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EXT. OCEAN - N GHT

The SOUND of HELI COPTERS hovering over head perneates the
dar kness.

Below, a cargo liner is slowy sinking into the cal mdepths
of the ocean.

Rescue helicopters pluck crewmen fromrafts surroundi ng the
cargo ship, and deliver themto a |uxury cruise ship that
sits at a safe distance.

Scattered radi o chatter is audi ble over the sound of the
hel i copters.

RADI O #1 (V.Q.)
...picking up three nore actives
NOW.

RADI O #2 (V. Q)
Any of them the Navigationa
Oficer?

RADI O #1 (V.Q)
Negati ve.

RADI O #2 (V. Q)
I f you do, notify inmmediately and
deliver to Coast Guard. He's the
one who ran the ship aground.

RADI O #1 (V.Q)
Copy that.

EXT. CRU SE SH P DECK - N GHT

A group of rescued, wet crew nenbers are huddl ed toget her
sitting on the deck.

A well dressed COUPLE in their md-60"s , passengers of the
crui se ship, pass by in the opposite direction.

MAN
...heard that their cargo was a
mercy mssion to try and aid the
fam ne victins in some poverty
stricken country.

WOVAN
What a tragedy.

A COAST GUARD OFFI CER passes by the couple, headed in the
opposite direction. He is talking on his radio.
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COAST GUARD OFFI CER
Any sign of the ship s Navigator?

RADI O #3 (V. Q)
Last spotted in the dining hal
with the rest of the crew.

COAST GUARD OFFI CER
Copy that.

I NT. CRU SE SH P DI NI NG HALL - N GHT

A famly of four, husband and wife and two children, are
sitting at a table with their food in front of them

A large group of sailors fromthe rescued ship noisily enter
the dining room The sailors stormthe buffet line |ike
savages, shoving the cruise ship passengers out of the way.

The famly sitting at the table all turn their heads to
wat ch the commoti on

An overwei ght, sloppily dressed sailor in his late 30’s,
with a patch on his shirt reading "Navigator", wal ks by the
famly' s table. He is balancing multiple overflow ng plates
filled with food.

The sail or reaches down and picks up the youngest child's
pl ate of food w thout anyone at the table noticing. He adds
it to the teetering pile of plates he is holding, wthout
breaki ng stride.

The sailor’s cell phone rings.

He takes a hanburger fromthe child s plate he just stole,
drops the rest of the uneaten food he is carrying in the
trash and grabs his phone. He takes a bite fromthe burger
whi |l e readi ng the nmessage on his phone.

The sail or pushes open the sw ngi ng double doors to the
kitchen and enters.

| NT. LABORATORY CLEAN ROOM - DAY

Doubl e doors swi ng open and reveal the interior of a busy
| abor at ory.

In the rear of the |lab, a person is standing by hinself,
covered head to toe in a white junpsuit and a mask

( CONTI NUED)



CONTI NUED: 3.

The test tubes on the bench next to himare |l abeled with
sone of the worst viruses known to man; Ebola, Snall pox,
et c.

The man picks up one of the tubes, and then slowy begins to
pour it into another. The researcher sneezes, spilling a
smal | anount of the virus on to the table he’ s working on.

The researcher picks up another of the tubes, |abeled
Smal | pox, and begins to pour it into another vial.

A mai nt enance man pushing a |aundry bin cones by, and the
researcher pouring the virus into the tube accidentally
bunps into the cart.

A small amount of the virus |ands on the table and m xes
with the previous spill.

As the researcher turns to see what he ran into, the newy
m xed super virus drips off the table and into the |aundry
cart.

The researcher’s cell phone rings.

The researcher takes off his mask to reveal a man in his
late 30's, with a thin, pale unhealthy | ooking face franed
with large, thick black gl asses.

The researcher pulls out his phone, sneezes again, then
reads the nmessage di splayed on the screen.

The researcher closes his phone and wal ks away from his
wor kst ation towards the exit.

The mai nt enance nman pushes his laundry cart towards a chute
and tosses the contam nated clothes into it.
EXT. OQUTDOOR LOADI NG DOCK - DAY

The contam nated clothes land in a bin, where they are
thrown into a laundry truck.

The doubl e doors of the laundry truck are closed, and the
truck pulls off down the street.
EXT. COUNTRY ROAD - DAY

Doubl e doors to the back of a truck fly open, and heavily
arnmed Mexican soldiers pile out on to the dirt road.

Addi ti onal sol diers approach and surround a seem ngly vacant
bar n.



One of the soldiers takes a cautious | ook into one of the
w ndows.

| NT. BARN - DAY

Inside the barn is an 18 wheeler, a red Hummer |inousine,
various cars and a group of about 20 heavily arned people
who are involved in an obvious illegal arns transaction.

An inpressive display of firearns is laid out on a table in
front of the truck, and different people are lifting them up
and trying them out.

The back of the 18 wheeler is filled to the top with crates
contai ning a massive anount of weapons.

The sol dier who is | ooking through the wi ndow stands up and
yel | s.

SOLDI ER
(i n Spani sh)
Everyone freeze and put down you
weapons!

Everyone in the barn stops and turns towards the soldiers
voi ce, but they do not put down their weapons.

SOLDI ER
(1 n Spani sh)
Put down your weapons! Were is the
Dar k One?

A nuscul ar black man in his md 30's, dressed in an
expensive suit and wearing dark sungl asses, slowy rises out
of the sunroof of the Humrer |i nousine.

Wth a joyful smle on his face, he lifts up a huge machi ne
gun and nethodically begins spraying the walls of the barn.

The ground is covered with enpty shell casings. The man
stops firing.

In the dead silence followi ng his eruption, his cell phone
rings.

He tosses the gun on the ground, grabs his phone, and
casual ly reads the nessage.

The nmen inside the barn peek out fromthe cover they have

taken. They i mmedi ately begin trading gunfire with each
ot her and the sol di ers outside.
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The man standing in the sunroof of the |inobusine ignores al
of the bullets flying around himwhile he finishes reading
t he message on his phone.

H s smle disappears as he places the phone back in his
pocket, and then slides back down into the interior of the
[ i nousi ne.

The linmousine pulls off and crashes through the barn door,
all the while being peppered with gunfire.

Grenades are tossed out of the linpbusine’'s sunroof as it
speeds away.

As the linmpo speeds down the dirt road, a voice intones:

MALE VO CE (V.Q)
(deep, dramatic nmal e baritone)
As ye wal k through the Valley of
Deat h, though shalt know ny nane is
t he Lord!

FEMALE VO CE (V. Q)
(sarcastic femnal e)

Ww. | would have gone with "I’ m
tired of these notherfuckin snakes
on this notherfuckin plane", if

you were gonna roll with irrelevant
Sanuel Jackson novi e quotes.

MALE VO CE (V.Q.)
I[t'’s not froma novie, it's the
bi bl e.

| NT. DARK ROOM - DAY

A 25 year old guy is sitting in an overstuffed chair. Hs
nane is STEVE. He holds a video gane controller in his
hands, wearing a headset with a m crophone in front of his
face, and staring intently at the video gane he is playing
on an incredibly huge flat screen television.

Except for the light emtting fromthe tel evision, the room
is conpletely dark.

The gane is mmcking the prior live-action scene, with a
I i rousi ne speeding down a dirt road shooting grenades.

The conversation is audi ble over Steve’'s headset. The fenunl e
voi ce, named SAMANTHA, replies sarcastically.
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SAMANTHA (V. Q)
Qoh, sooorry Fat Boy. By the way,
are you a bible thunper or a serial
killer? I's playing T.U N. A the only
thing saving us frombeing in your
cl oset as skin suits?

The video gane on screen shows the |inousine being chased by
four horsenen.

The mal e voice, naned PH LIP, responds in a stuffy, stoic
manner .

PHLIP (V.Q)
Samant ha, pl ease stop calling ne
"Fat Boy"; ny God given nane is
Philip. Actually, this gane is
based on characters in the
bi bl e. Revelation 6, 7-8 states "I
| ooked, and there before ne was a
pal e horse! Its rider was naned
Death, and..."

The video gane shows the horsenmen stop as they cone across
an angel battling a denon.

SAVANTHA (V. Q)
Yeah, yeah. Been there, done that;
read the book before | got kicked
out of Catholic school.

The vi deo gane shows the four horsenen attacking the denon
al ongsi de the angel .

Steve smles while still holding the controller.

SAMANTHA (V. Q)
(cont’ d)
So Steve, fearless |eader. You
above joining in our witty banter?

The vi deo gane shows fire raining down fromthe sky and the
earth cracking open while the angel and horsenen conti nue
battling the denon.

STEVE
Just focusing on finishing this
| evel guys.
The video gane shows the angel and the horsenen killing the

denon. The horsenen then turn and begin fighting the angel.
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PHLIP (V.Q)
Real | y? W won’t even have to get
this far to win the tournanment
t oni ght .

The video gane shows the horsenen defeating the angel, who
falls to the ground.

PH LIP (V.Q)
(cont’d ina 'Dr. Phil’
sout hern accent)
Dr. Phil here, today Steve, aka
Death, joins us. Steve, tell us a
little sonething about yourself.

The vi deo gane shows Satan rising up through the cracked
earth and a heavenly |ight shooting down fromthe sky.

SAMANTHA (V. Q)
Yeah, c’'nmon! I'mthe bitter bitch
and Fat Boy is the Jesus
freak. Just need to stereotype you,
and we can nove on.

Steve’s cell phone rings once.

STEVE
Saved by the bell.
While still holding his game controller, Steve picks up his
cell phone and | ooks at the text nessage that just cane in.
STEVE
(cont’ d)
Shit! | gotta go - late with a

delivery.

Steve junps up and tosses the controller on the chair. He
turns and opens the curtains covering the wi ndow, and the
roomis bathed in broad daylight.

The light reveals a snall studio apartnent. Practically
bare, the only itens are an unnmade bed, overstuffed chair,
and a hunongous flat screen tel evision that al nost covers an
entire wall.

On the kitchen counter is a bow of fruit, fromwhich Steve
qui ckly grabs an appl e.

He opens up the refrigerator and grabs a snmall cooler with
t he [ abel "Lab Specinen".

Steve runs out the door.



EXT. APARTMENT BUI LDl NG STAI RAELL

As Steve runs down the exterior steps he has to run an
obstacl e course around several people who are wal king up and
down the stairs. They are all oblivious to him because their
heads are down, staring at their phones.

A young BOY, about 10 years ol d, pushes past Steve on the
steps. Steve stunbles on the stairs and bunps the boy, who
has paused to yell on his phone.

BOY
Shut up Mom When | get hone | wll
punch you in the nuts!

Steve stares at the boy. The boy turns and | ooks at Steve.

BOY
You got a probl en?

STEVE
Un you um al nost knocked ne down.

BOY
Yeah, and if your Mama wasn’t a ho,
you woul dn’t of been born and in ny
way!

Several people who were wal ki ng down the stairs | ooking at
t heir phones stop and watch the confrontation. One starts to
record video of it with their phone.

St eve sees everyone | ooking at him then | ooks down
nervously at the ground.

BOY
What, you drop your ball sack on
t he ground? You got sonething to

say?
Steve, still [ ooking dowmn at the ground, hurries past the
boy and down the steps.
STEVE
(munbl es)

The people watching in the stairwell resune wal ki ng and
staring at their phones.



EXT. G TY STREET - DAY

St eve reaches the curb, where he straps the cooler to the
back of a bright yellow street racing notorcycle.

St eve maneuvers his notorcycle through the bustling streets
of downt own San Di ego, CA

Everyone wal king on the streets has their heads down,
sel f-absorbed, texting or talking on their cel

phones. Qccasionally they bunp into each other, but just
continue on their way with no acknow edgnent .

As Steve pulls up to a large office building, a bullet
pocked red Humrer |inousine cuts himoff and pulls into the
driveway in front of him

Steve shakes his head at the |inousine, then parks his bike
and runs up into the building.

| NT. LARGE TONER OFFI CE BU LDI NG - DAY

Steve wal ks up to the bank of elevators and presses the
button. The el evator doors open, there is one person in the
elevator. It is the | aboratory researcher who spread the
virus earlier.

This is PESTILENCE, one of the Four Horsenen of Apocal ypse.

Steve smles at him Pestilence returns the greeting by
sneezi ng, then blowi ng his nose |oudly.

I NT. OFFI CE BU LDI NG - ELEVATOR - DAY

As the el evator doors close, Pestilence notices the nedica
synbol on the side of the cooler that Steve is carrying.

Pestil ence speaks to Steve in a sniffling, nasally voice.

PESTI LENCE
| couldn’t help noticing that you
are a nedical professional?

STEVE
Not really, I'"mjust...

PESTI LENCE
Do you mind if | ask your opinion?

Pestilence lifts up his shirt to reveal his pale, alnost
j aundi ce torso.

( CONTI NUED)



CONTI NUED: 10.

PESTI LENCE
Does that rash look like it’'s
somet hi ng serious?

STEVE
|’ m not a doctor or anything, |
just transport specinens to...

PESTI LENCE
Look closer, it’s underneath ny
| eft nipple.

STEVE
But I'’mnot a...

PESTI LENCE
It’s right there, | ook closer.

Pestil ence noves closer to Steve, cornering himagainst one
side of the elevator.

PESTI LENCE
Do you see it?

Pesti |l ence shoves his chest into Steve's face.

STEVE
Un it doesn't | ook too bad?

PESTI LENCE
What do you think it is?

STEVE
Maybe you are allergic to cats or
sonet hi ng?
Pestil ence backs away from Steve and drops his shirt.

PESTI LENCE
But I don’t have any cats?

The el evator rings, and the doors open on Steve’'s
floor. Steve rushes out.

| NT. OFFI CE BU LDI NG - DAY

STEVE
Have a good day!

Pestil ence, | ooking dowmn at his chest, has a confused | ook
on his face.

( CONTI NUED)



CONTI NUED: 11.

PESTI LENCE
| don’t even know anyone with
cats. ..

The el evat or doors close on Pestilence’ s puzzled face.

Steve quickly wal ks down the hallway and enters a massive
room full of cubicles with people working. Steve navigates
down the aisle until he arrives at a door which has the sign
"Chemi cal Testing & Safety Laboratory".

Steve place his cooler in the bin that reads "Speci nen Drop
of".

Steve takes a different route then the way he cane in and
casual ly wal ks up to a large reception desk.

Standi ng at the reception desk, off to the side is the
overwei ght ship’s navigator. He is |leaning on the front
counter, eating all of the candy fromthe conplinentary
di sh.

This is FAM NE, anot her one of the Four Horsemen of the
Apocal ypse.

Famne is attenpting to flirt with the receptionist,
JENNI FER, an attractive wonan in her early 20’s.

FAM NE
So, you didn’t answer ny
guestion. You, ne, and all you can
eat Chinese food |ater or what?

JENNI FER
Look, | have a lot of work to do
and. . .

