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FADE | N:

I NT. - KASSANDRA COOPER S BEDROOM - KASSANDRA' S MANSI ON -
BEL AIR - SUNRI SE

A LADY-LIKE SNORING ruffles the tranquility of the
extravagantly opul ent space.

Draped with nosquito netting, and | oom ng om nously out of
the sem -darkness, is a regal four-poster bed. Its OCCUPANT
( KASSANDRA- FAY COOPER, |ate 30s) is dimy visible.

In her sleep, she begins to nmake vicious chopping notions,
acconpani ed by unintelligible angry words, in a Kentucky
accent .

On the single bedside table, the ALARM of a $100, 000 Bri kk
Lux i Phone XS Max | ngot BUZZES annoyi ngly.

The choppi ng ceases. A mani cured fem ni ne hand seeks a way
t hrough the netting. Presses the snooze button. Retreats.

Si | ence.

Wal | - nounted on one side of the bed are a grid of Venetian
masks: sone gil ded, sonme with stuck-out tongues. Between the
open french wi ndows of the juliette bal cony, through gaps in
the curtains of red velvet, the sun reaches in. Its touch
awakens the masks to sinister nockery.

The curtains breathe, and the the investigating sun reaches
down bel ow the masks, to a wall-nounted nouth of shark's
teeth, which begin to glint om nously.

The sun reaches even further down, to a pair of crossed
m sericorde knives, which flash a coded nessage.

At last, the silence is broken. First by a YAWN. fem nine,
drawn-out, alnost |anenting, and utterly bored.

Then by the WHINE OF A MOSQUI TO. And then by the SOUND CF
TWO HANDS CLAPPI NG t oget her

Rol i ng over, KASSANDRA sighs with contentnent...
Once again, the LADY-LIKE SNORING ruffles the tranquility.

I NT. - SARAH KAY RI DDLE' S BEDROOM - SARAH- KAY' S APARTMENT -
VENI CE - LA - MOMENTS LATER

SARAH- KAY (m d-20s) wakes up under her
ocean- and- dol phi n-t hemed bl anket, and si ghs.

On the left bedside table, beside an ancient Bl ackberry Bold
9900, a Kentucky-thened ALARM CLOCK BUZZES needl essly.

SARAH- KAY di ves under the bl anket, and rolls over.
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I NT. - MJURRAY ZELI GVAN S BEDROOM - MJURRAY' S HOUSE - VEN CE -
LA - MOMENTS LATER

From t he mant el pi ece, beside a signed photo of Dan Aykroyd,
the skull of an enpty Crystal Head vodka bottle | ooks on.

Through a gap in the curtains, sunlight reaches in and
caresses the balding crowmm of a man |lying face-down, fully
cl othed, and cruciformon a brass bed. One hand still
clutches an enpty vodka gl ass.

MURRAY (| ate 40s) wakes up unwillingly. Sw veling his head,
he gl ances sourly at the clear blue sky, then turns toward
t he right-hand bedsi de table.

There, facing him are a Mont Blanc fountain pen set upon an
open, bl ank-paged Mol eski n not ebook. MJRRAY si ghs, and
guiltily turns the other way.

H s hand still clutches the enpty vodka gl ass.

EXT. - PARKI NG AREA - KASSANDRA' S MANSI ON - BEL AIR -
MORNI NG

Kassandra's needl e-thin PUBLICI ST (KITTY KRAKEN, 30s,
beak-1i ke nose, big eyes, iridescent dress) gets out of her
car.

Gimacing, she clutches briefly at her stomach, and rel axes.

Above her, at a |lace-curtained window, a small chink briefly
opens up.

I NT. - ENTRANCE HALL - KASSANDRA'S MANSION - BEL AIR - A
SHORT WH LE LATER

Hast eni ng down al ong the great staircase of Carrara marble
are the chubby | egs of Kassandra's AGENT (LEDA PI LATE, 40s,
bl ack dress with horizontal blue bands).

The doorbell rings, then her smartphone. LEDA answers on the
go. Her accent is English (m ddle-class).

LEDA
Leda Pil ate. ..
(W nci ng)
Undon't worry, we're getting her
ready...! Talk later. Kitty's here!

LEDA rings off. The doorbell rings again.

Energing fromthe kitchen, the HOUSEKEEPER (MARI A) vents a
| ong-suffering sigh.

LEDA
|'"ve got it, Maria! It's only
Kitty!
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MARI A
(to herself; in Chipilo
Veneti an)
Onh all right then, suit yourself.

MARI A goes back. LEDA opens the door. KITTY enters,
clutching at her stomach. LEDA | ooks on with m|d concern.

KITTY
(woul d- be- bl asé)
Just a few butterflies, Leda dear.
These press conferences al ways. . .
(confidentially)
How. . . does she. ..l ook?!

LEDA
(om nously)
Cone and see for yourself!

I NT. - CGRAND STAI RCASE - KASSANDRA'S MANSION - BEL AIR - A
FEW MOMENTS LATER

The facing wall along the entire length of the sweeping
staircase is covered with photographs:

A) KASSANDRA COOPER as a beautiful, slimyoung gymast; as a
hi ghly conpetitive young swnmer; as a chillingly anbitious
Hol | ywood starlet; and as a cynical but still

yout hf ul -1 ooki ng Hol | ywood A-lister.

B) Kassandra's THREE EX- HUSBANDS

1) All-Amrerican or at any rate All-African-Anmerican foot bal
hero BUTCH LI CKMAN (late 20s - as virile, handsone, and
straight-1ooking as M chel angel o' s Davi d).

2) Greek-Anerican filmdirector KOSTAS PAPPAKOSTAS (50s,
tall, lean, refined, aloof, hypersensitive; clings to a
tear-stained Maltese dog).

3) Roman- Veneti an busi ness tycoon, Hi s Serene Hi ghness

PRI NCE RAFFAELE LORCA DE' LORENZINI - 'Lello' to famly and
friends (50s, commandi ng, refined but rakish, white
eye-patch, short black hair greying at the sides; serenely
seated at his desk in his tastefully sunptuous office at
Sovereign Enterprises Plc., Malta).

| gnoring the photographs, LEDA and KITTY pensively clinb the
stairs. KITTY's stomach nmurnurs discreetly.

I NT. - BOUDAO R - KASSANDRA' S MANSI ON - BEL AIR - MOMENTS
LATER

Rococo setting. To one side, on a counter, are a row of
mannequi n heads wearing wigs in various hair colors, and
wr apar ound desi gner sungl asses.

In a Turkish terry bathrobe and slippers, wth her hair in
roll ers, KASSANDRA COOPER sits before a backstage mrror
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appl ying her face cream. Every now and then she takes a
| adyli ke drag froma cigarette in an anber cigarette hol der.
The vintage ashtray is nmade of solid silver.

Entering, LEDA and KITTY exchange nervous gl ances. Because
KASSANDRA | ooks distinctly out of shape. Moreover, her
snmoki ng and | ate-night partying are beginning to catch up
with her. KITTY' s stomach runbl es indiscreetly.

KITTY
(upper-class English
accent)
Um hi, Kass. Um get enough sl eep?!
KASSANDRA
(California accent;
bl asé)
Ohit's just a bit of...sleep
inertia. Besides, | always seemto

...Sleep with...one eye open.

MARI A enters with coffee and croissants on a silver tray.
She gl ances at KASSANDRA, still applying her cream before
the mrror. MARI A sighs, and begins pouring and serving.

MARI A
Principessa... Mss Leda... Mss
Kitty... Ch Principessa, if only
t hey coul d discover...if they could

discover...discover a skin_cream
that actually delivers onits -!

KASSANDRA has turned her trademark unnerving stare upon
MARI A, who, suddenly self-conscious, swallows hard, and
makes herself scarce.

KITTY and LEDA exchange a gl ance. Then they all tuck in.

I NT. - RECEPTION - SOVEREI GN ENTERPRI SES - VALLETTA - MALTA
- AFTERNOON

A Baroque pal azzo of Maltese |inestone has been converted
into the sunptuous corporate Headquarters of Sovereign
Enterprises, Plc.

The wall facing the entrance to Reception bears a phot ograph
of the group CEO and Chairman: PRI NCE RAFFAELE. Beneath the
phot ograph is the Prince's heraldic coronet, which is

bej ewel ed and surnounted by four pearls between five
strawberry | eaves.

At her desk is the Prince's voluptuously stylish, snooty,
wearily disdainful PA (QUEEN E, 40s, retroussé nose,

mani cure). Yawni ng, she glances up at the clock: 4.36 pm
She frowns, yawns again, and sighs. Looking around for a
di straction, she finds yesterday's Sunday Tinmes of Mlta.

Flipping idly through the society pages, QUEEN E wi nces at
t he sight of a photograph captioned: "ALL SM LES AT THE
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PRESI DENT' S GRAND BALL ARE: PRI NCE RAFFAELE LORCA DE
LORENZI NI, W TH DI VI NE YOUNG MODEL THE BARONESSI NA FLAVI A
BALENOTTI, AND THE MARQUI S & MARCHI ONESS OF ORCADI “.

Fum ng, QUEEN E renoves a vicious pair of scissors froma
desk drawer, and gleefully starts cutting FLAVIA out of the
pi cture.

The phone rings. Balancing the receiver like a violin
bet ween ear and shoul der, she continues cutting.

QUEENI E

Sovereign Enterprises... Discovery,
sir, what discovery...?! Ch don't
be absurd...! Ch on the contrary,
sir, I do understand. But alas, H's
H ghness is UN-available... H's

H ghness is with a VIC... Very

I nportant Client... On |'msure you

are, sir. But you see, a Prince of
the Holy Roman Enpire is NOT
sonmeone we just "get on the goddamm
line"! So thank you, and good day!

QUEENI E rings off as if the receiver were sonething uncl ean.
Then, checking that the coast is clear, she finishes
"separating” FLAVIA fromthe PRI NCE, whom she reverently
adds to a | arge scrapbook, wholly dedicated to him FLAVIA,
however, she crunples up with disdain, and consigns to the
trash.

I NT. - PRINCE RAFFAELE' S OFFI CE - SOVERElI GN ENTERPRI SES -
VALLETTA - MALTA - MOMENTS LATER

Upon their silver tray, the two china cups of coffee and the
pl ate of snacks have not even been touched.

At an extravagantly carved Victorian desk of Brazilian
rosewood is the VERY | MPORTANT CLI ENT (beak-I|ike nose, |arge
bal d head, iridescent suit). In very ill hunor, he starts
putting away sonme papers into a designer briefcase.

Opposite him PRI NCE RAFFAELE - nortified, indignant, and
di sconsol ate - slowy shakes his head.

PRI NCE RAFFAELE
But how can Silvia DOthis to us?!
Her wor | d-shaki ng di scovery woul d
not even have been possible w thout
our funding! After all, even
scientific genius like hers is -!

VERY | MPORTANT CLI ENT
(rising abruptly)
Lello, it's quite sinple. Either
you make Dr. Delfini see reason...
(sinister smle)
O... You catch ny drift... Nothing
per sonal agai nst your cousin.
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The VIC goes out, with a curt though not unfriendly nod.

Sighing, the PRINCE slowy | eans back in his high |eather
chair. He considers. He bites his |lip.

Checking his gold Patek Philippe "World Tinme" wistwatch, he
rings for QUEENI E. Soundl essly, she enters at once.

QUEENI E
Your Hi ghness?

PRI NCE RAFFAELE
Get Venice on the line, would you,
Queeni e. The pal azzo. .
(frowni ng)
And after that, the...Princess..
In Bel Air.

QUEEN E
Your Hi ghness.

Wncing, her mnd racing, QUEENI E bows and | eaves.

I NT. - MJURRAY'S BEDROOM - MJURRAY' S HOUSE - VEN CE - LA -
MORNI NG

The early-1900s house - spacious and beautifully restored -
lies just behind Ccean Front Wal k.

Li ke a di sappointed father, a poster of DANTE ALI GH ER
frowns down upon MJRRAY fromthe wall above his head.

MURRAY
(to Dante; sheepishly;
pl ummy English accent)
Buon gi orno, professore!

Sighing, and slowy sitting up, he takes care to avoid
| ooki ng at the bl ank-paged notebook on the right bedside
t abl e.

On the left bedside table is a photo of a thin, pretty,
| DEALI STI C YOUNG WOVMAN - hi s daughter BEA (20). He | ooks at
her sadly for a few nonments, then slowy turns away.

I NT. - BOUDO R - KASSANDRA' S MANSI ON - BEL AIR - MORNI NG

KASSANDRA is still trying to work magic with her face cream
Looking on, KITTY twi sts her nouth to one side. She shoots a
pensi ve gl ance at LEDA, then bites the bullet.

KITTY
Um Kass, | was umthinking? O
setting up a neeting? Wth Mirray
Zeligman? The witer? He |ives
round the corner? In Venice?

KASSANDRA can't quite see the point. But she plays al ong.
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KASSANDRA
Zeligman... Zeligman... Ah yes.
Pulitzer Prize... For that ...
play... "If The ... Shoe Fits"?
KITTY
"Wher e The Shoe Pi nches".
KASSANDRA
Ah.
LEDA

(venonousl y)

They say he drinks |ike a fish!

KASSANDRA
(amused)

After winning a Pulitzer Prize?

Ch

KITTY
(glaring at Leda)
peopl e exaggerate! In fact,
(studi edly casual)

even as we speak, he's shopping
round his new script. So if this
romcomthing doesn't...pan out..

KASSANDRA fixes KITTY with her trademark unnerving stare.

KASSANDRA

And just why wouldn't it?

KITTY's stonach burbles. Al arned, she clutches at it.

Um

Um

KITTY
..no...reason! | nerely...
(gl ancing at the door)
perhaps | should use your... O

per haps the one on the | anding..

O

KITTY' s stomach gurgl es obscenely. G nmacing,

trailing behi

Nonchal ant |y,

(gripping her stomach)
in fact, perhaps one downstairs!
nd her, she makes an indecorous exit.
LEDA starts renoving Kassandra's rollers.

LEDA

No wonder she's so thin. In at one
end, and straight out the other!

KASSANDRA

Hm As for nme, | take sinply ages

to
ne.

KASSANDRA opens her jaws. Undaunt ed,

di gest nmy food! Wich rem nds
My teeth - are they clean?

with her arns

LEDA PI LATE peers in.
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EXT. - QUT AT SEA - SUNRI SE - DREAM

Dressed i n dol phin-patterned paj amas and slippers, SARAH KAY
surfs blissfully upon an idyllic white-and-blue ocean.

Surging into sight from unfathomabl e depths, a MEGALCDON
SHARK opens its nonstrous jaws to envel op her.

I NT. - SARAH KAY' S BEDROOM - SARAH- KAY' S APARTMENT - VENI CE
- LA - MOMENTS LATER ( MORNI NG

Supi ne in bed, SARAH KAY wakes up with a start. Slowy
recovering her conmposure, she glances to her right.

On the facing bedside table, in a silver frane, is a

phot ograph of a WH TE- HAl RED MAN (DOLPHY, |ate 30s). Wite
hair is also visible on his chest above the V of his
checkered shirt. Al though his noble features are prematurely
aged and painfully thin, his shoulders are broad and strong.

SARAH- KAY gives hima long, loving, sorrowfilled smle.
Si ghing, she raises herself to a half-sitting posture.

Facing her fromthe mantel at the end of the bed is another
photo of DOLPHY. Beside himis a calendar, with the 5th OF
JULY encircled in black. She quickly turns away.

| NTERCUT: | NT. - KASSANDRA'S BOUDO R - BEL AIR - MORNI NG /
PRI NCE RAFFAELE' S OFFI CE - VALLETTA - MALTA - AFTERNOON

Wil e LEDA | ooks on in diplomatic silence, KASSANDRA,
adjusting and re-adjusting her girdle in the mrror, tries
to find the nost flattering angle. But in vain,

Kassandra's Ingot iPhone rings. She glances at the screen,
smles, and answers.

KASSANDRA
(into phone)
Lello! G ao! How are you, angel?

PRI NCE RAFFAELE

(into phone)
Cara, I'lIl come straight to the
point. | need you to host soneone.
At the - your - palazzo in Venezia.

KASSANDRA
(i nto phone; guardedly)
Hm .. And just who, pray tell?

PRI NCE RAFFAELE
(into phone; pensively)
My cousin. Di stant cousin.
Italian-Swiss. Dr. Silvia Delfini.
As a pharmaceuticals researcher - a
geni us. As a businesswoman - a
maddeni ngly idealistic populist!
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KASSANDRA
(into phone; intrigued)
Hrmm However, ny tenants - am|
j ust supposed to tear up their
| eases, and throw t hem out ?

PRI NCE RAFFAELE
(into phone)
By a strange coinci dence, your
tenants have all just given a
fortnight's notice. Naturally, you
will be fully conpensat ed.

KASSANDRA sits up, her mnd racing.

PRI NCE RAFFAELE
(into phone; urgently)
Cara, you have the ability to read
the notivations of people, then get
themto nove themin the...right

direction... Do this?! For ne?!
KASSANDRA
(into phone; cal cul ating)
Hm .. Fine. I'll cone and play the

charm ng hostess. But not for |ong.

PRI NCE RAFFAELE
(into phone)
G azie, Kassandra m a carissim
You really are a star! C ao-ci ao!

Pensi ve, KASSANDRA passes the phone to LEDA, who rings off
for her. KASSANDRA gl ances at her Bulgari "Serpenti”
bracel et watch, and grunts. Then, w thout bothering to cover
her nout h, she yawns cavernously.

I NT. - LIVING ROOM - SARAH- KAY' S APARTMENT - VEN CE - LA -
MOVENTS LATER

A surfboard with pilot-fish decals rests against a wall. At
t he nearby desk, in an alcove functioning as a study,
SARAH- KAY sits reading.

Absently and effortl essly, she whistles along with tricky
i nprovi sed figures from HERBI E HANCOCK' s "DCLPH N DANCE" CD,
playing in the bg.

On the wall above her are a posters of Abraham Lincoln and
Edgar Cayce, and signed photographs of Muhammad Ali, Lionel
Hanpton, Loretta Lynn, Billy Ray Cyrus, Barbara Kingsol ver,
George C ooney, Johnny Depp, and Jennifer Law ence.

@ ancing at her watch, SARAH KAY rises abruptly, and shuts
her book: "An Actress Prepares: Wnen and ' The Method'" by
Rosemary Mal ague.
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| NT. - BALLROOM - KASSANDRA' S MANSION - BEL AIR - A VWHI LE
LATER

Kassandra Cooper's Press Conference.

Expect ant at nosphere. The assenbl ed JOURNALI STS i ncl ude
SPHI NX KACHI NSKY (50s, "Certrude-Steinish") and her BUTCH
FRI END (ROZ, 40s).

Snacks and beverages at the back. Anong the especially-hired
CATERI NG STAFF is a Bl G HAl RED OBESE WOMAN (m d- 50s). She
wears a faintly sneering expression.

On the name-tagged participants' table, KASSANDRA COOPER s
enpty seat at the center is flanked by the already seated
KI TTY KRAKEN and LEDA PI LATE on her left; and on her right,
by director KOSTAS PAPPAKOSTAS (holding FIFlI, his MALTESE
DOG) and by | eading man CHI CK MANLEY (late 20s, tall,
handsone, refined, insecure, straight-Iooking).

KITTY
(aside to Leda)
Isn'"t Chick so cute?! I'd give ny
right armto...! But then, he nust
al ready have dozens of girls!

Geatly surprised at this statenent, LEDA gl ances pityingly
at KITTY, but keeps nmum

At last, Ingot iPhone in hand, KASSANDRA mekes her entrance.
There are GASPS and DI SCREET SNI GGERS at her
| ess-than-stell ar appearance.

KASSANDRA gl ances skeptically at the SOUND TECHN Cl AN
(EDDI E, 20s, surfer dude, Mam Dolphins cap & T-shirt). He
gi ves her a confident thunbs-up. Although still skeptical,
she shrugs, and lets it go.

EDDI E' s ASSI STANT i s ELMER SPHAGNUM (20s, small, slight,
nondescript, polite, detached; weirdly obsessed with
KASSANDRA; at every free nonment, he watches clips on his
smart phone of the TV series "Six Feet Under").

KASSANDRA

(into mc)
Thank you all for com ng! Wl cone!

(clears throat)
| announce ny participation - along
wi th Chick Manl ey and Kost as
Pappakostas - in a new romantic
conedy: "Leading Men Don't Snore"!

SCATTERED SNI GGERS. Then a slight problemwth the mc. But
EDDI E soon fixes it. He gives Kassandra anot her thunbs-up.
She sighs at him then turns wearily to the journalists.

KASSANDRA
M ... Flybridge.
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FLYBRI DGE
(sni dely)
Ms. Cooper, for this novie | assune
you won't be doing your own stunts!

Among the journalists, a few snide smles.

KASSANDRA
(icily)
You nust mean publicity stunts, M.
Fl ybri dge.
A few CHUCKLES
KASSANDRA
(wearily)
Yes, |'ve a weakness for rich food.
And yes, |'ve put on a few

tenporary pounds. But as you al
know, | started in Hollywood as a
stunt woman, and | still design and
execute ny own stunts! M. Hooke.

HOOKE
(studi edly casual)
Ms. Cooper, actors have conmented
on your unusual physical strength.
Wul d you care to coment on the
specul ation that you use steroids?

KASSANDRA
(si ghing)
Anmong gymmasts, ny strength is not
unusual . Besides, only mainstream

econom sts still believe that
heal thy growth comes from steroid
injections...! M. Sinker.

SI NKER

Ms. Cooper, how guilty do you feel
as one of the nmost visible nenbers
of the "One Percent"?!

KASSANDRA

(dazzling smle)
Unli ke you, M. Sinker, | started
from not hi ng! Must | now be ashaned
of all the sacrifices, grind, and
sheer perseverance behind ny
success? Is it now un-American to
dare to dream and to work hard to
realize your dreanms? Ch and yes, |
am part of the 5% who pay 70% of
our taxes. Wuld you call that a
"fair share", hmm..? M. Pike.
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Pl KE
Don't bite ny head off, Ms. Cooper,
but with your |ove of gas-guzzling
supercars, don't you worry about
your carbon footprint? And
secondly, d'you |like being a star?

KASSANDRA

(dazzling smle)
| s breathing the new Oiginal Sin,
Ms. Pike? If you expect ne to give
ny...indul gence to this nodern-day
| nqui sition, then don't...hold your
breat h! Ch and nost people are not
t ough enough to be stars. They
woul d soon suffer from"altitude
si ckness"! Herr Quastenfl osser.

QUASTENFLOSSER
Zey say you first cane to LA as a
pool shar k!

KASSANDRA
(wearily anused)
That old chestnut! If ny life lived
up to the gossip colums of Sphinx
Kachi nsky, then | wouldn't need to
| ook for excitenment, now would 17?

SPHI NX and ROZ exchange a wy gl ance.

KASSANDRA
Ms. Cooder.

COCDER
(venonousl y)
Wth respect, Ms. Cooper, can you
really see yourself as the romantic
interest of a Chick Manley?! In the
autumm years of your career?!

DEATHLY SILENCE. But KASSANDRA is serene.

KASSANDRA
If that is indeed so, Ms. Cooder,
then | shall accommodate nyself
thereto with grace... O rise
phoeni x-1i ke fromny own ashes!

COCDER
(dazzling smle)
Wiy not sinmply relocate to Phoeni x?

GASPS. KASSANDRA dar kens instantly.
KASSANDRA

(unnerving stare)
Yes... Perhaps I|...should..
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DEATHLY SILENCE. Sullenly, KASSANDRA SIPS sone water.
FLYBRI DGE changes the topic.

FLYBRI DGE
M . Pappakostas, your filnms have
nore critical than comrercia
success. Wuldn't you be UNDER your
depth, as it were, in a romconf!

KOSTAS
(huffily; Geek accent)
Genre is not the point. My film
| anguage i s not understood of the
public. My...cinematic idiolect is
G eek to them

FLYBRI DGE
But you ARE G eek!

LAUGHTER. Huffily, KOSTAS waits for silence.
KOSTAS
Al the same, even though dear
Kassandra has, alas, allowed
herself to get a bit, well, fat -

Much too | ate, KOSTAS covers his nmouth. SILENCE. Then a
burst of NERVOUS LAUGHTER. d owering, KASSANDRA ri ses.

KASSANDRA
Qut...! Now. ..! ALL OF YOU...! QUT!

Through a conceal ed door, KASSANDRA nelts away.

A SHOCKED SI LENCE. One by one, people rise and creep out.
Along the way, a few surreptitiously pocket snacks.

Aghast, uncertain, KITTY and LEDA exchange | ooks as if to
say: Wat, us too?!

Wth cool, sneering irony, the OBESE WOVAN | ooks on

INT. - ON A BUS - LA - A SHORT WHI LE LATER

The bus is full. SARAH KAY interrupts her reading of "The
Theater of the Oppressed: Rituals & Masks". Cheerfully, she
gives up her seat to a LI MPING ELDERLY AFRI CAN- AVERI CAN
WOVAN, whom everyone el se pretended not to see.

I NT. - STUDY - MJURRAY'S HOUSE - VENICE - LA - A SHORT WHI LE
LATER

Books everywhere: Dante, CGoethe, Dictionaries, Drama, Film
Theory, Healthy Living, the Hol ocaust.

From a hi gh shelf, a BUST OF DANTE scow s down.

Bel ow, MJURRAY st ands bent over his desk, his index finger
hovering over the power button of his iMac. In the gl ossy
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bl ack screen, his wavering features stare back at him
He frowns, sighs, wthdraws the finger, and |lowers his head.
Under the scowl ing DANTE, MJRRAY turns tail, and fl ees.

I NT. - LIVING ROOM - MJRRAY' S HOUSE - VENI CE - LA - A SHORT
VWH LE LATER

At an open w ndow, MJRRAY stands sweating. Magnetically his
eyes are drawn toward the drinks cabinet.

Forci bly, he | ooks away. He frowns at his watch. He gl ances
at his keys on the coffee table, and tw sts his nouth.

I NT. - SOLARI UM - KASSANDRA' S MANSI ON - BEL AIR - LATE
MORNI NG

KASSANDRA, LEDA and KITTY sit in an awkward silence. In the
bg., a clock ticks, and a phone rings.

