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TEASER

EXT. VAST DESERT - N GHT

An anbi ent bl ood-red hue cascades over the desert as the sun
descends behind a near-by ridge. Over the ridge, a coyote
and her two pups appear basking in the death-gl ow.

A faint RUMBLI NG sound can be heard in the distance..

The coyote and her pups scatter as three Hi spanics peel over
the ridge. VICTOR GUERRERO, md-thirties, along with a
PREGNANT WOMAN and her teenage daughter, FE ROSA REYNGOSO.

The RUMBLI NG sound grows closer. Terror in their faces.
Something is followi ng them.

A JEEP rips over us -- dust and rocks splinter out |ike
shrapnel .
| NT. JEEP - MOVI NG - CONTI NUOUS
Two nmen are inside the jeep, wearing ski-nmasks. MAN #1,
driving. MAN #2, sitting shot-gun. Between them a |ight
CHATTER can be heard conming froma CB RAD O
Man #1 checks his wrist watch--

MAN #1
It’s takin’ too | ong.

MAN #2
Just drive. We got tine.

JEEP HEADLI| GHTS POV

The three prey are slowy becom ng engul fed by the jeeps
headl i ght s.

Victor lags behind, trying to hurry-up the two wonen. As the
j eep nears, he veers off to the right--

I NT. JEEP - MOVI NG - CONTI NUOUS

Man #2 pulls out a pistol and twists a silencer on--

MAN #2
S| ow down.



MAN #1
VWhat ?

Man #2 takes the gun and points it at his acconplice s head,
and with a dry, relaxed tone:

MAN #2
| said: slow down.

The jeep slows and is soon right beside Victor.

Man #2 takes aimand fires a single shot. Victor drops and
tunbl es out of the remaining Iight.

MAN #2
St op.

The jeep skids to a halt.

EXT. JEEP - CONTI NUOUS
Man #2 gets out, slans the door--
MAN #2
I"mgoin’ after him You go get our

Man #1 sits, hesitant. Man #2 pulls up his ski-mask. This is
ADAM BALLESTERCS, early thirties and his devilish grin
frames a set of crooked teeth that surround a single gold

t oot h.

ADAM
Do | need to rem nd you what’ s at
the end of the rai nbow? Go.
The jeep peels off. Adam pulls his ski-nmask back down and
begins a slow jog. In the distance, Victor nmakes his way
back up the ridge.
I NT. JEEP - MOVING - N GHT

Man #1, drives erratically, catching up to the two wonen.

EXT. RIDGE - N GHT

Adam reaches the peak of the ridge and | ooks onto a valley.
Far in the distance sone |ight: MEX CO

ANGLE ON A BOULDER



Vi ctor crouches behind the boul der, bleeding fromhis arm
Adam wal ks into view -

Victor | eaps out and knocks the gun out of Adami s hand. They
struggle, fall to the ground--

Adam flips Victor on his back and straddl es him He w aps
hi s hands around Victor’'s throat--

Victor, struggling, manages to rip off Adans ski-nask- -

They stare at each other for a split second -- a recognition
-- before Victor clocks Adam on the side of his head--

Victor runs off into the darkness--

Adam searches for his gun, finds it and fires off randomy
into the bl ack--

BACK TO JEEP HEADLI GHTS POV

The jeep is right on top of the two wonen. The pregnant
wonen veers to the left, Fe Rosa to the right.

The jeep slows; the Mdther coyote dashes across as--

--the jeep barrels through the coyote, skidding into a 360.
The back end slans into the pregnant wonen, sending her into
the air...

The jeep cones to a full stop.

EXT. JEEP - CONTI NUCUS

Man #1 gets out and runs to the carnage. The coyote and the
pregnant wonen |ie cl ose-together.

MAN #1
Ch, Jesus.

Fe Rosa is on top of him scream ng and thrashing.
| ncoher ent .

MAN #1
Pl ease. .. pl ease. Cal m down.

Fe Rosa continues to flail violently. Man #1, tightly
enbracing the young girl, pulls off his Ski-mask--

--WADE EPSON (50), with a tired, weathered face that’'s seen
the worst the world’s had to offer.



The screamng slowy turns to a sob -- the flailing, to a
def eat ed, dead wei ght.

Fe Rosa goes silent. Her eyes are glassy and bl ank as she
sinks to the ground. Wade sinks with her, both in their own
wor | d. ..

WADE
(slow and surrealistically)
Wasn’'t supposed to go this way,
okay? Not like this. Do you
under st and?

The girl | ooks up at him eyes al nost see-through.
FE ROSA
(I'n Spani sh)
Are you the Devil?
Wade, reluctantly, pulls of a bundle of rope fromhis belt.

END TEASER




ACT ONE

EXT. MANUFACTURED HOME - LOT - DAY

A few hones sit spread out in the mddle of the desert. From
one hone an incessant THUDDI NG can be heard.

| NT. MANUFACTURED HOMVE - BEDROOM - CONTI NUQUS

Two girls sleep on a single-style bed in a cranped bedroom
The two girls are CHELSEA (15) and EMVA (6). The THUDDI NG
sound continues from outside. .

I NT. MANUFACTURED HOVE - OTHER BEDROOM - CONTI NUQUS

The roomis neat and sparse. A single-sized bed in the
corner. No artistic touches, bright colors or feng shu

going on here. Could pass as a roomin sone kind of mlitary
barr acks.

A few "@Guns and Aimp" magazi nes |ie around. THUDDI NG sound
conti nues. .

EXT. BACK OF HOVE - CONTI NUOUS

The THUDDI NG sound cones from RAYLA (RAY) BURKE. A tough,

| ean wonen in her late thirties; |ooks as though she coul d
have been a beauty-queen but prefers to wear a bad attitude
over a crown.

She stands in front of an old heavy-bag taking cal cul at ed,
hard shots.

Chel sea sticks her head out of a w ndow, behind Ray--

CHEL SEA

(groggy)
Aunt Ray? Aunt Ray?

Ray takes one | ast shot at the bag before she turns to
Chel sea. .

CHEL SEA
It’s not even six yet. What are you
doi ng?

Ray says nothing as she wal ks into the house.



| NT. KITCHEN - DAY

Chel sea and Emma sit at the table as Ray, now wearing a
BORDER PATROL UNI FORM serves themwaffles. As the plate
hits the table in front of Chelsea, a displeased | ook washes
over her face--

CHEL SEA
Eggos? Four days in a row?

RAY
Don't fight me, okay. Just eat.

Chel sea unwil lingly obeys. Ray nobves the counter to start up
sone coffee. She goes through a pile of bills.

EMVA
| |ike eggos.

RAY
You see. Enma |ikes eggos.

Chel sea slides her plate over to Emma. She |ights up.

RAY
W’'ll go to the store after school,
okay? What ever you guys want, so
t hi nk about it.

EXT. BORDER PATROL STATION - DAY

To establish--

| NT. BORDER PATROL STATI ON - MEETI NG ROOM - DAY

Ray sits alone in the nmeeting roomas a few people start to
wal k in.

Adam wal ks in (dressed in a border patrol uniform, along
with STEVE, Early forties, clean-cut, handsone, the

qui ntessential "bring hone to Mont kind of guy. Steve is

al so Ray’s partner and there’s obvious history between them

Ray stands up to greet--

STEVE
Hey Ray. Good to have you back.

Ray can’t help but to smle. It’'s the first tine she’s
| ooked happy.



They hug. Ray tries to Cherish it but it quickly turns to a
rough "BRO' ki nd of hug. Adam wal ks up behind Steve. Her
smle quickly turns forced. She nods at Adam -

STEVE
This is Adam Qur young- bl ood.
Fresh out.

Ray and Adam shake hands. He smles his crooked smle,
brandi shing his gold tooth.

RAY
How s it goin'?
ADAM
Good. | was excited to neet you.

Heard all good things.

