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FADE | N:
EXT. CORN FI ELD - N GHT

The large corn field is deserted. Eerily quiet and pitch

bl ack darkness. The field s long stens shiver, rustling in
rhythmto a gust of harrowing wind;, the only sound that can
be heard.

A large and dark deserted viaduct in the not too far

di stance. The vi aduct consists of many tunnels, all the way
along it’s vast length. The corn field beyond can be seen

t hrough many of the tunnels but sone are darkened by piles
of rubble that has been stored inside them

A sudden noi se can be heard, a SCRAPI NG sound.

A drain cover is |lifted frombeneath and slid asi de as KERRY
PRI CE clinbs out and rolls onto the floor into the cool air.

Thi ck anmobunts of snoke bellow fromthe drain hole.

Kerry instinctively stands up, covered in dark ooze and nuck
she wobbl es on her feet. She noves away from the snoul dering
drain hole, wobbling on her feet |ooking disoriented,
shocked, conpletely bew | dered.

Kerry falls to the ground on her knees, |ooking back at the
snmoki ng pit she cane fromand as if using her |ast
remai ni ng strands of energy, grasps her way a few nore
preci ous feet away fromit.

She takes deep breaths of cool air. Slowy, she begins to
calma little, her body shakes w th what nust be physi cal
exhaustion before she unwillingly closes her eyes.

Dar kness.

Kerry wakes up. She instinctively sits up alert. Kerry
| ooks around.

The surroundi ngs are desol ate.

A large viaduct and its many deserted tunnels. A nmassive
field stretching out as far as the eye can see. Pitch bl ack
sky. A feeling of isolation.



Kerry drops to her knees in despair, just as a hand begins to
reach out fromthe still snoke bellow ng drain hole. Kerry is
stunned, shocked into a freezing position as an ooze covered
figure clinbs out fromthe hole.

Kerry begins to cry and she holds her arns out as she
realizes the figure is FATHER KEANE

Grabbi ng the cover, Father Keane drags it across to cover the
drain, just before he collapses on to the ground.

He col | apses, still conscious as he sw pes the renaining
ooze and nmuck from his face.

Kerry crawls over to Father Keane. Both hug each other,
crying. Both are covered in a dark ooze like liquid, what
features that are reveal ed are bl ackened by snoke. Not enough
to cover their whole features, but they have definitely

| ooked in better shape.

FATHER KEANE
It's over...

KERRY
(crying)
The children...Ch ny god, the
children...there was no
switch...nothing...

FATHER KEANE
(consol i ng)
There was not hing we coul d do,
Kerry. Not hi ng.

A few nonments pass.
An ear deafening scream breaks the sil ence.

Fat her Keane and Kerry stunble back fromthe drain cover, to
see fingers trying to rise through the slits in the cover.
Fat her Keane and Kerry stand up and | ook over at what lies
beneath the covered drain

Ril ey can be seen gasping for help as the snoke becones
darker and flanes can be seen beneath. Riley falls fromthe
| adder and onto the ground, where the snoke is all that can
be seen.



They both stand and watch as Riley burns, entrapped beneath
the tunnels with his victins.

Smoke bal l oons fromthe drain as Kerry and Father Keane
nove away as the snell and the sight becones too nuch; too
horrid.

Kerry and Fat her Keane sit down on the ground, both
exhaust ed.

Fat her Keane and Kerry remain sitting for what seens an
eternity. Both | ook stunned, both shocked and w thout the
will for words at this nonent in tinme. They sit back,

| ooking onwards at the field in front of themand at the
sky, not relaxed, stunned, shocked.

Only the wind can be heard, rustling against the corn
st al ks.

A scuttling noise frominside one of the bl ocked up viaduct
tunnel s breaks the silence.

Fat her Keane and Kerry | ook to the tunnel. They | ook too
tired, denoralized and far too exhausted to fight.

The tunnel in question is difficult to see into clearly. It
is dark and a load of rubble is packed inside.

A rat scurries outside the tunnel, squeaking as it seens to
| ook up at the two before scurrying off into the fields.

Kerry | ooks up, her tears now drying from her eyes, |eaving
red bl em shes. She | ooks on at the field ahead of her, | ost
i n her thoughts.

Fat her Keane places his arm across Kerry to consol e her.

He takes the SOWNEN chain that he took from Sheriff Riley
and throws it into the corn fields.

He | ooks pale and hurt, but he is trying to hide his
enotions. He |l ooks up to the sky, which has a strange thin
red msty line across the skyline.

Anot her SCUTTLI NG sound fromthe bl ocked tunnel.

Fat her Keane | ooks up, staring at the tunnel as best he can
trying to see past the darkness inside.



Kerry has her hand to her head, |ooking down as if about to
be si ck.

More snoke drifts fromthe nearby drain cover. Bl ack snoke.
Strong and powerful init’s snell as Father Keane stands,
pul ling Kerry up with him

Kerry cooperates and the two nove slowy down the nuddy
path that is surrounded by fields.

Kerry pauses and ducks into the near by field, throw ng up.

Fat her Keane | ooks back at the viaduct tunnel. Another
scuttling sound. A rock falls fromthe tall |oad of rubble
i nsi de.

This tinme, there is no rat.
Fat her Keane | ooks back at Kerry.

She sl unbers back and joins Father Keane weakly, before
sl unmpi ng down on the dusty and nud tracked path.

She | ooks defeated. Conpletely shocked and dazed.

Fat her Keane | ooks towards the path they are headed. It
seens endl ess anongst the surroundings of fields. Mles.

The gentle rocking of the corn stalks with the w nd | ooks
nocki ng sonehow, it’s casual dance in conparison to the
night’s events of death and destruction.

He crouches down with Kerry.

They both gaze towards the seem ngly endl ess backdrop of
fields in front of them

Strangely there are no sounds in the background. Nothing
ot her than the w nd.

Only the sky presents anything of |life. That is of stars
brightly it and the dimred |line that seens to be
w deni ng.

The wi nd suddenly drops - Father Keane | ooks once nore at
t he forboding field.



Now there is barely a breeze in the air, as Father Keane
| ooks at Kerry. Her expressions nunb as he puts a
reassuring arm around her.

Anot her scuttling sound fromthe tunnel.
Anot her rock falling down.

Fat her Keane gazes at the tunnel, trying to find sonething
bet ween the rocks and rubble that he can make out behind
t he dar kness.

There is sonmething. A figure.

Fat her Keane rubs his eyes, |ooks to the fields ahead of
himas if to refresh his sight before | ooking back to the
tunnel .

The rocks. The rubble. The figure. This tine, it is not the
rocks that are noving.

It is the figure.

Fat her Keane can only nove his armaround Kerry to wake
her, to give her sone indication they m ght be in trouble.

H s gaze is set upon this figure that is slowy approaching
t hem

The figure walks with a |inp, seens snall as approaches
closer but still intimdating considering the night they
have experi enced.

As the figure approaches further and into light, it is
clear who it is.

It is JI MDOBAN, Father Keane's caretaker, a guy in his
sixties wwth grey hair and a face that [ ooks |like hell to
be ki nd.

The sky above suddenly ROARS wi th THUNDER

The dark sky that was clear with stars energes with now

cl ouds that | ook nore dark purple. Mwving slowy over head,
separate gaps display the dark sky and the beam ng stars of
t he sky.

Ji m approaches Fat her Keane and Kerry sonewhat warily.



Fat her Keane | ooks at Jim before standing up and greeting
himw th a hug.

Ji mresponds, placing his arnms around Fat her Keane.
The two | ook at each other eye to eye, smling.

Kerry, on the ground, |ooks up in dismay and turns her view
to the fields in front of her.

A dismal sight. The bl ackened sky, the clouds. A red m st
seemngly trying to domnate its way through the sky I|ine.

She | ooks at her watch.

It is half past twelve.

SUPERI MPOSE: ONE HOUR LATER

EXT. CORN FI ELD - N GHT

Kerry, Father Keane and Jim are wal king on a slim nud
tracked path that is surrounded by tall beans of corn
st al ks.

Lead by Jim they walk slowy and m serably, heads down.

Ji m brushes sone of the slack corn stal ks asi de as he | eads
the two further and further through the field.

The nmud on the floor is tricky, bunpy.

Kerry al nost trips, regains her footing, carries on with no
assi stance. No hel p offered.

Fat her Keane, at the back of the trio, |ooks on behind
hi nsel f repeatedly. Slapped in the face with corn stal ks
when he | ooks back towards the direction he should be
faci ng.

Kerry | ooks on ahead, but |ooks as m serable as possible. A
sudden | ook of determ nation on her face, but at the same
time a | ook of msery and pain.

Jim leading the pair, carries on with rejuvenation.
Al t hough not smling, he seens to be revelling in his
position as | eader.



THUNDER boons once nore in the sky. LOUDLY ONCE MORE

No response fromthe trio as they continue their hike
t hrough the corn field.

Ji m suddenl y stops.

KERRY
Lost ?

Ji m | ooks around.

Al t hough only corn stal ks and the path ahead in his sights,
he can seemto sense sonething. He sniffs at the air.

He smles, before |ooking back to Kerry and Fat her Keane.

JI'M

(I'rish accent)
Thi s way.

Jimbegins to stonp through the corn field, taking a route
of f the mud tracked path.

Fat her Keane i nt ervenes.

FATHER KEANE
No way. W are not wal ki ng
t hrough a damm corn field, Jim |
don’t care how well you say you
know t hi s pl ace.

JIM
This is the quickest way back to
Kensi ngwood, Father. If we foll ow
the track, we will end up in
Yatesville.

Kerry interrupts.

KERRY
Is that a bad thing?

JIM
It’s aten mle wal k.

Ji m keeps the sheets of corn open as he steps inside, ready
to venture inside and begin a trek through.



Kerry | ooks back at Father Keane.

They | ook at each other, both with hardly any enotion on
their face.

FATHER KEANE
K Jim Lead the way.

Kerry takes a |l ast | ook at Father Keane before foll ow ng
Jiminto the cornfield.

Fat her Keane follows, | ooking behind him

The sky once nore BOOVS wit h THUNDER

EXT. CORN FI ELD - N GHT

SUPERI MPOSE: 02: 30 AM

Jim Kerry and Father Keane are sitting in a big circular
area where sone of the corn field stal ks have been
flattened.

It is a small space, but enough to satisfy them giving
t hem seati ng space.

The way the stal ks of the corn have been flattened, it
woul d seem by foot, broken parts of the corn stalks and the
way they are flat enough would signify this.

In the mddle of the circle is a nade up stove of sorts,
out of corn stalks tied with each other to make a prop.
Sticks of wood have been nmade for use of a slab that is
atop of the stalks.

A small fire is underneath a roasting rat.

Kerry sits with Father Keane, both | ooking on as Jim
ent husi astically cooks the neal.

JIM
Just as well you had that |ighter
on you, Father. W can eat a neal
fit for a king.

Fat her Keane | ooks down as Kerry seens to have slipped into
sl eep on his shoul der.



He then |l ooks at Jim solemmly but curiously.

FATHER KEANE
I comrend you on you're ability
to catch rats, Jim | nust have
been working you too hard in
church all these years.

Jim | ooks up at Father Keane smling.

JIM
That's what | do, Father. You
know t hat .

Fat her Keane nods his head slightly in agreenent. Although
hi s conposure is now one of a fal se ease, he | ooks around
t he surroundi ngs constantly.

Jimturns the roasting rat a little.
He sm | es back at the onl ooki ng Fat her Keane.

FATHER KEANE
Seens |ike you' ve done this
before, Jim
(beat)
I never knew you were so talented
in the w | derness.

Jimfeigns a laugh, concentrating on turning the snoking
rat over deliberately not |ooking at Father Keane.

JIM
| know how to survive, Father. |
know how to survive

EXT: DREAM SEQUENCE

Kerry find s herself waking, lying on a deserted path. She
is dressed in a white nightie and finds herself on her feet
| ooki ng around her surroundi ngs.

There is no one else in sight, in fact there is NOTH NG in
sight. Just mles, mles and mles of road. The road itself
is RED, cracked, stony in appearance as if had been |aid
down in slabs. The sky above is a nurky orange and the sun
is beaming as if it were the Sahara desert.



10.

In seconds, the scene changes dramatically.

There is now a large nountain in the distance, there are
sounds of pain; scream ng; anger.

As Kerry | ooks around her, she is surrounded by creatures
that are fighting one another. Creatures of bizarre forns,
tall large short beasts fighting one another until the
death. None seem concerned with Kerry, none of the violence
that takes place seens to really effect her.

Kerry's gaze is taken by the nountain. As high up as she
can see, the blazing glare of the sun nmakes out a tall
figure on the top of the peak.

The dark figure has his arns raised high.

Strange speech then begins to swimaround Kerry, as the
scene alters yet again. Bizarre words are said in a

whi spering form unclear and seem ngly distant but static
is |oud.

Kerry | ooks afraid as she | ooks up again at the figure on
top of the nmountain before an amazing white |ight STRIKES
down on the figure.

END DREAM SEQUENCE

Kerry wakes slightly, bring her hand to her eye to w pe
away any sl eep, and | ook around her surroundi ngs.

KERRY
(dreary)
God, froma nightmare to a
ni ght mar e.

Fat her Keane nods, and pets her head with his hand
confortingly.

KERRY
At | east Hall oween is over,
right.

Jim |l aughs quietly as he picks wappings off the rat and
tosses theminto his nouth.
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JIM
Don't think so, ny dear. It’s
Novenber the first now All

Hal | ows Day.

(beat)
Vell, it will be at six in the
norning. It's still Hall oween

now, ny pretty.
Jim | aughs again at his own joke.
Fat her Keane and Kerry | ook on at Ji m bew | der ed.

FATHER KEANE
Where were you Jinf?

Jim peeling nore of the rat neat into his nouth | ooks at
Fat her Keane.

JIM
VWhere was | what, Father?

FATHER KEANE
During the whole tine.
Kensi ngwood has been literally
taken out, Jim Yet you happened
to be hangi ng around where we
came from

Jim | ooks down to the ground as he spits out uneatable
little pieces of rat fromhis nouth.

Wth his greasy hands, he tears another slice off the
roasting rat.

He | ooks up at Father Keane, offering hima slice of rat
neat .

JI'M
You want sone?

Fat her Keane cl oses his eyes, swaying his head in a no.
Jim counting his bl essings, nunches down the grub.

FATHER KEANE
You seemdifferent, Jim A |ot
different.



12.

The comment goes over Jinis head. Either in ignorance or
i di ocy.

A nonment of unease passes.
Fat her Keane | ooks back at the corn fields.

Al'l around him are the Iong stal ks of corn. Sonehow t hey
seemto be threatening. Their |ook. Their size. The way
they are swaying with the gentle breeze.

He | ooks back at Kerry, asleep on his shoulder, his arm
around her in a fatherly manner.

He | ooks at Jim

Jimis eating greedily at the rat, |ooking back at him
St ari ng.

The small fire in the mddle of the circle is creating
i mges, shadows. Distorting imges.

The cornfield heads, |ook |ike human heads.

Then they vani sh. Resorting back to their original form
Fat her Keane | ooks around agai n.

No one is behind himapart froma stack of corn.
Sonehow, tauntingly.

He | ooks again to Jim

Jimis staring back at him

JIM
You sure you don’t want none of
this?

Fat her Keane nods hi s head.

FATHER KEANE
I’ ve been through hell and back
tonight, Jim But the day | eat a
rat wll be the day I...

Fat her Keane pauses.



13.

FATHER KEANE
I mght have a bit later.

Ji m stands up, |ooks behind hinself in between the corn
r ows.

FATHER KEANE
Jim..

Jim | ooks back at Father Keane with an innocent | ooking
gl are.

FATHER KEANE
What were you doing at the
vi aduct ? Why were you there?
Seens an amazi ng coi nci dence
that. ..

A helicopter can be heard over head.

Ji mlaughs, surprising Father Keane and diverting his
attention away fromthe chopper.

Kerry grabs Father Keane's hand; her eyes previously half
shut are now fully open in fright.

JIM
We're here! | didn't notice it
before, but this is the spot!

Jimerupts in a euphoric dance around the small fire.
Fat her Keane | ooks on, surprised.
Kerry | ooks at Father Keane, who returns a gl ance.

Jimeventual |y cal ns down, |ooking to the skies in sone
kind of preying manner, his arnms outstretched.

Fat her Keane gets to his feet, helping Kerry up as they
| ook on at Jim s bizarre performnce.

The helicopter circles the corn field.

Fat her Keane begins to shout, waving his hands as if the
hel i copter can see them

The helicopter flies away and into the distance.
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Screaming out to the helicopter, Kerry and Father Keane
soon realize that it is doing no good.

KERRY
VWhat are they doing? Can’'t they
see the fire? God, can’t they see

us?

Jimis seemingly in a world of his own, dancing and

pranci ng around in an insane manner around the small fire.

A crazed | ook on his face, Ji m GRABS Fat her Keane by his

shoul der.
Jim
(1 aughi ng)
They don’t care about you!

Fat her Keane forcefully renoves Jins hand.

FATHER KEANE
You? What ever happened to US?

Jim | aughs insanely directly in Father Keane' s face.

JIM
Preacher, preacher, preacher. No

pl ace for you herel

Fat her Keane sl owy wal ks backwards away fromJim and
| ooks at Kerry as Jim begins his crazed dance routine

around the faltering fire once nore.

FATHER KEANE
Jim..what is wong with you?

Jim
(1 aughi ng)
No one is going to help! No one
is comng to hel p!

FATHER KEANE
Jim..You need to...

Ji m GRABS Fat her Keane by his throat, and stares at him

deeply.
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JIM
You...Are...&ing...To...DE.

Fat her Keane GRABS Jinis hand and forces it away.

Fat her Keane grabs Kerry’'s hand and they begin to rush off
into the fields, leaving Jimto stare insanely into the sky
wi th his hands rai sed.

EXT. CORN FI ELD - N GHT

Brushi ng away the corn stal ks, Father Keane | eads Kerry
t hrough the seem ngly never ending corn field.

Kerry is enotional and tired, slowi ng down their novenents
even though she is far younger then Father Keane.

KERRY
(sobbi ng)
God, please help us...where are
you?...why are you not hel ping
us. ..

FATHER KEANE
Kerry, come on, keep going. Keep

goi ng.

Swi ping nore and nore of the stal ks away, the corn field
seens endl ess, the narrow nud path | eading to nowhere but
yet nore corn.

Fat her Keane begins to | ook frustrated hinself, tired and
fed up. Yet, after a few nonents of resting, he raises

hi msel f and continues to trek through the relentless corn
field.

The ni ght sky above offers no pity, the wind is picking up
and spouts of rain begin to shower down upon them

Kerry seens al nost dead to the world as Fat her Keane
continues to | ead them both through the nuddy path of the
field, until they conme across a small clearing.

One path leads left. The other path |eads right.

Both are narrow and fromthe view, where they lead is
anyone’ s guess.
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Fat her Keane | ooks at Kerry, releasing her hand fromhis
wat ches her drop to the ground on to her knees.

FATHER KEANE
Kerry. ..

Kerry | ooks distant, out of it as she sits on the nuddy
ground with her eyes closed and her hands on her head.

FATHER KEANE
We're nearly there, Kerry. W' ve
got to keep on going.

Kerry suddenly opens her eyes, |ooks around her
surroundi ngs and then sighs in al nost disbelief.

KERRY
| cant believe this is happening.
I can’t handle this...

Kerry begins to cry, placing a hand to her face to cover
her tears.

KERRY
| cant...understand. | don't want
to be a part of this...l just

wish this would all end and |
could wake up and it was a bad
dr eam

Fat her Keane | ooks at Kerry, and wal ks to her putting his
arm around her to confort her.

