eyes cl osed!

THE | MAGE WAVERS
BACK TO SUPERNVAN

SI TTI NG AT THE
CONSOLE, STARI NG AT
THE BOTTLE-CI TY OF
KANDOR

The vi ew screen behind himbursts with static a few tines,
drawi ng Superman's attention.

ON THE VI EWSCREEN, LYLA' S FACE SH MMERS | NTO FOCUS

She is a tiny bit older than when we saw her |ast, but she
| ooks quite well.

LYLA
Kal -El! Kal-El'! Can you hear ne?

Kal -El is astonished. Hs face |ights up.

KAL- EL
Lyla! Howis this possible, | sent
you so far into the past... |
t hought we coul d never see each
ot her agai n!
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LYLA
You did, but I net a scientist who
put me into hibernation and since |
knew the time period you cane from
| thought that would be a good
nonment for us to wake up!

KAL- EL
So you went into suspended
animation right away? ... Wait...
Us?

LYLA
No, not right away, it would have
been a danger to Van-El.
Kal -El"s nouth drops open in astoni shnment.

KAL- EL
(gasps) Van-

Lyla smles, nods.

LYLA
(uni son) -El!

Lyla turns, smling and notions to soneone standing
of f-canera

A young boy, 4 or 5 years old walks into frame. He has the
same hair colour as Kal-El.

The boy | ooks into the viewscreen's canmera and sm | es.

LYLA
When he was ol d enough to safely be
put into hibernation, I told him
one day he'd neet you. | knewit,
sonmehow. . .

LYLA
He has asked ne many questions
about you.

KAL- EL
Hel | o Van! How are you?

VAN- EL
Hel l o! You are Kal-El'! Mom has a
pi cture!

KAL- EL
Yes, son... Your nother is very

brave, ny son...

KAL- EL
Were are you both now?
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LYLA
We're at the Kandorian Sci ence
I nstitute, subterranean |evel.
KAL- EL
Oh Lyla, Van, | know what | have to
do now... Go outside!

Superman types at the controls on the console. The
reduct o-ray powers on.

Super man stands, wal ks to the reducto-ray's platform
SUPERVAN STANDS | N THE REDUCTO RAY' S BEAM

The boonsl ang sound thruns |oudly as the famliar gol den
conic vortex begins form ng around him

CAMERA CUTS TO LYLA AND VAN-EL AT THE VI DEO CONSCLE | N THE
UNDERGROUND LAB OF THE KANDOR SCI ENCE | NSTI TUTE

They turn and wal k out of the shot.

CAMERA CUTS TO LYLA, VAN-EL, DEV-RE AND SARNA WALKI NG TOWARD
THE ENTRANCE TO THE UNDERGROUND LAB.

The great doors runble open. It is day outside.

CAMERA CUTS TO AN QUTDOOR VI EW OF THE WAREHOUSE ENTRANCE AT
STREET- LEVEL.

The boonsl ang noi se i s | ouder outside.

The characters exit the building and wal k toward the m ddl e
of the street, where a golden conic vortex two-neters high
is winding down, dissolving, clearing.

KAL- EL | S STANDI NG BEFORE THEM

Van-El runs over to him He picks up Van-El, Lyla hugs them
bot h, then she and Kal - El ki ss.

Theme nusi c pl ays.
Di al ogue suppressed.

KAL- EL, LYLA AND VAN-EL TALK ANI MATEDLY AND WALK DOMN THE
STREET AND QUT OF THE SHOT TOGETHER, HOLDI NG HANDS

The End



	RADIO-TELESCOPE ARRAY, EXTERIOR, SOMEWHERE IN THE AMERICAN
	OBSERVATORY, INTERIOR, VIEWING ROOM
	OBSERVATORY, INTERIOR, LOBBY
	SPACE, SUPERMAN INVESTIGATES THE ANOMALY.
	OUTER SPACE: MEET BRANIAC.
	LABORATORY, INTERIOR.
	DESERT WASTE-LAND
	OUTER-SPACE
	KRYPTON: EXTERIOR. THE RETURN.
	AT THE END OF A DAY OF FILMING. FILM LOT, EXTERIOR NEAR
	KRYPTONOPOLIS CHURCH, EXTERIOR.
	CHURCH-FRONT, EXTERIOR
	HOTEL, EXTERIOR.
	KAL-EL MEETS HIS PARENTS. EXTERIOR
	METEOR VALLEY, EXTERIOR, DAY
	JOR-EL AND KAL-EL DRIVE BACK FROM METEOR VALLEY.
	SUPPER AT THE EL'S HOME.
	AFTER SUPPER AT THE EL'S. INTERIOR
	THE MORNING AFTER
	EXTERIOR, FILM LOT, NIGHT
	EXTERIOR, THE FILM LOT
	GOING HOME. INTERIOR, ROCKET.
	DEEP SPACE
	OBSERVATORY, EXTERIOR, NIGHT.
	WAR-ZONE, AFGHANISTAN. EXTERIOR, DUSK.
	FORTRESS OF SOLITUDE, EXTERIOR, NIGHT.
	FORTRESS OF SOLITUDE, INTERIOR.
	INTERIOR, LOIS' APARTMENT, KITCHEN, EVENING.
	INTERIOR, LOIS' BEDROOM, EARLY MORNING.
	AFGHANISTAN, ARMY BASE, NIGHT, EXTERIOR.
	THE BREAKUP, PT 1. INTERIOR, LOIS LANE'S APT.
	THE DAILY PLANET, EXT. MORNING.
	THE DAILY PLANET, INT. EDITOR PERRY WHITE'S OFFICE.
	THE BREAKUP, PT2. DAILY PLANET BUILDING, EXTERIOR,
	THE ARCTIC. FORTRESS OF SOLITUDE, EXTERIOR. NIGHT.
	SUPERMAN'S DREAM MONTAGE
	FORTRESS OF SOLITUDE, INTERIOR.
	FORTRESS OF SOLITUDE, INTERIOR, LATER.
	CERN, SWITZERLAND, EXTERIOR, AT THE ACCELERATOR FACILITY.
	FORTRESS OF SOLITUDE, INTERIOR, WORKSHOP
	FORTRESS OF SOLITUDE, EXTERIOR, BALCONY.
	LAUNCHPAD, EXTERIOR, DAY
	ALONG THE HIGHWAY, EXTERIOR. 
	ATOMIC TOWN, EXTERIOR, NIGHT
	THE BIRTH, INTERIOR, THE LERROLS BEDROOM.
	ARGO CITY, EXTERIOR, MORNING.
	KANDOR CITY, EXTERIOR, DAYTIME.
	SCIENCE-INSTITUTE BASEMENT, INTERIOR.
	LYLA MEETS DEV-RE. SCIENCE-INSTITUTE LAB, INTERIOR.
	THE TAKING OF KANDOR, EXTERIOR, EARLY MORNING.
	FORTRESS OF SOLITUDE, BALCONY, EXTERIOR, NIGHT.
	THE BATTLE OF METROPOLIS? EXTERIOR, EARLY MORNING.
	SUPERMAN RETURNS, INTERIOR, BRANIAC'S SHIP.
	MONTAGE: WIPE/DISSOLVE SHOTS FOLLOW;
	FORTRESS OF SOLITUDE, EXTERIOR, DAY.