Ray shrugs this off. As the roomfills up their conversation
is interrupted by Supervisory Field Agent CARLOS DI AZ, |ate
forties, stalky and tough. He stands at the front and
conmands the room -

CARLOS
Alright, lady and girls. A few
t hi ngs on the docket before we head
out. First off, for all you who
don’t know, we have our very own
Rayl a Burke back in action and
ready to kick the shit outta the
day. Al you newborns watch and
learn how it’s done. Cone on, quit
twi ddling your thunbs and show her
sone | ove.

The room erupts in "wel come back’s" and "good to see ya’'s."

CARLCS (CONT' D)
Second, as sonme of you know, our
boy Stevie -- just the other day --
turned down a ten-thousand-doll ar
bribe froma spicy little senorita.

The room erupts again in jesting hollers.

CARLOS ( CONT’ D)
We got anybody in here with a
psyche degree so we can get this
bast ards head exam ned?

The room | aughs.



CARLCS ( CONT' D)
Point is: these are the kind of
agents we want backin’ us up.
Al right, enough kiss-ass.
Playtine’s over. You got your
assignnments. Let’s go to work.

| NT. BORDER PATROL TRUCK - MOVI NG - DAY

Steve drives; Ray sits shotgun. Silence... before Steve
breaks it--
STEVE
You know, | neant to conme by. Just
been real busy with Linda and the
baby.
RAY
Yeah, Linda. | can only inmagine.

They share a quick smle

STEVE
Honestly though. | really wanted to
see you. Not just because of what
happened to John.

RAY
Life's - life. Shit happens.

Their conversation is interrupted by the CB--

OVER CB: "Omaha has word of a possible dead duck in your
sector. Half-a-click off the main ridge."

EXT. DESERT - DAY

The truck pulls up. Ray and Steve get out. They wal k toward
the ridge. Ray hurries out in front.

STEVE
Keep your eyes peel ed.

Ray makes her way toward what | ooks |ike a body. She
approaches and kneels beside it. She covers her face from
t he stench.

Behi nd Steve, a group of Hispanic nmen run past. Steve
turns--



STEVE
Alto. Ray, let’s nove.

Ray is frozen as she stares at the woman’s belly. A decaying
fetus protrudes fromthe hal f-eaten stomach

D zzy, Ray stands up and wobbl es backwards.

RAY' S POV - Shaky. Everything goes white as we hurdle toward
t he ground- -

SMASH TO BLACK

I NT. CARLCS S OFFI CE - DAY

Ray sits in front of Carlos’s desk, holding a bag of ice to
her head. A beat. Carlos enters, talking to hinself, m nd
sputtering, stream of consciousness--

CARLCS

Got word fromover the line. Looks
like there was a Fifteen-year-old
girl wwth "em Most likely the
Wnman’ s daught er. Anot her anbush.
No nore room for the neek..

(staring off; catches hinself)
How ya feelin ?

RAY
Fi fteen?

CARLOS
Yeah. .. but you? How s the head?

RAY
I"mfine. It was a fluke. It’s not
gonna happen agai n.

Carl os ponders a nonent...

CARLCS
| know. |’ m gonna ask you to finish
your | eave tine.

RAY
That’'s not necessary, Carlos. It
was a fluke, you know. It was-- |I’'m
fine. I can do ny job.

CARLGCS

" mno | onger askin . Wuat, between
John passing and you getting the



_ CARL
girls, that’s, uh, maybe two
nont hs? You cane back to soon Ray.

All that -- It’s enough to break
anyone down.
(beat)

|’ m gonna keep this incident out of
t he books. Already talked to Steve.
| want you to take your last two
nmont hs and do sonet hing for your

sel f. Take a vacation. Rest up. You
need it, Ray. You graspin’ what |'m
sayin’ ?

RAY
| don’t need a God-damm vacation. |
need to work.

CARLGCS
Well, considering you just passed
out in the mddle of the desert,
| eaving your partner to fend for

hinmself, | think it’s safe to say
you' re not ready to conme back to
wor K.

(beat)
Look, two nonths. You'll be back
before you knowit. Al for the
better. I"'mtrying to help you
her e.

Ray sits, blood boiling -- and then excepting defeat.

RAY
| know.

CARLCS
What is it? Money? You know we all
have your back here. We can pul
t oget her and hel p you out.

RAY
No. No, It's fine. We're fine.

Ray gets up and heads for the door.

CARLGCS
Two nont hs, Ray.

10.
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EXT. RANCH HOUSE - DAY

A lone, ranch-style honme nestled in the desert. The
outskirts of Naco, AZ-proper. It |ooks as though one side of
t he house has been undergoi ng renovations for awhile.

Ray drives up and gets out. She wal ks to the door, which is
aj ar - -

I NT. RANCH HOUSE - CONTI NUOUS

Ray creeps in. She unbuckles her holster, pulls out her
gun- -

| NT. BEDROOM - DAY - CONTI NUOUS

Lying on the bed is PENNY BURKE, John’s wi dow and nother to

Emma and Chel sea. She’s nmessy, wearing a bathrobe and trying
not to spill the contents of her martini glass as she nakes

a drug transaction from A thuggi sh | ooking character--

--DAVID ORTI Z, late twenties, is spilling out various pills
frompill bottles onto a dresser at the front of the bed,
selling his product--

DAVI D
OxyContin -- 80 mlligranms -- cream
of the crop. Cut one of these bad
boys in half and you'll be sittin’
pretty. Snort that shit with a few
of these...
(holding up a pill)
...you' Il be dancin’ with Elvis by
m dni ght .
PENNY
| never was very fond of Elvis.
DAVI D
Who you |ike?
PENNY
Oh...Connie Francis. | |ove Connie
Franci s.
DAVI D

Conni e Francis, here we cone.

David takes three pills and places them on Penny’s tongue.



DAVI D ( CONT’ D)
So what ? How nmuch you want ?

| NT. HALLWAY - CONTI NUOUS

Ray i nches down the hallway.

PENNY (Q S.)
Al of it.

DAVID (O S.)
Al of it? That's six hundred
cl ans.

| NT. BEDROOM - CONTI NUOUS

PENNY
Al of it.

DAVI D
Dam | ady. | |ike your style.

gonna have to party with you one

day.

As David gets the transaction in order,

12.

Ray wal ks in from

the b.g., gun drawn. The barrel taps the back of David' s

head- -

DAVI D ( CONT’ D)
Oh shit.

RAY
Who the fuck are you?

DAVI D

Easy. | was just tryin’ to help

your friend out. That's all.

Ray | ooks around the room assesses the situation.

PENNY
Don’'t be a party pooper, Ray.
RAY
Shut up.
(to David)

Get the fuck out.

David slowy turns around and sees Ray in her uniform..
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DAVI D
Yes na’ am

David gathers his things and | eaves.

RAY
Real nice. Really? Six hundred
dol lars? You can’t pay the
nortgage, |’ mtaking care of your
ki ds and your over here acting |ike
sone bitch froma Cassavetes novie.
Do you have any clue what |I’'m
dealing wth?

PENNY
How dare you. | never asked for
your hel p.

RAY
Yeah, well...you need it.

PENNY

You act just like him You think
your brother was so perfect. He
wasn’t.

Ray grabs the six hundred bucks that Iies on the edge of the
bed. She takes two hundred and throws the rest at Penny.

RAY
There. Say hi to Connie for ne.

Ray wal ks out as Penny vyells:

PENNY
| wanna see ny kids God dammt.

I NT. KITCHEN - MOMENTS LATER

Ray goes through cupboards, taking a box of cereal and
various food. She noves to the other side of the kitchen and
notices sonething in the trash can. She reaches in and digs
out several itens:

--l ooses paper work -- several pictures of John -- picture
of Ray and JOHN, BOTH weari ng BORDER PATROL UNI FORMS -- TWO
MEDALS: COWM SSI ONERS EXCEPTI ONAL SERVI CE MEDAL -- BORDER
PATROL PURPLE CROCSS.

She hugs all the itenms under her arm and wal ks out.
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EXT. RAY'S HOVE - N GHT

Ray stands in front of the door, snoking a cigarette. After
a few nonents a car pulls up. Ray quickly flicks the snoke.

