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FADE | N:

EXT SKY

Looki ng up towards the noonlit sky which is full of bright stars
glittering in the heavens.

Slowly noving up, and up ever forwards out of the Earth and into
space.
EXT SPACE

Looki ng back, seeing the Earth becoming smaller, noving forwards
and further deeper into space.

Passi ng many planets, at first the obvious ones, then past
gal axi es and sol ar systens.

Continuing further into space, deeper until a certain planet
stands out.

This is a planet which seens to be all in flanes |ike our sun
But it is not orange, it is a dark red color.

It looks as nmuch like hell as could be inagined.

EXT PLANET HELL SURFACE

Entering through the fiery atnmosphere, |ooking at different
angl es of the surface of this planet.

Fire is everywhere, the sky a mixture of reds and yell ows.

The ground is |aden with chasnms and gaps that breathe huge
spouts of fire and sparks.

Creatures roamthe surface, of all types. Monstrous and denonic
| ooki ng, beasts fight anbngst each other viciously.

G ant gargoyl es swoop fromthe sky to join in the bl oodshed
agai nst each ot her.

There is a sandy surface, a red sandy desert that seens to
spread for mles upon niles.

Every now and then, it opens up and nore fountains of fire
erupt.

EXT CITY OF THE DAMNED

Here is a stable area in the volatile planet.

This area is still all but tinged with the colors of sharp reds
and graphic yell ows.

( CONTI NUED)



CONTI NUED:

There |ies magnificent castles and wecked buil di ngs; beautifu

| ooking cities and towns that |ook as if they have been hit with
a nucl ear bonb; any thing renptely pleasant has a darker mrror
side version in close proximty.

EXT MONASTERY

Here is a building of beauty, a giant castle |like nonastery that
is holding a congregation of sorts outside its gates.

Here, there are no such denons or creatures that roam outside on
the city streets or the desert.

Here is a |ine of thousands of robe and cl oaked wearing figures,
wai ti ng outside the entrance.

The robes are a clash of colors, nmobstly red and yel | ow

A type of celebratory cheering can be heard fromthem

I NT MONASTERY

There is a darkly colored roomfull of vivid red colors.
Purples blend to forman alnost rich and sickly feel to the
room

The interior |looks incredibly [avish, with tables |adled in what
|l ook Iike the finest in velvet and silk. The walls are draped in
curtains, that display a synmbol that appears to be on everything
in the room

The synbol is to be called “SONEN'. The symbol is in a circle
shape, with a pentagraminside. Four small dots nark where
north, east, south and west woul d be.

There seens to be a ritual performance of some kind occurring.

In the back of the room there are ten or so cl oaked hooded
denons standi ng, seeningly observing and overseeing the
cer enony.

At the front, the denons are faced with the priest.

It is a wearing a long white cloak, it’s hood draped over it’'s
face. Only the chin of the priest, which is dark red and | ong,
abnormal, can be seen.

The priest wears the same | ogo on his robe as what adorns al nost
every itemin the room

The priest has his arms out stretched in front of three other
cl oaked denpbns.

The cl oaks these are wearing are black, their hoods al so cover
their faces.

The priest begins to talk in hissing type voice to the three
denons, one at a tinme. The voice is quiet, whispery, but sharp
and nenacing at the sane tine.

As the priest tal ks, the denpns unveil their hoods one at a
tinme.
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PRI EST (V.Q.)
First, for replication of the hunman
body and the visual terror of bone, |
am sendi ng you, Skull.

The first of the three denpns reveal their faces.

The first, is a full size skeleton. It’'s facial features are
distorted in a nenacing gaze but it is hunan |like. The hands of
this being are also bone.

PRI EST (V. O ) (CONT' D)
You're hands are |ike daggers, you're
strength as tough as rock. You will
be a form dable killer, Skull.

Second to unveil is the face of a dark green and horrid | ooking
worman. Her skin | ooks rough and big dark spots surround her
yel |l ow eyes. Her remaining teeth are yell ow and foul I ooking.

PRI EST (V. O ) (CONT' D)
Next, Wtch. You will feast on the
young and vul nerabl e, harmthe
i nnocent and poi son the ninds of
youth. You're skills of the Craft
will aid all three of you.

The priest turns to | ook at the third and final nenber.

The room creates an excited noise of anticipation in which the
priest gestures themto be silent.

PRI EST (V. Q) (CONT' D)
Lastly, and nost violent of the trio
| condemrm Earth with. The Goblin. You
will rip the flesh of the living,
feast on their blood, and derive
not hers and fathers of their
children. You will create nightnares
t he human race has never dreaned
bef or e.

The third slowy reveals hinself. The tallest of the trio, a
green bald demonic Goblin. It's flesh snmooth, eyes jagged and
burning with hatred. It's teeth razor sharp, amd two small
horns for eyes on the top of it's head. It |ooks nore a synbol
of the Devil then a Goblin.

The robed crowd at the back of the room begin to chant, | ouder
and | ouder.
EXT MONASTERY

The congregation outside begin to chant sinultaneously,
hundr eds, thousands of the cl oaked denobns all at once, | ouder
and | ouder.

CUT TO

EXT KENSI NGAOOD HI LLTOP NI GAT - EARTH



SUPERI MPOSE : OCTOBER 30TH 8: 27PM

At the top of a giant hill that overlooks a town, a snmall sign
lay on the ground, damaged and weat her beaten. The words
“KNI GHTS HI LL" can still be seen on the sign

Lights frominside the houses bel ow provide glitter anpongst the
dar kness.

The sky is shortly after sunset, an eerie red and orange gl ow
remai ning in the background.

The hilltop is desolate, a nassive w de open space that provides
no barriers fromthe tip of the hill, except for a mass of trees
, a small woodl and.

An ol d abandoned weckage of a small bungalow is the only
construction in sight.

A stone path | eading to the bungal ow s door, a garden that has
been clearly not |ooked after in years.

The wi ndows are sealed with wood, yet it seens to personify a
ook of it’s own, an intimdating place and easily the | ook of a
cl assi ¢ haunted house.

Moving slowy closer to the bungalow, a dimlight can be seen
flickering froma gap between one of the boarded up w ndows.

I NT BUNGALOW

Candl es adorn the roomproviding a dimbut sufficient [ight. The
size of the roomis small

Dar kly hooded cl oaked figures are joined in a mass of some kind,
preachi ng a mesnerizing chant repeatedly over and over, circled
around a snall table.

The only thing to be seen on the table is a |arge candl e that
shines the brightest, and an ol d fashi oned ouija board.

VO CE (O S.)
(dark and harsh)
Let us be the chosen few to bring
darkness unto the light, to bring his
words to our ears, his blood to our
lips.

Froma roomin the back, another robed figure walks in
struggling with a baby lanb in his arms.

Anot her nenber of the group rises to help himdeal with the
scared ani nal .

The group stand and give way as the lanb, it’'s legs tied to it’'s
arns, is placed on the ouija board.

The small lanb attenpts to nove, but it’s holds are so tight it
can only manage a few novenents.

VO CE (0.S.) (CONT’ D)

This small offering is a sign of our
smal | m nded race.
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Qur pitiful ways and of our
inabilities of self preservation

One of the robed nenbers repeatedly stabs at the lanb, it’'s

bl ood spilling everywhere onto the ouija board and the table.
The lanb’s eyes wi de open in shock, it's body trenbles with
convul sions until it is split in two by the ferocity of the
killing.

As the lanmb convulses with it’'s dying nonents, the robed figures
begin their repetitive chanting once nore.

The figure begins to talk. He is the tallest of the group and at
the centre of the roomnearest the table, not seeing his face.
He wears a neckl ace whi ch bears the “SOAEN synbol

Clearly the | eader, he beckons his flock to get on their knees,
whi ch they do

CULT LEADER

Let this be a small sacrifice to
t hank you for bringing us the coning.

EXT KENSI NGAOCD TOWN - SUBURBS NI GHT

Houses are joined near next to each other along the block. The
street is quiet and enpty, the wind blow ng the odd paper scrap
around.

A dog barks in the background as we survey the nei gbourhood.

The image is one of peace and tranquility.

CUT TO

I NT. PH LIPS HOMVE

TOM PH LIPS, early 40's with greying hair and noustache, enters
t hrough the front door with a carrier bag.

He enters into the living roomwhere he is greeted
ent husi astically by his two young children, JAMES, 8 years old
and KATIE, 10.

Both run up to him hugging him

TOM
(1 aughi ng)
Whoa there! You wanna |l et Dad get in
the front door?

Janes and Katie, excited, talk simultaneously as if they haven't
seen their father in weeks.

MEGAN PHI LIPS, late thirties, with nmousy brown hair, walks into
the Iiving roomfromthe kitchen

MEGAN

(sternly)
Tidy up that room Janes.
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Both of the kids walk off sulking to tidy up a ness of toys and
paper fromthe |iving room

Tom and Megan exchange qui ck gl ances as Tom wal ks into the
kit chen.

I NT KI TCHEN

Tom t akes out a six pack of beer fromhis carrier bag and pl aces
themon the table.

Megan wal ks through into the kitchen and stops at the door

MEGAN
Wbul d have t hought the eight you had
| ast ni ght might be enough

Tom | ooks up, but says nothing. H's expression says it all. More
naggi ng.

I nstead, he puts his beer way in the fridge, taking as nuch tinme
as possi bl e.

MEGAN ( CONT’ D)
Did you get it?

Tom | ooks straight into the fridge for a nmonent, thinking of
what he forgot.

TOM
(unconvi nci ng)
Yeah. . .sure.

Megan has her arns fol ded, |ooking fed up

MEGAN
Vell where is it?

Tom stands up, his hands in his pockets.

MEGAN ( CONT’ D)
You didn’t get it, did you?

Tom | ooks down to the ground, guilty as hell.

MEGAN ( CONT’ D)
(angry)
Ch for God's sake, Tom

TOM
(renmenberi ng)
Hey, it’'s a punpkin for Christ's
sake.

MEGAN
(angrily)
You renenber to buy you’' re booze but
not to buy sonething you' re own kids
want .

Tom takes a nore serious | ook at Megan.

( CONTI NUED)
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TOM
It's Hall oween tonorrow, Megan, |'I
get one then. Christ, don't make this
into a big deal

Megan wal ks over to Tom | eaning against the table, opposite
hi m
MEGAN

(cal ner)
The kids think it is a big deal

Tom turns away and grabs one the beers out.
TOM
| refuse to argue about a punpkin,
|'ve just finished work and all
want to do is..
MEGAN
(cutting in)
Get drunk again and fall asleep on
the couch. I'mgetting fed up of
waki ng you up in the nornings, Tom

Megan storns out the room only to find James and Katie standi ng
at the door | ooking on.

JAMES
Why you shouting at Dad, nonf?

Megan gi ves Tom an angry | ook, before ushering the two kids out
the room

MEGAN
Cone on, time for you two to get to
bed.

Tom | ooks on at the now enpty room lights a cigarette and sw gs
his beer.

He | ooks di sappointed in hinself.

EXT PHI LI PS HOVE
A figure wal ks slowy up the path, stopping m dway.

It pauses for a nonent before continuing to the front door

I NT PHI LIPS HOVE - KI TCHEN

Tomis sitting at the table when all of a sudden the front door
is slamred shut.

In wal ks LEE PH LIPS, 14, a black rai ncoat hooded over his face.

Lee stops at the kitchen door, surprised to see his father
sitting there.

LEE
Hey. . . Dad.

Tom | ooks up at Lee confused.
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TOM
Lee...| thought you were hone
al ready. You know what tine it is?

Lee keeps his distance at the doorway.

LEE
(sarcastic, cocky)
Yeah Dad, you know how old I an? O
did you forget you have another son?

TOM
(stern)
Hey, watch the smart nouth. What tinme
do you call this? | thought you were
hone al r eady.

LEE
I’"’m 14 dad, nomsays it’'s alright.
It’s only just gone nine o clock
man, don’'t trip

Tom | ooks at Lee, not knowing if he is right or wong.

LEE ( CONT' D)
(j okingly)
So how cone you home early, the
hospital have a power cut or
sonet hi ng?

Lee nmoves in the kitchen and grabs some biscuits.
TOM
No, no, everything was quiet
toni ght. ..

Tom notices Lee has a massive nmud stain on the back of his
trouser |egs.

TOM ( CONT’ D)
Hey, what’'s that all about?
Lee turns fromthe biscuit bin, his raincoat hood still covering
hi s head.
LEE
You what ?

Tom nods to the stain.

TOM
That, what you been up to?

Lee | ooks enbarrassed and turns away from Tom and starts to wal k
of f.

TOM ( CONT' D)
(qui ck and sharp)
HEY.
Lee stops in his tracks.

He | ooks back at Tom chew ng on some cooki es.

TOM ( CONT’ D)
VWere you been tonight, son
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Lee shrugs his shoul ders.

LEE
Just out with sone friends. Wat’'s
wong in that?

TOM
Nothing is wong in that, | just
wanna know where you been.

LEE
We went up Knights Hill.

Tom takes a stern | ook at Lee.

TOM
(angrily)
Knight's Hill? Wy did you go up
there? Damm it Lee, who with?

LEE
Just Chris and Steve, Dad, God don't
bl ow a brain cell

TOM
(concer ned)

The hell did you go up there for?
told you a hundred times not to go up
there. For christ’'s sake, its

danger ous, you know there’'s an old
tunnel route underneath and you coul d
easily nake one wong step and fal

down it.

LEE
Dad, don't have a go at ne for going
up sone hill. It's not like I've been

out gang banging with the crips and
bl oods in sonme ghetto.

TOM
Don't talk to ne |ike that Lee.

LEE
(angrily)
Well you ain’t around cos you so busy
“working” all the tinme so what el se
am | supposed to do? This town sucks.
There is nothing to do.

Lee storms off, Tomrises fromhis seat.

TOM
(shout i ng)
LEE!

Not hi ng.

Fromthe kitchen, we hear feet stonping up the stairs.

Tom sits back down, eyes closed in a |oss of what to do.

He opens his eyes looking at his enpty beer bottle.

He goes to the fridge doggedly and grabs anot her

CUT TO



10.

KENSI NGAOOD HOSPI TAL - NI GHT

SUPERI MPOSE : OCTOBER 30TH - 9: 44PM
MONTAGE

A) FRONT ENTRANCE OF THE HOSPI TAL.

B) THE HOSPI TAL CAR PARK

C) THE NMAIN RECEPTI ON | NSI DE THE HOSPI TAL.

D) THE PEDI ATRI C FLOOR.

KENSI NGAOOD HOSPI TAL - PEDI ATRI C FLOOR

Nurse KERRY PRICE, md twenties, is attending the duties in a
room full of newly born babies.

KERRY is a slimand pretty | ooking nurse.

Kerry finishes checking the babies and | eaves the small room and
enters into a corridor leading to a reception desk where head
nurse MSS HAG NS, 56, and anot her nurse SARAH JOHNSON, 31 , are
t al ki ng.

Kerry goes behind the desk and fills out a form

Head nurse Claire stops her conversation with Sarah and both
| ook on at Kerry.

M SS CLAI RE HAG NS
(sternly)
Make sure you fill that out right
this time, Kerry. | don't want to
have to keep naking up for you're
m st akes.

Sarah giggles to herself as Kerry concentrates on filling out
her duties.

KERRY
(rmeekly apol ogetic)
Sorry M ss Hagins.

Sarah and M ss Hagins | ook at each other, Mss Hagins rolls her
eyes.

SARAH
(sm rking)
Ch and you clocked in |ate again,
Kerry.

Kerry | ooks up from behind the reception desk, only to see both
| ooki ng down at her.

KERRY
I"msorry...l had car trouble.

M SS HAG NS
(serious)
No nore, Kerry.

( CONTI NUED)
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CONTI NUELD: M SS HAGI NS( CONT' D)

You cone in here one nore tinme late
and you won’t have a job anynore
wor ki ng here.

Sarah gi ggl es agai n.

KERRY
I"mreally sorry.

SARAH

(to M ss Hagi ns)
You got to see this text nessage
got the other night from David..

Sarah searches her uniform pockets for her nobile.

SARAH ( CONT’ D)
| left it inny car. Shit.

M SS HAG NS

(j oki ng)
Honestly, | don’t know how this ward
works with you two being here.

Sarah snmiles and begins to walk to the el evator

M ss Hagi ns | ooks over at Kerry, who is | ooking nervously from
behi nd the reception desk.

oor seens enpty apart fromthese three, and the

The whol e fl
n the incubation roons.

babi es

M SS HAG NS ( CONT’ D)
No, actually don't.

Sarah stops md wal k and | ooks back

M SS HAG NS ( CONT’ D)
Let Kerry go and get it.

Sarah wal ks back to the desk and hands Kerry the keys, clasping
her hand.

SARAH
(to Kerry)
Take anything apart from ny phone,
and 1'll know about it OK?

Kerry | ooks to M ss Hagins, unhappy at the whol e arrangenent.
KERRY
(intimdated)
I won't.

Kerry wal ks around the desk and takes a second | ook before
getting into the el evator

Sarah is staring back at Kerry.

SARAH
You do know what car | have, right?

Kerry, again enbarrassed, nods.

M SS HAG NS
Speak up Dear.

( CONTI NUED)
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KERRY
Yes, | know what car you have.

M SS HAG NS
Then go get her phone. You cone in
late, and now |I'’mgiving you tine to
run around? You got ten mnutes, girl
or else I'mtaking an hour off you're
pay. Got it?

Kerry meekly nods, clearly upset, and heads inside then now open
el evator.

The el evator doors shut and Sarah and M ss Hagins snmile to each
ot her.

SARAH
| cant stand that girl. How the hel
she got a job here I will never know.

M ss Hagi ns takes a quick glance at the roomin where there are
t he babi es.

M SS HAG NS
There is no need for that attitude,
Sarah. She will come out of her shel
eventual ly. As | ong as she does her
job, and conmes in on tine, then

will not have a problemw th her and
I will stop being so hard on her
(beat)

And so will you.
Sarah nods her head agreeing.
M SS HAG NS ( CONT’ D)
(smiling)
M nd you, it is nice to have soneone
run around for you |like a headl ess
chi cken.

Both [ augh, as behind thema tall dark figure wal ks unnoticed
into the incubator room

CUT TO

EXT. KENSI NGAOCD HOSPI TAL - CAR PARK

Kerry storns out the double doors, followed by JACK SHEPHERD,
22, a janitor.

Kerry is obviously upset at the way she is treated and is
hol di ng back tears.

Jack rushes up to Kerry.
It is obvious they know each other fromtheir reaction.
Jack catches up with Kerry.

JACK
Hey. . sl ow down!

They both stop, in the car park obviously surrounded by cars,
but in pitch black.

( CONTI NUED)
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CONTI NUED:
KERRY
They all hate ne, Jack...|l can't do
thi s anynore.
Jack hugs Kerry.
JACK
(sympat heti c)
I know what they can be like, |I'm

sorry.

Kerry | ooks up at Jack, alnbst with a scol ding | ook

KERRY
You said the people here were
al right.

JACK

I"’mthe cleaner for god s sake! W
all take the piss out of each other
fromtime to time. It’s the sane
wher ever you go, Kerry. Whatever you
do.

They both pause for a nonent.

JACK ( CONT' D)
You live round here, it's |local. You
expect it to be any different any
where el se?

Kerry pauses again for a nonment.

KERRY
No. I'm OK, they're just so bitchy at
nme, ever since | started.

The two stroll around the cars, Kerry looking for the one she
was asked to find.

JACK
So M ss Hagins got you | ooking for
her wall et again has she?

KERRY
Aren't you supposed to be cleaning or
sonet hi ng?

Jack | aughs.

JACK
| prefer to assist young mnmi dens
during stressful tinmes.

Kerry shoots Jack an cynical |ook

KERRY
If I wanted humiliation this bad
woul d have gone out with you back in
hi gh school , Jack.

Jack fakes his feelings being hurt.
JACK

Chhh, now that’s col d.
(CIJWH NUEE»
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They both | augh.

KERRY
" m 1 ooking for Sarah Johnson’s car
| need to get her nobile for her.

Jack shakes his head.

JACK
You need to start standing up for
yourself nore or else you'll be doing

this all the tine.
Al of a sudden, the lights go out for a nonent.
Everywhere, the street lights, the hospital |ights.
Then, restored back to full light again within a few seconds.

KERRY
Wi rd.

Jack | ooks up to the sky, then again the hospital

JACK
| bet | get the blanme for that
sonmehow.

KERRY

And here you are tal king about ne
standing up for nyself?

They both smile whilst Kerry grabs the nobile from Sarah’s car
shuts the door and locks it.

JACK
(j okingly)
M ght have to informsecurity of a
possi bl e bonmb threat concerning the
| ovel y Sarah Johnson’s car
Kerry wal ks on wards smiling.
KERRY
Now that is sonmething worth thinking
about .

Jack slowy jogs to nmeet up with Kerry, both |aughing.

CUT TO

EXT KENSI NGWOOD CHURCH

The church is at the end of the town, and it is made distant
fromthe other buildings in the town by a tall gate that
surrounds the perineter.

The church has a large field and forboding forest behind it.

It is a classic |ooking church, still in pristine condition
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I NT KENSI NGAOOD CHURCH

The church is enpty apart from FATHER KEANE, who is sitting in
the front aisle, looking to the colored wi ndow at the front.

He is in his sixties, white hair, a shabby beard and | ooks
conpl exed as he | ooks on into nothingness.

A variety of old books cover the seat next to him The titles
range from “GHOSTS AND SPIRITS" to “DEMONS AND DEVILS’. One book
is open with a bookmark in place. This book is titled “THE

Dl CTI ONARY OF DREAMS”

Suddenly, a voice fromno where breaks the still silence.

VO CE (O S.)
You K there, Father?

Fat her Keane | ooks round to see the caretaker, JI M DOBAN, a guy
also in his sixties but |ooking no where near as graceful

JIM
Saw you there, and you | ooked ki nda
down Fat her.
Fat her Keane smiles to Jim

FATHER KEANE
No, no Jim |I'mfine. You go hone.

JI'M
(ent husi asti c)
You sure, Father? | still got to do

upstairs yet and..

FATHER KEANE
Yes, yes it is fine. Leave it. Go
hone.

Jimneeds to be told no nore, he lunbers off, broomin hand.
Fat her Keane sits for a nonment, gathering his thoughts.

He | ooks at the books bel ow himon the seat next to him as if
trying to take in what he has just read.

Fat her Keane sits, his eyes closing slowy, dozing into sleep..
Until SOVETHI NG whi zzes past him

Fat her Keane wakes up with a jolt, |ooking around him

Not hi ng t here.

FATHER KEANE ( CONT’ D)
Ji n?

No reply.
Steps from above

Heavy footsteps | ouder and | ouder from above.

( CONTI NUED)
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FATHER KEANE ( CONT' D)
(to hinself)
Danm t hem ki ds.

He stands up and heads for the stairwell |leading to the
upstairs.

I NT KENSI NGAODOD CHURCH - STAI RAELL

It is pitch black darkness, but Father Keane takes the steps up

Each step is echoed throughout the church as if an instrunent by
itself.

