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FADE | N:
EXT. SAN FRANCI SCO BAY -- ESTABLI SH NG

An opaque grayness. The feeling is surreal, alnost alien.
Then a FOGHORN SOUNDS, and we realize we are FLYING through
THI CK FOG.

Ahead, poking up through the fog, are the twin towers of the
Gol den Gate Bridge. W pass between them and drop down over
San Franci sco Bay.

The fog becones patchy as we continue past Al catraz Island
on the left, downtown San Francisco on the right.

As we fly over Treasure Island the sun breaks through. W
drop down to skimthe surface of the Bay.

Approaching the South Sailing Basin we rise over Berkel ey
Marina and continue straight towards a stone building on the
canpus of the University of California.

| NT. LECTURE HALL -- DAY
A md-termexamnation is in progress.

GRADUATE ASSI STANT
One m nute

TWO GRADUATE ASSI STANTS sit at a desk proctoring the exam

Several dozen upper-division STUDENTS are spaced around the
room all typing intensely on their |aptop conputers. They
are the brightest of the bright. Anong themis a 12-year-old
boy.

SKYE MATHI EU t akes a breath and | ooks up. The eyes are his
nost striking feature - alnost iridescent. He glances at his
wat ch, then at the two Graduate Assistants as they watch a
clock on the desk, then rise. One wal ks towards the |eft

side of the hall. Skye resunes typing furiously on his |aptop.

GRADUATE ASSI STANT
Time. Pass your exam di sks to your
left.

Wth a collective sigh of relief the Students eject the
Virtual Bl uebook floppy disk fromtheir |aptops and pass
them over. Muscles are stretched, |aptops are cl osed and
packed, and they head out.

CAMERA FOLLOWNS Skye as he stuffs his laptop into his backpack
and heads up the aisle.



STUDENT (O S.)
Hey, boy geni us!

Skye turns, happy to be recognized. A STUDENT in his 20s
strides up beside him

STUDENT
So...how d you do?

SKYE
Pretty good. Except for the essay on
super conduct ors.

They meke their way up the aisle.

STUDENT
Yeah, that was a real bitch. But
don't feel bad...it stunped ne, too.
SKYE
Oh, it didn't stunp nme. | just didn't
have enough tine to give nmuch of an
answer. | could have witten a

di ssertation on it.
The Student knows he's way out of his |eague.

STUDENT
Figures. Look, if | need a tutor,
I"'mcallin" you, okay?

SKYE
(grins)
kay!

Unseen by Skye, the Student crosses quickly away.

SKYE
(j okes)
But remenber, |'ve got an early
bedti me.

Skye | ooks back for the reaction, finds hinself al one. He
| ooks around, feeling very lost and small and out of place.

SKYE
(asi de)
Just after Sesane Street.

Skye checks his wistwatch, then passes through the doorway
and into the crowded corri dor



| NT. LECTURE HALL CORRI DOR -- CONTI NUCUS

As Skye makes his way around the taller students he passes a
bul l etin board where a young man stands readi ng the posted
notices. JONAH WEISS is roughly the sanme age of the other
students, but sonething tells us he is not one of them As
Skye hurries past he turns to look - with simlar iridescent
eyes - and starts to foll ow Skye.

Skye quickly darts around the other students.

It is obvious Jonah is chasing Skye, but is having a hard
time cutting through the crowd. Jonah just manages a quick
glinpse of the boy as he disappears into a stairwell.

| NT. LECTURE HALL STAI RAELL -- CONTI NUOUS
Skye hurries down the stairs.

Jonah arrives at the top of the stairs, tries to push his
way past other students, knocking books out of hands.

STUDENTS
(ad 1ib)
Hey! Take it easy, man. Chill.

At the bottomof the stairs, Skye turns to | ook back up at
the COWOTI ON. H s eyes neet Jonah's for an instant - and
for both there is a strange feeling of kinship. Jonah
hesitates, Skye turns and exits. Jonah quickly descends the
stairs.

EXT. LECTURE HALL -- CONTI NUOUS

Jonah hurries outside and | ooks around. He has | ost Skye. He
cl enches a fist in anger.

EXT. BERKELEY CAMPUS -- MOMENTS LATER

Skye, his backpack on his back, helnet on his head and
roll erblades on his feet, skates through Sather Gate and
heads towards town.

CLASSI CAL CHAMBER MUSI C PLAYS O S.

| NT. GOLDEN GATE PARK CONSERVATORY -- AT THE SAME TI ME

A STRING QUI NTET, three nen and two wonen, PLAYS a concert
for an audi ence of SCHOOLCHH LDREN

CAMERA ANGLES to the woman playing a viola. She is MARI AH
MATHI EU, Skye's nother, a free spirit in her 30s.



EXT. BERKELEY -- CONTI NUOUS

Skye roll erbl ades downhill into town. As he has nastered
physi cs he has mastered the physics of inline skating and
swerves smoothly in and out of the heavy traffic.

MUSI C CONTI NUES O. S.
| NT. GOLDEN GATE PARK CONSERVATORY -- CONTI NUOUS

Mariah perforns a SOLO SEGQVENT, playing the viola with intense
passi on. One of the Men watches her adoringly.

EXT. BERKELEY -- CONTI NUOUS

Skye roll erbl ades through the center of town. Stopped at a
light he stares at YOUNG LOVERS enbraci ng, yearning to grow
up hinself. Then he is off, turning up a side street.

MUSI C CONTI NUES O. S.
| NT. GOLDEN GATE PARK CONSERVATORY -- CONTI NUOUS

The Quintet builds furiously to the zenith of the piece and
concludes with a flourish.

Mariah smles at the School children as they CHEER
| NT. BERKELEY BOOK SHOP -- CONTI NUOUS

Skye enter a tiny, dimy |lit antiquarian book shop. A string
of bells on the door JINGLES his presence. As he starts down
an aisle a SMALL DOG darts in front of him

PROPRI ETOR (O. S.)
"1l be with you in a mnute.

SKYE
It's only me, M. Bachofner.

PROPRI ETOR (O. S.)
Skye?

SKYE
Yes sir.

PROPRI ETOR (O S.)
Take a | ook on ny desk. | believe
there is something there that wll
i nterest you.

Skye wal ks towards the rear of the shop



PROPRI ETOR (0. S.)
Have you seen Chaucer by any chance?

SKYE
He was just here.
(1 ooks around)
| think he was heading for erotica.

PROPRI ETOR (0. S.)
Naughty pup. He's nuch too young for
that, I'm afraid.
(calls out)
Here Ceoffrey.

The dog runs past Skye and di sappears in a back room Skye
smles and continues to a desk in a far corner. He quickly
scans the junble of papers and books, then pauses, sets his
backpack down, staring at an ancient first edition. He opens
it reverently and begins to read.

| NT. BOOK SHOP -- LATER
Skye sits in the chair, reading the book with keen interest.

PROPRI ETOR (O. S.)
So...what is your opinion?

Skye | ooks up as the elderly, nearly-blind PROPRI ETOR steps
in.

SKYE
Remar kabl e.
(shakes head sl owy)
Geni us.

PROPRI ETOR
Yes...quite.

SKYE
These concepts! Did they actually
under st and what he was sayi ng back

t hen?

PROPRI ETOR
Hardly. He was considered to be
denented...insane. H s theories were

deened heretical. H s battles mnust
have been | egion.

Skye rises, allowing the Proprietor to sit.

SKYE
| bet.



PROPRI ETOR
You are aware that he is now
considered to be the first known
child prodigy. You have a kinship
with him

Skye sm |l es, hands the book to the Proprietor.

SKYE
| would like to read this sonetime.

PROPRI ETOR
And so you shall

The Proprietor pushes the book back into Skye's hands.

PROPRI ETOR
Happy birthday, Skye.

SKYE
(w de- eyed)
M . Bachof ner...thank you.

Skye hugs him The Proprietor reaches up and gently touches
the boy's face.

PROPRI ETOR
Read and | earn. You are a speci al
child. The world will know of you.

EXT. GOLDEN GATE PARK CONSERVATORY -- DAY

As the School children file aboard their buses the quintet
| eaves the conservatory carrying their instrunents.

MUSI Cl AN
Mar i ah!

Mariah turns as the Misici an who watched her earlier hurries
to catch up

MUSI CI AN
That was magni ficent.

MARI AH
Thank you, M. Davil as.

MJSI CI AN
Your fingers speak with such
el oquence. .. and passi on.

She knows where this is going.



MARI AH
Do t hey?
MJSI CI AN
| have ny car.
MARI AH
| can manage.
MJSI CI AN
| was hoping we could...talk.
MARI AH
How nice. | do have to neet ny son..
He slows to a stop.
MJSI CI AN

. ..
She turns back to him

MJSI Cl AN
Per haps. .. anot her tine.

Mariah smles at himknow ngly.

MARI AH
Per haps.

She turns away.

MARI AH
Say hello to Ms. Davil as.

She wal ks on.
EXT. BERKELEY LI TTLE LEAGUE FI ELD -- DAY

As Skye roll erbl ades past he gl ances over at the field, then
stops to watch the start of a gane. He | eans against a fence
and enviously watches LI TTLE LEAGUERS his own age pl ay.

Behi nd hi man unmarked police car pulls up to a stop. Berkel ey
Police Detective SEAN KELLY, pushing 40, hops out and wal ks

to the bleachers. He is in shirtsleeves, his gun and shield
visible on his belt, his police radio in his hand. He scans
the players as he takes a seat anong ot her PARENTS.

KELLY
Hey Pat!
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On the field, Kelly's son PATRICK, 12, adjusts his hel net as
he waits on deck and turns to the famliar voice. He grins
and waves at his father.

Skye | ongi ngly watches the interaction between father and
son, then turns and roll erbl ades away.

Al ways taking everything in, Kelly glances over at Skye's
departure. A CHEER turns his head back to the gane as the
BATTER gets a hit.

As Patrick steps up to the plate Kelly tenses with nervous
pride.

KELLY
(to hinself)
Cone on, Son.

He smles as only a father can.
| NT. BART TRAIN -- DAY

Alone with his thoughts, Skye sits beside a w ndow staring
out at the setting sun, as the train enters the Trans-Bay
Tube.

EXT. 16TH STREET M SSI ON STATI ON -- DUSK

Mari ah, carrying her viola case, and Skye with his backpack,
wal k home fromthe BART station.

MARI AH
So, kiddo...how d your day go?

SKYE
Pretty good. Dr. Bott had his m d-
termt oday.

MARI AH
Whi ch you aced, right?

SKYE
| can't helpit. Al the answers
just cone to ne.

Mariah puts an arm around Skye's shoul der.

MARI AH
|''mso proud of you.

SKYE
" m starving!



MARI AH
So amIl! Wat'll it be..
Chi nese. .. Mexican...?

Skye eyes a near by hanburger chain.

SKYE
Junk food!

MARI AH
And | thought you were sonmewhat
intelligent.

SKYE

Mom there cones a time when the
body craves what is no good for it.
And this is one of those tines.

MARI AH
Ckay, smartypants. |'ll conprom se.
How about pizza?

SKYE
Funny you shoul d ask.

Skye grins at her as they continue down the street.

EXT. VI CTORI AN DUPLEX -- NI GHT

Mariah and Skye, carrying a |large pizza box, clinb up the
porch steps to a stately old house, renovated into a dupl ex
with |l ove and care.

| NT. DUPLEX ENTRANCE -- CONTI NUOUS

As Mariah and Skye start up the stairway to their apartnent
one of their gay |andl ords, RANDY, cones out his door.

RANDY
There you two are. Verlin's nmaking
pael | a.

MARI AH

Oh Randy. .. Skye wanted pizza tonight.
Randy stares up at Skye, hands on hips.

SKYE
Sorry.

Mari ah shrugs.
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RANDY
Not to worry. They'll be leftovers
for days.
(teases Skye)
Now he's planning a nocha cake for
soneone' s birthday.

Skye grins.
SKYE
Thanks.
VERLIN O S.
Randal | ... where did you hide the
gar banzos?
RANDY
Damm, | thought he wouldn't notice.
(calls out)

Com ng!

He blows a kiss to Mariah and di sappears back inside his
apart ment .

EXT. STREET -- AT THE SAME Tl ME

Across the street, watching the duplex fromhis 4-wheel -drive
SWV, sits Jonah.

I NT. MARIAH S KI TCHEN -- LATER
Skye pulls the first edition fromhis backpack as he and

Mariah sit at the small table eating the pizza. Their CAT
| ays near by.

SKYE
M . Bachof ner gave ne this today.
MARI AH
It's beautiful. | hope you thanked
hi m
SKYE

O course | did.
Skye begins to flip through the pages.
SKYE
He said it was for ny birthday.
wonder how he knew?

MARI AH
Speaki ng of which. ..
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SKYE
No, Mom |I'mtoo old for parties.

MARI AH
Honey, you're twelve years ol d.

SKYE
Correction...twel ve years, eleven
nmont hs and twenty-ei ght days.

Mari ah shakes her head.

SKYE
And who am | going to invite?
Everybody at college is...a college
student. They don't even know | exist.
And couldn't care |ess.
(asi de)
It's no fun being a genius, you know.

MARI AH
Are you sorry you're..

SKYE
No.

He stares at her with a defensive | ook, then softens.

SKYE
It's just...l can't wait "til | get
ol der. That's all.

He averts his eyes back to the book, turns a page and finds
an envel ope.

MARI AH
You' ve al ways been so nuch ahead of
everyone el se. So nmuch smarter
(pause)
| know it has to be hard.

Skye opens the envelope. It is a birthday card. He opens the
card and reads the nessage.

MARI AH
What do you say we do sonething
special to celebrate...just the two

of us? W could go canping in
Marin...or take that balloon ride
over Napa ...or we could even rent a
car and go down the coast. Your
grandparents would | ove to see you

Skye hasn't heard a word. He stares at the card.
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CLCSE - BI RTHDAY CARD

Beneath the printed Happy Birthday is the signature "Father"
and an 800 tel ephone nunber.

MARI AH (Q. S.)
Randy and Verlin can watch Einstein.
How does that sound?

Skye continues to stare at the card.

SKYE
What ?

MARI AH
Big Sur...for your birthday.

SKYE
Uh...sure, Mom Sounds great.

MARI AH
A birthday card?

Skye | ooks up at her.

MARI AH
VWho fronf

Bew | dered, Skye closes the card, places it in the book and
cl oses the book.

SKYE
...don't know. A friend...| guess.

MARI AH
See. There is soneone who cares about
you. A secret admrer maybe?

SKYE
Yeah. . . maybe.

Skye remains utterly bew | dered.

I NT. JONAH S SW -- N GHT

Later. Jonah eats take-out food as he watches the dupl ex.
| NT. MARIAH S LI VING ROOM -- AT THE SAME TI ME

Sitting before a CRACKLING FIRE in the fireplace, Mariah

PLAYS the viola, practicing, her concentration total. The
cat lays at her feet.
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| NT. SKYE' S BEDROOM -- AT THE SAME TI ME
Skye lies on his bed, staring at the birthday card. H s room
is a congloneration of projects-in-progress. On the wall a
poster of Stephen Hawking is beside one of Peter, Paul and
Mary. A netal fire escape chain | adder |ays on the floor
beneath a w ndow.
He | ooks down at the portabl e phone beside himon the bed.
He | ooks back at the card, hesitates, then reaches for the
phone. Again he hesitates, unsure.
He | ooks at his open door, rises and closes it, then returns
to the bed, and punches in the nunbers on the phone. It
RINGS...and is answered by MODEM TONES.
Startled Skye hangs up, drops the phone on the bed. Stil
unsure, he | ooks over at his bookbag, hesitates, then pulls
out his laptop. He sets it up on his desk, plugs in the phone
line. He takes the birthday card and sits, accesses his nodem
connection, types in the 800 nunber, and clicks "OK"

The MODEM CONNECTS and the screen cones alive. Skye pulls up
a chair and sits. He watches, intrigued as:

COVPUTER TYPES: skye?
SKYE TYPES: yes
COMPUTER TYPES: hello, skye. how are you?
SKYE TYPES: ok. who are you?
COVPUTER TYPES: fat her
Skye stares at the screen.
SKYE TYPES: ny father?
COVPUTER TYPES: vyes
Skye reacts - unsure...afraid...hopeful.
SKYE TYPES: prove it
Nothing is typed in return. Skye grows inpatient.
SKYE TYPES: wel | 2?27?27
Still nothing. Skye shakes his head angrily.

SKYE
Sone joke. Ha ha.
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He points the nouse to di sconnect when the COVPUTER BEG NS
TYPI NG DATA.

But it is data in a STRANGE, ALMOST H EROGLYPHI C LANGUAGE
Skye stares at it, at first curious, then with the realization
that he is understandi ng what he i s seeing.

As the screen is filled the data begins scrolling, line after
line, page after page, in an endl ess progression.

Skye's eyes cannot | eave the screen as the data begins to
scroll faster.

I NT. MARIAH S LI VING ROOM -- LATER

The FIRE has dwi ndled to enbers. Mariah finally tires and
STOPS PLAYI NG She sets the viola in its case, rises and
goes around turning out the |ights.

The cat follows her down the hall towards her bedroom Seeing
a light under Skye's cl osed bedroom door she stops and KNOCKS
GENTLY beneat h t he hand- pai nted rai nbow col ored sign lettered
"SKYE' S ROOM'.

MARI AH
(softly)
Honey, don't stay up too |ate, okay?

There is no response.

MARI AH
Skye?

| NT. SKYE' S BEDROOM -- CONTI NUCUS

Mariah sl oWy opens the door and | ooks in. She shakes her
head and smles to herself.

MARI AH
| knowit's interesting but you need
your rest. Whatever it is can wait.

Skye sits nesnerized, unblinking as the data SCROLLS AT
ENORMOUS SPEED. The |ink between the host conputer and his
brain has been nmade and he has no control, no ability to
st op.

MARI AH
(1 ouder)
Skye.