FATHER KEANE
I don’t understand either, Kerry,
| don’t know...But we have to
stay strong. W’ ve got to get to
where there is help.

Kerry | ooks up at Father Keane. She |ooks tired and
basi cal |y, destroyed.

KERRY
(enpty, slight sarcasn)
Hel p? You think there is
sonet hing out there that is going
to help us?
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Fat her Keane takes a look in to the sky as if to ask for an
answer .

The red line across the sky seens to be enlarging. It is no
longer dull, it is clearly RED.

KERRY
(weakl y)
| dreant again...But not |ike

bef or e.

Fat her Keane | ooks back at Kerry, as if wanting to continue
and not wanting to listen to nore talk.

FATHER KEANE
We have to carry on. W don’t
have time for this, Kerry, not
now.

Kerry, with nore vigor in her and energy, stands up
directly to Father Keane. She seens determ ned to get her
poi nt acr oss.

KERRY
| dreanmt we were in Hell. | saw
Hell. | can't take this

anynore. . .

Suddenly, Kerry begins to walk towards the path on the
| eft, determ nation on her face. A changed person.

KERRY
(angry)
I’ mnot waiting around for those
bastards to catch us.

Fat her Keane, surprised, wal ks over to Kerry as the rain
begins to spittle down.

He | ooks her straight in her eyes. No |onger fear on her
face but a determnation to live. A hunger to survive. She
| ooks stronger.

Fat her Keane, now nore confident in Kerry, feels nore
confident in hinself.
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FATHER KEANE
Then let’s not waste any nore
tinme.

Wth that, Kerry | eads Father Keane on to the nud track
| eading to the left.

EXT. CORN FI ELD - N GHT

SUPERI MPOSE:  03: 25

There is now a slight fog, a whispery mst floating between
the field as Father Keane and Kerry m serably nake their
way through the final stalks and into open |and.

Greeting themat the end of the field, is a woodl and.

Wth the mst and the darkness, it is inpossible to see
t hrough the woodl and, but the path seens to continue
onwards into it.

Fat her Keane and Kerry | ook at each other for a nonent.
There is no other route. The path is the only way.

They continue to wal k on the path, heading into the
woodl and.

EXT. WOODLAND - NI GHT
The path is small, narrow, nuddy.

The mst is now thicker, as if a white fog is drifting
ever ywher e.

Kerry hol ds onto Father Keane’'s hand as they are now
wal ki ng toget her, side by side as nmuch as the narrow path
all ows them Overbearing trees are by them side by side
al ong the narrow path

Noct urnal ani mal sounds can be heard, the sounds of hooting
fromow s and the occasional fluttering of a bird having
given flight. None of which help to cal mnerves.

FATHER KEANE
That’s the first damm sign of
life 1’ve heard in ages.
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Kerry ignores the comment, as the two continue to wal k
forwards on the path, nervously and al nost expectant of
somet hi ng junping out on them

The trees hide their shadows within the fog |ike m st as
the two venture further in to the woods.

A small child Iike voice giggles.
Fat her Keane and Kerry both stop.

They | ook around each other, but there is nothing to see
through the mst. Al that is just about visible, are the
trees. Seem ngly nenacing thenselves, as if they are

| eani ng over.

Fat her Keane | ooks to Kerry.

KERRY
(stern)
No Fat her. Keep novi ng.

Kerry takes the |l ead on the path, alnost forcing Father
Keane to foll ow

The two continue their path.
More trees, nore fog.

Both | ook tired, exhausted al npst.

KERRY
(col dly)
| renmenber that laugh. In the
hospital...when | was with
Jack. ..l Il never forget it.

This tinme, Father Keane renmmins quiet as the two conti nue
to wal k on.

Anot her gi ggl e.
A laugh, as if a small child was being tickled.
It freezes Kerry and Father Keane to the spot.

The m st is intensely dense. Nothing else can be seen but
t he fog.
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They stop - the path has now beconme full of fog.

Kerry grabs Father Keane's hand tightly.

They begin to circle each other, obviously a feeling of
dread and paranoi a has over cone them both.

From between the fog and in the distance between the trees,
there is sonmething. A black shape. Circul ar

Fat her Keane notices and nudges Kerry to look in his
direction.

Kerry | ooks. But there is nothing there to be seen apart
fromm st and trees.

FATHER KEANE
There's...soneone there...

Kerry | ooks back at Father Keane angrily. Her aggression
seens to be appearing and replacing her previous fear.

KERRY
Don’t you understand? They trick
people. They kill people.
Everyone is dead, you got it?
Everyone is DEAD There' s no
child out there, we have to keep

goi ng.
FATHER KEANE
I ama man of God, Kerry. | still
am | still believe in ny faith.
KERRY
Father...l Want to stay alive.

XK? | want to...

Kerry looks like she is finding it hard to hide her anger
and m sery.

Fat her Keane hol ds her by her shoul ders, consoling her.

FATHER KEANE
W will, Kerry. | prom se you
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The two | ook at each other, as if respecting each other
nore for their reliability. More than that, as if they are
the last two people left on Earth.

They begin to wal k down the narrow path, until Father Keane
st ops.

From behind the trees, behind the mst, the black circle.
Kerry, stopping also, |ooks on in Father Keane’s direction.
She sees it.

Al'l of a sudden, the black circle pops up, giving the inage
of a head.

A head of a small child.
The child giggles and runs away.

Fat her Keane | ooks at Kerry. She | ooks back at him
slightly in awe.

FATHER KEANE
Ch ny. ..

Kerry is stuck for words.

FATHER KEANE
If that little girl is out there
on her own, against these
ani mal s. ..

Kerry begins to bite her nails. She |ooks up at Father
Keane, her previous confidence now in question.

KERRY
It is atrick, Father. I knowit,
it’s another trick by these

bast ar ds.

FATHER KEANE
I have to find her...nmaybe she
got away...escaped fromthe
t unnel sonehow.
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Kerry | ooks at Father Keane as he wal ks towards where the
little girl seenmed to be. Hope seens to rise on Kerry’s
face.

KERRY
Let’s hope you' re faith can
del i ver us sonething.

Fat her Keane and Kerry walk in to the woodl and, uneasily.

EXT. WOODLAND - FOG - NI GHT

The woods are forboding to enter as Father Keane and Kerry
enter inside what seens sonething of a fortress.

The trees within visibility can only be described as evil
| ooki ng, nmenacing and | ook as if they could reach then they
woul d strike to kill.

Froma path that they can only stunble upon to create
t hensel ves, Father Keane and Kerry venture inside the
woods.

FATHER KEANE
(to Kerry)
Hol d my hand.

Kerry grips onto Father Keane's out stretched hand. She
grips it.

KERRY
(unconvi nci ng)
I’ m not afraid.

FATHER KEANE
I know, but | am

They wal k further until the fog begins to clear a little.
Fromw thin view, a dark shape appears.
It seens to be the shape of a crouching child.

Fat her Keane’'s eyes widen in hope and surprise, but before
he begins to stonp towards it, Kerry holds hi m back.

A crowi ng-1i ke sound shrieks in the back ground.
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Fat her Keane shrugs off Kerry and heads towards the
chil dli ke shadow.

KERRY
(concer ned)
Fat her. ..

Anot her crow1i ke sound shrieking fromabove, and then
anot her.

A dozen crows suddenly fly fromone of the nearby trees
directly at Kerry, making her SCREAM out in shock as the
birds fly past and into the distance.

Fat her Keane | ooks back at Kerry just as he is approaching
the childlike figure.

Kerry regains her breath, and sighs nervously.

KERRY
I"'m.. K

Fat her Keane takes his attention back to the childlike
figure as he wal ks further towards it.

The mi st seens to roll itself away as the figure reveals
itself to be no nore then...

A tonbstone.
A figure-like tonbstone.

Fat her Keane si ghs and shrugs in disappoi ntmnent as he | ooks
around his surroundings as the fog begins to vapori ze.

He is standing at the entrance of a massive graveyard.

EXT. GRAVEYARD

The graveyard is massively stretched. Al that can be seen
is alarge field with gravestones across as far as can be
seen.

There seens to be no barriers, no fences, nothing but a
field of gravestones.

A HAND GRABS at Fat her Keane's shoul der, he | ooks around
instantly shocked and surprised.
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It is Kerry.

Fat her Keane grabs his chest as and breathes deeply in
relief.

FATHER KEANE
Kerry...Enough things are trying
to do me in without you having a

go.
Kerry smles.

KERRY
Sorry Fat her.

Kerry and Fat her Keane begin to walk slowy into the
graveyard.

FATHER KEANE
| should have realized we would
be comng to this graveyard
sooner or later, | just didn't
t hi nk.

Fat her Keane stops in his tracks, clearly annoyed by his
own failure.

FATHER KEANE
I just lost track, | didn't know
where we were.

KERRY
Don't worry about that now,
Father. The main thing is we know
where we are...right?

FATHER KEANE
(unconvi nci ng)
More or |ess.

Kerry gl ances at Fat her Keane.
The two venture further into the unwel cone graveyard.

The stretch of land is vast, so big that no end can be
seen.
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The ground crunples as the two make their way slowy and
dauntingly through the eerie graveyard.

Snaps and crackl es occur, tw gs and broken wood fromtheir
feet, seem ngly previously untouched ground.

The mist is still dense, yet each footstep they take, the
nore clearer the vision of what stands in front of them

The variation of gravestones is vast.

They range fromcrosses to bread |ike shapes, small stunps
to | arge dark sl abs.

The witing on the stones is for the magjority in English
witing, but the odd slab or stone has sone foreign witing
or no witing at all.

Kerry |l ooks on curiously at the gravestones with each step,
keeping close to Father Keane who is staring straight
ahead, al nost focused on not | ooking at the stones.

Kerry takes a | ook back to check their progress.

They have ventured not far into the graveyard yet the m st
has already covered the entrance they canme in from

KERRY
The long road is | ooking good to
ne.

FATHER KEANE
Kerry, there is nothing to fear
fromthe dead.

KERRY
You expect ne to believe that
after the night we’ve just been
t hr ough?

Apart fromthe gravestones, suddenly come into view a
foursonme of crypts.

They are directly opposite each other, facing one another
and within a few footsteps distance.

Kerry and Fat her Keane stop at the entrance step.
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FATHER KEANE
However, | think we should wal k
around this one.

KERRY
Yeah. .. ne too.

The two wal k around fromthe path they were on and wal k
past the crypts.

More mist begins to seem ngly pour in the surroundi ng area
as Father Keane and Kerry slowy tread further inside the
f orbodi ng graveyard.

Each gravestone that cones into their vision seens to bare
an evil look to it, one that seem ngly bares an angry and
nutilated | ook. Sone bare angels with wings, cupid like in
stone form These | ook the nost threatening, angry
expressions alnost |ooking up at them As if they can see.

KERRY
| really don't like this. In
fact, |1’mbeginning to think we
took the wong road...if there

was a right one.

Fat her Keane | ooks strai ght ahead, squinting his eyes
trying to pierce the dense fog that surrounds them and the
t onbst ones.

To the right, through the fog, suddenly appears a crypt.
It is apparent they have wal ked through it and are now in
the mddle of an aisle as to the left of them is another

crypt.

The crypts are large like pillar forns joined that create a
corridor leading to a | ocked door.

KERRY
(shocked)
OCh ny god...what are they?

Fat her Keane grabs Kerry’s shoul der to cal m her.

FATHER KEANE
Crypts. Vaults where caskets of
the dead lay. Famli es.
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He notions Kerry to continue and the two walk on, if not
nore carefully, into the bl eak and unwel cone di stance.

As the two wal k of f and are sonewhat subnerged in the fog,
a dark shadow energes from behind one of the crypt walls,
wat chi ng t hem

CUT TO

EXT. GRAVEYARD - CLEARI NG

Fat her Keane and Kerry continue to trudge their way through
the fog covered graveyard.

FATHER KEANE

(ranbling)
Thousands of pounds spent, on
meki ng them Them crypts. Mst of
t he bodies inside the vaults are
not even bodi es.
Cremated...Renmains...Placed into
urns in chanbers...

KERRY
I’d rather not know right now,
Fat her .

Fat her Keane | ooks at Kerry and expresses his apol ogi es.

FATHER KEANE
Quite right, Kerry, quite right.
| just cant seemto understand
why. ..

Fat her Keane is cut md sentence as a FI GURE JUMPS OQUT AT
THEM FROM SEEM NGLY NOWHERE.

Fat her Keane instinctively protects Kerry as they both fal
back fromthe tall dark figure standing in front of them

As the mst swirls and clears, the figure standi ng above
t hem becones cl earer

It is CAIN RINSON, 43 years of age. He is a tall nuscul ar
man with dark rings under his eyes that nake himl ook
instantly on edge.
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Cain is wearing a tight vest and trousers that make him
| ook Iike he is a soldier of sone kind.

Cain finally offers a hand to help up Kerry, which she
accepts.

He speaks in a dark raspy voice.

CAI'N
Sorry about that.

Kerry, | ooking somewhat shocked, brushes herself down and
t hanks Cain. Father Keane hel ps hinself up fromthe ground
and waps his armaround Kerry protectively, taking her
away from Cai n.

FATHER KEANE
Who the hell are you?

Cain | ooks at themboth, as if exam ning them He | ooks
around qui ckly.

CAI N
want to live? Cone with ne.

Fat her Keane and Kerry do not waste a second in follow ng
the giant man stroll confidently into the fog ahead of
t hem

In the horizon above the fog, the red |ine seens to be now
becom ng | arger and thicker.

CUT TGO

EXT. WOODLAND - FOG

The fog surrounds the trees like a swirling mst, msty and
dense in the lower part yet clearer as the swirl rises.

A snapping sound as a white rabbit curiously crosses from
one tree to another, seem ngly alerted.

Foot steps are heard, rushing, heavy breathing - the rabbit
darts off into the woods.

A figure pauses for breath in the clearing. It is a man,
wearing a junper and jeans.
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The man |1 ooks in his md fifties, he has rips in his junper
and smaller tears on his jeans. His expression | ooks
haunt ed, desperate.

As the man regains his breath, he | ooks towards the woods
in every direction. They seem endl| ess.

A | oud SNAPPI NG sound.

The man instinctively turns round to face the sound...there
is nothing. Nothing but trees.

The man breathes a sigh of relief and turns to wal k away.

As he does so, he stunbles into SOVETH NG and falls down to
t he ground.

He | ooks up fromthe ground. A tall, dark hooded figure
| oons over him

MAN
(relieved)
Ch nmy god, thank God...you' ve got
to help nme...the whole town...the
Whole town is dead, they tried to
get me, they're chasing ne..

His expression turns fromrelief to horror as the figure in
front of himreveals a SKELETAL hand that GRIPS the man by
his throat.

It is the SKELETON, named SKULL. It is draped in it’s dark
robe with a hood covering nost of its forehead.

As SKULL picks up the man by his neck with ease, WTCH can
al so be seen once the fog streans unravel

WTCH is also in her robe and hood, her nenacing yell ow
eyes beam al nost glowngly to illum nate her revolting
green and gross facial features.

GOBLIN stands to the |eft of WTCH, his hood is down and he
stands in a stature of one that belongs to a | eader,
seem ngly proud of what he/it is.

As SKULL hol ds and di splays the struggling man, WTCH turns
to GOBLIN as to ask for perm ssion.
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The GOBLIN, a 6 foot 5 tall and intimdating figure, nods
his dark green bald head. H's jaws open wide in a snmle
t hat shows off his yellow razor blade fangs for teeth.

SKULL uses his other hand to SLICE through the man’s
st omach.

SKULL' s razor sharp fingers easily slice through and out
t he back of the man, bl ood SPRAYS fromthe vicious attack.

Wth horrified screans of pain by the man, SKULL then
SLI CES his hand down swiftly all the way , SHREDDI NG t he
man in half.

The bl ood spewi ng body of the man is thrown to the ground
as SKULL | ooks to GOBLIN and W TCH.

W TCH sm | es delighted; GOBLIN | ooks unnmoved as he wal ks
of f slowy.

W TCH and SKULL follow himas the trio walk on into the
wood!| and.

CUT TO

EXT. GRAVEYARD

Cain |l eads Kerry and Fat her Keane to a mausol eum which is
a tall and disturbing | ooking crypt. There are long | arge
thick white pillars that surround it and a pat hway t hat

| eads to a dark passage.

Cain stops at the top of the small steps that |ead down to
t he passage.

He | ooks back at Kerry and Fat her Keane.

CAI'N
Whet her you cone inside, is up to
you.

Kerry and Fat her Keane exchange gl ances. Both | ook unsure.
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KERRY
How do we know you’re not one of
t hem

FATHER KEANE
She’s right. How do we know
you're not leading us into a
trap...

Fat her Keane is interrupted by Cain.

CAI'N
| don’t care what you think old
man. | have put ny trust in you

both by trying to help you.
Cain glances at Kerry.

CAI' N
I’ve risked ny life |ooking for
survivors over the |ast hour or
so. My only fear is that YQU are
not one of THEM

Cain seens slightly unsettled by the sudden energence of
m st and fog that seens to now be covering them

CAI'N
You either conme with ne, or you
di e out here. Alone. But choose
now.

Fat her Keane ushers Kerry down the pathway and into the
dark pathway | eading to the crypt door.

CUT TGO

I NT. CRYPT - DARK

The door SLAMS shut before Cain uses his lighter so that
t he surroundi ngs can be seen in brief.

It is a small passage, one which is narrow and small. The
trio don't need to bend on their knees but it is not
exactly the tallest of places.
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CAIN
Fol | ow ne.

As Cain noves forward into the darkness of the passage,
Kerry and Fat her Keane seemingly reluctant at first, follow
hi m

They pass through a series of turns and tw sts, going

further down each tine.

Each step now turns into a crawl as the ceiling becones
lower, the light dinms , the path now turning into a small

enpty space.

The three nove at a slow pace, a few knocks on the head
here and there, but manage to nmeke it out of the tight
tunnel and into a massive room

CUT TO

EXT. GRAVEYARD - FOG COVERED

The graveyard is snothered in snooth and thin | ayers of
silky lined fog m st.

It is a classic scene, the large crucifix gravestones, the
| arge bread gravestones and the mausol euns are surrounded
by this somewhat ghastly | ooking snoke.

Fromthe entrance of the cenetery, a hooded small child
runs , giggles and passes by as the THREE HOODED FI GURES
enter inside, wal king slowy pace by pace and in as norbid
fashi on as possible.

CUT TGO

I NT. CRYPT

The roomis about the size of a basic Iiving-roomand ful
of light thanks to it being surrounded by candl es.

The roomis a square shape, and to the right of it is a
passage which seens to decrease into darkness.

More inportantly, there are people standing waiting to help
them get out of the tunnel.
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As the three are eventually hel ped out of the small |aundry-
shoot-like tunnel, they all take a breath and a | ong | ook
at each ot her.

Fat her Keane and Kerry are introduced with handshakes and
pats on the back by the strangers, as if congratul ating
them on getting this far.

Bl LL PAXTER, 53, is a large and well built man wearing a
red and bl ack checkered shirt. He has greying hair but
| ooks sonewhat handsone in a rugged way.

Bill shakes Father Keane’'s hand again and | ooks at him and
Kerry as he introduces hinself.

Bl LL
Bill Paxter, thank God you made
it! W were getting worried, what
with Cain being out there al
that tine.

Kerry | ooks around at the strange place, and at the people
| ooki ng at them

KERRY
I’mKerry, this is Father
Keane...I| really don’'t understand

what is going on here so maybe
you can let us in on what is...

CAI'N
Oh we will, we will. First things
first, let’s make you feel a
little nore confortable by
letting you know exactly who we
are.

JENNI FER LEASON, 34, short blonde hair is wearing trousers
and a neck long junper. She |ooks pretty in a way, although
her wi de and al nost bul ging eyes distort the inmage.

