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EXT. FAI RGROUND - NI GHT 1

Rol | er coasters RUMBLE down the track with people scream ng
happily with their arnms up high.

Smal | groups of people huddl e together and | augh at whatever
j oke had gone around between them whil st tearing at candy
floss.

One of the groups are of 5 people.

NATE W CKENS, 22, ANDY GATES, 21, VICTORI A THOVSON, 28, RUBY
SM TH, 23, and KYLE RI X, 21, all wal k al ong shoul der to
shoul der.

EXT. TENT - N GHT 2

SERENA, 55, steps out of a tent. She has spiky silver hair,
bl ack rimed desi gner glasses, a black suit and a white

bl ouse with the collar sticking out over the suit jacket.
She’s a well put together wonman.

She | ooks around and scans at various people and then spots
t he group. She straightens up and folds her arns across her
chest.

Victoria sees her first then a wider smle spreads on her
face in excitenent.

VI CTORI A
Hey | ook, a fortune teller. W HAVE
to have a go.

The group agree and are all gane for it so they approach
her .

KYLE
Are you the fortune teller?
SERENA
Sonething |ike that.
NATE
Yeah but she saw us com ng hours
ago, right?

The group | augh and Serena smles at them

SERENA
As a matter of fact...l have been
expecting all of you. Even you,

Nat e.

( CONTI NUED)



CONTI NUED: 2.

Nate’s face drops.

NATE
How d you know ny name?

SERENA
Andy, Victoria, Ruby and Kyle. | am
right, aren't 17?

Al of their faces are confused but amazed at the sane tine.
NATE
Conme on, | gotta ask, how d you
know our nanes?
SERENA
|’ mjust a very good psychic.
Fol | ow me.
She | eads theminto the tent.

A FLASH OF LI GHTENI NG FOLLOAED BY THUNDER

| NT. TENT - SAME TI ME 3
lt’s a lot wider inside than it | ooks on the outside.

The walls are dark purple wth gold designs m xed in and
around it. In the mddle of the tent sits a round table
covered with a cloth of purple velvet.

RUBY
Was that thunder?

ANDY
Probably the roller coaster.

The gang see there’'s 5 seats around the table facing a
| arger, leather chair on the other side.

They each take a seat and watch as Serena wal ks around to
get to her big chair.

She sits down and smles at the gang. She adjusts sone

spi kes in her hair and then resunes back to the gang as if
she’s interviewing themfor a job.

The gang sit and wait in anticipation.

SERENA
So. Hel |l o agai n.

A few nervous | aughs spread anongst the gang.

( CONTI NUED)
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SERENA
My nane is Serena and | believe you
came to me to hear things.

ANDY
Yeah, like am|l going to win the
| ottery tonorrow

SERENA
No you won’t.

Andy | ooks confused.
ANDY

What, you’' re not gonna think about
t hese answers?

SERENA
Vell | know you won't win the
lottery.
ANDY
Great, so what are we here for?
SERENA
Per haps | shoul d el aborate on what
| do.
ANDY
Pl ease.
SERENA
|’mnot here to tell you if you' re
going to be rich. I'"'mnot here to
tell you if you re going to find
true love. I’"mhere to tell you how

you' re going to die.
There’s a silence that falls around the gang. Faci al
expressi ons scatter anongst each of them intrigue,
confusi on, hunour, terror.

SERENA
| think I have your attention now.

She | ooks at the group and then sits forward slightly.

SERENA
Nat e.

NATE
Uh oh.

There’s sone scattered | aughter fromthe others.

( CONTI NUED)
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NATE
Let ne guess, the bottle kills ne?

More | aughter.

SERENA
You're quite a greedy person aren’t
you.

NATE

No nore than the average person.

SERENA
I nt eresting.

He sees that the other nenbers are |l ooking at himwth
intrigue.

NATE
l’mnot. I’mnot a greedy person.

Serena keeps her steely eyes | ocked on his. Nate feels odd
with the | ook she’s giving him

NATE
Honest .

Serena raises an eyebrow to him

| NT. RESTAURANT KI TCHEN - NI GHT

Nat e, dressed up in chef’'s gear, finishes preparing a red
soup.

He sprinkles various spices on it and picks a tray up with
three bowls full of the soup on and carries themout into
t he restaurant.

| NT. RESTAURANT - NI GHT

Sat around a big circular table are EVELYN SAUNDERS, 60,
M CHAEL HUNT, 30, and STEVE JACKS, 55. They’'re all fromthe
top | eadi ng newspapers that' Il be reviewi ng Nate s food.

Nat e cones over to themw th the tray and places a bow in
front of each person, each of whom show no enotion or
gratitude.

NATE
Right, 1"l be in there prepping
t he next course.



5.

He finishes off with a bullshitting smle before he trails
of f back to the kitchen.

| NT. RESTAURANT KI TCHEN - NI GHT 6

The courses finished and prepared are sitting on hot plates
on the side in the kitchen.

Nat e stands agai nst the side with one hand pressed hard
W pi hg agai nst his forehead. He’'s exhausted and he doesn’t
want to share their conpany.

| NT. RESTAURANT - NI GHT 7

The critics sip at the soup and nurnur their opinion. They
gi ve each ot her quick glances. They wouldn't dare voice
their opinion out loud for fear their words will be stolen
by the other person.

| NT. RESTAURANT KI TCHEN - NI GHT 8
Nate turns and | ooks at the food.

NATE
There’s nothing to worry about,
you’ ve cooked for them before,
they've loved it before and so
you' re going to get another great
review. ..just |like before.

The sound of spoons hitting bow s echoed through the
kit chen.

NATE
| hope.

He picks up the tray of main dishes and heads out towards
the restaurant with them
| NT. RESTAURANT - NI GHT 9

He swi ngs the door open carrying the next entry and has that
sane bullshitting smle on his face.

NATE
Lovely, how was everythi ng?

Steve Jacks, the 50 stone behenoth that seened to have
pi cked the right career for hinself, turns to Nate stiffly.

( CONTI NUED)
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CONTI NUED: 6.

STEVE
Now you know, Nat han, we say
nothing till the end. Just hand us

over the next plate.

NATE
O course, ny good friend.
(narration)
| f you had another plate you d
expl ode, you pudgy bastard.

Nat e places the plates down with his gritted teeth baring as
a sort of smle.

CRCSS FADE TO

| NT. RESTAURANT - LATER 10

Nat e wal ks out of the kitchen, takes his hat and apron off
and sits at the table with the critics.

He faces the three of themand feels on trial.

There’s an awkward silence as Nate waits for themto piece
t oget her their notes.

EVELYN
Nat e. .

M CHAEL
We. ..

STEVE
Loved it.

Nate | ooked the three of them over and then burst out into
relief |aughter.

NATE
Oh that..that's great. Thank you
very nmuch. This nmeans a great -

EVELYN
But -

NATE
-deal to ne...sorry?

EVELYN
-but there’s one thing, just one
smal |l thing that bothers ne..
(after | ooking at the others)

( MORE)
( CONTI NUED)
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EVELYN (cont’ d)
wel |, US about it.

NATE
Tell me what the bother is and |11
try and fix it.

M chael takes over this tinme. He | ooks too young to hold a
j ob of any kind.

M CHAEL
The bother seens to be a | ack of
heat .
NATE
So it was col d?
M CHAEL
No not at all. | mean the heat

referring to the spice.

NATE
Spi ce?

M CHAEL
Yes. Not the seasoning of spice but
the heat of spice. We think that’s
what the problemis

NATE
That’'s really isn’t a problem |
have spice. |’ma spicy guy nyself
so I'mall for spice.

Nat e | aughs awkwardly and sees their dead pan expressions.
He cal ns and regai ns hinsel f.

NATE
Spice isn't a problem In fact I'm
going on holiday for a few days
wth ny girlfriend tonorrow
af ternoon actually.

EVELYN
That’'s nice, where?

NATE
A place south of Brazil called El
Terra Perigosa. It’s a place that’s
known to have the spiciest pepper
in the world.

( CONTI NUED)
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STEVE
Terra? Sounds ki nda spooky.

NATE
You know t he Carolina Reaper?

They all nod in unison.
NATE
Eating a Carolina Reaper is like
eating an ice creamin conparison

They seem i npressed.

EVELYN
WIIl it take away the taste though?
That’s what |’ mworried about.

NATE
Not if it’s evened out. | can do
that just right. You guys cone back
here on Sunday night, 1’'Il have

everything prepared. But in return,
no reviews until then.

M chael stood up and shakes Nate’ s hand.

M CHAEL
You got a deal, Wckens. | think if
it’s a hit, like you say it is, and
you even it out just right, Iike

you said you can, then this is sure
to be your greatest achievenent.

NATE
Thank you, 1’1l look forward to
seeing you all then.

They | eave and Nate is left in the chair |ooking over the
enpty dishes in front of him

NATE
(to hinself)
Spicy, eh? This'l|l blow your heads
of f.
CUT TO
MONTAGE - VARI OQUS
A) I NT. Al RCRAFT - DAY

Nate and his girlfriend TARA, 21, petite and bl onde, take a
selfie.

( CONTI NUED)
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B) EXT. POOL - DAY

Nate is sat on a stool at the bar. Tara is laying on a deck
chai r catching sun rays.

C) INT. CAFE - DAY

Nat e and Tara share a cocktail and a plate of Nachos.
D) I NT. HOTEL BALCONY - SUNSET

Nate and Tara share a ki ss.

END OF MONTAGE

| NT. HOTEL LOBBY - DAY 11

Nat e and Tara wal k hand in hand together and they cone
across a gift shop.

TARA
Can we |l ook in here? | need to get
sonet hing for Mum and Dad.

Nat e sees a bell boy standing by the front desk.

NATE
You go in, I'lIl cone and find you.

TARA
kay.

She ki sses his cheek and goes off to the shop. Nate has no
reaction to the kiss and wal ks of f al nost instantly to the
bel | boy.

NATE
Excuse ne, but I'mafter a place
that sells the Calor Da Mrte.

The bel Il boy | ooks swiftly to his right and left.

NATE
Any idea where | can purchase any?

BELLBOY
The Calor Da Mdrte is no buy. W
grow it but you can not buy.

NATE
No, you don’t understand, | run a
restaurant and | need it for ny
| at est nenu.

( CONTI NUED)
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BELLBOY
No, Senhor, you don’t understand,
we have it, si, but we cannot sel

to you.

NATE
Is it a case of noney? | have
noney. Mney for the chili and...a

little for yourself?
He stokes a handful of noney to the bell boy.

The bel | boy shows no interest in taking the noney. He is
edgy and woul d nuch rather be sonewhere el se than di scussing
this delicate issue of the chili.

BELLBOY
Do not try and buy ny information.
| no want noney. You don’t get it,
they won’t |let you have the chili

NATE
| need it. Wait, who won't let ne
have it?

BELLBOY

The guy who grows it.

NATE
Vell here’s what we’ll do...you
take ne to this guy so | can talk
himintoit and I'lIl |eave you
al one with this noney.

The bel | boy | ooks at the noney again.
CUT TO

EXT. BUMPY DUSTY ROAD - DAY 12
ONE HOUR LATER
A jeep cones ricketing over the bunpy dirt road.

In the back of the jeep sits Nate and Tara. Tara is hol ding
on to the strap provided scared if she’ll fall out.

Nat e just has his hands cl anped on the seats.

The Bel | boy has changed clothes to that of a t-shirt and
j eans.
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EXT. FARM - DAY 13

The jeep pulls up outside and the Bell boy hops out and goes
to the back.

BELLBOY
Wait here.

Nate and Tara do what they’' re told.

The Bel | boy wal ks down the pathway to a door that is being
held on by 1 or 2 nails.

He taps it and there’s nothing for a nonent.

A SMALL BOY no ol der than ten opens the door and calls back
to his G anddad.

Behi nd himshuffles along an OLD MAN wel |l into his nineties.
The Bel | boy silently converses with them
Nate and Tara watch fromthe jeep

TARA
What do you think they re saying?

NATE
| f they had any sense they’ d take
this noney for the pepper. They
| ook like they need it.

TARA
Who' s that?

Nate | ooks to see a YOUNG WOVAN, |ate teens walk fromthe
side of the house. She's gorgeous and Nate is surprised by
her beauty.

She | eans agai nst the house and | ooks concerned for her
G andpa.

NATE
Daught er, nmaybe?

The Bel | boy whistles to Nate and then waves himto cone
over.

NATE
The old man has sense after all. |
won't be | ong.

He ki sses Tara and heads towards the others.
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12.

EXT. OLD MAN S HOUSE - SAME Tl ME 14
The A d Man speaks to Nate in his native | anguage.
The Bel Il boy listens then turns to Nate interpreting it.

BELLBOY
He said you ve wasted your tine in
com ng such a long way for a no
sal e.

NATE
No tell himI'mwlling to pay very
generously.

The Bel | boy explains to the dd Man what Nate said and he
grunbl es and waves his hand at him

NATE
VWhat did he say?

BELLBOY
He said your noney is nothing to
hi m

NATE

It’s a | ot of nobney here, no
of fense but | ook at your shack; you
could do with a hell of an upgrade.

The A d Man | ooks confused.
The Bel I boy angrily turns to Nate.

BELLBOY
| am not saying that to him
desrespeitoso idiota!

NATE
Hey, | understood the | ast part of
that, look, Sir, can | at |east see
the pepper? I'mfinding it hard to
bel i eve you even HAVE it.

The Bell boy turns to the A d Man and whi spers sonething to
hi m

Nate turns back to Tara, who gives hima thunbs up signal
t hen shrugs at her.

The A d Man then wal ks to the side of his house and waves
for the others to foll ow.

( CONTI NUED)
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Nat e wal ks around the side of the orange, rusty, dil apidated
house and al ong anot her nuddy dirt track.