Mari ah crosses in behind Skye.
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MARI AH
Come on...Mm s prerogative.

She gently touches Skye's shoul der. Again no response. She
| ooks at the SCROLLI NG DATA, then steps around to | ook at
Skye.

He appears al nost catatonic. H's hands grip the arnms of his
chair. H's shirt is drenched in sweat.

MARI AH
Skye!

Mari ah grasps Skye's shoul ders and shakes him But he cannot
let go. His brain and the conputer are one.

Frantic, Mariah punches keys on the keyboard, clicks the
mouse. Not hing stops the scrolling data.

MARI AH
Damm t hi s!

Finally she finds the swtch and turns off the | aptop. The
screen goes bl ack.

Mari ah turns back to Skye.

MARI AH
Skye...can you hear ne?

Skye responds slowy, |ooks up at Mariah, his iridescent
eyes gl azed.

SKYE
Monf

Mariah puts her arns around himand holds himtight.

MARI AH
Honey. .. what happened?

SKYE
.1 don't know. ..

MARI AH
What were you doi ng?

Skye is silent, confused.

MARI AH
Were you online with soneone?

Skye | ooks at the blank | aptop screen.
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SKYE
|...can't renmenber. ..

Skye | ooks up at Mariah, unsure and afraid.
MARI AH
Let's call it quits for tonight,
okay?
Skye nods. Mariah helps himto his bed. He sits.

MARI AH
You' re soaked.

Mariah pulls off Skye's shirt and goes to get another from
his dresser. The cat junps up onto the bed.

MARI AH
What ever you were doing, |'ve never
seen you SO intense.
SKYE
(still puzzl ed)
Yeah. | wish | could renenber. ..

Mariah returns with a clean shirt and hel ps Skye into it.

MARI AH
You want me to stay for awhile?

SKYE
No...it's okay.

As Skye crawl s beneath the covers the cat curls up beside
hi m

SKYE
Einstein will keep nme conpany.

Mariah smles, bends to kiss Skye.

MARI AH
Goodni ght .

SKYE
"Ni ght .

Mariah crosses to the door. Skye's eyes find the birthday
card beside the | aptop and he stares across at it.

SKYE
Monf

Mari ah turns back at the door.
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SKYE
| nmust have ny father's eyes, right?
| nmean...l look |ike you, except for

my eyes...so they've got to be |ike
his, don't they?

Mari ah reacts in sil ence.

SKYE
VWhoever he is.

MARI AH
Do you want to tal k about that?

Skye | ooks fromthe birthday card to Mari ah.

SKYE
It was just rhetorical

MARI AH
Maybe we shoul d tal k.

SKYE
It's okay, Mom |'mtired.

Mariah turns off the |ight.

MARI AH
You know where | amif you need ne.

She exits, closing the door.
Skye stares up at the ceiling - and wonders.
| NT. DUPLEX ENTRANCE -- MORNI NG

Mariah stands at the top of the stairs with her viola case.
Skye wat ches her fromthe doorway of their apartnent.

SKYE
'l head over in about an hour.

Mari ah studies himclosely.

MARI AH
Sure you' re okay?

SKYE
" m sure.

MARI AH

| | ove you.
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SKYE
Love you too.

Skye cl oses the door as Mariah starts down the stairs.

At the door she neets Randy, in dressing gown, retrieving
t he norni ng paper.

RANDY
Mor ni ng.
(1 ooks for Skye)
The munchkin's sl eeping in?

MARI AH
Good thing he has a late class this
nor ni ng. That conputer. ..

RANDY
| know. So many newsgroups...so little
tine.

Mari ah shakes her head, smling.

RANDY
Not to worry. I'Ill make sure Verlin
feeds himsonme paella before he
| eaves.
(asi de)

God knows we have plenty.

MARI AH
You guys. ..

EXT. VI CTORI AN DUPLEX -- CONTI NUQUS

Randy bl ows a kiss fromthe door as Mariah wal ks down the
porch steps.

I NT. JONAH S SWV -- AT THE SAME Tl ME

In his SUV across the street Jonah watches Mari ah wal k down
the street - then turns back and | ooks up at Skye's bedroom
wi ndow.

| NT. SKYE' S BEDROOM -- AT THE SANME Tl ME

Skye sits at the | aptop screen. The cat |ays beside it on
hi s desk.

COWUTER TYPES:. skye?
SKYE TYPES: vyes
COVPUTER TYPES: shall we conti nue?
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SKYE TYPES:. yes
Skye hesitates, a bit unsure, then hits the "enter" key.

Data again fills the screen and begins to SCROLL. Skye once
nore becones transfixed, unable to avert his eyes.

EXT. VICTORI AN DUPLEX -- LATER
Randy carries his bicycle down the steps and pedal s off.

Jonah watches fromhis SUV, then clinbs out and crosses to
t he dupl ex.

| NT. DUPLEX ENTRANCE - CONTI NUCUS

Jonah forces open the | ocked door, |ooks around, then starts
quietly up the stairs.

VERLIN (O S.)
May | hel p you?

Jonah stops and turns.
| NT. SKYE' S BEDROOM -- MOMENTS LATER
Skye stares unnoving at the data scrolling on the screen.

The cat, sensing sonething, raises its head and | ooks to the
open door.

I NT. MARI AH S APARTMENT -- AT THE SAME Tl ME

Jonah forces open the door and enters the apartnment. He wal ks
slowly down the hall towards Skye's bedroom

| NT. SKYE' S BEDROOM -- CONTI NUCUS

Jonah steps into the open doorway and stands | ooking into
the room

Skye's chair is enpty.

Jonah enters and wal ks to the | aptop. He stares at the data
scrolling on the screen, his iridescent eyes unblinking.
Then he reaches to swtch off the | aptop.

A notion turns his eyes. The cat stands on the sill of the
open w ndow.

Jonah goes to the wi ndow. The cat junps down and runs out
the room Jonah | eans out the wi ndow and | ooks down. The
chain fire escape | adder dangles to the ground.
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JONAH
No!

Jonah races out the room
EXT. VI CTORI AN DUPLEX -- MOVENTS LATER

Jonah runs out to the street, |ooks around, then clinbs in
his SUV and drives off.

EXT. STREETS -- CONTI NUOUS

VARI QUS SHOTS as Jonah drives around the streets of the
M ssion District, turning corners in an ever-w deni ng search.
As he does we discover his license plates are from New Mexi co.

St opped at a signal, Jonah is surprised to see Skye, with
backpack and wearing his helnet, rollerblading across the
crosswalk in front of him Jonah jerks the car into the
crosswal k, trying to hit Skye, who stops just in tine.

Skye stares at Jonah, sees his eyes, recognizing himfrom

the lecture hall. Terrified, he skates away against the |ight,
dodging traffic.

Jonah drives after him

EXT. MARKET STREET -- CONTI NUOUS

Skye rol | erbl ades down busy Market Street, desperate to get
away.

Jonah follows, swerving his SUV in and out of traffic, barely
avoi di ng col lisions.

As Skye skates on he checks his wistwatch, then puts on
speed headi ng down Market Street.

THE CHASE CONTI NUES

Jonah gai ns on Skye, who is tiring. He is about to nove in
for the kill when Skye abruptly turns and di sappears into
the Gvic Center BART Station.

The SUV SCREECHES to a stop in a red zone and Jonah foll ows
on foot.

I NT. CIVIC CENTER STATI ON -- CONTI NUOUS

Jonah races in. Seeing TRANSIT POLI CE wat ching he quickly
buys a ticket and heads for the platform

He runs past COMMUTERS and TOURI STS, eyes searching for Skye.
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Atrain pulls out just as Jonah arrives on the platform He
stops and | ooks around the platform But Skye is gone.

Jonah watches the train speed away.
| NT. BART TRAI N -- CONTI NUOUS

Skye stares out the wi ndow, then settles back in his seat,
hol di ng his backpack in his |ap.

| NT. BERKELEY BOOK SHOP -- DAY

Sonme time later. The Proprietor sits at his desk, gently
stroking the dog which lays curled on his | ap.

The door bells JINGLE. The dog | ooks up.

PROPRI ETOR
|' ve been expecting you.

Skye stands, breathless and afraid, across from him
PROPRI ETOR
There's sonmeone here | would like to
i ntroduce you to.

Skye turns and | ooks up at an UNSEEN CHARACTER. Hi s | ook of
fear changes to one of uncertainty, and then understandi ng.

I NT. KELLY'S CAR -- DAY

That afternoon. Kelly drives his unmarked car through the
Ber kel ey streets.

Turning a corner he pulls up to a stop besi de a BERKELEY
PCLI CE CRU SER and a CORONER S VAN par ked outside the book
shop.

| NT. BERKELEY BOOK SHOP -- CONTI NUOUS

As Kelly makes his way inside a POLI CE OFFI CER appr oaches.

POLI CE OFFI CER
In the back

The O ficer leads Kelly to the back of the book shop.

KELLY
Do we know who?

POLI CE OFFI CER
The owner. Been here for years.
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KELLY
Robbery?

POLI CE OFFI CER
VWat's there to steal ?

Kelly | ooks at the stacks of books.

KELLY
Books?

A young CRI M NOLOG ST dusts the desk for fingerprints. Kelly
stops, | ooks around, sees the dog WH MPERI NG on the fl oor.
He steps to the dog and kneel s.

KELLY
Hey there..

He pets the dog, then sees the |lifeless body of the Proprietor
I ying beyond. He rises and goes to stand over it.

KELLY
Fr ank.

A VETERAN MEDI CAL EXAM NER, kneeling beside the Proprietor's
head exam ning him | ooks up.

MEDI CAL EXAM NER
Check this out, Kelly.

Kelly kneels for a closer | ook.

VEDI CAL EXAM NER
|"ve never seen anything like it.

Kelly gives hima curious glance.
EXT. 16TH STREET M SSI ON STATI ON -- DUSK

Mari ah stands watching the PASSENGERS from a BART train. Not
finding Skye she starts for hone, carrying her viola case.

EXT. VI CTORI AN DUPLEX -- DUSK

As Mariah approaches she sees several SAN FRANCI SCO POLI CE
CARS parked outside. She hurries up the steps and through
t he open front door.

| NT. DUPLEX ENTRANCE -- CONTI NUOUS

Mari ah goes to Randy's open apartnent door and | ooks in.
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| NT. RANDY' S APARTMENT -- CONTI NUOUS

A di straught Randy sits on the sofa of the exquisitely
decorated apartnent talking to several POLI CE OFFI CERS.

RANDY
And | canme back and found him...lying
t here.

At the door Mariah drops her viola case to the floor. Randy
and the O ficers | ook as she turns away.

| NT. DUPLEX ENTRANCE -- CONTI NUQUS
Mariah runs up the stairs.

MARI AH
Skye?

As she sees the w de-open door to her apartment she panics.
| NT. MARI AH S APARTMENT -- CONTI NUOUS
Mariah races in, | ooks around frantically.

MARI AH
Skye!

She runs down the hall to his bedroom
| NT. SKYE' S BEDROOM -- CONTI NUOQUS
Mariah stops cold. Kelly stands in the mddle of the room

KELLY
Mari ah Mat hi eu?

MARI AH
Where's ny son?

Kelly | ooks at her, puzzl ed.

KELLY
Not with you?

Mari ah shakes her head.

MARI AH
| thought he was here.

KELLY
Maybe he was.

Mari ah stares at him resents his tone.
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MARI AH
Who are you?

Kelly shows her his shield.

KELLY
Detective Sean Kelly, Berkeley Police
Depart nent .
MARI AH
Ber kel ey?
KELLY
There was a nurder there today.
MARI AH
(fearful)
Who?
KELLY

A book shop owner.

MARI AH
Not M. Bachof ner?

Kelly reacts.

Mariah is

KELLY
That's right. Dd you know hi n?
MARI AH
My son did. I...nmet himseveral tines.
KELLY
How ol d is your son?
MARI AH
He'll be thirteen on Saturday.
(demands)
s he all right?
KELLY
| don't know. Were did he go today?
MARI AH
Ber kel ey.
KELLY
Why ?

about to lose it.

MARI AH
Because he goes to school there!



25.

KELLY
And you live in the Cty?
MARI AH
At U C
KELLY
He's a col |l ege student? And he's
thirteen?
MARI AH

Skye's a genius, Detective...

KELLY
Kel ly.

Kelly steps to Skye's | aptop, |ooks at it.

KELLY
He nust be good at conputers. M ne
is trying to teach ne. Kids know
everyt hi ng now.

Mariah's mnd is reeling.

MARI AH
Why did you cone here?

KELLY
We found your son's backpack at the
book shop today.

Kelly indicates Skye's backpack on his bed. The cat is curled
up beside it.

MARI AH
Oh CGod. ..

Mariah staggers to the bed and sits. She reaches out to touch
t he backpack. Mariah steels herself, turns to Kelly.

MARI AH
What happened downstairs?

KELLY
One of your | andl ords was nurdered.

Mari ah shakes her head.

MARI AH
Dear Verlin..
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KELLY
Now your son's missing. And there's
one ot her connecti on.

Mariah | ooks up at Kelly.

KELLY
Both victinms had the sanme injury. A
surgical, alnost bl oodl ess incision..
(1 ndi cates)
...to the back of the neck.

Mari ah feels squeam sh. She rises and goes to the open w ndow
for air.

KELLY

There's an escape | adder hangi ng out

t here.
MARI AH

For fires.

(puzzl ed)

But it's always kept inside.
KELLY

It appears he clinbed out.
MARI AH

Why ?
KELLY

Your door was forced open. Maybe
soneone was after him

Mariah turns to Kelly.

MARI AH
Who?!

Kelly studies her.

KELLY
Where is Skye's father?

Mariah is silent a | ong nonment.

KELLY
Ms. Mathieu?

MARI AH
(sharp)

(pause)
He doesn't have one.
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KELLY
Deceased?

MARI AH
| don't know...who his father is.

She | ooks at Kelly with a hurt, plaintive | ook.
Kelly holds a nonent, then takes sonething fromhis pocket.

KELLY
Soneone does.

It is the birthday card. He hands it to her.

KELLY
This was in his backpack

Mariah reads it.

KELLY
There's no record of that 800 phone
nunber. It doesn't exist.

Mariah | ooks at Kelly at a total | oss.
| NT. DUPLEX ENTRANCE -- LATER

Kelly and Mariah stand in her doorway. He hol ds a phot ograph
of Skye in his hand.

KELLY
Do you have anyone who can cone over
to stay with you?

MARI AH
"1l be all right.

Kel Iy studies her closely.

KELLY
You' re sure?

Mari ah nods.
KELLY
San Francisco Police will be handling
t hi ngs over here.
He hands her his busi ness card.

KELLY
But you call ne...if you need to.
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She tries to keep her worst fears at bay.

MARI AH
Do you...think he's...still alive?
KELLY
They' Il do whatever it takes to find
hi m
MARI AH

You didn't answer ny question.
Kelly hesitates.

KELLY
| don't know.

Kelly turns and starts down the stairs.

MARI AH
M. Kelly...

Kelly turns back to her.

MARI AH
How ol d is your son?

Kel |y gl ances down at the photograph, then back to Mri ah,
understanding all too well her devastation.

KELLY
Twel ve.

Mariah reacts. Kelly holds a nonent, feeling her pain, then
turns and continues down the stairs.

| NT. MARI AH S APARTMENT -- CONTI NUOUS

Mariah cl oses the door and turns back to her quiet apartnent.
She wal ks sl owy down the hall.

| NT. SKYE' S BEDROOM -- CONTI NUCUS

Mariah stops in the doorway and | ooks around Skye's room
She steps to the bed and sits. The cat cones up beside her.

She lifts Skye's backpack, hugs it tightly, then breaks down,
SOBBI NG

EXT. BAY BRI DGE -- N GHT

Traffic noves over the Bay Bridge towards the distant |ights
of the East Bay.
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I NT. KELLY'S HOUSE -- N GHT

Kelly opens the door to his house and steps inside. NO SE
FROMA TV in the living roomdraws his attention and he noves
to towards it.

PATRI CK
(sl eepy)
H Dad.

He finds Patrick stretched out on the sofa. Their GERVAN
SHEPHERD | ays beside him tail thunping.

KELLY
You should be in bed.

Kelly turns off the TV as Patrick sits up.

PATRI CK
Where were you?

KELLY
Sorry.

Kelly helps Patrick to his feet and | eads hi mupstairs.

PATRI CK
D nner got col d.

KELLY
What did you make?

PATRI CK
Spaghetti .

The dog follows themup the stairs.
| NT. PATRI CK' S BEDROOM - - MOMENTS LATER

The dog curls up on the bed as Kelly tucks Patrick in.

PATRI CK
Bi g case?

KELLY
Yeah.

PATRI CK

Don't worry, Dad. You'll solve it.
Patrick is asleep as soon as his head hits the pillow

KELLY
| hope so.
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Kel l'y kisses Patrick, rubs the dog' s head.

KELLY
Take good care of him Max.

The dog | ays his head protectively over Patrick's |egs as
Kelly wal ks to the door. He turns and watches for a nonent,
his whole life in this room then switches off the |ight.

I NT. KELLY'S HOUSE -- LATER

Kelly sits on the sofa staring at an old novie on TV. But
his mnd is el sewhere.

Dl SSOLVE TO
EXT. SAN FRANCI SCO BAY -- DAW
The sun rises over the hills of Berkeley.
| NT. SKYE' S BEDROOM -- DAWN
Mari ah stands at the open w ndow staring out.
| NT. BERKELEY BOCOK SHOP -- DAWN

Kelly stands inside the enpty book shop. He tries to sense
what happened here.

DI SSCLVE TO
EXT. FORT PO NT -- DAY

Mariah and Randy wal k al ong the w ndswept edge of the Bay
consol i ng one anot her.

RANDY

Everyone we knew was dropping from
Al DS. .. but we stayed true and survived
everyt hing together. Even his cooking.

(pause)
Just the two of us. Twenty-four
wonderfully mad years..