Startled by a buzzing in her handbag, KITTY furtively checks
her smartphone. She smles. Studiedly neutral, she answers.

KITTY
(into phone)
Kitty Kraken... Umnot yet... Roger
that... I'll umsee what | can do.

Foot steps are approaching. KITTY rings off, her expression
nore studiedly neutral than ever. KASSANDRA is vaguely
suspicious, but lets it go.

Avoi di ng KASSANDRA' s gaze, MARI A enters with coffee.

MARI A
(in Chipilo Venetian;
confidentially)
Oh Principessa, M. Beeni man, of
Kl ondi ke Bank, he phoned again! M.
Beeni man says you nust pl ease -!

KASSANDRA rol |'s her eyes. MARI A swal | ows hard.

MARI A
(bowi ng and | eavi ng)
Pri nci pessa.

KITTY exchanges a glance wth LEDA, then clears her throat.

KITTY
Um | ook, Kass, maybe we can stil
squeeze out of this! O even just
cover it all up in clouds of ink!

KASSANDRA grinmaces wearily. They sip in silence. KASSANDRA
sets down her cup, rises, and starts to | eave.



Wayne M| ford Assam - SKIN DEEP I N Tl NSELTOMWN 15.

KASSANDRA
Can't breathe in here...! Mght go
and...get a bite to eat...

KITTY's face lights up. But in an instant, she is studiedly
neutral again.

KITTY
At, oh, "The A-List"? For exanple.

KASSANDRA
Hmm .. Yes, why not! Let
your sel ves out when you're ready.

KITTY w nks at LEDA, who peers back quizzically.
I NT. - ACTI NG WORKSHOP - LA - BEFORE NOON

SARAH- KAY sits distractedly anong the PARTI Cl PANTS. The
WORKSHOP LEADER noti ces her eying her watch.

DRAMA WORKSHOP LEADER
Movi ng on now from Newspaper
Theater to the theatrical form
called Rituals and Masks. The nasks
of behavi or peopl e adopt when
acting out the rituals of societal
roles... Um Sarah-Kay, are you...?

SARAH KAY
(Kent ucky accent)
Say what...? Ch, beg pardon...
Pl ease, go on

DRAVA WORKSHOP LEADER
Now, as | was saying... Rituals.
Masks. And societal roles..

EXT. - VENICE FI SH NG PIER - LA - MOMENTS LATER

In a Mandel a shirt, a panama hat, shorts, sandals, and
sungl asses, MJRRAY observes his mlieu and nmakes notes.

Hi s phone buzzes. Reading a text nessage, he frowns,
consi ders, shrugs, and turns back.

I NT. - RECEPTION - "THE A-LI ST BAR & GRILL" - HOLLYWOOD -
ABOQUT 12:45 PM

Cel ebrity-hungry custoners queue doggedly for a seat, while
t he MANAGER shrugs hel pl essly at them Suddenly frowning, he
studi es his watch.

In the bg., MJRRAY sits inpatiently opposite his AGENT (IZzY
BRI NKMAN), who flips back and forth through a script.

Late for her waitressing job, SARAH KAY dashes in. Sheepish
and apol ogetic, she starts getting ready.
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MANAGER
Act or s!

MANAGER S W FE
In this town, tell ne who isn't?!
@ ad you got that particul ar bee
out of YOUR bonnet years ago!

He blinks, and it all cones back to him Wth a bitter-sweet
smle, he sighs, shrugs, and returns to reality.
I NT. - MJURRAY AND | ZZY'S TABLE - "THE A-LI ST BAR & GRILL"

HOLLYWOOD - A SHORT WHI LE LATER

| ZZY is still flipping through the script, entitled "Skin
Deep". MJURRAY sips at a |arge vodka, and sighs.

SARAH- KAY passes them en route to the table of SPH NX
KACHI NSKY and RQZ, her butch friend, who are observing
MURRAY. Jotting down a note, SPHINX smles naliciously at
ROZ, while the distracted SARAH KAY clears their table.

MURRAY
well? Wll? Wll? Aren't you
supposed to have read it already!

| ZZY
| have! I"'mjust...refreshing..
ny...! No, no, it has potential.
Good potential. Geat potential!

This is nore or | ess what MJRRAY has wanted to hear.

| ZZY
You should wite nore! That " Shoe"
pl ay bought your house, renenber?!
Cash! No nortgage! Finito! MIIlions
shoul d be so lucky! Dammt, |
shoul d be so | ucky!

MURRAY
Sure. Witing is easy. It's the
sitting alone in a roomfor nonths
and nonths that's the hard part!

| ZZY
Hol | ywood isn't exactly beating a
path to your door, you knowl

MURRAY
(fluttering eyes, woman's
voi ce)

Oh Hol Il ywood, marry me, marry ne,
marry me! Oh would that | too were
"Hol | y-wooed"! Ch Hol | ywood, how
long for your ring, your ring, your
ringety-ring-ring-ring of approval!

Peopl e are staring. Insouciant, MJRRAY sips his vodka.
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| ZZY
(whi speri ng)
K, so you've blown off sonme steam
Now. CGet. AL Gip...! Unh-oh,

Kachi nsky at eight o' clock!

MURRAY rai ses his glass to SPH NX. She exam nes her nenu.

| ZZY

" msending this to Pappakost as!
MURRAY

Uh...OK ..
| ZZY

So get cracking on another draft!
MURRAY si ghs deeply, but nods yes.

KASSANDRA has just cone in. Nauseatingly obsequious, the
MANAGER seats her at the best table in the house.

QUEUI NG CUSTOVERS | ook on ruefully...then desperately
contort thenselves to take selfies with KASSANDRA in the bg.

| ZZY
And | also want to send it to..
Well, speak of the devil!

I NT. - NEAR KASSANDRA' S TABLE - "THE A-LI ST BAR & GRI LL"
HOLLYWOOD - A SHORT WHI LE LATER

SARAH- KAY
(to Patron; inhaling)
Uh well, sir, straight off the top
of ny head, | couldn't rightly -

On hearing the Kentucky accent, KASSANDRA spins round and
st udi es SARAH- KAY, who strongly resenbl es her.

KASSANDRA
Cone over and say hi!

SARAH- KAY
Such an honor, ma' anl Princess!

KASSANDRA
Call me Kassie or Kassie-Fay. And
what's your name?

SARAH- KAY
Sarah-Kay, ma'am .. Kassie...
Kassie-Fay...! Un it's R ddle.

Sar ah- Kay Ri ddl e.

KASSANDRA
(guar dedl y)
Ri ddl e, you say? Wi ch town are you
fronf
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SARAH- KAY
Wsh | could-a cone from Pi kevill e,
i ke you! But I's from Hazard.

KASSANDRA
(pensive)
Hazard... Hazard, Kentucky.

SARAH- KAY & KASSANDRA
"We have net the eneny and they are
ours!”

They chuckl e t oget her.

SARAH KAY

Uh | been livin' here now, oh, a
good while. | was still there,
t hough, for President dinton's
visit. Ch he nmeant well. But it was
devastatin', havin' your poverty
rubbed in your face |like that!

(grievingly)
'Specially on that day of days...

KASSANDRA i s frowni ng darkly. She sips sone water

SARAH KAY
But in this town, an Appal achian is
a fish outta water! Not you, the
bi ggest fish in this here pond! You
likely can't even renmenber how they
treats soneone fromthe South

KASSANDRA
(with black intensity)
On | remenber all right!

SARAH- KAY recoils in shock. KASSANDRA softens.

KASSANDRA
Your . ..daddy. Wat does he do?

SARAH KAY
(discreetly sorrowful)
Daddy. ..was a | ogger.

KASSANDRA
(pensive)
Was...? My daddy...is a m ner.

SARAH KAY
(shyly)
I"mal so hopin' ta be an actor!
Sonme day! Kentucky Shakespeare cone
to our school one tinme. G me the
ol" actin' bug!

KASSANDRA i s pleased to hear this.

18.



KASSANDRA

| NT.

MURRAY & | ZZY' S TABLE -

Wayne M| ford Assam - SKIN DEEP I N Tl NSELTOMWN

SARAH- KAY
| seed a picture of you once,
drivin' a big-ass red Ferrari. A
what chucal I . .. Test agr ossa?

KASSANDRA
(di screetly amused)
Test ar ossa.

SARAH- KAY

Gorsh, you must think I'mso

i gnoran'!

scri bbl es her nunber on a scrap of paper.
KASSANDRA

Conme for tea. Next week, when |I'm

back from New York. "Il pick you

up. In ny big-head red Ferrari!

HOLLYWOOD - A MOMENT LATER

"THE A-LI ST BAR & GRI LL"

19.

| ZZY i s sarcastically observing KASSANDRA and SARAH- KAY.

| ZZY
Look at the Princess and that
wai tress. How sweet! They could
even be nother and daughter!

MURRAY
VWhat...? No, | fail to see it.

| 2ZY
In that case you nust be famly!

MURRAY
You think I...amli ke Kassandra?

| ZZY
Sadly, not. You, ny friend, |ack
her celebrated killer instinct!

As if having overheard this remark, KASSANDRA rai ses her
glass to MURRAY and | ZZY. They raise theirs to her.

| ZZY
Bi ngo! There's your cue! Now you
scoot over there and say hi!

Wth a deep breath, MJRRAY slowy gets up.

| NT.

KASSANDRA' S TABLE - "THE A-LI ST BAR & CRI LL"

HOLLYWOOD - A FEW MOMVENTS LATER

MURRAY nervously approaches, stretching out a hand.
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KASSANDRA
(smling)
| never shake hands while eating.

MURRAY is not offended. Inviting himto sit with a gesture,
KASSANDRA conti nues eati ng.

KASSANDRA
Your...new script... Can you...see
me...in the | ead?

Taken aback by her directness, MJRRAY quickly recovers.

MURRAY
Un.. Well... Actually... Yes!

KASSANDRA st ops eati ng.

KASSANDRA
Have Brinkman send nme a copy. W
can neet again next week. Wen |I'm
back. From New Yor k.

KASSANDRA resunes eating. Taking the hint, MJRRAY rises. He
stretches out a hand, and instantly withdraws it. Awkwardly
smling, he | eaves.

KASSANDRA st ops chewi ng, and stares out of a w ndow.
EXT. - UPMARKET SHOE STORE - MANHATTAN - DAY

KASSANDRA energes fromthe store, pausing at the entrance to
adm re her shiny new designer shoes.

Her phone rings. dancing at the screen, she rolls her eyes.
EXT. - SIDEVWALK - MANHATTAN - A SHORT WHI LE LATER

KASSANDRA
(into iPhone; frostily)
M. Beeni man, can't speak now.

KASSANDRA rings off. As she puts away the phone, she notices
t hat she has stepped in sone dog poop.

KASSANDRA
Onh shit! My shoes...! Were the
hell are we?! Vienna, Austria?!

EXT. - QOUTSI DE KASSANDRA' S APARTMENT BUI LDI NG - MANHATTAN -
A SHORT WHI LE LATER

KASSANDRA is still "fum ng" about her soiled new shoes,
still not quite clean. As she is about to enter her
bui | di ng, KOSTAS - hugging a script, and with FIFI on a
| eash - is exiting.

An awkward gl ance. An awkward pause. An awkward hug. An
awkwar d si |l ence.
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KOSTAS
(fishing)
Um Annamaria said Lello wants you
to...conme over...to...Venezia?

KASSANDRA
(guar dedl y)
Oh just to host his Swi ss cousin.
Sone tedi ous academ c. Apparently.

KOSTAS was hoping for sonething nore exciting. But he gets
over it. Swallow ng, he conmes to the point.

KOSTAS
Look, darling, | know you. You
can't stay still. You have to keep

noving. And |I'mjust the sanme. So
can't we just get over this? By the
way, you're |ooking stunning!

KASSANDRA hal f-smles. A less awkward hug. But to her
annoyance, FIFl, nmeanwhile, is sniffing at her shoes.

KOSTAS
(in Geek)
Fifi, be a good girl! Stop that!
(in English)
Darling, | believe you haven't yet
seen Murray's latest draft. | have

it here. Just bear with ne...
KOSTAS starts paging through "Skin Deep".

Meanwhil e, FIFI won't stop sniffing. KOSTAS interrupts his
pagi ng to apol ogi ze. He decides to tether FIFI'S | eash to a
near by | anp post. Although displeased, FIFI is soon

di stracted by the sight of ANOTHER DOG across the street.

KASSANDRA gets an idea. She smles darkly to herself.
KOSTAS
Now here, at this climactic point,
about two thirds into Act I...

Unnnoti ced by KOSTAS, KASSANDRA has | oosened the | eash.
Recl essly, FIFlI crosses the street toward the OTHER DOG

KOSTAS
By the way, nice shoes...! But
what's that snell? Fifi, have you
been...? Fifi...? Fifi...?!

The SOUND OF Tl RES SCREECH NG. KASSANDRA and KOSTAS spin
round. A THUD. Silence. FIFI has been run over by a taxicab.

KOSTAS
FI FI'!
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| NT. - DRAW NG ROOM - KASSANDRA' S PENTHOUSE - MANHATTAN - A
VWH LE LATER

Hal f -faci ng each other, a "tender" KASSANDRA and a broken
KOSTAS sit on a couch.

In the bg., Kassandra's New Yor k HOUSEKEEPER ( ANNANMARI A)
tiptoes in and out, fetching, carrying, eavesdropping.

KASSANDRA
Darling, please. It wasn't your
fault. | can guarantee it.

KOSTAS bursts into tears, and bows his head.

KOSTAS
"1l never forgive nyself!

KASSANDRA
Darling, that's so unnecessary. But
if Fifi's passing brings us closer
toget her...then who knows, perhaps
she won't have died...in vain...?

KOSTAS rests his head in her lap. Tenderly stroking his
hai r, KASSANDRA smiles darkly to herself.

I NT. - A FERRARI - ROUTE 50 - NEVADA - DAY - DREAM

Exhil arated, and looking a little |ike KASSANDRA, SARAH KAY
drives a Ferrari California that is the col or of bl ood.

Just ahead, SARAH KAY sees the fanmous sign: "THE LONELI EST
ROAD I N AMERI CA". Resting her head agai nst the w ndow, she
begins to sob softly to herself.

lcily indifferent, her PASSENGER - KASSANDRA - is dressed
exactly like her, in a tracksuit and running shoes.

| NT. - BEDROOM - SARAH KAY' S APARTMENT - VENI CE - LA -
MOVENTS LATER - (NI GHT)

In the fetal position upon an arnchair before the faintly
gl ow ng enbers in the grate, SARAH KAY opens her eyes w de.

Bl i nking in confusion, she peers round into the noonlit
sem - dar kness.

Slowy, she |lets down her |egs. Raising both hands to her
head, she | abors to nake sense of her dream but cannot.

From the cal endar on the nmantel beside her, the encircled
date of JULY 5th thrusts itself into her consci ousness.

She reaches out for the photo of DOLPHY. Resting her head
upon him she begins to sob softly to herself.
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EXT. - QUTSI DE SARAH KAY' S APARTMENT BUI LDI NG - VENI CE - LA
- DAY

KASSANDRA pulls up in a Mercedes SL600. SARAH KAY gets in.

KASSANDRA
The Ferrari's in the shop. Typi cal
tenperanental Italian!

SARAH- KAY
Don' matter none! This is one fancy
ride! But don't drive too fast now

KASSANDRA
Well, that | can't prom se you

Sm ling and bantering, they pull away.

EXT. - MAIN GATE - KASSANDRA'S MANSION - BEL AIR - A WHI LE
LATER

The SL600 passes through the inposing main gate, with its
name pl aque: VILLA SCH FANO A. They w nd their way al ong the
seem ngly endl ess, tree-lined driveway of the magnificent
Lower Bel Air estate. Every now and then, the mansion itself
peeps tantalizingly through the centennial firs and beeches.

SARAH- KAY
Www |'d give anythin', anythin',
to change ny life for yours!

KASSANDRA
Careful what you wi sh for

I NT. - DRAW NG ROOM - KASSANDRA' S MANSION - BEL AIR - A
VWH LE LATER

KASSANDRA and SARAH-KAY are hitting it off. MARIA - in and
out inthe bg. - is not quite sure what to nake of this.

SARAH- KAY
| have a sister. But she run away
fromhonme afore | wuz born.

KASSANDRA is not really interested.

SARAH- KAY
Momma - ain't seen her in years!
She's kinda hard to get along w th!
Anyway, Moma said ny sister had
went to Nevada... 'Cos there it's
| egal . Ta be a...you-know what!

KASSANDRA
(suddenly intrigued)
You don't say. Tell ne, your
sister. You' ve seen photos of her?
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SARAH- KAY
Momma sai d they burned the photos.
'Cos of the shanme an' all! Heck,

t hey never even told ne her nane!
It's |like she never existed!

KASSANDRA
Wiy did she run away? D d
anything...? D d your daddy...?

SARAH- KAY
You nean...?! Daddy...?! You nean
..?! Lordie, no! Daddy was the
gentl est, nost |ovingest, nost
decent human bein' |'s ever knowed!

KASSANDRA
(darkly pensive)
Then you're a very lucky girl...!
Anyway, we'll speak agai n when
get back. From Venice, lItaly.

KASSANDRA ri ses, and so does SARAH- KAY.

KASSANDRA
| like talking to soneone who knows
where I'mcomng from W're just
two Urban Appal achians, trying to

fit in.
SARAH KAY

But you're the Establishnent now
KASSANDRA

Sonmeone like me wll never fit in.

SARAH- KAY rai ses an eyebrow.

EXT. - HOLLYWOOD WALK OF FAME - NEAR HOLLYWOOD & HI GHLAND
CENTER - LATE AFTERNOON

KASSANDRA wears a wi g and w aparound sungl asses. Wth her
head bowed, she wal ks slowly over the NAVES OF THE STARS
beneath her. She herself is not yet anbng them

Sonme PASSERS- BY think they recognize her. But finally they
decide that it couldn't possibly be Kassandra Cooper.

I NT. - LIBRARY - KASSANDRA'S MANSI ON - BEL AIR - MORNI NG

Fl oor-to-ceiling bookshelves on three sides. Beside the
mantel -side wall, a full-size billiard table.

The visiting MJRRAY is overwhel ned by Kassandra's exhaustive
coll ection of works by and on Dante Alighieri.

KASSANDRA
| hear you even nanmed your daughter
Beatrice. Are you cl ose?
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MURRAY
Un..no. Not lately.
KASSANDRA
(discreetly intrigued)
Ah. I"'msure there's story to it.
MURRAY
(1 ooki ng away)
Well, if must know, she joined the
Hare Krishnas. | haven't seen her

now in nore than two years.

MURRAY sinks into a |lugubrious silence. Sighing, KASSANDRA
tries to think of a way to cheer him up.

KASSANDRA
Oh, | loved your Pulitzer-w nning
pl ay: "Shoe On the...Q her Foot"?
MURRAY
(gl oom ly)

"Where the Shoe Pi nches".

KASSANDRA
Ah... By the way, "Skin Deep" -
when can | see your next draft?

MURRAY
Un Soon. |I'm..working on
...working onit... | nean...!
KASSANDRA

(pensively)
Hm$m Anyway, we can neet agai n when
| get back from Venezia. But first
| have to go and see Kostas again
in New York. "Skin Deep" sinply has
to put nme back on the map!

EXT. - SIDEWALK OPPCSI TE "THE SHRI NE ETERNAL CAFE" - NEW
YORK - DAY

Wth nothing better to do, MSS RISSO - a straitlaced,
heavy- bodi ed spinster - is on "litter patrol™

She frowns wth gleeful displeasure as a DREAWY LITTLE G RL
drops a chew ng-gum w apper onto the sidewal k.

M SS RI SSO
Young | ady, you go right back, and
pick...that...up

DREAMY LI TTLE G RL
(rudely awakened)
Yes, M ss Risso!

Mortified, the DREAMY LI TTLE G RL dashes back, picks up the
wr apper, pockets it, and runs off.
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Bangi ng her wal ki ng stick and noddi ng her head with
self-satisfaction, MSS Rl SSO conti nues her "patrol"

I NT. - "THE SHRI NE ETERNAL CAFE" - NEW YORK - A MOVENT LATER
KASSANDRA wears a wi g and w aparound sungl asses. The | NDI AN

CAFE OMNER (sari, bindu, nose-ring, and bangles) is ringing
up Kassandra's big bag of chili potato chips.

CAFE OMNER
On thank you nost kindly for
asking! "Shrine Eternal", you see,

it's naned after the Somath
Tenple, in Gujarat, |ndia.

Six times, you know, it was
destroyed, that tenple! And six
times rebuilt! Hence the nane.

KASSANDRA
Hrm Li ke the nythical phoenix,
rising again fromits own ashes.

CAFE OMNER
Li ke a phoeni x. But not a nyth!

Sm | ing goodbye, KASSANDRA di ps into her bag of chips.
EXT. - MSS RISSO S SI DEWALK - NEW YORK - MOMENTS LATER

Spotti ng KASSANDRA with the bag, M SS RI SSO s eyes w den.
She decides to track her from across the street,
scrutini zing her above and between the passing traffic.

Noticing MSS RI SSO KASSANDRA rolls her eyes.

I NT. - AN SUV APPROACHI NG "THE SHRI NE ETERNAL CAFE" - NEW
YORK - A SHORT WHI LE LATER

The DRI VER di vi des her attention between the road and her
smart phone, upon which she is tweeting a response to a
foll ower who has dared to criticize her taste in shoes.

EXT. - KASSANDRA' S SI DEWALK - NEW YORK - MOMENTS LATER

KASSANDRA scoops the last few fragnents into her nmouth. In
her contentnent, she forgets to w pe her nouth.

She crunpl es up the bag, and makes to deposit it into a
trash can. But a gust of w nd snatches the bag away, bl ow ng
it off in the opposite direction. KASSANDRA shrugs and keeps
wal ki ng.

EXT. - KASSANDRA' S SI DEWALK - NEW YORK - MOMENTS LATER

Furious, M SS RI SSO waves her wal ki ng stick at KASSANDRA,
who i gnores her.
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KASSANDRA
Just where in hell are we?!
Switzerl and?!

Blind with outrage, MSS RI SSO reckl essly begins crossing
t he road. A banshee-li ke SCREECH NG OF TI RES. Then a heavy
THUD. M SS RI SSO has been knocked flat by the SUV

Horrified, the TWEETI NG DRI VER still clutches her phone.
Using it to call an anbul ance doesn't even occur to her.

Upon the road, M SS RI SSO and her outrage lie silent,
noti onl ess, and barely breathing. Unnoved, KASSANDRA | ooks.

EXT. - KASSANDRA' S SI DEWALK - NEW YORK - A SHORT WHI LE LATER

A MAN I N A HAT pushes through the gawki ng ONLOOKERS
Snat chi ng the phone fromthe zonbie-|i ke TWEETI NG DRI VER, he
dials 911, then returns the phone. She has barely noti ced.

KASSANDRA finally remenbers to wi pe her nouth.

KASSANDRA
As usual, Dante said it best:
"Look, and pass on."

I gnoring MSS RI SSO, she wal ks way. The HAT MAN si ghs.

HAT MAN
If only that cow stopped stuffing
herself wth potato chips! Then
she'd wi n any nunber of Kassandra
Cooper | ook-alike conpetitions!

INT. - ON A GREYHOUND BUS - |-65 N - KENTUCKY - EVEN NG

Besi de her phantomreflection, and wapped in her

ocean- and- dol phi n-t hemed bl anket, SARAH- KAY peers out of her
wi ndow seat and sees the fanous "Wl cone to Kentucky" sign
She smles joyfully...then | owers her head and sighs.

EXT. - GREYHOUND BUS STOP - LONDON - KENTUCKY - A WHI LE
LATER

In drenching rain, the bus pulls away, revealing a wetched,
bedraggl ed figure, marooned beneath the sinister heavens.

Shivering forlornly, SARAH KAY hugs her small, battered old
suitcase to her herself, and sobs.

I NT. - RECEPTION - OUR LADY OF MERCY HOSPI TAL - NEW YORK -
DAY

El egantly but sinply dressed in white, KASSANDRA is formally
wel comed by DOCTOR PI LLAY, RESPI RATORY THERAPI ST HEAVI SI DE
and the RI SSO FAM LY.
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Pl LLAY
Ms. Cooper, thank you nost kindly
for I ending your noral support!

KASSANDRA
Pl ease don't nention it, doctor.
Wiy, we were practically neighbors.

FANNY RI SSO
Ms. Cooper, such an honor!

HEAVI SI DE
And if | may, you | ook marvel ous!

KASSANDRA sm | es back with regal graciousness.

Pl LLAY
If you'll kindly follow ne.
FANNY RI SSO

(aside to Heavi side)
So selfless! So giving!

HEAVI SI DE
(asi de to Fanny)
And they say these nmegastars have
no heart!

INT. - QUTSIDE MSS RISSO S ROOM - OUR LADY OF MERCY
HOSPI TAL - NEW YORK - A SHORT WHI LE LATER

DOCTOR PI LLAY has al ready begun to treat KASSANDRA al nost as
if she were the head of the RI SSO FAM LY.

Pl LLAY
(aside to Kassandra)
You know, deep-coma patients often
make a better recovery than the
m | der cases. But alas, they also
tend to wake up in great confusion.
Ammesi a... Dysarthria..

KASSANDRA
Dysarthria... Difficulty
in...expressing thensel ves?

Pl LLAY
(1 npressed)
Correct! Ch by the way, you'l
notice soft-cloth restraints on her
wists. That's to prevent her from
pul l'ing on her tracheal tube.

KASSANDRA
(fasci nat ed)
Patients do that, in a coma?!
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Pl LLAY
Oh | assure you! Comatose patients
can be highly dangerous to
t hensel ves! Hence the restraints.

Thi s gives KASSANDRA an idea. She smles darkly to herself.

KASSANDRA
Um doctor, isn't it true that
people in a coma can often stil
hear people talking to then? So if
| were to, for instance, read to
her - do you think that m ght hel p?

DOCTOR PI LLAY twi sts his nmouth to one side.

KASSANDRA
(charm on)
At least it couldn't do any harm
Surely, doctor! Unless of course
the fam |y have any objection...?

On the contrary, the RISSOS couldn't be nore delighted.

Pl LLAY
(to Heavi side)
You' ve checked the patient?