She remai ns standi ng agai nst one of the walls, obviously
unsure of what is going on herself.
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JENNI FER
(nervous)
My nane is Jennifer Leason, and
just like Bill here, I’mso glad

you’ ve nmade it.

Two people in the group are huddl ed together in a corner of
the room but they both rise to greet Father Keane and
Kerry.

JAM E O/AEN, 19, wearing a hooded top and baggy jeans
wel cones themwi th a nod as he keeps his armtightly round
his presunmed girlfriend, CARLY REE, 18.

JAM E
Hey, I’'mJame, this is ny
girlfriend Carly.

CARLY is wearing a jacket and a knee length skirt, she
| ooks very red in the face as if she has been crying a lot.

CARLY
Are you gonna get us out of here?
What’ s goi ng on out there?

Kerry kneels down and takes Carly’ s hand. She is clearly
afrai d and upset.

KERRY
Carly, ny nane is Kerry and
you’ ve got to keep hanging in
there. Everything is going to be
fine.

ERIC H LL, 29, a very slimbespectacled nan greets them
nervously al so but nost sincerely out of the |ot. He nods
at Kerry, and shakes Father Keane’s hand.

ERI C
Ww, if we ever needed a holy man
| guess this is a good a tine as
any - Ch ny nane’s Eric, I'ma
conputer technician first and
forenost but | -

FATHER KEANE
It’s very nice to neet you, Eric.
Perhaps we can talk a little
| at er.
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ERI C
O course, Father, excuse ne, |
get a little carried away, even
in the face of death.

A sonmewhat unconfortable silence is evident for a few
monents. Eric | ooks rather foolish and sits down on the
ground agai nst one of the walls.

KERRY
So...what is going on?

CAI'N
We are the people that have
survived. Survived whatever is
goi ng on out there right now.

Cain takes a cigar fromone of his pockets and lights it.

Cain is obviously the nore confident of the group as he
calmMy wal ks around the small room | ooking each person in
their eye as he does so as if on sonme kind of mlitary
parade, intimdating the people with just a glare.

He then stares back at Kerry and Fat her Keane.

CAI' N
What | wanna know, and what we
wanna know is...Wwo the hell are
you and how did you manage to
live through what is going on out
t here?

CUT TGO

EXT. GRAVEYARD

The mi st covered graveyard is a disturbing sight, the | arge
field of tonbstones surrounding the area.

Wtch, Skull and Goblin are wal king very slowy through the
graveyard, each step in exact rhythmw th each ot her

The small child runs ahead of them as if playing in the
graveyard, having fun, |aughing and junping joyfully.

In the sky, the red line upon the horizon seens to becone
even wi der and thicker.
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The ni ght sky, besides the red line illum nation, remains
as dark as ever.

CUT TGO

I NT. CRYPT

Cain stands domnant in the mddle of the snmall room as
everyone el se shares their own corners, their own space.

Fat her Keane and Kerry are sitting right near where they
came out fromthe tunnel, close together.

They both | ook tired, danaged by the nights experience but
yet hold the faces of those determned not to give in. O
sl eep.

Bill and Jennifer are together, at one of the corners of
the crypt.

Bl LL
You know what scares ne?

JENNI FER
(uni nterested)
Pl ease do tell

Bl LL
The story this priest just told
us - about all the denobns and
devils and all that other crap
about the kids being burned alive
in sonme sewer? That doesn't scare
me. GCh no.

Jennifer | ooks bored with Bill already but listens on as
she | ooks around at everyone else in the crypt, surveying
al nost .

Bl LL
What scares me nore is well -
kind of like the situation ne and
you are in right now.
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BILL(cont'd)
Apart fromthe fear and the
bull shit, I could see us working
sonet hi ng out between us that
m ght take that away, you know,
take the edge off things a
little.

Jennifer noves away fromBill a little and shoots himw th
a sharp angry | ook

JENNI FER
Bill, let nme tell you sonething
right now | wouldn't sleep with
you if you were the | ast man on
earth.

Bl LL
Who said anyt hi ng about sl eep?

JENNI FER
Weren't you the guy that was
accused of seduci ng an under age
girl with al cohol a few nonths
back? I’ma journalist for the
Kensi ngwood Tines, Billy boy.
Just don’t assune this is you're
| ast day on earth and |’ m going
to bend over and take it from
some scum bag like you. | wite
about creeps like you all the
time so don’'t even go there.

Bl LL
Were there’s Bill, there’s a way
Jenni fer.

Jenni fer stands up and wal ks away to the other side of the
crypt.

Jamie and Carly sit in the furthest corner of the room
hol di ng each ot her.

JAM E
You know | wont | et anything
happen to you, don’t you.

CARLY
And our baby?
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JAM E
"Il be so proud to be a dad, a
f at her.

CARLY

W shoul dn't have left, Jame. W
shoul d have stayed where we were.
Seen it through - y’ know, who
cares what they think.

JAM E
If we stayed where we were, we
woul d be dead too.

CARLY
I know, but ook at what'’s
happened! My parents - and you're
parents. Maybe if we stayed at
honme, didn't run away and we cane
hone earlier, they wouldn't -

Jam e holds Carly tight as she begins to cry into his
shoul der .

JAM E
It’s gonna be OK, Carly. W are
gonna start our own famly. God,
I can’t even take in what has
happened but we are gonna be OK,
| prom se you. Just...try not to
t hi nk about it. About what we
saw. Block it out, Carly, that’'s
all we can do.

Eric is standing by one of the walls, thinking deeply to
hi nsel f.

Cai n | ooks at Fat her Keane and Kerry, snoking another
ci gar.

CAI'N
Cosy, ain't it?

The pair |look up at him no expression crosses their face,
just a glare.



39.

Cain laughs to hinself, as he takes another pull of his
cigar and | ooks ahead at the passage way ahead.

He | ooks at Father Keane and Kerry again.

CAI'N
Bef ore you ask, no, we ain't gone
down there yet.

Fat her Keane, shifting hinself to get nore confortable on
what nust be a very unconfortable floor, |ooks toward the
dark passage way and then to Cain.

FATHER KEANE
We told you our story, Cain. What
is yours? What is everyone’s
story in here? W have been true
with you, | think it is only fair
you start explaining yourself to
us.

Cain sniggers, takes a pull of his cigar and | ooks around
at the people inside the crypt.

CAI'N
You're right old man. You told us
everything. It’s only fair.

Cain begins to wal k around the small room snoking on his
cigar as if he owned the place.

CAI' N
You know what bot hers ne about
you're story?

Fat her Keane shakes his head, Kerry renmains notionless
| ooking at Cain. The feeling these three don't get on is
begi nning to energe.

CAI'N
See, |'ma ex-mlitary. I"'ma
soldier. | served so nany years

for ny country. So, | think
know a little bit about people.
You know, | been to different
pl aces, seen different people.
Learned a whole |ot.
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Everyone in the room | ooks and begins to listen to Cain as
if he is the master of the place.

CAI'N
But what gets under ny skin is
when people don't tell ne the

truth.

(beat)
ad man, you lying to Cain
Ri nson?

Kerry tuts under her breath as Father Keane | ooks Cain dead
in the eyes.

FATHER KEANE
No, we are not lying to Cain
Ri nson

Pacing the room again, lighting another cigar, Cain seens
det er m ned.

CAI'N
So, you and this nurse here..

Cain points to Kerry rudely.

CAI'N
... \Went through a tunnel of fire,
killed the guy that started al
this voodoo bullshit and then you
ran away fromthis other guy in a
corn field? A caretaker right?
Your own caretaker, right?

Bef ore Fat her Keane or Kerry can speak, Cain is too quick
to tal k again.

CAI'N
And not to nention you don't know
not hi ng about it.

FATHER KEANE
| told you the truth. If you
don't believe us now, why did you
bot her to take us down
here...what it is this?
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CAI'N

| do believe you, | just want to
make sure everything is
everything...don't really explain
why you let a lot of kids die

t hough does it, preacher? Soneone
i ke you - neant to preserve life
not let it die, right?

Fat her Keane | ooks down, hurt by the accusation that he was
responsi bl e.

Kerry suddenly stands up, confronting Cain and staring him
eye to eye.

KERRY
Who do you think you are? You
have no idea what we have just
been through and if it wasn't for
this so called “old man”, | know
I woul d be dead right now.

Vi sibly upset, Kerry then returns to Father Keane and puts
her arns around himas Cain | ooks on, stunned by the fact
soneone actually argued with him

Moving closer to Kerry and Fat her Keane, Cain takes a puff
of his cigar and bl ows out the snoke in front of them

CAI'N
I’ mthe boss here, you understand
me? You got a problemw th that,
I have no fucking problemin
taki ng you two the fuck out of
here and back where | found you

Everyone is | ooking at Cain, nervous and unsure of how to
react.

CAI'N
Look, | know this is hard, it’s
hard on everyone in here. But
don't fuck with ne. Lets get it
straight. I'min charge.

Bill Paxter stands up alnost as if he is saluting Cain.
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Bl LL
Goddamm right! That guy saved
all of us, I'll be dammed i f we
|l et these two wackos blow it for

all of us.

A sarcastic whistle cones fromJame, |ooking on with his
girlfriend Carly tucked into his arns.

JAM E
Yeah keep licking his ass, Bill,
that’s all you’ ve done since we
been in here.

Bill , looking furious, |ooks at Jam e.

Bl LL
You better watch your manners,
boy. If it weren't for ne and
Cain you would be I ooking for a
new bl onde, you hear ne?

CAI'N
SHUT THE FUCK UP BILL! SIT DO

Vi si bly shocked and shaken, Bill takes a seat on the fl oor
| ooki ng bewi | dered and puzzl ed.

Cain, still in the mddle of the room asserts his position
by | ooking towards Bill.

CAI'N
You ain't nothing, Bill. Don't
even pretend we’'re friends. \Wen
all this shit is over, | wont see
you again, and | thank God for
t hat .

KERRY

Cal m down Cain, God, we need
everyone to be strong here.

In the background, Jennifer is taken nental notes, this can
be seen by the way she | ooks at everything.

Eric is looking at Jennifer, he noves his way towards her.



He takes a seat, one which is not wel cone, right
si de.

ERI C
(nervous)
Well, this, er, doesn't happen
everyday does it?

Jennifer remains tight |ipped.

Eric noves a little nore closer to Jennifer

ERI C
I know we haven't been in here
for long, well, what is it, an

hour, but...nmy god...it is you!
Jennifer | ooks at Eric, her face stern and col d.

JENNI FER
What are you on about you weird
little man?
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by her

Di sgruntled , but strangely not affected, Eric pursues.

ERI C
I"mEric, Eric HIll. I’mhead of
E.MW, the conputer conpany that
is about to go global any tine
now. O , rather was...

Jenni fer turns her head, not interested.

ERI C
I"m ki nd of responsible for it,
well...l nmade the conpany nore or

less in ny own room From a
conputer technician to mllions.
At | east that was the plan. So
much for foresight eh? All the so
call ed wi sdom | have...

Eric finally realizes Jennifer;s lack of interest.

reali zes who she is.

ERI C
You're the journalist, Jennifer
Leason!

Then
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ERIC(cont'd)
You wite for the Kensingwood
Ti mes! You even do the news

channel fromtinme to tinme! I'’ma
massi ve fan and | have a feeling
we’' ve net. ..

Jenni fer stands up, and wal ks away to the opposite wall,
| eaving Eric |ooking rather red faced.

ERI C
What happened? | thought we were
getting on just fine?

Jennifer gives Eric a cold, stern |ook. Enough for Eric to
remain where he is and not to follow

ERI C
(to hinself)
Journalists. Just you wait until
tonorrow when you find out |’ve
made plans to buy out you're
newspaper .

Eric is left to look around at his surroundings. As if
reality is beginning to dawn on him he | ooks nore
concer ned.

ERI C
If we see tonorrow.

CUT TO

EXT. GRAVEYARD
SUPERI MPOSE: 04: 50

The sky remains as dark and m serable as ever, the w dening
red line above the horizon seens to have enl arged even
wider. It is atruly bizarre sight.

A gust of wind blows the glades of grass, the graveyard

| ooking an eerie and very lonely place with the different
type shaped tonbstones sil houetted in what can only be
called nmoonlight...with the nmoon no | onger visible.
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MONTAGE:

A) The graveyard. Small pieces of litter blowwng in the
wi nd, along the vast spread of the site. It truly is a
massi ve place. As if never ending.

B) The crypts. The larger built crypts have sinister
designs to them gargoyl ed heads and nenacing | ooki ng faces
seem ngly guard their entrances.

C) The perineter of the graveyard. A large wire fence,
approxi mately twel ve foot high, surrounds the grounds. It
shakes in the wind, creating an unsettling rustling sound
as it hits the trees and bushes that hang directly over it
fromthe outside

CUT TGO

EXT. CORN FI ELD

The cornfield sways with the gust of the wind, but a
flickering flane can be seen.

It is asmll fire, in a small area where Ji m Doban stands,
a large stick in his hand keeping the fire in control.

He | ooks as crazed as ever, a denented smle seem ngly
i npl anted on his face as he drops the stick to rub his
hands by the fireside.

A sound can be heard in the distance, a choppi ng sound.
Jim | ooks up to the sky.

He begins to |l augh as he watches a helicopter hover above
him bright lights flashing down on a patch a few feet away
fromhim

The helicopter begins to slowy nake it’'s decent to ground.

Ji m Doban, picks up his stick, and |l aughs out loud in
crazed fashi on.

As the helicopter makes its landing, it has all the signs
of belonging to the US Arny.
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Several soldiers, dressed head to foot in canouflage and
armed heavily, junp out and surround the helicopter as if
to secure it.

Jiml| ooks down at the bonfire in front of himand at
several burning rat remains.

Hs face is twisted evilly by the illumnation of the fire.
JIM
Time to go, ny angels. Tine to
go.
CUT TO
I NT. CRYPT

The group are sitting against the walls of the crypt.

Al'l apart from Cain, who remains in the mddle of the room
snoki ng yet anot her cigar.

The at nosphere seens tense.

Kerry and Fat her Keane are sitting together and | ook at
each other for a nonent.

Fat her Keane | ooks weak, tired and al nost | ost. The ni ght
has certainly nmade an inpact on him

KERRY
Fat her, you alright?

Fat her Keane hesitates, |ooking upwards as if to gain sone
kind of strength or answer.

FATHER KEANE
I"mfine, Kerry - | just need a
nmonment to nyself.

Kerry puts an armaround himto confort him It surprises
Fat her Keane.

KERRY
I gnore what Cain said, he can’'t
possi bly understand. He w ||
never know what you did - you
saved ny life, you did everything
you coul d.
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FATHER KEANE
| didn’t do enough, Kerry. Mybe
I did - | don’t know. |’ m not
sure | know anyt hi ng anynore.

Kerry | ooks concerned at Father Keane’ s adm ssion.

KERRY
Fat her, don’t even thi nk about
doubting yoursel f.

FATHER KEANE
I"’mnot sure it’s me |I’'m
doubting. My whole life, my whole
way of life, my way of thinking -
perhaps | was wong to devote
nyself to sonething that -

Fat her Keane hesitates. He bites his tongue.

Kerry noticing Father Keane’'s | ow nobod consoles himwith a
hug.

Kerry stands up, tired herself, and wal ks calmy over to
the centre of the small roomto where Cain is standing.

KERRY
W need to talk.

Cain takes a puff of his cigar, alnost as if he is
surveying the room

He takes his tine to | ook at Kerry, and when he does, his
| ook is one of nenace.

KERRY
| said, we need to talk.

Cain takes a puff of his cigar, as he does so, his sleeve
pulls up revealing a tatoo on his left arm just above his
el bow.

Kerry, noticing it, but unable to see what it is, |ooks
sternly at Cain despite himthen blow ng the snoke out in
her face in a disgusting act.

Kerry manages to keep her cool.
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KERRY
| really don’t think you have any
right insulting us, and
especi ally Father Keane in the
way you did earlier.

Cain smles, giggles to hinself and then blurts out
| aughi ng so that everyone | ooks up and pays attention to
hi m

CAI'N
Baby, you need to sit your cute
ass back down before you get it
knocked down. This is ny house.

Kerry is at first intimdated. But she refuses to give in.

KERRY
Look, Cain, we are thankful for
you hel ping us and what you seem
to have done for everyone el se
here. Al | neant was, we’ve been
t hrough a Il ot and -

CAIN
And? You are fed up of that old
codger? Baby, you need to start
realizing you need to talk to ne
Wi th the proper respect |
deserve.

KERRY
Sorry?

Cain smles, blow ng another huge amount of snoke in
Kerry's face.

CAI'N
How about calling nme Sir from now
on?
Kerry grinmaces.
KERRY

How about fuck you?

Cain resents the remark, his cocky smle taken fromhis
snmug f ace.
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KERRY
I don’t know who you think you
are - sone reject soldier - but
there is no way in hell I amever
going to call you -

Before Kerry can finish her line, Cain SLAPS her HARD round
t he face, knocking her to the floor.

Fat her Keane instantly noves over to Kerry, taking her and
hel pi ng her up and back against the wall.

Bill stands up, as does Jamie and Eric in a natural
response, but they ook too intimdated to say or do
anyt hing. Apart fromEric.

ERI C
There was no need for that Cain.

FATHER KEANE
That is enough. W are out of
her e.

Fat her Keane needs no further assistance with Kerry, she
gets up herself and although left with a bloody Iip, she
stands and stares right back at Cain angrily.

Cain, still calmng hinself and feeling possibly
hum | i ated, stares back at Kerry.

Fat her Keane and Kerry begin to walk up a step and onto the
smal|l hallway that |eads to the tunnel to the crypt of
where they entered.

Cain begins to becone flustered and al nbost pani cs.

He gl ances quickly over to the rest of the group, as if a
glance to tell themto remain where they are.

Cain wal ks over and grabs Father Keane’'s shoul der.
Fat her Keane responds by THUMPING Cain right in his FACE!
The bl ow, however does not hi ng.

Cain has a bloody nose, in fact it is pouring with bl ood,
but he snorts and then smles.
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He pl aces his hands on Kerry and Fat her Keane' s shoul ders.

CAI'N
Look, I'"'msorry OK | apol ogi ze. ..

FATHER KEANE
We're leaving Cain. W don't want
to be part of whatever is going
on down here, and we don't need
to answer to you

Kerry renoves Cains hand from her shoul der.

KERRY
We didn't ask for you, and we
don't need you. | feel safer

out si de. Everyone in here is
scared to death of you, and you
won’t even tell us anything.

Cain, benmused and trying to hide his frustration grabs
again at the two before they even nmake a junp into the
beckoning tunnel that wll |ead outside.

CAI N
Listen to ne, OK? Gve ne a
chance here. Pl ease..

Fat her Keane | ooks to Kerry, she is visibly angry but
remar kabl y keeps her cool.

Cain makes his nove, and wal ks to the centre of the room
agai n, making hinself the main attention of the place.

CAI'N
Yeah, |I'ma soldier. Fornmer arny.
| spent twenty two years of ny
life serving ny country. | |eft
| ast year. ..

Cain surveys the people listening. Wth a snap of his
fingers directed at Jam e and the now awke Carly, he
begi ns agai n.

Cain is constantly | ooking around at everyone, watching
t heir nmovenments and | ooki ng at them
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CAI'N
Bill here...
Cain points to Bill, who is sonmewhat cowering against the
wal | s of the room
CAI'N
Bill, he's like a strange old

guy. See, he’s a lunberjack. Wat
t hi s bei ng Kensi ngwood and al |,
he does his job right? Ain't that
right Bill?

Bill nods a neek yes as if Cain is his nmaster.
Cain grins as he | ooks at Father Keane and Kerry.

CAI'N
I found himout in the nearby
woods. Choppi ng and choppi ng.
Weren't you, Billy boy?

