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COLD OPEN
EXT. GATY STREET - MORN NG 1
A bright, crisp L.A norning.

Traffic clogs the street acconpani ed by a synphony of car
hor ns.

ON THE SI DEWALK. A sea of navy bl ue BUSI NESS MEN and WOVEN,
all dressed in their finely tailored suits, head to work.
One sticks out.

LES - early 20’s, curly-haired - walks in a cheap tan and
taupe suit. Al he can afford.

He shuffles through the crowd, |ooking |like a kid playing
busi ness man.

EXT. /I NT. COFFEE HOUSE - MORNI NG 2

Les approaches the entry doors while | ooking at his phone.
He enters.

| NSI DE

Stuck in the mddle of the line, Les | ooks ahead to the
front. A LADY orders.

LADY
G ve ne the quad-decaf,
not -t oo- sweet hot chair poured over
i ce, doubl e bl ended and divi ded
into four cups.

This is gonna take a while. Les doesn’t m nd.
DI NG

Les pulls out his phone. It’s a new text from MEGAN. A girl
he’ s been nessaging for a while.

MVEGAN
(text)
| love their new al bum
He starts his response.
LES
(text)
It’s great.

The next part of the message requires a little nore courage.

( CONTI NUED)
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LES
(text)
Wul d you want to cone over
sonetinme and listen to it? Get sone
food and hang out?

Les | ooks over his response. His finger hovers over the
"SEND" button.

A nonment of clarity. He quickly deletes the nessage and goes
with a sinpler response.

LES
(text)
It’s great.

SENT. VWHAM

As the nessage is sent off, Les is shoved in the shoul der by
BI G GQUY. A hul king dude that would put Schwarzenegger to
shane.

Bi g Guy bypasses the other custoners and stands at the
front. O her custoners don't pay no mnd, but Les, stupidly,
deci des to say sonet hi ng.

LES
Hey, you can’t do that. W’ ve all
been patiently waiting for our
turn. Everyone waits, that's fair.

Bi g Guy approaches Les, easily dwarfing him Coffee and
bi scotti in hand. Al of Les’s courage is flushed away.

The two stare at each other. Then, Les tries to save
hi nsel f.

LES
So--uh, | heard the biscottis here
are pretty good. Are they?

Big Guy takes a violently slow bite of his biscotti.
Grunting and nodding in approval.

LES
Think 1’1l get one nyself.

Anot her beat of sil ence.

LES
Wel |, have a nice day.

( CONTI NUED)
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The Big Guy fake lunges towards Les. Les junps back,
startled. Big Guy exits the shop, |eaving Les standing

frozen.

END OF COLD CEPN

EXT. OFFI CE BUI LDI NG - MORNI NG

3

Les nakes his way down the street. He nunches on his freshly

pur chased bi scotti

LES
Damm, that is good.

He throws away the trash and enters the buil ding.

I NT. WAI TI NG ROOM - MORNI NG

4

Les wal ks past a sing on the wall. "MARLIN PRODUCTI ONS." He
approaches the RECEPTIONI ST - normal, friendly deneanor.

LES
H there.

RECEPTI ONI ST
Good norning. How can | hel p you?

LES
|’mLes Tyler. I"'mhere for a
nmeeting wth M. Marlin. It’s about
a screenplay of mine. I'’'ma witer.

RECEPTI ONI ST
| see. What’ s your nane?

LES
Les. Tyler.

Receptioni st consults her conputer

LES
It was schedul ed about 6 npbnths
ago. | don't kno-- If that hel ps.

RECEPTI ONI ST
Here you are. If you could just
grab a seat, we'll be with you
soon.

LES
Thanks.

Les finds an enpty chair and sits. He pulls out a hard copy
of his screenplay and adds to the plethora of notes.

( CONTI NUED)
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DI NG A new nessage from Megan.

VEGAN
(text)
| saw themlive once. |In Gakl and.

LES
(text)
Yeah. Hey, what are you doing this
weekend? Maybe we coul - -

He thought he could do it. Not this tine. He types another
response.

LES
(text)
Cakl and i s nice.

SEND.

RECEPTI ONI ST
M. Tyler?

Les approaches the desk.

RECEPTI ONI ST
Al right, take this nunber.

She hands hi m a nunbered pi ece of paper.