HEAVI SI DE
Yes, doctor. Airway nmanagenent is
fine. The restraints are secure.

Shruggi ng, PILLAY |eads the way into MSS RI SSO S room

INT. - MSS RISSO S ROOM - OUR LADY OF MERCY HOSPI TAL - NEW
YORK - A SHORT WHI LE LATER

To the comat ose M SS RI SSO, KASSANDRA is reading a
stupefyingly boring New York Tinmes article on garbage
removal . Stifling yawns, HOSPI TAL STAFF and the RI SSOS | ook
on in suitably edified silence.

Then, one by one, first the STAFF and then the FAMLY begin
to tip-toe out. Soon KASSANDRA is all alone with MSS RI SSO

Leavi ng the newspaper on the bed, KASSANDRA checks that the
coast is clear. Then she slightly |oosens the restraints on
MSS RISSO s right wist. Gunting, MSS RI SSO knocks the
newspaper to the floor. KASSANDRA picks it up.

KASSANDRA
(waggi ng a finger)
Naughty, naughty! Littering, you
know, is a crimnal offense!

Nonchal antly, KASSANDRA wal ks to the door, where she waves
goodbye - with the newspaper.
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KASSANDRA
(dazzling smle)
Now you sl eep tight, dear!

The SOUND OF A HEART POUNDI NG

I NT. - SARAH KAY' S MOTEL ROOM - HAZARD - KENTUCKY - SMALL
HOURS - JULY 5

W enchi ng away t he ocean-and-dol phi n-thened bl anket from her
face, SARAH KAY wakes up with a start.

Curled up on a rug before the dying fire, she clutches at
her pounding heart. In a daze, she peers round.

On a coffee table is a birthday cake with 26 candl es.

| NTERCUT: | NT. - KASSANDRA' S TAXI - NEW YORK - EARLY
AFTERNOON / I NT. - BEENIMAN S OFFI CE - KLONDI KE BANK - LA -
LATE MORNI NG - JULY 5

Kassandra's i Phone rings. @ ancing at the screen, she rolls
her eyes, re-considers, puts on a smley face, and answers.

KASSANDRA
(into phone; neutral)
M . Beeni man.

BEENI MAN
(i nto phone; snug)
Finally I catch you, Ms. Cooper! O
should I say: Princess! Yes, yes,
| ve been digging into your
hi story, financial and otherw se!

No reacti on from KASSANDRA.

BEENI MAN
(into phone; defl ated)
Well now, there are matters we nust
di scuss! Urgently! Not |east, your
quite alarm ng overdraft situation!

KASSANDRA
(into phone; neutral)
We'll have to | eave that, alas, for

when | get back. From Veni ce.
BEENI MAN
(into phone; triunphant)
But | too am headed...to Venice!

This is news to KASSANDRA.

BEENI VAN
(into phone)
So I'Il call you from

Veni ce..."Your H ghness"!
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BEENI MAN rings off, and | eans back snmugly in his chair.
KASSANDRA shrugs, rings off, and settles back in her seat.

I NT. - KASSANDRA' S W NDOW SEAT - ALI TALI A Al RPLANE - JFK
Al RPORT - NEW YORK - LATE AFTERNOCON - JULY 5

As the plane prepares for take-off, KASSANDRA | ooks down
upon the runway from her "Magnifica" C ass w ndow seat.

I NT. - BEENIMAN' S TAXI - LA - EARLY AFTERNOON - JULY 5

BEENI MAN
Veni ce, if you please, ny good man!

Frowning at "ny good man", the CAB DRI VER sets off.

Wth gleeful anticipation, BEEN MAN | ooks out of his w ndow
seat. On his |ap: "The Banker" magazine, July edition.

EXT. - GRAVEYARD - HAZARD - KENTUCKY - EVENI NG - JULY 5

A sky of pitch. Insidious rain. Eddies of dead | eaves.

SARAH- KAY' s only conpany, peering down froma dripping, high
branch: a CROWN Dressed in her hunmble Sunday best, SARAH KAY
is conposed in her deep grief.

Kneel ing, she tenderly sets a bouquet of chrysanthemuns at
the foot of a sinple, rustic gravestone. Lovingly, shakily,
her fingers caress the nane inscribed upon it:

"RUDOLPH RI DDLE - 3 March 1961 - 5 July 1999".

SARAH- KAY
Daddy, ['l1 always, always |ove
you! | know you is | ookin" down on
me. | know you is protectin' ne!

H gh above her, the CROW cackl es, and shakes its head.
The SOUND OF LADY- LI KE SNORI NG

EXT. - YARD - THE RI DDLES' HOUSE - PI KEVI LLE - KENTUCKY -
EVENI NG - JANUARY 1994 - SEPI A DREAM

Wil e the SOUND OF THE SNORI NG CONTI NUES, a shapely and
super -suppl e KASSIE (12), wearing a blood-red | eotard, does
gymasti cs exercises, stretching, tw sting, bending over.

Her towel hangs over a nearby chair. In the bg., Gandpa's
| oggi ng ax rests against a wall.

At a certain point, KASSIE feels soneone's eyes upon her.
She spins round, but only in time to catch a glinpse of a
shadowy figure disappearing around a corner.

Frowni ng, KASSIE wraps herself protectively in the towel.
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I NT. - DRAW NG ROOM - KASSANDRA' S PALAZZO - VEN CE - | TALY -
DAY - THE PRESENT - DAY

Wth an UNLADYLI KE SNORT, the SNORI NG CEASES.

Near the doubl e-doors to the bal cony, on a Louis Quinze
sof a, KASSANDRA wakes up, shuddering. Frowning, she blinks,
rubs her eyes, and notices that her cashnere shaw has
fallen to the nosaic floor.

In a strange fit of abstraction, she bends to pick up the
shawl , and waps it around her shoul ders. Sightlessly, she
| ooks about her.

Al nost oppressively sunptuous, her vast palazzo is filled
with priceless friezes, frescoes, brocades, tapestries,
Burano | ace, Murano gl ass chandeliers, and anti ques.

Scarcely less priceless are the views upon the G and Canal
from al nost every wi ndow. The silence is broken by the SOUND
OF A WOVMAN S STEPS.

THE SAME - MOMVENTS LATER

Al'l in black, the beak-nosed, hoarse-voiced Sicilian
HOUSEKEEPER (1 LARIA) brings in the coffee on an antique
silver tray. There are two porcel ain cups.

KASSANDRA still hasn't noticed | LARI A, who, |ooking on with
her Mona Lisa smle, discreetly clears her throat. Com ng
back to the present, KASSANDRA di screetly w pes the edges of
her mouth, and sits up.

Just then, PRI NCE RAFFAELE enters, rings off his smartphone,
and cones over. KASSANDRA is herself again.

KASSANDRA
Ah, there he is! Ilaria, Prince
Raffaele tells ne that for a
Sicilian you nmake absolutely
mar vel ous Veneti an sarde in saor

| LARI A
(bowi ng and | eavi ng)
Princi pessa. Principe.
(to herself; in Sicilian)
VWhat do | know? I'mfrom Sicily!

PRI NCE RAFFAELE
(pensi ve)
There was a tinme, you know, when
Sicily was richer than Engl and!
When Portugal was a Wrld Power!

KASSANDRA
(nonchal ant)
Sonetines it's the Royals,
someti nes the Rebels. Sonetines the
( MORE)
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KASSANDRA (cont' d)
| ndi ans, sonetines the Yankees.
Sometinmes the Mariners, sonetines
the Marlins. And once upon a tine
even the Dol phins were on top!

PRI NCE RAFFAELE
Hmm By the way, have you renoved
nmy coronet? From the notorboat?

KASSANDRA
Certainly not! | love driving a
not or boat with your princely
coronet enbl azoned upon it!

Deeply touched, PRI NCE RAFFAELE presses her hand.

KASSANDRA
But 1've changed the nane. O the
not or boat. To "Appal achi a".

PRI NCE RAFFAELE
"Appal achia”". Hm Yes, | like it!

KASSANDRA
But enough suspense. Wen do | neet
your cousin? And what is all this
real ly about?

The PRINCE draws a very deep breath

EXT. - BALCONY OFF DRAW NG ROOM - KASSANDRA' S PALAZZO -
VENI CE - | TALY - A SHORT WH LE LATER

The PRI NCE snokes a cheroot; KASSANDRA, a cigarette, in an
el egant hol der. They | ook out absently over the G and Canal .

PRI NCE RAFFAELE
I[talian-Swi ss. A researcher of
genius! Silvia. Dr. Silvia Delfini.

KASSANDRA
(reciting)
"Silvia, rimenbri ancora / quel
tenpo della tua vita nortale...?"
But you know...how it ends!

PRI NCE RAFFAELE
Brava, cara! Bravissim!

KASSANDRA t akes a bow.
PRI NCE RAFFAELE
Well, if | hel ped you to appreciate
the Italian poets, then our
marriage was not in vain!

Di screetly, KASSANDRA caresses a wall of the pal azzo.



Wayne M| ford Assam - SKIN-DEEP I N TI NSELTOMW 34.

KASSANDRA
OCh not in vain. Not in vain at all!

Deeply touched, PRI NCE RAFFAELE presses her hand.

Bel ow, a water bus full of waving TOURI STS i s passing by.
KASSANDRA waves back. The PRI NCE i gnores them

PRI NCE RAFFAELE
M nd like an industrial-strength
| aser, that Silvial She is being
bankrol |l ed by nme and a consortium
O investors. And yet she doesn't -
won't - understand how things work
in the real world! You see, her
research is so significant that it
is arousing...unwel cone interest!

KASSANDRA
| see... So then this research -

The PRINCE raises a finger to his |ips. Down bel ow, a
gondol a is passing by. Its passengers are a CH NESE COUPLE
tourists, apparently. They stare up, caneras at the ready.

PRI NCE RAFFAELE
Let's go in - before they make
sharkfin soup out of you

I NT. - LIBRARY - KASSANDRA' S PALAZZO - VENICE - | TALY - A
SHORT WH LE LATER

KASSANDRA and the PRINCE sit side by side on a
Regency ottoman. They sip coffee from el egant china cups.

KASSANDRA
So then | take it Silvia needs
sonmewhere both private and
inspiring? To conpl ete her work?

PRI NCE RAFFAELE
Oh the work is done. It's nerely
the - how you say? - dotting of the
T s and the crossing of the |'s.

KASSANDRA
(amused)
| see... And...you, darling? WII
your own eyes be needing any...
dotting and crossing?!

PRI NCE RAFFAELE
(fighting tenptation)
That's very...considerate of you,
cara. But | have a...friend now

KASSANDRA i s pleasantly surprised.
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PRI NCE RAFFAELE
Slightly younger than nme. Slightly
taller. A nodel. Flavia. From an
i mpoveri shed but distingui shed
Mal tese famly. They go back, you
know, many centuries. Not as far
back as nmy own famly, of course.
But...far enough. Far enough.

KASSANDRA
My own famly is not distinguished.
And for all | know, by now it m ght

even be conpl etely ex-tingui shed!

PRI NCE RAFFAELE
| married you, ny dear, not for
your famly, but for your beauty,
your fane...and your fantasies!

KASSANDRA smi | es wi ckedly. PRI NCE RAFFAELE guiltily | ooks
away. He checks his Patek Philippe gold wistwatch.

PRI NCE RAFFAELE
|"ve told Flavia all about you. She
has a very...conpetitive nature!

KASSANDRA
Oh does she now? So then can she
al so put her feet behind her head?

PRI NCE RAFFAELE

(rising)
Not yet. But | have...high hopes!

EXT. - JETTY - KASSANDRA' S PALAZZO - VENI CE - ITALY - A
VWH LE LATER

KASSANDRA, | LARI A, and PRI NCE RAFFAELE stand watching the
approach of a water taxi. In it is an AVNKWARD- LOCKI NG YOUNG
WOVAN (Dr. SILVIA DELFIN, 20s).

EXT. - THE SAME - A SHORT WHI LE LATER

KASSANDRA, | LARI A, and SILVI A wave goodbye as the taxi bears
away PRI NCE RAFFAELE. Frowning at Silvia's scant, threadbare
l uggage, ILARIA picks it up and takes it in.

SILVI A herself is a nmousy, awkward young wonan, her face
hal f - hi dden by | ongish, stringy hair.

KASSANDRA
Shal | we?

SI LVI A
(bowi ng awkwardl y)
Pri nci pessal
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KASSANDRA
(smling)
No formality, please. Call ne

Kassandr a.

Anwkwardly, Silvia draws the hair from her youthful face. Her
coal - bl ack eyes burn with genius and determ nati on.

KASSANDRA
My, nmy! It's certainly true what
t hey say about great scientists!
That you do your best work in your
twenties! You look as if you're
barely out of university!

SILVIA's only answer: a tantalizingly enigmatic smle.
EXT. - GREYHOUND BUS STOP - LONDON - KENTUCKY - DAY

SARAH- KAY | ooks up fromthe bench to see her bus approachi ng
in the distance. She yawns, stretches, and rises. Up above,
uncertainly, the sun peeps through the cl ouds.

EXT. - BEACHFRONT BI STRO - VENI CE - CALI FORNI A - DAY

Si pping iced tea, MJRRAY becones aware of the inanity of the
conversation all around him Magnetically, his eyes are
drawn to his antique gold wistwatch: relentless, it ticks
of f the seconds. Seconds that once past, are gone forever.

Breat hl ess, he dabs at beads of perspiration upon his brow

Abandoning his half-enptied glass, he rises abruptly, tosses
a banknote onto the table, and hastens away.

I NT. - DRAW NG ROOM - KASSANDRA' S PALAZZO - VEN CE - | TALY -
DAY

KASSANDRA and SILVIA are al so having tea.

SILVI A

(gazing around in awe)
| adore these frescoes! And those
friezes...! Still, this is all too
much for nme! I'mjust a sinple
girl, you know, froma renote
mountain village in Italian
Switzerland. It's not even a
village. Up there, the |ocals speak
mainly in dialect. To ny nother,
Italian is practically a foreign -

SILVI A's cel |l phone rings. She glances at the screen.

SILVI A
Ma che coi nci denza!
(into cell phone)
Manma, ciao! Tutt a poscht...?!
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KASSANDRA di screetly retreats, but stays wthin earshot.
I NT. - "HARRY'S BAR' - VENICE - |ITALY - DAY
KASSANDRA and SILVIA sit at a table and study their nenus.
SILVIA is horrified at the prices. But waving di sm ssively,
KASSANDRA signals to the WAI TER

Addressing her as "Principessa", he fawns all over her.
Several patrons sw vel round and stare.

| NT. - "LA FENI CE' THEATER - VENI CE - | TALY - DAY
KASSANDRA and SILVIA | ook on in admration.
SILVI A

And to think that this theater
several tines burnt down to the

ground! Yet here it still is today!
KASSANDRA
If only we could all |earn that

trick! To rise |like phoenixes from
our very own ashes!

SILVI A
(enigmatic smle)
Per haps sone of us already have!

KASSANDRA stares questioningly at SILVIA, who just smles
and wal ks away. Frowni ng, KASSANDRA fol | ows her.

EXT. - RIALTO BRIDGE - VEN CE - | TALY - DAY

Excl usi ve shops and boutiques Iine both sides of the bridge,
whi ch swarns with people of many nationalities. There are
even some Veneti ans.

KASSANDRA sports a red-haired wi g and w aparound sungl asses.
She and SILVIA clinb the cigarette-littered steps, then stop
and stare at a shop-w ndow. Eyel essly staring back, Venetian
masks stick out their tongues at them

KASSANDRA
Want one? You know what Oscar W/ de
sai d about masks and the truth!

SILVI A
Oh. Thank you, no. | just wouldn't
feel confortable, to wear a mask!
KASSANDRA shrugs, smles. They | ook, and pass on.

EXT. - KASSANDRA' S MOTORBOAT - BRI DGE OF SIGHS - GRAND CANAL
- VENI CE - | TALY - SUNSET

KASSANDRA and SILVIA slowy pass under the bridge.
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SI LVI A
How romantic! And how sad! The
convict's final glinpse of Venice!
Then judgnent, solitude, darkness!

KASSANDRA
(to herself; darkly)
Hm Yes. How romanti c!

EXT. - STRADA NOVA - VENI CE - | TALY - DAY

KASSANDRA - wearing w aparound sungl asses and yet anot her
wig - and SILVIA are out for a stroll.

A HARE KRI SHNA PROCESSI ON i s passing by. One of the
participants is a distracted, thin, veiled, and sari-clad
West ern young worman: MJURRAY' s daughter BEA. Wt hout much
convi ction, she chants, and beats a tanbouri ne.

BEA hears Kassandra's Anerican accent, perhaps even
recogni zi ng her voice. Her hand suspended above her

t anmbouri ne, BEA stops, and stares at KASSANDRA, who stares
back, as if recognizing her.

Then, perhaps al armed by sonmething in KASSANDRA' s eyes, BEA
suddenly | ooks away. Distractedly beating her tanbourine,
BEA rejoins the procession.

EXT. - KASSANDRA' S MOTORBCOAT - GRAND CANAL - VENI CE - | TALY
- DAY

In a scarf and wraparound sungl asses, KASSANDRA is letting
t he nervously exhilarated SILVIA drive the notor boat.

They shoot past a water bus full of TOURI STS. Beginning to
relax, SILVIA allows herself a nervous little wave at them

Wth what seens |like sisterly affection, KASSANDRA sm | es
upon SILVIA who sml|es back through tears of gratitude.

I NT. - BALLROOM - KASSANDRA' S PALAZZO - VEN CE - | TALY -
AFTERNCON

Now SILVIA is conpletely at ease with KASSANDRA. Toget her
they make flowi ng, neditative T ai Chi novenents.

SILVI A
You know, Kassandra, you're not at
all like my naive preconception of

a star! You're so approachable! So
supportive, so warm so open!

KASSANDRA smi | es darkly to herself.

KASSANDRA
Tell me, the investors supporting
your research - don't they also
gi ve you noral support?
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SILVI A
Oh to themresearch is just about
mar ket i ng, margi ns, and noney!

KASSANDRA
Whereas to you, research is poetry?
Music? It is...prayerfully
exploring...the Mnd of God?

SILVI A gazes at KASSANDRA in astoni shnment. On the point of
confiding in her, she pulls back. No pressure from
KASSANDRA. SILVIA smles in gratitude.

EXT. - BALCONY OFF SILVIA'S BEDROOM - KASSANDRA' S PALAZZO -
VENI CE - | TALY - SUNRI SE

Pensively, breathlessly, SILVIA |ooks out over the G and
Canal . Suddenly she finds that she has conme to a deci sion.

Wth a gigantic sense of relief, of a burden lifted, she
turns and hastens inside.

I NT. - LIBRARY - KASSANDRA' S PALAZZO - VENICE - | TALY - A
SHORT WHI LE LATER

KASSANDRA is frowning. SILVIA seated in a throne-Ilike high
chair, serenely shakes her head.

SILVI A
But in fact, no. Despite what
Jonat han Swift said, death is NOT
natural, necessary and uni versal
Aging is NOT inevitable. Aging is
just a disease. You know, certain
kinds of fish show very little
aging. And even certain human cells
are naturally "inmmortal". But al as,
those are mainly the cancer cells!
So then the trick is to induce
"immortality” in the normal cells.
But w thout the cancer!

KASSANDRA
| should certainly hope so!

SILVI A
Now it all starts to get rather
technical. So I'll make a | ong and
conplicated story short and sinple.

(proudly)

You see, |...l have found a way to

reset the nol ecular clock in
certain cells! To nake them to al
intents and purposes, imortal!

Staring intensely at SILVIA KASSANDRA gets up and paces.
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SILVI A

(proudly)
And here is the beauty of ny
nmet hod. My secret recipe of
ingredients - one of whichis a
wel | - known castor-oil derivative -
my recipe is absorbed into the skin
by applying a sinple cream Like so
many things in nature and in
science that seemutterly
i npossi bl e, as soon as you
under stand how t hi ngs work, it
becones nere child' s play!

KASSANDRA
(st oppi ng dead)
| think I need sone air. Shall we?

EXT. - THE LIDO - VENICE - | TALY - A VWH LE LATER

KASSANDRA and SILVIA - both wearing straw hats -
abstractedly thread their way through the beach-goers.

KASSANDRA
Not to sound ungraciously skeptical
- but how do you know it really
wor ks? Qutside the | aboratory?

SILVI A
(serene)
Oh it works, it works. | call it
"Rub-On CGenetic Regenesis"! It
makes you feel - and |ook - 30

years younger! And crucially, |
nyself...amthe |iving proof!

KASSANDRA st ops dead, stares at her. SILVIA stops too.

KASSANDRA
But surely you can't nean...?!

SILVI A serenely nods yes. KASSANDRA stares hard at her.

KASSANDRA
Your nother - howold is she?

SILVI A
Al nost eighty-three.

KASSANDRA
(wi de-eyed)
At your birth, how old was she?

SILVI A
Twent y- ei ght .

KASSANDRA sil ently cal cul ates, and her eyes w den even nore.
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I NT. - ALTANA (ROOFTOP TERRACE) - KASSANDRA' S PALAZZO -
VENI CE - | TALY - AFTERNCON

Li ke a hackneyed yet ever-inspiring picture postcard, Venice
and the Grand Canal are spread out magnificently bel ow

An el egant wought-iron coffee table bears an antique silver
tray with a half-full crystal decanter of nobscato, together
with two hal f-full crystal gl asses.

KASSANDRA (sourly pensive) and SILVIA (serene) sit eating
roast chestnuts. KASSANDRA tops up their noscato.

KASSANDRA
| admre your idealism But what
about your backers? Surely they
expect to recoup their investnent!

SILVI A
Oh those greedy, selfish
One- Percenters! They al ready have

too much noney...! No offense!
KASSANDRA
(amused)

None taken. But aren't you being
nai ve? Not to nention, ungracious
and ungrateful. | nean, w thout

t heir noney, your research -

SILVI A
Wul d still have been conpleted! It
m ght only have taken a bit |onger.

KASSANDRA
Fi ne. But an epoch-meki ng di scovery
like this - to just give it away!
For not hi ng!

SILVI A
What noney can bring the sacred
privilege of exploring the
handi work of the Lord? What noney
can bring the joy of changing
people's |ives? People who have
suffered injury, disfigurenent,
abuse, violence, torture!

KASSANDRA
(deep breath)
Fine. But with respect - nothing is
free. Soneone still has to pay.

In an instant, SILVIA's serenity vani shes. She ri ses.

SILVI A
Princi pessa, forgive ne. You have
been over-generous, and | have
t aken advant age.
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KASSANDRA
That's not what | nmeant! You are
nore than wel cone! This is your
second hone now. Cone. Sit... Cone.

SILVI A sits besi de KASSANDRA, who strokes her hair.

KASSANDRA
Your integrity is unshakable. | see
that. | respect it. | honor it.

Radi ant with gratitude, SILVIA kisses KASSANDRA' s hands.

EXT. - RI CHARD WAGNER MEMCRI AL PLAQUE - ADJO NI NG CA
VENDRAM N CALERG - GRAND CANAL - VENI CE - | TALY - DAY

KASSANDRA and SILVIA stand in the notorboat and silently
read the verse tribute to Wagner by Gabriele D Annunzi o:
literary genius, Prince of Mntenevoso, and presuned
originator of the castor-oil torture technique.

SILVI A
Lovely, isn't it?

KASSANDRA
| ndeed. Even if the Italian of the
Prince of Castor G| reads a bit
i ke Latin! Then again, no-one has
ever witten nore passionately in
prai se of Venice than he.

SILVI A
Because Venice is so very, very
beautiful! In fact, you know, |

woul dn't even mnd to die here!
KASSANDRA smi | es darkly to herself.

I NT. - LIVING ROOM FI REPLACE - SARAH- KAY' S APARTMENT -
VENI CE - LA - EVEN NG

From t he mantel SARAH KAY takes up the photograph of DOLPHY
and renoves it fromits frane.

Kneel ing before the fire, she gazes upon himwth a
fat homl ess ache of daughterly I ove.

She gives hima long, |ip-quivering kiss on the forehead,
then hugs himto herself.

She rocks back and forth, back and forth, shaken to the root
of her being wth a grief unreachabl e by words.

She draws a deep, closed-eyed, shivering breath.
Openi ng her eyes, she sets DOLPHY |lovingly amd the fl anes.

And waves goodbye.
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INT. - SILVIA'S BEDROOM - KASSANDRA' S PALAZZO - VEN CE -
| TALY - EVEN NG

KASSANDRA' S hair is up, and she is all dressed in bl ack.
Standing at Silvia's desk, she carefully packs several jars
of skin creaminto a briefcase. Then, gathering together

sonme sheets of chem stry formulas, she turns to | eave.

Wth utter indifference, she steps over a DEAD BODY |ying
prone on the floor, its head twisted to the other side. Into
its back a stiletto is plunged.

The body of is that of SILVIA and the expression on her
face is of utter, unconprehendi ng astoni shnment.

| NT. - BASEMENT - KASSANDRA' S PALAZZO - VENI CE - | TALY - A
SHORT WH LE LATER

KASSANDRA | ocks up the fornmulas in a | arge, heavy safe.
Then, tw sting her nouth, she glances up to the point where,
outside in the Canal, the water |evel would be.

She blows a kiss to the wall of inperneable Istrian stone,
crosses hersel f, shrugs, and bounds up the steps.

EXT. - JETTY - KASSANDRA' S PALAZZO - VENI CE - ITALY - A
SHORT WH LE LATER

Checking that the coast is clear, KASSANDRA drags a sack
evidently containing the body of Silvia to the notorboat.
She heaves the sack inside, unnoors, and drives off.

EXT. - BRIDGE OF SIGHS - GRAND CANAL - VENICE - ITALY - A
VWH LE LATER

KASSANDRA cones to a stop under the bridge. There i s no-one
in sight. Wth utter indifference, she heaves the sack over
the side, and into the water.

In a heartless parody of the Italian poet Leopardi's poem
"Silvia', she begins reciting.

KASSANDRA
Silvia, how, oh how passé you are,
my dear New Age conpani on

Smling to herself, and shaking out her hair, KASSANDRA
drives off.

The SOUND of Franz Liszt's PIANO PIECE "La | agubre gondol a"
| NT. - STUDY - MJURRAY'S HOUSE - VEN CE - LA - DAY

The house is silent but for a CD OF LISZT PI ANO MJSI C, and
t he TAPPI NG UPON A COMPUTER KEYBOARD.

