Reci procity
witten
by Byron Giffin



ACT ONE
Bl ack Screen

Pol aroi d shots of four different black boys fromthe md to
late 70's fl oat across the screen.

Whodini's "Friends" plays over sequence of polaroids.
More Pol aroi ds of the four youngster grow ng up,

Then the Pol aroi ds change into Kodak's 35mm |ate 80's
The four boys play basketball a lot, different days
The boys pose in front of Projects brick wall

The | ast Kodak shows the four boys in cap and gown
"G aduation, 1995"

FADE | N:

A pair of sneakers sprint through a crowded sidewal k, side
st eppi ng and dashi ng t hrough pedestri ans.

The crosswal k signal is flashing a yellow caution hand. The
| egs dash in front of the waiting cars just in tine.

The runner | ooks down to check his wist watch.
7:52
BOOM He crashes into an m ddl e aged bl ack woman.

M KE SM TH bends down into frane to pick up the woman. He is
21-22 yrs old, well built and irrestibly handsone.

M KE
Are you okay? |'m so sorry.

The woman manages a smle

WOVAN
I"'mfine sugar. | got a |lot of cushion
back there.
Her beautiful daughter runs to her aid, livid towards M ke.

NUBI AN GODDESS
| di ot, watch where you going. |

shoul d. ..

WOVAN
Ch, stop all that. | aint hurt none.
Takes nore than a bunp to hurt this
ol d bird.

M ke picks her up. Makes eye contact with the angry daughter.



M KE
" m sincerely sorry about this.
(beat)
You two could be tw ns.

He offers his hand to the daughter

M KE ( CONT' D)
l'm M ke.

Mama bl ushes

WOVAN
| was only 18 when | had Mboni ca.

Monica tries to resist his charm

NUBI AN GODDESS
You running |i ke the police behind
you.

M KE
(feigns a | augh)
Nah, nothing |ike that.
He pecks Mama on the cheek and resunes his sprint.
EXT. STATE PAROLE OFFI CE — MOVENTS LATER
Cops drag a parol ee out in handcuffs.

PARCLEE
These cuffs too damm tight!

Cops thrusts himinto the back of cruiser.

| NT. STATE PAROLE OFFI CE —— CONTI NUOUS

M ke dashes into building soaked with sweat.
| NT. THIRD FLOOR — MOMENTS LATER

M ke exits the elevator, scans left then right. He scurries
to the right.

At Receptioni st Desk

M KE
|"mhere to see ny P.O

RECEPTI ONI ST
(eyes glued on the
conput er)
Ww, | woul d' ve never guessed.

M KE
(annoyed)
Look, I'mlate already.



She finally | ooks up from screen.

RECEPTI ONI ST
Name?
M KE
Unh, | forgot.
RECEPTI ONI ST

Do you know your nanme?

SMTTY (O S.)
M chael Janes Smth, aka, LATE.

RECEPTI ONI ST
This one belong to you Smtty?

SMTTY
He's late on his first day. Jaine
how | ong do you give Smth?

JAI VE
Forty-five days tops.

Smitty pulls out a $50

SMTTY
"Il take that action. But you have
to spot ne at least one dirty urine
t 00.
M ke already hates them
| NT. KITCHEN -- PAUL'S HOUSE

SONYA washes dishes, 2 yr Paulina eats the |ast of her
br eakf ast .

PAUL, 21, 5'11'' darker conpl exi on, handsone

PAULI NA
Mor ni ng Daddy.

Paul ki sses her.

SONYA
Where's m ne Daddy?

Paul begrudges a peck on cheek. Sonya decides to ignore it.

SONYA ( CONT' D)
What's your plan for the day?

PAUL
(still mad)
Why ?

Sonya sets his plate in front of him



SONYA
Cuz | thought maybe
(beat)
never m nd.
PAUL

| got a study session after class.

SONYA
Wth who?

| NT. BEDROOM -- LATER

A sweaty Paul falls back onto the pillow exhausted.

rolls onto his chest.

APRI L
You're ny guilty pleasure. | gave up
chocol ate for you

PAUL
She knows.

APRI L
You' re graduati ng
You m ght as well
nme to?

in the spring.
tell her. You want

PAUL
You don't nmke decisions for me.

APRI L
You know how many offers | rejected,
good ones | m ght add.

PAUL
VWhat the hell thats supposed to nean?

APRI L
You know exactly what it neans.
(beat)
| still have thirty nore m nutes.

PAUL
| don't.

I NT. SMTTY' S OFFI CE — CONTI NUQUS

SMTTY
You | eave in handcuffs when you think
you're smarter than ne.

M KE
"' mnot smarter than you.

SMTTY
I"'mfromthe South Side too, you
can't play ne.

APRI L



M ke doesn't know what to say.

SM TTY ( CONT' D)
VWhat's your story? And don't tell ne
what | already know.

M KE
| graduated highschool. A few nights
later me and nmy friends...
(beat)
t hese dudes fingered ne for sonething
| didn't do. | got five with a three,
while they got off with probation.

SMTTY
Sad story.
(passes papers)
You need thirty conpl eted applications
a nonth until you land a gig. This

ai nt baseball, you get only two
strikes with nme. You got one left.
One dirty urine, | let you live.

Anyt hing el se. ..
(he pulls handcuffs
fromhis desk drawer)
M ke gathers the paperwork before rising,

SM TTY (CONT' D)

Renmenber two things, One, I'msmarter
t han you, and two
(beat)

Crimnal s al ways get caught.
EXT. TEMP AGENCY — LATER

Two street team nenbers for the hip hop duo Bl ock Boys
pl aster pronotion posters to the transit shelters.

VEMBER ONE
Dude, shit's crooked.
MEMBER TWO
Shut up, you cockeyed.
VEMBER ONE
Man, fix that shit. | ain't getting

cussed out for you.
Menber Two takes a step back to get a better |ook at...
BUTTER AND STEEL, of the Bl ock Boys, pose with wads of cash,

sitting inside a convertible with video vixens smling in
t he backseat.

VEMBER TWO
G ves them nore fl avor.



MEMBER ONE
Renenber that you when you taste the
flavor of Butter's Tins in your ass.
| NT. TEMP AGENCY —— CONTI NUQUS

M KE
S cuse nme, what do | put here?

Receptioni st | ooks at application.

RECEPTI ONI ST
You don't know your social security
nunber ?

M KE

(enbar assed)
Oh, that's right. Thanks.

Receptioni st glares as he wal ks back to the rectangul ar table.
M ke | ooks back, she offers a fake smle.
20 M nutes Later
RECEPTI ONI ST
Are you alnost finish, we are closing
in ten m nutes.

M KE
Uh, al nost.

JOB APPI CATI ON, QUESTI ON #9

Have you ever been convicted of a felony or have you been
incarcerated within the past ten years?

M ke feels the receptionsit over his shoul ders. She checks
her wat ch.

BACK ON QUESTI ON #9
M ke sl oWy checks yes before handi ng over his application.
Receptioni st snatches it.
RECEPTI ONI ST
Thanks. We'll call you if we have
somet hi ng.
EXT. TEMP AGENCY — MOMENTS LATER

M ke's veins bul ge dowmn his forehead, his fists are balled
shut .

The Bl ock Boys seemto stare at Mke, teasing himwth their
success.



M ke sees

Posters of Butter and Muse pl astered everywhere. M ke
attacks the posters one at tine.

Pedestrains scurry clear out Mke's way, as he throws shreds
into the air.

EXT. MAPLE GARDEN HOUSI NG PRQJECTS -- LATER

M ke notices a tricked out blue Honda Accord is foll ow ng
hi m
He strides faster. The engine revs and screeches al ong side
M ke.

TONE
Damm, nigga. Wiy you runni ng.

M KE
Way yall aint conme through |ast night.

TONE
Busi ness. But hey we got you a gift.

DRE
Yeah, playboy, hop in.

M KE
| got to handl e sonething, mybe
| ater.

The tinted back wi ndow rolls down. LOLLI, pokes her head
out.

LOLLI
" m | onely back here.
M KE
" mon parole.
TONE
Having a good tinme aint illegal.

Lol li go get him
Lolli struts all her curves.

I NT. CAR -- MOMENTS LATER

DRE

Show hi m why they call you Lolli.

Lolli'"s rolls her tongue |ike ocean waves.
TONE

Wel come home ny nig.



DRE
|"mgettin this on canera.

Dre pulls out a mni canctorder.

TONE
How many tines | got to tell about
that dunb ass canmera. You gonna get
us knocked.

DRE
You gonna thank ne when we ol d.

The bl ue Honda Accord crui ses down the street.
| NT. CAR -- MOMENTS LATER

Dre holds the canctorder with one hand, passes Tone the bl unt
with the other hand.

Tone tries to snatch the cancorder fromDre, but Dre fans
hi m away.

DRE
Ah, you mad, why you nad, too sl ow
son.

Tone tries again, but Dre slips away.
EXT. STREET -- CONTI NUOUS

The car swerves.

| NT. COP CAR -- CONTI NUOUS

Two white cops sip coffee and eat donuts.

COP1
VWhat do we have here.

COP2
| aint done ny | unch.

COP1
We can get sone fresh ones afterwards.

COoP2
Great idea partner.

The police cruiser pursues with the flashing Iights.
| NT. CAR -- CONTI NUOUS

TONE
| told you bout that damm canera!

DRE
You can't drive.



TONE
The cops behind us stupid.

Dre | ooks through the canctorder

M KE
What ?
TONE
Everybody be cool, light a cigarette!

The bl ue Honda Accord pulls to the side of the road.

M KE
| told yall 1I'mon parole.

DRE
"' mon probation.

The cops hold the weapons at their side.

COP1
Li cense and registration.

TONE
s there a problemofficer.

COP2
We ask, you answer butt face.

Tone reaches for the glove box.

COP1
Slowy, very slowy.
COoP2
Everybody el se put your hands across
your chest.
(to Lolli)
You wor ki ng?
LOLLI
Hel | naw.
COoP2

How ol d are you?

LOLLI
Al nost si xt een.

M ke eyes pop!

COoP2
Everybody out the car.

EXT. CAR -- CONTI NUOUS

M ke cl enches his teeth.



Cop 1 heads back to the cruiser to check for warrants.
A white pickup truck barrels into the back of the squad car.

DRE
Dr unk Pet el

Tone and Dre slaps high fives.
COoP1
| be dammed.
(into his radio)

D spatch, we are 10-38 and got a 10-

50. Send first responders. Over.
The cops run to pull Drunk Pete fromthe truck.
M ke bolts.
BACK AT THE PRQIECTS
M ke jogs, | ooking over his shoul der.
BOOM He is tackled by a cop.

M KE
| aint do nothing!

OFFI CER
(out of breath)
Hands, behi nd, your back!

EXT. BRI DAL SHOPPE —— CONTI NUQUS
Sonya dials Paul's nunber as she enters.
| NT. PAUL'S SIDECHI CK'S PLACE —— CONTI NUOUS
Paul 's checks his ID before he rejects the call.
BACK TO M KE

Now back on his feet, Mke rubs his wi sts.

OFFI CER
Bad timng, right?

M ke nods.
| NT. APT. —— DUSK

MS. BROWN, bounces an adorabl e toddl er on her knee. M KEY, a
two year old, is having a ball.

EXT. APT. — DUSK —— CONTI NUOUS
SAMWY, 13 wal ks up.



M KE
Sammy? You grew up on ne. Got peach
fuzz and everythi ng.

Sammy bl ushes.

SAMW
| heard you were out.

M KE
Got out |ast night.

SAMWY

You got all those nuscles in prison?

M KE
Littl e dudes don't make it inside.

SAMWY

They said prison nade a man out you

M KE
VWho said that?

SAMW
| don't know, everybody | guess.

M ke puts his hand on Sammy's shoul der.

M KE
Sammy, going to prison don't make

you a man. Staying out does. CGot it?

SAMWY
Got it.

M KE
How s your nom doi ng?

SAMWY
Bad. Real bad. She can't shake it.

M ke under st ands.

M KE
Keep your head up. |'mout, later.
| NT. APT. —DUSK — MOMENTS LATER

M ke steps through the door.

MS. BROVWN
(to M key)
There's your Daddy! Say hi Daddy!



M KE
Daddy?

CUT TO
I NT. NI GHT CLUB — NI GHT

Upscal e spot for ballers and the working class trying to
keep up.