I NT. CAR - SAME TI ME

Inside the car are Chel sea and JOSH, finishing off the end
of ajoint. As the car cones to a stop, the cars headlights
flash over the front porch, lighting up Ray.

CHEL SEA
Shit.

Chel sea snmashes the roach into an ashtray.

JOSH
| s that your nonf

CHEL SEA
No, it’s nmy aunt. She can be a
total bitch.

JOSH
You i n troubl e?

CHEL SEA
| don’t know. | really don’t care.

JOSH
| can talk to her.

CHEL SEA
No.

Chel sea’ s deneanor changes from"girl in trouble" to
"seductress" as she pulls Josh in close--

CHEL SEA
She’ Il know sonethin s up.
(beat)
Ki ss ne.

JOSH
| don't--

Chel sea cuts in and forces a kiss--

CHEL SEA
"1l call you later.

Chel sea gets out of the car.
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EXT. RAY’' S HOVE - SAME Tl ME

The car drives off in the b.g. as Chel sea nears the front
por ch.

RAY
Where were you?

CHEL SEA
Qut .

Chel sea tries to by-pass her aunt; Ray grabs her by the
arn -

RAY
You were supposed to be hone two
hours ago. Jesus, you reek of pot.

CHEL SEA
Don’t know what you’'re talking
about .

Chel sea rips her armaway and wal ks in the house.

I NT. RAY’ S HOMVE - LATER

Ray, Chel sea and Emma sit around the table, finishing
dinner. A sullen tension hangs over them-- except for Enma
who happens to be enjoying her spaghetti.

EMVA
Can we see npm soon?

RAY
Yeah, baby. You'll be able to see
her soon. In fact, | was over there

t oday. She’s doi ng rmuch better.

CHEL SEA
That’ s a fucki ng crock.

RAY
That’ s not necessary.

CHEL SEA
Momi s a junkie, Emm.

EMVA
What’ s a junkie?
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RAY
Enough.

CHEL SEA
That neans she fucks random guys so
she can get a fix. She’s probably
asphyxi ating on her own vomt as we

speak.
RAY
St op.
EMVA
(worried)

VWhat’' s that?

CHEL SEA
Means she’s gonna die.

Emma shakes like a little volcano as tears and sobs start to
slowy pour out of her.

Ray expl odes. She slanms her hand down on the table--

RAY
Enough.

Everyt hing goes quiet...

The awkward silence is broken by a knock on the door. Ray
gets up and opens the door. Steve and his wi fe LINDA stand
out si de. Linda w de-eyed and chi pper, holds up a casserole.
She speaks with a slight southern twang:

L1 NDA
Hey y all.

I NT. LIVING SPACE - MOVENTS LATER

CLOSE on a BROCHURE. The front reads: THE ROSE HI LL SPA AND
RESORT.

W DEN. Steve and Linda sit on a sofa. Ray sits across from
themon a noon chair. Linda is talking up the resort:

L1 NDA
You' || get full service. Manni’s,
peddi’s, full massage. There's a
bunch of different ones you can
choose from | went |ast year with
nmy sister Ann...wow...the full body
is to die for.
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Ray, still staring at the brochure.
LI NDA
Vell...whatta ya think?
RAY

Yeah. Thank you.

STEVE
Al the guys back at the station
chipped in. W didn't quite know
what to do, so Linda insisted. It’s
good for seven days. Supposed to be
the best resort in the southwest.

RAY
Yeah. No. It’s-- It’s great. Thank
you.

LI NDA

Vell, alright then.

EXT. RAY' S HOVE - LATER
Linda has Ray in a head-lock of a hug.

L1 NDA
You enj oy yoursel f, okay?

Steve and Ray hug.

STEVE
We'll be by first thing to pick up
the girls.

Ray, looking like a tornado hit her.

RAY
Ckay. You sure?

L1 NDA
O course we're sure.

RAY
Ckay.
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| NT. BATHROOM - N GHT

CU - noist skinrising and falling in water. Ray is in the
tub, |ooking at her stomach. She slowy brings her hands to
her navel, interlocking her fingers, mmcking the way a
pregnant wonen mght hold and cradl e the residence of her
of f spring.

After a nonent, Ray breaks down. Hard. This may be the first
time in many years. She let’s out a wail. Al nbst inhuman.

Chel sea wal ks in.

CHELSEA
Ch ny God. Aunt Ray, are you
alright?

RAY

G me a nnute.

Chel sea wal ks out; Ray tries to collect herself.

I NT. RAY’ S ROOM - NI GHT

Ray lies in bed, eyes w de open. At random inmages of the
decayed pregnant woman flash on and off. Ray tries to shut
her eyes. To shut out the thoughts. Fed-up, she sits up and
lights a cigarette.

EXT. RAY' S HOVE - DAY

Ray stands at the driver’s side of Steve’'s SUV. The girls
are in the back.

STEVE
Looks li ke were all set.

RAY
Looks like it.

STEVE
Enj oy yourself, okay?

RAY
11 try.

The truck drives off.
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| NT. RAY' S HOVE - Kl TCHEN - LATER
ON A TRASH CAN as the Rose Hill brochure falls in.

I NT. RAY’S HOVE - KI TCHEN - MOMENTS LATER

A full glass of whiskey is on the table by Ray as she | ooks
t hrough all of John’s bel ongi ngs. She goes through vari ous
pi ctures and newspaper cli ppings.

She stops for a nonent and eyes the whiskey. She brings it
to her lips... stops... snells it...Puts the glass back
down.

She takes a deep, frustrated breath. She goes back to John's
things, sifts through a few newspaper headlines...

She stops at one clipping, staring at it. She gets up and
moves out of franme, |eaving us with the paper--

The headli ne reads: "LOCAL, OFF-DUTY, BORDER PATROL AGENT
THWARTS DRUG DEAL. "

| NT. RAY’ S ROOM - MOMENTS LATER
Ray is on the phone:

RAY
Hey Rita. | was wondering if
anyt hing cane up on that woman we
found out in sector three the other
day? Yeah...l know your not
supposed to...It’s nme...l’mjust
wonderi ng. ..yeah...you got a nane?
Yeah | know the area. Alright,
t hanks.

She hangs up and jots sonething down on a piece of paper.

| NT. BEDROOM - DAY

Ray stands in front of a mrror, inspecting herself. She is
wearing an oversized coat, baggy jeans and ball cap. She
opens her coat to reveal her service pistol hidden away:

d ock 9nm She takes it out and tosses it on the bed--

Next to where the pistol lands is a conpact .22 pistol, A
Vel cro strap and duct tape.
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Ray unbuckl es her pants, pulls them down. She grabs the .22
and the Velcro, places the pistol high against her

i nner-thigh, puts one side of the Velcro strap through the
trigger-guard and connects it around her thigh.

She grabs the duct tape and forcefully waps it around the
gun and thigh, pulling and tightening as deep as it will go.

She pulls her jeans back up and buckl es her belt. She wal ks
back and forth across the rooma fewtines, getting a fee
for it. Finally--

She pulls out her badge, |ooks at it, glances at herself in
the mrror, then places her badge on her dresser and wal ks
out.

EXT. BORDER - PORT OF ENTRY - DAY

Ray stands outside the turnstiles, snoking. She takes her

| ast drag, drops the butt and stonps it out. One deep

br eat h.

She Begi ns wal ki ng, passing a sign that says: "jBienvenido a
NACO, MEXI CO

END ACT ONE
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ACT TWO

EXT. DESERT - DAY

A row of five Hi spanic nen, on there knees. They | ook
pitiful. Tired. Dehydrated.

Adam st ands before them-- he’s badgering them asking
guestions in Spanish.

ADAM
(I'n Spani sh)
Are any of you rel ated? Cone on,

speak up.
The nmen shake their heads.

ADAM
(I'n Spani sh)
Drop your packs.

Al'l but one man drops his pack. Adam wal ks over to this nan.

ADAM
Qpen it.

The man opens his pack. Adam gl ances inside. H's eyes go
wi de.

ADAM
(I'n Spani sh)
Stash it. Over there.