Bill nods an agreeing yes.

CAI'N
Except, he wasn't chopping for
wood. No, he was | ooking for sone
lost girls. Weren't you, Bob?

Agai n Bob nods his head.

Wth everyone listening to Cain, the attention firmy
focused on him Cain revels in the linelight he's given
His shirt, gives away Ilittle nore of the tattoo on his
arm of which Kerry noti ces.

CAI'N
So as Billy boy is running in
here, scared as hell, shitting
hi nsel f, covered in nud, | hel ped

his ass out. He was like a little
girl hinmself. Wrried, didn't
know what was going on. | had to
slap his face, you know, give him
sone wake up

Cain laughs as Bill |ooks hum i ated.
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Bill even attenpts to make sonme ki nd of explanation, but
is cut of by Cain.

CAI'N
Then, what do i know, M ss
Jenni fer Leason. Fromthe
Kensi ngwood news channel no
doubt. Lost in her way? She sure
was. | found, her again
wandering in the graveyard, no
one to call to, no one to go to.
She was a real ness.

Jennifer | ooks away, as if ignoring the coments and
refusing to believe them

CAI'N
You wite for the Kensi ngwood
papers too don't you bitch? Well,
you got one hell of a story now
don’t ya?

Cain laughs his head off. Mich to everyone’s dismay and
di sbel i ef.

Cain looks to Carly and Jam e, who are hol di ng each ot her.

Cai n | aughs.

CAI'N
These two?... Well, | found them
snuggl i ng up behind a coupl e of
gravestones. Scared as mce, they
ran but not far. Couple of
runaways see. They ran back hone
but found their parents dead.
They cane here. Guess what? |
found them Saved them

Cai n enphasi zes the fact once nore as he | ooks at Father
Keane.

CAI N
| saved them

He kicks at dirt, |ooking towards nothing.
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CAI'N
Sure, themtwo kids have hurt no
one and deserve all the help in
the world, right? But Bill? Nah,
but 1 hel ped hi manyway. And
Jennifer? She’s witten nore shit
about anyone in Kensi ngwood then
anyone could in a lifetine. She's
aliar, we all know that that
have seen her on TV, read her
paper. But | saved her too.

The col dness of Cain’s descriptions do not go m ssed. Both
Carly and Jam e begin to cry, a sonewhat hatred in Jame’s
eyes as he | ooks up at Cain.

CAIN
As for Eric, well...

Eric against the wall, |ooks at Cain through his brimed
gl asses. He seens afraid, but |ooks straight at Cain. The
nost determ ned | ook on his face.

CAI'N
Way don't you tell them Eric? And
don't let nme ask you tw ce?

Eric | ooks at Cain.

Eric then | ooks at Father Keane and Kerry, |ooking on with
interest, scepticismand worry.

ERI C
He saved ne from..these madnen.
| was in a bar, in Yatesville. |
was cel ebrating the deal | just
got, when these |unatics took
over the place. They nail ed

everyone in, literally nailed us
in. They boarded up the w ndows
so we could' nt get out. | passed
out...

Eric stutters, thinking back is obviously hurting him
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ERI C
There was this man, when | woke
up. And these people, all dressed
in black. They taped ne to a

wooden cross - |ike Jesus. He
planted ne in a cornfield. It was
crazy, madness - didn't know
what to think. | was convinced |

was gonna die. Cain, here, he
came just in the nick of tine. He
let me | oose, he let nme | oose. |
foll owed himevery step - he
saved ny life.

CAI'N
See Eric here is a conputer
whi zz. He’s a genius. He knows
everyt hing. He knows when you are
gonna shit before you shit.

Cai n | aughs.

KERRY
Seens |i ke you ve been busy Cain.
But why are you here?

Cai n coughs, and circles the room

FATHER KEANE
And the chil d? What happened to
the child? There's a kid out

t her e!

CAl N
VWhat ki d? There’'s no kid out
t here..

FATHER KEANE
I know what | saw and -

CAI'N
What you saw was a hal | uci nati on
old man. A trick of the eye
ri ght? Them gravest ones out
t here, sone weird shaped shit.
Trust me, |’'ve seen sights. Onh,
and why am | here?
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CAIN(cont'd)

Vell it’s just as well | amhere
to save your ass | guess pretty
girl!

Cain lights another cigar.

CAI'N
So I'’masking you to stay with
us, sure | act maybe aggressive.
But | tell the truth. And what we
need here is truth right? You
| eave and you die. You stay here,
you live. But by ny rules.

Fat her Keane whi spers to Kerry.

FATHER KEANE
We can nake a run for it, back
where we cane from Back to the
graveyard and then get the heck
out of this place.

Kerry, a little nore conscious to the way Cain is, nods her
head di sapprovingly.

KERRY
I don't trust that guy
what soever, but | don’'t want to
get himupset. Who knows what
he’ll do to these people if we
make a run for it?

Fat her Keane nods in agreenent.

KERRY
Plus, | really don't think you re
up for a sprint right now, do

you?
Cain wal ks over to Kerry and Fat her Keane.

CAI'N
(sarcastic)
Recovered now, Father? Feeling
better? You |ike having Nursey
here take care of you?

Cai n | aughs, nocking the tired priest.
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Cain, enough already. Didn't we
just sort our differences out? W
are staying OK?

CAI'N
Oh, | know you are. You go
out si de and you’'re giVing
yoursel f a death wi sh.

KERRY
I know, we are thankful for
you're help Cain - OK?

Cai n stands back and | ooks around him

CAI'N
You know what nurse, | think you
are being a little too smart.
Thinking a little too nmuch. You
know what t hi nki ng does? Not hi ng.
Not hi ng except create probl ens.
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As everyone in the small crypt |ooks on, Cain nmakes sure he
is centre stage again as he puts on a near hilarious nuscle

man show.

Cain wal ks over to Bill and grabs his hair,
head to his pelvis.

pul ling his

Cain whi ps out a switchblade from his pocket.

He holds it to Bill’s neck. Bill
for his life until Cain slaps his face. It is as if this

has been done before.

Kerry | ooks on,

CAIN
See that?

st ares ahead.

CAI' N
That is control, Kerry. | tel
hi m when he dies or lives. OK?
This ain't down to thinking, it’'s
down to what cones natural at the
time.

begins to beg and pl ead

shocked tired and conpl etely bedazzl ed,

she
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CAIN(cont'd)
It’s what enters your head - the
first thought of action. ACTION
not THOUGHT. OK?

Kerry nods a yes, afraid this psycho mght harmBill.

CAI'N
So when | say junp, this bitch
will junmp right?
Kerry nods.
CAI'N
Soif I wanted to, | could have

killed his ass off ages ago. It’s
not about personal battles - |

personally don’t like Bill but I
kept him alive.
(beat)
Junp Billy boy, junp.
Bill junps, trying to please Cain. It is a humliating
site.
Cain laughs and slaps Bill on his face as he stands and re

takes his place at the centre of the room

Once nore feeling asserted, Cain begins another |ecture.
Yet, his arm sl eeve reveals nore of his tatoo on his arm

CAI'N
You people, see, there's nore to
this... Areason...l'mgonna |et
you in on sonething...| think

you're entitled to know but |
wanted to keep it cool, but
seei ng how you two want to ruin
what harnony | had going here |
may as well et on.

Cain is slightly drifting.

CAI'N
| aman arny officer, | amhere
to supervi se as many people
surviving as possible. I amgiven

the right to make sure you do as
| say.
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CAIN(cont'd)
I have told these neat heads the
sanme. You either obey ne, and
live. O you go out there and
di e.

FATHER KEANE
You are an arny officer? The way
you treat people, you are nore
i ke a sadi st!

Cain, ignoring Father Keane's comment, wal ks around the
room agai n.

CAI'N
This is an arny situation, and
this is being controlled by the
United States Arny. You people
need to be thankful you are
alive.

KERRY
So you do know sonet hi ng about
this? You know what’ s goi ng on
out there?

CAI'N
I know what | know. | know what
to do. You people are ny people.
You have to think about resting.
Everything is under control

KERRY
Resti ng?? Are you nuts?? Cain,
you switch personalities |ike
Nor man Bates. One nonent you're
t hr eat eni ng peopl e, the next
you’ re our saviour?

Everyone in the room| ook shocked and quite surprised - yet
say nothing at Cain’s revel ation.

Cai n, keeping people cool and calmw th his hands, renains
the ringleader in the centre of the room
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CAI'N
This will take little tine. The
army have been surveying this
project for a long tinme. W know
what we are doing.

FATHER KEANE
You are saying...this is sone
ki nd of insane experinent?

CAI'N
No...Il'm saying we have it
contai ned. You people are safe
here. It’s going back to what |
tal ked about. Trust. That’'s why |
did to Bill what | did because |
don't like him but I trust him
and he trust’s ne.
We have sol diers positioned at
the perineters ready to strike.

Al 1 ask fromyou...is trust, a
little discipline and nost of
all...silence.

Jam e and Carly, huddl ed toget her agai nst one of the walls
whi sper to each ot her.

CARLY
| don't like him Jame, | wanna
get out of here.

JAM E
Me too. Look, when the tine is
right we’'re gonna nake a run for
it. I don't believe this Cain guy
- he m ght have given us
somewhere to go but | think we
can make it on our own. There’s
nothing to be scared of out
t here.

CUT TO

EXT. GRAVEYARD PERI METER

The perineter fence is made of wire. It stretches as far as
can be seen and is roughly twelve feet high.
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The bushes nove within the winds flow and there is
sonmet hing el se in the bushes.

Red dots.

From t he begi nning of the cenetery, as far as far can go,
the perimeter is surrounded by arny soldiers in hiding and
dressed in canmouflage hiding with their weapons ai ned at
the cenetery.

The Arnmy are in positions, as if expecting a war or a
severe anbush. The soldiers are armed with rifles, guns of
all kinds, mssile |aunchers, rocket blasters, you nanme it.
These soldiers are either sniping on the ground, or are
hiding high in the trees with their weaponry.

Pure concentration is on their faces. Sone young, sone ol d.
Al are conpletely focused.

There is a gate inbetween the perineter, although al nost
overgrown with bushes it is still visible and it bl ows

| oosel y whenever the wind blows, creating an eerie creaking
sound. The gate is as high as the perineter fence and has a
| oose padl ock. There are four snipers waiting in |low at the
bottomof it, and two soldiers are on their fronts just
behind the gate. One has a binocular. The other has a bl ack
box device in his hands, which are outspread toward the
gate. The box is no nore bigger then a PC game box.

Behind them are two nmen dressed in arny uniform
It is Seargent Richard Janes, and Col onel Haden Aski n.

SEARGENT JAMES
Hell of a night, Colonel.

COLONEL HADEN ASKI N
It ain't over yet.

Col onel Askin | ooks over to his side as another sol der
slides into a position near the gate perineter, his weapon
ai red towards the graveyard.

COLONEL HADEN ASKI N
Couldn't believe it. | still
cant, Seargent Janes.
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COLONEL HADEN ASKIN(cont'd)
| still cant. What exactly are we
fighting here?

Seargent James is a large and stern | ooking figure. He
mght be a little on the big side but it is all nuscle. He
seens very cool considering the anxious faces around him

SEARGENT JAMES
The only thing to fear is death
itself, Colonel Askins. W are
prepared. W are ready. And we
are going to nmake these sons of
bi t ches pay.

Wth a cold | ook to Col onel Askins, Seargent Janes w nks
his eye.

SEARGENT JAMES
Anyt hi ng can be kil l ed.

COLONEL HADEN ASKI N
I know this, Seargent, don't you
tell me ny orders for Christs
sake. What i want to know is are
these nmen prepared? Is this a
conpl ete waste of resources? You
are tal king about mllions of
dollars worth of state of the art
mlitia. For what? Chosts and
fucki ng goblins?

SEARGENT JAMES
Orders fromthe president,
Col onel . Again, this is for real
| thought you woul d have been
made aware of the situation?

COLONEL HADEN ASKI N
The Ceneral ordered ne here, but
gave nme no good god damm
informati on. He was cut off
shortly afterwards and we have
had constant problemw th our
conmuni cation. I'minpressed with
you' re set up, Janes. Even if
this for a god damm deno.
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i ncreasi ng unconfortable with the whol e set
hi s kneeling position.

Seargent Janes remai ns focused,

COLONEL HADEN ASKI N
Bet ween ne an you Janes, |’ve
al ways wanted to test out our
resources but not on alittle
town like this. Christ,
Kensi ngwood is what...200 peopl e?

has his sniper rifle ready.

Bef ore Col onel
shaped gate RAIL enters straight

COLONEL HADEN ASKI N
You are crazy, Janes. This whol e
thing is sonme Hall oween prank
Wait until [ight cones, you'l
see. I'mfar too experienced for
t hese god damm war ganes. | know
what they’'re doing - they want to
see if I've still got what it
takes. That’'s all this is - a god
damm test, a deno.

SEARGENT JAMES
Li ght shoul d have cone an hour
ago. .. Col onel .

COLONEL HADEN ASKI N
Procedure, Janes, procedure. This
is the biggest mlitary operation
| have ever controlled and yet
it’s probably sonme god damm deno.
A denp? You believe that? A
goddam denp? A goddamm de. ..

t hrough the back - seem ngly from nowhere.

He pauses,
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fumbling with his unlit cigar and | ooking

up sits up from

in a lounging position and

Haden Askins can finish his speech, a spear
into his forehead and out

and then falls back to the ground, eyes and
nmout h open but very nuch dead.
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EXT. GRAVEYARD - N GHT

Far in the distance fromthe fence perineter, and |urking
in the darkness are the three denpns, Skull Wtch and
Goblin. Goblin remains in his stance: a throw ng position.
He rel axes and | ooks over at Wtch and Skull with a hi deous
grin.

W TCH.
A shot in the dark, it’s aimis
reached, the one it hit, it’'s
life is ceased,

EXT. GRAVEYARD PERI METER - NI GHT

Seargent Janes | ooks at Col onel Haden Askin's dead body
and sniggers. He nods his head seemingly to no one before
running to cover in the bushes, and letting out one | ast
or der.

SEARGENT JAMES
FI RE!'!

Shots bang out fromthe arny, aimng in no direction. The
| ooks on the young and old faces of the brigade seem | ost
and in confusion. Although they obey the orders, they are
reloading, firing , reloading and firing agai n at

... not hi ng.

Faces are confused. Faces are scared.

The sight ahead of themis a graveyard, covered in mst.
The shots are blowi ng certain tonbstones to pieces, others
are nmerely hit but bullets and remain chipped. The
target...is unknown, unseen.

SEARGENT JAMES
FIRE!'! I REPEAT FI RE!!

The soldiers continue to do as asked, reloading and firing
in their position.

More tonmbstones are devastated, blown to pieces.

As nore shots continue to fire out, the soldiers appear to
beconme confused at the fact they have nothing to aim at.
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Seargent Janes, keeping hinself alnost confort |ike hidden
in the bushes, continues to yell out his demand to fire.
H s voice is al nbst unheard through the sound of gunfire,
but sonehow it nmakes it through to the sol diers.

Rel oad after reload, bullet after bullet. The cenetery is a
vision of grey , white and an eerie blue snoke fromthe
damage caused of the firepower on the tonbstones and crypts
W t hin shooting distance.

SEARGENT JAMES

(yel 1'i ng)
CEASE FI RE!

The gunshots stop. There is an eerie blue/grey snoke
energing fromthe graveyard and into the sky.

The sol diers, benmused at the fact they see nothing in front
of themapart from half bl own up tonbstones, remain in
their positions, weapons rel oaded and drawn.

A long silence follows, before Seargent Janes cl anbers out
fromhis hiding place in the bush.

Looki ng at the dead body of Col onel Haden Askin, Seargent
Janmes wal ks over to the fence and stares beyond. Bizarre,
the wire fence remains.

He pats one of the soldiers on his head.

One of the soldiers relaxes a little, his guard off as he
begi ns rel oadi ng his weapon.

SOLDI ER *1
Man, what a crock of shit.

In the distance, as the gun snoke begins to evaporate, the
graveyard can be seen. Tonbstones in half, gravestones

bl own to pieces. The site now | ooks nore |ike a war zone
then a cenetery.

As the soldiers begin to slightly relax, the voice of
Seargent Janes can be heard.

SEARGENT JAMES
Drill two. Drill two.
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A majority of the soldiers | ook benused by this demand,
whil st others act on it. They prepare their positions as if
ready to open fire once again.

SOLDI ER *1
VWhat the hell? What the fuck is
“Drill two”?

Suddenly fromthe graveyard, there is no |onger just the
site of broken tonbstones and bl owmn up gravestones.

Standing a long distance away, in a line, are the three
denmons. Skull, Wtch and Goblin - alnpost |ike a silhouette.

SOLDI ER *1
Holy shit, who the fuck are they?

The soldier next to himimediately gets into his position
and ains his rifle.

SOLDI ER* 2
Beats the hell outta nme man, |'m
nore |like, what the fuck are

t hey?

Some of the soldiers | ook to Seargernt Janes for an
instruction, it does not conme. Seargent James | ooks on, a
smle on his face.

SOLDI ER *1
(yelling to Seargent
Janes)
Shit Sarge, what do we do? Fire
or what ?

No response conmes from Seargent Janes, he remains at the
perimeter fence | ooking onwards with a strange | ook of
al rost admiration and pride on his face.

Voi ces yell fromthe soldiers, voices of concern, and
voi ces of wanting to know what to do.

There is no response fromthe | eader, as the three denons
begin to slowy wal k towards the perineter in a slow and
conpl etely unrushed fashi on.
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There are a group of soldiers that stand up fromeither
their previous hiding places or have just energed and are
ready for conbat.

These sol diers | ook determ ned, their faces concentrated on
the task ahead as they take various positions and aimtheir
weapons.

A long silence. The soldiers remaining | ook confident,
their artillery stronger then before.

The three denobns can not be seen in sight - vanished.

The soldiers eyes flick at the slightest sound, the
rustling of wind blown | eaves to the slightest grain of nud
being slightly grazen.

Seargent James renmains cold in his expression, |ooking over
at the remaining force.

He slowly retreats back to the bush he was in previously.

In a FLASH, the three denons are lined up directly outside
t he fence!

They do not even nove as the renmmi ning nenbers of the arny
instantly fire upon them

The bullets fired do not hi ng what soever.

Sinply as if the bullets are annoying flies, the Denons
remai n standing, the force of the shots fired does not even
nove themfromtheir spot.

Yet nore ammunition is fired, bullets firing at the target

i ntended. Yet, the result is the sane. The three Denons
sinply stand at the gate, |ooking on, as if exam ning what
these silly people dressed in simlar colors are attenpting
to do.

Screans of frustration ring out fromthe arny, disbelief
anongst nost, and a few choice swear words thrown in for
good neasure.

In a matter of nonents, and before anyone can see, the
Three Denons are no | onger standing at the gate. A |arge
cl oud of snoke and dust fromthe fired amunition energes
fromthe distance in an eerie fashion.
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The sol diers, calmng down from adrenaline soon get a rush
and a sense of victory as a bunch of them begin to cheer
and shout wildly in celebration.

As one of the soldiers begins to turn his back at the gate
and screamout in celebration, his screamis short |lived as
a BLOOD DRENCHED FI ST emerges THROUGH hi s STOVACH.

The unfortunate soldier drops to the floor, blood dripping
fromhis nouth, as his body falls it is THE GOBLI N

Dressed in a black full length cloak and hood, the GOBLIN s
evil green scal ed | ooking face and piercing yell ow eyes can
be seen through his shroud.

Screans and yells are the first thing heard before a
barrage of shots are fired at GOBLIN fromthe rest of the

arny canp.

Bullets seemto hit and sink into GOBLIN, but causing no
harm as he stands there |ooking around at what woul d appear
to be an audience waiting for the next kill.