Steve steps up next to Famine to talk to Jennifer.

STEVE
H Jennifer, sorry to interrupt...
JENNI FER
(rolling her eyes towards
Fam ne)

No problem Steve, you weren’t
i nterrupting.

STEVE
| was a little late with the
delivery today, so | just ran in
and dropped it off. Wuld you m nd
signing for it?
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JENNI FER
Wthout seeing it? | guess | can,
but I"’monly trusting you because
you have such a beautiful smle.

Steve snmiles shyly, then hands Jennifer a tablet for her to
sign for the delivery. The receptionist smles and takes it
fromhim

STEVE
Thanks, | uh, |ike your smle to.

Fam ne gl ances at Steve, gives hima patronizing smle, then
focuses his attention on the candy dish as he picks through
it.

Jenni fer hands Steve back the tablet. Steve smles at her.

STEVE
(cont’ d)
Thanks. So, um do you think nmaybe
sonetime, we, umcould, naybe, you
know after work...

Jenni fer’s phone rings.

JENNI FER
Sorry, | have to get this.

Jenni fer answers the phone.

JENNI FER
(cont’ d)
Yes, he’s right here at the

counter.

Jenni fer |1 ooks at Fam ne. Fam ne smles, and pushes his way
in front of Steve, blocking himfromJennifer

JENNI FER
(cont’ d)
[’I] send himin now.

An enbarrassed Steve qui ckly wal ks away and exits through
t he doors.

Fam ne | ooks at Steve and rolls his eyes. He turns towards
Jennifer, with a |l echerous smle on his face.

JENNI FER
(cont’ d)
Sir, your neeting is starting soon
so you shoul d head towards the

( MORE)
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JENNI FER (cont’ d)
conference room | believe you know
where it is?

FAM NE
If your fine little self would
escort ne, 1'd appreciate it. You

go first so | can enjoy the view

Annoyed, Jennifer | eads Fam ne down the hallway to a set of
doors. She pushes the doors open, and Fam ne wal ks t hrough,
giving her a lurid smle as he passes by.

As the doors close, another person can be seen in the

room It is the nuscular back man who shot up the barn from
t he sunroof of the Hummer |inousine. The doors cl ose.

I NT. LI QUOR STORE - NI GHT

BOBBY BROMN, of New Edition fame, is wal king towards the
register of a small liquor store. He is holding a bag of
chips and a few other itens.

A MAN enters the store. He appears to be in his

30's, disheveled, with long scraggly hair and wearing a

Sl ayer (Death Metal band) t-shirt. The man | ooks around
nervously, then heads towards the cashier.

Bobby Brown al nost runs into the man in the Slayer t-shirt.

BOBBY BROMWN
Sorry, go ahead.

Bobby Brown notions for the man to pass in front of him

MAN
Uhh...you go first.

The man in the Slayer t-shirt steps back

Bobby Brown wal ks up to the CASH ER and pl aces his itens on
the counter. The cashier is a Korean man in his early 40’s
who speaks with a strong accent.

CASHI ER
Bobby Brown! My Prerogative!

Bobby Brown smiles unconfortably.

The cashier starts dancing behind the counter.
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CASHI ER
(singing)
They say |'’mnasty/But | don’t give
a damm/ Gettin’ girls is how!l live
BOBBY BROWN

Ha, yeah that’s ne.

CASHI ER
| proposed to ny girlfriend singing
Roni to her! You ny niggal

The man in the Slayer t-shirt is becom ng visibly
annoyed. Bobby Brown pushes his itens towards the cashier.

BOBBY BROWN
That’ s great, but I'mkinda in a
rush. ..

The cashi er ignores him

CASHI ER
(singing)
The truth about a roni, she's
al ways on the phone/ Tal king to her
honmeboy, w shin they were hone
al one. ..

The man in the Slayer t-shirt pulls out a gun fromhis
wai st band. Bobby Brown and the cashier do not see this.

BOBBY BROWN
Really, | need to get goi ng-

CASH ER
Bitch said no, and filed a
restraining order! Al | did was
| et her know that. ..

The cashi er starts danci ng again.

CASHI ER
(cont’ d)
Every little step you take/l wll
be there/Every little step you
make/ W’ || be together/Il can’t
think too straight, |I'mal
confused. ..

The man in the Slayer t-shirt shoots Bobby Brown in the
back. Bobby Brown col | apses to the floor.
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MAN
Can’'t take it anynore
man! Parachute pants bl ow chunks!
Fear the null et!

The cashi er screans hysterically.

The man in the Slayer t-shirt slans the door open and runs
out .

| nst ead of swi nging shut, the door is held open by a |arge
muscular man in a black suit - a bodyguard - who is wearing
sungl asses and carrying a scythe.

A cl oaked, hooded figure wal ks through the door.

This is DEATH, the | eader of the Four Horsenen of the
Apocal ypse.

The cashier can not see Death or the bodyguard, but
conti nues scream ng.

Deat h | ooks down at the prone body of Bobby Brown, and
speaks with a woman’s voi ce.

DEATH
This fool has beat me so many
times, and this is how he goes out?
Deat h puts her hands on her hi ps.
DEATH
(cont’ d)
| aint taking him- | am soooo
done with this crap
Death turns around and exits the |iquor store.

The bodyguard | ooks down at Bobby Brown, shrugs his
shoul ders and foll ows Death out the door.

Bobby Brown starts to nove, then stands up.

The cashier is still scream ng. Bobby Brown picks up a pen
and scrap paper fromthe counter.

BOBBY BROWN
Al right, here’'s ny autograph. Just
stop scream ng, okay?
The cashi er stops scream ng as Bobby Brown signs his nane.

Bobby Brown picks up his itens and wal ks out the door.
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The cashier, with a nunb expression, watches Bobby Brown
| eave.

The cashi er shakes his head to clear it, then starts to run
out from behind the counter.

CASHI ER
Mot her f ucker, you didn't pay!

I NT. MALL VI DEO GAME STORE - N GHT

PH LI P is working behind the counter at the register of a
video gane store in a nall. Philip is a cleanly dressed,
wel | shaven man around 30 years ol d.

is talking to Jennifer, the receptionist fromthe
buil ding, who is standing in front of the counter.

JENNI FER
...1t’s for ny nephew, but | know
not hi ng about vi deo ganes. Wat do
you suggest ?

PHI LI P
VWll, the hottest gane right nowis
T. U N A

Philip takes a gane off of the rack behind himand places it
on the counter. The cover reads "Total Unendi ng Nonstop
Ar mageddon”.

JENNI FER
Un interesting title.

PHI LI P
Not to brag, but ny team Prophets
O The Apocal ypse, currently is the
hi ghest ranked in the world.

JENNI FER
Real | y?

PH LI P
Yes, and as a matter of fact -

Philip watches as Steve wal ks into the store.

PHI LI P
Here’s the captain of the team now.
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JENNI FER
St evel

STEVE
Oh, um hi Jennifer

JENNI FER
| didn’t know you were sone sort of
big tinme video gane guy?

Jenni fer hands Philip a credit card and notions for himto
ring up the gane.

STEVE
Yeah, |, um -

Philip hands Jennifer her receipt and the video gane.

PH LI P
He' s nodest, but Steve has netted
us noney and prizes whil e | eadi ng
us to tournanent w ns.

JENNI FER
Ww You know Steve, |'d love to
hear nore about this. W should do
| unch or di nner sometine.

STEVE
Un okay...|l nean sure, 1'd |like
t hat .

JENNI FER

Wl |l you know where to find ne.

As Jennifer turns and wal ks out of the store, a teenage
CUSTOMER wal ks in. His face lights up in recognition of
St eve.

CUSTOVER
Epi ¢ dom nation! The | eader of the
of the Apocal ypse!

St eve watches Jennifer leave with a | ove struck | ook on his
f ace.

CUSTOVER
(cont’ d)
How do you guys whup ass so nuch?!

Steve still is staring after Jennifer.
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STEVE
(1 aughi ng)
Well, if you are willing to have no
social life, that pretty nuch

covers it.
As Steve talks, Philip begins to close up the store.

PHI LI P
Yes, refusing to speak up for what
you want equal s epic dom nati on!

Steve keeps staring out the door.

STEVE
Just got a little nervous is all

CUSTOVER
So, you got sonme winning T.U N A to
drop on ne?

Steve turns and | ooks at the Custoner.

STEVE
Sure. You renenber "Neo" in "The
Matrix", right? Just the first
Matri x; the other two nade no sense
and turned Keanu Reeves into Jesus,
whi ch isn’t good for anybody.

PHI LI P
Just get to the point and stop with
the Matri x bashi ng.

STEVE
(roll's his eyes towards
Phi l'i p)

The cool thing about the Matrix is
that at the end, Neo had ultimte
control of that virtual world. He
was in conplete control of
everything in the Matrix universe,
even though in the real world he
was hiding and in control of
nothing. | gave up a long tine ago
believing that | could control
anything in the real world, but I
can do anything in the virtual
world - just |ike Neo.

The custoner stares at Steve with a dazed and confused | ook
on his face for a nonent.

( CONTI NUED)



CONTI NUED: 19.

CUSTOVER
Lost nme dude. | just wanted to know
if you had sone cheat codes or sone
shit like that.

The guy turns and wanders out of the store.

PH LI P
Aww, guess you | ost anot her convert
to your Church of Playing Video
Ganes Wiile Waiting For Life To
Pass You By.

They exit the store and Philip closes the gate covering the
door .

| NT. APARTMENT - NI GHT

SAMANTHA, a 33 year old, pale, overweight woman, is sitting
inaroomin front of a flat screen television. A cigarette
dangling fromher nouth, it is obvious that she is not the
pi cture of good health - evidenced by the nountain of pizza
boxes strewn about the room

Seated in a ratty overstuffed recliner, Samantha is intently
staring at the screen, holding a video gane controller and
bal ancing a slice of pizza on her |ap.

Deat h appears behind Sanmantha, still wearing the black cl oak
wi th her face hidden.

Samantha is oblivious to the presence of Death.

DEATH
My, Samantha, aren’t you the
speci men of health. | probably

coul d have waited a few nonths, and
you woul d of just showed up at ny
door anyway.

Deat h reaches out her hand to touch Samant ha.

| NT. CONFERENCE ROOM - NI GHT

Seated at the long conference table are Fam ne and
Pesti | ence.

Fam ne is leaning on the table and eating fromthe candy

di sh that he took fromthe receptionist’s desk. He is
listening to Pestilence with a bored expression on his face.
Pestil ence has his shirt lifted up, pointing at his nipple
and showi ng Fam ne his non-existent rash.
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PESTI LENCE
Can you see it? Does it look Iike
|"mallergic to cats or
anyt hi ng? Because | haven't been
around any cats.

FAM NE
(Wth a mouth full of candy)
Uh uh. Yeah, cats.

Standing at the window with his back to the others is the

| arge black man in the dark sungl asses who had fired the
machi ne gun fromthe sunroof of the Hunmer |inousine in the
bar n.

This i1s WAR, anot her one of the Four Horsenen of the
Apocal ypse.

A tall, statuesque, attractive woman in her md-thirties
wal ks into the conference room This is Death, the | eader of
t he Four Horsenen

DEATH
Gentl enen, and | use that term
| oosely.

FAM NE

Hey, it’s the big boss wonan, Dead
Wman \Wal ki ng, El Jefe de Muierto,
the #1 stunner, the -

DEATH
Fam ne, | haven't seen you for over
100 years, yet you still have the

ability to annoy the crap out of ne
after only 10
seconds. Congratul ati ons.

FAM NE
(shoving a handful of candy in
hi s nout h)
Vell, you know | do what | do, and
| nmust say | do it damm good.

War is standing with his back to the group.
Deat h gl ances at Pestilence, then rubs the bridge of her
nose in frustration as she sees Pestilence with his shirt up

staring at his left nipple, |ooking for his rash and
oblivious to the proceedings.
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DEATH
Hel | o Pestil ence. As al ways, sone
t hi ngs never seemto change.

Death directs her attention towards War, who is stil
| ooki ng out the w ndow.

War ignores her and continues | ooking out the window with
hi s back towards the group.

WAR
Let’s cut the formalities
Death. Please tell ne you gathered
us here for some other reason than
just to engage in a dysfunctiona
fam |y reunion.

DEATH
War, why are you in such a rush? Do
you have another high quality
Granada war to orchestrate?

War turns towards Death, his voice rising in anger.

WAR
Look bitch, |I’ve been sick of you
for going on 2 mllennium so get
to the fucking point!

DEATH
So angry... Yes, as War and only
War can put it, "the fucking
point". Well gentlenen, the point
is that I’'mtired and ready to
retire.

FAM NE
Whoa, hold the phone. Are you
saying what | think you re saying?

WAR
Last tinme you said that you not
only caused the G eat Depression,
but we al nost | ost our jobs.

Pestil ence has put his shirt down and is now payi ng
attention with a worried | ook on his face.

PESTI LENCE
Do you think we could stop
conplaining at least until Death
tells us what she has in mnd?
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War turns back towards the wi ndow. Death smles at
Pestil ence and nods her head in thanks.

DEATH
Al t hough War hasn’t figured it out
yet, some of us have | earned that

just killing the right person won’t
bring on the Apocal ypse. Neither
will starving mllions, collapsing
banks, causing pl agues, or world
war s.

FAM NE

Yeah, but that shit’s fun!
War turns around and | ooks at Fam ne.

WAR
WIl you shut up? She's | ong w nded
enough wi t hout const ant
interruptions from Coco The
Butt-Farting Monkey.

DEATH
The sinple fact is that we wll
never be able to go hone unl ess we
wi pe this place clean.

PESTI LENCE
But you know that’s not our
deci sion to nmake; humans woul dn’t
have | asted five seconds if we had
free will. Al we can do is our
j obs, nothing nore or nothing |ess.

DEATH
True, which is why, until now,
we’'ve had to rely on insane
despots, greedy bankers, the weak
and the stupid... and they have
al ways failed us.

PESTI LENCE
Until now?

DEATH
Yes, because up until now we
haven’'t been follow ng the nessage
in the manual .

PESTI| LENCE
VWi ch one?
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DEATH
The Bi bl e, the Koran, the Torah, it
doesn’t matter, they all have the
sane nessage that we’ve been
ignoring: Man is in control of
their own destiny.

Fam ne stands up as if to leave, still holding the candy
di sh.

FAM NE
So you called us together for that
news flash?

DEATH
Sit down Fat Ass!

Fam ne hangs his head and slowy sits down.

FAM NE
(munbl i ng)
|’ mjust big boned...

DEATH
W' ve fail ed because we have never
let Man | ead us; we’'ve always tried
to nold theminto our imge, which
al ways fails.

War turns away fromthe w ndow and | ooks at Deat h.

WAR
So what are you proposing?

DEATH
We need to guide a group of humans
to trigger the 7 Signs - but on a

smal |, local scale so we can stay
under the radar until it’s too late
for the higher and |l ower up’'s to
stop it.