The Young Woman wal ks al ong behi nd t hem

The O d Man stops and points at a cage that sits anongst the
bushes.

The cage is wai st high and has a chain |inked wring inside.
It’s surrounding a purple |unp.

Nate leans in for a closer | ook and sees that hangi ng onto
the side of a thick, spiky stalk is the Calor Da Mrte.

It looks like a purple light bulb with tiny yellow spots on
t he si de.

He couldn’'t quite tell but it looks as if it was giving off
a ghoulish gl ow

The A d Man says sonething to which the Bellboy turns to
Nat e.

BELLBOY
Enough proof ?

NATE
Yes. Enough proof. Is this wire
el ectric or sonething?

He waits for the two to finish translating.

BELLBOY
[t’s not electric but it wll set
off an al arm

Nate' s eyes follow along a wwre leading to a small yell ow
box on the right side of the cage.

He takes a mental picture of it and then returns his glance
to the Ad Mn.

NATE
|’msorry |I’ve wasted your tine.
Thank you.
He turns to the Bell boy.)
Let’ s head back now.

Nate runs back to Tara, gets into the jeep and takes his
phone out.
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14.

| NT. JEEP - SAME TI ME 15
TARA
What happened?
NATE
Not hi ng, the old fucker won’t | et
me have it.
TARA
Oh no. So what are you going to do
now?
He turns to her.
NATE

|’mgoing to take it.
Tara is appalled.
TARA
Nate, you can’t do that. It’s
cal l ed stealing.
NATE
Not if you | eave a few notes down
inits place.
The Bell boy gets in the jeep and starts it up.

The exhaust farts out a cloud of blue snoke and it gets
goi ng al ong down the rocky road.

BELLBOY
| told you, boss man. He won’t
sel | .

Nate, not listening, is filmng the route on his phone,
keeping his hand still over the junps and jogs of the road.

He has a determ ned expression on his face as Tara hol ds on
for dear life on the support strap.

EXT. HOTEL - N GHT 16
LATE THAT NI GHT

Nat e | eaves the hotel and goes to the jeeps.

He sees there’'s sone keys inside one of themand he gets in
and starts it up.

( CONTI NUED)
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CONTI NUED: 15.

He places his phone on the side so that it won't fall off
and makes his way along the route he recorded earlier.

He then takes sonething out of his pocket, a hammer, and

pl aces it on the passenger seat.

| NT. HOTEL ROOM - NI GHT 17
Tara is snoring in bed.

Next to her on the bed side cabinet is a bottle that reads

NI TE NI TE DROPS.

EXT. BUWPY DUSTY ROAD - NI GHT 18
Nate gets to the |l ocation and gets out.

Conpl et e darkness. The house and field is illum nated by the
full noon.

There’s no lights on in the house.

Nate gets out of the jeep, turns the torch on his phone on
and nakes his way slowy down the dirt track around the side
of the house.

He follows the light on his torch and avoids the pile of dog
shit, and the deep cracks in the ground and he finally gets
to the Yell ow Box.

He sees the alarm box and, w thout thinking of the noise,
smacks the ever loving shit out of it.

Wth the force of the hammer smashing the box it was pretty
strange that there wasn’t nuch of a noi se.

He | ooks around and checks if he has unwanted attention.
Not hi ng.

He follows the wire up to the cage and kicks at it, severing
it.

Finally he gets the cage and pulls the door open.

There is no noise around him It’'s |like he is wearing ear
pl ugs.

Suddenl y:

( CONTI NUED)
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21

CONTI NUED: 16.

YOUNG WOVAN
HEY!

Nat e turns around and swi ngs the hamrer at the Young Wnman.
It catches her head and she goes down.

NATE
Oh fuck. .

The Young Woman hol ds the side of her head and slowly turns
over and tries to get back up.

NATE
No.

Nate then brings the hamer down on her head. Over and over
agai n.

Her body qui vers.

He pani cs and opens the cage then grabs the chili and runs
off as light footed and quickly as he can. He gets to the
jeep and starts it up then drives off in a fury.

| NT. JEEP - SAME TI ME 19
Nate is exasperated. He w pes sweat from his forehead.

He takes turns in | ooking through the wi ndow and checki ng
the rear viewmrror.

EXT. BUWPY DUSTY ROAD - NI GHT 20

The jeep pulls over and Nate junps out and pukes on the side
in the bushed. He coughs up a fair anount.

He wipes it fromhis mouth with his hand, gets back in the
jeep and drives off.

FADE TO BLACK

| NT. RESTAURANT - NI GHT 21

M chael , Evelyn and Steve are sitting in the sane seats as
they did before.
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| NT. RESTAURANT KI TCHEN - NI GHT 22

Nate places three bows on a tray and |l ooks it over with
gl ee.

In the bin next to himis the remants of the Purple Pepper.
NATE

You’ ve certainly done it this tine,
you spicy son of a bitch

He picks the tray up and heads out.

| NT. RESTAURANT - SAME TI ME 23

Nate exits the kitchen and wal ks towards themw th the tray
and then hands them out to each critic.

He then pulls a chair out and sits with them
They | ook at hi m bew | der ed.

M CHAEL
Er...are you joining us?

NATE
| feel so confident with this that
| don’t think I have anything to
worry about.

STEVE
You DO seem very confident, Nathan.

NATE

Well that’s because | amand with

good reason |...you know what, |’ m

just going to let you enjoy it; Bon

appetite.
He sits back and watches as they dig into the soup.
At first, nothing.
Then:
Sweat beads formon their foreheads.
Then they turn red but still go back for nore.
Steve finishes first, wipes his nmouth with the napkin then

waits for the other two to finish, which happens in a few
seconds.

( CONTI NUED)
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Nate sits there with his arns on the back of his head and
his signature bullshitting grin.

NATE
el | ?

Steve goes to talk but then a noise conmes frominside his
stomach; a hell of a runble.

He excuses hinself and goes to talk but then the sanme noi se
happens again this tine from Evel yn and then from M chael .

NATE
It’s probably just a reaction to
t he heat.

EVELYN
Quite so.

STEVE
No doubt about that, Nathan. |’ve
just...

He stops and his eyes go w de.

Nate isn't |ooking at him He' s |ooking at the floor.
Steve’ s hand begins shaking violently on the table.
That gets the attention of Nate.

Evel yn and M chael ook at Steve in worry but as his hand
stops shaking, they calmdown a bit.

Steve stares at Nate. H s eyes are wide and his nouth agape.

Bl ood begins to trickle out of the corners of his eyes, then
hi s nose.

As this happen, Evelyn and M chael begin shaki ng
uncontrol | ably.

Nat e stands up, not keeping his eyes off of them

He sees bl ood now come dripping fromEvelyn and M chael s
eyes and then their noses.

Steve has bl ood com ng out of every hole from his head.

NATE
VWhat the hell ?!

The critics finally cease with the convul sions.

( CONTI NUED)
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Nate tries to remain calm He races to the phone and dials
999.

NATE
Ambul ance!

He | ooks over at the critics and drops the phone in fear.

Al of the critics are staring wide eyed at him nouths w de
open.

Suddenly Steve’s hand, the hand that had been shaki ng begi ns
to catch on fire, then his armand then his body.

Nate screans and races for the fire extinguisher. He tries
to take it fromthe stand but it’s likes it's being held in
concrete. He struggles to free it.

Suddenly the fire extinguisher flies up and hits Nate in the
face before it flies across the roomto the other side.

Nate is knocked back into one of the dunbwaiters and falls
to the fl oor.

He | ooks up to see Steve conpletely engulfed in thick
flames. He can’'t even see Steve at all. His right armfalls
to the floor and stays a light.

NATE
What t he fuck!?

Evel yn begins to catch fire and so does M chael. Sam watches
hel pl essl y.

NATE
|’ m sorry!

Evel yn stands up, on fire, and turns to him She opens her
mouth - the lipstick is dripping off her and runni ng down
her chin and mxing with her blood - and a voi ce escapes
her, not her voi ce.

EVELYN
| told you, it’s not for sale,
t hi ef .

NATE
" msorry!

EVELYN
(chanti ng)
Not for sale. Not for sale.

She begins slowy wal ki ng towards Nat e.

( CONTI NUED)
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She chants until her jaw falls off and her voi ce nmakes
horrid gurgling sounds as if she's still trying to chant.

Nate | ooks on in terror but then sonething catches his eye.
He turns to his side and | ooks through the w ndow and sees
t he Young Woman, blood tarred on the side of her face. She
sm | es.

NATE
No!

Steven and M chael stand up and slowy wal k towards Nate.
They bl ock his exits and Nate cowers as The three critics
hug himand the flames engulf himand the restaurant.

CUT TGO

I NT. TENT - N GHT 24

Nate | ooks on at Serena as if he's staring right through
her.

NATE
Shit...

SERENA
But you' re right, you re not
greedy, are you.

VI CTORI A

Are you even a chef?

Nate, still in a dreamlike stance nods slowy.

NATE

Head chef and owner of Lo Chef

Cal do.
RUBY

What does that nean?
NATE

The Hot Chef.

Victoria sniggers and stops hersel f.

VI CTORI A
I ronic.

ANDY

Yeah do yourself a favour and don’t
go abroad in future.

( CONTI NUED)
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NATE
Yeah I'll nake a note of that.

SERENA
None of you knew he was a chef?

They | ook at each other and shake their heads slowy.

SERENA
You are all friends, right?

RUBY
W were all on the sane rides
together and we just hit it off.

Serena thinks to herself for a second then shrugs it off.

SERENA
Andy you seem i ke a nice guy.
ANDY
So you have to tell me how | die,
seens fair, | guess.

The ot hers | augh.

Serena doesn’t. She keeps relaxed as the chills of everyone
el se begin to build up.

SERENA
You know how to pick nice friends.
Nice friends |Iike Lucy.

ANDY
Lucy, how d you know about Lucy?

Serena doesn’t say anyt hing.

KYLE
Who is she?

ANDY
Lucy’s a girl frommny lab in
col | ege.

VI CTORI A

You're a scientist?

ANDY
Well not really.

Serena | ooks at himand sml es.

( CONTI NUED)
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CONTI NUED: 22.

SERENA
Your | ab? Ch boy, let’s fill in the
bl anks, shall we?
CUT TO
| NT. SCI ENCE LAB - NI GHT 25

LUCY, 20, brunette, brown eyed, pale and petite m xes a
smal | anount of purple liquid with a snmall anmount of green
liquid and spins the beaker around linply until it turns to
an al nost bl acki sh col our.

She | ooks at it for a nonent then places it down and jots
sone notes on a pad.

She’s the only one in there.

| NT. SClI ENCE HALLWAY - NI GHT 26
Andy, in Janitor overalls, places a nop and bucket in the
cl eani ng cupboard and then | ooks over to see Lucy in the
| ab.
He | eans on the door slightly and keeps his eyes on her.
She doesn’t notice him
He then | ooks around and cl oses the door.
A COLLECGE STUDENT wal ks past hi m suddenly
COLLEGE STUDENT
Hey Andy, you get M. Wlls’
homewor k?

ANDY
Yeah, yeah it’s all done.

COLLEGE STUDENT
Could I have your notes?

He peeks at Lucy in the corner of his eye.

ANDY
Not right now, man, |’ m working.

The Col | ege Student huffs and wal ks of f | eaving Andy to
observe Lucy nore.
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27 | NT. SCI ENCE LAB - EVEN NG 27

Lucy types away at the conputer tablet with the butt of her
pen.

She finishes typing and then noves to a big object covered
by a bl ack sheet.

She lifts it up and peeks inside.

The sheet is covering a cage. There is sonething in there
but it’s hard to nake out what it is.

LUCY
Not long, now. | think I’m making a
hel | of a breakthrough, though.
The thing in the cage doesn’'t nove or make a sound.

The door to the | ab opens up and Lucy | owers the cover back
over the cage.

She turns around the see Andy there.

LUCY
Andy, how can | hel p?
ANDY
Just thought I'd say "H ' ...Hello.
Lucy smrks.
LUCY
Hel | o.
ANDY
You know, it’s funny I only see you
at ni ght.
LUCY

| work in the day. The night is the
only tinme | get to do ny research.

He finally takes his eyes off her and focuses on the cage.

ANDY
What have you got?

LUCY
Just an experi nent.

( CONTI NUED)
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ANDY
Are you doi ng any of these
experinments on ani mal s?

LUCY
It’s just for ny research

ANDY
That doesn’t nmean anyt hi ng.

es as if she has a confrontation com ng on her

LUCY
Look, I'mwell aware of the
organi zation you're a part of and |
can understand your frustration but
what you need to understand is that
it’s for a good cause.

y wal ks towards the cage and has his look firmy

on Lucy. He's starting to cone across as nenacing. It makes
Lucy on edge.

ANDY
A good cause? Are you curing
cancer?

LUCY
No but -

ANDY

Then quit prodding shit into this.

He pulls the cover fromthe cage and the big Vanpire Bat
i nsi de begins squealing at the top of its |ungs.

Andy junps back and Lucy grabs the sheet and covers the cage
agai n. She gets her nerves together and cal ms down.

LUCY
| think you should | eave.

ANDY
| think you should rel ease that
thing back into the wld.

LUCY
It’s a part of ny research. It’s
bei ng | ooked after, |’ m not

di ssecting it. Wiat | amdoing is
creating sonething for it.

( CONTI NUED)



28

29

CONTI NUED: 25.

ANDY
For a grade?

LUCY
For an achievenent in giving a
species a bonus in life.

ANDY
| don’t believe init.

LUCY
| don’t give a fuck what you
believe in or don’t. Bottomline is
all of this is inperative to ny
research and you are not a part of
it, so | eave.

Andy stares her down then backs out of the room
LUCY
(quietly to herself)
God, what an asshol e.
Lucy turns back to the cage and |ifts the cover slightly.

