SEVEN DWARFS

by
M chel J. DUTHIN



FADE | N:

EXT. L. A STREETS - N GHT
LGS ANGELES STREETS AT NI GHT

A FI LM NO R ATMOSPHERE: DARKNESS --- SHADOWS --- WET
PAVEMENT --- FOOTSTEPS

Through a narrow enpty street, loomng froma dark
bui | di ng, FOOTSTEPS on pavenent, ECHO NG in the silent
ni ght .

A SHADOWis growing on the walls, tw sted, wal ki ng on pace
rhyt hm

CAMERA AT FEET LEVEL

Around the corner, feet stop. A match cracking is heard. A
mat ch hits the pavenent as feet start to wal k again.

Then, facing a wall, feet stop again
CAMERA pans up on a jean and a bl ack | eather jacket.
WE CANNOT SEE THE SHADOW S FACE

Shadow s hand is dipping into one of the jacket inside
pockets and is taking BLACK ENVELOPES out.

Man’ s hands are counting the envel opes.
THERE ARE FI VE BLACK ENVELOPES: FI VE NOTI FI CATI ONS OF DEATH

The shadow, still masked by darkness, is standing in front
of a mail box.

One by one, the black envel opes are slipped into the
mai | box.

Then, the shadow steps away.

DI SSOLVE TGO

I NT. POST OFFICE - N GHT

Mail is hurled froma post nmail bag on a table. Anbngst
hundreds of letters, we notice the five black envel opes.

A skilful hand di spatches with dexterity each letter in
di fferent boxes.

CLOSEUP ON ONE OF THE BLACK ENVELOPES MAI LED TO CLAI R CRANE
DI SSOLVE TGO



I NT. CLAIR S APARTMENT - DAY

A tiny apartnent, sun drowned. In a corner, an unfolded
couch with dishevel ed sheets. In the opposite corner, a
| arge 16/9° TV set, and a DVD pl ayer.

Ri ght above porn DVD with very evocative titles such as:
DYKES DREAM PERVERTED LESBI ANS, or LI CKY LI CKY.

Suddenly, a telephone is RING NG The answering nmachi ne
CLI CKS and BEEPS.

A rather masculine G RL'S VO CE can be heard.
GRL (V.O)

(filtered on the
answeri ng nmachi ne)

H, love. I'mstill shivering
fromlast night. I mss you
already. | still have your
fragrance on ny skin. Call ne
back.

Kl SSES

A BEEP, then silence.

KEY NO SE on the apartnment front door and a brunette in her
thirties steps in the apartnent. Panting and sweating, she
is wearing a sport outfit.

CLAI R CRANE cones back from her daily jog.

Clair lets herself fall down on the couch, exhausted, a

bl ack envel ope in hand. She w pes the sweat out of her
forehead and tears the envel ope open. She takes a Bri stol
board out, reads it and lets it lay on the sheets. She gets
up and switches the answering nmachi ne on.

As the nmachi ne repeats the nessage, Cair steps into the
bat hroomto get a shower.

DI SSOLVE TGO

INT. MEG S OFFI CE - DAY
A tenmporary working office. On the wall, the conpany | ogo:
WORKI NTER

MEG O CONNORS is a wormran in her early thirties, quite
pretty. She is the manager.

( CONTI NUED)



CONTI NUED:

A SECRETARY, very young, steps in her office, mail in one
hand, with a very sorry face. Meg notices that face.

MVEG
So what, Sandy? Show ne your
face? Wiat’s wong?

SANDY
It’s-- the letter, mss.

She hands her the mail.

MVEG
VWhat letter?

SANDY
(hesitating)
That - - one.
(very qui ck)
My deepest synpathy, mss.
She exits quickly, leaving Meg a little bit puzzl ed.

Meg | ooks at the mail and finds the NOTIFI CATI ON OF DEATH
sent personally to her.

Meg smiles tenderly. She tears the bl ack envel ope, takes
the Bristol board out, and reads what it is engraved:

T 1S LUKE & DELPHI NE' S
TURN TO
INVITE YOU TO BURY OUR YOUTH DAYS
EVERYONE W LL BE THERE
JULY THE FOURTH
FI REWORKS GUARANTEED
DI SSOLVE TGO

I NT. DI NER - DAY

A di ner outrageously decorated with 1950's nenorabilia WTH
hearty Anerican food sonewhere in Los Angeles. It is
[unchtime. Hungry custoners are everywhere, eating,
drinking, chatting, and arguing.

We hear the PING BANG of a pinball machine being played
O S

Over busy, CHUCK, the waiter, cones over and fills a
customer's coffee mug.

( CONTI NUED)



CONTI NUED:

In his early thirties, blond hair closing red, he | ooks
everywhere when a | oud VO CE SHOUTS.

CHUCK S FATHER (O S.)
Chuck!! Two Frisco club sandw ch
to take away! Chuck! Wiere the
hell is he now?!

Stressed, Chuck is com ng back behind the counter.

H s FATHER, 50s, appears through the kitchen w ndow and
puts two French fries plates in his hands.

Chuck steps out from behind the counter and makes his way
t hrough the custoners.

CHUCK
(very | oud)
Hot pl ates!!

Chuck conmes to a table nearby the glass w ndow where a
young nman i s seated, dark glasses on the nose, reading a
paper and resolving a su-do-ku. That is TOM Three-day
beard, self-confident, wearing black, sneakers, heat-
seeking weary eyes, early thirties. Sipping his coffee, he
takes his tine.

Chuck puts a cappuccino on his table.

CHUCK (cont’ d)
There, you are. You have any
nmoney this tine?

Tom does not even rai se his head.

TOM
Put it on ny bill, would you?

CHUCK
Believe ne, you’' re such an
asshole. I'"mgoing to get pissed
once nore.

Tomraises his head to Chuck and raises his glasses onto
hi s forehead.

TOM
(fal sely ingénue)
Wy ?
CHUCK
Don't play that ganme with ne,
Tom Your goddam bill, as you

say, if | couldn’t manage to
erase it, would be a twelve
vol unes encycl opedi a.

( CONTI NUED)



CONTI NUED: (2)
TV
Thanks Chuck. You're a real bro.

CHUCK
Shut it up, would you?

A voice is calling Chuck

GRL (OS)
Pl ease? 1'd |i ke the check.

Tom wi nks at Charl es.

TV
(to Chuck)
Go ahead, at least this one won't
r ef use.
CHUCK
Ref use?
TOV
Well. To pay.

Tom | aughs. Chuck is already gone. Tomsmles, wears his

gl asses back, and gets back to his su-do-ku. Chuck appears
agai n.

CHUCK
By the way, did you get yours?

Tom rai ses his head.

TOM
This nmorning. Did you?
CHUCK
Me too. | hope you' Il be there?
TOM
| booked this night one year ago.
CHUCK
O course, spare tine is your
notto.
TOM
You're wong bud. I’m busier than
I | ook.

(he fingers the
newspaper)
Looking for a job.

( CONTI NUED)



CONTI NUED: ( 3)

CHUCK
(skeptical)
Yeah, sure. At the su-do-ku
secti on.
TOM
I need sonme m nd ease?
CHUCK
Careful. If you' re |ooking for
too nmuch, you m ght | ose
yoursel f.
TOM
Very funny.

We can hear Chuck’s father voice SHOUTI NG agai n.

CHUCK' S FATHER (O S.)
Chuck!! Move it! The damm burger
is freezing!!

DI SSOLVE TO

I NT. THEATER - DAY

Atiny theater. A JANITOR is sweeping while a young bl ack
woman in her early thirties, but |ooking nuch younger, is
standi ng on stage, behind a m crophone. She is facing enpty
seats. However, in the mddle of a row, a MAN is watching
her .

THE MAN
Your nane?

BABE
(very tense)
Tol d you, Babe Collins. Wll,
this is ny stage nane.

The man | ooks sonewhere el se.

BABE (cont’ d)

My repertoire is quite snooth
jazz, mxed with blues and rock.
Unfortunately, ny pianist is busy
t oday.

(she takes the mke, sits

on the edge of the stage,

and, a cappella, begins to

si ng)
“The tables are enpty, the dance
fl oor deserted, you play the sane
| ove song, it’s the tenth tine
you' ve heard it--"

( CONTI NUED)



CONTI NUED:

The man suddenly gets up |like a maniac.
Babe shuts it up.
THE MAN
(shouting)

THAT' S HORSESHI T!' 'l NEXT!
As if she was used of it, Babe gets up w thout a word,
hooks the m ke, and gets her stuff at the back of the
st age.
Anot her YOUNG G RL, steps on stage.

Babe | eaves as the young girl begins.

THE A RL
M ster Cohen sent ne.
THE MAN
(smling)
Well, very well. Let’s roll

On her way out, Babe passes the janitor by. Leaned on his
broom he gently smles at Babe, but, blinded by anger, she
cannot see him

FROM HER BAG A BLACK ENVELOPE OVERLAPS
DI SSOLVE TO

I NT. GYMNASI UM - LI VI NG ROOM - NI GHT

A gymmasiumturned into a |large apartnent. Sone sport

equi pnent is still here but the roomis full of old-

fashi oned pieces of furniture and |arge plants. In the

m ddle of this mniaturized Amazoni an forest, a grand white
pi ano. LUKE and DELPHINE, in their early thirties too, are
married. Delphine is a pretty red-haired girl. She is
speaking with a French or Canadi an accent. Luke is built
like a football player, with |arge gl asses.

They are finishing to set a big table ready to wel cone
seven guests for dinner. Their voices ECHO in the old
gymasi um

LUKE
I’mglad that each year it’'s
everybody’s turn.

DELPHI NE
At |east, here, we'll be at our
ease. Renenber, last time, as
we were squeezed?

( CONTI NUED)



CONTI NUED:

LUKE
And at Tomls, seven in his
tiny nobile hone.

Del phi ne i s checking everything out.

DELPHI NE
Tell ne Luke, who first had the
i dea of this anniversary? | nean,
to reunite us once a year after
UCLA?

LUKE
Shoul d be Meg. Yeah. That's great
to see each other this way.

DELPHI NE
Hm |’ mpretty sure you never
dared to date ne ot herw se. Shy
as you are.

LUKE
I’mnot shy. I'’mreserved. kay?
Anyway, | can’'t help it.

DELPHI NE
A thing you ignore is the fact
that | asked Tomto be seat next
to you on purpose. After a few
drinks, you finally found your
way with ne.

Luke tenderly hugs her.

LUKE
1"l thank himtonite.

He ki sses her in the neck. Hs hands slip up on her wai st
and becone increasingly precise. Del phine escapes.

DELPHI NE
Did you get the nachos? Enough
for everyone?

LUKE
(el usive)
Yep. Don’t worry baby.

DELPHI NE
VWhat tine is it?

LUKE
Seven thirty. W can nake it.

( CONTI NUED)



CONTI NUED:  ( 2)

DELPHI NE
(fal sely ingénue)
Make it?
LUKE

(m schi evousl y)
What’ s on your m nd?

DELPHI NE
W ne?

LUKE

(vexed)

Check.

DELPHI NE
Cat box?

LUKE
Check.

He starts to chase her around the table.

DELPHI NE
Did you get the Brie and the
Canmenbert

Luke stops, upset.

LUKE
Fuck.

TI ME CUT:

I NT. GYMNASI UM - LIVING ROOM - N GHT (LATER)

D nner is on. Everyone is seated around the table. Luke and
Del phi ne, Tom Mg, Babe, Chuck, and Clair. Everyone is
tal ki ng, |aughing, and having a good tine.

Chuck finishes to tell a joke to Clair and Del phine.

CHUCK
--and she says: “You know, | used
to make love in front of a
fireplace on an animal fur.” And
the guy answers: “No probl eno.
"1l kill the dog."

Cair bursts into | aughs. Del phine grinaces.
DELPHI NE

This story is horrible. Poor
little thing.

( CONTI NUED)



10.

CONTI NUED:
CHUCK
No. 1’1l show you. Were’'s your
cat?
CLAIR

(pl ayi ng his gane)
Oh yes. Show nme. Show ne.

DELPHI NE
(horrified)
No! Not M net!

Babe i nterferes.

BABE

I warn you, no cats allowed here.
Renmenber .

(poi nting her nose)
Al | ergy.

(to Del phine)
Do you want ne crying as the | ast
time with a running nose?

Luke turns to her.

LUKE
Don't worry. Last tinme | saw him
he was in the fridge .

Del phi ne gets up, frightened.

DELPHI NE
In the fridge?

LUKE
Wth the foie gras and the Brie.
It was quite happy.

Del phi ne rushes to the kitchen. Everybody bursts into
| aught er.

MVEG

(si ghi ng)
Those French peopl e.

CHUCK
(to Babe)
So. What’s cooki ng?

BABE
My show i s wapped up, but no one
wants it. They all want nme butt-
naked on st age.

( CONTI NUED)
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CONTI NUED:  ( 2)

TOM
(interfering)
I love that idea!

Meg turns to him

MVEG
You're such a kid.

Tom shrugs his shoul ders, which neans: "I cannot help it".
Babe grimaces at himand hands a nusic sheet to Luke. They
get up and approach the white piano where Luke sits. As
Del phine is com ng back with her cat in her arnms, MJSIC
STARTS.

Babe cones to each other, very vanp.

BABE
(singing with a sexy
Voi ce)

“Now you say you |ove ne You
cried the whol e night through
Well, you can cry ne a river Cry
me a river | cried a river over
you. You drove ne, nearly drove
me Qut of ny head, While you
never shed a tear, ‘Renenber? |
remenber all that you said, Told
me | ove was too plebian Told ne
you were through with ne. Now you
say you sorry Well, just to prove
you do Conme on and cry nme a river
Cy ne ariver, ‘cos | cried a
river over you.”

They all appl aud. Babe sal utes “her” audi ence and cones
back to the table with Luke.

DELPHI NE
(good wi | ling)
That's great!

TOM
(fal sely bl asé)
Yeah. Not bad.