Shots begin to fire less frequently, the yelling is |ouder
and nore occurrent as Goblin stands his position at the
front of the gate, now being obviously on the inside.

More yells of pain. Human screans of agony.
Less shots.

Goblin’s face is one of anger, yet one of victory. The
bull et shots, fired fromall angles fromall kinds of
weapons, have not even grabbed his attention.

From the distance, WTCH and SKULL energe, both bringing
with thema “gift” in their hands. A human head each of
which they drop at the bottom of GOBLIN s feet.

There are no nore shots heard.

W TCH
(1 aughi ng/ si ngi ng)
Plenty nore of where they cane
from Human heads falling |ike A-
bonbs,

Wtch laughs a loud and vile cackle.
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Goblin nods his head in an appreciation, and one of the
fact he is satisfied.

Two soldiers ook on , breathing heavily in fear as they
W t ness what they are seeing hidden anongst sone bushes and
an overgrown tree.

They have their rifles ainmed and ready, but they seem
hesitant. Looking on, as all of their friends surround the
ground dead.

SCLDI ER *1
(whi spering to Sol dier)
K, lets get the hell outtta
here, get to base, get sone
goddamm hel p!

As SOLDI ER1 and SOLDIER2 turn round ready to run, they find
t hensel ves | ooking down at the barrel of a rifle. Wll,
four.

FOUR sol di ers peer down at them each with a rifle ained at
t hei r heads.

A grin on their faces.

Two shots are fired.

EXT. GRAVEYARD PERI METER

The shots echo as the Three Denobns, now back inside the
graveyard, walk once nore in a |ine and seem ngly stare up
above. Hi gh up above and | ooking at the red line in the
still pitch black sky.

The red line is now bigger and thicker, creating what | ooks
| i ke an aurora around it.

CUT TGO
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I NT. CRYPT

Coughi ng and spluttering sounds are the first thing that
can be heard as the group inside the crypt remain in their
pl aces.

Certain people are on their feet, taking a small walk
around , avoiding cranp and muscul ar pain.

Fat her Keane and Kerry are standi ng agai nst one of the
wall's, along with Eric. Jame and Carly are huddl ed

together still, both awake, they are sitting on the floor
very close to where Father Keane and Kerry are. Jennifer
and Bill, separated are in md walk, strolling up and down

the small room sitting down, restless basically.

Cain is standing upright just as he has been all night. He

is seem ngly guarding the one door down no one has entered.
He makes the odd wal k, the occasional stroll, but his eyes

are constantly watching people, as if waiting to catch them
make a run for the door.

The tension in the roomis at a high.

Jam e | ooks towards the doorway that Cain seens to be
hangi ng ar ound.

He whi spers to Kerry, Father Keane and Carly.

JAM E
Look, we know sonething is going
on in there. This night can't get
possi bly any worse then it is
now, so ne and Carly are
seriously thinking about making a
break for it.

KERRY
Jam e, whatever you are thinking,
lets start to ride this one out.
I"'mtired, Carly is tired,
everyone i s exhausted. | can
barely breathe as it is...
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JAM E
So nore the reason to get the
hel | out of here, right?

CARLY
I want to get out of here, |
can’t handl e another hour in this
room really | cant.

Kerry | ooks over at Father Keane. He | ooks enpty - a | ost
soul .

KERRY
Fat her - you alright?

Fat her Keane nods sull enly.

KERRY
What do you think we should do?

FATHER KEANE
| really have no idea, Kerry. To
be honest - I'"'mnot sure | even
care that much

KERRY
VWhat the hell is wong with you?
You're still hurt by what Cain
said? Father - | think you are a
| ot stronger then that.

FATHER KEANE
Forget Cain, it’s nothing to do
with him It’s nore to do with
ne.

KERRY
Fat her, please, the last thing I
need - the last thing we all need
- is for you to start feeling
sorry for yourself when we are in
the mddle of this nightmare. You
got us through last night, you
saved ny life -

FATHER KEANE
| did nothing, Kerry. You did. |
bel i eved in sonething, that sone
ot her force was | ooking out for
us all that tinme. YOU got us
t hrough last night. Not ne, not
God, not anything other then what
you di d yourself.
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KERRY
Fat her, please, this is not the
time to be losing youre faith -

Cain noticing the sudden whispering, turns to them

CAI N
You tal ki ng about ?

No one responds, they look at Cain in feign surprise.

As Cain paces up and down the room then back down the
small ranp that |eads to this unknown sacred doorway.

CAI' N
Good. We got all that shit
cl eared out the way ages ago. |
don't want no secrets, no
surprises. In fact, I want no
groups.

FATHER KEANE
Cain, you are the superior here,
we all know that and we are doing
out best. But you need to ...

Cain is outraged by soneone questioning him He storns over
to Father Keane and grabs his chin, forcing his head to the
wal | .

CAI'N
You need to do better old nman.
You need to follow what | say if
you want to live, you understand?

Kerry, infuriated, stands up to Cain pushing his hands away
from Fat her Keane.

KERRY
For God’'s sake Cain, grow up.

For once, Cain wal ks away, clearly still feeling in charge.
Agai n, he paces the ranp leading to the only other doorway.
This tinme, he remains there.

CUT TGO
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EXT. GRAVEYARD

The Three Denons remain standing in their position, a few
yards away fromthe perinmeter fence yet |ooking upward.

Their gaze which can be seen beneath their cl oaked hoods is
focused | ooking up at the red line in the sky as it begins
to wi den and becone even nore thicker.

The red line in the sky is now | arge and the aurora around
it is giving off a very strange, eerie and odd | ook to the
ar ea.

CUT TO

EXT. GRAVEYARD PERI METER

Inside the perineter, there are a group of sol diers,
sitting chatting snoking and drinking, |aughing and
seem ngly enjoying what is going on, the dead bodi es of
t heir supposed friends neani ng not hi ng.

Seargent Janes is the mddle of the group, |aughing as he
lights hinmself a cigarette and casually flicks the ash onto
one of the dead sol diers body.

Seargent Janes wal ks over to the perineter fence and | ooks
at the Three Denons, still clear in sight, but notionless.

He | ooks at them adm rably.

Bringing up his armand exposing his skin to the renaining
sol diers brings a nmassive cheer.

There is a tatoo on his lower arm above his wist. The
sign of SOVNEN

The synbol is a circle shape, with an upside down pentagram
i nside. Four small dots mark where north, east, south and
west woul d be.

The remai ning solders do the sane, as if in a salute of a
victory, each soldier that is alive has the SOAEN sign on
their wists.



73.

SEARGENT JAMES
Brothers, it is our tinme and the
time is near. You that have
bel i eved, you that have obeyed,
you that have conquered...w || be
rewar ded beyond your wi | dest
dr eans.

Anot her wi | d cheer anobngst the group.

Seargent Janes then spits on one of the dead nen upon his
feet.

SEARGENT JAMES
What we see here, is what you
woul d have been if you never
bel i eved. Dead. Good job, nen.

Anot her cheer.

Seargent Janes takes another | ook at the three denons
across the fence as his sips a bottled beer, standing on
one of his dead recruits.

SEARGENT JAMES
Good | ob.

CUT TGO

I NT. CRYPT

Cain remains guarding the entrance to the ‘other doorway’
as the groups remain as they are.

Fat her Keane, | ooking pretty nmuch exhausted is stil

sitting dowmm with Kerry | ooking on and now still | ooking
bew | dered. Jam e and Carly are sitting right next to them
huddl ed together |ovingly, but very scared.

JAM E
So Kerry, you in or what?

KERRY
Jam e, think of Carly. How far
can she actually run in her
state? Even if she’'s a few nonths
pregnant, you can’t risk running
around outside with these
nonsters about - it’'s suicide.
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JAM E
The only nonsters | saw were
people - dressed in black robes.
| didn’t see any of the shit you
said you saw. Maybe they were
just normal people, dressed up,
y' know?

FATHER KEANE
They were not human, Jame. It
was pure evil.

CARLY
Oh great, wow, thanks, Father
guy. That nmakes ne feel so much
better.

FATHER KEANE

| agree with you both, we should
get out of here. But where to? If
Cain is right, then the arny are
out si de and may well shoot us on
sight. W don’t know what is
going on out there - who is right
and who i s wong.

Bill and Jennifer are across the other side of the room
sitting together whispering.

JENNI FER
I’msorry what Cain nade you do,
that was conpletely out of line.

Bl LL
That guy is seriously getting on
ny nerves. Al his talk, all his
shit is really grinding ny brain
ri ght now

JENNI FER
You m ght be a sleaze-ball Bill,
but you didn’t deserve that. O
all times for soneone to bully
peopl e about - what can we do?

Bl LL
You believe all that shit about
hi mand his dam arny friends
out si de? Not ne, Jennifer, not

me. |’ mbeginning to think this
guy is a conplete and utter crack
pot .

JENNI FER
| have to admit, I’ m not

i mpressed with the guy either.
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JENNIFER(cont'd)

But what ot her choice do we have?
Stick with himor take our
chances outside? At |east we're
safe down here - for the tine
bei ng at | east.

Bl LL

If there’s one thing ny father
told ne, Jenn, and that’s never
take shit froma bullshitter. As
for being safe down here? W’ re
in a fucking crypt for God' s
sake. People are dead down here.
Somewher e, probably beyond that
damm door he keeps guardi ng.

Eric is sitting on his owm right in the mddl e of the room
However, he seens to be | ooking at the place, as if
figuring it out, always thinking.

The | ack of air seens to be kicking in and everyone | ooks
tired and as if they have aged an extra ten years.

Cai n, coughing, lights another cigar before taking his
usual casual wal k around the tonb to “check” on everyone.

CAI'N
See, |"'mhere to protect
you. ..not hurt you.

Cain notions to Father Keane as he wal ks past himin a slow
and sonbre fashion

In doing that, Bill WHACKS Cain on the top of his head with
BOTH FI STS, knocki ng his head against the wall with a
CRACKI NG sound as Cain falls to the ground with a thunp.

Everyone in the room stands up, sonewhat delighted,
sonewhat confused.

Cain is on the ground, noving but slowy.
Bill, delighted in hinself, grabs the knocked out Cain.

Bl LL
TAKE THAT YOU SON OF A
BI TCH. . .. TAKE THAT!

Bill and Eric rush to Jennifer first, but she is nore then
K, she is already up on her feet.
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Fat her Keane, Kerry, Jamie and Carly are too.

They all | ook at each other quickly, then |ook at the state
of Cain on the ground. Cain begins to wake up.

Eric KICKS Cain in the head, sending himback down,
grabbi ng his head in agony and full of bl ood.

ERI C
| cant stand that guy. Can you
believe he didn't know what an
anstrad was?

The group, uniting sonmewhat together in a panic ook to the
way they cane in as a way of getting out.

Bl LL
Way | see it, the way we cone in
is the way we get out, right?

JAM E
No way, man. Look, like the
Father told us - they’'re m ght be
an arnmy out there and they m ght
just shoot us on GP. Shit, they
m ght be lunatics |ike him

(beat)
| say we go down that door he was
bl ocking, it’s got to be an
escape route.

Jam e leads Carly and heads to the tunnel that Cain has
guarded so often.

He is grabbed by Kerry.

KERRY
Jamie, wait a mnute. | don't
know - what if it’'s a trap?

Fat her Keane stands up.

FATHER KEANE
The door he's been protecting al
this tine - | don't like it. |
think we are better off taking
our chances on the outside.
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FATHER KEANE(cont'd)
We know where we are then, at
| east that puts us in a safer
ground.

Bl LL

Fucking A. I'mw th you on that
one, Father.

Bill | ooks down at the unconsci ous Cai n.

Bl LL
That son of a bitch is a nutcase.

He' s been beating ne around since
I nmet him and treating people
like shit all the tinme. He m ght
have acted all nice at first but
that bastard is twisted in the
head. 1'Il tell you sonething

el se -

Escaping fromKerry's grasp, Jame and Carly make a run for
it, and head directly for the passage way previously
guarded by Cain all this tine.

The group shout for thembut it is no use, Kerry is even
hel d back by Fat her Keane.

KERRY
What are you doi ng?

FATHER KEANE
No, Kerry - this place is -
wrong. Sonething evil is here.

Kerry snatches Father Keane' s hand away from her.

KERRY
I"mnot about to | et another
child die as long as |I'm
responsi ble. You wallow in you re
own pity about you're religion
all you want - I'mnot letting
t hem ki ds di e.

Wth that, Kerry runs off into the passageway.

Fat her Keane, getting to his feet, chases after her.
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The roomis left with Cain bl eeding knocked out on the
floor, Eric, Jennifer and Bill.

Eric | ooks down at Cain.

ERI C
Vell, normally | would say now
it’s a good tinme to cut our
| osses and | eave.

JENNI FER
And now?
Bill checks Cain's pulse.
ERI C
Well, we | eave this place for

sure. But which way?

Nervous, Jennifer |ooks to the passageway that everyone
el se has gone by.

ERI C
If you choose the right path, |
prom se to keep you enpl oyed at
t he Kensi ngwood news station.

Jenni fer looks at Eric in confusion.

JENNI FER
VWhat are you tal ki ng about ?

ERI C
Not received any news about the
t akeover bid? No, | suppose being

stuck underground in a crypt is a
bit of a stunmbling block for news
alerts.

Jennifer clocks on and | ooks at Eric open nout hed.

JENNI FER
Seri ousl y?

ERI C
I think that should be nore
like...”Seriously Boss”.
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Bl LL
Hey, reality check people! This
is the only news flash we need.
We are stuck in a fucking crypt
with a psychopath who thinks he
is sonme arny general. Sone crazy
priest thinks that there are
denons outside killing us and
that is the nost sane thing |
have heard all night. It sure as
hel | doesn't reassure ne but |
think that old guy has nore
peanuts then enpty shells.

Cain begins to shake a little, he's comng to his senses.

JENNI FER
Well, | personally think the way
we cane in is the way we get out.
ERI C
| - don’t actually know for sure
but - it seens pretty damm

| ogi cal to ne.

Wthout further mention, Jennifer and Eric run to the nmain
exit. Bill is left in the roomwth Cain awakening.

The tunnel is blocked by bricks. A conpletely new wall.
Jennifer and Eric | ook stunned.

ERI C
What the hell is going on? Wo
the hell did that? And when?

Jennifer tries to push at the bricks but they are built
solid.

JENNI FER
Oh ny God - What now?

They return to find Cain up on his feet, Bill has been
knocked out on the fl oor.

Cain does not | ook happy as he stares at Jennifer and Eric.

CUT TO
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I NT. CRYPT - TUNNELS - DARK

Kerry, Father Keane, Jame and Carly find thensel ves
searching by hand as there are no lights, no | anps not hi ng,
pure darkness.

Wth Kerry | eading the group, she ponders slowy and
carefully as each step is |ike another drop into what m ght
be described as a mne.

KERRY
| would have loved to say let’s
go back - but this nust be
anot her way out.

FATHER KEANE
The way out may have been where
we were. But this is where
destiny brings us. For whatever
reason.

Smal | npans occur, particularly fromCarly who seens really
scared. Jam e is scared, but he is sonehow keeping his
fears aside and helping his girlfriend.

JAM E
At | east we are out of that
crypt, God, | can actually
br eat he down here.

The trek continues, each step another into the unknown.

It is a cave al nost, the passageways are very tight, Kerry
repeat edl y knocki ng herself against the sides to judge
where to go.

Kerry is leading the group, she is determ ned but it seens
Fat her Keane has lost a | ot of confidence in hinself.

The cave passageway becones even thinner, yet only one way.
No choi ce.

The darkness is enough, but the fact pebbles and stones
fall mere mllinmeters fromKerry' s feet are enough to scare
anyone from heading further.

But the foursonme do, they continue with concentration.

A figure behind themenerges in the shadows.
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Further down the passage/ m ne/tunnel Kerry stops in her
tracks.

She | ooks back and feels for soneone. Father Keane is
there, he hel ps her up although he is very weak and
struggling they support thenselves and | ook to where Jam e
and Carly are.

FATHER KEANE
They're here...with us...

Al t hough reassuring, Father Keane | ooks seriously weak.

FATHER KEANE
Carly, Jame. Go ahead of ne -
I’ m sl owi ng you down.

JAM E
No way, man. W’ re gonna hel p you
get out of this too. W' re al
gonna get out of this.

FATHER KEANE
I’mnot asking - I'mtelling you.
Carly - take my place.

Carly begins to nove in front of Father Keane but the
tunnel is so tight they can barely nove pl aces.

Jam e takes the back of the group, the tunnel is that thin,
having to nove in one by one.

Jam e is taken by SOVEONE/ SOVETHI NG i nt o dar kness.

A feet further and onwards, Carly is conplaining and
crying.

Bef ore anyone can confort her, all three are knocked out by
successi ve blows to the head.

CUT TGO

I NT. CRYPT - CANDLE LIT

The group are awoken thanks to Cain waving around a certain
candl e |ike scent.

Those that were passed out, awake shocked.
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Wth the crypt |ooking now even nore di mmer then ever, Cain
takes a small wal k up and down the ranp before returning to
the main room

Kerry is tied wwth rope, her legs to her arns and her nouth
gagged. She is tied with Father Keane, who is the sanme but
he has no nouth gag. They are tied back to back.

They are both placed where they were before they left.
Carly and Jam e are opposite, in simlar strings.

However, Cain has obviously turned a few candl es off and
prefers the dark. The places is so gloony it is very eerie.

He seens in high spirits as he takes a cigar and lights it,
sitting on his ass as he | ooks at the four people he has in
hi s power.

Fat her Keane, not gagged, nmanages to speak.

FATHER KEANE

(raspy)
Let them go.

Cai n stands, snokes and smles as he | ooks down on Fat her
Keane and Kerry.

CAI N
(smling)
If | said no?

Cai n | aughs.

Fat her Keane tries and tries to | oosen the ties behind his
back. It is too strong.

Fat her Keane realizes he is tied with Kerry, she is passed
out .

FATHER KEANE
You bastard, let her go. Let them
all go.

Cain | aughs yet again before sitting opposite Father Keane
and revealing a rather sharp butcher knife.
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Cain’ s expression has changed. From sonewhat verging on
insanity, this guy is now | ooking very nuch beyond t hat
phase.

Playing with the knife across Father Keane’'s throat for a
matter of minutes, Cain then toys with his eyes, forcing
himto shut themas the cold blade runs snoothly over his
lids.

FATHER KEANE
If you want to kill ne, Cain,
then do was you will. But spare
t he ot hers.

Wth Kerry slightly awakening, Cain rushes and sits on her
| ap and | ooks directly at Father Keane's head bizarrely.

Kerry wakes, breathing in gasps. She screans instinctively.
But it is no good, her gag nuffles her cries.

Cain once nore wal ks back to the passage and then to the
mai n room where he | ooks at each and every one.

He | ooks at themw th a gaze that can only be described as
i nsane.

CAI'N
| knew you peopl e were dunb. .. but
| really didn't think you were
THAT dunb.

Cain wal ks up and down the small room the candlelights
that are on flickering with every nove he makes, making
themdimthe light even nore.

Kerry | ooks around, as far as her neck will reach. She can
see near the main entrance are three figures, |aying down.

Squi nting through her eyes, Kerry makes it out to be Eric,
Jennifer and Bill.

KERRY
Fat her...?

FATHER KEANE
It’s me Kerry, right behind you
as usual .
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Eric, Jennifer and Bill are unconscious. They are piled on
top of each other. Eric , Jennifer, then Bill on top. Their
nout hs are nuzzl ed by tape.

They coul d be dead for |ack of novenent.

Cain wal ks over where Kerry is. He kneels down, |ooking at
Fat her Keane in a smle.

CAI'N
Not really that difficult. Not
that difficult at all.