RECEPTI ONI ST
And head down that hall. OCkay?

LES
Okay. Thank you.

Merrily, he continues his journey.
I NT. WVWAI TI NG ROOM #2 - MORNI NG 5

Les enters a second waiting roon? He | ooks around, naking
sure he’s in the right place. Suddenly, an unenthusiastic
voi ce speaks.

VO CE (O 9S)
Can | help you?

RECEPTI ONI ST #2 - a hates-their-job type. Les wal ks up.
LES
H . Yes, |I’m supposed to be neeting

M. Marlin, but I think I mght’ve
made a m stake, |--
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RECEPTI ONI ST #2
Do you have the nunbered paper?

LES
Uh, here you go.

RECEPTI ONI ST #2
G eat. Have a seat.

Les stares at Receptionist #2. As if he’s waiting for her to
say sonet hing nore hel pful. Nothing.

He sits and waits.
M NUTES LATER

RECEPTI ONI ST #2
M. Tyler?

Les junps up and heads to the desk.

LES
Yes. |’ mready.

RECEPTI ONI ST #2
G eat. Take this.

She hands hi ma col ored rock.

RECEPTI ONI ST #2
Head down that hall.

LES
(confused)
Thank you.
Down the hall he goes.
| NT. WAI TI NG ROOM #3 - MORNI NG 6
Anot her waiting room This is ridiculous.

Les wal ks straight up to RECEPTIONI ST #3 - a bubbly,
over-the-top persona.

LES
H . Look, I--

RECEPTI ONI ST #3

M. Tyler, we’ ve been waiting for
you.

( CONTI NUED)
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LES
Geat, | just--

RECEPTI ONI ST #3
Oh, 1'll take that.

She swi pes the colored rock from his hand.

LES
kay, |I--

RECEPTI ONI ST #3
Pl ease, have a seat.

LES
But, you don’'t--

RECEPTI ONI ST #3
(sternfully)
Sit.

No point in arguing. Les sits. Alittle disgruntled but in
no position to be demandi ng.

M NUTES LATER

RECEPTI ONI ST #3
M. Tyler?

Now routine, Les approaches the desk.

LES
Yes?

RECEPTI ONI ST #3
Here. Take this.

She hands hima plastic pineapple with a fake duck head
crudely gl ued on.

RECEPTI ONI ST #3
Bring it right down that hall.

Thinking this HAS to be the final step, Les follows orders.

I NT. WAI TI NG ROOM #4 - MORNI NG 7
O course! Another waiting room

More frustrated than confused, Les walk straight up to the

desk and carel essly tosses the Pineapple Duck onto the desk.
Startling RECEPTI ONIl ST #4.
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RECEPTI ONI ST #4
Oh ny! Wat ?

LES
There ya’ go.

RECEPTI ONI ST #4
VWhere did this cone fronf

LES
The receptionist fromdown the
hal I .

RECEPTI ONI ST #4
Real | y?

LES
Yes.

RECEPTI ONI ST #4
| can’t believe it. Sandusky, Ohio.
She remenber ed!

As she admres this THHNG Les finds a seat.

RECEPTI ONI ST #4
Excuse nme, can | hel p you?

LES
" mjust waiting.

RECEPTI ONI ST #4
For ?

LES
My neeting.
(off her silence)
Wth M. Mrlin?

RECEPTI ONI ST #4
Oh, I"'msorry, dear. This isn't his
of fice.

LES
What ? What are you tal king about. |
just canme fromthose doors. They
told me to conme here.

RECEPTI ONI ST #4
No, THOSE ot her waiting roons are
for M. Marlin. This is D ego
Chuchunda’s office. You have to go
back.



Les sits there for a nonent. Bew | dered.
| NT. WAI TI NG ROOM #3 - MORN NG 8

Bursting through the doors, Les re-enters. Justifiably
annoyed. Receptionist #3 notices him

RECEPTI ONI ST #3
Ch, ny god. Did you give it to her?

LES
Yes. | did.

He finds a seat and settles in.

RECEPTI ONI ST #3
Did she like it?

LES
Yeah. | guess.

RECEPTI ONI ST #3
Wew | was so afraid she wasn’t
going to like it. What was her face
i ke?

LES
You know, | don’'t renenber.

RECEPTI ONI ST #3
Ch, conme on. Was she surprised?