MVEG
(to Tom
What do you know about it?

TOM
Leave ne al one, Meg.

( CONTI NUED)
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CONTI NUED: ( 3)

MVEG
By the way, how s your job
market? | still can give you a
hand, you know.

Tomis sneezing. W figure out he does it on purpose.

TOM
Sorry. Allergy too.

But, this time, Babe is sneezing for real.
MVEG
(to Babe)
Job allergy too?

Babe w pes her eyes.

BABE
No.
(sneeze)
The cat.
They are all looking for the cat under the table. Luke
catches it and shows it to everybody.
LUKE
Got it!
TOM
(shouting happily)
Cook it! I'mstill starving!

Del phi ne takes the cat in her arns.

DELPHI NE
Conme here, Mnet. Nobody | oves
you.

Everybody bursts into | aughs.

CHUCK
How weird it is. W see each
ot her once a year and it’s |like
it was yesterday.

BABE
(sneezing)
True.

TOM
(to Babe)
By chance, we do it in our places
each tinme. You renenber your
fucki ng nei ghbor?

( CONTI NUED)
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CONTI NUED:  ( 4)

BABE
(interrupting)
Let’s tal k about sonething el se
woul d you?

MVEG
| agree with Babe.
(to Tom
And why not tal k about your place
i nst ead?

BABE
(to Tom
Yeah.
(parodyi ng him
I love that idea.

TOM
Well. What was wong with ny
pl ace? Ain't got a cat.

MVEG
I’mrather kinda allergic to--
fl eas.

TOM
Fl eas?

MVEG

Yeah. One of themran on ny back
for a week. A real nutant-Iike
one.

CHUCK
Me tol Mne was from Mars! Wth
red eyes!

TOM
Very funny.

They all conpare their own fleas, ones bigger than the
ot hers, but Luke and Del phine are talking |ow Luke gets
up, glass in hand.

LUKE
Your attention, please.

Everyone hushes.
LUKE (cont’ d)
Del phi ne and | have sonething to
tell you.

Del phi ne i s bl ushing.

( CONTI NUED)
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CONTI NUED: ( 5)

MVEG

(happi | y) _
No? You've finally nmade it?

TV
(to Meg)
Made what ?

MVEG
Li sten, soneti nes.

Meg gets up and hugs Del phine. So do Clair and Babe. Tom
and Chuck still do not get it.

MEG (cont’ d)
(to Chuck and Tom
Can’t you kiss the future num as
everybody el se?

Sl ack-j awed, Tom and Chuck stand up at their turn and cone
to congratul ate them

BABE
(to Del phine)
When did you know -

DELPHI NE

(shyly) _
A week ago. Before telling, we
wanted us to be all together.

It is now Luke’s turn to be hugged and congrat ul at ed.

TOM
(to Luke)
Hey, Music Man. You' ve finally
made it.
LUKE
(modestly)
Well. You will nmake it one day
t 0o.
MVEG
(cynically)

He’' s gonna need a very good
tenpered girl for that.

TOM
(to Meg)
What about you?
MVEG
Wth nme? Get yourself a steady
job. 1'Il see after.

( CONTI NUED)



15.
CONTI NUED:  ( 6)

Tom sneezes.

MEG (cont’ d)
Cd assi c.
TOM
(to Cair)
And what about you?
CLAI R
(hateful l'y)

You're a jerk.

Meg hugs her.

MVEG
He's not that bad.

Clair gets close to Meg.

CLAI R
Only you can understand ne.

MVEG
Yeah, baby. But--
CLAI R
I know, Meg, | know. It’s okay.

Thank you for being a friend.

Tom puts his hand on hers.

TOM
I’msorry. You know ne.

Clair grimaces at him

CLAI R
Ckay, then.
(she gets up)
Wel | . What about the fucking
fireworks?

ALL

(standing up happily)
Yeah!! Fireworks!

Tom noves closer to Clair.
TV
(sweet)
If you dont mnd, Cair.

He ki sses her on the cheek.

( CONTI NUED)



16.
CONTI NUED:  (7)

CLAI R
(smling)
Just because it’s you.

DI SSOLVE TGO

EXT. GYMNASI UM - BALCONY - NI GHT

The seven friends are | eaned on a small bal cony at the top
of the gymasium facing the night, glass of chanpagne in
hand. As the fireworks EXPLODE, their faces are |ighted
with red, blue, and green. Along with each EXPLOSI ON, they
all | augh, shout.

CLAI R
Wose turn will it be next tine?
MVEG
W'l start all over again. Meet
you at Babe’' s pl ace.
TOM
Fuck. Seven years al ready?
BABE
If ny showrolls, 'l welcone
you all in a large |oft.

They raise their glasses, cheering.

CHUCK
So. To Babe!

ALL
(in unison)
Yeah! To Babe!!

They all burst into |aughter.

CLAIR
VWhat tine is it?
VEG
El even fifteen.
CLAIR
Have to go.
DELPHI NE

That soon?

CLAI R
| actually start at m dnight.

( CONTI NUED)
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CONTI NUED:
CHUCK
Want ne to wal k you?
CLAI R
"1l take a cab.
CHUCK
It’s on ny way hone.
CLAI R
Ckay, then.
MVEG

See you next year.

CHUCK
Bye, everyone.

Chuck and Cair step into the gymasi um

FADE TO BLACK:

I NT. MOVI E THEATER - PRQIECTI ON BOOTH - N GHT

CLOSEUP on a small earphone with sone piano nusic by Erik

Satie. Cair is |listening to her Wal kman, sweating. A snmal
battery fan in one hand, she is reading. W are in a novie
t heater projection booth.

Clair is wrking here. The place is tiny and filthy. In the
projector light ray fly dust and insects. Through a snal

wi ndow, in the theater, we can see what kind of novie is
shown: a porn.

Clair is watching a nude wonen nagazi ne. Suddenly, a huge
bl ack hand enters the FRAME and touches her shoul der. She

j unps.
That is EDDIE, a huge bl ack guy.

Clair turns to himand takes one earphone out.

CLAI R
You scared the fuck out of ne.
She si ghs.
EDDI E
| beat. You'll close.
CLAI R
‘right, Eddie.
Eddi e bl i nks.

( CONTI NUED)
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CONTI NUED:

EDDI E
Enj oy your reading.

He steps out of the booth. Cair puts her earphone back and
carries on her reading.

TI ME CUT:

I NT. MOVI E THEATER - PRQIECTI ON BOOTH - N GHT (LATER)

Clair is |leaned over the small window to ook in the
t heat er.

SUDDENLY, EVERYTHI NG IS GO NG VERY FAST

Sonmething is getting around her neck, piercing her skin.
Clair is panting and is trying to shout, but just cannot.
Her eyes go w de.

Two gl oved hands are strangling her wwth a barbed wire. The
tiny steel points pierce her flesh.

Clair tries to escape, grab her killer, but cannot do a
ri ght nove. She gasps, tries to scream to get air. She
squirnms and withes desperately. Fromtinme to tinme, her
hand enters the filmray of light, throw ng her shadow on
the screen where a girl is com ng.

Cair’s despaired SQUEALI NG SOUNDS strangely as the sexual
SQUEALI NG on screen

Suddenly, dair slowy slunps forward and renmai ns
noti onl ess. She does not breath anynore.

SHE | S DEAD

A oved hands drop the barbed wire still stuck around the
young woman’s neck. Clair’s body falls on the booth fl oor
i ke a dislocated marionette.

The killing shadow steps out the booth.

FADE TO BLACK:

I NT. DI NER - DAY

As every norning, Tomis having cappuccino at the diner
where Chuck is working. As every norning, Chuck gets pissed
at Tom

CHUCK

My dad bawl ed ne out yesterday.
Tom stop it. You hear ne?

( CONTI NUED)
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CONTI NUED:

TOM
(not |istening)
Yeah, yeah

CHUCK
You're not in a fucking YMCA

TOM
(not |istening)
Yeah, yeah

Chuck begins to get really pissed out.

CHUCK
Seriously, Tom More than this,
nmy dad wants his paper back and
wants you to |leave. |'msorry.
You’ ve gone too far this tine.
You can’t cone here four entire
nont hs and- -

Suddenly, Tominterrupts him raising his hand.

TOM
(straight face)
Shi t!

Chuck tries to get the paper back.

CHUCK
| really nmean it, Tom

Shar ply, Tom grabs Chuck and forces himto | ean over the
paper .

TOM
(serious)
Read!

CHUCK
What’s wong with--

TV
(serious)
Read it, fuck!
Chuck does and turns |ivid.

CHUCK
Chri st.

Tom stares at him

( CONTI NUED)
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CONTI NUED:  ( 2)

TOM
Call everybody up!

DI SSOLVE TO

EXT. OLI VE LAWN CEMETERY - DAY

It is a sad rainy day. Meg, Tom Chuck, Babe, Luke, and

Del phi ne are sadly wal king down a cenetery | ane under bl ack
unbrellas. They are all wearing black. Delphine is in
tears, hugged by Luke. Babe | ooks down, conforted by Meg.
Tom and Chuck | ook as benused as the rest.

We notice that Tom this tinme, is closely shaved.

CHUCK
| cannot figure | was just
| eavi ng her.

MVEG
Stop it, Chuck. You re hurting
yourself. You re not to bl ane.

TOM
She’s right.

DELPHI NE

(crying)
But, why?!

MAN (O S.)
Yes, why?

A man in his md-fifties is following them They all wheel
back, |ooking at himas he just stepped out of one of the
grave. Tom approaches him threatening, stepping out the
unbrell a, standing between the man and his friends.

MAN (cont’ d)
You're all Clair Crane’ s friends.
And very close if | relate to
your affliction.

TOM
What’s wong with you?!
MCGRATH
(flashing his badge)
Li eutenant MG ath. Violent Crine
Speci al Section. L.A P.D.

Tom steps back. McGath takes a step towards them

( CONTI NUED)



CONTI NUED:

21.

MCGRATH (cont’ d)
Do you know why Cl air Crane has
been kil l ed?

They all | ook at each other, puzzled.
MVEG
No.
MCGRATH

Did you know her for |ong?

MVEG
Ten years maybe. W were all
t oget her at UCLA.

MCGRATH
And you saw her often?

MVEG
Let’s say, we used to see each
ot her once a year on the Fourth
of July. It was |ike an
anni versary to us.

DELPHI NE
(sobbi ng)
Why her?! And this way?
MCGRATH
| really don’t know. | should
admt this killing astounds ne by

its cruelty. Did you know her
j ob? And her-- way of I|iving?

MVEG
We didn’t have any secrets. As
Si sters.

MCGRATH

O course. But you actually know
t hat even between sisters there
coul d be-- di ssensions.

TV
VWhat does that nean?!

MCGRATH
Not hi ng. We never know. |In her
kind of job, it’s not unusual to
nmeet wackos and mani acs.

The friends are wordl ess.

( CONTI NUED)
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CONTI NUED:  ( 2)

MCGRATH (cont’ d)
If | get it right, the night she
was killed, you were with her?

TV
Yeah. She |left us to work. It was
el even fifteen.

CHUCK
I even wal ked her to her job.

MCGRATH
Did she tell you anything?

MEG
No. She | ooked fine. Quite
secretive. She never was inclined
t hat nmuch tal ki ng about her--
di fference.

MCGRATH
| understand. Did you hear about
a girl naned Sandy Rocca?

MVEG
(shaki ng her head)
Never heard of her

None of her friends does.

MCGRATH

She was her last-- girlfriend.
It’s incredi ble how many- -
affairs she had.

(he takes a notebook out)
I’ m gonna give you nanes: Laureen
Charles, Kate WIlson, Karin
Bl och, Mary Dougl as- -

The | ast name seens to be known.

LUKE
(puzzl ed)
Mary Dougl as?

MVEG
She was with us in UCLA.

CHUCK
(to Tom
You’' ve been out with her.

TOM
(quite upset)
Such a foxy. Wiat a waste.
Real | y.

( CONTI NUED)
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MCGRATH
Yeah. Apparently, nothing new. |
rather tend to a mani ac crine.
What ever, here is ny card.
(handing a card to Tom
I want you all at ny office
tonorrow. Two P. M

BABE
Wy ?
MCGRATH
Let’s say, to know each ot her.
DELPHI NE
We’ ve done not hi ng.
MCGRATH
Therefore, you won’'t have any
obj ecti on.
TOM

You' re such a-- How can you
suspect us?

MCGRATH
M ster Hanson, please do not
overact. | understand you're

grieving, but--

23.

They are all astounded. MG ath stares at themwith a self-

confident smle, proud on his effect.

MCGRATH (cont’ d)
I know everythi ng about you all.
Where you're living, you're
wor ki ng. Everything. If | want to
see you, it’'s just because |
really want to know who kill ed
Clair. Believe ne.

(to Tom
And | do not suspect one of you.
Got it?

I NT. VI OLENT CRI ME SPECI AL SECTI ON - DAY

DI SSOLVE TO

Tom Meg, Babe, and Chuck are silently seated on a bench in
a long corridor. They are in front of one of the VCSS

of fice.

Chuck is nervously snoking. Babe | ooks |ike

on the verge of

a nervous breakdown. Meg, very notherly, holds her hand.
Tom still closely shaved, |ooks worried and serious.

( CONTI NUED)
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A door opens. Luke and Del phine step out McGath's office.
Luke holds his crying wife. They sit by Chuck.

McG ath | ooks rather touched. He turns to a police officer.

MCGRATH
Bring this lady a glass of water.
(to Tom
M st er Hanson.

Tomturns to his friends, then gets up and follows MG ath
in his office.

INT. L. A CRIME SQUAD DEPARTMENT - MCGRATH S OFFI CE - DAY
MG ath invites Tomto sit down facing him

MCGRATH

(readi ng)
Thomas Hanson, born Septenber
fourteenth 1970, Raleigh, N C
7624 W1 ling Road. Unenpl oyed.