Fat her Keane reaches the top and heads to turn on the |ights.
The lights fizzle out.
He takes a short | ook at the I anding.

A snall circle window of Jesus Christ glows via the street
lights that adjourn it.

FATHER KEANE
(yel l'i ng unconvi nci ng)
GET QUT NOW YOQU BRATS, SHOW YOURSELF

Not hi ng.

A shut door. Father Keane keeps his eye on it as he wal ks
backwards down the stairwell.

As Fat her Keane gets to the door back down to the floor, he is
stunned and shocked into by what he has returned to.

FATHER KEANE ( CONT' D)
(shocked)
Sweet not her of God.

The church is conpletely in ruins, seats up |odged and in
pi eces.

Di sgusting graffiti is everywhere, along with many variati ons of
an unknown synbol. The SOWEN synbol .

CUT TO
I NT PHI LIPS HOVE - LIVI NG ROOM

10: 30PM
Tom and Megan are sitting downstairs watching the tel evision
Tom has a bottle of beer, Megan drinking a glass if wine.

There is tension in the room neither are talking to each other
and the uneasi ness can be seen

Megan is staring at the TV.

( CONTI NUED)
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MEGAN
I’ mamazed the hospital hasn't called
you up yet.
TOM
(dull tone)
Gve it tinme.
Anot her unconfortabl e pause.
TOM ( CONT' D)

VWhy does this have to be like this
every tinme | cone hone, Megan?

Megan | ooks on at the television set, hearing but taking no
noti ce.

TOM ( CONT’ D)
All | want is to conme hone, see
everyone happy and rel ax. The way
things are, | feel nore wanted at
wor K.

MEGAN

(col dly)
Wel | stay there then.

TOM
(under st andi ng)
| know it’s not easy with..

MEGAN

(cutting in angrily)
Three kids to | ook after on nmy own? A
house to | ook after that constantly
|l ook’s a conplete ness? Ch no, | can
handl e all that crap, Tom | don't
need you to do that because when you
was here all you did was lie on that
dam couch all day anyway.

The lights flicker above.

MEGAN ( CONT' D)
And before you say it, yes, | can
sort out a power cut by nyself.

Megan stands up and heads to the kitchen to refill her w ne
gl ass.

Anot her flicker of the |ights.

MEGAN ( CONT’ D)
Al'l you go on about is that damm
hospital and the people you work
with, God, it winds me up God knows
what. You and that Hagi ns cow.

Tom st ands up of f ended.

TOM
Hey, you haven't even nmet her and if
you had, then you would know I
woul dn’t even think of having an ..

Megan cuts in again, wine in her hand.

( CONTI NUED)
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MEGAN
...an Affair Ch really , Ton? You
spend nore time there then you do
here.

Megan enters the living room slightly staggering.
MEGAN ( CONT' D)
(drunk, nocking tone)
Oh, how conveni ent, another |ate cal
out to the hospital, Doctor Tom
Phillips is needed again. Wat she
horny all the tine?

Tom | ooks at his wife not surprised at the outburst, rolling his
eyes to hinself.

The lights flicker.
A screamis heard fromupstairs.
The lights flicker again.

MEGAN ( CONT’ D)
"1l go.

Tom | ooks bemused standing, he was ready to go upstairs to
check.

Megan gets up and heads upstairs.
MEGAN ( CONT’ D)
They might think you are a stranger
and scare them even nore..

Tom sits back down, no case to w n.

He takes another sip fromhis beer, closing his eyes, enjoying
t he short peace.

Anot her scream from upstairs.
Louder.
MEGAN ( CONT’ D)
(screamni ng)

JAMES! KATIE!'! W
WHERE ARE YOU! ? LEE?

Tom junps to his feet and rushes to the staircase.

I NT PHI LI PS HOVE STAI RCASE
Tomis at the bottom of the stairs about to rush up

Megan is standing at the top, |ooking conpletely confused, her
hands in her hair.

Megan | ooks down at Tom her face conpletely horrified.
MEGAN
(confused, al nost

sobbi ng)
Th-they’' re gone. They’'re gone..

( CONTI NUED)
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Tom rushes up the narrow stair case and takes a hold of Megan by
her shoul ders, bewil dered.

TOM
What are you tal king about?

MEGAN
The kids. ..

Tom wal ks away from Megan and heads to his kid s three bedroons,
lights all on.

Al'l three roons have no one inside, the beds untouched as if
recently made up. The roons | ook inmacul ate.

Tom heads back to Megan who is calling out for the children
pani cki ng.

TOM
What is going on here?

Megan i gnores Tom and dashes around the house, calling the kid's
nanes, asking themto cone out fromjoking around or hiding.

TOM ( CONT’ D)
(trying to be
rational)
It’s Hall oween tonorrow...they are
playing a trick on us, Meggy.

Megan stops and | ooks at Tom open eyed, worried.
MEGAN

The beds...| didn't nmake the
beds...the rooms...

TOM
VWhat about thenf

MEGAN
(tearfully)
We have to call the police now These
roons were a ness when | put the kids
to sleep, Tom

KENSI NGAOOD HOSPI TAL

Kerry and Jack approach the front entrance of the hospital and
enter through the revol ving doors.

They wal k into the reception area only to find the place
conpl etely empty.

The waiting area is deserted, magazines are tidily placed on top
of each other on the table.

The reception area is enpty.
No sounds.

Jack and Kerry stop and | ook at each other surprised to say the
| east .

( CONTI NUED)
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The revol vi ng doors cl ose behind them the usual quiet sound
becom ng now the only sound that can be heard.

JACK
VWhat the hell? Where is everyone?

Kerry | ooks behind the reception desk and | ooks beyond the foyer
to where a | ong hall beckons.

Not hi ng.
No one. Not a sound.

KERRY
(conf used)
This is ridicul ous.

Jack takes a | ook around the deserted waiting area.

JACK
To say the | east.

They both call out for names, for a response from sonmeone, but
there is nothing.

KERRY
Bonb alert?

JACK
Wll | didn't see any police outside
did you?

KERRY

| didn't see anyone outside.
They both | ook at each other.

Jack takes a | ook outside through the revolving door’'s gl ass.

JACK
| still don’t see no one.
KERRY
The al arm woul d be goi ng anyway. |’'m

gonna check the records to see who
was |ast in.

Kerry noves behind the reception desk and begins to | ook down at
the Iist of nanes of the files on the desk.

Realizing all names are taken onto conputer, Kerry’'s enthusiasm
def | at es.

KERRY ( CONT' D)
(benused)
If | knew how to work this damm
conputer. There is nothing here
witten down that hel ps.

Suddenly, a LOUD CRACKLI NG sound from the hallway echoes.
Jack wal ks back over to Kerry.
JACK

(frowni ng)
Hear that?

( CONTI NUED)
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Kerry | ooks up fromthe reception desk.

KERRY
| wish | didn't. What the hell was
t hat ?

Jack takes a | ook down the desol ate hallway, staring fromthe
left of the reception desk but w thout wal king any further

The lights flash agai n quickly.
Jack begins to slowy back track

JACK
| don’t know about you, Kerry, but
|"mpretty sure sonething is going on
her e.

Kerry | ooks up at Jack, raising her eyebrows.

KERRY
(slightly sarcastic)
What gave you that idea?

Kerry noves away fromthe reception desk and wal ks around,
| ooki ng around the waiting area.

Magazi nes on the tables near the waiting area are piled on top
of each other in perfect order

KERRY ( CONT' D)
This is getting weirder. These
nmagazi nes are never put in a pile
like this.

JACK
(1ightening the nood)
Maybe you had one of them psychos in
here that are obsessed with order

KERRY

(j oking quietly)
W sh he could cone to nmy house then

JACK
(smling jokingly)
Did i nmention how obsessed | amwith
putting things in order?

Kerry |l ooks up smling at Jack fromthe pile of magazi nes pl aced
on the table.

Anot her CRACKLI NG from the HALLWAY. LOUDER
This time, it sounds nore recogni zabl e.

JACK ( CONT’ D)
Soneone | aughi ng?

KERRY
(frustrated)
I"’mthe new one here you tell ne. Is
it like this every Hall oween or do
you all just like to pull this kind
of crap?

( CONTI NUED)
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JACK
(slightly annoyed)
Yeah Kerry, we put people’'s lives at
risk for the sake of a cheap | augh on
you' re expense

KERRY
(genui nel y)
Sorry. | just don’t know what is

goi ng on here.

They | ook down to the hallway.

I NT KENSI NGAOOD HOSPI TAL - HALLWAY

It is a long and daunting hall way, nmade worse by the absence of
noi se or activity.

The floor is inmacul ately clean, everything is pure white.

At the bottomof the hallway is a corridor that seeps in
dar kness.

KERRY
I’ mgonna be | ate again

Jack | ooks at Kerry benused.

JACK
Kerry, | think you have a good enough
reason this tinme round.

KERRY
I"’min charge of the kids for god s
sake, Jack. Whatever has gone on it’s
nmy responsibility to | ook after them
Kerry begins to wal k down the hallway.
Jack at first is reluctant.

JACK
(1 oudly)
Hey, why don’t we try the phone?
Kerry jogs back to Jack.
She heads to the reception area and picks up the tel ephone.
A snal |l pause as Jack | ooks on
KERRY

(sol emml y)
Phone is dead. No tone.

Jack | ooks at Kerry half expecting that to be the answer.
JACK
Ri ght, we are | eaving now and getting
out of this place.

Kerry ignores Jack and begins to stonp down the hallway once
agai n.

Jack | ooks |ike he has no idea what to do.
(CIJWH NUEE»
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JACK ( CONT' D)
Kerry, this is crazy, look for all we
know we are about to be bonbed and
everyone i s under a god dammed
shelter! You can’t go up there

But Kerry is half way down the hallway, seem ngly ignoring Jack
Jack takes a | ook at the deserted area that surrounds him

JACK ( CONT’ D)
OK. .. \WAI T UP!

Jack runs down the hallway to neet Kerry. They are at the
hal fway point of the hallway.

They sl owy wal ks down the hal lway, towards the darkness that
greets them at the end.

ANOTHER CRACKLI NG SOUND
NEARER.

LOUDER.

LAUGHTER

JACK (CONT’ D)
What is that...

They wal k sl owly, close together, both |ooking ahead.
Only darkness.

The elevator’s small |ights ahead of them becone their only
guide as to the end of the hallway.

Kerry and Jack run to end of the hallway and nmake it to the
el evator.

They get inside and the doors slowy close.

I NT KENSI NGAOOD HOSPI TAL - PEDI ATRI C FLOOR

The el evator opens and Kerry and Jack wal k out of into an enpty
and desol ate fl oor.

The Iights beam from above
The floor is again, all in white and again, no trace of anyone.
JACK
Wel |, whoever gave out the party

invites sure mssed us off the |ist.

Kerry wal ks over to the reception desk. The fornms are tidily
pl aced in piles.

KERRY

(calling out)
M SS HAG NS? SARAH? ANYBCODY?

( CONTI NUED)
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Jack checks the phone on the desk. No tone.

JACK
The el evator works, the lights work,
everything else is working..

Kerry | ooks up at the incubator room doorway.

KERRY
|'ve got to check the babies.

Jack foll ows.

I NT. | NCUBATOR ROOM

The roomis lit only by the lights fromthe hallway. There are a
| arge anpbunt of cots and cradl es where the babies should be.

Kerry | ooks down in disbelief and sheer terror

KERRY
The lights...turn on the |ights!

Jack funmbles with a switch near the door-1less entrance.

The lights flicker and spring into action

Al the cots and cradles remain, the linen i macul ately nmade up
There are no babies to be seen.

CUT TO

EXT. KENSI NGAOCD STREET

SUPERI MPCSE : 11. 15PM

Tom and Megan Philips are rushing anpbngst a bunch of crowded
peopl e al ong the street.

The noise is of wailing, panic, people rushing to get to the
same spot.

O her people are running, rushing, falling over each other in
ot her directions.

Crying can be heard. Shouting and screan ng

Tom has his arns around Megan, both confused, worried | ooks on
their faces.

There are no children. No babies. Only adults. Parents.

TOM
| didn’t know there were so many god
damm people that |ived round here.

Megan is silent, a pain in her face seem ngly nunbi ng her

They make there way through the crowd to where everyone seens to
have congregat ed.
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EXT. KENSI NGAOCD PCLI CE STATI ON

The station is only small, but the street outside is full of
peopl e crowdi ng around, waiting to get inside the station

A disorderly queue has forned on the steps | eading to the open
station entrance.

Tom and Megan find thensel ves at the bottom of the steps, a
seem ngly | arge anount of people ahead of them

MEGAN
W' re gonna be out here all night for
Christ’'s sake, what the hell is going
on!

Tom | ooks around at the crowd of people.

TOM
I don’t know...the police will help
us. ..

VO CE (O S.)

Li ke hell they will.
Tomturns round to |ocate the voice.
LEROY BEAUMONT, | ate 40's with balding hair, stands behind Tom

Leroy is a rough | ooking guy, slightly over weight and with a
sl obbi sh appearance. Hi s expression is one of anger

H's wife, CHERYL, nid 40's with short brown hair, stands hol di ng
Leroy’'s hand. Her cheeks are red fromtears of crying.

TOM
Sorry?

Leroy | ooks at Tom his eyes seeningly burning from anger and
conf usi on.

LEROY
You won't get in there.

Leroy nmotions the station with a flick of his head.

LEROY ( CONT’ D)
Me an’ ny wife been down ‘ere for
ages tryin’ to get in. Nearly a
fuckin’ half hour maybe.

TOM
(sol emml y)
Sane here...our kids have gone
m ssing an..

Cheryl bursts out into tears and huddl es her face beneath
Leroy’'s chest for confort.

LEROY
Everyone
TOM
(conf used)
Sorry what ?

( CONTI NUED)
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LEROY
Everyone’s kids are nmissin’ . Like a
fuckin' plague or somethin’

A bottle is thrown at one of the police station’s w ndows from
t he background causing a | oud smash as the gl ass breaks.

More scream ng, everyone | ooks disoriented at what happened.
An angry voice fromthe background yells out.

VO CE (O S.)
LET US I N!

More angry voices energe as the crowd becones hostile in
frustration at having to wait.

Cars attenpting to drive through the mass of peopl e becone
targets for the frustration as various people kick and throw
objects at them

A brawl breaks out in the background between two nen, nore
scream ng erupts.

Crowds begin to push there way into the queues, forcing people
to push back.

Tom squeezes his eyes in disbelief.

TOM
This is a nightmare.

BANG

A |l oud sound expl odes into the night, causing everyone to
automatically stop and | ook to the police station entrance.

Standi ng at the entrance is SHERI FF DOUGLAS RILEY, shotgun in
hand ained at the sky, snoke drifting fromthe barrel

The sheriff |l ooks a tall man with a strong build, and a white
noustache in his late fifties or early sixties. He wears a
traditional sheriff hat and he has long white hair that drapes
down to his shoul ders.

SHERI FF RI LEY
(tal king loud so all
can hear)
K listen up. I"'mnot gonna fire that
shotgun of mine in the wong
direction again. You all got that
clear?

The crowd’s murmuring begins to silent, crowds begin to ease,
people start to pay attention

SHERI FF RI LEY ( CONT' D)
Now, | want you all to listen and to
listen good. You help us and we will
hel p you. | need you people to be
cal mand to cooperate with us here.

A voice breaks out fromthe silence.

FEMALE VO CE (O S.)
VWhere are ny children!

( CONTI NUED)
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A slight roar fromthe crowd of people breaks out, Megan hol ds
onto Tonis side, tears in her eyes.

Tomis alnobst struck in a daze, he is clearly listening out for
vital information.

The sheriff takes a step further down fromthe police station
entrance and relaxes his grip on his shotgun

Hi s face expressing a deep synpathy and one of sorrow and
frustration.

A deputy hands the sheriff a | oud-speaker.

SHERI FF RI LEY
I want you all to listen to ne and
listen closely.

The sheriff’s voice echoes around the town’s enpty all eys.

SHERI FF RI LEY ( CONT' D)
In the last forty mnutes or so, we
have had numerous reports of m ssing
chil dren di sappearing fromtheir own
houses.

The crowd yell obscenities, before Sheriff Riley notions themto
cal m down.

SHERI FF RI LEY ( CONT' D)
Now, hold on. |I'’mnot going to tel
you everything is going to be OK but
I can tell you we are doing the best
we can to solve this right now. .. But
we need you're help..

Voi ces yell out, undescribable chants run out as the Sheriff
| ooks back to his station

An angry voice yells fromthe crowd.

ANGRY MALE VO CE (O S.)
Wiy ain’t you doing nothin' bout all
this!!

Arms raised in a calmng notion, the Sheriff gets the crowd to
'isten once nore.

SHERI FF RI LEY
Now listen to me. What | need you to
do is to formgroups, groups of six
or less, and to go | ooking for these
ki ds.

Leroy takes a further step forward, anger in his eyes.

LEROY
(slight smrk)
That’'s you're dam job, Sheriff. Wy
the fuck aint you got you're toy
sol di ers out worKking?

Tom and Megan | ook back at Leroy with disgust, as do nany of the
crowd.

The Sheriff | ooks dead on at the point where Leroy is standing.
( CONTI NUED)
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SHERI FF RI LEY
(assuring)
We are doing everything we can, but
the nore people willing to help, the
better. If you can help us search, it
narrows the ground we need to cover
until reinforcenments arrive

The crowd begin to murnur nore, yelling and scream ng

SHERI FF RI LEY ( CONT' D)
I"’mnot going to lie to you people.
We are doing the best we can. And the
best thing you can do, is help us by
hel p us search for these kids.

The sheriff lets a |large group of policenmen walk into the crowd
and begin to form groups, handing small flashlights.

The groups reluctantly form the town united in a bizarre
ci rcumst ance.

As groups form Tom and Megan stand where they are staggered by
t he change of events.

Peopl e rush by them police rushing past them the chaos like a
dream

MEGAN
This is bizarre, | can't believe this
i s happeni ng.

TOM
I know, | know.

Tom puts his arm around Megan as she puts a hand to her face to
cover her tears.

MEGAN
CGod, any thing. You have to wake ne
up fromthis nightnare

They stand there, as people rush around and gather into forced
groups by the al um nous jacket wearing police.

Tom and Megan, standing still shaken, are interrupted by a jolt
fromLeroy Beaunont. His wife Cheryl stands by himclosely, her
head down in enbarrassnent.

LEROY
(aggressively, loudly)
You comin’ with us, we gonna hunt
down these fuckin' weirdos down that
took mine an’ your kids and kick
their god damm ass..

Tom pushes Leroy’s hand from his shoul der, offended.

TOM
(sincere)
| want my son’s back. | want ny
daught er back. | want them hore. |

don’'t even want to think about
soneone taking them..

Leroy puts his other hand around his w fe and | ooki ng snugly,
nods his head.

( CONTI NUED)
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LEROY
(calMy,sly grin)
Me too, ne too. W both in the same
shit hole, Mster

As groups depart under the deputy’s supervision, Megan |lights a
cigarette.

MEGAN
(to Tom
Knight's Hill? W should go there
first.

TOM
Wy ?

MEGAN
That’s where Lee was all night, he
told you, or don’t you remenber?
(beat)
God, | heard the whole thing fromthe
staircase. You arguing wth himmade
him ..

Tom takes his armaway from Megan’s shoul ders.
TOM
You think | made himrunaway? God’s

sake, Megan, not now for Christ’'s
sake.

A policenman wal ks past themas the large crowd slowy drifts
into small rearranged search groups.

The majority of the groups have begun their searches and are
| eaving the street.

A police woman wal ks up to Tom

POLI CE WOVAN
An officer will be with you soon
pl ease be patient.

Tom nods in agreenent to the officer as she wal ks away to talk
to anot her group of people.

Suddenly a voice bells out from behind them

MALE VO CE
Hey! Meggs!

The foursone turns around to see ANNIE WLCOX, md 40’'s and ANDY
WLCOX, md 40's, rush to see them

Anni e holds on to Megan giving her a nassive hug.

Andy, a nuscul ar guy, grabs a hold of Tom and Leroy’s hands
shaking themas if it were a greeting.

ANDY
Don’t worry about going up Kni ght’
Hll, we’ve got a group going up

t here al ready.

Andy gives Tom and Leroy a sincere smle.

( CONTI NUED)



30.
CONTI NUED: ( 5)

ANNI E
(tearfully)
W' re gonna get our kids back
TOM
My kid went up there tonight, | want

to go up there and | ook around..
Andy interrupts.

ANDY
Look, I want to get ny kid back as
much as you do. But lets not confuse
t hi ngs even nore. W' re going up
Knight’'s Hill with the Baxters, they
know the area really well.

Tom | ooks at Andy, Leroy |ooks uninterested.

ANDY ( CONT’ D)
(optimstic)
We all have our groups, stick by
them The police know what they're
doing. | know our baby girl will be
back with us in a few hours, they're
probably playing tricks on us.

Andy pats Tom on his shoul der reassuringly.

Andy and Annie wal k off back to their search group and head off
into the background.

The streets are now al nost enpty, apart from Tom Megan, Leroy
and Cheryl. The crowds dispersing into search groups, al
headi ng off into directions, sone with flashlights, others

wi t hout .

LEROY
Well, at least we ain’t gotta clinb
that damm Knight's HII! That was one
treck | was dreading | can tell you

t hat !
Tom | ooks to Leroy, ready to hit him
Megan grabs himslightly by his hips to restrain him
MEGAN

(whi spering to Tom
No...dont. He's not worth it.

Leroy continues to |augh as he wal ks along the street, yelling
at his wife Cheryl to follow him which she duly does.

Tom and Megan stand where they are, |ooking at the police
station, it’s lights the only ones shining bright in the street.

MEGAN ( CONT’ D)
(crying)
| want mny babi es back...|l want them
back now. ..
Tom hol ds onto Megan | ovingly.

TOM
Me too...ne too..

( CONTI NUED)
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Three figures stand aligned, their shadows not seen as Tom and
Megan wal k off in the opposite direction

CUT TO

I NT. KENSI NGADOD POLI CE STATI ON

The station is small, a one desk reception area with smal
revol ving hal f-doors that lead to the main office which consists
of various tables and desks.

There are three officers in the station, plus the sheriff who
has just wal ked inside followi ng his speech to the pubic.

SHERI FF RI LEY
" m gonna need two guys to stay here
and watch over things, keep checking
t he phones.

One of the officers, OFFICER JENKINS, a burly type of guy | ooks
up fromhis desk, phone in hand.

OFFI CER JENKI NS
Phones are still down, Sheriff,
operator is off line.

SHERI FF RI LEY
(col dly)
Keep trying them A lot of children
are out there somewhere.

OFFI CER JENKI NS
Radi 0’ s are out too, nothing. W got
no contact with outside forces, so
rei nforcements ain’t happening.

SHERI FF RI LEY
Alright. Jenkins, | want you to stay
here with WIlis and keep checking
t hem radi os and keep trying them damm
phones. The instant you get a line,
get me on ny frequency, contact me
strai ght away. Taylor, you re com ng
out with me.

O ficer Taylor, a young man, nods in acceptance.

OFFI CER TAYLOR
Sheriff, where we goi ng?