(chokes)
God dam that Verlin.

Mari ah feels responsible.

MARI AH
|''mso sorry, Randy.

RANDY
How coul d anyone do that to hinf
( MORE)
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RANDY ( CONT' D)
He woul dn't even know how t o defend
hi msel f. He was too gentle a soul.

Randy | ooks at her in anguish.

RANDY
Do they hate us so nmuch?

MARI AH
Maybe he was trying to protect Skye.

RANDY
Who woul d want to hurt Skye?

MARI AH
| don't know. And | don't care.
(desper at e)
| just want hi m back.

Mari ah stops, begins to cry. Randy turns and hugs her. He
cries hinself.

RANDY
What's the world com ng to?

They stand hol ding onto each ot her.

EXT. KELLY' S HOUSE -- AFTERNOON

Kelly plays catch with Patrick in their small backyard, throws
hi m a grounder. The dog ronps between themtrying to snag

t he ball.

KELLY
Stay down. ..

Patrick fields the ball.

KELLY
...now burn it to first.

Patrick fires it back.

KELLY
And he's out!

Kelly tosses hi m anot her.
KELLY
That's the way. Never let the bal
get past you.

They continue back and forth as:
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PATRI CK
Dad?
KELLY
Yeah?
PATRI CK
That case you're working on... what's
it about?
KELLY
Better keep your m nd on baseball,
Sport.
PATRI CK
Conme on, Dad, just tell nme. Is it
gory?
KELLY
(t hi nks)

Actual Iy no.

PATRI CK
Wiy were you so late |ast night?

Kelly is hesitant. He stops and stares at Patri ck.

KELLY
A boy's m ssing.

PATRI CK
Who?

KELLY

You don't know him

Kelly starts tossing the ball again. They play in silence
for awhile, then:

PATRI CK
| hope you find him

KELLY
So do |I.

I NT. MARI AH S APARTMENT -- NI GHT

It is late. W nove through the dimy |lit apartnent to the
living room There is no fire in the firepl ace.

Mari ah sits PLAYI NG HER VI OLA FURI OQUSLY. All her |oneliness
and fear and anger is transferred to her nusic. She grips
the instrunment with clenched hands. Her face is contorted.
She plays harder than she has ever played before.
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Faster and harder and nore furiously she plays. Until a STRI NG
BREAKS and she stops, exhaust ed.

Then the tears cone and she coll apses - physically and
enotional |y drained.

| NT. KELLY'S HOUSE -- AT THE SAME TI ME

Kelly sits in his honme office, staring at the photograph of
Skye.

KELLY
Who's got you? Serial killer..
pedophile...your father?

CAMERA MOVES CLOSE on the photograph

KELLY
Where are you, Skye?

EXT. GOLDEN GATE BRI DGE -- DAY
Kelly's car crosses the bridge heading to Marin.

MARI AH (O S.)
You think I'm hiding sonething?

| NT. KELLY'S CAR -- CONTI NUQUS
Kelly gl ances at Mari ah.

KELLY
Are you?

Mariah turns to the w ndow.

KELLY
l"msorry. I'"mhoping there will be
sonme sonet hi ng you m ght
remenber. ..sonmet hing you may have
seen that norning.

MARI AH
Don't you think I've tried?

KELLY
Thi s may hel p.

MARI AH
He can't just disappear.

KELLY
Yes, ©Ms. WMathieu...he can.
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Mariah turns back to Kelly with a | ost | ook.
EXT. SAUSALI TO HOUSEBOAT -- DAY

The houseboat office/ honme of a psycho-hypnotic THERAPI ST.
Qulls fly overhead. WND CH MES vi brate as the houseboat
bobs gently in the water.

THERAPI ST (O . S.)
Focus on the lights, Mariah.

| NT. HOUSEBOAT OFFI CE -- AT THE SAME TI ME

Mariah lies on a recliner in the darkened office. The
THERAPI ST, a m ddl e-aged wonman in flow ng caftan, sits beside
her.

THERAPI ST
Follow their pattern

Mariah is staring at a small box of LIGHTS BLINKING I N A
PREDI CTABLE ORDER

THERAPI ST
If the lights beconmes too bright
just close your eyes.

Mariah slowy closes her eyes. The Therapist turns up a CD
PLAYI NG NEW AGE MJSI C.

THERAPI ST
That's it...just rel ax.

Mariah is lulled into a trance-1i ke state by the MJSIC.
Across the roomKelly sits, watching. He tears the top page

froma notepad he is holding and hands it to the Therapi st
who studies it. She nods to Kelly, then | ooks at Mari ah.

THERAPI ST
(softly)
Mari ah?
MARI AH
Yes. ..
THERAPI ST

| want you to | ook back at things
t hat happened. Renenber yesterday?

Mari ah nods.

THERAPI ST
Renmenber the day before?



35.

MARI AH
Yes. ..
THERAPI ST
Where did you | ast see Skye?
MARI AH
Hone. . .
THERAPI ST
VWhat tinme of day was that?
MARI AH
Mor ni ng. . .
THERAPI ST
When you | eft hinfP
MARI AH
Yes. ..
THERAPI ST

Was anyone el se there?

MARI AH
Randy. .. Verlin..

THERAPI ST
Anyone el se?

MARI AH
No. .

The Therapi st | ooks over at Kelly, who wites on his notepad
and shows it to the Therapist.

THERAPI ST
You wal ked down the street?
MARI AH
Yes. ..
THERAPI ST
Did you see anyone on the street?
MARI AH
No. . .
THERAPI ST

In cars parked on the street?

MARI AH
No. .
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THERAPI ST
Look around the street, Mariah. Do
you see anything strange?

MARI AH
No. .

THERAPI ST
Anything at all?

Mariah reacts with a tw tch.

THERAPI ST
VWhat is it?

Mari ah shakes her head. Her voi ce becones agitated,
guestioni ng, afraid.

MARI AH

Daddy?
Kelly sits up.

THERAPI ST
Mariah, who is it?

MARI AH
Mama?

KELLY
What ?

THERAPI ST

She's farther back.

(leans to Mari ah)
Mariah, you're on the street. Wio do
you see? Anyone?

Mari ah shakes her head.

MARI AH
No. .

Kelly again wites on his notepad, shows it to the Therapist.

THERAPI ST
Mari ah...do you know where Skye's
father is?

Mariah is silent as the deepest recesses of her subconscious
IS probed.

THERAPI ST
Where is Skye's father?
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MARI AH
Sky. ..
THERAPI ST
That's right...Skye's father. Were
is he?
MARI AH
Sky. ..

The Therapist turns to Kelly, who shakes his head, thinking
t hey have not succeeded.

EXT. SAUSALI TO HOUSEBOAT -- LATER
Mariah and Kelly wal k fromthe houseboat.

MARI AH
| didn't help, did I?

KELLY
You didn't see anyt hing.

Mari ah cannot hide her disappoi ntnent.

MARI AH
VWhat now?

KELLY
" m not sure.

Mari ah st ops.

MARI AH
Does that nean you're giving up?

Kelly turns to her wwth a determ ned | ook.

KELLY
| never give up

MARI AH
Then what ?

KELLY

| need to know everyt hing.
Mariah | ooks at him fragile, unsure and strangely afraid.
| NT. SAUSALI TO COFFEEHOUSE - - DAY
Kelly and Mariah sit at a table by the window in a Bohem an

cof f eehouse. Mariah watches a MUSICIAN in a corner play a
| ute.
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MARI AH
My parents were the original flower
children...fromthe Fifties. By the
time the rest of the world discovered
Hai ght - Ashbury they were on a comune

n Oregon. That's where they had ne.

KELLY
And t hey naned you Mari ah.

MARI AH
The wi nd...you know, fromthe song.

Mariah smles at Kelly, then out the wi ndow as she renenbers.

MARI AH
They had it all...the van, the
beads...the drugs. They told ne
stories of living in that van,
traveling around to | ove-ins and
happeni ngs and anti-war protests.
They were at Wodstock and Sel nma.
They marched with Cesar Chavez and
Martin Luther King.

KELLY
Then you were born and they settled
down.

MARI AH

Hardly. They took Wody GQuthrie to
heart. They couldn't pass up the
opportunity to show nme the Anerica
they knew. We'd travel all the back
roads...staying here a nonth, there

a year.
KELLY

Must have been hard.
MARI AH

We'd get by. Didn't need nuch.
KELLY

Weren't you lonely, grow ng up on

t he road?
Mari ah turns back to him

MARI AH
| loved it, always new pl aces and
new people. But | guess they thought
so too, because when | was ten we

( MORE)



MARI AH ( CONT' D)
stopped at Big Sur...and stayed.
They' ve been there ever since.

KELLY
And you?

MARI AH
That's nmy favorite place in all the
world. | wanted the sane for
Skye. .. but when we discovered his
gift, I knew he had to be where it

coul d be nurtured.

KELLY
So Skye was born in Big Sur?

Mari ah nods.

MARI AH
Qut of the bl ue.

Kelly is puzzl ed.

MARI AH
| wasn't a saint. There was free
love...and | had ny share.
(pause)
But for the year before | had Skye |
was with no one.

KELLY
O...couldn't renenber?

Mariah | ooks himin the eye.

MARI AH
| never did the drugs, M. Kelly.
(firm
No one.
KELLY

And your parents?

MARI AH
The best. Total acceptance. Daddy
al ways call ed Skye the 'inmacul ate
conception.’

Mariah studies Kelly's reaction of disbelief.
MARI AH

| know. | can't explainit. Al
can tell you is all | know.
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Mariah is silent for a | ong nonment.
MARI AH
Maybe Skye was neant to | eave as he
cane.

Kelly | eans back, absolutely certain in Mariah's honesty,
and nore determ ned than ever.

I NT. KELLY'S KITCHEN -- DUSK

Patrick chops vegetables for a salad as Kelly cooks dinner.

PATRI CK
Mom cal | ed.

KELLY
Did she?

PATRI CK

They're thinking of driving the Al aska
H ghway this summer.

KELLY
That shoul d be an adventure.

PATRI CK
| guess.

Patrick is quiet for a nonent.

PATRI CK
What do you do when |I'm not here?

Kelly glances at him then crosses over to give hima kiss
on the top of his head.

KELLY
M ss you.

Patrick | ooks up at him

I NT. KELLY'S HOUSE -- NI GHT

Late that night. Kelly takes an arm oad of clothing fromthe
dryer and carries it into the living room An old novie plays
on the TV, the sound turned |low. He drops the clothing on

the sofa and starts to fold it.

| NT. MARI AH S APARTMENT -- AT THE SAME TI ME

The lights are on. W nove through the apartnment, past Skye's
enpty bedroom to Mariah's. She is asleep in bed.
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We nove closer. She tosses in her sleep as a dream overt akes
her .

MARI AH
Daddy. .. Mana. . .

Her voice is the voice of a child.
CAMERA MOVES Tl GHT ON HER FACE
| MAGES - NI GHT ( FLASHBACK)

| mages FLASH in Mariah's subconsci ous: A BLIND NG WHI TE LI GHT,
MORPHED GRAYI SH SI LHOUETTES, REACHI NG GRAYI SH HANDS.

MARI AH (O S.)
Stop...NO

The REACHI NG GRAYI SH HANDS cone CLOSER AND CLOSER
Mari ah SCREAMS O S.
CLOSE - MARI AH
Mariah sits up, w de awake. She gasps for breath. She is
nunmb, confused...and terrified. A nenory, |ong repressed,
has surfaced.
She | ooks around the room sees an open w ndow. Over powered
by fear she junps up, hurries to the window, and shuts it
tight.
She | eans against the wall, trying to sort through the inmages.
Wat ever they were, they have left a visceral fear deep inside
her .
DI SSOLVE TO
EXT. SAN FRANCI SCO -- DAWN
Dawn brightens the skyscrapers.
| NT. MARI AH S APARTMENT -- DAWN
The cat enters Mariah's bedroom and pads across to Mari ah,
who sits on the floor in a corner, wapped in a bl anket,
dozi ng.
As the cat brushes agai nst her she awakens with a start.

MARI AH
Aaahhh. .

The cat junps back.
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MARI AH
Ei nst ei n.

The cat sits a few feet away and stares at Mariah. Mariah
| ooks at the cat, then stares at the cat's eyes.

CLOSE - CAT'S EYES
They appear other-worldly.

Mariah is mesnerized by the eyes. There is sonething about
their color, their shape..

As Mariah junps to her feet the cat scanpers away. Dropping
t he bl anket she hurries out the bedroomto a hall closet.

I NT. MARIAH S CLCSET -- CONTI NUOUS

Mari ah runmages through the shelves of the closet until she
finds what she's |ooking for: a photo al bum

I NT. MARIAH S KI TCHEN - LATER
Mariah sits at the table staring down at a PHOTO i n the al bum
CLCSE - PHOTO

It is of 5-year-old Mariah with her parents beside their
RAI NBOW PAI NTED VAN, parked al ongsi de a desert highway.

Mari ah takes the photo fromthe al bumand stares at it
curiously, trying to renenber. She holds it closer.

CLOSER - PHOTO

She focuses on the highway sign just visible in the photo:
U.S. 54.

CLOSER - MARI AH
Her eyes react.
| MAGES - NI GHT ( FLASHBACK)

FLASHES of the BLINDI NG WHI TE LI GHT, MORPHED GRAYI SH
SI LHOUETTES, REACHI NG GRAYI SH HANDS

YOUNG MARI AH
No! No!

INT. VAN -- NI GHT ( FLASHBACK)

As she lays in the back seat of the van, YOUNG MARI AH, 5,
struggl es, SCREAM NG agai nst the REACH NG GRAYI SH HANDS
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EXT. H GHWAY 54 -- N GHT ( FLASHBACK)

A dark and lonely stretch of U S. 54 wi nding north through
sout hern New Mexi co.

REVERSE - YOUNG MARI AH

The little girl stands in the mddle of the dark, enpty
hi ghway. ..seem ngly all alone. Nothing else is visible -
only the terror in her young eyes.

I NT. MARI AH S APARTMENT -- LATER

Mariah is on the phone, Kelly's business card in her shaking
hand.

MARI AH
| need you. Sonething happened ...a
long tine ago...l'mnot sure what...

KELLY (O S.)
(phone)
['Il be there.

Mari ah col |l apses in a chair.
EXT. VICTORI AN DUPLEX -- DAY

Kelly's unmarked car speeds up the street and brakes sharply
to a stop in front. He junps out and runs up the steps.

I NT. MARI AH S APARTMENT -- MOMENTS LATER

Mariah | ooks up at Kelly with | ost eyes. She holds the photo
i n her shaking hands. Kelly steps to her. She trenbles with
fear. He puts his arns around her.

KELLY
VWhat is it, Mariah?
(pause)
What did you find?
Mariah clings to Kelly as he holds her tight.
| NT. MARI AH S APARTMENT -- LATER
Kelly studies the photo. Mariah sits in a chair.

KELLY
How ol d were you here?

MARI AH
Fi ve.



KELLY
Where are you?

Mari ah shakes her head.

MARI AH
Sonmewhere. ..traveling..

KELLY
VWhat happened?

MARI AH
| can't remenber. But it has sonething
to do with Skye.

KELLY
How can it? This nust have been..

MARI AH
Al nost thirty years ago.

She | ooks up at him

MARI AH
| don't know how. ..l just know it
does.

They are both at a | oss.
| NT. SAUSALI TO HOUSEBQAT -- DAY

Mariah lies in a hypnotic state on the recliner.
the Therapist sit on either side of her.

THERAPI ST
You're a little girl again, Mariah.
You're five years old. You and your
parents are on a trip somewhere.
It's night. You' re standing in the
road. What do you see?

MARI AH
Not hi ng. .. dark. ..

CAMERA MOVES CLOSE on Mari ah.

THERAPI ST
VWo is with you?

MARI AH
Nobody...all al one...

44.

Kel Iy and
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EXT. H GHWAY 54 -- N GHT ( FLASHBACK)

Young Mariah stands alone in the mddle of the road. There
is a blank terror in her eyes.

THERAPI ST (O S.)
Turn around, Mari ah.

Young Mari ah hesitates.

MARI AH (O S.)
| can't...

THERAPI ST (O S.)
Yes you can. Turn and | ook.

Young Mariah turns around slowy.

THERAPI ST (O S.)
VWhat is there?

POV - VAN ( FLASHBACK)

Behi nd her, stopped in the mddle of the road, is her parent's
rai nbow pai nted van. Both front doors are open w de.

MARI AH (Q. S.)
Mama? Daddy?

THERAPI ST (O S.)
Do you see thenf

MARI AH (O.S.)
No. . .

THERAPI ST (O. S.)
Were are they?

MARI AH (O. S.)
Gone.

THERAPI ST (O. S.)
Where did they go?

CLOSE - YOUNG MARI AH ( FLASHBACK)
Young Mariah | ooks up at the dark sky above her.

MARI AH (O S.)
Sky.

| NT. SAUSALI TO HOUSEBQOAT -- CONTI NUCUS

Kelly | eans over to Mari ah.
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KELLY
What about Skye, Mari ah?

Mari ah shakes her head.

MARI AH
Gone. ..

KELLY
VWher e?

The Therapist notions to Kelly.

THERAPI ST
Mari ah, what happened on that road?

Maria trenbl es.

MARI AH
Shots. ..

THERAPI ST
Was there a gun?

MARI AH
Doctors. ..

THERAPI ST
Who was hurt?

MARI AH

(screans)

No! St op!
| NT. EXAM NATI ON ROOM -- NI GHT ( FLASHBACK)
Young Mariah lies naked on a glistening steel table in a
room bat hed in BRI GHT, BLINDI NG LI GHTS. She is unable to

move, but her eyes are wi de open. They dart fromside to
si de.

POV - LIGHTS

Blinded by the Iights she can only nake out the GRAYI SH
SI LHOUETTES.

MARI AH (O S.)
Pl ease. ..

