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PAST LI FE

BLAST FROM DARKNESS ONTQO
EXT. OLD LEW S RESI DENCE - DAY
A JUNKI E WOVAN (40's) sits alone in a car, shuts off the
engine and sits in silence for a nonent. Qur focus is not on
her identity, but rather, what is she after?

She is a rough woman, and a junkie. That nuch is clear.

The Junki e Wbnman pushes the car door open, steps out, and
sl ans the door shut.

She slowy creeps up toward the house.

The Junkie Whnman is holding a | arge, sharp kitchen knife.
She briskly stonps up the yard towards the front door.

| NT. OLD LEW S RESI DENCE - CONTI NUQCUS.

The Worman carefully enters honme brandi shing a knife.

She is tiptoeing upstairs. After gliding through the
hal | way, she carefully peeks through crack of door.

EXT. G RLS ROOM - LEWS RESI DENCE - CONTI NUQOUS.

Three little girls are playing with dolls in the kids’
bedroom t hrough the crack in the doorway.

The three daughters are all |aughing, giggling, chatting
i ndi stinctly.

I NT. LEW S RESI DENCE - HALLWAYS - CONTI NUOUS.

She stonps through the hallway Ii ke a wonan on a m ssion.
She busts down the master bedroom door.

| NT. LEW S RESI DENCE - MASTER BEDROOM - CONTI NUOUS

A MAN (30's) flinches and nearly junps out of his own skin.
This man is tall, athletically built, and has dark hair. H's
face is strong and stern.

The Woman lunges at himw th the knife, stabbing himin
chest incessantly.

The Man lets out surprised yell, groaning in pain. He
is gargling blood after multiple stabs.

The Wman slowy steps away, |eaving the knife in his chest.



She breezes through the room and opens door to a baby room
| NT. BABY ROOM - LEW S RESI DENCE - CONTI NUOUS
We see her do this fromthe perspective of the crib.

The Junki e Whnan gently noves to pick up A BABY BOY fromthe
crib.

She carefully places the baby into a car seat.
| NT. MAIN FLOOR - CONTI NUOUS.

The Woman i s now spl ashing around gasoline on the floor and
wal I s of the house.

EXT. LEW S RESI DENCE - CONTI NUOUS.

She scurries away fromthe honme with a car seat in one hand,
a flipped lighter in the other.

She tosses it over her head, behind her back.
The flanme dances up to the house and ignites.
She neticul ously places car seat in the back.
She then | eaves the house abl aze in her wake.

SLAM TO DARKNESS
OPENI NG TI TLE: PAST LI FE

OPEN ON

| NT. HOSPI TAL | NFANT RECOVERY ROOM - DAY.

A BABY BOY is in a crib dressed in blue looking up to a
DOCTOR.

The Doctor | ooks at the baby with pity.
The Doctor then approaches A MARRI ED COUPLE

DOCTOR
He’' s stable, but we’ re gonna keep
himfor at |east a few nore days.

The Married Couple | ooks at each other as their hearts sink.

DOCTOR ( CONT. )
In the mean tine, you can fill
t he necessary paperwork. No ti
li ke the present.

out
ne



BOTH nod in agreenent.

DOCTOR ( CONT. )
It’s really great what you guys are
doi ng.

The Married couple | ooks |ongingly back at the baby.

DOCTOR ( CONT.)
But, he doesn’'t have to know. You
don’t have to tell him

The Married Coupl e | ooks back at each other, mulling it
over.

DOCTOR ( CONT. )
It’s entirely up to you. Cbviously,
you don’'t have to let nme tell you
how to be his parents.

We sl owly approach the baby in his recovery crib...
TRANSI TI ON TGO
EXT. MARK AND TRACY' S HOUSE - DAY.

JEREMY LEW S (CALDWELL) (20) is sitting at a picnic table,
the wind slightly blowng his hair. Jereny is a bit of a

| oner and has a silent curiosity and adm ration of his
surroundi ngs. He’s of nmediumbuild, and has thick brown
hai r.

He | ooks into the distance, taking in the beauty of the day.

TRACY CALDWELL (40s), a thin, soft-faced m ddl e aged worman
is standing at the back patio door.

TRACY
Jereny, honey, tinme to cone in and
eat!

Jereny snaps his head back to her.

JEREMY
kay.

Jereny hops inside.

| NT. MARK AND TRACY’ S HOUSE - KI TCHEN DI NI NG ROOM -
CONTI NUQUS

Jereny nopes to the dinner table and slides into a seat
W thout a word or even a gl ance.



MARK CALDVELL (Il ate 40s) a dark-haired, handsone,
younger - | ooki ng man for being alnost fifty, cooks dinner. He
fancies hinself a tough guy, but is quirky and | anme at

heart.

MARK
Hey there, Jereny!

JEREMY
Hey, dad.

MARK

What’ s goin’ on?

JEREMY
Not hi ng.

Mark | ooks to Tracy and shrugs. She does the sane.
MARK
So, uh-- anythi ng happeni ng at
school ?

Mar k shoots a gl ance at Tracy. Hers suggests that he lay off
it.

Mar k shakes hi s head.

JEREMY

School s school, you know?
MARK

Ri ght, sure.

Mark's face scrunches. Eek.
Tracy w nks at Mark.

ARTI CLE reads: "20th Anniversary of Col d-Bl ooded Famili al
Sl ayi ngs"

JEREMY

Did you guys see this in the paper?
What’'s this all about?

Tracy approaches the table and | ooks down at the article
w th him

Tracy snatches it away from Jereny as qui ckly as she can.

TRACY
Oh, it'’s a whole ot of nothin'!



JEREMY
Sure doesn’'t | ook that way.

MARK
The news is awful ly bl eak, you
don’t need that kind of negativity
in your life.

TRACY
Yeah it-- it’s so..depressing.

MARK
| don’t even know why we even get
t he paper anynore.

TRACY
Yeah. Seens silly, doesn't it,
Mar k?

Tracy tosses the paper in the trash.
JEREMY

What’s gotten into you guys? It’s
just a story!

TRACY
And that’s all it is!
MARK
(softly to Tracy)
| still can’t believe it’s been 20
years, though. Can you believe

t hat ?
Tracy gives Mark a hard nudge of her el bow.

TRACY
(under her breath)
Wul d you shut it?

JEREMY
Yeah, that’'s what it said.

Tracy shoots a sharp glance to Mark. Drop it.

Mark | ooks pleading to Tracy to put an end to all this.
Yi kes.

JEREMY
Quys, can you please tell ne what
that was all about? |I"mold enough,
| think I'll rmanage.



MARK
That was never in question, Jereny.
| know you can handle it, but why
do we need to tal k about such--
sonber topics?

TRACY
Let’s-- steer away fromstress if
we can avoid it, huh?

Mar k goes back to cooking. Tracy turns her back to Jereny as
wel | .

JEREMY
Okay. Mani acs.

An unconfortable air fills the room

EXT. DOWNTOM AREA - NI GHT.

Jereny drives down the street to the novies.
He parks across the street from cinema

EXT. CI NEMA - N GHT.

Jereny purchases a ticket froma smling BOX OFFI CE
EMPLOYEE. She’s especially cute.

BOX OFFI CE EMPLOYEE
Enj oy your show.

Jereny nods to her as he grabs his stub.

JEREMY
Thanks, you too.

The Box office enployee tries to stop herself fromsmling.
She cannot.

Jereny strides away. She watches hi m go.
JEREMY
(whi spering to hinself)
What the fuck? Really, Jereny?
| NT. CI NEMA - THEATER - NI GHT.
He takes a seat separate fromcrowd, quiet and reserved.

The Filmbegins after he m sses an absurd anmount of
previ ews.

He makes hinself confortable



EXT. CINEMA - NI GHT.

Jereny now glides out of the theater after the novie ends.
He opens car door and enters.

He is sitting in contenplation in his car.

After a brief nonment, he finally turns the key in ignition,
and pulls away.

EXT. PARTY HOUSE - NI GHT.

Jereny slows as he passes by a college party in his car, he
seens noticeably i nterested.

He makes the quick decision to pass it by. Further on down
the road, he eyes a |library as he drives past.

He abruptly stops in the mddle of the road in deep thought.
EXT. MARK AND TRACY' S HOUSE - NI GHT.

Jereny carefully glides in the front door of his parents’
house.

He tosses his keys on the table and bounds up the stairs to
hi s bedroom

He lays on his bed, it’s noticeable that his thoughts are
conflicting.

He apat hetically checks his phone.
PHONE FACE: 9:38 PM No text nessages.
He lets out a | ong nose breath.

He then directs his attention to an arbitrary spot in his
roomas if to contenplate his life.

He is only thinking about the current crossroad of his
ni ght. What to do?

A KNOCK on the door is heard.

The door swings open after a nonent. Tracy stands in the
t hreshol d.

TRACY
Back al ready, huh?



JEREMY
Yeah, just went to a novie.
TRACY
Ch, how was it?
JEREMY
It was okay.
TRACY
Alright, | thought you were going
out .
JEREMY
| was, not sure about it now.
TRACY
Ok, hun. Just checkin in on ya!
JEREMY
Thanks, nom |’ mfine.
TRACY

Good night, sweeti e.

JEREMY
Ni ght .

Jereny |l ets out another sigh.
| NT. OLD LEW S RESI DENCE - DREAM SEQUENCE
Jereny creeps down a |long, dark hallway.

A DOOR is closed at the end of it, with light inside of it,
outlining the door.

Jereny reaches the door, gently pushes down the door handl e,
and tiptoes inside.

G ggling and young fenal e | aughter can be heard.

Jereny follows the | aughter. He crouches down next to THREE
YOUNG A RLS (4,7&9). They do not address him

The door suddenly SLAMS behind them Jereny’'s head snaps
back to the door. The G RLS are not fazed what soever.

Jereny | ooks back to the girls. The roomis suddenly, but
slowy dematerializing. Like a Polaroid photo turning to
ash. One of the girls slowy turns to him



G RL
Don't let us burn, Jereny.

Jereny’s face turns to horror. The roomis now abl aze.

SNAP CUT TO
| NT. JEREMY’ S ROOM - EARLY MORNI NG
Jereny SNAPS awake. He is horrified. Panting. Nearly
hyperventil ating. Hol ding back tears as he gathers his
br eat h.
| NT. KITCHEN - LATER

Jereny fishes out the NEWSPAPER fromthe trash. He studies
it, in wonder.

| NT. LI BRARY COVMPUTER ROOM - DAY.

Jereny sits alone at a conputer, researching old newspaper
articles about the crine.

ARTI CLE FACE: "VEXI NG DETAI LS OF MULTI PLE HOM Cl DE LEAVE
TOMNN, POLICE | N SHOCK. "

Jereny’s blank stare at the conputer screen.
Furious nouse cli cking.

OTHER ARTI CLE FACE: "MOTHER OF SLAI N HUSBAND AND CHI LDREN
CHARGED | N BRUTAL MJURDERS AND ARSON. "

JEREMY
(whi spering to self)
No fucking way.

TH RD ARTI CLE FACE: " MJRDERI NG MOTHER OF FOUR MOVED TO PSYCH
WARD AFTER PERPLEXI NG VERDI CT. "

Jereny sighs through his nose.

He | ogs off, packs up his things, and ventures on out of the
library.

EXT. | NSANE ASYLUM - PARKI NG LOT - DAY.
Jereny poses at a distance fromthe buil ding.
Should | stay or should I go?

A BALD HEADED MAN wearing white scrubs pushing a cart
out side the building eyes Jereny from afar, suspicious-Ilike.
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After much contenplation, Jereny shuffles away back toward
his car for latter of the two.

I NT. MARK AND TRACY' S HOUSE - LI VI NG ROOM - DAY

Tracy is |ounging on the couch, half watching TV, half
di stracted by sonething on her m nd.

Jereny abruptly paces through the room and nakes a bee-line
for the spot on the couch next to her.

Jereny | ooks over at her, smiles, looks to the TV and puts
it on nute.

JEREMY
Mom was | adopted?

Tracy takes |onger to respond than Jereny would Iike.

TRACY
What brought this on?
JEREMY
That article. It’s got ne
wonder i ng.
TRACY
We told you already, it’s nothing.
JEREMY
It all makes sense. |’ve put it

t oget her.
Beat .

JEREMY (CONT. )
| don’t | ook anything |ike--

TRACY
Peopl e don’t look like their
parents all the tine.

JEREMY
It’s uncanny. Those invol ved.

TRACY
I f you want to waste your tine
chasing famly trees, go right
ahead. But it won’t change the fact
that we are your parents.



11.

JEREMY
See, but that’s exactly what
adopti ve parents woul d say!

TRACY
W raised you

JEREMY
| have to find out--

TRACY
| don’t want you looking into this
and that’s final

JEREMY
You can’t--
TRACY
| can! You’'ll never bring this up

agai n. You understand ne?
Beat .

JEREMY
Yeah, under st ood.

TRACY
Ck, good.

Tracy nabs the renote from himand unnutes the TV.