Inside the VIP room MOUSE and BUTTER cel ebrate a toast with
t heir manager, IRV

| RV
(reads)
The industry hasn't seen such a tight
tandem si nce the | egendary Run DMC
tag team Bl ock Boys' sophonore al bum
Ni ght Shift is sure to be a chart
t opper. End quote.

Mouse and Butter surrounded by groupies, raise their glasses
wth lrv.

| Rv (CONT' D)
... to the hottest group in the gane,
and to a even hotter, PLATINUM record
br eaki ng al bum

BUTTER
Let's not get ahead of oursel ves.

Mouse clinbs onto a chair. He raises a chanpange bottle in
the air and does his best Nino Brown inpression from"New
Jack City"

MOUSE
The world i s m ne!

BUTTER
So I''m Grwoney?. Hell Naw

Butter high fives a male groupie.

A groupie chick whispers to Butter, he grins before |eading
her behind a bl ack vel et curtain.

EXT. FRONT STEPS PRQIECTS —— CONTI NUOUS

M KE
Why ?

TONYA
| did't want to bring ny baby around
a bunch of nuruders and rapists.

M KE
That's what you think of me?



TONYA
| thought you m ght want to be a
part of your son's life.
M ke's eyes follow the hips of two bad chi cks.

TONYA ( CONT' D)
Forget it.

Tonya storns back inside.
| NT. TAXI CAB — MORNI NG
The red nunbers on the neter
2.70, 2.75, 2.78, 2.80, etc.

M ke chews his fingernails fromthe backseat. The Paki stan
cabbi e eyes himthrough the rearview mrror.

QUTSI DE THE CAB

Enpty warehouses in the old nmeat packing district.
The cab stops at a four way.

BACK SEAT

M ke trips out the cab. The cabbie hops out with a stainles
steel .357 raised, chases M ke around the cab.

M KE
Let's make a deal!

CABBI E
Pay me now | shoot you.

M KE
"1l pay you when | get back

Cabbi e reverses direction.

CABBI E
No. | want noney now.

M ke | ooks for a way out. He stops on the other side of cab.

M KE
(fast talkin)
Look, this guy owes ne noney. G ve
me ten mnutes. I'Il give you 100
bucks to take ne back uptown.

Cabbi e considers the offer.

M KE ( CONT' D)
The cops!



Cabbi e doesn't believe him

M KE ( CONT' D)
Look.

Cabbie turns and it is a cop. He hides his gun. Cabbie turns
back around to find M ke running into..

ABANDONED BUI LDI NG

Surveillance nonitors captures Mke and the Cabbie. M ke
soon di sappears fromview as the Cabbi e accepts defeat.

The cab jerks into gear and rolls out of view
| NT. ABANDONED WAREHOUSE —— MOVENTS LATER

M ke clinbs the stair well up to third floor.
| NT. PAUL'S HOUSE -- MORN NG

Paul notices a nagazine partially covered under sone cl ot hes
whil e he brushes his teeth. He grabs the nagazine.

| NSERT

Front Cover of Ebony Magazine, "How to get himto propose”
Paul slanms the nagazine into the w cker waste basket.

I NT. KITCHEN -- MOMENTS LATER

SONYA washes di shes, 2 yr Paulina eats her breakfast.

PAULI NA
Mor ni ng Daddy.

Paul ki sses her.

SONYA
Where's m ne Daddy?

Paul begrudges a peck. Sonya decides to ignore it.

SONYA ( CONT' D)
VWhat's your plan for the day?

PAUL
(still mad)
Why ?

Sonya sets breakfast in front of him

SONYA
Cuz | thought maybe
(beat)
never m nd.



PAUL
| got a neeting after class.

| NT. ABANDONED WAREHOUSE —— MOMVENTS LATER

A sawed of f punp shot gun pushes into Mke's face. Mke throws
hi s hands above hi s head.

DUCK (O S.)
Get in.

M ke eases around the shot gun into this make shift office.

M ke notices surveillance equipnment, police scanners and a
cache of weapons. He sees the street corner he just ran from
on one of the nonitors.

The duck sl ans the door. M ke spins around.

DUCK ( CONT' D)
(gun still drawn)
You bring that shit down here again
(punps the shot gun)

Got it?
M KE
(hoar se)
CGot it.
DUCK

Good. Now what the hell you want.

M KE
A favor. Ace said he was good for
it.

DUCK
ad Ace. He still the chess master?
M KE
(rel axes)

Rei gni ng ki ng.

DUCK
| al nost beat him What you need?

M kes pulls out the sane prono poster he ripped fromthe
street poles.

Duck | ooks at the poster.

DUCK ( CONT' D)
Gone?

M KE
(enphati c)
No, no. Well not exactly. Mre |like
five to ten.



DUCK
You want themto go down. For what?
Ar son,
M ke wags his head no.

DUCK ( CONT' D)
Dope?

Again M ke wags no.

DUCK ( CONT' D)

Robbery?
M KE
That' Il work.
DUCK
You'll know when it's done.

M ke turns to | eave.

DUCK ( CONT' D)
Hey. We never net. You were never
her e.
(he points to the
shot gun)

M ke exits.
| NT. BEDROOM -- LATER

Paul falls back onto the pillow exhausted. APRIL rolls onto
hi s chest.

APRI L
| gave up chocol ate for you

PAUL
She knows.

APRI L
You' re graduating
You m ght as well
nme to?

in the spring.
tell her. You want

PAUL
You don't nmke decisions for me.

APRI L
You know how many offers | had, good
ones | m ght add.

PAUL
VWhat the hell thats supposed to nean?



APRI L
| don't want to fight.
(beat)
We still have thirty m nutes.

I NT. ROSA'S PI ZZERI A -- LATER

Paul and M ke share a pie.

M KE
You di ssed ne for sone ass, just
admt it.

PAUL
Like that tinme you left us at the
novi es.

M ke is overconme wth nostalgia.

M KE
Ti na Jackson. Man, that was a good
ni ght. \Were she at now?

PAUL

Three kids, four baby daddi es.
M KE

Damm.
PAUL

How many head boards you done broke
since you been hone?

M KE
Not a damm one.

Paul chuckl es too hard.

M KE ( CONT' D)
Shit aint funny.

PAUL
What was your line in highschool
(t hi nks)
Ch yeah, "Lets go to your crib and
practice 12 play"

M KE
Worked for you, didn't it.

PAUL
| can't front. It was clutch

M KE
| owe everything | know to Uncle
Ri chie, God rest his soul.



PAUL
M ke this aint high school no nore.
Chi cks want that paper, and they
don't care how.

| NT. BEDROOM -- MORNI NG

M ke finishes his pushups.

| NT. BATHROOM - - MOVENTS LATER
M ke brushes his teeth.

| NT. BEDROOM - - CONTI NUOUS

M ke kneel s at his bedside.

M KE
God, give ne grace to accept with
serenity the things that cannot be
changed, Courage to change the things
whi ch shoul d be changed, and the
W sdom to di stinguish the one from
the other. Livng one day at a tine,
enj oyi ng one nonent at a
ti me, acccepting hardshi ps as a pat hway
to peace, taking as Jesus did, this
sinful world as it is, not as | would
have it, trusting that YOU will make
all things right, if I surrender to
your will, so that | may be reasonably
happy in this life, and suprenely
happy with you forever in the next.
Anen.

EXT. DOMNTOM -- AFTERNOON

Score: Qutkast feat. Goodie Mdb, "Gt up Get out"
M ke strides with hope.

| NT. MARTIN DYE CO. -- MOVENTS LATER

M ke enters receptionist area.

M KE
Good norning, | wanted to ask if you
wer e hiring.

RECEPTI ONI ST
(ki nd)
|"msorry, we just reached capacity.
But our hiring needs change all the
tinme, you should check back with us.

M KE
Thank you.



| NT. STEEL FABRI CATORS | NC.

M ke asks the receptionists, she shakes her head no.
"Gt up Gt Qut" continues
MONTAGE

A)M ke exits a Poultry Pl ant

B) M ke exits a Bakery

C)M ke enters Car Wash

D) M ke exits Car Wash

END MONTAGE

"Gt up Gt Qut" fades out.

| NT. BOTTLI NG PLANT -- CONTI NUOUS
M ke enters receptionist area.

RECEPTI ONI ST
May | help you?

M KE
| was hoping to apply for a job.
RECEPTI ONI ST
Sure, here's a clip board, and pen.
Conpl ete these forns and return them
when you' re done.

M KE
Thank you.

ANGLE ON JOB APPLI CATI ON
ECU "Have you ever been convicted of felony?"

Beads of sweat form above M ke's upper |lip. He flashes a
weak smles at the receptionist.

ANGLE ON ANALOG WALL CLOCK
11: 00 a. m

M ke writes.

ANGLE ON ANALOG WALL CLOCK
11: 55

The receptioni st wal ks over.



RECEPTI ONI ST
Lunch time is near. WIIl you be
fini shed soon?

M KE
Yes, al nost done.

ANGLE ON JOB APPLI CATI ON
"Have you ever been convicted of a felony?"
A yell ow No. 2 pencil checks "yes".
EXT. MAPLE GARDEN HOUSI NG PROJECTS -- N GHT
M ke sips a beer anong his friends.
TONE
They barely hire coll ege grads, you
t hink they gonna give a felon a shot?
DRE

My uncle did fifthteen and he's a
def ense | awyer now.

TONE

That was the eighties, stupid.
DRE

So.
TONE

You dont know shit, do you? They
stop letting convicts get degrees on
tax payer's doe assw pe.

DRE

(l'ies)
| knew t hat.

M KE
Now they let a nigga nake just enough
to buy deordant and noodl es.
TONE
You got a nouth to feed now. Just
say the word ny nig.
| NT. PRI VATE NI GHT CLUB -- N GHT
Mouse and Butter's al bumrel ease party is standing roomonly.
Mouse and Butter stands on the bal cony above the crowd.

Butter takes the mc fromthe DJ.



BUTTER
(to the crowd)
Yal | having a good tine.

The crowd roars.

BUTTER ( CONT' D)
| said, are yall having a GOOD tinme?

The crowd roars | ouder.

BUTTER ( CONT' D)
That's what's up

Mouse grabs the mc

MOUSE
Yal |l feeling our new shit?

Mbuse extends the mc to the crowd. Mre cheers.

MOUSE ( CONT' D)
Hey, we wouldn't be here if it wasn't
for our fans. Yall been with us since
the skating rink days. W got a little
sonmet hing to show our appreciation
t 00.

I rv noves through the crowd passing out copies of their new
cd.

MOUSE ( CONT' D)
And that's not all.

Mouse reaches down for a large black duffle bag.
MOUSE ( CONT' D)

Yal | |eaving here tonight with your

pockets right.
Mouse and Butter dunps dollar bills over the bal cony. The
crowmd erupts into a frenzy as green bills float down from
t he bal cony.

CUT TO

| NT. PRI SON -- DAY
A prison guard escorts a new i nmate down the corridor
| NT. CELL -- CONTI NUOUS
M ke reads, Makevelli the Prince.
The guard stops at his cell.

GUARD
Smth, you got a new cellie.



M ke | ooks up from his book.

M KE
M key?

CUT TO
| NT. M KE S BEDROOM -- NI GHT
M ke springs up on the bed.

M KE
Shit.

EXT. SHI LOH BAPTI ST CHURCH SUNDAY SERVI CE -- DAY

Sun rays reflect off the freshly waxed cars in the parking
| ot.

Three bl ack mal e teens skip Sunday service to shoot dice in
the corner of the parking |ot.

| NSERT Church Bulletin in front of church

Sunday's Message "Forgiveness is not for the guilty”

| NT. SHI LOH BAPTI ST CHURCH SUNDAY SERVI CE -- CONTI NUQUS

A ni ne year bl ack kids keeps dosing off.

He gets a church pinch fromhis nom enbarassed a little
cutie saw it.

P.OV. MKE S -- CONTI NUOUS
a snorgasboard of sexy wonen
M ke's nmom wacks hi s shoul der
PASTOR JONES
W' ve been taught to forgive others
since we were knee high.
Past or Jones indicates knee high with his hand.
PASTOR JONES ( CONT' D)
We know that God instructs us to,
forgive and you wll be forgiven.
The congregati on bounces "Anens" off each other.
PASTOR JONES ( CONT' D)
But the nost inportant, hidden
treasure if you wll, in forgiveness

Past or Jones wi pes his nouth with a red face cloth.