At the wall, the landline is disconnected. On Murray's desk,
his cell phone is switched off.
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Wth fierce joy, MJRRAY sits hunched before his i Mac.
And up above, from DANTE, is that a glimer of approval ?
EXT. - JETTY - KASSANDRA' S PALAZZO - VENICE - | TALY - DAY

Kassandra's DRI VER i s busy packing her designer |uggage into
the notorboat, with its princely coronet enblazoned on the
port and starboard sides. He glances at his watch, frowns,
and works nore quickly and efficiently.

El egantly dressed in white - with a headscarf, w aparound
desi gner sungl asses, her Ingot iPhone, and a designer
handbag - KASSANDRA nonchal antly enmerges fromthe pal azzo.

Anxiously, |ILARI A follows. About to speak, she is briefly
di stracted by the sight, on the G and Canal, of an
approachi ng water bus. Marked ACTV, it is cramed with
gawki ng TOURI STS rai sing their canmeras and smart phones.

I NT. - WATER-BUS - GRAND CANAL - VENI CE - | TALY - MOMENTS
LATER

AVERI CAN TOURI ST
But what | want to know is, what
does a TV station - a TV station! -
have to do with water buses! HmmMi

EXT. - JETTY - KASSANDRA' S PALAZZO - VEN CE - | TALY -
MOVENTS LATER

| LARI A
But Principessa, the Silvia has
conpl etely di sappeared! The
Silvia's nother is beside herself!
To the nother, what nust | say?!
Besi des, her Swiss-lItalian dialect,
| can barely understand it!

KASSANDRA

(not interested)
Ilaria, | can't do anything about
it now 1'Il be late for ny plane.

The DRI VER, now at the wheel, discreetly clears his throat.

KASSANDRA
(enbar ki ng)
You and Prince Raffaele wll just
have to sort this out yourselves.

| LARI A
(sighing, and bow ng)
Pri nci pessa.
(to herself; in Sicilian)
VWhat do | know? I'mfrom Sicily!
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I NT. - WATER BUS - GRAND CANAL - VENI CE - | TALY - MOVENTS
LATER

The water bus is just passing the pal azzo. That KASSANDRA
was bowed to and addressed as 'Principessa has drawn the
attention of the TOURI STS: Americans, Britons, Chinese,
Japanese, Germans, French.

CH NESE TOURI ST
"Plinci pessa’ nean 'Plincess'!

The news "spleads" like wildfire. Caneras click madly, heads
bow, and one or two inveterate nonarchists even curtsey.

A GERVAN TOURI ST draws attention to the notorboat's princely
heral dic coronet. A JAPANESE TOURI ST rai ses his binocul ars.

JAPANESE TOURI ST
Boat' s nane..."Appa. .. Apparachi a"!

CHI NESE TOURI ST
Mus' be Plincipality of Plincess!

General assent.

BRI TI SH TOURI ST
But where on earth |I'S Apparachi a?!

FRENCH TOURI ST
(superciliously)
Qobvi ously sone m niscul e
counter-revol utionary throwback
crammed wi th tax-dodgi ng
One- Percent er s!

JAPANESE TOURI ST
Yes-yes-yes! Ri ke Monaco, Andolla
or R echtenstein!

CGeneral assent. Except for the few AMERI CANS on board, who
are wyly shaking their heads.

EXT. - KASSANDRA' S MOTORBCOAT - GRAND CANAL - VENI CE - | TALY
- MOMENTS LATER

Meanwhi |l e, the rapidly departing PRI NCESS KASSANDRA waves
goodbye to her "subjects" with regal dignity.

I NT. - DRAW NG ROOM - KASSANDRA' S PENTHOUSE - NEW YORK - DAY

Pi cki ng her nose with her ungloved right hand, KASSANDRA,
sits expectantly on a sofa. Her Ingot iPhone rings.

KASSANDRA
(into phone; brightly)
Ciao, Lello...! Wat...?! Nooo...
In the Canal ?! She must have fallen
out of the... Nooo...! And her
( MORE)
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KASSANDRA (cont' d)
vials and secret formulas...?!
D you think it's industrial
espio-...?! Hmm .. Perhaps the
Chi nese? O the Russians, |ranians
or North Koreans...? Wll, you
woul d know. .. C ao-ci ao.

Ringing off, and smling darkly, she ungloves her left hand:
it is visibly younger than the right.

EXT. - PARKING AREA - OUR LADY OF MARTYRS CHURCH - NEW YORK
- EARLY AFTERNOON

KASSANDRA arrives in a black Mercedes Benz M.63 SUV. The
parking area is jam packed. But she is expected. Wth great
cerenony, a PARKI NG ATTENDANT runs up and directs her to a
space that has been reserved especially for her.

As KASSANDRA gets out of the SUV, her phone rings. She
gl ances at the screen, grinaces, but answers anyway.

I NT. - BEENIMAN' S OFFI CE - KLONDI KE BANK - LA - LATE MORNI NG

BEENI MAN

(into phone)
Ms. Cooper! When | was in Venice, |
call ed you repeatedly! Yet you
never once...! Wiy, Venice, LA of
course...! But then where? Venice,
[11inois? Venice, Florida? Venice
New Yor k? Veni ce uh Loui si ana...?!
Ah. Ah. | see... Well uh thanks for
uh clearing that up! Unh ciao!

Red-faced and defl ated, BEEN MAN rings off.

| NT. - OUR LADY OF MARTYRS CHURCH - NEW YORK - A WHI LE LATER
The Funeral Service for MSS RI SSO. RESPI RATOCRY THERAPI ST
HEAVI SIDE is al so present. She | ooks so haggard and w et ched
that even the grieving RISSCS feel sorry for her.

El egantly but sinply dressed in white - and gl oved -
KASSANDRA is delivering the eul ogy.

KASSANDRA
(cyni cal Iy nonchal ant)
To be, well, brutally honest, |

woul d have thought that the obvious
choice for this signal honor would
NOT have been ne. In fact, to
Respiratory Therapi st Heavi si de |
say: Don't take it so hard, dear.
know it wasn't your fault!

HEAVI SI DE bursts into tears. Even the RISSCS confort her
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Looki ng on discreetly fromthe bg. are DETECTI VES ZANZARA
and PESCATORE. (They have New Jersey accents.)

PESCATORE
(aside to Zanzara)
A great accol ade for the famly.
Such a famous actress an' all. No?

ZANZARA
Well. Yeah. | suppose.

I NT. - WOMEN S RESTROOM - OUR LADY OF MARTYRS CHURCH - NEW
YORK - A VH LE LATER

KASSANDRA enters and checks that she is alone. A very deep
breath. Slowy, she renoves her gloves: both hands are, to
si ght and touch, younger and snoot her.

She repl aces the gloves, then paces, considering. Comng to
a halt, she smles wth sinister delight.

She takes out a notebook and jots down a hal f-page |ist of
nanmes, headed by those of her three ex-husbands. She takes
out her Ingot iPhone and presses Speed Dial #2.

KASSANDRA
(into phone)

Ah, Lello. Remenber what | did for
you in Venice? Well, | need you to
return the favor... | want you in
Bel Air a nonth fromtoday... But
you owe ne...! Good! In a nonth.
Don't forget...! Good! G ao-ciao!

She rings off, consults her list, and nakes the next call.

I NT. - MEN S RESTROOM - OUR LADY OF MARTYRS CHURCH - NEW
YORK - A SHORT WHI LE LATER

ZANZARA and PESCATORE stand washi ng their hands.

KASSANDRA' S VO CE can faintly and indistinctly be heard
com ng through fromthe adjoi ning wonen's restroom

PESCATORE
So whadya think? Nursie | ooks shook
up pretty good to ne! Still, maybe
it's...whachumacal |l - Munchkin's?
ZANZARA
Minchausen by Proxy. No, no, not
the nurse. She's no actor... But

anyway, don't forget - we're not
even here! W' re just observers.

PESCATORE
Yeah, sure! We're just, oh, keeping
our eye in, while on vacation!
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Chuckl i ng, they go out.

I NT. - WOMEN S RESTROOM - OUR LADY OF MARTYRS CHURCH - NEW
YORK - A MOMENT LATER

KASSANDRA crosses off the |ast nane on her list and repl aces
not ebook, pencil and iPhone in her handbag.

She opens the door: the coast is clear. Slipping out, she
bares her teeth in an uncovered, shark-Iike yawn.

The sound of a LADY-LI KE SNORI NG

EXT. - WOODS NEAR PI KEVI LLE - KENTUCKY - DAY - JANUARY 1994
- SEPI A DREAM

Whil e the SOUND OF THE SNCORI NG CONTI NUES, bands of LOGGERS
are hard at work chopping trees and sawi ng ti nber.

Carrying a hanper, KASSIE (12) searches for soneone anong
them Evidently knowi ng who she is, and what she is doing
t here, the LOGGERS conti nue worKi ng.

For her part, KASSIE is nesnerized by their chopping
t echni que.

Finally spotting DOLPHY and GRANDPA in the near distance,
she goes toward t hem

EXT. - ANOTHER PART OF THE WOODS NEAR Pl KEVI LLE - KENTUCKY -
A SHORT WHI LE LATER - SEPI A DREAM

Wil e the SOUND OF THE SNORI NG CONTI NUES, DOLPHY wi pes his
brow, smlingly takes the hanper from KASSIE, sits on a | og,
and tucks in.

GRANDPA cones over and, unseen by DOLPHY, |eeringly squeezes
KASSI E's cheek. Stoically, she endures this, as if daring
herself not to react. Frowning, he stops. She smles to
hersel f.

Still unseen by DOLPHY, GRANDPA now begins finding pretexts
to rub up against KASSIE. In silent fury, she pulls away.
Now it is GRANDPA's turn to smle.

Wth the unsuspecting, blissful ignorance of the pure in
heart, DOLPHY is still eating. KASSIE is furious with him
for not protecting her.

Sitting down beside DOLPHY, and starting to eat, GRANDPA
gi ves KASSIE one |ast |eer as she turns to go.

| NT. - KASSANDRA' S BEDROOM - KASSANDRA' S MANSI ON - BEL AIR -
MORNI NG

The SNORI NG CEASES as KASSANDRA wakes up in a high-backed
| eopard-skin arnchair turned toward the bal cony. She yawns,
stretches, and renoves her bl ack sl eeping mask.
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d ancing at her "Serpenti" bracel et watch, she quickly
ri ses.

I NT. - BALLROOM - KASSANDRA' S MANSI ON - BEL AIR - A SHORT
VWH LE LATER

Kassandra Cooper's Second Press Conference.

Nervous but intrigued atnosphere. Snacks and beverages at
t he back. Among the waiting, especially-hired CATER NG STAFF
is the usual sneering Bl G HAI RED OBESE WOVAN.

The assenbl ed JOURNALI STS include - in the 2nd row - SPHI NX
KACHI NSKY, acconpani ed by her butch friend RQOZ.

In the front row are SARAH KAY; PRI NCE RAFFAELE; his
girlfriend FLAVIA (20s, tall, aristocratic, beautiful,

j eal ous, insecure); BUTCH LI CKMAN; and - huddl ed besi de him
- CHI CK MANLEY.

On the name-tagged participants' table, KASSANDRA COOPER s
enpty seat at the center is flanked by the seated KITTY
KRAKEN and LEDA PI LATE on her left; and on her right, by
KOSTAS PAPPAKOSTAS, MURRAY ZELI GVAN, and |ZZY BRI NKMAN.

To GASPS of admiration, KASSANDRA - still gloved, and
carrying her Ingot iPhone - makes her entrance, takes her

pl ace, and has a sip of water. She has all but regained the
| ooks and figure of her younger days.

KASSANDRA peers quizzically at the SOUND TECHNI Cl AN ( EDDI E
20s, surfer dude, Mam Dol phins cap & T-shirt). Beam ng
reassuringly, EDD E gives her a doubl e thunbs-up.

ELMER SPHAGNUM EDDI E's ASSI|I STANT, seens as obsessed with
KASSANDRA as ever.

KASSANDRA
(into mc)
Good norni ng, and wel cone! | know
was a bit of a drama queen | ast
tinme. But rest assured...
(raising a gl oved hand)
.1 have taken ny nedication!

LAUGHTER. Instantly, everyone rel axes.

KASSANDRA
| shan't detain you long. Just a
gui ck announcenent .

Si pping at her water again, KASSANDRA makes them wait.

KASSANDRA
As you know, | am playing the | ead
in Murray Zeligman's "Skin Deep"
w th Kostas Pappakostas directing,
and the three of us co-producing.

( MORE)
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KASSANDRA (cont' d)
What you don't know is that "Skin
Deep" will be ny last film |
her eby announce...ny retirenent!

HUBBUB & CONSTERNATI ON. KASSANDRA cool |y takes yet anot her
sip. Things quickly SETTLE DOMN

KASSANDRA
As you know, | am approaching the
critical age for a Holl ywood
actress. And | hope Groucho Marx is
not in the audience!

LAUGHTER
KASSANDRA
But | nmust face reality. | nust
graci ously make way for someone who
will step into ny shoes... Soneone

i ke my dear, loyal and trusted
pr ot égé Sarah-Kay over here!

Al'l eyes on SARAH-KAY - who is nore shocked than anyone.
SPHI NX KACHI NSKY and ROZ exchange a | ook

A forest of hands.

KASSANDRA
Ms. Kachi nsky.

SPHI NX KACHI NSKY
May | say, Ms. Cooper, you | ook
| ovely! Really slimand youthful!
Not retirement material in the very
| east! Yet why the gl oves?

KASSANDRA
(secret smle)
Rest assured, the...gloves wll
soon be off...! M. Sinker.

SI NKER
Sois it true you're living on
not hi ng but coffee and cigarettes?

KASSANDRA
Well, | amat least trying to be
a...nodel citizen

LAUGHTER. Even the jeal ous FLAVIA smles despite herself.

KASSANDRA
Seriously, though, 1've nerely
resuned the exercise routines of
gymastics and so forth fromnmny...
former years. M. Flybridge.
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FLYBRI DGE
You seemto have resol ved your spat
with M. Pappakostas. In fact,
notice that all of your ex-husbands
are present here today!

KASSANDRA
My ex-husbands know that they can
al ways count on ne to...be there
for themin their...hour of need!

FLAVI A shoots a dirty |l ook at the PRINCE. And CHI CK rai ses
an eyebrow at BUTCH, who sm | es back reassuringly.

Meanwhi | e, Kassandra's M C has ignom niously DI ED. Aghast
and incredul ous, EDDI E hastens to her aid. Detached, yet
obsessed wi th KASSANDRA, ELMER SPHAGNUM | ooks on.

Unnerved and sweating under Kassandra's stare, EDDI E
struggles in vain with the mc

KASSANDRA finally gives up on EDDIE. Rising, she smles
reassuringly at everyone el se, but om nously at him

KASSANDRA
(to Eddie)
Next tinme you' re on "dawn patrol™
wat ch out for..."tonbstoning"!

EDDI E swal | ows hard, and | ooks away.

KASSANDRA
(to everyone el se)
Friends, "Eat! Drink! Be nmerry!"

Through a conceal ed door, KASSANDRA nelts away.

Sneering, the OBESE WOVAN | ooks on

INT. - DR SAWER S OFFI CE - LA - AFTERNOON

The office has a slightly faded ol de-worl d and ol de- noney
opul ence. On the antique desk is an el egant but faded nane
pl ate reading: "DWGHT D. SAWER, LLD"

Fl ustered, sweating, and sputtering, SAWER has al nost

fini shed perusing sone papers. Waiting opposite him sipping

tea, and sighing with inpatience is KASSANDRA (gloved). In a
narrow arc, her chair swings idly fromside to side.

SAWYER
(1 ooki ng up)
Well, Ms. Cooper! This is al
nost...irregular! | nean, you

barely know the...party in
question! Wuldn't you want
to...reconsider? O at least to -
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KASSANDRA
(smling icily)
| f you are unhappy to stay on as ny
| awyer, Dr. Sawyer, do say so.

SAWER

No. Pl ease. You m sconstrue.

(taking up a paper)
Uh in the uh nel ancholy event of
your going uh in the personal sense
uh belly-up, then Sawer &
Associ ates woul d be delighted - but
not delighted per sel - to uh
continue to represent your uh
designated heiress. As you yourself
herein suggest... Albeit -

KASSANDRA
(unnerving stare)
| was hoping, Dr Sawyer, that this
matter m ght be...expedited?!

SAWYER
Oh...! I'1l...just...!

Leaping to his feet, alnost tripping over hinself in his
haste to escape those eyes, SAWER nmakes hi nself scarce.

KASSANDRA r eaches for her i Phone.
| NT. - LA FASH ON VWEEK VENUE - EVEN NG
KASSANDRA - gl oved - and SARAH KAY have front-row seats.

Several people - including SPH NX KACHI NSKY and RQZ, as well
as various CELEBRITIES - notice themtogether.

Qut rageously sexy yet ostentatiously blasé, the MODELS
parade, pout, and pose. Waring readi ng gl asses, KASSANDRA
scrutini zes the designs, and nmakes notes in her catal og.

SARAH- KAY is gawking |ike a hick. KASSANDRA smles to
hersel f.

I NT. - GYMNASI UM - KASSANDRA' S MANSI ON - BEL AIR - MORNI NG

The qui ntupl e-vol ume gymmasi umis professionally designed,
set up, and equi pped for gymmastics, boxing, martial arts,
and general strength and fitness.

Wi | e SARAH- KAY gawks in awe, KASSANDRA - now ungl oved -
el egantly di snmounts fromthe bal ance beam then clinbs all
the way up the rope to the ceiling.

SARAH- KAY
You're amazin'! | could never be
you!

KASSANDRA sm | es down darkly.
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INT. - "THE I VY" RESTAURANT - LA - NOON

Wth one or two CELEBRITIES in the bg., KASSANDRA and
SARAH KAY sit eating at one of nobst desirabl e tables.

Through a wi ndow, there are glinpses of PAPARAZZI hovering
across the street.

SPHI NX KACHI NSKY | eans confidentially toward ROZ. Wth a
significant glance, and a discreet nod, she indicates
KASSANDRA and SARAH- KAY.

SPHI NX
"Margo Channing"...and "Eve
Harri ngt on" ?!

EXT. - ENTRANCE - "THE | VY" RESTAURANT - LA - A WH LE LATER

As KASSANDRA and SARAH KAY energe, dozens of zoom | enses are
trai ned upon them from across the street.

KASSANDRA i gnores the PAPARAZZI. Unsettled yet flattered,
SARAH- KAY tries unsuccessfully to ape Kassandra's cool ness.

EXT. - SIDEWALK OPPCSI TE "THE | VY" RESTAURANT - LA - MOMENTS
LATER

A Veneti an PAPARAZZO (ROCCO, 40s, iridescent shirt, big
eyes, beak-like nose, hairy chest, bulging crotch) is nost
annoyed.

ROCCO
(in Venetian)
If only once she'd just | ook at ne!

COCKNEY PAPARAZZO
Wzza', ma'e?

ROCCO
(in English)

What ? Oh, you know. Wonen! The nore
t hey ignore you...

COCKNEY PAPARAZZO
Tell me abou' i'!

INT. - "CANTER S DELI" - LA - DAY

At a safe renove fromthe stickily congested street outside,
MURRAY and | ZZY sit nmunchi ng on ham sandw ches.

| 2ZY
Script still...going OK?

MURRAY
(quietly pleased)
Fine... Fine... Mre than fine.



Wayne M| ford Assam - SKIN-DEEP I N TI NSELTOMW 54.

| ZZY
(pl easantly surprised)
Wonderful...! You seen her again?
MURRAY

Lately, no. She's always wth that
(snappi ng fingers)

Sar ah-Kay... Sarah-Kay... Wiy am!|

t hi nki ng of conundruns and eni gnas?

Anyway, nust be tal ented.

| ZZY
It's Rddle. And no. No tal ent.
Must be | ove.

MURRAY | ooks up. He shrugs. He scratches his head.

EXT. - FRONT ENTRANCE -" UPRI GHT CI Tl ZENS BRI GADE THEATRE" -
HOLLYWOOD - DAY

KASSANDRA and SARAH- KAY are noticed arriving.

I NT. -"UPRI GHT Cl TI ZENS BRI GADE THEATRE" - HOLLYWOOD - A
VWH LE LATER

In the front row, KASSANDRA and SARAH KAY watch as a
rehearsal is just ending. ACTOR #1 approaches the apron.

ACTOR #1
Ms. Cooper, |I'msure | speak for
all ny colleagues. W are honored
by your presence here today!

Respectful salutations fromthe Stage and fromthe scattered
" AUDI ENCE". KASSANDRA responds with a queenly wave.

ACTOR #2 has an idea. He cones forward.

ACTOR #2
Per haps Ms. Cooper would care to
gi ve us a performance suggestion?

KASSANDRA
(instantly intrigued)
Oh...! Hmm .. What about... the
Sacrifice of a Virgin to the gods?!

The ACTORS are taken aback. Neverthel ess, they accept the
suggestion, and prepare to inprovise upon it.

KASSANDRA
(to Sarah-Kay)
Archeol ogi sts, you know, have even
found sacrificial victinms buried in
t he very foundations of buil dings!
Sort of |ike a whole new begi nning.
Bui It upon sonmeone el se's necessary
sacrifice! Al nost poetic, not so?
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SARAH- KAY smi | es back weakly.
I NT. - "FORMOSA CAFE" - HOLLYWOCD - EVEN NG

Wth one or two CELEBRITIES in the bg., KASSANDRA and
SARAH KAY sit eating at a table. SARAH KAY is fidgeting.

SARAH- KAY
Kassie, | jus' can't keep lettin
you foot the bill!

KASSANDRA
(wavi ng di sm ssively)
You can pay ne back when you're
famus. And don't you worry - |'m
not a | oan shark

SARAH KAY
Well, 1'd sure love to foller in
your footsteps! If | could! But
don't hold your breath!

KASSANDRA
Oh nonsense. And don't be shy.

KASSANDRA rai ses a hand to summon t he CH NESE WAl TER

KASSANDRA

(straight face; Kentucky

accent)
Garcon-Waiter, this here fine
upstandi n' young | ady-woman needs a
fixin' -a hot brown, wth sone
taders and maders, and some sop for
her biscuit-bread! But |eave off
with the toad-frog's I egs now, d'ya
hear! An' could ya get a nove on?
It's a-startin' to get airish!

CHI NESE WAl TER
. Ex-...cuse?!

Quiltily cracking up, SARAH KAY cl aps a hand over her nouth.
KASSANDRA wi nks back conspiratorially.

EXT. - VENICE FI SH NG PIER - LA - DAY

KASSANDRA and MJRRAY adnmire the view the sail boat-fl ecked
ocean; Santa Mnica; Milibu; and Catalina |Island.

Then they peer down into the water, where | eopard sharks
circle and forage.

MURRAY
Ah, but can the | eopard shark
change its spots?

KASSANDRA stares at himin silence for a nonent. Then, as
one, they begin wal king along the pier.
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MURRAY
(studi edly casual)
How s your...young waitress?

KASSANDRA
(half to herself)
| ve taken her under ny fin..
Wng, | nean. She has...potential.

MURRAY
That's not what |'ve heard.

KASSANDRA
(glittering smle)
Wel|l you heard wong. In fact, |'ve
just installed her in nmy house in
Bel Air...Ya know, what with us
gals bein" two hillbillies in
Hol | ywood an' all!

MURRAY is studiedly noncommttal.

They approach a HEAL THE BAY MAN, who addresses a snal |
crowd, while handi ng out panphlets.

HEAL THE BAY MAN
See, people, you have your
bottom feeders, your m ddl e-feeders
and your top-feeders. Now your
wor st pollution you find right down
on the ocean floor. Meaning, your
top feeders are the safest to eat!

MURRAY
In that case, |'mnot safe to eat!

KASSANDRA
(smling darkly)
Me, I'ma top-feeder kinda gal!

EXT. - VENICE BEACH - LA - A WH LE LATER
KASSANDRA and MJURRAY stroll al ong pensively.
KASSANDRA
Tell me, if you were an unwilling

guest in Dante's Inferno, then
which Crcle would you be in?

MURRAY
(instantly intrigued)
Hmm .. | suppose...the...Third.
KASSANDRA

Hm .. The Circle...of Addiction.
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MURRAY
(shruggi ng)
On the wagon now, though. Touch
wood. ..! And as for you... The..
Second Circl e perhaps?

KASSANDRA
(amused)
The Circle of Lust? A conmmpn
m sconception. But in fact, no..
(bl asé)
No. For me...the Seventh

MURRAY
The...?! You can't be...! The..
Seventh?! Did you nean to say
the. .. Seventh? The Seventh Circl e?!

Smling, she nods yes. He stares at her in utter disbelief.
But no, he finally decides. She nust be pulling his |eg.

I NT. - LIBRARY - KASSANDRA'S MANSI ON - BEL AIR - EVEN NG

KASSANDRA reclines on a couch, with a small pile of books
besi de her. She finishes skimm ng through "Method - O
Madness?" by Robert Lewi s, then reaches for another book.

Near by, curled up on the floor, SARAH KAY is surfing the
internet on an i Pad.

MARI A cones in for the tea-things. Like everyone el se, she
is not quite sure what to make of SARAH KAY's presence.

KASSANDRA i s now skimm ng through "Honeyed Speech - Oratory
Cl assical & Modern".

SARAH- KAY sits up excitedly.
SARAH- KAY
Kassie, listen to this! An online
qui z! "Are You a Psychopat h?! Take
the Test, and Find Qut!™"

KASSANDRA sm | es indul gently. SARAH KAY eagerly begins
taking the test. KASSANDRA goes back to her skinmm ng.

THE SAME - A WH LE LATER

SARAH KAY
"Normal "?! "Normal"?! It's not
possi ble! | can't believe how
uninterestin' | is! Fir me, actin's

just a pipe dream

KASSANDRA
(smling darkly)
Even pi pe dreans can cone true.
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I NT. - WALK-IN CLOSET - BOUDAO R - KASSANDRA' S MANSI ON - BEL
AR - A FEW WEEKS LATER - AFTERNOON

A strikingly younger KASSANDRA insists that SARAH KAY choose
sone of her best clothes and jewelry. Ill at ease, SARAH KAY
renoves her track suit and runni ng shoes, |eaving them on
the floor, and gets into Kassandra's cl ot hes.