Jereny | ooks over at her suspiciously. He swings hinself off
t he couch and storns away.

Tracy | ooks back at him then back to the TV. She sighs.
EXT. CTY STREETS - N GHT

Jereny rolls on down the road w th purpose.

EXT. PARTY HOUSE - NI GHT.

Jereny parks his car across the street.

He eyes the party, with even nore interest this tine.

He slowy turns the keys to shut off the engine, but he does
not swi ng the door open right away.

Jereny carefully makes his way across the street to join the
party.

Frat rats and other party aninmals are causi ng havoc outside
with red sol o cups, beer bongs, and other such nonsense.
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A FRAT STAR stops his approach into the house.

FRAT STAR
Whoa, man. You can’t just go in
t here.

Jereny stops dead in his tracks.

JEREMY
Can | buy a cup?

Frat star | ooks down at his wad of cash and cups.

FRAT STAR
Now you’ re speaki ng nmy | anguage.

Frat Star gives hima red solo cup.
Jereny exchanges currency with the frat star.
He punps the keg and fills his cup.

JEREMY
Thank you kindly.

Jereny nods to himand takes a sip.

FRAT STAR
(smling)

My man.

Frat star gives hima green light inside with a nod of his
head.

| NT. PARTY HOUSE - NI GHT.

Jereny makes his way through the crowd of people to find his
best friend and partner in crime, JARED JESSUP (20). Jared
is a short, messy black haired, stocky man. Anything short
of party aninmal and crude woul d be a fal sehood to descri be
Jared Jessup

JARED
| " m not believing what |’ m seeing
right now.

Jereny can’t help but smle.
They give each other a big bear hug.
JARED ( CONT. )

| see you have sone catching up to
do!
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JEREMY

| think that can be arranged.
JARED

This is unreal. I'mstill

processi ng.
Jared and Jereny clink their cups together for a cheers.

JARED (CONT.)
It’s actually you. You craw ed out
of your hol e!

JEREMY

It’s actually ne. In the flesh
JARED

Wl |, enough fuckin around. Let’s

get you wasted off your ass!
SNAP TO
EXT. PARTY HOUSE - MORNI NG
Jared is | eaned up against a |og.
Jereny is sprawl ed out on the ground next to him
They are gat hered around an extingui shed fire.
Jared nudges Jereny awake.

Jereny groans as if these are his | ast days.

JARED
Hey, wake up norning gl ory-hole.
JEREMY
Jesus H Christ. What in the living
fuck?
JARED

" mnot sure, you tell ne.

Jereny |l eans up, rubs his head and eyes. As if that wll
make hi s hangover any better.

JARED
What made you to come out of your
days as a hernmit to a real college
party with real human femal es?



JEREMY
| need your help with sonething.

If he wasn't interested before, he i s now.

JARED
What is it?

JEREMY
You know the nurders that happened
twenty years back? The one with the
nom and the kids and the dad or
what ever ?

JARED
You nean, the one thing that our
shithole town is actually known

for?
JEREMY
Ri ght, yeah. That’s the one.
JARED
What about it?
JEREMY
| think ny biological famly was
i nvol ved.
JARED
Real | 'y?

Jared | eans up and brushes hinself off.

JARED ( CONT.)
Why do you think that?

JEREMY
| put two and two together. It
happened twenty years ago and |
| ook nothing |ike Mark and Tracy.

JARED
You do realize that any twenty year
old mal e could just say the sane
thing, right?

JEREMY
Right, | get that. But, | just have
this feeling. | don’t know how to

explain it.



JARED
Jereny, hard evidence goes a | ot
farther than feelings.

JEREMY
That’ s exactly what | aimto find.
(beat)
Do you trust nme on this?

JARED
Brot her, you know |I’d go to war
wi th you. But you have to
understand, this is the type of
shit that you need to be really
careful about.

JEREMY
What do you nean?

JARED
There could be all kinds of fucked
up shit hidden beneath the surface
her e.

JEREMY
| know, it’'s seven different |evels
of fucked up.

JARED
| just don’t want to see you
deli berately putting yourself in
danger.

Jereny mulls this over a nonent.

Jared offers his fist for a fist bunp. Jereny stares at

JARED ( CONT.)
Vll, let me just say that | warned
you beforehand. If shit hits the
fan.

JEREMY
Thanks for your support. | really

appreciate the vote of confidence,
bud.

JARED
Anyti ne.

15.

it.

He does not reciprocate. Jared clanps his other hand over

his fist.
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JARED ( CONT. )
Al right! Yeah. Fuck you, too.

Beat .
Jereny | eans away from Jared to puke his guts out.
JARED ( CONT.)
Ata boy! CGet it all out and rally,
you slinmy dog, you.
Jereny spits.
| NT. MARK AND TRACY' S HOUSE - AFTERNOON.

Jereny slugs his way inside the house.

He flings his keys in the basket on the long table in the
hal | way.

Mark | eans his head in the hallway fromthe kitchen

MARK (O S.)
Jereny, is that you?

JEREMY
Yeah.

MARK (O S.)

Oh, okay. How was your night?

JEREMY
Ugh.

He nopes up the stairs with a | ong drawn out groan.

MARK (Q.S.)
Ah, | see. One of those nights.

TRACY (O S.)
Poor guy. Must have been quite the
bender, huh?

MARK (O S.)
You bet your ass.

I NT. MARK AND TRACY’ S HOUSE - JEREMY’ S BEDROOM - DAY

Jereny plops on his bed with his one hand on his forehead,
the other at his side.

He lets out a tired, hungover sigh. And groans.

He | ooks out his w ndow.
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JEREMY
Agh, fuck it.

Jereny | abors his way out of bed.
| NT. LI BRARY - DAY.

Jereny has multiple newspaper clippings out on the table in
front of him

He | ooks |ike a whack-job conspiracy theorist.

ARTI CLE READS: "FI RST OFFI CERS RESPONDI NG TO THE SCENE W\ERE
DETECTI VE M KE HERVMAN AND DETECTI VE HERB SHEPARD. OFFI CER
JEFF CONLEY CALLED I N THE ACCI DENT AT EVERGREEN POND. HE

W TNESSED THE CAR CRASHI NG | NTO THE SHALLOW WATER AND
PROVPTLY RESCUED THE | NFANT BOY, JEREMY LEWS."

Jereny’s eyes could not be bigger.

He pockets this cut-out article and swiftly scoots out of
his seat.

| NT. COLLEGE CLASSROOM - DAY

Jereny is sitting in class, barely paying attention to the
| ecture, when suddenly. ..

He can't take his mnd off of the cold case.
| NT. OLD LEW S RESI DENCE - DAYDREAM

THE THREE YOUNG A RLS stand at the center of rubble and ash.
A fire dances all around them But they only stare directly
f orward

We push in closer to them They stare lifelessly through the
flanmes.

Jereny stands outside the flames, on the [awn. Staring
| ongi ngly at his supposed SI STERS. He reaches out to them

G RL
Way did you get to live?

Jereny is on the verge of tears.
JEREMY

(shudderi ng)
| don’t know.
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G RL
Can’t you hel p us?

JEREMY
|-- | can't.

Jereny breaks down.

JEREMY (CONT. )
| can’'t!

The A RLS suddenly dissolve into ash. The wi nd sweeps them
away in their ashen form

SNAP CUT TGO
| NT. COLLEGE CLASSROOM - MOMENTS LATER

Jereny snaps out of it. He quickly stands to his feet after
gathering his things and storns out of the class room

The whol e class stares in confusion, but none nore than the
pr of essor.

I NT. JEREMY’ S BEDROOM - DAY

Jared is spraw ed out on Jereny’s bed. Jereny |ounges back
in his chair at his desk

JARED
| heard you skipped cl ass today.
Ni ce.

JEREMY
l-- I couldn’t keep my m nd off of
t he- -

JARED
That’ s not |ike you, man.

JEREMY
Take a | ook at this.

Jereny slowly nods and hands himthe article.
Jared scans the article.
JARED
Look, I'mall for this. But what

you' re doing, it doesn’'t seem
heal t hy.
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JEREMY
| have to know for sure if ny rea
fam |y was invol ved.

Jared, unsure what to say, pauses in silence. As does
Jereny.

JEREMY ( CONT.)
| want to see whonever did this to
my famly be nmade accountabl e for
their actions. Wiat they’ ve done
needs to be brought to |ight.

JARED
You are beside yourself, ny friend.
You need to think about what’s
really inportant. If this is
getting in the way of your future--
don’t you care about that?

JEREMY
Not until 1’ve resolved ny past.
Beat .
JARED
Look, 1’ ve been thinking.
JEREMY

Ch, no. That’'s dangerous.
Jared lets out a little |augh.

JARED
Psh, yeah, | know. But listen. |
really think that you should just
take this up with the police. Wo
better than them right?

JEREMY
You may be right, but | can't help
but think, did they even get this
right in the first place?

JARED
There’s only one way to find out.

I NT. POLI CE STATI ON DETECTI VE' S OFFI CES - DAY

Jereny approaches two detectives speaking with each other at
t heir desks.
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DETECTI VE SHEPARD (50's) is |eaning up agai nst his desk,
coffee in hand. He is a good ole country boy, balding with
a nmustache. He has a cal mindifference about him al nost as
if he is lazily jaded in his position.

DETECTI VE HERVAN (40’ s) is kicked back with his feet on his
desk, hands interl ocked behind his head. He has slick, dirty
blond hair. He has a sharp jawline with a confi dent

determ nati on about his face. Herman is a w se-cracker, but
good- heart ed.

Jereny reaches their desks. They barely ook up to
acknow edge him

JEREMY
Hel l o, officers, could | trouble
you for a nonent of your tine?

DETECTI VE HERVAN
That’ s detectives, to you. Wiat’s
your name, good citizen?

JEREMY
Uh, it’s Jereny. Jereny Cal dwell.

DETECTI VE HERVAN
G ad to neet ya. |I'’m Detective
Herman, this is Detective Shepard.

Det ective Shepard gives a nod of his head and a cheers of
his coffee.

DETECTI VE SHEPARD
ol i ged.

DETECTI VE HERVAN
Now what can we do ya for?
Not hing’s the matter, right?
Not hing dire, | hope.

JEREMY
No, no. Nothing pressing. Just a
cold case 1'd |ike sone clarity on
if at all possible.

DETECTI VE HERVAN
Col d case, huh? Don’t get many of
t hose round here.

DETECTI VE SHEPARD
Only one’s that nultiple hom cide
twenty years back. Family was slain
and the house was a pile of ash and
rubbl e. Messy busi ness.
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DETECTI VE HERVAN
Yeah, maybe a thing or two here and
there. But that’s the big one. CQur
town’s only real claimto fane.

DETECTI VE SHEPARD
Sad to know your town is only on
the map cuz of a massacre of that
cal i ber, know what | nean?

Detective Herman | ets out an enphatic chuckle in agreenent.

DETECTI VE HERVAN
Chyeah, you’'re not kiddin'.

JEREMY
Yeah, actually, that’s the one |
wanted to talk to you about.

DETECTI VE HERVAN
Oh, well, not nmuch really to
di scuss now, is there? That case
was sol ved | ong ago. Wasn't much of
a case, let alone of the cold
variety as you suggest.

DETECTI VE SHEPARD
Amen on that, preacher.

JEREMY
The reason | bring it up is
because...l think I may have been

t he one who survived the crash.
Bot h Detecti ves taken aback.

JEREMY ( CONT.)
The baby saved fromthe water. The
car that plunged into the--

DETECT!| VE HERVAN
Yeah, son! W re famliar!

Detective Herman turns back to Detective Shepard in
amazenent .

He turns back around to face Jereny.

DETECTI VE HERVAN ( CONT. )
Ww Is it really you?

Det ecti ve Shepard shakes his head as he takes a sip of
cof f ee.



DETECTI VE SHEPARD
How do you know t his?

O her police officers, detectives, and general
wor kers gawk at the sight and commoti on.

Det ecti ve

JEREMY
| can’t really be sure.

DETECT| VE HERVAN
As | live and breathe. Ww, nman
|'ll be fucked seven tines over.

DETECTI VE SHEPARD
May as well spank yer ass and cal
ya Sally too while we're at it,
huh?

Herman | ets out anot her | augh.

DETECTI VE HERVAN
Vell, shit son! You just never know
what the day will bring.

JEREMY
| was hoping to find out as nuch as
| could about the case.

DETECTI VE HERVAN
|’ d i nmagi ne you' ve got a |lot of
guestions on your m nd.

DETECTI VE SHEPARD
Dam strai ght.

JEREMY
Right, | do. That’s why 1'd like to
get right to it.

DETECTI VE HERVAN
Well, let’s have at it! Lay it on
ne.

JEREMY
How did | survive the crash? It
just doesn’'t make any sense. That
kind of an inpact would be pretty
i ntense, don’t you think?

Det ective Shepard loudly | aughs with a "HAH "

of fice

22.



Beat .

Det ecti ve

Det ecti ve
cof f ee.

23.

JEREMY ( CONT.)