PASTOR JONES ( CONT' D)
For gi veness aint for the guilty!

M ke peps to attention.
PASTOR JONES ( CONT' D)
Not at all. Forgiveness free us from

t he bondage of bitterness and all ows
us to nove forward

M ke | ooks at his nom "Does she know?"
PASTOR JONES ( CONT' D)
Church, if you don't forgive, you

wi Il forever be a prisoner of
bitterness, stuck at a crossroads.

More Anens fly around the church.
EXT. HOUSE -- DAY

M ke rings the doorbell. French tip finger nails reaches out
and snat ches hi minsi de.

| NT. HOUSE -- CONTI NUCUS

A Puerto Rican prison guard, NADI A, wears only her uniform
top and still etos.

NADI A
(sexy accent)
Is this what you wanted Papi ?

M KE
Exactly.

M ke takes a | ook around.

M KE ( CONT' D)
Ni ce.

Nadi a back pedals to the bar counter top. She hoist herself
onto the bar.

Nadi a spreads her |egs. Pats her vagina.

NADI A
She m sses you.

M ke spreads her thighs. Nadia feels his stiffness.

M KE
And he m sses her.

They ki ss.

Nadi a pulls back, trying to catch her breath



NADI A
| got sonme good news.

M KE
better than this?

NADI A
Take ne upstairs.

M ke picks Nadia up off the bar, her | egs wap around his
wai st .

M KE
Poi nt .

CUT TO
I NT. M KE S BEDROOM -- NI GHT

A d art sketches clutters Mke's bed. Mke shuffles through
old polaroids fromthe | ates 80's.

| NSERT
A) Mke tags a wall with graffiti

B) Mke and friends pose in front of graffiti wall at skating
rink.

C Mke tags his first rail car.
M ke smles at the nmenories, feeling inspired.

M kes grabs his old sketch pad, flips through unfinished
pi eces.

M ke finds a clean sheet, starts to sketch.
CUT TO
| NT. M KEY'S BEDROOM -- CONTI NUQUS
Tonya puts Mkey into bed. Flicks the night |ight on.
| NT. M KE S BEDROOM - - CONTI NUOUS

M ke, down to his boxer shorts and w fe-beater tank top,
conpares his sketch to the picture of himand M key.

He erases sone lines, and carefully shades the gray penci
onto the the page.

Qutside M ke's bedroom wi ndow, gun fire continues, followed
by muffled voices, and finally tires screech.

He stares at the picture of he and M key.



| NT. STRIP CLUB -- DAY
I nsi de, the darkness w pes away the daylight.
M ke's head swi vel 360 degrees.

PAUL
Has it been that |ong M ke? | bought
a VIP on ny 18th birthday.

A dancer approaches with Paul's drink before he ordered it.

DANCER
VWhite Russian, no ice. Wiwo's the
cutie?

M ke eyes light up like Christnas.
M KE

M ke, pleased to neet you,
(waits for her nane)

DANCER
Mya. You drinki ng?
M KE
Yeah. Uh, what el se you have besi des

beer.
Mya doesn't know how to respond.

MYA
| can nmake you whatever you want.

M KE
"1l just take one of those
MYA
White russian. Be right back.
Mya exits.
PAUL
(t eases)

Snoot h, real snooth.

M KE
Only drink | know is hooch.

The fellas |augh. Mya returns with the drink.
MYA

You didn't nention it, so | got you
ice on the side.



M KE
Oh, its cool. thanks.

MYA
Just hol |l a when you ready.

PAUL
Thanks Mya.

Paul slides her a tip, Mke drops his head a little shaned.
M ke wat ches her hips as she wal ks away.

PAUL ( CONT' D)
No call backs yet?

M ke tastes the drink.

M KE
This is good. Nothing yet.

M ke takes another sip, notices
| NSERT prono poster

Mouse and Butter, surrounded by vixens, gripping bundl es of
cash.

M KE ( CONT' D)
Are you ki ddi ng?

Paul spins around to see it.

PAUL

Your boys big tinme now
M KE

Ass cl owns.
PAUL

The public buys an inage, never
gquestions whats real

M ke throws back the | ast swal |l ow.
M KE
Butter never snelled pussy before |
got him sone, and Mouse, whatever
Beat

M KE ( CONT' D)
You still cool with them

Paul is of fended

M KE ( CONT' D)
My bad.



A few white russians | ater.

M KE ( CONT' D)
| am a convicted felon. No work
history. | can't even vote.

Mya appr oaches.

MYA
We good here?

Paul nods, Mke's feeling real good.

M KE
| could be better though.

Mya sm | es.
M KE ( CONT' D)

| lost ny nojo. And these clowns
sone straight outta conpton gansters

now?
PAUL
That's what they selling.
M KE
Faggots couldn't do one day, not one

day i nsi de.
Strippers claw to get inside VIP
P.OV. MKE AND PAUL -- CONTI NUQUS

Strippers trip over each other to be added to the entourage
surroundi ng Mouse and Butter.

D.J (O S.)
Speci al shout out to those Bl ock
Boys, who just arrived. Muse and
Butter, | see ya shining baby.

The DJ plays Mouse and Butter's new song. On stage, a stripper
gyrates to the bass |ine.

PAUL
Ready?

M KE
Fuck them | aint |eaving. Cown ass
ni ggas.

REVERSE ANGLE VI P SECTI ON

Mouse and Butter survey the club, shaki ng hands of their fans.



Butter spots M ke and Paul. Butter pulls Muse away from a
stripper. Butter whispers to Mouse. Muse now spots M ke
and Paul .

Mouse whispers in the waitress' ear. She exits.

M KE ( CONT' D)
On second thought, less roll before
| violate parole.

M KE ( CONT' D)
Oh, shit, | rhynme better than them|
should sell it to them Shit, they

al ready owe ne for that |ast cd.
Lyi ng, ass ni ggas.

The waitress shows up at thier table with a bottle.

WAl TRESS
Compliments of the Bl ock Boyz.

The waitress points over to the VIP section, where Muse and
Butter raise thier glasses.

M KE

Take it back. Tell themif they wanna
send sonmething, send ne a royalty
check.

Reverse Angl e

The waitress delivers Mke's nessage.

Mouse notions for Butter to follow him

ANGLE ON M KE

M ke is in attack node.

PAUL
Be cool Mke, they aint worth it.
You cool ?

M KE
As a fan.

Mouse and Butter approach with the bottle of chanpagne.

MOUSE
Long tine fell as.

Paul nods, M ke stares passed them

MOUSE ( CONT' D)
(to M ke)
Hey, | know you're on parole, but
|'"'msure your P.O won't mnd alittle
chanpagne.



M KE
What you know about ny parol e?

BUTTER
Damm, M ke, you swol e ass hell,
finally got that nodel | ook you al ways
want ed.

MOUSE
Look we all adults here. Let's say
we bury the past with a toast.

Mouse fills glasses with chanpagne. He sets a glass down in
front of M ke.

M KE
Got all these people fool ed.
(off their | oo0k)
Your fans know you pissed the bed
until you was 12.

Mouse | ooks around to be sure no one is close enough to hear.

M KE ( CONT' D)
And you Butter, big player now. |
had to beg fat Keisha to |let you
hit, and you couldn't even find the
hol e.

A crowd of fans join, unaware of the boiling conversation.
M ke takes advantage of the opportunity.

M KE ( CONT' D)
Your fans know you stole ny identity?

Fans begin to whisper.
M KE ( CONT' D)
That's right. You are frauds, wannabe
gansters.
Mouse t hi nks qui ckly,
MOUSE
Cristal for everybody! M nman here
j ust cane honme. We cel ebrating!

The club erupts with cheers. Waitresses brings bottles out
for everyone.

Mouse, wi nks as he toasts to M ke and wal ks back to the VIP
secti on.

DI SSCLVE TO
| NT. YELLOW CAB — MORNI NG

The red nunbers on the neter clicks 21.75,



22.00
22.10, etc.

The far east driver glares at his passenger through the
mrror.

In the backseat M ke | ooks right back at him
M ke rubs his sweaty palns on his thighs
CABBI E
(thick accent)
Not hi ng down here, friend.

The yellow cab turns right. A row of abandoned warehouses.
The MEAT PACKI NG DI STRI CT.

M KE
(poi nti ng)
See ny boss right there.
M ke slips trying to junp out.
The cabbi e hops out wwth a BIG GUN he can barely handl e.

CABBI E
Pay ny noney punk bitch.

M KE
Wait, wait a m nute.

M ke | ooks for a weapon, a bottle, a pipe, but nothing is
ar ound.

The cabbie starts after him M ke jogs around the cab.

CABBI E
Money! NOW
M KE
| got noney. Lots of it. But you
have to wait til | get back
CABBI E
You think I'm
(beat)
M KE
St upi d?
CABBI E
Yes. Stupid.

Cabbi e reverses the angle.

M KE
"Il pay you doubl e.



Cabbi e consi ders the deal

CABBI E
Liar! | shoot you.

Meanwhi | e i nside one on the dilipadated warehouses.

State of the art surveillance equi pnment catches the scene
down on the street with M ke and the cabbie.

A cache of weapons hang organi zed by size.
A pair of boots hang over the edge of the table watching..
BACK TO STREET

M ke is out of breath and the Cabbie's armis shaking under
t he wei ght of the pistol.

M ke | ooks behi nd the Cabbie and sml es.

CABBI E ( CONT' D)
Wy you smle punk bitch

M KE
Cuz the cops bout to get yo ass,
Baboo.

CABBI E
Bul | shit.

M ke waves his arns to draw attention. The cabbie slowy
turns to see

Not hi ng

M ke darts off for the warehouse. The cabbie struggles to
aim

M ke reaches the door but not before a wild bullet breaks
off a piece of brick just over his head.

| NT. ABANDONED WAREHOUSE —— CONTI NUOUS
M ke col | aspes agai nst the wall.
EXT. ABANDONED WAREHOUSE —— CONTI NUQUS

CABBI E
Punk bitch

CUT TO
| NT. POLI CE CRUSI ER — MORNI NG
A white hand grabs the radio.



COoP1
D spatch, this is L5 | am21 on a
stol en vehicle, over.

DI SPATCH (V. Q.)
L5, approach possi bl e perp.

Police cruiser flashes red and whites.
The car up ahead pulls to the side.

Cop unsnaps his holster and puts his hand over his firearm
as he approaches the vehicle.

OFFI CER
Li cense, registration

Paul sticks his paper work out the w ndow.
OFFI CER ( CONT' D)
M. West, this vehicle is reported
stol en, not even an hour ago.

PAUL
Shi t!

| NT. ABANDONED WAREHOUSE —— MOVENTS LATER
M ke passes room 319, stops at room 320

The door sw ngs open and out pops a sawed off shotgun his
face.

M ke throws his hands up.
The gunman checks down the hall, but sees nothing.

DUCK
Get in.

| NT. OFFI CE —— CONTI NUQUS
M ke sees the surveillance gear and all the weapons.
Behind him the duck punps the sawed off.

DUCK

You got three seconds before they be
scoopi ng your brains into a bag.

M KE
Silas sent ne. Said he was good for
a favor.

DUCK

Chess or checkers



M KE
Chess, the yard master 10 years.

Duck rel axes, |owers gun

DUCK
| al nost beat him What you need.

M ke pulls a folded up poster bill fromhis back pocket.
| NT. AUTO BODY SHOP -- DAY
M ke wel ds a paint gun.

HECTOR, the shop owner, inspects his work.

HECTOR
You used to tag trains back in the
day, huh?

M KE

(nostal gic)
Nothing like a fresh white rail car.

Hector circles the car, inspecting.

HECTOR
Not bad, not bad at all. You keep ny
cousi n happy, you got a job.

M ke nods.
| NT. BEDROOM -- NI GHT

Wi Tang C an posters, M chael Jordan, etc. exactly how he
left it. He picks up the cordless phone, then drops it back
down.

Paul ' s Mom pokes her head i nside

MOM
(concer ned)
How | ong you st ayi ng?

PAUL
Hard to say.

MOM
Don't forget your responsibilities.

I NT. TONYA' S HOUSE -- N GHT
M ke ki sses M key goodni ght, tip-toe out of the room

M ke gawks at Tonya's panty line as she picks up Mkey's
t oys.