KASSANDRA sl ips out of her dress, and to SARAH KAY's
amazenent, puts on the discarded track suit - it has a line
extendi ng | engthwi se on either side - then squeezes into
SARAH- KAY' S runni ng shoes.

Now KASSANDRA i s SARAH KAY, and SARAH KAY is KASSANDRA.

SARAH- KAY
lt's like lookin' in the m'r!

KASSANDRA
Oh | assure you, no-one but
you...could be you. In any case,
wearing your clothes nmakes ne
feel...so nuch closer to you

Deeply touched, SARAH KAY presses Kassandra's hand.

KASSANDRA
Oh, by the way - this norning, you
seened a little...upset?

SARAH KAY
Wat? Ch no, it's just... See, they
wuz showi n' again on the TV 'bout
t hat actor. The one who went and
had his wife killed an' all?

KASSANDRA
(matter-of -fact)
Oh, don't take it personally. I'm
sure he didn't nmean any harmby it.

SARAH- KAY stares hard at her. KASSANDRA' s averted eyes are
as cold as black ice.

I NT. - FERRARI TESTAROSSA - W NDI NG MOUNTAI N ROAD -
CALI FORNI A - A VH LE LATER

SARAH- KAY sits anxiously in the passenger seat. At high
speed, KASSANDRA reckl essly but expertly flings the
bi g- hi pped Ferrari round the road's dangerous curves.

SARAH KAY
D ya have ta ball-hoot |ike that?!

KASSANDRA
What's that, dear...? Ch... Sorry.

By pure deceleration, and wi thout the use of the brakes,
KASSANDRA brings the Ferrari to a very gradual halt.
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KASSANDRA
Tell you what, dear - if it'll make
you feel any better, you drive.

KASSANDRA gets out, and discreetly checks that the coast is
clear. They swap places. Excitedly, SARAH KAY takes the
wheel and drives off. But she is surprised by the sheer
nmuscul ar effort of hand and foot required to drive a

Test arossa. They chuckl e about it.

Then KASSANDRA's smile is replaced by Arctic contenpt.
SARAH- KAY bl i nks at her in bew | dernent.

KASSANDRA
Well, well, well! After a
lifetime-a bein'" a nobody, yer
finally in the driver's seat,
ain' tcha now, girlee?!

SARAH- KAY gapes as KASSANDRA cal My places an incendiary
device on the storage space behind the driver's seat.

In a state of unconprehendi ng horror, SARAH KAY keeps
wanting to turn and | ook behind her. But they are
approachi ng a dangerous curve and SARAH KAY is forced,
despite herself, to keep her eyes on the road.

Counterintuitively, she increases speed, as if to escape
from danger. Wth grimannoyance, she realizes her

f ool i shness, and punps the brakes: nothing. G ancing in
angui sh at KASSANDRA, she pulls up the handbrake: nothing.

KASSANDRA, neanwhi |l e, has been | ooking on with indifference.
Suddenly energi zed, she grasps the wheel. Wth her gymast's
strength, she prevents SARAH KAY fromturning it.

SARAH- KAY' s survival instinct pushes her angui shed

i nconprehension to the background. She throws herself into
life-and-death struggle for control of the wheel, while the
Testarossa fishtails all over the road.

a

But KASSANDRA is too strong for SARAH KAY. And now they are
headi ng straight towards the edge of a ravine.

At the very last nonent, with one final Arctic smle,
KASSANDRA opens her door, and rolls out expertly and
harm essly onto the road.

In one snooth novenent she is on her feet again. But the
Ferrari sails over the edge, bursting spectacularly into
fl ame even before it has reached the bottom

KASSANDRA dusts herself off, and sighs nonchal antly.

KASSANDRA
. Besides, it nmade ny hips

Ah wel |
k too big.

| oo
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EXT. - "DANTE' S DINER' - LA - EARLY EVEN NG
A sign reads:

"DANTE' S / WHERE-A THE CHI LLI / 1S-A HOT AS-A HELL! / AND-A
THE PASTA / |1 S-A PURE- A PARADI SO "

INT. - "DANTE' S DI NER' - LA - MOMENTS LATER

Anmong t he munchi ng, drinking, and gesticulating nostly
Italian-American patrons are Detectives ZANZARA and
PESCATORE, engrossed in their rare steak and hake,
respectively.

Up on the nmuted large flat-panel display, the channel is on
CIRCUS TV. The ANCHOR - just thrilled to have the story - is
soundl essly breaking the sensational news of the death of
Kassandra Cooper. But no-one has noticed yet.

PATRON #1
(finally noticing)
Hol y guacanol e! Hey Dante, turn up
the volune! It's that actress!

DANTE turns to | ook. Eyes wi de, he points the renote and
unnutes. Everyone | ooks up - except ZANZARA.

Cl RCUS TV ANCHOR
...specul ation of drink-driving!
Because the Ferrari was apparently
fishtailing all over the road!

| mges of a young KASSANDRA COOPER and of her burnt-out
Ferrari Testarossa fl ash across the screen.

DEVASTATED PATRON
| can't believe it.

PESCATORE
(munching; to Zanzara)

Hey, it's that actress. You know.
From t he funeral

At | ast, ZANZARA | ooks up. But the story has been repl aced,
for now, by a life-insurance comercial. ZANZARA makes an
Italian gesture of inpatience at PESCATORE, who shrugs.
DANTE nutes again, calmy weathering a barrage of protests.
Wth one eye on the TV, the PATRONS resune their neals.

DEVASTATED PATRON
| can't believe it!

Some of the other PATRONS briefly turn to | ook at him
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PESCATORE
(munchi ng; to Zanzara)
Body's...just been...fished
out...of a...ravine.

ZANZARA | ooks up sharply. The KASSANDRA story is back on
but DANTE, distracted, hasn't unnuted yet.

DEVASTATED PATRON
(al most in tears)
| just can't BELIEVE it...! A
Test arossa! A goddamm Ferrari
Testarossa! Up. |In. SMXE!

The TV forgotten, everyone is staring open-nouthed at him

DEVASTATED PATRON
(shruggi ng)
Hey, it's one of the all-tine
cl assi cs!

They exchange | ooks. They consider. They exchange nore
| ooks. They begin to see his point. Now no-one is asking for
the TV to be unnuted.

PATRON #2
K. K, it's bad, guys! But don't
forget: it could have been worse!
It could have been a 288 GIO

DEVASTATED PATRON | ets out a how of agony.

PATRON #3
Peopl e! Can we at |east spare a
t hought...for the 365 Daytona!

More agony for DEVASTATED PATRON. Soneone stands up.

| NDI GNANT PATRON
What is wong with you guys?! Have
you no sense of val ues, no sense of
proportion?! Where's your respect?!
Were...are your priorities...?!

Shane-faced | ooks all round. They bow their heads.

| NDI GNANT PATRON
Because no-one has even
menti oned. .. the 250 GIO

Several PATRONS pal mthensel ves on the forehead. Al are
deeply renorseful about this "sin of om ssion".

For DEVASTATED PATRON, however, even the imaginary |oss of a
250 GTOis too nmuch. Settling his bill, he scanpers out.

The DETECTI VES, who have been watching this scene with
bemusenent, exchange a | ook, then resune their neals.
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PESCATORE
Shocki ng. .. that no-one nentioned
...the F40.
ZANZARA gl ares at him
PESCATORE

Just sayi ng.
INT. - SITTING ROOM - MJURRAY' S HOUSE - VENICE - LA - N GHT

MURRAY (devastated) and |1ZZY (cal cul ating) are watching the
news on Cl RCUS TV.

A di straught "SARAH KAY" - in a sweat-drenched track suit -
is being interviewed outside Kassandra's Bel Air nmansion.
" SARAH- KAY"
Wiy, ma'am ny stonmach's turned
inside out! | seed her barely hours

ago! She wuz goin' ta sone fancy do
and she dropped ne off. So's |
coul d jog back hone, see? People
been bad-nout hin' her so nuch, it
really ate nme up! But everwho said
Kassi e wuz done, wuz dead w ong!

She wuz workin' |ike crazy, ta shut

"em up! She inspired nme so nuch!

wanted ta be jus' |ike her!
REPORTER

Sarah, that nust have been some
run! You're absolutely drenched!

" SARAH- KAY"
Yeah, | sure needs warshed! | nust
be snellin' Iike kyarn about now
I"s jus' run a right smart piece!
| NTERVI EVER
... beg your...pardon...?!
| ZZY
(yawni ng)

You can turn it off now They'll
j ust keep recycling.

Shaki |y, MJRRAY presses the renote.

| Z2ZY
It's regrettable, of course. No-one
is denying that. But the main thing
is: she got you witing again!

MURRAY
| wasn't thinking of nmy SCRI PT!
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| ZZY
Wel | of course, of course! Ddn't
mean to sound... Still, let's be
practical. This is business..

MURRAY gazes heavenwar d.

| ZZY
So we'll get another actress.
Course that Sarah-Kay hick wll
forget about acting now she's
inherited the lot! Tal k about
falling with your butt in the
butter...! Anyway, actresses are
two a penny. Unlike directors..
AND writers of course!

MURRAY si ghs, and gazes sadly out of the w ndow.

I NT. - "ABRACADAVRA FUNERAL PARLOR' - OUTSKI RTS OF LA -
CALI FORNI A - MORNI NG

M. SLURRY (early 60s, vaguely Southern accent) is keeping
an eye on the control panel of his cremator. He | ooks up at
the entry of ELMER SPHAGNUM

SLURRY
(i noffensively sarcastic)
Wiy, if it ain't El ner Sphagnum
There you are at |ast, son!

ELMER
(politely unapol ogeti c;
I1'linois accent)
Sorry I"'mlate, M. Slurry, sir.
Sonme traffic you fol ks have here!

SLURRY
(instantly di sarned)
Do we ever! And now t hese dammed
nosqui t oes! Ch, neant to ask: you
b' chance rel ated to Rosy Sphagnunf
Ran the ol d Sphagnum Funeral Parl or

out of Venice, Illinois.
ELNVER
(darkly)

My...nother...sir.

SLURRY

(oblivious)
Small world! Small world! Well,
you'll definly fit right in, son
Definly! Probly just a nore hi-tech
version of what you know al r eady.
Anyway, had to start w thout you.
Fact, SHE started w thout us!

They chortl e together.
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SLURRY
"1l take you through the
pr' cedure. But this pertickler
job's "Delivery Only".

ELMER | ooks on in gleeful fascination.
SLURRY

Now, son, this here's what we cal
in the trade the cremator, see?

ELMER
| bet it gets real hot in there.
SLURRY
(cool ly)

Ch 1,800 Fahrenheit. 1,000 Cel si us.

ELMER
Quch. That's gotta smart.

SLURRY
But cool er 'an where she's headed!
It's all autonated. This here's
what we call in the trade a PLC

ELMER
T-L- C?!

SLURRY
PLC. Programmabl e Logic Controller.

ELMER s relief is pal pable.

SLURRY
Now this here, son, is where you
enter the perticklers of the party
in question. Then you press this
here start button. See?

Di screetly lapping it up, ELMER nods yes.

SLURRY
And then you're |l ookin" at, oh, one
hour for every 100 pounds or so.

ELMER
Uh sir, couldn't you save tinme and
noney by putting in nore than one?

SLURRY
That woul d be nice, wouldn't it,
son. But unfortunately, regulations
is regulations. No, only exceptions
woul d be, oh, still-born tw ns.

64.
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ELMER
(i ndiscreetly gleeful)
Sir, what about a still-born baby,

say, together with its nother, who
di ed, say, giving birth?

SLURRY
Why, you really have a knack for
this, doncha, son! Wll yes, that
woul d be a fine exanple! Just watch
out for dental fillin's and
jewelry, though! Over there's our
magneti c detection device for that.
Cour se, whatever we do find, we
just sell as precious scrap netal.

ELMER makes a nental note.

SLURRY
Now, son, after the gases and such
have gone, all we have left are dry
bone fragnents. And those - for,
oh, twenty m nutes - go over there,
into the cremul ator. See?

ELMER
(eyes cl osed)
Ginds up... the...bones, sir?
SLURRY

Ri ght again, son! You're a natura
all right! Because, you see, it's
only after cremulation that we get
t he ashes we all know and |ove. O
as we say in the trade, "cremains".
(waggi ng a finger)

But only in-house, m nd! Never to
famly menbers! Anyway, at the end,
all that will be left of her wll
be, oh, 4 pounds - 1.8 kil os.

ELMER
In LA, sir, you can never ever be
t oo thin!

They chortl e together.

SLURRY
Now t hen, these pertickler
cremains'll go into this here
fine-l1ookin'" what we call in the

trade cinerary urn. It was provided
by the heir - heiress - of the
deceased: Mss - Ms. - Riddle.

ELMER
That young actress, from Kentucky?
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SLURRY
That's the one. Anyway, urn and
paperwork'll go to her... Now son,

have to ask: you woul dn't happen to
be unconfortable, would you now,
round dead bodi es and such?

ELMER
(studi edly casual)
Ch not at all, sir. Fact is, | find

‘em .. kinda...stimnulating.

SLURRY
(frowni ng; sem -seri ous)
Say, hope you're not one of those
funeral -hone-lovin' serial-killer
types? Li ke John Wayne Gacy...? Or
t he Yorkshire R pper...?

ELMER
(studi edly casual)
What nmakes you...say that...sir?

SLURRY
Yes... Well... Anyway... So you..
think you're...up for it?
ELMER
(studi edly casual)
Ohl...believe so... M. Slurry sir.
SLURRY

G ad to hear that, son! dad to!
Fact, could use sone help now, you
know, in ny declinin' years!

(bitterly introspective)
VWhat with my very own son not even
wantin' to foller in nmy...!

ELMER
(cont ai ned gl ee)
Sir, by any chance could | do the
cremul ating? For the little |ady?

SLURRY
(ol d self again)
Wiy, with pleasure, son! 3 ad you
asked! Hands on! Hands on! That's
how you' Il learn this trade!

I NT. - KITCHEN - MJRRAY'S APARTMENT - DAY

Sipping at a glass of vodka - the bottle is half-enpty -
MURRAY i s maki ng bouil |l abai sse. The phone rings.

MURRAY
(into phone; absently)

Zel i gman. . .
( MORE)
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MURRAY (cont'd)
(pl easantly shocked)
Bea. .. ?!

I NT. - PRESBYTERI AN CHURCH HALL - LA - A WEEK LATER -
AFTERNCON

" KASSANDRA COOPER' is dead and buried. The GUESTS m ngl e,
exchange condol ences, and stuff thensel ves.

Anong the CATERI NG STAFF is the m d-50s OBESE WOVAN, wearing
a rum native expression

Present are, anong others: a veiled "SARAH KAY"; MJRRAY
BEA, and |1ZZY; PRI NCE RAFFAELE and FLAVI A; KOSTAS; BUTCH and
CH CK MANLEY; and SPHI NX KACHI NSKY and RCOZ.

Many - MJURRAY included - are undeci ded about exactly how
they should relate to the wonan they take to be SARAH KAY.

From the bg., ZANZARA and PESCATCRE | ook on discreetly.
| NT. - ANOTHER PART OF THE CHURCH HALL - A VWH LE LATER
As usual, "SARAH-KAY" is bored. A comic distraction arrives

in the formof the PASTOR (Dr. PERI GEE). Like her, he has
noticed the presence, even here, of the nosquitoes.

DR. PERI GEE
Everyone is comenting, ny dear, on
your..."veil of nystery"!

" SARAH- KAY"

(California accent)
Al as, dear Dr. Perigee, a veil of
mystery...in a vale of tears!

DR PERI GEE
(suitably sonber)
Ah yes, alas! Alas...! Al as!

" SARAH- KAY"
Yet one nust, as our English
cousins say, "keep a stiff upper
[ip, what"! Keep on living, for the
sake of the living!

He nods; she shakes her head. He raises an eyebrow, she
raises a finger...toward the ceiling: nosquitoes.

" SARAH- KAY"
| hope, Dr. Perigee, that it wasn't
the Lord who whistled for these
critters to cone and...pl ague us!

Dr. PERIGEE is studiedly noncommttal
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" SARAH- KAY"
Though - to believe the experts -
nosqui t oes are nore dangerous than
the G eat Wiite Shark hersel f!

DR PERI GEE
| ndeed. .. ?! But how so?

" SARAH- KAY"
(confidentially)
Froma nosquito bite, | nyself, you
know, as a child, back in Kentucky,
once contracted...encephalitis!

DR PERI GEE
Enceph-...?! Froma...?!
Encepha-...?! You nean...?!

" SARAH- KAY"

"Fraid so! However, |1've |long since

made a conplete and utter recovery!
(knocki ng her skull)
Al'l in perfect working order!

| NT. - ANOTHER PART OF THE CHURCH HALL - A WHI LE LATER

In the bg., SPH NX KACHI NSKY and ROQZ | ook on indiscreetly as
PRI NCE RAFFAELE huddl es with FLAVIA. Ginning sal aci ously,
FLAVI A whi spers in his ear.

PRI NCE RAFFAELE

You' re...joking! Since when?!
FLAVI A
(proudly)

Oh since about a week ago. It
wasn't easy. As you know, Lell o!

But now, after nmonths of practising
in secret, | can finally do it!

PRI NCE RAFFAELE
(ar oused)
Al the way?! R ght behi nd your
head?!

FLAVI A

_ (smugly)
Li ke a gol den Kate Moss!

PRI NCE RAFFAELE
(i nfl amed)
VWhen can | see?!

FLAVI A
(pouti ng)
Toni ght. Maybe! If, if, if - just
for once - you let ne...cone first!

PRI NCE RAFFAELE rolls his eyes.
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I NT. - ANOTHER PART OF THE CHURCH HALL - A VWHI LE LATER

ROz
The Prince's grand-daughter's so
cute! They're obviously very cl ose.

SPHI NX
(teary-eyed)
And even Zeligman's daughter cane
back to him After her adol escent
fling with...counter-culture! So
why am | the only one who...?!

ROz
He' Il make peace with us, |ovel He
will. I'nthe end... You'll see.

SPHI NX openly grasps RQZ's hand. But only for a nonent.

I NT. - MEN S RESTROOM - PRESBYTERI AN CHURCH HALL - LA - A
VWH LE LATER

PESCATORE and ZANZARA are at the urinals.
PESCATORE

So whadya think? Mtive this
Sar ah- Kay R ddl e's got and how

ZANZARA
Yeah, we'll go visit. After a...
sui tabl e period of nourning.
PESCATORE
Morning after is nore |ike!
ZANZARA
Don't you worry! If she's up to
sonething fishy, we'll reel her in!

I NT. - WOMEN S RESTROOM - PRESBYTERI AN CHURCH HALL - LA - A
SHORT WH LE LATER

" SARAH KAY" enters and checks that she is alone. Before a
mrror, she takes a deep breath. She renoves her veil, and
gasps. |Is she pleased or displeased by what she sees?

Foot st eps approach. "SARAH KAY" quickly veils herself again.
A WOVAN enters, nods respectfully, and enters a stall

" SARAH- KAY" secures her veil, and stifles a yawn.
The sound of a LADY-LIKE SNORI NG

EXT. - YARD - THE RI DDLES' HOUSE - PI KEVI LLE - KENTUCKY -
Nl GHT - EARLY FEBRUARY 1994 - SEPI A DREAM

The SOUND COF THE SNORI NG CONTI NUES.
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KASSI E (12) has inveigled GRANDPA into teaching her the
finer points of |ogging technique. She chops with a wld
venom which is actually nmeant for him

ol ivious, he corrects her technique. She listens. Applying
the | esson, she chops with a nore controlled venom

GRANDPA
(sal aci ously)
| really love your...form girliel

KASSI E sm | es darkly to herself.

EXT. - YARD - THE RI DDLES' HOUSE - PI KEVI LLE - KENTUCKY -
Nl GHT - EARLY FEBRUARY 1994 - SEPI A DREAM

The SOUND OF THE SNORI NG CONTI NUES.
GRANDPA i s dozing in a hammock.

KASSI E (12) creeps up with his ax and raises it to strike
him As her shadow falls over him GRANDPA wakes up.

Cool 'y, he holds her gaze, daring her to strike. She
freezes. Her arns begin to trenble. Paying her no heed, he
yawns, sw ngs out of the hammock, and goes inside.

Hum | i ated and enraged, KASSIE |owers the ax to the floor.

I NT. - "SARAH KAY"'S BEDROOM - " SARAH- KAY"'S MANSI ON - BEL
Al R - MORNI NG

The SOUND OF THE SNORI NG CEASES as an ALARM CLOCK BUZZES
ANNOYI NGLY.

" SARAH KAY" wakes up in a high-backed | eopard-skin arnchair
turned toward the bal cony.

She yawns, stretches, renoves her bl ack sl eeping mask,
gl ances at her "Serpenti" bracelet watch, and rises.

| NT. - BALLROOM - "SARAH KAY"'S MANSION - BEL AIR - A WHI LE
LATER

"SARAH- KAY"'s Press Conference. Faintly hostile atnosphere.

Snacks and beverages at the back. Among the waiting
especi all y-hired CATERI NG STAFF is the m d-50s OBESE WOVAN.

On the name-tagged participants' table, SARAH KAY's enpty
pl ace at the center is flanked by the seated KITTY KRAKEN
and LEDA PI LATE on her left; and on her right, by KOSTAS

PAPPAKOSTAS, MJURRAY ZELI GVAN, and | ZZY BRI NKMAN.

The assenbl ed JOURNALI STS i ncl ude SPHI NX KACHI NSKY,
acconpani ed by RQOZ.

A VWAI TER (20s) cones over to the NEW SOUND TECHNI Cl AN ( JCEY,
20s), who, assisted by ELMER SPHAGNUM is checking the MC
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WAl TER
You seen Eddi e? There's been no
sign of himin hella weeks!

JCEY
Well, lately the surf's been
sharky. But "Eddie would go"!

They all chortle together. Then, as "SARAH KAY" nakes her
entrance, they spring back to work.

Stunningly el egant and beautiful, and carrying an | ngot

i Phone, "SARAH KAY" takes her place. She wears the
"Serpenti" bracelet watch, a gold cremation |ocket, and a
cremation dianond ring. As a final touch, she props up a
copy of Dante's "Vita Nova" on the table, bookshop-style.

" SARAH- KAY" gl ances quizzically at JOEY. Confidently, he
sm | es back. She gives himthe benefit of the doubt.

" SARAH- KAY"
(California accent)
Thank you all for com ng. Wl cone.
As you know, for reasons best known
to the | ate Kassandra-Fay Cooper,
have inherited her entire estate!

DEATHLY SILENCE. She has a SIP of water. They wait.

" SARAH- KAY"
And perhaps |I've even "inherited"
nore of her persona that |'d care
to admt! Naturally, | feel
unworthy. But who knows? Per haps
Kassandra saw i n nme sonet hing that
| too should learn to see.

She pauses, as if learning to see what Kassandra saw.

" SARAH- KAY"
At any event, be it known that in
her will, Kassandra-Fay expressed

the wi sh that, should anything
happen to her, her role in "Skin
Deep" woul d be taken over by ne!

SPHI NX
(aside to Roz)
VWhat did | tell you!

HUBBUB & CONSTERNATI ON. " SARAH- KAY" speaks above it.

" SARAH- KAY"
The nore |... The nore | think
about it...the nore | realize...
t hat Kassandra was... groom ng ne

for...But one nore...One nore...

MURRAY, KOSTAS and ot hers appeal for silence.



Wayne M| ford Assam - SKIN DEEP I N Tl NSELTOMWN

" SARAH- KAY"
Kassandra used to call nme "S-K'. In
her nenory, ny stage nane will be
"Eskay". E-S-K-A-Y: Eskay. In
conclusion, | intend to prove
nmysel f worthy of Kassandra-Fay's
confidence in nme! Any questions?

A forest of hands.

LAUGHTER

ESKAY
M. Flybridge.

FLYBRI DGE
| f she called you "SK", then
presumably you cal |l ed her "KFC'!

Serenely, Eskay ignores FLYBRI DGE

ESKAY
Ms. Pike.

Pl KE
Your accent, Ms. Riddle - Eskay! It
seens to have galloped all the way
back honme to Kentucky w thout you!

LAUGHTER and snide sm |l es. ESKAY remai ns serene.

Agai n the

ESKAY
We all know, Ms. Pike, that a
California accent is de rigueur for
Hol | ywood actors. After all, even
Kassandra Cooper was from Kentucky.

forest of hands. She ignores them

ESKAY
The great classical guitarist and
| uteni st Julian Bream - he should
have been named after a much bigger
fish...! Well, Breamgrew up as a
Cockney. But he too, in order to
advance his career, |aboriously
acquired a "proper" accent!

QUASTENFLOSSER
You conpare yourself, Ms. Riddle -
Eskay - to a Chulian Preanf!

ESKAY
(smling darkly)
Mein Herr, as a fish, | am anything
but a...bream..! M. Cooder.

COODER
It just occurs to ne: Couldn't S-K
al so stand for...Serial Killer?!

72.



Wayne M| ford Assam - SKIN DEEP I N Tl NSELTOMWN 73.
MUTTERI NGS & MURMURS. COODER speaks above them

COCDER
So then aren't you using your stage
name to publicize your novie?!

ESKAY
If I"'mnot, well then | should be!

LAUGHTER

ESKAY
Ms. Kachi nsky.

SPHI NX
Eskay, with respect - how can you
even hope to step into the shoes of
an icon - an Anerican icon, a world
icon - |ike Kassandra-Fay Cooper ?!

General assent. To ESKAY's di screet anusenent, the sane
journalists who treated Kassandra with contenpt while she
was alive, now seemto revere her in her "death"

Pl KE
Yes, no offense, Eskay, but | just
can't see you as a serial killer!
Do you really have what it takes?!

ESKAY
A question | often ask nyself.
Despite an early start, I'ma late

devel oper, really. Conpared to

ot her nanes | probably shoul dn't
mention. But reserve judgnent. Gve
me a chance. To...live the part!

FLYBRI DGE
Ms. Riddle - Eskay - let's be
honest. You have precious little
fil mexperience to speak of. So,
realistically, howw !l you cope?!