Death points to one of the televisions, which is displaying
t he game Total Unendi ng Nonstop Armageddon (T.U. N A).

DEATH
(cont’ d)
Due to ny foresight, |1’'ve devel oped
this insanely popul ar gane to
identify just the right humans to
assi st us.
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FAM NE
| * m conf used.

DEATH
O course you are.

FAM NE
Wiy do you al ways have to be so
damm vague? |’ mgetting hungry;
pl ease just tell us what to do.

Deat h hangs her head and rubs the bridge of her nose in
frustration. Wthout |ooking up, she turns towards
Pesti | ence.

DEATH
Pl ease tell himthe first of the
Seven Signs O The Apocal ypse.

PESTI LENCE
The fal se prophets will deceive
many.

Death points to the | arge screen television on the
conference roomwall, which is now displaying a picture of
Steve and Philip standing in the mall.

| NT. SHOPPI NG MALL - NI GHT

Philip and Steve have exited the store, and are standing in
the interior corridor of a large indoor mall. Philip is

| owering the gate in front of the door to lock it up for the
ni ght.

PHI LI P
...S0, you are trying to tell ne
that the reason you decided to drop
out of college, and left me to fend
for nyself |I mght add, was because
you don’t believe in free will?

STEVE
Are you ever going to let that
go? Wiy do you get butt-hurt so
easily?

PHI LI P
Butt-hurt? Really? And why do you
al ways have to answer a question
with a question?
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STEVE
Why, does that bother you?

Philip and Steve wal k down the interior of a shopping mall.

PHI LI P
Stop that. For all that’s holy,
answer the question.

STEVE
You’ ve asked ne like six in the
past m nute. Wat was the question
agai n?

PHI LI P
Wiy did you drop out of coll ege,
with no plan but to play video
ganmes?

STEVE
Col l ege wasn’t in the cards for
me. Just seened |ike an expensive
place to waste tine to figure out
what | wanted to do in life.

PHI LI P
And that is?

STEVE
Don’t know, but | have no contro
over that. Fate will tell me what
to do.

PHI LI P
Your fatalistic theory of life
gi ves you excellent justification
to never do anything. Good job.

STEVE
You are one to talk. Look at you -
graduat ed col | ege and managi ng a
vi deo gane store in the mall.

PHI LI P
That has nothing to do with fate;
that’s nmy choice. Besides, only
fools go to college thinking that
your diploma cones with a job.

Philip and Steve continue wal king down the mall corridor.
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STEVE
That proves | was right to | eave.

PH LI P
VWhat does?

STEVE
You were neant to stay in college
and work here, and I was neant to

drop out - it’s our pre-determ ned
fate.

PH LI P
If we follow your painful |ogic
"oh, | have no free wll", then who

or what is 'controlling your fate?

STEVE
Who or what is not inportant. It
just is.

PHI LI P

(1 ooks towards the sky)
Lord, please grant ne the strength
to deal with your children.

They reach a restaurant. Philip pulls open the door to the
restaurant and they both enter.

| NT. RESTAURANT - NI GHT

Philip and Steve approach the front counter of the
restaurant, and are greeted by the hostess.

STEVE
We don’t have a lot of tine before
t he tournanent, so | hope the new
guy and Samant ha show up.
(turning towards the hostess)
Tabl e for four please.

The hostess | eads themto a table near the bar. Steve and
Philip sit down at the table.

STEVE

(cont’ d)
So did he do it?
PH LI P

Who do what ?
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STEVE
God - did he give you strength to
deal with nme?

PHI LI P
You know it doesn’t work that way.

STEVE
Then why did you ask? Seriously, |
respect your faith and everyt hing,
but religionis a bit like
masturbating with a cheese grater;
a |l ot of pain hoping for sone
pl easure that never arrives until

you di e.

PHI LI P
That’ s not what it’s about at -
wait - "masturbating with a cheese
grater"?

As Philip speaks, Steve is |ooking over Philip s shoul der at
sonet hi ng el se.

Philip, noticing he no | onger has Steve’'s attention, turns
to | ook.

They see a large group gathered at the bar in a sem-circle,
| aughi ng and appl audi ng.

The crowd opens up to reveal a man with his finger
apparently on fire.

This is JUDE. Dressed all in black and sporting a neatly
tri med goat ee, Jude appears to be around 30 years ol d.

Jude blows on his finger and extingui shes the flane to the
del i ght of the crowd.

Jude gl ances over and smiles at Philip and Steve, gives them
a smarny point and wi nk, then saunters towards their table.

Philip turns back towards the table, hangs his head, and
shakes it slowy. Steve takes his eyes off of the
approachi ng man and | ooks at Philip.

PHI LI P
(still shaking his head)
You’ ve got to be kidding ne.

STEVE
What’ s wrong?
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PHI LI P
(not | ooki ng up)
That’ s our new t eammt e.

Jude approaches the table with a large smle on his face. He
addresses Philip.

JUDE
| had no idea you were a part of
our little team Haven't seen you
in ages, you old bastard!

Philip raises his head and | ooks at Jude.
PH LI P

Was hoping that it would be | onger
t han that, Jude.

JUDE
So hurtful, Philly Phil. After a
mllenniumyou still can’t say that

we are friends?

PHI LI P
(voice rising)
Friends? Really? So that tine with
the Canaanites you sl apped nme with
a...and you have the nerve to be a
part of this...

STEVE
Umm .. how about | get us sone
dri nks?

Steve quickly stands up to escape the tension and heads to
the bar. Philip pauses and takes a deep calmng breath, then
| ooks at Jude.

PHI LI P
What do you know?

JUDE
| know |’ m about to tell that chica
over there that there’'s a party in
my pants and she’s invited.

PH LI P
So, yet again, you have no idea if
you are going to save or destroy.

JUDE
(pointing to hinself)
Captain Save A Ho only destroys it
in the bedroom Phili-Pinp!
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PHI LI P
You quite possibly could be the
dunbest thing ever created.

Steve returns to the table, precariously balancing four
beers and four shots of tequila in his arns.

STEVE
| figured this would get us start-

Steve freezes in nid-sentence as he gl ances towards the door
and Death wal ks in. A stunning worman, she turns heads as she
wal ks through the restaurant.

As Death reaches the table, Philip whispers to Jude.

PH LI P
That' s her.

JUDE
No shit Sherl ock.

Philip glares at Jude.

Death wal ks up to the table and privileges themwith a
j aw-dr oppi ng sm | e.

DEATH
So if ny guess is right, you
gentl enen nust be the Prophets of
t he Apocal ypse.

STEVE
Umm we are that gentlene...| nean
we Prophets are...um..are you
Samant ha?
DEATH
(1 aughi ng)
No - let’s just say that | am her

repl acenent.

JUDE
Can we get your name so | can spank
bank it later?

DEATH
| amthe Gim Reaper; Death.

PH LI P
What do you want ?
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STEVE
(turning towards Philip)
Whoa. | don't think you are
supposed to encourage soneone’s
del usi ons, no matter how
ridiculously attractive they are.

DEATH
(ignoring Steve)
It’s time for the Armageddon, and
you gentlenen are going to make it

happen.
JUDE
Cool, I'"min.
STEVE

(turning towards Philip)
Pl ease tell me you haven't |ost a
grip on reality yet like these
ot her two nut bags clearly have.

PH LI P
(ignoring Steve)
Hunans don’t end the world; that’s
God’' s call.

DEATH
I ncorrect. Mankind pulls the
trigger. The Horsenen are just the
bul l et | oaded into the gun by Cod.

JUDE
Not that |’m not down with the
wor | d-endi ng gi g, but what do you
need us for?

DEATH
| " m giving you sacks of neat a
choice. Wth your help, the world
ends snoot hly.

PHI LI P
And if we don’t help you?

DEATH
Ch you know, the usual. Pl agues
t hat cause your flesh to fal
off, lots and |l ots of anal rape,
nucl ear wars. ..
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PHI LI P
Anal ra..? (kaaaayyy. But why us?

DEATH
Your little group has shown great
prom se in the virtual world and
this is your opportunity to go pro.

Steve stands up and | ooks at a non-existent watch on his
Wi st.

STEVE
It’s time for me to get off this
crazy train.

PHI LI P
Steve, please sit down.

Steve | ooks at Philip.

STEVE
(still standing)
| al ways thought you were the
sanest person | knew.

Death | ooks into Steve’'s eyes.

DEATH
Sit.

Steve slowy sits down.

Philip has a his hands fol ded underneath his chin with a
contenpl ative | ook on his face.

Jude is smling, and raises his shot glass to toast.
JUDE

Well, it sounds like it’'s | ast
cal | .

Deat h rai ses her shot glass as well.

Philip slowy renmoves his hands from underneath his chin and
folds themin front of himon the table. He pauses for a
nmonment, | ooks at Steve, then picks up his shot glass and
raises it wth the others.

JUDE
So Steve, Big Papi, you in?

Steve | ooks at Philip for guidance. Philip nods solemly at
Steve, and Jude pushes a shot glass into Steve’s |inp hand.
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Steve tightens his grip around the gl ass.

JUDE
To the end of the world!

Steve slowy raises his glass to neet the others.

PH LI P
A peaceful end.

They all clink glasses, and down their shots.

The room i mredi ately becones blurry, and starts
spi nni ng. Through the fog Steve hears Death.

DEATH
Poor little guy really can’t hold
his liquor...

St eve bl acks out.

I NT. HUMVER STRETCH LI MOUSI NE - MOVI NG - NI GHT
The deep, burly voice of War is conplaining angrily.

WAR
...She ain’t got no damm right to
tell us we gotta get the signs done
by tonmorrow Just cuz she’'s afraid
of getting caught?!

St eve opens his eyes, and his surroundings slowy cone into
focus. He is sitting in a linobusine, and War is sitting
across fromhim Steve notices that he is sandw ched between
two large nen, dressed in suits and weari ng sungl asses.

War’'s large, muscular frame seens to fill up the entire seat
across from Steve.

War’s voice is getting |louder as he continues to conpl ain.

WAR
(cont’ d)
Still don’t know why the big man
put her in charge! I'mthe one with

the tactical skills; w thout ne,
ain’t nobody dyin’!

War is becomng visibly angrier and angrier as he continues

ranting. Wthout |ooking at him Wr points in Steve's
general direction and | ooks towards the roof.
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WAR
(cont’ d)
...and to top it all, | get stuck
with this fucking neat puppet?

War pounds on the seats and walls of the |ino.

WAR
(cont’ d)
Dam, Danmm, DAMN!

War punches out the passenger w ndow next to him and the
gl ass shatters.

WAR
(scream ng)
| need the | ove!

The Hunmmer |inousine quickly pulls into a near enpty parking
| ot.

War reaches into his coat pocket and pulls out a gun. The
I i rousi ne door opens, and War steps out.

EXT. PARKI NG LOT - N GHT
The two bodyguards drag Steve out of the |inobusine.

War has his back to them tapping his forehead with the
barrel of the gun with a contenplative | ook on his face.

Wwar wal ks to the rear of the |inousine, and the trunk
automatical |l y opens.

The bodyguards have pushed Steve towards the front of the
I i rousi ne, where his view of War i s bl ocked by the open
trunk and the glare of the headlights fromthe |inobusine.

WAR
Do you know t he steps?

Steve | ooks at the two bodyguards, who ignore him

WAR
(calmy)
| asked you a question. Do you know
the steps?

One of the bodyguards pushes Steve to the side, so he is out

of the glare of the headlights. Steve can now see War
rummagi ng around in the trunk.
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STEVE
(stanmmeri ng)
St eps?

War straightens up with a huge machi ne gun he has pulled
fromthe trunk and points it at Steve.

WAR
(scream ng)
| asked you a sinple yes or no
guestion. Yes or No!

STEVE
No? (stammeri ng)

War tosses the gun back into the trunk. War reaches into the
trunk agai n.

WAR
Pay attention then, and you nay
| earn sonet hi ng.

War steps away fromthe trunk and now he is wearing a fedora
on hi s head.

One of the bodyguards approaches and places a sinilar fedora
on Steve's head; the bodyguards are al so now weari ng
fedoras. Two additional bodyguards have stepped out from

i nside of the linousine also wearing fedoras; there are now
a total of 4 bodyguards standing outside with Steve and War.

War wal ks up to Steve and puts a fatherly arm around Steve’s
shoul ders.

The bodyguards nove into position, two on each side standing
shoul der to shoul der, bracketing War and Steve.

WAR
Al'l you need to do is follow ny
| ead, and everything wll work out
fine.

War takes his armoff of Steve’s shoul der, crosses his hands
at his waist, and bows his head towards the ground.

Steve sees that the bodyguards have taken the exact sane
stance as War. They all hold the position in silence.

Steve | ooks at themw th confusion and fear on his face.

From t he speakers in the trunk of the |inousine, the New
Edition song "If It Isn't Love" begins to play.
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Deat h and t he bodyguards begin perform ng a synchroni zed
dance (Motown style dance; same as in the nusic video).

Steve steps out of the line, and watches them performfor a
nonent .

Steve | ooks around to see if anyone else is watching, but he
is alone in the parking lot. Steve slowy begins to back
away fromthe group.

As War begins to lip-sync the opening lyrics to the song,
Steve nmakes a break for it and starts running away, only to
be caught after a few steps by one of WAr’s bodyguards.

The bodyguard puts Steve in a sleeper hold.

The fading strains of the song play: "...if it isn’t |ove,
why do | feel this way...", then Steve bl acks out.

| NT. APARTMENT - DAY

Steve wakes up in his apartnent to the sound of soneone
knocki ng on his door.

Steve’s huge TV is on, with the video gane screen up and a
nmessage readi ng "Team Prophets of the Apocal ypse, are you
ready for Armageddon?”

G oggily, Steve gets out of the chair and staggers to the
door .

STEVE
VWha?

PHI LI P
It’s Philip, open the door.

Steve opens the door and Philip gently pushes his way in.

STEVE
Man, we nust of really lit it up
last night...l don’'t renenber nuch
except this crazy dreamthat |
had. How d | get back hone?

PHI LI P
War brought you hone.

STEVE
Either | was hallucinating, or
Samant ha was incredibly hot - wait
- what did you say?
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PHI LI P
Actual |y, War’s bodyguards brought
you hone. Ch, and that wasn’t
Samant ha, that was Death. Most
i kely Samant ha’ s dead.

Steve |l ooks at Philip like he has |ost his m nd.

STEVE
VWhat on the what now? Who?

PH LI P
Look, we don’t have a |ot of tine,
so let ne cut to the chase. That
wasn't a dream that was real.

Steve drops linply into a chair.

STEVE
New Edition. ..

PHI LI P
Yeah, apparently War has a current
obsession with New Edition - back
in the mddle ages it was the
Mennonite Quartet. It’'s a cal mng
techni que for himso he doesn’'t
destroy entire cities in a mndless
rage. You know, nusic soothes the
savage beast and all that.