Of her

Beat

M KE
We should do this for real

TONYA
VWhat you think, all this is play

pl ay.

M KE
| nmean us together.
(beat)
As a famly.

| ook.

M KE ( CONT' D)
Tonya peopl e can change, | changed.

TONYA
Who you trying to convince?

M KE
|'mhere, aint |?

TONYA
First time you don't answer ny call,
di sappear, or if | even hear you
creeping. ..

M KE
won' t happen.

TONYA
"' m serious. This aint highschool.

M KE
| know t hat.

M ke pulls Tonya in for a long kiss.

| NT. STATE PARCLE OFFI CE

MR, THOVAS

G ad to see you adjusting.
M KE

Thanks
MR, THOVAS

Stay focused. Life can throw you a
curve ball and shit goes south quick.
That's when nost of ny parol ees | ose
it.



I NT. ROSA'S PI ZZERI A -- LATER

PAUL
You been commtted for a hot second,
and you giving ne advice?

M KE
You don't | eave a housewife for a
hoe?

PAUL

Don't give ne Uncle Ronny's pinp
pl aybook. This aint highschool.
Besi des, she aint no ho.

M KE
Ch no,

M ke answers his cell phone.

M KE ( CONT' D)
Hey baby. Just having a slice with

Paul. I wll, mss you too, see you
ina few
PAUL
Amy, isn't that cute, MKkey's in
| ove.

M ke flicks a peperoni at him

M KE
" m serious Paul. You know what the
wor st days in prison were?

Paul waits

M KE ( CONT' D)
Visiting day. Strip away a man's
money, fancy clothes, cars, and even
his freedom the one thing, the only
thing he has left is famly.

I NT. TONYA' S HOUSE -- EVEN NG

M KE
Let's pray. Qur father who art in
heaven, hallowed be thy nanme, thy
ki ngdom conme thy wll be done, on
earth as it is in heaven, give us
this day our daily bread, forgive us
our debts,

Tonya sneaks a peak at Lil Mkey. Mkey eyes squeezed cl osed.



M KE ( CONT' D)
As we forgive our debtors, |ead us
not into tenptation, but deliver us
fromevil, for thine is the kingdom
the power and the glory, in the nanme
of the son, Anen. You say grace
next tinme.

M key grins and nods his head.
| NT. AUTO BODY SHOP -- DAY

Hi p hop music blast through the radi o speakers. M ke
concentrates as he paints a truck.

Nadi a, sneaks up from behind and grabs M ke's crotch.

M KE
Whoa! Shit!

M ke throws the paint gun onto the work bench.

M KE ( CONT' D)

(pi ssed)
Look what you did. Now | gotta start
over.
NADI A
| mss you papi. Wiy you haven't
call ed ne.

Nadi a continues to grope M ke, but he smacks her hand.

M KE
Hey, you wanna get caught.
NADI A
Don't worry papi, | know the boss.

She tries to unzip his pants. Mke slips away.

M KE
Nadi a, babe, not here.

NADI A
You want me to wear a nask.

She tries on a painter's mask.
M ke t hi nks qui ck.
M KE
Paint is toxic, you dont want this
to get in places it shouldn't.

Nadi a pi nches his nipple.



NADI A
Just a ki ss.

Nadi a drops to her knees but Mke lifts her back up.

M KE
| tell you what. Way don't you go
make di nner. Yeah, sonme arroz con
gandul es. You know how | | ove your
rice.

Nadi a |i kes that.

M KE ( CONT' D)
"Il finish up work and swi ng by
around 5.

Nadi a puts her finger in his nouth.

NADI A
And dessert will be hot and j uicy!

M ke slyly escorts Nadi a out.

M KE
| can't wait.

| NT. SUPERMARKET -- CONTI NUOUS
Tonya di al s.
| NT. AUTO BODY SHOP -- CONTI NUOQUS

M KE
Hey sweet heart.

| NTERCUT BODY SHOP/ SUPERVARKET

TONYA
Can't decide on dinner. Any
suggesti ons.

M ke t hi nks qui ck.

M KE
Don't cook!

TONYA
W gotta eat.

M KE
| want to take you out.

TONYA
But its only Tuesday.



M KE
| haven't been to the novies since |
got out. W can take M key by ny

nom s.
TONYA
Ckay. What tine?
M KE
Ei ght .
TONYA
| can't be out that late on a work
ni ght .
M KE

You sound like an old maid. W only
twenty two. Wn't hurt you to hang
one ni ght.
Beat
M ke | ooks to heaven as if praying she gets on board.

TONYA
Well, | guess. Ckay.

M ke cel ebrates the small victory.
| NT. AUTO BODY SHOP -- CONTI NUCUS
M ke | eans back onto wet paint.

M KE
Dam!

CUT TO
I NT. NADI A'S HOUSE -- LATER

M ke strips out of his jeans as Nadia returns fromthe
ki t chen.

M KE
You got ne ready for it ma-m.

Nadi a ki sses him

NADI A
The gandul es ain't done yet papi.

M ke unbuttons his shirt.

M KE
Good, cuz | want ny desert first.

Nadi a pul |l s away.



NADI A
| want to feed you first, then
will eat YOU up

M KE
You got ne fired up at the shop, |
need it now.

M ke tries to unfasten her pants. Nadia lets him Mke's
fingers rubs the right spot, Nadia npans.

NADI A
No, no, no papi. Please | really
want to cook for you

Nadi a dashes into kitchen. M ke checks his phone.
5:15

| NT. DI NI NG ROOM - - LATER

M ke wol fs down his food like a wld beast.

NADI A
Papi sl ow down. You gonna need sone
pepto you keep eating |like that.

M KE
It's just so good. You did your thing,
| have to reward you. Let's go
upstairs.

NADI A
| got a surprise for you

Nadi a exits again. Mke pouts, nervously checks his phone.
6: 45

M ke chews on his fingernails. Nadia enters with a Spani sh
Pastry

NADI A ( CONT' D)
| renmenber how you | oved when they
served these on Fridays, but m ne
are way better papi
M ke feigns excitenent.

M KE
Ch yeah

M ke takes a bite, then snears sone on Nadia |lips. Nadia
lets himlick it off.

M ke snears anot her piece on her neck, Nadia smles.

M ke sucks the sweetness off her neck and hits the Jackpot!



| NT. BEDROOM -- MOMENTS LATER
M ke and Nadi a ravage each ot her.
NADI A
(pant s)
Wait, wait..

Nadi a darts off into nmaster bath.

M KE
(desper at e)
What now.
NADIA (O.S.)

| got another surprise for you.
M ke scow s at the clock radio.
7:10
M ke screans into a pillow
Nadi a stands in the doorway wearing her old catholic uniform

NADI A ( CONT' D)
|'ve been a bad girl papi?

I NT. TONYA' S HOUSE -- CONTI NUOUS

Tonya stands at the sink, fixing her hair in the mrror. She
stops to answer her phone.

TONYA
Hel l 0. Yeah, we will drop himoff.
(beat)
M ke shoul d be com ng soon.
I NT. NADI A'S HOUSE -- CONTI NUOUS
M ke bl ows his | oad.

NADI A
VWhew | can't wait for round two.

Of Mke's face.

CUT TO
EXT. CAR -- MOMENTS LATER
M ke's speeds down the road shirtl ess.

He struggles to get his shirt on and call Tonya at the sane
tine.

A dog runs in front of the car. Mke slans on the brakes.
The dog stops and stares before gall opi ng away.



M KE
Shi t!

Tonya is on the phone.

TONYA (O. S.)
M ke?

M ke pulls it together. Manages to get his shirt back on.

. TONYA (0. S.) (CONT' D)

M ke grabs the phone off the floor.

M KE
Hey, |'m okay. A dog just ran out.
(beat)
You ready? Ckay be there in a sec.

| NT. TONYA' S HOUSE -- MOVENTS LATER
M ke runs up the steps two at a tine.

TONYA
We're | atel

M KE
Two m nut es!

| NT. ROSA' S Pl ZZERI A - - AFTERNOON
Paul swall ows a bite,

PAUL
What you gonna do?

M KE
It's good noney, honest noney.

PAUL
She pinpin you.

M ke knows Paul is right.

M KE
Can't quit.

Paul erupts | aughi ng.

M KE ( CONT' D)
(mad)
You think going back to prison is
funny?

PAUL
| never thought | would live to see
the day M ke Sins runs from pussy.



M ke's cell phone rings. He holds up a finger to Paul, the
uni versal man code, "It's nmy girl™

M KE
Hey beautiful. On lunch break at
Rosa' s.
(to Paul)
Tonya says hell o.

PAUL
(to phone)
"Sup Tonya.

M KE
Toni ght? You sure you ready for that?

M ke gives a | ook to Paul |ike "Dam"

M KE ( CONT' D)
7: 30, okay.
(beat)
Love you too.

M ke bites a slice.

PAUL
VWhat's up?

M ke wi pes his nouth.

M KE
Meeting the parents tonight.

PAUL
It's all or nothing now hom e.

M KE
You aint |ying.

M ke gawks at two beautiful girls just entering the pizzeria.
Of Paul's | ook,

M KE ( CONT' D)
What ?

They bust out [ aughing.
| NT. STATE PAROLE OFFI CE -- DAY

MR, THOVAS
| lost noney on you. But that's a
good thing. I mght rel ease you early
keep this up.

M KE
| ain't trying to nmess things up.



EXT. STATE PARCLE OFFI CE -- MOMENTS LATER

M ke sees PAPI CHULO a puerto rican ex-con, MKke spins on
his heels to go back inside but...

PAPI
Punto, didn't | tell you |l would see
you.

M ke and Papi face off. They are nose to nose, circling.
| NT. STATE PAROCLE OFFI CE -- CONTI NUOUS (PRI SON BEEF)

A cop sees the trouble brew ng outside.

The cops opens the gl ass doors.

UNI FORM
Take that shit back to the "barrio".

M ke swal | ows, beads of sweat on his upper lip.
Papi whispers to M ke in Spanish.
PAPI
(spani sh)

|"mgoing to stick you and watch you
bl eed Ii ke a sweet virgin.

Papi kisses Mke on the neck. Mke choves himin the chest.
UNI FORM
| said take it el sewhere, before
put the bracelets on you.
| NT. AUTO BODY SHOP -- LATER
Loud nusi c bl ares.

| nsi de the back seat of a custoner's car, M ke nakes out
wi th Nadi a.

Nadi a gets tickled by Mke's vibrating cell phone.

M ke struggles to pull the phone from his pocket. He notions
with his finger to Nadia for silence.

M KE
Hel | o.

TONYA
How s wor k?

M ke notions for Nadia to remain quiet. She pops himin the
arm starts to whine.

NADI A
| want ..



M ke qui ckly gags her. She struggles to get free but M ke
over powers her.

M KE

(to Tonya)
Busy today babe. Can't take |unch.

TONYA
| mss you.

M KE
m ss you too. How about pizza tonight.

TONYA
aint you tired on pizza.

M KE
| love pizza. See you tonight.

Nadi a bites his hand.

M KE ( CONT' D)
Shit! What'd do that for?

NADI A
just because she's your P.QO 's niece,
| do not care. My tine is ny tine.
Tu conprendes?

M ke's boss wal ks into the paint shop. Mke and Nadi a duck
out of sight.

The boss inspects the car's paint. He wal ks around the car,
M ke and Nadi a duck | ower.

The tinted wi ndows are too dark for himto see them
The boss exits the shop, Mke is relieved.

M KE
This the last tine.

Nadi a smacks himon the arm
EXT. PRI VATE NI GHT CLUB -- NI GHT
A red gas can sits on the ground.
A drunk groupi e staggers out from the side entrance.
GROUPI E
(slurred)
You seen Mouse?
H RED GUN

Nah, baby, but | would love to see
your cat.



He lights a cigarette as the groupi e wobbl es back i nsi de.
He |l eans into the open car trunk.

H RED GUN ( CONT' D)
VWhat's that? You col d?

He threatens to drop the cigarrette onto..

Mouse and Butter duck taped, and wet with gasoline.

They plead nuffled cries through the gray duct tape.

The hired gun nenancingly hovers the cigarette over them
Mouse and Butter eyes dilate with dread.

I NT. SONYA'S -- NI GHT (WHERE | S DADDY)

Sonya reads Paulina a bedtine story.