LES
Sur e.

RECEPTI ONI ST #3
Was it like this?

She denonstrates a few "surprised" faces. She even gets Les
to try and hel p her out.

RECEPTI ONI ST #3
O how about this?

She pulls a face. A little suggestive.

RECEPTI ONI ST #3
Was it like that?

LES
What ? Li ke a permanent orgasm face?

( CONTI NUED)
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RECEPTI ONI ST #3
Yes.

LES
Then that’'s what it was.

The phone on the desk rings.

RECEPTI ONI ST #3
(into the phone)
Front desk. Yes. Yes. Yes. No. Yes.
kay, 1’1l et himknow.

She hangs up.

RECEPTI ONI ST #3
M. Tyler?

Les wal ks to the desk.

LES
Yes?

RECEPTI ONI ST #3
Your neeting with M. Marlin has
been cancel | ed.

Les is shocked. Receptionist #3 holds a smle.

LES
Wait, what?

RECEPTI ONI ST #3
M. Marlin won't be avail able for
the rest of the day. Wuld you |ike
to reschedul e?

LES
|-- | guess, but. Sure. Wen is
t here an openi ng?

Receptioni st #3 consults her conputer.

RECEPTI ONI ST #3
6 nonths from now

LES
6 nmonths? | had to wait 6 nonths
just for this appointnent. And he
deci des not to show up? A piece of
paper? A col ored rock? A pineapple
duck? He doesn’t show? That's not
right. | nean, c¢’ non!

( CONTI NUED)
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A silent beat.

RECEPTI ONI ST #3
Wul d you like nme to schedul e you
for 6 nonths from now?

LES
Yes, please.

I NT. LES' S HOUSE - LIVING ROOM - EARLY EVEN NG

COREY and JOEL - young nen in their 20°s - sit on an old
crusty couch, conputers in their |aps.

This living roomis definitely a guy’s living room Pizza
boxes. Enpty cans. Pillows that obviously didn't cone with
t he couch.

JOEL
Corey, how about this; Ham et but
wi th zonbi es?

COREY
|"ve got a better one. A man has a
gi ant cyst on his back. They pop it
only to find that a little man was
living inside it. Like a cocoon.

JOEL
Si amese twins both run for
presi dent. One republican, one
denocrat. Split Decision.

COREY
Alright, Joel, let's take a break
fromthe novies. Let’s try witing
sonet hi ng easi er.

A beat .
BOTH
Reality TV.
COREY
Afamly friendly show where
different famlies vs. each other
in putt-putt?

JOEL
A PSA type show where adul t
partici pants have 2 hours to abduct
kids fromthe playground?

( CONTI NUED)
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COREY
Maybe a drawi ng conpetition for
ki ds?

JOEL

A gane show hosted by G | bert
CGottfried where orphan children run
an obstacle course. Wnner gets
adopt ed.

Corey | ooks to Joel. What is wong with you?

JOEL

(as G lbert Gottfried)
Samantha is really burning up the
track today wwth the fastest tine.
Her parents where killed in a house
fire but it looks |ike they re not
the only ones on fire!

(normal voice)
Huh? Whaddya t hi nk?

Corey continues to stare, silently stunned. The door sw ngs
open. I n wal ks Les.

JOEL AND COREY
Hey, Les. Wat’'s up man?

LES
Hey, guys. Watcha up to?

COREY
Oh, you know, just brainstormng
new proj ect ideas.

JOEL
Yeah, we gotta hustle if we’'re
gonna catch up to you, M.

Super st ar.
Les sm | es.
LES
Shut up.
COREY
So howd it go? M. Marlin, that’s
big tine.
JOEL

He |i ke your script?

( CONTI NUED)
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LES
Well, that’s the thing, |-
COREY
C non, what happened?
LES
He, uh, actually didn't see ne
today. | had to reschedul e.
JOEL
What ?
LES

Yeah, but it’s okay.

JOEL
kay? That’s nessed up, nan.

Corey stands up fromthe couch.

COREY
You didn’t barge into his office
and demand for himto talk to you?

JCOEL
| woul d’ ve.

LES
| know, | just don’t work that way.

COREY
You know, Les, you're too soft
sonetinmes. You can’'t |et people
push you around.
(forgetting what he’'s saying)
Hand ne that drink.