CLOSE - YOUNG MARI AH

She stares in absolute terror at:



POV - HANDS
GRAYI SH HANDS reach in with long, netallic syringes.
MARI AH (O S.)
(screamns)
| NT. SAUSALI TO HOUSEBQAT -- LATER
The Therapi st hands a shaken Mariah a nmug of tea.

MARI AH
Thank you.

Mariah sips the tea as the Therapist joins Kelly sitting
besi de her.

THERAPI ST
Are you feeling all right?
MARI AH
Yes.
KELLY
And you don't renenber a hospital ?
MARI AH
No.
KELLY
I njury...scars?
MARI AH
None.
KELLY
(ponders)

What happened on that road?

THERAPI ST
Whatever it was is buried deep inside.
It may take a long tinme for it to
surface. And longer to resolve it.

KELLY
W may not have that |ong.

Mari ah | ooks at Kelly concer ned.

KELLY
Each day neans Skye's trail gets
col der. W have to know what happened
t hat ni ght.
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Mari ah snaps.

MARI AH
Don't you think I've tried?! | was
all alone. | can't renenber...
Kelly realizes.
KELLY
No. . .
Mari ah recoil s.
KELLY

...you weren't alone.

Mari ah under st ands.

MARI AH
My parents.
KELLY
And they're both still alive?
MARI AH
Yes.
KELLY

You told them about Skye...
Mari ah shakes her head.

MARI AH
They don't have a phone.

Kelly | ooks at her strangely.
EXT. QAKLAND HI LLS HOUSE -- DAWN

Kelly's car pulls into the driveway of a house nestled anong
the trees.

| NT. KELLY'S CAR -- CONTI NUOUS
Patrick sits in front. Their dog Max is in the back seat.

PATRI CK
Only two days, right?

KELLY
Come on, you like it here.
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PATRI CK
At Christmas...and | do that to neke
Mom happy.

PATRICK'S MOM Kelly's ex-wi fe, opens the door and stands
wat chi ng. They both | ook at her.

KELLY
Wel | go make her happy now.

PATRI CK
Dad. .

Kelly turns back to Patrick

KELLY
| promse. |I'lIl be back on Monday.

Patrick nods, turns to open his door.

KELLY
G ve ne a Kkiss.

Patrick turns back and |l eans to kiss Kelly, who hugs him
tightly, then lets himgo.

EXT. KELLY'S CAR -- CONTI NUOUS
Patrick gets out and opens the back door.

PATRI CK
Let's go, Max.

Max junps out. Patrick lifts out his backpack, closes the
door and |l eads Max to the front door.

KELLY
Stay safe.

At the door Patrick's Momgives hima hug and pets Max, then
turns and gives Kelly a friendly smle and wave.

Kel |y waves back, but his smle is bittersweet.

Patrick's Mom ushers Patrick and Max i nside and cl oses the
door.

Kelly sits there for a |long nonent, thinking. Then he slowy
backs out the driveway.

| NT. SKYE' S BEDROOM -- DAY

Kelly stands in the doorway to Skye's bedroom Mariah sits
on his bed beside his backpack.
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KELLY
Ready?

She | ooks up at him

MARI AH
Today is Skye's birthday.

Kelly reacts.

EXT. PACI FI C COAST H GHWVAY -- DAY (AERI AL)

W fly above the spectacul ar coastline at Point Sur.
Bel ow Kel ly's car drives south on H ghway 1.

MARI AH (Q. S.)
There's sonething you need to know
about ny parents.

KELLY (O S.)
VWhat's that?

MARI AH (O S.)
They're not exactly big on authority
figures...they don't trust the
gover nment .

KELLY (O S.)
I"'mw th them Anything el se?

MARI AH (O S.)
They hate cops.

KELLY (O S.)
Doesn't everyone?

EXT. BI G SUR DI RT ROAD -- AFTERNCON

Kelly and Mariah drive through a redwood grove on a rutted
dirt road winding deep into Big Sur's scenic - and hidden -
backcountry.

I NT. KELLY'S CAR -- CONTI NUOUS

As they bounce along the dirt road Kelly | ooks out at the
t hi ck overgrow h.

KELLY
Great place to grow drugs.

MARI AH
"1l pretend I didn't hear that.
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Kelly gl ances over at her.

KELLY
"1l pretend I didn't say it.

Mari ah gl ances back - and sm | es.
EXT. END OF DI RT ROAD -- DAY

Kelly takes a | ook at the old, rainbow painted van he has
parked beside at the end of the dirt road. It is the one
fromthe photo.

KELLY
VWhat a cl assic.

MARI AH
Still runs.

Kel |y exam nes the PSYCHEDELI C RAI NBOA5, PEACE SYMBOLS, FACES
OF HERCES pai nted on the sides of the van.

MARI AH
My nother's the artist.

Kelly | ooks closely at the bunper stickers: GREENPEACE, SIERRA
CLUB, AMNESTY | NTERNATI ONAL, EUGENE McCARTHY FOR PRESI DENT.

KELLY
My guess is you' re not conservatives.

MARI AH
You' d be right.

Mariah starts across a footbridge over a creek. Kelly follows
to the bridge and stops, reading a hand-painted sign
artistically lettered "RAINBONS END'. He | ooks around.

He is struck by the beauty and serenity. The only SOUNDS are
the birds singing in the trees and the water rushing beneath
his feet. He smles to hinself.

MARI AH (O S.)
Nice, isn't it?

He turns back to Mariah, who stands on the other side of the
cr eek.

KELLY
Yes...it is.

He starts across the bridge.
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I NT. BI G SUR HOUSE -- DUSK

CAMERA PANS around the main room of the ecological-friendly,
hand- built house. Collected treasures fromthe forest and
seashore decorate the walls. A SMALL MENAGERI E OF CATS AND
DOGS rest on the furniture, half hand-built and half recycled.

BLYTHE MATHI EU, |ate 50s, sits on the sofa beside Mariah, a
shel tering arm around her daughter.

MARI AH
Do you know when that was, Daddy?

Near by, Kelly sits watching WN MATHI EU | ook closely at the
photo through his gl asses.

W N
O course. N neteen Seventy-si X.

KELLY
VWher e?

Wn gives Kelly a | ook.

W' N
New Mexi co. North of Al anpbgordo.
MARI AH
New Mexi co?
BLYTHE
(proudly)

We cel ebrated the Bicentennial our
own way...protesting agai nst nucl ear
weapons.

Kelly | ooks at her.

BLYTHE
War is not healthy for children and
ot her living things.

Bl yt he hol ds Mariah tight.

W N
VWhat better place than Wite
Sands...Trinity Site...where those
horri bl e weapons first saw the |ight
of day?

KELLY
What happened t here?
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W were arrested, of course. Took us
back to Al anbgordo. But the ACLU got
us right out...and we left.

KELLY
Where did you go?

Wn is hesitant, defensive.

W N
You're only with the Berkel ey police?

MARI AH
Skye is mssing, Daddy. M. Kelly's
not interested in anything else.

W n | ooks back at the photo.

W N
We headed north to Los Al anpbs. A
group was planning a big sit-in. But
we never nmade it.

Kelly sits up.

KELLY
Wy not ?

BLYTHE
We got there too late. They had been
there and left.

MARI AH
Wiy were we | ate?

Wn | owers the photo as he thinks back.
W N
Strangest thing. That one day's drive
took us three to nake.

MARI AH
Sonet hi ng happened, didn't it?

Mariah | ooks fromWn to Blythe, who stare at each ot her
bl ankl y.

W N
| don't know.

KELLY
Did you break down?
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W N
The van? Never.
KELLY
An acci dent ?
W N
No.
MARI AH
Was | sick? DDd | go to a hospital ?
BLYTHE
You' ve never been to a hospital,
Mar i ah.
Mari ah | ooks at her.
BLYTHE

We woul d have renenbered that.

MARI AH
Then what happened on that road?

Wn can only shake his head.
| NT. BI G SUR HOUSE -- NI GHT

W n runmages through a cardboard box full of old photos,
political canpaign buttons, nenorabilia fromthe 1960s and
1970s. Kelly watches, fascinated.

KELLY
Got the Pentagon Papers in there?

Wn shoots hima | ook.

KELLY
Just a j oke.

Wn turns back, finds what he's been | ooking for: an old nap
of the Sout hwest .

W N
Here it is.

He unfolds it, studies the photo closely, then studies the
map. Kelly | ooks on with keen interest.

W N
There. .. Route 54.

He traces the route north. Then he stops, stares at the map
as he thinks back.
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W N
Funny, | don't remenber that road at
al | .

KELLY
Not hi ng?

W N

| know we started out at night...
soon as we could | eave Al anpgor do.

(t hi nks)
Next thing | remenber we were in Los
Al anps. WAy up here.

Wn points to Los Alanos. Kelly | ooks over at it.

KELLY
Three days | ater.

Wn | ooks up at him He can't explain, either.
EXT. BI G SUR HOUSE -- AT THE SAME TI ME

Mariah and Bl ythe wal k together outside as the FOG begins to
roll in.

BLYTHE
| want you to take Skye's birthday
gifts with you.

MARI AH

If | ever see himagain...
BLYTHE

You will.

Mari ah | ooks at her.

BLYTHE

| know you will.
MARI AH

| never should have left.
BLYTHE

You did it for your son.
MARI AH

And now | ook. | just don't understand

why all this is happening.

BLYTHE
You'll find the answer.
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MARI AH
(unsure)
And Skye?

BLYTHE
He's too special a child. Nothing
wi |l happen to him

MARI AH
Sonet hi ng al ready has, Mana.
(pause)
Kelly thinks it's his father.
BLYTHE
H s father! But we've never known
who. . .
MARI AH

| think it's sonething el se.
Bl yt he | ooks at her.

MARI AH
| don't know what, but | think it
happened to ne, too...on that road
i n New Mexi co.
(pause)
And | know it's sonething bad.

Mari ah stands there hel pl ess and afraid. Blythe holds her.
I NT. Bl G SUR HOUSE -- NI GHT (DREAM
It is very late.

CAMERA | N POV noves through the house. On a sofa in the main
room Kel |y sl eeps, covered by a handnade quilt.

CAMERA CONTINUES to | ook in the bedroom where Wn and Bl yt he
lie sleeping, then CONTINUES ON to Mariah's room

I NT. MARI AH S ROOM - - CONTI NUOUS ( DREAM)

CAMERA I N POV enters and MOVES CLOSE to Mari ah, who sl eeps
fitfully.

A PAIR OF GRAYI SH HANDS reach out to Mariah, whose eyes POP
W DE OPEN

| NT. BI G SUR HOUSE -- LATER
Kelly awakens with a start, |ooks around to find a |light on.

He rises to turn it off when he notices Mariah sitting by
the wi ndow, staring out into the FOGGY night.
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Kelly goes to her. Mariah | ooks up at him

MARI AH
|'ve al ways been afraid of the dark.

Kelly crosses to get the quilt, then returns and sits beside
her, wapping the quilt around both of them

EXT. BI G SUR HOUSE -- DAY

Wn and Blythe performtheir norning yoga exercises silently,
the only noise comng fromWND CH MES that hang fromtree
br anches.

Kelly stands watching them then wal ks around the house. He

is struck again by the beauty. A GARDEN bl ossons with fruit
and vegetabl es. The dogs and cats cavort playfully on a grassy
area. Kelly stops, relishing the idyllic harnony.

MARI AH (Q. S.)
Now do you see why | |love it here?

Kelly turns to find Mariah standing there.

KELLY
Yes...| do.

She wal ks over and kneels to inhale a flower's fragrance.

MARI AH
If we ever find Skye |I'm noving back.
No one can hurt us here.

KELLY
We're going to find him

She | ooks up at Kelly.

KELLY
No nmatter what it takes.

He | ooks into her eyes.
EXT. OQAKLAND HI LLS HOUSE -- DAY

In the backyard Kelly stands trying to placate Patrick, who
i's upset and angry.

PATRI CK
You prom sed!

KELLY
| know...and I'msorry. But | have
to do this.



PATRI CK
No you don't. You've never gone
anywhere on a case before.

KELLY
This is different.

PATRI CK
Why ?

KELLY
It's a boy...just like you.

PATRI CK
Bi g deal .

KELLY
That's right, Son. It is a big deal.

PATRI CK
To you, naybe.

KELLY
It should be to you, too.

PATRI CK
VWll it's not.

KELLY
| hope you don't nean that.

Patrick stares hotly at Kelly, jealousy rising inside him
tears brimmng in his eyes.

PATRI CK
Who do you | ove nore?

KELLY
What ?

PATRI CK

Me...or that kid?!
Patrick turns and wal ks away.

KELLY
Patrick. ..

Patrick does not turn. He wal ks to the house and enters,
SLAMM NG t he door.

Kelly's face reflects his heartache.
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| NT. SKYE' S BEDROOM -- DAY

Mariah stands in the doorway, then walks in and sits on Skye's
bed. She | ooks around the room then at the pillows on his
bed. She reaches for the pillow and hugs it, inhaling his
scent. Finally she lays her head against the pillow

MARI AH
| know you're alive, Skye. | can
feel it.
She rai ses her head.
MARI AH
"1l find you. I won't stop until

do.
She sets the pillow back on the bed, stands and wal ks to the
door. She stops and | ooks back. Sonething draws her attention
to the |l aptop conmputer on Skye's desk. She stares at it,
then turns to | eave, but turns back and crosses slowy to
the | aptop. She hesitates, then switches it on.
The LAPTOP BOOTS. Mari ah wat ches as the MODEM CONNECTS
automatically to Skye's I NTERNET SERVI CE PROVI DER. An E- MAI L
MESSACGE appears on the screen.
Mari ah reacts, unsure, then POSI TIONS THE MOUSE AND CLI CKS.
The E- MAI L MESSAGE appears:

hi nmom

i''m ok

it's all right here but i mss you

i know ALL the answers now

| ove
skye
MARI AH
(screamns)
Kel | y!

Staring at the nessage she collapses in the chair and cries.

Kelly runs into the roomand stares at the message.
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EXT. | NTERSTATE 5 -- DAY
Kelly's car speeds down |-5 through the San Joaquin Vall ey.
Dl SSOLVE TGO
| NT. KELLY'S CAR -- N GHT

Late at night. Kelly drives on I-10 through Phoeni x. He | ooks
over at Mariah, who is asleep in her seat.

EXT. NEW MEXI CO REST AREA -- DAWN

CAMERA ANGLES from Kelly, asleep inside the car, to Mari ah,
who sits on a boul der watching the sun rise over the desert
| andscape of sout hern New Mexi co.

EXT. ALAMOGORDO -- DAY

They drive north out of town, past the "LEAVI NG ALAMOGORDO!
sign. Another sign indicates the divided highway is "U.S. 54".

DI SSCLVE TQO
EXT. H GHWAY 54 -- DAY

They are stopped on the side of the now two-1|ane H ghway 54.
The surrounding countryside is stark and enpty. There is no
traffic.

Kelly stands on the shoul der, conparing the | andscape to the
photo he holds in his hand.

Mariah wal ks to the m ddl e of the highway and stands there.
She cl oses her eyes.

On the shoul der, Kelly | ooks around, then turns as he HEARS
A DI STANT SOUND. He sees a vehicle approaching in the

di stance. He | ooks at Mariah standing in the mddle of the
road.

KELLY
Mar i ah!

She opens her eyes, turns to Kelly.

KELLY
Car .

She | ooks back down the highway as she wal ks over to him
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I NT. JONAH S SUV -- AT THE SAME TI ME
Jonah listens to COUNTRY MJSIC as he drives. Up ahead he
sees a car stopped and two people beside the road. He starts
to slow as he nears them

On the shoulder, Kelly and Mariah | ook as the SUV approaches,
appearing to be stopping.

| nsi de, as Jonah pulls near, he sees Mariah and panics. He
qui ckl y ACCELERATES PAST and SPEEDS AWAY.

EXT. H GHWAY 54 -- CONTI NUOUS
Kelly and Mariah watch the SUV di sappear down the hi ghway.
KELLY
He was going to stop. Miust've thought
we needed hel p.

MARI AH
Why didn't he?

KELLY
Maybe he didn't |i ke what he saw.

Kelly turns back to Mari ah.

KELLY
Anything | ook famliar around here?

Mari ah scans the horizon in all directions.

MARI AH
No. .

She starts wal king along the shoulder. As Kelly follows her,
ANOTHER DI STANT SOUND turns Kelly to the hi ghway.

KELLY
Quess he decided to cone back

They stop and | ook at the approachi ng SUV.

I NT. JONAH S SUV -- CONTI NUOUS

Jonah grips the wheel as he speeds towards them on the ot her
side of the highway. He accelerates faster, his iridescent
eyes burning. The COUNTRY MJSI C BLARES.

He steers the SUV across the double line, aimng directly at
his targets.
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EXT. H GHWAY 54 -- CONTI NUOUS

As the SUV bears down on them Kelly reacts instinctively,
shoving Mariah off the shoulder. He junps out of the way at
t he | ast second.

The SUV swerves onto the shoul der, kicking up dirt and gravel,
bef ore skidding back onto the highway, braking sharply, and
maki ng a U-turn.

Kelly is quickly on his feet, draws his handgun and ai ns at
t he SUV.

KELLY
Stay down!

I NT. JONAH S SUV -- CONTI NUOUS

Jonah sits there on the highway. He sees Kelly off the
shoulder in a mlitary stance aimng his handgun at him

KELLY
(shout s)
Police officer!

Jonah REVS THE ENG NE.

KELLY
Shut of f the engine!

He REVS LOUDER Then his eyes glance at a notion in his
rearview mrror. ANOTHER CAR APPROACHES. Kelly steps onto
t he shoul der again, still aimng his handgun.

Jonah hesitates, then SPEEDS FORWARD and SWERVES at Kelly.
EXT. H GHWAY 54 -- CONTI NUOUS

Kelly drops into a crouch and FIRES at the SUV, enptying his
entire clip.

Bullets hit the SUV several tines as it swerves back onto
t he hi ghway and SPEEDS OFF.