(raising his head to Ton)
According to your friends, it
| ooks |i ke you' re not very fond
of getting a job.

Tomis not in the nood for jokes.

TOV
I"mfine.

MCGRATH
How do you live?

Tomis about to protest, but--

TOM
Part time jobs mainly. Sonetines
not quite honorable, but I'm
fine.

MCGRATH
Thank you for being straight with
me. What was your rel ationships
with dair?

TOM
As the other ones. | just saw her
once a year.

MCGRATH
Never nore?
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TOM
Nope.
MCGRATH
Do you know where she |ived?
TOM
Yes. W' ve been once when it was
her turn.
MCGRATH
Did her way of living-- disturb
you?
TOM
The fact she was a | eshian, you
mean?
MCGRATH
Yes.
TOM

Less than you do, apparently. |
mean, it was her karma, after
all. None of ny business. She

| ooked happy. Besi des, sonetines,
she was a little bit sad.

MCGRATH
Sad? What do you nean?

TOM
We felt her quite enbarrassed
with us. Certainly because she
elt herself-- different.

MCGRATH
Was she this way when you were in
UCLA?

TOM

I don’t know. Babe saw her once
ina bar flirting with a girl.
That’s how we knew who she really

was.
MCGRATH

Did you tal k about it with her?
TOM

No. Not really. Sonetines, just

for joking.
MCGRATH

| see. And about her job in that

t heat er ?

( CONTI NUED)
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Tom feel s

26.
(2)

TOM
| didn't give a shit.

MCGRATH
Isn't it a pity to end like this
after all her studies?

ncreasi ngly pissed.

TOM
Li sten. Just one of us, nmde it
right. That’s Meg. Chuck’ d been
hooked by his father. Myself,
Babe, or even Clair, we did what
we wanted or what we coul d.
That’s it. It’s hard enough.

MCGRATH
And the night she was killed, you
stayed with your friends?

TOV
W all left around one.

MCGRATH
Clair had been nurdered between
el even and one o’ cl ock.

TOM
(cynically)
O course. W all are potenti al
killer. And why not yourself?

MCGRATH
What ?

TOM
You don't really like us, do you?
Cair’'s way. The fact, | do

not hi ng. Maybe you don’t even
like artists |ike Babe or Luke?

MCGRATH
M ster Hanson, |I'mthe one who's
aski ng questions.

TOM
So, ask the good ones.

( CONTI NUED)
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MCGRATH

Your record is far from being
i mmacul at e.

(he reads)
June 15th 1998, assault and
battery on a police officer
Decenber 23rd 2001, radio
smuggl i ng.

TOM

(cynically)
It was for a gift.

MCGRATH
(readi ng)
Sept enmber 19th 1998, police
of fice of fense.

TOM
| can’t help it. | can’t stand
uni f or ns.

MCGRATH
Don’t be a bore. | know everybody’s
got his own flaws. Yours worth
m ne.

TOM

You're right. It’'s not a worst
habit than biting nails.

Enmbarrassed, MG ath takes his hands off his desk.

MCGRATH
Good wat cher.

TOM
Listen Lieutenant. I'mtotally
yours to nab that son of a bitch
who killed Clair. So, let’s cut
all that crap. Ckay?

MCGRATH
| agree, M ster Hanson. | agree.

TOM
Sorry about been aboveboard, but
nove your ass in the right
direction. | know everyone of us.
Nobody could do it.

MCGRATH
Thank you very nuch, but keep
your own opi ni on.

Tomis standing up.

( CONTI NUED)
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TOM
We’ ve got nothing to do here.

Tom opens the door. The police officer at the door tries to
stop him but McGath shakes his head. Tom steps out of the
of fice and cl oses the door.

MCGRATH
Cl ever | ad.

Sonmeone knocks on the door. The police officer gone to get
a glass of water for Del phine slips his head inside.

POLI CE OFFI CER
They want to | eave.

MCGRATH
Send themto Hell.

FADE TO BLACK:

INT. CLAIR S BU LDl NG - DAY

Anot her rainy day. Wearing a trench coat, Tomis knocking
upon the JANI TOR door of an old building. A black man in
his sixties appears.

TOM
Sorry to bother. | was a friend
of Clair Crane and 1'd like to
get sone stuff of mne back from
her apartnent.

The janitor hesitates for a while, |ooking at Tom He hands
Toma key with a smle.

CUT TO

I NT. CLAIR S APARTMENT - DAY

Clair’s apartnment is sad and gray on this rainy day. Tom
steps in and cl oses the door. He gl ances around the tiny
apartnment. Apparently, the police had al ready searched over
here. Everything seens to be there but not as it shoul d be.

Tom sighs and takes a |look at Clair’s DVDs and books. Each
one i s about |esbianism However, sonething | ooks wong for
Tom Anmong the books, he finds one with a surprising title:
MOTHERHOOD

Intrigued, Tomtakes the book out, opens it, and cannot
help smling.
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29.
CONTI NUED:

In fact, this a notebook with a hardcover book. Pages are
dated and filled with a fem nine handwi ting:

CLAIR S DI ARY
Tomsits on the couch and starts readi ng.

TI ME CUT:

INT. CLAIR S APARTMENT - DAY (LATER)

It is not raining anynore. Tomis reaching the first half
of the Cair’s interrupted diary. Thinking, he closes it.

Sonmeone i s knocking on the door. As he was caught in the
act, Tom does not know what to do. He reaches the door and
| ooks in the peephol e:

MCGRATH S DEFORMED FACE APPEARS

Tom opens the door. McGath is surrounded by THREE OF H S
VEN.

MCGRATH
M ster Hanson. Wat a nice
surpri se.
He enters.
TOM
Make yourself at home. | understand

the janitor did his job right.

MCGRATH
He surely did.

TOM
Better than you anyway.

MCGRATH
What do you nean?

Tom sm | es.

TOM
When you find a not herhood book
in a gay apartnent, you nmay start
aski ng questions.
(he fingers to the book)
| found Clair’s diary though
didn’t have to look for it.

MG ath takes the book and starts to pages through.
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TOM (cont’ d)
Very instructive. But not in the
way you could think. Cair
notified here her |overs, her--
manners, and even gave them a
score. You' re gonna |learn sone
weird stuff Lieutenant. How
amazi ng what we could do wth our
own body.

MCGRATH
(bitterly)
Not hi ng el se?
TOM
No. I'"'ma little upset. As you
wll be. May | | eave now?

MCGRATH
You may.

Tom steps out. McGath turns to his nen.
MCGRATH (cont’ d)
Search all over the dam pl ace
agai n.

FADE TO BLACK:

INT. DINER - N GHT

The lights of the diner where Chuck is working are off.

EXT. L. A STREETS - N GHT

CAMERA P. O V. SHADOW NG

As he wal ks, Chuck turns back on a G RL.

CAMERA P. O V. STOPS AND HI DES

THE SHADOW NG CARRI ES ON

Chuck takes his time. He buys cigarettes and keeps wal ki ng.
CAMERA P.O V. is still shadow ng closer-- and cl oser. Chuck
stops again and waits, snoking by one of the Metro Red Line

entrances.

CAMERA P. O, V. STOPS TOCO AND WAI TS
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A YOUNG G RLS gets out fromthe subway and ki sses Chuck
They wal k toget her, |eaving CAVERA P.Q V..

DI SSOLVE TO

EXT. L. A STREETS - TEX- MEX RESTAURANT - NI GHT

Beyond the gl ass wi ndow of a tex-nmex restaurant, Chuck and
the YOUNG A RL are having dinner. They | ook very nuch in
| ove.

DI SSOLVE TO

I NT. CHUCK S BUI LDI NG - NI GHT

The building entrance is in the darkness. Chuck steps in,
| ooking slightly drunk, snoking. He switches the light on
but not hi ng happens.

CHUCK
(to hinsel f)
Here we go agai n. Goddamm
bui | di ng.

He stands there a nonent staring into the bl ackness,
letting his eyes get accustoned to the al nost total
darkness lighted only by his cigarette.

Suddenly, sonething is falling over his head. Sonething
brightening in the dark.

A EMERGENCY GOLD THERMAL BLANKET falls on his shoul ders and
cl enches around his head. Two gl oved hands ti ghten around
his face. Chuck cannot breath, lurching for sonething to
grab. Hs feet jamall the way. Chuck’s squealing tries to
escape fromthe blanket until silence.

The bag pressure on Chuck’s head | ooses and it’'s taken off.
Chuck crunbles on the filthy tiled fl oor.

The killing shape search in his pockets, taking his wallet,
his watch, and his jacket off.

Then the shape steps out the buil ding.
FADE TO BLACK:

INT. TOM S TRAILER - DAY
Tomis sleeping on his couch

W are in his trailer
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Sumrer sun passes through the wi ndow curtains. The place is
rather tiny. Just the mnimumliving stuff. Sonme books, a
CD pl ayer, some food cans, pizza | eftovers.

Sonmeone is BANG NG on the door, waking up Tom
TOM
(dizzy)
Yeah. Ckay!
BANG BANG BANG

Tom (cont’ d)
Fuck. 1" m com ng!

Wearing a tee shirt and a boxer, he gets up and opens the
door. The sun blinds him He raises his hand over his eyes:
McG at h surrounded by his nen.

MCGRATH

Good norning M ster Hanson
TOM

Li eutenant. Pl ease, enter ny

castl e.
McG ath steps in, wordl ess.

Tom (cont’ d)
Fancy a cup of coffee? Bad | uck
No nore coffee.
(noticing MG ath's
strai ght face)
What’'s new? You finally know who
killed her?

MCGRATH
Who? dair or Chuck?

Tom
C non, Lieutenant. Cair, of
course and- -
(he realizes)
Chuck? No, but. You mean that--

MCGRATH
Your friend Chuck Zi kowszki had
been assailed last night in his
bui | ding. He’' d been found dead.

Tom cannot believe it. Tears reach his eyes. He is
nervously | aughi ng.

Tom

Cnon. Stop it. You're trying to
fuck me up? That's it?
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Facing MG ath's grave eyes, Tom bursts.

Tom (cont’ d)
(shouting)
No! It cannot be?! Not Chuck?!

Tom gets down on his knees, crying.

MG ath | ooks touched. At first, he does not know what to
do and, finally, helps Tomto get up.

MCGRATH
|’ m deeply sorry to informyou
this way, but | had to be sure.

Tomreacts with viol ence.

Tom
(shouting)
GET THE FUCK OQUT OF HERE!

McG at h, shanefaced, steps out of the trailer. Tomtakes
over and rushes out.

EXT. TOM S TRAI LER - DAY

Toms trailer is standing in a kind of vacant land in L. A
suburb, surrounded by a little wooden white fence. Tom
grabs MG at h.

TV
Tell nel!l

MG ath turns to him

MCGRATH
Hs flatmate found his body in
t he staircase. Suffocated.
Apparently a robbing. H's wallet,
his watch were m ssing.

TOM
(dunbf ounded)
Do you think that the two.

MCGRATH
The two nurders can be rel ated?
Honestly, | don’t know.

DI SSOLVE TGO
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34.

Tomis seated, facing Meg in her office. She | ooks deeply

upset .

MVEG
Why us? Who could want us to die?

TOM
| kept thinking, but all this
seens full of shit.

MVEG
Maybe it’s just a coincidence?
You told ne he d been robbed.

TOM
(cynically)
Lot of young guys die suffocated
to be robbed. Surely. Yeah. It
happens every day.
(si ghi ng)
St abbed, yes. Never this way.

VEG
But who the hell could do this to
us?

TOM
| can’t focus anynore.

MVEG
(worried)
Did you tell the others?

TOM
No way. | don’t wanna scare them
anynor e.

MVEG
Warn them anyway.

TOM
I don’t fucking know.

(sigh)
Maybe.

MVEG
(lost)
What about those stupid cops?

TOM
McG at h | ooked conpletely |ost.
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MVEG
The best thing to do is to stay
all five together

TOM
(bitterly)
For how | ong?

MVEG
(sel f-assured)
Let’s call Luke and Del phi ne.

She picks up the phone. Tom stops her, putting his hand on
hers.

TOM
Del phi ne is pregnant. She had her
share of adrenaline. Didn't she?
Thi nk about it.

MVEG
(lost)
Let’'s call Babe, so.

Tom r el eases her hand.

TOM
Ckay. Call her.

Meg finds her nunber in her notebook, dials the nunber, and
waits.

MVEG
(on the phone)
Babe, |I--

BABE (V. Q)
(filtered on the phone)
H . You' ve reached Little Babe’s.
Agents, producers, |I’mwaiting
for you. The others, 1’1l call
you back. If |’ve got the tine.

BEEEEEEEEEEEEEEEEEEPPPPPPPP

MVEG
(very fast, on the
phone)
Babe, it’s Meg! Call ne back as
soon as possible at nmy office or

on nmy cell! Please, it’s very
i nportant!
(she hangs up and turns
to Tom)

VWhat do we do now?
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TOM

You' ve got a boyfriend?
MVEG

No. Wy?
TOM

Your place or m ne?

MVEG
Pl ease Tom Later, would you?!

TOM
You wanted us to stay together.
Didn't you? It’s a start. Then,
Babe will join us.

MVEG
My place, then. So you could take
a shower.

TOM
Very funny.

FADE TO BLACK:

INT. TOM S TRAILER - DAY

SOVEBCDY’ s busy inside Toms trailer. A shape wearing a
green trench coat. d oved hands unscrew, skillfully, the
gas pipe in the kitchenett. The pipe is hanging fromthe
small oven. THE HAND turns the gas tank knob.

THE GAS VWHI STLES I N THE TRAI LER

The shape rushes out the trailer and slans the door.

EXT. VACANT LOT - DAY

Tom comes home. He | ooks sel f-assured.

It’'s a beautiful sunny day.

On his way to his trailer, about 300 feet fromhere, a 7-
year old KIDis flying a small renote controll ed plane. The
toy | oops high in the sky.