Adam points to a Pale Verde tree in the distance. The nman
doesn’t budge. He keeps his head down.

Adam with out a second thought, rips the pack off and ki cks
the man to the ground.

ADAM
(I'n Spani sh)
| said stash it. Don’t be stupid.
Move.

The man gets up and drags the pack.
ADAM
(I'n Spani sh)
Hurry up.

Sone static bubbles up over his side radio. Adam | ooks
around, anticipating sonething.
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He surveys the wi de, stark | andscape. He | ooks out behind
him A beat. Through a mirage, some dust kicks up.

Adam squints, |lifts binoculars to his eyes--
Bl NOCULARS POV - Steve is riding up on an ATV.

Adam | owers the binoculars. He turns to the man with the
pack- -

ADAM
(I'n Spani sh)
Faster.

The man |linps out further but his strength i s waning.

Steve gets closer. Adam can see himwaving as he cl oses the
gap.

Adam | ooks back at the man--

ADAM
Fuck.

Fei gni ng urgency, Adam waves down Steve. He | ooks back to
the man. As Steve gets cl oser--

--Adamruns after the pack man, yelling:

ADAM
One’s buggin’ out. | got him

Adam sl ans into the pack man, taking himto the ground. As
Adam fi ni shes cuffing up pack man, Steve pulls up, hops of
his ATV--

Draws on the remaining four nen--

STEVE
You got hin?

Draggi ng pack man back toward the group..

ADAM
Yeah. | got him Fucker bolted on
ne.

Steve | ooks at the exhausted, depleted man.
STEVE

Doesn’t | ook |ike he was gonna get
to far.
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ADAM
Adrenal i ne. Especially with these
ones.

Adamrips the pack fromthe man and opens it. It contains
several bundles of hundred dollar bills. He shows Steve,
t hen grabs pack man by the collar--

ADAM
(I'n Spani sh)
Where were you going with this?
Huh?
Steve grabs a bottle of water fromhis ATV... bends down to
the man... brings the water bottle up the mans lips... Steve
turns to Adam -
STEVE

Your a bit far out here. Your
supposed to be in sector 2 today?
Is that right?

ADAM
Yeah. Tracks led ne out. | thought
best not let it slide.
STEVE
Why didn’t you call it in?
ADAM
Tracks were fresh.
Steve tries to size Adamup. He knows you always "call it
In."

| NT. ADAM S JEEP - DAY
CLOSE ON CELL PHONE. It reads: WADE. CALL

Adam noti ces Steve approaching. He flips the phone over.
Steve stops at the driver’s side w ndow.

STEVE
End total was 25 | arge. Good first
bust .

ADAM
Thanks.

STEVE
|’ mgonna hit the road. Do ne a
favor -- next tine something like

this happens -- call it in, okay?
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ADAM
You got it.

STEVE
Al right. Good job out there.

Steve wal ks of f. Adanmis eyes go dark. He 3 ares at the back
of Steve as he’s wal ki ng away.

He flips his phone over and hits the call button.

| NT. STASH HOUSE - SAME Tl ME

Fe Rosa is tied dowmn to a bed, past out. Spoons, a candle
and a few syringes lie on a small table next to her.

Wade hovers over her, placing a band aid on her arm He
twists a wet wash clothe and daps it around her neck and
f or ehead.

Hi s cell phone rings. He answers it.

ADAM (PHONE V. Q.)
Did you do it?

EXT. NACO MEXICO - M DDLE OF TOMN - DAY

ANGLE ON A LARCGE STATUE - It’'s of a MOTHER FI GURE hol di ng a
BABY. TWO CHI LDREN (boy and a girl) are draped around each
side of her hips.

ANGLE ON RAY - She stands, staring at the statue.

Transfi xed. Deep in thought -- or maybe w thout thought.
| mersed in sone kind of transcendental state. Something
about this image...

There is a group of kids behind Ray, playing around with a
soccer ball, but everything is silent. No anbi ent sounds. No
t hud as one kid kicks the ball. No sounds of voices or

| aughter. Then--

Everything swells back into reality as the soccer ball hits
Ray on the side of her leg. Al the sounds and snells and
percepti ons seemto have flickered back on for Ray.

She squints her eyes as if she’s just been flung back into
t hi s di mensi on. Readj usti ng.

Ray bends down and picks up the ball. As she stands back up
she sees that all the kids surround her.

They stare at her awkwardly.
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Ray | ooks at the beat-up soccer ball -- reaches into her
pocket, pulls out a piece of paper--
RAY
(hol di ng out paper, speaking
Spani sh)

Do any of you know this place?
Mari a Reynoso?

All the children stay quiet. After a nonent one boy speaks
up- -

BOY
(I'n Spani sh)
You' Il need a taxi.
(poi nts behi nd Ray)
They’ Il take you there.

Ray nods, hands the ball back. She takes out a
twenty-dollar-bill and hands it to the boy--

RAY
(I'n Spani sh)
Get a new ball.

All the kids dart away in unison |ike a flock of ecstatic
bi rds.

EXT. NACO SONORA - FARM NG COVWUNI TY - DAY

The taxi pulls up in front of a tiny farmhouse. It’s a bit
run down; may be nore realistic to consider it a shack.

Ray gets out, pays for the ride and approaches the door. She
knocks. After a |long nonent...

A short, stout Hi spanic woman opens the door.

RAY
(I'n Spani sh)
Mari a Reynoso?

The woman nods.

RAY
(I'n Spani sh)
Fe Rosa' s sister?
(Mari a noddi ng; suspicious)
|’ mwas on patrol the other day. |
found your Mot her.
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Maria starts putting things together: Ray is border patrol.
She goes to shut the door but Ray uses her foot to block
it--

RAY
(I'n Spani sh)
Wait. | wanna hel p.

Mari a, confused. She studies Rays face. There is an
earnestness and sincerity behind her eyes.

RAY

(I'n Spani sh)
If you' re honest with nme. Work with
me. | may have a shot at finding
your sister -- and the people who
did that to your Mot her

(letting Maria take this in)
| just need a nanme. Her pollero?

I NT. VICTOR S HOVE - LIVING ROOM - DAY
CLOSE ON A BANDACE bei ng renoved- -

W DEN. MENA, Victor’'s wife, 30's, Earthy, Beautiful, is
re-dressing Victors gunshot wound.

On the counter behind them Hundreds of pill bottles,
vitam ns, nmeds, herbs, essential oils, nedical supplies...

Mena dabs at the wound- -

VI CTOR

(I'n Spani sh)
Easy. You sure you want to be a
nurse? More |ike a brick-Iayer.

MENA
(I'n Spani sh)
Don’t be a baby.

There is apparent affection between thembut it’s subdued by
sonmething el se. A kind of stress. Mena Slides an envel ope
over the table to Victor--

VENA
(I'n Spani sh)
This came for you today.

Vi ctor opens the envel ope, sifts through a fairly |arge
anount of noney. Miultiple denom nations. Hard to tel
exactly how nuch.
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When he reaches the back of the envel ope he cones to a piece
of paper with five nanes. Scribbl ed under each
nanme: Addresses, tines, dates...

MVENA
(I'n Spani sh)
We agreed: no nore than three.

Victor stares at the noney for a nonent... then puts the
envel ope down. Mena puts her focus back on dressing the
wound --but not entirely--

MVENA
(I'n Spani sh)
| ve been thinking..

VI CTOR
(I'n Spani sh)
That’ s never good.

Mena rai ses an eyebrow along with a slight smrk. She
applies some nore pressure to Victors arm He grinmaces--

VI CTOR
I n Spani sh)
Ay. .. XK .

MVENA
(I'n Spani sh)
...I"malnost finished with school.
| could have sone steady pay in a
few nonths or so. Manny still has
t hat construction business right?

VI CTOR
(I'n Spani sh)
It’ 1l take too |ong.