Kelly quickly reloads another clip and CONTI NUES FI RI NG at
t he departing SUV.

I NT. CRU SER -- AT THE SAME TI ME
New Mexico State Trooper NELSON GEORGE, a Native Anerican,

stares through his windshield at the rare sight of a shooter
FI RING a sem -automati ¢ handgun at a fl eeing vehicle.
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NELSON
The hell...?

Nel son switches on siren and lights and prepares to confront
the shooter. As he accel erates he SCREAMS | NTO H' S RADI O

NEL SON
Al anogordo Seven. Man with gun. Shots
fired. U S fifty-four at m |l epost
one-el even. O ficer needs hel p!

As Nel son STEPS ON THE BRAKES Kelly turns fromthe
di sappearing SUV to the cruiser. He sets the enpty handgun
down on the highway.

EXT. H GHWAY 54 -- CONTI NUOUS

The crui ser SCREECHES TO A STOP. Nel son opens his door and
shields hinself behind it as he ains his handgun at Kelly.

NEL SON
Freeze!

Kelly holds both arms up, pal nms open.
KELLY
(softly to Mariah)
Don't nove.
Mariah remains on the ground.
KELLY
(loud to Nel son)
|"ma police officer.
Nel son continues aimng his handgun at Kelly.

NEL SON
Yeah? And |'m George Arnstrong Custer.

A LONE SI REN approaches in the distance.

| NT. STATE PCLI CE BARRACKS -- AFTERNOON

Nel son sets Kelly's hol stered handgun and shield on the table
of a holding roomat the Al anpbgordo Barracks of the New Mexico
State Poli ce.

NEL SON
Everyt hi ng checks out.

Kelly and Mariah sit across the table. Nelson grins.
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NELSON
Wl come to New Mexi co.

Kelly attaches his hol ster and shi el d.

KELLY
At least that's a friendly one.
NEL SON
Those are the kind you' Il get around
her e.
MARI AH
Not on Hi ghway 54.
NEL SON
Wiy woul d some stranger try to run
you down?
KELLY
You tell ne.
NEL SON
Sure he wasn't drunk? W get a | ot
of that.
KELLY

Thi s guy stopped, turned around and
tried to do it again.

NEL SON
Maybe he didn't like folks from
Cal i forni a.

KELLY

Yeah. . . maybe.
Nel son hol ds a nmonent, then:

NEL SON
"' m hungry. You hungry?

| NT. ALAMOGORDO CAFE -- LATE AFTERNOON

Kelly, Mariah and Nel son sit at a booth in a |ocal cafe.
Par ked outside their window are Kelly's car and Nel son's
crui ser.

NEL SON
What makes you think this is where
your boy is?



MARI AH
My parents and | took a trip here
when | was a little girl.

NEL SON
A | ot of people do...what with Wite
Sands and Carl sbad near by.

KELLY
It wasn't exactly a sightseeing trip.

Mari ah shoots Kelly a | ook.

MARI AH
| keep dream ng about sonething that
happened on H ghway 54.

Nel son under st ands.

NEL SON
Sonet hi ng strange?

Mari ah and Kelly exchange | ooks.

MARI AH
Yes. ..

Nel son studies themfor a | ong nonent.

NEL SON
You need to visit Crazy Annie.

They I ook at himw th questioning eyes.
EXT. DI RT ROAD -- DUSK

Kelly's car follows Nelson's cruiser out a dirt
the m ddl e of nowhere.

| NT. KELLY'S CAR -- CONTI NUOUS
Kelly and Mariah follow Nel son's cruiser.

MARI AH
You trust hinf

KELLY
Pr of essi onal courtesy.

Mari ah | ooks at him

KELLY
But just in case...there's another
weapon in the gl ove box.

road into
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Mari ah hol ds, then reaches to open the glove box. A hol stered
handgun | ays i nsi de.

KELLY
You m ght want to knowit's there.

Mari ah cl oses the gl ove box and they drive on.
EXT. ANNIE' S TRAI LER -- DUSK

Kelly and Mariah clinb fromKelly's car and stand | ooki ng at
an old trailer. Inside a DOG BARKS. An equally old Jeep is
par ked out si de.

As Nel son wal ks fromhis cruiser he glances at the Jeep.

NELSON
She' s hone.

Kelly and Mariah follow Nelson to the trailer's door.

NEL SON
(cautions)
Better stay back...just in case.

Kelly and Mariah | ook at each other warily.
Nel son steps to the door and KNOCKS. The dog BARKS LOUDER

NELSON
Anni e. ..

ANNIE (O S.)
VWho' s out there?

NEL SON
Nel son Ceor ge.

ANNIE (O S.)
You al one?

Nel son noves to the side of the door as he hears LOCKS OPEN NG
i nsi de.

NEL SON
| brought some friends.

The door opens a crack and a shotgun is pointed out.

ANNIE (O S.)
VWhat kind of...'friends'?

Behi nd, Kelly reaches for his handgun but Nel son notions
wi th his hand and shakes his head.
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NEL SON
Sane as us. People lookin' for
answers.

The door opens wi der and ' CRAZY' ANN E | ooks out, her finger
on the trigger of her shotgun. She is one tough cookie, a no-
nonsense Westerner, a survivor. Her small, feisty dog GROAS
besi de her.

NEL SON
They're all right, Annie.

Anni e | ooks over at Kelly and Mari ah.

ANNI E
"1l be the judge of that.

Mari ah wat ches nervously.
I NT. ANNIE'S TRAI LER -- CONTI NUOUS

Mariah and Kelly follow Nelson into the trailer. The dog
runs in and junps onto a sofa. Mariah and Kelly stop and
stare at the walls and ceiling.

CLOSE - CLI PPI NGS

Every square inch of the trailer seens to be covered by
clippings of newspaper articles, pages torn from nagazi nes
and books, photos, stories...all depicting UFGCs and alien
encount er s.

Anni e sets her shotgun down and joins them

ANNI E
So...they got you too, huh?

MARI AH
Who?

Anni e indicates the clippings her walls.
Mari ah | ooks in disbelief.
NELSON
Annie, this is Mariah Mthieu and
Detective Sean Kelly. Mariah's
thirteen-year-old son is m ssing.
Annie turns to Kelly.

ANNI E
Wwn't do you no good.
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KELLY
VWhat won't?

ANNI E
Bein' a cop. They don't respect no
authority. They've been playin' ganes
wi th Washi ngton forever.

KELLY
Who is they?

Annie | ooks at him turns to Nel son.

ANNI E
Way' d you bring themhere if they
don't know?

NEL SON
So you could help them Sonething
happened to Mariah as a child out on
H ghway 54.

Anni e grins at Mari ah.

ANNI E
Got a scoop mark, do ya?
MARI AH
What's that?
ANNI E

A scar over your shinbone from an
injury you can't renenber.

Kelly reacts to this, |ooks puzzled.

MARI AH
No. .

ANNI E
Then it may be sonethin' nore.

MARI AH
Sonet hi ng nore than what ?

ANNI E
A routine physical.

KELLY
What are we tal king about here?

ANNI E
Abduction...exam nation...DNA
removal .. .inplantation.



KELLY
By who?

Anni e indicates the clippings.

ANNI E
Qur 'friends'.

69.

Mariah and Kelly | ook around at the depictions of aliens on

the wall s.

INT. ANNIE'S TRAI LER -- LATER

Mariah, Kelly and Nel son sit opposite Annie and her dog.

Kel ly and

ANNI E
They're out there all right... doin
t hi ngs nobody knows about. Nel son
here'll tell ya. He's seen 'em

Mariah turn to Nel son.

NEL SON
Al ways been things happeni ng around
here. Strange lights at night, cattle
di sappearing...then turning up dead,
bl ood drained dry.

(pause)

| grew up on the reservation. The
el ders would tell us stories of the
ol d days...about the sky people.

Mari ah reacts.

NEL SON
Peopl e who canme down from heaven and
taught themthings. And who took
sone of them away.

ANNI E
This stuff ain't nothin' new .. been
goin' on here a long tine.

KELLY
What' s bei ng done?

NEL SON
Oficially? Nothing exists... period.

ANNI E
Roswel | 's a hundred m |l es away. Less
as the spaceships fly. You know how
t hey covered that up. But sone of us
know the truth



70.

MARI AH
M ss Annie...

ANNI E
Just call nme Annie, dear. Al ny
friends do.

MARI AH
What do you think happened to ny
son?

ANNI E

Maybe t hey wanted him
Mari ah | ooks at Kelly.

The dog raises it's head, sensing sonething outside, GROAS,
t hen goes to the door.

They all turn to | ook.
EXT. ANNIE' S TRAI LER -- MOMENTS LATER

Annie is outside with her shotgun, |ooking around. Mariah
st ands besi de her.

Nel son and Kelly return fromeither side of the trailer.

NEL SON
Not hi ng.

Anni e | ooks down at her dog, who sits staring up at the BRI GHT
STARS in the pitch-black sky overhead.

ANNI E
They were here.

Mariah crosses close to Kelly.

NELSON
You can follow nme back to town.
MARI AH
(to Annie)

Thank you.
Mariah and Kelly starts to follow Nelson to the cars.
ANNI E
Come back tonmorrow and |I'I11 take you
t here.

They stop and turn back.
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KELLY
VWher e?

ANNI E
Where they are.

As they stand there a SHOOTI NG STAR crosses the sky overhead.
| NT. MARIAH S MOTEL ROOM -- NI GHT

Kelly comes through the doorway from his adjoining note
roominto Mariah's. She is sitting on the bed.

KELLY
Everything' s secure.

MARI AH
Thi nk she's crazy?

KELLY
Pr obabl y.

Mariah | ooks up at him |ost, desperate.
KELLY
But she m ght know sonet hi ng. Just
don't get your hopes up.

MARI AH
Al 1 have is hope.

Kelly steps to the bed and sits beside Mariah, puts his arns
around her and hol ds her.

I NT. MARIAH S MOTEL ROOM -- LATER

It is very late. Atable lamp is lit. CAMERA MOVES CLOSE on
Mariah as she sleeps fitfully.

MARI AH
No. .. stop...

| NT. EXAM NATI ON ROOM - - NI GHT ( FLASHBACK)

CAMERA I N POV: the BRI GHT, BLINDI NG LI GHT...the GRAYI SH
SI LHOUETTES. . . t he GRAYI SH HANDS r eachi ng. .

REVERSE POV - MARI AH

But it is not Young Mariah on the glistening steel table...it
is 19- YEAR-OLD MARI AH, wi de awake, paralyzed, and terrified.
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| NT. MARIAH S MOTEL ROOM -- CONTI NUOUS
Mari ah wakes up, GASPING for breath, her eyes wide with fear.
EXT. H LL -- DAY
Anni e's Jeep bounces up a roadless hill.

Anni e drives with her dog and shotgun beside her on the front
seat. In back Kelly and Mariah hang on. Annie nust SHOUT to
be heard:

ANNI E
Everybody thinks they're all out
there in Nevada, at that Area 51
pl ace they call Dream and. That's
what they want you to think.

The Jeep crests the hill and conmes to a stop.

ANNI E
But they're not. They're right here.

Kelly | ooks around. He holds an open map in his hands.

KELLY
VWher e?

ANNI E
Down t here.

They | ook down on a | arge, desolate valley, seem ngly deserted
for mles in all directions.

MARI AH
| don't see anyt hing.

ANNI E
Under the ground!

Mari ah | ooks skeptically at Kelly.

ANNI E
Hang on!

Anni e shifts into gear and they start down the other side of
the hill into the valley.

EXT. FENCELI NE -- DAY
Annie drives up to a fenceline stretching to the horizon,

drives parallel to it, and stops beside a netal sign attached
to the fence. Mariah and Kelly look at it.
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POV - SIGN
The sign BANGS against the fence in the wnd. It reads:
STOP!

U S. Gover nnent

No Adm ttance

Deadl y Force Authori zed

Anni e turns back to Mariah and Kelly.

ANNI E
See?
Kelly studies his map.
KELLY
White Sands M ssil e Range.
ANNI E
You got it.
Kelly turns to Mari ah.
KELLY

Trinity Site.

Mariah reacts. She clinbs out of the Jeep and wal ks to the
fence. Slowy she | ooks around.

MARI AH
(shout s)
VWhat did you do with my son?!

| NT. COVPLEX ROOM -- AT THE SAME TI ME

CAMERA IS CLCSE on a | arge FLAT SCREEN COVPUTER MONI TOR. The
HANDS of an unseen character type a code on a keyboard.

The view on the nonitor is froma canmera aboard an orbiting
satellite, shooting straight dowmn with amazing clarity. It
BEG NS TO ZzOOM DOMN Tl GAT on Mariah at the fenceline.

I NT. ANNI E'S TRAI LER -- DUSK

Mari ah exam nes the clippings on the wall. Annie is cooking
di nner on her small stove.

MARI AH
| have dreans.
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ANNI E
| know.

Mari ah | ooks over at her.

MARI AH
Why ?

ANNI E
You' re remenberi ng.

Mari ah | ooks back at the clippings.

MARI AH
Do they go...anywhere?
ANNI E
Anywhere they want to.
MARI AH
Then they woul d have known where |
was.
ANNI E

Once they've had you, they can al ways
find you. They put in an inplant.

MARI AH
How can we be sure?
ANNI E
There's a doctor in town. [f you
have one he'll find it.
Mari ah reacts, fearful.
MARI AH

' m col d.
Anni e takes a bl anket to Mariah as she sits.

ANNI E
Her e.

She wraps the bl anket around Mariah's shoul ders, then returns
to her cooking.

MARI AH
Why do you stay out here...all alone?

ANNI E
"' m wai ting.
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MARI AH
VWhat for?

Anni e stops, hesitates.
ANNI E
They took mnmy daughter Jaycee ...twenty
years ago.
Mariah is stunned. Annie stares down with enpty eyes.

ANNI E
They never gave her back.

EXT. ANNIE' S TRAI LER -- DUSK

The SUN SETS over the nountain ridges to the west.
Kelly stands, watching, thinking about nmany things.
| NT. KELLY'S MOTEL ROOM -- NI GHT

Kelly sits on his bed tal king on the phone.

KELLY
(phone)
How s everyt hi ng?
(l'istens)
That's good.
(l'istens)
No, | have to stay here | onger.
(l'istens)

Patrick, please...

Mariah stands listening in the open connecting doorway.

KELLY
| know you do, but | have to be here.
(l'istens)
Yes | do.
(l'istens)

Because | need to.
Mariah feels for Kelly.

KELLY
Patrick, listen to ne...
(l'istens)
Patri ck. ..

The phone CLICKS into a DIAL TONE. He | ooks at the phone
sadly, then hangs up. He sits there, unnoving.

Mari ah hesitates, then walks in and sits beside him



KELLY
My son. | mss him

MARI AH
| know.

He | ooks at her, shakes his head.
KELLY
| can only imagi ne what you nust be
goi ng t hrough
Mari ah | ooks away sadly.

I NT. KELLY'S MOTEL ROOM -- LATER

Mariah and Kelly sit on the floor talking into the night.

hal f-eaten pizza lies in its box between them

KELLY
Then everything just fell apart.
(t hi nks)
It was com ng, though. | could see

it. She didn't want that life. |

can't bl ane her. Who woul d?
(shakes head)

| swore it would be different for

Patrick...but here | am

MARI AH
VWy? Why are you doing this for nme?

KELLY
If | don't, who will?

He | ooks at her.

KELLY
The truth? You need sonebody. And |
need sonebody to need ne.

MARI AH
Why did you beconme a cop?

KELLY
My father was on the force. And his
father. It's in our Irish blood.

MARI AH
| s that what you want for Patrick?

KELLY
| want what Patrick wants. R ght now
his life is baseball
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Kelly grins at her.

KELLY

He's good at it, too. It's sonething

we can do toget her
(reflects)
| just want himto be happy.

MARI AH

| "' msure he knows that...and how

much you | ove him

KELLY
Ri ght now he doesn't think so.

MARI AH

|"msorry we've caused himthis pain

Kelly | ooks at her, reaches for her hand.

KELLY

| hope Patrick and Skye can neet one

day.

They | ook into each others's sad and | onely eyes..

KELLY
| think they could be friends.

MARI AH
| think so, too.

...and nmove cl ose.

I NT. KELLY'S MOTEL ROOM -- LATER

Kelly and Mariah are now | ying on the bed,
anot her. For both it has been a long tine.

I NT. KELLY'S MOTEL ROOM -- LATER

DI SSOLVE

caressing one

..too | ong.

DI SSOLVE

7.

TO

TO

They are under a sheet. Kelly is atop Mariah. They begin to

have i ntercourse.

CAMERA MOVES CLOSE to Mariah's face. As she responds to
Kelly's thrusts her eyes stare blankly at the ceiling.
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| NT. EXAM NATI ON ROOM -- NI GHT ( FLASHBACK)

19-year-old Mariah lays i mmobile on the steel table. Her
eyes are wide with fear.

| NT. KELLY'S MOTEL ROOM -- CONTI NUOUS

Mariah grips the side of the bed as Kelly's own desperation
causes himto thrust harder. But her eyes are cold as she
stares through him

| NT. EXAM NATI ON ROOM -- NI GHT ( FLASHBACK)

19-year-old Mariah stares at the long, cylindrical probe
bei ng gui ded between her raised |egs.

I NT. KELLY'S MOTEL ROOM -- CONTI NUOUS

Mariah begins to cry as the nowvivid nenory cones fl oodi ng
back. She starts to resist Kelly's thrusts.

| NT. EXAM NATI ON ROOM - - NI GHT ( FLASHBACK)

19-year-old Mariah grimces, tears stream ng down her face.
She wants to resist, but is unable to fight the violation.

| NT. KELLY'S MOTEL ROOM -- CONTI NUOUS
Mariah finds her strength and pushes Kelly off her.
MARI AH
(screans)
Mariah turns to her side, curls up into a fetal position,
hol di ng herself in a protective ball, crying.
Kelly crawls to her.