Steve continues to look at Philip with a blank stare.

PH LI P
(cont’ d)
| know this is a lot to take in,
but it’s all really happening.

Steve slaps hinself on the face.

PHI LI P
That had to hurt. Steve, the Four
Hor senen of the Apocal ypse are rea
and are planning to trigger the
Seven Signs of the
Apocal ypse. Today. Unless we do
sonet hi ng about it.

STEVE
You are ny only friend, so | really
want to believe you. But how do you
know this is all real?
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PHI LI P
Don't have tinme to explain the how
| know this is real, but let’s just
say | didn’t get nmy PHD in theol ogy
for not hing.

The | oud sound of nultiple nmotorcycles slowy builds in the
backgr ound.

PH LI P
(cont’ d)
No nore time left. You with ne?
STEVE
Wy ne?
PH LI P

Wiy not? It’s your planet.

STEVE
VWhat can | do?

PH LI P
Stop them The 1st sign has already
been conpl eted, so the Horsenen
w Il take each of us to conplete a
si gn.

STEVE
What was the 1st sign?

Philip points to all of Steve’'s gam ng award ri bbons and
pl aques around the apartnment, then at Steve.

As Philip speaks, his words(caption) appear underneath
St eve.

PHI LI P
"Fal se Prophets WI| Deceive Many"

The sound of the notorcycles has grown to al nbost deaf ening
proportions. Philip | ooks out the w ndow.

PHI LI P
They' re here. Let’s go.

Philip reaches out his hand to Steve. After a pause, Steve
grabs his hand and Philip pulls himout of the chair.

Philip opens the door to the apartnment and steps outside.
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EXT. PARKING LOT - DAY

War’s red Humrer |inousine, conplete with a plastic bag

t aped over the wi ndow he broke last night, pulls into the
parking lot. Following the Iinousine, is Pestilence, who is
riding a loud, over sized three-wheeled white

not orcycl e. Rounding out the group is Fam ne, who is riding
a too-small for his frame bl ack Vespa scooter with an
attached si decar.

Steve, still getting dressed, joins Philip at the 2nd fl oor
railing and | ooks down at the vehicles in the parking |ot.

STEVE
This is really happening, isn't it?

PH LI P
Have | ever lied to you before?

Philip wal ks towards the stairs, with Steve chasing after
hi m

STEVE
What are we going to do?
PH LI P
Stall.
St eve stops wal ki ng.
STEVE

That’ s the best plan you got?

Philip heads down the stairs to the parking |lot. He speaks
to Steve over his shoul der.

PHI LI P
Still working on it. You got any
better ideas?

St eve pauses, then begins running after Philip. Steve
munbl es under his breath.

STEVE
CGenius...world s ending and he just
plans to stall...

Steve catches up to Philip just as they both reach the
par ki ng | ot.

An arm drapes around each of their shoul ders, and the

beam ng face of Jude greets them from behind as he gives
t hem a squeeze.
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JUDE
Stevo! dad you are on board with
this. I'’ve got a feeling that today
is going to be a bl ast!

STEVE

Where the hell did you cone fronf!
JUDE

Bi ngo! The devil is in the details,

you know.
Philip renmoves Jude’s armfrom his shoul der with disdain.

Wt hout m ssing a beat, Jude snoothly noves both hands to
Steve’s shoul ders and gi ves hima pseudo shoul der nmassage.

JUDE
((cont’ d)
Rel ax El Jefe, this is an exciting
day.
Still massaging Steve's shoul ders, Jude gui des Steve towards
the red Hummer |inousi ne.
JUDE
(cont’ d)

Hero; that’s your new nane. You are
going to usher in a new beginning,
an era of (he chokes getting the
wor ds out) heavenly gui dance.

STEVE
l...l...can’t do this..

As Steve and Jude get closer to the |inousine, the passenger
door opens. The strains of the New Edition song "Boys To
Men" is playing softly fromthe car ("These are the things
that turn boys to nen").

JUDE
O course you can! You're the

man! Nut up son and |et the sack
hang | ow, Bi g Dawg!

Philip intercepts Steve by grabbing his armand pulling him
away from Jude before he is guided into the |inobusine.

Jude shrugs, smles, and wal ks towards Pestil ence, who is
sitting on his notorcycle and bl owi ng his nose.

Philip turns Steve towards himso they are face to face.
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PHI LI P
Renmenber, just stall any way you
can.

Philip surreptitiously hands Steve a cell phone.

PH LI P
(cont’ d)
"Il be in touch. Don’t worry, you
can do this.

Steve tries to back away fromthe |inousine, but Philip
hol ds himtight.

STEVE
| cant’ do this, | can’'t do
this. If the world is going to end,
|"d rather be in bed hiding.
There’s nothing I can do about it.

PH LI P
Yes there is. Besides, what have
you got to | ose?

STEVE
M 1ife?

PHI LI P
What life? Al you do is play video
ganmes and hopel essly pine after
wonen but never have the guts to
ask one out. At the very worst, you
save the world and you can go back
to wasting your |ife away.

STEVE
Thanks for the pep talk, Coach.

Philip forcefully wal ks Steve towards the |inousine.

PHI LI P
One nore thing.

STEVE
What ?

PHI LI P

Have faith; it’s the only thing
that will get you through this

Philip pushes Steve into the Hummer, and Steve reluctantly
gets in. Steve tosses a desperate question towards Philinp.
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STEVE
Faith in what ?!

The |1 nmousi ne door sl ans shut.

Jude wal ks past the parked |inmousine and reaches Pestil ence,
who is carefully exam ning the contents of his tissue after
bl owi ng his nose. Wien Jude reaches him Pestilence shows
Jude the interior of the used tissue.

PESTI LENCE
Does that | ook yellowto you?

Jude ignores the tissue and sniles at Pestil ence.

JUDE
It’s an honor to neet you.

PESTI LENCE
Did you know there are over 500
different types of carcinogens in
the air right now?

JUDE
Great. Another article for "Wo
G ves A Crap Magazine". So, ny nane
is Jude, and we will be riding
t oget her today.

PESTI LENCE
Ckay, but | really don’'t see the
point - have no idea howto
conplete our sign. On top of it, |
t hink I’ m devel oping rickets, so...

JUDE
Don’t worry about any of that, [|’ve
got it all worked out...

Jude noves closer to Pestilence and they huddl e together to
tal k.

Philip is looking at the closed door of the parked
I i mousi ne. Fam ne yells at Philip.

FAM NE
Hey!

Philip turns to | ook at Fam ne.
FAM NE

He’ s found anot her | over so get
your candy ass over here!
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Philip | ooks towards the cl osed door of the |inobusine, then
wal ks towards Fam ne. He passes by Pestil ence and Jude, who
are still huddling in conference.

Jude | ooks up and gives Philip a wink and a smle. Philip
returns the greeting with a patronizing smle.

Famine is sitting on his scooter, eating a hunongous
sandwi ch. Wth food falling out of his nouth, Fam ne | ooks
Philip up and down.

FAM NE
You |l ook famliar. Do you work at
the Mongolian all you can eat BBQ

on 5th?
PHI LI P
Un no. Honestly, we’'ve net a
few ..
FAM NE
Yeah, yeah, yeah. | was banned from

t hat BBQ anyway. My boss says
you' re in charge, so what’s the
pl an?

PHI LI P
| haven't really thought about it;
this is alot to take in.

FAM NE
It’s sinple, stupid. No nore food
equals famne. (rolling his eyes)
Dunbass.

Fam ne tosses a helnet to Philip, then points to the
si decar.

FAM NE
(cont’ d)
Get in. You can work out the
details while | get sonething to
eat - |’ m starving.

Philip puts the helnmet on then clinbs into the sidecar.

Pestil ence and Jude drive past them wth Jude riding on the
back of the Pestilence’ s notorcycle. Jude gives Philip a
cheesy thunmbs up and a smle as they pass by; Philip just
stands in the sidecar, shaking his head.

Fam ne pulls off, jolting Philip into his seat in the
si decar.
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As they pull out of the parking lot, Philip takes another
| ook towards the still parked |inousine as they speed by.

I NT. HUMVER STRETCH LI MOUSI NE - DAY

Steve is seated, sandw ched between two bodyguards whil e War
sits across from him

Above War's head his a row of televisions, on, but with the
vol une off.

War is |looking directly at Steve.

WAR
Too bad you had to w tness ny
little episode | ast night. That
bitch really gets under ny skin.

STEVE
(nervously)
Um what bitch?

WAR
Deat h! The bi ggest bitch in town!
All 1 want to do is keep the

bal ance and engage in a little
chaos and war, but noooo, all she
wants to do is end the damm worl d!

War starts to rock back and forth as the rage builds up.

The bodyguards | ook at each other and nod. One of them
reaches out and presses play on the nearby stereo.

WAR
Worl d ends, and guess what? No nore
war! Then what the fuck am | going
to do?!

The nmusic begins to play in the car. It is another New
Editi on song, "Can You Stand The Rain".

As soon as the nusic starts, War closes his eyes, smles,
and begins to sing along. War does a seated, choreographed
dance to the song, and the bodyguards foll ow War’s
novenent s.

One of the bodyguards whi spers to Steve, while stil
danci ng.
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BODYGUARD
Fol |l ow al ong so you don’t get shot.

St eve wat ches the bodyguards, and tries to mmc their
novenents.

War, with a serene smle on his face, opens his eyes and
sees Steve and the bodyguards danci ng.

WAR
There is nothing on this earth |ike
t he sweet dul cet tones of Johnny,
Bobby, Ricky, M ke, Ronnie and
Ral ph doing their thing. Wien Bobby
Brown | eft the group, | cried like
sonmeone stole ny left nut.

War cl oses his eyes for a couple of nore seconds and |istens
to the nusic. He then opens his eyes and turns down the
music. War sits back in his seat, then | ooks at Steve.

WAR
So, tell nme little man, why do you
want to end a world that has given
us such a wonderful gift |ike New

Editi on?
STEVE
I, | don't want to end the worl d.
WAR
You don't?
STEVE
No! | don’'t even want to be here!
WAR
You shoul d be gl ad you are.
STEVE
Why ?
WAR
Because now you can hel p ne save
the worl d.
STEVE

But | thought you came here to
start the Apocal ypse?

WAR

The Horsenen can’'t start the end;
we have no free wll.
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STEVE
God told you to end the worl d?

WAR
(1 aughi ng)
The big guy has no interest in
ending the world. Do you think he
wor ked that hard to build it to one
day just blowit up?

STEVE
So who is ending the worl d?

WAR
You are, if it’s up to Death. You
have free will, we don’t; we just

foll ow your |ead. Hunman

carel essness, greed and | azi ness
are the triggers for our

deeds. Wthout you, we Horsenen are
powerl ess. Wiich is why Death needs
you to start Armageddon for her.

STEVE
But what can we do?

WAR
You can cone up with a plan on how
we stop those other two asshol es,
Fam ne and Pestil ence, from
conpleting their signs and
triggering the Apocal ypse.

STEVE
How?
WAR
Sinple. | amafter all, a tactica

genius. W attack on two fronts,
and with successful canpaigns, we
wi || extinguish the opposition and
neutralize Death!

War pounds his fist into his hand with enphasis.

STEVE
Um ..l don’t understand.

War sighs in exasperation, then snaps his fingers and one of
t he bodyguards hands War a cel | phone.
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WAR
We track Pestil ence and Fam ne
by using this GPS. | had the
foresight to secretly inplant
chips in them - always keep
your enem es cl ose.

A flashing breaking news title appears on the television
screens nounted in the |inousine. One of the bodyguards
| ooks at the television with interest.

The news is show ng i mages of Mexican soldiers involved in
gunfights with civilians. Caption on screen reads "Drug War
Escal ates: Violence Spills Into San Di ego, CA"

| mrages are then shown of an aircraft carrier and pl anes
bei ng prepped for takeoff. Another caption reads "Drug
Cartels Are Mobilizing Air Strikes On US Soil "

The next imge shows an out of focus picture of War in the
barn in Mexico firing the machi ne gun fromthe sunroof of
the linmousine. The caption reads "Mystery Man: A Vrnonger
For The Cartel s".

WAR
This is all irrelevant anyway,
consi dering that we have no
intention of starting a war today,
so that nmeans the 2nd sign wll
never happen.

The bodyguard watching television tries to get War’s
attention.

BODYGUARD
Um boss?

WAR
Not now, we need to roll

War taps on the gl ass behind the driver, and the |inousine
pul s off.

BODYGUARD
But | think you should | ook at the
tele...

WAR
Shut up fool!

War turns up the nusic full blast, puts on his sungl asses,
and | eans back with a smle on his face.



47.

EXT. G TY STREET - DAY

The |inmousine drives down the street and passes by
Pestil ence and Jude, who are wal king into a drugstore.

The di splay wi ndows of the drugstore have televisions, which
are di splaying the breaking news about the drug wars in

Mexi co.

| NT. CONFERENCE ROOM - DAY

A |l arge bank of seven televisions are on the wall. Only two
of the televisions have images on them although all of them
have text displayed on the screen.

The text on each of the nonitors are the 7 signs of the
Apocal ypse:

Moni tor #1 reads: "Deception - The Fal se Prophets”

This nonitor has a picture of Steve displayed. A green check
mark is next to the words on this screen.

Moni tor #2 reads: "Wars & Runors of Wars"

This nonitor is showi ng news footage of the drug cartels
wagi hg war agai nst each ot her.

Monitor #3 reads: "Fam nes”

This nonitor is dark.

Monitor #4 reads: "Pestilence”

This nonitor is dark.

Monitor #5 reads: "Tribulation & Martyrdont

This nonitor is dark.

Moni tor #6 reads: "Lawl essness”

This nonitor is dark.

Monitor #7 reads: "The Three Wes"

This nonitor is dark.

Death is watching the nmonitor with the news of the
escalating drug war. This is the nonitor with the words

"Wars & Runors of Wars". Death smiles as a green check mark
appears next to the words.
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| NT. DRUG STORE - DAY

Pestil ence and Jude are casually strolling down the aisles
of the drugstore. Jude is animated and tal ki ng non-stop, but
Pestil ence ignores himwhile he idly grabs an itemoff of

t he shel f.

JUDE
...a bigger bang for your buck is
mass pani ¢ and hysteria. No need to
spend days devel opi ng up sone
di sease. The sheep are easy to
bul | shi t!

Pestil ence stops wal king and is reading the ingredients of
the item he picked up

PESTI LENCE
See, this is sonething that I
wor ked on and it just never took
of f.

JUDE
Yeah, great. Are you hearing ne?

PESTI LENCE
(ignoring Jude)
Hydr opect ori ne was one of ny best
potential plagues ever. How was |
to know that people woul d becone
resistant to it due to increased
nmet hane | evels fromthe cows?

Jude grabs Pestilence and spins hi mtowards himso that they
are facing each other.

JUDE
Dude, farting cows? Focus! W need
to figure this out! | thought you

were here to do sone serious
damage, but...