MVENA
(I'n Spani sh)
| don’t want you doing this
anynore. We don’t know how nuch
ti me Reuben has- -

VI CTOR
(I'n Spani sh)
Don’t say that.
MVENA
(I'n Spani sh)
We don't know if the surgery is
going to work -- or if and when

they' Il even take him And you
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MENA _
dead, sonewhere out in the desert

isn’'t going to hel p anyone--

A sudden swell of anger and determination rises up in
Victor--

VI CTOR
(I'n Spani sh)
This is the plan. This has al ways
been the plan -- I'"mgoing to see
it through.
MVENA
(I'n Spani sh)
See. That's it. |. There’s no we
anynor e.

Mena finishes wapping Victor’s arm She gets up and wal ks
to the counter.

VI CTOR
(I'n Spani sh)
That’'s not - -

VENA
(I'n Spani sh)
You don’t even tell ne what goes on
when you’re out there...Wat
happened to your arm Victor?

VI CTOR
(I'n Spani sh)
W&’ ve been over this -- the |less
you know the better. Look--

A KNOCK on the door... Victor | ooks at Mena.

VI CTOR
(I'n Spani sh)
Everything’s going to be K. o
check on Reuben.

Mena | eaves the room dissatisfied.

Victor gets up, goes to the door, opens it to reveal Ray
st andi ng out si de.

RAY
(I'n Spani sh)
" m | ooking for Victor Guerrero?



29.

VI CTOR
(I'n English)
Yes.

RAY
You speak English?

VI CTOR
Yeah. What can | do for you?

RAY
Two days ago | found a worman out in
the desert just north of the border
-- dead. Her daughter was with her,

Fe Rosa.
(hol ds out a picture of Fe
Rosa)
Looks |i ke she was ki dnapped. Look
Fam |iar?

Victor’'s world starts spinning a bit; tries to hide any
reactions- -

VI CTOR
No. Never seen her. May | ask Wo
you are?

RAY

That’'s funny. You were paid to
transport them across the border
right? Their Coyote?
Victor’s feigned smle and politeness has nelted away- -

VI CTOR
Loco dama bl anca.

Victor goes to close the door but before he can Ray pulls
her .22 and barrels in. The door closes behind them

I NT. VICTOR S - MOMVENTS LATER

Ray has the gun pointed at Victor--

RAY
VWho else is in the house?

VI CTOR
| m al one.



Ray | ooks

RAY
Don't lie to ne.

VI CTOR
Check for yourself.

ar ound.

VI CTOR
Who are you exactly?

RAY
"1l ask the questions. Tell ne
what happened the night you were
crossing. Step by step. Every
detail.

Victor stares at Ray. Takes everything in.

before. The confi dence;

she hol ds

her gun- -

VI CTOR
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He's seen this

the way she asks questions; the way

You said you found the worman. Wat

about your partner?

Ray stops herself.

RAY
He was- -
VI CTOR
You' re border patrol...?

Victor slowy backs up--

VI CTOR

| don’t have to answer any of your

guestions. You have no jurisdicti
her e.

RAY
Big words for an anoral, piece of

shit, chicken runner. Quit noving

or I will shoot you.

VI CTOR
| don’t think you re that crazy,
white | ady--

on

At that nonent a bat conmes down on Ray’s arm The gun drops
to the ground--

Mena is in the hallway hol ding the bat--
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Vi ctor goes after the gun--

Mena swings the bat again but Ray’'s to quick. She pal mfists
Mena in the solar plexus and grabs the bat--

As Victor’s about to pick up the gun, Ray swings and hits
Vi ctor across the back. He goes down. Ray grabs the gun. The
whol e thing happens in a flash.

She wal ks over to Mena and drags her over to where Victor is
on the ground--

Steps a few feet back, gun ai nmed--
Ray i s seething--

RAY
Did you let it happen?! Tell ne!

MVENA
Pl ease, It’s not what you
think. Tell her Victor.

VI CTOR
No.
(to Ray)
Shoot ne. Go on.
MENA
Victor! Stop it!
VI CTOR
She’ s not gonna shoot .
(to Ray)

You have not hi ng.

Suddenl y-- SCREAM NG can be heard com ng from anot her room
It sounds like a child.

RAY
Who is that?

MENA
That’s our son. Please, W need to
go to him

RAY
No. Don’t nove.

The SCREAM NG gets | ouder. Victor gets up--
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RAY
Sit back down.

VI CTOR
W' re going to our son.

RAY
Sit down.

The SOUND com ng fromthis child is al nbst unbearabl e now.
Pur e agony.

Victor helps Mena up and they walk to the hallway. Ray
doesn’t know what to do. Mena | ooks back at Ray--

RAY
Goddammi t. Go.

Ray follows Victor and Mena down the hall to..

BOYS BEDROOM

A seven-year-old boy lies in bed, withing in pain. Victor
and Mena enter and begin a kind of systematic routine. Ray
wat ches fromthe door way.

Victor gently pushes the boy onto his side and Iifts his
shirt. Alarge lunp is visible on his | ower spine.

Mena hands a syringe to victor and he injects the contents
bel ow t he | unp- -

Mena runs out of the roompast Ray as if she were
i nvi si bl e--

Victors is caressing his son’s head and whi speri ng sonet hi ng
into his hear. The boy starts to calm

Mena i s back, holding sone kind of oil--

VENA
Switch ne.

Victor and Mena switch sides.

Mena rubs sone of the oil between her hands and nassages her
sons | ower back. Victor, on the other side, facing the boy,
hol ds hi s hand.

The boy is easing down. Mena gently noves himto his back.
He | ooks at Ray...
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THE BOY
Hol a.

Ray, caught in a strange position.

RAY
Hi .

THE BOY
(I'n Spani sh)
Are you an angel ?

RAY
(I'n Spani sh)
No. |I’m not an angel.

The boy’s pain seens to be subsiding quickly, as each nonent
passes. Eyes beginning to droop. Wiatever was in the syringe
IS working.

He slowy holds out his hand--

THE BOY
(I'n Spani sh)
My nane’ s Reuben

Ray stands, staring at Reuben, unsure of what to do. Al the
attention is on this innocent little kid.

Ray | ooks down and realizes she is still holding the gun.
She | ooks at Victor as if asking for guidance, approval. She
puts her pistol in her waist-band behind her back and slowy
wal ks over. She bends over the side of the bed, next to
Victor, and shakes Reuben’s hand. And w thout a second

t hought she says:

RAY
(I'n Spani sh)
" m Ray.

As Ray is bent over the bed, Victor can see the handle to
Ray’ s pistol. He shoots a quick glance at Mena, darts his
eyes at the gun.

Ray notices. She stands up.
RAY
(I'n Spani sh)
It’s nice to nmeet you Reuben.

END ACT TWO
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ACT THREE

I NT. KI TCHEN LI VI NG ROOM - DAY

Ray and Victor sit at the table across from each other. Ray
has a bag of ice on her arm Victor’s envelope is on the
table next to him He stares at it as he speaks:

VI CTOR
Neur obl astoma. Theirs a tunor
growi ng on his spine. W think one
may be starting on his liver.

RAY
That’s why you did it?

VI CTOR
| didn’t want anyone to get hurt.

(beat)

| know one of them-- his face. |
know what they call him. He warned
ne.

RAY

VWhat’ s he ook like? Victor? What’s
hi s ni ckname? Sonebody was hurt.
That girl is out there sonmewhere..
You can start making this right.
Tel | ne.

VI CTOR
This shit happens everyday...why
now? Wy her?

After |ong beat--

RAY
| don’t know...

VI CTOR
Yes you do. ..
(beat)
... Soneti mes people do things
because they have to -- not because
t hey want to.

Vi ctor reaches for the envelope, pulls out the list of five
nanes. Hands it to Ray--

RAY
VWhat’' s this?



VI CTOR
You hel p nme get these five people
across the border, I'Il tell you

everything | know.

RAY
Look- -

knows he has the upper hand. Al in.

VI CTOR
No. This is the deal. | need to get
t hese peopl e over safely. You can
hel p me make that happen. | need
this noney. | don’t know why you
need to find this girl, but if you
came here and risked your |ife and

your job -- You did it because you
had to.
(hands Ray anot her piece of
paper )

This is how you can contact ne.
Il pay you thirty percent for
each head that crosses the line.