Les hands Corey a soda can. Corey resunes his speech.
COREY
You can’t be like that anynore. O
el se, you're not going anywhere.

Les stands there in silence. He knows this is true, but

hearing it out loud still hurts. Corey notices.
COREY
Hey, man, I'msorry. | didn’t mean
to be so--

( CONTI NUED)
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LES
No, you're right. You are.

Corey thinks for nonment. An idea.
COREY

Let’s go to the novies tonight.
Huh? That al ways cheers you up.

LES
Nah, man, | think I'Il stay in and
work on ny script.

COREY

" mnot taking no for an answer.
Let’s go. C non.

Les sm | es.

LES
Ckay, we’' Il go.
COREY
That’ s what |’ mtaking about, boy.
LES
Let ne just change out of this
Suit.
10 I NT. LES' S HOUSE - LAUNDRY ROOM 10

Les enters the roomto find the dryer open and enpty. He
| ooks around. Down on the floor is a pile of clothes. H's
cl ot hes.

He |lifts themup to find that his clothes are dripping wet.
So is the floor.

LES
(shouti ng)
Hey, guys!
JOEL(Q S)
Yeah!
LES

Did one of you take ny cl othes out
of the dryer?

JCEL(O. S)
That was nme. Yeah. | needed to do
sonme | aundry. But down't worry, |
put your clothes off to the side.

( CONTI NUED)
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Les | ooks to see the pipes snaking up the wall are |eaking.

LES
Corey! The pipes are | eaking again.

He starts shoving his wet clothes into the dryer.
| NT. LES' S BEDROOM - EARLY EVEN NG 11

Les | ooks through his closet and drawers. Desperate to find
an outfit. Nothing. Only socks and underwear. Everything
else is wet.

He stares at hinself in the mrror. He's wearing his cheap
tan and taupe suit to the novies. Corey yells from
downst ai r s.

COREY( Q. S)
Les! You ready?

LES
Just a m nute!

Les pulls out his phone. No new nessages from Megan. He
starts typing.

LES
(text)
Sone friends and | are going to the
novi es.

He once again stares at hinself in the mrror. That tan and
taupe suit.

LES
(text)
It’s super casual. Wanna joi n?

He | ooks at the mrror again. He exam nes hinself, tries
posing to make hinself | ook nicer. No dice.

He del etes the nessage and heads downstairs.
| NT. MOVI E THEATER - N GHT 12

A packed house. Les and Corey sit with an enpty seat between
them They’'re both on their phones.

Corey puts his away and sees Les staring intently at his
phone.

( CONTI NUED)
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15.

COREY
Expecti ng a nessage?

Les is awakened from his trance.

LES
What ? No, not at all. Just how us
mllennials are right? Al ways gl ued
to the phone.

Joel joins Corey and Les. He brings snacks.

They al |

JOEL
Corey, here’s your sprite and gunmy
bears.

COREY
| owe you a pizza.

JOEL
Damm straight. And Les, here’s your
coke.

LES
Much obl i ged.

JOEL
Been waiting all year for this
movie. |’mpsyched. Calling it now,

potential Oscar noms?

LES
Oscar noni nations for Blue Balled
Dragon Killers?

JOEL
For the effects or sonething.

LES
Coul d you guys inmagi ne? "Gscar
Nonmi nat ed Bl ue Bal | ed Dragon
Killers.™

augh.

LES
If you wanted to see Oscar-bait, we
shoul d’ ve gone to see the foreign
film The Electrician’s Wfe.

JOEL
Nope. Sorry, you lost two to one.
W want to see the action-conedy
hit of the sunmer.

( CONTI NUED)
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COREY
That's how it worKks.

LES
What’ s not appeal i ng about The
El ectrician’s Wfe?

JOEL
Unless the wife is appealing her
dress off, |’ mnot interested.

Corey and Les | augh at how bad that joke was.

COREY
Ch, ny god.

LES
And you're a screenwiter?

JOEL
At least | tried.

Les takes a sip of his soda. He smacks his lips in
conf usi on.

LES

Hey, Joel. Is this diet?
JOEL

Hn?
LES

The soda. Is it diet?

JOEL
| f that’s what you asked for.

LES
Nah, | drink just regular.