Cain smrks before standing up, |ooking at his captured
prey.

Kerry and Fat her Keane tied to each other, Carly and Jam e
tied, still knocked out.

Cain kicks at Carly and Jam e, they both wake up, their
eyes open but their screans silenced by their gags.

Cain | ooks over to the bodies in the corner, stashed near
t he apparent exit.

Cain | ooks back at Kerry.

CAI'N
They will serve their purpose,
don't you worry about that.

Cain lights another cigar, the roomalready thick with
snoke.

CAI'N
You got me, you know? Pretty nuch
had nme thinking a | ot of the
tinme.

Cain smrks at Kerry.

CAI'N
But it’s a cat and nouse gane.
You know that right?

Cain laughs as he | ooks at Kerry and Fat her Keane, his tone
nocki ng.
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Cain wal ks around the small room again, | ooking at
everyone, exan ni ng everyone.

He seens content, takes another puff of his cigar and | ooks
at Kerry and Fat her Keane.

CAI'N
Kerry, you are pretty clever
ain't ya? To get this far | nean?
Not really on the agenda, you' ve
out done yourself pretty | ady.

Fat her Keane is attenpting to break out of his ropes but it
is no good. They are tied to tight for anyone.

Cain notices his failed attenpt.

CAI N
Unl ucky Father, not so easy is
it?
Cain wal ks over to the corner of the roomto Bill, Jennifer

and Eric.
Cain is satisfied enough.

He wal ks slowy back to where Kerry and Fat her Keane are.
He renoves Kerry’s gag.

Taking Kerry’s chin in his hand and forcing her nmouth to
open as much as possible, Cain smles.

CAI'N
You people, look at you now, eh?
Not so smart now are you?

Cain takes a |l arge draw on his cigar, blow ng the snoke
into a choking Kerry’s mouth. Cain’s eyes gl aze over.

CAI'N
This is nmy job, | keep the crypt
clear. Just so the chanber is
ready. .. Ready for you.

Touching Kerry's hair, Cain seens a little |ost but he
qui ckly regains his conposure and takes another | ook over
everyone yet again.
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CAI'N
Not much to say now do you?

Kerry is silent, Father Keane seens to have given up al so.

CAI'N
You peopl e...wow.

Cain, is seemngly excited by the fact no one is talking
back to him He seens nore confident.

CAI'N
Wl cone to your hell

KERRY
Cain. ..

Cain, knocked fromhis thoughts | ooks at Kerry.

KERRY
What are you tal ki ng about? Do
you even know what you’' re doi ng?
This arny of yours...another
dreanf? Anot her fantasy of yours,
Cai n?

Cain is not happy with that remark, wal king over to Kerry
and sl apping her hard in her face.

CAIN
You wont | eave this room Alive.

Cain rolls up his sleeve to reveal his tatoo. It is the
SOVEN synbol .

CAI'N
You probably know this synbol,
right? The synbol of Sowen. It’'s
t he reason everythi ng has been
happeni ng tonight. | belong to
what you mght call a cult.

Cain sniggers as he | ooks over at his captive prisoners
gl eeful ly.

CAI'N
See, Sowen ain’'t just appeared
over night.



CAIN(cont'd)
Sure, to you notherfuckers | bet
it feels like it has. | bet this
has hit you right between the
eyes |like a baseball bat. But not
to me and nore then two thousand
people just like nme out there in
the world. W’ ve been pl anning
this shit for years.

FATHER KEANE
You...are a nonster.

CAI'N
A d man, you need to get you're
facts straight. You think you are
i nportant. You don't nean shit to
me, but | have ny orders.

FATHER KEANE
Orders fromwho? The cult of
Sowen? What about the trust
peopl e placed in you, trusting a
soldier, a man paid to protect
life, not destroy it...

CAI'N
First off, let nme tell you
sonmething. | was in the arny for
over twenty years. And let ne
tell you another thing, | was
paid to train howto kill. To
kill another human being. Lets

say | didn't feel | got the
respect | deserved. So | found a
way, or nore or less it found ne.
| made a deal with sone people |
met, you could call it a pact. A
deal with the devil you m ght
say. Shit, nme and a hell of a |ot
of other soldiers in ny unit did.
W were offered security, in a

j ob where you can | ose you're
life at any time, that kind of
deal is a good one in ny book.
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KERRY
You have been planning this night
for...for years? Wiy not j ust
| eave the arny? Wiy sell you're
soul ?

CAI'N
You can never |eave the arny, not
W t hout scars. And | enjoyed ny
job. Thing is, I'mstill on the
payroll. But | enjoy this job a
ot nore. Its gonna be a |ot nore
rewardi ng, no shit about that. As
soon as | joined this Sowen
group, ny life inproved ten fold.
I was given a deal that |
couldn't refuse. Shit, nme and a
hell of a lot of soldiers were.
The sergeant is not only one of
t he head honchos of the arny,
he’s one of the highest rank in
t he Sowen novenent. W got sone
power ful people in sone powerful
pl aces. The governnments across
the world, people you see on TV
all the tine. We've all been in
on it for years, waiting for this
ni ght.

FATHER KEANE
Across the worl d? You nean to
say. ..

CAI'N
That’s right, old man. Ain't just
weird shit happening here in
Kensi ngwood. Sure, you m ght have
bunped into themthree nonsters
fromhell, man | ain't nmet them
not her fuckers yet but | know what
they want. And they ain't gonna
touch me for shit. But in every
country across the world, we have
peopl e, real powerful people
doing exactly the sanme thing. So
don't take it personally.
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Cai n | aughs.

CAI'N
My job is a sinple one. To
protect this place, nmake sure
it’s secure and to nake sure
everyone is right where we want
them This crypt, is inportant
to these three denons see.
They’ ve cone fromhell on a
m ssion. And this place is what
they want. You didn't think they
just | ooked on a map up in hel
and pointed out this shit hol e of
a town? O course they are here
for a reason. And you people are
gonna be a big part of it. W
been playing a gane with you
fol ks, setting a trap, and you' ve
fallen right into it.

KERRY
What trap? What is going to
happen to us? God sake, Cain,
what about the children? The
i nnocent lives...

CAI'N
The children are the youth of the
human race and needed to be taken
out. Sacrifice. Its all part of
t he power needed. See, deep in
the tunnels of the crypt there's
a chanber, don't worry, you'll
see it. And in the not too
di stant future, there’ s gonna be
a cerenony in this chanber. The
final sacrifice, the final part
needed to bring the Lord to
Eart h.

FATHER KEANE
The Devi | .
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CAI'N
| guess that’'s one of his nore
popul ar nanes. That red |line, up
in the skyline, that’'s all to do
withit. It’s some kind of signa
to themthree denons out there,
ki nd of guides them sonehow. It’s
happeni ng already. Hell is
getting ready to break through
and rule this planet once again.

KERRY
What do you think you wll get
out of this, Cain? You think they
will let you live?

CAI'N
I wll live for eternity, and a
life of pleasure has been
promsed to ne. You're fate is in
what is called the cerenony of
death. Pretty obvi ous what
happens in that notherfucker eh?
The death of the innocent, well
that’ s al ready been conpl et ed.
Next up we have the death of the
holy, and that’'s where you cone
in, Father Keane. Them two
| ovebirds, Jami e and Carly,
that’s the death of the | oving.
And | ast but not |east, Eric
H1l. The death of the w se and
future.

Cain caresses Kerry's face nockingly.

CAI'N
Sorry you Ain't on the guest
[ist, girl. You were kind of an
unexpected visitor. But | Ain't
gonna kill ya yet. Like |I said, |
got ny orders. Just like Jennifer
and Bill here. The only reason |
got themtwo in here was for ny
own anusenent .
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CAIN(cont'd)
| hate the shit she wites in her
newspaper and | needed a weasel
to suck my dick and obey
everything | said. Bill being the
latter.

FATHER KEANE
But you have no | eader... Sheriff
Riley was killed earlier tonight,
burned in that damm tunnel in the

sewers. ..
CAI N

He was sonmeone we used to take

the heat, literally. W have a

| eader, and he’'s very much alive.
You m ght know him in fact, you
probably know himquite well..

CUT TGO

EXT. GRAVEYARD PERI METER

SUPERI MPOSE: 04: 58

The perineter fence has been taken down, and the army have
taken up canp further inside the graveyard.

The army now has a |ot | ess soldiers. There are dead bodies
in the distance, where the innocent sol diers have been
sl ai n.

Seargent Janmes is standing, snoking anongst a group of

sol diers who are seemngly a lot nore relaxed. Al in the
canp seemin high spirits, |aughing and joking, drinking
bottles of beer am dst the background of their dead

“conr ades”.

Beer bottles are rested on tonbstones, sonme soldiers |ying
agai nst them as back rests whilst others prefer to use them
as props for their weapons. Al those aimng their guns are
aimed at one particular position. The crypt that is in the
di st ance.

Suddenly, a bright |ight energes fromout of the sky. The
sound of a helicopter can be heard.
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The |ight searches downwards to a vacant spot in the
graveyard, finding one not too far fromwhere the arny has
set up shop

Seargent Janes | ooks up, not concerned as a smle crosses
his face.

It is indeed a helicopter and it begins to land slowy and
carefully on to the spot.

Seargent Janes ushers a couple of his nmen to walk with him
with his hand over to the helicopter.

The helicopter eventually nmakes its landing, and mlitary
i ke procedure takes place. Guards cautiously exit the
helicopter first, net by Seargent Janes and his two nen

Finally, JimDoban, dressed in a white gown with the SONEN
chain across his neck, slowy nmakes his way down fromthe
hel i copter and onto the ground shaki ng Seargent Janes by

t he hand.

SEARGENT JAMES
Good to see you, sir, we’ ve been
wai ting for you, what kept you?

JIM
I had to go over a few things,
wanted to be sure there was no
one left in Kensingwod so we
took a little detour. | trust
security is tight here and
everything is under control
Sear gent Janes?

SEARGENT JAMES
Everything is right on course,
sir. The area is secure and we
have had no probl ens what soever
Qur nmen have protected the site
from any possible threat. Every
scenari o has been taken care of.
How i s Kensi ngwood?

JIM
Lets say it's getting on like a
house on fire. O many houses.
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Jimsmles, takes a deep breath in fromthe air and | ooks
around. He spots the three denobns , not too far away, as
they remain standing in a |line, unnoved.

JIM
Good to see our friends are here.
| trust they took care of our
sol di ers?

SEARGENT JAMES
They elim nated those that did
not believe i nmacul ately, sir.
Preci si on.

JIM
As High Priest, | expect nothing
| ess Seargent Janes, but |’msure
you al ready know that. How are
proceedi ngs going in the crypt?

SEARGENT JAMES
Qur best man, Cain R nson, has
everything under control, sir. He
has managed to detain the
sacrificial subjects and they are
ready for the cerenony.

JIM
The Destroyer? He too , | hope is
in you re admrabl e hands?

SEARGENT JAMES
The priest as far as we know is
nore then in control sir.

Rubbi ng his hands together with childish glee, Jimlooks to
the ever widening red line in the sky.

JIM
Decades of planning, and at | ast
this night has cone.

SEARGENT JAMES
Al nost a shane Riley is unable to
see it.
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JIM

Forget him you think we needed
hin? H's only use was to be used.
He shoul d have succeeded but yet

I knew he was incapabl e of doing
his job. The only thing he was
good for was comunity neetings
with the townsfol k. Wilst he was

doing that, | was busy having
unch with the head of the United
States arny!

SEARGENT JAMES
You certainly pulled one over on
that priest, sir.

JIM
Fat her Keane, yes, the man |
served as a cl eaner, the man |
tricked, the man who has al nost
si ngl e handed hel ped ne achi eve
my aim And the fool has no idea
how ny fake persona | et the sect
of Sowen becone so powerful. |
trust the nurse is dead?

SEARGENT JAMES
W are unsure, sir. Cain has nost
likely killed her and taken care
of any unneeded problens. If not,
she woul d be nerely alive for his
pl easure. As instructed, we have
not entered the crypt so | can
not verify...

Ji m sl aps Seargent Janes!

JIM
I want no m stakes, Seargent.
This is the biggest night since
time began. If anything happens,
anyt hi ng goes wrong, YQU al one
wi Il be held responsible.

CUT TGO
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I NT. CRYPT - CHAMBER

The chanber is a |arge and darkened room lit only by a
sel ection of burning torches placed upon the surroundi ng
three walls.

The chanber is a tall and spacious room the walls stone
built, the floor has stone tiles. Adorning the walls are
large flags with the Sowen synbol, eerily | am nated by the
t orches.

To the back of the roomcan be seen the very light details
of a door.

In the centre of the chanber, there is a | arge anount of
small candles |lit up in cerenony style. A large stone slab
is directly in the mddle of the chanber with a Sowen
enbroi ded flag placed on top

On each side of the large slab, there are two snaller
squar e shaped bl ocks which al so have smaller flags placed
on top of them

Directly above the slabs on the ceiling of the chanber is a
| arge circle shape made fromstone tiles. It is hard to see
due to the lack of light, but it can be just nmade out.

The way into the chanber is clear. There is a | arge open
space that | eads out and beyond into the crypt tunne
system the space narrowing the further the tunnels appear
in the distance.

Cain appears in the tunnels, dragging with himthe
struggling and tied up Jam e Oaen

Dunpi ng Jam e onto the hard surface inside the chanber,
Cain | ooks down at himw th no renorse.

CAI'N
CGet confortable, kid while | go
and get you're girlfriend.

Jam e, gagged, tries to struggle to free hinself but he can
hardly nove.
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CAI'N
(1 aughi ng)
Don't worry, boy, you'll have
sone conpany soon

CUT TGO

EXT. GRAVEYARD

The three denons have renmained in their standing positions
unnoved for sonme considerable tinme, but suddenly, Goblin
raises his head a little higher, his eyes pierce
ferociously and his hands tighten to forma fist.

Wtch is next to slowy respond, she |ooks to Goblin and
gives hima glare. Wtch’s nouth opens slightly as if in a
gasp, and a quiet rasping sound can be heard.

Skull also |ooks to Goblin, tilting his head slowy.

W TCH
It is beginning...

Further up the graveyard, where the arny have nade “canp”’,
a sol dier that has been watching the three denons through
hi s binocul ars notifies Seargent Janes.

SCLDI ER R
Sir, there is novenent. They seem
to be I ooking at each other...the
first time they ve noved in
hours. ..

Seargent Janes | ooks excitedly at Ji m Doban.

SEARGENT JAMES
This is it, this is the nonent.

JIM
Yes. This is the start. On such
sweet, sweet ground.

Seargent Janes | ooks at Jimslightly puzzled, but says
not hi ng.
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JIM
You do know what ground we stand
on, don't you Seargent? Surely
you have done sone work
researching this area?

SEARGENT JAMES
I know every point in this
graveyard, every yard has been
covered in ny report. | know all
about the underground tunnel
system | know.. .

JIM
You know not hi ng, Seargent. You
know little facts. This ground is
holy ground. Holy to us. Every
body that lay rotting and eaten
by the maggots beneath us
wor shi pped our Lord centuries
ago.

Seargent Janes appears slightly annoyed by Jim s behavior.

SEARGENT JAMES
I know ny history, Jim This used
to be a place of devil worship
and sacrifice. The sane thing
we’' re doing tonight...

JIM
And those that carried out our
bel oved beliefs were buried here,
t he same people that built the
underground tunnels to escape
fromthe Christians and those
t hat wanted Sowen to cease. This
is a celebration...A Cel ebration
and a dedication to those that
have gone before us, Seargent
Janmes. | want you to respect
t hat .

Sear gent Janes nods, nore so to please Jimthen anything
el se.
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The three denons have now turned and are facing the crypt.
All three seemto be focusing on the crypt that |ay ahead
of them possibly 50 feet away.

A gaze has appeared over Wtch's eyes, as if in a trance.

WTCH S VI SI ON

She can see the chanber, as if she is | ooking dowmn fromthe
circular shape in the ceiling. She notices Jam e struggling
on the floor, trying helplessly to get free. Carly is now
al so in the chanber and she has been left tied simlarly to
Jam e.

W TCH
| see two lovers tied and kept,
death shall come and not hi ng
| ess,

WTCH S VI SI ON

Now Wtch can see Cain bringing into the chanber another
tied person. It is Eric. He is placed in the mddle of the
roomin between Jam e and Carly.

W TCH
Into the chanber has cone a
stranger, unknown to hi m of what
t he danger, | see now clear he is
one of wi sdom his death shal
hel p restore our kingdom

CUT TGO

I NT. CRYPT

Wth Cain currently busy in the chanber, Father Keane,
Kerry, Jennifer and Bill are the renmaining people in the
crypt. Only problemis they are securely tied and things
are getting desperate.

Everyone is obviously tired, yet they try to get thensel ves
out of the situation they are in.
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JENNI FER
God, what is going on? W ere is
t hat bastard taking us?

Bl LL
I don’t know but | get the
i npression he's pretty pissed off
with ne.

FATHER KEANE
We need to believe.

Bill |aughs.

Bl LL
Oh yeah - | believe alright. |
believe |I’m about to get ny head
cut off in some fucking voodoo
bul I shit ritual

Fat her Keane cl oses his eyes.

FATHER KEANE
We need to believe in faith, and
believe in ourselves. Keep our
spirts and souls strong. In the
death we m ght well face, the
only belief you nust have is of
yoursel f and you’' re soul

Bl LL
Ww, you | ove that whisky don’t
you, Father?

Cain enters the room |ooking tired and sweaty.

CAI'N
Two to go.

Cai n approaches Fat her Keane and | ooks himin the eye
bef ore grabbing himup and carrying himby his shoul ders.

Kerry is left to look onin silent tears as Cain caries
Fat her Keane beyond the crypt door.

CUT TGO
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I NT. CRYPT - TUNNELS

As Cain shoul der carries Father Keane through the maze of
dar keni ng tunnels, stepping carefully, and treating Father
Keane like a prize that can not be dropped or broke, Father
Keane begins to regain his old self.

FATHER KEANE
Cai n...You know what you are
doing is wong and you are
fighting the war for evil.

Cain, slightly exhausted and seem ngly needi ng an excuse to
rel ax, drops Father Keane gently from his shoul ders and
onto the wall of the ground whilst he regains his breath.

It is Father Keane and Cain, alone in this narrow tunnel.
Conpl etely in darkness.

CAI'N
Don't try that shit with ne,
priest. | need a breather but
you ain't going nowhere but where
I want.

FATHER KEANE
Then | shall wal k. Let ne | oose,
Cain. I wont run away like the
coward you are.

Cain | ooks up at Father Keane from his breather.

FATHER KEANE
| admt ny fate. Let ne at | east
have the dignity to walk to it.

Cain | ooks | ong and hard at Fat her Keane.

He brings his knife out and slashes the rope that has
bound Fat her Keane’'s legs, allowing himto use his feet at
| east. Hi s hands remain tied behind his back.

He grabs Father Keane, and ushers himfurther down the
tunnel, holding himby his tied hands.

CUT TO
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EXT. GRAVEYARD

The three denons remain in their line, waiting. They have
noved very little. Perhaps three feet nore towards the
crypt, but no further.

The arny behind them are | ooking on, some are drinking and
al nost partying, |aughing and joking. Ohers are nore
serious, their weapons ainmed at the crypt, others are on
the constant | ook out at all directions fromthe graveyard.

Seargent James and Ji m Doban, surrounded by guards, are
seated by a few gravestones. They have a bottle of
chanpagne opened, and are drinking fromwhat | ook |ike
skull |ike cups.

SEARGENT JAMES
(nervous)
I’ mdelighted to have the
pl easure of drinking with you,
sir. | thank you for letting ne,
but | am concer ned.

JIM
Concerned? No. | think you are
nerely nore accustoned to
drinking in a nore, lets say,
refined place?