Tom stops by the kid and stares at him rather anused.

As soon as the kid figures out that he is watched, he

proudly shows off, making his plane flying to the left, to
the right, zoom ng up, nose-divVing.
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Tom watches it for a few seconds, then wal ks to his
trailer.

The ki d keeps playing, when he | oses control of his plane.
The toy dives right on Tomwho has just the time to plunge
in the grass to avoid it. He turns to the kid to grouch him
and do not see the plane nmaking its way right into his
trailer. The plane hits one of the wi ndows, smashing it.

THE TRAI LER EXPLODES

Tom and the kid cannot believe it. Their eyes neet. The kid
stares at Tomwith a | ook neaning: | didn't do it! He drops
his renote control and runs away.

Tom left alone, |ooks at the trailer weck in flanes,
wor dl ess.

DI SSOLVE TO

I NT. MEG S APARTMENT - LI VI NG ROOM - DAY
CLOSEUP ON MCGRATH S FACE

MCGRATH
That’s not a great | oss.

TOM (O S.)
VWhat the fuck?!

Tom MG ath, and Meg are seated in Meg’s living room
havi ng a cof f ee.

Tomis very tense, seated on a sofa by Meg who | ooks
worried. Facing them MGath is quieter.

MCGRATH
Sorry. A bad joke. Anyway your
pl ace wasn’t a pal ace. \Wen |
came this norning, | noticed it
| ooked nore |like a pigsty than
anyt hi ng. Such donestic accidents
happen frequently in this kind
of -- residence.

Tom swal | ows.

MEG
You would adnmit that if it's
anot her coi nci dence, it makes
two. Too many things happen to
us.
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MCGRATH
What do you want? A police
of ficer on your back 24 hours a
day?

TOM
At least, it’'d keep them busy.

MG ath swal | ows.

MVEG
Maybe not for us, but, at |east,
for Luke and Del phi ne Hogan, and
Babe Collins. They' re not as
aware of the danger as we are.

MCGRATH
You didn't warn thenf

TOM

(fl oored)
Dd we--

(bitterly)
Do you want us to do your job?
Renmenber, Del phine is pregnant.
We have to take it easy with her.
And about Babe, we can’'t reach
her .

MG ath seens enbarrassed.

MCGRATH
You're not actually in an FB
novie. It’s not that easy to give
you protection.

Tom
(cynically)
O course. You're waiting for
anot her fucking body bag?

MCGRATH
Listen, Mster Hanson. I'mquite
in a deep shit already with these
two nurders.

MVEG
(interrupting him
Thomas’s right. I'"mreally

frightened.

Reassuring, Tom puts his hand on Meg’s.
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She t akes
them Meg

MCGRATH
"Il see what | could do. But |
cannot assure you a hundred
per cent.

TOM
Well, if | get it right, the best
way to be protected, is to be in
jail?

MCGRATH
You’' re not that w ong.
(to Meg)
Did you really dig your nmenory to
find a fact to relate with
sonmeone who could do all this? If
a such person does exist.

MVEG
We didn't see each other for one
year. And one year before that.

MCGRATH
| cannot say you' re very hel pful,
mss. \Well.
(he stands up)
If you ever think about anything,
even the nost insignificant

detail, call me. And about you,
M ster Hanson, try not to be in
my way again. | really nean it.
TOM
(noddi ng)
Got it.
MCGRATH
Stay hone
MVEG

(getting up)
"Il take some days off.

MG ath to her door. The police officer |eaves
conmes back and sits down by Tom

TV
VWhat a sucker.

MVEG
Honestly, | think he wants to
hel p us. But you're right, he
| ooks conpletely | ost.

TOM
Did you call Babe?
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MVEG
Still her answering machi ne. She
shoul d run sonmewher e downt own.

Tomis sipping his coffee.

Meg ri ses.

TOM
Sonmet hing’s weird anyway. This
guy knew where C air was working
and where Chuck lived. Al right?
What could relate them two?

MVEG

Forget an affair.
TOM

Hold it. Cair could be bi?
MVEG

You read her diary, didn't you?
TOM

(noddi ng)

Yeah. You' re right. Not one guy

init.
MVEG

They left together that night?

TOM

One thing | can’'t get is that
|’ ve seen Chuck the day after and
he told ne not hing.

(a beat)
He was seeing a girl, wasn't he?
Shit. Wiat’'s her nane?

(he tries to focus)
Fuck.

(that's it!)
Jessal

MVEG
Okay. Neverthel ess, do you know
where she |ives?

TOMV
Nope.
(a beat)
Chuck told ne where she works.
But, where?

MVEG
I’mstarving. Think while |'m
fixing dinner.
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TOM
(happy)
Taco Bell on Vernont Avenue!
MVEG
(cynically)
Well. If I get it right if I want
to have sonething to eat tonight,
' m buyi ng.
TOM
You'l | see. After a short while,
You will |ike ne.

CUT TO

EXT. L. A STREETS - N GHT

Meg's car drives speedily in the streets.

I NT. TACO BELL - NI GHT

JESSA is a 20-year-old young wonman, | ooking rather 18.
She’s cleaning the tables in the restaurant when Tom and
Meg enter. They sit at one table and hail her.

Jessa cones to them smling.

JESSA
Good evening. Can | help you?
VEG
Are you Jessa?
JESSA
(showi ng her nane tag)
That’ s ne.
TOM

W' re Chuck’s friends.

Jessa becones seri ous.

JESSA
He sent you?
VEG
Wl l. Yes.
JESSA
Tell himthat it’s still “no”. |

don’t want to see hi m again.
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MVEG
Wy ?

JESSA
Oh? He shouldn't be very proud of
hi nsel f. Well. He should have
called for the trip to Maui he
prom sed. That stupid asshole
turned ne down.

She stops as she notices the grave faces Meg and Tom are
wear i ng.

JESSA (cont’d)
(worri ed)
I's he alright?

MVEG
(hesitating)
Did you-- |ove hinf

JESSA
He’'s a good friend. Maybe a little
nor e.
(a beat)
Wiy do you say “did’?

TOM
You shoul d hel p us.

JESSA
(increasingly worried)
But, what’s wong? Does he have
pr obl ens?

Tom nods to Meg.

MVEG
(to Jessa)
Jessa. Last night, Chuck was
assaul t ed.

Jessa does not show any feeling.

JESSA
VWher e?

TOM
In his building. Did you see him
| ast ni ght?

JESSA

As every night. Is it serious? |
mean, is he in a hospital?
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TOM
Did he tell you about any problem
he coul d have?

JESSA
He was fine. Hs only worry was a
girl he knew who got killed. He
was deeply shaken. That’'s all.

MVEG
Did you net himlong ago?

JESSA
Three nont hs maybe.

(qui ckly)
You nean he’ d--

Meg sinply nods. Jessa sighs, |ost.

JESSA (cont’d)
Got a cigarette?

MVEG
No.

TOM
Sorry.

Jessa starts to breathe heavily.

JESSA
You nean, | won’'t see him again?

Suddenly, she turns on her side and throws up on the
restaurant floor, in front of some dunbfounded custoners.
Meg and Tom find thensel ves hel pl ess. Jessa faces them
agai n.

VEG
W're sorry.
JESSA
(nearly whispering)
Pl ease, leave ne. | don’'t wanna

hear anythi ng nore.
Meg hands her a piece of paper.
MVEG
Call this nunber. It’s the
Li eutenant who's in charge of the
case.

Tom and Meg stand up and | eave Jessa | ost in her thoughts.
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EXT. L. A STREETS - N GHT
Meg and Tom reach the car

MVEG
| think we just nmade a m st ake.

TOM
Listen Meg, for thirty years now,
| stopped trying being a saint.
They enter the car.

The car speeds up in the night.

EXT. L. A STREETS - INT. MEG S CAR - N GHT

Meg is driving very carefully through Los Angeles traffic.

MVEG
Well. Let’s focus. Jessa? Forget
her .

TOM
However, | thought she could help

us. Who could? If only—

He is interrupted by the Meg' s cellular phone BUZZI NG Mg
par ks her car.

VEG
CGet ny purse.

Tom hands the purse to Meg. She takes her phone out,
unfolds it, and answers.

MEG (cont’ d)

(on the phone)
Babe? Thank, God. Where the hel
are you?

(a beat)
Where’'s that? Okay. Listen Babe.
You nust not-- No! Don’t hang up!

(to Tom
She hung up.

TV
Wiere is shieafRE)
MVEG
On Md-WIshire. “The Hocus

Pocus” bar. She’s got a one-night
stand there.

( CONTI NUED)
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(speedi ng up)
Hel | .

TOM
You know, you may say “fuck” when
you' re with ne.

MVEG

Oh! Thomas, please, stop it!!
TOM

Al right.
MVEG

Sorry. But, can’t you sonetines
act seriously?

TOM
Can’t. Took that word away from
my | exicon. But | can do other
t hi ngs. Maybe one day, |1’'Il show
you. Only if you're a good girl.

MVEG
(bitterly)
Very funny.

FADE TO BLACK:

I NT. THE HOCUS POCUS” BAR - N GHT

Atiny bar wwth a very tiny stage. A rather filthy and
squal or place with only ten tables.

Babe's dressing roomis in fact an old bathroom On the
bat htub, a plank is used as a table. Behind the filthy
shower curtain, we can guess sone kind of shit-house. A
mrror is cracked over a washbowl . Babe is standi ng on

ti ptoe, managing to make up with her broken up reflection.

THE DOORKNOB |'S SLOALY TURNI NG

The door opens. A SHADOWis projected on the filthy floor.
Babe, feeling a presence behind her, turns back.

BABE
Hey, you. This is ny dressing
room

The shape, wearing a green trench coat and a hat,
appr oaches her.

VWE CANNOT SEE H S FACE

( CONTI NUED)
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BABE (cont’ d)
(cont'd)
What do ya want ?
(she realizes.
Scream ng)
But ?! You-- You're the one who--

The shape bounces onto her and puts his gloved hand on her
nmout h.

BABE CANNOT SHOUT ANYMORE

She steps back and falls on the filthy floor. The shape is
com ng over her. On her butt, she keeps stepping back,
terrified, to the bathtub. In a last intent, she nmakes her
way to the door, but the gloved hand grabs her, and throws
her to the back. Babe entangles in the shower curtain and
her head hits the toilet stoneware. She coll apses on the
floor, her dress up on her naked thighs.

The shape squats in front of her and spreads her |egs. A
SHI NY BLADE appears.

The bl ade slips on Babe's thigh, slightly cutting her skin.
Then, the blade slips under her panties sides, cutting the
nyl on. The shape stands up and we hear a ZI P NO SE.
The shape is about to squat again when a GUY enters.

HE SEES THE SHAPE STANDI NG | N FRONT OF BABE LYI NG ON THE
FLOOR

THE QUY
VWhat the fuck?!

Surprised, the shape faces the guy, but he cannot see the
face hi dden behind a mask:

A LAUGHI NG BABY MASK

The shape rushes to the guy, brandishing his knife. In a
desperate nove, the guy protects hinself, and gets stabbed
in the arm

The shape rushes out the room

FADE TO BLACK:

EXT. L. A STREET - N GHT

Peopl e gathers around the bar, surroundi ng an anbul ance,
and two Police patrol cars. The crowd stops Meg' s car. Meg
and Tom get off the car and rush to the bar but they are
st opped by a police link.

( CONTI NUED)
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Mal e nurses are taking Babe away on a stretcher, as a
police officer |eads the guy who saved her to the
anbul ance, his arm bandaged.

Tom and Meg try to wal k through the crowd, but no way.

TOM
FUCK, GET QUT

A YOUNG GQUY in front of Tom pushes hi m back.

YOUNG GUY
Screw you! Back off!

As an answer, Tom gives hima MASSI VE HEAD- BUTT. The young
guy col l apses at his GRLFRIEND s feet, blood down his
nose.

At the very sanme nonent, McGath is comng out fromthe
bar .

TOM
(shouting)
MG ath!!'!

MG ath sees Tom and Meg. He gives an order to ONE OF H' S
MEN who cones to get them Tomtakes Meg’ s hand.

Tom (cont’ d)
Cone!

They finally reach MG at h.

MCGRATH
Don’t worry. She’s been | ucky.

MVEG
What happened?

MCGRATH
Soneone tried to rape her. She
fell back and her head hit sone
stoneware. Skull trauna.

TOM
Badl y?

MCGRATH
Too soon to say.

Tom
And the fucker?

MCGRATH

Vani shed. He hurt a nman on his
way out.

( CONTI NUED)
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VEG
(bitterly)
Still a coincidence?
MCGRATH
And what about you? Practicing
t el epat hy?
VEG
Babe cal | ed us.
MCGRATH
| see.
He | ooks exhaust ed.
TOM

The ot her guy saw hin?

MCGRATH
Yeah. Pretty weird. He described
a man with a trench coat and hat.
(a beat)
And wearing a plastic baby nmask

TOM
Baby nmask?!
MCGRATH
That's what he told us.
VEG
But, Babe? He didn't--
MCGRATH
Don't worry.

Tom t akes a deep breath.

TOM

What’ s the program now, Lieutenant?
MCGRATH

Taki ng care of you
MVEG

(sharply)

At | ast.

MCGRATH

M ss O Connors, keep your sarcasm
for your friend.

(he nods to Tom
| told you I'"m doing ny best.

( CONTI NUED)
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TOM
(cynically)
I wouldn’t send you in Baghdad
negoti ate for peace.

MCGRATH
Al right. I"'ma jerk. Feeling
better now?
Tom i s sighing.
MVEG
He's right. Imagine what we could

feel.
McG at h becones very grave.

MCGRATH
|’ m deeply sorry, but | wouldn't
actually be in your shoes.

TOM
(as to hinself)
Very nice of you

FADE TO BLACK:

I NT. MEG S APARTMENT - LI VI NG ROOM - N GHT

Meg is | ooking down the street through her |iving-room
W ndowpane.

MVEG
MG ath didn't tell us bullshit.