SHERI FF RI LEY
W' re gonna do our job. Grab a
flashlight.

O ficer Taylor does so, and the two wal k out the station

EXT. KENSI NGAOCD STREET

The street is enpty, an eerie inmage anongst the dimMy lit street
| anps.

( CONTI NUED)
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A variety of punpkins are left unlit, but ready for Hall oween on
house porches.
Cars are parked, sonme |eft carelessly on the road.

CUT TO

I NT. KENSI NGAOOD POLI CE STATI ON

Oficers Jenkins and WIllis are sat at their desks, trying to
get comuni cation back on. Wllis is working on his conputer,
whi ch appears to be down.

WLLIS
Dam conputers. | always said we put
to nmuch trust in these pieces of
crap.

JENKI NS

Yeah well you weren’t conpl ai ning
when the internet was working, al
you did was gork at porn sites.

WIllis shoots Jenkins a wy smle.

WLLIS
Did Riley send anyone over to the
el ectrical plant?

JENKI NS
| woul d have thought so, buddy. They
must have had a real problem over
there to ness all this stuff up

Just at that nmonent, the lights in the station begin to flicker
Only for a noment.

JENKI NS ( CONT’ D)
Shit, that’s all we need the damm
lights to go out as well.

A slight rattling of the station door from outside.
Jenki ns | ooks over to WIlis.

JENKI NS ( CONT’ D)
You hear that?

s is concentrating on the radio, trying to figure out why

[l
i s not working.

It

WLLIS
Hear what ?

The door rattles again, |louder this tine.

JENKI NS
That. ..

WIllis gets up fromhis seat and | ooks at Jenkins shaking his
head.

WLLIS
(out | oud)
Hey the door’s open, cone on in.

( CONTI NUED)
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G ggling fromoutside the door
Muf fl ed giggling, alnost childlike.

W LLI'S (CONT' D)
It’s got to be one of them dam ki ds.

WIllis wal ks over to the door confidently.
W LLI'S (CONT' D)

If this is one big prank then they

are in for one hell of an ass

whi ppi ng. . .
WIllis opens the door but there is no one outside.
He | ooks around, but there is no one in sight.
WIllis turns back into the station nmuttering.

Jenkins is gone.

WLLIS (CONT' D)
Andy...?

More rustling agai nst the door outside.

WIllis turns back to the station door, his hand ready to draw
his gun fromhis belt.

The door of the station bursts open..

Nurse Kerry Price and Jack Shepherd (the cleaner) storminto the
station, surprising WIllis conpletely.

KERRY
(shocked and upset)
Oh ny god...you ve got to help
us...the babies...everyone..
Both Kerry and Jack ook visibly distressed.

WLLIS
Hold it..hold it..slow down!

Foot steps from behind, WIlis turns around to see that Jenkins
has reappear ed.

W LLI'S (CONT' D)
Were the hell did you go?

Jenki ns has two paper cups in his hands and a confused | ook

JENKI NS
To get sone coffee..

Qoviously noticing Kerry and Jack’s presence, Jenkins wal ks over
to where they are and hands themthe drink

JENKI NS ( CONT’ D)
Looks like you guys could do with
this nore. \What happened?

CUT TO
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EXT. WOODS

SUPERI MPOSE : 11. 55PM

Tom Megan, Leroy, Cheryl are grouped together with a police
officer, Oficer MIner

Oficer MlIner is |leading the way through the woodl and, his
flashlight beam ng brightly.

Tom has a snaller light as does Leroy.

OFFI CER M LNER
(pointing out to the
group)
Be careful right here, nearly tripped

nysel f.

Leroy is puffing, clearly out of shape. He stops by a large tree
and lights hinmself a cigarette.

LEROY
God dam it. | told y all we should
have gone up that Knight's HIl, hel

of a lot easier then wal ki ng through
this shit hole.

Oficer Mlner stops wal ki ng, and | ooki ng back at Leroy blinds
himwi th his flashlight.

OFFI CER M LNER
You mi nd extinguishing that cigarette
pl ease, M. Beaunont.

Leroy gives the officer a tired and di sgruntled | ook

LEROY
(under his breath)
Wiy don’t you extinguish you' re ass.

Tom | oses his patience with Leroy.

TOM
Put the dam thing out, Leroy or |’'m
gonna do it for you.

LEROY
Ch yeah Tommy boy? Now how you reckon
you gonna do that?

Megan i ntervenes between the two as Cheryl |ooks on, turning a
blind eye.

Oficer MIner wal ks over, watching his step fromthe thick |ogs
and branches on the woodl and fl oor

MEGAN
(angrily)
For god’ s sake you two. W’ ve got
nore inportant things to be doing
then fighting over a cigarette.

Tom backs of f from Leroy, both staring at each other.

( CONTI NUED)
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O ficer MIner cones between them

OFFI CER M LNER
You heard the lady, fellas. You're
ki ds are out there sonme where, we're
wasting time arguing and fighting.
Don’t make me have to handcuff one of
you and have you wal ki ng hog-ti ed.
Now | ets keep novi ng.

The group continue on into the woods, Leroy and Cheryl at the
back whilst Tom and Megan catch up with Officer M I ner

Leroy aggressively grabs Cheryl’'s armand holds it tightly.

LEROY
| catch you giving that pig the eye
again and they' Il be searching for

you next, got it?
CHERYL
(frightened/ confused)
W..what are you tal king about?
[...didn" t...
LEROY
(interrupting)
Do what | say bitch. | nean it.
Leroy stonps off, Cheryl left stunned.
LEROY ( CONT’ D)

No wonder the damm brats ran off with
you as an excuse of a nother

EXT. KNI GHTS HI LL

SUPERI MPCSE : 12. 00 AM

Fromthe hilltop of the houses bel ow, many lights remain on
glittering in the distance.

The hilltop area has a wi de open space that is surrounded by
woodl and.

A snall nmist is gathering in the background.

The bungal ow remai ns daunting [ooking, with only a solitary
light flickering within a few gaps in between the wooden boarded
up w ndows.

Rhyt hmi ¢ chanting can be heard frominside, cal mand whispery,
haunting in it’s own right.

CUT TO

EXT. WOODS

Tom and Megan continue to search on, their flashlights beam ng
t hr oughout the woods. They both | ook tired and stressed.

( CONTI NUED)
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Oficer Mlner is still leading the group, a few feet distance
fromthem

Leroy and Cheryl are dragging their feet, a fair distance at the
back.

TOM
This is crazy, they could be mles
out of town by now.

OFFI CER M LNER
Streets and roads are being covered
by the police, M. Philips.

TOM
So you say, but | still feel Iike
we' re | ooki ng around here for
not hi ng.
MEGAN
" mnot going back hone until 1’ve
found t hem
TOM
Hey, neither aml. | just neant maybe

if i drove around, hel ped | ook out of
town perhaps.

OFFI CER M LNER
It’s like i said sir, we've got
patrols covering the streets. As soon
as | get word, I'll let you know.

TOM
Speaki ng about that, | haven't seen
you in much contact with what's going
on. You wanna try contacting you're
station, maybe they've come up with
sonet hi ng.

Oficer MIner continues to search, | ooking unconfortable at
Tom s suggesti on.

MEGAN
(concer ned)
You are in contact with you're
station aren't you?

M | ner pauses and | ooks back at Tom and Megan.

OFFI CER M LNER
(1'yi ng unconvi nci ng)
O course | am mam
(beat)
The station or the sheriff wll get
in touch with me regardi ng any
updates as soon as they can

Ml ner takes his radio and tries to find a frequency. There is
not hi ng, not even static.

OFFI CER M LNER ( CONT’ D)

(grimy) ,
You know...l'mreal sorry to say this
fol ks but nmy radio battery is dead

flat.

( CONTI NUED)
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Ml ner puts his radi o back and faces Tom and Megan.

OFFI CER M LNER ( CONT’ D)
I"mreal sorry. But we should keep
| ooki ng, keep going. If there is any

devel opnents, |'msure as hell we're
gonna hear the other people yelling
and yappi ng.

Megan | ooks di sappointed, Tomfrowns in frustration

Tom puts a consoling armround his wife as they continue to
search.

M ner, |eading the group, |ooks disappointed in hinself.

CUT TO

EXT. WOODS

Lurking in the darkness of the woods, in between the trees, an
unseen figure | ooks on as the group of MIlner, Tom Megan, Leroy
and Cheryl nmke their way.

The figure, breathing heavily and raspingly, puts a hand to one
of the trees.

Green rough | ooking skin covers the hand, |ong black cracked
fingernails.

The figure releases a whispery laugh to itself, as it continues
to watch unnoticed from behind the group

A glinpse of the figure, wearing a dark hood which hides nost of
it's face, it is the Wtch.

W TCH
(whi spery, singing to

itself in a rasp and

croaky tone)
VWho dares spur his steed so late this
ni ght?, A man whose child is sick
with fright, he hugs his child to
keep himwarm but can't outride the
fearful storm

CUT TO

EXT. KENSI NGAOCD POLI CE STATI ON

The outside of the station is quiet, the street deserted. Cars
litter the road, abandoned by parents eager to search for their
| ost children

I NT. KENSI NGADOD POLI CE STATI ON

Kerry and Jack are sitting down, Oficer Jenkins and WIllis are
also in the station.

WIllis is standing over Kerry and Jack, hands on his hips.
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WLLIS
Let ne get this straight. You went to
get a phone for you' re nurse friend
and were gone, what , five...ten
m nut es?

KERRY
About that, yeah

WLLIS
You cone back inside the hospital and
everyone i s gone, right?

Kerry nods in agreenent.

WIllis | ooks over to Jenkins, who is still listening intently at
hi s desk.

W LLI'S (CONT' D)
The staff...the patients...babies,
all gone, aml| right so far?

Kerry nods again.

JACK
(frustrated)
Oficer, we’'ve been through this with
you about five tinmes, when are you
going to do sonething about it?

WIllis shoots Jack a sarcastic snile.

WLLIS
I"mjust trying to see if | got this
all. Trying to clear up a few | oose
ends so to speak

(beat)
Son, this type of thing doesn't
happen round here everyday. The only
reason |'mhalf believing what you're
saying is true is due to this being
one bi zarre eveni ng.

KERRY
Well...what are we going to do? Don't
you guys have back up plans for this
type of thing?

Jenkins coughs loudly to grab attention
JENKI NS
Qur back up is conmunication. As we
told you, we don’t have that at the
nmonent. The best thing is for you two

to sit tight with us, and wait unti
the sheriff gets back.

The light flickers again fromthe ceiling.

JENKI NS ( CONT’ D)
That damm i ght..

SUDDENLY, a LOUD NO SE from outside penetrates the station
conti nuously.

Everyone is startl ed.
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KERRY
What the hell is that?
Anot her noise joins in from outside.

JACK
Sound’ s |ike a car al arnf

Oficer WIlis | ooks outside through the w ndow.

WLLIS
No dam car alarm its a car
horn... I’ mgonna take a | ook

WIllis wal ks to the station door

CUT TO

EXT. KENSI NGAOCD POLI CE STATI ON

WIllis | ooks astounded as he opens the door and takes a few
st eps.

Every car in sight along the street has it’s doors open, it’'s
lights flashing, horns blaring.

The noi se is al nost unbearabl e.
WLLIS
(shocked)
VWhat the...?

WIllis backs into the station, not able to take his eyes off the
si ght.

CUT TO
| NT. KENSI NGAOCD PQOLI CE STATI ON
WIllis slans the door shut behind him The noise still |oud.
KERRY
(shouting above the

noi se)
VWhat is going on out there?

WIllis ignores her and rushes to the back of the station
He quickly reappears with a shotgun.

JENKI NS
Oh shit.

Just as WIlis is about to reach the station door, the noise
stops instantly.

WIllis freezes.

Sil ence cones over the station
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JACK
(worried)
Sonebody mind telling ne what is
goi ng on round here?

(dryly)
Its not as if it's even Hal |l onween
yet.

WIllis loads the shotgun
Kerry | ooks at her watch.

KERRY
Well...l guess it is, it's half
twel ve.

WIllis opens the station door

WLLIS
Wl | they played trick or treat on
t he wrong house.

CUT TO

EXT. KENSI NGAOCD PCLI CE STATI ON

The noi se has stopped, an eerie silence.

WIllis steps out of the station, the door closing behind him
He wal ks slowy to the road, | ooking around carefully.

The cars still have their doors open, but their |ights are now
of f and the horns have stopped.

WIllis walks to a row of cars, no sign of a forced entry. Wllis
noti ces a police vehicle.

The doors are wi de open.
WIllis looks up to the sky, before walking to the cop car

In the sky, the noon is battling to be reveal ed agai nst the
cl ouds, stars shining brightly when all owed.

WIllis gets to the cop car, shuts the back doors and takes a
| ook i nside.

SOVETHI NG brushes agai nst hi m from behi nd.
WIllis SPINS round, but there is nothing there.
He | ooks around for a few seconds, confused.

WLLIS
(1 oudly)
Al right god dammit, joke's over.
Not hi ng.

WIllis carefully gets inside the police car and shuts the front
doors.

He notices the KEY is in the ignition.
( CONTI NUED)
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WIllis turns it, but the car fails to start. Not even a
splutter.

W LLI'S (CONT' D)
(to hinself)
Hmm . . st range.

SOVETHI NG catches WIlis eye in the wing mrror. A FLASH...like
soneone or somethi ng dashi ng past from behind the car.

WIllis gets out the car, but there seems to be no one there.
He wal ks slowy to the back of the car, shotgun in hand.
WIllis looks into the street, it seems quiet and eerily still.
UNKNOWN PERSON' S POV

From behi nd one of the cars, crouched down, staring at WIIis,
breathing sl owy.

BACK TO SCENE
WIllis |ooks around confused but can see no one in sight.

He cautiously nmakes his way back to the station, constantly
| ooki ng at the street.

SUDDENLY, a HAND GRABS W lis' SHOULDER from behi nd.
WIllis turns round in shock, shotgun in hand..
It is Oficer Jenkins.
JENKI NS
(j unpi ng back)
Jesus Christ! Watch that thing!
WIllis breathes a sigh of relief.
Jenkins looks at WIllis slightly shaken
JENKI NS ( CONT’ D)
(concer ned)
What ' s goi ng on out here?

WIllis is |ooking around, puzzled.

WLLIS
Christ knows. Let’'s get back inside.

UNKNOWN PERSON' S POV

Wat ching as WIlis and Jenkins head back into the police
station, the ‘thing’ releases a quiet SNARL.

BACK TO SCENE

WIllis and Jenkins shut the door behind themas the ‘thing
ri ses from behind one of the cars.

From behind it, it would appear to be a tall human like form
wearing a long black cloak with a hood.

CUT TO
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I NT. KENSI NGADOD POLI CE STATI ON

WIllis tries the phone and radi os again but they are still not
wor ki ng.
KERRY
(worried)
VWhat is going on out there??
WLLIS
| tried one of the cars...it wouldn't

start.
(beat)
A monment before and the place was
like a drive in.
WIllis wal ks around the station, checking the place is secure.
He then heads to the back of the station
Kerry and Jack watch confused, Jenkins is stood by the w ndow.

W LLI'S (CONT' D)
So to answer you're question young
lady, | don’t have a clue what is
goi ng on out there.

JACK

Vel | what now? We just stay here?
WLLIS

You got it in one, Kkid.
KERRY

Wel | ...when are the search groups due

back here?

Jenkins is squinting his eyes, |ooking around outside through
the wi ndow.

JENKI NS
It’s dowmn to them really. The
woodl and is pretty vast so there’'s a
ot to cover. Sone will conme back to
sleep in their hones |I’d expect, but
if I had a kid and they were m ssing,
|"d be out searching all night |ong.

In fact, 1'd probably sleep out in
t he woods.
KERRY
Wll it’s wise to search in day |ight

isnt it. It could be dangerous
wandering around the woods in pitch
bl ack. I'"m surprised you lot allowed
it.

JENKI NS
Sheriff Riley' s orders, ma’am |
can’t tell you no nore then that.

JACK
This is creeping ne out. Wat if
there is sonething el se going on out
t here?
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WIllis is at the back of the station, in Sheriff Riley' s office.
He overhears Jack’s |ast coment.

WLLIS
(loudly to Jack)
Li ke what ?

Jack | ooks behind to Oficer WIlis.

JACK
| dunno. .. somnething supernat ural

Jenkins lights a cigarette

JENKI NS
Look kid, reinforcenents will be on
their way. They will know we have no
power, no comunication. There is
not hi ng supernatural going on, lets
keep rational and realistic here.

(beat)
Sheriff Riley will probably be back
soon, he’'ll have sone nore

i nformation.
A silent nonent passes.

KERRY
What do you think happened to the
chi l dren?

No one replies, nmore silence as everyone is left to their own
t hought s.

FADE TO

EXT. WOODS

SUPERI MPOSE : 01: 48 AM

Still the group (Tom Megan, O ficer MIner, Cheryl and Leroy)
are trudgi ng through the woods.

Al |ook extrenmely tired.
TOM
don’ t know how nuch | onger these
a

| do
flashlights are going to go on, mne
is getting a bit weak. | didn't
realize these woods were so vast.

OFFI CER M LNER
The lights are charged daily, there
shoul d be no problem These woods are
nore |ike a forest, even with the
amount of people we have out
searching, we could never cover every
ar ea.

CHERYL
Do you think we should go back? Maybe
t hey’ ve gone honme and you haven't
been told yet, Oficer MIner
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M | ner ignores the comrent.

TOM
W' ve got this far, we should keep
going. It's taken us two, nearly
three hours to get this far. Another
two or three to get back

MEGAN
W have to keep | ooki ng.

M| ner stops, and the group take their breath. They seemto be
clinmbi ng upwards into the woods.

LEROY
(out of breath)
We need daylight, Tommy boy. But you
got a point. | sure as hell don't
fancy wal ki ng back down there only to
do it all again when it’'s light.

Megan takes offence in Leroy’'s comment.

MEGAN
" mnot stopping. You |ot can do what
you want but |I'’mnot going to give up
| ooki ng.

Megan begins to sob and break down, Tom conforts her as Leroy
rolls his eyes.

CHERYL
| know...we've got our little Chris
mssing...l can’t take it rnuch
nore...

LEROY

Oh for Christ’'s sake, pull yourselves
together. Crying is not gonna hel p.

Ml ner,you ain't got any kids so give
nme a “rational” way of dealin” wth
this shit.

OFFI CER M LNER
" mopen to suggestions.

CHERYL
I"mfeeling weak, but | don't want to
stop either.

MEGAN
(regai ni ng her
comnposur e)
OK, enough talk. I’mgoing on. |
don't care if i amon ny own, |’ m not

st oppi ng now.
Megan wal ks of f into the woods defiantly.
The rest of the group |ook at each other
Tom foll ows after Megan.
The rest follow

CUT TO
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EXT. DESERTED ROAD

The road is surrounded by corn fields at both sides and is
eerily quiet.

A police car speeds it's way down the road.

I NT. POLI CE CAR

Sheriff Riley is driving.

Oficer Taylor’s body is in the passenger seat, his throat slit
fromear to ear, his head slunped over the back of the seat.
EXT. DESERTED ROAD

The police car takes a turn off fromthe nmain road and take a
turn onto a dusty trail

The police car continues to drive down the trail until it
approaches a | arge viaduct.

EXT. VI ADUCT

The viaduct is high and | arge.

The police car stops at the base of one of the viaduct tunnels.
The car horn bl ows out.

A figure wal ks from beyond the tunnel and approaches the police
car.

Sheriff Riley calmy gets out of the car and greets the figure.
It is JIMDOBAN, the cleaner fromthe church

SHERI FF RI LEY
Everyt hi ng taken care of ?

Ji m nods.

SHERI FF RI LEY ( CONT' D)
Good.

Riley points to the police car. Oficer Taylor’s body can be
seen through the wi ndscreen

SHERI FF RI LEY ( CONT’ D)
Clean that up for nme.

Ji m nods again and heads to the passenger side of the police
car.

Riley wal ks slowy to one of the tunnels of the viaduct.
There is a large circular drain cover at the foot of the tunnel

Hal f covered in grass, Riley stares down at the drain s many
gaps for a few nonents.

It is pitch black inside and nothing can be seen
( CONTI NUED)



46.
CONTI NUED:

CUT TO

EXT. CHURCH

The church is in a clearing in the woods, a small and hunbl e
building it is clearly very old. The church woul d appear to have
several stained glass large windows on the first |level. There is
[ight beaming frominside that illumnm nates the outside of the
church via the w ndows.

The church has a steep sloping roof with a single small tower.

The group, (Tom Megan, O ficer MIner, Cheryl and Leroy), walk
up and arrive surprised at the clearing which presents the
church.

MEGAN
Oh ny god. ..

LEROY

~(grunpily)
What is it now?

They all pause at the site of the church, it’s light fromw thin
a wel cone sight fromthe use of torches.

MEGAN
Si nce when has there been a church
round here this far deep in the
woods?

OFFI CER M LNER
This is the first tine |'ve seen it.
| didn't know there was one this far
up here either to be honest.

TOM

Well, the lights are on so soneone
did. Lets take a | ook

The group nove towards the entrance, a |large and solid wooden
door.

Oficer MIner pushes at the door and to the surprise of
everyone, the door opens bringing a ray of |ight.

CUT TO

I NT. CHURCH
The group step cautiously into the church

The church has a | arge room nmany wooden seats as in a
traditional church separated by ailes.

The light is lit by candle, fifty or so decorate the walls on
hol ders.
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The room although barren of any thing other, is a welcom ng
sight, if not strange.

TOM
(quietly, looking
ar ound)
Wl | whoever has been in here has
sure been busy. There's enough
candl es here to light up half the
t own.

The group nove into the roomslowy exploring
The floors creak beneath their steps.

MEGAN
Busy enough to pl an ahead.

OFFI CER M LNER
(cautious)
Stick together people.

Leroy and Cheryl renmmin at the back of the church, Leroy’'s grip
firmy on his wife s shoul der

They both | ook concerned.

Tom and Megan nove to the middle of the church, exam ning the
seats as best they can. They look old and rotten, some
cobwebbed.

Oficer Mlner is walking along the ailes, slowy pacing nmaking
his way to the front of the alter

Suddenl vy,
TOM
(excited whisper)
Hey, | ook here!
M | ner and Megan rush over to where Tomis.
Leroy’'s grasp prevents Cheryl fromjoining them
Tomis at a door, half way down the room
Li ght shines from beneath the cl osed wooden door.
Tom Megan and O ficer MIner |ook at each other
TOM (CONT’ D)
(whi speri ng)
I would ask for you' re permssion to
open this door, Mlner, but | really

don’t care too nuch about a little
breaki ng and entering right now.

M | ner | ooks at Tom
OFFI CER M LNER
(whi speri ng)
Wiy not try opening it first?

Tom rai ses his eyebrows, and grabs the |large bold handl e of the
door.
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To his surprise the door opens inwards, opening to a room

CUT TO

I NT. CHURCH BACK ROOM

The place is dimy lit, a snmall cupboard size roomw th stone
wal | s and a single tainted wi ndow.

A smal|l desk with various |arge sized books.

