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FADE | N
1. GLOOW APARTMENT - I NT - EVEN NG

Rai ndrops are slowy sliding down the w ndow of an al nost
enpty apartnent. A woman's caring voice can be heard through
a phone.
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(I'n Ron
So how s the ner ?
A man, sitting at the able in the mddle of the

room answers her pl g

MY
(I'n Romani an)
Wonder ful as usual

WOVAN
(I'n Romani an)
So wonderful it could nake you sick.

MAN
(I'n Romani an)
No way. |I'min great shape.

Hi s sunken in cheeks and dead tired eyes say ot herw se.

WOVAN
(I'n Romani an)
And you better stay in shape.

The man extingui shes his dying cigarette into an ashtray,
overflowng with old butts.

WOVAN
(I'n Romani an)
| hope you're not starving yourself
over there.

VAN
(I'n Rormani an)
Me? No. You know how | amw th food.

On the table there's a nodest cup of noodl es dinner.

WOVAN
(I'n Rormani an)
Great, cause | didn't expect Andreea's
birthday to cost that much
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The man gl ances at a photo he has on his table. It's a famly
photo of him his wife and daughter. He | ooked Iike a
different man, his face full of life.

MAN
(I'n Romani an)
It's alright. You only turn 18 once.
We can't be stingy.

WOVAN
(I'n Romani an)
So then work's going well, right?

The man | ooks over at the eviction notice he left on the
table. He averts his gaze shortly, |ooks down at his hands
and starts fiddling with his old, scraped weddi ng ring.

MAN
(I'n Romani an)
Pretty good.

He crunpl es the paper up as he changes the subject.

MAN
(I'n Romani an)
How s Andreea? Wiay's she not answering
her phone?

WOVAN
(I'n Romani an)
She's still on that trip with her
friends. Probably acting fussy 'cause
you mi ssed her birthday. 1'lIl have a
go at her.

As his wife drones on over the phone, the man stops |istening
and his eyes get caught by the imge of his daughter, staring
back at himfromthe old photo. He starts fiddling with his
ring again.

BANG The man al nost junps fromhis seat. A I oud knock on the
door of his apartnent wakes himfrom his daze.

He is about to say sonmething to his wife, but he hesitates.
He nmutes the phone and sinply slides it into his pocket, as
he gets up, tentatively.

The knocki ng continues. He turns off the |anp he had near
him leaving only the weak lights of the city to shine into
hi s apartnent.



He waits a little and the knocking stops. He silently creeps
over to the door.

He puts his eye up to the peephol e.

Qut si de, he sees nothing but an enpty hallway, a great
relief. But, froma blind spot, a sharp object rapidly
approaches his eye, and the man narrowy pulls back.

The peephol e shatters as a screwdriver pierces through it,
stoppi ng i nches away fromthe man's eye. He nmanaged to | aunch
hi msel f backwards to avoid going blind.

He |l ands on his ass and he scranbles back in fear as the
knocki ng continues, this tine even nore aggressive.

Contrasting the angry bashing, a calm manly voice threatens
him from behind the door. It has a hint of an eastern
Eur opean accent.

CALM MAN
Open t he door, Paul.

Paul gets up fromthe floor.

PAUL
No! Why would | do that?

CALM MAN
Because if you make ne open it nyself
you will lose a lot nore than just an

eye.

The threat is spoken with the tone of a di sappoi nted parent,
not giving the slightest hint that he just tried to gouge
sonmeone's eye out.

CALM MAN
Come on, Paul. | just want to talKk.

Paul pulls the phone out of his pocket.

PAUL
You can talk to the police after
call them over.

BANG Another hit to the door. Paul alnost drops the phone in
surpri se.



CALM MAN
| would love to do that Paul. | would
love to tell them about the noney you

owe ne.

Paul puts the phone down on the table and he desperately
approaches the w ndow.

There's another | oud bang at the door. It creaks now,
starting to give in.