Especially for an infant. | would
have been, like-- six nonths old at
the tine.

DETECTI VE SHEPARD
If it was really you

DETECTI VE HERVAN
You' re telling us, buddy. That's
remai ned a nystery for everyone in
this departnment for the better part
of two decades, believe ne.

JEREMY
Not to nention, soneone would have
had to fish me out of that pond..
It just doesn’t seemlikely.

DETECTI VE HERVAN
You don’t have to tell ne that!

DETECTI VE SHEPARD
What are ya askin here, buddy? Sone
ki nda divine intervention saved yer
ass or what? | dunno.

JEREMY
VWho was the first on the scene of
t he acci dent ?

DETECTI VE HERVAN
Well, you re talking to the right
men. We showed up to the hone and
apprehended t he suspect on the
front lawn. As for whonever saved
your ass, that would be Jeff
Conley. And if |I’mnot m staken, he
may even be here.

Herman tries | ooking over his shoulder for him

Shepard shakes his head as he takes a sip of his
DETECTI VE SHEPARD

He’s on patrol. That area of town

has been his route since |ong
before that ever happened.



24.

DETECTI VE HERVAN
Well, you heard the man. Shows how
much 1’ m kept in the | oop.

CH EF (60s), an older gentlenman sporting a |arge handl ebar
nmust ache, passes by and hears this. The Chief is gruff,
j aded, and no- nonsense.

CH EF
Need to know basis, M ke. You know
too well how that is.

Detective Herman jabs a thunb at Chief.

DETECTI VE HERVAN
That | do, see what | gotta dea
with?

Jereny gives hima synpathy shrug.

DETECTI VE HERVAN ( CONT. )
(clears throat)

Anyway, that’d be a good starting
point. See if you can’t run him
down. W nmay be able to call ahead
to himso he knows that you're
seeki ng himout. Keep us posted on
anything you find, 1'd be
interested to hear about any
devel opnent s.

Det ecti ve Shepard scoffs.
DETECTI VE SHEPARD
Pfft, you kiddin’" me? This case was
a sl am dunk. We caught her at the
scene wth--

Her man gi ves Shepard a nudge.

JEREMY
Vel |, thank you guys for pointing
me in the right direction. | don't
expect to find very nuch, | just

want to know nore about it.

DETECTI VE HERVAN
Under st andabl e, | woul d t oo!

Jereny nods to both.
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JEREMY
Take care.

DETECTI VE SHEPARD
Ch, we’'ll probably be seeing nore
of each ot her.

JEREMY
You can count on it.

Her man notices the strange tension in the room
DETECTI VE HERVAN
Vel |, thanks for dropping by. N ce
nmeeting you!
Jereny is hal fway out the door by the tinme he says this.
The Detectives gl ance at each other, w de-eyed.

DETECTI VE HERVAN ( CONT. )
Can you believe that?

Detective Shepard lifts the coffee to his nmouth as he shakes
hi s head.

EXT. EVERGREEN POND PARKI NG LOT - DAY.

Jereny pulls into the parking ot and finds a spot to park.
He gl ances over to his left and sees a cop car patrolling
around before comng to a resting spot down the [ine from
Jereny.

Jereny notions to exit his car, but hesitates a nonent.
EXT. COP CAR - CONTI NUOUS

TWDO OFFI CERS staring down at Jereny in his car.

Jereny finally decides to open his car door, hovers outside
his car, slans the door, and strides over.

MOPEY OFFI CER i n the passenger seat rolls down his w ndow a
crack.

BITTER COP sits in the driver’s seat.
Jereny has finally made his way over to the car.

MOPEY OFFI CER
Get in.
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JEREMY
| assune the detectives told you
| - -

Bl TTER COP
Just get in the damm car

Jereny puts his hands up as if to back off.
He then opens the door to get in the backseat.
| NT. POLI CE CAR - CONTI NUOUS.

JEREMY
So, how are you doing, officers?

Bl TTER COP
Look, kid, we don’t have nmuch tinme
for this. Wat is it you want?

JEREMY
| was hoping I could discuss the
details of a case back in--

MOPEY OFFI CER
We know what case you're referring
to, what about it?

JEREMY
| " m guessi ng one of you is Oficer
Jeff Conl ey?

Bl TTER COP
| don’t know who that is.

MOPEY OFFI CER
W' re not really supposed to
di scuss details of that case with
anyone.

JEREMY
Wait, what? |I’msorry, you have ne
at a |l oss here. Then why did you--

BI TTER COP
Li sten, we were just doing what
we're told. We're kind of at the
will of these guys up the food
chai n.

MOPEY OFFI CER
Plus, we owe Herman a favor or two.
What el se were we supposed to do?
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JEREMY
This was a huge waste of ny tine if
you aren’t willing to discuss this

with ne.

Bl TTER COP
Trust nme, kid. Waste of our tine
t 00.

MOPEY OFFI CER
For what it’s worth, Oficer Conley
is no longer with us. That nuch
will tell you. Beyond that, you're
on your own. You' re lucky I even
told ya that nuch.

JEREMY
Hol d on a second, how did he die?
Was it because of the--

Bl TTER COP
Kid, come on. My partner just threw
ya a bone. Wiy don’t you just take
t hat and run?

JEREMY
You're right. Thanks for your help,
| appreciate it.

MOPEY OFFI CER
Good luck kid, you'll need it.

Jereny opens the door to | eave.

JEREMY
Thank you for your tine.

EXT. COP CAR - CONTI NUQUS.
Jereny swings out of the car and gently shuts the door.

He then nakes a bee-line for his own vehicle, not wasting
any time at all.

| NT. JEREMY’ S CAR - CONTI NUOUS.
Jereny shutting the door as he slides into his seat.
He quickly pulls out his phone and dials JARED

The line rings.
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JARED
What ' s up, fuckstick?

JEREMY
Where are you now? Can you neet?

EXT. PARTY HOUSE (JARED S HOUSE) - LATER

Jereny swings his door shut and lazily shuffles up the path
| eading up to the house. He clinbs the steps and lets
hi nsel f in.

I NT. PARTY HOUSE - CONTI NUOUS.
Jereny is about to approach the steps |eading upstairs.

JEREMY
Jared? Where you at?

JARED (O S.)
Upstairs, dickbag!

Jereny scoffs, shakes his head, and | abors up the stairs.
| NT. JARED S ROOM - PARTY HOUSE - CONTI NUOUS.

Jared is striking a risque pose on his bed as he waited for
Jereny to enter

As Jereny opens the door and spins to enter while
si mul taneously shutting the door, he is smrking and shaki ng
hi s head.

JEREMY
You know, the amount of tine and
effort you put into comng up with
different insults for ne is either
sad or inpressive. I'mnot entirely
sure whi ch.

JARED
What did you find out? Anything?

JEREMY
You know how you told ne to take it
to the cops?

JARED
Yeah, shoul d have been the first
thing you did, but whatever. |'m

flattered you cane to ne before
that. But anyway, go on.



29.

JEREMY
Well, I did that. And it turned out
bei ng sketchy as all get-out.

JARED
Yeah, you'd think it’d be the other
way around. Strange. But sketchy
how, though?

Jereny nabs a chair, spins it around, and pops a squat.

JEREMY
Vll, the cops were super hesitant
to share information of any kind
with nme regarding the case.

JARED
That actually seens pretty nornmal
to ne.

JEREMY

One woul d think that’d be public
know edge though, right?

JARED

Li ke, in the papers and shit?
JEREMY

Yeah, it is in the papers. |’ve

read up on it. But it doesn’t add
up. But, one thing that really
caught ny attention. This officer,
see, he--

Jared’ s phone rings.

He reaches for it, and gives the "one sec" hand gesture to
Jereny.

JARED
(answering the call)
What’ s goin on?
(beat)
Yeah?
(beat)
No shit?

Jereny begins to get antsy.
He gestures to Jared to hurry it al ong.
Jared flys himthe bird in return.

Jereny shakes his head and | ooks away.



30.

JARED ( CONT.)

(still on the phone)
Well, | guess we can handl e that
many people. | nean, | don’t see
why not .

(beat)

Fuck the cops, ny boy Jereny here
has been keepi ng 'em busy enough
l[ately. | don’t foresee them being
an i ssue tonight.

Jereny throws his arns up in bew | dernent nouthing "Wat?"
Jared shrugs himoff.

JARED (CONT.)

kay, yeah, let’s do it then! Don’'t
be such a linp dick pansy noodl e
about it. We'll be fine.

(beat)
No, you don’t need to know why and
how he’ s been keepi ng them
occupi ed. The | ess you know, the
better. Believe ne.

(beat)
Ckay, got it. Understood. 10-4.
Roger roger. Copy. Over and out.

Jared hangs up and tosses the phone to his side on the bed.

JARED
Ck, alright, you were sayi ng?
JEREMY
Yeah, so, wait, what was that
about ?
JARED

Oh, nothing inportant. Qur party
we’'re having later on this week is
just gonna be a bit larger scale

t han expected. Nothing I can’'t
handl e. Anywho, |’ m focused now. |
prom se. What’'s up?

JEREMY
What was that bit with nme keeping
the cops busy?

JARED
That was just a joke, thought you
m ght appreciate it.



JEREMY
| didn’t. But anyway, this cop. One
who was said, in the paper, to have
been the first on the scene of the
acci dent - -

JARED
The scene of the accident? O the
scene of the crime?

JEREMY
It said he was the first responder
to the car barreling into the pond.
At Evergreen.

JARED
Ri ght, that one. \Wat about hinf

JEREMY
The cops | net with said he was
dead.

JARED
How d he die?

JEREMY
| don’t know, that’s the sketchy
part! They wouldn’t tell ne.

JARED
Vell, what were their nanes?
Oficer Sketchville and Sheri ff
Rat chet ?

JEREMY
M ght as well have been. | didn’t
catch their nanes.

JARED
Well, shit, dude! How are you
supposed to back up your story
now? Didn’t college ever learn ya
to cite your sources?

JEREMY
Look, it doesn’'t matter now. The
point is, the newspaper listed the
wrong nane in the story. Right
there, already, it’s suspecty as
f uck.
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JARED
Dude, bro, no. The newspaper fucks
shit up like that all the tine.
They said that the Cubs won in
overtinme |ast night.

JEREMY
So?

JARED
So?! Dude, they-- it’s called
extra-- You know what? Never
m nd. Not inportant. My point is,
newspapers have typos all the tine.
Can’'t expect themto report it
perfect every tinme.

JEREMY
Right, only when it comes to the
| atest bl ood drive or the exact
date and tinme MarySue di ed playing
shuffl e board at the geriatric
home. But not the biggest nultiple
hom ci de this county has ever--

JARED
kay, okay | get it, Larry King.
Message received. Accurate and
precise journalismis very
i mportant to you. So, now what?
What’ s the next step?

JEREMY
Vell, | was hoping you could answer
that for me. But | was thinking I
woul d confront the cops about it,
tell themto get their story
straight.

JARED
Well, that’s definitely risky.
Cal l'ing | aw enforcenent out on
their shit. Right to their faces.

JEREMY
Someone has to do it.

JARED
| woul d consi der other options
first. You could ask peopl e around
town about it. People who lived in
t hat nei ghbor hood. That’ d be cool,
wouldn't it? Atrip down nenory
| ane.



JEREMY
Al t hough | have no nmenory of it.

JARED
Ch, right. Well, you could also
seek out your nom

Jereny gives hima sharp stare.

JARED ( CONT.)
Your real nopbm

JEREMY
You really think that’s a good
i dea?
JARED
Not if she’s a whack-job, like they
say.
JEREMY

| have no idea how that’s gonna go.

JARED
That’ s one perspective on this
whol e thing that’s gonna change the
game. You know that, right?

JEREMY
|’ mnot sure | can even face her,
after all these years. |’ve never
met her.

JARED
Look, bud, | know it’s gonna be

tough. But | think it’s sonething
that you ve gotta do.

Jereny nods slowy. Looks to Jared.

JEREMY
You’' re probably right.
JARED
O course I'mright, 1I'm al ways

right.
Jereny turns to | eave.

JARED ( CONT. )
Well, best of luck to ya. Hopefully
she doesn’t chop your fingers off,
or sonet hi ng.
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Jereny gives hima "fuck off" side-glare. Then finally
swivels to march on out of the room

| NT. DETECTI VE' S OFFI CES - DAY.

Jereny stornms up to the desks of Detectives Hernman and
Shepard who are in their usual posts.

DETECTI VE HERVAN
Back again, huh?

JEREMY
There’s sonething-- a ot of things
that you guys aren’t telling ne
about this whole thing.

DETECTI VE HERVAN
W can’t tell you if we don’t know
what you want.

JEREMY
The cop who was first on the scene
of the accident, according to the
newspapers. Jeff Conley. He's dead.

Her man and Shepard share a gl ance.

JEREMY ( CONT.)
(sarcastically)
Your cop friends were very hel pful.

DETECT| VE SHEPARD
dad to hear it.

JEREMY
What exactly happened to hin?

DETECT| VE SHEPARD
Unaccount ed for.