A man sitting at the desk, | ooks up at themas if expecting
t hem

It is FATHER KEANE, he has a glass of brandy in his hand, a
bottle on the desk top

FATHER KEANE
(sull en)
It’s a catchphrase | know, but |’'ve
been expecting you.

Megan, Tom and Officer MIner |ook astonished at first at the
bi zarreness of the situation

They realize who it is.

OFFI CER M LNER
(puzzl ed)
Fat her Keane? |s that you?

Fat her Keane nods his head slowy in acknow edgenent .

OFFI CER M LNER ( CONT’ D
What the hell are you doing up here?

Fat her Keane takes a sip of his drink before |ooking up at the
three.

FATHER KEANE
Sur vi vi ng.

CUT TO

EXT. KENSI NGAOCD STREET

MONTAGE

A) DESERTED KENSI NGADOD STREET.

B) EERI E DESERTED KENSI NGAOOD HOSPI TAL.
C) QUTSI DE KENSI NGADOD POLI CE STATI ON

END MONTAGE

I NT. KENSI NGAOOD POLI CE STATI ON
We see Kerry asleep on Jack’s lap, he too is asleep

The two officers renmain at their desks, trying out various radio
equi prent but cautiously watching the entrance of the station
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Both yawn, tired.

CUT TO

I NT. CHURCH

Fat her Keane is sat at the altar of the church whilst the rest
of the group are sat on the benches, eagerly listening to him

Fat her Keane’s bottle of brandy is being passed from person to
person, each taking large sips directly fromthe bottle.

FATHER KEANE
I was in my church, as usual the
custodi al was sweepi ng up, cleaning
as best can be done. Jimleft, and
nmust have dozed asleep for less then
a mnute when | heard noises fromup
above.

Fat her Keane receives his bottle back, and before passing it
around, he takes a big sw g.

FATHER KEANE ( CONT' D)
VWhen i returned fromupstairs, the
church had been desecrat ed.
(beat)

| came here, alone. | have | ooked
after this place for nmany years and
have always felt it was my place to
be here...to protect it from any
possi bl e further vandalism

CUT TO

EXT. KNI GHTS HILL

Andy and Annie W I cox reach the peak of the hill, their
flashlights blazing. They seem out of breath, but pleased to
have finally got to the top. They stand at the edge, hel ping the
ot her four menbers of their search team get up

The ot her nmenbers of the group are OFFI CER KANE, a large man in
his forties, PAUL REED, an elderly gentleman with a beard,
JANI CE REED, a 30 sonething year old worman, and STEVEN REED, in
his late 30’s al so

They all reach the top of the hill and regain their breath,
| ooki ng over at the spectacul ar view bel ow t hem

The town bel ow has not very little light, one or two dots of
light can be seen, streetlights. From behind themis a smal
wood that seens to expand to no where.

The skyline | ooks dark as it would, but a vague redness is mnixed
in, as if a pollution on the clouds.

Andy notices the weather battered sign, “ KNIGHTS HILL".
Andy points out the sign the rest of the group.
ANDY
(out of breath)
We got here, bloody hell!

( CONTI NUED)
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As the rest of the group dust thensel ves down from nud stains
and dust gathered fromtheir journey, PAUL REED grabs onto
STEVEN s j acket .

PAUL
Look. ..
The group turn to see the small bungalow, a dimlight flickering
in one of the wi ndow gaps, which are boarded up with wooden
pl anks.
STEVEN
| see it Dad, we all see it.
Oficer Kane tries his radio, but there is still nothing.
ANDY
Well, | think it's about tinme we gate

crashed their little party and found
out what the hell they are doing in
there, don't you Oficer?

Just as the group are about to march towards the bungal ow,
O ficer Kane stops them

OFFI CER KANE
Wait, wait just a noment. You people
stay here, I’mgonna go and find out.
(beat)
I’mthe | aw here, and i know what Im
doi ng. You people just sit.

UNKNOWN PERSON POV
Fromthe trees, fast gasping breathing can be heard.

Looki ng at the group, hiding behind the trees, constantly
wat chi ng them the gasping breathing slows and sl ows.

A hand cones across the tree, but it is not a hand of flesh, it
is pure BONE. Thick SKELETON fingers. The fingers are thick and
long, with long nails at the tip of the fingers. The rest of the
armis covered in a cloak sleeve as we pull back to see the
figure kneeling down by one of the trees it is dressed in a
typical “Gri mReaper” style cloak

BACK TO SCENE

The group | ook on as Oficer Kane makes his sl ow wal k towards
t he daunting | ooki ng bungal ow.

JANI CE
(concer ned)
CGod, | hope he knows what he’s doing.

ANNI E
(confident)
O course he does, he's a police
officer. I’msure he’s done a few
things a | ot nore dangerous then
knock on bungal ow doors.

O ficer Kane nmakes his way up the stone path, he | ooks at the
terrible state of the garden patch

He | ooks at it with disgust.
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OFFI CER KANE
(whi spering to
hi nsel f)
Who the hell would wanna |ive here?

O ficer Kane reaches the solid | ooki ng wooden door

He takes a few | ooks at the wi ndows that are each beside the
door, the one on his left is boarded up tightly with wooden

pl anks, the one on his right is giving out the small glinpses of
light.

O ficer Kane takes a quick glinpse between the slits in the
wood.

He can make not hi ng out.

He knocks on the door three tinmes, nervously | ooking back at the
group.

They seemto be a fair distance away, but they are | ooking on
together as a unit.

The door of the bungal ow opens slowy, a |oud CREEK echoing in
t he darkness.

O ficer Kane adjusts his tie and hat, before bei ng GRABBED
i nsi de.

The door shuts with a SLAM
UNKNOWN PERSONS POV

Sl ow breathing as the figure noves silently fromtree to tree,
gai ning and getting closer to the group that stand in clear
['i ght.

The skel eton hands nmove fromtree to tree as it holds on and
| ooks before noving, predatory but oddly.

W now see it’'s head as it’'s skeleton fingers rel ease the hood
fromit’'s cloak.

It is SKULL, his head nothing nore then that of a skeleta
figure.

BACK TO SCENE

The group are |eft notionless.

ANNI E
(worried)
Did he go in there or was he pushed
i nsi de?
ANDY
| don’t know, | couldn't see
properly.

SKULL" S POV

Movi ng closer to the group, within feet of them noving quickly,
breat hi ng i s none.

Movi ng between trees, it's skeletal fingers grasping each tree
it moves with.
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BACK TO SCENE

Anni e and Andy are together, still by the edge of the hill
Steven Reed and Janice Reed are in each other’s arms, visibly
wor ri ed.

Paul Reed( the old guy) is venturing further towards the
bungal ow.

STEVEN
(curt)
Dad. .. Get back here

Paul is transfixed on the bungal ow. He wal ks forwards with
nmenace in his eyes.

STEVEN ( CONT’ D)
DAD. . .

Paul does not | ook back, his eyes glued on the bungal ow.
JANI CE
(worried)
Steven. ..

Steven wal ks forward, |eaving his enbrace with his w fe and
wal ks towards his father slowy, a confused | ook on his face.

STEVEN
DAD! ?7?

As this is going on, Annie and Andy are | ooking on, watching.

ANDY
Let’s all go, Steve, fuck it.

The group | ook at each other for a nonent.

STEVEN
Yeah, let’s just do that.

As the four begin to wal k towards the bungal ow i n an aggressive
manner, Paul has vani shed.

The group stop.
STEVEN ( CONT’ D)
(worried)
Dad?
Not hi ng.
No sound
Not hi ng.

STEVEN ( CONT’ D)
VWere's he gone? What the hell ?

Steven turns around..
No one is there.

He is alone, no one is there at all
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Steven wal ks back to where he was, the edge of the hill, re-
tracing his steps, a confused ook on his face.

STEVEN ( CONT’ D)
( Shout i ng)

VWHERE ARE YQU?? JAN CE?? WHERE ARE
YOU??

A loud crackling sound fromthe woods. Voices.
Steven turns round to face the noise, conpletely in fear

STEVEN ( CONT’ D)
Jani ce?

Steven wal ks further in to the woods, follow ng the sounds.
More voi ces. Louder. Laughter. Child Iike.
Steven finds hinself on no path, stuck in the woods.

He runs, through the woods, panting desperate to find a
cl eari ng.

Steven falls, tripping on a branch
He | ooks up
SKULL | ooks down on him

SKULL, wearing a dark cloak, seems to | ook at Steven although he
has no eyes.

The enpty sockets are black, the bone structure of SKULL's face
is evily fornmed.

STEVEN ( CONT’ D)
(pl eadi ng)
Please...l’'Il give you
noney. .. anyt hi ng. .

An evil grin appears on SKULL's face, he wal ks cl oser and puts
one of his jagged edged fingers to Steven's lips as if exam ning
hi m

As SKULL is about to strike Steven's face, an eerily sharp voice
breaks out from no where

SKULL pauses, and | ooks back as the WTCH appears fromthe
wood| and.

The W TCH conmes closer to the petrified Steven, her tongue I|icks
his face.

W TCH has the sane cl oak as SKULL, but she has green skin
spots, mmssive boils, and yellow eyes. Her teeth are rotted, her
whol e facial feature is rotten

She has a large witch hat on her head, |ong dark thin hair
trickles down fromit.

Steven screans in horror.

W TCH | aughs the same childi sh | augh that has been heard.
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She takes a grasp of Steven’s nouth with her rotten hand and
forces it to open.

St even bl acks out.
FADE QUT.

FADE | N:

EXT. WOODS

Steven finds hinself tied against a tree, his hands at the back
and a rope around his torso.

Hi s only novenents are by his head.

W TCH
(a vicious gasp)
Now ! Do it now

SKULL pushes out PAUL REED, his hands tied at his back and rope
surroundi ng him PAUL | ooks terrified.

SKULL pushes PAUL to the ground, on to his knees opposite
STEVEN.

Wth a sinple nod by WTCH, SKULL SLASHES Paul 's head conpl etely
clean off with a sw pe of his hand.

Blood flies in to the air as Paul’s dead body convul ses to a
grisly death and his head flies into the woodl and.

Steven cries in anger and enotion but can not nove.

SKULL nmoves slowy back to his position, as WTCH | aughs
silently.

Steven, visibly shocked, is begging.

STEVEN
VWhat do you want?? Anything...l’ ||
gi ve you anything you want.. pl ease..

W TCH smi | es.

SKULL, his thin figure visible through the baggi ness of his
cl oak(of course, he’'s BONES) wal ks solemly to the woods and out
of sight.

STEVEN ( CONT’ D)
Fuck do you want...pl ease..

WTCH circles round Steven a couple of times as he begs for his
life.

W TCH
(harsh, whispery)
Hush, hush my | onesone nan,
Wth not one leg you will surely
st and,

SKULL energes fromthe woodl and, dragging JANICE by her hair
She is scream ng | oudly.

W TCH nods at SKULL, and in due, SKULL approaches STEVEN
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SKULL | ooks at Steven face to face.

SKULL SLICES Steven's left leg off fromhis thigh conpletely off
in one sw pe.

Bl ood pours down fromthe departed linb, as Steven's leg is left
to drop to the ground |like a piece of neat.

Steven in shock, is left open nouthed in horror at the sight of
hi s own di smenber nent.

WTCH Il ets out a laugh, a child Iike voice with an over tone of
mal evol ence.

SKULL pl aces the sobbing JANICE in front of Steven.

W TCH nods.

SKULL tears JANICE' s HEAD cl ean off.

Bl ood again flies in to the night sky fromthe decapitated body.

Steven is nowin tears, he is distraught to say the least. Wth
his |l ast bouts of courage |eft.

STEVEN
" mgonna fucking kill you..

W TCH | aughs, as SKULL returns to the woods yet again

W TCH pl aces her spot boil ed hand over Steven's face,
soot hi ngly.

Steven continues to cry, his tears picked up in a cup of WTCH s
nail s.

W TCH drinks the tear drops, letting | oose a sigh of pleasure.

W TCH
You're father nade you such a boy,
that made you happy and cried with
] oy,
You're wi fe she nade you two young
boys, a girl was nmade but she was
spoi | ed,

The W TCH continues to parade her |long and dark fingernails
across Steven's face, |eaving narks.

Steven wi nces with pain.
W TCH ( CONT’ D)
Now is time for you to neet,

But it wont be the God you wish to
seek,

SKULL drags out ANNIE and ANDY W LCOX.

SKULL has one hand on each neck, such is the grip neither can
nove.

SKULL pl aces them both to bow down before Steven.

We now see pieces of flesh have been stuffed inside Annie and
Andy’ s mout hs, thus silencing them and gaggi ng t hem
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W TCH agai n nods smiling at SKULL.

SKULL swi pes ANDY's head cl ean off, again another fountain of
bl ood covers Steven as the linp body falls to the ground
convul si ng.

SKULL | ooks at his hands, they are covered in bl ood.
He | ooks at W TCH enoti onl ess.

Steven has broken down conpletely, his cries are now on | evels
of hysteri a.

Wth one |ast nod of the head, WTCH | ooks at SKULL.
SKULL grabs his two hands on ANNIE's head and squeezes.

Annie’s screans turn into nute sounds as her head is squashed
between the ferocity of SKULL's hands.

Bl ood and brains ooze from between SKULL's boney fingers on to
the ground as SKULL | ooks up in satisfaction.

Anni e’ s dead body slunps to the floor, Steven screaming in
hysterical fits yet tied tightly to the tree.

SKULL | ooks at WTCH , a nonent passes before they both turn to
| ook at Steven.

Steven | ooks up at them both, screaming out in horror.

W TCH nods her head.

SKULL turns to | ook closely at Steven.

Skull to face, SKULL seenms to be exam ning Steven's face.

SKULL puts his boney hand up to Steven’s nouth and forces his
claw |1 ke fingers inside.

SKULL tears Steven's jaw apart, blood and gore fly out.
Steven's eyes are full of terror.

W TCH | aughs, a loud and disturbing crackle, as SKULL puts his
hand to Steven's forehead and slowy crushes it against the
tree.

CUT TO

I NT. CHURCH

SUPERI MPCSE : 03:15 AM

Leroy and Cheryl are asleep, |laying on separate benches of the
church.

Megan is asleep on a separate bench, brandy glass still in hand.

Oficer MlIner is also asleep on another bench.
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Tom and Father Keane are the only ones awake, they are talking
together at the front of the church, keeping an eye on everyone.
Both are drinking, both | ook extremely tired.

Tom takes a | ook at Megan

TOM
Drink seens to have done the job.

Fat her Keane nods agreeing with his drink in hand.

FATHER KEANE
(smling)
The | ord does send us sone help from
time to tinme.

The two sit there for a short pause. The church it by candl es,
shadows creepi ng anongst the walls, the tainted glass brightly
illum nated.

Tom swi gs his brandy down in one.

TOM
Yeah. ..

Fat her Keane pours both of themthe |ast remains of the brandy
bottle.

Tom sarcastically raises his glass.

TOM ( CONT' D)
To you’' re good health, Father.

Fat her Keane sm rks.

TOM ( CONT’ D)
What you said...|'mhappy it nade
everyone get sone sl eep..

FATHER KEANE
Al | said were words of confort to
the tired and weary.

Fat her Keane points to the enpty bottle of brandy.

FATHER KEANE ( CONT' D)
This did the work for ne.

Anot her slight pause.

TOM
(quietly)
You cane here as a retreat, Father? |
don’t buy that.

FATHER KEANE
VWhat | said to you all, was true.
cane here as a retreat. | have | ooked
after this old church for many, many
years now. As best | can

TOM
Ri ght. So you want to start
expl aining to ne what you meant by
you com ng here to survive?
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Anot her unconfortabl e pause.
Fat her Keane takes a big swig of his drink.

FATHER KEANE
(disgruntl ed)
It’s ny heritage you know. To take
care of this place. To | ook after it.

Tom | ooks at Father Keane seriously for a noment.

FATHER KEANE ( CONT’ D)
My generations of years gone past,
| ooked after this place. A refuge if
you like. This one place.
(drinking, nockingly)
If you believe the ghost stories.

Tom | ooks on at Fat her Keane.

FATHER KEANE ( CONT’ D)
We had guardi ans here, they woul d
once a week venture out for food.
But, always, ALWAYS, return here. For
centuries. It is a legacy that | nust
uphold in spite of my own opinion.

TOM
(anxi ous)
VWhen? What is this place? Wat
peopl e?

FATHER KEANE
(depressed, guilty)
My ancestors, well they were the
power of the people. W had great
authority. W msused it. W let it
escape.

Tom downs his drink. He |ooks around him The church | ooks
sol emm, the candles remain brightly lit.

TOM
Let what escape? And what has this to
do with my mssing children?

FATHER KEANE
(1 ooks at Tom
An evil force, ancient evil.
Sonething fromthe skies. Centuries
ago, if you believe the old stories.
My ancestors apparently captured this

evil, keeping it |locked away here in
this church. Somehow, it escaped, it
died, | don’t know.

(beat)

Did you know a new star is born every
nmonent ? The sky breeding constantly?

TOM
(conf used)
VWhat ?

FATHER KEANE

You need to listen to ne. And ask
not hi ng, just listen
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Tom | ooks at Fat her Keane with an i nsane | ook

FATHER KEANE ( CONT’ D)

This place has been secret for many,

many years. You can | ook at naps, you

wont find it. This place does not
exi st on any map

TOM
It nust do. Soneone nmust have cone
across this place before.

Fat her Keane shakes his head.

TOM ( CONT' D)
Wl | what about you’re superiors?
Even in religion you have a hi gher
order, what is this? And what the
hel | kind of religion were you
runni ng up here?

FATHER KEANE
We were the highest of authority,
never questioned. Never nentioned.
Never even remenbered it seens, only
but by one.

TOM
You?

Fat her Keane nods hi s head.

FATHER KEANE

Al will cone out intinme, |'mpretty

sure on that. It is a feeling, an
instinct |’'ve had the |ast few days.
Sonet hi ng has been stirring.
(drinking the last of
his drink)
| only prey that I’ m wong.

EXT. DARKNESS ( DREAM SEQUENCE)

The darkness is suddenly engul fed in a massive expl osion

59.

FADE | N:

Particles and atoms spread across in different directions in an

amazi ng di splay of light and col or.

A sound can be heard, voice |like but too distant to conprehend

what it is saying.

The darkness is now engulfed in dots, the remains of the

expl osion calmng and form ng into solid objects.

The objects are stars, constellations slowy drifting and noving

to gat her anpbngst each other agai nst non nmoving stars.

CUT TO
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Megan wakes, her eyes open in slight confusion. She gl ances at

t he surroundi ngs, Tom and Fat her Keane remmin tal king at the
head of the church. Slowy, reluctantly, she closes her eyes and
drifts back into sleep.

Fat her Keane and Tom are still talking.
TOM
(baffl ed)
Father, 1’m gonna tell you straight,

I"mnot a religious man and you're
babbl et al k has al most convi nced ne
into thinking I amright not to be.

FATHER KEANE
VWhat |’'ve told you, is what | have
spent ny |life | ooking back and
finding out about.

A slight pause. Father Keane | ooks down, searching his pockets
until he comes up with a small flask. He drinks it hastily.

FATHER KEANE ( CONT’ D)
What | tell you now, concerns you and
the worl d.

Tom | ooks at Fat her Keane, takes his flask from himand drinks
hinself. He returns it after a gasp.

TOM
I want my children hone. | don't give
a god damm about religion.

Fat her Keane receives the flask back

FATHER KEANE
No one believes in the devil. They
bel i eve in common sense. Allowi ng his
deception, his lies. He lives in the
smal | est atons, invisible to human
eyes.

Fat her Keane | ooks at Tomwith a serious glare.

FATHER KEANE ( CONT' D)
That is who has taken you' re children
tonight and that is who you are going
to have to beat to get them back

TOM
(angrily)
If you are even close to right, then
why the hell didn't you tell anyone
about this before it happened?

FATHER KEANE
No one would listen, no one is
concerned until it happens. Evil is
what we wanted man kind to believe
was only man made. It made us the
power, gave us control over the
worl d. It made man becone the centre
of things.
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It was wong, and now when we need it
nost... faith is a hard thing to
cone by nowadays.

Tom | ooks at Father Keane as if studying him

TOM
It is not surprising Father. You
created a faith built upon lies.

CUT TO

EXT. UNI VERSE ( DREAM SEQUENCE)

The universe forns within an aura of purple and red light. The
earth can be seen, but not howit today. It is covered in a red
surface, the sun and the noon surrounding it.

EXT. EARTH SURFACE

The surface is red and rocky, a |andscape of sand that seens
endl| ess.

Creatures and denonic figures surround the vast environment,
fighting violently with each other.

The creatures vary fromsize, sone small and sone |arge. They
differ in | ook and appearance, sone | ook bizarre yet others | ook
human like with I egs and arns and a human |ike torso.

The nonsters tear linbs fromeach other, roaring in delight at
victory as the victins screamcreature-like in pain and death.

On top of a huge nountain, a large figure shadows over | ooking
the action. The figure is difficult to properly see, yet it
appears to have a hunan body.

The figure remains a shadow, but we can see it has horns upon
it’s head, and a swirling TAIL with a pitchfork end. The
figure’s arns are raised to the sky.

The nonsters pause at the sight of the figure, hundreds,
t housands of them simultaneously stop their violent actions and
ook in the direction of the figure.

After a few nonments, a blinding WH TE LI GHT expl odes.

As the light slowy disintergrates, HUGE FLAMES cover the
surface of the Earth, as if sone nmassive expl osion had been
rel eased

The nonsters are all burned, swirling pieces of themshrivel in
the nassive heat of the flanes.

As the flames settle anmpngst the | andscape, constantly
flickering, the figure remains at the top of the mountain. W
see now the figure is the DEVIL. He is red in color, but he has
t he physical | ook of a human nale, apart froma large tail and
t he horns on his head.

His face is not clearly seen, but his bright yellowteeth and
pi erci ng eyes shine fromthe darkness of his facial expression,
i n anger and one of hatred.
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As the DEVIL remai ns standing, he | ooks on at the surface bel ow
him the flames flicker as another bright Iight fromthe sky
begins to form

Al
|

ght beam STRIKES the DEVIL from above, illumnating himin
white

[
te.

A series of distorted voices begin to get |ouder and | ouder as
t he beam beconmes so bright, the DEVIL is disintergreted until
t here remai ns not hi ng.

Anot her FLASH of WHI TE LI GHT.

The planet is now covered in | CE and SNON The surface is
FRQZEN

I NT. CHURCH ( REALI TY)
Everyone in the church wakes up at the same tinme.

Tom wakes up froma bench in the church, w de eyed with sweat
dri pping fromhis face.

Oficer MIner wakes, his eyes blink as he adjusts to his
wher eabout s.

Fat her Keane, still in his chair, wakes, flask still in hand

Megan sits up right, releasing a small gasp. She | ooks around,
slightly confused before putting her head in her arns in a
resi gned way.

Leroy wakes, he is lying conpletely on one of the benches. His
eyes open w de, confused by the dream he just had.

Cheryl, on the bench just bel ow Leroy, wakes. She | ooks
petrified by what she has just dream

Tom st ands up, |ooking tired.