PAULI NA
Moy .

SONYA
Yes.

PAULI NA

| s daddy com ng hone?
Sonya tears.

SONYA
Let nme finish baby.

PAULI NA
| |'ike Daddy stories.

Sonya manages to smle.

SONYA
| know you do.

She ki sses Paul i na good ni ght.

EXT. SONYA' S -- CONTI NUOUS

Paul tosses a beer bottle out the w ndow and drives away.
EXT. ABANDONED WAREHOUSE - - LATER

Hred Gun pulls Muse and Butter fromthe trunk, gets them
to their feet. Butter pisses his pants.

H RED GUN
(re piss)
Damm, | thought you were a gangst a.



He | aughs at his hunor, then ains the pistol at them

H RED GUN ( CONT' D)
Let's go | adi es.

He ki cks Mouse in the butt.
| NT. ABANDONED WAREHOUSE - - MOVENTS LATER

Mouse and Butter are tied to a steel beam nouths still duct
t aped.
H RED GUN
(exam nes thier prono
flyer)

You Butter?
Mouse shakes hi s head no.

H RED GUN ( CONT' D)
Pi ss pot here?

Butter attenpts to be brave. Hired Gun puts a knife to his
neck. Butter nods his head rapidly.

H RED GUN ( CONT' D)
Answer nme when | talk, aint you been
taught better.

Hired GQun renoves the magazine fromhis gun

H RED GUN ( CONT' D)
Naw, you kids today don't know
not hi ng. Think you do, but dont know
your ass froma whole in the ground.

He |lights another cigarette.
H RED GUN ( CONT' D)
You can call nme Duck. Please to neet
you.
Duck tightens their restraints. Miuse and Butter w nce.

DUCK
Ni ce and confy.

Duck turns on his surveillance caneras. The perinmeter is
cl ear.

DUCK ( CONT' D)
| guess you boys wondering what you
doi ng here?
He waits for an answer.

Mbuse and Butter nod.



DUCK ( CONT' D)
Got a job to do. | heard you two
were the best in town, so | need
your expertise.

He grabs a copy of their new rap CD and reads song titles.

DUCK ( CONT' D)
Bl ock Huggers. Infared Beans. Betta
Chedda.

Duck pops the CD into the disc player. He skips to track
three, | nfared Beans.

He listens to their thug lyrics.

DUCK ( CONT' D)
Bul | shit!

He ejects the disc and frisbee it at Mouse. The disc hits
Mluse across the bridge of his nos.

DUCK ( CONT' D)
Bul | seye

Duck chortl es.

DUCK ( CONT' D)
Fucki ng studi o gansters.
(He throws a roll of
tape at them)

He spits on the floor.
DUCK ( CONT' D)

| tell you what, "Tomn Jerry". |I'm

gonna give you a chance to earn sone

street cred. Make your next cd go

PLATI NUM
| NT. PRI SON -- DAY
An inmate lies back on his bunk readi ng Makevel i the Prince.
| NT. PRI SON CORRI DOR -- CONTI NUOUS

An new inmate carries his prison issued necessities rolled
inside a blue thin mattress, as he follows the guard.

EXT. PRI SON CELL -- MOMENTS LATER

GUARD
Smth, got a new cellie for you

M ke | owers the book, and sees



M KE
M key?

CUT TO
| NT. M KE S BEDROOM -- CONTI NUOUS
M ke springs up fromthe bed.
He checks the digital CLOCK
3: 20am
M ke throws the sheets off, w pes the sleep fromhis eyes.
EXT. MAPLE GARDEN HOUSI NG PRQJECTS -- CONTI NUOUS

Prostitutes, and crack addicts are dedicated to their m ssions
under the dimstreet |ights.

PLON PLON PLOW is heard nearby.

A crack addict stops to check hinself for bullet holes.

| NT. M KE S BEDROOM -- MOMENTS LATER

M ke sketches at a fervorous pace. He is in the artist "zone".
| NSERT

M ke's draw ng: A father with his famly on his shoul ders/ back
EXT. CATY TRAFFI C -- MORN NG

M ke turns left onto Newburn Ave.

A tan sedan behind Mke turns onto Newburn Ave.

| NT. TAN SEDAN -- CONTI NUQUS

M ke makes a right and gets caught at a red |ight.

A pair of strong black hands turn the steering wheel hard
ri ght and accel erat es.

INT. MKE S CAR -- CONTI NUOUS
M ke see the tan sedan in his side view pulling fast.

A police cruiser pulls up along side Mke in the left turn
| ane.

On the right side, a black man with a serious attitude pulls
al ond side M ke.

M ke takes a | ook at serious black man, but doesn't recognize
him But sonmething aint right.



The cop drives off.

| NT. TAN SEDAN -- CONTI NUOUS

SERI QUS
(to Mke)
Fol | ow ne.
M KE
For what ?

SERI QUS br andi shes a police issued gl ock.

SERI QUS
" m not asking.

INT. MKE S CAR -- CONTI NUQUS
The tan sedan turns left into Quick Plus Car Wash.

M ke notices the tag plates are not governnent issued. \Wo
the hell is this dude?

The tan sedan pulls into a bay at the car wash. Serious points
M ke to the adjacent bay.

EXT. CAR WASH -- CONTI NUOUS

Serious pops five quarters into the machi ne, and grabs the
spray gun to wash the car.

M ke does the sane.
Serious and M ke spray the cars, their backs to each other.

SERI QUS
You need to pay Silas a visit.

M ke turns to face Serious,
SERI QUS ( CONT' D)
(barks)
Wash the fucking car!
M ke obeys.

M KE
| s he okay?

SERI QUS
Go see him

EXT. RAHVWAY STATE PRI SON -- DAY

Shiny Silver barbed wire waps around this huge prison
conpound.

Prisoners hang out in the yard, lift weights, etc.



| NT. RAHWAY STATE PRI SON -- CONTI NUOUS
M ke sits at the visitor's booth.

SILAS, 58 yr old black, serving a life sentence, enters on
the ot her side of the gl ass.

Silas takes a seat and grabs the phone.
M ke grabs the phone.
Silas finally cracks a smle.

SI LAS
How s the painting going?

M KE
(bl ushes, Silas knows
ever yt hi ng)
Not bad

Silas inspects Mke's frane.

SI LAS
Your norning wor kouts?
M KE
Every norni ng.
SI LAS
Mnd, Spirit, and Body. Don't forget.
(beat)
Still having those dreans?
A serious nonent.
M KE
Not as nuch.
SI LAS
Yeah, | seen many cone back hone

(return to prison)
behi nd revenge.

M ke realizes that Silas knows.

SI LAS ( CONT' D)
But your "buddi es"
(prison code for
enem es/traitors)
wont meke it hone.

M ke pans left to right to be sure no one is eavesdroppi ng.

SI LAS ( CONT' D)
Nah, they won't be here. They get
to see the sunrise.
(code for nurder)



M ke's face is sullen.

SI LAS ( CONT' D)
VWho had | ast nove?

M KE
| took your Rook.

SI LAS
You did. Maybe we will finish.

M ke and Silas | ock eyes.
| NT. ROSA' S PI ZZERI A -- DAY

PAUL
Wiy you aint tell ne.

M KE
I"mtelling you now.

PAUL
They' re dead?

M KE
| don't know.
(di sgust ed)
| fucked up.
(sl aps the table)
Damm i t!

Peopl e are staring now.

PAUL
Did you know it was a hit.

M KE
(sotto voce)
| said arned robbery. That's it!

PAUL
You gotta go to the police.
M KE
Hel | no. That's out.
PAUL
"1l go.
M KE

You can't! They won't stop until
t hey know everything. Who, what, how
and where.

PAUL
W can't let themdie.



| NT. TONYA' S HOUSE — LATER
Tonya and her girlfriend share a bottle of w ne.

TONYA
| don't know why | believed him

G RLFRI END
Cuz he fine ass hell. Wiat? Don't
give ne that | ook

TONYA
Tia, its nore than that. | want ny
son to have his father

A RLFRI END
You can always track his cell phone.

TONYA
| aint going through all that.
(beat)
How?

| NT. LOCAL LI BRARY-- CLCSI NG TI ME

Tourists snap |ast mnute pictures of the dianmond exhi bit
bef ore exiting.

Armed security detail politely usher stragglers to the door.

DUCK (V.Q)
Once the building is clear, security
performtwo nore sweeps of the
bui | di ng.

Two security professionals check the | ast doors.

DUCK (V. Q) (CONT' D)
The guards hide out to sleep after
t hey finish.

PAN THE LI BRARY
The security teamis bunkered down for the night.

DUCK (V. O ) (CONT' D)
(1 nmpassi oned)
Forty five point fifty two carats
just sitting their waiting for us.

| NT. LOCAL LI BRARY —LATER

Behind bullet proof security glass, sits the HOPE DI AMOND
NECKLASS.

We pan thru different roonms, ARMED SECURITY | S SLEEP UNDER
NEWSPAPERS.



| NT. LOCAL LIBRARY -- EVEN LATER
| nside the Security Booth, POV of security camera #48

The CLEANI NG CONTRACTORS arrive in a white van. The driver
sticks an armoutside the window to scan his security badge

The gate opens, the white van rolls inside the bay.

SECURI TY ONE
Qus i s here.

SECURI TY TVWO
| shoul d've wore ny good suit.

SECURI TY ONE
(annoyed)
It's your turn.

SECURI TY TVWO
They know what to do.

SECURI TY ONE
l"mnot filing another false report.

SECURI TY TWO
Then | guess you're going down there.

| NT. ABANDONED WAREHOUSE - - CONTI NUOUS
DUCK
A crew of five. Qur fairy gansters
over there will conme into play

Mouse and Butter sleep wth their heads supporting each other
not unlike two school boys.

Pull back to revea

MR. THOVAS
(dubi ous)
You got faith in thenf
DUCK

They don't have a choi ce.

Duck hands M. Thonas a picture of Mouse and Butter nothers.

MR, THOVAS
And when the job is done?
DUCK
Has it been that |ong?
MR. THOVAS

Exactly the reason why | got out and
went to school



DUCK
| like what | do, hell, | |ove what
| do!

MR. THOVAS
As long as you can sleep at night.

I NT. TONYA' S HOUSE -- MORNI NG
M ke enters kithchen with Lil Mkey on his back.

LIL M KEY
Daddy gave ne a pi ggyback ride nommy.

Tonya tries to hide her anger

TONYA
| see baby.

M ke senses the tension.

M KE
(to M key)
Know what chanp? | forgot to brush
your teeth. Wiay don't you doubl e

back.
LIL MKEY
you didn't brush yours?
M KE
You're right. I'll be right behind

you.
Lil Mkey runs off.

M KE ( CONT' D)
It's not what you think?

TONYA
You actually have time to know guess
nmy thoughts. Wat do | think?

M KE
(lowers his voice)
"' m not nessing around.

TONYA
Momma al ways say the guilty speaks.
M KE
Not this tinme. | just got something
to handl e.
TONYA

Until two in the norning? |I'mnot
dunmb, this aint highschool.



M KE
Why everybody treating like |I'm
stupid. | know this aint highschool.
If it was | wouldn't be a felon,
struggling to feed ny famly.

TONYA
Oh, so now we a burden?
M KE
No baby. | love ny famly.
(beat)
Tonya, listen |I'mnot creepin
TONYA
Then you nust be headed back to
prison?
M KE

Wiy woul d you wi sh that on ne?
| NT. CAR -- DAY

Mapl e Garden Projects

LI L SAMW
Your boy got knocked, you ain't heard.
M KE
Who?
LI L SAMW
Fucking with Dre, cops got them on
t ape.
M KE
Wy you talk |ike that?
LI L SAMW
Huh?
M KE

You ain't gotta be |like these other
knuckl e heads out here.

LI L SAMW
My bad. They lookin at bout 5 to
ten.

M KE

That's why you shoul dn't be out here.

LIL SAMW
Aint seen you around nuch.



M KE
(proud)
Got a little shorty now. Gotta get
right so he will be right.

Beat

M KE ( CONT' D)
You been in school ?

LI L SAMW
Sone days.

M ke pulls a box fromthe backseat.

M KE
These for you
(pul'l's the box back)
On one condition?