JEREMY
What do you nean by that?

DETECTI VE SHEPARD
Means we don't know. Wat nore do
you want ?

JEREMY
How di d he die?

DETECTI VE SHEPARD
W don’t know.

34.



35.

DETECTI VE HERVAN
What are you aski ng?

JEREMY
| " m aski ng how he di ed. Wat does
it sound like?

DETECTI VE SHEPARD
He di sappeared. Gone. No one knows
what happened to him

JEREMY
Did he die as a result of the case
or not?

DETECT| VE HERVAN
No one knows that either.

JEREMY
How does no one know? Do officers
typically just "disappear” in this
depart nment ?

DETECTI VE SHEPARD
Look, kid, we don’t really
appreciate the inquisition--

DETECTI VE HERVAN
It remains a nystery to us, too.
You’ re asking us things that we
don’t know either. W're in the
sane boat on that one, believe ne.

JEREMY
Alright, | just need you to be
straight with nme, that's all.

DETECTI VE HERVAN
Fair enough. Now, was there
anyt hing el se?

Jereny hesitates a nonent.

JEREMY
No, there doesn’'t seemto be
anyt hing you guys know that wl|
hel p me. Thanks anyway.

DETECT| VE HERVAN
You know where to find us!
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DETECTI VE SHEPARD
(chuckl es)
Heh. Ain't that the truth.

EXT. SVMALL TOWNHOVE - DAY.

Jereny approaches a townsperson’s honme and timdly knocks on
the door. An elderly wonman answers.

ELDERLY WOVAN
Yeah, and what do ya want?

JEREMY
Hello, ma’am M/ nane is--

ELDERLY WOVAN
The hell do | care what yer nane
i s?

JEREMY ( CONT. )
--Jereny Caldwell. | was hoping you
m ght have tine to speak with ne
about ny father.

ELDERLY WOVAN
| don’t have a lot of tinme left.

Jereny just stares blankly at her.

ELDERLY WOMAN ( CONT. )
So whatcha want? Let’s get to it

t hen.

JEREMY
Did you know ny father? Trenton
Lewi s?

ELDERLY WOVAN
| thought you said your name was
Cal dwel | ?

JEREMY
It is possible to have different
| ast nanes, ma’ am

ELDERLY WOVAN
Don’t get all w se-ass on ne now.

JEREMY
My apol ogi es. Wn’t happen agai n.
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ELDERLY WOVAN
You' re damm right it won't.

Bri ef pause.

JEREMY
So, uh, did you know hi m by chance?

ELDERLY WOVAN
Know hi n? Who didn’t know t he
bast ard?

JEREMY
Actual ly, | never knew him Nor ny
nmot her. Which is why | ask.

ELDERLY WOVAN
Real | y?

JEREMY
No, ma’ am

ELDERLY WOVAN
Oh, wow. Well, how did that cone to

be?

JEREMY
They all died when | was very
young. | don’t renenber a thing

about them You knew them wel | ?

ELDERLY WOVAN
Everyone knew t hem honey.

JEREMY
What do you nean?

She steps outside, wal ks down her path leading up to the
house, and | ooks to the hori zon.

ELDERLY WOVAN
See that?

She points to a nuclear power plant way out in the distance.
Jereny sees it after a brief nonent of | ooking hard.

ELDERLY WOVAN ( CONT. )
Your father ran it for years.

JEREMY
| had no idea.
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ELDERLY WOVAN
Oh but how could you? He’d been
fucking us for years.

Jereny turns sharply to her, in shock

ELDERLY WOVAN ( CONT.)
And now soneone else is in his
pl ace. They’ ve since continued the
trend, so It doesn’t seemto matter
who runs the damed t hi ng.

JEREMY
Pardon ne, but he was, as you say
it,"fucking you", um in what way?

ELDERLY WOVAN
He was grabbing up our |and, useful
farmland. And now it’s barren.
Not hing will grow here as |ong as
this plant continues to run.

Jereny | ooks down, acting Iike he’s taking notes so as to
not face her.

ELDERLY WOVAN ( CONT.)
Not to nmention, he cut a deal wth
t he [ ocal governnent to tax us
nore to fund that shit. That toxic
filth cane fromour own noney. CQur
paychecks, our health, our
wel | -being, our way of life
consunmed by that poison.

JEREMY
| amtruly sorry to hear about
t hat .

ELDERLY WOVAN
Sorry to hear your father was a
heartl ess nonster or sorry for the
i rreparabl e danage he’ s caused us?

JEREMY
What do you want ne to say? This is
all news to ne. | had nothing to do
with this.

ELDERLY WOVAN
But you will, whether you want it
or not.

Jereny now notioning to | eave.
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JEREMY
"1l try to make this right.

ELDERLY WOVAN
It’s already been done. There’s
not hing to make right.

Jereny turns and scoots away.

The ol d woman turns back to pull open the screen door to her
house.

ELDERLY WOMAN ( CONT.)
(softly to herself)
It will never be the sane again.

Jereny lifts his head to see the Elderly Whnan struggl e back
into her hone. He continues on.

EXT. OLD RUNDOWN TOWNHOUSE - DAY.
M ddl e aged nan answering a question asked by Jereny.

M DDLE AGED MAN
Ch, that was your father? | hate to
say it, but he was part of sone
very scumry dealings. No offense

taken, |1 hope.
JEREMY
No, not at all. |’ve been hearing

that nore and nore lately. Can you
be nore specific?

M DDLE AGED MAN
There was sone back door politics
going on for sure. | couldn’t get
into the juicy details, but he was
a pretty sliny fellowif I’'m
remenbering correctly. It’s been
decades, you know.

Jereny, nodding, not surprised and not at all fazed
responds.

JEREMY
l"’mwell aware. But is there
anyt hing nore you could tell ne?
That’ s not much to go on.

M DDLE AGED MAN
Vell, when | say back door, |
really nmean back- door
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M ddl e- Aged Man gi ves Jereny a w de-eyed | ook.

M DDLE AGED MAN ( CONT.)
Fucked wonen in the ass and the
i ke.

JEREMY
kay, alright, that’s enough.

M DDLE AGED NAN
YQU said you wanted to know this.
You asked, buddy.

Jereny lets out an annoyed si gh.

JEREMY
So what, then? That's what he was
known for?

M DDLE AGED MAN
Like | said, sliny dude.

JEREMY
Ckay, 11l bite.

Jereny | ooks down to his pad and paper, begins scribbling
not es.

JEREMY ( CONT.)
So with whom exactly? Do you know?

M DDLE AGED NMAN
That’ s not the question, better
guestion is who didn’t have a go at
t he guy?

Jereny raises his head to nake eye contact.

JEREMY
Real | y? That bad, huh?

M DDLE AGED MAN
You’' ve got no idea.

JEREMY
That’ s why |’ m aski ng.

M DDLE AGED MAN
Mrmhmm

Jereny scribbling, still.



JEREMY
So why am | supposed to believe
you? How do | know you’'re not just
meki ng this up?

M DDLE AGED MAN
You tell ne, son

JEREMY
| m not your son.

M DDLE AGED MAN
You don’t know t hat.

JEREMWY
VWhat ?

M DDLE AGED MAN
Huh?

Both stare at each other in utter confusion.

M DDLE AGED MAN ( CONT.)
You're the one askin’ questions so
you either take nmy word on it or
get the hell out!

JEREMY
Al right, fine. Maybe he was |ike
t hat - -

M DDLE AGED NAN
He was.

JEREMY
Right. So, is that why everybody
hated hinf? He just caught a bad
reputation getting around town and
back agai n?

M DDLE AGED MAN
Everybody hated hi m because he
al ways got his way. Wether that
was Wi th the nuke-u-Ilar plant or
when he was beddin’ folks.

Jereny scribbl es away.

M DDLE AGED MAN ( CONT.)
Anyone he coul dn’t have his way
with were always able to be bought.
This man al ways found a way to get
peopl e to speak his | anguage.
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Jereny | ooks up, eyes narrowed on the man

M DDLE AGED MAN ( CONT.)
Politician through and through.
Wt hout actually being one if
you’' re catching ny stench here.

Jereny taken aback.

JEREMY
Qdd way to put it, but yeah. | do.

M DDLE AGED MAN
| m surprised you re his blood, you
don’t seemit nmnuch.

Jereny raises his head from his notepad.

JEREMY
Is there anything el se you can tel
me?

M DDLE AGED MAN
VWhat’'s init for ne if | do?

JEREMY
You get the satisfaction of true
justice being served at the end of
it all.

M DDLE AGED MAN
Justice has been done, ny naive
little friend.

Jereny is noticeably upset by this coment, but doesn’'t |et
it showin the tone of his voice.

JEREMY
Not in ny eyes.

M DDLE AGED MAN
Don’t matter one way or the next
way. The only way has spoken. And
it’s carved in stone.

Jereny, a bit creeped out, inches away.

JEREMY
Yeah, uh, tha-- thanks for your
tinme.
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M DDLE AGED MAN
| don't mnd giving ny tine, it’s
your time that should worry you

Jereny, even nore creeped out, |ooks suspiciously behind him
as he now picks up his pace a little bit as he wal ks away.

| NT. ABANDONED SHACK - NI GHT.
Jereny nervously awaits Detective Herman's arrival.

He sees headlights swing past the house and finally in a
resting place straight ahead.

A car door shutting is heard.

The front door creeks open.

A shadowy figure enters.

It’s Detective Herman, his face shows in the dimlight.

JEREMY
Thanks for agreeing to neet ne.

DETECTI VE HERVAN
You need to drop this.

JEREMY
|’ mso close to breaking through, |
can’t quit now.

DETECTI VE HERVAN
|’ mdoing this for your own safety.
Pl ease, just--

JEREMY
|’ ve heard that before. You re just
trying to protect and serve ne, |
get it.

DETECTI VE HERVAN
| wouldn’t be telling you this if |
wasn’t absolutely sure.

JEREMY
What are you tal ki ng about ?

DETECTI VE HERVAN
There’'s forces at play here that
you don’t want to test. You don’'t
want to delve deeper into this.
Bel i eve ne.
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JEREMY
| know that you're trying to
protect me, but nmy mind will always
be on this. | have to figure it out
now or else I'I|l never stop

t hi nki ng about it.

DETECTI VE HERVAN
Alright, well, if I can’t convince
you- -

JEREMY
You won’t, so don't try.

Beat .

DETECTI VE HERVAN
| can prom se you one thing. |
won't tell the Chief or anybody.
But | can’t help you. I'’msorry.

Jereny finally |l ooks to him He nods.

JEREMY
| under st and.

Beat .

Jereny turns to wal k away before pronpted to turn back
around.

DETECTI VE HERVAN
OCh, and Jereny?

Jereny | ooks back behind him at Hernman.

DETECTI VE HERVAN ( CONT. )
No saying | didn’'t warn you.

JEREMY
| know.

Det ective Herman nods, his hard gl ance unwaveri ng.
EXT/ I NT. PSYCH WARD - DAY.

Jereny and Jared wal k through the automatic doors at the
entrance to the buil ding.

He crosses the threshold, signs in at the front desk and
indistinctly asks for his nother.

The RECEPTI ONI ST points down the hallway and nutters
sonmething to him
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Jereny | ooks to Jared.

JEREMY
VWait right here.

Jared gives hima bitterly confused | ook.

JARED
(sarcastically)
As it pleases you, master

Jereny rolls his eyes and turns to stride down the hallway.

JARED ( CONT.)
Jesus, like a fuckin dog.

He scoffs, shakes his head, and turns to grab a seat in the
| obby.

The journey down the hallway is a long one. Is he really
about to neet his nother?

Jereny pauses at the door, staring at the name across the
t hreshol d.

DOOR FACE: "LEWS - 1019"

A nurse slowy approaches and stands at a distance to his
si de.

NURSE
(nervously)
A-are you her son?

JEREMY
Uh--yes, yes | am | nean, | think
so.
Beat .
NURSE
You should let ne go first. | need

to adm ni ster sone dr--uh neds.
Jereny gives her a suspicious |ook.

JEREMY
| would like this exchange to be
unadul terat ed. Pl ease.

NURSE
That’s not the best idea. | don't
know how she woul d get.
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JEREMY
Pl ease, just let nme do this. |I’'ve
never net her before.

The nurse bows her head in agreenent and reluctantly lets
hi m pass through as she opens the door for him

Jereny softly tiptoes his way through the small entryway
before the room begi ns.

Hi s approach mrrors that of a nman entering a haunted house,
crossing into the great unknown.

H s nmother lies on the bed under the sheets, her head turned
out towards the w ndow.

Li ght shows through the partially drawn curtains. The |ights
are off, but the roomis well-lit by natural |ight.

Jereny finally reaches her side, kneels down in front of
where she is | ooking. She does not recognize himand is
perturbed as she nust face this nystery guest.

MOTHER
Who are you? Who |l et you in?

Jereny | ooks side to side, then | ooks down, and back up to
her before answering.

JEREMY
You'll never believe this. But, |I'm
your son. Jereny.