TOM
(loudly and
det er mi ned)
OK EVERYONE, LET'S GET GO NG
The group wake up sluggishly.
Leroy wipes sleep fromhis bleary eyes.

LEROY
Wwhat time is it?

Megan is getting herself together quickly.

MEGAN
Ti me we got novi ng.

Cheryl | ooks haggard as she puts a hand to her head.

CHERYL
Oh, what a nightrmare | had..
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MEGAN
W're still having it.

EXT. KENSI NGAOCD QUTSKI RTS - DAY

SUPERI MPOSE : OCTCBER 31ST - HALLOAEEN - 9: 08 AM
MONTAGE

A) VIEWS OF KENSI NGAOOD TOMN, QUI ET AND DESERTED. M SERABLE
VWHI TE SKY OVERHEAD

B) KENSI NGAMOOD TOWN. THE BACK ALLEYS AND THE MAI N STREET
DESERTED. NOT A PERSON, DOG OR CAT IN SI GHT.

C) KENSI NGAMOCD HOSPI TAL CAR PARK. MANY CARS PARKED, NO ONE I N
SI GHT.

D) KENSI NGWOOD HOSPI TAL. | NSI DE, NO ONE CAN BE SEEN. THE WARDS
AND CORRI DORS EMPTY.

CUT TO

EXT. KENSI NGAOCD STREET

From t he woods, the group energe tiredly trudgi ng towards the
street, chatting incoherently.

Fromtheir conversation, they stop at the top of the street.
They all pause and | ook on at the enptiness of the town.

LEROY
Looks like a god danmm ghost town.

The group nmove into the town, slowy.

MEGAN
VWhat the hell is going on?

The group | ook down at the town. It is an unwel come sight,
deserted, desol ate, eerie.

The group begin to walk slowy down the enpty street.

As they wal k down the sidewal ks, they | ook at the various shops
along the street. Al are closed, enpty.

MEGAN ( CONT’ D)
VWere the hell is everyone?

TOM
| don't know.

LEROY
Maybe it’'s national hide and seek day
and they forgot to tell us.

Fat her Keane st ops wal ki ng.
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As he does, the group | ook back at him
FATHER KEANE
Did you all have a dream when you
fell asleep?

Ler oy | ooks anxi ous.

LEROY
(gesturing to the
ot hers)

VWhat is this guy tal king about?
MEGAN

I had a nightmare, it certainly was

no dream
CHERYL

Me too...a horrible nightmare.

TOM
Look, let’'s get back to the job in
hand here. W can tal k about dreans
all we want | ater.

UNKNOWN POV

From one of the abandoned shop wi ndows, | ooking on at the group
Wat chi ng, breathing heavily.

BACK TO SCENE

The group continue to stroll the streets, looking in at enpty
wi ndows, shops deserted.

OFFI CER M LNER
Keep it together people, we'll get
back to the station and |I'm sure
everything will be alright.

MEGAN
Keep it together? My children are
| ost out there somewhere and you are
telling me to keep it together?

Tom conforts Megan, they both hold each other, a conforting hug
nore then anyt hi ng.

CRASH

Leroy has kicked through a wi ndow in one of the stores and is
clearing the gl ass.

OFFI CER M LNER
(To Leroy)
Just what the hell do you think
you' re doi ng you crazy son of a
bitch?

Leroy, half way through the store’s now broken wi ndow, sniles.
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LEROY
I’ m doi ng sonet hi ng about it instead
of whining like a themtwo bitches.

Leroy wal ks inside the store, his wife Cheryl follows neekly.

I NT. HARDWARE STORE
Leroy takes a careful look inside the dull and dark store.

There are no lights, and even in daylight, the store is full of
gloomand is dim

The wi ndow i s smashed, glass is all over the floor.

The group rush over to the scene, but only Leroy is inside,
Cheryl is hovering outside the enpty gl ass pane.

LEROY
(confidently)
| think it’'s pretty safe to conme in
| adi es.

EXT. HARDWARE STORE

As the rest of the group walk inside the store, Tomand Oficer
M| ner linger outside for a nonment.

TOM
This is like a mass ki dnappi ng of
some kind or everyone has been
evacuated...|l’d feel a lot better if
had a weapon of sone sort.

OFFI CER M LNER
VWhat ever it is, you are breaking and
entering and conmitting an offence if
you step into that building, Tom
Tom | ooks at Officer MIner with an insane | ook

TOM
You going to arrest ne, Ml ner?

He wal ks past into the hardware store, leaving Oficer MIner
the only one outside.
I NT. HARDWARE STORE

The store is snmall, it has a counter desk and objects behind it
and a few electrical goods at the front of the store.

There are a couple of conputer nonitors behind the counter at
t he desk.

Apart fromthat, there is not a thing out of order.

TOM
Not hi ng of any use what soever.

Megan is | ooking out of the |arge wi ndow, gazing into nothing.
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MEGAN
Nope.

Tom | ooks at Megan. She | ooks onwards outsi de.

Leroy has gone beyond the counter and is heard in the back room
Cheryl sat at one on one of the chairs near the counter.

Fat her Keane is posted up against the wall near the opening in
the window, O ficer MIner peering in from outside.

Leroy conmes out, joyfully and happily fromthe back roomw th a
few wires round dangling fromhis shoul ders.

LEROY
Hey...l ook at what | found! Ain't got
a clue what they do but |I'msure as
hel| not gonna pay for ‘em

Tom squares up to Leroy, furious.

TOM
You think this is some kind of god
damm gane?

LEROY
Oh...go ahead Tomrmy boy. You wanna
try your luck?

Tom and Leroy square up agai nst each ot her

MEGAN
Leave it Tom ignore him

Cheryl stands neekly in the background, afraid to say anything,
hands by her nouth.

Leroy smles directly at Tom

LEROY
Better do what wifey tells ya, Tomy
boy.

FATHER KEANE
Look you two, this is not the tine
for this.

Leroy pushes Tomin his chest, in responce Tomthunps Leroy in
his face sendi ng hi m backwards, grasping at his cheek. Leroy
then lunges at Tom

Oficer MIner rushes in, getting between them both and
separating themat arns |ength.

OFFI CER M LNER
(orderly to both)
THAT 1S ENOUGH!
(beat)
Now we have got to stick together
not fight each other, that's going to
get us nowhere.

Tom and Leroy stare at each other, fury in each others eyes.

Megan wal ks over to Tom putting a hand to his shoul der
( CONTI NUED)
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MEGAN
He's not worth it, Tom |eave it.

Tom drops his stare at Leroy as the two separate.

Leroy wal ks away and back to Cheryl, who fakes a snile as he
grabs her, giving her an unwanted hug.

OFFI CER M LNER
Lets keep working as a team here, OK?

EXT. HARDWARE STORE

POV - UNSEEN

From behind a car, something watches the store, breathing
deeply.

It noves quickly, noving towards another car, closer to the
store entrance where the bashed in w ndow is.

Now only a few feet away, it watches and can see clearly the
peopl e 1 nsi de.
I NT. HARDWARE STORE

The group are cal ner, |ooking through various itemto see to see
if they can be of use.

Cheryl is sitting at the conputer desk near the counter

CHERYL
Ch ny god. ..

No one is paying attention.

CHERYL (CONT' D)
Look at this..

Leroy comes to | ook at what Cheryl is talking about.
He | eans over her, |ooking at a blank conputer screen

LEROY
(sarcastic)
It’s called a conputer, hun. You
keep looking at it and doin’ nothing
and we will try an’ find our kids, OK?

Cheryl |ooks at Leroy with a scow .

CHERYL
The screen...it came up with words on
it | swear...

Leroy puts a hard firmgrip on Cheryl’'s shoul der

He | eans forward, directly to her ear
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LEROY
Don’t make ne | ook stupid by being
st upi d.

Leroy released his grip, and wal ks off in to the back
Tom | ooks at Leroy, disgust in his eyes.

Fat her Keane takes a | ook outside the store wi ndow at the
deserted streets.

TOM
You busy over there, Father?

Fat her Keane wal ks to the centre of the room where the group
are relaxing their search for useful itens.

FATHER KEANE
| have a theory that you nmay or nay
not agree with.

The group begin to pay attention

FATHER KEANE ( CONT’ D)
You all say you have had a dream or
a nightmare, when you fell asleep in

the church. | had one too.

TOM
W are all under a lot of stress
Father, | think having a bad dreamis

just a way of the nmind dealing with
it. What is you' re point?

FATHER KEANE
You all dreant of denons, nonsters
fighting agai nst each other. The
uni verse, being forned. A bright
i ght expl oding.

The group | ook shocked.

CHERYL
How di d you know?. ..

LEROY
| never renenber nmy dreans but | did
| ast night and you just described
it...exactly.

TOM
VWhat are you saying, Father? W al
had t he sane dreanf

FATHER KEANE
A dream A prenonition. A warning
fromthe past. Maybe even the future

TOM
Jesus, for once | w sh you could just
give us a straight answer! You're
telling me, us, that denons and
devils are to do with ny Kkids
di sappeari ng because of a dream we
had?
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FATHER KEANE
| prey |'m wong.

CUT TO

EXT. KENSI NGAOCD PCLI CE STATI ON

Cars surround the station, deserted. An eerie silence as the
i ght norning sun beans down fromthe sky.

Not hi ng in sight.

I NT. KENSI NGAOOD PCLI CE STATI ON

Nurse Kerry Price, Jack Shepherd and Officer Wllis are in the
station.

O ficer Jenkins wal ks into the scene fromthe back with a tray
full of coffee.

KERRY
(receiving a cup)
Look, | want to get honme. | need to
know nmy parents are OK

Oficer WIlis, sat behind his desk, takes a large sip of his
cof f ee.

OFFI CER WLLI S
No chance little lady. You are
staying right here.

Jack stands up aggravated.

JACK
X, that’'s enough! You have done
nothing at all since we got here!

KERRY
Jack...sit down.

Jack continues his rant.

JACK
The big man, taking charge of the
situation nmy ass!

OFFI CER W LLI S
We are doing the best we can, Jack.
You need to cal m down.

JACK
The best you can is to keep us stuck
in this shit hole?

Oficer WIlis wal ks up to Jack, nose to nose.
OFFI CER W LLIS
(sternly)

No time for this Jack. Sit down and
shut up.
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OFFI CER JENKI NS
Wait. ..

The three of them |l ook over at O ficer Jenkins behind the desk.
He seens enthusi astic.

OFFI CER JENKI NS ( CONT’ D)
Cone | ook, the PCis on.

They all walk round slowy to the desk, and | ook at Jenkins’
conmput er screen.

The | oad up screen.
Oficer WIllis slaps Oficer Jenkins' hand in a high five.
Everyone starts to snile.

KERRY
This is good news right?

OFFI CER JENKI NS
Damm right this is, once it |oads up
we can get back in contact wth other
forces and find out what the hell is
goi ng on out there!

They all [ ook around Jenkins' shoul der |ooking at the conputer
screen as the normal wel cone screen | oads up

OFFI CER W LLI S
(el at ed)
God dam, that nmeans we nust have
power back on!

JACK
That’'s what | |ove about you guys,
qui ck thi nking. .

The conputer screen | oads up but instead of the nornmal |ogo that
woul d appear, the screen goes bl ack

OFFI CER W LLI' S

(angry) ,
God dam it Jenkins what the hell did
you do you ass hol e!

OFFI CER JENKI NS
(at the conputer)

| did nothing... the thing turned
off, | don’t understand..

The conputer screen suddenly flashes a couple of tines, until a
few words remain on the screen.

Everyone | ooks on at the screen

COWPUTER : Good

Kerry takes a | ook over at the screen
KERRY

Who is typing that?
Is that on MSN or..
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OFFI CER JENKI NS
Sshh. ..

JACK
Hey, it’s not as if the conputer can
hear you, nan.

The word “GOOD" is deleted fromthe screen before a new nessage
begi ns to appear.

COVPUTER CGod
Everyone | ooks at the screen intently.
A few nonents pass.
JACK ( CONT’ D)
Wel | soneone has hacked into your

system Sinple.

Jack’s conments go mi ssed as the officers seemlost in
conf usi on.

Kerry sits down on the chair next to where everyone is. She
| ooks at the vacant conputer screen in front of her

KERRY
Well this conmputer isn't on

O ficer Jenkins wal ks to the back

OFFI CER JENKI NS
I"I'l check the board, see if i can
get a frequency.

Jenkins heads to a door, and | eaves out of sight.

CUT TO

EXT. KENSI NGAOCD POLI CE STATI ON - BACK

An alley way consisting of a small path road and dust bins as
O ficer Jenkins arrives out side.

There are a few doors, sealed shut along the police station.

The back is sinmlar to a nornmal street back alley, with a small
space for police cars.

Jenkins takes a step outside, a breath, before lighting a
cigarette.

The sky remains as gl oony as ever, clear white clouds, a
depressi ng sight.

Jenki ns opens a door fromthe side of the station, and stunbles
i nsi de.

CUT TO
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| NT. ELECTRI CAL ROOM
A massive switchboard awaits Jenkins as he enters the di mroom

The room has no light, so Jenkins props the door up with a
bri ck.

The light that cones onto the roomis not great.
Jenkins takes a | ook at the board, before the door SLAMS shut.
Dar kness.

CUT TO

I NT. KENSI NGAOOD PCLI CE STATI ON

Oficer WIllis, Kerry and Jack are | ooking on at the conputer
screen.

COVWPUTER: Devi |
They | ook at each ot her bewi |l dered.

JACK
VWho the hell is typing this? Cant you
trace it?

Oficer WIlis tries to tap in on the keyboard but the screen
remai ns the sane.

He takes a | ook under the desk and bew | dered, pulls a | oose
plug out to show Kerry and Jack.

OFFI CER W LLI S
The conputer is not even on.

CUT TO

| NT. ELECTRI CAL ROOM
The Goblin has O ficer Jenkins pinned on the fl oor.
A gl ooy Iight fromcandles, hundreds are lit in the room

Jenkins is naked on the floor, his arns upwards, nails crushed
into his pal ns.

His feet are abnornally pinned to the floor in the sanme way,
large nails pinning themto the ground.

Bl ood drips fromhis feet, his hands.

The Goblin is draped in a black cloak, his face visible only in
the flickering light of the candle.

The Goblin wal ks around Jenkins slowy, tornentingly.
Jenkins is screaning. H's pain, his anguish goes unheard.

The goblin renmoves it’s hood.
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A sickening green face with yell ow eyes and two small horns on
its head. It's teeth razor sharp

The goblin takes a nenacing | ook at Jenkins, snarling.

Slowy, the Goblin chews on Jenkins thigh, |eaving a bl oody nass
as a huge chunk is renoved.

Jenkins cries out in pain and anger
CGoblin eats the chunk as bl ood oozes fromit’'s fang |ike teeth.

Goblin then devours the ream ng strands of Jenkins leg until it
i s anmput at ed.

Bl ood spews fromthe parted |inmb as Jenki ns passes out.

Goblin | ooks on at the body of the naked Jenkins, one less |eg,
bl ood gushing fromhis forner thigh

Wth it’'s grotesque green hand, Goblin grabs the neck of Jenkins
and digs it’s nails deep into the flesh.

Wth a quick and hard tug, Goblin PULLS the entire skin off
Jenkins' torso, revealing his insides.

Goblin throws the sheet of skin away, before biting into Jenkins
pal pitating heart.

CUT TO

I NT. KENSI NGAOOD POLI CE STATI ON
The scream of Jenkins can be heard in the station
The conputer screen flashes, recapturing everyone' s attention
COWUTER: Evi
KERRY

(frightened)
What was that screanf?

Oficer WIlis stands up fromthe conputer

Al three |look at the back of the station, the door leading to
t he back where Jenkins went out from

KERRY ( CONT’' D)
(to WIllis)
Don’t you even think of going out
there to | ook for himand | eaving us
behi nd.

Oficer WIlis Iooks in one of the drawers and pulls out a
penknife. He folds and then unfolds it as if denpbnstrati ng how
it works.

He hands it to Kerry which she takes and hi des inside her
pocket .

OFFI CER WLLI S
Just keep this on you.
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JACK
What about ne, nan?

Oficer WIlis ignores Jack’s coment.

CUT TO

I NT. HARDWARE STORE
Cheryl calls out to everyone in the store

Leroy, O ficer MIner, Tom Megan and Father Keane gat her around
to the conputer screen where Cheryl is sat at.

The conputer screen appears blank, just as the conputer in the
police station is.

The words “DEVIL” are the only thing on the screen, just as it
is in the police station.

OFFI CER M LNER
(conf used)
How the hell did you type that in
the thing' s not even on.

CHERYL
| didn't type anything, these
words... They just appeared..

Leroy sneers to hinself.
The words del ete thenselves fromthe screen.
CHERYL (CONT' D)
Now see...l didn't touch a damm
t hi ng!
Everyone | ooks on at the screen, confused and baffl ed.
Letters begin to wite on the screen again

COMPUTER: Horme

TOM
(to M1 ner)
Honme? Who is witing this?

Oficer MIner shrugs his shoul ders.

The conputer cursor blinks repeatedly.

The word ‘HOME' is deleted fromthe screen
The cursor continues to blink.

OFFI CER M LNER
Cheryl, try typing sonething

Cheryl attenpts to use the keyboard but to no avail

Suddenly the conputer cursor races, typing at an incredible
speed, scrolling page after page.
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COWPUTER: Abaddon - Abigor - Adranel ech - Aguares - Al ocer -
Andusci as - Andras - Angels, the Fallen - Asnpbdeus - Astaroth -
Astarte - Astrum Argentum - Aym - Ayperos - Azazel - Azrael -

Baal - Baalberith - Balan - Bearded Denpn, the - Beel zebub -
Belial - Bel phegor Caym - Charon - Chax - Cresil - Dagon -
Eurynomus - Furfur - Geryon -- Hecate - Jezebeth - Kasdeya -
Kobal - Leonard - Leviathan - Lilith -Mel chom - Mephistopheles -

Merihim- Mloch - Millin - Naburus - Nergal - Nybras - Nysrogh -
Oias - Othon - Paynon - Philotanus - Proserpine - Pyro - Raum -
R mmon - Ronwe - Sanmel - Semi azas - Shabriri - Sonneilon -
Succorbenoth - Thamuz - Ukobach - Uphir - Valafar - Verdelet -
Verin - Vetis - Xaphan - Zaebos - Zagam -

The list continues to scroll FASTER and FASTER as everyone | ooks
on in shock and surprise.

CUT TO

I NT. KENSI NGADOD POLI CE STATI ON

Oficer WIlis, Kerry and Jack stare at the conputer as the sane
list rolls on screen as it does in the hardware store.

CUT TO
EXT. HARDWARE STORE
UNKNOWN PERSON POV
Creeping slowy towards the front of the shop

CUT TO
| NT. HARDWARE STORE
The group are still surrounding the conputer, anxiously | ooking

at the screen.

TOM
(to Father Keane)
What the hell is this all about?

Fat her Keane | ooks concer ned.

FATHER KEANE
The devil. The eneny of the hunman
race. Deceived by hinmself, he |ongs
to deceive another. He has become an
enemy of our human race, the inventor
of death, the teacher of pride, the
origin of malice, the chief of
crimnals, the prince of all vice,
the promoter of base passions.

Leroy | ooks behind at Father Keane.
LEROY

(sm rking)
You believe in that crap, Father?
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MEGAN
| don’t know what to believe, what
with the dreans and now this? One
hell of a coincidence.

OFFI CER M LNER
Wait, shut up a nonent.

The conputer begins to type.

COWUTER: | shall..

COWUTER: have ny return..

COWPUTER: to ny true hone..

COWPUTER: to my true throne..

COWUTER: cursed are you..

COWPUTER: that worship the God Pl utonium..

COWUTER: Jesus will not save you..

COVPUTER: NOTHI NG W LL SAVE YOQOU...

W ndows smash into the room everyone | ooks up in shock

Qutside of the front of the store, hooded bl ack robed characters
are |lined outside, twenty or nore.

The group screamin shock and duck down instinctively.
The dark robed characters begin to then place BOARDS of WOOD
agai nst the smashed w ndow panes, and the front door, hamering
and drilling themin place.
MEGAN

My God...what the hell are they

doi ng??
Cheryl screans.

M| ner and Tomrush to the front of the store to try to prevent
the robed figures from bl ocki ng the wi ndows and door

HAMMERI NG and DRI LLI NG sounds as the WOODEN BQOARDS are being
NAI LED i nto pl ace.

Li ght begins to fade as the store becones bl ocked of daylight as
t he wooden boards becone pl aced, despite the vain attenpts from
Tom and O ficer M I ner

CUT TO

EXT. HARDWARE STORE

Qutside the store, the dark robed figures have nailed the entire
front wi th wooden boards.

They | ook at their work quietly, standing still in a direct
line.

CUT TO
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Oficer WIlis, Kerry Price, and Jack Shepherd are kneeling
down, hiding behind the desks as they hear the station w ndows
al so bei ng snashed in and then boarded up

JACK
Do sonething for God s sake

Oficer WIlis looks up fromthe desk, firing a couple of shots
at the front of the station, before ducking back down.

The boardi ng conti nues.

OFFI CER WLLI S
(to Jack,
br eat hl essl y)
Let them board the place shut, we can
knock it down when they are gone.

KERRY
(above the nailing)
What about the back door?

OFFI CER W LLI S
I’ mnot gonna | ook until these
[ unatics have left.

Light in the station dinmrers conpletely as the last w ndow is
boarded shut, placing the station in conpl ete darkness.

CUT TO

EXT. HARDWARE STORE

The outside of the store is conpletely boarded up, thick wooden
boards crisscrossing each other agai nst the wi ndows or any point
of entrance or exit.

CUT TO

EXT. KENSI NGAOCD PCLI CE STATI ON

The outside of the station is conpletely boarded up, thick
wooden boards crisscrossing each other against the w ndows or
any point of entrance or exit.

CUT TO

EXT. KNI GHTS HI LL
MONTAGE

A) A VIEWOVER THE TOAN, NOW ONLY THE SUN HAS BEGUN TO GO DOMN
AND THE LI GHT | S FADI NG

B) FURTHER VI EWs OF THE TOMWN | TSELF, THE TOWN STREETS, THE
CHURCH AND THE WOODLAND AREA.
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C) THE SKY. THE SUN BEG NS TO DIM A DARK RED LI NE APPEARI NG
OVER THE HORI ZON

SUPERI MPOSE: COCTOBER 31ST 6: 00PM

Anot her qui ck nmontage between the external areas of the police
station and the hardware store.

SUPERI MPOSE: HALLOWEEN

CUT TO

I NT. KENSI NGAOOD PCLI CE STATI ON

Thr ough t he darkness we can nmake out that Kerry , Jack and
Oficer WIllis are Iying on the floor, notionless.

Kerry begins to stir, slowy rising fromthe floor, Iooking
di soriented

Kerry tries to adjust her vision, squinting in the darkness
before realizing where she is.

KERRY
(quietly)
Ch ny god.

She notices Jack lying on the floor, not to far away from where
she is. Kerry noves to wake Jack, shaking him

Slowy Jack wakes, rising with help fromKerry.

JACK
VWhat the hell is going on? Are you
alright?
Kerry nods. They then nmove to help Officer Wllis up.