CALM MAN
| would love to tell them about what
you stole. But | was nice enough not
to.

Paul | ooks out the window. Too high to junp. He's trapped.
Anot her | oud knock on the door and the doorknob rattl es.

CALM MAN
Have you called themyet? Should |
bot her breaki ng the door?

Paul opens a drawer. He takes out a knife.

PAUL
No. I'Il open. Let's just talk.

He unl ocks and gently opens the door. He points the knife
forward. holding it in shaky hands.

In the doorway in front of himstands a | anky, uninposing man
and next to hima nmuch bigger brute of a man. The | anky man
eyes himdown, uninpressed and nakes a cal m comment.

CALM MAN
K. Let's talk.

Paul gets kicked in the chest and falls stiffly on his back.
The knife falls out of his linp hand and in the blink of an
eye, he finds hinself held down, with a boot on his face.

At the sane tinme, the |lanky man calmy closes the door behind
them and starts strolling around the room

Paul frantically tries to reason with him
PAUL

Look. | don't have your noney. | can't
pay you back now, but I wll. | swear.



The | anky man doesn't bat an eye. He | ooks around the room
He notices the eviction notice.

CALM MAN
d oony room Saving up on electricity?

He flips the light switch. The bulbs flicker neekly, barely
brightening the room The apartment |ooks even worse than it
did in the dark.

CALM MAN
Better.

Paul continues reasoning.

PAUL
| can pay you back, | swear. | just
needed sone extra noney. |I'l|l save up.

| didn't nean to di srespect you.

Wil e Paul frantically bl abbers, the | anky man just casually
sits down at the table where Paul sat. He cuts Paul off.

CALM MAN
Where did the noney go?
PAUL
| used it.
CALM MAN
Used it on what?
PAUL
On ny famly. What else would | use it
on?
CALM MAN
Well, since you were supposed to pay

it back with interest I was hoping you
had invested it.

The | anky man sighs and lazily nods to the big man, al nost as
if to say "Wiat are you waiting for?"

He starts riffling through Paul's desk as Paul gets beaten by
the | arge nman

PAUL
| needed it.

He gets hit.



PAUL
You know this.

He gets hit again.

PAUL
| have a daughter

And agai n.

PAUL
| have a wi fe.

He's about to be hit again, but the big man stops in his
tracks. His attention is taken by a | oud noise. Paul's phone
has started ringing.

The | anky man, who had been admring Paul's famly photo,
grabs the phone.

CALM MAN
| s that her? Maybe | should tell her
where her noney cane from

PAUL
No! Stop! Don't answer. Don't get her
i nvol ved.

CALM MAN
Are you sure? She'll be worried.

PAUL

"1l do anything you want. You can
ki |

me, just don't talk to her.
The | anky man turns down the call. He puts the phone down.
CALM MAN
| can't let such a good famly man
die. Infact | think I'll help you

out. Bogdan!

The | anky man gestures at the large man to get up. He gets
of f Paul's chest and Paul finally gets a chance to catch his
breath. He scoots over and | eans on the wall behind him

CALM MAN
Have a seat!

Paul is still catching his breath. He props hinmself up. The
| arge man extends a hel pi ng hand, |ike nothing happened.



Paul gets up on his owm and sits down at the table in front
of the | anky man.

CALM MAN
Since you need noney so badly, |
t hought | would offer you a job.

Paul gl ances over to the large man towering behind him

PAUL
What ever you have to offer, | don't
think I'"mqualified.

CALM MAN
Unqual i fi ed men have much greater
opportunities overseas than you'd
t hi nk.

The | anky man pushes the eviction notice forward.

CALM MAN
| didn't think an unenpl oyed man woul d
refuse ne so easily.

PAUL
| didn't refuse you

CALM MAN
That's the spirit. Have you ever done
deliveries before?

PAUL
Not your type of deliveries.

CALM MAN
Your | ack of experience won't matter.
Bogdan here will help you.