Could it really be?

MOTHER
| npossi bl e. How can this be?

Jereny cracks a smle as his eyes well up.

JEREMY
It’'s ne, nom

Short beat.
MOTHER
You' re lying. Tell nme who you
really are!

JEREMY
It’s really ne, | prom se!

She needs a nonment to process this.



JEREMY ( CONT.)
| didn’t think this day woul d ever
come. And | had no idea ny life
woul d bring ne here. | didn’t know
this part of ny life existed.

She tries her best not to be an enoti onal w eck.
JEREMY (CONT.)

| can’t believe that you were
hi dden fromnme for twenty years.

Jereny’s nother is still having trouble with all this.

alot to take in at once.

MOTHER
They told ne you were dead. And
that | had killed you.
(shaki ng her head)

M life.

(sniffles)
Qur lives cane crashing down in an
i nst ant .

She cannot hold it back any |onger. She breaks down.

Beat .
MOTHER
Oh, but I'"mso glad you' re here!
You canme to see ne!
The tears cone flooding in as she pulls himclose.

Jereny pushes her off.

JEREMY

Mom what they say about you--
MOTHER

| know, honey-- | know -

JEREMY (CONT. )
| want you to |ook nme in the eye
and tell me you didn't kill them
Tell nme it isn't true.

MOTHER
You think I’ m crazy!

JEREMY
(snappi ng)
| don’t know what am | supposed to
t hi nk!
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MOTHER
(sobbi ng)
You have to trust ne!
(frantic)
| was set up! Now they keep ne here
and-- It’s awful here, Jereny.

(grabbi ng Jereny)
You have to help ne!

Jereny pulls away from her grasp

JEREMY
How am | supposed to believe you?!
| only just net you. You have to
under st and.

She lets the sadness overcone her once again

MOTHER
| don’t know. | don’t know, honey,
| don’t know what to do!

JEREMY
| have absolutely no reason to
trust you!

Jereny’s nother puts her face in her hands, still sobbing.

MOTHER
(frantic)
You can’t just cone here after
twenty years and start accusing ne
[ike this!

JEREMY
What am | supposed to believe? The
truth, or your |ies?!

MOTHER
You can’t just come in here and
call ne a liar.

JEREMY
| don’t know what you are to ne.

There is a |l ong nonent of silence before it is broken by the
Nurse in the doorway.

NURSE
Is everything alright in here?



The nurse

Jereny thi

JEREMY
W' re finel Go away!

abi des.

MOTHER
(softly)
Jereny, honey, |I’mnot crazy. You
have to believe ne.
(whi speri ng)
Pl ease!

nks carefully a beat.

JEREMY
So if not you, who set you up then?

MOTHER
| don’t know.

JEREMY
So am |l just to believe that this
was all sone sort of conspiracy?

MOTHER
This had nothing to do with ne. |
had just shown up by the tine the
house was abl aze. Everyt hing
crunbled to the ground as | sat
there, | just--

JEREMY
You have to understand, this is a
ot for me to take in right now

H s nother can’'t speak past the tears.

JEREMY ( CONT.)
Way haven’t you told anyone then?

MOTHER
You think I haven't tried? They
| abell ed ne insane so I-- |"m stuck

here. That is why you have to hel p
me get out of here!

JEREMY
But what about dad? Haven't you
heard he’s the talk of the town?
Everyone says you killed him
because- -

49.
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MOTHER
| don't listen to that filth. And
nei t her shoul d you.

Jereny hesitates a beat.

JEREMY
There has to be sone truth to it,
ot herwi se he woul dn’t have nmade so
many enem es. Wiy would they lie
about that sort of thing?

MOTHER
Anyone w || say anything to
di scredit himand take down his
organi zati on. That was the whol e
i dea!

JEREMY
What do you nean? |-- | don’t--

MOTHER
They wanted hi m dead so they coul d
t ake over.

JEREMY
Yeah but who is they? You keep
sayi ng t hey!

MOTHER
| told you. | don’t. Know.

JEREMY
We can’t prove anything w thout--

MOTHER
It’s up to you. You have to uncover
it. Reveal it to the world.

JEREMY
You honestly think the whol e town
woul d gang up on himlike that?

MOTHER
You have to believe it because it
is the truth
Jereny takes it all in.

Beat .
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JEREMY
| have to go, nom

Jereny’s nother breaks down in a terrified cry. She shakes
her head.

MOTHER
Jereny, please don’t |eave ne!

Jereny swings his head around before he | eaves.

JEREMY
1’11 be back. | prom se.

Jereny strides on out the door.

We see Jereny’s nother fromthe doorway with her arm
reaching out towards Jereny as he goes while he and the
nurse trade pl aces.

Distant cries fromhis nother can be heard.

| NT. PSYCH WARD - HALLWAY - CONTI NUOUS.

Jared stands outside the door, waiting for Jereny.

JEREMY

The hell, man? | told you to wait--
JARED

| know what the fuck you told ne,

di ckshi t.
Bot h begin to pace together back towards the | obby.

JARED ( CONT.)
But here, check this out. Does the
nane Peter Beverly nean anything to
you?

Jared presents Jereny with a CHECK-IN LI ST.

JEREMY
How did you--?

JARED
None of that matters right now.
Answer the question.

Jereny takes a gander at the |ist.
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JEREMY
VWll, no. | nean-- | have no idea.
| - -

JARED
Apparently he’s been com ng to see
your nother. Quite a bit.
They both glance at the LI ST again together.

Jared throws hima stare with a cheeky smrk

JEREMY
Don’t-- don’t you even nake that
| oke.

JARED

Just sayin. He’'s the only one who's
ever cone to visit her.

Jereny continues to survey the list.
They’ ve finally arrived at the front desk.

JARED ( CONT.)
Until you.

Jared hands over the clipboard to the receptionist, wthout
breaking his stare with Jereny.

Jereny | ooks cold now.

JARED ( CONT.)
So the question remains. Wth no
famly left but you, who else would
cone to visit her?

JEREMY
And why?

Jared shrugs.
| NT. DETECTI VE OFFI CES - DAY
Jereny stornms up to their desks.
DETECTI VE HERVAN
Looks |i ke we’ ve got ourselves a
regul ar Rust Cohle here now don’t
we?

Det ecti ve Shepard, not batting an eye, continues reading his
newspaper.
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DETECTI VE SHEPARD
| still don’t know what the hel
you' re on about with that shit.

Det ecti ve Herman shrugs. Points his thunb over his shoul der
at Shepard and leans in close to Jereny.

DETECTI VE HERMAN
(whi speri ng)
Uncul tured sw ne.

Shepard | eans up from his newspaper and gives a narrow gl are
to Herman.

Jereny cracks a half smle
Her man | eans back away from Jereny.

DETECTI VE HERVAN
Now, what brings you back here
al ready?

DETECT| VE SHEPARD
(apat hetical ly)
Dare we ask?

Det ective Shepard gl ares at Hernan.

JEREMY
s there any possibility that ny
nmot her was wongfully accused?

That got Shepard’s attention.

DETECTI VE SHEPARD
Al right, no, kid. We got her. It’s
done. I'’mall for hel ping you
understand this case better. But
you cone in here making accusations
i ke that. Unh-uh. Not a chance. |I’'m
not gonna let that fly.

JEREMY
She says she was set up

Chi ef 1 ooks up fromhis desk, eyes narrow ng on Jereny.
DETECTI VE SHEPARD
Set up? CGod, you really are her
son.

ANOTHER DETECTI VE at a desk behi nd t hem chuckl es.



JEREMY
What do you nmean by that?

DETECTI VE SHEPARD
She’s crazy nman! We | ocked her ass
up and it didn’'t take long before
she was in the funny box. O, what
is it? What do they call it, Hern®

DETECTI VE HERVAN
The | ooney bin.

DETECTI VE SHEPARD
That’'s the one! She was so outside
her mnd that they transferred her
over to the Looney Bin!

Jereny shakes his head and folds his arns.

Det ecti ve

DETECTI VE SHEPARD ( CONT.)
Didn't take nmuch. Wadn't no tinme at
al | .

JEREMY
But that doesn’t prove anything.

DETECTI VE SHEPARD
| nmean, that’s the kind of people
you' re dealin” with. Crinme of
passi on, or sone sorts.

DETECTI VE HERVAN
See, exactly. That’s what really
fasci nates nme about this case. |
mean, what woul d drive soneone to
do sonething like that? It boggles
the m nd. What caused her to do
some of the nobst fucked up shit
i magi nabl e?

Shepard shakes his head, Jereny shrugs.

DETECTI VE HERVAN ( CONT. )
Li ke, I nean, was it sone boring
shit like infidelity? How vanilla
is that? W get it all the tine.
That’s why wi ves are always killing
t hei r husbands.

DETECTI VE SHEPARD
Not al ways.

54.
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JEREMY
It’s probably not that sinple.

DETECTI VE HERVAN
O maybe it is! Who knows? W don’t
know! Nobody does!

DETECTI VE SHEPARD
Your famly's case m ght not be as
special as you want it to be. W
may never know if your real nmom
actually turns out to be koo-koo!
She’s the only one who would truly
know what actual |y happened t hat
day. The only other w tnesses we
coul d’ve had are ashes in the
r ubbl e.

OTHER DETECTI VE
(butts in, eavesdropping)
Ya hate to see that.

DETECTI VE HERVAN
Even if she wasn’t, why woul d she
tell you the truth? You may never
get a strai ght answer out of her.

DETECTI VE SHEPARD
She was hopi ng you d never meke it
out of that pond.

DETECTI VE HERVAN
She was probably counting on it.

DETECTI VE SHEPARD
Look, clearly she wants you to
think this was a set-up. She wants
you to be in her good graces again.

DETECTI VE HERVAN
Exactly. Way would she ever admt
to you what really happened? (Qdds
are, she’'s probably too afraid to
even face you at this point.

DETECTI VE SHEPARD
| guarantee the prospect of you
still being alive never even
crossed her m nd.

JEREMY
She never knew we were both pulled
out of the car alive. | just went

( MORE)
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JEREMY (cont’ d)
to see her and she had no idea |
was even alive.

Chief glares up fromhis desk

DETECTI VE HERVAN
She bl acked out when you hit the
wat er. She nailed the steering
wheel on inpact.

DETECTI VE SHEPARD
Ri ght on the noggin.

JEREMY
But the tineline doesn't match up
How can she be in two pl aces at
once?

DETECTI VE SHEPARD
Si nmpl e. She wal ked fromthe car to
t he house after dunping it in the
drink. That’'s where we found her.

DETECTI VE HERVAN
You have to understand. W found
her. At the scene. The house was in
fl ames. Murder weapon on the ground
next to her. Blood still dripping
of f the dammed t hi ng.

DETECTI VE SHEPARD
She’s the killer. Beyond the shadow
of a doubt. And she burned it al
to ash-- covering up her actions.

Chi ef has had enough. He scoots out of his chair and wades
around his desk and the others to nake it over to Shepard,
Her man, and Jereny.

CHI EF
Wiy are you so interested in this
conspi racy theory, anyway?

JEREMY
Because ny not her stands accused
here. And I'll not rest until 1’ve

proven her innocence.

CH EF
Accused? She did it. Period. End of
story.



JEREMY
She is trapped-- in a crazy hone.
Against her wll. Wongfully
det ai ned!

CHI EF

| won’t stand here and allow you to
tell us you think your know our
line of work better than we do.

W’ ve been at this |onger than

you' ve been alive.

Jereny does not back down.

JEREMY
s this how justice is done around
here? The true killer still may be

out there. And you all sit here so
convinced you did it right.

Beat .

JEREMY (CONT.)
You're all pathetic. Do | really
have to do your job for you?

Det ective Shepard chuckl es before taking a sip of his
cof f ee.

CHI EF
The job’s already done, kid. It’'s
over. W got her.

Detective Herman can’t hel p but smrk.
Jereny takes note of this.
CHI EF ( CONT.)

You nust be crazier than her,
shooting off nonsense |ike this.

JEREMY
She was just at the right place at
the wong tine. And I’'l1 prove it
to you.

CHI EF

Now you | ook here, son. You're
grabbing at straws here. It’s easy
to see you' re desperate to prove
your manma’s innocence. But, it’s
time to face the reality of it all
She’s the killer. I'"msorry you

( MORE)
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CHI EF (cont’ d)
have to live with the fact that
your own nother is a nurderer.
get it. No one wants to be the
child of a crimnal.

Chief leans in closer to him

CH EF ( CONT.)
But give it a rest. Please don't
wast e your young years chasing
sonething that sinply isn't there.

Det ective Shepard shrugs his shoul ders and | ooks snugly at
Jereny.

DETECTI VE SHEPARD
Man’s got a point.

Shepard lifts his coffee to his nouth.
Chief glares at Jereny and wags his finger at him

CHI EF
Now, | don’t want to ever see you
in here again. 9-1-1 exists for
energenci es, not bullshit.

Chi ef doesn’t allow anyone to say a word before he’'s already
back at his desk

DETECTI VE HERVAN
You do realize you were talking to
the Chief that way, right?