RAY

| don’t want you’'re noney. | have
your face, your nanme, where you
[ive...

(holds up list of nanes)
... Your chickens. You know it ain't
the first time crossing for sone of
t hese people. That nmeans we’ Il have
their information too.

VI CTOR
That's probably true.

RAY
|”mgoing to give you one nore
opportunity to tell ne what you
know. If you don’t, as soon as |
| eave here I’ mgoing to ny
supervisor with a full report.
You' |l be locked in the system You
get caught, who knows when you see
your fam |y again.

VI CTOR
You and | both know that’s not
goi ng to happen.

35.
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RAY
Try ne.

As Victor gets up and wal ks toward the hall way:
VI CTOR
You know how to contact ne. You can
see yoursel f out.

As he’s about to reach the hallway he stops, turns around--

VI CTOR
I s that your real nane?
RAY
What ?
VI CTOR
Ray? |Is that your real nane?
Ray thinks for a nonent... whether or not to tell the
truth...
RAY

Rayl a. Most people call ne Ray.
Vi ctor nods, hunbled, alnost as if he’s saying thank you.

He turns and wal ks down the hall, |eaving Ray.

I NT. RAY’S TRUCK - MOVI NG - DAY

The sun is setting. A burnt-orange aura surrounds Ray as she
drives. Afile with Victor’s information sits on the seat
next to her.

She approaches the border patrol station. As she’'s about to
pul I in, her phone RINGS. Answers it--

RAY
Yeah.

She stops the truck. Looks at the file.

RAY
"1l be right there.

She sits for a nonment, contenplating... then turns the truck
around, driving away fromthe station.
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| NT. HOSPI TAL/ WAI TI NG ROOM - NI GAT

Ray stands in the waiting room A few people, famlies sit
around her. After a few nonents a DOCTOR approaches.

DOCTOR
Ms. Burke?

RAY
What happened?

DOCTOR

Overdose. May have been a suicide
attenpt. Do you know how | ong she’s
been usi ng?

RAY
Not sure. A few nonths maybe. Is
she gonna be OK?

DOCTOR
She slipped into a coma about an
hour ago. She’'s stabilized. Look,
there’s no telling what m ght
happen next. But she has a good
shot at comi ng out of this.

RAY
Can | see her?

DOCTOR
W' re gonna give it a few days.
Wait and see how things nove al ong.
| hate to bring this up, but you
mentioned that Penny was covered
under her husbands i nsurance plan?

RAY
Yeah. My brother -- her husband was
Border Patrol. She's covered.

DOCTOR
There seens to be a bit of a
di screpancy.

| NT. HOSPI TAL/ OFFI CE - LATER
A WOMAN sits behind a conmputer. Ray sits across from her.
WOVAN

It says she’s been off the plan for
al nost three nonths.
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RAY
That’ s not possi bl e.

The woman scans her conputer

WOVAN
There’s only one thing | can think
of -- is it possible that one of

the two filed for divorce?
Sonetimes people do these things
di screetly.

| NT. RANCH HOUSE/ PENNY’ S ROOM - NI GHT

The roomis ransacked. Ray noves fromdrawer to drawer at
Penny’ s dresser, pulling out clothes, searching. She wal ks
out of the roomto--

JOHN S OFFI CE

The door is |ocked. She rears back and kicks it. Kicks it
again. The door flies open. She goes to the desk and tries
to open the pull-out. It’'s locked. G abs a |letter opener
fromthe desk. Pries it open.

Under John’s wedding ring are the divorce papers. Ray rips
t he papers out and the ring pops up and falls the fl oor.

She sits at the desk | ooking at the papers. NOTI CE John's
signature, then Penny’s as ray | ooks it over.

Ray hangs her head, notices the wedding ring. Her eyes nove
to a crease and bunp under the rug under John’s desk. She
kneels down, |lifts the rug and sees what |ooks like a
make-shift conpartnent with a | ock attached to a |atch.

She pushes the desk out and pulls the rug away.

MOVENTS LATER

WHACK! WHACK! Ray brings a hanmer down and smashes the | ock,
takes it off and opens the latch -- a LOCK BOX. Brings it
out onto the desk. Opens two other drawers to the desk until
she finds a small pair of keys. Tries a few Finally the

ri ght one, opens the box.

| nsi de: papers, phone nunbers, nanes -- nostly Hi spanic, a
PICTURE of a HSPANNC G RL (10), with a famly. There's a
few of them
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Ray goes through them A tine line. The girl | ooks a bit
older in the last few. At the bottomof the box is a
HAND- WRI TTEN MAP and a KEY. Map | ooks cryptic. Ray

recogni zes the layout. A portion of the property, John’s
honme, adjacent froman X Al the blood | eaves Ray’'s face.

RAY
(a whi sper to herself)
Who were you?

EXT. RAY'S PORCH - N GHT

Ray Sits on a chair, a glass of whiskey in her hand.
Everything is silent again. No sounds audi bl e what so ever.
In her trance. She gazes up at the stars.

Slowly sounds start com ng back in pieces: The LOW HUM of
ELECTRICI TY; a SOFT BREEZE; Cl CADAS... A DOG BARKI NG . .

... This sound slowy tunes the others out because there is a
Bl G BLACK, DOG BARKI NG and CLAW NG at Ray’s porch

Ray smashes back into herself. She just stares at this dog
for a nmonent as it frantically claws and digs right bel ow
her.

Then sonmeone let’s out a WHI STLE. The dogs ears perk up.
Then anot her and the dog is gone. Ray watches as it turns
into the darkness and di sappears.

EXT. DESERT - DAY

Back of the ranch house. Ray has a |l arge map of the property
spraw ed out on the hood of her truck. The hand-witten map
on top of the other. She studies them getting her barrings.

Moves the hand-witten map over the property map to try to
find some kind of match. She notices a simlarity but the
scale is off.

She pinches off mle marks with her thunb and index finger
and junps them over the property map. She | ooks up and out
into the horizon, shielding her eyes fromthe sun.

Squi nting. Looking for something.

She gets in her truck and drives on.
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| NT. / EXT. TRUCK - MOVI NG - DAY

Ray approaches a snmall|l adobe dwelling. An inquisitive | ook
on Ray’'s face. Did John build this?

She stops the truck, gets out, wal ks to the structure. Looks
it over. No windows. Ray wal ks around the side. NOTlI CES what
| ooks like a self contained cooling system Not far fromit,
a large, broad pipe sticks out of the ground.

She wal ks to the front door, takes out the key fromthe | ock
box, opens the door to--

| NT. ADOBE SHELTER - SAME Tl ME

I nside | ooks like a small survival shelter. Mnimalistic. A
cot in the corner. A few jugs of water against the wall,
along wth a generator and a few gas cans. A snal

hori zontal fridge and freezer next to a wood-fire stove.

Ray wal ks in.

She |ies down on the cot. Looks up at the ceiling. How many
ti mes has John | ooked at this same ceiling? She | ooks around
the roomuntil she reaches the wood-stove. There is a |l arge
cylinder under it.

Looks closer. There is a small gap between the cylinder and
stove. It’s not connected.

OVER BLACK.

SCRAPI NG, GRATI NG, GRI NDI NG. . .

A small pin-hole of light... Then a flood of it.
ANGLE up at Ray peering down.

RAY' S POV - A few steps | eading down to...

| NT. SUB- SHELTER/ SAFE HOUSE - DAY

Anot her door opens. Ray walks in. It’s a large concrete
room About 900 square feet. Beds and nore cots but that’'s
it.

ON Ray as she takes all this in....
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| NT. RAY’ S KI TCHEN - DAY
Ray has all the papers, photos, nanmes, maps, info she's
gat hered spread out on her kitchen table. One side John. The

other side Victor. Aline runs down the m ddl e where the
table is held together, splitting the two sides.

Ray stands in the mddle, |ooking at everything.

EXT. CARLOS S HOUSE - N GHT

Ray steps to the door, two files tucked under her arm She
rings the door bell.