JOEL
Ch, I'msorry, dude. Here, take the
recei pt and exchange it.
Joel hands the receipt to Les.
COREY
The solution to many first world
probl ens.

Les hesit ates.

( CONTI NUED)
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LES

Uh, you know what, it’s fine.
COREY

You sure?
LES

Yeah. | nmean you're right, it’'s a

first world problem and--
The lights in the theater dim

LES
Movie is about to start. Don’'t want
to mss those Oscar worthy effects.

JOEL
We still have like 45 mnutes of
trailers to sit through

LES
It’s cool. Really.

Corey and Joel pay no mind. Les sits back to rel ax.

As the trailers begin, atall giraffe of man sits down in
front of Les, obstructing his view

Les tries to deal with it. No use. He | ooks around to see if
there is a seat opened sonewhere. No use. Packed house.

As the novie begins, Les realizes the only thing worst than
G RAFFE MAN s height, is his laugh. A m xture between a
hyena choki ng on a bone and escapi ng helium

CUT TO
30 M NUTES LATER

Graffe Man is as loud as ever. Everyone el se seens to be
enjoying the novie, except Les. Could it get worse?

SHOVE. Next to Les, a young COUPLE, vigorously nmakes out.
They swi ng back and forth without any regard for their
sur roundi ngs.

Havi ng had enough, Les wal ks out of the theater.
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14

18.

| NT. BATHROOM - N GHT 13

Muzak echoes through the enpty bathroom Les walks up to the
urinal .

He relieves hinself. Once done, he shakes it tw ce and zips
up. He goes to wash his hands.

The faucet is a "Push Down" button. He pushes it and gets
one second of water. Barely enough to get his hands wet. He
pushes it again. One second of water.

He pushes it twice. One second of water. He pushes, tries to
grab water, fails. Pushes, tries to grab water, fails. This
repeats, over and over again.

Frustrated, Les tries a different tactic. He begins to
rapi dly push the button down many tinmes to accunul ate enough
wat er .

He begins to grunt and noan until he becones conpletely
ver bal .

LES
C non, you no good, dirty rotten
bastard. |’ m gonna get you whet her

you like it or not!

Les is so busy with the faucet that he doesn’t hear the
bat hr oom door open.

Alittle KIDwalks in but is stopped in his tracks when he
sees Les from behind, yelling at the sink. Frightened, the
kid runs out.

Les stops pushing. He lets go. Three seconds of water cones
out. He gives up.

He waves his hand under the automatic paper roll dispenser.
Only an inch of paper cones out. He doesn’t even bot her.

| NT. MOVI E THEATER - HALLWAY - NI GHT 14

Les wal ks past different novie posters on his way back to
Bl ue Balled Dragon Killers.

He | ooks up and notices the sign for The Electrician’s Wfe.

Les thinks for a nonent and | ooks around. Coast is clear. He
sneaks into the theater.
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| NT. MOVI E THEATER - NI GHT 15
Les stands off to the side of an aisle, watching the film

ON SCREEN
A truly insane, over-dramatic French film

WFE - beautiful woman, 30's - runs to hug a strappi ng nan,
ELECTRI CI AN - rugged man, 30’s. They stand in front of a
giant electrical outlet.

W FE
(in French)
No, you can’t. There nust be
anot her way!

ELECTRI CTI AN

(in French)
|’msorry, ny dear. | nust. To
prove that electrical outlets, |ike
t he one behi nd us, are dangerous.
They will take over the world.
W FE
(in French)

Wiy can’t we just listen to them
They know what’s best for us. For
you.

ELECTRI Cl AN
(in French)
How? My path may not be the nost
orthodox, but it’s mne. My only

regret, | waited so long to nmake ny
mark. And now, this is the only
way.
W FE
(in French)
| | ove you, so nuch.
ELECTRI Cl AN
(in French)

| love you, too.
They enbrace.

ELECTRI Cl AN
(i n French)
Just promise ne, don't wait as |ong
as did to make your mark. |’'m
t hr ough bei ng pushed around.

( MORE)
( CONTI NUED)
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ELECTRI Cl AN (cont’ d)
Prom se ne, after | go, you wll be

t 0o.
W FE
(in French)
| prom se.
ELECTRI Cl AN
(in French)

Don't wait for your life to start.
Renmenber, | taught you how to junp
start a car? Junp start your life.

