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| NT. CAFE - DAY
MELI SSA, 24, sits slowy stirring her cup of coffee.

She stares blankly at it before snapping out of it and
realizing a WAITRESS is speaking to her.

MELI SSA
Sorry?

WAl TRESS
It’s fine, | just asked if
everything was okay w th your
dri nk.

MELI SSA
Yes, yeah everything' s fine,
t hanks.

She nanages a weak smle and continues to | ook back at the
dri nk.

The Waitress | eaves and Melissa gl ances at her watch. She
| ets out a huff.

A MAN drags hinself across the Cafe and |ooks as if he's
having a bad day - |ike he’s just ran the London Marat hon.

He stands in front of Mlissa.

MAN
Melissa Stewarts?

Mel i ssa shakes hi s hand.

MAN / TOM
Tom Renford, pleasure.

He takes a seat and sits opposite her. He brings forth his
fol der containing | oose bits of paper and unorgani zed works.

MELI SSA
Anyt hi ng?

TOM
Pl enty.

MELI SSA
Thank God.

He hands Melissa a pen.
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TOM
| just need to get a signature and
t hen the paynent.

Mel i ssa pl aces the pen down.
MELI SSA
You' Il get your noney when you tel
me where ny sister is.

Tom | ooks at her and sees the hostility surrounding her. He
didn’t want to aggravate her too nuch.

TOM
Alright, | saw her.
MELI SSA
\Wher e?
TOM
Alittle village called Henfield

[
Fal | s.

MVELI SSA
VWhere's that?

TOM
About two hours fromhere. It’'s a
nice quiet village. Any idea why

she went ?

MELI SSA
She net this real charner at her
acting classes and they fell in

| ove. She changed after seeing him
I i ke she was under his thunb all
the tinme. They got married and then
di sappeared wi thout a trace. That
was about a year ago.

TOM
Vell 1’ve got sone good news. She’s
been found.

He slides a photo across the table and Melissa takes it and
| ooks it over.

Her sister - tall, long blonde hair - is seen standing by a

| anp post wearing a | eather jacket, black jeans and
sungl asses.
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MELI SSA
Oh Lucy, you' re okay.
TOM
| took those every night | saw her.
MELI SSA
The ni ght?
Tom nods.
TOM
Yep, every night, stood under the
| anp.
MELI SSA
Wiy is she wearing sungl asses at
ni ght ?
TOM

Maybe she’ s devel oped a sensitivity
to streetlights?

Melissa rolls her eyes at that.

A Wiitress arrives at the table and asks if Tom wants
anyt hi ng. He shakes his head and she | eaves them al one.

TOM (cont’ d)
O she just entered a weird broody
stage in her life.

MELI SSA
Look, man, she was never |ike this.

TOM
Peopl e change, Melissa. Now | ook,
you didn’t hire ne for an opinion
on your sister’s new personality,
you hired ne to find her, | did, so
let’s just let it go. You wanna go
to her? Go to her. My bits done,
now if | can get nmy noney?

Mel i ssa hands himan envel ope and he takes it. He opens it
and fingers through the notes.

MELI SSA
It'’s all there.

TOM
| al ways doubl e check
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She | ooks back at the picture and sees her Sister’s weddi ng
ring finger is bare.

MELI SSA
Onh.

TOM
What ?

MELI SSA
Maybe she | eft hinf

TOM
Huh?

MELI SSA

She doesn’t |look to be narried
anynore. Had a big enough ring
bef ore but now. .. not hing.

TOM
So why didn’t she cone home?

Mel i ssa | ooks at himthen back down at the photo and shrugs.

MELI SSA
|’ ve no idea.

The photo takes her full concentration.

CUr 10

EXT. MELISSA'S HOUSE - N GHT

Her house sits in the mddle of a cluster of houses down a
newly built estate in the countryside.

| NT. MELI SSA” S HOUSE - N GHT

Melissa is wal king through fromthe kitchen to her |iving
room and | ays down on the couch whil st speaking on the
phone.

VELI SSA
(on phone)
O her than that, nothing nore.

| knoﬁi.kb was out there for two

weeks. Plus he was late in show ng
up. | nearly gave up on him
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She spots sonething out the wi ndow and hol ds her sight on

it.

POV: MELI SSA - Tomis standing under a street |lanp and waves

to her.

She hangs
opens it |

He st ands

MELI SSA
(on phone)
Mum he’ s standi ng outside ny
house. Let nme see what he wants.
"1l call you back if he has any
ot her updates.

Ckay 1'11 call you regardl ess. |
| ove you. Bye.

up and wat ches Tom wal k towards her door. She
ust in time for Tomto reach for the door bell.

TOM
That was good tim ng.

MELI SSA
Yeah it was...what’s the probl enf?

TOM
| went back to Henfield Falls after
our mneeting -

MELI SSA
| never told you to.

TOM
| know, | know, | just thought I
could get nore for you. Luckily I

di d.
and | ooks at her. She waits.

MVELI SSA
VWhat is it?

TOM
You're not gonna invite ne in?

He’s radiating a poi sonous atnosphere and Melissa is
slightly concerned for her life here.

She | ooks

at the floor then up at him

MVELI SSA
| * m bar ef oot .
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TOM
It’1l only take a m nute.

Mel i ssa options to go outside despite the cold air.

MELI SSA
kay, what have you got for ne?

TOM
Your sister has asked ne to pass on
a nessage.

MELI SSA
You spoke to her?

TOM
Oh yes.

VELI SSA
What did she say?

Tom becones ungl ued and borderline perverted. He begins
br eat hi ng heavier and | ooking at Melissa in a way that would
make any woman shake with fear.