LUCY
Are you okay? |’m sorry about him

The Bat makes a soothing noise that |ets her know it’s okay.

She | owers the cover and turns to pick up the tablet again.

| NT. SCI ENCE HALLWAY - NI GHT 28
Andy | ooks froma distance at Lucy continue her work.

ANDY
You're not getting away with this.

He di sappears around the corner.

I NT. SCI ENCE HALLWAY - MJCH LATER 29

Lucy turns the lights off in the |ab and cl oses the door.
She takes out a set of keys, locks it, then wal ks away out
of sight.

The cl eani ng cupboard door opens and Andy steps out of it.
He checks his surroundi ngs before taking a set of keys out
of his pocket to unlock the door to the science |ab.
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I NT. SCI ENCE LAB - NI GHT 30

He flicks on a few lights and makes his way towards the big
cage.

He scans the desk | ooking for evidence of Lucy’s work but
fails to see any.

He lifts up the cover and squints hard to see.

The Vanpire Bat hangs on the bar without any know edge of
Andy bei ng there.

He covers it up and | ooks to see where the handl es are.

He finds them and sees that, although its a big cage, he can
still carry it hinself.

He takes the cage off the table and the Bat shrieks briefly.

ANDY
It’ s okay.

LUCY
(0s)
What are you doi ng?!
Andy pl aces the cage down but still holds on.

ANDY
| m doing the right thing.

LUCY
Put it back.

ANDY
No.

Lucy stornms towards Andy and tries to pry his hand of the
handl| ebar .

Andy snatches his armout of Lucy’s grip and backhands her
across the face.

It sends her flying to the side of the desk where she cracks
her head off it.

She hits the floor with a sickening thud.

Andy | ooks at her |ifeless body and sees blood trickling out
of her head.

( CONTI NUED)
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ANDY
Shit.

He puts the cage down and wi pes his nmouth with his hand.

ANDY
You shoul d ve left me al one, Lucy.

He nudges her with his foot and there’'s no response. The
bl ood stops trickling out of her head and he | eans forward
and pulls her up to lean on the side of the desk.

He runs to the cleaning cupboard and gets a nop and bucket
out. He fills it with the required soap and wheels it back
intothe lab to clear up

He finishes, takes it back to the cupboard and goes back to
t he | ab.

Lucy is sat upright with her eyes shut.

Andy picks the cage up and walk to the door with it. He
turns to shut off the light and once it’s dark, he can’t see
Lucy sat there.

ANDY
|1l see to you when | get back

He cl oses the door and | ocks it.

EXT. COLLEGE CAMPUS - NI GHT 31
Andy is picking up a steady pace with the cage in his arns.

At tinmes, he runs in certain ways to avoid being detected by
t he CCTV.

He runs along the pathway then cuts up over the grass to the
car park where his small, rusty BMNsits al one.

He opens the back door and carefully slides the cage on to
t he back seat.

He | ooks around to see if anyone has seen himbut there's
nobody there.

He cl oses the back door then gets in and drives off the
canpus.
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EXT. DESERTED COUNTRY ROAD - N GHT 32

The grey BMN swerves around the bendy road and eventual |y
finds strai ght ground.

I NT. ANDY' S CAR - SAME Tl ME 33

He studies the road intently as he drives on. He | ooks in
the rear viewmrror at tines.

ANDY
| get you to safety soon
| e buddy.

we' |
itt
He slowy stops at a set of traffic |ights and notices he
has dried blood on his hand. He wipes it on his jacket

di sgust ed.

WOOSH!

Sonet hi ng takes himby surprise as it jolts past his w ndow.

ANDY
Jesus!....slow down, nan.
EXT. DESERTED COUNTRY RQOAD - NI GHT 34

SOMVETHI NG | N THE SKY LOOKS DOMN ON THE CAR AND HEADS TOWARDS
| T AGAI N.

WOOSH!

The light turns green and Andy drives off.

| NT. ANDY’ S CAR - SAME Tl ME 35
He's starting to panic.
He |1 ooks on all of his sides and in the rear view.

On the passenger side wi ndow, a black cloak rises up in
flight and slanms into his car rocking it.

ANDY
Hey what the fuck?!

It SLAMS into the side again and shoots off in front and
di sappears.

Andy | ooks behi nd himthen he | ooks ahead to see
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EXT. DESERTED COUNTRY ROAD - N GHT 36
LUCY STANDING I T THE M DDLE OF THE ROAD

Bl ood staining her forehead and her eyes rolled back
revealing the white.

She thrusts her armup in the air and send Andy’'s car
flipping up and over and crashing onto the side of the road.

Si |l ence

| NT. ANDY’ S CAR - SAME TI ME 37
Andy struggles to open his eyes at first.
He has bl ood com ng out of a cut on his forehead.

The back door gets RIPPED fromit’s hinges maki ng Andy cover
himself with his arns. He's awake now.

He | ooks to his side and sees Lucy dragging the cage out to
the m ddl e of the road.
EXT. DESERTED COUNTRY ROAD - NI GHT 38

She kneel s down and unfastens the | ocks then stands back as
the cover begins to lift up.

Andy | ooks on in curiosity.

The cover dones over slightly and then drops off to reveal a
MAN in a black shirt and bl ack trousers.

Lucy and the Man hug and then turn their attention to Andy.

It takes them 0.1 seconds to get fromthe other side of the
road to the car

Lucy leans in the car and grabs Andy and pulls hi m out
effortlessly.

The Man throws him agai nst the car and holds himby the
t hr oat .

ANDY
Who are you?

The Man begins to | augh.

( CONTI NUED)
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LUCY
You shoul d ve left me al one, Andy.
ANDY
What are you tal king about?
LUCY
You interfered with ny research
ANDY
s this your research? What about
t he bat?
LUCY

This is the bat. My experinent was
to create sonething to help Vanpire
Bats hunt in the day as well as

ni ght.

ANDY
This is the bat?

LUCY
He’'s al so ny Dad. He knows you hurt
me. He doesn’t take too kindly to

t hat .

ANDY
But...the lab..I thought I killed
you.

Lucy throws her head back and | aughs.

LUCY
You really are stupid. There's many
ways to kill a Vanpire but hitting
them on the head isn’'t one of them

The Man tightens his grip.

LUCY
But we’'re really hungry now. ..

She wi pes the blood fromhis forehead with her finger and
licks it.

LUCY
...and | guess, you'll just have to
do.

They both reveal |ong and pointy fangs and then plow into
Andy’ s throat as he screans on.
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The sound of tearing is heard on the otherw se quiet country
r oad.

I NT. TENT - N GHT 39

Serena is standing by the wall of the tent. It slowy arks
into a point but where she’s standing she has plenty of head
room

Andy is in disbelief.

NATE
That was far out there. Right out
of The Twi light Zone, man.

ANDY
Sure, Lucy's pale but...she's no
Vanpire. But she’s definitely
batty.

Kyl e and Nate | augh.

VI CTORI A
These are crap.

Serena turns sharply at Victoria.

SERENA
Excuse ne?

VI CTORI A
Yeah, your visions. | don’'t believe
it.

NATE

Vi cky, Vicky, Vicky. It’s a gane.
This is entertai nment. Wiy are you
so on the fence?

VI CTORI A
Am | meant to sit and hear that he
got killed by Vanpires? Wat’'s ny
death, killed by the tooth fairy?

Serena cones back around and takes her seat at the table.

SERENA
Wiy don’'t we find out. You' re a
journalist, you ve reported on
pretty nuch every weird and
wonder ful story around, right?

( CONTI NUED)
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VI CTORI A
Yeah?

SERENA
So sit back and hear My story for
you.

Victoria |l eans back in her chair and shows off a bit of
attitude.

I NT. SAM S COFFI CE - DAY 40

SAM RAZAVI, 40, picks up a sugared doughnut and takes a bite
out of it. He w pes the powder off the front of his blue
JAWS t-shirt and kicks back in his office chair with a
script in his hand.

He pushes the glasses up on his nose and reads over the
pages.

There’s a knock on the door and Victoria pokes her head
around.

VI CTCRI A
You wanted to see ne, Sanf’

SAM
Come on in, grab a chair.

He smiles and waves her in then points to a chair.

She sits down and strai ghtens her back against the chair
t hen wat ches himgo back to reading the script in his hand.

She | ooks around the room slightly irritated as she has
been called in fromworking to sit and watch himread.

He calmy places the script on the desk and takes his
gl asses off and lets themhang on its strings across his
chest. He furrows his brow and studi es her face.

Then;

He junps up, startling Victoria, and walks to the front of
his desk and leans on it with his arns fol ded.

SAM
Just finished up readi ng your story
on the Crichton case...spooky
stuff...but very well done.

She half smles and feigns an i nnocent face to him

( CONTI NUED)
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VI CTORI A
Did | hurt soneones feelings again?

SAM
No, not for a while anyway.

VI CTORI A
s it about having to nake sone
t hi ngs up? Things that |ead him
into hot water, maybe?

SAM
Ch God, no. Nobody woul d know
anyway. You painted that guy as a
truly horrible being, |I’ve not even
met himbut...he gives ne the
creeps. Al because of you.

She | aughs.

VI CTORI A
He was a parasite. Wll to ne he
was.

Sam finds a clean, un-sugared part of his t-shirt to w pe
his gl asses on, w pes them puts themon and strokes his
nmust ache in deep thought.

SAM
Yeah well it’s that punchy, bitchy
type of witing that’ll get us in

Par anormal Mont hly.

VI CTORI A
Yeah | know. But it was two nont hs
ago and besi des..

She gets up, places her hands in the pockets of her jeans
and wal ks around the room

VI CTORI A
(con’t)
..nothing has really cone ny way to
sink ny teeth into.

SAM
Until now.

She stops in her tracks then | ooks around to himin the
of fice. She raises her eyebrow in intrigue.

He could barely contain his excitenment. He noves fromthe

front of the desk and goes back to the conputer screen then
types away as he stands.

( CONTI NUED)
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SAM
You heard of the place Henfield
Fal | s?

She thinks for a nonent.

VI CTCRI A
Yeah. . .

SAM
Ever been there?

VI CTCRI A
No, why?

SAM

Then get yourself a sat nav cause
you' re going there.

He finishes typing, straightens up and faces her.

SAM
| was sent an email from sonebody
that clainms things aren’t what they
seem t here.

VI CTORI A
What do you nean? Why am | just
hearing about this?

He smles at her.

SAM
Cet a load of this, three years
ago, a group of
friends...teenagers...went m ssing.
Nobody di d anyt hing. Not the
Pol i ce, not anybody. Then over the
foll owi ng weeks, the parents of the
t eenagers...noved away. They didn’'t
want anything to do with the town.
Agai n, nobody gave a shit....nobody
gave a shit until now. Wanna know
who gives a shit now?

She remai ns intrigued.

VI CTORI A
VWho?

SAM
One of the survivors.

Victoria s nouth opened in shock.

( CONTI NUED)
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VI CTORI A
Ch ny God...that’s...that’s fucking
great!

SAM

Yeah and they’ ve asked for you,
personally to interview themin the
hopes that when people read it,
nobody el se there gets hurt or

kill ed.

VI CTORI A
Wy ne?

SAM
It’s all your witing. They read
the Crichton case, they know you
| ove the occult and the
supernatural and they believe you
can give the town the invisibility
cloak it needs.

VI CTORI A
Do | have to go there? | could spin
some of ny fiction around and nake
it sonething el se?

Sam | owers his head - not really the reaction he was after.

SAM
You want it or not?
VI CTORI A
Can’t really turn this down.
SAM
Exactly, just think of Paranormal
Mont hl y.
VI CTORI A
Ri ght .

Victoria is already imagining the fame and fortune this
coul d possibly bring her.

SAM
Then go on, |’ve already sorted out
hot el accommodation for you. Pl ace
cal l ed The Ceorge.

Victoria explodes with excitenent. She fists the air then
hugs and ki sses Sam on t he cheek, naking hi m bl ush.

She runs out of the roomthen cones back to the door frane.

( CONTI NUED)
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VI CTORI A
You really think it’Il get us in
t he magazi ne?
He smles at her.

SAM
Let’ s hope so.

She sm | es again and runs down the hallway.
Samis smle drops and he | ooks ashanmed of hinself.

He wal ks to his wi ndow and | ooks out at Victoria crossing
the street to get to her car.

She gets in and drives off.

Sam turns back to his conputer and types away. He | ooks nore
serious now than we’ ve seen before.

I NT. VICTORIA'S CAR - RAI NY DAY 41

Rai n SMASHES on the w ndscreen and the w pers are wavi ng at
it frantically.

Victoria squints through the rain and tries not to crash.

EXT. LONG W NDI NG ROAD - SAME TI ME 42

Thunder runbl es overhead and the road seens never ending.

INT. VICTORIA' S CAR - SAME TI ME 43
The sat nav decides to turn off.

Victoria, not knowi ng where she’s going, pulls the car over
to the side and tries to sort it out.

The rain gradually begins to subside and it was then that
she saw her headlights light up the sign in front of her.

"HENFI ELD FALLS - PLEASE DRI VE CAREFULLY’
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EXT. VICTORIA'S CAR - SAME TI ME 44
The sign was dented and hangi ng on by one screw.
The pole it was on was slanted and bent.

A car had obviously driven into it.

INT. VICTORIA'S CAR - SAME TI ME 45

VI CTORI A
That's reassuring..

EXT. VICTORIA' S CAR - SAME TI ME 46

Behi nd the sign and next to the road was a hill |eading up
to a wooden house.

The rain had turned the wood nearly black. There was a
rickety footpath |eading to the front door and a fence with
a few broken panels there if anyone wanted to hold on as
they were wal king up the path

I NT. VICTORIA' S CAR - SAME TI ME 47
Victoria |looked at it for a while.

VI CTORI A
| guess this is what nowhere | ooks
like..