The coupl e kisses. The kiss of all-tinme. Then, the
El ectrician, enters his doom

BACK TO THE THEATER
Les watches as el ectrocuti on and screans are heard.

ON SCREEN:

The Electrician is down on the ground, cradled by his Wfe.

Through his last breath he nutters.

ELECTRI Cl AN
(in French)
Don't wait.

BACK TO THE THEATER
Les is nmesnerized by the film
ELECTRI Cl AN( Q. S)
(in French)
Don't wait.
| NT. MOVI E THEATER - HALLWAY - NI GHT

Les bursts fromthe theater doors. He paces back and forth
in the hall, building up the confidence.

He whi ps out his phone and begins a nessage.

LES
(text)
Hey, | think you' re pretty cool.
Maybe we can grab some di nner and
listen to that al bum

Wt hout any hesitation, he SENDS t he nessage.

16
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| NT. MOVI E THEATER - CONCESSI ONS - NI GHT 17
LES
| know you work hard, | understand,

| truly do. I"'mtrying to be the
best nyself. But even you have to
agree that diet soda tastes NOTH NG
like regular. So, | would like to
exchange the defective product with
a regul ar soda.

A TEEN - pinpl ed-face, bored - stands behind the counter.

TEEN
Do you have your receipt?

Triunphantly, Les shows his receipt.

LES
Yes. Yes | do.

I NT. MOVI E THEATER - N GHT 18

Les wal ks back into Blue Balled Dragon Killers, regular soda
in hand. He passes Graffe Man, who is still |aughing
uncontrol | ably.

Before sitting down, Les turns around, enters the aisle and
kneels in front of Graffe Man.

LES
Excuse ne.
G RAFFE VAN
Huh? Yeah?
LES
Hey, look, I'msitting behind you
and, |’ve gotta be honest, you're

bl ocki ng ny vi ew.

G RAFFE MAN
Wll, golly, I"'msorry. | kind of
have that problem Thanks for
telling ne directly. Mst people
just find an enployee to talk to
ne.

LES
No problem

Graffe Man | ooks around.

( CONTI NUED)
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G RAFFE MAN
| would nove but it doesn’t | ook
like there is anywhere to nove to.

LES
Ri ght. Um

Les | ooks and sees the young couple making out. They are so
into it that they fall right out of their seats.

LES
Look, there’s a seat right next to
me up there. It’'s yours.

G RAFFE MAN
Sur e!

They nmake their way to their seats.

G RAFFE MAN
|"’mJeffry, by the way.
LES
Les.
They shake hands.
G RAFFE MAN
Ni ce suit!
LES
Thanks.
CUT TO
Joel, Corey, Les and Jeffery all |augh and enjoy the novie

together. Jeffery even offers sone of his popcorn to the
boys.

I NT. LES S HOUSE - LAUNDRY ROOM 19
Les stands in front of Joel and Corey.

LES
-- so, If nmy laundry is done in the
dryer, just use this basket. That
way, it can’t get wet fromthe
pi pes. Cool ?

COREY
O course, dude. No worri es.

( CONTI NUED)
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JOEL
Yeah, we don’t want to put a danper
i n the hanper

Joel thinks to hinself.
JOEL
Danper in the hanmper. | gotta
remenber that one.

LES
Thanks, guys.

They share a secret bro handshake.
| NT. LES' S BEDROOM 20
THAT NI GHT

Les puts his clean clothes into the drawer, savoring a whiff
of the fresh scent.

NEXT MORNI NG

Les wakes up and heads to the bathroom

| NT. LES' S HOUSE - BATHROOM - MORNI NG 21
He brushes his teeth. Flosses. Conbs his hair.

| NT. LES' S BEDROOM - MORNI NG 22

Les irons his cheap tan and taupe suit while standing in a
white T-shirt and underwear.

Now fitted in his ensenble, Les |looks into the mrror,
brimm ng with confidence.

LES
Let's do this.

I NT. WAI TI NG ROOM - MORNI NG 23

Ri ght pass the "Marlin Productions” sign wal ks Les. Past the
Recepti oni st.

RECEPTI ONI ST
Hello, sir. Do you have an-- sir?

LES
Don't need it.

( CONTI NUED)
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RECEPTI ONI ST
You can’t just wal k through.