There are three of his nen in a bl ack sedan.

TV
(bitterly)
VWhat an under cover

Meg cones back to him

MVEG
That coul d have scared him

TOM
|’ mpretty sure that we all know
t hat fucker
Meg sits by his side.

MVEG
Wiy do you think he’'s a man?

( CONTI NUED)
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TOM
MG ath told us Babe was nearly
raped. | cannot figure out a

woman maki ng up all this.

MVEG
Soneone from UCLA?

TOM
(shaki ng his head)
Maybe. Don’t know.

MVEG
But who could be that wacko?

TOM
Sonmeone with a better nenory than
us anyway.

He | ays down on the sofa.

MVEG
Soneone who knows each one of us.

TOM
Need to focus.
(he cl oses his eyes)
Focus.
VEG
(rising)
Seens to ne you | ook pretty tired
for sonmeone who wants to focus.

Tomis already sleeping. Meg switches the |light off and
ki sses himon his badly shaved cheek.

FADE TO BLACK:

EXT. L.A STREET - DAY
The day breaks.
In the bl ack sedan, wi ndows are covered with m st.

BACK TO

I NT. MEG S APARTMENT -LIVING ROOM - - DAY
Tomis still sleeping.
Meg, wearing a dressing gown, a towel around her wet hair,

is seated on the corridor floor in front of an opened
war dr obe. She i s snoki ng.

( CONTI NUED)
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She runmages t hrough a box, through her nenories, and high
school souvenirs: books, notebooks, photos, etc--

Tenderly, she | ooks at a picture of her on her 18th
bi rt hday. She was younger then.

A promnight invitation for the year 1983.
Meg is still snoking, nostalgic.

Anot her picture. Friends. Luke, Babe, Del phine, Cair
Chuck, Meg, and, playing the fool as usual, Tom

Meg turns back to Tomwith a smle.
Tomis waking up

Meg crushes her cigarette in an ashtray and puts all her
stuff back. She gets up and conmes to Tom

TOM

(dizzy)
Snells |like your cigarette. |
liked it.

MVEG
You renenber ?

TOM
Still snoking?

MVEG
Fromtine to tine.

Tom sits on the sofa.

TOV
I can snell coffee too.

MVEG
Nice, isn't it?

Tom draws a sm | e.

TV
Ni ce.

MVEG
Did you sleep well?

She di sappears into the kitchen.
TOM

Your sofa is a bit hard. Anything
new?

( CONTI NUED)
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MEG (O S.)
Not hi ng. Qur guardi an angels are
still down the street.

TOM
Somewhere it scares the hell out
of ne.

MEG (O S.)
That’ s breaki ng news.

TOM
What ?

MEG (O S.)

You' re becom ng al nost human.

Meg cones back in the living roomw th two steam ng coffee
mugs and sits by Tom

MEG (cont’ d)
Still three |lunps?

TV
You remenber too.

She drops three |unps of sugar in his mug.

MVEG

Can’t you do nme a favor today?
TOM

Tel |l ne.
MVEG

Pl ease, get shaved.

TOM
Yes num

He is sipping his coffee.

MVEG
You renmenber we'll visit Babe
today at the hospital.

TOM

Yeah.

(si ghi ng)
| cannot help thinking that if |
get this notherfucker before the
Pol i ce does, |I--

(a beat)
Did you call Luke and Del phi ne?

( CONTI NUED)
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MVEG
Nobody’ s hone.

TOM
They ain’'t got a cell phone?

MVEG
Del phi ne hates those kind of
things. French are so
conservative.

TOM
| hope McGath gave them
wat chdogs t oo.

She gets up and takes the towel off her head.

MVEG
You'll find a razor in the
bat hr oom

TOV
Well, well. A souvenir from an

ex- boyfriend?
As an answer, Meg throws her towel on his face.

FADE TO BLACK:

I NT. HOSPI TAL - DAY

The hospital roomis illumnated with a small bedside | amp
next to Babe's bed. Her head bandaged, she | ooks |ike she
is sleeping under the white sheets. Two transparent tubes
are connected to her nose and a drip attached to her arm
She | ooks weak to the rhythm of an ELECTROCARDI OGRAM
BEEPI NG sil ently at her side.

Beyond t he gl ass pane, Tom closely shaved, Meg, and
MG ath are tal king softly.

MCGRATH
She’ll be fine. No need to worry
about her.

MVEG

Poor little thing.

MCGRATH
Though the guy was wearing a
mask, she probably recognized
hi m
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TOM
As | told Meg, |I'mpretty sure we
all know him

MCGRATH
|’ ve started digging your past
out. Congratul ations M ster
Hanson, you did great. Master of
Public Health. | cannot figure
out why you cane this way?

Tom i s sighing.

Tom
I’ mdoing fine. No noney, no
shit.

VEG

That’s your point of view
Tom gives her a snile.

MEG (cont’ d)
(to MG ath)
And about Luke and Del phi ne?

MCGRATH
My nmen watch their place. But,
they’ re not at hone for now.
They' || be safe for a while.

TOM
I only hope they don’t read
papers.

FADE TO BLACK:

EXT. COLIVE LAWN COLI VE LAWN CEMETERY - DAY
Chuck’s funeral. Facing the squared hole, Chuck’'s famly.

St andi ng back, Tom and Meg. Then, aside, discreet, Jessa.
She is sobbing. Tomnotices her and is going to see her
when Meg grabs his arm

MVEG
(ki ndly)
Leave her al one.

TOM
WIIl it be a girl like her crying
at nmy funeral ?

MVEG
Very funny. Look.

( CONTI NUED)
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TOM
MG at h?

MVEG
Yeah.

Wat chi ng the cerenony 200 feet from here, MG ath,

standi ng under a tree.

TOM
He doesn’t | eave us anynore.

MVEG
A good t hing.

TOM
You sure?

Very tense, Meg takes a cigarette.

Tom (cont’ d)
This tinme, you' ve started again
for good. You' re taking bad
habits from ne.

Meg does not answer. She is watching the coffin slowy

goi ng down.

MVEG
(t hi nki ng)
What’'s all this? One day, we w ||
be dead, and nothing will replace
us. W’'ll have our nenories, our
j oys, our pains, and will take

all this with us, in our grave,
i ke greedy people.

Tom stares at her with a weird | ook.
TV

Yes, I'"mright. You re taking bad
habits wth ne.

Meg smiles, sinply takes his arm and squeezes it.

MVEG
(whi speri ng)
You i di ot.
TOM

WIIl you cry?

S

55.

FADE TO BLACK:
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I NT. MEG S APARTMENT - LI VI NG ROOM - DAY

Tomis watching cartoons on TV, eating a yogurt. He | ooks
like alittle boy. Meg is on the phone.

MVEG

(on the phone)
Are you sure Sandy? You' re doing
right? Anyway, 1’1l call you
tonorrow. Ckay?

(she hangs up.

To Tom
Tell ne. It’s the “dolce vita”
for you? From soneone who cannot
stand the mddle class. \Were are
your Marxist theories?

Tom does not want to |i sten.

TOM
(wat ching TV)
What were you doing early this
nor ni ng?

MVEG
What do you nean?

TOM
What was i n your wardrobe?

Meg i s bl ushing.
TOM (cont’ d)

You know, those papers you were
wat ching with [ uuuvvv.

MVEG

(shyly)
Menori es.

Tomturns to her and stares right in her eyes.

TOM
From UCLA t 00?

VEG
(noddi ng)
From UCLA t oo.

TOM
Any pictures of ne?

VEG
Sorme.
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Tom gets up and cones to her

TOM
You nean you have pictures of ne
and never told ne after all these

years?

VEG
Thomas. Not only fromyou. Al of
us.

(as a secret)
Want to see thenf?

TOM
Ckay.

Happy as a little girl, Meg takes her stuff fromthe
war dr obe and shows it to Tom She hands hima first
pi cture.

MVEG
Me, fourteen.

Tom takes the picture and conpares it with Meg with a
doubt ful smle.

TOM

I's that you? You were cute then
VEG

Thanks. But you nean now -
TOM

No.

(1 ooki ng at her)
Don't worry.

Meg takes anot her picture out.

MVEG
Renmenber this one?

TOM
Qur day off to Mali bu.

Anot her picture.

MVEG
My twentieth birthday.
TV
Yeah, | renenber this one. You

were dancing all night with your,
so-cal | ed, Swedi sh or Dutch
cousi n.

( CONTI NUED)
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MVEG
Ah? That’s why we didn’t hear you
all over that night?

TOM
(avoi di ng the question)
Any nore?

Meg stares at himfor a short while with an anused | ook,
t hen, she takes another picture out.

VEG
This one, is our first anniversary,
at Babe's place. | nearly didn't
come. | couldn’t find the right
clothes to wear.

TOM
Funny. Sanme for nme. | nean, | was

not at ease and | had to drink
few gl asses before to give ne
nerves.

MEG
| was happy to see you

They are getting closer.

TOM
That’s a fucking |long tine ago.
VEG
Seven years.
TOM
No way?
VEG

Yeah. Do you renenber, this is
t hat ni ght Babe’ s nei ghbor yelled
at us about the noi se.

TOM
This sucker with his rifle who
t hought he was Stallone. He swore
to--
(in a grave tone of
vVoi ce)
--kill us all.

Meg stares at him worri ed.

MVEG
You t hi nk that—
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TOM
I don’t fucking know.

VEG
Seven years.

TOM
You’' ve got McGath’s nunber?

MVEG
By the phone.

TOM

(getting up)
Who fucking knows?

He picks up the phone and dials McG ath’s nunber.

TOM (cont’ d)
(on the phone)
Li eut enant McG at h.
(a beat)
Ask himto call back Meg
O Connors as soon as possi bl e.
Yes, he’s got her dammed nunber
(he hangs up.
To Meg)
O course, he's off.

MVEG
Nothing tells us that this wacko
is--

TOM
Wiy not ?

(to hinsel f)
Yeah. Too good to be true. Too
easy too.

MVEG
There are nutters everywhere. But
after seven years.

Tomis wearing his jacket.

TOM
Are you comi ng?

MVEG
Where are you goi ng?

TOM
Trust ne.

( CONTI NUED)
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MVEG
| used to hate it when you said
t hat .

TOM

Ckay. W're off to Babe’'s.
FADE TO BLACK:

EXT. L. A STREET - DAY

Meg's car is parked by Babe’'s building. Tomand Meg get off
the car. Meg seens quite not sure.

MVEG
Don’t you thing we’ re making
anot her m st ake?

TOM
No. Trust ne. Sorry. Whatever, it
woul dn’t be the first.
(a beat)
O the last.

They enter the building.

I NT. BABE' S BUI LDI NG - DAY

While Tomis waiting for the elevator, Meg is checking
Babe’'s floor on a list.

TOV
I know. Fourth fl oor.
MVEG
(cynically)

Ckay. | trust you.

They enter the el evator as the door opens.

I NT. BABE' S BUI LDI NG - CORRI DOR - DAY
Tom and Meg step out the elevator.
TOM
(nodding to a door)
That’'s it.

Babe’' s apartnent is stuck between two other apartnments. Tom
takes a pen out and notes the first name on the door: LOGAN

( CONTI NUED)
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MVEG
(whi speri ng)
What about sonebody’s com ng?

TOM
Ri ng her bell

Meg rings the bell.
Tom notes the other nei ghbor’s nane:
MANSFI ELD

The el evat or door opens. Tom puts the paper in his pocket
and turns to Meg.

Tom (cont’ d)
( meani nQ)
Fuck! | told you she wasn’t hone!
You trust nme now?

A couple in the forties steps out the elevator. They | ook
at Tom and Meg with a suspicious eye.

Tom (cont’ d)
And you’'re not even sure about
the day. You're really full of
shit.

The coupl e opens Mansfiel ds’ door.
MRS. MANSFI ELD turns to Meg with a sorry snmle
MRS. MANSFI ELD
(to Meg)
Have a ni ce day.

MVEG
(enbarrassed)
Thank you.

TV
" mout of here!

He nods to Meg and starts to walk to the el evator where
t hey di sappear.

I NT. BABE' S BUI LDI NG ELEVATOR - DAY

Tom and Meg are facing each other in the el evator.

TV
Wll, it was cl osed.

( CONTI NUED)
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MVEG
(upset)
You could avoid to talk to ne
this way.
TOM
| had to act naturally.
MVEG
d assi c.

CUT TO

I NT. BABE' S BUI LDI NG - LOBBY - DAY

Tom and Meg are stepping out the el evator and they neet an
COLD LADY in the | obby.

TOM
(to Meg, out | oud)
Stop talking to ne this way! |’'ve

had enough of you, damm!

The old |l ady enters the elevator as Tomis having fun. Mg
steps away, grimaci ng.

FADE TO BLACK:

EXT. L. A STREETS - INTI. CAR MEG - DAY

Meg is behind her steering wheel. Tom by her side, head
t owar ds Babe's bui |l di ng.

MVEG
What do we do now?
TOM
| have an i dea.
MVEG
After seven years, he should have
noved out.
TOM
We'll figure it out soon

DI SSOLVE TGO
I NT. MEG S APARTMENT - LI VI NG ROOM - N GHT

Tomis seated by the phone. Meg is |ooking in a phone book.
She stops her finger on a page.
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MVEG
Get it. Mansfield. West 17th. 555-
21-07.

Tom pi cks up the phone and dials the nunber. Meg is about
to speak when Tom put his finger on her lips. She puts her
ear on the receiver, and holds it so that of necessity
Tom s cheek is al nbst against hers. He is very consci ous of
her proximty.

TOM
(on the phone)
Ms. Mansfield? 1'd like to talk
to your husband.

(a beat)
Mansfi el d? W know who you are.
Police will soon be infornmed and--

MANSFI ELD (V. Q)
(filtered on the phone)
Who are you?

TOM
(on the phone)
C nmon not herfucker. You perfectly
know what | nean.