The Sat Nav barked an order for her to drive on up the road
and Victoria saluted it in jest before she pulled out on to
the deserted road. It hadn’'t dawned on her yet that there
was hardly a car to be seen in the two hours she’ d been
traveling. One...mybe two.

EXT. LONG W NDI NG ROAD - SAME TI ME 48

The rain had stopped conpletely and she drove up the road
next to the hill and eventually made it to what she could
only assune was the town center.

It was a very quiet Victorian town that was claw ng and
scratching to make it into the twenty first century.

On the left side there were a row of small buil dings that

m m cked |life; a doctors surgery, a small school, a few
smal | businesses and a funeral directors. On the right side
there were several cafe’s, a restaurant and a super nmarket.

( CONTI NUED)
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Victoria slowed to a halt at the traffic lights to let an
CLD LADY cross over.

The O d Lady had seen better days. She wal ked qui ckly but
still managed to take forever.

INT. VICTORIA'S CAR - SAME TI ME 49
Once the O d Lady crossed over, Victoria had an order from
her sat nav to turn left at the next turning.

EXT. VICTORIA' S CAR - SAME TI ME 50

She sways around a few posts placed there to reduce speed
and found herself in a council estate.

Al'l of the houses in the bl ock | ook clean and well kept.

She pulls into a space and gets out.

EXT. THE ESTATE - DAY 51

She stretches her | egs and arns out and catches the eyes of
a LITTLE GRL, no older than four.

The G rl has her blonde hair in short French brai ds and was
throwing a pink ball in the air and catching it and Victoria
di sturbed her.

Victoria smles at her.

VI CTORI A
Hel | o, what’s your nane?

The Little Grl keeps her eyes on her
Victoria starts to feel uneasy.

The Little Grls backs away up the pathway to her house, not
taki ng her eyes from Victoria.

She gets to the door, opens it then closes it.

VI CTORI A
(to hersel f)
What the fuck was that about?
Clearly never seen another human
bei ng.

( CONTI NUED)
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The sudden jingle of a |lock brought her back to reality and
she turns to see a door opened w de enough for her to see a
YOUNG WOVAN st andi ng there.

The Young Wonman is short but has a figure. Her dark red hair
hangs down over her shoulders. Her skin is deathly pale and
she has dark rings around her eyes from her |ack of sleep.

YOUNG WOVAN
M ss Thonson?

Victoria wal ks along to the door and smles
She brushes the hair out of her face.

VI CTORI A
You nmust be Sar ah.

Sarah pulls her in for a strong hug.
SARAH
|’mso glad you' re here. | can’t
even begin..
Victoria shushes her.
VI CTORI A
It’s okay. Hey, let’s go on inside
and have a tea with this, yeah?

Sarah sniffs and nods, then wel cones her inside.

| NT. SARAH S HOUSE - DAY 52
The house feels enpty.

She lives there on her own and has the conmpany of her pet
tortoise, Theo in an enclosure on the floor of the corner of
the Iiving room

There’s a ticking clock by the entrance to the |living room
and again on the mantl e piece.

Victoria is sat on the beige sofa and observes her
surroundi ngs.

A lot of the furniture looks old; as if it had been passed
on to her fromelderly relatives.

The TV was old and still has a VCR plugged in rather than
DVD type machi nes.

( CONTI NUED)
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She stops on a mrror where she sees her |ooking at herself.
She | ooks for |onger than she realises.

She felt pity for the wonman al ready and for sone reason,
guilt canme over her.

Sarah wal ks in the roomhol ding two cups of tea. She puts
one next to Victoria on the table next to the sofa and hol ds
the other one in her hands when she goes to sit on the other
couch facing hers.

Victoria | ooks Sarah over; faded bl ack jeans, pink and green
di nosaur socks, a dark green junper

She resenbles, to Victoria, the actress Jessica Chastain in
sone angl es.

Victoria goes to take a sip from her cup when

SARAH
| don’t know where to begin.

Victoria gives her a gentle snmle back gets a notebook and a
pen out.

She crosses her | eg over the other and | eans forward.

VI CTORI A
You can only start at the
begi nni ng.

Sarah takes several breaths before she begins.

SARAH
Around Cctober tinme, three years
ago...ny friends, Laura, |zzie,
Emly and I went wal king in the
fields on the outskirts of town. W
made a day of it, took snacks, went
to the waterfall, took silly
pictures, it was fun. Towards
eveni ng now and Laura | ost one of
her earrings that her boyfriend
gave her. W were |ooking for a
good twenty m nutes. Darkness cane
not long after, so, we gave up but
it turned the place into a conplete
abstract of the town we once knew.

Victoria continues witing dowm notes as Sarah spoke on.

( CONTI NUED)
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SARAH
We had no idea where we were
headi ng. |zzie had a wnd up torch
but we couldn’'t see nore than seven
or eight feet in front of us
because the fog canme in. Once it
came, nothing was ever the sane.
There was no noi se. No at nosphere.
It was |ike we were all wapped up
in a cocoon...unable to feel
anyt hi ng.

Sarah takes a sip fromher cup and carries on.

SARAH
Laura was the first to go, then
lzzie...Emly and | were grabbed
from behind at the sane tine, our
feet left the floor -

VI CTORI A
Wait, your feet left the fl oor,
i ke you were thrown?

SARAH
More like carried.

Victoria tries to think about this for a beat but then
carries on witing.

SARAH
Only briefly, when we touched
ground again we were at a house. W
were shoved inside and it was al
it up on the inside. Laura and
| zzie...they nmust’ ve been killed
because they were laying on a table
with these....these...

She stifles back tears and Victoria holds out her hands for
her. Sarah took them and held on for a nonment.

Sarah | ooks at Victoria and then quickly away.

It was the first tinme she’d nmade eye contact since she
started to tell the story.

SARAH
These things were eating their
throats and |icking the blood up

fromthe wounds... | saw ny chance
to escape and | did. The door was
open...| had to go. They didn’t

( MORE)
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SARAH (cont’ d)
chase nme. | kept |ooking back. They
didn’t even bother with ne...they
had their fix. After running for
about a mnute the fog cl eared and
| found ny way hone.

Victoria sits back and puts her pen down.

She runs a hand through her hair and then bites her
t hunbnai |

VI CTORI A
So what did you tell your parents?

Sarah | ooks at her shocked then she turns to | ook outside.

SARAH
They weren’t honme. So |I... | kept
it fromthem

VI CTORI A
Were are they now?

SARAH
| don’t know.

VI CTORI A
Do they believe you?

Sarah | ooks back at Victoria in disbelief.

SARAH
Look, How should I know? | didn’t
ask for you to come and pester ne
about ny parents. They gave up on
nme ages ago. | don’'t want their
hel p... | asked for your help.

VI CTORI A
l’msorry if | offended you....what
do you think they were, the things
that attacked you and your friends?

Sarah | ooks to the floor.
SARAH
| think it’s obvious what they
Wer e.

Her eyes scanned the floor then |look up to Victoria.

( CONTI NUED)
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SARAH
Wer ewol ves.

Victoria couldn’t believe it.
She blinks hard and slyly rolls her eyes.

VI CTORI A
Wer ewol ves? You. .you think they
were Werewol ves? | nean, where they
hairy?

SARAH
| know it sounds crazy but |
mean. . .you study this kind of
thing. Surely you believe ne?

Victoria narrows her eyes briefly at Sarah and then abruptly
stands up.

VI CTORI A

| just have to nmake a phone call
SARAH

| know what you' re thinking. | saw

the I ook you gave ne. You think
need psychiatric hel p.

VI CTORI A
No, hey, cone on. | just need to
re-evaluate it with ny boss, that’s

all .

She | eaves the room and Sarah takes another sip of her
drink.

EXT. SARAH S HOUSE - DAY 53
VI CTORI A
Wer ewol ves? Fucki ng Werewol ves,
Sanf!
SAM
(on phone)
She didn’t nention anything |ike
that in the email. Are you sure you

heard her?

VI CTORI A
Don't give nme that crap. Wy the
hell are you screw ng around?
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44,

She takes a | ong but snappy toke from her cigarette and

paces around by the front door.

| NT. SAM S OFFI CE - DAY
Samis sat at his desk with the phone to his ear.

SAM
Vi cky, please. |I’myour boss but
|’mal so your friend. Sarah didn't
menti on anyt hi ng about Werewol ves
tonme. It’s news to the both of us.

VI CTORI A
(on phone)
So what do | do now?

SAM
Do what you’'d normally do. The
Crichton case was naff but you nade
it exciting and terrifying. Do that
with this.

EXT. SARAH S HOUSE - DAY

54

55

Victoria stubs her cigarette on the wall of the house.

VI CTORI A
| amreally going to have to work
hard on this to nmake it believable.
| mean, Ghosts and Possessions are
things | can work on but this is
just...look, I'"msorry | snapped.
" mgoing to go back in there now
and try to get this to nake sense.
"1l call you when | get to the
hot el .

SAM
It’ 1l be okay just -

Victoria ends the call. She opens the door to the house and

steps in.

| NT. SARAH S HOUSE - DAY
Sarah hadn’t noved.

Victoria goes and sits back on the couch.

56
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VI CTORI A
kay so this -

SARAH
Ghosts and Possessions are fine but
nmy business is all bullshit?"

Victoria defl ates.

VI CTORI A
You heard then.

SARAH
Al too nuch.

Victoria sits forwards.

VI CTORI A
Put yourself in nmy shoes, Sarabh.
What you’'re giving ne is |ike
having to wite stories about
Leprechauns or Zonbi es...Wrewol ves
don’t exist.

Sarah suddenly snaps head to face Victoria.

SARAH
Then go there. Go to the house. Go
to the house and prove ne w ong.

VI CTORI A
Can you just remain calm

Sarah sits back and crosses her arns |like a child not
getting her own way.

SARAH
Do you know what tonight is?

Vi ctoria shakes her head.

SARAH
A full moon.

VI CTORI A
Wien you were telling nme what
happened, you said you didn’t know
where the house was

Sarah | ooks at Victoria and doesn’t take her eyes off her.
Silence fills the room

( CONTI NUED)
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SARAH
The i mages of what | saw of the
house stayed with nme all these
years. | know EXACTLY where it is
and it sits beyond the woods
opposite the falls.

They continue to stare each other out until Victoria puts
t he notebook in her handbag and stands up.

VI CTORI A
It’s starting to get late. I'm
staying at The George in the town.
| f you decide to el aborate on
anything else wth that night then
conme and find ne.

She | ooks at Sarah pitifully.

VI CTORI A
Thank you for the drink.

She | eaves Sarah sitting there as the dark clouds cone in.

EXT. THE GEORGE - N GHT 57
A few cars pass by.

The George is a hotel and a pub set inside the village in
bet ween an Estate Agency and a G een Gocers.

| NT. THE GEORGE - N GHT 58

Victoria is sat by a table with her | aptop open on various
fol kl ore websites about Wrewol ves.

She has a plate with a half eaten hummus and f al af el
sandwi ch on it.

The TV on in the background is show ng the News.

MALE NEWSREADER
A ni ght watchman who surveyed the
grounds of the coll ege canmpus was
found brutally murdered | ast ni ght
wth the top of his head m ssing.

Victoria hears this and grinmaces before turning the station
over to:

THE WOLF- MAN STARRI NG LON CHANEY JR!

( CONTI NUED)
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Victoria groans and turns the TV off and gets back to
| ooki ng through the various notes she has nade.

VI CTORI A
Where's the obsession with Wl ves
cone fronf

She chews the end of her pen and types sonething into her
| apt op.

She stops, |ooks back at the TV then turns the filmon again
and watches it.

It’'s the scene where he transforns into the Wl f-Mn.
Victoria glances at her watch and then decides to get up.

She puts her shoes on and packs her phone and key in her
pocket then turns the TV off again and heads for the door.

" KNOCK KNOCK
She freezes and puts her black deni mjacket on.

VI CTORI A
Wo is it?

SARAH
It’'s Sar ah.

Victoria opens the door and lets Sarah in.
Sarah | ooks at Victori a.

SARAH
Where you goi ng sonewhere?

VI CTORI A
Funnily enough, | was going to
yours. I'’mglad you' re here.
Firstly I want to apol ogi ze.

Sarah sits on the side of the bed.

VI CTORI A
| feel I may have cone across as a
bitch, especially seeing how you
over heard ny phone call

SARAH
It’s okay, you don’t have to
apol ogi ze. What were you coming to
m ne for?

( CONTI NUED)
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VI CTORI A
To nmake peace.

SARAH
And?

VI CTORI A
And what ?

Sarah sm | es.

SARAH
It’s got you, hasn't it?

VI CTCRI A
VWhat has?

SARAH
Curiosity. You feel like an
invisible force is bringing you to
t he house.

Victoria shrugs her shoul ders.

VI CTORI A
| felt sorry for you. | guess
there’s al ways a reasonabl e
expl anation for things and | just
want facts.

SARAH
Expl anation for things |ike
Wer ewol ves?

VI CTORI A
Possi bly. Can we get to the house
by car?

Sarah snmi | es and nods.

EXT. THE CEORCE - N GHT 59

Victoria and Sarah run out of the front doors and get into
t he car.

It starts and they do a U-turn to the entrance of the town,
where they head to the | ong w nding country road.
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I NT. VICTORIA'S CAR - SAME TI ME 60
Nei t her of them spoke on the short trip.

Sarah’s enerald eyes glow in the headlights beating off the
r oad.

She squints at sonething down the road.

SARAH
Pul | over here.

Victoria does so and pulls over on the shoul der of the road.

She waits for further instructions and sees Sarah | ooking
out of the back side w ndow.

Victoria followed her line of vision and sees sonething
famliar.

The HENFI ELD FALLS di |l api dated sign. Behind it is the old
| ooki ng wooden | og house.

SARAH
That's it.

VI CTORI A
Are you sure?