Jude’s voice trails off as something catches his eye over
Pestil ence’s shoul der.

Jude is looking at a gigantic store display for an erectile
dysfunction nedicine. A slow sm|e breaks across Jude’s
face.

JUDE
| think our problemis sol ved.

Jude rubs his hands together with joy, smles, then
pur poseful |y wal ks out of the drugstore.
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Pestil ence watches Jude wal k out of the store, then gl ances
at the erectile dysfunction display. Pestilence sighs,
careful ly places the package back on the shelf, then follows
Jude out of the drugstore.

EXT. CTY STREET - DAY

Jude reaches the notorcycle and is waiting inpatiently as
Pestilence exits the drugstore and heads towards him

The tin horn of a notorcycle scooter sounds. Jude’s head
whi ps around and he sees Fam ne and Philip riding by. Fam ne
fl ashes Jude the mddle finger.

Fam ne and Philip cruise dowmn a couple of blocks, then pul
into the drive-through of a Swirly Burger fast food
restaurant. They are waiting in |line behind a few ot her
cars.

FAM NE
... md cow woul d have been the
shit, but Sicko cane up with a dunb
nane. Who the hell is afraid of a
mad cow? | voted for "Mad
W | debeast"”, but nooo, M. |
Nane-t he- D seases had to..

Philip is staring off into the distance as they pull up to
order. Fami ne stops talking to Philip as he orders his food.

FAM NE
|1l have a doubl e bacon
cheeseburger, 20 piece chicken
strips, ranch chicken sandw ch,
and...ohh! 1 can get breakfast now
too? Ckay, also give ne 5 sausage,
bi scuit and gravy conbos, but |
want to substitute the coffee for
vani |l a m | kshakes, and. .

As Fam ne continues ordering, the |line behind them
grows. The people waiting in |ine are honking and yelling
for themto hurry up

Philip sinks further down into his seat in enbarrassnent.
Fam ne stops ordering and turns to Philip.

FAM NE
See, you gotta use this as
inspiration. Look at these people;
chaos erupts if they have to wait

( MORE)
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FAM NE (cont’d)
nore than 2 mnutes to get a
bur ger.

Fam ne turns back to continue ordering.

FAM NE
...1"d also like to sanple your
Mexi can entrees, por favor. Gve ne
7 EIl Gordo beef tacos with extra
cheese, and..

Philip notices a sign on the nenu that reads "Tonight Is
Cust omer Appreciation N ght! Free Super Swirly Burgers - No
Pur chase Necessary!"

PH LI P
(munbl i ng)
Hopefully there is sonmething left
so these good people can get their
free burgers tonight.

FAM NE
...1"ve never had a fish taco,
sounds nasty, but give ne 5 of
t hose. .

Fam ne’ s head whi ps around to | ook at Philip.

FAM NE
What did you just say?

PH LI P
Not hi ng. Just that people will be
upset if they can't get their free
burgers tonight if you eat
ever yt hi ng.

A smle breaks out on Fam ne’'s face.

FAM NE
Phily Phil, you are a geni us.

PH LI P
Excuse me?

Fam ne pulls forward to the pickup w ndow, and the attendant
greets him

ATTENDANT
That will be $345.
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Fam ne hands her a credit card, and the attendant starts
passi ng bags full of food to Fam ne, who carel essly tosses
theminto Philip' s |ap.

FAM NE
| wasn’t sure about you at first,
but you’ ve sold ne.

PHI LI P
| have no idea what you are talking
about .

Fam ne throws the | ast bag of food on to Philip, gets his
card back fromthe attendant, then starts the notorcycle.

FAM NE
Peopl e get entitled when there’'s
free food. No free Swirly Burgers
toni ght guarantees a

riot. Brilliant!
PHI LI P
Wait - | never said any such..

Fam ne revs the scooter and cuts off Philip. He puts his
goggl es on, then holds out his hand to Philip as he pulls
of f.

FAM NE
Bur ger ne.

Fam ne and Philip pull out on to the street. They drive down
the street, with Fami ne eating his burger and Philip shaking
his head and gesturing ani matedly.

The red Hummer |inousine passes themon the road headed in
the opposite direction.

I NT. HUMVER STRETCH LI MOUSI NE - MOVI NG - DAY

The New Edition song "Can You Stand The Rain" is just ending
on the radio inside of the Hunmer. War has a smile on his
face as the song ends.

WAR
There may be hope for you neat

puppets yet.

Steve nervously raises his hand to ask a question.
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STEVE
Un sir? May | speak?

WAR
Don’t be a pussy, son. Like the
| ate, great Bobby Brown said "it’'s
your prerogative".

STEVE
Un | don’t think Bobby Brown is
dead sir.
WAR
Real | y?
STEVE
Un no, he’s still alive. Anyway, |

t hi nk maybe the best way for us to
stop the other two is to split up

maybe?

WAR
Damm, that bitch told me she killed
Bobby B...I haven't cried that nuch
since | saw "Breakin 2: Electric
Boogal oow'.

STEVE
Um ..l think if | follow Philip

and Fam ne, and you stop Jude and
Pestil ence, we can nmnake this work.

WAR
Di vi de and conquer - |ong tested
battle tactic that | invented, by
the way. | like the way you think.
STEVE
Geat! I'll join - 1 nmean foll ow

Philip, and you can stop Jude. You
can just let nme out right here and
|’ msure | can...

WAR

(singing the titles of the New

Editi on songs as he says them
Cool It Now. I'Il be watching Every
Little Step You Take, so don’'t try
and Count Me Qut and instead show
me A Little Bit O Love, because
That’s Al It Takes to stop those
dunbshits from ending the
worl d. You fail nme boy, so help ne

( MORE)
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WAR (cont’ d)
"1l be your M. Tel ephone Man and
shove a Candy Grl so far up your
ass. ..

As War ranbles, Steve glances out the window He sees Philip
and Fam ne sitting next to themat a stoplight.

Fam ne i s bal anci ng chi cken nuggets in front of him and is
talking to Philip while eating. Philip is shaking his head
vehenent |y, disagreeing with whatever Fam ne is saying.

STEVE
There they are!

War | ooks out the wi ndow and sees Philip and Fam ne. Fam ne
gl ances over, gives a smle towards the darkened interior of
the [inousine, then pulls off.

As Fam ne pulls away, he casually tosses a partially ful
m | kshake over his shoul der, which splatters on the w ndow
t hat War was | ooki ng out.

WAR
You fat fuck!

War turns and pounds on the gl ass between himand the
driver.

WAR
(cont’ d)
Pul | over!

The Iinousine pulls over to the side of the road. War turns
to Steve.

WAR
(cont’ d)
Go find your boy Jude; I’mgoing to
take care of Fat Boy.

STEVE
But . ..

EXT. G TY STREET - DAY

The |inmousi ne door opens and Steve is tossed out on to the
si dewal k.

War rolls down the wi ndow and tosses Steve a cell phone.
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WAR
I’1l be in touch. It’s your ass if
you don’t find and stop
Pestilence. A word of advice; he's
a lot smarter than you think.

War turns towards the driver and yells.

WAR
(cont’ d)
W1l you please catch that fat
bast ar d!

The linmousine pulls off in a hurry.

Steve is left sitting on the curb, with the cell phone War
gave himlaying linply in his hand. A phone starts ringing,
and after funmbling around with the different phones in his
possession, he realizes it is the phone Philip gave him

St eve answers the phone.

STEVE
Philip! Thank god. | don’t know
what -

JUDE

(VO - on the phone)
| wondered how long it would take
War to kick you to the curb.

STEVE
Jude? Wat...How - \Were are you?!

JUDE
(VO - on the phone)
CGet off your dead ass, stand up,
and | ook to your left.

Steve junps up and whi ps his head around to the left and
sees Jennifer waving and wal ki ng towards hi m

JENNI FER
Steve! |s everything okay?

Anot her phone in Steve' s pocket rings. Steve continues
hol di ng one phone to his ear while he funbles for the
ringing phone. Jennifer reaches him

JENNI FER
(cont’ d)
Fate sure has us running into each
other a | ot today!
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Steve pulls a phone out of his pocket, but it is the wong
one. The ot her phone continues ringing.

STEVE
H'! Yeah, | - happy to see -

Steve continues funbling for the ringing phone.

JENNI FER
Un 1’11 let you work that out; you
seemto be a popul ar guy.

Jenni fer wal ks away.

STEVE
No! No one |ikes nel | mean -
it’s just that -

Steve drops the phone that Jude was speaking to himon the
ground. He finds the ringing phone and answers it.

STEVE
VWhat ?!

A phone recordi ng responds.

PHONE RECORDI NG
Call us nowto neet up with hot
singles in your area!

Steve throws the phone to the ground and sits back down on
the curb, holding his head between his hands. A notorcycle
pulls up to the curb next to him

JUDE
You look a little stressed, Big
Boss Man.

Steve | ooks up and sees Jude sitting on Steve’s notorcycle.

STEVE
That’'s ny bike- \Whatever, you go
to hell.

JUDE
Been there - it’s dark and it’s
hot. If you need a ride, hitch one

with the real Sicko over there -
he’s a riot.

Jude points across the street. Pestilence is sitting on his

t hr ee- wheel ed notorcycl e, engrossed at exam ning the rash on
his left nipple.
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Jude speeds off. Steve stands up and begins to wal k across
the street towards Pestil ence.

The sound of the over-taxed whine of Fam ne’s scooter causes
Steve to turn around. Steve sees Fam ne speeding toward him
with Philip in the sidecar wavi ng desperately at Steve to
get out of the way.

Steve steps to the side to avoid being run over.

As Fami ne speeds by, Philip |ooks at Steve with a hel pl ess
shrug of his shoul ders.

Steve turns and watches them speed away.

A |l oud horn sounds behind Steve. He turns around, then dives
out of the way as War’s |inousine barely msses himas it
chases after Fam ne.

EXT. G TY STREET - DAY

Philip | ooks over his shoul der as Fam ne speeds down the
street and sees War’'s |inousine speeding after them Philip
shouts over the whine of the scooter engine.

PHI LI P
| think you nmay have made the
| arge, heavily arned, and
apparently psychotic nan angry.

FAM NE
Naw, War is nothing but a wal ki ng
stereotype. Big angry black nman who
is overly enotional and likes to
sing and dance. Really?

PHI LI P
He | ooks pretty angry.

FAM NE
Watch. 1’1l prove to you he's a
rock head.

Fam ne begins to recklessly swerve through the traffic.

Fam ne, with a smle, looks in his rear viewmrror, and
sees that the linmousine is now al so recklessly cutting off
traffic in pursuit.

A large 18 wheeler with the logo of a Swirly Burger fast

food restaurant on the side is just beginning to cross the
intersection in front Fam ne.
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Fam ne speeds up and just nmakes it past the 18 wheel er.

War’'s linousine is followng too close and rans full speed
into the big rig. The linousine and the 18 wheeler are
t ot al ed.

Fami ne hits the brakes, then turns around to inspect his
wor K.

Fam ne’s eyes settle on the smashed up Swirly Burger | ogo on
the side of the truck, and the raw hanburger patties and
buns that are littering the street around the w ecked

truck. A slow smle breaks out on his face.

FAM NE
You shoul d have thought of this
sooner.

PHI LI P

What ? Randonl y causi ng poi ntl ess
acci dents?

FAM NE
Random yes. Pointless? Not so
nmuch.

Philip looks at the fast food truck and the food on the
ground. Philip | ooks at Fam ne.

PHI LI P
No! If you are thinking what I
think you are thinking, that is a
real ly bad idea.

FAM NE
Free burgers with a side of road
rash!

Fam ne revs his scooter to drown out the protesting Philip,
and pulls off down the street.
EXT. CITY STREET - DAY

Pestilence, with Steve sitting on the back of the
t hr ee-wheel ed notorcycle, are stopped in traffic.

STEVE

M. Pestilence, sir? Do you mnd if
| ask you a question?
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PESTI LENCE
Sure, go ahead.

STEVE
Wiy is Death trying to end the
wor | d?

PESTI LENCE

She’s bored. Death is inevitable,
SO it’s pretty nonot onous work.

STEVE
| s that why she wants to end the
wor | d? Death is boring?

PESTI LENCE
Pretty nmuch - she thinks she's
destined for bigger and better
t hi ngs once this is over.

STEVE
But WAr wants to stop the
Ar mageddon - doesn’t that go
agai nst what you were created for?

PESTI LENCE
Not really. War creates war, and he
exi sts to keep the chaos
going. He's in no rush to end ’'the
fun’ as he likes to put it. Last
time he tried to stop the
Apocal ypse, was in...the 1950's if
| remenber correctly.

EXT. G TY STREET - DAY

The rubble of the weckage fromthe collision of the Swirly
Burger truck and War’s |inousine begins to stir.

PESTI LENCE (VO

(cont’ d)
The Cold War had the potential to
bri ng about the Armageddon. | would
have pl aced even noney back then
that you people were going to
anni hil ate yoursel ves w t hout us
getting the call

A lifeless bodyguard is tossed out of the sunroof of the
[ i mousi ne.

The side door of the linmousine is kicked out, and War steps
out. He takes a nonent to brush hinself off.
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PESTI LENCE ( VO

(cont’ d)
War hated the Cold War, He felt
that a war shoul d have nassive
anmounts of destruction, but that's
not what the Cold War was
about. But Death knew that one
press of the button would cause
nucl ear anni hilation and get us al
off this rock.

War wal ks over to the rear of the linmusine and rips the
trunk open.

PESTI LENCE (VO

(cont’ d)
So, War decided that he needed to
end the bogus Cold War to get a
real war going. O course, this
drove Death to the brink because
she felt she was so close to
Ar mageddon.

War reaches inside of the trunk, and starts pulling out
weapons. He tucks a couple of guns in his waist, grabs and
| oads an automatic shotgun, then slings a rocket |auncher
over his shoul der.

PESTI LENCE (VO
(cont’ d)
Unfortunately, War had to do
sonething that |I think really
nmessed himup - he played
peacemaker and stopped everyone
from | aunchi ng nukes.

War digs around the trunk sone nore, and conmes out with an
MP3 pl ayer. He places the MP3 player in his pocket and puts
on the headphones.

War | ooks at his phone, which is displaying a map. Cose to
his location on the nmap is a | arge bl ob, |abeled "Fat Ass".

PESTI LENCE (VO

(cont’ d)
At the end, Death and War were
called on the carpet to explain
their actions. The higher ups were
real ly annoyed; mankind is
responsi ble for their own destiny,
and we cane too close for confort
in trying to decide that destiny
for you.
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War approaches a group of notorcycle riders near the front
of the traffic jamthat has built up behind him

PESTI LENCE (VO

(cont’ d)
As puni shnment, and a future
deterrent, we were ordered to never
again interfere in the ways of
man. W can only provide assistance
to your downfall, but never take
di rect action.