DETECTI VE SHEPARD
| hope not.

JEREMY
You two are the worst excuses for
cops |’ ve ever seen. And you’l
regret covering this up for people
who probably don’t even give a shit
about you.

Jereny is pointing at themall the while, until he turns to
| eave.

Before abruptly turning back around to face them agai n.

JEREMY
Oh, and one nore thing.

Both | ook up at Jereny.
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JEREMY ( CONT.)
The sinpl est explanation is good
enough for those who want to
believe in lies. But, the truth
always finds its way.

Jereny turns back to wal k away.

Det ecti ves Herman and Shepard but quickly glance up at one
anot her.

Det ective Shepard takes a sip of his coffee and goes back to
readi ng hi s paper.

Det ecti ve Herman ki cks back and tosses his feet back up on
t he desk and rel axes his hands behind his head.

Jereny turns the corner. They watch himall the way.
Especi al ly Chief.

| NT. JEREMY’ S ROOM - NI GHT
Jereny laying on his bed staring at the ceiling.

Jared is kicked back in a chair, on |leg on his desk,
throwing a ball in the air and catching it wth one hand
over and over.

JARED
You nust have sone really fucked up
desire to reside in a jail cell

Jar ed shakes hi s head.

JARED ( CONT. )
You can’t just challenge themlike
t hat .

JEREMY
That’s not at all what | did.
Besi des, soneone has to call them
out on their shit.

JARED
You know how in novies they had the
kick me sign on their back and kids
woul d kick the shit out of ’'enf
Even at school and what not? They
didn't give a fuck.

JEREMY
Yeah, what are you on about anyway?



JARED
Well, you just put a nice ’'fuck ne
right in the ass’ sign up on the
smal | of your back for those
detectives. And that police chief.

Jereny shakes his head.

JEREMY
| " m keepi ng themin check.
A beat.
JEREMY
All I want is to do sonething

right. If my nomis truly innocent,
the world has to know.

Jereny has a revel ation.

JEREMY (CONT.)
| can’t believe this is happening.
"1l never have a normal |ife now.
Not after this.

JARED
That was | ost the nonent you
started digging up your past life.
The life you never had.

JEREMY
| didn’t want this.

JARED
If you left this well enough al one,
you coul d’ ve kept living the way
you wanted. Curiosity tends to get
t he best of us. W uncover secrets
we wish we'd left buried.

Jereny looks to himand throws his arnms out in disgust.

JEREMY
So, what then? You'd have me renmain
i gnor ant ?

JARED

This is your life now You have no
choi ce but to see this through.

JEREMY
| can’t keep going on like this. |
don’t think | can do this anynore.
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JARED
| don’t know what to tell ya, nan
Honestly, you just have to solve
this now It’s the only way this
will ever end.

Jereny sits up in bed and gives Jared an enpty stare.
| NT. MARK AND TRACY' S PLACE - NI GHT
Tracy, Mark, and Jereny all sit at the dinner table.

MARK
Jereny, we’ve noticed that you
haven’t been the sane |ately.
What’ s goi ng on?

JEREMY
I’mfine, really.

Tracy sees right through him
TRACY
Jereny, we know. You' d better just
tell us now.
Jereny remains silent, but wears his guilt.

TRACY (CONT.)
| told you not to ook into this.

Mar k waves her off. He |leans in closer.

MARK
Jereny, you need to | eave the dead
where they lie. They’' |l never reach
peace with you poking around I|ike
this.

JEREMY

1’1l never find ny owmn if | don’t
see this through to the end.

Mark and Tracy give each other a brief glance.
Beat .

TRACY
| can’t inmagi ne what you’'re going
t hrough right now. This has to be a
lot to take in, and | know this
isn’t what you want to hear right
now, but the truth you seek just
isn't out there.
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JEREMY
| need to know for certain. | can't
allow themto keep ny real nother
| ocked away in a pale white room
treated |li ke she’s sone sort of
psycho!

Mark calmy settles hinself and | ooks at Jereny intently.

MARK
Jereny, it’s clear that your
not her-- she-- the evidence is
quite staggering. You have to see
t hat .

JEREMY
That’s the thing, there is. No.
Evidence. It all burnt up in the
house fire! There are no w t nesses!

Tracy | ooks deeply into Jereny’ s eyes.
JEREMY (CONT.)

No one knows the truth. | have to
get it out there.

TRACY
Jereny, honey, I'’msorry this
happened. Truly, | am But, we're

your famly now. W always have
been. You'll do right by your bl ood
to |l eave this al one.

MARK
You nmust. Please, don't dishonor
their nmenory by running around on
this witch hunt. There's no use.

JEREMY
| have to take the stain off ny
famly nanme. | don’t want them
remenbered like this. Finding the
truth is how!l wll honor their
nmenory.

MARK
You don’t carry the burden of that
name anynore. You |ost that burden
t he day we brought you into our
lives.

Jereny gives a sharp glare to Mark
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JEREMY
My nane isn't a burden. It’s who |
really am

Jereny gets up and slans his chair in.

He | eaves the room Tracy puts her face in her hands, and
Mar k wat ches in disbelief as he goes.

Tracy finally | ooks up at Mark.

TRACY
You have to tell him

MARK
| know.

| NT. JEREMY’ S BEDROOM - NI GHT.

Jared is sitting on Jereny’s desk. Jereny is laying on his
bed.

JARED
|"msorry that this is the way it
is. I'’'msorry you have to live with

the reality that this is what your
fam |y was.

JEREMY
Not hing to be sorry for. It’s not
your fault, man. It’s no one’s,
really. None but ny father. And al
who had a hand in fucking up ny
life.

Beat .

JARED
| was four when | |ost ny brother.
W were just playing on the
driveway. The ball went out into
the street and he--

Bri ef pause.

JARED ( CONT.)
| understand the feeling of not
really knowi ng what it could be
like if he was still here. | get
it. Those who could make a
difference in our lives given the
chance. | know it’'s hard. You think
up nmonents, scenari o0s.
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Jereny shakes his head.

Beat .

JEREMY
You think you know. You think you
understand. But this is ny entire
famly. This is three little girls
who were prevented fromtruly
experi enci ng anyt hing. Everyt hi ng!
It isn't about nonents. It’s about
living. It’s about life! They never
had the chance. Any possibility
t hey ever had, gone!

JARED
| didn’t nean-- |--

JEREMY
You can’t even inmagine. There’'s no
way you could ever know- -

JARED
Don't act |ike you know You |ived!
You have no idea either, sane as
me, sanme as anyone!

JARED (CONT.)
So don't pin this on nme. Don’t take
it out on nme, okay? Wat happened
was tragic. It’s disgraceful what
t hey’ ve done. So nuch that | barely
have the words to describe it. Can
we pl ease get past the fact that |
don’t know and coul dn’t ever
possibly know. I'mtrying to help
you in any way that | can. Because
we are friends. Brothers, even.

Jereny’ s eyes well up

A beat .

JARED (CONT.)
| won’t stand here and allow you to
tell me that | have no right to try
to synpathize with what you're
going through. That’s all | can do.
|’ m doing everything I can, to the
best of my ability to be a good
friend. We’re gonna nake this
right.
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JEREMY
Every night, |I'’mforced awake.
Thi nki ng about the flanes eating
away at their clothes, scorching
their bodies. Choking on the thick
snoke. Do you even realize what
that nmust be |ike? To be subjected
to one of the nost horrific ways to
di e. How nuch did they suffer? O
did they go softly? No one has the
answer. And | will never know. But
| do know this. If | find out what
waste of |life had done this, who
truly did this, I will end what
pathetic tinme they have left on
this place they don’t deserve.

Jared shakes his head.
JARED
| can’t keep doing this, man. |
don’t know what you want from ne.
It’s like you didn’t even hear a
word | said.
Jared storns out of the room

JEREMY
Just wai- hold up. Ch, cone on!

Jereny nakes a poor attenpt to stop himfroml eaving.

JEREMY ( CONT.)
Damm i t.

Over head view of Jereny as we...
TRANSI TI ON TO
| NT. JEREMY’ S ROOM - MORNI NG
Jereny is frantically typing on his conputer.
Suddenly, there is a soft knock at the door.
Jereny ignores it and continues on.
The knock is slightly louder this tine.

JEREMY
lI"’mstill not talking to you.
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MARK (O S.)
Pl ease open the door. Let’'s just
tal k.

Not hi ng from Jereny.
MARK (O S.)

Cone on, Jereny. There’'s sonething
| have to tell you

JEREMY
Don’'t wanna hear it.
MARK (O S.)
| think you would if you knew what

it was.
Jereny’ s eyes wi den.
He shuts the conputer off, slides out of his chair, opens
the wi ndow, renoves the screen, and clinbs out onto the
| edge.

MARK (Q S.)
Jereny?

He struggles his way down and drops safely to the ground.

MARK (O S.)
Jereny!

Jereny then glides across the yard towards his car.
| NT. PSYCH WARD - MOTHER S ROOM - DAY.
Jereny sits beside his Mdther who lies in bed.
Jereny is hol ding her hand.
MOTHER
It’s so good to see you. |’'mso

bl essed you cone to see ne.

JEREMY
Have they been treating you well?

H s Mother takes a bit |onger to answer than she shoul d.

MOTHER
It s okay.

Bri ef pause.



MOTHER ( CONT. )
| " m okay, really.

JEREMY
Does anyone el se cone to visit you?

She can’t nuster a response.

JEREMY (CONT. )
O her than ne?

Mot her shakes her head.

MOTHER
No. It’s just you.

Jereny knows that’s bullshit.

MOTHER ( CONT. )
And |’ m thankful for that.

JEREMY
Mom just tell nme. | know that's
not true.
Mot her si ghs.
JEREMY ( CONT.)
Wo is it?

MOTHER
Soneone cones in to check on me
every so often

JEREMY
What does he talk to you about?
MOTHER
He just asks nme how | am Just I|ike
you.
JEREMY

What el se? Anythi ng?

Beat .

JEREMY ( CONT. )
Mom what el se does he ask you?

She shakes her head.
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MOTHER
He asks if anyone else visits ne.

JEREMY
Have you told himabout me?

She | ooks to him teary-eyed.
She shakes her head.
JEREMY (CONT. )
Mom did you tell himl’ve been
comng to see you?

She | ooks up, trying desperately to cal mherself down and
stop crying.

Beat .

JEREMY (CONT.)
Mom ..

She finally [ ooks to him
MOTHER
He won't let nme keep anything from
hi m
He struggles to face her.

MOTHER ( CONT. )
" msorry.

She can’t hold back the tears.
He | ooks toward the doorway.

JEREMY
Am | in any i medi ate danger?

Brief beat.
MOTHER
You were fromthe nonent you
deci ded to cone here...
Jereny is still not facing her.

MOTHER ( CONT. )
The first tine.

Jereny finally nmakes eye contact.

EXT. ABANDONED SHACK - NI GHT.
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Jereny anxiously awaits the arrival of his guest in the
creepy old shack

Car lights pour in through the cracks between the wood and
hol es in the shack.

Jereny is fidgeting as he waits for the man to enter.

A REPORTER (30’'s) sneaks through the doorway, careful to
make any noi se or sudden novenents.

The Reporter is young |ooking, skinny and fair haired.

JEREMY
Thanks for neeting with ne.

Reporter extends his hand for a shake. They shake firmy.

REPORTER
Tell me |I’mnot wasting ny tine.

Bri ef pause.

JEREMY
| promi se you, it can be your
bi ggest story if you--

REPORTER
| read your nessage.
(brief beat)
What do you have for ne?

JEREMY
You know the famly that was
mur der ed about twenty years ago?

Reporter nods.

REPORTER
There’s not a single person in this
town who doesn’t know every det ai
of that case.

JEREMY
Not every detail.

Beat .

REPORTER
Try nmne.

The Reporter fishes out a pad and pen.
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JEREMY
My nother was set up in the whole
thing. And | can prove it.

REPORTER
Go on...

EXT. PARTY HOUSE - NI GHT.

There is noticably nore party-goers at the house this tine
ar ound.

FRAT RATS are getting wild out on the |awn.
STUDENTS file in and out the front door.

ASSORTED DRUNKARDS stunble for a few steps and fall to the
gr ound.

I NT. PARTY HOUSE - BAR - NI GHT.

Jared is having a grand old tine, but |ooks |like he is in
cont rol

He counts a | arge sum of noney in his hands.

He is juggling a cigar, drink, and his phone is pressed
bet ween hi s shoul der and ear.

JARED
Yeah, no yeah, it’s a banger.
(beat)
Yeah, you gotta get over here, man.
They’ ve taken over. And | love it.
Bring on the chaos!
(beat)

Oh yeah, yeah. Just do it, man.
Don’t be a pansy.

PARTY- GCERS are ravenous.
Jared struggles to accombdate them all.

JARED ( CONT. )

Al right, good. That’'s what | |ike
to hear!
(beat)

Alright, alright, gotta go! They're
all up in ny business!