He gestures towards the large man, who timdly nods in
agr eenent .

CALM MAN
| will send you the details in a
coupl e of days. | assume you can

drive, yes?
Paul nods.

The | anky man picks up Paul's fam |y photo and takes a final
| ook at it.



He smrks and abruptly gets up.

CALM MAN
Say hello to your famly from ne

The man and his | ackey | eave and Paul is left alone. He
fiddles with his ring again, looking at his famly photo.

2. CAR - INT - MORN NG

Paul is driving. H's face is bruised and swollen fromthe
beating he took recently, but it seens to have heal ed nicely.

Next to himsits Bogdan, the man responsible for the beating.
Unl i ke when he was beating Paul's head in, Bogdan's deneanor
is very jovial and jokey. He ranbles on |ike a kid who's just
made a new friend. Even the pace of his speech is all over
the place. He has a distinctly stronger accent than Paul.

BOGDAN
(I'n Romani an)
Sorry for hitting you bro, but if the
boss says so, you do it. You don't
argue with him

Paul just tries to ignore him He responds neekly.

PAUL
(I'n Romani an)
Yeah. It's alri-

BOGDAN
(I'n Romani an)
Last tine | didn't listen and he got
upset and he said next tine is gonna
really be the last tinme, you know what
| mean?

He gi ggl es and nudges Paul, expecting a reaction, but he gets
none. So he continues, undeterred by the |ack of shared
ent husi asm

BOGDAN

(I'n Romani an)
He ki nda scares you but you'll see
that you'll like himeventually. He's
a good man. Just be on his good side
and you'll see, you'll |ike working
for him A lot of Romanians work for
himso you'll fit right in.



He puts his hand on Paul's shoul der, attenpting to be
friendly, but this only serves to startle Paul and make him
flinch. It doesn't hel p when Bogdan joyfully shakes hima
little bit while he's driving.

BOGDAN
(I'n Romani an)
We'll go out a bit, we'll have a
coupl e of beers. Pick up sone chicks.
What do you say, eh?

Paul keeps staring blankly at the road, slightly irritated,
but trying hard to ignore his conpani on. Bogdan expects a
response, but doesn't get it. He thinks he knows why. He
takes his hand off Paul.

BOGDAN
(I'n Romani an)
Oh, wait. You're married. Sorry! |
forgot. We'll just go out with the
boys then. They're all good guys. Al
fun. You'll like them

PAUL
(I'n Romani an)
Good guys that transport prostitutes.

Bogdan is unfazed by this comment, seem ngly unaware of it's
bad connot ati ons.

BOGDAN
(I'n Romani an)

Yup. But we don't just transport them
That's just what we're doi ng now.
First you convince them then you
forge their docunments, then you
transport them You ensure their good
wor ki ng condi tions, you teach them
their job. It's harder than it seens.
We do all the hard work and the girls
j ust nmake noney.

PAUL
(I'n Romani an)
| doubt it.

Bogdan smrks |like he just nade a great joke. He keeps up his
usual hi gh pace as he expl ai ns.
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BOGDAN

(I'n Romani an)
| " m exaggerating, of course, but at
the end of the day it's their choice.
At first we butter themup, we treat
them nice. W even pay their trave
expenses, whatever country they're in.
We hire them as nmasseuses or
sonet hing, we do the whole "You wanna
make a little extra?"

He pauses.

BOGDAN
(I'n Romani an)
And if they don't want to they can
| eave. But this tinme we don't pay
their travel fees. Take a left here,
we' re al nost there.

Bogdan seens unaware of his own cruelty and seens interested
in just getting to their destination now, nore so than
t al ki ng.

The two don't exchange any words for a few seconds, but this
time, Paul is the one who breaks the silence.

PAUL
(I'n Romani an)
You seemto know your stuff. Wy did
you need ny hel p?

BOGDAN
(I'n Romani an)

VWll it's safer in two. Boss said we
need a driver just in case and
apparently |I'mhere just to supervise
‘cause it's your first tinme. Plus the
girl is Romanian, so it's an easy job
for you. Stop. W're there.