War wal ks past the first couple of notorcycles, then stops
at one, which is a blood-red sport bike.

War points the shotgun in the riders chest, and notions for
himto get off the bike.

PESTI LENCE (VO
(cont’ d)
That’'s why Death recruited you to
gui de us. She needs your help or
el se Arnmageddon won’t worKk.

VWar nmounts the notorcycle, then notions for the rider to
take his helnet off and give it to him

War puts on the helnet, then reaches in his pocket and turns
the MP3 player on. "Poison" by Bel Biv Devoe begins

pl ayi ng. .

War maneuvers the notorcycle around the weckage, then
speeds off in the direction that Fam ne and Philip had gone.

EXT. CATY STREET - DAY
Pestilence and Steve are at a stop |ight.

STEVE
But won’t God or whoever is in
charge stop you?

PESTI LENCE
Death believes that this is snmall
scal e enough that no one w ||
notice until the final horns sound.

STEVE
Hor ns?
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PESTI LENCE
The trunpets, the three woes. Wen
the third horn sounds, that
basi cally nmeans the Apocal ypse is
here. You should read a book once
in a while. Know edge i s power.

STEVE
WIIl you help ne stop this?
PESTI LENCE
|’ve still gotta do nmy job, but if
you ask questions, I'Il try and
point you in the right direction.
STEVE
What should | do?
PESTI LENCE
Vell...as | see it, you need to
stop us fromtriggering our
signs. ..
STEVE
Un yeah, clear on that point.
PESTI LENCE
...and if | were you, 1'd start

with trying to stop Fam ne.

STEVE
Because Philip can help ne?

Pestil ence snmiles, sneezes, then shakes his head.
PESTI LENCE
No, because | know Fam ne.
EXT. CITY STREET - DAY

Fam ne is speeding down the street with Philip in the
sidecar, holding on tight.

Philip | ooks back and sees War riding the bl ood red
nmotorcycle, hot on their tail.

Philip turns back to tell Fam ne, but then sees that Fam ne
is headed straight for a collision with another 18 wheel er
Swirly Burger fast food truck that is stopped in an

i ntersection.
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PESTI LENCE (VO
(cont’ d)
The funny thing is, as obnoxi ous as
he is, Famne is probably the best
at his job.

Philip | ooks back again at War, and sees that War has
stopped in the mddle of the road. As Philip |ooks on in
horror, War takes the rocket | auncher off his shoul der and
ains it at them

PESTI LENCE (VO
(cont’ d)
The difference between Fam ne and
the others, including nyself, is
that he is always focused on his
one singul ar goal .

Philip whips his head back and sees that Famne is still on
course to raminto the 18 wheeler. Philip pounds on Fanmi ne’'s
shoul der, desperately trying to get his attention.

Fami ne glances in his rear viewmirror, just in tinme to see
War firing the rocket |auncher. Fam ne smles.

PESTI LENCE (VO
(cont’ d)
The rest of us get distracted;
Death due to boredom War due to
t he changi ng conpl exities of
warfare, and ne...

Philip is whipping his head back and forth; |ooking at the
on com ng rocket from behind, and the inpending collision
with the 18 wheeler in front of them

At the | ast second, Fam ne swerves out of the way and around
t he 18 wheel er.

The rocket mi sses them and annihilates the Swirly Burger big
rig.

PESTI LENCE (VO
(cont’ d)
Wel |, sonetines diseases just don’t
pan out. Renenber the
"Clap"? Thought | had gold with
t hat one.

Fam ne stops his scooter to admre the w eckage.
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PESTI LENCE (VO
(cont’ d)
On the other hand, Fam ne’'s
gl uttonous nature is what fuels
him He s all about nass
consunption, and he’'s damm good at
what he does.

Fam ne | ooks down at a GPS device nmounted to the gas tank of
his scooter.

On the screen are Swirly Burger |ogos that are novi ng down
streets in the city.

Philip | ooks over and sees the GPS map.
PHI LI P

Wiy do you have a GPS that is
tracking Swrly Burger trucks?

FAM NE
|’ma fat guy who | oves food - why
woul dn’t | have one?

PH LI P

VWait a mnute - that’s your
pl an? Have War blow up Swirly
Bur ger trucks?

FAM NE
Hel | yeah! The shortage of free
burgers will cause a riot in no
time.

PHI LI P

So your genius plan is centered
around an individual who is heavily

armed and really wants to kill us?
FAM NE
Well, technically kill you dude. I
can’t die.
PHI LI P
Everyone el se gets bl own up but
you? Brilliant.

Fam ne I ooks in his rear view mrror and sees War getting
back on his notorcycle.

FAM NE
Geat! There’'s two Swirly Burger
trucks a bl ock away!
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Fam ne guns the scooter and speeds off with War in pursuit.

| NT. CONFERENCE ROOM - DAY

Death is watching news reports on the 7 different
t el evi si ons.

Monitor #3 is displaying a breaking news alert. Footage is
shown of War firing the rocket launcher at the Swirly Burger
truck. The caption reads: "Swirly Burger Vendetta: Red Ri der
On Ranpage Agai nst #1 Fast Food Restaurant”.

Underneath the caption, additional text reads: "Fam nes".

Monitor #2 is displaying imges of an aircraft carrier and
pl anes being prepped for takeoff. The caption reads: "Drug
Cartels Are Mobilizing Air Strikes On US Soil "

Underneath the caption, additional text, which has a green
check mark next to it, reads: "Wars & Runors of Wars".

Moni tor #4, which is black except for the word "Pestil ence",
lights up with a breaking news alert. The caption on screen
reads: "Pandemi c San D ego: Can W Survive?"

Underneath the caption, additional text reads: "Pestilence".

Death turns her focus to Monitor #4 and turns the vol une up
on the television. A NEWS ANCHOR, a man in his md-fifties,
isS on screen.

NEWSCASTER
...stay tuned after the break when
we wi |l have a spokesperson from
the FDA and a top scientist from
the Wrld Health Organi zation talk
to us about this threat to humanity
and what, if anything, can be done.

The canera pans over to a man sitting in studio, getting
ready to go on air. It is Jude, and the caption bel ow him
reads "Thageron R | ey, FDA Spokesperson". The tel evision
then switches to a conmercial, which is for a nmale
enhancenment pill.

Death turns the vol une down.

DEATH
Now t hat man has potenti al .
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| NT. TELEVI SI ON NEWS STUDI O - DAY

Jude is sitting on the news show set, preparing to go on
air. An openly gay male MAKEUP ARTIST in his early 40°s is
appl yi ng makeup to his face. A male PRODUCER, wi th graying
hair and in his md-fifties, is speaking wth Jude.

PRODUCER
...\We were expecting our normal FDA
contact, John Ryan, so we were
surprised to hear from your
office. What is your title with the
FDA?

JUDE
As Juni or Deputy Assi stant
Director, I amM. Ryan's
supervisor. If you like, | can
contact the adm nistration and | et
t hem know that you are nore
confortable with M. Ryan. In the
meantime, | will go across the
street and break the news on
anot her station.

PRODUCER
No! Um I’msorry!l | wasn’t
guestioning you. W are just
honored that the FDA chose us to
break the news.

JUDE
| only wish I could say that | have
good news to convey to the
public. Sadly, that isn't the case.

MAKEUP ARTI ST
| knew t here was sonet hi ng goi ng
on. | was ashaned to admt it
before, but in a weird way, | feel
a bit of relief knowi ng that the
problemis so w despread.

JUDE
Unfortunately, what we are seeing
now is just the tip of the iceberg.

St eve and Pestil ence enter the studi o and and head towards
Jude. Pestilence is putting on his lab coat as they wal k.

JUDE
(cont’ d)
Qur nedical expert will be able to
explain it all.
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Jude stands up to greet them but Pestil ence ignores himand
wal ks on to the television set and sits down.

Pestilence puts on a pair of glasses, and sits waiting
patiently.

Jude turns to Steve and shakes his hand enthusiastically.
Jude notions towards Pestil ence.
JUDE
(cont’ d)
You gotta | ove his people skills.

Steve leans in close to Jude.

STEVE
What the hell are you doi ng?
JUDE
(smling)

Hel | doesn’t know about this - yet.

STEVE
VWhat does that nean?

JUDE
It’s all about the power of
suggestion. Just sit back, relax,
and enj oy the show.

As Jude pulls away from Steve, he smacks himon the ass and
gi ves Steve a huge grin. Jude wal ks to the set and sits down
next to Pestil ence.

The producer steps in and yells.

PRODUCER
We are going live in 15 seconds!

A breaki ng news graphic conmes on screen in the studio. The
News Anchor is cued to speak.

NEWS ANCHOR
Good afternoon. W have breaking
news, exclusive to KSSD. A
spokesperson has joined us fromthe
FDA to announce the devel opnents
about a new plague that is now
threatening the very future of
manki nd.
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The news anchor turns to Jude, who is sitting in
studi 0. Underneath Jude is the caption "Thageron Ril ey,
FDA" .

NEWS ANCHOR
M. Riley, thank you for joining us
today, | amsure you are very busy
with this new, devastating
out br eak.

JUDE
Yes, as you can imagi ne, our office
has been working non-stop to try
and ease the public’ s fears.

NEWS ANCHOR
Can you provide us with any
updat es?

JUDE

| can, and the outlook is

bl eak. Al though this plague wll
nost certainly nean the possible
extinction of the human race,
encour age people not to panic.

NEWS ANCHOR
It has becone that serious?

JUDE
More so than we ever inagined. At
this point, all of the known drugs
on the market today, as well as
those in devel opnent, are no | onger
effective.

NEWS ANCHOR
(rmunbl es under his breath)
So that’s what happened | ast night.

JUDE
What happened to you will continue
to happen, and is slowy spreading
to every mal e across the world.

NEWS ANCHCR
(panic in his voice)
So what can be done?

JUDE
1’1l have our top scientist, who we
have here today, answer that
gquestion. Dr. Semas?
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The canera cuts to Pestilence, who answers the question.

PESTI LENCE
Wiile we are tirelessly working on
new drug fornul ati ons, we have so
far had no luck, and tine is
runni ng out.

NEWS ANCHOR
What is our governnent going to do
to fix this?

PESTI LENCE
We have found the cause. The very
conpani es that have been pronoting
cures for this disease have been
illegally dunping the byproducts
into water supplies worldw de. This
has seriously altered our genetic
structure, which now nmakes us
i mmune to all known
treatnments. Wth this proof, we can
at | east sue the drug conpanies for
damages.

NEWS ANCHOR
(hangi ng hi s head)
Yeah, and by that tine the blue
balls of death will have killed us
all.

The news anchor stands up and rips off his m crophone.

NEWS ANCHOR
(cont’ d)
| can't live like this!

The news anchor runs out of the studio in a panic.

Steve wal ks out of the studio and sees his notorcycle
sitting behind the canmera crew.

The producer calls for the | ead out graphic and commerci al .

The on-screen graphic reads "The Pl ague of 2012: Erectile
Dysfunction - The End of Man’s Reign On Earth.”

A voi ce over the graphic cones on along with additional news
f oot age.

NEWSCASTER (VO
Com ng up, updates on the Mexico
drug cartel war in San

( MORE)
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NEWSCASTER (VO (cont’d)
Di ego. Shoul d you apply for
Mexi can citizenship before they
t ake over?

Footage is shown on screen of airplanes being prepped for
take off froman air craft carrier

NEWSCASTER (VO
Al so, breaking news on the riots
t hat have broken out at area Swirly
Burger restaurants due to the 'Free
Burger Failure’ event. 1Is it the
work of terrorists?

Footage is shown of a burning big rig, then signs on Swirly
Burger restaurants reading "No Food. Sorry For The
| nconveni ence. "

NEWSCASTER (VO
But first, we will return with your
weekend weat her report.

EXT. BRI DCGE - DAY

Fami ne and Philip are on a bridge, at a standstill in
traffic. Philip, still seated in the sidecar, |ooks at
Fam ne, who is eating a hanburger.

PH LI P
You do realize that having War bl ow
up delivery trucks really isn't
acconpl i shing anything - except for
the I oss of innocent human life?

FAM NE
Crmon! Al we need to do is to get
that big jackass to bl ow up sone
nmore trucks, and we are done,
P- Money!

PHI LI P
Don't call nme that. You may al so
want to consider that your nethods
probably won’t acconplish a
fam ne. A shortage, yes, a famne -
no.

Fam ne’s turns his head and sees a convoy of Swirly Burger
trucks.

The trucks are sitting in traffic, on the opposite side of
the road, heading towards the city.
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FAM NE
Your right!

PHI LI P
| "m gl ad you-

FAM NE
Al we have to do is blow up this
bridge and - Wallah! No nore food

gets in! Brilliant!

PHI LI P
Um you do realize that food could
still get in via sea and air,
right?

FAM NE

(ignoring Philip)
Now all we need to do is figure out
a way to blow this bastard up..

Furt her back on the bridge, behind Famne and Philip, is
War. He is slowy weaving through the stand-still traffic on
the bridge. He is loudly singing the song "Poison", by Be
Bi v Devoe.

WAR
(singing)
It’s driving ne out of ny mnd
That’s why it’s hard for ne to
find...

Death’s head is on a swivel as he sings, scanning the
traffic for Fam ne and Philip.

WAR
(si ngi ng)
Can’t get it outta ny head That
girl is poison...Never trust a big
butt and smle...

Fam ne is digging in one of his saddl ebags and pulls out a
can of blue spray paint.

FAM NE
Here we go!

PHI LI P
Whay are you carrying around a can
of bl ue spray paint?
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FAM NE
You never know when you need to
create your own handi capped space
P- Money!

Fam ne junps off the scooter. He hops the divider on the
bri dge and wal ks over to a white tanker truck that is at a
standstill in traffic.

The tanker truck has a sign on it that reads: "Danger -
Fl ammabl e Li qui d".

Fam ne clinbs up the tanker and begins spray painting
sonet hing on the side of the truck

War, still singing and slowy weaving through traffic, cones
to a screeching halt.

He see that Fam ne has painted on the side of the tanker
truck: "New Kids On The Block Rule!!!"™,

War growl s, then spots Fam ne near the bottom of the truck
where he has just finished painting "New Edition Bl ows
Chunks!".

VWar rips off his helnet, and his headphones cone flying
of f. War grabs the rocket |auncher, ains and fires at the
t anker truck.

The tanker truck goes up in a fireball explosion.

War sees that Fam ne has escaped back to the other side of
t he freeway.

Fam ne turns and taunts War by giving himthe finger.

War takes ai mon Fam ne through the scope of the rocket

| auncher, but Famine darts off, perform ng awkward shoul der
rolls and darting between cars.

Steve is weaving through traffic on his notorcycle and sees
Fam ne taunting \War.

Fami ne junps in front of a car to taunt War.

The car is filled with 3 children in the backseat, all wth
their faces pressed agai nst the w ndow wat chi ng Fam ne.

Philip junmps out of the sidecar and starts waving at the car
to get their attention.