MANSFI ELD (V. Q)
(filtered on the phone)
Listen to ne, you son of a bitch
I don’t know what you want, but
I’ m gonna kick your ass if |
catch you!

He hangs up. Tomfeels kinda stupid with the receiver stil
in his hand.

MVEG
Well, you' ve net your nmatch

TOM
((not 1istening)
Next .
Meg | ooks again in the phone book.
VEG
(readi ng)
Logan. West 17th. 555-45-23.
Tom di al s the nunber.
IT RINGS, RINGS, RINGS

NOBODY' S HOMVE
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TOM

(hangi ng up)
Good.

MVEG
What the hell are you playing?

TV
Wanna scare the fuck out him |
want himto know we know who he

is. So he’'ll calmhis ass for a
while. O nmake a wong nove.
Got cha?
MVEG
What about MG at h?
TOM
For get about him
MVEG
We should tell himour story.
TOM
(t hi nki ng)

Yep. And if we are wong, we'll
be conpl ete norons.

Meg is standi ng up.

MVEG
I"'mtired. I'"moff to bed.

TOM
By yoursel f?

MVEG
(very seriously)
What ever happens, and as |ong as
this story doesn’'t end, | won't
be able to do anything.

64.

FADE TO BLACK:

EXT. L. A STREETS - GYMNASI UM - N GHT

A bl ack sedan is parked in a street by Luke & Del phine’s

gymasi um I nside, THREE MEN are asl eep.

On the other side, a van is slowy driving into a garage.
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I NT. GYMNASI UM - LI VI NG ROOM - NI GHT

As we can hear CAR S ACCELERATOR NO SE in Luke and
Del phine’s enpty apartnent, a hidden shadow wakes up, and

j unps.
A RAY OF LI GHT REVEALS THE WHI TE SHAPE OF THE BABY MASK

I NT. GYMNASI UM - GARAGE - NI GHT

Luke and Del phine, her cat Mnet in her arns, are getting
out of the van.

LUKE
There's really no place |ike
hone.

DELPHI NE
Anyway, you cannot stay four days
awnay.

LUKE

Away from ny piano.
(com ng sweetly to her)
Happy to get hone?

DELPHI NE
| should admt it.

He hugs her.

LUKE
You' re under arrest, nmadenoi sell e.
| can do whatever | want with you.

He starts rubbi ng her breast.

DELPHI NE
Ever yt hi ng?

LUKE
The whol e thi ng.

DELPHI NE
(m schi evousl y)
Ckay. But later then. CGet the
stuff off the van first.

She steps out.

LUKE
Al one?
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DELPHI NE
| have to feed Mnet. And a hot
mlk for nyself before going to
bed.

She ki sses himand steps out the garage. Luke gets in the
van.

LUKE
(si ngi ng)
I’ mgoing to fuck her head out.
(the Iights went off)
Ch, spooky.

A DOOR IS SQUEAKI NG

LUKE (cont’ d)
|l love it. I'"mscared to death.

The shape approaches the van.

LUKE (cont’ d)
You want it here? No nore hot
mlk?

Luke is stepping out the van when a wench violently hits
his head. He coll apses in the back of the van. The shape
gets behind the steering wheel and starts the engi ne on.

A DARK AND THI CK SMXKE ARI SES FROM THE EXHAUST PI PE

The shape gets off the van and grabs a big | ocker-chain
froma notorbi ke parked by the van, and gets back into the
van, next to Luke.

The gl oved hands puts the heavy chain around Luke’s neck,
slips it in the van structure, and |l ocks it.

The shape gets out of the garage, |ocking the door, letting
t he engi ne on.

BACK TO

I NT. GYMNASI UM - KI TCHEN - NI GHT

Del phine is in the kitchen, feeding her cat that is turning
around her legs, nmeowng. The mlk is heating in a
saucepan.

DELPHI NE
(to the cat, in French,
subtitl ed)

So, you are starving Mnet?
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She is fixing herself a hot mlk when the gl oved hand
presses her nouth. Delphine tries to escape, but cannot.
Her hand | ooks desperately for sonething to grab and
reaches the saucepan handl e where the m Ik is heating.
Qui ckly, she throws the content on the shape’ s face.

Boi |l ed, the shape |lets her go, noaning with a masculine

voi ce. The shape rips his mask off, but we still cannot see
his face.

THE BABY FACE MASK FALLS ON THE FLOOR

Del phi ne takes the advantage to rush out the kitchen,
panti ng.

Del phi ne (cont’ d)
(shouting)
Luke!'!'l' Luke!!!

I NT. GYMNASI UM - LI VI NG ROOM - NI GHT

The French girl runs to the high plants in the gymmasi um
and ducks, hiding. She is out of breath.

Li ght is on.

The shape with the trench coat and hat enters the room
W ping his face. Then, he puts the nmask back on

Del phine’s cat, as if nothing s happened, wal ks out of the
kitchen, and cones in the gymmasi um

The shape follows himwth his eyes.

At this very nonent, Delphine realizes with horror that--
THE CAT IS COM NG TO HER

The ani mal reaches her and rubs on her |egs, purring.
EELEhine tries to gently push himback but the cat cones

The shape is wal ki ng towards her.

Del phine waits for the shape to be closer, throws a pl ant
at his face --

AND M SSES H M
THE SHAPE
(grunbling)
You bitch.

Del phine rises and rushes to the garage’ s door.
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LCCKED
DELPHI NE | S DESPERATELY BANG NG UPON THE DOOR

DELPHI NE
(shouting, m xing French
and Engli sh)
LUKE!!'! FOR GOD S SAKE!!
LUKE!!'! COVE QUICK!'I'! PLEASE!!

She can try as she may pull on the knob, the doors stay
cl osed.

As the shape wal ks toward her, Del phine bursts nervously
into tears. She cannot even knock on the door anynore,
forceless. She is slowy slipping on the floor.

DELPHI NE (cont’ d)
(sobbi ng)
Luke.
(she turns to the shape,
beggi ng)
Pl ease, no. M ster.

The gl oved hand grabs her hair and pulls her across the
gymasi um On her way, Del phine tries to catch the plants,
and grabs one of the piano's |legs. Her fingers nail SQUEAK
on the varni shed wood and drop it.

Then, she grabs once nore the piano with her |egs and stops
the shape’s wal k. The gl oved hand, surprised, drops her
hai r. Del phine grabs the shape’s |leg and bites him

THE SHAPE SHOUTS

Del phine is standing up and sprints to the kitchen.

I NT. GYMNASI UM - KI TCHEN - NI GHT

Scared to death, she searches every drawer for a nakeshift
weapon. She grabs a frying pan in one hand and a peeling
knife in the other. She waits for the shape, panting,

wat chf ul

BUT NO ONE IS COM NG

She turns to the kitchen wi ndow and throws the fried-pan in
it, breaking it, and starts scream ng.

DELPHI NE
(shouting, m xing French
and Engli sh)
HELP, ANYBCDY!!! HELP!!!
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NOT' MORE NO SE I N THE GYMNASI UM
FADE TO BLACK:

EXT. L. A STREETS - GYMNASI UM - N GHT

I nside the car parked by the gymasium one of the nmen is
waki ng up, junping. BERT. He shakes and wakes the second
man up. HOVER

BERT
Did you heard that?!
HOVER
Huh?! \What ?!
BERT

Don't tell nme you were sl eeping?!

HOVER
Just like you.

BERT
Li ke a shout com ng--

He stops. Gynis lights are on

HOVER
Oh, shit!!

They rush out of the car. Sl anm ng the sedan doors, they
wake up the third man who sees his two col | eagues running
to the gymmasi um SAMPSON

EXT. GYMNASI UM - NI GHT

Brandi shing their gun, the two policenen rush to the gynis
open door where the light is on now They hide on the door
sides. Not a noise is comng fromthe inside.

Bert kicks the door. They nod to each other. Bert stands in
front of the open door, aimng inside.

NOBODY' S HOMVE

Bert nods to Homer to follow him

I NT. GYMNASI UM - LI VI NG ROOM - NI GHT

An heavy silence fills the gymmasium Then, a SHARP NO SE
can be heard. Like a door banging.

Bert nods to Honer.
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The ki tchen.

Wt hout a noise, the two policenen reach the kitchens door,
and find the broken w ndow opens on the night, hanmering.

I NT. GYMNASI UM - KI TCHEN - NI GHT

They both sigh. However, Bert squats and finds a weird
object on the tiled floor.

A BLOODY PEELI NG KNI FE

HOVER
Holy shit.

Sanpson joins them panting.

SAMPSON
VWhat the f--72I

Bert | ooks at him

BERT
Call MGath right anay. We're in
deep shit.

HOVER

Wait. It doesn’'t nmean a thing.

Bl ood spots are running fromthe peeling-knife to the
kit chen wi ndow.

BERT
(very fast)
Honmer! Check out the basenent!
Si npson, you out!!

Honmer steps out of the kitchen
SAMPSON
(pi ssed out)
That’ s Sanp-son
BERT
Yep. Whatever. Qut, anyway.
I NT. GYMNASI UM - LIVING ROOM - NI GHT

Sanpson rushes out too. Bert, by hinself, cones back in the
qui et gymasi um

SOMVETHING IS MOVI NG | N THE PLANTS

Gun in hand and watchful, Bert is approaching.
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CAREFULLY
SLONLY

Suddenly, Mnet is getting out froma plant, MEON NG Bert
sighs. He takes the cat in his arns.

BERT
(to the cat)
Hi, pussy. Wanna scare Uncle
Bert?

The cat is purring in his arns.
BERT SM LES AT THE CAT WHEN HE FREEZES
He drops the ani mal.

In front of him five feet above the gymasi um fl oor,
Del phi ne i s hanged, one of the stationary ring ropes around
her neck.

Bert (cont’d)
(shouting)
Homer! Homer!

Homer is rushing in the gymasium coughi ng.
HOVER

(coughi ng)
There' s one downstairs!

He reaches Bert who cannot take his eyes off the French
girl body. Sanpson joins them

SAMPSON

(panti ng)
Thi s not herfucker won’t go very

far!
THERE |'S BLOOD ALL OVER THE PLACE
He freezes when he sees Del phine's body.
FADE TO BLACK:

INT. MEG S APARTMENT - LIVING ROOM - N GHT

In Meg's silent apartnent, Tom cannot sleep. Lying on the
sofa, he is staring at the ceiling. Suddenly, he gets up.
Silently, he gets dressed and puts his shoes on.

Then, he steps out the apartnent.
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I NT. GARAGE - NI GHT

In an ol d garage, sonewhere downtown, two nmen are bustled
about a superb bl ack apparently brand new BMWV .

The first man, m ddl e-aged, white hair, is squat in front
of the car unscrewing the plate. COSTELLO At his feet, a
Mexi can car plate.

From under the BMN two feet are energing.
We can hear, a FILE NO SE

Sormeone is KNOCKI NG on the garage front door.
The TWD MEN freeze.

The knocki ng on the door sounds |ike a code: TWO KNOCKS,
THEN THREE KNOCKS.

COSTELLO
Who goes there?

TOM (V. Q)
Costello! That's ne, Tonl

Costell o sighs, gets up, and opens the door. Tom steps into
t he gar age.

COSTELLO
(grave tone)
What do you want ?

TOM
"Il need your stuff.

COSTELLO
O course.

TOM
If you knew what |I--

COSTELLO

(interrupting)
Don’t wanna know.

He steps out of the garage. A very young man slips out from
under the BMN sm | ing.

LED ZEP
H, Tom

COSTELLO
Hi, Led Zep. How you’ re doi ng?
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LED ZEP
Ki nda r ubbi ng.

TOM
You' re | ucky bastard.

Costell o cones back wwth a small-Ieather tool-bag and hands
it to Tom

COSTELLO
You belong to jail.

TOM

(cynically)
Are you tal king to me? Thanks
Costell o. See you Led Zep.

LED ZEP
C ao Tom

Tom steps out. Costell o closes back the door behind himand
conmes back to the car plate. Led Zep stays pensive.

COSTELLO
Back to work or | send you back
to school

Led Zep slides back under the BMN
FADE TO BLACK:

EXT. STREET - | NT. PHONE BOOTH - NI GHT

Tomis in a phone booth. He takes out from his pocket a
page torn from Meg’s phone book. He takes a glinpse at his
wat ch: four past m dnight.

He picks up the phone, dials the nunber, waits for several
ringing, and hangs up, satisfied.
I NT. BABE' S BUI LDI NG - CORRIDOR - NI GHT

Everything is quiet in the dark corridor. Tomsteps in the
corridor to the door next to Babe's:

LOGAN S

Tom squats, and unfolds the tool-bag on the floor. He takes
a flash lanp and a | arge bunch of keys. The flash | anp
between his teeth, he chooses the good key. He really acts
like a pro.

CUT TO
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I NT. MEG S APARTMENT - LIVING ROOM - N GHT

Meg, wearing a long T-shirt, half asleep, steps in her
kitchen, and pours herself a glass of water.

CUT TO

I NT. LOGAN S APARTMENT - LIVING ROOM - N GHT

Tom by the light of his flash I anp, enters in the dark
Logan's apartnent. The |ight beam pans on the walls. The
wal | paper | ooks washed out and slightly peeling at the
edges.

Tom closes slowy the front door and steps silently in the
apartnment. A flat Iike any of the mllion in Los Angeles.
On a cupboard, a picture under franme: a woman in her
thirties, smling.

BACK TO

I NT. MEG S APARTMENT - LIVING ROOM - N GHT

Meg passes by the couch and realizes Tomis not here
anynor e.

MVEG
(to herself)
Ch, no.

She turns to the phone and sees the phone directory open, a
page torn. She cl oses her eyes.

BACK TO

I NT. LOGAN S APARTMENT - LIVING ROOM - N GHT

By the light of his flashlight, Tom steps into the bedroom

I NT. LOGAN S APARTMENT - BEDROOM - NI GHT

On the bed, scattered about, nen's cloths. On the bedside
table, the same picture seen in the living room

Wt hout a noise, Tom opens a wardrobe. The inside is spared
in two: a man's side with crunpled clothes and a woman’ s
side with well-ironed, starched clothes. They | ook
practically brand new.