KELLY
Mari ah. . .

MARI AH
| can't.

Kelly reaches to her gently, but Mariah holds herself tighter.

KELLY
Why ?

She | ooks away.

MARI AH
That's what they did to ne!
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Her body is wacked with sobs.
I NT. DOCTOR S OFFI CE -- DAY
CAMERA | S CLCSE on an X-RAY FILM of Mariah's face, clipped
onto a light box. A pen points to a tiny object |odged high
in the nasal cavity.

DOCTOR (O S.)
Ther e.

Mariah, Kelly and Annie stand with a | ocal DOCTOR in his
smal | office.

MARI AH

VWhat is it?
ANNI E

Probably a tracki ng device.
MARI AH

(firm

| want it out.
DOCTOR

Al right.

Kel Iy hol ds a shaking Mari ah.
I NT. SURG CAL SUI TE -- LATER

Mariah reclines in a chair, asleep under anesthesia. As a
NURSE assi sts, the masked Doctor watches a VIDEO MONI TOR as
he positions an endoscope up into Mariah's nostril.

CHAMBER MJSI C PLAYS ON A CD
CLOSE - VI DEO MONI TOR

Through the canera at the tip of the endoscope we see the
nasal cavity. It continues in, then swivels around. It noves
towards a tiny lunp of scar tissue and stops. A mniature
scal pel is extended and pierces the scar tissue. Blood begins
to flow The endoscope noves closer. A black, prismlike
object is visible. A mniature forceps is extended and cl anps
around the object, tears it fromits attachnent to the
surrounding tissue, and retracts with it.

| NT. RECOVERY ROOM -- LATER
CAMERA I N POV as strange OUT- OF- FOCUS SI LHOUETTES seem to

hover overhead. CAMERA RACKS FOCUS. The sil houettes turn out
to be Kelly, Annie and the Nurse.
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KELLY
It's over.

CLOSE - MARI AH
A groggy Mariah | ooks up at them

MARI AH
Didthey...get it out?

Kelly nods as the Nurse brings over a bowl. Mriah sits up
and | ooks into the bowl. The object is no larger than a penci
| ead.

MARI AH
VWhat is that?

KELLY
They don't know.

Mari ah | ays back down and stares up at Kelly.
| NT. CRU SER -- DAY

As Nel son drives his cruiser along a dirt road wwth Kelly
besi de him

KELLY
Anything on that guy in the truck?

NELSON
Nothing. It's as if he di sappeared
into thin air.

Kelly glances to the back seat. Nelson notices.

NEL SON
You doi ng okay back there?

Mariah, sitting quietly in back, nods, then stares out the
w ndow as the cruiser drives through a renote part of the
Mescal ero Apache Reservati on.

EXT. RESERVATI ON -- CONTI NUCUS

Scattered tin-roofed shacks and abandoned cars attest to the
abj ect poverty. Beside each hone is a small, authentic sweat
| odge.

Pl ayi ng CHI LDREN stop and wave as the cruiser passes. They
run beside it and MAKE THE SOUND OF A SI REN

Nel son smles at themand SWTCHES ON THE SIREN. The Children
CHEER as they chase the cruiser. Mariah stares sadly at them
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EXT. CANYON -- DAY

The enpty cruiser is parked as far into a secluded canyon as
it can go.

NELSON (Q. S.)
We have been here a long tinme and
have seen many things. The Ancient
Ones kept a history.

EXT. FURTHER UP CANYON -- LATER

CAMERA |'S CLCSE on a series of PETROGALYPHS etched into the
sandstone wal I s of the canyon.

NELSON (O S.)
We believe that The Gver of Life is
the source of all power. Everything
on earth and in the sky has a
spirit...sun, noon, thunder, w nd,
I i ght ni ng.

Nel son | eads Mariah and Kelly al ong. The petrogl yphs depi ct
the legends in stylized draw ngs.

NEL SON
Wat er Peopl e are responsible for the
| akes and rains. Mountain People
dwel | high up in caves seeking eterna
life.

Nel son stops, turns to them

NEL SON
Then there are the Sky Peopl e.

He turns back as Mariah and Kelly stare closely at the
drawi ngs. A chill runs through them

CLOSE - PETROGLYPHS

The drawi ngs are clearly depictions of UFGs and ali ens,
strikingly simlar to those in Annie's clippings.

NELSON (O. S.)
These are a thousand years ol d.

MARI AH (O.S.)
M/ Cod. . .

Mari ah reaches to trace the etchings.

MARI AH
They' ve been here forever.
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Kelly turns to Nel son.

KELLY
And nobody knows?

NEL SON
My peopl e have a sayi ng.

He is slow and deli berate.

NEL SON
"In this world the unseen has power'.

Kelly's eyes are full of uncertainty.

| NT. MARI AH S MOTEL BATHROOM -- NI GHT

Mariah stares at her reflection in the bathroommrror,

| ooki ng at her nose, reacting to that violation of her body.
She spl ashes water on her face, then wal ks fromthe bathroom
and crosses to the adjoining doorway.

MARI AH
VWhat is it?

I NT. KELLY'S MOTEL ROOM -- CONTI NUOUS

Kelly, in boxer shorts, sits on the bed staring down at his
right |eg.

KELLY
|'ve had this since | was a kid.

Mari ah crosses in and kneels to | ook.
CLOSE - KELLY'S LEG

Mari ah touches the indentation on Kelly's shin. It is a SCOOP
MARK.

Kelly | ooks down at her.

KELLY
And | don't renenber getting it.

Mariah | ooks up at him
| NT. MARIAH S MOTEL ROOM -- NI GHT
Very late. CAMERA IN POV seens to float around the darkened

room It stops at Mariah's enpty bed, then continues to the
adj oi ni ng doorway.
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I NT. KELLY'S MOTEL ROOM -- CONTI NUOUS

CAMERA I N POV continues floating through the doorway and
into the room A table lanp is on. Mariah and Kelly are asl eep
i n bed together.

CAMERA MOVES CLOSE on Mari ah. She slowly opens her eyes. She
HEARS WHAT SOUNDS LI KE CHI LDREN LAUGHI NG She smil es
curiously, then | ooks across to the connecting doorway.

FLASHI NG LI GATS appear to come from her room

Still not fully awake, Mariah rises fromthe bed and steps
towards the doorway.

| NT. MARIAH S MOTEL ROOM -- CONTI NUCUS

Mari ah peers through the connecting doorway. The fl ashing
lights are comng fromthe TV SCREEN, as is the CH LDREN S
LAUGHTER. Mariah steps into the room towards the | MAGES on
the TV SCREEN. She stops and stares at them

CLOSE - TV SCREEN

It is a HGH DEFINI TION DI G TAL VI DEO of a GROUP OF CHI LDREN
playing in a large, brightly it roomwth no wi ndows. The
children all wear simlar one-piece junpsuits. The VIDEO
ZOOVS to the face of one of the children. It is Skye.

MARI AH (Q. S.)
Kel | y!

Mariah stares smling at the TV as Kelly runs into the room
handgun i n his hand.

MARI AH
Look...it's Skye.

Kelly | ooks at the TV screen. Mariah reaches to touch the
screen, trying to touch Skye.

KELLY
How?

Suddenly the TV GOES OFF and they stand there in the dark.
Kelly turns and | ooks around the room then raises and ains
hi s handgun.

KELLY
(orders)
Don't nove!

CAMERA ANGLES to the far corner of the room Standing there
is a dark figure.
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KELLY (O S.)
Turn on the |ight.

Mariah steps to the wall switch by the door, turns on the
i ght and GASPS.

The figure is illumnated now a small, frail being with

al nost transparent skin in a pale hue. It is THE ELDER - an
ancient alien-human hybrid, a thousand earth-years old. It's
aged features are nore alien than human - except for the
eyes: famliar eyes... iridescent eyes...Skye's eyes.

THE ELDER
Do not be afraid.

Kelly's hand shakes as he keeps his handgun pointed at the
strange bei ng.

KELLY
Who are you?

THE ELDER
| have no nane.

(pause)
| am known as the El der.

KELLY
What...are you?

THE ELDER
Hal f of what you are.

Mari ah recovers.

MARI AH
Do you know where ny son is?
THE ELDER
Yes.
MARI AH
Did you take hinf
THE ELDER
No.
KELLY
Who di d?
THE ELDER
Those who | have cone to warn you
about .

Mariah and Kelly stand there absol utely stunned.
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THE ELDER
Pl ease hel p ne.
(pause)
| amthe last of ny kind..

The El der, obviously weakened, coll apses.
Kelly | owers his handgun. Mariah | ooks over at him

MARI AH
He knows where Skye is.

She pleads wth her eyes.
EXT. ALAMOGORDO MOTEL -- N GHT

Mariah follows Kelly fromthe notel roomas he carries the
El der, wapped in a blanket, to his car and |l ays himon the
backseat. They hurriedly clinb in and drive off.

I NT. DOCTOR S OFFI CE -- N GHT

The Elder lies on an examning table. Kelly and Mariah watch
as the Doctor inserts an |-V needle into the transparent
ski n.

DOCTOR
Thi s one appears very ol d.

KELLY
You' ve seen ot hers?

DOCTOR
| know of those who have.

The Doctor begins to PUSH the |I-V. The LI QU D VI SIBLY COURSES
t hrough the veins and capillaries, quickly spreading
t hroughout the El der's body.

MARI AH
I s he...dying?

DOCTOR
Yes.

They stand back and watch as the El der rests.
| NT. KELLY'S CAR -- DAW

As Kelly drives, Mariah | ooks out at the desol ate countryside.
In back sits the Elder, wearing sungl asses.
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MARI AH
How can your. .. people be here and no
one know?

THE ELDER

We have hel p.

KELLY
The gover nnent ?

THE ELDER
They allow us to do what we do, in
return for a bit of our technol ogy.

Mariah turns to the El der.

MARI AH
And what do you do...steal our
chil dren?

THE ELDER

It has cone to that.
Mari ah reacts, turns back to the wi ndow and stares out.
EXT. ANNIE' S TRAI LER -- DAY

Kelly's car is parked beside Annie's Jeep. Annie opens the
door and pushes her BARKI NG dog out si de.

ANNI E
Then stay out here!

She cl oses the door. The dog CONTI NUES BARKI NG, scratching
on the door in a frenzy.

I NT. ANNIE'S TRAI LER -- CONTI NUOUS
The dog BARKS O S. as Anni e crosses back in.

ANNI E
(asi de)
Can't say | blanme him

Seated on the sofa the Elder | ooks up at the UFO cli ppings
overhead on the ceiling. Kelly and Mariah sit across from
hi m
KELLY
VWhy chil dren?

THE ELDER
The species had to be studied in the
purest form



The El der

MARI AH
Mbl est ed.

| ooks at her.

THE ELDER
Only what you call DNA was taken.
KELLY
Why ?
THE ELDER
To find the best matches.
KELLY
For what ?
THE ELDER
Hybri di zat i on.
ANNI E
| knewit...they're breeding with

us!

Kelly, deep in thought, slowy raises his right trouser
showi ng the scoop mark scar to the Elder

The El der

KELLY
Was | ?

| ooks down at Kelly's shin.

THE ELDER
Yes.

Kelly is visibly shaken.

The El der

THE ELDER
The chosen were inplanted to nonitor
their location...for future use.

ANNI E
Haha! What did | tell you?

THE ELDER
And when it was tine...

MARI AH
W were raped.

| ooks sadly at Mariah for a nonent.
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THE ELDER
Cross-fertilization worked, but the
i deal was with human ovum At first
only the eggs were harvested and a
surrogate was used. But as you can
see that proved | acking.

at him questioningly.

THE ELDER

| am one of the early ones.
KELLY

You?!
ANNI E

A cross-breed!

THE ELDER
What began as a nobl e experinent to
conbi ne the best traits of both
speci es has evol ved into sonething

el se.
KELLY
What ?
THE ELDER
The goal nowis to create super-
hybri ds.
KELLY
Why ?
THE ELDER

To dom nate you

Mari ah reacts.

MARI AH

And ny son is one of thenf?
THE ELDER

Yes.
KELLY

You said you cane to warn us. Wat
can we do?

THE ELDER
Not hi ng.

KELLY
Then why. ..
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THE ELDER
Because there may still be tinme to
save the boy.

MARI AH
WI1l you help us?

THE ELDER
It is the least | can do...for ny
peopl e.

Anni e i s subdued.

ANNI E
What about the children...taken years
ago?

The El der | ooks over at her sadly.

THE ELDER
They are...el sewhere.

Anni e turns away. Mariah reaches out to confort her.
EXT. H LL -- DUSK

Anni e drives her Jeep down the hill as the sun sets behind
the nountains on the horizon. The Elder sits in front. Behind
sit Kelly and Mariah, with Annie's dog between them

| NT. COVPLEX ROOM -- NI GHT

CAMERA | S CLOSE on the LARGE FLAT SCREEN MONI TOR. Annie's
Jeep, speeding along the fenceline, is watched fromthe
orbiting satellite using N GHT-VI SI ON VI DEO RESOLUTI ON

CAMERA PULLS BACK fromthe nonitor and reveal s Jonah seated
at the console of a large conputer array, watching.

He sits back, thinks, then smles to hinself. He types a
code on a keyboard and the VIDEO Pl CTURE BECOVES SCRAMBLED

| NT. COVPLEX CORRI DORS -- CONTI NUOUS

Jonah hurries fromthe room the door closing automatically,
and starts down a brightly it corridor in a |arge underground
conpl ex.

Everything here is nore than state-of-the-art, higher than
our highest tech. The conplex was built using the advanced
t echnol ogy of another culture - from another world.

Jonah runs down the MAZE OF CORRI DORS. He passes no one, it
is as if he is al one.



90.

At the end of the |ast corridor he stops at a door. He stands
still as a security laser BEAMS through his retina, probing
the inmpul ses fromhis brainwaves to identify him The door
opens and Jonah passes through.

| NT. COVPLEX VI EW NG PLATFORM - - CONTI NUQUS

Jonah enters a darkened, soundproof roomin which sits a
|arge circle of glass, illum nated from bel ow. Jonah steps
towards the circle. He stops and | ooks down through the gl ass
into a brightly lit roomvisible beneath.

JONAH S POV - ACTIVITY ROOM

The group of Children in one-piece junpsuits are running
around, playing. NO NO SE | S HEARD due to the soundproofi ng.

Jonah focuses on one child in particular...Skye.
| NT. COMPLEX ACTIVITY ROOM -- CONTI NUOUS

Skye and the other Children run around the room LAUGH NG
AND SCREAM NG, in a ganme of keep-away. LOUD MJSI C bol sters
the tenpo of the gane and their boundl ess enerqgy.

Skye appears to be having the nost fun. He LAUGHS as he runs
around, enjoying the contact, exactly what he always dreaned
of . And then...

THE MJSI C STOPS

Skye cones to a stop, |ooks around at the other Children,
who stop and | ook back at him

SKYE
No. .

Skye | ooks around the room his eyes pleading.

SKYE
Pl ease. ..

Skye | ooks back at the Children, who raise their hands and
wave goodbye at him

SKYE
Don't go..

I N AN | NSTANT the Children are gone, the VI RTUAL REALITY
HOLOGRAMS t hat they are vani shing back to the conputer from
whi ch they cane.
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Skye | ooks around the enpty roomsadly, then turns as the
access to the room part of a wall, opens and in wal ks a
| arge figure with grayish skin. This is a pure ALIEN

Skye | ooks up as the Alien steps towards him Their eyes
meet ...Skye's iridescent ones, the Alien's dark, nenacing
ones. Communi cation is achi eved TELEPATHI CALLY.

Skye listens to the Alien, tries to plead his case, but is
rebuffed. He sighs and NODS conpliantly. The Alien turns and
starts out. Skye obediently foll ows.

| NT. COVPLEX VI EW NG PLATFORM - - CONTI NUQUS

Jonah watches Skye follow the Alien fromthe activity room
He reacts, knowing it is too late, then turns and hurries to
t he door.

| NT. COWPLEX ELEVATOR -- N GHT

Skye and the Alien stand in an elevator as it descends. The
Alien | ooks strai ght ahead, but TELEPATHS thoughts to Skye,
who | ooks at the Alien, again NODS.

The el evator stops and the doors open to a dimy-lit chanber.
| NT. COVPLEX | NNER CHAMBER -- CONTI NUCUS

Skye follows the Alien into the chanber. A reclining chair
sits in the center, opposite an encl osed gl ass tank al nost
hal f the size of the chanber. Inside the tank a PLASVMA FORM
undul ates in a clear liquid nmedium its shape and col or ever-
changi ng.

Skye stares fascinated at the plasma formas he takes a seat
in the chair, which automatically conforns itself to his
body, holding himin a tight cocoon.

The plasnma form FLASHES a brilliant white.

Skye JOLTS as their brains becone one.

The plasma form undul ates, but now its ever-changi ng colors
become MORE | NTENSE

Skye's iridescent eyes stare unblinking as the transfer of
data fromone brain to another proceeds.

The Alien, assured that all is well, wal ks back into the
el evator and the doors cl ose.

Skye and the plasma formcontinue their silent interaction.
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EXT. RESTRI CTED AREA -- N GHT

Anni e stands besi de her Jeep, |ooking around the dark and
| onely desert. In the front seat her dog sits up, |ooks at
t he sky, and VWH NES nervously. Annie |ooks up.

A FAI NT SOUND BECOMVES LOUDER, t hen:

| NTENSE WHI TE LIGHT illum nates the Jeep from above. STRONG
GQUSTS OF WND bl ow dust. Annie squints into the |ight.

ANNI E
Howdy, fell as.

She grins, holds her arns out wi de as the dog BARKS.

ANNI E
VWhat kept you?

ANNI E' S POV - LI GHTS

Behind the intense lights shining down is the outline of a
M LI TARY HELI COPTER HOVERI NG over head.

| NT. COVPLEX HANGAR -- NI GHT

The | ouvered cover of an inmense air intake is pushed open
and Kelly, Mariah and the Elder energe froma dark tunnel
buffeted by the rush of air. Kelly and Mariah | ook around.