Paul breaks and the car cones to a stop. Bogdan gets out of
the car, but just before he wal ks, he pauses with the door
open and | eaves with a final remark.

BOGDAN
(I'n Romani an)
Oh, and he said we need a scapegoat,
but don't tell himl said that.
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PAUL
(I'n Romani an)
What ?

Bogdan cl oses the door and | eaves before Paul can do anything
about it.

Paul hits the steering wheel in frustration and furiously
gets out of the car.

PAUL
(I'n Romani an)
The fuck is that supposed to nean?

Bogdan just ignores himand keeps wal ki ng.

Paul gives up. He | eans against the car, back towards Bogdan,
and nmunbl es profanities to hinself.

He lights up a cigarette. He puffs it and lets out the first
cl oud of snoke with a deep sigh.

He sucks down the cigarette as fast as he can. He goes ahead
and |ights another.

By the tine he takes a drag of another one, Bogdan is back
with the girl

Paul doesn't bother turning around to see them He just hears
Bogdan' s boi st erous voi ce.

BOGDAN
(I'n Romani an)
This is the guy I was telling you
about. He's a great guy. You'll like
hi m

Paul turns around to face the two. His face drops in conplete
di sbel i ef .

BOGDAN
(I'n Romani an)
Andr eea, Paul . Paul, Andreea.

He gestures fromone to the other in order to introduce them
to each other.

The girl's face drops too. The sane face that was in Paul's
famly photo, back in his apartnent. The face of his
daught er.
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The two take a nonent to just stare at each other, in denial
of the reality that has been put in front of them Until
Bogdan breaks the silence, oblivious to what the two are
goi ng t hrough

He stares back and forth between them

BOGDAN
(I'n Romani an)
Do you know each ot her?

Paul starts walking to the other side of the car, where
Bogdan and Andreea are standing. He steps forward slowy and
confidently. alnmost as if in a trance, never breaking eye
contact with the girl.

In contrast, fromPaul's very first step, Andreea's eyes
al ready dropped to her feet in fear.

When Paul reaches the other side of the car, he stops and, as
if exiting his trance, he responds casually.

PAUL
(I'n Romani an)
No. Pl eased to neet you

He opens up the car door for the girl and just waits for her
to go in.

She remains silent, avoiding his gaze. She sees no ot her
choi ce and hesitantly goes into the car, holding back a
grimace on her face. She now sits in the passenger seat,
wher e Bogdan used to be.

Paul cl oses the door gently behind her and starts making his
way to the driver's seat.

Bogdan is unfazed by this. He sinply goes over to another
door. He's about to go in, but Paul interrupts him

PAUL
(I'n Romani an)
Wai t! Bogdan!

BOGDAN
(I'n Romani an)
What ?

PAUL
(I'n Romani an)
How | ong until we get there?
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Wi | e asking, Paul |eans over to the ground to extinguish his
cigarette. He does so in a pile of sand. Wth his other hand,
he pulls the car keys out of his pocket.

Bogdan isn't paying attention to him
BOGDAN

(I'n Romani an)
Well, not too nmnuch. Didn't the boss

send you the location? I'll show you
in the car. You gotta take a piss or
wh-

Paul | ocks the car and he throws a handful of sand into
Bogdan's eyes. He rushes the much | arger man and knocks him
over to the ground.

I nside the car, his daughter yells hel plessly.

3. CAR - I NT - NOON

Andreea is sitting in the passenger seat of the car. She is
in obvious distress. She's trying to distract herself by
staring out through the wi ndow. She holds back her tears, in
bet ween hi ccups and heavy breat hs.

On the steering wheel rests a bloody pair of hands. They're
cut and scraped all over.

It's hard to see under the dried blood, but the |left hand
seens to have an old, scraped ring on it.

The right hand adjusts it slightly.
FADE OUT