Sarah unbuckl es her seat belt and gets out of the car.

Vi ctoria copies her.

EXT. LONG W NDI NG ROAD - SAME TI ME 61
They run across the road and up the rickety footpath that

| eads to the front door.

EXT. OLD HOUSE - SAME TI ME 62
Al of the lights were off and there was no sign of life.
Victoria peers through the window and tries to make out
certain objects but there isn't any light nearby that woul d
hel p.

She turns her head to the side of the house and sees a gate
open.

She crouches, goes up to the gate and seeps in through the
space there was.
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Sarah foll ows.

EXT. OLD HOUSE GARDEN - SAME TI ME 63

There are a pile of |ogs stacked up on the side of the house
and there are wi ndows showing into a pitch black basenent.

Victoria gets her phone out and uses the torch on it to peek
into the darkness.

SARAH
What are you | ooking for?
VI CTORI A
Well, any evidence of Werewol ves. A
fridge of human hearts or
sonet hi ng.
SARAH
Why ?
VI CTORI A

Wer ewol ves eat hearts then eats a
part of the heart owner...sort of
like a rule.

SARAH
| thought you didn't believe in
that sort of thing?

VI CTORI A
No but | watch a | ot of horror
filns.

SARAH
Ah.

VI CTORI A

Do you renmenber what they | ooked
i ke? Eyebrows neeting in the
m ddl e? Protrudi ng teeth?

SARAH
Most guys | went to school wth,
t hen?

VI CTORI A
Cone on, don’t you watch horror
filnms?

( CONTI NUED)
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SARAH

No don't...shit...did you hear

|
t hat ?

VI CTORI A
What ?

They both |isten out.

SARAH
Soneone’ s com ng.

That was the urgent whi sper that anybody who was trespassing
hated to hear.

Victoria turns the torch off and they both shimmy to the
back of the house.

Victoria sees sonething in the dark that she can’t quite
make out until the nobon conmes out of the cloud and
illumnates the outline of the back door being w de open!

Suddenly before they could react, thick darkness covers her
eyes and a hand presses agai nst her nout h.

Sarah screans but then everything after that was pitch bl ack
and total silence.

FADE TO BLACK

| NT. BEDROOM - DAY 64

Victoria is laying on a bed. Her eyes open and cl ose
drunkenly.

She | ooks around and sees pink. Pink walls

She has a slow heart beat that can be heard.

She | ooks around and tries to adjust her vision.

She focuses on a noney box in the shape of a pig. The
abdonmen section was plastic and see through. She saw a few
coppers in there. Nothing nuch.

Her vision blurs and she tries hard to remain focused.

The door swi ngs open and a SHORT MAN wal ks in. He | ooks
friendly and wears gl asses that nakes his eyes a few tines
w der than they are. He has a buttoned up cardi gan, sone
cords and slippers on.

He smles at her.
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SHORT MAN
Ah brilliant, you re awake!

Victoria tries to talk to himbut it cones out slurred.
VI CTORI A
(very drowsy)
Who are you?
The Short Man hushes her and strokes her hair back.

She | ooks down to see she is wearing a white gown and her
feet are bare and slightly dirty.

SHORT MAN
Cone on, M ss Thonson.

He hel ps her up and | eads her to the stairs.

| NT. HALLWAY - DAY 65

Victoria s head was swayi ng back and forth as they cane down
the stairs.

He hel ps her shuffle to a cl oses door then opens it.

I NT. LIVING ROOM - SAME TI ME 66
He pl aces her down on the sofa and turns to her and sm | es.
SHORT MAN
You just stay there. 1’1l be right
back.
He turns and exits the room and cl oses the door behind him

She | ooks around the place.

The walls are red, the windows are wi de and she could see
the countryside that surrounded Henfield Falls.

She turns her head to see the TVin the corner, alittle
updated than Sarah’s and then a huge unit filled with

cl ocks, picture frames and war nedal s.

She | ooks back to the TV and sees Sarah in it’'s reflection
sat on the sofa.

She junps and turns quickly to the other sofa in the room
and sees Sarah sat there.

( CONTI NUED)
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VI CTORI A
(slightly hoarse)
Sar ah, you’' re okay!

Sarah smles at Victoria then;

SARAH
It’s okay, she’'s fully awake now

The door opens and in cone a few PUDGY OLDER LADI ES. They
are very heavy on the nmake up, resenbling the Renai ssance
Er a.

They all look at Victoria in awe and snile at her.

OLDER LADY #1
Oh ny, such lovely skin.

OLDER LADY #2
| can't wait.

OLDER LADY #3
VWhat a find!

Then TWDO OLDER GENTLEMEN, |ikewi se with the wonen, a bit
pudgy, wal k in and eye her up with delight.

OLDER GENTLEMAN
Onh Sarah, you' ve done us all proud.

He pinches Sarah’s cheek and she bl ushes.

VI CTORI A
Sarah, what’s goi ng on?

Sarah sits forward and suddenly blurts out, arnms stretched
upwar ds;

SARAH
Sur pri se!

Victoria is taken aback, she | ooks around the roomin
conf usi on.

SARAH
Let’s get the main man, nmy Uncle in
here.

Sarah noves her arns over to the door as it opens to revea
a TALL MAN dressed in Victorian style clothes sauntering in.
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SARAH
Victoria, neet ny Uncle. He asked
for you specifically.

The Tall Man turns around and peers through his nonocl e at
Victori a.

He studies her and then smles, a big toothy smle.

TALL MAN
That’'s her alright.

The Short Man comes back in the roomand sits next to Sarah
and puts his arm around her shoul ders. He ki sses her cheek
and Sarah smiles at him

SARAH
Hi , Daddy.

SHORT VAN
H Tw nkle, take the stage and tel
us how she fell for it.

Victoriais still trying to put the pieces of the puzzle
t oget her.

SARAH
| told her that Werewol ves killed
nmy friends and that they live here.

Silence fromeverybody until the tall man spoke. He spoke
with an accent simlar to a Southern Belle.

TALL MAN
Ver ewol ves? Why, they don’t exist.

Suddenly the room expl odes in | aughter.

He turns his attention to Victoria and takes his npnocl e
out .

TALL MAN
You don’t renenber me, do you? Wy
shoul d you? You ain’t ever net ne
before. But that didn't stop you
witing that crap about nmy son

James now did it....Calling hima
parasite.

VI CTORI A
Crichton...

Sarah | ooks down to Victori a.
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SARAH
That’s Uncle Crichton to you.

TALL MAN
Janes was a harnl ess young soul
Those nasty things you said and
accused himof caused ny youngest
to throw hinself off the waterfall
and dr own.

He wi pes a tear away with a handkerchief then wal ks away
bringing Sarah in front of Victoria.

SARAH
| can’t even believe you bought
that. My friends getting kill ed.
For a smart-ass reporter, you're

real ly dunb.
Laura...lzzie...Emly...Sarah?
LI.ESIt’s all lies! W planned
this for a while. You nearly got ne
as well. I got an A in Dranma though
so | can turn the waterworks on and
of f.

Victoria is angry. She was betrayed.

VICTORI A
What do you want from nme?

TALL MAN
W’ ve done a good deal of work for
our comunity. We got rid of
trash...filth that cl ogged up
society with their poisonous words.
| was shocked and appal |l ed at what
you naned Janes. It’'s just not
ni ce. WORDS CAN AFFECT PEOPLE
Y KNOWP!

Sarah hands the Tall Man two bullets and he takes themthen
turned ar ound.

Victoria tries to buy herself some tine.

VI CTORI A
People will look for nme, then
you' I | be fucked.

CLDER LADY #1

No they won't, dear. Nobody cares
when t he venonbus ones are gone.
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The Tall Man | oads a snmall pistol and turns around and ai s
it at Victoria.

TALL MAN
Parasites?...not very nice at
all...your lies have gotten you in

a nasty, sticky situation, girl.
Your |ies have cone back to bite
you in the ass...and | ater tonight
at dinner tine...so wll 1.

VI CTORI A
Wait, what?

He begins laughing. Areal dirty, gravelly, guttural |augh.
He t hunbs the hammer back on the gun.

TALL MAN
We're not Werewolves... we're
canni bal s!

Two shots are fired and the sounds echo.

EXT. OLD HOUSE - SAME TI ME 67
The gunshots echo out over the countryside and the town.

No birds fly off. Nobody batters an eyelid. Nobody gives a
shit.

| NT. SAM S OFFI CE - DAYS 68

Samsits waiting at his conputer screen. He clicks refresh
on his emails to see that no new ones cane up.

He cl oses the emails down and | ogs on to his banking.

He clicks refresh on that and in an instant £100, 000 goes
into his account. The sender was one M. Enoch Crichton.

He sits back in his chair and | aughs. He w pes his face and
shuts his conputer down.

He then turns at | ooks out the wi ndow Pl eased with hinself.

CUT TGO
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I NT. TENT - N GHT 69

Victoria, visibly annoyed by the tale she’'s heard, stares
down Serena.

VI CTORI A
That’ s di sgusti ng.

Serena shrugs slightly.

VI CTORI A
Sam woul dn’t do that. |’ve known
himfor too |long. He wouldn’t pawn
me off to a town |ike that.

SERENA
For that anmpbunt of noney?

VI CTORI A
No he wouldn’t and | don’t
particularly |ike how you' ve
pai nted the three of us as nasty
peopl e who deserve this bullshit.

SERENA
Can’t be half as bad as how you
pai nt people in your articles.

Victoria is visibly fum ng.

VI CTORI A
(shocked)
Fuck you!
KYLE

Vi cky, come on, it’s just a show.

VICTORI A
She’s making it personal, okay? I
don't like it.

NATE
Look, she obviously reads your
magazi ne and knows you fromthat,
right?

SERENA
Maybe.

Victoria stands up.

( CONTI NUED)
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VI CTORI A
You're doing it on purpose. Stop
it.

KYLE
Wiy don’t you stop it? It’s al
entertai nnent. Let her do her
shtick then we can go. So sit down.

Victoria doesn’'t.

Serena sits back in her chair smrking. She has themin the
pal m of her hand and she |l oves it.

KYLE
Vicky? Sit.

Victoria, enbarrassed, |ooks at everyone | ooking at her
before she takes the seat at the table again

Serena sniles at her.

KYLE
| wanna hear mne. What's ny fate?

SERENA
It’s not your turn, sweetie.

She turns to Ruby, who | ooks timd and scar ed.

She has her eyes on Serena.

SERENA
It’s Ruby’s turn.
RUBY
M ne?
SERENA

That’'s right. Now, you have a boss
you d just love to get rid of don’t
you?

Ruby hi des her face and | ooks at the ground.

SERENA
Ruby, eyes to ne pl ease, honey.

Ruby noves her eyes up fromthe ground to slowy neet
Serena’s.

( CONTI NUED)
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SERENA
Are you ready?

Serena waits for an answer as Ruby slowy nods.

EXT. H GHWAY SLI P ROAD - DAY 70

The top is down on the Red Vauxhall Astra, Long Tall Sally
bl ares through the speakers at full blast and when the coast
is clear, it pulls out onto the A259.

Ruby was boppi ng her head along with the nusic. Her red hair
is billowng back fromthe wind. She’'s free. Free from her
old life as a secretary for the nost grotesque creature on
the face of the Earth, M Crookes, and free from her
boyfriend, Patrick. She dedicated her |ife to being a sl ave
to both of thembut it all changed.

She starts to sl ow down and stops at sone traffic |ights.
She | ooks on the back of the van in front of her. It’'s a
pal e red door.
She turns her radio down and notices the date on the
dashboar d.
FEB 14TH
Ruby | ooks back up at the red doors in deep thought.

CUT TO
| NT. RUBY' S KI TCHEN - DAY 71

ONE YEAR EARLI ER

The toaster pops the bread up and Ruby takes it, spreads
butter on it then puts it on a plate.

Ruby is wearing a dark tiger printed dress that fits her
figure perfectly.
| NT. BEDROOM - SAME TI ME 72

PATRICK, 25, is sat up in bed with his phone nessagi ng
sonebody. He smles as he texts.
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I NT. RUBY' S KI TCHEN - SAME TI ME 73

Ruby takes a rubber syringe out and gently squeezes 2 drops
of a brown liquid into a cup of coffee then stirs it and
throws the spoon into the bin. She places a few letters from
the post onto a tray next to the toast and coffee and then
takes it out of the room

| NT. BEDROOM - SAME TI ME 74

Patrick quickly hides his phone then lays |ower in the bed
and pretends to have just woken up.

RUBY
Good norni ng, sunshi ne.

She stands at the foot of the bed smling. Her white teeth
break apart the striking red lipstick she’s wearing.

PATRI CK
Mor ni ng, babe. Breakfast in bed?
VWhat’' s the occasi on?

RUBY
Only Val entine’s Day! The nost
romantic day of the year.

PATRI CK
Oh really? | hadn’t noticed.

He sits up and rubs his eyes as she lays the tray down. He
pi cks up the post and fingers through it.

PATRI CK
It’s all junk. Why'd you bring it
up?

RUBY

Check the | ast one.

He looks at it in the red envel ope and smrks. He opens it
and Ruby continues smling at him

He takes the card out which has 2 bees on it and he opens
it.
Ruby sits on the bed.
PATRI CK
"Wn’'t you 'Bee’ ny Val entine, and
buzz away with ne? W'l |l bunbl e

al ong together cause you're ny
honey bee."...Very punny!

( CONTI NUED)
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RUBY
| knew you' d like it.
(waits for a beat)
Where’'s m ne?

PATRI CK
Oh well, Rubes, | didn’t know the
date today so can | give it to you
| ater?

RUBY
You mean, go and get somethi ng?