LI L SAMW
"1l go to school

M KE
Everyday. |'m gonna check

LI L SAMW

word is bond, son.
M ke | aughs at Lil Sammy, obvious w se beyond his years.
Li| Sammy opens the box.
LI L SAMW (CONT' D)
(overj oyed)
JORDANS! You got ne Jay's?
Lil Sammy inspects his first pair of Mchael Ar Jordan's.

M KE
Don't let me down.

| NT. NADI A' S BEDROOM - - AFTERNCON

M ke sits on the edge on the bed, Nadia exits the master
bath in her Vickie's.

NADI A
Bought this for you.

She notices Mke is fully clothed.

NADI A ( CONT' D)
Papi ?

M KE
| can't do this



Nadia tries to take off his shirt.

M KE ( CONT' D)
| can't Nadi a.

NADI A
Let mam help you.

Nadi a drops between his | egs but he pulls her back to her
feet.

M KE

" m serious Nadi a.
NADI A

Did she burn you or sonet hing.
M KE

What ? No!

Nadi a enr ages.

NADI A

OCh, now you in |ove or sonething.
Nadi a pokes M ke's forehead back.

NADI A ( CONT' D)
You mine as long as | say.
(softly)
Don't | make you feel good?

Nadi a ki sses his neck, then his lips, but Mke remains stiff.

NADI A ( CONT' D)
You dissing ne for her? Estas | oco?

M KE
| got a famly now

NADI A
Where was this famlia when you was
| ocked down! | was there for you

You forget who you work for?
M ke tucks his shirt tail.

M KE
It's like that?

NADI A
|"m sure your POwon't like to hear
that you got fired.

M KE
"1l get another job.

Nadi a gets in his face.



NADI A
Est upi do, you're an ex-con. A felon
Nobody's gonna hire you.

M ke tries to side step her. But she rips the tail of his
shirt.

NADI A ( CONT' D)
Get back here.

M ke pushes Nadia, she falls back onto the bed.

M KE
Crazy bitch!

NADI A
| got your bitch

Nadi a pi cks up the phone.
NADI A ( CONT' D)
You just assualted an officer of the
law, maricon

M KE
Go ahead, |'m sure your seargant
woul d i ke to know what | was doing
here in the first place.

M ke stops at the door.

M KE ( CONT' D)
You did get ne that job, didn't you.

Nadia throws a | anp but Mke slans the door just in tinme for
the lanp to smash behind him

| NT. ABANDONED WAREHOUSE -- N GHT

We are back where Mke first net Duck, the hired duck, but
the place is sterile.

M KE
Damm, aint shit here.
PAUL
| found this.

| NSERT PEN:. State Dept. of Parole.

M KE
What's this doing here?

EXT. PRI VATE NI GHT CLUB -- LATER

M ke and Paul park.



I NT. PRI VATE NI GHT CLUB -- MOMENTS LATER

M ke and Paul push through the crowd, strobelites bounce off
t hem

They find an enpty table.
M ke and Paul survey the crowd, no sign of Mwuse or Butter.
MYA

(flirts with Mke)
d ad you nmade it back. Wite russians.

PAUL
Make it a doubl e.
M KE
Have a drink with nme Mya. \Washi ngton

appl e.

A dancer solicts Mke for a dance.

DANCER
10 dol I ar specials for |ap dances.
M KE
Maybe | ater.
She ki sses his cheek.
DANCER

"' mgonna hold you to it cutie.
Mya delivers the drinks. They all toast.

PAUL
Mya, VIP enpty tonight.

POV, Enpty VIP section

MYA
Still early.

M KE
Seen Mouse and Butter?

MYA
| haven't seen themall week. Strange.
A few of the groupies here though.
EXT. STREET -- LATER
M ke and Paul drive through:
A) Mapl e Gardens Projects

B) Anot her Housi ng Proj ect



C Al ey way

But no signs of Muse and Butter

EXT. STREET CORNER -- LATER

M ke and Paul ride up on the corner boys.

PAUL
VWhat's up fellas?

DUDE
"Il be damm, the school boy slummn
toni ght ?

The corner boys | augh.

PAUL
That's cute. It's kinda dead out
here.

DUDE
That's how we like it, good for
busi ness.

He fl ashes a wad of bills.

M KE
Thought the Bl ock Boys was havi ng
somet hi ng?

DUDE
Shit got cancelled last mnute. |
had sone freaks |ined up and
everyt hing too.

PAUL

They say why?
DUDE

What | look |like, B.E T?
PAUL

Yal | be safe out here.
| NT. CAR -- MOMENTS LATER
M ke and Paul keeps conbing the streets.

PAUL
Ain't | ooking good.

M KE
| got an idea.

EXT. STREET -- MOMENTS LATER "LITTLE PUERTO RI CO HOOD!

Spani sh gang graffiti is tagged all over the buil dings.



Two Puerto Rican prositutes in high heels bicker.
| NT. CAR -- CONTI NUOUS
M ke and Paul pull into a |l ate night Spanish bodega.

VI EJO VERDE
Bi envi enda, qui eres chicas?

Paul and M ke can't understand him

VI EJO VERDE ( CONT' D)
Chi cas? You know,

The old man hunps the air.

M KE

We good papi .
VI EJO VERDE

Good price for you, clean girls.
PAUL

Let me get two pastililleos con carne
M KE

Me t oo.
VI EJO VERDE

Cuatro?

M ke and Paul nod.

PAUL

Si, cuatro.
M KE

Papi up here selling butt.

PAUL
The ol dest comodity on earth.

EXT. BODEGA — MOMENTS LATER

PAUL
(i n between bites)
VWhat you think they doing?

M KE
You know Butter gonna play hard, so
t hey proably done smacked hi m up
al r eady.
(1 aughi ng)
Your boy, Mouse? Nigga done pissed
his pants three tines already?



PAUL
Renmenber when he peed on hinself at
six flaggs?

M KE
Ri ght on the scream machi ne. Lady
bel ow hi mwas mad as hel |!

Beat
PAUL
You convinced us to get on the water
ride with our clothes on.
M ke nods.

A carload of Papi Chulos pulls into the bodega super charged
on coke and pills.

M ke qui ckly recogni zes the front passenger.

M KE
Shit.

Of Mke's Look,

PAUL
You know him

M KE
Wsh | didn't.

| NT. CAR —— CONTI NUQUS
Papi Chul o scow s at M ke.
EXT. BODEGA —— CONTI NUQUS

M ke and Paul pretend not to notice them

M KE

You know how you anti-guns?
PAUL

They not ?
M KE

Far fromit.

Two prostitutes fromearlier enter store as M ke and Paul
enpty the trash.

PAPI
Vendej o, that my trash can.

The gang of Puerto Ricans face M ke and Paul .



M KE
Aint got tine right now

PAPI
Yo ass is mne, | told you.

M ke scans for a weapon.

PAUL
Look, let's work sonething..

BAM Paul sets it off with a hook to Papi's jaw.
M ke slugs #2, then he and Paul put their backs together.
WIld blows fly, bodies tossed agai nst the car.
The prostitutes exit the store, then the dirty old man.
VI EJO VERDE
(pant s unfast ened)
| call police, they ben aqui.

Sirens are heard not to far away.

THUGH2
Hey, later for them Let's go.

Beat
THUG#3
| ain't going to jail tonight, let's
get the hell outta here.
Finally the thugs retreat to the car.

PAPI
This ain't over, puto.

M ke and Paul watch themroll out.

VI EJO VERDE
You want sone | adi es?

The prostitutes smle.

I NT. TONYA' S HOUSE — LATER

M ke finds Tonya still up.
M KE
What you still doing up?
TONYA

What happened to your face?

She springs up for a closer | ook.



M KE
It's nothing.

TONYA
You got a cut, mght need stitches.

M KE
| ' m good.

M ke pl ops down, Tonya whisks off and returns with first aid
kit.

TONYA
M ke, I want to know what's going
on.

M ke wi nces as she dabs the gash with peroxide.

TONYA ( CONT' D)
Is this over a girl.

Tonya presses the gash even harder.

M KE
Quch! No. No this is not about sone
stupid girl.

M ke grabs the cotton ball from her.

M KE ( CONT' D)
Wy everybody think I"'mstill 17 cuz
| went to prison? Like |I don't realize
what's life all about or sonething.

TONYA
You don't tell nme anything.

M KE
| love that little boy and | | ove
what we going on. | amnot trying to
| ose that. | just have to right sone

Wr ongs.

Tonya takes the cotton ball back from gingerly rubs the
gash.

TONYA
You prom se.

M KE
| swear.

They enbr ace.



| NT. STATE PAROLE OFFI CE —— MORNI NG
SMTTY
You know | can |ock you up right
now?
M ke drops his head.

SM TTY ( CONT' D)
Why you getting involved wth Vasquez?

M KE
| don't want nothing to do with
hi m
The phone rings.
SMTTY

O ficer Smth speaking.
(he | ooks at M ke)
Uh, yeah, a quick sec.

M ke | ooks away as if not |istening

SM TTY ( CONT' D)
Vell yeah. You sure? Alright | gotta
go.
SM TTY ( CONT' D)
Look. I'mgiving you sone freedom
Visits reduced to every sixty days.
M ke sm | es.

SM TTY ( CONT' D)
Don't fuck it up.

EXT. SONYA' S — DAY

Paul wal ks Paul i na i nsi de.

SONYA
So how are things going.

M KE
Not bad but not as good as it could
be.

SONYA

That ni ght, when it happened, Paul
had just m ssed yall.

M KE
|'"'mglad he did. You guys have a
beautiful famly.

SONYA
Wsh he could see that.



Paul exits the house.

M KE
Don't worry, it will work out. It
al ways does.

PAUL
"1l try to stop by tonight, if it's
okay.

SONYA
Don't hurt yourself.

Paul | aughs her off.

PAUL
Let's roll.

M KE
Catch you | ater Sonya.

| NT. CAR — LATER

M KE

| was wong to get you invol ved.
PAUL

What ?
M KE

You don't need to | ose your famly
behi nd ny m st akes.

PAUL
" mnot gonna lose ny famly.
M KE
You sure about that.
PAUL
Look, our issues have nothing to do
with you. As far as this, | ain't

| eavi ng you hanging this.
M ke sm | es.
EXT. ELKS LODGE — EVEN NG
A seedy watering hole, illegal ganbling house for old fol ks.
| NT. ELKS LODGE —— CONTI NUOUS

M ke and Paul sip beers at the bar. A staggering wonman
appr oaches.

WOVAN
Buy ne a drink handsone.



Paul covers his nose.

BARTENDER
Vern, go bother soneone el se.

Vern shoots her the evil eye but obeys.

VERN
Pl ayer hater!

BARTENDER
You boys | ooki ng for soneone?

M KE
You know where we could find a good
card gane?

BARTENDER
You boys |l ook a bit young. Besides,
ganes are for nenbers only.

M KE
My uncle Ronnie said | should stop.

She lights up.

BARTENDER
Ronnie Smth was your uncle?
M KE
Ki nda ny dad.
BARTENDER
Yeah, | do see Ronnie in you.
(beat)
Last stall in the nen's room just
fl ush.

| NT. BATHROOM —— CONTI NUOUS

M ke flushes the handle, and the wall opens to a back room
filled wth cigarette snoke and ganbl ers.

M ke and Paul ease by dice throwers and card shufflers.

OLD MAN
Li| Ronni e?

M KE
Yeah?

OLD MAN

Cone on in the back, cone on

BACK OFFI CE



OLD MAN ( CONT' D)
Take a seat fellas. Boy, let ne tell
you, me and Ronnie go back to 67. W
seen sone thangs himand ne.

M KE
He always said | should stop by when
| got grown.

OLD MAN

Hell, half this place belong to
Ronnie. What can | do ya for?

M ke' s uneasy.

M KE
W m ght have a little trouble.

The ol d man opens a closet full of weapons.

OLD MAN
Little trouble or big trouble?

M KE
That's a | ot of heat.

add mn pulls a .38 froma snmall box.

OLD MAN
Ronnie's first piece, yours now.

M KE
Thanks.

| NT. ABANDONED WAREHOUSE —— CONTI NUCUS

Butter takes another fist to his bloody face. His right eye
i s closing.

Butter spits blood onto Duck's shoe.

DUCK
You gonna |icked that off.

Duck grabs Butter by the neck.

BUTTER
You' re the fake gangster.
(spits again)
Beating a man while he tied up.

DUCK
That is european of ne isn't.