Les pays no m nd and conti nues.
I NT. WAI TI NG ROOM #2 - MORNI NG 24

In wal ks Les, followed by Receptionist and right past
Recepti oni st #2.

RECEPTI ONI ST
(to Receptionist #2)
Hel p! Call security or sonething.

Receptioni st #2 picks up the phone.
RECEPTI ONI ST #2
(into the phone)
Artie? W have a code 3.
Rel uctantly, Receptionist #2 joins the chase.
I NT. WAI TI NG ROOM #3 - MORNI NG 25

Receptioni st #3 and Receptionist #4 talk to each ot her when
they see Les fly on by followed by the other receptionists.

They too join in.
I NT. MARLIN S OFFI CE - MORNI NG 26
Les slans open the door and enters the big extravagant
office of MR MARLIN. Les sees a chair behind the desk. It’s
back faces Les.
The group of receptionists stand in the door frane.
RECEPTI ONI ST
Sorry, sir. He doesn’t have an
appoi ntnent. We couldn’t stop him

RECEPTI ONI ST #2

Ve tried.

LES
No, it’s okay. Because appoi nt nent
or not, | have a few things | want
to say.

The chair doesn’t nove, keeping it’s back to Les.

( CONTI NUED)
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LES
| waited 6 nonths so you can give
me 6 mnutes.

Havi ng the roonis attention, Les begins.

LES
Al 1 ever wanted to do, was wite
my own novie. Myvies nean so nuch
to nme. More than you know. | get ny
strength fromthem | |learn from
them Al | wanted to do was wite
sonmet hi ng that would do the sane
for soneone el se. Another stupid
kid, like me. A dreaner, like ne. |
put everything into this. | dropped
out of school to do this with
everyone telling me this was a big
m st ake. So, when | got an
appoi ntnent with you, | thought,
"Finally, ny hard work has been
validated.” Only, | realized that
you were just another jerk who
wanted to push nme around. |’ m done
with that. I know ny worth, and
it’s so much nore than you can
i magi ne. So, now that |’'m here we
are going to sit down and talk
about ny script.

Silence. Les enjoys these few second of adrenaline. He's
won.

LES
Are we gonna tal k?

A beat. Then, the chair slowy turns around, squeaking all
t he way.

Sitting in the chair is Marlin hinself - older man, 50’s.
He’'s usually the boss of situations but this tine, he’s
clearly enbarrassed.

Les notices Marlin’s arns are bel ow his desk around his
crotch. Then, we hear a ZIP of a pants zipper. Marlin
sheepi shly pulls out the Pineapple Duck from underneath the
desk.

Les tries to put together what he is seeing.
LES

Sandusky, GChio, right? I’ve heard
it’s beautiful.

( CONTI NUED)
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Marlin remains silent. A SECURI TY GUARD enters to escort Les
out .

LES
(to security guard)
| wondered what that duck was for.
EXT. CITY STREET - MORN NG 27

Anong t he business nmen and wonen in their navy blue suits,
Les sticks out in his cheap tan and taupe suit. Defeated.

He then begins to smack his head repeatedly.

LES
Stupi d! Stupid! Stupid!

EXT. /I NT. COFFEE HOUSE - MORNI NG 28
Les approaches the entry doors.
| NSI DE

Back in the mddle of a long line. Not noving forward. Is
this it for Les?

DI NG

Les pulls out his phone. It’s a new nessage. From Megan.

VEGAN
(text)
| would | ove to get sone dinner
wWth you. Let’s call it a date?

He can’t believe it. He wears the biggest smle in the
wor | d.

LES
(text)
Yeah. A date. :)

SEND. VWHAM

Les is shoved by, who else, the Big GQuy. Big Guy passes al
the customers to get to the front.

A MAN standing in front of Les is annoyed and speaks up.

MAN
Hey, you can’t do that. W’ ve been
waiting here forever. Wiat? |Is your
time nore precious than everyone
el se’s?

( CONTI NUED)
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Man turns to Les.

MAN
| know this guy is with ne.

The Big Guy turns to the Man and Les. He approaches the two.
Staring at Les in particular. Man encourages Les.

MAN
Tell em what you think.

Les stands frozen. He’s not getting involved with this.

LES
Can | buy you a biscotti, big guy?

FADE OUT:
THE END.