Her smile drops but not conpletely. She expected this.
She shrugs.
RUBY
| wouldn’t really worry about it,
honey. It’s just a day where
not hi ng nenorable will happen.
She gets up.
Ki sses his forehead and then heads to the door.
She stops at the frame and turns to him
RUBY
Drink your coffee before it goes
col d. Happy Val entine’s Day.
He | eans over to pick his cup up and snells it.

PATRI CK
O what’'s in here?

RUBY
Just sonme amaretto. Have a good
day.

She | eaves and goes downstairs.

I NT. RUBY' S KI TCHEN - SAME TI ME 75

She enters the kitchen and puts rubber gloves on and w pes
down the counter excessively. She then w pes around a brown
bottl e.

She places it on the counter with the |abel reading
" CYANI DE' .



76

77

62.

She makes sure she’s covered her tracks and then goes back
upstairs.

| NT. BEDROOM - SAME TI ME 76

Patrick’s armis linp and the coffee cup is on the floor,
unbr oken.

Hi s face holds a pained expression. He's still. He's dead.

Ruby wal ks in and has no change of expression once she’s
seen him

She wal ks over to him closes his eyes and takes his phone
fromthe table next to the bed.

She unl ocks the phone and finds nessages to a woman cal | ed
LI SA. She opens the nessages and, wi thout reading any of the
coments, begins typing her own nessage to her.

"Ruby’s left and I'’mall al one. Cone over."

She sends it then | eaves the bedroom

| NT. RUBY'S KI TCHEN - SAME TI ME 77
She wites on a sheet of paper.

RUBY

(narrating)
Dear Lisa, when you cone here, |
want to see if you're up for a
chal l enge. | want you to take the
brown bottle on the counter and rub
your hands all over it. Do NOT |et
go of that bottle. Place this piece
of paper in the shredder once
you' ve read this. | really |ove
you. Patrick.

She puts the pen down then goes to the bottle and rips the
| abel off it.

She gets Patrick s phone and types a nessage to the Police.

"My girlfriend is trying to kill nme. Conme now to 34 EIl m
Drive -"

She continues typing then sends it.
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She goes to | eave the kitchen but then huffs to herself and
gi ggl es as she turns back around to it and heads to the
cupboard. She takes out a big bag on dry roasted peanuts.
She places themin her bag, goes to the back door and | eaves
t hrough it.

EXT. SUBURBS - DAY 78
Ruby is driving slowy around the estate and sees Lisa wal k
out fromthe alleyway and into the house. She drives off and
turns the corner.

I NT. CAR - SAME Tl ME 79

She hears sone sirens and sees sone Police cars driving past
her.

Two Police cars speed past her.
She sni | es.

RUBY
Goodbye Li sa.

She begins to pick speed up as she turns the radi o on.

| NT. CAR PARK - A LITTLE LATER 80
Ruby pulled up in the car park and | ooked over to her |eft.

A car, a Silver Audi parked in the space with faded yel |l ow
road mar ki ngs readi ng JON CROOKES.

She | ooks on at the car.

Crookes voi ce echoes throughout Ruby’s mind fromevents that
happened t hrough her tine working for him

CROOKES
(0.5s)
Here ya go, Ruby. A nice hot dog.
Deep throat that.

Ruby’ s face grimaced when she renenbers.
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| NT. CROOKES OFFI CE - DAY 81
JON CROOKES, md 60's, watches Ruby as she eats a hot dog.
She isn’t noticing himbut his eyes grow wide with
excitenment. He blows air out of his nmouth forcefully as Ruby
innocently eats away at the food, not noticing that it’s
turning this grotesque pervert on.

| NT. OFFI CE SPACE - DAY 82

Ruby is sat at her desk and typing away at a keyboard and
she notices Crookes | ooking at her fromhis office.

He’'s smling, very creepily, at her.

| NT. CROOKES OFFI CE - DAY 83

Ruby stands by the door holding a stack of files and she
waits to be let in.

He waves her in and when she places the files on his desk,
he scratches hinself around his crotch and lets out a
slightly slurred chortle.

I NT. RUBY'S KI TCHEN - NI GHT 84

Patrick is wal king behind Ruby, who is sad and in need of
conpassi on.

Patrick | eans down to her.
PATRI CK
You can’t really do anythi ng about
it. He’s your boss. Just...take it
on the chin. G ow up.
| NT. BEDROOM - NI GHT 85

Patrick and Ruby are sitting up in bed and a show on TV
called ' SERI AL KILLERS cones on.

Patrick goes to raise the control.

PATRI CK
Next !

Ruby hol ds his hand down, her blue eyes still stay on the
TV.

( CONTI NUED)
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RUBY
Leave it. I'mwatching it.

PATRI CK
You' re a real weirdo for watching
shit like this.

RUBY
It’s interesting.

He huffs, rolls his eyes, puts the control down then slides
down the bed and rolls over.

PATRI CK
What ever, goodni ght.

Ruby just nods as she concentrates on the TV show.

She doesn’t take her eyes fromthe TV as it shows inages of
peopl e bei ng strangl ed, shot, stabbed etc.

Her eyebrow slightly raises in intrigue.

| NT. OFFI CE SPACE - DAY 86

Ruby sl owly approaches Crookes O fice. She’s holding a few
folders tightly to her chest and | ooks scared for her life.

The door is opened a crack and she opens it to:

| NT. CROOKES OFFI CE - DAY 87
M Crookes, sat with his back to the door, masturbating to
sonet hi ng unspeci fied on his conputer screen!

| NT. OUTSI DE CROOKES OFFI CE - SAME TI ME 88

Ruby, horrified, closes the door and runs back to her desk.

I NT. OFFI CE SPACE - SAME Tl ME 89

She tries to cal mherself. She |ooks around at the people
wor ki ng on her floor but not one of them checks on her. They
don’t acknow edge her.

She | ooks at sees M Crookes com ng out of his office and

| ooki ng around. Sonebody di sturbed his himand he has no

i dea who. He cl oses the door and then wal ks on down the hal
to the other side of the building.

( CONTI NUED)
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Thi s was her chance.

Ruby picks up the files, takes a deep breath and then takes
themto the office.

I NT. CROOKES COFFI CE - SAME Tl ME 90

She wal ks into the office and goes to the desk to drop the
files off.

Her hand brushes agai nst the conputer nouse and it brings
the screen out of it’'s sleep and back to |ife show ng Ruby
what pl easured M Crookes.

Topl ess wonen, bent over in nunerous positions but their
faces had Ruby’s head pasted over them

Ruby | ooks at the screen and opens her nmouth to scream but
i nstead brings puke up. Not a |lot. Enough for her to cup at
t he base of her chin sone before it ruined her clothes.

She runs out of the office and straight to her car.

| NT. CAR - LITTLE LATER 91
Ruby, crying, anger tears, drives ferociously

RUBY
That sick fucker. 1’"mgoing to kill
hi m

Voi ces echo through her m nd.

PATRI CK
(0s)
You're a real weirdo if you watch
shit like this...

CROOKES
(0s)
Deep throat that!

PATRI CK
(0s)
G ow up

RUBY
" mgoing to kill them
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I NT. CAR PARK - DAY 92

Ruby, sat |ooking at the Audi, cones out of her daze and
gets out of the car.

Her black heels clip and clop off the cenent as she walks to
the [ift to get to the building.

She waits for the lift to cone to her and she checks her
handbag to nmake sure she’s not |eft the bag of peanuts in
t he car.

The lift doors open and she gets in. There' s nobody else in
there so she goes to the back and | eans on the wall as the
doors cl ose on her.

| NT. OFFI CE SPACE - DAY 93
The clock on the wall reads 8:47.
Ruby | ooks up at it.

She wal ks along to the staff roomwhich is filled with
vendi ng machi nes and under the counter fridges.

Ruby cl oses the door and kneels to one of the fridges and
t akes one of the |lunchboxes out. The | unchbox w th CROOKES
witten on it.

She rests the box on the floor, opens it and takes out the 2
sal ad sandwi ches that were in there. She takes her handbag
of f her shoul der and brings the bag of nuts out of it.

She | ooks around before opening the bag of nuts and pl aces
t he sandwi ches in there.

She shakes the bag around and around and gently squeezes the
sandwi ches to the side of the bag. She takes them out of the
bag, back in the |unchbox then puts the box into the fridge.

CROOKES
(0s)
If I even | ook at a peanut it’s
like ny throat closes up. My
al l ergi es are THAT bad.

She stands up and brushes off her dress. She exits the staff
room
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| NT. OFFI CE SPACE - DAY 94
The clock on the wall reads 12:00

Ruby, typing away, keeps one eye on her screen and one on
t he door to Crookes’'s Ofice.

It opened and she hid a tiny bit by her conputer screen.
Crookes trudges out of the office and into the staff room A
few seconds | ater, he nmarches out of there and back into his
of fice.

He turns to close the door but notices Ruby |ooking at him
He smiles to her and w nks.

The door closes and Ruby | ooks |ike she's going to throw up
agai n.

But then sonething cones to her m nd
H' S EPI PEN
RUBY
(to hersel f)
Oh shit.

She gets up and wal ks to his office and before she knocks
she takes a deep breath.

CROOKES
Yes?
| NT. CROOKES OFFI CE - SAME TI ME 95
Ruby opens the door and stands in his doorway.
CROOKES
Ah, Mss Smith. | was just thinking

about you.

Ruby smiles w thout much ent husi asm and notices his EpiPen
on the desk next to his screen.

Al ongsi de the EpiPen is his sandw ches. Untouched.
Ruby frowns slightly.

CROOKES
To what do | owe this visit?

( CONTI NUED)
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RUBY
Just needed to check if 1’ ve put
sonething in the filing cabinet.

He | ooks at her for a while before turning to his conputer
screen.

CROOKES
Go and | ook then.

He waves his hand at her to have her start her journey to
the filing cabinet.

He pops a grape in his nouth and noisily crunches them

She keeps her eyes on the Epi Pen as she cl oses the door and
wal ks to behind him

RUBY
So, what did your wife nake you for
| unch?
CROOKES
Oh just a sal ad sandw ch.
RUBY
Ni ce?
CROOKES

| haven’'t eaten it yet -

Ruby snaps and reaches over him grabs the nouse fromthe
conmputer, snaps it out and waps the wire around his neck!

He flails about and tries to get it off his throat.
She pulls back viciously and | aughs while she does it.
CROOKES
How s that |ucky boyfriend of
yours?
Ruby cones back to reality and away from her daydream

RUBY
Sorry?

Crookes takes a bite out of his sandwi ch, | ooks at it
curiously then puts it back in the box.

It’s Ruby’'s eyes that widen with excitenent this tinme.

( CONTI NUED)
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CROCOKES
(whi | st eating)
| asked how that |ucky boyfriend of
yours is.

RUBY
Patrick? Yeah he’s fine. He had
sonme chest pains earlier but he's

fine now.
CROOKES
Ah that’s good...that he' s fine
now. I'’mvery jealous of him
RUBY
Oh?
CROOKES
Yeah. If you were ny wonan,
well...l think I"Il stop there. |

don’t want to enbarrass you

He giggles slightly.

Ruby rolls her eyes.

She | ooks
Hs dirty

CROOKES
Any plans for tonight as it’s
Val entine’ s Day?

RUBY
No. It’ Il probably be nme cooking
for us both.

CROOKES
Us both being you and himor you
and ne?

RUBY

(i nterrupting)
Any plans with your wife, sir?

CROOKES
Sylvie and | usually...

at him and sees his face gl ow pink, then red.

bl ue eyes wi den and bul ge.

His tongue is pressed hard in between his teeth and |ips.

Ruby | ooks at him heartl essly.

( CONTI NUED)



CONTI NUED: 71.

RUBY
Sir, is everything alright? You
don’t | ook so good.

CROOKES
Pe....peh...

Ruby smiles and wal ks to the front of his desk.
She shrugs at him

RUBY
If there’s nothing else, sir?

She swings her armacross the top of the desk nonchal antly
and knocks off the Epi Pen.

She then perks her breasts up and squeezes themin between
her arns as she | eans on themon the table.

She’ s rubbing it in.

RUBY
| guess I'll go back to my desk.
But I will say this.
(1 eani ng cl osel y)
You deserve this, you sick bastard.

Suddenly Crookes lunges at her and grabs her neck with one
hand.

She gasps.

CROOKES
You. . bi tch.

He | oosens his grip on her neck a tiny bit and clutches his
chest. He splutters fragnents of sandw ch. He col | apses back
in his chair, pulling Ruby forward over the desk.

She releases his grip and nmanages to pull herself up.

She hears himbreathe. Its raspy and guttural and slow. His
eyes stay on the picture of digital flowers he keeps on his
wal | .

She wal ks around to hi mand bends her head slightly to catch
his eyes nove up to hers.

CROOKES

I"11...1"11 get you for
this...Ruby.

( CONTI NUED)
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Hi s face turns defeated and enpty as he succunbs to the
attack and dies.

Ruby stays | ooking at him

The sound of the clock ticking seens to echo around the
room She listens out to hear if anyone is comng to the
of fice.

Hi s eyes, bul ged and bl oodshot are | ocked onto hers.

RUBY
I n your dreans, asshole.

She picks up the Epi Pen and places it on his desk.

She then smartens herself up and screans the place down.
The office door swi ngs open and in conme two other office
wor kers, a YOUNG MAN and a YOUNG WOMAN, both in their md
20s.

The Young Man | ooks at Crookes as the Young Wman goes and
conforts a crying Ruby standing in the corner of the office.

The Young Man checks the pul se of Crookes then | ooks over at
t he Young Wbnan and Ruby and sl ow y shakes his head.

FADE TO

| NT. OFFI CE SPACE - A FEW HOURS LATER 96
Ruby is sat on a chair with a group of people.

The Young Man and Young Lady are there conforting her.

There are 2 SMARTLY DRESSED MEN both in their late 60s in
front of them |l ooking sad. They are MR BAILEY and MR

MARKS, business partners of Crookes.