After a nonent Carl os opens the door.
CARLGCS

Ray? | thought you were supposed to
be in Sedona?

RAY
| was-- | am-I nean | will be. A
few things cane up. Can | talk to
you?

CARLCS

Yeah. Sure. Cone in.

| NT. CARLOS' S HOVE/ MAN CAVE - NI GHT

Ray sits at a small homemade bar. It’s pirate-themed. Victor
stands proudly behind it, beaming like a little kid.

CARLCS

Just finished it. Momnica finally
| et me have the den. Who woul da
t hought it would take a Mexican two
years to convince a Jew to convert
a den -- no one even used | m ght
add --

(a magician’s voil a)
-- To this!

Carl os chuckles at hinself. Ray is stone-faced.

CARLCS
What’ s up?

RAY
Have you ever felt |ike sonething
was being dropped into your body.
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. RAY .
Li ke sonme force was j ust

purposeful ly putting things in
front of you, entering you and..
just trying to pull you apart?

Carlos, alittle taken aback, unconfortable but can see that
Ray is really struggling with something. Tries a bit of
levity--

CARLGCS
That sounds like a pretty fucked up
feeling. Tequila?

RAY
| shouldn't.

Carl os pours two shots. Hands one to Ray.

CARLGCS
You shoul d.
Ray takes a nonent... they slamthe shots.
RAY

How wel | did you know ny Brother?

CARLCS
John? 1'd like to think we knew
each other pretty well. He was ny
friend.

RAY
Did you know he divorced Penny
about a nonth before he was kill ed?
And they still lived together?

CARLCS
Shit. No. But John was one of those
conplicated dudes. Didn't care to
| ook at things in terns of bl ack
and white. He |iked to keep things
goi ng. Consider all sides. That's
why people |iked him

RAY
Soneone didn't like him

CARLCS
I s that what’s bothering you? You
know we ain’t giving up on catching
t he pieces of shit who killed hinf



RAY
Yeah. But what if you found out
John wasn’t who you thought he was.
| don’t even know if | ever knew
who he really was.

CARLGCS
(pointing at files)
s that what that is? That shit
that’'s been tucked under your arm
since you wal ked i n?

Ray puts the files on the bar.

Car | os,

CARLCS
| don’'t want that. Watever it is
-- | don’t wanna see it.

RAY
VWhat ?

CARLCS
|’ ve been doing this job for
si xteen years. One thing you |l earn
very fast is that people are al
the sane. They' re conplicated. Good
peopl e do bad things. Bad people do
good things. And the dead shoul d
stay buried, along with their past.
Because they ain’'t got no future.

RAY
Do you know sonet hi ng, Carl os?

CARLOS
What | know i s you need to stop
sticking your shovel into other
peoples dirt. You got sone profound
exi stentialist crisis going on,
get it. But you have to let it go.
That wonman you found out in the

desert -- let it go. Watever you
t hi nk you know about your brother
-- let it go.

waiting for sonething from Ray..

CARLCS
|”ve been there. You' re brother was
t here. The nuances of the job start
playing with your head. You start
di ggi ng, | ooking for answers,
reasons... all you really end up

43.
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, CARLOS ,
getting are nore questions -- they

never stop...

(beat)
W don’'t get paid to follow our
consci ence. W put our heads down.
We toe the line.

Carlos says this with a stern, "this conversation is over"
absol ution.

Ray grits her teeth, unsure of what all this really neans...
who she really is..

RAY
What about the girl? Fe Rosa?

CARLCS
Jesus Christ, Ray. You know the
deal. She’s either dead, or gearing
up to be sonebody’s sl ave, or
worse... she's still here, stuck in
this fuckin” town. Let it go.

Carl os pours hinself a shot and slans it.

CARLCS
Go back to Sedona. Get your head
straight. Yeah? Dead nen tell no
tales...

Carlos pulls out a bottle of rum Pours two shots. Victor
slans his. Ray is lost inside of herself.

CARLGCS
... That’'s sone courteous advice
fromthe captain.

END ACT THREE
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ACT FOUR

EXT. CONSTRUCTI ON SI TE/ STASH HOUSE - NI GHT

It’s a small levittown community. No one is living there
yet. About seven houses built. Four being built. In the

di stance, just a dirt lot. Farther out, faint tw nkles of
[ight -- a nearby town.

Wade pulls up in a white van, in front of a nearly finished
house. He gets out, holding groceries and wal ks to the
house. As he’s about to go in, he notices a red car parked
near by.

He takes a deep breath and wal ks in

| NT. STASH HOUSE -- CONTI NUOUS

Wade enters the house, dread on his face. Wal ks down the
hall, still holding the groceries. Approaches a door, opens
it to--

Adam buttoning up his pants, then throws on a wfe-beater.
Fe Rosa is tied to the bed. Barley conscious.

Wade | ooks |i ke he m ght throw up.

Adam sm | es.

WADE
Wy ?

ADAM
It’s called breaking emi in. You
wanna go?

Adam has the the overall presence of a conpletely different
person. H's cadence slower. Conplete confidence and a hint
of insanity.

WADE
We agreed I'd | ook after her. That
we woul dn’t neet here.

Adam wal ks toward Wade -- the door

ADAM
No that’s what | told you. | also
told you not to | eave, unless |
say.
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Adam rips the grocery bag out of Wade’'s hand. The bag ri ps,
flinging its contents everywhere. Adam bends down and pi cks
up a bottle of nulti-vitamns.

ADAM
Maybe if you did what | said, I
woul dn’t of had to wait. Wuldn’'t
of gotten so bored.

Adam opens the vitamn bottle and violently thrashes it
around the room the vitamns flying everywhere; throws the
bottl e against the wall and grabs Wade by the throat.

ADAM
You do what | say -- nothing else.

Adam wal ks out the door--

Wade catches his breath. A mx of fear and anger pul sing
behi nd his eyes--

ADAM (O S.)
They’ Il be here soon.

| NT. STASH HOUSE/ KI TCHEN - MOMENTS LATER

Wade sits at a pull-out table. He flips what | ooks to be a
sobriety chip. Adamwal ks over, sits down with a beer and a
deck of cards. Wade | ooks up--

ADAM
(shuffling the deck)
How nuch you owe ny uncl e agai n?

WADE
(trough his teeth)
Ei ghty. ..
ADAM
Eso es una locura... Heard right as

t hey was gonna put the bloworch on
you -- you shot right out with this
i dea: Using you' re business. The
constructions sites. Smart.

WADE
Yeah... well, probably could ve
used a bloworch in ny face few
other times in ny life.

Adam | aughs.
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ADAM
Let’s play a hand.

Wade flipping his chip...

ADAM
Hey, we mi ght be doing this a
while, mght as well try to keep it
civil. High card.

Adam deal s out two cards--

WADE
Who's comng for the girl?

ADAM
You’' d be surprised by how many
ricos folla blancas just want a
little brown girl to play with.
What chu got ?

Wade cat ches his chip--

WADE
VWhat' s the bet?

Adam sm | es. Nods at Wade.

WADE
| win: | take care of the girl. Do
what you say, but she only deals
wth nme. You wn:... well... you
Wi n.

ADAM

You wanna play nice guy for a few
nmore days...? That’'s fine. But this
ain"t nothing to what the rest of
her life is gonna | ook |ike.

Adam t hrows down his card: A KING Just smles

Wade puts his card down: AN ACE

They stare at each other for a nonent. Wade knows Adam can

do what he wants, but a small victory. Adamgets up to
| eave- -

ADAM
Like | said: They' Il be here soon.
Keep your phone on.
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Ray sits on the edge of her bed. Phone in her hand. She
di al s a nunber.

| NT. STEVE'S HOVE - SAME Tl ME

St eve,

Monopol y. The phone rings.

(1 NTERCUT PHONE SEQUENCE)

Chel sea rolls her eyes as she wal ks to the phone.

STEVE
Hel | 0?

RAY
Hey. It’s Ray.

STEVE
Hey. How s it goi ng?

RAY
Good. How are the girls?