Duck slices Butter restraints wwth mlitary knife.

DUCK ( CONT' D)
Take a shot, punk.



Butter | ooks to Mouse for confirmation before charging at
Duck.

Duck tosses Butter in a netal shelf, it topples down onto
hi m

DUCK ( CONT' D)
Feel ing better?

BUTTER
Fuck you.

DUCK
No thanks. That's for you too | adies.

Butter charges again and gets tossed into the table. The
mlitary knife falls within Muse's reach

Mouse and Butter exchange | ooks.

BUTTER
Cone on bitch. You ain't shit.

Duck punches and stonps on Butter.
Mouse quickly cuts his restraints while Duck is distracted.

MOUSE
Let him go!

Duck spins to see Mouse shaking with the knife in his hand.
DUCK
Aw, aren't you sweet. |I'mgonna |ove
t his.

Mouse pani cks and throws the knife at the Duck and takes off
for the exit.

DUCK ( CONT' D)
(1 aughi ng)
Your girlfriend just left you!
EXT. ABANDONED WAREHOUSE —— CONTI NUQUS

Smtty, Mke's parole officer opens the door, literally
catching Mouse in his arns.

Mouse fights to wi ggle free.

MOUSE
Let nme go! Get off!

Smtty gags his nouth and drags Muse back inside.

Smtty shoves Muuse futher inside and | ocks the steel door.



SMTTY
d ad tyo see you have things under
control

DUCK
| do. W were just having a little
recreation

SMTTY
This aint a ganme! If | didn't show
up, he would be flagging down the
police by now.

DUCK
Aint no police com ng out here.

SMTTY
Wy can't you keep it business.
DUCK
| ain't no parolee. | do things ny
own way.
SMTTY

The wrong way.

DUCK
You wanna babysit, be nmy guest.

Duck exits.
SMTTY
Where you goi ng.

(no answer)
Come back here.

Duck flips himthe bird.
| NT. AUTO BODY SHOP —— DAY
M ke is painting a car, hip hop vibrates off the walls.
Nadi a creeps up from behi nd.
Nadi a | owers the vol une.
M KE
(renmoves mask)

VWhat are you doi ng.

NADI A
You | ook so sexy working.

M KE
"' m not your papi.

NADI A
| didn't tell my cousin.



M KE
You want me to thank you.

Nadia tries to get closer.
NADI A
Don't be like that Papi. Mam m ss
you.
Nadia tries to sneak a kiss, but M ke dodges her.

M KE
Look, I got work to do.

EXT. AUTO BODY SHOP —— CONTI NUQUS
Tonya parKks.
| NT. AUTO BODY SHOP —— CONTI NUQUS

M ke back peddl es as Nadi a unbuttons her shirt.

M KE
Nadi a, |'m not playing.
NADI A
You playing hard to get and | |ike

it Papi.
EXT. AUTO BODY SHOP —— CONTI NUQUS
Tonya wal ks across the parking carrying (Bojangles, Wndy's)
| NT. AUTO BODY SHOP —— MAI N LOBBY —— CONTI NUOUS
Tonya waits for Hector to finish on the phone and she notices
| NSERT EMPLOYEE OF THE MONTH PHOTO M KE IS ALL SM LES
Tonya sm | es.
Hect or ends the phone call.
HECTOR
|"msorry for the wait. How can
hel p you M ss?
Tonya points to the pic of M ke.
TONYA

s M ke avail able. He's been so busy,

I
| thought 1'd bring sone |unch.

HECTOR
M ke is the best painter | got. But
don't tell himl said that. |I'm

Hect or.



TONYA
" m Tonya, nice to neet you. And

don't worry, | won't tell say
anyt hi ng.
HECTOR
M ke's bay is the | ast one on the
left.
(poi nti ng)

Just go back out, and wal k past ny
bl ack truck and keep straight.

TONYA
Thanks, good neeting you.

I NT. MKE S BAY — CONTI NUOUS

Nadia is shirtless, and has M ke pinned agai nst the work
bench.

NADI A
| feel sonething hard down there.
You say no but he says si.

M KE
| am. ..

Nadi a grabs M ke by the head and ki sses him
Tonya wal ks in

TONYA
G to hell wwth a jug of gas!

Tonya throws the food at themand retreats. Nadia smles.
M ke pushes Nadia off.

M KE
Tonya wai t!

EXT. AUTO BODY SHOP — MOMENTS LATER

M ke catches Tonya.

M KE
Bae, that was not hing.

TONYA
Not hing! Gad | didn't conme any |ater
t hen.

M KE

That's not what | meant. Look, she
was comng on to ne. | swear.



TONYA

It's never you, is it? So you got
randomgirls comng to your job?

M KE
Tonya.
(deep sigh)
| am not playing you. | swear. |I..
TONYA
Save your breath. | nust be the

bi ggest fool on the planet.

Can't

believe | thought you would actually
change. Be a man at |east for your

son. You don't give a damm

about

him You damm sure don't give a damm

about ne.

Tonya reaches for the car door, Mke
Tonya snatches away from him

TONYA (CONT' D)
Stay the hell away from ne
son.
Tonya speed out of the drive way.
| NT. CAR — MOMENTS LATER

Tonya pulls into a nearby strip mall
eyes and grabs

PREGNANCY TEST, DI AGNOSIS, 3 WEEKS

tries to stop her, but

and ny

and sobs. She w pes her

EXT. AUTO BODY SHOP — NAI N LOBBY —— CONTI NUQUS

Hector exits with Nadi a cl ose behi nd.

HECTOR
Papi, pack up your stuff.

Nadi a waves "bye bye"

M KE
SHI T!

I NT. NI GHT CLUB — LATER

M ke is three drinks down, calls for another round.

Mya arrives with another drink.

MYA
Bad day?

M KE
Nah, bad week.
( MORE)



M KE ( CONT' D)

(re drink)
Thanks.
MYA
Maybe | can help you have a better
weekend.

Mke is all smles as Mya | eaves.
EXT. LOCAL LI BRARY — LATER

VWhite janitorial van pulls up to the electronic card reader
Driver sw pes the smart card, the van rolls through the gate.

| NT. VAN —— CONTI NUQUS

Mouse and Butter along with three other nmen are dressed in
coverall s.

DUCK
Alright, it's go time. No fuck ups.

The three nen nod yes.

DUCK ( CONT' D)
(to Mouse and Butter)
| got shooters at your noms. Any
funny busi ness and thanksgiving wll
never be the sane.

Mouse and Butter nod in agreenent.
| NT. LOCAL LI BRARY — MOVENTS LATER

Duck and the cleaning crew gets swiped with the security
wand.

Security checks their supplies and then grants access to the
I'ibray.

DUCK
Guys had a qui et day?
SECURI TY ONE
Yeah, and hopefully a even quieter

ni ght .
The "cl eaning crew' disperse throughout the library.

Duck continues wal king with Security pass an EMPTY DI SPLAY
CASE.

Duck back peddl es.

DUCK
Looks |i ke you guys got robbed.



SECURI TY ONE
They took it for cleaning and
i nspection. Should be back by Monday
nor ni ng.

Duck hi des di sappoi nt ment.

DUCK
| better check on ny guys.

| NT. CAR — LATER

M ke and Mya nake out.

Beat

MYA
M ke, | don't want you to get the
wrong i dea.

M KE
| under st and.

MYA
What | nmean is, | don't care what
you think of ne. | ama grown woman

and nake deci si ons based on what |
want, not what a nan wants.

M KE
| respect that.

MYA
Are we going inside?
M KE
Uh, normally | would | ove to.
MYA
| have protection.
M KE
You really do know what you want.
MYA
Told you, I'ma grown ass wonan.
M KE
Look Mya, you're beautiful, sexy as
hell. But | just can't.
MYA

Ww, didn't expect that.
(she kisses his cheek)
Respect .



INT. MKE' S — MOVENTS LATER

Mke's nomis reading the Bible, infomercials in the
backgr ound.

M KE
You still up?
MOM
When | was a child, | spake as a
child, | understood as a child: but
when | becane a man, | put away
chi | di sh things.
M KE
| Corinthians 13:11.
MOM
You nenorized it.
M KE
You ended every letter with that
scri pture.
MOM
Did it soak in?
M KE
It did.
MOM

Then why did Tonya sit here crying
for over an hour?

M KE
It's conplicated.

MOM
Buy the truth and sell it not.

M KE
Sorry, don't know that one.

MOM
Proverbs 23:23. Good night son

She ki sses hi m goodni ght .

MOM ( CONT' D)
Wne is a nocker..
M KE
Strong drink is raging. Love you

nm

M ke sonme left overs fromthe fridge and then heads into



| NT. MKE S BEDROOM — MOVENTS LATER
M ke grabs a pic of himand Lil M key.

He grabs his sketch pad, an old pic of Mke, Paul, Muse
Butter from highschool falls onto the bed.

M ke grabs the pic and sm | es.
M ke then reaches under his bed and thunbs through nore pics.

M ke shuffles through pics, pausing briefly at the pics from
t he openi ng scene.

| NT. STATE PARCLE OFFI CE — MORNI NG

Receptioni st checks her social nedia profiles.

SMTTY

Smth call ed?
RECEPTI ONI ST

Nope.
SMTTY

Betcha a Cnote he don't show.
RECEPTI ONI ST

You still owe nme a hundred dol | ars.
SMTTY

And as long as | owe you, you won't

be broke.
| NT. PRI SON GYM VI SI TI NG DAY — DAY

M ke plays chess with Sil as

SI LAS
You still nove too fast. | thought
you | ear ned.

M KE

You doing alright.

SI LAS
"' m doing tine youngbl ood. Check

M ke shakes hi s head.

M KE
| gotta find a new job.

SI LAS
You got bigger fish to fry. If you
care about those pigeons.



M KE
How bad is it?

EXT. TONYA' S HOUSE — DAY
M ke knocks and knocks

M KE
Tonya can we tal k, please.

| nsi de Tonya keeps Lil Mkey quiet.
M KE ( CONT' D)
Tonya open the door. | want to see
my son. | know he wants to see ne.
A police cruiser rolls by the house. Mke shields his face.
The crui ser keeps going.
M KE ( CONT' D)
| | ove you,
(beat)
| | ove both of you.

Bright yellow sunrise over the city. Down bel ow, shop keepers
open their storefronts.

A few buns shuffle down the sidewal k.
Atraffic signal turns red. An arnored truck jerks to a stop.

I nside the back of the arnored truck, a guard welds a shot
gun.

The 4.5 carat Hope Dianond sits inside the case.
EXT. ARMORED TRUCK —— CONTI NUQUS
A bumwal ks in front of the arnored truck. Stops suddenly.
BUM
(shakes his cup)
G ve ne sone damm noney!
Inside the truck, the driver waves the bum off.

DRI VER
Get the hell out the street.

Fr om out si de

BUM
You got noney in there!

The traffic light turns green. The driver lays on the horn.



| NT. ARMORED TRUCK —— CONTI NUQUS
DRI VER
Move your ass!
(to his partner)
Stay alert!
The guard in the back punps the shotgun.
Back to the driver

DRI VER ( CONT' D)
Get your dunmb ass out the way.

The bumwaits for a beat before flipping the bird and novi ng
on.

Finally the truck nmakes a left.
| NT. ARMORED TRUCK —— CONTI NUOUS

DRI VER
We're clear.

EXT. STREET —— CONTI NUQUS
The arnored truck passes a black 77 GIQO
| NT. BLACK 77 GIO —— CONTI NUCUS
Smtty is circling the sports teamthat he betted wth.
He grabs a wal kie talkie.
SM TTY
The eagl e has | anded, eagle has
| anded.

| NT. VAN —— CONTI NUQUS

The duck holds the walkie talkie to his, receives Smtty's
t ransm ssi on.

He | ooks in the back where Muse and Butter are at gunpoint.

DUCK
Time to becone real gangsters | adies!

EXT. LOCAL LI BRARY —— CONTI NUQUS
The arnored truck rolls to a slow halt.
| NT. LOCAL LI BRARY —— CONTI NUQUS

The arned security take position and ready their weapons.



| NT. ARMORED TRUCK —— MOMENTS LATER
Driver radio to dispatch
DRI VER
D spatch, we're on | ocation, ready
to deliver package.
DI SPATCH (V. Q)
Roger unit 30. Confirm when package
is secured.
The driver exits the truck.
EXT. ARMORED TRUCK —— CONTI NUQUS

The driver arrives at the back door. H's partner gives a
t hunbs up through the square w ndow.