M. Marks is scratching his bearded chin.

MR MARKS
Well | mean, there’s nothing el se
happeni ng here today. They spoke to
you Ruby?

Ruby sniffs and | ooks up at him

RUBY
Yeah, | told them everything.

( CONTI NUED)
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MR. BAI LEY
Why did he not use his Epi Pen? It
was right there?

MR, MARKS
Try not to think about it, Phil. W
both know he wasn’t in the best of
shape.

Ruby | ooks on at the office with the Police tape across the
door.

MR, MARKS
Go hone, Ruby. You'll get what’s
cal | ed Conpassion Leave. Return
whenever you' re ready. You had a
nasty shock when you went in there.
Take as | ong as you need.

She snmi |l es and nods.

RUBY
Thank you.

She gets up and picks her bag up then wal ks down the
corridor to the lift.

She waits for the lift and turns to see the others di sbhand
back to their cubicles and offices.

She wi pes her eyes as the doors open. She gets in and
sniffles sone nore as the doors close.

| NT. CAR PARK - DAY 97
She exits the lift as a new wonan.

She tries to not smle as she goes to her car.

She wal ks past her car and to the barriers revealing a great
vi ew beyond t hem

She stands by the barriers, |eans her el bows on it and | ooks
around at the view

She sniles as a slight breeze washes over her.
RUBY
(to hersel f)
You're free. A free wonan
Ruby...soak it in.

She | ooks up at the sun. It’'s nearly sunset.

( CONTI NUED)
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There’s an orange that’s cast over her and the town.
It conmplinments her red hair.
The breeze cones in again and flies around her.
CROOKES
(0s)
Ruby!
Her name echoes

She turns around to see who call ed her.

Nobody is there. It was a famliar voice. One that grated on
her nerves.

RUBY
(to herself)

Strange...sounded like...no. No it

can't be. | nean he’'s....well he’s

dead.
She turns to her car and gives M. Crookes’s car another
gl ance before getting in her car and driving away.
I NT. CAR - DAY 98
PRESENT DAY

A car honks it’s horn at Ruby who sees that the pale Red Van
has taken off down the road.

The traffic light is green and Long Tall Sally is still on
t he speakers.

She puts the car into gear and drives off.
She drives along at noderate pace.
She doesn’t want to attract any unwanted attention. #

One hand is holding the wheel, the other is nestled on the
door and her hand is in her hair.

On the seat next to her is an open book show ng a hotel.
It’s a wooden building out in the mddle of nowhere and
surrounded by pine trees.

She has her phone up on the hol der on her w ndscreen with
t he sat nav on.

( CONTI NUED)
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She pulls up to a roundabout and | ooks to the car next to
her.

It’s a small one with a Grl who | ooks |ike she’s com ng
home from col | ege at the wheel

She brushes her hair back and turns to Ruby.
Ruby half smles and the Grl smles back
Only when the Grl smles, it’'s Patrick’ s face.

Ruby becones startled and takes her sungl asses off to | ook
at the girl who is now facing the road.

The girl drives off.

Ruby thinks for a beat. Thinks about her sanity. |Is she
okay?

Her nonent conmes to enter the roundabout.

CROSS FADE

EXT. THE OPEN ROAD - EVENI NG 99
Ruby pulls up to the South Pine Hotel.

The Hotel is a white building surrounded by Pine trees. It

| ooks strikingly clean and has a huge Golf course on the
back of it.

She cl oses the roof of her car, gets her bag out of the boot
and wal ks up to the door.

| NT. HOTEL RECEPTI ON - SAME Tl ME 100

She wal ks past a few coupl es who have their arns around each
ot her.

She didn’'t envy themin the slightest.
She actually scoffed at thembut hid it with a smrk.

She approaches the Receptionist desk and is net by a Mddle
Aged Lady caked in nake-up.

RECEPTI ONI ST
Good eveni ng, how can | hel p?
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RUBY
| have a booki ng under the nane
Ruby Snith.

She types away at the conputer, smles and collects a key
froma wall behind her.

She hands it to Ruby, still smling,

RECEPTI ONI ST
Here we are, you'll need to take
the lift to the third floor
Spectacul ar view. |Is there anything
el se you' d Iike to know?

RUBY
No thanks, | just want to rest now.
RECEPTI ONI ST
Wel |l now you enjoy your stay, Mss
Smi t h.
RUBY
Thank you, | wll.

She takes her bag with her to the lifts and presses the
button for it.

| NT. HOTEL CORRIDOR - NI GHT 101
Ruby wal ks al ong the corridor and | ooks at the door nunbers.
She gets to her door and goes to unlock it but junps when a

Young Coupl e barge out of their roomwhilst making out. They

gi ggl e and head towards the staircase.

She shakes her head at them and opens her door to:

I NT. HOTEL ROOM - SAME Tl ME 102

Dar k wooden wal|ls stretching at |east 12 feet high, with
floor to ceiling wndows taking up the majority of the room
There was a big TV, a desk with a paper pad on the side
saying 'I'mwiting to you fromthe South Pine Hotel’ on it.

Her roomwas on stilts and so the view fromthe w ndow was
ongoi ng beneath her. As far as the eye could see was pine
trees. She was hi gh above them and soaked in every part of
it.

She | ays her case down and stands at the wi ndow | ooking in
t he view.
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103

CONTI NUED: 77.

The nmoon was big and low and illum nated the scenery.

FADE TO

| NT. HOTEL ROOM - MJCH LATER 103
The bat hroom door opened and Ruby steps out of there.

She is wearing a pristine white dressing gown with the
enbroi dery of the hotel on the left breast and a towel

around her hair.

She unw aps the towel and |ets her danp hair hang down.

She wal ks over to the desk and picks up the TV control and
turns it on.

She pl aces the control down and wal ks back to the w ndow.

The noon has gone and so there’s nothing to see but the
roons reflection and her.

She | ooks up to the TV where it says:

"No Si gnal

She rolls her eyes and switches it off.

She wal ks to her handbag and takes an i Pod out, she unw aps
t he earphones and sits confortably on the bed |istening to
sone grunge nusi c.

She lifts her leg up to see she has ni pped herself whil st
shavi ng and she wi pes the blood away with a tissue fromthe
box next to her bed.

RUBY
This is a great start.

She | ays back and cl oses her eyes.

Her door slowly creeks open and holds for a beat then it
cl oses.

Ruby picks her phone up and sets an alarmon it.

She rolls onto her stomach and reaches down to the plug
socket on the other side of the bed to charge it.

She can’t quite reach it so then gives herself a little
nudge forward until her phone fits in the charger all t
way.

he
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A HAND t hen grabs her wist and she looks up in front to be
face to face with PATRI CK!

She can’t scream because she can’'t believe it.
Her face is |ocked on terror.

Patrick s face had been decayi ng and has one renai ni ng
eyeball in his right socket.

The ot her eye socket was full of maggots and cobwebs but
still manages to produce pus.

It drips fromthe top of the socket and hangs down to the
bottomjust to then drip down his face.

The back of his head is holl owed out.

Ruby becones short of breath and manages to break free from
hi s hol d.

She | ooks at her wist in disbelief.

She pulls herself up the bed and clinbs off the other side
to then bunp into MR CROOKS!

He pulls his lips back to reveal his nasty set of yellowed
t eet h.

H s fat head was bei ng kept up by his spinal cord.

The rest of his neck had been eaten away by bacteria and
maggot s t hrough the year.

Both of his eyes were gone and a part of his cheek had
rotted away.

Ruby backs up to the wall under where the TV hangs as the
two corpses clanber on towards her

RUBY
No...this is a dreanl This isn’t
real!
The corpses get closer to her with their arns outstretched.
She can’t go anywhere.

Her foot gives way and she slides down the wall naking her
easy prey for the hungry revenge seeking corpses.

She begins to scream but they’'re cut short as they advance
on her.



104

79.

CUT TO BLACK

| NT. HOTEL ROOM - DAY 104
A knock on the door.

CLEANER
Housekeepi ng.

In comes an Elderly Lady with a trolley of new beddi ng and
cl eani ng equi pnent .

She | ooks at the floor and tuts in annoyance.

Two sets of dry nuddy footprints have marked the floor and
white rug.

She | ooks to see the bed sheets had been pulled fromthe bed
and |l eft on the floor.

Her eyes nove up and over to the desk where soneone is sat
sl unped over

CLEANER
Hel |l o, M ss?

She wal ks over to the desk cautiously and sees dried bl ood.
She picks up the pace and touches the body.

CLEANER
Are you okay?

Ruby is | aying down over the desk.

The cl eaner | ooks at the dressing gown and sees a nuddy mark
on it.

She pokes at Ruby and then sits her back and lets out a
terrified, hysterical scream

Ruby sits back in the chair with one open eye facing the
ceiling and her chest cavity ripped open exposing her ribs
whi ch have been broken through. Her shoul ders, arns, |egs
and feet have been partially devoured.

On the table is a big sheet of paper with some witing on.

The C eaner regains herself and fights tears back as she
unfol ds the paper. It reads:

" HAPPY VALENTI NE' S DAY RUBY. YOU REALLY HATED US FROM THE
START - BUT I TS YOU WHO REALLY HAS NO. ...’

( CONTI NUED)
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Underneath the paper is a Heart Shaped Box. Curious and half
expecting it, the Ceaner takes the lid off the box, |ooks

i nside and sees Ruby’s heart.

The C eaner faints.

CUT TGO

| NT. TENT - N GHT 105
Ruby, her eyes wi de and worried stay on Serena.
After a beat, she |ooks at the others with her.

RUBY

VWhat ? You’' d never want to do that
to your boss? Everyone thinks about

it. I don’t think I could ever
bring nyself to actually doing it
t hough.

ANDY

What about your boyfriend, would
you kill hinf

Ruby is insulted.

RUBY
What, no of course not.

Victoria |l eans into Ruby.

VI CTORI A
It’s not so nice when you're on the
spot is it.
Ruby i gnores her.
RUBY
| feel weird
NATE
Knowi ng how you’ re gonna die? | get
you.
RUBY

It’s that feeling, the one you can
only say in French.

NATE
Dej a- Vu?
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RUBY
Exactly that. But | can't really
piece it together...

Serena strai ghtens up and observes the group.

KYLE
This is pretty exciting.

Serena eyes him
The group look at him Curious and annoyed.

VI CTORI A
How?

KYLE
How? Ckay we’ ve had, what, zonbi es,
canni bal s, vanpires, fuckin people

getting set on fire...l nean,
what’s next? | |ove Hall oween and
Horror in general so, yeah, |'m
ganme for this. | wanna know what
mne is.

SERENA
You really want to know?

KYLE
Totally. 1'Il cross your palmwth
silver, 1I'lIl look into your crystal
ball. I have no beef with ny boss.

Ha! Cause |'’m ny own boss.
He | ooks at the group hoping to get a reaction.

SERENA
What about fami|ly? Do you have any
"beef" with thenf

Kyle starts to sl ow down on the jokes and smling. He |ooks
at Serena.

KYLE
What’s ny famly got to do with
this? | have no problemw th any of
t hem

SERENA
Not even your Grandpa?
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KYLE
My...ny G andpa? Wat about hinf

SERENA
You want to hear?

KYLE
Yeah.

She | eans closer to him Eyes peering over her gl asses.

SERENA
You really want to hear?

Kyl e | ooks at the others before he | ooks back at Serena.

CUT TGO

106 | NT. THE MANOR HALLWAY - EVEN NG 106

ERNEST - frail and |looks to be in his triple digits, wheels
hinmself in his chair into the hallway of the manor.

He turns to face the stairs.

ERNEST
Kyl e. Kyl e!

H s raspy, voice is like hearing nails on a chal kboard.

KYLE
(os)
Yes, Grandpa?

ERNEST
Are you nearly done?

KYLE
(0s)
Nearly.

107 I NT. MANOR ATTI C - EVENI NG 107
Kyle is sifting through old paperwork and junk.
ERNEST
(0s)
Can't be that hard to find. A big

box with VALUABLES on the side. Big
Letters.
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KYLE
Yes yes | know.
(to hinself)
Shut up.

He conmes across the brown cardboard box with VALUABLES
witten on the side.

KYLE
Bi ngo.

He struggles to pick it up at first and then nmakes a
clearing fromthe other boxes before trying it again.

He | ooks through it and sees sone papers. He fingers through
them and brings up one readi ng LAST WLL & TESTAMENT.

He reads it and sees his G andpa is worth nearly 3 mllion
He reads on seeing that when he dies it will go to his
G andson.

H s eyes widen with excitenent.

KYLE
Got it, Ganp!
ERNEST
(0s)
Who you cal ling tranmp?
KYLE
| said G anp!

Suddenly sonething falls from above Kyle and hits himon the
shoul der knocking himslightly.

KYLE
Oh what the..

He | ooks down to see a shiny smling face | ooki ng back at
him- A Ventriloquist Dumry. It has a burgundy, patch ridden
tuxedo on and a worn down bow tie. It’s brown hair has been
pai nted and styled into a quiff.

He picks it up and |looks it over before throwing it in the
box with the other things.

He picks the box up and heads out of the attic.
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| NT. THE MANOR - EVEN NG 108
Kyl e wal ks down the steps to Ernest.

ERNEST
Per f ect .

Kyl e picks up the Dummy.

KYLE
Granps, what’s this?

ERNEST
That is Wally.

He takes the Dumry from himand | ooks at it |ovingly.

ERNEST
Ah me and Wally use to tear the
house down with all kinds of jokes
and stories. W used to tour npst
of the States and UK. Ernie and
Wal ly. Those where the days.

KYLE
Wy’ d you quit?

ERNEST
World War 2 broke out. | don’t know
if you re aware of that.