SEARGENT JAMES
No, not at all, sir. Anything you
say | have delivered with ful
cooperation. It is a pleasure to
serve you, Ssir.

Jim drinking his chanpagne, nods to one of his guards who
duly hands him his revol ver.

Jimpoints the gun directly at Seargent Janes’ head.

JI'M
You are a dog. And | don't need a
dog. You do not nake ne feel
secure, so therefore why do |
need you?
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Seargent Janes panics, sweating , he looks to Jimand his
guards for pity. Tears begin to swell in his eyes,

SEARGENT JAMES
I have given you everything...You
are going to kill ne? After all |
have done for you?

JIM
You have given ne what | need.
You have given Sowen what it
wants. We have no further use for
you, Seargent Janes.

Wth a sinple nod of Jimis head, THREE GUN SHOTS are heard.
Seargent Janes falls to the ground, mnus half of his head.

JIM
| don't like to be treated |ike
I"'ma fool.

He stonps viciously on the remaining piece of Seargent
Janes’ head, crushing it in one bl ow.

JIM
There are to be no Sergeants any
nore. The High Priest is nowin
control of all authority.

Every soldier bows and gets to their knees instinctively.

The red line across the sky is now al nbst so nuch it is
full. The darkness of the night has gone, the skylight is
now a bright and vivid red col or.

The skyline is now covered in red. It is a bright and yet
horrid color that |am nates every tonbstone in sight.

Further down the graveyard, the three denbns begin to nove
once nore.

Goblin |l ooks to Wtch, as if expecting sone kind of
connection. Skull is slower to respond.

Wtch seens to be in sone kind of trance, her eyes are
yel l ow and nurky, glazed with no pupils.
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Bl oodshot streans suddenly stream through her pupils nmaking
her eyes red and full, bulging as if about to burst.

WTCH S VI SI ON

Through the circle above in the ceiling of the chanber once
nore, Wtch can now see Cain marching Father Keane in to
the roomand forcing himat knife point to kneel at the
stone sl ab.

There seens to be an altercation, sone conversation between
the two but Wtch can not hear it.

W TCH
The last of the rights is that we
kill the holy, It appears he who
escaped us | ast has
appeared. ... again.

Goblin seens infuriated by this information. H's fist
cl enches harder, his eyes now even nore full of hate and
horror. He snarls slightly, grunting aggressively.

Skull and Wtch | ook to each other, they seemslightly
intimdated thensel ves by Goblin’s reaction.

W TCH
We nmust obey the Lord, we nust
serve him we nust follow our
orders. ..

Goblin snarls and shrugs, and then aggressively wal ks
towards the crypt on his own.

Wtch and Skull nonentarily are |eft bew | dered.

Looking on in the distance, Jim Doban and his arny are al
wat chi ng as Gobl i n approaches the crypt.

Ji m | ooks concer ned.

The rest of the arnmy are now no | onger joking around, they
are wat ching as best they can the sight of Goblin
approaching the crypt entrance.
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SOLDI ER *1

(j oki ng)
Looks |i ke the other two have the
hunmp with that guy....

Jimangrily turns and faces the soldier. Pointing his
finger at the culprit, the solider is imediately shot by
Jims guards.

JIM
I will have no disrespect in ny
people. They are the ultinmate
killing machi nes. They do as |
want. They do as | wi sh. Any nore
qguestioning of nmy authority wll
result in the death sentence.

Jim | ooks back to Goblin as he approaches the crypt, and
then back to the renmaining two denons who have renai ned at
their spot.

Jimis now sweating. He | ooks uneasy.
He arches an eyebrow.
JIM
It is going to happen. It nust.
I NT. CRYPT
The crypt is left with Jennifer, Bill and Kerry.

Kerry is trying hard to free her hands fromthe rope but it
is just not happening.

Kerry curses tine after tine, the rope will not budge.

CUT TGO

EXT. CRYPT - DARK RED SKY

Gobl i n, hooded, reaches the entrance to the crypt. Standing
still for a nonent, he | ooks around at the surroundi ngs.
Breat hi ng, seemi ngly deeply. G unting.

Skull and Wtch are suddenly behi nd him
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Goblin | ooks back, and stares vicously at his two fell ow
denons.

Wtch approaches Goblin slowy.

W TCH
We need to do what we were told,
for this to end and for it to
fold, the night is cold yet |ook
at ne, you are not one, we are
but three.

Goblin looks at Wtch with piercing eyes and nakes a | ow
sounding snarl, simlar to that of a dog ready to attack.

W TCH.
W have sonmething to conplete, of
whi ch we must, no anger for the
ones we | ost, those that escaped
us wll pay the cost, but do it
as the Lord told us to or be
forever |ost.

Goblin relaxes his snarl, and lowers his head nonmentarily.
Skul'l is standing notionless, Wtch smles at her
successful attenpt of cal mng down the Goblin.

I NT. CRYPT

KERRY
YES!

Kerry gets up fromthe floor, her hands now free of the
rope. She | ooks quickly at her wists - red lines fromthe
tight rope.

Kerry rushes over to Jennifer and starts to untie her.

Kerry persists with trying to get the ropes off Jennifer
but they are tied too well. It seens hopel ess.

JENNI FER
Hurry, Kerry -

KERRY
I"mtrying, |I'’mtrying!
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Bl LL
Wel |l try harder!

A gyrating sound. Fromthe tunnel entrance. A |oud
scratching sound foll owed by the sound of bricks falling
ont o ground.

Jennifer , Bill and Kerry panic.

Cain enters the roomfromthe sacred door exit, cal mas can
be.

Seeing Kerry free and abl e does not worry himin the
slightest. Cain grabs Kerry by her neck, forcing her down
to the ground.

CAI'N
This is it bitch. I'’mgetting
sick of you! This is the tine.
You are not going to ruin it for
ne.

Suddenly, the shadows of three figures can be seen entering
t hrough the tunnel entrance.

Tall | ong shadows.

The first to enter is the Wtch. She walks in slowy,
| ooking around with a smle, exam ning the room

Everyone in the crypt ook at Wtch with shock and fear.

Before letting any one else enter, Wtch i nmmedi ately points
at Cain and notions himto nove Bill and Jennifer to the
furthest wall.

Kerry stands back agai nst one of the crypt walls - she is
trapped.

Cain, nmonentarily shocked hinself, does so. There is little
struggle fromJennifer or Bill - both | ook too stunned at
t he grotesque appearance of Wtch.

Wtch then enters into the crypt, as if breathing in fresh
air she wal ks down the steps and in to the main room

Next to follow is Skull.
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He slowy wal ks into the room closely following Wtch’s
footsteps as if sonme kind of guide.

The two stand in the mddl e of the room | ooking around
them open nout hed. Seem ngly stunned, yet keeping an eye
on the people around them

Wtch notices Kerry, backed up against the wall. Wtch
| ooks at her and notions her to nove where Jennifer and
Bill are lined up.

Kerry does so; she | ooks frightened and inti m dat ed.

Cain is shocked. He is still standing but he is very much
in awe. The sight he is seeing, what he has been told about
for so many years, actually being in the same roomas him

i s sonething he has never ever w tnessed before.

Finally, Goblin makes his way into the room

Goblin wal ks very slowy into the mddle of the roombefore
pointing at Cain. H's dark green skin exposed on his hand,
with yellow foul |ooking fingernails.

Wtch sml es.

W TCH
You have sonething to give us,
yes?

Cain stunbl es against the walls of the crypt. He has not
been prepared to neet anything |ike what he is seeing.

CAI N
Y-yes...Yes | do.

W TCH
And they await us where we expect
them yes?

Cai n nods his head.

Goblin is agitated. He | ooks up fromhis hood, and stares
at Kerry. Goblin hisses |oudly.

W TCH.
BE STILL! Nowis not the tine...
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Wtch and Skull 1ook to Goblin, confused and bew | dered as
Kerry RUNS fromthe crypt and to the sacred door exit
bef ore any one can nmake a nove.

Goblin gives a vicious ook to Wtch as if to say he knew
t hat woul d happen. He renoves his hood, displaying his ful
head of vile green lizard-Iike features.

Goblin hisses at Wtch, his fork pointed tongue sticks out
in her direction as if in a gesture of hatred.

In anger he grabs the scream ng Jennifer and tears at her
hips with his clawlike fingers. Slicing her to pieces.
Splitting her in half with his hands, Goblin repeatedly
cuts her, before her torso is hanging fromher spinal cord.

Jenni fer does not scream all she can do is open her nouth
i s shock.

The process is not short, but long. Slicing and cutting,
the death is long and the blood flow is thick and heavy.

Bill closes his eyes, repeating a silent prayer to hinself
as he is covered in Jennifer’s blood that sprays in every
di rection.

Wth Jennifer’s body left a tangled ness, Goblin | ooks up
again at Wtch and Skull who are | ooking at hi m stunned.

Gobl i n hisses again, covered in bl ood.

The crypt floor is bathed in blood, as Cain alnpbst tries to
hi de hinself against the wall. Breathing deeply, he is just
realizing what he has got hinself in for. He | ooks at the
sacred door exit - planning to nake a run for it.

Skul'l grabs Jennifer by her neck and lifts her up three
feet, separating her torso fromher legs in one sticky
soundi ng and si ckly nove.

Skul I holds her there like a trophy, exam ning her al nost
as bl ood gushes down on top of him

Cai n convul ses but manages to prevent hinself from being
si ck.

CAI'N
Hey...look. 1'Il take you, OK?
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Wtch | ooks over to Cain and wal ks over to himslowy.

Skul'l keeps Jennifer’'s top torso in his hands |like a
puppy, draggi ng her by the hair and al nost toying with her,
exam ning her in his grasp. Her bottomhalf is left on the
floor, the bl ood gushing out continually adding to the
puddl e of bl ood.

Goblin is stood | ooking at the sacred door that leads to
t he tunnels.

CAI'N
Look...look....1"mThe one...|I’m
here to keep this place for

you. . .

Wtch | ooks at Cain . She touches his face. Caresses his
face with her foul | ooking hand.

W TCH
Thi s one has conpl eted his task,
you're gift fromus is that wll
die fast.

Cain gul ps hard, breathing rapidly in panic.

W TCH
Be one with us and do as you're
told, and maybe we wont turn
you’ re body col d.

CAI N
Anyt hi ng - ANYTH NG

As Skull releases Jennifer’s body to the ground naking a
spl ash of blood fromthe floor, Goblin | ooks down at Bill -
hi s head down, his eyes squeezed shut and his lips silently

preyi ng.

Goblin I ooks at the remains of Jennifer and then at Skull.
Skul'l remai ns obviously enotionl ess.

Wtch looks at Bill on the floor and then at Goblin. The
two | ook at each other. Wtch nods approvingly.

Wtch then turns back to Cain.
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W TCH.
Lead us into the place of death,
to prevent you neeting you're
untinmely rest.

Cain heads slowy towards the scared door, |ooking relieved
at his second chance. Wtch and Skull both follow him

As Wtch enters the door, she | ooks back at Goblin who is
standi ng over Bill.

W TCH.
Make haste Goblin, we have nore
i nportant things to do.

Gobl i n nods.

He grabs Bill by his chin and directs his face upwards so
he can see him

Bill begs and pleads but his cries are cut short when
Gobl in HAMVERS hi s FI ST downwards into Bill’'s face.

The force of the hit is so nmuch, Goblin ends up with his
fist breaking through Bill’'s face, directly down his
throat, splitting it in half in the process, and inside his
chest.

Goblin renoves his fist with as nuch ferocity - splitting
Bill’s head and throat in half. Inside Goblin s bl ood
drenched hand is Bill’s splattered heart. He crushes it,
then drops the remains to the floor.

Goblin then heads for the sacred door, wal king sl owy past
the | ayers of blood that cover the crypt floor

I NT. CHAMBER

Kerry makes it in to the chanber - she is stunned by the
sight. The Sowen flags, the torches, the size of the
chanber .

Kerry wanders in cautiously and i mredi ately notices Fat her
Keane, Eric, Jame and Carly all tied up in various
positions in the room

Carly and Jam e are hog-tied and with their heads | ocked in
stone sl abs on opposite sides of the room At the front of
the room placed on a |large stone slab lay Eric - who is
unconsci ous and tied. Father Keane lay tied at the back of
the slab, in between two large pillars.
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JAM E
Kerry - thank God. Carly, you ve
got to get her outta here!

Kerry races over to Carly first, and begins to untie her.
The rope is thick and tied very tightly.

Carly, sobbing, pleads with Kerry to hel p.

Kerry can’t undo the rope. She struggles and even tries to
bite it with her teeth but the rope is not com ng | oose.

KERRY
Carly, God, please stay calm
|"ve got to get help.

Kerry dashes over to Father Keane, and nmuch to her relief,
the rope is not as thick or tied as secure.

FATHER KEANE
Thank the Lord you're alright,
Kerry.

She manages to rel ease the rope and Father Keane gets to
his feet.

KERRY
You’ve got to help ne free Carly
and Jame, | can’t get the -

At the entrance stands a rejuvenated Cain and the three
denons.

The three enter into the roomat once, in stride with each
ot her .

Unseen, Kerry quickly hides behind one of the |arge
pillars, Father Keane pretends he is still tied and | ays
back in his previous position.

Cai n does not know what to do. He is panicking, excited,
uncontrol | abl e.

CAl N
Oh ny....This is the
ultimate....Please...Please |et

me be you're guide....

Wtch | ooks over at Cain. Then glances to Skull. She points
at Cain.
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W TCH
We have no further use for this
one. Kill him
Cain | ooks in shock.
CAl N
VWhat? |'’mthe chosen one - |'m

the one that’s done all the work!
Skul | approaches Cain at a zonbie |ike pace.

In panic and desperation, Cain pulls out his swtchbl ade
and runs over to Carly. He slices her ropes free, rel eases
the stone | atch over her head and grabs her as cover.

Skull stops in his approach.

W TCH and SKULL | ook surprised.

Jam e, entrapped in his position, can just about see what
i s happeni ng.

JAM E
CAINl LET HER GO - RUN FOR I T -

Goblin, notionless, snarls as he | ooks at the tenple above
him Il ooking into the circle above.

Fat her Keane, untied, |ooks back at Kerry sonewhat in
delight at the intervention. Kerry notices the door at the
back of the room- small outlines of |ight.

KERRY
We've got to get the others free.

Cain, holding a frightened and tearful Carly with his
swi tchbl ade to her throat, noves slowy backwards as he
wat ches the three denons.

CAI' N
Guess | got you not herfuckers by
the balls, don’'t 1? You need this
bitch or else you re fucked,
right?

Al'l three denons | ook very angry as they remain notionless,
staring at Cain.

Fat her Keane has silently managed to clinb onto the |arge
stone slab in the centre of the roomand is working on
untying Eric’'s ropes. He is shielded by a | arge bl ock that
Eric lay tied onto.
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Kerry is creeping round the slab, trying to nove towards
Jam e who is at the front of the chanber.

Fat her Keane frees Eric and as Eric rolls off fromthe
sl ab, Goblin suddenly notices what is going on.

In a | ook of rage, Goblin ranpages towards Father Keane at
the top of the sl ab.

Eric regains his whereabouts and notices Cain bel ow him
down the side of the slab. Wth the Goblin chargi ng towards
Fat her Keane, Eric JUWS down on to Cain - freeing Carly
fromhis grasp. Carly makes a run for it to the back of the
room scream ng hysterically.

Fat her Keane dashes behind the slab, falling, as Goblin
proceeds to follow him

Wtch notices the panic and smles in delight as Cain and
Eric get up fromthe fl oor

Before Cain can stab Eric with his switchblade, Wtch
begins to wave her hands in Cain’s direction, nurmnuring an
i ndescri babl e chant.

Wthin seconds, Cain is frozen. He | ooks puzzl ed, confused
as he is imobilzed by the Wtch's spell.

Kerry struggles frustratingly with Jame’s ropes. She is
unable to free him Wth all what is happening in the room
at one tine, Kerry becones increasingly flustered. So far,
she has not been noti ced.

Fat her Keane, grabbing Carly, hides her behind one of the
large pillars at the back of the roomas the Goblin reaches
t he back of the slab. He | ooks down and is unable to see
where they have gone - his attention noves quickly to Eric,
who is nmaking a run for the back of the room

Wth Cain unable to nove, Eric makes a run for the back of
the room but Goblin bl ocks his path.

Skull walks to Cain - and as the Wtch watches on - sl ashes
Cain across his chest with his bony clawlike fingers.

As four bl oody slice marks energe from Cain’s chest, Skul
then uses his hand as a large knife; STABBING Cain in his
stomach with so nuch force his hand BURSTS out from Cain’s
back.

As Eric is now trapped between Goblin and Skull, Father
Keane whi spers to Carly as he points to the back door.
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FATHER KEANE
See that door? Get out of here,
keep foll owi ng whatever path is
beyond there. Run!

Carly does as she is told, as Father Keane nakes a dash for
Kerry who is still struggling with Jame’'s ties.

He reaches her, and tries to help her with the ropes.

Wtch wal ks over to where Skull and Goblin have Eric
trapped. She | ooks at Goblin angrily.

W TCH
You fool! You did not capture the
priest? You did not capture the
girl?

Goblin snarls angrily at Wtch.

W TCH
The sacrificial cerenony is
ruined! You will rot in Hell’'s
abom nations for you re selfish
behavi or

Goblin is in no nood to be told off like a child. He grabs
Eric by his armand using his strength, maneuvers himso he
is kneeling on the floor.

W TCH
VWAl T WHAT ARE YOU DO NG?!

Goblin TWSTS Eric’s head clean off his neck and tosses it
casually onto the floor as a fountain of blood flies into
the air.

Goblin then wal ks angrily past Skull and Wtch and heads
for Jamie - who remains tied.

W TCH
NO YOU ARE MAKI NG I T WORSE! THE
CEREMONY CAN STILL WORK - BUT YQU
ARE DESTROYI NG I TI' WE MUST BRI NG

BACK THE LORD, FOR THAT | S WHY WE
ARE HERE, | F WE DO NOT SUCCEED
VE W LL NEVER REAPPEAR

Goblin snarls again, he seens unrepentant. As he becones
closer to Jam e, Kerry and Fat her Keane becone nore
frightened and frustrated at the ropes that wont budge from
Jam e.

Goblin noves closer - and notices Father Keane and Kerry.
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KERRY
Ch shit -

Goblin is incensed. Father Keane nanages to grab Kerry and
pul | her out of the way just as Goblin swipes at her with
hi s hand.

Fat her Keane grabs Kerry, and forces her to run with himto
t he back of the room

Gobl i n pauses. He watches themrun for the door.

Skul'l instantly chops JAME s head off using his dagger
i ke hands as if the sharpest saw possible.

A fountain of blood pours out fromhis neck as Jam e’s head
rolls into the dark corners of the chanber.

W TCH | ooks at GOBLI N.
GOBLI N i s not happy, by any neans.

Wil st this is happening, Father Keane finds the door in
t he back of the room

The door is pushed open nuch to his luck and he ushers
Kerry inside. Despite her whining, both escape and run down
the dark unlit corridor ahead of them

I NT. TUNNEL CORRI DOR

The corridor is ceiling-lit and thin, but tunnel |ike as
Kerry and Fat her Keane run down it., Hearing the | oud BANG
of the door they just exited from

The tunnel |ooks netallic, man-nmade, it has a swirling | ook
toit as if placed inside recently.

There are bizarre instruction sheets on the walls of the
tunnel, unreadabl e | anguage and signs of which Kerry and
Fat her Keane nake gl ances at but nothing nore as they rush
to find he end of the tunnel.