HUBBUB. Their hostility is nelting away, however. They
QUI ETEN DOWN. Nervously, LEDA and KITTY | ook on.

ESKAY
M. Flybridge, just try waitressing
to a bunch of jerks! Believe ne,
with bills to pay, and w thout the
| uxury of being able to quit your
j ob, you soon learn to act |ike no
acting school could ever teach you!

LAUGHTER; and even SCATTERED APPLAUSE from the nore
battl e- hardened FEMALE JOURNALI STS.

KITTY and LEDA exchange a | ook which says: "What were we
worried about?!'"
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SI NKER
Eskay, tell us: so do you get
caught in the end?

ESKAY
Suprene Court, M. Sinker? O the
Court of Public Opinion?

DELI GHTED LAUGHTER. They are really warm ng to her now.

QUASTENFLOSSER
Vasn't zere already a filmcalled
" Skin Deep"?!

A sudden HUSH. All eyes on MJRRAY

MURRAY
Uh true, true. But that was
conpletely different. Both in
conception and, well, execution!

LAUGHTER. ESKAY ri ses.

ESKAY
Thank you all for your tine.

Again the forest of hands. But ESKAY sniles upon
JOEY, waves goodbye to everyone, and | eaves. ELMER, newy
obsessed, has discreetly waved back at ESKAY.

Wth cool, sneering irony, the OBESE WOVAN | ooks on

EXT. - KASSANDRA COOPER S TOMBSTONE - "HOLLYWOOD FOREVER'
CEMETERY - HOLLYWOOD - AFTERNOON

Dressed with elegant sinplicity in black, ESKAY stands
sobbi ng over the el aborate tonbstone of Kassandra Cooper.

Red roses partially obscure the death-date of the
i nscription, which reads:

" KASSANDRA- FAY COOPER / 11.20.1982 - [?.7?.]2020 / | CON
MENTOR, FRIEND / THE STAR WHO ALL TOO BRI EFLY BRI GHTENED /
THE FI RVAMENT CF LI FE / NOW BRI GHTENS THE SI LVER SCREEN /
FOR ALL ETERNI TY".

EXT. - BEHI ND SOVE TREES - "HOLLYWOOD FOREVER' CEMETERY -
HOLLYWOOD - A MOMENT LATER

From near by, Detectives ZANZARA and PESCATORE observe ESKAY.
Has she noticed thenf?

PESCATORE
Kassandra was a trai ned stunt
driver. Did her own heel -and-toeing
and handbrake turns and such. So
was she really behind the wheel ?!
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ZANZARA
Even fanous drivers have crashed.
PESCATORE
Yeah... Yeah... | suppose.

EXT. - KASSANDRA' S TOMBSTONE - "HOLLYWOOD FOREVER' CEMETERY
- HOLLYWOOD - A FEW MOMENTS LATER

Wt hout | ooking toward the two detectives, ESKAY smles to
hersel f and wal ks of f.

Near by, a MOTI ON- PI CTURE HI STORIAN i s giving a guided tour
to a MITI - ETHNI C TOURI NG PARTY.

EXT. - ANOTHER PART OF THE "HOLLYWOOD FOREVER' CEMETERY -
HOLLYWOOD - A VWH LE LATER

The TOURI NG PARTY stop at the tonbstone of conposer and band
| eader NELSON RI DDLE

JAPANESE TOURI ST
| rove his allangenents for Flank
Sinatla! R ke "Rady Is A Tl anp"!

General assent. They "l ook, and pass on".

EXT. - KASSANDRA' S TOMBSTONE - THE "HOLLYWOOD FOREVER!
CEMETERY - HOLLYWOOD - A SHORT WHI LE LATER

The TOURI NG PARTY cone to a halt. Sonme people reverently set
down flowers. Sone nutter private nessages. Sone stand or
even kneel in prayer. Sonme, sobbing, wave goodbye.

Even the MOTI ON- Pl CTURE HI STORI AN sheds a private tear
I NT. - KITCHEN - ESKAY'S BEL Al R MANSI ON - LATE MORNI NG

Wearing an Ichthys (Jesus Fish) brooch over her heart, MARI A
is cheerfully preparing the Venetian dish of "sarde in saor”
(fried sardines with flour, onions, sultanas, pine nuts,
salt, pepper, sugar, and vinegar).

ESKAY enters in one of Kassandra's nost conmonly worn
outfits, with two |ines running along either side.

MARI A

(in Chipilo Venetian;

unsel f consci ousl y)
Princi pessa! Morning! |I'm
preheating the oven for roasted
quails. And now I'mtrying to make
"sarde in saor"! | marinated for
two days, though. Too |ong?
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ESKAY
(in Veneti an;
unsel f consci ousl y)

Not at all. | marinate for three.
(in English)
Smells good. Now |let's have a test

bite.

They peer into the pan. Beat. Together they realize that
t hey have been speaking Veneti an. Tense, awkward beat.

ESKAY
(in Venetian; calmy)
|"mout all day, Maria. But I|'l
eat when | get back. Round 6:307?

MARI A
(bowi ng; terrified)
Pri nci pessal

Smiling icily at MARI A, ESKAY goes out.

Feverish with shock, MARI A feverishly grabs hold of the
handl e of the oven. But she collapses to the floor anyway,
pul I'i ng open the oven door in the process.

On her forehead, the oven's red glowis reflected.
| NT. - DRAW NG ROOM - ESKAY'S BEL Al R MANSI ON - EVEN NG
A SCClI ALI TE NEI GHBOR consol es a "devast at ed" ESKAY.

SCClI ALI TE NEI GHBOR
Di sappeared?! Just |ike that! So
Third Worl d! You poor, poor thing!

ESKAY
You do your best for these people!
And this is the thanks you get!
Now | have no choice but to fly in
ny ltalian housekeeper!

The SOCI ALI TE NEI GHBOR shakes her head, and sips her tea.
EXT. - MAIN GATE - ESKAY'S BEL AR MANSI ON - DAY
Det ecti ves ZANZARA and PESCATORE drive through.
ZANZARA
Judas Maccabeus! WII you | ook at
this place!

| NT. - DRAW NG ROOM - ESKAY'S BEL AIR MANSI ON - A SHORT
VWH LE LATER

PESCATORE and ZANZARA sit opposite ESKAY, who seens
perpl exed. In the bg., ANNAMARI A, the Italian Housekeeper
fromthe New York apartnent, is in and out.
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ESKAY
No, I'mafraid | can't help you
detective. Maria has sinply
vani shed! | sincerely hope it's not

some sort of Mexican gang thing!

PESCATORE
(consul ti ng not ebook)
| thought she was...Puerto R can?!

ESKAY
Your info is defective, detective.
She's from Chi pil o, Mexico.

ZANZARA
Mss Riddle, all of this is one...
power ful notive! Wuldn't you say?

ESKAY
(amused)
It's Eskay. And is this a fishing
expedi tion? For Predator X or the
Loch Ness Monster? Well now, ny
grandparents nmet a bad end when
was twelve. Tell ne, Detective...

ZANZARA
Zanzar a.

ESKAY
Detective Zanzara - am | al so under
suspi ci on of doing an Ednund
Kenper-type nurder? At age twelve?!

ZANZARA and PESCATORE exchange a puzzl ed gl ance. ESKAY goes
to pour herself a drink. ZANZARA and PESCATORE decl i ne.

ESKAY
And anot her thing. Al three of ny
ex- husbands are alive and ki cki ng!

The two DETECTI VES are even nore puzzl ed.

PESCATORE
(consul ti ng not ebook)
Uh frankly, we weren't even aware
t hat you' d been married, uh Eskay!

ESKAY turns back towards the drinks cabinet, and pal ns
herself on the forehead. Cal m ng herself, she adds a bl ock
of ice to her drink, and turns to face them

ESKAY
(charm on)
Just joking, detectives! Alittle
Kassandra-inpression, if you wll.
(charm of f)
And thank you, detectives, for your
oh-so-val uable tinme. Shall we?
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The DETECTI VES exchange a | ook, then rise as one.
| NT. - HALLWAY - ESKAY' S BEL Al R MANSI ON - MOMENTS LATER

PESCATORE and ZANZARA are staring awe-struck at a cabi net
di spl ayi ng a negal odon tooth beside a cinerary urn.

ZANZARA
"Megal o- Don"! The Boss of Bosses!
Good thing it's extinct!

ESKAY
(darkly anused)
Li ke the coel acanth, detective? But
now, if you'll excuse nme, | have
bigger fish to fry. Annamari a. ..

Wth a curt nod, ESKAY | eaves ANNAMARI A see them out.

I NT. - THE DETECTI VES' CAR - PARKI NG AREA - ESKAY'S BEL AIR
MANSI ON - A SHORT WHI LE LATER

ZANZARA
VWhat was that about?! She didn't
bl i nk! And t hat Kenper reference!

PESCATORE
Yeah. And strange how she referred
to HER nurdered grandparents! And
HER t hr ee ex-husbands!

ZANZARA starts the car.

ZANZARA
Now she can't even tell where
Kassandra's |ife ends, and hers
begi ns!

Pensi vely, they begin driving away.

I NT. - UPSTAI RS BEDROOM - ESKAY'S BEL Al R MANSI ON - MOMVENTS
LATER

Pensi vel y, ESKAY steps back fromthe w ndow.

Sonet hi ng makes her [ ook up. Directly above her, on the
ceiling, there is one solitary nosquito.

ESKAY
(darkly)
Zanzar a!

| NT. - POOLSIDE - ESKAY'S BEL Al R MANSI ON - AFTERNOON
Wil e a MOSQUI TO hovers near by, MJRRAY and ESKAY rel ax on

deck chairs. Beside themon the ground |ie pencil-marked
copies of "Skin Deep". MJRRAY uses his to swat the MOSQUI TO
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ESKAY

Wasn't Dante killed by a nosquito?
MURRAY

Dante? Well, in fact, yes. Ml aria.

Death in Venice. O thereabouts.

ESKAY
Hm By the way, |I'mdriving up to
Nevada. To absorb the atnosphere.
You know, for the ganbling scene.

MURRAY
It never ceases to anmze ne, the
| engths you'll go to for your
craft! You put ne to shane!

ESKAY
Oh, |I'msure you have absol utely
not hing to confess to!
(tracki ng anot her

nosqui t o)
Besides, | want to escape the heat.
MURRAY
By going to...Nevada?!
ESKAY
This towmn is a fishbow . | need

privacy. But first | have to see
about anot her annoying insect...

I NT. - BEENI MAN' S OFFI CE - KLONDI KE BANK - LA - A SHORT
VWH LE LATER

lcily, ESKAY sits down opposite a snugly unctuous BEEN MAN.

BEENI MAN
For a sinple country girl, Mss
Riddle, it sure hasn't taken you
long to get used to the good |ife!

ESKAY
It's Eskay now, M. Beeni man. And
yes, one can get used to anything.

BEENI MAN
M ss Riddl e, the Bank, al as,
declines to get used to you racking
up all this debt! Unh this uh film -
when exactly do you get paid?

ESKAY shrugs noncomm ttally. BEEN MAN has been eying sone
papers. He | ooks up fromthemw th a rapacious |eer.

BEENI MAN
This...palazzo! In Venice, Italy!
What century are we tal king about?
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ESKAY
Oh, Ginquecento, Seicento.

BEENI VAN
(feigning conprehensi on)
Uh- huh, uh-huh, uh-huh.

ESKAY
Yes, the pal azzo dates from when
Veni ce was still a thal assocracy.

BEENI MAN does a doubl e-take, then cranes forward, squinting,
as though the better to scrutinize this unfamliar word.

ESKAY
It's full of historic frescoes, you
know, oil decorations, and friezes.

BEENI MAN
It gets that cold?! In Venice?!

ESKAY just about manages to keep a straight face.

BEENI MAN
(salivating; to hinself)
But |'m sure the bank woul d
understand if | took a business
trip. To uh apprai se the pal azzo..

ESKAY
(rising)
But 1've taken up far too nuch of
your valuable tinme, M. Beeni man.
Besides, I'mgoing to Reno.

BEENI MAN
You're...getting a divorce?!

ESKAY | eaves, smling. BEEN MAN shakes his head.

EXT. - FRONT ENTRANCE - "CREST OF A WAVE MOTEL" - RENO -
NEVADA - MORNI NG

The three-storey notel has a strikingly out-of-place surfer
t heme, conplete with plastic palmtrees.

The notel sign reads:

"VACANCI ES - Al R REFRI GERATED UP TO 100% - FLAT- SCREEN TV -
TRUCK & RV PARKI NG - HI STORI C PROPERTY - NATURALI ZED- OANED -
| NSPECTI ON KI NDLY | NVI TED".

INT. - OFFICE - "CREST OF A WAVE MOTEL" - RENO - NEVADA -
MOVENTS LATER

The I ndian-imm grant owners, MR PATEL (70) & MRS. PATEL
(64), are doing their books.
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PATEL
(confidentially)
Benjy seens rather keen on Lolly!

MRS. PATEL
(rubbi ng her tummy)
Oh he's mad for her! But she's
al ways acting pricey!

PATEL
Good! Because |'m not standing for
any Eve-teasing in this notel!

I NT. - WNE CELLAR - "CREST OF A WAVE MOTEL" - RENO - NEVADA
- MOMENTS LATER

BENJY (20s, smitten) watches as LOLLY (late 20s, attractive,
cold, calculatingly provocative) takes inventory.

LOLLY
Look, Benjy, |I'mnot saying there's
no hope. But frankly, can you
really afford nme, hnmm?

BENJY toys noncommttally with his car keys.

LOLLY
(mainly to herself)
You see, Lolly needs a man who can
give Lolly a whole new |ife!
Preferably in Kingsbury. Or Munt

Charl eston. Heck, 1'd even settle
for Spanish Springs!
(to Benjy)

So l'mafraid it's...first cone,
first served

(glittering smle)
"' m sure you under st and.

BENJY frowns, considers, consults his watch

LOLLY
Anyway, why are you still here?
Aren't you off till tonorrow?

BENJY deci des. Throwi ng LOLLY a kiss, he dashes off.
Briefly intrigued, LOLLY returns to her inventory.

EXT. - BRIDGE OF SIGHS - "THE VENETI AN' HOTEL - LAS VEGAS -
NEVADA - SUNSET

BENJY on a gondol a. Pen and notebook in hand, he anxiously
goes over his paltry assets and substantial liabilities.

The GONDOLIER is surprised that Benjy's attention is not on
the trip itself. He shrugs, and keeps row ng.

They pass under the bridge. BENJY | ooks up and frowns.
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I NT. - HOTEL RECEPTION - "THE VENETI AN' HOTEL - LAS VEGAS -
NEVADA - MOMENTS LATER

Carrying her car keys and a single nediumsized piece of
desi gner | uggage, ESKAY checks in.

I NT. - CASINO - "THE VENETI AN' HOTEL - LAS VEGAS - NEVADA -
A VH LE LATER

BENJY pl ayi ng bl ackj ack. He | oses. He is annoyed but not too
wor ri ed.

ESKAY - just absorbing the atnosphere - passes by.
THE SAME - A VH LE LATER

BENJY pl ayi ng the slot machines. He | oses again. He | ooks
worried, but not past hope.

I NT. - ESKAY'S ROOM - "THE VENETI AN' HOTEL - LAS VEGAS -
NEVADA - A VWH LE LATER

I n bed, pencil in hand, ESKAY goes through the script of
"Skin Deep". Every now and then, she silently nouths a |ine.

On the bedside table is a route map.

I NT. - CASINO - "THE VENETI AN' HOTEL - LAS VEGAS - NEVADA -
A VH LE LATER

BENJY playing roulette. He |l oses. Now he is really worri ed.

I NT. - ESKAY'S ROOM - "THE VENETI AN' HOTEL - LAS VEGAS - A
VWH LE LATER

Yawni ng, ESKAY sets the script down on the floor.

She takes up the route map. Wth her pencil, she traces over
the route she has already marked out: Las Vegas to Reno.

She turns off the light, and settles down to sleep.
I NT. - BAR - "THE VENETI AN' HOTEL - LAS VEGAS - N CGHT

Sel f-absorbed in despair, BENJY downs the dregs of his
whi sky and sul |l enly orders anot her.

The BARTENDER eyes him hesitating, then shrugs and pours.

Wthout so nuch as an acknow edgnment, BENJY reaches for the
gl ass.

EXT. - PARKING AREA - "THE VENETI AN' HOTEL - LAS VEGAS -
SUNRI SE

ESKAY, well rested, sets off for Reno in her Toyota RAVA4.
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EXT. - PARKING AREA - "THE VENETI AN' HOTEL - LAS VEGAS -
LATE MORNI NG

Bl eary-eyed, unshaven, half-dressed, and wth his shoel aces
untied, BENJY cones running toward his md-'90s NAS Land
Rover Defender. Panic-stricken, glancing at his watch, he
unl ocks, tosses his bag onto the passenger seat, clanbers
up, and tries the ignition.

The SUV won't start, even after several attenpts. Benjy is
about to give in to despair, when at |ast the engine takes.

Leani ng over, he fishes out his electric shaver fromhis
bag. Then, fromanong the CDs littering the passenger-side
floor, he digs out "Murder Mtel Mdness" by Lollipop Lust
Kill. He inserts the CDinto the after-market CD player, and
sel ects Track 4.

As BENJY roars off, the disturbing lyrics of "The Perfect
Wman" bl are out over the parking |ot.

EXT. - ROAD TO RENO - A WHI LE LATER

Speedi ng madl y, BENJY overtakes ESKAY in a reckl ess
manuever. Furious, she hoots at him then lets it go.

EXT. - ROAD TO RENO - A WHI LE LATER

ESKAY passes BENJY, who is stuck at the side of the road.
Too sel f-absorbed to notice her, he kicks at a wheel of the
Land Rover, then bangs he head agai nst the hood.

EXT. - PARKING LOT - "CREST OF A WAVE MOTEL" - LATE
AFTERNCON

Wearing a wi g and desi gner sungl asses, ESKAY pulls in. She
parks next to a 1970 Plynouth Barracuda Converti bl e.

Yawni ng, stretching, and sighing, she takes her nedi umsized
desi gner suitcase fromthe passenger seat, and gets out.

A merry, cigarette-snmoking LITTLE OLD MAN (MO) wal ks by and
tips his hat.

MO
(singing)
"... oh don't you cry for ne! |
conmes from Al abama wth a banshee
on ny knee!"

At the top of stairs, a WOMAN twi ce his size neets him and
begi ns nagging himin intense whispers. Unruffled, he
renoves his hat fromhis bald head. They enter. The WOVAN i s
still nagging, and MOis still unruffled.

This scene has killed a few nonents of boredom for ESKAY.
Passing the Barracuda, she notices sonething on the
passenger seat. Energized, she checks that the coast is
clear. She is about to reach in for the object when she sees
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sonmeone com ng. She pretends to check her hair in the car's
side mrror, then wal ks toward the notel entrance.

Now recogni zi ng the person as ROCCO THE PAPARAZZO, ESKAY is
mesnerized by his bulging crotch. Brushing distractedly past
her, ROCCO heads straight for the Barracuda. He | ooks in
joins his hands in a prayer of thanks, and renoves an
expensi ve canera with a |l ong zoom | ens.

Ki ssing the canera, he hooks it round his neck, overtakes
ESKAY, and bounds up the steps. She quickly foll ows.

I NT. - RECEPTION - "CREST OF A WAVE MOTEL" - RENO - NEVADA -
A SHORT WHI LE LATER

The notel has a hotel-type layout with inner corridors. MR
PATEL gl ances at his watch, then, through the w ndow, at the
parking lot. Turning to MRS. PATEL, he shakes his head.

ESKAY enters, and | ooks around, but ROCCO has vani shed.

PATEL
Good miss, welcone! | am M. Patel.
And this is nmy good | ady wife.

Rubbi ng her belly, MRS. PATEL sm | es an absent wel cone.

PATEL
And what is your good nane?

ESKAY
("Pennsyl tucky" accent)
I[t's Kassie. Kassie uh Barrel man.

MR. PATEL frowns at her designer suitcase.

PATEL
Are you by any chance one of those
Nada Dada Motel arty types?

ESKAY
Lordie, no! I's just a sinple
country girl from Pennsyltucky, so
| am Been drivin' for eight whole
ar, so | sure needs nme a shar!

The PATELS exchange | ooks of bafflenent.
ESKAY signs in, then begins scratching in her handbag.
Clutching her belly, MRS. PATEL |ets out a groan.
PATEL
(confidentially)
My m ssus ate non-veg yesterday,

you see! And now she's having | oose
noti ons constantl y!
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MRS. PATEL
(not really enbarrassed)
Don't tell the whole world!

ESKAY
(pal m ng herself)
Lordie! I's about half! Ma ID card!
Musta letted it on ma bed, so |
must! M se-well drive all the way
back hone now, so | m ght!

PATEL
(eyes w de)
No- no, please, there's no need of

such fornalities! After all, we
have your nane and address. Now
let's see... Room 6-6-6, | think..
What am | saying, 6-6-6?! | nean
66! | have cricket on the brain!

PATEL | ooks out toward the parking |ot: nothing.

PATEL
A thousand apol ogi es! The bel | hop
is tardy! He is taking advant age
i ke anything! But never fear! |
nyself will step into the fray!

ESKAY nmekes a gesture of polite but firmrefusal.

PATEL
(discreetly relieved)
Upstairs. Room 66. It's unm ssabl e.

Sui tcase in hand, ESKAY cheerfully goes up the stairs.

MRS. PATEL
Oh dear! | have to go again!

I NT. - ESKAY'S ROOM - "CREST OF A WAVE MOTEL" - RENO -
NEVADA - A SHORT WHI LE LATER

Wapped in a towel, and waggling a finger in an ear, ESKAY
energes fromthe "shar".

Noticing a large trunk in a corner, she is about to open it,
when her | ngot i Phone rings.

I NT. - RECEPTION - "CREST OF A WAVE MOTEL" - RENO - NEVADA -
A SHORT WHI LE LATER

MR. PATEL is on the phone. Intrigued, MRS. PATEL | ooks on.

PATEL
(squi rm ng)
But you see, M. Leishman, ny
cousi n- brot her has expired. Hence,
in order to pen the eul ogy, | shal
( MORE)
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PATEL (cont'd)
have to prepone the... No-no, not
that | don't fully conprehend, M.
Lei shman. But neverthel ess |
(eyes w de)
Oh no-no-no, M. Leishman, please,

that won't be necessary...! No,

rest assured, good sir, I wll do
the needful...! No, it's areally
solid idea...! Till tonmorrow, then

Di sconsol ate, PATEL rings off. Ms. PATEL raises an eyebrow.
Qutside, BENJY is just pulling in, but they haven't noti ced.

PATEL
Can you believe it! The Departnent
of Corrections want us to host a
...newy paroled convict!

MRS. PATEL
(titillated)
On! Perhaps he's a serial killer

PATEL
St op exaggerating, wonan! You are
seeing too many thrillers! Besides,
M. Leishman gave ne his official
assurances that the gentleman in
question is now totally reforned!

MRS. PATEL
(suddenly remenberi ng)
Room 66! The trunk! The trunk
PATEL pal ns hinself on the forehead. He considers.

Qut si de, a CAR DOCR SLAMS SHUT. They | ook out and frown at
t he sight of BENJY running up, covered in engine grease.

THE SAME - MOMENTS LATER
PATEL is not anused. Theatrically he scrutinizes his watch.

BENJY
M. Patel sir, | -I

PATEL
Spare nme. Wash, change, then go and
collect the trunk left in Room 66.

BENJY
... Yessir, M. Patel sir!

Ecstatic at getting off so lightly, BENJY bounds upstairs.
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MRS. PATEL
(rubbi ng her belly)
That boy is taking too nuch
t ensi on!

I NT. - ESKAY'S ROOM - "CREST OF A WAVE MOTEL" - RENO -
NEVADA - A SHORT WHI LE LATER

Still rapped in a towel, and waggling a finger in an ear,
ESKAY rings off her iPhone, and squats beside the trunk.

Sonmeone knocks at the door.

I NT. - CORRI DOR QOUTSI DE ESKAY' S ROOM - "CREST OF A WAVE
MOTEL" - RENO - NEVADA - MOMVENTS LATER

ESKAY sticks out her head, and cones face to face with the
just-showered BENJY. Each hal f-recogni zes the other.

Next door, MO and the LARCE WOVAN enter their room MO gives
ESKAY a friendly smle and a wave. She sm | es back.

ESKAY
(to Benjy; California
accent)
Yes?

BENJY
Sorry for starin', mss! Unh the
previ ous occupant left a trunk? Uh
in your roon? I'll just take it
now, uh if you don't mnd

ESKAY
No. Come back. VWen |I'm decent.

BENJY
Pardon nme, mss! Didn't nmean to -

ESKAY sl ans the door in his face.

I NT. - ESKAY'S ROOM - "CREST OF A WAVE MOTEL" - RENO -
NEVADA - A SHORT WHI LE LATER

Now i n a dressing gown, ESKAY squats beside the trunk. She
tries the catch. It clicks free. She opens the trunk: enpty.

Di sappoi nt ed, ESKAY waggles a finger in her ear, and at | ast
unclogs it... But only to hear the WHINE OF A MOSQUI TO.

ESKAY
VWhat ?! Here too?!

The trunk forgotten, she begins searching the room
THE SAME - A SHORT WHI LE LATER

Enj oyi ng the diversion, ESKAY tries to swat the nosquito
with a wet towel, which crashes into the wall on MO s side.
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MO (O S.)
Stop that goddamm noi se! Peopl e
tryin' ta get sonme sleep in here!

ESKAY boils wth rage. She is about to shout back, when her
gaze falls on a Yell owstone Park brochure on the bedside
table. Intrigued, she picks up the brochure, flicks through
it, and pauses at a picture of a geyser.

Putting down the brochure, she | ooks pensively at the
MO-side wall. She | ooks at the geyser. She | ooks at the
trunk. She | ooks at MOs wall. She |ooks at the trunk. She
| ooks at the geyser. A malicious grin creeps over her face.

ESKAY
(throwi ng down the towel)
K, M. M. Kassie's a-thrown' in
the towel, so she is. Fer now. ..!