OFFI CER WLLI S
Everyone al right?

Jack rubs his head.

JACK
"Il feel a hell of a |lot better when
we get out of here, | feel like I've

got a hangover.

Oficer WIlis slowmy noves towards the conputer, opens a drawer
and passes around sone torchlights.

The light is sufficient, but the place still seens forboding in
dar kness.

OFFI CER WLLIS
W' ve been drugged sonehow.

They shine the Iight around the station. The wi ndows are al
boarded up. Small cracks in between the wood.

JACK
VWhat about Jenki ns? You reckon he’'s
still out the back?
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OFFI CER W LLI S
"1l take a | ook, stay here and don't
do a thing until | get back

Oficer WIlis wal ks towards the back entrance of the station

He tries to open the door but it wont budge. The back wi ndows
are al so boarded up, glass is all over the floor

He wal ks back to the front of the station
OFFI CER WLLI'S (CONT' D
The door wont nopve, whoever did this
has done the back as well.

Kerry nmoves to the conputer. The screen is blank

KERRY
The conputer | ooks down agai n.

OFFI CER WLLI S

It wasn’t on last time, | don’t know
how t hem nessages canme up but it is
i mpossi bl e.

Kerry tries to randomy type on the keyboard but nothing
happens.

KERRY
Vll it was working, we all saw it
work so it’s not inpossible.

JACK
Not hi ng surprises ne anynore after
what has gone on here the |ast few
hour s.
(beat)
What the hell is the tinme?

Kerry checks her watch.
KERRY
(stunned)
| make it just gone six. Ch ny Cod..

Oficer WIlis is exam ning the boarded up wi ndows. He checks
hi s wat ch.

OFFI CER WLLI S
Sane here. W’ ve been out for a good

few hours.
KERRY
(pani cki ng)
Cod, | feel sick. Wat are we gonna

do now? What the fuck is going on?
Jack hugs Kerry.

Oficer WIlis is peering through a slit in one of the boarded
up w ndows.

OFFI CER W LLI' S

No one out there, nothing. Cant hear
a thing. No dogs, cats, nothing.
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Jack, holding Kerry's hand, examines the ceiling with his torch
idly I ooking around. The |ight crosses down until it hits a
ventil ation shaft.
JACK
(under his breath)
Wait a sec...
Jack nmoves closer to the wall, |ooking up at the shaft studying

it.

JACK (CONT’ D)
WIllis, conme and take a |look at this
a m nute.

Oficer WIlis trudges over to Jack, glass splintering beneath
his steps.

JACK ( CONT' D)
Look at that shaft.

A snall hose like pipe is dangling fromone of the gaps in
bet ween the hol es of the shaft.

KERRY
| cant see anything...what are you
| ooki ng at?

OFFI CER W LLI' S
W' ve been gassed...soneone has
nmucked about with the ventilation..

KERRY
Is it still...gassing us now?

Grabbing a chair, Oficer WIllis stands on it and shines his
torch to ook at the ventilation shaft. The pipe | eads as far
down the shaft as can be seen

OFFI CER WLLI S
Jack, |l ook on the desk for sonething
to block this thing, something small.

Jack | ooks on the desk, there is small itens of not much use.
Sone bl ue tack

Jack passes up the blue tack to Officer WIllis.

OFFI CER W LLI'S (CONT' D)
That’s great. That will work fine. At
| east these weirdos, whoever they
are, wont be gassing us to death just
yet.

KERRY
(angrily)
Well that's just it, why not kill us?
If they can gas us to sleep, why not
just gas us with sonething that woul d

do us all in? What do they want?
JACK
No idea, babe, no idea.
(beat)

Do you know who them peopl e in bl ack
actually are, WIlis?
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OFFI CER W LLI S
I"’mas lost as you two. | have never
seen anything like it.
(1 ooking up at the now
bl ocked pi pe)
But whoever they are, they are not
gonna get away with this.

CUT TO

EXT. HARDWARE STORE

The store wi ndows are bl ocked with slabs of wood. The door has
al so been bl ocked with planks of wood nailed together in a cross
formation.

CUT TO

| NT. HARDWARE STORE
Dar kness.

Tom Megan, Father Keane, Cheryl and O ficer MIner are al
awake, but visibly dazed.

MEGAN
(shouting angrily)
GOD SAKE! WHEN W LL TH' S END?

Tom goes to hug Megan but she pushes hi m away.

MEGAN ( CONT’ D)
| amgetting really fed up of this
shit. God..
(cal ner)
| feel like |I've been drugged.

Oficer MlIner is examning the front of the store with his
hands, his torch light is on

The group find their torches, switching themon
Dazzling light springs out.

TOM
We have been drugged. Sonehow. W' ve
been out for a few hours.

Fat her Keane is wandering around the store, |ooking around.

FATHER KEANE
VWoever did this...wanted to keep us
alive.
(beat)
It's a gane.

TOM
(sceptical)
More denons and devils, Father? W
all saw with our own eyes who boarded
this place up, and they | ooked hunan
to me.
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FATHER KEANE
The devil needs a source. Soneone to
do his bidding. Those people were
followers. There is a sorcerer
soneone who is in control. Control of

t he gane.
MEGAN
(angrily)
Vell | don't find it a game at all

My kids are out there somewhere, sone
sick fuck out there..

(beat)
We have got to get of here NOW

OFFI CER M LNER
W’ ve been out for a few hours, it’s
nearly half six now Al | can think
is that we were gassed sonehow, none
of us have had anything to drink so
we can’'t have been drugged. .

A scream
Cheryl. She is on her knees crying.
The group rush over to her.

CHERYL
(bl ubberi ng)
Leroy...he's gone...they took him..

Fat her Keane calls out fromthe back of the store.

FATHER KEANE
He was not taken.

Oficer Mlner and Tomrush to the back of the store where
Fat her Keane is, Megan consol es Cheryl.

The back door is in pieces, shattered wood surrounds the floor
the door itself w de open alnost off its hinges.

TOM
Looks to nme like Leroy left on his
own.
(beat)
Wt hout waking us, the bastard.

OFFI CER M LNER
Perhaps the gas, if it was gas, had
no effect on him He is a big guy
after all.

FATHER KEANE
That would seemto be the rationa
expl anation, Oficer MIner. He m ght
have tried to wake us, panicked and
smashed this door down.

CHERYL
(sobbi ng)
He..he wouldn't just |eave us...|eave
me on my own..

( CONTI NUED)



83.
CONTI NUED:  ( 2)

TOM
Well at least he left us with a way
out of here. Let’s get npving.

Oficer MIner stops Tomfromleaving through the door

OFFI CER M LNER
Wait a mnute, we don’t know what is
goi ng on out there.

Megan reacts angrily.

MEGAN
(right in Mlner's
face)
| couldn't give a shit what is going
on out there. I'"'mgoing to find ny

ki ds and you are not stopping ne.
The group wal k past Oficer MIner into a back alley.

After | ooking back into the darkness of the store, M/ ner
qui ckly joins them

I NT. KENSI NGADOD POLI CE STATI ON

Oficer WIlis and Jack are at the front of the station, trying
hard to tear down the wooden boarding.

Kerry is keeping her torchlight on the pair so they can see what
they are doing. Every now and then, she | ooks behind her
cautiously.

Jack is pawing at the wood, trying to fit his fingers in between
gaps to grab hold of the wood and pull it off.

Both of them are working hard, quickly as if a sense of panic
has come over them Determ nation on both faces.

OFFI CER WLLI S
This damm thing is solid. | can't
even get a grip on the dam stuff.

JACK
Tell me about it, 1’ve got enough
splinters in nmy hands they could even
be a plank of wood.
(giving up, sweating)
Not to nention the glass that's
sl ashed nmy hand up.

KERRY
You sure you’'ve got nothing in here
to help get them bl ocks off? This is
a flippin police station after all

Oficer WIllis gives up, |looks at his cut up hands.
OFFI CER WLLIS
Not hi ng. Any tool is outside in the

back. | just hope Jenkins got away to
get sone hel p.

( CONTI NUED)
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Jack si ghs.

JACK
| hate to break it to you, WIIis,
but the odds on that seem pretty
fucking snall.

EXT. KENSI NGAOCD POLI CE STATI ON
SOVEONE' S POV
Moving in on the police station, breathing heavily and rapidly.

CUT TO

I NT. KENSI NGAOOD POLI CE STATI ON

OFFI CER W LLI S
(losing his cool)
Wl | what do you propose we do, Jack?
There’s not a lot of options going
for us at the nonent in case you
didn't realize.

JACK
Well | don’t know, can’t you bl ast
our way out or sonething |ike they do
in the novies?

KERRY
That’'s not a bad idea, you ve got a
bi g enough gun aint ya?
Oficer WIllis quickly rushes to the back and grabs his shotgun

OFFI CER WLLIS
This is a big enough gun alright.
Stand clear and block you're ears.
Thi s sucker nmakes one hell of a bang.

Karen and Jack huddl e toget her behind Oficer WIllis, holding
their ears, anxiously |ooking on

Oficer WIlis ains the shotgun directly at the door
Just as Oficer WIllis is about to squeeze the trigger..

KERRY
(screans)
WAl T!

Oficer WIllis, frustrated, |ooks back at Kerry.

KERRY ( CONT’ D)
| heard sonet hi ng outsi de.

OFFI CER W LLIS
How t he hell can you hear anyt hing,
you had you’'re dam ears covered?

A scrat chi ng sound

( CONTI NUED)
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The three | ook at each ot her

KERRY
(whi speri ng)
What is it? Wiere's it conming fron®

Agai n. A knocking on the wooden wi ndow, from outside. A muffled
voi ce.

KERRY ( CONT’ D)
Ch god...what is that?

Oficer WIlis ains the shotgun again, taking a step closer to
t he door.

OFFI CER WLLI S
(tense)
Jack...take nmy gun.

Jack is hiding behind the conmputer desk with Kerry.

JACK
W what ?

OFFI CER WLLI S
Do it NOW

Jack quickly nmoves to Oficer Wllis and takes his pistol from
his gun belt. He drops it before picking it up clunsily.

JACK
Sorry...heavier then | thought..

OFFI CER WLLIS
I’ m gonna bl ast the door open, m ght
take a couple of rounds. If any of
them creeps is out there, and they
rush in and get me, | want you to
nmake sure you protect Kerry and get

yourselves the hell out of here. Got
it?

JACK
(wi de eyed)
| already had that planned, WIlis.

Jack returns back to his place behind the desk with Kerry.

OFFI CER WLLI S
(loudly to whoever is
beyond the door)
ALRI GHT. . . WHOEVER | S QUT THERE. .. YQU
GOT FI VE SECONDS TO TELL ME WHO YQU
ARE BEFORE YOU GET YOU RE BRAI NS SHOT
QuUT. ..

Oficer WIlis takes another snmall step towards the door
More muf fl ed sounds from outside.

OFFI CER W LLI'S (CONT' D)
(counting down | oudly)
FIVE. .. FOUR. ..

Anot her small step as Oficer WIllis boot crunches on sone
broken glass fromthe snmashed w ndows.

( CONTI NUED)



86.
CONTI NUED:  ( 2)

OFFI CER W LLI' S ( CONT’ D)
THREE. .. TWD. . .

Aiming the shotgun, finger ready to pull the trigger..

VO CE FROM OUTSI DE
(weak)
...wait! Don’'t shoot!

OFFI CER WLLIS
(still hyped up)
WHO | S THAT?

VO CE FROM QUTSI DE
(weak)
Leroy. .. Leroy Beaunont.

OFFI CER W LLIS
(relaxi ng the shotgun)
Leroy Beaunont? The nechanic?

CUT TO

EXT. KENSI NGAOCD PCLI CE STATI ON

Leroy, sweating heavily and | ooking extrenely tired, is |eaning
agai nst the door seeningly out of breath.

He is | ooking around anxiously.
LEROY
(weak)
Yes...ne...you gotta let nme in, nan

Leroy | ooks behind nervously.

OFFI CER WLLIS (O S.)
Get in? We're trying to get out!

EXT. BACKSTREET ALLEY

SUPERI MPCSE : 6: 25PM
The alley is tight and dirty and is a | ong narrow pat h.

Backs of buil dings surround both sides, garbage and enpty boxes
m sl aid across the path. It [ooks very griny indeed and very
grimin the darkness.

Tom Megan, Father Keane, Cheryl and O ficer MIner are wal ki ng
slowmy, MlIner leading the way. Only MIner has his torch on

TOM
(to Oficer MIner)
| thought you said these dam
flashlights would | ast.

( CONTI NUED)
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OFFI CER M LNER
W' ve been using themfor al nost

twenty hours straight, | think you
can expect themto go out at sone
poi nt .

As the group wal k slowy past other buildings, Oficer MIner
pauses for a nonent, halting the group

MEGAN

(inpatiently)
What are you stopping for?

Oficer MIner shines his flashlight at the buildings.

OFFI CER M LNER
Look. ..

As O ficer MIner crosses his flashlight to highlight all the
buil dings within seeing distance, we see they are all boarded up
wi t h wooden pl anks.

TOM
(1 ooking at the
bui | di ngs)

Jesus...Just like the hardware
store... Al boarded up..

OFFI CER M LNER
Yeah, | ooks |ike our friends in black
have been pretty busy since we | ast
saw t hem

CHERYL
(scared)
But why? What for? Wiat’'s the point?

MEGAN
(hopeful)
| don’t know. ..maybe the kids...are
in...sone of these buildings?

EXT. KENSI NGAOCD PCLI CE STATI ON

Bangi ng and cracki ng sounds frominside as the wooden pl anks are
bei ng smashed hard, the group inside trying to break out.

Leroy, |ooking around hinself nervously, is panicking.

LEROY
(shouting to the group
i nside the station)
You wanna hurry it up in there..

Leroy | ooks around again. The forbodi ng woodl and. The qui et and
eerie street. The houses in the distance.

LEROY ( CONT' D)
Soneone’s out here...HURRY UP
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I NT. KENSI NGADOD POLI CE STATI ON

Oficer WIllis is using a chair to bash the at the boarded up
wi ndows, but the wood is only slightly cracking, and slowy.

Jack is repeatedly hitting the door with a fire extingui sher

Kerry is keep the flashlight on the pair of themso they can
see.

OFFI CER W LLIS
Just keep calm Leroy. W' re gonna be
out there with you as soon as we can.
EXT. KENSI NGAOCD POLI CE STATI ON
A loud explosion in the distance.
Leroy, sweating with fear, suddenly | ooks towards the street.
Anot her expl osi on.

Then anot her.

OFFI CER W LLI S
(frominside the
station)
VWhat the hell was that, Leroy?

Leroy keeps his eyes towards the street.
Snoke is drifting into the night sky froma short distance.
Anot her expl osi on, |ouder, closer

Leroy panics, trying to pull the planks of wood off with bare
hands.

LEROY
Fucking let ne in! LET ME IN

CUT TO

EXT. BACKSTREET ALLEY
The group pause in their tracks, hearing the expl osions.

TOM
Hel | was that?

OFFI CER M LNER
(startled)
| don’t know.
(beat)
Not sure | want to know.
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EXT. KENSI NGADCD POLI CE STATI ON

As the boarding is being ripped and torn down by the group
inside the station, a large crew of the black robed figures
appear in the distance in the street carrying tall pole |ength
fire torches.

They are wal king slowy, as if in a march, headi ng towards Leroy
and the police station.

Leroy goes into hysterics, kicking and pulling at the door
screaming to be let in.

Anot her explosion, nultiple explosions in the distance and
cl oser.

The bl ack robed figures slowly approach the station, smashing

t he desol ated cars wi ndows on the streets and lighting themwith
their fire torches

A car within distance takes alight, and expl odes.

Anot her car, and another is snashed and then set on fire.

Smoke fills the night sky as the cars expl ode.

Leroy crunbles to the floor of the station door, |ooking on in
horror as the black robed figures approach him

Al'l around are burning cars and vehicles in the street, giving
of f light.

Leroy is surrounded by the cult nenbers, they are all dressed
head to toe in black robes that cover their faces. They all hold
fire torches.
LEROY
(sobbi ng on the
gr ound)
Pl ease. ..l eave ne alone...don't hurt
ne. ..

Wal king slowy fromthe surrounding cult nmenmbers, a tall black
robed figure steps forward.

It is the CULT LEADER

The only difference in appearance fromthe | eader to the rest of
the cult nenmbers is a necklace around his robe, with a SYMBOL
attached at the middle.

It is the “SOAEN" synbol .

Leroy | ooks up with fear in his eyes.

I NT. KENSI NGAOOD POLI CE STATI ON

Cursing between thensel ves, Jack and Officer WIlis smash at the
door, having given up on trying to break through the w ndows.

The fire torches fromthe cult can just about be seen through
the cracks in the wooden w ndows.

( CONTI NUED)
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KERRY
For God’s sake, shoot the damm door
down!

OFFI CER W LLI S
We i ght need the ammp with these
| oons outside, | can't risk it
otherwi se |1’d have done it before!

KERRY
(scared)
We can't let that guy out there deal
with themon his own...do it!

Jack pauses fromhis attenpts at the door, trying to | ook
through a crack in the window to see.

JACK
I can’t nake out jack shit, apart
froma hell of alot of fire floating
ar ound.
(beat)
Do the door, WIllis, they mght burn
us alive otherw se.

Oficer WIlis stops bashing at the door.
He | ooks at Jack and Kerry sol emmly.

OFFI CER W LLI S
‘K. Jack...Keep that pistol ready for
when you need it.

Jack nods in agreenent.

Cocking the shotgun, O ficer WIllis ains for the door of the
station.

Firing TWD SHOTS, a deafening sound as snoke and dust arise from
the targeted door.

The door is in tatters, wood fragnments fall to the ground.

As the snpke and dust clear, the door now no | onger a block, two
cult menbers await at the entrance.

OFFI CER W LLI'S (CONT' D)
Who the hell are you?

A voi ce from outsi de.
CULT LEADER
(joyful)
Cone outside and join the party.

Oficer WIllis raises his shotgun at the two cult nenbers.

OFFI CER WLLI S
VWhat if I'"mnot in a party npod.

CULT LEADER
(rmocki ngl y)
You will burn and Leroy
here...well...
(beat)

And | do mean all three of you.
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EXT. KENSI NGAOCD PCLI CE STATI ON
Oficer WIlis, Jack and Kerry wal k solemly out of the station

Oficer WIlis, shotgun still in his hands is protecting Jack
and Kerry.

The street seens surrounded in cult nenbers, all dressed in the
bl ack robes. Some faces are visible, old nen, old wonen, mddle
aged.

Leroy is on his knees, his hands tied behind his back facing
Oficer WIlis as he wal ks out the station

Leroy is in tears, sheer terror.
A cult menber has a dagger to his throat.

OFFI CER W LLI S
(nervously)
VWhat do you people want from us?

The cult | eader wal ks to be aside Leroy, patting himnockingly
on his head.

He pulls the hood of his cloak down. It is SHERI FF RI LEY.

OFFI CER WLLIS (CONT' D)
(conf used)
Sheriff Riley? Wat...?

Ri | ey | aughs out | oud.

He has a crazed | ook, sonmewhat nenaci ng and hunourous at the
same time.

Rl LEY
(enjoying it all)
Never question you're superiors, son.
Is that not what you were told when
you joined the force, WIlis?

Riley lets out another |augh. A crazed but infectious |augh

RI LEY ( CONT' D)
(seriously)
Now hand the shotgun to ny coll eague
right here.

One of the cult nmenbers wal ks to take Oficer WIllis shotgun
He reluctantly gives it over.

RI LEY ( CONT' D)
(serious)
Good, well done.

Riley pats the cult nenmber on his shoul der as he wal ks off with
t he shotgun and rejoins the rest of the cult, aining the weapon
at Oficer WIllis.

RI LEY ( CONT’ D)

Now. . .
(beat)

( CONTI NUED)
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I will bet ny bottomdollar you three
are slightly curious as to what is
goi ng on ‘round here.

Oficer WIlis, confused, | ooks on at Riley sternly.
Kerry and Jack | ook on conpletely benused.
Paci ng around Leroy, Riley delivers a short speech

RI LEY ( CONT' D)

It'’s away of life all this. A way of
deat h. Hal | oween.

(his arns spread wide)
Passed on to ne, generation to
generation. None of ny ancestors
wi t nessed an event |ike this though
Luckily, I"mthe guy chosen to be the
del i verer.

(grinning)
| feel so lucky to be the deliverer

JACK
(interrupting angrily)
You're the god dammed sheriff!

Rl LEY
(still smling)
Yes...and | protect my heritage.
protect ny way of life.

Riley | ooks on in the distance of the street. Cars still alight
with flanes, sonme flickering out, snoke still drifting heavily
into the sky.

RI LEY (CONT' D)
Hal | oween...that’s what this is.
Destructi on. Viol ence.
(beat)
Mayhem

Riley | ooks at Officer WIlis.

RI LEY ( CONT' D)
(expressi on now
serious)
A three day festival to do the
opposite of what we nornally do.
Conpl et e mayhem
(Riley | ooks at Jack
and Kerry)
It’s for self preservation of the
soci ety, the human m nd needs it. It
keeps us sane.

OFFI CER WLLI S
You’ re insane.

Rl LEY
(of fended, sm rks)
Real | y?

Ri | ey noves back a few paces, nodding to the cult menber hol di ng
t he dagger to Leroy’'s throat.

The cult nenber, with the help fromthe other nenber hol ding the
shot gun, grab Leroy and drag himto his feet.

( CONTI NUED)
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Leroy is screaming for nercy.

The cult nenbers drag Leroy into the police station and throw
hi m i nsi de.

The nmenbers guard the door, preventing Leroy from escaping.
Suddenly, the cult menbers begin to nmake slight noises.

A gap begins to appear in the crowd.

Soneone is wal ki ng through, the menbers giving way.

Kerry, next to Jack and O ficer WIlis, have their hands tied
and bound by sone of the cult nenbers.

Kerry gul ps as she | ooks on in dread at what is wal ki ng through
the cult nenbers

Riley wal ks to Kerry, Jack and Oficer WIllis.

RI LEY ( CONT' D)

(to all three, softly
There are things you don't
understand. Things you will never
understand. But these things happen
for a reason.

(stroking Kerry's hair

to her dislike)

| have somet hing very special in
store for all three of you.

Riley turns and | ooks on as a deep TRUDA NG sound is heard from
the separating cult menbers.

A 7 foot tall figure, draped in a black robe wal ks sol enmly from
within the cult nenbers.

It’s face unseen.
Kerry | ooks down at the figures feet.

Large and dark green. Three toes that have three inch | ong
yel  ow sharp nails.

Kerry | ooks on in awe, al nost throw ng up.

The figure trudges up to the police station, the two cult
menbers guardi ng the door nake way, frightened thensel ves.

Riley talks to Kerry, Jack and O ficer Wllis in awe hinself.

RI LEY ( CONT' D)

He is one of three. Fromthe bowels
of Hell itself. They came to us, to
do the lord’s work. W prayed to the
lord. For years we prayed. Now it i
time. He sent us three. They canme
hone to hel p us.