BACK TO
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I NT. MEG S APARTMENT - LIVING ROOM - N GHT

Meg is now kneel ed by her phone. She picks up the receiver.
Sel f-assured, she dials a nunber and waits.

MVEG

(on the phone)
Li eut enant McG at h.

(very sharp)
| don’t give a fuck where is he!
He could be on Mars or sl eeping,
put nme through! | talked to him
five mnutes ago. Tell him Mg
O Connors wants to talk to him

(Meg takes her cigarettes

and |ights one of themn

Li eutenant. You told us to tel
you even the slightest detail?
Seven years ago, we cel ebrated at
Babe Collins place. W didn’t
care about naking noise--

FLASHBACK - BABE' S APARTMENT - NI GHT

We are in Babe’'s apartnent, seven years earlier. A snall
flat, identical to her neighbor’'s. On the walls, sone
Br oadway nusi cal s posters.

Everyone is here: Babe, Luke, Cair, Del phine, Chuck, Tom
and Meg.

By the way they act, they |ook, they seem younger. They are
havi ng good fun. Several bottles are enpty on the floor.
Late 90's MJUSIC is playing quite |oudly.

Chuck finishes a story.

CHUCK
--So, the dwarf tells him “Don’t
fuck me up. Al night long, we' ve
been trying to get on the bed.”

The booze hel ping, they all burst in |aughter, except
Del phi ne.

DELPHI NE
(to Meg)
| didn't get it.

TOM
(1 aughi ng)
Wait a mnute. | figure it out
for you.
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LUKE
Ch yeah! In 3D

BABE
(pl ayi ng the gane)
Oh no! No hanky-panky here! 1’11
have to clean all this ness up
aft erward!

LAUGHS

MVEG
By the way. Breaking news. |I'm
getting married.

TOM
Are you? You finally found one
who can stand you?

DELPHI NE
Cool ! True?

CLAI R
Tel | wus.

LUKE

Hel p! She’s nmad!

Everyone seens glad for her, except one: Tom

MVEG

He' s handsone. Tall. R ch. AND--

SMVART.
BABE

A dream cones true.
CHUCK

Dial 911!
CLAI R

Fuck you! Let her talk.
DELPHI NE

(to Meg)

How ol d is he?
Meg hesit ates.

MVEG
Fifty-six.

Ceneral grinmace. Except for smling Tom

BABE
Chuck’s right. You're nuts.
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CHUCK
| told you to call 911.
TOM
Qoviously, only old cusses want
you.
LUKE
What a j eal ous guy!!
CLAI R
(to Meg)

You' re fucking out of your m nd.
Meg bursts into |aughter.

MVEG
Big tine, | had you! | really
appreci ate ny i ndependence to do
this kind of things. You should
have seen your faces.

They all have a good tine.

CLAIR
You scared the fuck out of us.
TOM
(vexed)
I ndeed. Very funny.
Sormreone is KNOCKI NG on the wall. Laughter ceases.
VO CE MAN (V.Q)
(shouting)
Shut the fuck up! |’ m worKking
t onor r ow
They all | ook at each other and | augh again. Babe is
getting up.
BABE
(imtating Schwarzenegger)
"1l be back.
(to Chuck)

Chuck, gimre a hand, would you?
She steps into the kitchen along with Chuck.
MVEG
(sweet, to Tom

Wul d you be sad if | get
married?
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TOM

(shruggi ng)
Don’t give a damm. It’s your
karnma after all.

VEG
You' re sure?

LUKE
(si ngi ng)
Hare Krishna, hare Kri shna.

Everybody’ s singing, except Tom

ALL
(si ngi ng)
Krishna, Krishna, hare, hare.
DELPHI NE
I don’t knowif | will ever marry

sonmeone one day, but he has to be
a-- How do you say in English:
“Prince Charmant”?

(she has a go)
“Charm ng Prince”?

MVEG
Better say Mster Right.
DELPHI NE
M ster Right. R ght.
LUKE
Anyway, she’s not born yet the
one who will put the hook on ne.

The lights go off. Babe gets out of the kitchen with a huge
anni versary cake topped with a giant candl e.

VWH SPERS OF WONDER

Chuck follows Babe with a tray with a bottle of chanpagne
and seven gl asses.

BABE
Happy anni versary to you all

Meg is taking pictures. They all surround the cake to be on
the picture.

ALL
(in unison)
Cet ready!? NOW!

They all blow the candle. Lights are back. Babe takes a
gl ass of chanpagne and cheers. Meg still takes pictures.
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BABE
To us!
ALL
(in unison)
To us!

Laught er agai n.
Sonmeone is BANG NG on the door.
They all shut up.

LUKE
(to Babe)
If it’s your neighbor, ask himto
have a drink with us.

Babe reaches the door and opens it. As soon as the door
opens, a MAN holding a rifle pushes Babe back.

He is in his thirties, |looking mad. He ains at the group of
friends wwth his rifle.

THE MAN
(yel 1'i ng)
You shut the fuck up?! |’ m sick

of shitty scumlike you!

(drawi ng a nervous grin)
You don’t |augh anynore now, do
you?!

Tom st ands up.

TV
Cool it, man. Cool it.

The man ainms at him

THE MAN
Shut your fuck up sucker or
shoot you first.

Just behind the man, a YOUNG WOMAN wearing a | ong ni ght gown
interferes. Her eyes are reddi sh. W guess she cried.

THE YOUNG WOVAN
(to the man)
Wally. Stop it. Please. Cone
hone.

She grabs his arm He pushes her back.
THE MAN

(to the young wonman)
Leave ne al one!
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BABE
We're sorry. W couldn’t know.

The man takes one step to them threatening.

THE MAN
Do you know how | ' m dealing with
shitty scumli ke you?!

The young woman grabs hi magain. She enters Babe’s
apartnent.

SHE |'S PREGNANT

THE YOUNG WOVAN
(to the man, sobbi ng)
Wal ly. Conme honme. Wally. They're
j ust ki ds!

Once again, he pushes her roughly back.

BABE
kay, Mster. W won't neke a
single noise. W’ re deeply sorry.

She switches the nusic off.

THE MAN
It would be too nice. You fuck
wi th people nerves and when it’s
done, you stop it.

The young woman cones back to her husband and grabs hi m by
the arm

THE YOUNG WOVAN
(to the man, beggi ng)
Wally. | beg you!

Pushi ng her back again, he kicks her in the belly with the
rifle butt stock. The young woman goes backward and,
stunmbl i ng, disappears in the corridor.

The group of friends doesn’'t know what to do.

BABE
Listen, Mster. Ckay. W're sorry
for the noise.

ALL
W're sorry.

THE MAN
(hateful l'y)
Shitty di ckheads!
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Qut of spite, the man spits at them and sl ans the door
| eaving the friends wordl ess.

END OF THE
FLASHBACK
INT. MEG S APARTMENT - LIVING ROOM - N GHT
Meg is still on the phone. Her cigarette consuned between

her fingers. She | ooks quieter.

MVEG
(on the phone)
That’s all Lieutenant. A very
sinple story in fact. Yes,
Li eutenant. | understand. Locked

up.

She hangs up, thinking. She gets up and cones to | ock her
front door.

FADE TO BLACK:

I NT. LOGAN S APARTMENT - BEDROOM - NI GHT

As soon as Tom cl oses back the wardrobe door, a NOSE is
heard in the apartnent. The front door opens.

Trapped, Tom does not know what to do. He switches his
light off and slips under the bed.

Just in tinme because light is now on and two feet are
wal ki ng on the bedroomfloor. A MAN sits on the bed, his
feet just inches fromTom s face. The man unties his shoes,
takes themoff. Then, it’'s his trousers turn. He gets up
and di sappears in the bat hroom

We can hear WATER NO SES pouring in a bath tube.

Tom gets out fromunder the bed and slowly wal ks out of the
bedroom He wal ks carefully, avoiding naking a single
noi se, and has to step in front of the bathroom door.

The man is standing in front of the closet door, staring at
the mrror in front of him Tom passes the door and steps
to the bedroom door.
Carefully, he unlocks the door.

LOGAN

(to Tom
Freeze asshol e.
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Tom freezes. He turns slowy and faces a man in his
fifties, wet face, wearing underclothes, and holding a gun.
Tom | ooks at Logan approachi ng and threatening.

DI SSOLVE TO

I NT. MEG S APARTMENT - BATHROOM - N GHT

Meg is in her bathroom in black panties, and wearing a
white bl ouse, when she hears a NO SE in her apartnent.
Smling, she steps out of the bathroom

MVEG
Thomas. | really thought you were
gone down there. You scared ne.
Don't do this to nme, would you? |
kind of care for you. | called
MG ath and he told nme to--

INT. MEG S APARTMENT - LIVING ROOM - N GHT
She stops, petrified.

It’s not Tomstanding in front of her, but the shape with
the green trench coat and hat. He is still wearing the baby
mask and snokes a cigarette through the “nouth”.

MVEG
Who are you?

She takes a glinpse to the apartnent door still closed.

MEG (cont’ d)
(incredibly calm
How di d you- -

THE SHAPE
(whi speri ng)
Magi c.

Meg figures out that her wi ndowpane is open on the night.
The shape drops the cigarette on the carpet and steps on
it. Adrop of blood drips on the carpet.

MVEG
We know who you are now.
(a beat)

Wl ly.
The shape takes his mask off. He is Wally, Babe' s nei ghbor.

He | ooks nearly twenty years older than in the fl ashback,;
tired, and marked with life.
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Suddenly, Meg rushes to the bathroom | ocking the door.
BACK TO:

I NT. MEG S APARTMENT - BATHROOM - N GHT

Scared to death, she is desperately | ooking for sonething
to use as a weapon. She grabs a hairspray and waits. A | oud
BANG NG on the door nakes her junp.

A SECOND
Wth the third, the door BREAKS.

Meg brandi shes the hairspray to Wlly’'s face, but he
manages to throw it in the closet, SMASH NG the mrror. The
cl oset door opens and lets different stuff (bottles, razor)
fall on the tiled floor.

Stuck and barefoot anong broken glass, Meg steps into the
bat ht ub.

Wal |y steps to her, |inping.

VWALLY
You' re gonna be the last to die.

Meg does not get it. Then, she turns to the right, to the
left. No way out.

WALLY (cont’ d)
It’s gonna be a great honor for
you.

Meg tries to think
WALLY (cont’ d)

Cat got your tongue, |ove? You

were nore el oquent seven years

ago.
Wal |y picks up the razor on the floor.
THE BLADE SHI NES | NTO THE LI GAT
Meg judges the door angle. Then, she grabs a towel, throws
it at Wally’'s face, and junps to the door. She stunbles
Wally on her way out. In a last reflex, he lowers his hand,
and cuts Meg' s shoul der pl ate.

The razor bl ade | acerates Meg’'s white bl ouse and skin. She
stunbl es on the bat hroom entrance, noani ng.

Wally is standing at her feet, very calm
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WALLY (cont’ d)
That’'s for what your French sl ut
did to ne.

Meg | ooks at him horrified. She holds her shoulder, trying
to contain the pain. Blood runs between her fingers. She
turns back to Wally.

MVEG
You bastard! Al this just for
some noi se.

WALLY
VWHAT! 1 ?

He | aughs as a nani ac.

BACK TGO

I NT. LOGAN S APARTMENT - NI GHT

Tomis seated on a chair in Logan’s apartnment. The man is
still aimng at him Then, slowy, still |ooking at Tom he
pi cks up his phone, and dials a nunber.

LOGAN
(on the phone)
McPher son? Logan calling.

TOM
You' || never believe ne. But if |
ever knew you were a cop and you
were living here for two years,
I’d never have cone.

He's about to stand up, but Logan, with his gun, stops him

LOGAN
(on the phone)
Listen. |'’ve got a 4-5-9 in ny
own apartnent. Funny, isn't it?
(a beat)
You bet I'’mwaiting for you.
(he hangs up.
To Tom
And you shut up. You, amateur.

FADE TO BLACK:

I NT. MEG S APARTMENT - LIVING ROOM - N GHT

Meg is lying on her side, on her sofa, holding her
shoul der. Bl ood reddens her white bl ouse.
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Wally is seated by her, razor in his hand. He | ooks |ike
talking to hinself.

VWALLY
How | |oved ny Tammy. And she
| oved ne. W& were so happy. W
settled down in this apartnent.
Qur ‘love nest’ as she used to
say.

FLASHBACK - WALLY' S APARTMENT - N GHT

W are in Wally and Tammy's apartnent. The wal | paper is
different fromthe Logan’s.

Wal |y and Tanmy | ook very happy and in | ove.

WALLY (V. Q)
Even if it was small, we were
home. W bel onged here. She had
just one dream A child.

Tammy i s pregnant.

WALLY (V.Q ) (cont’d)
Her child. Qur child. W tried
and tried, and finally.

(a beat)

He woul d have been seven now. At
first, she was so cheerful. W
wer e | aughi ng for nothing. Then,
she got tired.

FLASHBACK - WALLY' S APARTMENT - DAY
Tamy is lying on a bed. She | ooks very tired.

WALLY (V.QO)
She slept a lot. One day, she
even asked ne for ne sonme hazel
nut s.
(softly | aughi ng)
Hazel nuts. Wiy hazel nuts?

FLASHBACK - WALLY' S APARTMENT - N GHT

Wal |y and Tanmmy are both lying in their bed, but cannot
sleep. Wally | ooks pisgeREpff. Tamy is sobbing.

WALLY (V.0O)
And this night, you fucked
everything with your fucking
noi se. Your fucking nusic.
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CONTI NUED: VALLY( cont " d)

Tamy coul dn’t sl eep. She was so
tired. She was crying. How she
cri ed.