I NT. - BAR - "CREST OF A WAVE MOTEL" - RENO - NEVADA -
EVENI NG

At a table near the bar, directly beneath a "No Snoki ng"
sign, ROCCO and two ot her PAPARAZZI sit snoking cigars.
ROCCO s zoom | ensed camera still hangs from his neck

In the bg., LOLLY is preparing their next round.

ROCCO
It's tragic that | can't get a nice
juicy picture of Kassandra before
she die! | try, | try, | try! But I
just can't get the shot!

COCKNEY PAPARAZZO
Tell me abou' i'! Imve UK we're
no' even allowed to follow
celebri'ies or even gavver ou'si'e
deir 'ouses!

GERVAN PAPARAZZO
Zat iss nuzzin! In Chermany you
even need ze perm ssion of ze
supchect pefore rel easing ze photo!

COCKNEY PAPARAZZO
Unbe-friggin'-Ilievable!

GERMAN PAPARAZZO
Col | eakes, let us face ze fact: we
get for our virk no respect!

ROCCO
And is pura ipocrisial Because
wi t hout of us, without of us - 'ow

could the stars even BE stars?!

LOLLY comes up with their drinks on a tray. She is her usua
cal cul atingly provocative self.
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LOLLY
Anyt hi ng el se, gentl enen?

ROCCO .
Your 'usban', does 'e mind you
wor ki n' 'ere?

LOLLY
And thank you for fishin'! But no.
No nore husband. In fact, after ny
di vorce, | went and stood on the
Virginia Street Bridge and threw ny
weddi n* band into the Truckee
river! Just like Marilyn Monroe!

ROCCO
That bridge - is it like the
Bri dge of Sighs, in Venezia?
LOLLY
(1 eavi ng)

On you KNOW 1 wasn't sighin'!

COCKNEY PAPARAZZO
(to Rocco; ruefully)
Don' was'e yer time, ma'e. Teaser.
| knows ve type.

THE SAME - A WH LE LATER

Bored silly, ESKAY enters, takes a seat at the bar, and
orders a mnt julep. Directly behind her is the table of the
now tipsy PAPARAZZI .

ROCCO
(raising his glass)
To la dolce vita and Federico
Fellini!

GERMAN PAPARAZZO
To Fellini!

COCKNEY PAPARAZZO
To...fellatio!

They | augh uproariously. Amused, ESKAY turns round and
stares at them They notice her staring and exchange gl ances
wi th one anot her other. But ESKAY seens to have found a
tenporary cure for her boredom She casts a sal aci ous gl ance
at ROCCO s epic zoom | ens.

ESKAY
Never seen one that big!

COCKNEY PAPARAZZO
De bugger al nos' wen' an' los' i
innme '"Cuda! I''s a zoomw ffa
view, all righ'! Dey don' call "im
Ro' o fer nuffin!
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LAUGHTER. To their surprise, ESKAY cones over to join them

ESKAY
|'s a skeptic, so |l is. But I wll
believe it IF 1 can see it. Room
66. In half an ar. Shoul da been
room69...if you catch ny drift!
You ot her two can al so...cone!

ESKAY downs her mint julep in one gulp and is gone.
The PAPARAZZI exchange | ooks of utter disbelief.

I NT. - ESKAY'S ROOM - "CREST OF A WAVE MOTEL" - RENO -
NEVADA - HALF AN HOUR LATER

Expecting to be the victins of an el aborate practical joke,
t he PAPARAZZI knock at ESKAY's room

Wearing a see-through négligée, she opens, and coolly lets
themin. They begin to suspect that this is no joke.

ROCCO
Santa Maria! You | ook good enough
to eat!

ESKAY

In that case, boys, buon appetito!

ESKAY reclines provocatively on the bed. The PAPARAZZI
exchange a | ook. Then - frantically - start undressing.

INT. - LOLLY'S ROOM - "CREST OF A WAVE MOTEL" - RENO -
NEVADA - A VWH LE LATER

BENJY is - foolishly - hoping to score with LOLLY.

LOLLY
Thought about what | said the other
day? Any ideas, any...prospects?

BENJY sm | es noncomm ttally.

LOLLY
By the way, why were you in Vegas?
Not ganblin' again?!

BENJY
Me? Never! Al through with that!
Besi des, why go to Vegas when
there's casinos right here in Reno?

LOLLY
Hm True... OK, but so then what
were you doing there?
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BENJY
Oh it was a kind of...career..
opportunity...thing. You know how
it is. | checked it out... And now
|'"mwaiting...to...hear.

LOLLY is intrigued. But she decides to "act pricey".

LOLLY

Well, et me know how it turns out.

(theatrical yawn)
On! " Scuse nme! But Lolly nust get
her beauty sl eep!

(glittering smle)
That's if Lolly wants to bag a man
who can keep her in the style she
deserves...! You sleep tight now

BENJY sm | es weakly, and |eaves.

Rermoving a smal |l bl ack notebook from her bodice, LOLLY flips
to a page headed "BENJY". Beside his nane she draws a | arge,
red-ringed question mark.

I NT. - CORRI DOR NEAR ESKAY'S ROOM - "CREST OF A WAVE MOTEL"
- RENO - NEVADA - A SHORT WH LE LATER

BENJY wal ks with his head bowed. Passing ESKAY's door, he
hears nmen's voices. Tantalized, he stops, and consi ders.

On tiptoe, he retreats to a conveni ent observation post.
THE SAME - A SHORT WHI LE LATER

As BENJY | ooks on, ESKAY's door opens. As if dropped by a
t ornado, the THREE PAPARAZZI stagger out, and supporting
each other, nmake their way down the corridor

Clad in a sheet, ESKAY appears, |looking as if she has just
enj oyed a noderately pleasant stroll.

ESKAY
Bye, boys. That was fun. Hey
Roccco, you sure are a nout hful
Handful ! You know what | nean!

BENJY
Holy shit!

BENJY claps a hand to his nouth, but it is too |ate: ESKAY
has spotted him She frowns. She consi ders.

BENJY gasps as ESKAY calmy begins to wal k towards him
THE SAME - A FEW MOVENTS LATER

ESKAY is in BENJY's face. Her eyes burn right through him
He swal | ows. She backs off.
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ESKAY
(California accent)
One word about this, and..

She makes a cut-throat gesture. Smling coldly, she turns
and | eaves wi thout taking any further notice of him

THE SAME - MOMENTS LATER
BENJY stands rooted to the spot. He | aughs nervously.

BENJY
You don't scare nme...! But where oh
where have | seen you before?!

I NT. - BENJY'S ROOM - "CREST OF A WAVE MOTEL" - RENO -
NEVADA - NI GHT

Pensively tw sting and turning in bed, BENJY still can't
pl ace ESKAY.

I NT. - STAIRCASE - "CREST OF A WAVE MOTEL" - RENO - NEVADA -
MORNI NG

BENJY cones pensively downstairs just as PATEL is goi ng out
of the front entrance. Qutside, TWO CAR DOORS BANG SHUT.

As BENJY reaches the bottom step, he suddenly places Eskay.
But he can't believe it. He considers.

EXT. - PARKING LOT - "CREST OF A WAVE MOTEL" - RENO - NEVADA
- A SHORT WHI LE LATER

In the bg., BENJY stands rooted to the spot.

PATEL wel cones CORRECTI ONAL OFFI CER LEI SHVAN and hi s charge:
WOLFIN, a fearsone, hul king, hairless beast of a man. At the
mere sight of him several PATRONS are visibly unsettled.

Yet he seens docil e enough.

I NT. - RECEPTION - "CREST OF A WAVE MOTEL" - RENO - NEVADA -
A SHORT WHI LE LATER

Wth one eye on PATEL, LElI SHVAN and WOLFI N t hrough a w ndow,
BENJY is exami ning the hotel register.

BENJY
Kassie...what's this? Berrelnan...?
Burrelman...? Borrelman...?
(buddi ng realization)
... Barrel man?!

EXT. - PARKING LOT - "CREST OF A WAVE MOTEL" - RENO - NEVADA
- A SHORT WHI LE LATER

LElI SHVAN
Anyway, this is Wlfin. He's no
trouble. He keeps to hinself.
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WOLFI N sm | es sheepi shly.

I NT. - RECEPTION - "CREST OF A WAVE MOTEL" - RENO - NEVADA -
A SHORT WHI LE LATER

BENJY is paging frantically through an English dictionary.

BENJY
Cooper ... Cooper... Cone on...
Come on...! Cone on...! Ahal

"Cooper. Noun. A maker and repairer
...of casks...and barrels"!

Triunmphant, BENJY slans the dictionary shut.

EXT. - PARKING AREA - "CREST OF A WAVE MOTEL" - RENO -
NEVADA - A SHORT WHI LE LATER

LElI SHVAN
O course this is only tenporary,
M. Patel. Just until we can find
sonet hing nore...suitable.

PATEL
(making the best of it)
Per haps, M. Leishman, we shoul d be
getting in. | think he's making ny
custoners just a little nervous!

PATEL | eads the way. WOLFIN i s shepherded al ong by LElI SHVAN.

I NT. - RECEPTION - "CREST OF A WAVE MOTEL" - RENO - NEVADA -
MOVENTS LATER

Looki ng through the w ndow, BENJY sees PATEL, LElI SHVAN and
WOLFI N ascendi ng the steps to the front entrance.

Then he sees LCOLLY com ng downstairs and into reception.

BENJY
Have | ever found nme a gol dm ne
t oday!

LOLLY rai ses an eyebrow.

The sound of a LADY-LIKE SNORI NG which npodul ates into the
sound of a MAN SNORI NG AND VWHEEZI NG

I NT. - KITCHEN - THE RI DDLES' HOUSE - PI KEVI LLE - KENTUCKY -
DAY - M D- FEBRUARY 1994 - SEPI A DREAM

Through the kitchen wi ndow, KASSIE (12) sees GRANDPA dozi ng
in the hanmmock. The coast is clear. She creeps out into the
yard.



Wayne M| ford Assam - SKIN-DEEP I N TI NSELTOMW 94.

EXT. - YARD - THE RI DDLES HOUSE - PI KEVI LLE - KENTUCKY - A
SHORT WHI LE LATER - SEPI A DREAM

To the soundtrack of GRANDPA's snoring, KASSIE tiptoes
towards the ax, which is nounted agai nst the outhouse wall.

EXT. - YARD - THE RI DDLES' HOUSE - PI KEVI LLE - KENTUCKY -
MOMVENTS LATER - SEPI A DREAM

KASSI E's shadow falls over GRANDPA. Icily, she raises the ax
above his head. Startled awake, he stares in horror.

EXT. - YARD - THE RI DDLES HOUSE - PI KEVI LLE - KENTUCKY - A
WH LE LATER - SEPI A DREAM

The SOUND OF A MAN S SNORI NG has been replaced by a WOVMAN S
SNORI NG

From t he bl ood-dri ppi ng hanmock, one of GRANDPA' s arns
trails linply dowmn to the ground.

Bespattered with blood, with the bloody ax still raised
above her head, KASSIE stares down in a nervously
exhi l arated trance. Becom ng conscious of the ax, she |owers
it, and w pes her brow with the back of a bl oody hand.

Heari ng behind her the SOUND OF A GASP, KASSIE spins round,
to see GCRANDVA, home early. Mastering her alarm KASSIE
consi ders, shrugs, and deci des.

Kassi e's shadow falls over the horrified GRANDMA.
The SOUND CF THE WOMAN' S SNORI NG CEASES.
EXT. - POOLSI DE - ESKAY'S BEL Al R MANSI ON - AFTERNOON

Wearing a pink bikini, ESKAY wakes up in a deckchair and
brushes away a nosquito, WHI NING i n her ear.

Yawni ng, she fidgets and wi ggl es about on her behind, wth a
vague sense of inner or outer disconfort.

She reaches for her i Phone.

| NTERCUT: EXT. - VENI CE FI SHI NG PI ER - AFTERNOON / EXT. -
POOLSI DE - ESKAY'S BEL Al R MANSI ON - AFTERNOON

MURRAY
(into cell phone;
f rowni ng)
A few ..additional scenes?!

ESKAY
(into iPhone)
Rel ax. Just hear me out. Then you
can decide for yourself.
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MURRAY
(into cell phone;
relieved)

Al right... Fine... Wy not?!
They ring off. Carefree, MJRRAY | ooks out over the ocean.

On her deckchair, ESKAY can't stop fidgeting. Frowning down
at her crotch, she twists her mouth to one side.

I NT. - DR ROYA ESFAHANI 'S SURGERY - "TEHRANGELES" - LA -
MORNI NG

The walls are choking with degrees, diplonmas, and awards.

But this exhibition of intellectual capital is still not
enough for DOCTOR ROYA ESFAHANI (|l ate 20s, beak-nosed,

bi g-eyed). In addition, she tries - with scant success - to
hi de her exotic Persian beauty behind an intellectual (and
purely "cosnetic") pair of heavy black spectacl es.

ROYA | ooks up froma fol der toward ESKAY (bew gged).

ROYA
So then, Ms. Barrelman, as |
t hought - as we both thought, cone
to think of it...you have a good
ol d-fashi oned dose of the clap!

ESKAY
("Pennsyl tucky" accent;
flippant)
Ain't the kinda clap | prefers!
ROYA
Hm Are you still in...contact

...wWith the...party in question?
ESKAY

No. An' with that pertickler party,

no nore partyin', no siree Bob!

ESKAY notices ROYA frowning at her flippancy.

ESKAY
(charm on)
| know, doc, shoul da used a rubber,
so | should! But see, | was on the

rebound. 'Sides, that hound-dog is
hung |1 ke a doggone donkey!

ROYA sm | es broadly, then sighs wth pensive envy.
ESKAY
(suddenly serious)
So whadya thi nk, doc? Probenecid?
Then aqueous procai ne penicillin?

ROYA gazes at "Kassie" w th open-nouthed surprise.
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ESKAY
(thi nking on her feet)
Oh, once | wanted to be doctor
nmyself, so | did. Never stuck with
it though. Ain't got your obvious
brains, anbition, and perseverance!

The flattery m ght be unsubtle, but it does the trick.

ROYA
O course we'll need a foll ow up
"1l just check ny diary...

As ROYA flips through the pages, ESKAY - already far away -
gazes sightlessly through the surgery w ndow.

EXT. - YELLOASTONE LAKE- CALDERA - WYOM NG - DAY

Heedl ess of the unspeakabl e vol cani c danger bel ow,
sai | boats, notorboats and canoes bob upon the glinting
waters; and on the shores anglers angle for trout.

Looki ng on, ESKAY smles darkly to herself.

ESKAY
(' Pensyl tucky' accent)
When you bl ows your top again,
that' Il be sonethin'! Bye now |[']
conme visit again when your dark
vol cano heart is all froze over!

The SOUND OF A MUFFLED SCREAM NG

EXT. - THERVAL AREA - YELLOASTONE PARK - WYOM NG - A SHORT
VWH LE LATER

The MJUFFLED SCREAM NG i s | ouder
A sign reads:
"CLOSED. DANGEROUS THERMAL AREAS'

EXT. - ANOTHER PART OF THE THERVAL AREA - YELLOASTONE PARK -
WYOM NG - MOMENTS LATER

Barren, steam ng | andscape. Fumarol es. Sul fur nounds.

The scream ng conmes from a gagged and goggl e-eyed LI TTLE OLD
MAN. |Is it MO? ESKAY drags himalong the acidic wet ground,
whi ch burns holes in his pants. H s cap bl ows off.

ESKAY
(amused but intense)
You know what they say in
Yel | owst one! Doncha go runnin
after your hat noww O you m ght
coul d get yisself burned!

Violently, she pulls "MD" toward a | atent geyser.
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Tearing off his gag, he starts swearing - between gasps - in
Scottish Gaelic.

KOSTAS (Q S.)
Cut...! Cut...! Cut...!

KOSTAS runs up, together with the ASSI STANT DI RECTOR and
ot hers. They physically di sengage ESKAY from " MJ'.

ESKAY
Sorry... Got a bit...carried away
there. Was |...too rough?

Gaspi ng and shaken, a hand clutching at his throat, "MJ' is
trying to get his voice back

" Wl
(Scottish accent)
Mchty ne, lassie!l As ye weel know,
I"'mall firr The Method! But d'ye
hae tae be so dammed real estic?!

ESKAY
Apol ogi es, Bruce! I"'mjust so in
| ove with acting!

Everyone rel axes. The prevailing sentinent is awe at ESKAY' s
uncommon dedication to her craft.

KOSTAS
(asi de to Eskay)
Next tinme, go easy on the old
bugger!

The SCRI PT SUPERVI SOCR cones over to whisper sonething in
KOSTAS' ear. He pats her on the back and turns to ESKAY.

KOSTAS
Oh Eskay, don't you throw the er
...the er...

ASSI STANT DI RECTOR
Sur f act ant .

KOSTAS
... the surfactant into the geyser
BEFORE you throw himin? O herw se
it's just not going to blow, is it?

ESKAY
(pal m ng herself)
Good | renmenbered the first tine!

KOSTAS
But...this ... IS the first tine!

ESKAY
Oh...! Yes, so it is... Sorry.
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I n pensive annoyance, ESKAY returns to her marker.

KOSTAS
(aside to A.D.)
Met hod actors! OF course she's done
it before - in her m nd!

The A.D. sighs wearily.
EXT. - LAVA-TUBE " SKYLI GHT" - HAWAII - DAY

A bl ack, congeal ed, steam ng | andscape: a lava tube. In it
there is a hole - the "skylight" - filled wth reddish
gl ow ng | ava.

ASSI STANT DI RECTOR
Picture is up...! Quiet,
everyone...! Roll sound!

PRODUCTI ON SOUND M XER
Sound speed!

ASS| STANT DI RECTOR
Rol | caneral

CAMERA OPERATOR
Speed!

CLAPPER
Mar ker !

The CLAPPER shuts the cl apperboard.

KOSTAS
Acti on!

Wearing a hat, gloves, old boots, and |ong pants, ESKAY
enters the frame. In a frenzy of rage, she pulls an H SPANI C
WOVAN ("MARI A") toward the rimof the |ava-tube skylight.

In a state of strange arousal, "MARI A" | ooks behind her. The
lava's red glowis reflected on her forehead.

ESKAY
A gift...to the Goddess!

ESKAY is just about to heave "MARI A" in

KOSTAS (Q S.)
cut. ..

Di sappoi nt ed, ESKAY and "MARI A" | ook up. KOSTAS appr oaches.

KOSTAS
(to "Maria")
Darling, it would really help the
illusion if you didn't |look as if
you were ENJOYING it quite so nmuch!
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" MARI A"
(deep voi ce)
Sorry. ..
KOSTAS
(to G nemat ographer)
Let's try the...fish-eye | ens.
The sound of | RON WHEELS SQUEAKI NG
EXT. - DISUSED M NE - NEVADA - AFTERNOON

In a wire fence, a |large breach. Beside it, a warning sign
depicting a skull-and-crossbones over the | egend:

"DANGER! WARNI NG / DI SUSED M NES CAN BE DEADLY! / DON T CET
TRAPPED! / STAY OUT! STAY AVWAY! / STAY ALI VE!"

The sound of | RON WHEELS SQUEAKI NG get s | ouder .
I NT. - MNE SHAFT - DI SUSED M NE - NEVADA - MOMENTS LATER

Along a railway track, in the sem -darkness, ESKAY pushes an
ore car. In it - bound, gagged, and drugged - is...BENJY?

Stopping for a breather, ESKAY | ooks back toward the sunlit
m ne entrance. Icily, she renoves a pistol froma pocket,
and shoots "BENJY" in the head.

She gives the ore car a final running push, and watches it
trundl e away into darkness. Hitting an obstruction, it
toppl es over, and spills "BENJY" out onto the ground.

ESKAY
(darkly anused)
See what happens when you ignores
t he warnin' signs?

I NT. - FOYER - MOVI E THEATER - LA - EVENI NG - SEVERAL MONTHS
LATER

A screening of "Skin Deep" has just ended. Tal ki ng
ani matedly, the PATRONS spill out into the foyer.

Only two of themare troubled, brooding, and silent:
DETECTI VES ZANZARA and PESCATORE.

INT. - SITTING ROOM - MJURRAY' S HOUSE - VENI CE - LA - DAY

In the bg., leaning against a wall: BEA' s surfboard with
pilot-fish decals.

BEA and MJURRAY are watching the end of a tal k show.

TALK- SHOWNV HOST
Eskay, | adies and gentl enen! Eskay!

WARM APPLAUSE. ESKAY favors the AUDIENCE with a royal wave.
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TALK- SHOW HOST
(to Canera)
Her novie: "Skin Deep"! Go see it!
| F you dare! Ladies and gentl enen,
Gscar - nom nat ed. . . ES- KAAAY!

W LD APPLAUSE. MJRRAY mutes the sound.

BEA
(Anmerican accent)
Ww, dad, she's huge! And she
menti oned your nane, dad! On TV!

MURRAY
(sourly)
Hm vyes, and |"'monly the witer.

BEA
That's not what | neant, dad!

MURRAY
That's not what | neant either.

| NT. - BEENIMAN S OFFI CE - KLONDI KE BANK - LA - DAY
ESKAY enters. BEEN MAN ri ses obsequi ously.

BEENI MAN
Ms. Eskay! Allowne to -!

ESKAY
Wonder ful news, M. Beeniman! | am
openi ng a new account. Wth anot her
bank. I amclosing this account.

BEENI MAN nout hs soundl essly. ESKAY waves goodbye.
ESKAY
Al'l ny thanks, M. Beeni man! Now
you be sure and have a good day!
And she is gone. Stunned, BEEN MAN pl ops down.

BEENI VAN
Now | ' Il never see Venice, Iltaly!

I NT. - SITTING ROOM - DR ROYA ESFAHANI 'S APARTMENT -
"TEHRANGELES" - LA - AFTERNOCON

Persi an carpets everywhere.

Directly opposite a closed door at the end of a corridor is
a large flat-screen TV (nuted).

On a leather couch at right angles to the TV sits a
cheery-faced "all-Anerican” young man: M TCH. Wil e keeping
an eye on the closed door, he works furtively on a | aptop.
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He al so keeps an eye on the flat-screen, on which CIRCUS TV
shows the Red Carpet at the Holl ywod & H ghl and Center.
Arriving are STARS and CELEBRI TI ES, i ncludi ng ESKAY
(unacconpani ed); MJRRAY & BEA; KOSTAS; PRI NCE RAFFAELE &
FLAVI A; BUTCH & CHI CK; and SPHI NX & RQZ.

I NT. - THE SAME - A FEW HOURS LATER

M TCH | ooks up fromhis |aptop. The nmuted TV shows cl oseups
of the Nom nees for Best Actress in a Leading Role. ESKAY is
the only one who isn't nervous.

M TCH shuts down his | aptop, and searches for the TV renvote.

I NT. - ROYA'S STUDY - ROYA' S APARTMENT - "TEHRANGELES" - LA
- MOMENTS LATER

The study door is closed, as are the curtains. The walls are
lined with bookshel ves contai ni ng nedi cal textbooks as well
as the classics of Persian and Western literature.

Above the desk, in a grid, are signed photographs of notable
| rani an- Ameri cans, incl. Andre Agassi, Christiane Amanpour,
Janshi d Del shad, Anousheh Ansari, and Shahriar Afshar.

Seated before an i Mac at her neticul ously ordered desk, ROYA
scans the | atest nedical research on the Internet.

She stretches, and checks her watch. Behind her heavy-franed
bl ack spectacl es, her eyes w den.

I NT. - HOLLYWOOD & HI GHLAND CENTER - MOMENTS LATER

CELEBRI TY PRESENTER
And the winner in the category Best
Actress in a Leading Role is..
Eskay, in "Skin Deep"!

APPLAUSE, hugs, congratul ations. The RUNNERS-UP sm |l e as
gallantly as they can.

Dignified and strangely conposed, even detached, ESKAY nakes
her way toward the stage. G aciously, she accepts the award.
She taps the mc.

ESKAY
Wl |l what do you know! It works!

LAUGHTER.
ESKAY
(dazzling smle)
To those who were hoping 1'd fail -
better luck next time...!

Wy LAUGHTER and APPLAUSE
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ESKAY
But to all those who worked with ne
and supported ne - thank you! And
t hank you, Acadeny Award Menbers,
Fil m Lovers, and View ng Public!

APPLAUSE. ESKAY turns toward MJRRAY, in the AUDI ENCE

ESKAY
Actors speak what witers wite!
Murray Zeligman, you w ote what we
spoke! Murray, | salute you!

WARM APPLAUSE. Choked up, MJRRAY bl ows a kiss to ESKAY.

ESKAY
One nore thing. Friends, you know
very well that actors win this
award for pretending, by free
choice, to be people we are not.
And yet, sone people are forced by
circunstances to play certain roles
t hey woul d prefer NOT to play!

SCATTERED, CONFUSED APPLAUSE. The MJUSI C DI RECTOR i s frowni ng
at ESKAY. She ignores him

ESKAY
Which is why | dedicate this award
...to ny big sister...!

| NTRI GUED APPLAUSE. But the MJSI C DI RECTOR has heard enough.
He cues the ORCHESTRA, and they play ESKAY off the stage.

ESKAY shrugs at the AUDI ENCE, and smles. Oscar in hand, she
| eaves with dignity and grace.

But the AUDI ENCE don't like it. They want to hear nore. SLOW
CLAPPI NG The HOST and PRESENTERS bite their Iips.

I NT. - SITTING ROOM - ROYA' S APARTMENT - "TEHRANGELES" - LA
- MOMENTS LATER

As the SLOW CLAPPI NG continues, MTCH sits before the TV
with his feet on the coffee-table. Sipping beer froma can,
and nmunchi ng popcorn froma bow, he hasn't noticed that,
behind him ROYA is watching in shock.

Then, to his delight, she silently cones round and snuggl es
up next to him But he hasn't noticed her nental state.

Fromthe TV cones an EXPLOSI ON OF APPLAUSE.
| NT. - HOLLYWODOD & H GHLAND CENTER - A SHORT WH LE LATER

As the APPLAUSE CONTI NUES, the red-faced MJSI C DI RECTOR
pl ays the quietly triunphant ESKAY back onto the stage.
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ESKAY
Now, as | was sayi ng..

APPLAUSE, together with LAUGHTER. The MJSIC DI RECTOR i s
trying to nmake the best of it.

ESKAY
My big sister, whom | never knew
Wio ran away from home at twelve,
before I was born, and was never
seen again! My little big sister
who, they say, was corrupted by the
Big Gty! My sister who, nost
likely, still lives a life of
shadows and of shane!