The worman behi nd the wheel sees Philip. He notions towards
War, who is aimng the rocket |auncher right at her.
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The woman junps out of the car and opens the back door to
let the children out. They all start running away, but one
of the children is still stuck in the car, struggling to
escape.

Reaching the car, Philip sees that the child s foot is stuck
bet ween the seats.

Philip clinmbs in the car and tries to pry the child s foot
| oose. The woman has returned back to the car and is trying
to assist.

They both pry and pull, and the child is finally wenched
| oose and falls into the woman' s ar ns.

PH LI P
Run!!

The woman and child run away fromthe car.

War pulls the trigger, and a rocket heads straight for the
car, with Philip still inside.

Fam ne shrugs his shoulders at Philip as he runs away.

Philip just stares at the rocket as it blows up himand the
car.

Wat chi ng the expl osion, Steve screans in horror.

STEVE
No!!

War’s smile turns to a scowm as he sees Fam ne runni ng away.

WAR
| hate that fat bastard.

War starts his notorcycle and rides after Fam ne.

Fam ne | ooks over his shoul der and sees that War is in
pursuit.

Fam ne turns his head forward to pick up speed, and runs
smack into a car and is knocked flat to the ground.

Steve stares at the weckage where he has just seen Philip
bl own up. The rubble around the weckage begins to slowy
stir.

Philip, conplete with a set of angel w ngs on his back,

energes fromthe rubble, coughing and brushing off his
cl ot hes.
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Famine is lying on the ground. Suddenly he is greeted with
War’ s hands around his throat.

War lifts up Fam ne and starts shaki ng and choki ng him

WAR
Done had it with your fat
ass! CGonna gut you and use your
bl ubber for for a slip and slide!

FAM NE
Ur k!!
Steve slowy wal ks towards Philip, who is still brushing
hi msel f off and stretching his w ngs.
STEVE
Philip? Are you dead?
PHI LI P
Do | | ook dead?
STEVE
.1 don’t under st and.
PHI LI P
It’s pretty sinple. |I’man angel,

al ways have been. My one job for
mllenniumwas to keep the Horsenen

in check. | failed this tinme, so
now the world will end. Sorry. My
bad.

STEVE
But...but we went to coll ege
t oget her.

PHI LI P

Ri ght. And why do you think
maj ored in theol ogy? Li ke you can
get a job in that.

War is still throttling Fam ne.
WAR
| may not be able to kill you, but
maybe | can squeeze sone of the
stupi d out.

A | oud truck horn sounds, and Fam ne sees that it is
emanating froma 18 wheeler directly behind War. The horn is
constant, but War seens oblivious to it.

( CONTI NUED)



CONTI NUED: 74.

Fam ne begins pointing towards the truck, trying to get War
to | ook.

WAR
| ain’t that dunb to fall for the
| ook behi nd you scam you dunb ass.

The tone of the truck horn changes froma traditional truck
horn to a nore ethereal trunpeting sound.

Fam ne gasps for air as War drops himand turns around.

Death is behind the wheel of the truck, pulling the horn. As
Death holds up a a single finger, and the sky darkens.

Philip | ooks over at the truck when he hears the horn

PH LI P
...and that would be strike
three. It’s begun.

STEVE
What’ s begun?

PH LI P
That sound was the first of the
t hree woes, or horns. The third
time it sounds will be the | ast
t hi ng anyone will ever hear. The
big guy is not going to be happy
with this.

STEVE
How can God let this happen if it’s
not his will?

PHI LI P
God’s will is for you all to handle
it yoursel ves.

STEVE
But | thought God is in charge of
our fate.

PHI LI P

Look, ever wonder why, if God is
control of everything, why evil
exists in the world?

STEVE
Yeah, but. ..

Death wal ks to the rear of the truck
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Two of her henchnen sw ng open the back doors of the truck,
and Death clinbs in and di sappears into the darkness.

PH LI P
Thi nk about it. God allows evil to
exi st so that hunans can have free
wll to choose. If God renpved
evil, he would al so be forced to
remove free will. You all need to
pol i ce yourselves, he is not
interested in doing it for you.

STEVE
So it's over then.

PHI LI P
| f you are going to punk out and
not do anything about it, then yep,
ki ss your ass goodbye.

STEVE
What can | do?

PHI LI P
You al ways ask that, but then do
not hi ng.

STEVE
If I can save the world, I’'Il do
what ever it takes.

PHI LI P
Don't be so dramatic. If you really
want to try, |'d suggest you start

by foll ow ng them and doi ng

whatever it takes to stop the final

horn from soundi ng.
Philip notions towards the truck.
The sound of a large notorcycle starting up is audible, then
Death cones riding out of the back of the truck on a huge
pal e green Harl ey Davi dson notorcycle. She pulls the
not or cycl e around and st ops.
War and Famine are on their bikes, |ined up behind Death.
Pestil ence cones rolling up on his bike.

Death gives hima nod, then the Four Horsenen begin to ride
towards the city.
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PHI LI P
Your best shot will be to probably
to nmake your stand at ground zero.

STEVE
VWhere's that?

PH LI P
Don’t know, but it’'ll be at sone
sort of battleground. Just stop the
final horn

STEVE
How?

PHI LI P
By exercising your free will and
have faith

Philip steps to the edge of the bridge and stretches his
Wi ngs.

STEVE
Faith in what ?!

Philip smles, then junps off the bridge.

Steve | ooks after him then junps on his bi ke and heads
after the Four Horsenen.

EXT. CTY STREET - N GHT

The Four Horsenen slowy ride through the streets of the
city, staring strai ght ahead.

Steve foll ows behind them watching the city in turnoil.

Mobs of people are banging on the doors of a closed Swirly
Burger restaurant that has a sign posted "No Food. Sorry".

Large groups of m ddl e-aged nmen are wandering aim essly down
t he sidewal ks. They are all shaking their heads and
gesturing in frustration towards their crotches. A few of
themsit down on the curb and cry. One of the nen drops down
to his knees, stares at his crotch and screans towards the
heavens.

Bonbs are expl oding over the horizon and fighter jets are
flying over head.

Two canera crews are jockeying for position to filmfour

peopl e who are hol ding "Repent: The End Is Near" signs and
are being nocked and harassed by an angry nob.
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A REPENTER, a black nman in his 50's, turns to an ANGRY MOB
MEMBER, a white nman in his md 20's.

REPENTER
Save yourselves! The world is
endi ng!

ANGRY MOB MEMBER
Shut the hell up! | got kids to
feed, and Swirly Burger needs to
get me sone dam f ood!

REPENTER
Ye, the end is near!

The repenter waves his sign in front of the angry nob
menbers face.

ANGRY MOB MEMBER
If that ain’t a burger, you'd
better get that shit out ny face!

The angry nob nenber swats the sign out of the repenter’s
hand and on to the ground.

The ot her nob nenbers stonp on the sign, and go after the
t hree ot her repenters.

A canera crew rushes into filmthe nelee, only to be
attacked by the nob. Another canmera crew rushes in to film
the other canmera crew getting attacked.

An air raid horn sounds and a fighter jet flies by.

As the Four Horsenen ride by the air raid horn, the tone of
t he horn changes to an ethereal trunpeting sound.

An anbul ance passes by the Horsenen, it’'s siren al so changes
to an ethereal trunpeting sound.

Death raises two fingers in the air.

Steve | ooks at the anbul ance, where the driver is hitting
the horn on the roof with a puzzled expression on his face.

STEVE
(munbl es)
The second horn.
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EXT. H GH SCHOOL FOOTBALL STADI UM - NI GHT
The Four Horsenen pull in front of a high school f oot bal

stadium which is brightly lit against the night sky and
full of cheering fans.

EXT. HI LL OVERLOOKI NG H GH SCHOOL FOOTBALL STADI UM - NI GHT

Steve pulls up at a distance and observes the Horsenen,
undet ect ed.

EXT. H GH SCHOOL FOOTBALL STADI UM - NI GHT

WAR
This it?

DEATH
Yes.

FAM NE

A high school football gane is the
setting for Armageddon? Real | y?

DEATH
Shut up and go buy yourself a hot
dog, fatty.

FAM NE

Stop calling ne fat! It’s a
gl andul ar prob. .

Fam ne sniffs the air, then spots the concession stand where
hot dogs are being grill ed.

FAM NE
(cont’ d)
Well, this is the Apocal ypse, so |
guess | better keep nmy energy up..

Fam ne waddl es of f towards the concessi on stand.

EXT. H LL OVERLOOKI NG H GH SCHOOL FOOTBALL STADI UM - NI GHT

Sitting on his bike, Steve junps as soneone grabs himfrom
behi nd.

JENNI FER
G ad to see you off the phone

Steve turns around and sees Jennifer smling at him
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STEVE
What are you doi ng here?!

JENNI FER
You really know how to nmake soneone
feel wel cone.

Jennifer turns to wal k away.

STEVE
Wait! I’'msorry, it’'s been a - a
conplicated day and didn’t expect
to see you here.

Jenni fer stops and turns back towards Steve.
JENNI FER

| " m here because ny nephew is in
t he marchi ng band. You?

STEVE
Un |I'’mhere to stop the
Apocal ypse?

JENNI FER

Rude and sarcastic. \What every
worman dreans of in a man.

Jennifer turns to wal k away agai n.
Steve takes a deep breath then starts speaking fast.

STEVE
|’ m serious! Today | found out that
t he Four Horsenen of the Apocal ypse
are real and..

Jennifer stares in awe as Steve speaks wi thout taking a
breath as he tells the story.

EXT. H GH SCHOOL FOOTBALL STADI UM - NI GHT

A vicious hit is laid out on the running back and the crowd
cheers.

PESTI LENCE
| commend your choice of such an
apropos nodern day battl eground.

DEATH
Thank you, that neans a
lot. Sonetinmes | don’t feel ny

( MORE)
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DEATH (cont’ d)
| eadership is appreciated; it’'s
nice to hear sone positive
rei nforcenent.

WAR
Enough with the love fest. If this
has to happen, let’s do the dam

t hi ng.

DEATH
Correct again, ny boy band | oving
friend.

WAR

NE ain’t no boy band bitch! They
are mnusi cal geni uses!

DEATH
W will have another eternity to
debate that when we are
finished. Suit up; it’'s tine for
the final ride.

EXT. H GH SCHOOL FOOTBALL FI ELD - NI GHT

80.

It is halftine of the ganme. A high school marching band is
on the field, playing a song and perform ng a routine.

EXT. H LL OVERLOOKI NG H GH SCHOOL FOOTBALL STADI UM -

STEVE
...and Philip was an angel on earth
but now he can’'t help and it’s up
to me and | don’t know what to do.

NI GHT

Steve takes in a deep breath. Jennifer starts to back away

fromhimslowy.

JENNI FER
kay. ..you know, my Uncle is an
excel | ent therapi st and he may be
able to help you -

Steve points down to the football field.

STEVE
Look!



81.

EXT. H GH SCHOOL FOOTBALL FI ELD - N GHT

The Four Horsenen ride their notorcycles on to the the
field, sending the band scattering. They stop on the 50 yard
l'ine.

The Four Horsenen di snount their bi kes and stand in the
m ddl e of the field, staring nenacingly at the stunned
crowd.

The Horsenmen are now dressed in their "traditional" garb;
Death is wearing a full |ength hooded black cloak with a
scythe nounted to the side of her bike; War is wearing a red
arnored breastplate, a red horned battle helnmet with a huge
sword slung over his back; Famne is dressed in a black robe
hol ding a set of scales; and Pestilence is dressed in a
tattered white robe.

After a long, awkward pause, Fam ne whi spers out of the side
of his nouth to Death.

FAM NE
Now what ?

DEATH
W wait for the third horn and then
the General will arrive to set us

| oose, you idiot.

FAM NE
And that wll be when? I feel like
a dork standing here with these
stupid scales while War gets that
bi g ass sword.

WAR
It’s genetic. By the way, one hel
of a plan Deat h.

DEATH
Shut up, both of you.

Jude cones sauntering off the sidelines and heads towards
t he Four Horsenen.

DEATH

(cont’ d)
See? It’s all com ng together.

PESTI LENCE
What exactly is com ng together?
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DEATH
Well, you see, this guy here is
going to... well, he is going to

trigger...see, we need humans to
start this party for us, so this
guy is the key to...um...well, he
can expl ain.

Jude reaches the Horsenen.

JUDE
You guys | ook pretty cool, but I
al ways t hought the Apocal ypse woul d
be a little nore action packed.

DEATH
W’ ve been waiting for you.

JUDE
Real ly? It’s nice to be wanted and
everything, but | just cane to be a
spect at or.

DEATH
W need a human to trigger
Ar mageddon, and you fit the bill

JUDE
Well...that nay be a bit of a
probl em You see, |I'’mnot exactly

hunman.

Jude takes off his baseball cap and reveals the stubs of two
horns on top of his head, and a spiked tail snakes out from
under his coat.

FAM NE
Damm dude, you fromthe downstairs
di vi si on?

JUDE
Yep.

DEATH
Shit! How are we gonna pull this
of f now?

JUDE

Just a hunbl e observation, but you
are currently surrounded by several
humans, sonme of whom seem to have
exactly what you require.
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Jude nods towards the marchi ng bands horn section, where
four trunpeters are cowering in fear.

DEATH
Yes, that’'s what | was
pl anning. War! Bring ne the horn
section; this is going to be one
hell of a show.

WAR
(munbl es)
Bitch needs to go get them her damm
sel f.

War hops back on his notorcycle and rides over to the horn
section.

Steve rides on to the field with Jennifer on the back of his
notorcycle and cuts War off in front of the cowering
t eenagers.

STEVE
Wi t!

WAR
Too | ate boy, you had your chance.

War notions towards the trunpeters with his sword

WAR
(cont’ d)
You four, cone with ne.

STEVE
But you told ne that these are the
things that turn Boys to Men. New
Edition wouldn’t lie, would they?

WAR

(1 aughi ng)
| like you son. Hit nme up on the
ot her si de.

War rides around Steve and herds the trunpeters towards the
ot her Hor senen

Jennifer junps off of Steve's notorcycle and stands bravely
in front of War.

JENNI FER
not | et you take these
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War reaches out and bonks Jennifer on top the head, knocking
her unconscious. Jennifer slunps on to the front of War’'s
notorcycle. War |ifts her up, dunps her on the back of his
nmot orcycl e and notions for the trunpeters to keep wal ki ng.

Steve tries to ram War with his notorcycle, but War
nonchal antly smacks Steve with the flat of his sword,
knocking himoff his bike and on to the ground.

Steve sits on the ground, watching War | ead the trunpeters.

A hand reaches down to help Steve up. It is Philip, and his
wi ngs are now hidden by a bul ky trench coat.

Steve knock Philip’s hand asi de and stays seated on the
gr ound.

PH LI P
Even the "saving the girl" scenario
isn’t enough to get you off your
dead ass?