CUT TO

I NT. MEG S APARTMENT - LIVING ROOM - N GHTG ROOM - NI GHTT

Facing Meg in the darkness, Wally is still talking as to
hi nsel f.

BACK TGO

FLASHBACK - WALLY' S APARTMENT - NI GHT
Wally is banging on the bedroomwall.

WALLY (V. Q)
I’d do anything to nmake her stop
crying. | was banging on the
fucking wall, but you were
| aughi ng, | aughing at her. So, |
didn’t give a shit.

Wal |y, though Tammy’s begging, gets up and is taking his
rifle.

WALLY (V.O.) (cont’d)

I wanted to kill you all. | took
my rifle. But, she wanted to stop
me. | couldn’'t stand it. Anger

blinded ne. And | hit her with ny
gun. In the stomach. Me, the one
who | oved her the nbst in the
world. She fell in the corridor.

FLASHBACK - BABE' S BUI LDI NG - CORRI DOR — NI GHT

Wally is | eaned over Tamry on the corridor floor. She is
bad. He is crying over her as she seens to suffer.

WALLY (V. Q)
Her stomach was hurting. She

cried to ne: ‘Honey, ny stomach
hurts.’

FLASHBACK - HOSPI TAL — DAY

Wally is standing at the foot of Tanmy’ s hospital bed. She
| ooks |i ke sleeping, very quiet.
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WALLY (V. Q)
Two days later, they died in the
hospital. Tammy-- and Paul .

Wal ly bursts into tears.

I NT. MEG S APARTMENT - LIVING ROOM - N GHT

WALLY
Bot h dead.

MVEG
We never did it on purpose.

He seens |i ke he doesn’t hear her.

VWALLY
Seven years of patience. Seven
years to know everythi ng about
you all.

I N A SUCCESSI ON OF FLASHES, WE SEE WALLY STANDI NG | N FRONT
OF TOM S TRAILER, MEG S BU LDING CLAIR S BU LDI NG CHUCK' S
BUI LDI NG

Suddenly, Meg’'s naked leg draws. Meg kicks himin Wally’s
hurt leg. Blood splatters under trousers and reddens MeQg' s
f oot .

Wal | y SCREAMS and hol ds his thigh. He drops the razor on
t he car pet.

Wth an extraordinary effort because of her woundi ng, Meg
ki cks back. Her bare foot eagerly kicks Wally’'s wound,

twi ce, three tines.

Unbal anced, Wally crunbles, still holding his |Ieg, noaning.
Meg junps out the sofa and rushes to the font door.

Scared, she cannot open the door. She manages, at last, to
turn the doorknob, and opens the door.

INT. MEG S BU LDI NG - CORRIDOR - NI GHT

Meg is rushing into the corridor, when Wally grabs her | eqg,
and makes her stunble on the carpet. Meg SHOUTS. Her YELL
ECHOES in the whol e buil di ng.

Wal |y holds her foot, pulls her to him Eagerly, Meg stanps
on his face, still SHOUTI NG
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VWal |y rel eases her. Though the pain, Meg gets up and races
to the corridor. Hysterical, she bangs on every door, but
not one opens.

MVEG
(sobbi ng)
HELP ME!

She runs to a tiny window at the end of the corridor and,
t hough the pain, slips through it.

EXT. FIRE EXIT - N GHT

Meg is stepping on the fire escape and desperately | ooks
for the | adder. Reaching it, she pulls on it but, kinda
rusty, the ladder is stuck. Starting to cry, she pulls
again, and the | adder slips down.

Wal |y appears at the w ndow.

Looki ng up, Meg steps on the first step of the | adder and
starts clinbing. Her blouse is floating in the night w nd.
She finally reaches the roof. Looking down. Wally is right
behi nd her.

Beyond the rooftop is another building, about ten feet

| oner and separated by a 20-foot alley. But Meg does not
sl ow down. She | eaps across the void and nakes it to the
other building, landing in a spraw. She reaches the edge
and | ooks down. Six stories. No |ladders or fire escapes
this tine.

Wally is still running across the roof.

Meg backs up fromthe edge and then runs toward it. Qut
into the void. Mving-- airborne— then--

VWHAM

Right into the parapet wall.

Slipping down. Brick wall right in her face. Her bl oody
fingers grab for a rusty piece of pipe running along the
edge.

Looki ng down. Her feet are dangling over a sixty-foot drop.
A cat is wal king through a patch of light in the alley

bel ow, obli vi ous.

Breat hing raspy, Meg is snapping a | ook up as the pipe
gi ves way, but-- snapping a | ook down.

Wal | s rushing past, SOUND OF WND, and her own raspy
SCREAM  Ground rushing up.
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Pavenment fills FRAME. A Burst of violent red |ight. SOUND
LI KE A GUNSHOT. BUT NO ECHO
ONLY SI LENCE
AND BLACKNESS
FADE TO BLACK:

INT. MEG S BUI LDI NG - CORRIDOR - N GHT
BLACKNESS

Enpty and echoing. CLOSE UP ON MEG She | ooks |ike
sl eepi ng. Over her forehead, a slight trace of bl ood.

She is carried in Tom s arns.
Meg opens her eyes and | ooks up to him

MVEG
OCh, Thonms.

Tom hugs her. Meg noans.

TOM
(worried)
You okay?!

She nods weakly.

Tom (cont’ d)
Can you wal k?!

MVEG
I think so.

He puts her down on the floor. Meg realizes that McGath is
here too and two of his MEN

TOM
We found you in the back alley.
What happened?

Meg tries to renenber but she can’t. She sinply shakes her
head.

TOM (cont’ d)
I"’mglad you' re still alive.
(trying to joke)
VWhat an idea to take a wal k out
butt naked. Especially in the
trash bags.

He freezes. He just saw his hand is full of bl ood.
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MEG S BLOOD

As they reach the apartnment, McGrath draws his gun out, and
enters the place along with his two MEN.

MVEG
(sobbi ng)
It was him Babe’ s-- nei ghbor.

TOM
(reassuring)
I know. | know.

They don’t meke a nove, staying in the mddle of the
corridor, entwne. McGath is com ng back, panting.

MCGRATH
It’s alright. He's gone. But he’'s
| osing | ot of bl ood!
(he smles at Meg)
You'll be alright?

Meg just nods, trying to smle. Tomtakes her in her
apartnment. One of the neighbors’ apartnment door slowy
opens and a head appears, haggard.

Meg turns to the NEIGHBOR, full of hatred.

MVEG
(to the nei ghbor)
It’s too | ate now, notherfucker!

FADE TO BLACK:

I NT. MEG S APARTMENT - LIVING ROOM - N GHT

Tom steps into the apartnent, holding Meg’s arm foll owed
by MG at h.

MCGRATH
(to Meg)
You sure you' Il be all right?

Wanna see a nedi c?
Meg shakes her head.

MCGRATH (cont’ d)

| have to | eave now. W after our
man. He won't get very far. Hurt
as he seens to be.

(he nods to the bl ood on

t he carpet)
Anyway, | | eave you a guardian
angel by your door.
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TOM
(to Meg, sweet)
By the way, good news. Babe is
out of danger. She awoke two
hours ago. Goovy, isn't’ it?

Li eutenant just told ne.

MCGRATH
Better see her tonorrow.
(on his way out, he
stops in front of Meg)
Wel |l done, m ss.

She smles at him MGath steps out, |eaving the young
coupl e al one.

MVEG
(to Tom
Where were you?

TOV
(sweet ly)
Your shoul der?

MVEG
Thomas, where were you? You
scared the hell out of ne.

TOM
Bullshit. I'll explain to you
| ater. Your shoul der.

MVEG
You’ ve got sone al cohol and
cotton in the bathroom

Tomis about to go.

MEG (cont’ d)
G mre a drink before. Sonething
strong. Pl ease.

TOM
My pl easure, Madam

Touched, Meg smles. Now famliar with the apartnment, Tom
opens a cupboard and takes a bottle of tequila, and a gl ass
out. He fills the glass and hands it to Meg.

TOM (cont’ d)
Dri nk

Their fingers touch
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MVEG
(right into his eyes)
Thanks Thomas.

Tomis going to step into the bathroom when he notices the
broken bottles on the floor. The cotton wool is soaked.

TOM
What a ness.
(he picks sonme sticking plaster
up and cones to MeQ)
| “ve found this.

MEG
(si ghi ng)
|’ ve got an al cohol bottle and
a handkerchief in the bedroom
war dr obe.

Tom steps into the bedroom

TOM (V. Q)
After all, that’s the only room|
don’t know here.

We can hear different NO SES, then a |oud “ouch!” Tom
reappears with an al cohol bottle and a handkerchi ef,
sucki ng hi s thunb.

TOM (cont’ d)
| stuck ny finger in the drawer.
MVEG
(ki ndly)

My poor little man.

Shanel ess, Meg carefully takes her bl ouse off in front of
Tom and, hal f-naked, shows hi mher back where bl ood had
started to dry on the shoul der plate. Tom seens now
intimdated to see her this way. She figures it out.

MEG (cont’ d)
(amused)
Do | disturb you?

Tom coughs slightly twice and wets the handkerchief with
t he al cohol

TOM
Hang on.

Carefully, he dabs with the handkerchief on Meg’'s wound. W
feel she tries not to noan and be strong in front of Tom
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Finally, she throws her chest out and npans.

VEG
Quch.

TOM
Sorry.

VEG
Carry on.

TI ME CUT:

INT. MEG S APARTMENT - LIVING ROOM - N GHT (LATER)

Meg’s wound i s now cl eaned and bandaged. She breat hes
deeply.

TOM
It’1l be okay?

MVEG
Who do you think I anf

She gets ups and stands in front of Tomstill squat,
breasts naked. Tomrises his eyes up to her, quite shyly.

TOM
So. Good ni ght.

MVEG
Wait a mnute. You ain’'t going to
sl eep on this bloody sofa. And, |
don’t want to sl eep al one tonight.

Tomgently smles. He stands up and hugs her. Happy, she
hugs hi m back. Tomtries not touching her wound and stays
arnms spread. She steps away from hi m

TOM
Am | that repul sive?

MVEG
VWhat' s that?

She nods to Toml's wai st. He takes a gun out.

TOM
| stole it froma cop. Babe’'s
nei ghbor. Wiere McGath found ne.
It’'s for defense. Kind of souvenir.

MVEG

(1 aughi ng)
My hero.
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They enbrace.
FADE TO BLACK:

I NT. MEG S APARTMENT — BEDROOM - NI GHT

Not a noise in Meg’'s bedroom The young couple is asleep in
Meg's smal |l bed. Half naked, Meg is sleeping on her belly,
at ease, while Tomis stuck on a tiny side of the bed,
close to falling off.

ON THE BEDSI DE TABLE, THE GUN STOLEN FROM THE COP

CAMERA runs down the bedside table, on the carpet, turns
around the bed, and rushes out the bedroom

I NT. MEG S APARTMENT - LIVING ROOM - N GHT

In the living room CAMERA follows the blood traces to the
bat hr oom -

I NT. MEG S APARTMENT - BATHROOM - N GHT

--runs over the broken glass, and slides up to the bathtub
hi dden behind a nylon curtain.

The nylon curtain rustles. A gloved hand draws the curtain
FROM I NSI DE THE BATHTUB. Wally is still here. He | ooks
forceless. He hardly gets out of the bathroom He painfully
strides over the bathtub, pulling on his hurt |eg.

Wal |y wal ks carefully over the broken glass, avoiding any
noi se. He steps out the bathroom

BACK TO

I NT. MEG S APARTMENT - LIVING ROOM - N GHT

Wally enters the living-room |inping, and |ets hinself
down in the sofa, resting his leg. After a short while, he
hardly gets up and enters the kitchen.

We can hear O S. sonme METALLIC NO SE and Wl ly reappears
hol ding a ong KNI FE. The bl ade shines in the dark.

He hardly reaches the bedroom door. The young couple is
qui etly sl eeping.

Meg is increasingly getting the upper hand with the bed,
pushing Tomto the edge.
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INT. MEG S APARTMENT - BEDROOM - NI GHT

VWally slowy steps forwards, w thout a noise. He turns
around the bed, staring at Tom He is now bedside, next to
hi m

He hol ds his knife, ready to strike, when Meg noves,
slightly pushing Tom He falls fromthe bed as the knife
hits the mattress.

Tom wakes up at Wlly's feet and sees him Mg is still
sl eepi ng.

Tomis the first to react. He grabs Wally’'s | egs and nakes
hi m stunbl e back. Wally is now on his butt on the carpet,
droppi ng the knife.

Tomthrows hinself on him bestrides over his body, and
punches him holding himw th the trench coat.

Wal Iy swal |l ows the punches and kicks himin the groin.
Tom col | apses on the carpet, breathless.
Wal |y picks up the knife and stabs-- the carpet.

Tom dodges, but hits his head on the bed, slightly knocked
out .

Wally is about to strike again when a SHOT EXPLODES in the
sil ent bedroom

Wal |y, amazed, puts his hands at his belly. He | ooks at his
hands:

THEY ARE MACULATED W TH BLOOD
H s eyes go wide and he raises up his head to the bed.

Facing him Meg is on her knees, aimng at himwth the
police officer gun in hands, shivering.

Wally lowers his crying eyes to his bloody belly. Then,
col | apses by Tom.

Dunbf ounded, Tom slowy gets up, staring at the dead body
lying on the floor as a dislocated narionette.

He approaches Meg and sits on the bed by her side. He takes
the gun from her hands and puts it on the bedside table.

Meg hugs himfrom behind and puts her chin on his shoul der.

He ki sses her tenderly on her cheek.
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TOM
It’s over now.

MVEG
(as a little girl)
| k— killed-- him

TOM
You're ny hero, don’t you know?
Meg hugs him
MVEG
You' |l never |eave ne, wll you?
TOM
Il won't. You Il work for both of
us.
She si ghs.
MVEG
Very funny.
They ki ss.

THE END

96.
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