(beat)
Tinme for themto have sonme fun.
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I NT. KENSI NGADOD POLI CE STATI ON

Leroy is barely on his feet the time the figure lunbers into the
station.

The figure sw pes the hood of his robe back
It is the GOBLIN

Leroy | ooks up at the Goblin in horror.

LEROY
(terrified)
No. .. NO. . . NOooOood

The Goblin | eans down to Leroy and using his razor sharp nails,
slices I NSIDE Leroy’s chest.

Bl ood flies as Goblin then makes sone movenents wth his hand
i nside of Leroy’'s chest.

Bl ood gushes from Leroy’s nouth and nose, his eyes rol
backwards into their sockets.

Goblin, with one large pull, yanks Leroy’'s SPINE fromw thin
him Blood and gore fly in every direction as the CGoblin | ooks
on, being covered in flying bl ood.

Goblin grins as he observes Leroy’'s SPINE in his hand.

CUT TO

EXT. BACKSTREET ALLEY

Leroy’'s scream can be heard, echoing through the alley.

CHERYL
My god. . .

MEGAN
Holy shit...

TOM

What is going on here? First the
expl osi ons, the snoke, the snell of
fire...

FATHER KEANE
There’s no time for an anal ysis, Tom

Oficer Mlner’s flashlight gives out.
The group are surrounded by darkness.

A skel etal hand grabs Cheryl by her nouth from behi nd, dragging
her away fromthe group w thout them noti cing.

CUT TO
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EXT. KENSI NGAOCD PCLI CE STATI ON

The cult is in awe as the Goblin trudges fromthe police
station, his hood recovering his face.

The goblin wal ks slowmy away and into the woods.
The cult nenbers begin to tal k anbngst thensel ves, excited.

R LEY
(1 oudly)
S| LENCE

The cult quietens.

Oficer WIls |ooks disgusted and horrified, Jack is shaking as
is Kerry. Al are distraught and terrified.

Ri | ey watches in wonder and admiration as Goblin trudges off
into the distance.

RI LEY (CONT' D)
He cannot be controlled. Not |ike
t hese.

Ril ey gestures at the cult nmenbers.

RI LEY ( CONT' D)
He knows why he is here. He knows
what to do and when to do it.

Riley smles at the three.
RI LEY ( CONT' D)
Thus, that is why you are not dead
yet, it’s not tine for you.
Smiling to hinself, Riley carries on
RI LEY ( CONT’ D)
By mdnight, he will be in the tunnel
of Hell, enjoying his victory.

Ri |l ey shrugs his shoulders. H s expression is distant, as if in
a gaze

RI LEY ( CONT' D)
That’'s all | know for sure exactly
where he will be.

CUT TO

EXT. BACKSTREET ALLEY

Tom Megan, Father Keane and Oficer MIner are wal king slowy
in conplete darkness in the alleyway, heading towards the nmain
street.
Smoke fromthe burnt cars hovers in the sky above them
MEGAN
Cheryl...?

( CONTI NUED)
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Megan pauses for a nonent.

MEGAN ( CONT’ D)
Stop guys..

The group stop, |ooking back at Megan

TOM
VWhat is it?

MEGAN
Cheryl...she’s not here.

Realizing this, the group call out Cheryl’s name down the alley
t hey have just wal ked through. No reply.

It looks like a daunting | ong passageway.
Oficer MlIner pulls out his gun

OFFI CER M LNER
You guys go on ahead..

TOM
What are you crazy?

OFFI CER M LNER
" m goi ng back for her. You keep
goi ng.
TOM
No way Ml ner. W stick together. You
go, we all go.

FATHER KEANE
| have a bad feeling about this.

From one of the dust bins behind themin the alley, a noise.
The group ook around.

OFFI CER M LNER
Hel |l was that?

MEGAN
Arat?

The dust bin is knocked directly into their path, standing in
front of themis SKULL and W TCH.

Skull is holding Cheryl’s decapitated head in his hand.
Cheryl’s body is in the dust bin, crunpled up to fit inside.

OFFI CER M LNER
(stunned)
Run. .

Tom Megan and Fat her Keane do not hing, shocked and stunned.

Skull and Wtch stand there, notionless. Cheryl’s head oozing
bl ood onto the ground from Skull's grip on her hair

Oficer Mlner ains his gun at Skull.

( CONTI NUED)



CONTI NUED:  ( 2)

OFFI CER M LNER ( CONT’ D)

RUN. .. CGET THE HELL OUT OF HERE NOW
Tom Megan and Fat her Keane run down the alley.
Tom stops, and yells back to Oficer MI ner

TOM
M LNER! . .. GO .. NOW

OFFI CER M LNER

Tom..run...1' Il be right behind you
Oficer MlIner fires the gun at Skull. Three times.

Skull rmoves his head to look at Wtch in puzzlenent.

No effect at all.

Wtch smles.

97.

Oficer MlIner then fires his gun at Wtch. Three tines.

The bullets hit Wtch sending her to the ground.

EXT. BACKSTREET ALLEY ( FURTHER DOVWN)

Tom Megan and Fat her Keane are nearing the light at the end of

the tunnel so to speak.

They stop, pausing for breath.

MEGAN

My god, what the hell was that?
TOM

I don't know, | heard shots.

(beat)
I’ m goi ng back for M ner

FATHER KEANE
(breat hl ess)
Don't be stupid, Tom He's dead. W
have to carry on...NOW

They continue to run down the seenmi ngly endl ess alley,

onto the street.

EXT. KENSI NGAOCD STREET

Peering fromthe alley, Tom | ooks round.

Snmoke is now thick and dense, cars are still alight

street.

TOM
Holy shit.

and out

CUT TO

in the

( CONTI NUED)
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MEGAN
(shocked)
My god...this | ooks like a war film
This can't be real

FATHER KEANE
It is very real

Suddenly, a | oud BANG erupts followed by another

They catch sight of houses abl aze, building along the street
catching fire and burning, the insides causing mass expl osions
wi t hin.

The whol e street and every building, shop, store is ablaze in
fire.

The snoke is thick.

MEGAN
(choki ng)
W' ve got to nove

They quickly run across the street towards the woods and duck
down beneath sone bushes.

They | ook at the whole town on fire, shocked.

TOM
This is insane...where are the damm
nmari nes?
CUT TO
EXT. BACKSTREET ALLEY
Oficer MIner quickly reloads his gun. Wtch is still on the

ground and Skull has not nobved an inch

Firing a further three shots at Skull, Oficer Mlner slightly
rel axes when Skull falls down in a heap of bones.

Dust rises fromthe ground as Skull conmes to pieces.

Bone by bone, he collapses on to the floor until a heap of bones
and dust.

Oficer MlIner walks slowmy to the heap on the fl oor
He | ooks down on what he sees.

A pile of bones. Cheryl’'s decapitated head. And directly next to
them the Wtch.

OFFI CER M LNER
(to hinself)
What on earth?

Al'l of a sudden, snoke begins to drift in the alley.
Heavy snoke.

Oficer MIlner begins to choke, he | ooks around, the buildings
are all burning and in flames.

( CONTI NUED)
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Choking, O ficer MIner drops to his knees, trying hard to nove
as far down the alley as he can.

Craw i ng now, Oficer MIlner is surrounded by thick |oads of
snmoke.

OFFI CER M LNER ( CONT’ D)
(choki ng)
HELP ME!

Oficer MIlner |ooks up, snoke everywhere. Choking constantly,
Oficer MlIner still determined to crawl along the floor, trying
to get to the end of the alley.

A hand from nowhere

Oficer MIner accepts the hand, covering his nouth with his
hands.

Taken to his feet, Oficer MIner |ooks and finds out the hand
is the hand of Skull.

Back to normal, Skull and Wtch stand there |ooking at himtheir
nor mal pose.

OFFI CER M LNER ( CONT’ D)

(choki ng)
That’s...not...possible.

Wtch wal ks to O ficer MIner and nods to Skull

Skull keeps a firmgrip on Oficer MIner’'s hand, squeezing it
tightly.

Oficer MlIner falls to his knees, the snoke and the tightness
on his hand from Skull pressuring himto the floor

W TCH
(grinning)
From shots of |ead was once was dead,
you're God is now inside you' re head,

you twi st and turn and you will burn,
fromwhat you give is what you earn

Wtch | aughs, a cackling sound exactly that to the one inside
the hospital and outside the police station

Skul | continues to squeeze on Oficer MIner's hand until it is
crushed and bl ood oozed from his fingernails.

As Skull releases the hand, Oficer Mlner falls to the floor
coughi ng and choking fromthe now heavy m sts of snoke.

Wtch and Skull seem unaffected.
Looki ng on, Wtch | ooks at Skull

Skul | then proceeds to grab O ficer MlIner's legs, rolling him
over on to his chest, both in his grasp, and SNAPS t hem
si deways, breaking theminstantly.

Wtch and Skull then wal k away into the snmoke filled alley.
Oficer MIner, unable to nove, chokes to death on the snoke.

CUT TO
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EXT. KENSI NGAOCD STREET

Tom Megan and Fat her Keane are still in the bushes right near
t he woodl and.

The town is burning, houses falling, shops and buil di ngs
col I apsi ng causing nore fire upon fire and nore hefty snoke
drifts into the sky.

MEGAN
It’s all gone. Everything has gone.

FATHER KEANE
(1 ooki ng around)
Not quite.

TOM
Hel | do you nean? Not quite? Any
ot her things you haven't nentioned
yet ?

Fat her Keane | ooks down to the ground, back to the burning town.

FATHER KEANE
This is hell on Earth. It wants to
kill us all.

MEGAN
Well they are doing a pretty dam
good job of it!. Any nore of you're
stupid ranblings and I'Il end up
going to Knights Hill on ny god
damed own. .

Fat her Keane | ooks to Megan in a way of euphoria.
FATHER KEANE
Well that's it! The only place they
can bel

Tom hushes t hem down.

MEGAN
VWhat are you on about?

FATHER KEANE
(pl eased with hinself)
Knights HIl. That is where we need
to go...
Tom hushes Fat her Keane.

He beckons themto | ook at the street, hidden in the bushes they
make out two figures walking fromthe alley.

MEGAN
(shocked)
Oh ny God...It’s MIner
Tom puts his hand to her nmouth to make her silent.

TOM
That is not MI ner

( CONTI NUED)
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It is Skull and Wtch. They are walking slowy fromthe alley
into the street, passed the burning inferno of the town and cars
wi t hout any fear

MEGAN
(shocked)
VWhat the hell is that?

FATHER KEANE
(stunned)
Denons.
TOM
Wel |, whoever they are, whatever
fancy costune that is, they are the
reason behind this.

They | ook on as they observe Skull and Wtch heading for the
hills via the woods.

MEGAN
That path leads to Knights HiIl.

FATHER KEANE
| did nention..

TOM
(interrupting)
Then that is where we're going.

CUT TO
EXT. KNI GHTS HILL

SUPERI MPOSE : 10: 05PM
A massive cerenony i s happening on the hill

The small bungalowis [it with light, the trees in the nearby
di stance have punpkins carved and dangerously lit.

Punpkins line the path way up to the bungalow, it and carved in
all types of horrific visions.

About twenty or so cult nenbers, all robed, are outside |aughing
and enj oyi ng thensel ves.

A | arge wooden contai ner, about the size of a bath, sits full of
wat er out si de the bungal ow.

Megan, Tom and Fat her Keane are hidi ng, watching between trees
fromthe woodl and, able to see what is going on

Oficer WIllis is taken out of the bungal ow by two nenbers of
the cult.

H s hands are tied behind his back
Lots of |aughing ensues between the cult nenbers.

Kerry and Jack are then also forced out of the bungal ow, also
tied, and are forced to kneel on the path.

Hi dden in the trees of the forest, Tom | ooks on, sweating.
( CONTI NUED)
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Fat her Keane and Megan, al so, |ooking on petrified and worri ed.

Ril ey then wal ks out of the bungal ow, a nmassive beaming smle on
his face.

Ri |l ey |laughs and jokes with a couple of cult nenbers, his |augh
heard well into the woodl and.

TOM
(1 ooki ng on angrily)
Son of a bitch.
FATHER KEANE

The sorcerer. The reason for this
madness.

Tom and Megan | ook at Father Keane.

EXT. KNI GHTS HI LL - BUNGALOW

Oficer WIlis, |ooking beaten and bl oody hands tied behind his
back with thick rope, is lead by two cult nmenbers to the water
bucket .

The two nmenbers then sadistically take turns dunking O ficer
WIlls" head into the bucket of water.

The cult nenbers | augh and cel ebrate.

Ri |l ey, at the bungal ow doorstep, snmiles lighting a |arge cigar
| ooki ng around cauti ously.

Kerry and Jack are nade to look on at Officer WIllis.

Kerry cries, as does Jack. Shear terror making their bodies
shake unnaturally.

Rl LEY
(cigar between teeth)
Enough of the games.
The two cult nmenbers released Oficer Wllis fromthe “dunking

gane” and |l et himbreathe, leaving himtied on the ground near
the | arge bucket.

Ri | ey cl aps once.

Gobl i n appears fromthe bungal ow doorway.

As Ril ey makes way, CGoblin walks slowy towards the path and
makes his way down it keeping his eye on Oficer WIllis.

EXT. KNI GHTS HI LL - WOODLAND

Tom Megan and Fat her Keane | ook on stunned at the sight of the
seven foot denon.

MEGAN
Oh ny god...what is that thing?

FATHER KEANE
(stunned)
Sonething...not fromthis world..
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EXT. KNI GHTS H LL - BUNGALOW
CGoblin wal ks to O ficer WIlis.

Oficer WIlis screans in terror, the cult nenbers begin to clap
hands and cel ebrate.

Laughi ng and joyful pleasure fromthe cult menbers.

Ril ey claps his hands, smoking his cigar as Kerry and Jack | ook
on terrified, crying.

CGoblin takes Oficer WIlis’ head and pushes it under the water
of the bucket.

After a few nonment, Goblin releases Oficer WIlis and drops him
to the floor as if a play toy.

Oficer WIlis is gasping for breath.
Goblin seens to take a | ook around at the surroundi ngs.

Goblin then grabs O ficer WIIi
way around until it comes off

s’ head, and TWSTS it all the
n hi s hands.
The cult nenbers cheer joyfully, R ley snmling adnirably.

Goblin holds the head up high as if a trophy before dropping it
into the bucket of water.

EXT. KNI GHTS HI LL - WOODLAND

Megan i s sick behind the bushes as Tom and Fat her Keane | ook on
conpl etely stunned by what they have just seen.

TOM
(stunned)
VWhat is that? Did that just happen?

Fat her Keane hol ds back bei ng si ck.

FATHER KEANE
(shocked)
This is the nightnmare. The ni ghtmare
we all dreant

TOM
Father...you were right. What do we
do?

FATHER KEANE
The sorcerer is the one who has
brought these...these denons here.

Fat her Keane | ooks at Tom sincere and deadly serious.

FATHER KEANE ( CONT’ D)
Sheriff Riley...he is responsible. If
we can stop him maybe we can stop
t hem
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EXT. KNI GHTS HI LL - BUNGALOW

Riley notions for one of the cult nenbers to join himat the top
of the bungal ow path, which he duly does.

After receiving sone instructions, the selected cult nenber
grabs Jack by his hair and drags himto the centre of the path
way | eading up to the bungal ow

The cultists laugh and cackle, Riley is served a drink with his
ci gar by another cult nenber as he | ooks on, enjoying the
“show’.

Kerry screans for nercy for Jack

Ril ey ignores her plea.

Jack, placed on his own is goaded by the cult nenber.

He is hit and sl apped much to the anusenent of the cult.

Goblin, still at the bucket of water, about twelve feet away,
| ooks on with no expression

EXT. KNI GHTS HI LL - WOODLAND

TOM
My god, that’s Jack Shepherd..

Fat her Keane | ooks at Tom puzzl ed.

TOM ( CONT' D)
He works at the hospital, he’s a dam
janitor, a good |ad...Wat the hel
i s he doing out here?

FATHER KEANE
He | ooks no ol der then twenty. W
cant let this happen, another
i nnocent life.

Tom begi ns to stand up.

TOM
You got that right. I’mnot letting
themkill him

Fat her Keane pushes Tom down.

FATHER KEANE
You don't stand a chance! You have no
chance! We have not hi ng!

Tom | ooks at Fat her Keane.

TOM
We have you, Father. You said
yoursel f, you know what this is. Stop
that thing for all our sakes! It’'s
like a vanmpire... flash you re dam
cross at it!
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EXT. KNI GHTS HI LL - BUNGALOW

As Jack lie flat on his chest, the cult nenmber tormenting him
fails to get the Goblin to come over to kill him rmuch to the
cults laughter.

Jack is in tears, preying to God for nercy and to deliver him
into Heaven. He is awaiting death, his face says it all

R LEY
(1 aughi ng)
VWhy not grab his attention? Throw
sonet hing at him

Hesitating, the cult menber [ooks twice at Riley before
realizing he is serious.

The cult nenber, hood down, then provokes Goblin by throw ng
stones fromthe ground at him

The cult nenbers all |augh, as Goblin turns his attention to the
cult nmenber.

Goblin wal ks over to where Jack is, slowy trudging, keeping his
eyes on Jack at all tinmes.

Jack is in hysterics, but he cannot nove.

The cult nmenber, shocked hinself at the vision of the Goblin so
cl ose up, points to Jack

Goblin | ooks at Jack...then to the cult nenber.

The cult nmenber begins to worry, before slowy trying to wal k
away.

CGoblin grabs himand throws himto the ground, right next to
where Jack is |aying.

CULT MEMBER (1)
(in conplete fear)
HELP ME!..... He's GONNA KILL ME!

The other cult nenbers |augh hysterically.
Ri | ey appl auds, a nmassive snmile on his face.
Rl LEY
(1 aughi ng and
cheeri ng)
I wouldn’t pick on soneone bigger
then nysel f personally. Let alone
throw a stone at him

CGoblin slashes the cult nmenber to shreds, blood flies
ever ywher e.

The cult nmenber’s cries are cut short, the Goblin rises, his
hand has the cult nenber’s head in his hand.

The cult cheer

Ri | ey stands and appl auds.
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EXT. KNI GHTS HI LL - WOODLAND
Fat her Keane ki sses his small crucifix neckl ace.
FATHER KEANE
What | do now, is a snall return on
what ny ancestors owe this town.

Fat her Keane rises, and runs from behi nd the bushes before Tom
or Megan can stop him

TOM
Stop! Father! STOP

Fat her Keane rushes as fast as he can to the bungal ow, crucifix
hi gh in his hand.

The cult nenbers | ook up is astonishnment, Riley |ooks on
uni npr essed

Fat her Keane reaches the Goblin, still standing next to Jack who
is lying on the ground still, hands tied

Fat her Keane raises his cross as high as he can and ains it at
the CGoblin.

FATHER KEANE
IN THE NAVE OF THE LORD JESUS CHRI ST,
BLESS ME WTH YOU RE POAER TO. ..

Fat her Keane stops his rant in shock at seeing the Goblins’
face. Father Keane is frozen in fear, stunned.

Goblin [ ooks at Father Keane, as if exam ning him

Ri | ey stands and | aughs.

Rl LEY
Seens we have sonme ot her guests at
this party.
(beat)

Way not give thema better view?

Moti oni ng some of the cult nmenbers that are at his side, they
qui ckl y di sappear back into the bungal ow.

Goblin | ooks at Father Keane, questionably.

Fat her Keane, shocked and scared, drops his cross on to the
floor.

Two cult nenbers quickly grab Father Keane, pulling himto the
ground knocking himout and tying himup

CGoblin stands and | ooks, watching on

RI LEY ( CONT' D)
(to Kerry)
I don’t |ike surprises.
But | want ny unknown guests to be
wel coned. | want them here in front
of me. | like to see themhaving a
good tine.
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EXT. KNI GHTS HI LL - WOODLAND

Tom and Megan, about to nove are stunned when they find FOUR
cult menbers right behind them daggers in hands.

EXT. KNI GHTS HI LL - BUNGALOW

From t he woodl and, Tom and Megan are frog marched to the
bungal ow pat h.

Jack remmins on the ground, Goblin right near him
Tom | ooks at the Goblin as he passes him

Tom and Megan have their hands tied behind their backs and are
pl aced on the bungal ow next to Kerry.

Riley remains in the niddle, sitting on a deck chair
Ril ey nmockingly rises to nmeet his guests.

Rl LEY
Vel |, wel cone!

Ril ey | ooks at Megan, then at Tom

RI LEY ( CONT' D)
Naughty, naughty! If you go down to
t he woods today, you are in for a big
surprisel!

Tom has marks on his face, as if he has been beaten

TOM
You are crazy, you son of a
bitch...sheriff Riley...

MEGAN
(interrupting)
Where's the children? You sick fuck
we' |l give you what you want, just
| et them go...please..

Riley sits back in his chair, lighting another cigar
R LEY
Sone people just don't get it do
t hey?

Ril ey taps his neckl ace.

RI LEY ( CONT' D)
Way don’t you watch this? Far nore
entertaining then conversation, don’'t
you t hi nk?

Goblin | ooks down at Jack, before Skull and Wtch come out of
t he bungal ow and wal k past Riley and join Goblin where Jack is.

Fat her Keane, in and out of consciousness, struggles next to
Jack, but he is hog tied.

Skull pulls Jack’s head up fromthe ground and slices his eyes

with his fingers.
( CONTI NUED)
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Goblin trudges off, in to the woodl and.

Wtch cackl es her |augh, before Skull slans his fingers into
Jack’s skull via his eye sockets.

KERRY
(hysterical)
NO NO NO
TOM

(looking at Riley)
You sick son of a bitch. What is

t his?
RI LEY

(1 aughi ng)
Hal | owneen. Ch, don’t worry...

(beat)
We have lots to share. You will be
getting you're trick or treat very
soon.

Riley gives a nod to a couple of cult nmenbers near the bungal ow
door.

RI LEY ( CONT' D)
(to the nmenbers)
Take them i nsi de.

CUT TO
I NT. BUNGALOW

SUPERI MPOSE : 11: 05PM

The living roomis adorned with lit candles, hundreds it in all
types of places fromthe floor to shel ves.

A large ol d fashioned wooden table is in the centre of the room
It | ooks bl ood stained.

There is another roomleading to the kitchen. The door wi de
open, we can see nore candles and cult nenbers standing.

The living roomis full of around ten cult menbers.

Kerry, Tom Father Keane(unconscious) and Megan are tied in
separate corners of the room Riley is in the mddle of the
room

Fromthe kitchen, a cult menber brings a bottle of wine and a
glass to Riley.

Ril ey proceeds to pour himself a drink and begins to raise a
toast to the other cult nenmbers who cheer and clap with delight.

Riley smles gleefully to the nenbers.

Rl LEY
A toast to our victory...a
cel ebration every one of you has
deserved...and in kind, wll be
rewarded with uni magi nabl e pl easures.

( CONTI NUED)
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Anot her cheer fromthe cult.

Turning to Tomin the corner of the room Riley takes a |arge
sip of the wine fromhis glass, before he passes the bottle to
the cult, who in turn pass the bottle to each other taking sips
each.

TOM
(frustrated, confused)
Were are the children, Riley, what
have you done with then?