SLOW MOTI ON

The driver opens the back. He beckons for the arnmed security
inside the library.

| NT. LI BARY — CONTI NUOUS

The guards acknow edges the signal and exit the doubl e gl ass
doors.

| NT. VAN —— CONTI NUQUS

Duck and his two acconplices pull Disney characters over
their faces. Mouuse and Butter faces renai n exposed.

The van's side door slides open and Mouse and Butter are
shoved outside. The acconplices foll ow behind.

Duck hops out the front with his pistol drawn.
EXT. ARMORED TRUCK —— CONTI NUQUS
The Hope Di anobnd i s surrounded by security.
Duck and crew cone up hard and fast.

| NT. LOCAL LI BRARY —— CONTI NUOUS

A guard sees the robbers, pushes the RED BUTTON, and cones
out firing.

TAP! TAP! He drops a bad guy.
Duck pops two guards, only 3 good guys renain.

SECURI TY ONE
You won't get far, cops are enroute.

He gets popped by one of his own.



SECURI TY TWO
| hate pessim sts.
(re: the last good

guy)
What are you?
The | ast good guy throws up his hands.

DUCK
Ladi es grab our pension fund.

Mouse and Butter quickly grab the wheeled cart. Smtty pulls
up in the Black GTO

Smtty hops out and pops open the trunk. Muse and Butter
wheel the dianond to the back of the GIO

SI RENS ARE CGETTI NG CLOSER
| NT. CAR —— CONTI NUOUS
M ke and Paul arrive just in tine.

M KE
It's goi ng down!

EXT. ARMORED TRUCK —— CONTI NUOUS

SMTTY
We gotta go!

Smtty gives Duck a | ook.
Duck pops the doubl e agent security guard.
DUCK
(re Mouse and Butter)
It's been fun | adies.
He ai ns.

M KE
Smtty?

SMTTY
VWhat are you doi ng here?

Cops turn onto the street.

SM TTY ( CONT' D)
Take' em

Duck pushes Muse and Butter into the back of GIO

M ke and Paul chase after themw th two police cruisers now
on their tail.



The police cruisers close in on M ke and Paul but suddenly a
cenent truck t-bones the first cruiser, and the second crui ser
crushes |i ke an accordion into the trunk of the first cruiser.

| NT. CEMENT TRUCK — MOVENTS LATER
It's Silas' friend, fromthe car wash.
BACK TO CAR CHASE

The Bl ack GIO accel erates, putting distance between Smtty
and M ke.

I NT. TONYA' S HOUSE — MOVENTS LATER
A Breaking News Report on t.v.

NEWS REPORTER
This just in, the Hope D anond on
di spl ay here at the Miusuem has j ust
been stole. The dianond is val ued at
100 mllion, nore on the black market.
Police now have |.D. several suspects,

FOUR MUGS SHOTS FLASH ON TV, M KE, MOUSE, BUTTER AND DUCK
NEWS REPORTER ( CONT' D)

The Hope Dianond is 4.5 carats, second
|argest in the world. The suspects

remain at large. W'll keep you
post ed.

TONYA
Ch ny god!

M key runs to her side.

M KEY
VWhat's wong nonmy.

Tonya hugs M key tightly.
EXT. STREET — EVENI NG
M ke and Paul |ook for the Black GIO
PAUL
Police are everywhere, they hiding
sonewher e, sonewhere cl ose.
M KE
Smtty is dirty. He |ocking niggas
up and he's dirty as hell.

PAUL
Hope it aint too |late.



M KE
Let's check that.

EXT. ABANDONED WAREHOUSE —— MOMENTS LATER

M ke and Paul creep in stealth tightly against the gray netal
wal | s.

They can hear Smtty and Duck arguing inside the warehouse.
| NT. ABANDONED WAREHOUSE —— CONTI NUOUS
Mouse and Butter are w apped together with gray duct tape.

SMTTY
You got us jammed up! | told you,
stay professional. You can't even do
that. Now | ook at us!

Duck junps in Smtty face.

DUCK
| don't take orders. Not fromyou
from nobody!

There is a standoff.
Then Duck notices Paul and Mke's sil houette in the w ndow.

DUCK ( CONT' D)
You | ucky we have the sane father. |
swear .
(beat)
| need a sandwhi ch, you?

Smtty follows Duck's signal toward the w ndow.

SMTTY
| could use a bite.

EXT. ABANDONED WAREHOUSE —— MOMENTS LATER

The street |anps now gl ow overhead. M ke and Paul crouch
| ow.

M KE
W have to nake a npbve soon
PAUL
They got guns.
M KE
Shi t !
PAUL

What ?



M KE
Wait here.

BACK AT THE CAR
M ke reaches into the glove box for his .38.
M ke trots back to Paul, but he's gone.

M KE ( CONT' D)
(softly)
Paul ? Paul ?
M ke | ooks into the w ndow.
| NT. ABANDONED WAREHOUSE —— CONTI NUQUS
Paul is duct taped with Muwuse and Butter.
EXT. ABANDONED WAREHOUSE —— MOMENTS LATER
M ke is struck from behi nd.
| NT. POLI CE STATI ON — LATER
Ms. Smth and Tonya plead with a desk jockey.
MS. SM TH
My son aint involved! Believe you
me, he's not.

DESK SERGEANT
M ss, have a seat on the bench. |
not gonna tell you agai n!

A detective approaches desk.

DETECTI VE
What' s goi ng on.

DESK SERGEANT
One of the perps' nothers.

M5. SM TH
My son aint nobody's perp!

DETECTI VE
VWhat's the nane?

DESK SERGEANT
Smth. Mcheal Smth.

The detective greets Ms. Smth and Tonya.
DETECTI VE

Ms. Smth, |I'mdetective Reyes. Do
you know where your son i s now?



TONYA
| do.

| NT. ABANDONED WAREHOUSE — LATER

M ke is duct taped with his friends. Smtty gives himsnall
taps to the face to wake him

SMTTY
Wake up Smith

SM TTY ( CONT' D)
What did | tell you? You - are- not-
smarter- than ne. Didn't | tell you
t hat ?

M KE
| thought you were about hel ping
brothers start over.

SMTTY
He's ny brother, half. You ain't
| earn nothing in prison? The whol e
world is made of crooks. This country
was founded by crooks. G ow up kid.

M KE
So you just gonna kill wus.

SMTTY
Well wasn't part of the plan. But
hey, you were headed back to prison

anyway.
M KE

| was working. Got a son. | don't

need thi s!

Duck listens to police scanner.

DUCK
Hey, cops.

Smtty wal ks over closer to the police scanner.

SMTTY
It's just a coincidence.

DUCK
Coi nci dence ny ass. Take a | ook around
col l ege boy. What else is out here!
We got to snuff these marks and get
outta dodge.

Meanwhi | e, M ke works on one | ast piece of tape before he
is free.



SMTTY
You consider we nay need sone
| ever age.

DUCK
Leverage? Cops don't care about these
cry babies, they want that dianond,
and that's non negoti abl e.

Duck grabs the sawed off shotgun. Smitty steps in front of
hi m

SMTTY
Think first. They're no good to us
dead.
DUCK
Get out of the way.
(beat)
| won't say it again.
SMTTY
| thought you don't follow orders?
DUCK
| don't.
SMTTY

Leave no witnesses i s an order.

Duck pushes Smitty to the side, just as Mke fires his .38,
striking Duck in the left shoul der.

The shot stings Duck but incites himtoo. Duck punps the
shot gun.

DUCK
You son of a bitch

M ke fires before Duck can get a shot off.
The second shot drops him

Smtty junps through the air to grab a pistol fromthe work
tabl e.

The pistol slides onto the floor and as Smitty bear craw s
toretrieve, Mke fires a warni ng shot

M KE
Keep nmoving, and I'll bust a cap in
yo ass.
Smtty stretches his arns out to conpliance.
M ke hurries to untie Paul,

Paul untapes Muse



Before M ke can untape Butter, Duck struggles to aimthe
shot gun

BUTTER
aQun!

M ke spins around and fires two shots into Duck.
Duck expires.

Smtty runs to his brothers aid.

EXT. ABANDONED WAREHOUSE —— MOVENTS LATER
Police cruisers corral around the warehouse

| NT. ABANDONED WAREHOUSE —— CONTI NUOUS

Red and bl ue lights bounce off the walls.

M KE
VWho' s the convict now?

Smtty glares at M ke.
SUPERI MPOSE: ONE MONTH LATER
EXT. BACKYARD WEDDI NG — DAY
Fam |y and friends rise as "Here conmes the bride" begins.
The crowd smles as she wal ks toward.. ..
M ke and his 3 best nen, Paul, Muse and Butter
M ke renoves Tonya's veil.
M NI STER
We are gathered here today to unite
M chael Smth and Tonya Ross in holy
mat ri nony.

Paul wi nks at his fiance Sonya, her engagenent ring sparkl es.

M NI STER ( CONT' D)
The rings.

Mouse hands the ring to Butter, Butter has to poke Paul to
get his attention.

The crowd | aughs.
M NI STER ( CONT' D)
Repeat after nme. Wth this ring |
t hee wed. ...

Yada, Yada....



M NI STER ( CONT' D)
You may ki ss your bride.

The crowd erupts with cheer as the new yweds ki ss.
THE RECEPTI ON
Paul feeds Sonya some weddi ng cake.

BUTTER
CGet ya boy, please.

M ke clears his throat to get Paul's attention.

SONYA

| think your boys need you.
PAUL

|"d rather stay over here.
SONYA

Just don't get arrested.
PAUL

What now?
MOUSE

Are you allowed to come out and play?
The fellas |augh.
PAUL

| know you ain't tal king. You
couldn't | eave your front porch back

in the day.
More | aughs. .
M KE
Fel l as seriously though. Is this
real. | nmean, |'mmarried!
PAUL

Wth children

MOUSE
Yeah, you the black A Bundy.

M KE
Aw, hell naw

They all | augh.

M KE ( CONT' D)
A toast. To the WIf Pack.

The fellas clink glasses and how I|ike wolves



FELLAS
Wl f Pack for |ifel

FADE QOUT:
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	145	INT. STATE PAROLE OFFICE —— MORNING
	146	INT. PRISON GYM, VISITING DAY —— DAY
	147	EXT. TONYA'S HOUSE —— DAY
	148	EXT. ARMORED TRUCK —— CONTINUOUS
	149	INT. ARMORED TRUCK —— CONTINUOUS
	150	INT. ARMORED TRUCK —— CONTINUOUS
	151	EXT. STREET —— CONTINUOUS
	152	INT. BLACK 77 GTO —— CONTINUOUS
	153	INT. VAN —— CONTINUOUS
	154	EXT. LOCAL LIBRARY —— CONTINUOUS
	155	INT. LOCAL LIBRARY —— CONTINUOUS
	156	INT. ARMORED TRUCK —— MOMENTS LATER
	157	EXT. ARMORED TRUCK —— CONTINUOUS
	158	INT. LIBARY —— CONTINUOUS
	159	INT. VAN —— CONTINUOUS
	160	EXT. ARMORED TRUCK —— CONTINUOUS
	161	INT. LOCAL LIBRARY —— CONTINUOUS
	162	INT. CAR —— CONTINUOUS
	163	EXT. ARMORED TRUCK —— CONTINUOUS
	164	INT. CEMENT TRUCK —— MOMENTS LATER
	165	INT. TONYA'S HOUSE —— MOMENTS LATER
	166	EXT. STREET —— EVENING
	167	EXT. ABANDONED WAREHOUSE —— MOMENTS LATER
	168	INT. ABANDONED WAREHOUSE —— CONTINUOUS
	169	EXT. ABANDONED WAREHOUSE —— MOMENTS LATER
	170	INT. ABANDONED WAREHOUSE —— CONTINUOUS
	171	EXT. ABANDONED WAREHOUSE —— MOMENTS LATER
	172	INT. POLICE STATION —— LATER
	173	INT. ABANDONED WAREHOUSE —— LATER
	174	EXT. ABANDONED WAREHOUSE —— MOMENTS LATER
	175	INT. ABANDONED WAREHOUSE —— CONTINUOUS
	176	EXT. BACKYARD WEDDING —— DAY