Expressi ons of conpassion and di smay.

ESKAY

(to Canera)
Not, sister, that | blanme you! Not
that | am ashanmed of you! After
all, is it right, is it decent, to
be ashaned of an innocent chil d?!
An i nnocent child who gets
corrupted?! Corrupted and expl oited
by heartless, cynical perverts?!

MYSTI FI ED APPLAUSE from t he AUDI ENCE. .

I NT. - STAFF LOUNGE - HOLLYWOCD & HI GHLAND CENTER - A MOMENT
LATER

... And OUTRAGED APPLAUSE from t he CATERI NG STAFF, wat chi ng
ESKAY on a raised flat-screen TV.

Among themis the m d-50s OBESE WOMAN. Puzzl ed and frowni ng,
she does not join in the appl ause.

I NT. - HOLLYWOOD & HI GHLAND CENTER - MOMENTS LATER

ESKAY
Good peopl e, do you know that in
our great though divided country,
if - for their own protection -
children run away from hone... Do
you know that their running away
fromhonme is a crime?! And that
even giving aid and confort to
those children...is a crinme?!

Shock. Horror. CQutrage. Disbelief. But rueful confirmation
fromDr. SAWER, seated in the audience.

ESKAY
Nevert hel ess, | know that deep in
t he souls of our corrupted youth,
the flame of innocence stil

( MORE)
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ESKAY (cont'd)
snol ders! I nnocence that, once
agai n, even now, can be fanned into
a proud, raging flane!

CLAMOROUS APPLAUSE. ESKAY raises the statuette.

ESKAY
So, sister, if you should to be
watching - this...is for youl

TUMULTUOQUS, TEARFUL APPLAUSE. Many rise to their feet. As do
MURRAY and BEA, both visibly noved.

I NT. - STAFF LOUNGE - HOLLYWOCD & H GHLAND CENTER - MOMENTS
LATER

Shaki ng her head, the OBESE WOVAN turns and wal ks away from
the group of tearful, applaudi ng CATERI NG STAFF.

I NT. - SITTING ROOM - ROYA' S APARTMENT - "TEHRANGELES" - LA
- MOMENTS LATER

On the now nmuted TV, the ovation for the quietly dignified
ESKAY conti nues. ROYA takes a deep breath.

ROYA
That woman! Eskay! Mtch, | know
her! She...is a patient of m ne!

M TCH sl oW y unhooks his arm from around her shoul ders.

M TCH
Eskay?! Your patient?! For real ?!

ROYA nods yes. MTCH s brain is ticking.

M TCH
So..why not...keep in touch?
Not hi n' too obvi ous, too needy.
Just send your congratul ations.
Then see...where that...|eads.

ROYA twi sts her nouth to one side.

M TCH
After all, babe, as you al ways
remnd nme - the nost highly
educated ethnic group in Anmerica
are Persian-Anericans. Look at you!
Wth your education, and your
brain, don't YOU deserve better?
And don't you...want better?

The seed has been planted. But then she thinks of sonething.
ROYA

And just what were you doi ng,
earlier, on the conputer?!



Wayne M| ford Assam - SKIN-DEEP I N TI NSELTOMN 105.

M TCH i s caught off guard, but recovers instantly. He goes
to the hat-rack, which holds a black hat and a white hat. He
puts on the white hat, and poses innocently with it.

ROYA breaks into a smle. Again they snuggle up.

Meanwhi |l e, the planted seed is beginning to germ nate. ROYA
renoves her heavy spectacles, and her features are reveal ed
in all their exotic beauty.

She gazes out through the window into the distance. Her big
dark eyes are aflanme with anbition

INT. - "DANTE' S DI NER' - LA - MOMENTS LATER

DETECTI VES ZANZARA and PESCATORE - their forks dangling in
md-air, their neals forgotten - have just been watching
ESKAY' S accept ance speech on Cl RCUS TV.

DANTE nmutes for a SKI N-CREAM COMVERCI AL, and t he PATRONS
resune their neals and their conversations.

Ruefully, the two DETECTIVES turn to face each other
I NT. - ROCCO S HOTEL ROOM - LA - MOMENTS LATER

H s eyes wi de, ROCCO stands watching the Oscars cerenony on
the TV. Then, deeply pensive, he goes to the w ndow.

I NT. - HOLLYWOOD & HI GHLAND CENTER - MOMENTS LATER

LEDA
Kassandra certainly taught that
girl a thing or two about speeches!

KITTY
Taught her?! It's as if she was
dictating to her! From..wherever!

They chuckl e together. LEDA's expression darkens.

LEDA
However, it won't be |ong before
t hat runaway whore of a sister of
Eskay' s deci des to reappear!

KITTY
Hmm yes! Al six hundred of them

THE SAME - A WH LE LATER

CELEBRI TY PRESENTER
And the winner in the category Best
Oiginal Screenplay is...Mrray
Zel igman, for "Skin Deep"!

APPLAUSE, hugs, congratul ations. The RUNNERS-UP sm |l e as
gallantly as they can.
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Shel | - shocked, MJURRAY nmekes his way toward the stage. He
accepts the Gscar and - all choked up - bends to the mc.

MURRAY
Thank... Thank you... This neans...
So... | owe... | want... |...
dedi cate... The person...who nade..
it... possible...for ne at a tine
...time of nmy...life when...

From t he audi ence, BEA | ooks on, her heart in her nouth.
Besi de her, 1ZzY slowy shakes his head.

| 2ZY
(to hinself)
Dammt Miurray, get a grip!

MURRAY
(getting a grip)
I'd like to thank 1zzy Brinkman, ny
agent. And a special thank you to
nmy daughter Bea for her |ove and
support... And for com ng hone!

APPLAUSE. BEA bursts into bittersweet tears.
Di screetly, ROQZ presses SPH NX' S hand.

MURRAY
Finally, | dedicate this award to
sonmeone who is - in the very best

sense - a ruthless professional.
Sonmeone who shaned ne into a
rebirthing of ny witerly

consci ousness. | nmean the world's
greatest actor! My nentor,
col | eague, friend...Eskay!

TUMULTUQUS APPLAUSE. ESKAY bl ows MJURRAY a ki ss.

I NT. - GRAND BALLROOM - HOLLYWOOD AND HI GHLAND CENTER - A
VWH LE LATER

The Governor's Ball GOscars after-party is in full swng. An
endl ess array of appetizers, dishes and beverages are on
offer. It is all very informal, with guests flowng freely
anmong the couches, chai ses |ongues and | ow tables scattered
t hroughout the dimy it space.

The SHOW HOST, PRESENTERS, W NNERS, NOM NEES, STARS
STARLETS, CELEBRI TI ES, PERSONALI TI ES, HAS- BEENS,

NEVER- WVERES, WANNABES, COULD- NEVER-BE' S and HANGERS- ON eat,
drink, mngle, chat, schnmooze, flirt, preen, deal, smle,
gi ggl e, congratul ate one anot her, consol e one anot her,
"roast" one another, or nerely make polite conversation.

The nore energetic (or taciturn) get down on the custom
built dance floor. Loftily conscious of the gravity of the
occasion, the DJ spins his nusic.
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THE SAME - MOMENTS LATER

ESKAY is gazing with approval at financier REX DOLMEN (30s,
tall, handsome, aristocratically blasé;, Armani suit, Rolex).

H s hand is shaken, first, by M. BEEN MAN, then by SPHI NX s
friend ROZ

REX finishes chatting with his parents - billionaire
"philanthropist” Dr. DICK DOLMEN and his wi fe PATSY - and
goes off to mngle.

The DOLMENS notice ESKAY and wave; she waves back. They cal
her over. An ATTENDANT cones and whi spers in ESKAY' s ear.

Leavi ng, Eskay gestures to the DOLMENS that she'll be back.

I NT. - OUTSI DE THE ENGRAVI NG ROOM - HOLLYWOOD AND HI GHLAND
GRAND BALLROOM - A SHORT WHI LE LATER

The W NNERS queue up to have their Oscars engraved.

BEST SUPPORTI NG ACTOR MALE
(gushi ng)
That wasn't acting, Eskay ny dear!
You sinply ARE a serial killer!

ESKAY
Why, thank you. | don't know if |
can ever match the...exploits of
ny...colleagues... But ||
certainly give it ny...best shot!

I NT. - THE PATELS SU TE - "CREST OF A WAVE MOTEL" - RENO -
NEVADA - MOMENTS LATER

The PATELS - in bed with popcorn before the TV - have been
wat chi ng the Gscars cerenony. MR PATEL nutes the sound.

MRS. PATEL
Don't you think Eskay | ooks
slightly Iike that funny Kassie
girl. Fromthat funny place.

MR, PATEL
These stars are not uni que! Soneone
al ways | ooks exactly Iike them

MRS. PATEL

True. Ch, still no word from Benjy?
MR PATEL

For all | care, Benjy could be

feeding the fishes! O even, for
that matter, Wl fin!

MRS. PATEL
It's that girl. She's driven him
conpletely off the rails!
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I NT. - HOLLYWOCD AND HI GHLAND GRAND BALLROOM - A SHORT WHI LE
LATER

Carrying a bl oody mary, ESKAY joins MJRRAY on a couch. From
t he bg., SPH NX KACHI NSKY and RQOZ | ook on discreetly while
MURRAY si ps what | ooks |ike a |arge vodka.

MURRAY
Rel ax, it's only tonic!

ESKAY
Hrmm Resting...on your |aurel s?!

MURRAY
Ah if only | were nore hardy! But
seriously - screen-witing is too
much |i ke hard work! And frankly, I
think 1"mall fished out!

She huddl es cl oser.

ESKAY
Have you really done with
screen-witing? 'Cos |I'ma-gettin
tired-a Hol | ywood!

MJURRAY stares hard at her. He consi ders.

MURRAY
| saw that wave from"Dr. Dick".
You can't be thinking of politics?!

ESKAY
Well, in the title of your play:
"I'f the Shoe Fits"...

MURRAY i s about to correct her, but cuts hinmself short. In
utter silence, he sips at his tonic water, while SPH NX and
ROz exchange know ng gl ances. MJRRAY shrugs.

MURRAY
(sem serious)
Well if you ever need a
speech-writer...

She hugs him gets up, and is gone. He sips broodingly.

I NT. - ANOTHER PART OF THE HOLLYWOCOD AND HI GHLAND GRAND
BALLROOM - MOMENTS LATER

SPHI NX
He gl ugs vodka |ike tonic water!
ROz

Hm We in finance are discovering
it's like that wth all stinulus
neasures: after a while you just
get no kick fromthose bubbl es!
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They chuckl e briefly. SPHI NX is brooding.

SPHI NX
Wiy is Eskay so chummy with "Dr.
D ck"? You know he only bankrolls
political candidates and causes!

ROz
(not serious)
Wio knows! Perhaps one day we'l |
have a "Skin Deep on Capitol Hill"!

SPHI NX
(taki ng her seriously)
Hm yes! There's no know ng what
t he public m ght want!

109.

I NT. - ANOTHER PART OF THE HOLLYWOCOD AND HI GHLAND GRAND

BALLROOM -

Wil e the

A SHORT WHI LE LATER

OBESE WOVAN | ooks on from nearby, a | ow key ESKAY

is the focal point of the DOLMEN Cl RCLE

Expressions of surprise and even inpatience.

DOLMEN i s

PATSY DOLMEN
(amused)
Way, is this a funeral, dear?!

ESKAY
Well, Patsy, yes. This Oscar, you
know, has just killed nmy novie
career! Mnd you, ny anbitions are
beginning to...lie el sewhere!

studying her with interest.

DI CK DOLMEN
My dear, are you perhaps thinking
of changi ng your focus from
stagecraft to...statecraft?

ESKAY
| see that to you, D ck Dol nen,
am an open book!

Once again, unsubtle flattery is strangely effective.

A Greek god of a WAITER has cone beari ng snacks.

But Dr. DI CK

ESKAY

chooses paté. After a short inner struggle,

PATSY gives in

to tenptation. Ignoring DICK s raised eyebrow, she has a

reckl essly generous hel ping of shellfish.
He shrugs, and turns to ESKAY.

Dl CK DOLMEN
Dear, let nme speak frankly. CQur

great nation is at the crossroads!

General assent.
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DI CK DOLMEN
Now nore than ever, we need
cultural icons like you to spread
t he nessage, about how to take our
country back

CGeneral assent. PATSY, neanwhile, is brushing off a vague
sense of disconfort.

PATSY DOLMEN
But dear, tell nme this: how could a
fine, upstanding, all-Amrerican girl
i ke you give such a convincing
portrayal of...a psychopath?!

ESKAY
Vel |, who knows, perhaps in another
time and place | really was one!

TI TI LLATED LAUGHTER

ESKAY
We actors are often belittled for
[iving in imginary worlds. For
trying to take off our QGuccis and
our Mschinos, as it were, and put
ourselves in others' shoes.

CHUCKLES.

ESKAY
But the imagination is not a nere
| uxury, not a nere toy. It is a
tool. A node of know ng,
percei vi ng, apprehending reality!

Rapt attention. Renewed respect.

ESKAY
If only our politicians would USE
their imagination! Use it to
conprehend the daily existential
struggles of their fellow citizens,
their fellow taxpayers!

Dl CK DOLMEN
Eskay, you are wasted in Tinsel
Town! You shoul d be in Washi ngt on!

PATSY DOLMEN
Anen!

DOLMEN Cl RCLE MEMBERS
Anmen! Amen! Anmen! Anmen! Anen!

For just a nonent, PATSY clutches at her stonmach. DI CK
rai ses an eyebrow. PATSY sm | es back reassuringly.
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PATSY DOLMEN
(studi edly casual)
Uh Eskay dear, | notice you...cane
wi t hout a...partner?

ESKAY
(W cked sm | e)
And not for first time too!

Only the WOMEN catch the doubl e-entendre.

ESKAY
It wasn't a political statenment. O
even a fashion statenent.

CHUCKLES.

ESKAY
It's so hard to neet ny kind of
man! | prefer nmen in high finance.
But to find one who is also
culturally literate - inpossible!

El ectrified, the DOLMENS exchange a | ook. Searching
di screetly anong the crowmd for REX, they spot him exchange
anot her | ook, then smle casually at ESKAY.

Suddenly gri maci ng, PATSY clutches at her stomach. DI CK
squeezes her arm She sm | es back reassuringly.

ESKAY
Now, good people, you'll have to
excuse me for just a nonent.
(confidential)
| have to go and "recycle". |'m not
made of sugar and spice, you know

Initial puzzlenent. But on seeing her head toward the
wonen's rest roonms, they smlingly grasp her neaning.

PATSY whi spers conspiratorially in DICK S ear. He nods in
del i ghted approval . Radiant with anticipation, PATSY el bows
her way through the crowd toward REX

Meanwhi |l e, from one side, the OBESE WOVAN i s tracking
ESKAY' s handshaki ng journey to the wonen's rest roons.

THE SAME - MOMVENTS LATER

DOLMEN Cl RCLE MEMBER #1
Such el oquence! Such charism! And
such star quality!

DOLMEN Cl RCLE MEMBER #2
Not to nention, such truthful ness!

DOLMEN Cl RCLE MEMBER #3
Yes, she was un-be-liev-abl e!
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DOLMEN Cl RCLE MEMBER #4
You're telling ne! | felt an
instant and total connecti on!

DOLMEN Cl RCLE MEMBER #5
Eskay is just the person we need to
reunite our "Untied" States!

Dr. DICK has been listening. He sm|es pensively.

I NT. - WOMEN S RESTROOVS - HOLLYWOOD & HI GHLAND GRAND
BALLROOM - MOMENTS LATER

As ESKAY enters, KITTY and LEDA are just exiting.

KITTY
Don't be too | ong, Eskay dear! Your
favorite singer is on soon! Qops!
meant Kassie's favorite singer!

SEVERAL OTHER WOMEN hastily check thensel ves before the
mrror, then exit, nodding respectfully to ESKAY.

ESKAY - now alone - is quietly triunphant. She studies
herself in the mrror. Frowning, she cranes closer, because
on her cheek there is a strange blem sh. Cautiously she
touches it and it cones off: it was just a fleck of paté.
She sighs with relief, and |licks her finger.

Unnoti ced by ESKAY, the OBESE WOVAN quietly cones in and
cl ears her throat. ESKAY absently |ooks round at her, and
inwardly di sm sses her. Returning her attention to her
refl ected i mage, she starts retouching her makeup.

OBESE WOVAN
(sneering)
Has Hol | ywood really nmade you
forget me so soon?!

The OBESE WOMAN has a husky voice and a California accent,
with just a sprinkling of Kentucky. Puzzled, ESKAY sw vels
round. She stares hard at the woman, but can't quite place
her. Not really interested, she lets it go.

OBESE WOVAN
It's me, nme, you darn fool girl!

ESKAY is surprised to hear herself addressed with such
famliarity by a stranger, but, once again, lets it go.

ESKAY
(dismssively polite)
| have, dear, very many fans. Sone
of them admttedly, inherited from
Kassandra Cooper. But | can't take
a personal interest in every single
one of you, now can |7?

ESKAY turns back to the mrror.
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OBESE WOVAN
Now you listen to nme, Sarah-Kay
Ri ddl e! You're not old nor
hi gh- and- m ghty enough for a good
spankin', d'ya hear?!

And instantly ESKAY has placed her. Neverthel ess, she coolly
conti nues retouchi ng her makeup.

ESKAY
Wiy, fancy neeting YOU in a place
like this...Mnmma!

MOMVA
(sneeringly)
VWhat, ne mss ny baby's night of
triunmph! Never in a mllion years!
|'"msure you nmeant to invite nme. It
nmust have just slipped your m nd!

ESKAY
(det ached)
Bot h your physi que and your voice
are...thicker than | renenber.

MOMVA
So | snoke. And so |'ve put on a
pound or two. Price you pay for
bein" in caterin'. Still, have |
real ly changed that nuch!

ESKAY cl oses her eyes, and lifts her head.
EXT. - STREET - PIKEVILLE - KENTUCKY - SUNRI SE - 1994

Lat e- February. Shivering in the gusty cold, wearing a
backpack, and with a hand in a cookie jar, KASSIE (12) runs
away from hone down the street.

Cigarette in hand, four nonths pregnant, unrecognizably
thin, but with the sane big hair, MOMVA (26) stands and
stares fromthe edge of the driveway.

Behi nd her - silenced, broken, hel pless - DOLPHY (32) stands
| ooki ng on.

MOVIVA
(thi nner voice)
You cone back! You cone back here
ri ght now, Kassie-Fay R ddl e!

Blithely munching a cookie, Kassie ignores them

MOMMVA (V. Q)
| said, Sarah-Kay: Have you no
shame, girl, takin' over your
sister's life like that?!
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I NT. - WOMEN S REST ROOMS - HOLLYWOOD AND HI GHLAND GRAND

BALLROOM -

THE PRESENT - (NI GHT)

ESKAY bl i nks her eyes open, and gl ares at MOWA.

Her m nd

Eskay is beginning to work it out.

MOVIVA
Coul d you really not make yourself
alife of your own, separate from
the Iife of your sister?!

ESKAY
WHAT sister, Monma dear?! Just who
the hell do you nean exactly?!

MOVIVA
Hmm So then she really didn't tel
you about y'all bein' sisters!
About her not runnin' away to be a
whore, like | told you all these
years! Typical sick joke of hers,
to take you into her house and not
tell you! But now the joke's on
her! 'Cos you're even startin' ta
| ook and sound just |ike her!

n a whirl, ESKAY turns away from MOMVA.

MOMVA
But | know you. Under the noney and
the fame and the Gscar, you're
still ny sweet little Sarah-Kay!
D you really think a nother don't
even know her very own daughter ?!

ESKAY
So let me get this straight.
Sar ah-Kay was ny very own sister?!

MOMVA
But what is WRONG with you, girl?!
Hol | ywood' s good and spoil ed you
rotten! Now yer startin' ta play
sick ganmes - just |ike HER

She i s al nbst anused.

ESKAY - not unduly troubled - has worked it all out now

ESKAY
And Daddy? \What happened to hinf?
MOMVA
(i nhal i ng)

Your father's dead and gone, girl!

Wien will you let himgo?! Dol phy

was weak! Soft in the heart, soft

in the head! Too soft to know that

your sister was the Devil! Can you
( MORE)
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MOMVA  (cont' d)

i magi ne he actually forgave her!
Even after what she did! Bringin'
di sgrace and shane upon our famly!
Rui nin" his good name, his health,
his life, with all her filthy,

vi ci ous, dragon's-tongue |ies!

Frowni ng, ESKAY discreetly turns away from MOMVA.

MOMVA

And then us havin' to uproot

oursel ves and nove to Hazard, where
nobody knew us...! | shoulda told
you this years ago. But you see,
before you were born, we lived in
Pi keville. And your father, from
bein" a mner, had to up and becone
a logger! Way | agreed to |eave
Sacranmento and marry himand go and
live wwth himall the way in
Kentucky, 1'1l never know

ESKAY turns pensively back toward MOMVA.

MOMVA

In Kentucky it was just one thin'
after another! Then to crown it

all,

Dol phy' s parents bein' hacked

to death like that! And then your
sister up and runnin' away | ust
after the nurder...! Shoul da got
rid of that m stake of a baby! But
instead | just had to go and marry
Dol phy Riddle at 17 and give birth
to his Devil's Child: Kassandra- Fay
so-cal | ed Cooper! Good thin' you
and she weren't tw ns! For sure she
woul da gobbl ed you up in the wonb!

ESKAY sm |l es darkly to herself.

MOMVA

No, wasn't mnin' killed Dol phy!
Was a broken heart! First losin
his momma and daddy to sone
snake-heart psychopath, who to this
day still roans free! And then him
finally facin' the fact he'd a
lying Devil for a daughter! Was
only when you cane al ong t hat

Dol phy cane back fromthe dead! In
hi s uni verse of darkness, you were
his only |ight and war nt h!

Sul I enly, ESKAY spins away.

From out si de,

FAI NT APPLAUSE filters through as (FAMOUS

SINCER) takes the stage.
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I NT. - HOLLYWOOD & HI GHLAND GRAND BALLROOM - MOMENTS LATER

As the MJUSI Cl ANS tune up, assisted by ELMER SPHAGNUM PATSY
tal ks earnestly to REX. He |istens, but says nothing.

G i maci ng, PATSY clutches at her stomach. Neutral, REX |ooks
on. She waits, hoping for the best. No such | uck.

Gi maci ng, PATSY suddenly abandons him Rapidly but
decorously, she el bows her way to the wonen's rest roons.

I NT. - WOMEN S REST ROOMS - HOLLYWOOD & HI GHLAND GRAND
BALLROOM - A FEW MOMENTS LATER

ESKAY and MOWMA | ook round as the rest-roomdoor is flung
open. Matronly decorum having yielded to necessity, PATSY
DOLMEN rushes in. Hurling herself into the closest stall,
she bangs the door shut. Al nost at once the TO LET FLUSHES.

MOMVA

(confidentially)
That's just an old trick of people
who grew up in small houses, with
thin walls! Blowin' your nose is
anot her good one. ' Course you
woul dn' t know about that, grow n'
up in our bigger house in Hazard.

Sonet hi ng makes ESKAY | ook up at the ceiling: there,
directly above, a MOSQUI TO sits. ESKAY smles dismssively.

She checks herself in the mrror, and coolly turns to | eave.

MOMVA
(sneering)
Just like that?! Ch | get it! It's
al |l about Eskay now, isn't it?! To
t hi nk that even you would turn out
to be so goddammed shal | ow

ESKAY
Way, Momma, ai ncha noticed? Deep
down...we're all shaller

Dunbstruck, MOWMA | ooks on. In a shark-1ike yawn, ESKAY
briefly opens her jaws. Then, ignoring MOWA, she |eaves.

The door slowy swi ngs closed upon the the first strains,
fromthe bandstand, of "I'VE GOl YOU UNDER My SKI N'

THE END
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	INT. - ROYA'S STUDY - ROYA'S APARTMENT - "TEHRANGELES" - LA
	INT. - HOLLYWOOD & HIGHLAND CENTER - MOMENTS LATER 
	INT. - SITTING ROOM - ROYA'S APARTMENT - "TEHRANGELES" - LA
	INT. - HOLLYWOOD & HIGHLAND CENTER - A SHORT WHILE LATER 
	INT. - STAFF LOUNGE - HOLLYWOOD & HIGHLAND CENTER - A MOMENT
	 INT. - HOLLYWOOD & HIGHLAND CENTER - MOMENTS LATER 
	INT. - STAFF LOUNGE - HOLLYWOOD & HIGHLAND CENTER - MOMENTS
	INT. - SITTING ROOM - ROYA'S APARTMENT - "TEHRANGELES" - LA
	INT. - "DANTE'S DINER" - LA - MOMENTS LATER 
	INT. - ROCCO'S HOTEL ROOM - LA - MOMENTS LATER 
	INT. - HOLLYWOOD & HIGHLAND CENTER - MOMENTS LATER 
	THE SAME - A WHILE LATER 
	INT. - GRAND BALLROOM - HOLLYWOOD AND HIGHLAND CENTER - A
	THE SAME - MOMENTS LATER 
	INT. - OUTSIDE THE ENGRAVING ROOM - HOLLYWOOD AND HIGHLAND
	INT. - THE PATELS' SUITE - "CREST OF A WAVE MOTEL" - RENO -
	INT. - HOLLYWOOD AND HIGHLAND GRAND BALLROOM - A SHORT WHILE
	INT. - ANOTHER PART OF THE HOLLYWOOD AND HIGHLAND GRAND
	INT. - ANOTHER PART OF THE HOLLYWOOD AND HIGHLAND GRAND
	THE SAME - MOMENTS LATER 
	INT. - WOMEN'S RESTROOMS - HOLLYWOOD & HIGHLAND GRAND
	EXT. - STREET - PIKEVILLE - KENTUCKY - SUNRISE - 1994
	INT. - WOMEN'S REST ROOMS - HOLLYWOOD AND HIGHLAND GRAND
	INT. - HOLLYWOOD & HIGHLAND GRAND BALLROOM - MOMENTS LATER 
	INT. - WOMEN'S REST ROOMS - HOLLYWOOD & HIGHLAND GRAND