Kyle rolls his eyes and then | ooks at the Dummy again

ERNEST
Poor Wally. When | got back from
fighting, he broke. Couldn’t
operate the nouth properly. Figured
|"d just give it up. O course |
didn’t have nmuch choi ce, your G an
got pregnant with your Dad. But ol
Wal ly...what a hobby that was. If |
had the strength and the ability to
stay up for nore than 2 hours at a

time, I’d have fixed himup in a
jiffy. Unfortunately, w th Father
Ti me bearing down on ne...|l mjust

sitting here and getting ol der and
nore tired.

Kyl e hasn’t taken his eyes off the Dunmy.
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KYLE
Did you want nme to have a go at
fixing himup?

ERNEST
No. No thank you. Just |eave himto
growold with ne. W'll expire
t oget her.

KYLE
Thi nk you have | ong before you do
go?

ERNEST

Doc reckons | have about 8 nore
years left in ne. So don’'t worry
yoursel f, kid. Your old G andpa
aint |eaving you.

KYLE
Ch...good. That’'s good to know.

Ernest places the box with Wally in it on his knees and
wheel s hinself to the living roomwhere the roaring
fireplace is.

I NT. MANOR LI VI NG ROOM - NI GHT 109

Ernest pulls up to the fireplace and takes a handful of
papers. He | ooks sone over and throws themin the fire.

Kyle wal ks in on himdoing it. He puts his hand in his back
pocket and brings out the WII, making sure he still has it,
before putting it back in place.

ERNEST
Kyl e?

KYLE
Yeah.

ERNEST

Can you get me a drink please?

KYLE
Sure, G andpa.

Kyl e does as instructed and wal ks to the table with gl ass

bottles of Wiiskey in on it. He pours 2 glasses and takes
t hem over to Ernest.

( CONTI NUED)
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ERNEST
Ah you got yourself one. N ce. You
starting to becone a nman.
Kyl e agrees then downs his with ease.

Ernest | ooks at himuneasily.

ERNEST
Careful now, stuff’ll burn your
i nsi des.

KYLE

| like a drink, what can | say.
Anot her one?

ERNEST
No. No thank you.

He | ooks at the clock on the mantl e piece that reads 20:45.

ERNEST
This will be ny one and only of
t oday.

He drinks his whiskey then pulls his teeth back at the
bitterness. He places the glass down on the | edge and puts
t he box down on the floor and wheels hinself back to the
hal | way.

ERNEST
Kyl e?

Hearing his name being called out is starting to grate on
Kyl e’ s nerves.

KYLE
Yes.
ERNEST
Can you give ne a hand into ny bed,
pl ease?
Kyl e groans.
KYLE

Sur e.

He wal ks out of the living room
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Kyl e wal ks right past Ernest and starts heading to the
stairs.

ERNEST
Kyl e?

Kyl e stops and doesn’t turn to face Ernest.

KYLE
Yes?
ERNEST
Can you take Wally? Il work on

himin the norning.

Kyl e 1 ooks round to see Wally sat upright next to his
Grandpa on the chair.

He | ooks | ong and hard at himbefore com ng back and t aki ng
hi m
ERNEST
Put himat the top of the stairs.

He carries Wally up the stairs and places himon the side on
t he | andi ng.

Ernest wheels hinself closer to the stairs and slowy lifts
himself up on the stair lift.

He sits down and triggers it to nove. It does - albeit
sl owy.

Kyle waits inpatiently on the |anding.
The stair lift stops and starts at tine.

ERNEST
Damm thing. Need to get this fixed.
How are you with tool s?

KYLE
Yes | have tools, I'mtraining to
be an el ectrician so...

ERNEST
Then can you have a ook at this in
t he norni ng?

( CONTI NUED)
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KYLE
| can take a | ook, sure.

ERNEST
Tonor r ow nor ni ng?

KYLE
Tonor r ow nor ni ng.

Kyl e | ooks on and he renenbers the will in his pocket.

H s eyes shift around as he makes his nental plan. He | ooks
at the defunct stair lift, his G andpa not paying attention,
the stairs, the marble floor, the hard headed Dummy.

Ernest gets to the top of the stairs and unbuckl es hinself.

ERNEST
Oh Kyl e?

Kyle lifts the doll up and sends it CRACKI NG down on
Ernest’ s head.

Er nest, stunned, |eans back in his chair then |l eans forward
and stunbles down the flight of stairs.

Kyl e 1 ooks down on him Laying in a crunpled ness at the
bottom of the stairs. Mdtionless. Dead.

KYLE
Your Doc got it wong, G anps.

He throws the doll aside landing on it’s face and wal ks to
the stair lift and then holds on to it and pulls it down
along the rail to the mddle of the flight. He then unpl ugs
sonme of the wires and then continues down the stairs to his
dead G andpa.

Kyl e kneel s down and checks for a pul se.

KYLE
Yep...he’'s a gonner. Good thing too
cause |I'd really like that noney.

He wal ks to the living room

I NT. MANOR LI VI NG ROOM - NI GHT 111

He pours hinmself a whiskey and brings it out to the hallway.
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He wal ks over his G andpa and takes a swi g of his drink.
He wal ks over to the tel ephone and dials a nunber.

KYLE

(faking enotion)
Ambul ance. | think ny Gandpa’s
dead.
(1 naudi bl e di al ogue)
He fell fromhis stupid stair lift.
| told himto get it fixed.

(i naudi bl e di al ogue)
1428 Grace Views. Ckay, thank you.
"1l be here.

He puts the phone down and returns to his normal dead pan
expression. He takes another swig and starts to walk up the
stairs.

KYLE
| couldn’t have done it without a
little help from
(announcer voi ce)
"One half of the greatest
ventril oqui st vaudeville doubl e act
of Ernie and..."

He stops at the top of the stairs and | ooks on at Vally.

Wally is laying on his back and his vacant gaze is |ocked on
Kyl el

KYLE
ooVl ly. "

Kyl e goes over to Wally and picks himup and studies him
over. He | ooks puzzled as he was certain he | anded the other
way.

KYLE
You wanna be buried wth your
partner?

He hurls Wally down the stairs and it |ands on the body of
Er nest.

KYLE
Those who act together, get buried
t oget her.

The clock chines 21:00 and Kyle | ooks at it.

( CONTI NUED)
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He | ooks back to his G andpa but doesn’'t see Wally.

KYLE
VWhat the fuck?

He hurries down the stairs and kneels by his G andpa.
Wally is gone!

Kyl e | ooks up and around.

KYLE
| threwhim | did. | threw the
little fucker.

CRASH

The sound of a crash disturbs Kyle and he stands bolt
upright. He noves slowy to where the sound canme from

| NT. MANOR DI NI NG ROOM - NI GHT 113

Kyle slowy steps in to see three chairs coll apsed over each
ot her.

He | ooks at the table and sees three other chairs stacked on
top and his eyes nove to an open w ndow.

KYLE
It was a draft...just a strong
draft.
He takes a nonent to gain his bearings then heads through to
t he kitchen.
| NT. MANOR KI TCHEN - NI GHT 114

He enters and turns the light on. Sweat is speckled over his
f or ehead.

He goes to the fridge and takes a beer out.

He opens it and takes a big gulp out of it. He steps
backwards and trips over sonething that sends himdown hard
but he manages to turn md-fall and | and on the floor.

He | ooks to see he’'s face to face with WALLY!

He cowers back as Wlly's eyes glare at him H s faded
[ipstick smle |ooks Iike it’s grinning w der.

( CONTI NUED)
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Kyl e backs away into the counter and arns hinself with a
kni f e.

KYLE

Ckay you little fucker, you wanna

pl ay? Come on, let’s play.
Wally stares at him
Suddenly the lights dimand flicker and sonething scuttles
away. They cone on again at full beam and Kyle sees Wally
has gone.
Kyle cries out in anger and paces around |like a hunter on
the prow .
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He enters the |living roomand | ooks around.

He starts to calmdown. Until the table with the gl ass
bottles on is sent crashing down to the floor.

Kyle runs over to it and stabs around at the air.

KYLE
Where are you?!

He | ooks up and sees Wally standing up by hinself by the
fire. He | ooks at Kyle.

KYLE
Yeah...you |ike the fire? Wanna get
init?

Wally then reveals a slip of paper that is unfol ded. He
holds it up for Kyle to see.

LAST WLL AND TESTAMENT
Kyl e realises what’s going to happen.

KYLE
No no don't.

VWl ly throws the paper into the fire.
Kyle angrily charges at himand grabs him

KYLE
You little fucker!

( CONTI NUED)
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He holds himto the wall and goes to stab him but he’s
dr opped the knife.

He | ooks around to see the blade...but in Wally’'s hand!
Wally swings the knife around and slits Kyle's throat.

Kyl e drops the dumrmy and grabs hold of his throat, trying to
gasp for air.

Wally lands on his feet and wal ks around in front of Kyle
and hol ds the knife higher.

Kyl e succunbs to his wound and falls to the fl oor.

CROSS FADE

| NT. THE MANOR HALLWAY - NI GHT 116
The front door has people on the other side of it.
Three thunps echo through the house.

The door breaks in to reveal 2 PARAMEDI CS a MALE and a
FEMALE. They instantly see Ernest |aying on the floor.

They rush to himand kneel beside him

They feel around for a pulse and get their stethoscope out
but to no avail. The Mal e Paranedi ¢ sl oWy shakes his head.

The Femal e Paranmedic lifts her hand up to see it covered in
bl ood. Shocked, shines a torch on to the patch.

She follows it up the stairs and | ooks up and screans. She
turns her head into the chest of the Ml e Paranmedi c who

| ooks up scared.

At the top of the stairs is Kyle. He has had his veins cut
out and they now hold himstrung up | ooking Iike a string
puppet! He has slices around his nmouth to nmake it | ook |like
the mouth of a Ventriloquist Dumry. H s eyes stare out.

Next to the body is Wally, sat upright in the stair lift.

I NT. TENT - N GHT 117

The group sit in stunned silence.

( CONTI NUED)



CONTI NUED: 93.

SERENA
So there you have it.

KYLE
How do you know every little thing,
like ny Grandpa’ s nane?

SERENA
| told you I’ma very special kind
of psychic.

VI CTORI A
They nmust pay you a |lot to make up
crap like that.

SERENA
Ruby had the right idea earlier on.
Dej a-Vu, right?

Ruby, now aware of what’s happened. Sl owy nods.

SERENA

And she was right.
VI CTORI A

Do we still have to sit here?
SERENA

Victoria the door to the tent has
al ways been open. You just didn't
want to | eave.

VI CTORI A
Vel |l |’ m going now Thanks for the
depressing stories. Cone on, guys.

She stands up to | eave.

SERENA
They’ re not stories.

VI CTORI A
Yeah and I’mreally going to get
eaten by canni bal s.

She heads to the front of the tent and goes to pull the flap
open.
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Victoria pulls back the side of the tent to see what’s in
front of her. She freezes in shock. The others take note and
stop dead in their paths.

The fair is dilapidated. R des stopped in notion. Nobody
riding them Rust and nold stain them

No cars in the car park. It’s just a terrain of rotted grass
and dried rmud. The sky is an unusually lit grey.

KYLE
What the hell ?

RUBY
Were is everyone?

SERENA
This is it.

They all turn to her. She wal ks out of the tent.

SERENA
There’s nothing out there for any
of you.

NATE

Now, hold on, you know this isn’t
how it is. You just told us our
future. There’s sonething el se,
right?

SERENA
| never told you your future.
tried to be very clear on that.
What | told you tonight was your
past. Not what coul d happen... but
what DI D happen.

The group exchange shocked | ooks with each other.
SERENA
You’' ve all been here a long tine.
Ruby tried to piece it together
wi th her Deja-Vu.

Serena points her head in the direction behind them and they
turn to see 5 OPENED GRAVES!

The tonbstones each having their full names, birth dates and
death dates inscribed on them
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SERENA
That is where you stay. Every day.
At sun down, you get up from your
grave and go to the fair with no
know edge on how you got there. You
just go. Then you find this tent
and you sit and listen to ne tel
you how and why you died...every
day...for eternity.

VI CTORI A
Wy ?

SERENA
Because it’s what you deserve. It’s
your puni shnent for all of the evil
things you did in life. Nowif I
were you, |’'d get back to your
grave...nighttinme is near.

The group can’t help but turn around and walk to their
grave. It's as if they have no choice and easily give up.

They fade away into nothing as they get closer to the grave.

Nate first, then Andy, then Victoria, then Ruby and then
finally Kyle.

Ser ena wal ks back inside her tent.
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Serena puffs up the cushions and straightens out the chairs
and the table cloth.

She |ifts her head up as if she senses sonet hi ng.
She waits for a beat then -
RACKACKACKACK.

The Roller coaster rides the track down with people
screaming nmerrily on it.

A small smile forns on Serena’s nout h.

SERENA
[t’s showi ne.

She steps outside.
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The park is open and is full up with a |arge crowd enjoyi ng
the rides and attractions.

Serena scans the area and spots the group wal ki ng towards
her. She folds her arns across her chest and smrks at them

VI CTORI A
Hey | ook, a fortune teller. W HAVE
to have a go.

The group agree and are all gane for it so they approach
her .

KYLE
Are you the fortune teller?
SERENA
Sonmet hing |ike that.
NATE
Yeah but she saw us com ng hours
ago, right?

The group |laugh and Serena smiles at them

SERENA
As a matter of fact...l have been
expecting all of you. Even you,
Nat e.
Nate’s face drops.
NATE

How d you know ny name?

SERENA
Andy, Victoria, Ruby and Kyle. | am
right, aren't 17

Al of their faces are confused but amazed at the sane tine.
NATE
Conme on, | gotta ask, how d you
know our nanes?
SERENA
|’mjust a very good psychic.
Fol | ow me.
She | eads theminto the tent.

A FLASH OF LI GHTENI NG FOLLOAED BY THUNDER
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FLASH CUT
BLACK SCREEN.
THE END.