PARTY ANIMAL 1 spills a beer all over the bar

Jared points at Party Animal 1 to draw attention to the
crime she just commtted.
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JARED
Hey, now That's sacred grass water
you' re wasting over there! You hear
me? Cut the shit! Lest you wanna
maeke a beer run for ne!

Jared extricates hinself fromthe situation

He weaves his way through the crowd, and energes as if he
was suffocating.

JARED ((CONT.)
Agh, Jesus. Fucking peasants! That
was perfectly good--

Jereny has arrived. He stops Jared in his tracks with his
gaze.

JARED
Wll, if it isn't Douche-Face Jones
hi nsel f!

JEREMY

We need to talk.
| NT. PARTY HOUSE - JARED S ROOM - NI GHT.
Jereny backs into the door, sealing it.

Jared is spraw ed on his bed, bathing in his drunk.

JARED

What’ s on your mnd, dickbag?
JEREMY

First of all, I'"msorry.
JARED

Not ed.
JEREMY

Secondly, we have a problem
JARED

What ki nd of problenf
JEREMY

A bi g one.
JARED

(sarcastically)
" m bl omn away. Tell ne nore.



JEREMY
It appears that--

JARED
Have you figured out who that
Beverly fellowis yet?

JEREMY
Uh, no. |--

JARED
Now, before you tell ne anyt hing,
we shoul d pour sone |iquor down our
t hroat s.

JEREMY
This is not the tinme for--

JARED
This is precisely the tine--

JEREMY

Don’t you realize what’ s going
on?CQur lives are at stake here! |--

JARED
All the nore reason to drink. Now,
conme on.
Jared gestures for himto foll ow

JARED (CONT.)
Let’s go party our dicks off.

Jereny reluctantly takes a step back, but begrudgi ngly
abi des.

JARED ( CONT. )
Take our mnds off this shit
awhi | e.

Jared trows his arm around himas they nmake their way
towards the party.

| NT. PARTY HOUSE - JARED S ROOM - MORNI NG.
Jereny is face down on Jared s bed.
Jared shakes hi m awake.

Jereny groans.
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JARED
Conme on, get up. Big day for ya,
Ri ck Bl ai ne.

Jereny shoos hi m away.

JEREMY
Ugh, what does that even nean?

JARED
You were really laying it on thick
with the |adies |ast night.

JEREMY

Yeah, but he never-- forget it.
JARED

Seriously, what's on the agenda?
JEREMY

There’s soneone | need to talk to.
JARED

Wio is it?
JEREMY

This is what | wanted to tell you

| ast ni ght.
JARED

Well, out with it then!

JEREMY
My nom real nom seens to think
they nmurdered ny dad to replace him
at that power plant.

JARED
How can you be sure this guy wll
hel p you even if he does know
anyt hi ng?
Short beat.

JEREMY
| don't.

Jared’ s skeptical stare into Jereny’'s eyes.
EXT. NUCLEAR POVNER PLANT - DAY

Jereny carefully pulls up to the parking lot and finds a
spot .
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He shuffles toward the offices.
| NT. NUCLEAR PONER PLANT - OFFI CES.

Jereny glides on down the hallway towards the President’s
Ofice.

The nanme tag on the door reads: "BRYAN CALDWELL - PRESI DENT
OF OPERATI ONS*

Jereny knocks on the door.

BRYAN CALDWELL (40's) answers the door. He is a spitting
i mge of MarKk.

BRYAN CALDWELL
Can | help you?

JEREMY
As a matter of fact, you can.

Bryan steps aside to allow himto conme in the door. He shuts
it behind him

OTHER WORKERS down the hall stare from afar
| NT. BRYAN S OFFI CE - CONTI NUQUS.
Bryan scoots around his desk and spins in his seat.
BRYAN
You know, it’'s not very often | |et

strangers into nmy office.

Jereny lands hinself in a seat across from him

JEREMY
Believe ne, |I’mno stranger.
Bryan is intrigued.
BRYAN

Who are you, then?
Jereny waits a short beat.

JEREMY
Nanme’ s Jereny. |’ myour nephew.

BRYAN
Mark doesn’'t have a son.



JEREMY
It’s conplicated.

BRYAN
What do you nean?

JEREMY
| " m adopt ed. You never knew?

Bryan shakes hi s head.

BRYAN
He never told ne.

JEREMY
But how- in 20 years he never--

Bryan | eans back, now upright in his chair.

BRYAN
We haven’t spoken in 20 years.

Beat .

JEREMY

Do you know the nanme Peter Beverly?

Bri ef pause.

BRYAN
Who are you, really?

JEREMY
| just told you. I--

Bryan cones to a revel ation

BRYAN
You' re supposed to be dead.
JEREMY
VWhat? | don't--
BRYAN
Mar k was- -
JEREMY
Mar k was what ?
BRYAN
You need to leave. |'ve said too

much al r eady.
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JEREMY
No-- You can’t-- | still need you
to tell ne--

Bryan rises fromhis seat, stonps over to Jereny.

BRYAN
These are very dangerous nen. |
can' t--

Bryan picks up Jereny by his shirt sleeve and lifts himto
t he door.

JEREMY
Who i s dangerous? What nen?

Bryan swi ngs open the door.

BRYAN
| said you need to | eave. Now.

Bryan shoves Jereny out the door.

JEREMY
But won’t you testify? W can get
t hese nen!

BRYAN
They won’t let you run.

JEREMWY
VWhat ?

Bryan sl ans the door
| NT. MARK AND TRACY' S HOUSE - NI GHT.
Mar k knocks on Jereny’s door.

MARK
Jereny? Open up.

I NT. JEREMY’ S ROOM - CONTI NUQUS.
Jereny’ s head snaps to the door
Jared lying on his bed.

JEREMY
What do you want ?
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MARK (O S.)
We need to talk.

Jereny sighs, |ooks to Jared.

JEREMY
VWhat about ?

Beat .

MARK (O S.)
It’s really inportant.

Jereny throws his arns up. Rolls his eyes.

JEREMY
Can't it wait?

EXT. JEREMY’ S ROOM - CONTI NUCUS
Mark puts his head on the door and shuts his eyes.

MARK
No, Jereny. It can't.

I NT. JEREMY’ S ROOM - CONTI NUCUS.

MARK (O S.)
Pl ease open the door.

Jereny glares at Jared. He nods.

Jared nods back.

| NT. KITCHEN - LATER

Jereny, Jared, Mark, and Tracy all sit at the table.

MARK
Are you sure? Even with--?

Tracy nods.

MARK ( CONT. )
Jereny. There’'s sonething | have to
tell you.

JEREMY

You lied to ne.

MARK
What ?



JEREMY
| went to see him

Bri ef pause.

MARK
See whont

JEREMY
Bryan.

Tracy | ooks to Mark.

JEREMY ( CONT. )
Your brother.

Mark takes this in. Ch shit.

EXT. MARK AND TRACY’' S HOUSE - CONTI NUOUS

SWAT Team exits van brandi shi ng MAAL Car bi nes.
They get in tactical positions outside the house.
Al'l guns are trained on the house.

I NT. KI TCHEN - CONTI NUQUS.

Mark |leans in to speak.

MARK
This is exactly why | have to tell
you this.

JEREMY

Tell me what ?!

Mark waits a beat.
MARK

| was there. At the scene of the

accident. The accident.
Jereny processes this.
EXT. MARK AND TRACY’' S HOUSE - CONTI NUOUS
SWAT LEADER and his nen take up positions behind cars.
Swat Leader nods to them

SWAT team proceeds to light up the house in a hail of
gunfire. The sound is deafening.
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| NT. MARK AND TRACY' S HOUSE - LIVING ROOM - NI GHT
Bul l ets toss about dishes, glasses, and furniture.
Mark dives in an attenpt to protect Tracy.

Bullets rip through Tracy as she is tossed in the opposite
direction of Mrk

Mark can only | ook on in horror.

I NT. MARK AND TRACY’ S HOUSE - KI TCHEN - NI GHT.
Jared is urging for Jereny to get down.

Bot h sonehow find sone cover

Al the while, shrapnel is flying every which way around
t hem

Jereny and Jared are bracing behind cover and fragnents
scatter about.

I NT. MARK AND TRACY’ S HOUSE - LI VI NG ROOM - NI GHT.

Mar k makes a desperate nove to the kitchen before being
peppered with .556 rounds.

He flails before he drops to the floor.
| NT. MARK AND TRACY' S HOUSE - KI TCHEN - NI GHT.
Jereny sees the chaos unfol ding before him

He cannot hel p but hopel essly stare at the notionl ess bodies
of Mark and Tracy.

JEREMY
(softly)
Fucki ng shit--
Jereny fights off breaking down.

Jared makes a notion to Jereny for themto nove out the back
of the house.

Both are covering their ears. They attenpt to conmuni cate,
but to no avail.

The back sliding glass door shatters to the floor.

Jereny and Jared nmake a run for the backyard running through
their new openi ng.



EXT. MARK AND TRACY’ S HOUSE - CONTI NUQUS.

After a seem ngly endl ess barrage of gunfire,

appr oaches the house.

The SWAT team breaches the front door.

I NT. MARK AND TRACY' S HOUSE - CONTI NUQUS.

They clear the roons on the main floor.

A team nmakes their approach upstairs.

Two SWAT nenbers stake their clai mover
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t he SWAT t eam

Mark and Tracy.

They know full well that they are dead, but they stand over

their

dead bodies all the sanme. Just in case.

SWAT 1 (O S.)
Al clear!

SWAT 2 (O S.)
Cl ear!

SWAT LEADER
Sweep the floors! W cannot cone
back enpty-handed!

SWAT 3
Roger that!

SWAT 4
Affirmative, sir.

SWAT 3 approaches SWAT LEADER

SWAT 3
Not hi ng here, boss. Just the
adopti ve parents.

SWAT LEADER
Set a perineter! No one in or out
within a ten block radius! | want

this done an hour ago!

SWAT 4
On it!

The Swat Leader approaches SWAT 1.

Swat 1 can’'t nuster a response.

SWAT LEADER
Did you check the back.

He knows it won’'t be good.
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SWAT LEADER ( CONT.)
You didn’t check the back, did you?

SWAT 1
Sir, no one could have escaped
this. I nean, |ook at--

Swat Leader pistol whips Swat 1 in the face.

SWAT LEADER
Qut the back! You--

Swat Leader points to Swat 2 and 3.

SWAT LEADER (CONT.)
--with ne. Let’s go. Now

SWAT 2
On you, sir!

SWAT 3
Ri ght behi nd you.

Swat Leader, 2 and 3 all rush out the back patio.
Swat 1 |ifts hinself off the ground, clutching his face.
He heads to the kitchen for a paper towel under cold water.

Swat 4 heads down the stairs and posts up next to Mark and
Tracy’ s corpses.

EXT. MARK AND TRACY' S HOUSE - NI GHT.
Police cars swarmto the hone.
Radi o chatter is frantic.

OFFI CERS exit their cars and take aimw th their handguns at
t he hone.

EXT. WOODS BEHI ND NEI GHBORHOCD - NI GHT.

Jereny and Jared desperately struggle to navigate through
t he woods behi nd the house.

SHOOT TO DARKNESS.

The sound of a door opening can be heard.
SMASH TO

| NT. I NSANE ASYLUM - MOTHER S ROOM - DAY.
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The Nurse scoots in.
Mot her | ooks up to Nurse and turns her head away.
| NT. | NSANE ASYLUM - HALLWAY - DAY.

TWO MEN in dark suits and identical shades pace the hallway
on their way to a room

| NT. MOTHER' S ROOM - DAY.
The door suddenly opens.

Nurse and nother imedi ately raise their heads and direct
their attention to the doorway.

AGENT 1 allows AGENT 2 to brush past himas he keeps the
door open for him Both have expressionless faces behind
t heir shades.

The Nurse can only watch.

Mot her’ s expression never falters.

Agent 2 scoots across the roomover to the corner near
Nur se.

The Agents turn their attention to the Nurse, only briefly.

AGENT 2
Leave.

The Nurse frantically shakes her head and scurries away.

Agent 1 grants her safe passage through the door, pronptly
| ocking it behind her.

Agent 2 nakes his way bedsi de.

Agent 1 now files into the room takes up his place bedside,
to the left.

MOTHER
Do it. I'"mdead al ready.

Agent 1 and 2 both give each other a stern |ook.
Agent 2 suddenly hol ds her arnms down.

Agent 1 shoves a rag down her throat and places his hand
over her nouth.

They don’t stop until the struggling ceases.
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Agent 1 renpves the rag as soon as he’s sure.

Agent 2 pops open prescription pills on the nightstand and
shoves themin her nouth.

He drops the enpty bottle on the bed next to her notionless
cor pse.

| NT. HALLWAYS - DAY
Agents 1 and 2 swiftly glide on out of the room
The petrified Nurse | ooks on from afar.

A nanme badge reveals a famliar name on it as Agents 1 and 2
passes by.

FBI BADCGE FACE: "ACGENT BEVERLY"

OTHER FBI BADCGE FACE: "AGENT PETERS"

The nurse cautiously approaches the room
The Agents have vani shed.