I NT. CHAMBER

Wtch |l ooks to Goblin angrily. She points her armout, her
finger directly at Goblin.
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W TCH
Anot her m stake, Goblin. You act
as if you do not want our bel oved
Lord of Darkness to take over.
YQU only want what YOU want. YQU
| et them escape! TRAI TOR

Goblin |1 ooks at Skull, who is notionless, before | ooking at
Wtch in her face.

Goblin snarls loudly, as if in disapproval.
Wtch SPITS on Goblin's face.

W TCH
You are a traitor, one we can not
trust. You care for yourself and
no one el se but.

To which Goblin SLICES at Wtch's face, shredding it to

pi eces, tearing her face to shreds. Wtch falls to the
ground hol ding her face, pieces of her rotten flesh
unfolding in her hands. Wtch falls to the floor, faceless,
bl ood pouring. Her face falls apart in slices, dropping to
the floor revealing a bloody skull that |eaks red bl ood.

Wtch is notionless on the ground , in a puddle of blood
her own face has created.

Skul'l | ooks up to Goblin, alnost as if in a question.

Skull remains solemm and conpletely still. Goblin |Iooks
back as the doorway of which Father Keane and Kerry
escaped. He takes one | ast | ook back at Skull as if asking
his conrade to cone with him

Skul'l remai ns enotionless, although only a skull for a
face, his sonbre action is his stance to which Goblin
reacts.

As CGoblin begins to pursue Father Keane and Kerry, Skul
remains still. Skull |ooks down at the body of the Wtch.

Skull drops to his knees, his head drops as he seem ngly
nmourns the dead Wtch.

Bef ore Goblin reaches the door, he | ooks behi nd and wat ches
Skul | .
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Goblin I ooks to the cerenony site before DEMOLI SH NG
everything in sight in a fit of rage.

Upturning the stone sl abs, destroying the flags of SOAEN
Goblin is conpletely destroying the chanber

The rage of Goblin is ferocious beyond belief.
Skul'l | ooks up and watches Goblin in his rage.

After everything in the chanber has been upturned, torn or
destroyed, Goblin heads for the back door. He takes one

| ast | ook at Skull, who remains in a nmournful position over
Wtch. The two exchange a gl ance, before Goblin heads
beyond t he door.

EXT. TUNNEL - DARK

Fat her Keane and Kerry are crawl i ng through the tunnel,
only now there is no |longer a |light above.

The tunnel renmins snall and tube-like, vile, dark and
danp, narrow. It is full of all kinds of gunge and grine.

Wth Kerry ahead and Father Keane continuing to push her to
go further, the two eventually cone across a bypass.

There is a shoot that | eads upwards , a | adder attached on
t he side.

Wth no need to say, Kerry and Father Keane choose this
route as a way of getting the hell out of there.
EXT ABANDONED POWNER PLANT - DARK RED SKY

Fromthe tunnel, Father Keane and Kerry force thensel ves
onto clear ground, pushing aside the seem ngly m spl aced
drai n cover

As soon as they reach |and, they drop by their sides and
take in some deep breaths.

They both taking in deep breaths, as if the tunnel had
snmelt awful and had been depriving themof air.

Hol di ng each other in support, they | ook up.
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The sky is red. Pure red. A disgusting and sick site that
makes them both clutch their eyes.

Eventual | y opening their eyes and | ooking out, they are
nmet to the sight of a massive | ooking power plant. Behind
them are the forboding and seem ngly never endi ng woods.

Kerry falls down, she is visibly sick

KERRY
Jam e’'s dead. Eric’s dead.
They’' re all dead.

FATHER KEANE
Carly nmade it out - she nust have
taken the sane route we did so
she nust be around here sone
pl ace.

KERRY
How are we going to stop this? W
haven't got a prayer agai nst
them ..themthings.

Fat her Keane hel ps Kerry up before they both take in the
surroundi ngs.

FATHER KEANE
The witch could only use her
power on Cain - it nust have been
because he was a foll ower of
Sowen or el se why not just freeze
all of us like that?

KERRY
That doesn't hel p us out though
does it? | mean, how do we stop
t he other two?

They | ook up the skyline. They | ook at each other.

They take a | ook at the nassive structure in front of them
It is forboding.

No steamis comng fromthe tower of the power plant. There
are no lights that can be seen fromany of the w ndows. The
w nd begins to pick up heavily.

FATHER KEANE
I don’t know if we can stop them
But we have to try and keep
alive.
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FATHER KEANE(cont'd)

That ritual, that denonic
cerenony Cain had set up went
wong. Qur only hope is that puts
sone kind of end to this nmadness.

KERRY
| feel like asking you to pray to
God that it is, Father. Carly -
she may have gone in there to
hide. | don’t think she could
have gone any further on her own.
She nmust be terrified.

FATHER KEANE
Let’'s take a | ook.

They both make hasty strides towards the building' s

entrance.

The doors are the kind that flip back, nore |ike plastic
sheets then doors, and the two enter.

KERRY
| don’t know why we have nade it
this far and everyone el se...
feel like 1've cheated everyone
el se. Why nme? Way should | be
alive and Jami e and everyone
el se. ..

FATHER KEANE
Fete, not faith. It is not you're
time, Kerry. You will be K we
are going to get through this.

Kerry | ooks to Father Keane. She grabs himby his

shoul ders.

KERRY
After tonight, I'’mbelieving in a
| ot of new things, Father. Fate,
religion, evil, hatred. If there

is a God, well we need hi m now
nore then ever.
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I NT. POAER PLANT - BOTTOM FLOOR

Kerry and Fat her Keane are greeted by a stairway. To the
left there are a set of plastic |ike doors.

Kerry chooses to take the left route and through anot her
set of plastic-like doors.

Fat her Keane | ooks above before foll ow ng her.

I NT. POAER PLANT - BOTTOM FLOOR - MAI N WAREHOUSE

The mai n warehouse is a dark and danp hall that has boxes
upon boxes. The place | ooks as though it has been abandoned
for many years.

The hall itself is narrow, there are barriers very closely
w thin each other making the room feel sonmewhat tight and
cl aust r ophobi c.

The red sky from outside which has crept in via wi ndows and
cracks provides an eerie and sparse light to the room

There are ranps that nmake way for staircases in either side
of the room giving access to higher |evels.

Kerry rips open the first box she can find.

Costunes. Dark black costunmes. The kind the SOANEN CULT
MEMBERS wer e weari ng.

KERRY
Looks like they’ ve ordered these
in bulk, doesn't it?

Fat her Keane is busy anal yzing the building as best he can,
| ooking at it and trying to find entrances and exits.

FATHER KEANE
If Riley is dead, and Cain was
just doing another job for the
cult than there nust be soneone
else in charge. If we can get to
them - maybe we can stop this.
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They choose to take one of the ranps | eading upwards to
anot her level, taking tinme to | ook back.

EXT. POANER PLANT - UPPER Tl ER

Kerry and Fat her Keane take a breather, and wait in the
dar kness.

There is another | adder right next to themthat |eads
upwar ds, but seem ngly endl essly.

KERRY
Carly woul dn’t have gone this
far, surely.

FATHER KEANE
| agree, maybe if we can get to
the roof we could perhaps get a
better view of what is going on
out there. Maybe we m ght spot
her.

Kerry stands up and starts clinbing the | adder.

As Kerry clinbs the | adder , Father Keane sits for a nonent
in contenplation. Not that he has tine to do that.

FATHER KEANE
May the lord bless us and God, if
we ever needed you now.. .

Kerry is half way up the | adder.

Wth options thin, Father Keane is forced to rise hinself
up and get onto the | adder.

EXT. PONER PLANT

Goblin trudges towards the power plant slowy. He | ooks as
angry as ever.

Yet the sky is beginning to change.

Fromthe pure red that it was, it now seens to be changi ng
a slightly lighter red shade. Swirling shapes begin to form
slowy fromnothing - hundreds so small it is difficult to
see what they are.
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Goblin notices this. He pauses before entering in to the
power plant.
I NT. PONER PLANT - TOP TIER

Wth just one nore small |adder to clinb, Kerry and Father
Keane step off onto the final tier of the power plant.

It is a small and narrow tier. Wth the | adder | eading only
upwards to the top, their seens no other destination.

KERRY
Father, I'mfeel...strange. Like
deja vu, | don’t know what it is.

Fat her Keane gathers his breath. He seens stuck in a
t hought .

FATHER KEANE
The dream The dreans we had. You
must | ook on them and renmenber,
Kerry.

Kerry | ooks at Father Keane confused for a nonent.

FATHER KEANE
The dreanms, we all had...the sane
dream when we | ast fel
asl eep...you nust renenber..

Kerry | ooks back at Father Keane. She can renenber the
dream and she suddenly | ooks |ike sonething has all cone
toget her in her m nd.

KERRY
Yeah, | renmenber them ..l feel as
if this is where we were nmeant to
be..l don’t know why but
this...all seens to have happened
before. ..

Fat her Keane’'s smile is beam ng. He seens a |ot nore
happier all of a sudden. Excited, al nost.
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FATHER KEANE
The dream was not of events that
have happened before...but of the
future, Kerry. As if someone or
sonething in the future, is
sendi ng out a signal of warning
to us. Perhaps the only way of
receiving this, is through our
subconsci ous, when we are asl eep

KERRY
| don’t know what you are going
on about, Father, but I'mwlling
to go along with you

As both of themclinb onto the | adder |eading upwards to
the top of the power plant, they | ook at each other.

A sign of spirit, and of strength.

Not physically , but the nental awareness is there between
t hem bot h.

I NT. PONER PLANT - BOTTOM FLOOR

Goblin enters into the room and | ooks around before nmaking
a nove.

He stops, stares at the darkness that greets himand | ooks
around sone nore.

Snarling, Goblin noves into the deserted room

His grotesque nostrils flare open as he seemngly snells
the for the scent of any human.

Satisfied with his scent, Goblin begins to clinb the | adder
| eadi ng upwar ds.
EXT. POWNER PLANT - ROCF

As Fat her Keane heads first onto the roof, he helps Kerry
up.

The plant rooftop itself has a bland scene, there are two
massive towers and that's about it.
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The sky is still a vivid vibrant red col or, pulsating
al most with swirling cloud-1ike shapes form ng.

The sky | ooks |ike a noving object, an ocean, a gigantic
red throbbing vein.

As their eyes adjust to the despicable sight, Father Keane
and Kerry are net by Ji m Doban.

Sitting al nost insanely on the edge of the power plant’s
| edge, Jimseens to be smling, rocking back and forth.

Fat her Keane and Ji m | ook at each ot her.

JIM
You | ook al nost surprised to see
me, Father Keane.

Jimnow is standing on the top of the plant, no | onger
dangling his legs like a fool. He also has a |large potato
sack which is propped up against the | edge. It |ooks wet,
soggy and full of different shaped objects.

JIM
Al nost as if you thought such a
hal f-wit |ike Ji mDoban, you re
idiotic caretaker, could possibly
be such a threat. You | ook
surprised that soneone |ike ne
has such power and authority. You
| ook surprised how | played you
for a fool, Father Keane.

Fat her Keane ushers Kerry to back off as he wal ks towards
Jim

FATHER KEANE
| put ny faith in you, Jim |
trusted you.

Jimmakes a sign with his hands and instantly arrive from
beyond one of the nassive towers, two bodyguards.

Dressed in the cultist outfits as seen before, the
bodyguards are not arned but they are built |like westlers.

JIM
Not a wi se nove, Father.
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Fat her Keane | ooks back to Kerry.

Unfortunately, Kerry has been taken by two of Jims
henchnmen. She has her nouth covered and she is on her knees
ahead of her assail ant.

The ot her henchman is watching right next to her.
Fat her Keane | ooks back at Jim about 15 feet away.

JIM
Ani mal agai nst animal, Father. Is
that not a test? Natural way of
t hi ngs?

Fat her Keane is focused on Jinms eyes. As if sonething has
taken himover. Hs eyes | ook dark. He has bl ackened eye
lids and he | ooks as though he hasn't slept in a decade.

JIM
Ch, | alnost forgot. | have a
gift for you, Father.

Jimgrabs the potato sack and with sone effort, drops it
down in front of Father Keane.

JIM
Take a |l ook inside. It is
especially for you.

Rel uctantly, Father Keane |ooks down at the sack. It is wet
- bl ood soaked.

Fat her Keane hesitantly releases the string at the top of
the sack. It springs open

Fat her Keane turns away in disgust - alnost vomting at the
si ght.

Carly’s bl oody, cut up body and head are nmashed up inside
t he grotesque sack

Jimagrins.

FATHER KEANE

(hatred/ anger)
You twi sted son of a bitch.

Ji m | aughs.

JIM
You want that to happen to you're
| ady friend over there?
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FATHER KEANE
Let her go, Jim This is between
you and ne.

JIM
Bit old to be playing the hero
aren't we, Father? Bit old for
anything aren't you? That’s why
you love you're faith so nuch
isn't it? Does it nmake you feel
speci al ? Above everyone el se?

Fat her Keane keeps his eyes on Jimas the two begin to
circle each other around the small space on the power
pl ant .

Jimgives a signal to his bodyguards to | et Father Keane
carry on. As if to make it a fair fight.

FATHER KEANE
| believe in ny faith. YOU - you
have no faith. You are just a
si ck, psychopathic -

JIM
Now. ..l have doubts, | know
t hi ngs Father. You are the one we
need to lead us. Not to kill, but

just to |l ead us.
Fat her Keane frowns angrily at Jim

JIM
We need you, you were born for
the job. It’s in you' re genes to
be one of us, you are the
bastard, Father, you were meant
to be wwth us. You' re bel oved
ancestors were never |ocking away
the evil as you would like to
think...they were keeping
it...protecting it...JON US!
REGAI N you' re TRUE FAI TH We
al ways knew you were The
Destroyer.
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JM(cont'd)
The one that was with the cult of
Sowen, yet sought for his own
needs and turned agai nst his own.
YOU ARE THE ONE! It is DESTINY!

Fat her Keane drops his attention, just as Goblin enters up
and into the rooftop of the power plant.

The guards with Kerry take one | ook at Goblin and before
they know it, Goblin has SPLIT one of the bodyguard's head
intw as if a nelon.

Causing Kerry’'s kidnapper to duck down in cover and rel ease
her, Goblin shows no pity.

He is grabbed by his neck and SLASHED violently by Goblin’s
claws, shredding his throat to pieces.

The stunned henchman falls to the ground on his knees,
hol di ng his bl ood | eaking throat unable to speak. Goblin
lifts himsingle-handedly by his shredded neck and tosses
hi m casual | y over the power plant top.

Goblin | ooks at Kerry. Kerry closes her eyes, she breathes
deeply in fear, about to nmeet her death.

JIM
NO |

Goblin | ooks up, stares deeply at Jim

Kerry, shaking and conpletely bewildered is left on the
floor of the rooftop | ooking up at this denonic creature.

Jim his bodyguard right next to him |ooks sternly at the
Goblin dangling his SOAEN nedal | i on across his chest. It
seens to have a hypnotizing effect on Goblin.

JIM
You kill her...But not now. ..

Jiml ooks to Father Keane.

JIM
You join us...Rejoin you're
heritage....or else she dies...
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Jim s bodyguard pulls out a handgun and ains it at the
noti onl ess Goblin. He | ooks nervous as Goblin begins to
stare at him

Goblin takes one |l ook at Kerry, who is left bew | dered at
his feet. He squints his eyes at her. Hatred.

Goblin | ooks up at Jim
Goblin begins to wal k towards Jim
Ji m pani cs.

JIM
Stop - STOP!!

Jim flashing his nedallion (which does nothing), then
orders his bodyguard to intervene.

JIM
DO SOMETHI NG SHOOT | T!

Jim s bodyguard opens fire at Goblin, enptying his amop but
Wi th no success at all.

Goblin grabs the bodyguard, and HAMVERS his FI ST right

t hrough the bodyguard’'s face. Goblin's bl ood drenched fi st
energes fromthe back of the bodyguard s broken head, brain
and skull flying out with it. Goblin renoves his fist
forcefully, leaving the bodyguard to fall to the ground
with a nmassive bloody hole where his face was.

Leaving the Goblin face to face with a cowering Ji m Doban
shaki ng his Sowen nedallion |Iike a doll

Fat her Keane, naking the nost of it, manages to make his
way along to Kerry.

FATHER KEANE
Lets get the hell out of here!

Fat her Keane and Kerry go back down the | adder as fast as
possi bl e.

The Goblin takes a grasp of Jim Doban’s throat and lifts
himinto the air, dangling himabove the power plant’s
| edge. He snarls angrily at Jim
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Jim holds onto the Goblin's blood covered hand. He | ooks at
the nonster infront of him as Goblin s hood drops down
rel easing his hideous green reptilian-like facial features.

JIM

(choki ng)
It- it was you - you are - the
traitor - you are the Destroyer

Goblin smles evilly, before tightening his grip on Jinis
t hr oat .

GOBLI N
( Rough/ Dar k/ Angry)
| AM DEATH TO ALL

The sky begins to |lighten, CRACKS appear visibly in the red
sky as if a mrror was shattered. A THUNDEROUS BOOM sound.

LI GHTNI NG Forks of lightning strike in the sky, thunderous
roars echo all around. It is like a war is happening in the
sky.

Bi zarrely, pieces of red begin to fall fromthe sky,
formng into snow when they hit the ground.

JIM
We have | ost. Again.

Wth a STRIKE of |ightening, a BLAZING WHI TE FORK hamer s
directly at Jim Doban, disintergrating himinstantly.

The light fromthe strike lumnates the entire of the power
plant - the roof-top then EXPLODES in a gigantic FlI REBALL.

From t he breaking sky, lightning hammers at the roof-top as
the fireball extends higher up, mle after mle into the
sky. The fireball becomes a tunnel shape, all around it
SNOW begins to drop fromthe sky.

The fireball wvanishes in a WH TE BLI NDI NG FLASH -

Snow begins to fall heavily everywhere.

EXT. PONER PLANT - SURROUNDI NGS

Fat her Keane and Kerry are together, running, they stop,
fall down and crash onto the ground as the snow begins to
fall.
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The snow begins to fall heavier. In a matter of nonents,
the entire place is covered with snow.

The two hol ding each other, finally |ook up at the scene.
The whol e place is covered in snow, the sky a bright but

pl easant white as if the sky and air were being cleaned and
cl eansed.

FATHER KEANE
Looks like we’'re in for another
i ce age!

Kerry |l ooks to the power plant. The norbid | ooking building
is covered in snow

Kerry | ooks at Father Keane. Both squinting their eyes,
they laugh in relief.

The large field in the distance is now al so snow cover ed.

The woodl and in the distance all of a sudden does not | ook
so daunting in the |ight.

Perhaps a trick of the light, but nmaybe even the sight of a
small child running free across the snow covered field, as
a happy childish laugh is heard quickly.

Kerry sm | es.

KERRY
Thank God.

CUT TGO

I NT. CHAMBER

The silent roomis full of blood, the floor is now covered
in red liquid.

The body of Eric, the body of Jam e and the body of Cain
remai n where they were; dead and unnoved.

The body of Wtch remains. But her face has dissolved into
a disgusting site of maggots and beatl es, cockroaches and

ot her repul sive insects that are feasting on the remnaining
strands of Wtch's sliced skin.

CUT TGO
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EXT. GRAVEYARD

In the clear and wonderful |ight of the snow and the sky,
t he destroyed gravestones are al nost covered and hi dden.

There are bodi es. Bodies of the US Arny, those of the Sowen
Cult. They lay dead, many already buried under the snow.

They | ook to have been cut, sliced and chopped up into
pi eces.

In the di stance, approaching the graveyard gates and
outward to the woods, wal ks a figure draped in a bl ack
cl oak and hood.

The figure’'s hands are drenched in bl ood. The hands are
skeletal ...

END CREDI TS

Copyright © 2006 Mal col m Bowman - All rights reserved