STEVE
They’' re good. Just have a gane
ni ght going on over here. Emm’s
ki cki ng sonme butt.

RAY
Good. Can | talk to Chelsea a
m nut e?

STEVE
Yeah... Chels... Ray wants to talk
to you...

yelling for Ray--

CHEL SEA
(grabs phone from Steve)
Do you really have to call ne
Chel s?
(to Ray)
Yeah?

RAY
Hey. How s it goin’?

CHELSEA
Peachy. | feel |ike Anne Frank over
her e.

Li nda, Chel sea and Emma sit around a tabl e playing
Steve gets up and answers it.

Ema is up
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Emma is tugging at Chel sea, asking for Ray--

RAY
We need to tal k about your nom -

Emma yel | i ng- -

CHEL SEA
VWhat -- Mom - | ook, Enma wants to
talk to you--

Chel sea hands the phone to Emma- -

RAY
No- - Chel sea- -

EMVA
H , Aunt Ray!

RAY
H , Emm.

EMVA

Did you talk to Monf
Doesn’t know what to say...

RAY
Yeah... She’s OK Actually, she’'s a
little sick right now.

EMVA
Does she have a col d?

RAY
Yeah. She has a col d.

EMVA
Mom al ways nade nme gi nger-1|enon tea
when | was sick. Are you gonna help
her get better?

RAY
Yeah, baby. 1’ m gonna hel p her get
better.

RAY' S ROOM LATER

She lies in the fetal position, cocooned under a sheet. A
light clicks on and off under the sheet. Looks |like a giant
fire-fly.

UNDER SHEET
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Clicks on a flash light. She’s hol ding something in front of
her, looks like it could be a picture, (8 x 11'). W don’t
see it. She continues clicking the flash light on and off in
t hree second increnents...

LATER

Ray sits on her bed, snoking. It’s dark. Pal e-blue noonli ght
hi ghli ghts the snoke that’'s gathered above Ray. It slowy
shape shifts above her |ike sone kind of etheric entity.
Wspy tendrils reaching down for her..

EXT. DESERT - N GHT

Ray stands by her truck, |ooks out into the desert. She
checks her watch... holds up binoculars...

Bl NOCULARS POV - A Border Patrol truck driving. Sone
MECHANI CAL MONSTROSITY in the truck bed. It stops. The
FAI NTEST SOUND of a LIFT.

A MECHANI ZED TOWER |ifts up fromthe back of the truck. A
| ar ge | NFRA- RED CAMERA at the top.

ON Ray as she checks her watch again.

She opens the door to her truck and grabs a small cooler --
brings it to the hood. She junps up, sits on the front of
her truck -- opens the cooler and takes out a diet coke.

| NT. SUB- SHELTER/ SAFE HOUSE - NI GHT

Ray lies on one of the beds. Al of themare nmade. The two
jugs of water that were on the top |level are now next to the
door .

She takes out her phone. No service.

EXT. ADOBE SHELTER - NI GHT
Ray wal ks out. Takes another nonent then dials a nunber.
RAY
How nmuch is thirty percent for each
person?
We don’t hear the voice on the other end.

Ray’ s eyes widen in surprise, disbelief.
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A beat - -

RAY
Thirty percent for each person and
all the information you have that
can lead ne to the girl?
(beat)
1l doit. But we do it ny way.

EXT. BORDER - DAY

Long stretch of road by the border. A small three-foot wood

and netal guardrail is what separates two countries. Cars
are parked everywhere. People everywhere -- on both sides of
t he border.

There's a few tents and concession stands selling beer,
i ce-cream food..

There’s a | arge banner that says, "jFiesta Bi-Nacional!."

The main attraction is a VOLLEYBALL GAME. A net is set-up on
the border -- U S vs. MEXICO It’s less of a conpetition
and nore of a celebration. The gane is full sw ng.

On the other side of the road, a SMALL PROTEST is goi ng on.
One worman holds a sign: "Protect our border.™

They al so have a few tables set-up for donations, nerch,
drinks, ice-cream..

A few police officers and border patrolnen stroll around.

NOTI CE a BLACK CADI LLAC as it pulls in next to the ice-cream
stand, on the protest side.

A large H SPANIC MAN gets out. He’'s wearing a black suit,
bl ack stetson and a scorpion -- encased in an anber-Iike
see-through nold -- belt buckle.

He takes off his sunglasses. Looks on at the festivities.

He opens his back passenger door, reaches in and grabs a
| eash. A ROTTWEI LER fol | ows.

The man wal ks his dog over to the ice-creamstand. Alittle
girl is behind, selling red, white and bl ue Popsi cl es.

LITTLE A RL
Cute dog, M ster. Does he bite?
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MAN
Only if I tell himto.

The little girl wilts a bit.

MAN
What cha got back there?

LITTLE A RL
Patri ot pops. There only fifty
cents. Al the proceeds go to help
fund the building of a new, nore
secure border-fence.

VAN
[’11 take one.

The man hands the girl a dollar--

MAN
Keep t he change.

LI TTLE G RL
Thanks.

She hands hi m a Popsicl e- -

LITTLE A RL
Thanks for being a patriot.

The man gives the girl a wink and smles...

MAN
God bl ess Aneri ca.

He licks his Popsicle... then wal ks across the road toward
the volleyball gane, leaving the girl with a puzzled | ook on
her face--

VOLLEYBALL GAMVE LATER

The man stands, watching the volleyball ganme. The rottweiler
by his side. He's keyed in on one man in particular: Carlos
gets tagged out of the game. He runs over to his beer.

The man wal ks toward hi m

Carlos, taking a long pull fromhis beer as the man

approaches. Carlos notices him He sticks out like a sore
t hunb.
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MAN
Ni ce thing you got going on out
her e.

CARLOS

Yeah, at the end of the day were
all just people. Sonetinmes we
forget that.

MAN
Ni ce day.
CARLCS
(who is this weirdo)
Yeah... alittle warmfor the

spiffy get-up don’t you think?

MAN
|’ mused to it. Carlos D az,
correct?
CARLCS
Depends who' s askin’.
MAN
Yes... | would suppose it would

depend. Just wanted to neet you
before I neet you. Enjoy your day.

The man wal ks off, his dog trotting obediently next to him

ON Carlos trying not show how t horoughly freaked out he is.

I NT. RAY’ S ROOM -- DAY

No one is in the room CLINKING SOUNDS conme fromthe
ki t chen.

NOTI CE the picture that Ray’s been | ooking at on the bed.
ANGLE ON PICTURE - it’s a SONOGRAM six to eight weeks. Hard
to tell for sure. CLINKING and RUMWAG NG SOUNDS conti nue. .

| NT. KITCHEN - SAME TI ME

Ray is pouring bottles of liquor into the sink. She does
this with a kind of fervent purpose. A crunpled up carton of

cigarettes lie on the counter above the trash can. After a
nonment the SOUND of a DOG BARKING i s heard out front.
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EXT. RAY’' S HOVE - SAME Tl ME

Ray wal ks out and sees a ROTTWEI LER BARKI NG and CLAW NG at
the front porch again. She quints, |ooking at the dog. Is it
t he sane dog?

A VH STLE. ..

Ray | ooks up and can see the large H spanic man fromthe
vol | eybal | ganme. The man whistles again and the dog runs off
back to his naster

From afar Ray sees the man tip his hat then he wal ks off...
he di sappears down the road...

STAY ON THE MAN as he approaches his Cadillac. He opens the
back door and his dog junps right in. He gets in. Starts the
car. NOTI CE his GOVERNVENT LI CENSE PLATE as he pulls out and
drives off...

BACK TO RAY

She's still |ooking out where the man was... She | ooks at
where the dog was clawing -- steps off the porch -- bends
down and rips off the cheap, faux-wood grate -- peers in

under her porch to find--
--two COYOTE PUPS hunkered in the corner, shivering.

ON Ray, unfazed. A new strength in her eyes. Excepting her

fate... her decisions... whatever is too cone...
Ray | ooking on... now a new Mdther of five...?... and
counting. ..

BLACK.
END OF SHOW