It is a huge underground hangar. Several |arge, stealth-1ike
spacecraft are parked inside...simlar to the "flying saucers"
in Annie's UFO cli ppings.

Kelly and Mariah stand staring in awe.

KELLY
They are real..

The El der closes the intake cover and steps to them

THE ELDER
Yes.

MARI AH
| renenber. ..

Mariah takes a step forward, staring at the spacecraft,
remenberi ng.
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EXT. H GHWAY 54 -- N GHT ( FLASHBACK)
5-year-old Mariah stands in the mddle of the highway, staring
at her parent's van, the doors w de open. Then she stares up
at the sky over head.
POV - ALI EN SPACECRAFT ( FLASHBACK)
The dark outline of the spacecraft HOVERS SI LENTLY over head.
CLOSE - YOUNG MARI AH ( FLASHBACK)
The little girl stares with wide, terror-filled eyes.

MATCH CUT TO
| NT. COVPLEX HANGAR -- CONTI NUOUS

Mariah stares with the sane wide, terror-filled eyes.

KELLY
Mari ah?

Mariah turns to Kelly, who steps to her. She shakes her head.

THE ELDER
We nust hurry.

They turn to the El der.

THE ELDER
Thi s way.

They follow as the Elder | eads the way, along the shadows of
t he hangar wall, into the conpl ex.

EXT. RESTRI CTED AREA -- N GHT

Anni e wat ches as SEVERAL DELTA FORCE SOLDI ERS qui ckly change
one of her tires. Their helicopter has | anded nearby, the

rotors still spinning. The dog BARKS on the seat.
ANNI E
Ain't that the damndest thing ...just

bought that tire, too. New
A Sol di er watches the others work, then steps to her.
SCLDI ER

Al nost done, Ma'am You'll have to
|l eave. This is a restricted area.
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ANNI E
| thought | made a wong turn back a
ways. Thanks for not shootin' ne.

SOLDI ER
Qur pl easure, Ma' am

Annie | ooks at himwth a glint in her eyes.

ANNI E
You boys haven't seen any little
gray nen by any chance?

The Sol diers all stop and | ook at her.
SCLDI ERS
(1 n unison)
No Ma' am
The dog GROWNS.
| NT. COMPLEX CORRI DORS -- AT THE SAME TI ME
The El der | eads Mariah and Kelly deeper into the conpl ex.

KELLY
No. .. guards?

THE ELDER
None are necessary inside. Your
government protects our perineter
...and even they have no access.
Mari ah | ooks around.

MARI AH
No one has ever seen this?

THE ELDER
Only a chosen few.

They proceed on.
| NT. COWLEX ROOM -- AT THE SAME TI ME
Jonah sits watching the FLAT SCREEN MONI TOR.

The SCREEN in filled with the canera views of a dozen
corridors of the conpl ex.

CAMERA MOVES CLOSER on the screen as the progress of Kelly,
Mariah and the Elder is tracked. At the end of a corridor
they stop. Elevator doors open and they enter.
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| NT. COVPLEX ELEVATOR -- CONTI NUCUS

As they descend in the elevator Kelly grips the handgun in
hi s hol ster.

THE ELDER
That will do you no good here.

Kelly | ooks at the Elder.

KELLY
VWhat wil | ?

THE ELDER
Not hi ng.

Kelly releases his grip on the handgun. Mariah | ooks at him
He | ooks back. The el evator stops and the doors open. They
turn to | ook.

MARI AH
Skye!

I NT. COVPLEX | NNER CHAMBER -- CONTI NUOUS

Mariah runs towards Skye, still held in the chair, his eyes
open but unseeing as the transfer continues.

THE ELDER
Don't.

Mari ah stops, desperately wanting to touch her son.
Kelly and the Elder walk fromthe el evator. The doors cl ose.

THE ELDER
Not vyet.

Kelly stares at the undul ating plasma form

KELLY
What ' s happeni ng?

THE ELDER
He i s bei ng educat ed.

MARI AH
By what ?

THE ELDER
Fat her .

Mari ah reacts, stares at the plasma form
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MARI AH
That ?

THE ELDER
Yes.

CAMERA MOVES CLOSE on Mariah as she stares at it.
| NT. EXAM NATI ON ROOM -- NI GHT ( FLASHBACK)

5-year-old Mariah lays on the table terrified as the GRAYI SH
HANDS probe her with the netallic syringes.

| NT. EXAM NATI ON ROOM - - NI GHT ( FLASHBACK)

19-year-old Mariah lays on the table terrified as the GRAYI SH
HANDS i npregnate her with the cylindrical probe.

| NT. COVPLEX | NNER CHAMBER - - CONTI NUOUS
Mariah stares with angry eyes at the plasma form

MARI AH
Wy ne?

THE ELDER
You were one of many.

Kelly reacts, |ooks down at his right Ieg, thinks, then | ooks
back at the plasma form

The plasma form begins to undulate nore rapidly, the colors
becom ng far nore intense.

THE ELDER

It knows what you are thinking.
KELLY

It'lIl be the last thing it knows.

Kelly pulls his handgun fromthe holster and ains it at the
gl ass tank.

THE ELDER
Wait. ..

KELLY
This has to stop.

THE ELDER
I f you harmit now, you harmthe
boy.

Mariah turns to Skye, then to Kelly.
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Kelly grips the handgun with both hands, trying to hold
steady, trying not to think about Mariah's son...and his
own.

MARI AH
| s there anot her way?

The El der reacts with a quiet, fatalistic denmeanor.
THE ELDER

(softly)
Yes. ..

Kelly's eyes dart to the Elder as he pauses at a critical
nonent .

THE ELDER
...there is.

Suddenly the el evator doors open and the Alien stands there.

Kelly spins to aimthe handgun at the Alien, who stares back,
but is FROZEN in a paralytic state hal fway through the turn.

The Alien now stares at Mariah, who reaches out to Skye and
is al so PARALYZED. She can see and hear and think...but cannot
nmove.

The Ali en approaches the Elder, who stands his ground staring
back. But the hybrid Elder's mnd force is no match for the
pure Alien's, which brings the Elder to his knees, SCREAM NG
| NT. COVPLEX HOLDI NG ROOM -- LATER

Kelly POUNDS H S FI ST agai nst the seal ed door of a secure
room deep inside the conpl ex.

KELLY
(yells)
Hey. . . HEY!
He knows it is futile.
MARI AH

Kelly. ..

Kelly turns to Mariah, sitting on the floor beside the
outstretched Elder, who tries to sit up

MARI AH
Stay down.

Kelly crosses to them and kneels. The El der | ooks up at him
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THE ELDER
| am sorry.

KELLY
You tri ed.

Kelly gives hima smle.

MARI AH
VWhat will they do now?

THE ELDER
W will be...elimnated.

MARI AH
And Skye?

The El der | ooks up at her.

THE ELDER
He has been chosen.

Mariah slunps. Kelly tries to give her strength.

A SOUND turns their attention to the door. It opens and Jonah
enters.

Kelly stares, recognizes him He |unges at Jonah, pinning
hi m agai nst the wall.

THE ELDER
Jonah?

MARI AH
VWho i s he?

THE ELDER
One of wus.

Kelly keeps an arm pressed agai nst Jonah's throat.

KELLY
One of who?

THE ELDER
A hybrid...sanme as the boy. They use
himfor...errands outside.

KELLY
Like trying to kill wus.

Kelly glares at Jonah.
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JONAH
...had to. They were wat ching.

KELLY
Why ?

JONAH
They want ed the boy.

Kelly stares into Jonah's frightened eyes.

THE ELDER
You should not have cone here, Jonah.

JONAH
| know what you were going to do.

They all look at him

JONAH
| want to hel p.

Kelly studies himclosely. Jonah pleads with his eyes. Kelly
finally releases his hold on him

I NT. COWVPLEX ACTIVITY ROOM -- AT THE SAME Tl ME

Skye enters the activity room nentally drained after his
session with the plasm form

THE VI RTUAL REALI TY CHI LDREN MATERI ALI ZE, surroundi ng Skye.

A RL
Skye...you' re back. Want to play?

SKYE
No.

G RL
Wy not ?

SKYE
| just don't.

The Children | ook at Skye sadly as they DE- MATERI ALI ZE. The
roomis quiet and enpty. Skye wal ks to the center of the
roomand sits on the floor.

He | ooks pensively down at a headset laying on the floor in
front of him He reaches for it and places it over his head.

CAMERA MOVES CLOSE to Skye's eyes as he enters a VI RTUAL
REALI TY worl d of his own maki ng.
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O S. SOUND OF SKATES
SKYE' S POV - SLOW MOTI ON VI RTUAL REALITY FX
Skye is rollerblading down the Berkel ey streets.
CLOSE - SKYE
He finds escape in his nenories.
SKYE' S POV - SLOW MOTI ON VI RTUAL REALITY FX
The Berkel ey street SUDDENLY MORPHS | NTO San Franci sco's
Mar ket Street and Skye finds hinself desperately trying to
escape Jonah's SUV.

| NT. COWPLEX CORRI DORS -- AT THE SAME TI ME

Jonah | eads the way through the corridors. Kelly and Mari ah
hel p the weakening El der as they foll ow

KELLY
Where's he | eadi ng us?

THE ELDER
To the boy.

Mari ah | ooks at Kelly, brightens. The El der notices, reaches
to touch Mari ah.

THE ELDER
(cautions)
He nmay not be the sane as you knew
hi m
MARI AH

He's still ny son.

THE ELDER
He's part their's, too.

Mari ah reacts.
| NT. COVPLEX ACTIVITY ROOM -- CONTI NUOUS

Skye's breathing is | abored, his eyes staring with intensity
as he continues in VIRTUAL REALITY.

O S. SOUND OF JI NGLI NG DOOR BELLS
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SKYE' S POV - SLOW MOTI ON VI RTUAL REALITY FX

Skye runs to the back of the book shop, sees the Proprietor
sitting at his desk, gently stroking the dog. He indicates
t he unseen character. Skye turns and | ooks up.

Wearing an overcoat, hat and sungl asses, stands the Alien.

| NT. COVPLEX CORRI DORS -- CONTI NUOUS

Kelly and Mariah support the El der as another retinal scanner
reads his identity. The door does not open.

THE ELDER
They are preventing ny access.

Jonah | ooks at the Elder. Their eyes neet. The El der turns
to Kelly and Mari ah.

THE ELDER
St and cl ear.

Kelly and Mariah nove away and the El der sends an ENERGY
PULSE into the | ock. He staggers, weakened further, but the

| ock short circuits and the door opens. They enter.

| NT. COMPLEX ACTIVITY ROOM -- CONTI NUOUS

Skye's eyes gl aze over. Sweat beads on his forehead.

O S. SOUND OF VIOLA MJSI C

SKYE' S POV - SLOW MOTI ON VI RTUAL REALITY FX

Skye runs up the stairs to his San Franci sco apartnent,

t hrough the open front door to the living room to the source
of the MJSIC.

A di straught Mariah PLAYS HER VI OLA FURI QUSLY. She | ooks up,
sees Skye, and stops playing.

| NT. COVPLEX | NNER CORRI DOR -- CONTI NUCQUS
The El der | eads the way.

Jonah | ooks around, renmenbering his own chil dhood within
t hese wal | s.

| NT. COVPLEX ACTI VITY ROOM -- CONTI NUCUS

Skye's eyes fill with tears.



SKYE' S POV - SLOW MOTI ON VI RTUAL REALITY FX
Mariah drops her viola as Skye runs to her.

MARI AH
Wher e have you been?

SKYE
[

Mariah holds himtight.

MARI AH
Oh Skye. ..
He clings to her.
CLOSE - SKYE
He starts to cry.
MARI AH
Skye. ..
SKYE
Mom . .
MARI AH (O S.)
Skye?

102.

Crying harder, he pulls the headset off his head and buries

his face in his hands.

MARI AH (Q. S.)
(softly)
Skye?

Skye reacts, opens his eyes, and turns to | ook at Mariah
smling at himthrough her tears. He junps to his feet and

runs to her. Then he stops.

SKYE
Monf

He reaches out to touch her, to see if she's real.

and t hey hug.
Jonah watches, his eyes cold and cal cul ati ng.
Skye pulls back from Mariah's hug, tentative.

SKYE
' mone of them Mm

She i s,
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He | ooks up at her for a reaction.

SKYE
Half of me is...l'"ma hybrid.

MARI AH
| know.

Mari ah hugs hi m agai n.

Across the room Kelly stands watching them thinking of his
own son. Then he turns to the Elder.

KELLY
How do we get out?

JONAH
"1l get you out.

Kelly and the Elder ook at him
EXT. HILL -- N GHT
Annie sits in her Jeep parked atop the hill, keeping watch
with a pair of binoculars. Her dog | ooks around nervously,
VWH MPERS. Annie |lowers the binoculars and | ooks at it.
ANNI E
| know how you feel. But | ook at the
bright side...
The dog | ooks at Anni e.
ANNI E
We just mght get us sone aliens
t oni ght .
Annie grins to herself. The dog PANTS excitedly.
| NT. UNDERGROUND TUNNEL -- AT THE SAME TI ME

Jonah's SUV races through a |large tunnel, |LLUM NATED BY THE
HEADLI GHTS.

| NT. JONAH S SUV -- CONTI NUQUS
Jonah and the Elder sit in front.

THE ELDER
They will be com ng after us.

J ONAH
| know.
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I n back, Skye sits between Mariah and Kelly.
SKYE
(whi spers)
He's the one who was foll ow ng ne,
Mom
Mari ah | ooks at Jonah.
SKYE
(whi spers)
| guess he was really trying to help
ne.
Mari ah | ooks over at Kelly, who al so has heard Skye.

JONAH
Hol d on!

They all turn to Jonah, who SW TCHES OFF THE HEADLI GHTS and
gri ps the wheel tightly.

| NT. UNDERGROUND TUNNEL -- CONTI NUOUS

The SUV reaches the end of the tunnel and SMASHES up through
a canoufl aged entrance, CATCH NG Al R

EXT. TUNNEL -- CONTI NUOUS

The SUV | ands on the desert floor, SPARKS FLYING as the
chassi s bounces over jutting rocks.

EXT. H LL -- AT THE SAME Tl ME

CAMERA | N POV THROUGH BI NOCULARS as the SUV races away into
t he darkness.

ANNIE (O S.)
Hot damm!

The dog sits up excited as Annie watches with the binocul ars.

ANNI E
That' Il get sonebody's attention..

Anni e turns her binoculars skyward. The dog GROAS.
EXT. RESTRI CTED AREA -- N GHT

The SUV races on, W THOUT HEADLI GHTS, into the night.
| NT. JONAH S SWV -- CONTI NUOUS

Kelly | ooks around at the others.
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KELLY
Everyone all right?

Mari ah checks Skye.

MARI AH
Yes.

They are shaken but unhurt.

JONAH
We've got to make it across the
restricted area.

KELLY
Do it!

They are bounced around in their seats as Jonah accel erates
faster.

EXT. RESTRI CTED AREA -- CONTI NUOUS

CAMERA | N AERI AL POV approaches the SUV from above and behi nd,
al nost overtakes it, then abruptly veers away.

The SUV races on across the roadl ess terrain.
| NT. JONAH S SUV -- CONTI NUQUS

Jonah drives with intensity. The El der | ooks over at him
studying his obsessive determ nation.

Suddenly BRI GHT LI GHTS appear strai ght ahead through the
wi ndshield, blinding them

EXT. RESTRI CTED AREA -- CONTI NUOUS

The mlitary helicopter HOVERS a few feet off the ground
directly in front of the SUW.

The SUV makes an abrupt turn and continues on. The helicopter
follows in pursuit.

The helicopter's LIGATS illum nate the SUV as the CHASE
BEG NS.

The heli copter OVERTAKES the SUV and SWNGS AROCUND. It HOVERS
and FIRES | TS CANNON ahead into the ground as a warning.

| NT. JONAH S SUV -- CONTI NUOUS
Mari ah SCREAMS and protects Skye with her body as the WARNI NG

SHOTS chew up the ground in front of them Jonah jerks the
wheel , turning sharply.
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EXT. RESTRI CTED AREA -- CONTI NUQUS
The SUV skids around and races on. The helicopter pursues.

The helicopter flies low, trying to force the SUV to stop,
but Jonah counters by changi ng direction.

Finally the helicopter flies alongside and FIRES | TS CANNON
at the SUV' s tires on one side. The SUV al nost | oses control
but continues on. The helicopter noves to the other side and
FIRES at the remaining tires.

The SUWV continues linping on its wheel rins, SPARKS FLYI NG
I NT. JONAH S SUV -- CONTI NUQUS

Jonah finds he has no control over the SUV as it slows in
the rocky dirt.

JONAH
We have to get out!

I n back, Mariah and Skye | ook desperately at Kelly.

KELLY
Stay cl ose!

Kel Iy unbuckl es their seat belts.
EXT. RESTRI CTED AREA -- CONTI NUOUS

The SUV cones to a stop and the doors open. Jonah and the
El der exit first, followed by Kelly, Mariah and Skye.

The hel i copter HOVERS overhead, trying to keep them al
illumnated by its LIGHT. As it does it | NCREASES ROTOR SPEED
ki cking up clouds of dirt.

On the ground, Mariah and Skye are blinded and choked by the
dirt. Kelly tries to protect themas they fall to their knees.

PI LOT" S VA CE
(anplified)
Halt! Remain where you are

Kelly squints up at the helicopter through the blinding Iight
and swirling dirt.

The hel i copter REDUCES PONER and prepares to | and.

The El der steps out of the dirt cloud and approaches the
| andi ng hel i copter.

The helicopter stops and HOVERS only feet away fromthe El der.
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The El der sends ENERGY PULSES to the helicopter.