TOM
You want her nessage?

Melissa slowy backs into her house w thout |aying an eye on
Tom

Tom steps forward slightly and notices sonething on Melissa.
A silver necklace with a crucifix at the end of it.
Tom inmedi ately reverts back to normality.
TOM (cont’ d)
You know what, | can’t renenber
what the nessage was.

MELI SSA
You can’'t renenber?

TOM
No. | guess it wasn’t that
i nportant.

MELI SSA
Tom what the hell?

Tom begi ns backi ng off down the driveway.
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oM _ _
| " m sure your sister will be in
t ouch. .. soon.

He di sappears around the corner |eaving Melissa standing on
her doorstep | ooking confused.

She wal ks briskly to the end of the driveway and doesn’'t see
anyone.

FADE TO BLACK

| /E. MELISSA' S CAR - DAY

Mel i ssa drives along the country roads.

| NT. MELI SSA'S CAR - CONTI NUOUS

She parks up and gets her phone out and sends a quick text
to tell her Mumthat she’s there.

She turns to the passenger seat and takes out the photo of
her sister and gets out of the car.

EXT. HENFI ELD FALLS VI LLAGE - DAY

Mont age of i nmages.

- Melissa stops sone people and asks themif they know where
her sister lives.

- Sone people point to a direction, sone people shrug.

- She’ s not having nmuch | uck.

I NT. MELISSA'S CAR - LATER

Melissa gets in her car and is visibly disappointed she’s
had no | uck.

Then sonet hi ng catches her eyes.
POV: MELI SSA - the street lanp fromthe photos.

MELI SSA
Every night...

Mel i ssa | ooks at her clock and then gets herself confortable
in the chair.



CROSS FADE

I NT. MELISSA'S CAR - N GHT

Mel i ssa starts to wake up from her sl eep. She regains
hersel f and | ooks ahead of her to see not hing.

The I anp post is shining but her sister isn't there.

Meli ssa | ooks at herself in the rear view mrror and wakes
hersel f up

LUCY
(0.59)
You found ne.

Mel i ssa junps out of her skin and turns to see her sister
LUCY, 25 - sat in the back seat.

LUCY
O | guess | found you.

Mel i ssa cal ns8 down and becones relieved.

VELI SSA
Lucy.
LUCY
Yeah. ..
Melissa can’t find any words to say, she’s still in shock

fromthe fright.

LUCY (cont’d)
Did Tom gi ve you ny nessage?

MELI SSA
No.

Lucy shakes her head in annoyance.

LUCY
| di ot.

VELI SSA
He went to but then he freaked out
and di sappeared. Qite literally.

LUCY
Wiy are you here?
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9.
MELI SSA
| had to see you. Even if you don’'t
want to cone back home, |’ mjust
glad I’ m seei ng you now.
LUCY
"’ m not wel cone at hone anynore.
MELI SSA
O course you are. What nakes you
say that?
LUCY

VWhere’'s Mum and Dad t hen?

MELI SSA
They. ..they never agreed with your
choi ce of husband.

Lucy | ooks out of the side wi ndow and w pes a tear away.

LUCY
You shoul dn’t have cone.
MELI SSA
| wanted to. | want you to cone

honme. Look, you’'re not wearing a
weddi ng ring, are guys over?

LUCY
Yes.

MELI SSA
Then come hone. Bury the hatchet
with Mum and Dad and we can all get
al ong agai n.

LUCY
Not hing is ever going to be the
same agai n.

MELI SSA
Sure it will.
LUCY
No it won"t! I'mdifferent now.

Melissa feels for her and turns back to face the front.

MELI SSA
Look...l know, okay?
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LUCY
You know?

MELI SSA
Yes | know. Tom showed ne the
photo. Said you wait there every
night. Now am| to assume you're
prostituting yourself for noney?

Lucy smrks.

LUCY
No.

MELI SSA
Don’t | augh, Lucy. Wy el se woul d
you dress sexy and wait under a
| anp every night?

LUCY
For f ood.

Melissa feels sorry for Lucy.

MELI SSA
|’ ve got noney...|l can get you
f ood.

Lucy | ooks I ong and hard at Melissa.

LUCY
Do you want to get food...together?

MELI SSA
Yes. Yeah |'d | ove to.

LUCY
Did you want to stay with nme?

MELI SSA
| can stay for a couple of days.

LUCY
Stay...forever...

Mel i ssa turns back to | ook at Lucy. She’s got a pleasant and
happy sm |l e but as soon as she sees Lucy, her expression
drops to one of nervousness.

MELI SSA
What’ s happening with your eyes?
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_ LUCY
Mel i ssa, can you renove your
neckl ace?

Mel i ssa does as she’s instructed.

LUCY
Face the front.

Mel i ssa does as instructed and Lucy | eans forward and buries
her fangs into Melissa' s throat. Melissa gasps and faintly
struggles free. Blood drips down her shoul der and Lucy w pes
her finger up it.

FADE TO BLACK

EXT. HENFI ELD FALLS - LAMP - NIGHT - A LITTLE LATER

Mel i ssa wal ks underneath the lanp and Lucy joins her. They
wal k along past it with smles on their faces and hol di ng
hands.

LUCY
It’s gonna be so nmuch fun with you.
We can hunt together.

MELI SSA
I’mstill newto this.

LUCY
Don’t worry...you Il get used to
it.

MELI SSA
What am | going to tell Mum and
Dad?

LUCY
Tell themwe’ Il be honme for dinner.

They both | augh as they wal k further down the road.
THE END