Rl LEY
(smirking)
Cl oser then you can possi bl e inmagine.
(grinning slyly)
Underneath us, in the old underground
tunnel ... Awaiting the grand
sacrifice.

TOM
You wont get away with this you sick
bast ard.

Rl LEY
Real | y? Who is going to prevent it?
Everyone in the town that is not
associated with us, is dead. Cur
friends fromHell have hel ped us sort
that little issue out. They've been
busy. In fact, the whole country has
been sl aughtered tonight.

TOM
Bul | shit.

R LEY
There's a few survivors, naturally.
To wipe out nmillions in one night is
a big step. But they have been given
t he sane circunstances you have.
Al nost every town in the country is
now burning, just |ike Kensingwood is
in flanmes right now.

MEGAN
('hi ssi ng)
Wy ?

RI LEY
The burning of the town is a
sacrifice...all be it a smaller one
then what is planned for midnight. To
make sure we have elimnated the rest
of the rats so to speak...A type of
cleansing if you will.

TOM
You're insane...conpletely insane.
VWhat the hell do you stand to gain
fromthis?

Rl LEY
My master wants to cone back hone. In
order to do that, | have succeeded in

doi ng what none of nmy ancestors could
ever have dreaned

( CONTI NUED)
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(an evil vacant
expr essi on)
Make the real the unreal, the unreal
the real. To bring what you cal
Hell, to Earth. It is tinme for himto
cone hone. Hall oween, the festival of
Sanmhain. A three day festival when
the dead can roamthe earth and the
real mof the spirits can descend to
us all.
(regaining his
composur e)
We are making history tonight.
Hal | oneen will no | onger be a one
night affair, or a three day
festival. It will be 365 days a year.
Every day wi |l be Hal |l oneen.

EXT. BUNGALOW

Cult menbers light bonfires and dance to their own singing
merrily.

Wtch and Skull remain notionless, as if waiting for sonething.
Jack’ s dead body renmains Ilying a few yards in front of them

CUT TO

| NT. BUNGALOW
Riley orders the sacrificial table to be renoved.

Rl LEY
(smirking)
Never call me cold hearted, you're
final nonments in this life you wll
be with you' re children.

A couple of the cult nenbers drag the table into the kitchen,
exposing a large hatch, or trap door

It takes two nenbers of the cult to heave on the trap door’s
| arge handl e before it shifts and opens up and outwards, |eaving
dust to gather in the air

Below is a | ong dark hole.

Motioning with a nod, the cult nembers cut Tom and Megan free of
their ropes, but are surrounded by nenbers with knives pointed
at them

RI LEY ( CONT' D)
(to Kerry)
As for you young | ady. ..
(Riley checks on his
wat ch)
This will be the final tine we neet.

Kerry is in tears as Riley smles | ooking down at her

RI LEY ( CONT’ D)
Happy Hal | oneen.

( CONTI NUED)
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Riley | ooks to the remaining cult nenbers.

RI LEY (CONT' D)
You know what to do and when

Riley | ooks to Father Keane, who is still unconscious. Riley
grins.

RI LEY ( CONT' D)
Good ni ght Fat her.

Tom and Megan are forced to enter into the darkness of the hole.

CUT TO

I NT. TUNNEL

Cinbi ng down a substance stained | adder in darkness, Tom Megan
and four cult nmenbers reach the bottom of the hole.

Riley arrives last, wi ping his hands clean with a handkerchi ef
frominside his cloak.

Moani ng and scream ng can be heard in the not so far distance.
Child l'i ke screans.

The tunnel is narrow and seeningly endless, with small candl es
etched in the walls giving off a dull and flickering |ight.

The tunnel floor is rock and wet nmud, the walls and ceiling seem
to be dripping with ooze.

At the bottomof the tunnel walls is a netal bar that |asts as
I ong as can be seen. The bar is attached to the wall itself I|ike
arailing, less then a foot above the fl oor

The opposite wall al so has a railing/bar
Enpty handcuffs are attached to the bars. Al the way al ong.
Riley |l eads them forwards, deeper into the tunnel

They eventually reach a point in the tunnel where there are
children, handcuffed to the netal bars.

Tom and Megan have to be restrained by the Cult nenbers, enraged
at what they are seeing.

Children of all ages are |ined up next to each other, covered in
mud and dirt, handcuffed sadistically to the netal bar
Hundreds. All the way down the tunnel. Scream ng and wailing.

MEGAN
(al nost fainting)
This is hell on earth.

Rl LEY
It soon will be, my dear. At the
strike of mdnight the demonic trio
we have waiting outside will nake
their way down here and sl aughter
everything in sight.
(matter-of -factly)

( CONTI NUED)
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Thus maki ng what you would call evil
strong enough for the gates of Hel
to be able to enter Earth for the
nmaster to reclaimhis throne

TOM
You evil, sick tw sted bastard.
hope you burn in hell.

Rl LEY
We are all evil M. Philips. Every
creature on this earth kills,
murders, rapes for it’s own gain.
Destroys for it’s own survival.
(1 aughi ng)
You thought God created this planet?

I NT. BUNGALOW

Fat her Keane and Kerry remain in their corners, hands tied

behi nd their backs. Kerry | ooks over to Father Keane who is
still unconscious. Kerry extrenely worried. There are five cult
nmenbers in the room

W1d cel ebrations can be heard outside fromthe other cult
nmenbers.

CULT MEMBER 1
(to ot her nmenbers)
You heard what Riley said, let’'s get
on with it.

The cult nenbers wal ks out of the door, |eaving Kerry and Fat her
Keane al one in the bungal ow

CULT MEMBER 2
(to Kerry before
shutting the door)
Don't worry you're pretty head too
much, it wll all be over soon

The door sl ans shut.

As soon as the coast appears clear, Father Keane opens his eyes,
| ooki ng at Kerry.

KERRY
( pani cki ng)
Shit...
(noticing Father Keane
awake)
Fat her! Ch my god! What are we going
to do!

We see that Father Keane is rubbing his ropes that are tying his
hands agai nst the wooden beam he is sat against. The ropes are
al nost cl ose to snapping apart.

FATHER KEANE
(calmy)
We are going to get out of this.
(rubbi ng the ropes
har der)
Any second now...just try to keep
calm..

( CONTI NUED)
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The ropes snap apart.

Fat her Keane stands up and quickly rushes to untie Kerry, who is
pani cki ng obvi ously.

FATHER KEANE ( CONT' D)
(untying Kerry)
|’ ve been conscious the whole tine.

KERRY
Lets hope we both remain that way.

Kerry stands up and Fat her Keane takes a quick discreet |ook out
the wi ndow.

FATHER KEANE

Unfortunately, this is where ny plan
runs short.

Kerry tries to open the trap door

FATHER KEANE ( CONT’ D)
Wait...not yet.

He runs into the kitchen

I NT. BUNGALOW - KI TCHEN

The kitchen is not so |it with candles as the living room It is
a surprisingly large room but dark and forboding.

Kerry rushes in to join Father Keane.

There are three | arge pentagrans nmarked out on the floor, a
large lit candle in between each of them

KERRY
What...is that?

Fat her Keane | ooks around the kitchen. He picks up some chal k.

FATHER KEANE
Pent agr ans.

Kerry searches the old and unstabl e drawers.

KERRY
| know that, | mean | thought they
were synbol s for good. Not bad.

Fat her Keane finds a drawer packed with knives. He hands one to
Kerry and takes one hinsel f.

He then takes a | ook at the pentagrans.

FATHER KEANE
This pentagramis upside down. It
represents Satan. It attracts evil.

Fat her Keane kicks all three candl es over, they turn out.

FATHER KEANE ( CONT' D)
Wtchcraft. Themthree nonsters out
there came fromHell through here.
can feel it.

( CONTI NUED)
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KERRY
Wl | how can we stop then?

Fat her Keane | ooks up at Kerry.

CUT TO

EXT. BUNGALOW

SUPERI MPCSE : 11. 50PM

The cult nenbers continue to dance crazily, their hoods down,
bonfires burning high into the night sky.

They continue their singing and chanting, drinking frombottles
of wine, celebrating wildly.

Skull and Wtch suddenly begin to nove towards the nenbers
sl owy.
I NT. BUNGALOW - LI VI NG ROOM

Kerry is watching fromthe wi ndow, Father Keane is drawi ng a
pent agram on t he wooden fl oor as best he can with the chal k.

Screans and yells break out from outside.

FATHER KEANE
(flustered to Kerry)
What is it now?

Kerry is gob smacked.

The yelling and scream ng continues, sounds of horror and
terror.

KERRY
(amazed,
horrified, shocked)
Everyone. .

Kerry drops to her knees, sick

Fat her Keane rushes to the w ndow, | ooking out.

EXT. BUNGALOW

The cult nenbers are being slaughtered by Skull, Wtch and the
CGoblin, who has reappeared from nowhere.

Skul'l', using his razor sharp hands, is slicing two to three
menbers at a tine, slicing |linbs, heads, torsos.

CGoblin is grabbing them tearing their heads off, brutally and
violently murdering them Goblin throws some of theminto the
huge bonfires lit.

Blood flies into the sky just as the snoke fromthe bonfires.

The menbers that nanage to run for their lives, are suddenly
frozen in their position.

( CONTI NUED)
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Wtch is standing notionless, her hand risen in the air casting
a spell of some kind.

Wthin a few noments, those frozen vanish into seem ngly
nowher e.

I NT. BUNGALOW

Fat her Keane, hinself shocked, nanages to grab Kerry and wake
her. He begins to pull on the trap door handle.

FATHER KEANE
Help nme with this god dam t hi ng!

Kerry, shocked, tries her best with Father Keane pulling at the
trap door but it only opens a little before the weight forces it
to drop back down.

KERRY
| CANT DO IT!

FATHER KEANE
KEEP TRYI NG

CUT TO

I NT. TUNNEL

Tom and Megan are bei ng handcuffed to the netal bar, both
opposite each other and next to a seeningly eternal |ong row of
chi | dren.

The four cult nenbers are watching, standing behind Riley who is
maki ng sure the handcuffs are secure on Tom

Fl ashes of bright |ight.

From nowhere, the enpty handcuffs next to Tom and Megan begin to
fill with people, transported.

The cult nenbers from outside the bungal ow, reappear, handcuffed
and | ooki ng conpl etely bewi | dered.

Ri | ey | ooks around confused, baffl ed.

R LEY
(to two of the
standi ng cult
menber s)
Get up there, find out what is
happeni ng. . . NOW

They begin to run back down the tunnel towards the |adder
| eading to the trap door

Ri |l ey | ooks around at the appearing cult nmenbers, baffled.
Tom smiles. He |ooks up at Riley fromhis shackl es.

TOM
You are going to hell, Riley. You are
going to burn

( CONTI NUED)
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Ri |l ey hears Tomis coment, but ignores it. He | ooks on at the
cult menbers that have been transported into the tunnel and into
handcuf f s.

He seens confused
Megan begins to plead tearfully from her shackl es.
MEGAN

Let us be your sacrifices, let the
children go. Let them go!

I NT. BUNGALOW

Fat her Keane and Kerry are still trying with the trap door but
to no avail.

Kerry is | ooking at the bungal ow door whilst trying to open the
trap door, very worried.

EXT. BUNGALOW

Skull, Wtch and Goblin nove slowy as a trio towards the
bungal ow door.

I NT. BUNGALOW

The trap door flies open unexpectedly, to Father Keane and
Kerry’'s surprise.

The two cult menmbers sent by Riley crawl out of the hole,
surprised as much as Kerry and Fat her Keane!

Wthout a thought, Kerry grabs her knife fromthe fl oor and
stabs at one of the cultists, forcing himto fall to the floor
in front of the bungal ow door.

Fat her Keane grabs the other cultist round his neck forcing him
to the floor. The two westle with each ot her

Kerry picks up Father Keane's knife and repeatedly stabs at the
cultist, releasing her pent up rage and terror

Fat her Keane gets up, relieved, out of breath.

The injured cult nmenber is getting to his knees, knife stuck in
the side of his stonach.

FATHER KEANE
(to Kerry)
Go...you first...hurry.

Kerry begins to clinmb down the hole.

Fat her Keane pushes the dead cultist’s body out of the way of
his witten pentagramas the injured cultist stands to his feet.

Fat her Keane begins to go down the trap door hole, just as the
bungal ow door bursts open, Wtch Skull and Goblin enter the
room

( CONTI NUED)



117.
CONTI NUED:

Fat her Keane grabs the trap door and pulls it, letting it drop
with a BANG

The injured cult nmenber pleads for his life but to no avail as
Goblin grabs himtightly by his throat, squeezing it until it is
crushed into a bl oody mass, leaving his head to drop to the
floor of the bungal ow.

CUT TO

I NT. TUNNEL

Kerry and Fat her Keane nake it to the bottom of the | adder, and
spot Riley and the remaining two cult nenbers with himin the
di st ance.

Bot h Fat her Keane and Kerry are revolted by the tunnel itself.

Near to them having taken up the enpty places, are cult nenbers
handcuffed to the netal bar, yelling to be rel eased.

The noi se of them and the children scream ng i s deafening.

After a short hesitation, Father Keane searches a couple of the
handcuffed cult menbers cl oaks.

He finds two | ong knives and passes one to Kerry.

KERRY
My god, | can’t go on much further..

FATHER KEANE
(stunned)
This is where everyone went, everyone
t hat vani shed. .. Locked down here
awai ting a sacrifice..

Fat her Keane grabs one of the lit candles fromthe walls of the
tunnel, and begins to march determ ned towards Riley and his two
cronies.

Kerry, in tears, follows reluctantly.

Mar chi ng past handcuffed cult menmbers beggi ng for hel p, Father
Keane approaches Riley's two renai ning hel pers and |ights one of
there cl oak hoods with his candle.

The cult nmenber is quickly lit into flames and screans as he
tries to put the fire out, grabbing the attention of everyone.

Before he knows it, the other cult menber is stabbed in his neck
by Fat her Keane, leaving Riley to | ook on stunned.

Kerry screans as the burning cult menber runs back down the
tunnel, unintentionally making the flanmes gulf, burning himto
death. He drops to the floor on top of one of the handcuffed
cultists, spreading the fire onto himand anyone sitting either
side of him

Fat her Keane, as if possessed by crazed determ nation, notices
Tom and Megan, next to the seem ngly endl ess row of children
handcuf f ed.

y, unable to barely nove through

Ri | ey | ooks back bew | deri ngl
[1ing apart.

shock at his master plan fa
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Fat her Keane grabs Kerry's knife and forces it under Riley's
t hr oat .

As the fire begins to rise in the background of the tunnel
Kerry desperately tries to get the handcuffs rel eased from
Megan, snoke begi nning to becone thicker

MEGAN
(desperat e)

Forget ne...get the kids out...get
t he kids out!

Fat her Keane prods the knife to Riley’s neck but without
cutting.

FATHER KEANE
(to Riley)
How do we rel ease thenf? HOW ?

Smoke is now building, the fire in the background is really
cooki ng.

CUT TO

I NT. BUNGALOW - LI VI NG ROOM

Skull, Wtch and Goblin are frozen before the pentagramthat
Fat her Keane nanaged to draw.

As snoke bellows fromcracks in the closed trap door, Wtch
| ooks at Skull and Goblin smling.

Both | ook on with no enotion.

I NT. TUNNEL

Smoke t hi ckens, everyone is choking. The fire begins to spread
from one handcuffed cult nmenber to another, making the snoke
heavi er.

Screans fromthe children become even | ouder
Fat her Keane still has the knife to Riley’ s neck
FATHER KEANE
(to Kerry)

Kerry...run to the end of the tunnel
as far as you can. There has to be a

switch...
Kerry is still trying to pull the handcuffs free from sone of
the children lined up near Tom and Megan
KERRY
(choki ng)
I...cant...leave...the kids..
FATHER KEANE
(inpatiently)

DO IT!
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Kerry nods and begins to run further down the tunnel, tearfully
past the pleas of begging children.

Ri |l ey begins to | augh, choking at the sanme time on the snoke.
R LEY

(smirking)
I’ ve won.

Tomgives up in his fight to pull free of his handcuffs,
realizing his fate as the screani ng and coughi ng ri ses.

TOM
(looking at Riley)
Burn in hell.
Rl LEY
(to Father Keane)
It’s in ny chain, priest. The key...
Fat her Keane grabs Riley' s necklace fromhimand tears it away
before Riley ELBOWNs him sending Father Keane to the floor of
t he tunnel

Fat her Keane’'s knife falls to the ground as Riley begins to run
down the tunnel after Kerry.

Fat her Keane gets up fromthe ground, and | ooks at Tom and t hen
Megan.

The children next to themare suffering as the snoke is now
bl ack and becomning increasingly thick, spreading fast.

TOM
(choki ng)
Get him..find the key..

Fat her Keane | ooks at the necklace he tore fromRiley.
Fat her Keane feels it over and over but finds no key.
He | ooks at Tom then to Megan. Then to the children near him

FATHER KEANE
There's no key on this chain...l wll
be back, | pronise.

Fat her Keane keeps hold of the necklace and begins to run down
into the tunnel
I NT. TUNNEL - DEEPER

Kerry is running as fast as she can, passing hundreds of
handcuffed children that continue to screamand wail for help.

Kerry is crying as she runs past them
The tunnel seens to becom ng narrower the further she goes.

In pursuit behind her is Rley, he is running at speed with an
angry and determ ned | ook on his face.

Smoke is now bell owi ng through the tunnel
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Kerry continues to run, until she finds herself at the end of a
crossroad section.

To her left is a further seem ngly endless tunnel as is the
right.

Bot h ways have children handcuffed, wailing as the snoke begins
to catch up.

Kerry takes the left tunnel and runs as fast as she can
tearfully ignoring the pleas fromthe children to free them

I NT. LEFT TUNNEL

Kerry runs down the tunnel, until she finds the tunnel has
become narrower and the row of children has stopped.

She | ooks back at the last row of children within her view
They are all |ooking at her, begging her for help.

She | ooks at the tunnel ahead of her

It is dark, without any torches on the walls.

KERRY
I will be back for you..

Kerry tearfully begins to walk into the darkness.

I NT. TUNNEL - DEEPER

Riley makes it to the crossroad section where he pauses and
takes a cough as the snoke is now becom ng bl acker and thicker.

He | ooks down the tunnel he has just cane from
Fl ames can be seen, wailing and scream ng

Ri | ey grabs one of the children nearest to himthat is chai ned
up.
R LEY

(angrily)
WHERE DI D SHE GO? WHI CH WAY?

The frightened child is in shock and screanms. Another kid
opposite yells out and nods in the direction Kerry went down.

KI D
She went that way! Pl ease help us!

Riley releases his grip on the child and runs down the |eft
t unnel
I NT. LEFT TUNNEL

The darkness cones to an end as Kerry finds herself at a dead
end stop.
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Kerry is near hysterical. She is in tears as she is covered in
bl ack goo and ooze, fromthe narrowness of the tunnel walls she
has just wal ked t hrough

As she drops to the ground at the dead end, a BRI GHT LI GHT grabs
her attention.

Kerry scranbles up fromthe ground. Looking straight up at the
roof of the tunnel is the light.

As her eyes adjust, it appears to be light coning through froma
type of DRAIN COVER. A circul ar drain cover.

Kerry screans to the drain cover, hoping sonmeone will hear.

KERRY
HELP US! PLEASE!

Kerry begins to search around blindly anongst the dark walls,
screanmi ng for help.

She grabs onto sonet hi ng.
A | adder.

Just as Kerry is about to take a foot on to one of the steps, a
voi ce stops her in her tracks.

R LEY
Stairway to heaven..

Kerry pauses in her steps, turning round to see Riley a few feet
behi nd her, also covered in the ooze fromthe tunnel

RI LEY (CONT’ D)

Now get down...slowly like a good
girl...

As Kerry slowy noves back onto the tunnel floor, she grabs the
penknife frominside her pocket and STABS it directly at Riley's
neck.

Riley falls back in pain as the penknife is struck deeply into
hi s neck.

Kerry screans and rushes to clinb up the ooze |ayered | adder to
the drain cover.

Her feet slip on the steps.

Riley yelling in pain, grabs the penknife and pulls it out from
hi s neck.

Riley falls to the floor, breathing heavily.
He begins to crawl to the | adder.
Kerry makes it to the top of the |adder and to the drain cover.

She can make out light fromthe gaps in the cover and she begins
to push at it, trying to get it to nove

The cover refuses to budge.

Kerry screams in frustration and fear as she | ooks down and can
see Riley crawing to the bottomof the | adder
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Riley is using the |adder to help hinself up fromthe ground, he
has the penknife in his hand.

Snmoke is now beginning to drift into the small space.

Riley is about to grab onto Kerry's foot when a figure GRABS hi m
and PULLS himaway fromthe | adder and back down to the tunne
floor.

Kerry | ooks down.
It is Father Keane.

Kerry tries to push the drain cover again with all her m ght and
it begins to nove.

Bel ow, Father Keane and Riley are rolling on the floor in a
fight. Both so covered in ooze and nuck it becomes difficult to
see who is who.

More snoke bellows into the narrow tunnel.

EXT. VI ADUCT - N GHT

The drain cover is |lifted frombeneath and slid to a side as
Kerry clinmbs out and rolls onto the floor into the cool air

Snmoke bell ows fromthe drain hole.

Kerry instinctively stands up, covered in dark ooze and nmuck she
wobbl es on her feet.

The surroundi ngs are desol ate.
A large viaduct. A massive field. Pitch black sky.

Kerry drops to her knees, just as a hand begins to reach out
fromthe snoke bellow ng drain hole.

Kerry is stunned once nore, shocked into hysterical |aughter as
an ooze covered figure clinbs out fromthe hole.

Kerry begins to cry and she holds her arnms out as she realizes
the figure is Father Keane.

Grabbi ng the cover, Father Keane drags it across to cover the
drain, just before he collapses on to the ground.

Kerry crawl s over to Father Keane. Both hug each other, crying.

FATHER KEANE
It’s over...

KERRY
(crying)
The children...Ch ny god, the
children...there was no
switch...nothing..

FATHER KEANE
(consoling)
There was not hing we could do, Kerry.
A few nonents pass.
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An ear deafening scream breaks the silence.

Fat her Keane and Kerry stunble back fromthe drain cover, to see
fingers trying to rise through the slits in the cover.

Fat her Keane and Kerry stand up and | ook over at what lies
beneat h the covered drain

Ri |l ey can be seen gasping for help as the snoke becones darker
and flanmes can be seen beneath.

Riley falls fromthe | adder and onto the ground, where the snoke
is all that can be seen.

They both stand and watch as Riley burns, entrapped beneath the
tunnels with his victins.

CUT TO

EXT. BUNGALOW

Dark, thick clouds of snoke escape fromthe bungal ow as the
snmal | building catches fire and begins to burn

Wtch, Skull and Goblin walk slowy out of the bungal ow door,
continuing to wal k towards the woods, past the mutil ated bodies
of the slaughtered cult nenbers.

The bungal ow becones alight, and slowy burns until it becones a
ball of fire and begins to coll apse.

Skull, Wtch and Goblin walk slowy into the woodl and, never
| ooki ng back.
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