Through the helicopter's windshield the PILOT fights for
control

The El der depletes his remai ning energy force against the
hel i copter.

The Pilot |oses control. The helicopter YAWS WLDLY. Its
rotor hits the ground and the helicopter CARTWHEELS into the
ground, EXPLODI NG | N FLAMES.

Kelly shields Mariah and Skye as the helicopter EXPLODES.

Jonah runs to them Kelly |ooks up at him

KELLY
Were's the El der?
JONAH
| don't know. Cone on!
KELLY
No!
They stand and begin to search the area, illumnated by the
BURNI NG WWRECKAGE.
MARI AH

Her e!

They all converge around Mariah, who kneels beside the fallen
El der.

SKYE
| s he...dead?

Kelly checks the El der.

KELLY
He's still breathing.

JONAH
Leave him W have to go.

They | ook at Jonah, who scans the dark skies.

JONAH
Now

SUDDENLY they are illum nated by HEADLI GHTS. They stand and
| ook, anticipating the worst.

Anni e drives up in her Jeep
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ANNI E
Looks Ii ke you' ve been busy!

Kelly grins, relieved, as he and Jonah hurry to lift the
El der into the Jeep. Annie's dog BARKS at Jonah.

ANNI E
(i ndi cat es Jonah)
Who' s he?
KELLY
A friend.

Anni e eyes Jonah, then turns to | ook at Skye and Mari ah.

ANNI E
Got hi m back

MARI AH
Thank God.

ANNI E

Don't thank H myet.

Anni e gives her a knowi ng | ook as she shifts into gear and
they are off.

Annie's Jeep drives away into the night, |eaving Jonah's
di sabl ed SUV and the BURNI NG helicopter.

INT. ANNIE'S TRAI LER -- LATER

Anni e opens a storage space in the floor of her trailer.
Inside is an arsenal of rifles, handguns and anmuniti on.

ANNI E
"1l be OK You best get goin'.

Kelly and Jonah watch Annie take out a large caliber rifle
and start to load it.

MARI AH
No.

They turn to Mariah, who | ooks down at the Elder |aying on
t he sof a.

MARI AH
He can't | eave.

ANNI E
It's not himthey' Il be after.
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Mari ah | ooks at her, then over at Skye who stares at the UFO
cl i ppi ngs.

JONAH
She's right. W have to take the boy
and go.
Kelly turns to Jonah, who hol ds one of Annie's handguns.

KELLY
VWher e?

JONAH
Where they can never find us.

Mari ah | ooks at Kelly.
Annie's dog sit up, GROALS, then runs to the door BARKI NG

ABRUPTLY THE LI GHTS GO QUT and the trailer is thrown into
TOTAL DARKNESS.

JONAH
Too | ate.
SKYE
Monf
They stand still, looking at the door. There is total silence -

So quiet it is eerie.

SUDDENLY the trailer begins to VIBRATE, growing in intensity.
Then it is bathed in the BRI GHTEST WHI TE LI GHT shi ni ng down
on it from above.

KELLY
They' re back.

ANNI E
No...this tine it's really them

As Mariah stares at the light her face reflects the terror
of her chil dhood encounter.

Anni e's dog BARKS W LDLY.

The vibration increases until the trailer is SHAKI NG

VI OLENTLY. Objects and furniture fall to the floor. Wndows
shatter.

MARI AH
Skye?

Kelly grabs Skye and carries himto a corner.
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SKYE
Monf

KELLY
Over here.

Mariah crawls to them Across the trailer Jonah curls up
protectively.

Annie's dog runs VHHNING to Annie and they find refuge
t oget her.

The trailer CONTINUES SHAKI NG VI OLENTLY, then ABRUPTLY STOPS.
A LOW HARMONI C RUMBLI NG SOUND O. S.

The trailer takes on an | ONl ZED GLOW

CLOSE - CLI PPI NGS

The UFO cli ppings begin peeling off the walls and ceiling.
CLOSE - THE ELDER

On the sofa the Elder's eyes open.

The LIGHT comng in the broken wi ndows dance as the GRAYI SH
S| LHOUETTES APPROACH out si de.

Mariah's eyes are full of terror as she holds Skye tight.

Kelly crawls to the storage space and grabs a rifle and box
of ammunition. He tosses themto Jonah.

KELLY
Her e!

Jonah | ooks at Kelly, then down at the rifle, then over at
Mari ah and Skye.

Annie crawls to Kelly and grabs several boxes of ammunition.

ANNI E
Al ways wanted to get ne an alien.

KELLY
Now s your chance.

Kelly crawls to a broken wi ndow and peers out, squinting
agai nst the | NTENSE LI GHT.

POV - SI LHOUETTES
The GRAYI SH SI LHOUETTES converge on the trailer.
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Kelly, Jonah and Annie take aim at the GRAYlI SH SI LHOUETTES.

KELLY
Now

Kel Iy and Jonah start SHOOTI NG
ANNI E
This is for Jaycee, you sons of
bi t ches!
Anni e starts SHOOTI NG

Mariah tries to protect Skye as she cringes at the NO SE and
shuts her eyes.

The FUSILLADE IS I NTENSE. They rel oad and continue SHOOTI NG

Mariah's eyes still shut, she hears Annie's dog BARKI NG

W LDLY. She opens her eyes and | ooks over at:

POV - DOOR

The door is open, light streamng in. Afigure stands in it,

| ooking out. It is the Elder. He | ooks back at Mariah - a
| ook of sorrow and sacrifice - a | ook of goodbye. He hol ds
up a hand of peace...and then he is gone.

Mariah's reaction is poignant. She knows. She hol ds Skye
cl oser.

Kel Iy, Jonah and Anna continue SHOOTI NG FURI QUSLY, until:

KELLY
St op!

They stop shooting. Kelly | ooks back at the enpty sofa, then
at Mari ah.

MARI AH
It's the El der.

Kelly turns back to the wi ndow and wat ches.
POV - SI LHOUETTES

The GRAYI SH SI LHOUETTES st op advancing as the El der wal ks
out towards them

Mari ah and Skye crawl up beside Kelly and watch.
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POV - SI LHOUETTES

The El der stops as the GRAYI SH SI LHOUETTES surround him He
| ooks back at the trailer, then turns and extends his arns
outward, as if in supplication.

SLOW MOTI ON EX:

A BRI LLI ANT FLASH as a MASSI VE ENERGY PULSE enmanates from
the El der and a SHOCK WAVE rolls outward in all directions.

Inside the trailer there is no tine to react as the SHOCK
WAVE hits the trailer, ripping it off its foundations.
Everyone is flung backwards, |o0sing consciousness imedi ately.

The shock wave passes. There is no novenent. No nore bright
i ghts. Nothing.

CROSS FADE TQO
EXT. ANNIE'S TRAI LER -- DAWN

Nel son drives up in his cruiser and parks. He gets out and
stares at the sight:

The trailer is upright but swng around off its foundation.

Annie's Jeep is rolled on its side. Kelly's car is still on
all four wheels.

The ground in all directions is bare, devoid of any plants.
Nel son | ooks at the trailer.

NELSON
Anni e?

He goes to the trailer and pushes open the door.

NELSON
Anni e?

SUDDENLY Jonah lunges out of the trailer, inpaling the back
of his neck with an alien, KN FE-LI KE WEAPON. Nel son grabs

hi s neck and staggers backwards, falls to the ground, dead.
He | ays there, eyes w de open.

I NT. ANNIE'S TRAI LER -- CONTI NUOUS

Jonah noves through the shanbles of the trailer. Annie is
still unconscious, her dog awaken in her lap, licking her
face. Kelly begins to stir.

Jonah goes to Skye, picks up the unconscious boy.
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MARI AH
Skye. ..

Jonah turns and sees Mariah, still dazed, |look up at him He
stares at her with his cold, iridescent eyes...and in that
nmoment Mariah realizes the truth

MARI AH
No. .

Jonah carries Skye out of the trailer. Mariah craws over to
Kel ly.

MARI AH
Kelly. ..

EXT. ANNIE'S TRAI LER -- CONTI NUOUS

Kelly and Mariah stagger out just as Jonah drives away in
Nel son's crui ser.

Mari ah GASPS as she sees Nelson's body. Kelly goes to it,
finds the holster enpty. He turns Nel son's head and | ooks at
t he bl oodl ess i nci sion.

EXT. H GAVWAY 54 -- DAY

The cruiser drives fast up the highway.

| NT. CRUI SER -- CONTI NUCUS

Skye awakens, finds hinself seated next to Jonah in the front
seat of the cruiser. He | ooks around.

SKYE
Were's ny Mn?

Jonah gives hima silent glance. Skye | ooks out the w ndow.

SKYE
Are you taking ne back?
JONAH
No.
Skye stares at Jonah.
SKYE

You're just |like ne, aren't you?
Jonah is silent. Skye studies him thinks to hinself.

SKYE
But you weren't trying to help ne.
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JONAH
Yes...|l was.

Skye notices Nelson's handgun and the knife-Ilike weapon in
Jonah's | ap, becones afraid.

SKYE
Were are we goi ng?

JONAH
Sonmewher e.

Jonah stares strai ght ahead.
ANGLE - REARVI EW M RROR
Kelly's car conmes up behind the cruiser.

Jonah sees Kelly's car and accel erates. Skye | ooks at him
then turns and sees Kelly and Mari ah.

SKYE
Mom

EXT. H GHVWAY 54 -- CONTI NUOUS
Kelly's car pursues the cruiser.
| NT. KELLY'S CAR -- CONTI NUOUS

Arifle lays on the seat between Kelly and Mari ah.

MARI AH
| know why he wants Skye. | saw it
in his eyes...he's going to kil
hi m

KELLY
No he's not.

Mari ah | ooks over at Kelly, who gives her a determ ned | ook.

KELLY
| won't let that happen.

Mari ah takes courage as Kelly accelerates after the cruiser.
EXT. H GHVWAY 54 -- CONTI NUOUS

The CHASE is on up the two-1ane highway, passing SLOAER
VEHI CLES.
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| NTERCUT:
Jonah's desperate bid to get away.
Kelly's determ nation not to | et that happen.

Kelly tries to overtake the cruiser, but instead narrowy
avoi ds a head-on collision with an oncom ng TRACTOR- TRAI LER

Jonah races on, then slows and turns off the highway onto a
dirt road.

EXT. DI RT ROAD -- CONTI NUQUS
Jonah speeds up the dirt road, SKIDDI NG around turns.
| NT. KELLY'S CAR -- CONTI NUOUS

Kelly follows up the dirt road. As he rounds a bend he sees
the cruiser stuck in a dry wash and skids to a stop.

Kelly turns to Mariah as he grabs the rifle.

KELLY
Stay here.

MARI AH
Kelly. ..

Mariah | ooks at himw th desperate eyes.

KELLY
"1l get him back

They hold a nmonent, then Kelly | ooks around cautiously and
opens his door.

A SHOT RINGS QUT, missing Kelly but SHATTERI NG THE W NDOW
Kel Iy ducks down behind his open door.

KELLY
Get down!

Mariah | ays on the floor.
EXT. DRY WASH -- CONTI NUQUS

Kelly scans the dry wash for a long tine, then starts to
nove.

ANOTHER SHOT HI TS THE CAR

Kelly turns and ains the rifle behind him
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Across the dry wash Jonah stands hol ding a struggling Skye.
He drops Nel son's handgun and hol ds the knife-1like weapon to
t he back of Skye's neck
Kelly keeps the rifle ained at Jonah.

KELLY
Okay, Jonah...take it easy.

Jonah just stares at Kelly.

KELLY
It's all over.

J ONAH
No...it's not.

Mari ah watches frominside the car.

KELLY

We can hel p you now. Both of you.
JONAH

No. . .
KELLY

W'l |l get you away from here.
JONAH

You don't understand. There's nowhere
to go. If they want us they'll find
us. And they want us.

KELLY
Why ?

J ONAH
For what we are.

KELLY
What are you, Jonah?

Jonah | ooks at Skye, who continues to struggle.

J ONAH
W' re not human.

Mari ah reacts inside the car.
JONAH
They created a master race. That's
why we nust be destroyed.

Jonah presses the knife-like weapon agai nst Skye's neck.
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KELLY
Jonah!

As he speaks Jonah becones nore and nore enotional.

JONAH
Pl ease go away. Let nme end it here.

KELLY
| can't do that.

JONAH
You have to!
(softly)
You have to...

Kelly starts to piece the puzzle together.

KELLY
You went after Skye to kill him
didn't you?
JONAH
If I had it would be all over now.
KELLY
Way did you kill the others?
JONAH
The trooper got in ny way. So did
t he fag.
Mari ah reacts sadly.
KELLY

And the old man?

SKYE
That wasn't him They cane for ne.
They killed M. Bachof ner.

JONAH
Don't you get it? That's what they
do...what they've been doing.

KELLY
W'l |l stop them

JONAH
You can't...no one can.

Jonah | ooks down at Skye.
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JONAH
You can only stop us.

Skye, terrified, |ooks up as Jonah pushes the knife-Iike
weapon harder agai nst his neck.

KELLY
Don't do it, Jonah!

J ONAH
| have to!

Mariah is frantic. She | ooks around the car, tries to think,
t hen remenbers.

JONAH
| know what wi |l happen!

Jonah becones nore agitated, his intensity building.

JONAH
|"mjust |like Skye...but | was raised
as a Jew. The Nazis tried to elimnate
nmy parents' race.

(pause)
They're going to try to elimnate
your s!

Kelly reacts.
JONAH

The only way to stop it is by stopping
us!

(pause)
Kill us.

Kel |y shakes his head as he stares at Skye's terrified face.

KELLY
No. . .
JONAH
You nust !
(screamns)
Kill us!

SEVERAL SHOTS RI NG QUT.
Jonah crunples to the ground wth Skye.
Kelly stares at them turns to |ook.

Mari ah wal ks fromthe car, the glove box open. She hol ds
Kelly's extra handgun.
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Kelly comes up beside her as she stands staring down at Jonah,
nmortally wounded with a bullet in his neck.

Jonah | ooks up at them his iridescent eyes gl azing over,
GASPI NG for breath.

J ONAH
Kill...him..too..

Jonah di es.
Shaken, Mariah stares at Jonah for a |l ong nonent, her m nd
reeling. Then she | ooks over at Skye, who lies unhurt on the
gr ound.
He smles at her.
She stares closely at him
His iridescent eyes stare back
MARI AH

| f what he said is true...mybe it

woul d be better.
She points the handgun at Skye.
Skye's eyes grow w de.

SKYE
Monf

Tears fill Mariah's eyes.
KELLY
(softly)
Mari ah. ..

Mari ah ai ns the handgun at Skye's head with a shaki ng hand.

KELLY

Let's go hone.
MARI AH

They' || just cone and take hi m again.
KELLY

W won't let them

MARI AH
How can we stop thenf?

KELLY
We'll find a way.
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Mariah stares at Skye and shakes her head.

MARI AH
My son's...not human.

Skye reacts with a hurt, innocent | ook.

KELLY
He's still your son...still half
you. That half will w n out.

Mariah isn't sure of anything.

MARI AH
WIIL it?

As she stares at Skye she wants to believe - has to believe.
But does she?

MATCH CUT TGO
EXT. RESERVATI ON -- DAY

CAMERA | S CLOSE on Mariah as she walks wth Kelly and Annie
fromNelson's famly's honme on the reservation

ANNI E
Nel son was a good nan.

MARI AH
They all were.

Anni e stops and | ooks at them as OTHER MOURNERS cone and go
fromthe wake.

ANNI E
"Il mss him..and I'll mss you,
t 0o.

MARI AH
Come with us. You'd like Big Sur.

Anni e shakes her head.

ANNI E
| have to stay. Maybe the El der was
wrong. .. maybe one day ny Jaycee w ||
come hone.

KELLY
| hope so.

Annie turns to | ook at the horizon..
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ANNI E
She's out there...sonewhere.

...then up to the sky.

ANNI E
But so are they.

She | ooks back at Mari ah.

ANNI E
Be careful.

Mari ah hol ds, reacts, then turns and | ooks over at:

Skye stands anong a group of NATIVE AMERI CAN CHI LDREN wat chi ng
an ELDERLY NATIVE AMERI CAN sitting on the ground creating a
sandpainting in the dirt.

CLOSE - SANDPAI NTI NG

The sandpai nting depicts Nelson's body rising to the heavens -
and the waiting Sky Peopl e.

DI SSOLVE TO
EXT. BI G SUR GLEN -- DAY

Sonme time later. On a grassy glen in Big Sur Kelly's dog Max
chases a basebal |

PATRI CK
Get the ball, WNMax.

The dog retrieves it and brings it back to Patrick, who stands
with his baseball glove.

PATRI CK
Good boy.

He turns and tosses the ball to Skye, who catches it
tentatively in his baseball glove.

PATRI CK
(encour agi ng)
Ni ce catch

SKYE
Thanks.

Skye grins and throws the ball to Patrick.

Near by, Kelly lays on a blanket on the grass, staring up at
the trees.
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KELLY
Let's stay here forever.

He | ooks over at Mariah, who sits beside himwatching the
boys. She has a pensive | ook on her face. Kelly watches her.

KELLY
VWhat ?
She doesn't turn. He reaches to touch her hand. Mariah turns
to himwth a coy smle. Still she doesn't speak.
KELLY
Tell ne.

Mariah leans in to give hima gentle kiss. He sits up.

MARI AH
" m pregnant.

Kelly reacts with mld surprise, then breaks into a smle
They ki ss deeply and hold each other tight.

NELSON S VA CE
There is another saying of ny people.

CLOSE - PETROGLYPHS

CAMERA MOVES CLOSE to an ancient depiction of figures |lying
on the ground. The only figure standing is that of an alien.

NELSON S VO CE
"It is senseless to fight...when you
cannot hope to wn'
CLOCSE - SKYE
CAMERA MOVES CLOSE on his face...and his iridescent eyes.
The FRAME FREEZES and we. ..
FADE OUT

THE END
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