The Nurse briskly tiptoes into Mdther’s roomonce she’s sure
she’s safe to do so.

Nur se escapes our view once she has let herself in the room
She gasps.

| NT. BRYAN CALDVELL’ S OFFI CE - DAY.

Bryan Caldwel |l sits upright at his desk, shuffling papers.

He sits briefly in thought, runs his hand over his face, and
| ets out a sigh.

H s phone ringing shatters the silence.
He doesn’t miss a beat in answering.
He lifts the phone to his face.

BRYAN
Bryan Cal dwel | speaki ng.

VO CE ON PHONE (V. Q)
You shoul dn’t have tal ked.
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BRYAN
May | ask who- -

Suddenly, a crack in the distance is heard.

A bull et whizzes through the back of his skull and out the
front of his face.

A whol e ness of Bryan ends up all over the desk, the floor,
and chairs in front.

Bryan’s torso, head, and arns are sprawl ed out all across
hi s desk.

He lies notionless next to the dial tone.

| NT. JARED S ROOM - DAY.

Jereny sits at Jared's desk, trying to occupy his m nd.
He is sifting through online articles.

He attenpts to read an article about the murders.

He can’t nuster enough strength to read any further.
The thought of Mark and Tracy overcomes him

He breaks down.

Jared cannot bear to | ook at Jereny any | onger.

We still hear Jereny sobbing fromacross the room
EXT. EVERGREEN PARK - FLASHBACK - DAY

A COP sits alone in his squad car.

Suddenly a car cones racing into the parking | ot and heads
directly for the pond.

The vehicle crashes into a block of concrete just between
the parking | ot and the pond.

The car bunps up and the front half is flirting with the
pond. The back half is resting on the concrete block on the
parking | ot.

COoP
(whi speri ng)
What the actual fuck?

He quickly junps up out of his car and races to the weck
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He carefully opens the passenger door to find A BABY in the
car - seat .

The baby is crying.

He gently unfastens his buckl es when--
THE WOMAN in the driver’s seat wakes up
She eyes the kitchen knife bel ow her.

CcoP
Are you alright?

She swipes at himwith the knife, slicing his arm
He quickly, by reflex, draws his pistol and FlI RES
The bull et catches her forehead, she slunps over.

The Cop is Mark Cal dwel !

MARK
Conme on, buddy. We'll get you out
of here.

Mark is calculated with his approach bringing the baby out
and carrying him

He spins around the car onto the parking | ot when--
BOOM
Shotgun fire skinms the back of the vehicle.

Mar k st aggers backward, cradles the baby boy even closer,
and takes cover behind the wheel of the vehicle.

MARK
Shi t!

An AGGRESSI VE COP is behind Mark’s squad car, punping
shotgun pellets into the car and all around him

Mark softly places the baby back in the car.

Mark spins out of cover, raises his pistol, takes aim and
| ets out a round.

Aggr essi ve Cop ducks behind cover.
Mark retreats back.

Aggressive Cop lets | oose his |ast round.
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Mark doesn’t waste a second.

He [ines up his shot.

He fires. The bullet smashes into his face.
Bl ood sprays as he fl ops backward.

Mar k pl aces the baby back in the car-seat and carries the
whol e thing back to his vehicle.

I NT. MARK' S SQUAD CAR - CONTI NUQOUS.

He secures the precious cargo in the backseat.

MARK
Don’t worry, buddy. |’ m gonna get
you back safe. | prom se, just hang

in there!
The radio cues with static and fai nt voi ces.
CH EF (O S.)
3-1, cone in. What’s going on over
there? What’ s your status?
Mark starts the car.

He reaches for the radio.

MARK
Chi ef, she took the boy. The
i nfant.
CH EF (O S.)
Call ne.
MARK
Copy.

Mark pulls out of the parking spot.
He calls the Chief on his massive cell phone.

CH EF (QS.)
The boy dies, Mark.

MARK
| don’t understand why we can’t
j ust - -
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CH EF (O S.)
We cannot allow himto take over
t he conpany when he cones of age.

MARK
But he’'s just a--

CH EF (O S.)
Hi s father should have thought
about his children before he fucked
the whole town. It’s for the best.

MARK
| don’t think I can--

CH EF (Q S.)
This just ceased to be a request.

Chi ef hangs up. Dial tone.
Mark drives as quickly as he can, but under control.
EXT. PARTY HOUSE - LI VI NG ROOM - DAY
Jared is laying on the couch, enjoying a beer.
The door suddenly sw ngs open.
It’s Herman and Shepar d.
JARED
Who the fuck? What are you doing in

nmy house?

DETECT| VE HERVAN
VWhere i s he?

EXT. | NSANE ASYLUM - DAY.
Jereny is | ooking through binocul ars.
He sees Two Agents striding away fromthe front doors.

Through a wi ndow, he sees Nurse pani cking as two ASSI STANTS
in white scrubs checking the pul se on his Mther.

Jereny |l owers his binoculars and stornms away.
EXT. LONG COUNTRY ROAD TO ABANDONED SHACK - DAY.
An under cover police vehicle driving on the road.

It is transporting Jared, along with Detectives Herman and
Shepard. Detective Herman is at the wheel.



88.

The abandoned shack is barely standing with broken w ndows,
wood 2x4’ s hanging off, and showcases sizable holes in its
r oof .
| NT. UNDERCOVER PCLI CE | NTERCEPTOR - DAY.
JARED
Oh, because only good things happen
in creepy abandoned ol d shacks.

DETECTI VE SHEPARD
Shut your nout h.

EXT. ABANDONED SHACK - DAY.

Det ecti ves Herman and Shepard exit the vehicle and softly
shut the doors in unison.

| NT. ABANDONED SHACK - CONTI NUOUS.
Jereny nervously awaits the arrival of the Detectives.

He takes a few steps back, and stands in the mddle of the
bare room

The door opens suddenly with a SLAM

Jereny flinches. He is confronted by Detectives Herman and
Shepar d.

Det ecti ve Shepard shoves Jared inside.

Det ectives Herman and Shepard shuffle across the room so
that they' ' re on either side of Jereny.

Jared can only watch fromthe corner

DETECTI VE SHEPARD
Anyone el se here?

Jereny shakes his head.

DETECT| VE HERVAN
You ar ned?

JEREMY
|’ mnot as dunb as | | ook.

Det ective Herman nods to Detective Sherman.
Shepard wal t zes over to Jereny and pats hi m down.

Shepard nods to Her man.
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He retreats to where he was.

JEREMY
If you' re gonna kill nme, do it
qui ckly. You' ve taken everyone
cl osest to ne. People I'll never
know. 1’ve no one else left to
| ose.

He takes in a deep, shaky breath. He's close to letting out
a good cry, but fights it off.

JEREMY (CONT.)
No one but him
(points to Jared)
Pl ease, just leave himout of it.
He never did a thing. He' s just
bei ng a good friend!

Detectives Herman and Shepard give each other a side-eye.
Beat .

JEREMY
Just fucking do it already!

Her man i nches forward, putting his hands out in an attenpt
to cal mJereny.

DETECTI VE HERMAN
Rel ax, we wouldn’'t be here if--

JEREMY
That’ s exactly why you woul d be
here...to kill ne. That woul d sol ve

a lot of problens for you.

DETECTI VE HERVAN
| need you to trust nme. We are not
going to kill you. We want to help
get you out of here.

DETECTI VE SHEPARD
Hold on a mnute, Herm The hel
d’ you nean, hel p? Wiose side are

y__

DETECTI VE HERVAN
Now wai t-- Just let me speak a
noment .
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DETECTI VE SHEPARD
--You on anyway? You know what we
have to-- We have orders t--

Detective Herman | owers his pistol but swiftly shoots
Det ective Shepard in the |eg.

Detective Shepard in a desperation attenpt swi ngs his pistol
armtowards Herman and fires.

Shepard’ s shot misses Herman, but | ands sonewhere el se.

Her man just as quickly pops off two rounds. They hit Shepard
square in the chest and head.

Shepard fl ops backward and lies notionless is a pool of his
bl ood, skull fragnents and brains.

DETECTI VE HERVAN
| believe you kid, sonething never
felt right about this whol e thing.

JEREMY
What, but wh-- | just don t-- why
did you- -

DETECTI VE HERVAN
Never mind that now, you have to
| eave.

JEREMY
But, you didn’'t have to.. He.. I|--

Jereny finally spots Jared. Dead. Blood spattered all up the
wal | behind him

JEREMY
Jesus fucking--

Jereny shaki ng his head, hopel essly hol di ng back tears.
Her man spots Jared’ s corpse propped agai nst the wall.

After he’s processed what just happened, he | ooks Jereny
dead in the eye.

DETECTI VE HERVAN
Jereny, |’msorry about your
friend. Al this death...needl ess.

Her man shakes sense into him forces himto nake eye
cont act .
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DETECTI VE HERVAN ( CONT. )
But | need you to focus right now.
You will not nake it out of this by
nmour ni ng your friend.

Jereny shakes his head. On the verge of breaking down.

JEREMY
This can’t be happeni ng- -

DETECTI VE HERVAN
But it is happening. You need to
get this story out there. It’s the
only chance of ever--

BANG A shotgun bl ast suddenly interrupts Herman, causing
himto cone crashing down on top of Jereny.

The wal I s behind Jereny painted with Herman, including
Jereny hinsel f.

Her man’ s deadwei ght pins Jereny to the ground.

Chi ef comes busting through the hole in the wall he just
made brandi shing a shot gun

Herman’s pistol falls to Jereny’s side.

Chi ef towers over Herman's notionl ess corpse, and Jereny’s
trapped body.

Jereny quickly, gracelessly reaches for the handgun.
Chi ef racks in another |oad and takes ai mdown at Jereny.

Jereny grips the pistol, tilts it upward, and squeezes the
trigger as many tinmes as it allows himto.

Most of the shots mss all around Chief until one final
enters his forehead and whi zzes out the back, painting t
wal I's and the ceiling red.

y
he
Chief topples to the floor.

Jereny lets out a sigh of relief.

He finally lets his enotions take hold.

He lets out a brief cry to nourn the loss of his friend,
everything that’s happened.

But then he realizes what he nust do.

The sound of police sirens flood the |andscape.
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Time to go.

Jereny slowy turns toward the backdoor, cocks the pisto
back, | ooks at the chanber, checks the nagazi ne.

Enpty.
Jereny scans the floor for a fresh one.

He sl ans one hone, pulls the slide forward, and makes his
way toward the back. Away fromthe distant sirens.

Jereny pinches the bridge of his nose, clearing the way for
his eyes. R dding hinmself of any excess tears.

Now | ooki ng determ ned, he paces toward a w ndow.
EXT. ABANDONED SHACK - DAY.
Jereny maneuvers out a wi ndow i n the back.

He then start sprinting with determnation, and tears in his
eyes. He | eaves the abandoned shack in his wake.

Sirens grow ng | ouder still...
SLAM TO DARKNESS

The sound of Jereny bursting through the front doors is
hear d.

SMASH TGO
| NT. BROADCAST STATI ON LOBBY - DAY

Jereny frantically approaches the front desk at a news nedi a
outlet...

JEREMY
This will sound nothing short of
i nsane, but please hear ne out.

A SECRETARY at the desk sits with her nouth agape.

SECRETARY
W’ ve heard about your story.

JEREMY
| didn’t think anyone woul d believe
ne.
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REPORTER ( Q. S.)
Ch, | think we m ght.
Reporter comes into view. He gives a smrk to Jereny.

A SU TED MAN stands in the hallway |eading up to the front
desk. Arns fol ded.

He nods to POLI CE OFFI CERS who are standi ng outside, waiting
to enter.

The O ficers barge in and march across the roomstraight to
Jereny who clutch his arns from behind and restrain him

JEREMY
No-- wait. What the f-- What are
you doi ng?!

The Suited Man snoothly glides over to Reporter who is
standi ng speechless as the officers take Jereny away.

JEREMY (O S.)
Stop! You can’t-- You can't do
t hi s!
The Suited Man is the Reporter’s BOSS. He | eans in.
BCSS
(to Reporter)
| f you val ue your position at all
you Wi ll not publish this story.
The Reporter takes this in.

JEREMY (O S.)
Somebody hel p ne! Pl ease!

Boss strides on back to his office.
Secretary covers her nouth with her hand.

JEREMY (Q. S.)
Don't et themtake nel

The Reporter can only watch as the police shove Jereny out
the front doors.

SMASH TO DARKNESS.
The sound of jail cells slanm ng shut.
OPEN ON:
| NT. | NSANE ASYLUM - DAY.
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Jereny is showasing a white junpsuit while he is escorted
down the halls flanked by TWO NURSES.

They briskly pace down the hallway until they show himto
his cell.

Jereny is scooted into solitary confinenment. Straight jacket
and al | .

Jereny’s bl ank, enotionless stare as we back away fromthe
room the door slams, |atches shut, and we...

FADE TO BLACK
THE END