STEVE
| liked you better as a fake hunman;
as an angel, you are an a-hole.

PH LI P
CGotta call themlike | see
them Only fallen angels are
di shonest.

Jude strolls over and joins Steve and Philinp.

JUDE
What’s up fellas?

STEVE
Hey, it’s another usel ess
jackass. Just in tine too - we can
go to hell together when the world
ends.

JUDE
Been there and all | got was a
| ousy t-shirt.

STEVE
Not the tinme for your |ane jokes.

PH LI P
Unhh. .. Steve, he’s not joking. Jude
answers to a, umm | ower power.
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Jude’s tail flashes out fromunder his coat. Steve hangs his
head.

STEVE
Jesus Chri st.

Philip | ooks around.

PHI LI P
VWher e?
JUDE
Sucker. Look, |'ve decided I Iike

this existence and | don’'t want the
world to end either, so you better
hurry up and do sonet hi ng.

STEVE
Don't want the world to end?! Then
why have you been hel pi ng thenf

JUDE
Um |’ ma denon dumry - it’s ny
j ob.

Jude turns towards Philip.

JUDE

(cont’ d)
Can’t you give himsone rah rah
speech? Sonet hi ng about how his
newf ound | ove giving himthe
courage to keep the world
turni ng? You know, the usual
bul | shit?

STEVE
Don’t bother, | don’t see the point
in any of this.

PHI LI P
The point is to stop being a
self-centered, entitled human bei ng
and care about sonething other than
yoursel f for once.

STEVE
Yeah, that’s notivating.

PHI LI P

|’ ve asked you to have faith - have
you figured out in what yet?
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STEVE
Qoviously it’s not a higher power,
isit?

PHI LI P

Have faith in yourself; a belief
that you matter to not only
yoursel f, but others as

well. Faith that you do and can
care, and that it matters on a
scal e bigger than you can
conprehend. |If that doesn’t
notivate you, then | don’t know

what will.
Steve lifts his head and wat ches as VWar reaches the other
Hor senmen, with Jennifer still unconscious on the back of his
bi ke.
JUDE

As much as it pains ne to say, we’'d
better work together and give him
sonme hel p before we are both out of
a job.

Philip pauses, considers Jude s proposal, then nods his
head.

Philip and Jude reach down and pull Steve to his feet.
PHI LI P

Save the world, get the girl - is

t hat so bad?
Steve | ooks towards the Four Horsenen.
Death is pointing at the trunpeters with her scythe, trying
to get themto blow their horns. They are struggling because
they are too scared.

Fam ne grabs a trunpet fromone of themin an attenpt to
denonstrate, but acconplishes not hing.

War snatches the trunpet away from Fam ne, and hands it back
to the trunpeter

Death finally lines themup, and the four trunpeters appear
ready to sound their horns in unison.

The trunpeters suddenly freeze.

Steve | ooks around and sees that the Four Horsenen and
everyone in the stadiumare frozen in place as well.
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Steve | ooks at Philip and Jude, who are not frozen, but are
standi ng back to back. Philip is facing the Four Horsenen,
and Jude facing the crowd.

PH LI P
We can only do this for so long, so
go inspire the nmasses.

Philip points towards a m crophone that is on the sideline.

STEVE
What do | say?

PHI LI P
Cet inspired! Think of the great
| eaders in history. Hurry!

Steve runs over and grabs the mcrophone. As soon as he
does, everyone in the stadiumun-freezes.

The trunpeters and the Horsenen are confused, until Death
| ooks over and sees Philip and Jude. She glares at them
then turns her attention back towards the trunpeters. Her
head whi ps back around as Steve starts speaking over the
m cr ophone.

STEVE

Un | had a dream - Ask not what
you can do for your country - uh,
screw it. Look, | know this sounds
crazy, but we have to take

control. These, um people (pointing
towards the Horsenen), are planning
to do sonething bad to all of us.

Steve notions towards the Horsenen.
Fam ne smiles and gives the cromd a one finger salute.

STEVE
We can stop them but we need to
stand together. W can 't sit back
and al | ow sonmet hi ng or soneone el se
to deci de whether we live or die.

The crowd begins to rise to their feet in agreenent.
STEVE
We are in control! W decide our
fate!

The crowd begins to walk on to the field, slowy building
speed and nmonmentum t owards the Four Hor senen.

( CONTI NUED)



CONTI NUED: 88.

STEVE
Li berty or death!

Steve throws down the m crophone and the crowd breaks out
into a run, headed straight for the Four Horsenen.

Jenni fer wakes up.

War steps forward, his sword drawn. Fam ne hi des behind him
feigning his support.

The crowd reaches the tip of War’s sword.

Death signals the trunpeters to blow their horns.
The horns nmake an ethereal trunpeting sound.

The entire crowd vani shes.

Steve is st

runs right

! runni ng, screamng a battle cry and al nost
[
brakes and f

[
nto the tip of War’s sword. Steve puts on the
alls to the ground.

War smiles, then sheaths his sword and turns away.
On his knees, Steve | ooks towards the sky and screans.

STEVE
How coul d you let this happen?!

A voice calls out from behind Steve.

ARCHANGEL M CHAEL
Cut the dranm, son

Steve turns around, and sees a man in his md-fifties,
weari ng a baseball cap, w ndbreaker and a whistle around his
neck, casually strolling towards him This is ARCHANGEL

M CHAEL. He reaches Steve, and | ooks down at him

ARCHANGEL M CHAEL
(cont’ d)
Stand up son. Have sone dignity for
Christ’ s sake.

Steve stands up. He notices that Philip is standing at ful
attention, holding a tight salute.

Archangel M chael slowy wal ks towards the Four Horsenen,
who are al so standing at attention.

Jude wal ks over and puts his armaround Steve' s shoul der.
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JUDE
That, ny friend, is the Warrior of
God. The Muslins call himMkha'il,
but you probably know him better as
Archangel M chael, the | eader of
God’s arny. In any mnute now, the
ground will runble, ny boss wll
show up, and the war will begin. |
wonder if it’s too late for ne to
desert to Canada?

St eve hangs hi s head.

STEVE
So I've failed. But why am | alive?

Jenni fer wal ks over to Steve and hol ds his hand.

Fam ne steps forward.

Ar changel

Ar changel
t he Four

FAM NE
This is the Rapture, stupid. You
were | eft behind to suffer. Both of
you nust have done sone baaaad
t hi ngs.

ARCHANGEL M CHAEL
Did | give you perm ssion to speak,
fat boy? Step back in line. Lose
some weight while you are at it;
you are a disgrace to your uniform

STEVE
s it true? Was | - were we left
behi nd?

M chael | ooks at Steve.

ARCHANGEL M CHAEL
Don't listen to him his brainis
filled with blubber. | just put
everyone away because | hate
crowds.

M chael turns away from Steve and | ooks sternly at
Hor senen.

Deat h nervously steps forward.

DEATH
H, Big Mke. The 3rd horn sounded,
so, um you know, we thought that
it was um tine, that’'s why we are
her e.
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ARCHANGEL M CHAEL
Cut the horse crap. W all heard
t he horns.

DEATH
So00...where’'s the rest of the arny?

ARCHANGEL M CHAEL
You’ ve al ways thought that you were
smarter than the room Death. W
all saw your shenanigans a nmle a
way. We were just waiting for
soneone down here to step up and
stop you j ackasses.

Archangel M chael steps up to Death and stares her in the
face.

ARCHANGEL M CHAEL
(cont’ d)
Death, you are just part of life,
that’s it. Just do your job, and
stop trying to be in charge -
you’' re not.

Archangel M chael steps over and stares War in the face.

ARCHANGEL M CHAEL
(cont’ d)

Soldier, | have told you before
that your nane isn’t random acts of
terror; it’s War. Stick to what you
know, and stop getting so damm
enotional. It’s not good for
anyone, son.

Archangel M chael steps over and stares at Famine in the
face.

Fam ne tries to quickly hide the hot dog he has just taken a
bite out of. Famine tries to nervously slow his chew ng, but
fails horribly.

Archangel M chael takes a deep breath as if he is going to
yell at Fam ne, but then just exhal es and shakes his head.

Archangel M chael steps over and stares Pestilence in the
face.

ARCHANGEL M CHAEL
| thought you were better than
t hese other norons - conpared to
them you are a genius. |’ve got
half a mnd to put you in charge
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Death cuts himoff.

DEATH
Excuse ne sir. | don’'t appreciate
you putting down ny troops. VW& were
just follow ng orders and -

ARCHANGEL M CHAEL
Zip it woman.

DEATH
But . ..

ARCHANGEL M CHAEL
Now.

Archangel M chael turns to Jude and Philip, the latter who
is still holding a salute and is at attention.

ARCHANGEL M CHAEL
At ease, sol dier

Philip releases his salute and rel axes.

Jude nocks Philip with a fake salute, and Archangel M chae
turns towards him

ARCHANGEL M CHAEL
You may not be under mny conmand
boy, but we’ve been in contact with
your boss. Wile he is ready for
war with us at anytine, he doesn’t
i ke fal se al arns anynore than we

do.

JUDE
VWhat ever dude. You have no cl ue
what we. ..

ARCHANGEL M CHAEL
Did I ask you to speak? You should
be thanking ne; they wanted to cal
you hone. | hear there is a job
openi ng wor ki ng as Saddam Husein’s
per sonal pedicurist.

Jude | owers his eyes and nmunbl es under his breath to
hi msel f.

Archangel M chael turns towards Philip.
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ARCHANGEL M CHAEL
And you need to do a better job of
working with this one to keep these
tool s under control - that’s your
job, and you need to keep sight of
it.

A golf cart cones driving on to the field, driven by a man
dressed all in white, wearing sungl asses.

Archangel M chael turns back towards Deat h.

ARCHANGEL M CHAEL
Get in the cart. I'"msure the
hi ghers and lowers wll love to
hear your story.

DEATH
Wait a mnute, | think...

ARCHANGEL M CHAEL
| f you were capabl e of thought,
this never woul d have happened. Get
in the cart, now

Archangel M chael points to the golf cart.

Death takes one last breath as if to protest, then sees
Archangel M cheal staring at her. She |lowers her head and
silently clinbs into the front seat of the golf cart.

Archangel M chael clinbs into the rear facing seat of the
golf cart. The cart starts to pull away.

STEVE
Wai t!

Archangel M chael notions for the cart to stop. Jude nudges
Steve and nmunbl es under his breath.

JUDE
Just |let himgo dude!

Steve ignores Jude, lets go of Jennifer’s hand and steps
f orward

STEVE
| just have one question.

ARCHANGEL M CHAEL
Real ly? If | were in your position,
|"d probably have a |l ot nore than
one. But go ahead, ask away.

( CONTI NUED)



CONTI NUED

Ar changel

Ar changel

93.

STEVE
Was the world really going to end?

ARCHANGEL M CHAEL
(1 aughi ng)
That’ s the eternal question, isn’t
it? And that’s sonething for all of
you to deci de.

STEVE
Wy ne?

ARCHANGEL M CHAEL
Way you what? And | thought you
only had one question.

STEVE
Sorry - but why was | chosen to
take part in all of this?

ARCHANGEL M CHAEL
You tell ne.

STEVE
Vell...was it a Weltanschauung, or
worl d view type | esson directed
towards ne because | was wasting ny
life away, living in a virtual
fantasy world instead of doing
sonet hi ng nmeani ngful and findi ng
love? O was this a greater,
zeitgeist noralistic | esson
denonstrating that we need to |ive
life to the fullest, care for
ot hers and give thanks to our
creator for his |love and
ki ndness? Or was this a nessage to
us that we were given the power of
free will, need to recognize that
power and should use it w sely?

M chael just stares at Steve.

ARCHANGEL M CHAEL
Ww. . .that was against type. So I'm
guessing that you took a | ot of
Phi | osophy courses in college to
i npress the | adi es?

M chael gets off the cart and puts a fatherly arm

around Steve’'s shoul der.
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ARCHANGEL M CHAEL
Son, sonetinmes shit just happens
and you either walk around it, step
init or clean it up.

Archangel M chael takes his armoff Steve's shoul der and
waves his armgesturing towards the enpty stands. Steve
wat ches as the crowd suddenly reappears.

St eve | ooks back, but Archangel M chael and everyone else is
gone. He is standing alone in the mddle of the field,
surrounded by the marchi ng band.

The band nmenbers stare at Steve as they march off the
field. The crowd is cheering, and the teans are com ng back
on to the field. No one seens to have any idea of what has
occurr ed.

Jennifer wal ks up to Steve, grabs his hand and pulls himoff
of the field.

EXT. CATY STREET - N GHT

Steve, Jennifer and Philip are wal king down the city street,
al though the streets have changed dramatically. Everything
is conpletely clean, |ike nothing ever occurred. Store
fronts are spotless, and people are sitting inside a Swirly
Burger restaurant, happily eating their food.

STEVE
Now what ?

PH LI P
Well, fate dictates that you two go
on a date, get married and have a
ton of kids.

St eve stops wal ki ng.
STEVE
Fate? But | thought there was no
such thing as -

Philip turns to Jennifer and w nks.

PH LI P
Yes, he's a little dense someti nes,
but he will grow on you.
PH LI P
(cont’ d)
( MORE)
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PH LI P (cont’d)
Gotta go - |1’'ve got orders to keep
an eye on Fam ne - apparently he’'s
up to sonething. Keep the faith!

Philip junps into a bike taxi that is nearby.
Jenni fer and Steve watch as Philip is pedal ed away.

STEVE
So...|l don’t know what fate has in
store for us...

JENNI FER
And that’s not a bad thing. That
just nmeans the possibilities are
endl| ess.

STEVE
...but I do know | am hungry. You
up for a Swirly Burger run with ne?

JENNI FER
|"d I'ike that.

Steve and Jennifer begin to wal k down the street.

JENNI FER
(cont’ d)
That whol e erectile dysfunction
thing was a hoax, right?

STEVE
Yep, all about the power of
suggestion. O course there’s only
one way to be sure.

JENNI FER
Well, if you d rather date Rosy
Pal mand her 5 sisters, | won't

stand in your way.
Hol di ng hands, Steve and Jennifer continue to wal k down the
street.
| NT. CONFERENCE ROOM - DAY
Sitting around a conference roomtable are a nunber of

peopl e dressed in suits. Famne is giving a presentation,
tal king ani matedly.
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FAM NE
...the new busi ness nodel is to
expand globally with our new
pr oduct .

Fam ne clicks on a PowerPoint slide, which has a picture of
a triple-decker hanburger, deep fried and wapped in

bacon. A green colored sauce is dripping fromit’s

sides. The title of the slide reads "Swirly Burger
Presents: The $1.00 Hanburger"

FAM NE
The key gentlenmen, is our secret
sauce. Just as Col a conpani es used
to put cocaine in their drinks, we
have a secret addictive ingredient
as well. Qur new head chem st wll
expl ain the details.

Fam ne notions to his left, and Pestil ence stands up.

END



